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PEEFACE. 


FOR  tin-  iir>'=ont  edition  of  Bryan's  "  Diction iry  of  Painters  and  Engravers,"  the  two  editors 
thus  divide  the  responsibility  :  for  the  general  form  of  iho  work,  ns  well  aa  the  whole 
of  the  first  volume  and  the  letter  L  in  the  second  Tolume^  Mr.  It.  Graves  is  fespoiuible ; 
for  the  nti,  Mr.  Walter  Armstrong. 

Sinoe  the  appeannoe  <rf  the  last  edition  in  1849,  the  development  of  eonnoisMiiiniliipk  chieflj 
tkiom^  the  help  of  photognphj;  and  the  publication  of  many  TalnaUe  troib  on  art  and 
artiste,  anbodjing  the  xesnlts  of  careful  leseaich  amemg  eily  leoords,  guild  books,  and  ohureh 
lagisten,  pertienlady  in  Italy  and  in  the  Nethedanda,  has  ftunished  much  new  material  for 
the  ooneetion  and  enlaxgement  of  such  a  dietionaiy  aa  this.  M<»e  especially  are  the  Editon 
indebted  to  the  invaluable  woiics  of  Hfossrs.  Crowe  and  Gavaleaselle,  Burckbaidt,  Mhnsd,  and 
Morelli  on  the  Italian  painters,  of  Messrs.  Crowe  and  CavalcaseUe,  Weale,  Bredius,  Bode  and 
Krarcro  on  Flemish  and  Dutch  art,  and  of  the  late  Sir  William  iStirliug  Maxwell  and  D. 
Pedro  de  Madrazo,  on  the  artists  of  Spain. 

Dealing,  as  a  dictionary  docs,  with  facts  rather  than  with  criticism,  the  laboors  of  preceding 
writers  must  necessarily  be  used  with  a  frequency  which  makes  special  acknowledgment  in 
eveiy  case  impossible^  but  the  Editon  trust  they  will  not  be  found  to  have  placed  themselves 
under  any  obligations  that  may  not  be  fnnU^  acknowkdged. 

Bendee  the  addition  of  a  large  number  of  names,  new  authorify  has  been  given  to  every  one 
of  the  old  entries  by  a  carsful  revision,  and  in  most  instances  by  important  changes.  In  aeveral 
esses  the  notices  have  been  supplied  by  contribotois  spsoially  qualified  for  the  task ;  a  list  of 
these,  witii  their  distinguishing  initials,  is  given  below. 

Among  the  improvements  is  a  more  scientific  arrangement  of  the  names,  of  which  the 
following  is  the  plan : — 
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VI 


PREFACE. 


I.  Sreiy  artist  having  a  snrname  ia  plaoed  ander  tlial  anrname. 
names  and  sobTiqaetB  are  given  in  eroas-ielbreiioa  when  needed. 


«.g.  The  wtut  tommKmly  hmm  ii— 
Correggio  wiU  htfmid  tmeUt 

Qiorgione  ,, 
Pinturicchio  „ 
SebMtiano  del  Plombo 
Tintontto 
Titian 


AlLEOBi,  Antonio 
Barbarelli,  Giorgio 
Buoio,  Bernardino 

hoauaa,  Sebaalkno 
Bmnxt,  Jacopo 
Vaonu,  TisiMio 


(a)  When  the  prafix  to  a  naiae  it  an  AvnoEJi  it  ii  letahied,  heeanae  it  {■  an  integral 
part  of  the  name;  but  when  a  prbpositiok  it  is  rejected.    Thus,  the  French  Le 

and  JUi,  the  SpauLsh  L<w  and  and  the  Dutch  and  Flemish  7)^  are  accepted  ; 
while  the  French  de^  the  Italian  da  and  di,  the  Qerman  von,  and  the  Dutch  van 
are  regected. 


*,g.  Charles  Le  Bnin  mil  befimmiumhr 
Jan  David  Ue  Ileem  ,, 
Jean  Fran9oia  de  Troy    „  „ 
Hainridi  vw  H«aa       i,  „ 
laaaoTanOalade  » 


»» 


Lr  Baim,  Charles 
De  Heeh,  Jan  David 
Tbot,  Jean  Francois  de 
Hbb,  Hainriob  nm 
Obtaoc,  baao  van 


(i)  When  an  article  ia  joinc<l  to  or  prcceJe<l  hy  a  preposition,  as  in  the  French  </«, 
de  la,  and  des,  the  Italian  del,  delta,  dai,  dalle,  and  degli,  the  Spanish  del  and  de  la, 
the  Portuguese  dcd,  and  the  Dutch  Van  de  and  Van  der,  they  are  together  treated  as 
an  article :  for,  in  oid«r  (o  retain  the  article^  -we  are  forced  to  letain  the  piepoeition 
ee  inSL 


«.  g,  Alphonse  du  Trcanoy  will  be  finmdwtdtr 
Laurent  de  La  Hire       „         „  ., 
Niccold  deir  Abbate      „  ., 
AktiBo  dd  Baroo         „  „ 
Wilkm  Tan  da  VeUe     „  „ 


Du  Fbeshot,  Alphonse 
Dr  La  Hire,  Laurent 
Dell'  Abbate,  Niccol6 
DtL  Baxoo,  Aknuu 
Van  ra  V une,  WUhai 


(e)  English  artists  bearing  foreign  names  are  placed  under  the  prelix  whether  it  be  a 
preposition  or  not. 

«,  g,  FMer  De  Wint  uiU  b^/omd  WMfor       ...       Da  Wmr,  Peter 

(d)  Proper  names  iritfa  the  prefix  SIf.  arc  placed  ee  though  the  woid  iran  vn^ten  ia  fldl. 
Saint  ;  and  iT  and  M'  are  arranged  as  Uao. 


(a)  Foreign  eompoond 


are  arranged  under  the  first  name. 


«.g.  Baptiste  Anbry-Lecomte  nUl he/atmd  under 
Juan  Caoo  de  Arevalo 


** 


n 


AoBBT-LioMm,  Baptiale 
Cavo  DB  Abbvaio,  Joan 


II.  An  artist  liaving  no  surname  is  placed  under  the  name  of  the  place  from  which 

he  is  known. 


e.g.  Andrea  da  Bologna  urill  bej'ound  under    ...       Bolooma,  Andrea  da 
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PREFACE.  vfi 
Oi^  faaliqg  tliBti  under  lua  own  Chxifltun  name. 

nm  ButoloinnMo    „      „      „       ...      BAaxoLomio  di  P«|^iolo 

III.  Anonymoas  artists  known  as  tho  Master  of  the  Crah,  the  Ma/iter  of  (he  Die,  ih» 
Matter  oj  the  BaUtrap,  will  be  found  under  the  common  title  of  Mastib. 


C0NTBISUT0B8  OF  INITIALED  ABTICLSS. 


W.  A.  ...         ...         ...         ...  Walter  AnnstroDg. 

0.  J.  D.  ...        ...        ...        ...  0.  J.  Dalle*. 

R.  E.  0.  ...        ...        ...        ...  Bobert  Edmund  Gimvei. 

M.  M.  n.  ...         ...         ...         ...  Mary  M,  Heatoo. 

J.  P.  B.    J.  P.  Richter. 

W.B.a    WinumBallBDett. 

F.ft.  ...       ...    FtofanoeSiBiiMnde. 
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OOBBIGENDA. 


VOLUME  II. 


Page  20,  ander  LAPO,  Tomm.  ol  Al  end  add  S«e 

•ho  GtOTTINO. 

,.     49,    „    LEVX,  for  Lvy\  read  Lv\rx. 
„     80,    „   LOVELL,  Pkkkouink,  ///•  16th 
retnl  17lh. 

n     99t   n    M.\CEDO,/»rOl«ovis  ;>W  Ci.nvro. 
„     9S,   ,»    ilAES,  Ja»  BAms-r.  Jur  MAES, 
Jam  BAPTin,  read  MAES^  Jan- 
Baptist  LOPBWTK. 
„     93,   „    Do.  from  18-21  to  1«26  rw-/ 

Ho  died  at  Koiiio  in  185t). 
„     98,   „    MAES-CAXXIXI,/o;-  MAES-CAN- 
NINI,  Jan  Baptist  Lodewvk, 
read  MAES,  Canini. 
„    98,   „  Do.  jptor  born  at  Ghent  in  1794  rea<2 
born  at  Ghent  about  the  middle 
of  tlie  IStli  cciitr.ry. 
93^   „   Do.  For  Ho  died  ut  Rome  in  1856 
read  H«  settled  in  Italj,  where  he 
died. 

96,   „  MAlTRE  ROUX,  /or  DB'  ROSSI. 

nn-si>,  read  Hki  I'ossi. 
110,    „    MAUXE.    Add  [SuppliMiicnt]. 
115,        Delete  arfir/f,  Maui  is,  Oi  taviano. 
121,   „   MASTER  OF  the  CANDLESTICK, 
/or  IIopFKR,  Jak,  read  IIopfeb, 
Damul,  HucBOmnfi^  and  Lam- 

BVST. 

12S,   „   MATH  AM,  TnEoiwn,  /or  born  at 
Haarlem  in  1569  read  born  at 
Haarlom  1606. 
123,   „   Do.  For  He  died  about  1677  read 

He  died  in  1660. 
127,  „  MAZZOCCm,/orDoiil,PAOU>,mM< 

DoNo,  Paolo  di. 
181,  „  MEER,/»-  JoHANNF-s  (of  Utrecht) 
and  X.,8ee  Van  dku  Meeh;  JAK(of 
Delft),  see  Vbb  IIskk  ;  Gkiubd 
and  Jam  the  younger  (of  Ghent 
and  of  Haarlem),  read:  and  N., 
80C  Van  hkk  Mitnt     .T:\ii  (of 

Delft),  HOC  Vkh   MkKI!  ;  GKHAltli 

iind  Jan  (t^oth  of  Glient). 
136,   „   MELLAN,  /ur  bom  at  Abbeville 
about  IGOl  read  bon  at  Abbe- 
ville  about  1698. 
166,   „   MONT,  /or  See  Delmokt  read  See 

Van  ver  Mont. 
181,  »  MOUCUEKON,  FiUU>RBiK,y</r  boro 


i* 


» 
» 


at  Embden  in  1663  read  bom  at 
Embden  in  1688  or  1684. 
Pagttl81,iiiiderDQ.  /IvThejearof  hiH  death  !-<  not 

known,  bnt  thwe  is  a  picture  by 
him  at  Dresden  with  tlic  date 
1718  upon  it,  read  Ue  died  at 
Amsterdam,  where  be  was  buried 
January  6^  168& 
,  214,   „   NONZIO,  /or  18th  oentoiy  read 

Ifith  ccul  iir y, 

,,   218,   „   NI  TI, uii  iCr  Marini,  Ant.  mf/ 

Supph-iiiiiit. 

„   218,    „    NUTSOUIDEL,  /or  Nkdkhatu, 

read  Nkdchatel. 
„  209,  „  PATAVINUS,/or  SeeOrubMrecuf 

Soo  Opello. 

„  868^  „  PA  UTHE. /or  LttAOTUi  reoi  Li 

PaI  LTUK. 

878,  „   PETHEH,  Ann.  i></efe  the  bod  of 
Williaia  Pother. 
„  390,       IMcfeerowrf/erflue,  ROBERTO  DA 

CIVITELLA,  see  R  rtFiM-  s. 
„    397,         Dde/e  cro.^s  re/trence,  in >l>Elil(iO, 

see  Sk  iliani. 
„   401,    „   Rt»MAX(>,  ViNcENZo./or  Arikmolo 

rttid  Aniemolo. 
.,   426,    „   RU ET, /or  DKRVBTrecK^DBRon'. 
„    429,        Delete  crosgre/erence,JtV881,Vuv- 

ri>  Pk',  fiOO  CRI\ KLI-I,  Ta1'I)K"  i>k'. 

„  442,  „  SALVIATIXO,/or  Rossi  mu/  Dei 
Ros-^i. 

„  443,  Delete  crost  reference,  SAMMI- 
CHELI,  see  Sam  Micheli. 

„  476,  „  SCnONGAUER,  Martin.  Add  at 
end  o/  arttcUt  Martin's  brother 

LcDWio  was  also  an  en^jraver. 
„    481,    „    SCIAMEROM,  /or  ViLlvvo  read 

FitANCESCO. 

„  496k  »  SIEGERT,  q/iler  dioramas  mKi  He 

died  in  1888. 
„  688,  „  STE EVENS,  >br  Biavm  read 

Stevens. 

„  689,  „  STEFANO,  Tomm.,  ^  Stwako 
rrad  Di  Stefano,  oniii  q/i«>  1866 

it  J  J  See  also  QlOTTIMO. 

„  636,  „  STIMMKR,  JohaMV  CBftmora. 

At  end  cufti  See  also  Idt  Saun, 
N  689,  2Veni4^TBOSOliAMoxu(op.687. 
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BIOGRAPHICAL  DICTIONAIiY 


or 


PAINTEES  AND  ENGBAVEBS. 


LAAK,  Maria  van  der.   See  Van  per  Laak. 

LAAN,  Van  der.  See  Van  dbk  Laak. 

LAAB,  J.  O.  VAN, the  yonngMt  brother  of  Pieter 
van  Laar,  w  said  to  have  accompanied  hia  brother 
to  Italy,  and  to  have  perished  by  fallinj?  into  a  moun- 
tain torront  wliile  crossing  a  bridge  near  l{otno. 

LAAH,  PlBTEB  VAN,  called  Bamboccio  and  Hsvr- 
nunt,  WM  bom  at  Haufain,  in  1&B2.  His 
parents  were  In  eaqr  oiicamstancfls,  and  lo  were 
nble  to  indulge  the  inolination  wnich  he  early 
showed  for  art,  by  liav-ing  him  inRtructrd  in  the 
elements  of  design  by  Jan  van  Catnpi  n,  ami  after- 
wards by  Adam  Elsheimer.  He  went  whcTi  young 
to  Italy,  and  resided  for  sixteen  ycnrs  in  Homo, 
■where  lie  was  distinguished  by  the  iintjoinnion 
vivacity  of  his  genias  and  the  amiability  o£  hie 
disposition.  He  lived  in  habits  of  intimacy  wit)i 
Kicoias  Poussin,  Claude  Lorrain,  and  Sandrart,  in 
whose  company  he  made  drawings  of  the  most 
interesting  monuments  in  tho  netghbourhorHl  of 
Borne.  These  studies  were  of  use  to  him  in  the 
composition  of  his  pictures,  as  forming  tho  back- 
grounds. He  acquired  the  name  of  '  Bamboccio  ' 
most  probably  from  his  nsually  painting  mu  h  sub- 
iects  as  tlie  Italians  cill  '  l>anil>oc<  i.i't','  8iU'h  as 
fairs,  rural  festivalb,  ItnntingH,  and  nias'imTailfs, 
rnther  than  from  any  deformity  of  his  body.  In 
1639  be  le£fc  Bomo  and  settled  at  Haarlem,  where 
bis  iiietvres  were  not  less  admired  than  in  Italy. 
His  works  are  scane,  and  nro  dcscrvedlv  held  in 
bieh  repute.  He  died  at  Uaarlem  in  1642.  The 
following  paintings  by  bim  are  in  Buropssn  gal- 
leries : 


Brnoswick. 


Drtwden. 

VIOTDDOe. 


Jfiueum. 
OMtry. 

Gaiurt/. 


Paris. 


Louvre. 


Pettrnbarg.  Hermitagt. 
▼ieoua.  GtHmf. 

VOL.  U. 


.Scone  Hf'fore  n  Tavern. 

A  Qiiftck  I)in  t<ir. 

Italian  IViLs-ints  daocing. 

It.ilean  Pcnsautn. 

Ui»  own  Portrait. 

Two  Horsfs  in  a  Stall. 

Itiiliati  Porters  playing  asder 

the  Willi  of  a  WVc6hm, 
Tlie  l)ei>nrture. 
Tlie  Shui.h.nl'.. 
Holt  of  the  Trarellen. 


LAAR,  RoELAKD  VAN',  a  younger  brother  of 
Pieter  van  Laar,  was  bom  at  Haarlem  in  161(X  He 
painted  in  the  style  of  his  brother,  with  whom  be 
travelled  in  Italy.  He  died  young  at  QenoainlMD. 

LAB.\CCO,  Antonio.   See  Aba'-w. 

L.\HACCO,  .Maiiii',  was  an  It.ilian  engraver, 
who  flourished  from  1551  to  15G7.  He  engraved 
some  of  the  plates  to  a  work  on  architecture  by  hia 
father,  AntOtUO  Lsbacco,  published  at  Rome  in 
1559 ;  and  also  copied  Martin  flcliongauer's  print 
of  the  '  Ti  niptation  of  St.  Anthony,'  and  Bcatri- 
zet's  print,  after  Giotto,  of  'Peter  walking  on 
the  Sea.'  Nu  p.irtieidurs  of  lus  life  an'  rei  orded. 
Both  this  artist  and  his  father  are  sonietimca  called 
Abacoo. 

LABADIE,  Andreas,  a  German  painter  and 
aridptor,  was  bom  at  Bautzen  in  1791,  and  was 

instructed  in  art  by  Sehwarzenbcrg  at  Leipsic.  In 
17(ki  he  went  to  Berlin,  where  he  was  appointed  a 

Crofessor  in  the  Academy,  and  where  1m died  at  the 
eginning  of  the  present  century. 
LA  BABR,  Johannbs  db.  See  Db  la  Babr. 
LABAES,  Jakor,  was  a  Fiomifih  painter,  who 
flonriHlied  at  Ypres  about  IBS'*,  and  executed  some 
portraits  for  tlie  magistracy  of  his  native  eity. 

L.\  B.\  ]^  A,  Ti  iMAS,  was  a  Spanisii  amateur  painter, 
who  ilourisln  d  at  Msdrid  in  the  leign  of  FUiip  IV. 
(1621—1665). 

LA  BAUHIS,  ,  was  a  French  painter,  who 

flntiriHlied  in  10)73,  and  executed  some  pictures  for 
the  Castle  of  Loo  by  command  of  Prince  Fiedcrick 
Henry  of  tlie  NetlierluiulH. 

LABBE,  Nicolas,  a  French  historical  painter, 
flourished  in  Paris  in  1570,  in  which  year,  on  the 
king's  entr^  into  Paris,  he  and  his  son  Camille 
were  commissioned  by  the  municipality  of  Paris  to 
)i  iiTit  six!   n  historical  and  allegoiioal  pictures  in 

tiie  Ke<  e|)tion  Ilnll. 

L.ABENSKY,  F.  X.,  a  Russian  painter,  and  con- 
servator of  the  Boyal  Gallenr  at  St.  Petersbiu|;^ 
was  l>om  abont'1760.    Tn  1806  he  published  m 

two  quarto  volumes  the  'Galerie  de  I  Hermitage,' 
contaiuiug  plates  in  outline  of  many  of  the  best 

pietnres  in  toe  eoileotion. 

I 
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LABEO,  TiTinir;?,  or  ATKir«,  prwtor  and  pro- 
consul of  tho  province  o£  Nnrboune,  A.U.  69,  painted 
•wall  historical  pictures.  He  diod  at  an  adVanced 
ago  in  the  reixn  of  Veapanan. 

LA  BBRQE,  Chariis  Aframra  m.  See  De 
hk  Brmc 

LABILLE  .,DES  VEUTUS,  Adelaide.  See 

VlNCKNT. 

LA  BOISSIERE,  Simon  de.    See  De  la  Bois- 

BIBRE. 

LABOBDE,  Uox  JSnuAKOSi.  Jobbpb  Simox  vt. 
Marquis,  vna  bom  ni  Pane  in  1807.   He  distin- 

goinued  liiinsclf  as  a  litliofjraplicr,  wood-engraver, 
and  arcliivologist.  Ho  visited  Arabia  and  the  East 
in  company  with  his  father,  ami  on  his  return  was 
appointed  secretary  to  the  French  Embassy  in 
Botne,  which  post  he  8ub8ei|uently  held  in  London, 
the  Hague,  and  Casael.  In  1841  lie  was  elected  a 
deputy,  and  in  1842  a  incnibor  of  the  Academy. 
Ho  was  after^vards  apifoinfod  Kf  (  [k  t  i  f  tln'  S<'iilp- 
turo  in  tho  Louvre,  and  in  185i>  Kim  pt-r  uf  tho 
Ardlivee  of  the  Empire  and  Senate  He  published 
an  account  of  his  travels  in  the  £aat,  and  also  a 
history  of  engraving  in  menotiiit.  He  died  at  the 
chfltean  of  Hrrriro;,' ird,  Eure,  in  18^. 

LABOLU  IIKHH;  I'ikriir  AtJTOIKB,  a  French 
paintor,  was  hn\u  at  N  intrv  in  1R07.  After  study- 
ing in  Germany  and  England  he  wns  jtlaiod  in  a 
house  of  business  at  Antwerp.  In  1H27  he  mad** 
a  vojraj^e  to  the  United  States,  and  in  1832  to  China. 
His  residence  at  Antwerp  had  fnetered  the  pjoat 
love  he  hitd  for  art,  and  so  in  1*^;^!')  he  detinitcly 
abandoned  bis  conitnercial  career,  iitid  aftt-r  a  year's 
travel  in  Italy,  lie  went  to  Paris,  and  ftiidi''d  uiidt-r 
his  friend  Paul  Delaroche.  He  afterwards  travelled 
in  Africa,  whence  be  brought  back  with  him  a  large 
number  of  water-colour  ti  Ih  h.  He  died  in  Paris 
in  1873.    His  most  inipi>rt.im  pnKluctiona  were: 

Lather  at  Witt^nberc  in  1530.  1855. 

L  ither  nt  the  Di.-t  of  Wnrms.  Ih57. 

LutherV  F;imily  nt  I'rnyrr.  \^i'i.'>. 

I,'.ii-.ns  Craunch  paiiitiinj  l/itlu  rV  portrait.  1S({5. 

I.utlu  r's  D.iitli  at  Ki>!.  l«  ii.  l-^iUt. 

CharlL-s  V.  at  thv  Itattle  of  Mublberg.  1855. 

Erasmus  at  the  house  oC Sir  llHMiasMste.  1855. 

A  IIuKuenot.  1859. 

Albn-rht  DSnr  paintief  Ifaa  &^siw  MarimiHan 

1S49. 

Olympia  Morata  at  VwmtM.  1MB. 
Fenjerosa.  1870. 

LABRADOR,  JOAH,  a  Spanish  painter,  bom  at 

Badnjoz  about  1530,  waH  a  pupil  of  Monh  h.  Uf 
painti-d  fruit  and  flower  pioocs,  whii  li  were  adniired 
for  their  truth  and  iirilli.im  y  of  colour.  He  wan 
also  very  BuccesHful  in  rcpresenf  inj;  drops  of  water. 
He  dic<i  at  Madrid  in  1600. 

LABROUE,  Ai.nu»mi  m,  a  French  miniature 
painter,  was  bom  in  1792,  and  died  atMetzin  1863. 

LABRUZZI,  Carlo,  was  born  nt  }\<nno  about 
1765.  He  paintotl  several  large  landscapes,  and 
also  had  a  reputation  as  a  figure  draiightsnian. 
Moat  o£  Ilia  etchings  are  in  outline,  and  among 
them  may  be  mentioned  those  after  the  wotfa  <ke 
Masacrio  and  Michelangelo. 

LABRUZZI,  ToMMA.so  Pietbo,  the  son  of  Pietro 
Labruzzi,  an  historical  painter,  lived  at  Rniti  ■  in 
tlie  lattt  r  (i.irt  of  the  18th  century,  and  painted 
aevi.rul  historical  pictures.    He  died  about  1808. 

LABY,  Auaom  FnAMfOis,  a  French  historicai 
and  portrait  painter,  was  bom  in  Paris  in  1784,  and 

Rtudied  under  Pavid    He  was  engaged  on  a  pirturo 
for  the  church  at  Etale,  in  Belgium,  when  he  died 
in  Pari* in  I860.  Amongsthis  worka  are; 
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Mtiade e(  Bk  Leu.  (Churek  of  Pille-Tkimrrp.) 
Passage  of  the  Fan  of  St.  Bernard. 
The  Crudfision.    1827.    {Church  of  IWnnnmb'e.) 
Portrait  of  Louis  XVIII.  (Societi  tie  VU.>'on.  L<"e.) 
Portrait  of  Cliurlcs  X.    ( ll^'iel-Ji-VilU,  Btzitrt.  i 

LA  CALLEJA,  Andreas  de.    See  De  la  Cai^ 

LEJA.      .  , 

LACEPEDE,  A>i£lir  dr,  a  French  miniature 
painter,  whose  maiden  name  was  Kaiitz,  was 
bom  in  1796,  and  dii  d  in  Paris  in  li*r>0. 

LA  CUAPELLE,  Gkoicgk  i>k.    See  Di:  i.a  CitA- 

VSLLK. 

LACHAUME  DE  GAVAUX.  Jsan  Ludis.  called 
Cr^ret,  a  French  laadaeape  and  decorative  painter, 

was  born  at  New  Orleans  in  1*^20.  He  was  the  son 
of  a  French  tini'<ician,  and  a  pupil  of  .lo.Heph  Tbii-rry. 
lie  (xliil'ilc'l  laiulsi  aiK'S  at  the  Siion  from  1835, 
but  his  best  work  was  the  scvncry  for  '  Lcs  Hu«;ue- 
nofs,' '  Lc  Roi  de  Lahore,'  '  Michel  SlrogofT,'  '  I'aul 
pt  Virginia' '  Aida,'  ♦  Lo  Roi  Can>tt&'  'Le  Tributde 
Z  unora,'  '  Le  Prophfete,'  *  Qaatre-vingt-treize,*  and 
other  famous  pieces.    He  died  in  1882. 

LACIIKNWITZ,  F.  SiROMrND,  bom  at  N.  uss  in 
1820,  was  a  student  at  the  liiisseldorf  Academy 
from  1840  to  1867,  studying  mostly  by  himself 
with  animal  lifo  for  his  subjects.  He  died  at 
DUsaddoif  in  1868.  The  following  ave  aoaw  of 
his  htst  worlcs : 

IIorM-'S  fripht4sned  tf  a  Brar.    1  "^fl. 

A  Finnily  of  Lions  <fisturbi  d  by  Tigers.  1860. 

A  Skirmish. 

lUustratioij.s  of  tlie  Story  of  Kcynord  the  Fox. 

L.'\CHXP<H,  Hans,  was  a  German  painter  and 
erigriivcr.  wlm  flourished  about  ISW. 

LACKMAIR,  Mklciuob,  was  a  native  of  Munich, 
who  died  in  1626.  He  was  a  pnpil  of  Sigmond 
Hebenstreit 

LACOMA,  Frakctbpo  Jok<  Pablo,  a  Spanish  genre 
painter,  was  born  at  Barcelona  in  1780.  He  entered 
the  Academy,  where  he  carried  off  all  the  prizes 
and  received  a  pension  for  five  years,  with  which" 
he  lisited  Paris,  and  atudicd  under  Spaendonck, 
David,  and  Oros.  In  1810  he  received  a  gold 
medal  in  Paris,  and  in  1819  was  appointed  court 
painter.  He  painted  portraits,  among  which  was 
one  of  tho  Kint^  f»f  Snain,  engraved  by  Blan  of 
Barcelona,  and  fruit  ana  flower  pieces. 

LACOX,  ,  was  a  portrait  painter,  who  died 

about  1757.  He  painted  water-colour  portraits^ 
and  set  up  a  puppet-show  at  Bath. 

LA  C( ) HTK.    See  I)R  LA  OoRTE. 

LA(  08TK.  Ji  .\.\  I.oris  JofRPH  Camille,  a 
Frencli  engraver  on  wood,  was  bom  at  TouloaSO 
in  IHO'.'.  ami  died  in  Paris  in  1866. 

L.\COUK,  Pitinni:.  the  elder,  an  histoiical 
painter,  l>om  at  Bordeaux  in  1745,  was  a  pupil 
of  Vian.  After  studying  at  Rome  he  Kcltied  at 
Bordeaux,  and  was  appr)inted  professor  in  the 
Academy  of  that  city,  and  it  is  there  that  the 
greater  number  of  his  pictures  are  to  be  found  in 
the  churches  and  the  collections  of  amateurs. 
Among  his  principal  works  are, '  St  Paiilin,  Arch- 
bishop of  Bordeaux,  opening  his  Palace  to  the 
Afflicted,'  'Orpheus  bringing  Eurydioe  from  the 
Infernal  Rej^iun^,'  'A  Mi^er  slcepini;  on  his  Trea- 
sure,' and  'A  Mcndieant.'  He  also  painted  por- 
trait.s.  1.in>lsca]<eR.  and  marine  avbjscta.  He  died 
at  Bordeaux  in  1814. 

LACOUR,  PiBBiiE,  the  younger,  eon  of  Pierre 
I.aronr  the  rider,  was  bora  at  Bordeaux  in  1778. 
He  was  a  i)ainter,  and  succeeded  bis  father  as  pro- 
feasor  in  tiie  Aoademy  of  Bordeaox,  though  a*  is 
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better  known  as  an  archieologist  and  mgnmr. 

He  died  at  Bordeaux  in  1859. 

LA  CROCK,  JoHANN  NiroMtnt.    See  Di  la 

Crock. 

LACROIX,  Gasparp  Jean,  a  French  laIl<^^^(^^po 
punter,  was  bom  at  Turin  in  1810.  lie  stiiiiinl 
under  Ccmt,  and  died  ia  Paris  io  1878.  Amongst 
his  dhieC  works  are: 

Catalan  Fishers.    1842.    ( Xanm  MiUHm.) 
L*bourer«.    1»40.   (GrtitMs  Mmmmm.) 
A  grcvn  Path  near  MaMUL 
Tww  iu  Aurergue. 

LACROIX.  PiRRRB,  a  French  liiBtorical  oainter, 
•vr  linni  iit  Niines  in  1783.  Ho  afterwards  went 
to  Paris  and  studied  under  David  and  Gros.^  In 
the  castie  at  Bosny  is  a  picture  by  hiin  of  'tlie 

H  :r  V,,-5^  <!e  r?<  rry  and  hf-r  cliildrcii.  wliicfi  lie  also 
.litl.<';:-aiiiitHi.  In  the  thurcli  at  Valence  ia  'The 
rreachingof  St.  FruiiciH  Xavier.'    He  died  in  1866. 

LA  CRi:Z.    See  De  la  Chuz. 

LADA.M,  Ghislain  Frax^ois,  was  a  Flemish 
historical  painter,  who  floari8be4i  in  1C59.  He 
was  made  free  of  the  Corporation  of  St.  Luke  at 
Tournai  in  1659.  In  the  cathedral  of  Tournai  is  a 
picture  by  him  of  'Christ  giving  the  Keys  to  St 
Peter.' 

LADAME,  Oabbixl,  flourished  at  Frankfort 
about  1650.  Florent  Le  Comte  mentions  this  artist 

•s  thi'  enfrT;ivpr  of  unil  ]  lutes,  representing  Holy 
Families  •'^"d  other  devotional  subjects,  in  the  style 
of  Claude  Mel!an. 

LADBROOKlil,  Hrnbt,  a  landscape  painter,  bom 
at  Norwich  in  1800,  was  the  second  son  of  Robert 

Ladbrooke.  He  reccivc<l  a  good  cdiination,  and 
wa.<!  brought  up  for  the  church,  but  at  his  father  s 
wish  he  devoted  Liinsclf  to  art.  Ho  did  not 
exhibit  at  the  Royal  Academy,  but  his  works 
appeared  at  the  Norwich  Society  of  Artists,  in  tlie 
catalogue  of  which  he  ia  described  as  "  writing  and 
drawing  master.**  His  works  were  faithful  tran- 
scripts uf  nature,  and  liis  re[>re8entaf  ions  of  niooii- 
ligbl  etfei  ts  were  very  succeKsful.  He  died  in  1H70. 

LADHItOuKK,  John  Bersey,  a  landscape  painter, 
the  tbiid  son  of  Bobert  Lodbrooke,  wan  horn  at 
Norwieb  in  180S.  Hu  attention  was  early  devoted 
to  art,  for  he  exhibited  at  tiio  Norwich  Society  of 
Artists  as  early  as  1817.  Ho  was  tlicn  deHcrilx  d 
as  "  Master  J.  Lullirnukc,"'  and  was  represented  by 
two  works  after  Morland  and  a  flower  piece.  Ilis 
style  was  chiefly  based  on  that  of  Crome,  and  he 
excelled  in  depictitig  foliage.  He  did  not  often 
exhibit — he  only  appeared  at  the  Royal  Academy 
once  or  twice  in  tht-  lmiI  v  part  of  his  carc<'r — but 
be  is  said  to  havo  received  good  prices  for  his 
work.s.    He  died  atNorwIdlin  187'J. 

LADBKOOKJi:,  BoBm,  a  landscape  painter  of 
flie  Norwidi  school,  was  bom  in  1770.  He  began 
lifis  as  sprinter,  but  his  love  for  art  triumphed,  hikI 
be  wss  content  to  commence  the  profession  of  an 
artist  by  painting  portraits  at  hve  sliillings  each. 
He  early  oecame  acquainted  with  "Old"  Cnnne, 
and  they  married  ststors.  Together  they  were  the 
moving  spirits  in  the  foundation  of  the  Norwich 
Society  of  Artistjt  in  IHOo,  but  later  in  life  ho 
quarrelled  with  Crome,  and  they  headed  opposition 
societies.  Ladbrooke  was  a  largo  contributor  to 
the  exhibitiuns  of  the  Society.  His  works  were 
chiefly  views  in  Norfolk  and  on  the  Norfolk  coast, 
with  an  occasional  portrait.  In  the  catnlognes  be  is 
described  as  '•drawing-master."  He  al'^' •  xliiliited 
pictures  in  London  at  the  Royal  Academy  between 
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1809  and  1816,  and  published  'Views  of  Norfolk 
Churchea'  in  five  volumes.  He  died  at  Norwich 
in  1842. 

LADD,  Axvn,  who  was  born  in  London  in  1746, 
and  died  in  1770,  painted  portraits  and  fruit  pieces. 

LADDER,  ,  was  an  Knglish  painter  of  the 

18th  century,  who  painted  genre  rictorea  in  Ute 
style  of  Norland. 

LADENSPELDER,  Johaxn,  or  H.ws  vns  Essen, 
an  engraver,  was  born  at  f^ssen,  u  frontier  city  of 
thedurliy  iif  lierg,  about  the  }ear  lol  J.  ao  onlir'^' 
to  the  in.scriptiiiti  on  his  jiortrait ;  but  iiotbinjg 
further  is  known  of  liis  life,  or  of  the  time  of  blS 
deatlL  Burtsch  and  I'assavant  describe  sixty-one 
printi9  by  this  master,  the  latest  date  on  any  one  of 
these  being  Lofj},  s  nue  of  them  bear  monograms 
compo-ied  of  tlie  letters  J.  V.  £.  S.,  which 
Iu  n  t<  iprcts  Johaim  Ladcm^pdAtT  «M»  Etten 
tcidptU.  Bartsch  tliinks  he  was  a  paintar  as  well 
as  an  engraver,  and  that  all  the  prints  specified 
by  him  were  after  bis  own  pictures,  or  designs  ;  at 
least,  there  are  several  on  which  he  put  his  name, 
with  the  word  in.  or  inventor,  besides  the  raon<h 
grams  mentioned.   Among  his  prints  are: 

His  own  Portokit 

The  Descent  from  the  CkOM. 

Tiie  Man  of  Sorrows. 

The  Trinity. 

The  Foar  Bvangelists. 

The  Conversion  of  St.  Paul. 

Allegory  of  the  Christian  Virtues. 

The  I'laneti. 

LADEY,  Jean  Marc,  a  French  painter  of  fruit 
and  flowers,  bom  in  Paris  in  1710,  was  a  pupil  of 

Belin  de  Fontenay.  He  became  an  aeacfcmician 
in  1741,  ond  died  in  Paris  at  the  Gobelins  Tapestry 
Munufaetory  in  1749.  'llieru  is  in  tlie  Louvre  a 
painting  by  hiin  of  a  '  Vase  surrounded  by  Flowers 
and  Fruit,' d  ited  1743. 

L'ADMIBAL,  Jakoo^  was  bom  in  1699,  and 
accompanied  Ms  brother  Jan  on  his  travels.  He 
was  employed  in  engraving  insects. 

L'ADMIKAL,  Jav,  a  Dutch  engraver,  was  bora 
at  Leyden  of  French  parentage  in  KlHtt.  Ho  came 
to  London,  where  he  worlced  for  Le  Blon,  and  then 
went  to  Amsterdam,  where  be  engraved  the  por- 
traits for  Van  Mander's  '  Livro  des  Pt  iritres.'  IIo 
also  executed  in  colours  many  prints  of  anatomical 
subjects  and  natural  iiistory,  and  was  much  em- 
ployed by  the  celebrated  Ficilerik  Ruysch.  Ue 
died  at  Amsterdam  in  1773. 

LADRON  Y  GUEVARA,  Felipe  de,  a  scion  of 
the  noble  house  of  Oiiate,  was  no  less  distin- 
gui-lu  d  for  his  valour  than  for  his  love  of  art.  Ho 
accompanied  the  Emperor  Charles  V.  to  Bologna 
in  1530,  and  acquired  there  the  friendship  of  Titian 
and  other  Italian  and  Flemish  masters.  From  this 
inteicourse  snd  a  careful  study  of  their  works  he 
became  an  excellent  amateur.  He  died  at  Madrid 
in  1563.  He  wrote  a  '  Commentary  on  Pointing,* 
which  after  long  neglect  was  pablidied  by  Pony  at 
Madrid  in  17t*d. 

LADURNER,  Adolpri;  was  a  French  Ustorieal, 
portrait,  and  battle  painter,  who  was  bom  in  1798. 
He  was  a  pupil  uf  Horace  Vernet.  In  1829  he 
went  to  St.  I'eti  rshurg,  where  ho  became  painter 
to  the  Emperor  Nicholas,  and  where  he  died  in 
1865. 

LAECK,  Rein'IRR  vak,  or  TAN  DBIL  was  sn  his- 
torical and  mythological  painter,  who  flourished 
about  1640. 

LAEQU,  WiLLsa  van  okb.  See  Van  vsu  Laeoh. 
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LAEN,  TmKBRT  tah  dbk.  8m  Vav  dkr  Lawx. 

LAETHKM,  Jakoii  van,  was  a  Flemish  portrait 
painter  of  the  IGtli  coiitiiry,  wl>o  in  1517  puintcil 
a  portrait  of  the  Emperor  Cliarles  V. 

LAKTHEM,  Jan  Alkxasdkb,  was  a  Belgian 
painter  of  genre  subjecta,  whose  works  appeared 
at  the  exhibitions  of  Antwerp  Ohent^Md  finn8el% 
between  the  yeara  1625  and  1886. 

T.A  FAHRIQl'F,  N'ir-oi.AK?,  a  Flrmish  piiintfr. 
wiis  hiirii  about  llU'Jat  Xamur,  wIhtc  be  was  u  pupil 
of  Boiigi".  IIo  Wont  to  Kdiiio  when  quite  young, 
and  on  l)is  return  Bvttied  at  Liege,  where  ho  prac- 
tised and  died  in  1736.  Tbero  is  a  picture  of  'The 
Money  Counter '  by  liim  in  the  Bruaaela  Oalleiy. 

LA  PAGE.   Sec  Db  la  Faqb. 

LA  FARCIUE.  Mauia,  sister  of  Paul  Constantin 
La  Fargiie,  practised  painting  in  variooa  anltjects, 
which  are  well  composed  and  highly  finished. 

LA  PAliQUJj,  Fai;l  Constamtin,  a  Dutch 
painter,  was  bom  at  the  Hafoe.  His  pictures  are 
gt'nrrally  small,  reprcsentini^  vii-w.'?  (if  tiio  environs 
of  his  native  city.  His  drawinj^'s  are,  liowevcr, 
more  esteemed  than  his  painting's  in  oil.  lit-  l:,id 
ciirsidorable  skill  in  copying  tbo  works  of  the 
okb  r  Dutch  maaters.  He  died  at  Leyden  in  1782. 
There  exist  several  etchings  by  him. 

LA  FKKTE.  M.  dk.   Sec  Dk  i  a  Fi.i.i  k. 

L.'VFITTE.  L  uis,  a  French  historical  painter, 
was  born  in  Paris  in  1770,  and  stiidii  d  iitid>-r  Des- 
inarteau  and  J.  B.  Regnault.  In  1791  he  o!>tained 
the  first  prise  with  his  work  entitled  'fiegulns 
Tetamini^  to  Carthage,'  and  was  sent  to  Rome. 
After  stiidyin.!:^  sotin'  tirne  there  hr-  settled  in  Paris, 
and  under  the  licHturatioii  was  ap[K)intc«l  painter 
to  the  king,  and  becanio  a  member  of  the  Institute 
and  of  the  Academics  of  Home  and  Florence. 
The  French  Revolution  and  Napoleon  I.  provided 
him  with  plentiful  materiula  for  bis  drawings  and 
paintings.  He  died  in  Paris  in  1828. 

LA  FLEUB,  Nicolas  QonLAmiB  ra;  See  Ds 

LA  FlRUK. 

LAFOND,  CnARLRs  Nicolas  Raphael,  was  bom 
in  Paris  in  1774.  He  wss  a  pupil  successively  t>f 
Bartbjiemi,  of  8nv<e,  and  of  Renault,  and  holds  a 

distingtiisbed  rank  among  the  modern  Frcneb 
painters  of  historical  and  poetical  siibjocts.  His 
works  are  nuinf-ruus,  iiini  me  to  he  found  in  the 
Versailles  and  other  piihliu  galleries,  as  well  as  in 
private  collections.  His  pictures  of  the  'Good 
Samaritan.*  *  Jacob  blessing  his  Sons,'  and  *  Charles 
VIL*  obtained  for  him  the  gold  medal.  He  died  in 
Faria  in  1835. 

LAFOND,  Danikl,  a  native  of  France,  was  born 
in  1760.  During  the  religious  troubles  lie  removeti 
from  France  to  Switzerland,  and  settled  at  Berne. 
He  wss  s  pupil  of  Siegmond  Freudeoberger.  He 
excelled  chiefly  in  landscapes,  and  executed  several 
S«^'iss  views.    He  died  at  Berne  in  1831. 

LAFONTAINE,  Pierre  Joseph,  was  bom  at 
Courtrai  in  1758.  He  was  first  instructed  by 
Kaplau  van  Neste,  who  assiste<l  him  to  enter  the 
Academy  at  Courtrajf  and  afterwards  by  Jmud 
Douelle.  Interiors  of  ehnrehes  were  hia  isTonrite 
subjects.  He  went  to  Paris,  and  in  1782  was  elected 
a  member  of  tiie  Academy.  The  figures  in  his 
works  were  often  painted  by  Taunay,  Do  Marne, 
Swebach,  or  Drolling.  To  the  profvasioo  of  an 
artist  ho  joined  the  Dosiosis  of  ft  piokoie-desler. 
He  died  in  Paria  in  1885w 

LA  FOSSE.   See  Dr  la  Fomr. 

LAFREN8EN,  NicoLArs,  (or  LAVREiNCE),bom  at 
Stockholm  in  1737,  was  instructed  in  the  rudiments 


of  painting  by  his  father,  s  miniatars  painter.  At 

first  ho  devoted  himself  to  the  same  branch, and  in 
1771  visited  Paris,  where  he  jiaiDted  portraits  of  a 
s:iiall  fizo  in  water-colours  and  in  oil.  .\ftrr  r-  turn- 
ing  to  Sweden  he  became  a  member  of  the  At  a  I'  niy 
at  Stodcholm  in  1773,  and  was  appointt-d  court 
painter.  On  his  second  visit  to  Pans  in  1774  he 
painted  very  pleasing  rococo  scenes.  His  Isst 
[)rodiietions  represent  portraits,  liistorical  scenes, 
festivals,  &c.  lie  painted  the  figures  in  Uellanger's 
works,  and  his  paintings  have  been  engravtii  by 
Benossi,  Dclaunay,  He!  man,  Bria,  Vidal,  Man  ago, 
and  Pierron.  He  loft  Paris  in  1791,  and  died  at 
Stockholm  in  1807.  Among  his  works  may  be 
mentioned : 

Till-  Happy  Moosnl. 

r.illet  doux. 
Till'  KauLiiig-School 
rn-i  iiratious  for  the  Ball. 
El>i>.-i  r>r;>>i<',  wiitiiip  nn  a  wlndOW. 
Ur.ilie  iiu<i  Gyl!<'nst).  riia- 
Kriok  XIV.  anil  his  Wife. 
Catharine  Jagelluoia  and  her  Favourite. 

LAFRERY,  Avrroime,  a  French  engraver,  was 

born  at  Salins  in  1512.  In  1540  he  went  to  Rome, 
and  with  his  uncle,Clnude  Duchet, established  a  shop 
which  had  a  great  reputation  for  prints  and  map*. 
Among  his  engravings  are  'Jupitor  slaying  the 
Giants,'  after  Raphael,  and  'The  Birth  of  Adonls,* 
after  Salviati  He  died  about  1580. 

LA  FUGNTE.  See  Dk  la  Fonm. 

LAOEMAN,  HExnniK,  a  Dutch  enq^raver,  was 
born  at  Amsterdam  in  1765.  He  was  instrucleil 
by  Karel  Konsi  and  J.  Ct.  Holtzln-y,  and  he  en- 
graved several  portraits.    Ho  died  in  1816. 

L.\GNIET,  JACQU^:s,  was  a  French  engraver  of 
the  17th  century,  of  whose  life  there  are  no  details, 
but  his  works  are  rare  and  mnch  sought  after. 

LAGOOR,  JonAN,  was  i  paintnr  .  iid  en^rraver  of 
the  17th  century  at  Haarlem,  w  ho  entered  the  Guild 
there  in  1645,  and  was  living  in  1(543.  His  f:enro 
paintings  are  generally  attributed  to  other  artists. 
There  are  six  veiy  rare  plates  by  Lagoor,  among 
which  are 'T!ie  S  ]iiare  Tower'  and  'The  Rotunda.' 

LA  litK  KliAINK,  Ji  an  Pikhue  Nobblin  vk. 
See  N  'ltri.iN  in:  la  GoritKAiXK. 

LAGRENEE,  Astiiklmk  FoANgois,  a  French 
historical,  genre,  portrait,  and  roimstttre  painter, 
was  bom  in  Paris  in  1774.  He  was  a  son  of.Louis 
Jean  Fran9oia  Lagren^e,  snd  studied  under  Vincent. 
In  17y3  he  served  in  the  anny,  but  on  bis  release 
from  military  service  he  returned  to  art.  He  was 
patronized  by  the  Emperor  Alexander,  on  whoso 
invitation  he  paid  a  visit  to  Russia  in  1823.  llis 
latter  years  were  entirely  devoted  to  miniatora 
painting.    He  die<i  of  cholera  in  Paris  in  1832. 

LAGUENEE,  Jean  JAcquns,  a  French  historical 
and  portrait  painter,  was  horn  in  Paris  in  1739.  He 
studied  under  liis  brother,  Louis  Jean  Franfoia 
Lagreiit'c,  and  also  in  the  Academy,  wliers  bo 
obtained  the  second  prise  in  1760.  After  con- 
tinuing his  studies  at  Rome,  he  followed  his 

brother  to  Russia.  On  his  return  he  was  received 
into  the  .Academy  in  1775,  becomiiiL^  assistant- 
]irofe>si)r  in  17715,  and  |)rofessor  in  1781.  He 
was  engage<l  on  the  decoratiuns  of  the  Louvre^ 
and  was  also  attached  to  the  manufactory  St  Sivre% 
where  he  did  much  good  work.  A  process  for  pro* 
ducing  designs  on  marble  was  invented 'hy  him. 
He  died  in  Paris  in  1821.   .\niongst  his  works  are: 

Angers.  Museum.    The  Ri'trotlial. 

Auiane.      CatKidral.  The  Riptism  of  rhri-t. 
^  w        St.  Michael  and  the  DeviL 
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Cbalon-sar-SaAne.  Jfiw.  Vemis  and  Vulcan. 

Otvnoble.        Jfiis*um.  St.  JoLu  pceMhiof. 

Orleaas.  Jfuseum.  Artemisia. 

Pant.  XoHvrf.  ||^^^^^ 

LAGREN^E.  L  oris  Jkan'  EuANgoifi,  was  boni 
in  Paris  in  1725.  lie  a  Kcliuliir  of  Carle  van 
1,00.  In  1749  Ilia  |>icturo  of  'J<>s>>]>li  inti-rprot- 
\U]fi  the  Dream  of  Pharauli'  obtained  the  great 
pritt  from  the  Academy  of  Punting,  and  he  ww 
aeat  aa  a  jpenaionair  to  RotiM,  He  tetiinied  to 
Plana  in  170,  and  wm  admKted  a  ni«mt>er  of  the 
AcaHr-my  in  1765.  His  jtioturc  of  mliiiission  was 
the '  Kajje  of  Deiancir.i  by  the  Centaur  Xi  ssns.'  Tlii-< 
and  his  'Justice  and  Clemency,' painted  in  1765, 
art'  in  the  Louvre.  liis  roput'ition  induced  the 
Empress  Elizabeth  to  appoint  him  to  the  office 
of  director  of  the  Academy  at  St  Petersburg,  and 
to  that  of  her  principal  painter.  In  1781  he  was 
made  (iir'-et'ir  of  the  Freiicli  s.  hool  fit  I'mue  :  and 
there  he  painted  Bonie  of  his  best  pictures.  They 
are  chiefly  from  sacred  and  profane  history,  and 
the  anctent  poeta,  and  the  greater  part  have  been 
engraved.  He-  was  profeaaor-rector  of  the  School 
of  Fine  Arts,  and  honorary  conservator  and  ad- 
nunifitrator  nf  the  Must'e,  when  lie  dii  d  in  Paris 
in  18i»5.  He  efclii'd  several  small  plates  from  his 
own  desigua  aiul  others,  with  great  spirit.;  among 
which  are  the  following : 

The  Viigill,  irith  th»Ilifimt  KWpinp ;  aftrr  OmACs. 
8*.  Feler  and  8t  Jenme ;  two  priuu';  from  kit  mm 

nw^S^iB  and  ObOd. 

GharitgraBdJoBCiee;  two  eoddeantfeal  ndijeelB. 
n»  8terifieej>f  Noeb. 

A  Sacrifice  to  Pan. 

LAGUKPvRE,  'John,  called  'Jack  Lagncrrc,' 
w&s  liii'  v  II  of  Louis  Laguerre.  He  was  burn  in 
London,  and  waa  instructed  in  painting  by  his 
father,  and  worked  also  under  Hogarth,  but  having 
a  talent  fur  music  and  singing,  he  had  recourse  to 
the  Btafje,  where  he  met  with  consideradle  Hueoesa. 
Towards  tiie  latter  part  of  his  life  lie  painli'd  neeiien 
and  decorations  for  the  theatre.  He  etched  a  plate 
representing  Falstaff,  Pistol,  and  Doll  TearsJieet, 
with  other  theatrical  characters,  in  alluaioD  to  a 
quarrel  between  the  players  and  patentee!.  He 
ueo  engraved  a  set  of  prints  to  the  farce  of  '  Hob 
in  the  Well,'  which  had  a  great  sale,  though  in- 
differently executed.  As  a  caricaturist  he  is  ton- 
aidered  the  founder  of  a  school.  He  was  one  of 
the  class  of  pleasant,  clover,  and  oareleaa  fellows 
whose  diapoaition  and  Imbils  preclude  aoj  great 
attainment    He  died  in  poverty  in  1748. 

LAfiUEUUK,  Locis,  called  'Old  Laguerre,"  was 
born  in  Paria  in  1663,  and  had  Louis  XIV.  for 
his  godfather.  His  father  waa  a  Catalan  who 
aettl^  in  France^  and  hecaroe  maater  of  the  Mena- 
gerie at  Verattllea  He  placed  hia  son  to  he  in- 
B*.ructed  in  literature  in  the  college  of  the  Jesuits, 
where  he  acquired  suflieient  learning  to  be  of  uso 
to  liiin  in  his  historical  Hulijectsand  allegories.  lie 
waa  for  some  time  a  scholar  of  Charles  Lo  Brun, 
and  frequented  the  Academy  in  Paris.  In  1G83  ho 
came  to  England  with  one  iticanl,  a  painter  of 
architecture,  and  waa  firat  employed  by  Antonio 
Verriii  to  a«siv!t  liirn  in  the  numerous  decorative 
•«'orkH  ill  wliieh  Ue  was  engaged.  I.jigiierre  painted 
the  j^reater  part  of  Verrio's  work  in  St.  Bartholo- 
mews Hospital,  and  when  he  was  little  more  than 
twenty  y^an  of  ago,  got  into  very  extensive  busi- 
ness m  painting  saloons,  ceilings,  &c.  in  the  man- 
siona  of  the  principal  nobility.    King  William 


employed  him  at  Hampton  Court,  where  he  repaired 

Mantegna's  cartoons  of  the  'Triumphs  of  Julius 
Ciesar,'  and  painted, in  chiaroscuro,  the  '  Labours  of 
Hercules.'  Horace  Walpole  states,  that  he  was  at 
lirst  chosen  unanimously  by  the  commissioners  for 
rebuilding  St.  Paul's,  to  deeorate  Uie  cupola,  but 
was  set  aside  by  the  paramount  intereat  of  Sir 
Jamea  ThomhilL.  Sir  Godfrey  Kneller  employed 
him  to  paint  the  staircase  of  lii-i  house  at  Wldtton, 
where  he  diatiugui.shed  himself  beyuiid  his  usual 
ntrforniaiices.  There  is  an  etching  by  Louis 
Lngucrro  of  the  '  Judgmeut  of  Midas.'  He  died  in 
1721  whilst  witnessing  a  ^rformance  in  Drury 
Lane  Theatre.  Pope  haa  immortalised  him  and 
his  employer  Verrio  in  the  line,  **  Where  sprawl 
the  Saints  of  Verrio  and  Laguerre."  This,  how- 
ever, is  unjust  to  Lagiierre's  ability.  In  tlie 
National  Portrait  Gallery  is  a  portrait  by  Um  of 
William,  first  Earl  of  Cadogan. 

LA  OUEKTI&RB,  Fbanqou  db.  See  Db  la 

GricRTiferiE. 

LA  IIAYE,    See  Dr  l.A  Hayk. 

L.\HDE,  Gerhard  Ludwio,  born  at  Bremen  in 
1765,  studied  at  the  Academy  at  Copenhagen,  and 
distinguished  himself  as  a  designer  and  engraver. 
He  obtained  aeveral  medals,  and  was  painter  at  the 
court  of  Denmark.  He  died  at  Copenhagen  in  1820. 

LA  IIKLK,  ISAAK  DE.    See  1)K  LA  BftLB. 

LA  HIKE.   See  Dk  LA  HiRK. 

LA  H  UEUTA.   See  De  la  Hubbta. 

LA  lOLKSIA,  Fbancisoo  Iqxacio  Bun  mt  See 

BUIZ  DR  LA  IGLK8IA. 

LAINATI,  Maupo,  a  painter  of  the  ParmPRo 
school,  was  born  at  Piaceuza,  and  flourished  about 
1777.  He  was  a  pupil  of  Louia  de  La  Foreat  He 
worked  at  Carpi,  where  he  asecoted  aeveral  picturee. 

LAING,  John  Jobipb,  a  Scottish  wood  engraver, 
was  born  at  Glasgow  in  18.'50.  Ho  practised  for 
some  time  in  his  native  city,  hut  ai'tei  wanls  came 
to  I,on(ioM,  where  he  was  ciiii-lly  eniplovuil  on 
architectural  subjects  for  the  'liudder.'  llo  died 
at  (ilasgow  in  1862. 

LAI1{,  Jean  Lodis  Ci8AB,a  French  painter  ot 
hietoricaJ  subjects  and  of  portraita,  waa  bom  at 
Jnnvillo  (Eure  et  Loire)  in  1781,  and  dii-d  there  in 
1828,  after  passing  the  greater  part  of  his  life  in 
Paris.  He  was  a  scholar  of  Kegnault  and  David. 
He  painted  many  religious  aubjecta  of  large  dimen> 
sions  for  churcbea,  and  a  nuutitude  of  portraits 
and  smaller  pictures. 

LAIHE,  SiGMirND,  a  Oerraan  miniature  painter, 
was  burn  in  15  ivaria  about  1553.  He  sludied 
painting  under  the  Flemish  painter,  Francisco  de 
Castello,  at  Hume,  during  tlie  pontificate  of  Pope 
Gregory  XIII.  The  greater  port  of  his  Mudunnaa 
went  to  India.  He  died  at  Rome  in  1639,  aged  88. 

LAIBBSSB  FAMILY. 

Renin'  da  talrawi 

timi—\m.)   

SntMt  Ocranl  Jaoobw  te, 

(I«K  J—imn  QMl-lTH). 

AhraliAra  Jan.  Gerard. 

(16''1-  17JV  ) 

LAlliESSK,  Abbabaii  db,  bora  at  Amsterdam 
in  1681,  waa  a  son  ot  Gerard  de  Lairesee,  in  whose 

sfyle  he  painted.    He  died  at  Amsterdam  in  1739. 

"LAIUKS.SE,  Ernest  I)E,  the  elder  brr)ther  of 
Gerard  cle  Lairesse,  was  born  at  Lii'ge  about  the 
year  1635,  and  was  inatructed  in  design  by  his 
father.  He  painted  animals  and  hunting  scenes  in 
diatemper,  and  waa  aent  to  Italy  to  atudy,  by  bis 
patron,  the  Elector  MaBimilian  Ileinrioh  of  Coloffnei 
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who,  on  hia  return,  appointed  liim  liis  pninter,  and 

i!>  whose  service  ho  died  iit  tlic  age  of  forty.  His 
best  work  j  erishcd  at  tlie  hoiuhardinPiit  of  Bonn. 

LAIKKSSK.  GKitAi:i>  M",  was  born  at  Liecje  in 
1641.  Ho  was  tlio  eon  of  Heuicr  de  LaircHse,  an 
artiHt  of  some  celebrity,  who  had  him  instructed  in 
the  bcllea-lettreB,  poetry,  and  mu8io,and  taQght  him 
the  principles  of  desii^n.  He  afterwatdB  studied 
under  BertIi'>!ot  Fli-m  Jle.  uiid  :it  llie  of  8ixt<>en 
bud  uuide  liiiuHel£  known  as  a  purtr.iit  piiinter.  He 
was  80on  after  cniployefl  in  sunie  hif>torical  workH 
for  the  Electors  u£  Cologne  and  Brandenburg,  and 
tbeie  established  his  reputatioD.  Unfortunately  an 
ezpensivo  and  dissolute  course  of  life  kept  liim  in 
indigence,  althoiigb  bis  gains  were  considerable. 
Not  tinding  sullirifnt  cMnpIoyn,fnt  in  bis  native 
city,  ho  settled  at  Utrecht,  and  soon  afterwards 
removed  to  Amsterdam,  where  be  was  regarded  ns 
the  greatest  historical  painter  of  bis  time.  Loireeac 
was  afBieted  with  loss  of  sight  in  1690,  when  Iio 

was  only  lift y  yenrs  of  .-if^e  ;  Iml  fo  f;Tont  wns  Lis 
love  for  art,  tli;it  he  tontiiuied  till  his  Je.itli  to 
corninunicute  bis  ideas  on  its  theory  and  prnclico, 
in  discourses  from  which  were  collected  the  ma- 
terials for  the  treatise  on  desii^n  and  colouring, 
published  after  hia  decease.  He  died  at  Amsterdam 
IB  1711.  His  style  is  grand  and  poetical,  he  was 
perfectly  acqunirited  with  history  and  f.iblc,  pos- 
sessed a  lively  and  ready  invention,  and  was  attent- 
ive to  propriety  of  costume.  Id  bis  composition  and 
design  he  has  been  compared  to  Nicolas  Foussin,  but 
he  has  very  slender  pretensions  to  Poossin's  classic 
elevation  of  thought,  profound  acquaintance  with 
the  antique,  elegance  of  taste,  and  purity  of  design. 
He  painted  with  an  extraordinary  f  n  ility.  and  is  naid 
to  have  hnisbed  in  one  day  a  picture  of  'Mount 
Pamassns,  with  Apallo  and  the  Nine  Muses  ; '  an 
aehieTement  which  Pouasin  wonld  not  have  been 
ambitious  of  performing:.  His  backfrronnds  are 
enriched  with  ir:  hitcctnre,  the  priii'  ii'h"^  <  f  whir  h 
he  perfectly  niiii<  istnod.  A  visit  to  Italy  might  li.ive 
given  more  elegance  aiid  (h  licai'y  to  his  ligures. 
which  are  oi  ci.'-ioiKilly  ungraceful  and  toot^hort.  It 
iS|  however,  sui prising  that  he  could  arrive  at  so 
accomplished  a  style  as  is  generally  visible  in  his 
works,  without  tlie  advantages  of  travel,  and  with 
no  better  models  to  consult  than  those  he  met  with 
in  hia  own  country.    Among  his  jiaintings  are: 

Amsterdam.  JIuuhm. 


n 
n 
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r.rnsM'Js. 
(.'a.s.<i«l. 

Faria. 


SloLkliulm. 
Vienna. 


M 
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Gallery. 

Gal  I  fry. 
(ialliry. 

^/ti'^t  It  Hi. 


(iiiiUiy. 
Gull  try. 


A  Festival  of  UaccI 
Legitimate  I'oweB. 
Itevoliitioii. 

Venus,  Marn,  and  C>ipi<l. 
Venus,  Man,  Cupid,  and  Mer- 
cury. 

Diaua  and  Eudrmion. 
The  I>,u|>tisin  of  Achillea. 

Sutyr  atd  Nymph. 

The  Death  ot  I'vtrhns, 

The  Death  of  ( i.  riiirinicin. 

.\i  !iilli  s  reco(;iii/i-(!  \\y  I'lysses. 

Iii^dtutiuu  of  the  Eui'bariiit. 

Disembarkatkm  of  Oleopatfa  at 

TarsuH. 
l>uiice  of  CliiMn  n. 
lltrctiles    between    Vice  auJ 

Virtue. 

Achilles  mmlo  known  by 
Neptune  and  ,\mphitritfl. 


Others  are  to  be  met  with  at  Augsburg,  Bruns- 
wick, (.'liriHtiiinia,  Dresden,  Munich,  &c. 

As  an  engraver,  Gerard  de  Lairesse  claims  par- 
ticular notice.  He  etdicd  a  laws  number  of  plates 
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from  his  own  deeifnWi  executed  with  great  freedom 

and  sjiirit:  iIk' liglits  are  hro  id  and  ]iowerfnI,  ,iiid 
the  eye  is  carrieii  at  onee  to  tlie  priiii'ijial  lij'urvri 
of  the  coinpo.sition.  Ho  sometimes  marked  hia 
works  with  the  itdtials  (,'  df  L  ;  G  L;  G:  D:  L  : 
jnnz. ;  G  L;  G  L  fee  d  cxc :  G  L  F ;  G  L  f ;  G. 
Lain  J  G,  Lairtt.  The  followii^  are  engraved 
by  himself: 

The  Fall  of  our  firat  rnrents 
Adam  and  Eve  dri»-cn  froni  Par.^iliw. 
Ju.vph  and  hia  Brethren. 
Solomoa  oonMcrated  bjr  the  High  Prieat. 
Tbe  Infut  Jesus  eavtahilag  to  his  Psmus  the  Oitba 
Will. 

Tlie  Incredulity  of  St.  \ 
Saint  Theresa, 
Tliu  Parting  of  Hector  and  , 
Antony  and  t'lcopatra. 
A  March  of  Amazons. 
A  large  Bacclianalian  suhjert. 
\''cnu«  lamentin;;  the  Di'alli  of  Adonis. 
The  Four  .'*i'n'<on<  ;  designs  forceiUogS. 
IJ..UI.I  iiuil  Kii<lynii<iii. 
liacdiaute,  with  Silenui  aaleep. 

LAIRESSE,  Ja«!OB  db  and  Jas  dk,  were  the 
yoiniLTcr  brothers  of  Gerard  de  Laire.sse,  who  dis- 
tinguished themselves  in  painting  flowers,  fruit, 
and  bas-reUefk.  Their  caief  rMidonoe  was  at 
Amsterdam. 

LAIRESSE,  Rsvim  M,  a  Dntdi  painter,  was 
born  at  Li6go  about  1596.  He  was  a  pupil  of  Jan 
Taulier,  whoso  daughter  he  married.  Ho  was 
principal  painter  to  IVrdiu.iti.l  of  Bavaria,  Elector 
of  Cologne  and  Prince  Bishop  of  Liege.  Among 
his  historical  jiicturcs  are,  'The  Martynlom  of  tlie 
Eleven  Thousand  Virgioa,'  'The  Martyidom  of 
Lawrence,*  'The  Deafli  of  Seoeea,*  and  *  The  Rape 

of  Helen.'  He  afterwards  abandoned  painting,  and 
took  to  painting  on  wood  to  resemble  marble  and 
jasper  and  precious  stones,  in  which  art  be  specially 
cx'  elled.    Ho  died  ut  Vitry-le-Franyuis  in  1667. 

L.\  JOUE,  jAcgcBs  DB.   See  De  la  Jouk. 

LALA  was  a  female  portrait  painter  of  Cyzicus, 
who  flourished  at  Borne  about  B.a  74.  She  painted 
in  encnustte  OH  ivoiy,  and  obtainsd  a  grsat  rs* 
pulation. 

LA  LIVE  DE  JULLY,  AvQB  Lavkbrt  Da  Sse 

In  t.A  LiVK  OK  JCLLT. 

L'ALLElf  AND,  Fbirdricb,  or  more  nsnally 

Fnnz,  who  was  born  at  Hnnau  in  1812,  stmlied  at 
the  \'ii-nna  Academy,  and  became  a  good  j)ainter 
of  military  milijecls.  for  w  hich  he  was  verv  pupnlar. 
He  dii  d  ut\"ienna  in  IHCG.  An  '  Episode  m  the  Battle 
of  Znaini,'  dateil  1845,  is  in  the  Vienna  Gallery. 

L'ALL£MAND,  Qboboss,  a  French  historical 
painter,  who  was  a  native  Off  Nancy,  executed  in 
ir.:iO  and  in.'}.')  tl'.e  first  ood  footth  *maia '  fbt  tbe 

cathedral  of  Nofre-I>anio. 

LALLENLV.ND,  Jeas  lUmSTB,  a  French  land- 
scape and  murine  painter,  was  bom  at  Dijon  about 
1710.  Ho  wa.4  originally  a  tailor,  bat  aMndoaed 
the  shears  for  tlie  brush.  He  rame  over  to  England, 
then  returned  to  France,  and  after  a  visit  to  Italy 
again  came  back  to  his  owD  ooontry,  wbera  ha  died 
about  1805. 

L'ALLEMAND,  TtUERRr,  a  portrait  draughts- 
man, was  bom  at  Hanau  in  1809,  and  di^  at 
Hanover  in  1881.   He  studied  at  tbe  Academy 

of  Vienna. 

LALLEMANT,  Biin.irrK,  wlio  %va8  born  at 
Rbeiins  in  IGliD,  and  die<i  in  1716,  was  a  painter 
residing  in  Paris,  in  1672  he  was  received  into 
the  Academy,  <m  which  occasion  h«  painted  tlia 
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portnita  of  Perrault  and  Barbier  du  Mats,  which 
•re  now  at  Vsnaillea.  H«  was  tlie  master  of  De 
La  Hire,  and  the  second  master  of  Nicolas  Pousbid. 

LAMA,  GiovANSi  Beiinardo,  tlic  son  of  ananist 
of  little  celebrity,  named  Malteo  Laiii/i,  was  burn  at 
Naples  in  1508.  After  learning  the  first  principles 
o£  design  from  bis  father,  he  was  placed  under  tlie 
tuition  of  Qiovanni  Antonio  d'Amato.  Tn  1527  the 
memorable  sackir;^  of  Rome  drove  from  fh;it  city 
the  KTeater  part  nf  tlie  inhabitants;  among  otliers, 
I'ulidoro  da  Caravugf:;^io,  who  took  refuge  at  Naples, 
and  Lama  had  the  advantage  of  his  instruction. 
He,  however,  followed  rather  the  style  of  Andrea 
Sabbatini,  and  his  paintings  are  8r)m<>^im"u  weak 
and  affected.  He  died  nt  Naples  in  167'J.  Many 
of  liis  works  are  to  bf  f  Hiii  i  in  the  chnreiies  of  that 
city  ;  amongst  them  tlie  following  are  noteworthy : 

A  AeirfNS^  The  Baftonilmient. 

&  flwywis  drtMm.  The  Aaoeaaion. 

8.  lortKn  Mag^vM.  The  Marriage  of  St.  Catharine. 

S.  M.  ^fffa  Sitjiienia.  Christ  amongst  the  Doctors. 

LAMA,  Giovanni  Battirta,  was  born  at  Naples 
about  the  year  1660,  arid  was  &  fellow-student  with 
Paolo  de_  Matteis,  under  Luca  Giordano.  He 
painted  history,  and  was  much  employed  in  easel 
j'ictureg  of  TiiytIiiiloi;ic,iI  subjects,  sonic  of  which 
were  in  the  gallery  of  the  l)uke  of  San  Niccola 
Oaeta,  at  Naples,  and  were  admired  for  the  elegance 
of  their  style  and  the  sweetness  of  their  oolooring. 
Others  are  to  be  met  with  in  the  enTirons  of  tat 
same  city.    Ho  died  after  1740. 

LAMA,  GlCLiA,  W.-XS  an  historical  painter  of 
Venice,  who  flourished  in  the  18ih  century. 

LA  UAIB,   ,  was  a  paints?  of  serpents, 

lizards,  and  other  reptiles,  in  the  manner  of^Otho 
Mas«;euM,  or  Marcellis,  as  Iic  is  fre  jnently  named. 
n<;  I'articularly  excelltd  in  the  representation  of 
butteriiify  ;  and  liis  woika  are  .t,''oiufrally  attiiliiitcHl 
to  Maaseus,  but  thoy  are  Tiairite<l  on  R  lighter 
ground.  Neither  the  year  of  his  birth  nor  that  of 
his  death  is  known,  but  lie  litrod  at  Nyuwegen  in 
the  18th  c«ntnry. 

LA  MAISOX,  Nicolas  m.    Soc  Dp.iia  Casa. 

LAMANNAfGlROLAMO,  un  historical  painter  and 
poet,  was  b<  >m  at  Catania,  in  Sicily^  about  1580,  and 
died  in  1640. 

LA  MARE>1tICHART,  FLOit«rr  I  db.  See  Db 
LA  Maue-Ki'  iiAnr. 

LAMAKS,  D.,  was  a  Fleinisli  liisforit.'al  i>airiter, 
who  flourished  about  1621,  In  the  Augustine  Con- 
Tent  at  Ghent  is  a  picture  by  this  artist  of  the 
'Circomcisioo.' 

LAMBERT,  George,  wn-*  bom  in  Kont  in  1710, 
and  was  a  scholar  of  William  Ilassell,  and  after- 
w.irdn  of  Wootton,  to  u  lioni  in-  wa-;  l^T'  n;ly  suju'iior. 
Ills  lirst  emplovmeut  was  as  a  theatrical  Hcetie- 
painter,  in  wiji  i  line  he  worked  fur  the  Lincoln's 
Inn  fields^  Theatre,  but  in  1736  he  obtained  the 
post  of  principal  painter  at  Covent  Garden,  where 
his  productions  were  numerous  and  important,  but 
many  of  them  perished  in  the  tire  of  I><UH.  IK-  has 
the  credit  of  b.ring  one  of  the  first  of  the  English 
painters  who  treated  landscape  with  a  pleasing  and 
nctaresqne  effect  In  conjunction  with  Samuel 
Scott,  ho  painted  some  views  of  the  sf  tth  nicuts  of 
ll»e  East  Indi  I  Company,  for  their  house  in  L'.aden- 
hall  Stret-t,  wiiitli  has  since  been  demolished.  The 
Foundling  Hospital  possesses  a  landscape  by  him. 
Some  of  his  English  landscapes  have  been  engraved 
by  Vivares,  Mason,  &c.  George  Lambert  etched, 
in  a  coorve  but  painter-like  luanucr,  two  prints, 
BOW  become  scsrce,  one  of  which  represents  an 


upright  landscape,  with  ruins,  snd  three  small 

figures.    Ho  died  in  17i'5. 

LAMBEU  r,  .Jamkh,  was  a  landscape  painter,  who 
gained  a  [in  niium  at  the  Society  of  Arts  in  1770, 
and  exhibited  at  the  Society  of  Artiats,  the  Free 
Society  of  Artists,  and  the  Roval  Academy  from 
1761  to  1778.  He  died  near  Lewes  in  1779.  His 
son,  also  named  James,  was  a  genre,  fruit,  and 
flower  painter,  who  exhibited  at  the  Free  Society  of 
Artists  and  the  Hoyal  Academy  from  1769  to  1778. 

LAMBERT,  Jkan,  was  a  painter  of  Litee,  who 
flourished  about  1427. 

LAMBERT,  John,  was  bom  sboot  1620.  He  was 
of  good  family,  and  rose  to  the  rank  of  major- 
general  in  the  service  of  the  Commonwealth.  On 
the  Restoration  be  was  banished  to  0  iiemsoy,  where  . 
he  employed  himself  in  flower  painting,  having  in 
his  youth  been  a  pupil  of  Jan  Bapnst  Gsspers. 
He  died  in  Guernsey  in  1683.  His  son  John  was 
a  portrait  painter,  who  dieii  at  his  estate  in  Yorkshire. 

LAMBERT,  Jossk,  was  a  ricmish  engraver,  who 
died  at  Ghent  in  155G  or  1557.  There  is  a  curious 
engraving  by  him  representing  'The  Triumph  of 
Christ,'  after  Titian,  which  is  engraved  on  wood  in 
ten  pieces. 

L.\M!IERT,  Maiik,  a  wood  engraver,  was  one  of 
Bt!\\  ii  k  .M  assistants.  He  was  born  in  1781,  and 
(iicil  at  Ni  wcastle  in  1865. 

LAMB£iiT,  Uartin,  who  was  bom  in  Paris  in 
1630,  was  a  portrait  punter  and  a  pupil  of  the 
eonsins  Beaubrun.  He  was  elected  an  Academician 
in  lG(j3;  his  picture  of  reception  represented  'The 
Cousins  Beaubrun  working  at  the  same  easel : '  it  is 
now  in  the  Louvre.   Ue  died  in  Paris  in  1699. 

LA  MBERT  TBB  LOMBARD.  Soe  StwrBKMAH. 

LAMBEUTI,  Bt'OKAVEXTUKA,  was  burn  at  Carpi 
in  Uio'i,  and  after  residing  sonie  lime  at  Modena, 
ho  t'stablislieil  himself  at  Rome.  He  is  s  iiil  to 
have  been  one  of  the  last  and  ablest  scholars  of 
Carlo  CigtianL  He  painted  some  pictures  for  St. 
Peter's,  which  liave  been  executed  in  mosaic  by 
OttAviani,  and  hfs  fine  picture  of  •  St.  Francis  of 
Paola  rt'snsi  itatinfT'  a  (load  Ciiiltl.'  in  th''  oliiircli  of 
theSpirito  Santo  do'  Nui)oiitaui,  has  been  engraved 
by  Jacob  Frey.  His  'Virgin  showing  the  Infant 
Saviour  to  St.  Jerome '  was  en^ved  by  Dorigny. 
There  are  several  of  his  essel  piotures  in  the  Palaaso 
Gabtielli.  wbieli  are  dsssrredJy  admired.  He  died 
at  Rome  in  1721 . 

LAMBEliTI,  Nin'oi.6  a  painter  of  the Plorentioe 
school,  was  living  in  I'iii'i.  He  was  a  pupil  of  the 
Orcagnoi,  and  pamted  in  company  witii  Jacopo  in 
the  palace  at  Volterra  a  fresoo  rspresentiBg  tbs 
'  .Aniiutiriation '  with  Saints. 

LAMliER  TIN'I,  Mkuklk  i>i  JIatteo,  was  a 
pnintt  r  of  Bologna,  who  in  H47  painted  in  the 
cliurt'h  of  San  Giovanni  at  Kenatlie  twelve  articles 
of  the  Apostles'  Creed.  There  are  a  '  I'ietA '  between 
SS.  John,  Mark,  Rocli,  and  Anthony  Abbot,  dated 
llfri.  and  a  'Virgin  an<l  Child,'  dated  14G',»,  by 
him  in  the  Academy  of  Bologna.  The  churches 
of  Snn  I'etnmio  aiM  Son  Oiaoomo  in  the  same 
city  also  possess  specimens  of  his  work ;  whilst 
the  Acsdemy  of  Venice  has  an  altar-piece  of  the 
'Virgin  and  Child,' with  Saints  and  scenes  from 
the  life  of  St.  llolona.  No  <lato8  can  be  given  of 
bis  hirlli  or  death. 

LAMBERTS,  Geuard,  a  Dutch  landscape  and 
architecturid  painter,  was  bom  at  Amsterdam 
in  1776,  and  died  in  1850.  He  was  a  conservator 
of  tlie  Amsterdaul  Museum  and  a  member  of  the 
Academy. 
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LAMBINET,  ilMUX  CiiAttrT,?,  a  Freneli  land- 
■caue  puiiiter,  was  hum  at  Vers.'ullos  in  1815,  and 
■tttdiM  under  Drolling,  Boisselit-r,  nnd  Horace 
Vernet.  U9  died  at  Bougival  ia  1877.  Ammigst 
hu  works  are : 

Ix'S  r»:iii,'iicuse«.  1819. 
Tlie  IJiuiks  of  the  Giir.lon.  IMO. 
The  Course  of  tln'Iv.  tte.  ISOo. 
liitt  iior  <if  .1  Cottage. 
■S'l'  iv      Sfi)lis»e,  UM. 
HontpeUier.     2fui€um.  Laudacajfe. 

LAMBORNE,  Prtbr  Spxmdblowk,  an  eo^ver, 

waH  Ixirn  in  I.o;idon  in  1722.  He  wns  cliioHy 
engiiy-'d  on  ar<  liit<  ctiinil  nnd  antiqiuiriiiii  works, 
und  pnnjtiscd  at  Cambridge.  He  also  painted 
miniatiiros,  and  belonged  to  the  Incorponited 
Societv  »£  AitiHtfl.    lie  died  at  Cambridge  in  1774. 

LAMUUtlUUTii,  a,  was  a£!>utck  lusMrical  and 
genre  painter,  who  flourished  hi  the  17th  century. 

LAMBRI.  Si  KFAXu.  an  Itali  ui  liistorira]  und 
portrait  paiiitcr,  wlio  lluuri^hed  ubi'Ut  1620,  wa.i 
a  pupil  and  imitator  of  Malo-ssn.  He  paintc<l  in 
1623,  for  the  Doiniaican  Church  of  Cremona,  a 
pietare  representing  *8t  William  and  Bt  Louis 
Bertrand.* 

LA.ME,  BlAGIO  DALLE.    Sec  Pl'PI.VI. 

LAMEX,  Van  dep..    See  Vax  peu  Lames. 

LAMINIT,  Paul  Jakob,  a  (ieriiian  engraver, 
was  bom  at  Augsburg  iu  1773,  and  Stfldied  under 
Ignaz  Sebastian  Klauber.    II is  plates  represent : 

Several  Towns  sod  Lsndwiipeii,  iu  Ijpow&ky's  Almanac. 

Several  Views,  for  the  Emp«Tor  of  Kusiia. 

LAMINOY,  Simon  a  French  battle  and  land- 
•espe  painter,  was  born  at  Novun  in  IG23,  and  was 
made  an  Academioian  in  1663.*  He  died  at  Verrines 
(Loiret)  in  1683. 

LAMIUX,  JiiAN',  wa9  a  distingnisheil  French 
miniature  painter,  who  tloiirislied  at  Troycs  in  1336. 

LAM.MA,  Agostino,  an  Italian  battle  painter,  was 
born  at  Venice  about  1636.  He  was  instructed  by 
Antonio  C'alza,  and  his  cliief  production  is  the 
*8ieceu£  Vienna  by  the  Turks,' painted  in  the  stylo 
of  M.  Stom.    lie  died  in  Venice  about  1700. 

L.\.MME,  Akik,  a  lUitLli  laiidsiapo  painter,  was 
born  at  UeerensjauNdoui  in  1748.  lie  studied  under 
J.  PoDSe  at  DtNcilt,  uA  practised  iu  the  stylo  o£ 
Cuvp.  Ho  was  much  eunged  un  decorative  work, 
and  was  also  a  poet.  His  daughter  Cornelia  wsa 
the  nil  It  her  nf  Ary  Sc'hcffi-r.    Ilo  died  in  1801. 

LA.M.Mi;.  AiiNutJirs,  u  Dutch  uni?nal,  landscape, 
and  li.iiilij  [Miiiter,  the  son  of  Arit;  I.ninine,  was  a 
native  iif  Dordrecht,  ilu  establiiihed  Itimseif  as  a 
line- art  (loalcr  at  Ruttordum,  wliero  be  died  in  1856. 

LAMM1£,  CoKXKLlA.   See  ScBirvn. 

LAMULEIN,  ALRXANt)RE,wasbom  at  Hohenfcis, 
Bavaria,  in  1813.  At  the  early  age  of  ten  he  was 
sent  to  Paris  and  placed  under  au  engraver ;  sub- 
se  iucnlly  he  cnterwi  the  Ecole  dcs  Beaux-Arts  and 
studied  under  i{egnault  aud  Picot.  He  distin- 
guished himself  as  a  portrait  painter,  but  also 
executed  religious  and  mythological  subjects. 
With  Alaux  he  restored  the  I'rimaticcio  Gallery 
at  Fuiitaiucliliau  iti  the  yours  1835-3'J.  Many 
etchings  and  paintings  on  enamel  by  him  are  to  be 
met  with.  He  was  naturalized  in  France,  and  died 
in  1871.  Among  liis  paintiiiga  may  be  mentioned 

TlistAastityoff  J4 

The  Awakenmff  of 

Job. 

Jseob's  Isddsr. 

TheTWoBor&ehatish.  {RochefoH  Mimm.) 
The  Awakening  of  TaUkbai 
Duaa  and  Budrmkni. 


liAMO,  PiF.Rr.E,  w,ns  an  liisforical  painter,  who 
died  at  Holi><;na  iu  1678.    Ue  was  a  pupil  of  Inno> 

cen/.o  da  Iniula. 

LA  MONC£,  Emkono  Fsbowavd  oa.  See  Db 

LA  MONCB. 

LAMOI.'LET,  J  isEfti,  was  a  Flemish  historical 
painter,  who  llourislied  about  1G55.  In  1651  he  wae 
made  free  of  the  Guild  of  St.  Luke  at  Antwerp, 
und  became  its  deau  in  1672-3.  Ue  died  botweea 
1(;80  and  1688. 

LA  MOT!  E,  ,  was  a  French  historical  painter 

of  the  18th  century.  In  1721  he  took  the  second 
prize  at  the  French  Aoadooqr  fOT  hit  ptCtttTO  of 
'  Gideon's  Jjai  rilice.' 

LAMPAUELLl,  Carlo,  an  Itah'an  portrait  MmI 
historical  painter,  who  flourished  about  1680^  waa 
a  native  <a  Spella  He  was  a  piiidl  of  Oiaeinto 
Brand  i. 

LAMPI,  FuANZ  VON,  a  painter  of  portraits  and 
bittlc  pieces,  was  huru  al  Klagenfurt  in  1783, 
and  intttructed  in  the  art  by  his  father,  Jobann 
Baptista  Lainpi  the  elder.   He  died  atWanawlo 

lH5"i.    There  arc  l>_v  liim  : 

IVirtrait  (if  the  Empress  C  a 1 1 tarino  II.  of  HttUia. 
rortrai:  of  tliu  rrlin'i-is  >if  liecblHUtSlDa 
Portrait  of  the  Uauoer  Uuberle. 

LAMPI,  JoHAHir  BArriOT  von,  the  cl  l.  r,  a 
Tyrolese  lustorioal  and  portrait  painter,  was  bom 
at  Romeno  in  1751.  He  became  a  professor  at  the 

Vienna  Academy  in  178C,  but  subso  |tiently  ho 
resided  in  Russia,  whcro  he  devoted  himsitlf  to 
porlr.iit  paiiitiiii^,  and  aniasMi  <1  a  larj^e  fortune, 
lis  died  at  Vieiiuu  iu  1830.   There  are  by  him : 

Dscmiladt.  JAunm.  TliePioctnitof  ajroungFaiater. 
Petenbsiy.  StmUagt,  gortwit  of  the  flsipsMS  Maria 

FbdoHnraa. 
Viennai  OaUeij.  Bspoas  of  7emu. 

„  „       Fortrut  of  Hinuelf . 

L.VMPI,  JoiiANN  Bai'iist  von,  the  younger,  an 
Au.stnan  portrait  painter,  was  boru  at  Trent  iu  1775, 
and  studied  under  his  father,  Johann  Baptist  Lampi 
the  cider,  and  at  tiio  Academy  at  Vienna.  Ilo 
went  afterwards  to  St  Petersburg,  where  he  stayed 
thirteen  years,  and  becalm:  a  ineniber  of  the  Aead- 
einy  at  that  city  as  well  as  of  that  At  Vienna  in 
1818.  He  painted  many  of  the  most  distinguished 
penonsigee  of  his  time.  Among  his  other  works  ia 
to  be  mentioned  a  '  Venue '  in  toe  style  of  FOger. 
He  died  at  Vienna  in  1837. 

LAMPSUNIUS,  DoMiNicus,  a  Flemish  historical 
painter,  was  boru  at  Brugi  s  in  1532.  He  was  a 
pupil  of  Lambert  Lombard,  whose  life  he  after- 
wards w^roto.  tlo  went  in  the  suite  of  Cardinal 
Pole  to  England,  and  after  his  death  in  1558  he 
settled  at  Liege,  and  was  secretary  to  several 
Bishops  in  succes.sion.  lie  was  also  a  sculptor  aii>l 
a  poet,  and  wrote  an  elegy  in  Latin  verse  on  the 
painters  of  Lower  Genuaoy,  publiabed  Itt  1572. 
He  died  at  Lidge  iu  15d9b 

LAHSIN  was  a  Flemish  punter,  who  floorished 
at  Ypree  in  1290. 

LAMSVELT,  Jan,  a  Dutch  engraver,  was  bom  . 
at  Utrcclit  aliiHit  iLe  }  i-ar  It^bO.  llis  style  resembles 
that  of  Koim  yn  L»e  liuoghe.    There  are  by  him 
some  portraits,  which  are  ncarce,  and  some  other  » 
subjects,  of  which  the  following  axe  the  principal : 

Olifsr  OrmnweU ;  an  oval. 

Jan  De  mt,  peoaioutry  of  Wi^lwd. 

OoraeBs  IfetenKwo  Hoof t. 

JorisOMMBdw. 

Httbeii  Diddnb,  of  Botterdaai. 

Tliefliege  of  IboiB^,  bgr  the]>aks«r  Vsilbsnoi^  and 
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LAMSWEBBDB,  SuHm  Airnm  van,  a  Dutch 
deMgner  and  tsagivmr,  wai  born  afc  Utrecht  abuut 
1025,  and  was  living  up  to  16S3.   He  ennaTed 

sevonil  portraits  in  thos!\  le  vf  Su yderlioef,  though 
very  iiiieriur;  among  which  are  tlie  following: 


>  of  theology  at  Grouineen. 
Hdaikh  AWaf ii  nrofositor  of  tbeolocy  at  BeideUSerg. 
Anna  Muia  vao  Bchumiaa.  1657. 
Cfpriaa  Bacnkr*  joriat  of  Utrwbt. 
KraDalhata^irafieMorof  theoIogyatUlndit.  MW. 

LA  HUSA,  FbaKCEsCO,  (or  Dk  Mura,)  calliMl 
f  KAMCIKBIKLLO,  wai  boni  at  Naplea  in  1699.  Ue 
was  one  of  the  nnroerona  scholars  of  Francesco 

Solimeiia,  and  wag  iiiiu  h  cinpliix  rrl  in  ornnnicnting 
the  cburtlna  and  uther  public  cdilices  in  his  native 
city.  In  the  royal  palace  of  Turin  he  painted, 
in  competition  with  Claudio  Beaumont,  frescoes 
representin}?  the  Olympic  Games,  and  the  Life  of 
Acliilles.  lie  died  in  1782.  The  following  fresooes 
by  him  are  at  Nuplea : 

A  CMm.  St.  Clara  putting  the  Saiacen.s  to  Flight. 

„  The  Adoration  of  the  Sacramcut. 

„  Solomon  buililing  the  Tt'mjtlo. 

MutU  Cunm.   Sceoea  from  the  Old  and  Mew  Teatamenti. 
„  lives  of  the  Saints. 

LAMY,  Charles,  fi  French  historical  I'ainter,  was 
born  at  Mortagne  (Urne)  in  lijU'J,  and  became  an 
academician  in  1735.  Ue  died  in  Paris  in  1743. 
An  *  Assumption  of  the  Virgin'  hy  him  is  in  the 
Mosenm  at  Tonn. 

L.\MY,  Jkas  AlTifsrr,  n  French  painter  of  still- 
life,  was  the  son  and  piijiil  of  Louis  Aiimisic  Lamy. 
He  was  born  at  M.irsuilliH  in  177:1,  .-nKi  liird  thtrr 
in  1844.  Some  of  his  works  are  in  the  Museum  at 
Marseilles.  " 

LAMY,  Louis  Auoitstk,  a  French  landscape 
painter,  was  bom  at  Marseilles  in  1746.  He  was 
received  into  the  Academy  in  17HH,  and  di' d  in  his 
native  city  in  1831.  Many  of  his  works  are  in  the 
Uuseum  at  Marseilles. 

LANA,  Loiwvioo,  a  painter  and  engravor,  was 
bom  at  Modena  in  1097,  and  was  edneated  at 
Fernira  under  Ippolito  Scarficllino,  but  afterwards 
stnilied  iindor  Gnerc-ino  at  Bulofrna.  The  theatre 
of  hi>  triiiniiiii  is.  however,  at  Mo<iena,  where  there 
are  many  admirahle  productions  of  his  pencil;  par- 
ticuhirly  iiis  celebrated  emblematical  picture  of  the 
city  of  Modena  delivered  from  the  honon  of  the 
plague,  in  tbe  Cbiesa  Nuovn ;  a  prodnotion  with 
which  few  works  of  art  ,.t  ^(m  kria  can  be  com- 
pared. Lana  was  a  successful  imitator  of  Quercino, 
and  exhibits  tbe  vigorous  opposition  of  his  masses, 
to  which  be  united  something  of  the  spirited  move- 
ment of  Tintoretto.  He  was  the  rival  of  Oiovanni 
Battiata  Peaari,  who  appears  to  have  yielded  to  him 
tlie  superiority,  by  retiring  to  Venice  when  Lana 
f  >ta}ilis]ii  d  an  Academy  at  Mudeim,  which  became 
famous  through  Italy.  He  died  at  liome  in  1646. 
/aaaag  hia  beat  etobinge  are : 

flbe  BjsiniKw  Iiene  bindiaf  np  tte  ▼oonds  ef  St. 

Ma  EalMurs  of  Herenlss. 
The  Holy  Family. 
Ue  Viiim. 
Tbe  Death  of 


There  is  a  list  of  his  prints  in  Biftscb'f  *Peintn- 
Graveuir,'  vol.  xviii. 
LANCASTER,  Hmnt,  was  a  painter  of  marine 

gnhincts  and  co.ist  prcncrv.  He  was  a  member  of 
the  Society  of  British  Artists,  and  exhibited  also 

•tthe  Boyal  Academy.  Borne  «f  liia  viewa  off  the 


coast  of  Holland  are  among  his  best  paintlnga^ 

Ue  died  at  Krith,  in  Kent,  in  1850. 

LANCE,  Georgb,  a  still-life  painter,  was  born  at 
Little  Eaiston,  Essex,  in  18t>2.  It  was  originally 
intended  that  he  should  follow  a  mercantile  life, 
but  his  distaste  fur  trade,  UB  well  as  delicate  health, 
induced  his  i>arenls  to  consent  to  his  pursuing  art, 
and  he  accordingly,  by  his  own  introduction,  became 
a  pupil  of  Hoydon,  with  whom  he  reomined  aeven 
yean.  He  atso  studied  in  tlie  schools  of  the  Boyal 
Academy,  where  he  exhiliited  trmn  1828  to  1862, 
contributing  in  uU  only  tliirt^v-eight  works.  His 
contributions  more  froijuenily  ajipeurcd  at  tho 
British  Institution.  Although  it  wus  in  the  repre- 
sentation of  flowers  and  fruit  tliat  Lance  won  his 
greatest  reputation,  for  some  years  he  produced 
many  subject  pictures,  and  one  of  these,  *  Melano« 
thon"s  First  Misi^ivings,*  wun  tlie  |)rize  of  the 
Liverpool  Academy  in  1830.  In  his  Inter  years, 
however,  he  gave  the  preference  to  still-life  pio« 
tures.  He  di«l  at  Sunnyside,  near  Birlunhead»  in 
1 864.  Amongst  Ue  chief  works  are : 

Oaptam  Bolando  alanriBg  OH  Bias  the  Tmsons  of  the 

Cave.  1839. 

The  Village  Coquette.  1843. 

Portrait  of  Hiuistlf.  1930. )  /o,„,i  mWmm.  ^ 

Two  Fruit  riec  s.  )  ^"^"^  Mtmmt.) 

Throe  Fruit  rieces.    (liltuheiin  PalaceJ) 
A  Basket  of  Fruit,  Pineapple,  ^ 

aud  Bird's  Nest.    lS;i4.  / 
Rc-d  Can.   IS]?.  >  UVoKmaf  CtafiSifir.) 

Fruit;  Piiieapiile,  Grapes,  and  \ 

M.lou.    Is4.s.  i 
The  liirnii  C<m>iiiracy.  1&45. 
The  Lailv-in-Wuhiug. 
Two  Fruit  Pieces,    (froburn  Abbep.) 

LANCE,  UlCHBL,  a  French  fruit  and  flower 
painter,  was  bom  at  Rouen  in  161S|  and  died  in 

1661. 

LANCHARES,  Amm,  .,  -.v  is  born  at  Madrid  ill 
15^6.  Ho  enterctl  the  si  liool  of  Patricio  ('axes, 
where  ho  acquirc<l  a  style  so  like  that  oi  his 
master's  son,  Eugenio,  that  it  is  difficult  to  dis- 
tinguish between  tiieir  worka.  He  was  employed  to 
piint  various  juctures  fur  the  Jesuit  Convent  at 
.Madrid,  and  f  ir  the  L'artluisians  at  Paular,  all  of 
which  have  perished.  In  \  C2o  he  was  cornndssionod 
to  i<aitit  sunie  pictures  for  the  Convent  of  the  Order 
of  Mercy  at  Madti<l,  tbe  subjeots  bdng  taken  from 
tbe  life  of  Tedro  Molascoiy  s  scalons  redeentr  oC 
Christian  captives  in  the  ISth  csntury.  Hs  also 
executed  a  lar^e  compoeitiott  for  tbs  oboir.  Hs 
died  at  Madrid  m  1658. 

LANCILAO,  one  of  the  best  masters  of  miniature 
painting,  lived  in  the  IGth  century  at  Padua,  and 
studied  under  Bartolumnieo  della  Qatta. 

LANCILOTTO.    See  Blondekl. 

LANCISI,  ToMMASO,  was  an  historical  painter, 
who  was  liiirn  at  Citti  San  Sejiolcnj  in  li'03.  Ho 
was  a  pu,  il  of  Sciaminosso.  Two  uf  his  brothers 
also  were  painters.   He  died  in  1682. 

LAN^N,  AuocsTB,  a  French  water-colour 
draughtsman  and  sculptor,  was  s  native  of  Sainte- 
Claude  (Jura),  and  first  exhibited  nt  the  Salem  in 
lft72.  His  etehiiif^s  (i£  ejiisi  'des  in  tlie  war  of  IHTL^-Tl, 
juihlished  in  Vernii's  '  Troisicine  Invnsion,'  and  his 
twu  albums,  'La  Rue  ik Londres,'  and  'Les  Animaux,' 
show  corisiderahlc  abili^.    Hs  died  {b  18B6. 

LANCON£LL0,  CusTOiOBO,  was  a  native  of 
Faeiiia,wbo  flourished  about  the  vearl687.  From 
bis  style,  Lansi  thinks  it  probable  that  he  was  a 
disciple  of  Federigo  Barocci.  In  the  Palazzo 
Eicolaiiii  at  Bolcgnsi  k  a  pietnrs  by  bim  of  the 
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'Madonna  and  Child,'  with  a  glory  of  angels, 

and  8t  Frnnris,  St.  Clarn,  arid  other  Saints  below. 

LANCRENUN,  Joseph  Fkhpisasd  a  French 
historical  painter  and  liilmtrrnplicr,  was  boni  at 
Lods  (Doubfl)  in  1791.  He  etitered  the  Ecole 
dea  Beaux- Aita  in  1614,  and  after  studying  under 
Girodet-TrioBon,  was  in  1835  aftnointed  Diractor 
of  the  Museum  at  Besan^on.  He  died  in  Ida  nativt 
village  in  1874.  Amongat  fail  worka  are : 

ToMtmtotlDgUsFtetbec^Slllit.  im.\  (BemmfM 
PMfaltoriI.CoarwMer.  f  Mumm, 

Bonas  eanTing  off  Orcithjb.   18&  (Urffiiy  i»  tht 

tilfferus,  dtttroytd  byfrt  M 1671.) 
A  jroeat  Qirl  tediaff  the  Km  fktmmSm.  IflM. 

TbeApottModsef  SkOeaetHfa.  UtT.  (A.£mml^ 

LANCRET,  Nicolas,  a  French  painter  of  '  f^te^ 
galantea,'  was  bora  in  Faria,  Januanr  22nd,  1690. 
His  parents  were  in  a  hnmble  position,  and  hia 

father  died  when  ho  was  quite  young.  Intended 
for  an  cngruvcr,  lie  eiirly  received  elementary  in- 
struction in  ilrawiiig,  but,  becoming  nnibitioiiH  of 
higher  things,  he  cntcre<l  tlie  atiidio  of  I'ierre  D'  L'lin, 
one  of  tlie  profcBsors  of  the  Academy.  It  was, 
however,  to  Gillot  that  he  chiefly  owed  bis  art 
education.  With  him  he  remained  some  years, 
and  tlii  ro  Ijc  caiiK'  iiiid.T  the  influence  of  Watteau. 
11)8  friendtjhip  with  the  chief  of  tlio '  fetes  gahintes ' 
iichool  was  not  long-lived.  According  to  Ballot  de 
Sovot.  the  sQOoeaa  obtained  by  two  worka  ezbibited 
by  him,  and  which  were  attributed  to  Watteau, 
causcil  a  rupture  between  the  two  piiinters.  DoiiVit 
has  l)ccn  expressed  as  to  this  account  of  the  origin 
of  the  quarrel.  Whatever  may  liave  been  the 
cause,  the  estrangement  lasted  till  the  closing  year 
of  Watteaa'a  Ufe.  Lencret  was  a  thorough  '  bour- 
geois,' and  passed  bis  time  chiefly  in  Paris.  He 
was  a  regular  frequenti-r  of  the  opera  and  the 
'ComiquL','  was  a  friend  of  ^he  <lai>cers  I.a 
Camareo  and  La  Salle,  whom  he  frequently  re{)re- 
sented  in  hia  works.  Such  time  aa  he  did  not  spend 
in  Paris  was  passed  in  sketchiog  ezeuisiona  in  the 
country,  and  in  the  winter  he  drew  much  in  the 
life  BciionI  of  tlie  Acadtiny.  In  1719  he  was 
reoeived  into  the  Academy  as  a  painter  of  '  fetes 
galantes.'  Lanoiet  long  remained  a  bachelor:  he 
appeara  to  have  appreciated  the  Parisian  life  'en 
gar9on '  too  much  to  enter  eariy  into  the  atate  of 
matrimony.  It  was  not  till  1740  that  he  married 
a  grand-dniij^liter  of  tlic  comic  poet  Bonrsault. 
His  married  life  did  not,  however,  last  long,  for  he 
died  in  Paris  on  the  14th  September,  1743.  Lancret 
has  sometimes  been  called  tlie  art-child  of  Watteau, 
but  he  lacks  his  warmth,  and  he  fails  to  invest 
his  works  with  the  airy  gracefulness  which  con- 
stitutes tiie  greiit  iliarni  of  th.it  lua.sltT.  TIr-  ful- 
lowing  is  a  list  of  hie  pictures  in  the  chief  public 
ooUectiooB  of  Ettr(^ : 

AnfBCB.  Jfuieum,   Wedding  Preakfa.st.  1737- 

-  „        WeddiBg  Dance.  1737. 

Berlin.  Mlery.   F^tc  ^anto. 

Sajftd  Paiaee,   Utmtwg  Scene. 
„  Bustle  ijcenc. 

OoQVcrNation  galante. 
Blind-man 'k  Buff. 
A  Ganic  at  Skittles. 
Mu$eum.   rum  in  the 
„        A  Miouet. 
Dre«den.  Gallery.   Three  '  Daai 

I.«udon.  }  Sceafc 

„    A'ationat  Uallrry.  Infancy. 
«  n  Youth. 
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WmLGmtUrt.  Kaabood. 

m  fi  Age. 

Naatss.  Mutnm.  Columbine  in  Ouiisga  drawn 

by  Dogs. 

„  B«l  oortum^. 

„  Portriiit  of  La  Camargo. 

„  n  Coaversatiou  g»Unt«. 

Orleaoa.         Jfiseum,  D^jeuaer  au  jamben. 

Paris.  Jjmtn,  Spnaf. 
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173«. 
Italian 


Aotoma. 

Winter. 

Tlie  Bird's  Neat' 
The  TurtIe-<lovM. 
The  Ga«cou  j>uniT<lii'il. 
Tbe  Actors   of  the 
Comedy, 
w       Oonvetsation  galaate,^ 
n     /Tbe  Owe. 
Jftimsi.  Vtanenade  at  Longcbamps, 
Petoibarf.  Htrmitiigi.  Tbe  Otoorert. 

M  w         The  young  Bird-catchem 

f,  „  A  Kitcheu. 

„  „  Kit4<hen  Coortihip. 

f,  M         I'oKruit  of  La  Caauaio. 

M  The  Earl  of  Emn. 

„  n        ^i>e  PUkMopher 

1730.  - 
'w  m         Scene  from '  Le  Oknieos.*  1789. 

Kouen.  Museum.   Girls  bat  bin  C. 

SchlciMheim.     Oai/try.   K^te  ebampMie. 
Stockholm.       QtUlmy.   The  Swing. 
„  w  Skating. 

N  I,       BUod-maa's  Ball. 

VakaetaUMe.  Mmtnm,  Nest  of  1Viitle-De««e. 


1i 


Further  details  as  to  Lancret  can  be  obtained  from 
Charles  Blanc's  '  Peintres  dea  F£tes  galantes,'  1864, 
and  the  '  ^loge  de  Lancret,'  by  Ballot  de  Sovot, 
edited,  with  catnlogms  df  his  j  ii  tr.rfs;  amd  of 
prints  engraved  after  Ins  woiks,  \>y  J.  ,1.  GuifTiey, 
Paris,  1874.  0  J  D. 

LANDA,  JcAN  DE,  was  a  Spanish  painter  of 
frescoes  and  historical  subjects,  who  flourishetl  at 
Piimpelunafroin  1570  to  1630.  In  1599  he  painted 
the  iii^h  altar  of  Sunta  Maria  de  Tafalla,  ana  in  tlie 
followmg  year  a  '  St.  Michael ' and  s  *  StGathwine' 
for  the  church  of  Caseda. 

LAN  DELLS,  Ebenezer,  a  wood  engraver,  waa 
born  at  Kewcastle-on-Tyne  in  1806^  He  was  s 
lupil  of  Bewiek,  and  came  to  London  about  18S9. 

e  was  much  employed  on  the  illustrated  journals, 
contributing  to  '  Punch '  and  the  *  Illustrated 
London  News'  from  their  commencement,  as  well 
as  to  the  '  Illuminated  Magaaine '  and  the  '  Ladiea' 
Newspaper.'  He  died  at  Brampton  in  186(K 

LANDELLS,  Ri  iiErn  Thumas,  the  SOB  .of 
Ebenezer  Landells,  was  born  in  18;i.3.  He  was 
a  special  artist  on  tbe  stafl"  of  tlie  '  Illustrated 
London  News,'  for  which  he  dejiicted  the  C'rinieaa, 
Danish,  AuatRKFrilBaian,and  Franco-German  Wars, 
lu  hia  later  yeaia  he  reproduced  in  oil  and  water- 
colours  many  of  the-  scenes  he  had  witnessed. 
He  died  in  1877. 

LANDERER,  FKRmxAXD,  a  Gennan  engraver,, 
was  bom  at  Stein,  in  Austria,  in  174S.  He  studied 
under  Jacob  Schroutzer,  and  became  a  member  of 
the  Academy  at  Vienna,  as  also  a  profeseor  at  the 
Imptriri]  Military  Academy.  lie  di«l  in  1790.  Ho 
engraved  several  plates,  both  asetcbing»and  in  the 
cray<m  manner ;  among  them  are  tiie  following : 

rDnrn.iiTs. 

Frans  Moriz,  Count  Lacy ;  after  Kortolite 
Joseph  Xan^  aetor;  firmhumndaign. 

scn.iECT'!. 

Samnon  and  Delilah  ;  after  JUmlTandt. 

Two  Lsadse^s%wi>hwrinssnd  snimals ;  •fltr  JHttrlA. 


Digitized  by  Google 


PAIKTER8  AND  ENOBAVEBa 


Two  motintainniiK  LandncApcR ;  ofter  PilUmtnt. 

Two  large  Landacapes,  with  figurt.-8  and  cattle ;  ^fUr  Dt 

Louthtrhcurg. 
8Ut«Mi  phtM  of  HMdi;  tfUr  M.  J,  SdumkU. 

LANDFELD,  AMomma  vAir.  See  LommagKL. 

LANDI,  Gaspaiio,  was  boni  at  Piaceuza  in  175*3. 
He  was  a  pupil  of  Poiiipeo  Batoni  and  Corvi. 
Though  broujrlit  up  in  the  school  of  the  Mannerists 
at  Home,  he  did  not  follow  their  principlee.  His 
Study  of  the  great  artists  of  the  16th  century 
CMieed  bim  to  paint  in  a  style  in  whicli  he  united 
the  broad  colouring  of  the  Venetians  with  the 
pleasing  chiaroscuro  of  the  Lombard'!.  He  is  con- 
sidered the  founder  of  the  mo<lom  Italian  school. 
He  was  Director  and  President  of  the  Academy  of 
St.  Luke  at  Rome,  and  obtained  the  fint  prise  at 
the  Academy  at  Fama  in  1781.  He  died  at  Rome 
in  1890.  There  are  by  him : 

The  Ascent  to  Calvary. 
Flnrrncp.     rUli  Palact.    The  Marii-9  at  the  Tomb. 
JPUccnza.       CathtdnU.   Tbe  Burial  of  the  Virgin. 

LANDI,  Oioscm  Amtomio,  was  an  architectaral 

painter  of  the  18tb  century.  lie  v, -ih  a  pupil  of 
Ferdinand©  Oalli,  and  was  recei\  ed  a.-s  an  Ac  ade- 
mician  of  BoloLcna. 

LAXDI,  Nkuoitio  m  Bartolommeo,  wa.s  n 
partner  of  France.^tco  di  Giorgio,  from  whom  he 
parted  in  1476.  Ue  was  bom  in  1447,  and  followed 
the  professions  of  painting  and  seolpt  ure ;  his  death 
occurred  in  1  sew)  at  Siena.  The  '  Helli  B|iuTili'j  S_vl)il ' 
in  tlie  j.iaveiiieftt  of  tlie  cath('<iral  at  Siena  was 
desijjiied  bv  iiiia  in  14><.3,  and  the  Academy  Of 
that  city  possesses  several  pictures  by  him. 

LANDINO,  Jacopo,  called  Jacopo  di  Casbittino, 
w^  a  member  of  the  family  of  Cristuforo  Landino, 
of  Prato  Veclhio,  whence  he  is  sometimes  known 
as  'Jacopo  dft  Prato  Veccliio.'  IIo  wixh  born  in 
the  first  years  of  the  14th  century,  at  Arezzo,  and 
was  the  pupirf)f  Taddeo  (iaddi,  wlion>  he  followed 
to  Florence  where  be  founded  in  1349  tbe  Company 
of  Painten  under  die  patronage  of  the  Virgin  and 
■3S.  John  tihe  Baptipt,  Zenobio,  Repanta,  and  Luke. 
He  appears  to  Rave  remained  at  Klorciue  until 
1354,  and  then  rctumeil  to  Arezzo,  where  he  Rnjier- 
inteoded  tlie  rebuihling  of  the  waterworks  of  the 
Feats  de'  Guinizzelli.  He  is  recorded  as  having 
oeented  a  large  number  of  fresooee  in  that  city,  the 
greater  portion  of  which  have  now  dis  ippearcd. 
Portions  of  the  Duorno  Vecchio,  the  Vescovailo, 
and  the  church  of  San  Bartolommeo,  at  Arezzo, 
were  decorated  by  Ca.sentino;  the  last-named 
building  still  contains  a  fresco  by  liim  of  the 
*Dead  Christ  bewailed  by  the  Virgm  and  St. 
John  the  Evan^list.'  He  was  the  master  of  Agnolo 
Gnddi  and  Spinello  Aretino.  Little  now  remains 
of  this  artist's  work,  althougli  it  in  known  tli;\t  he 
executed  very  many  frescoes,  both  in  Florence  and 
in  Arezzo.  According  to  Vasari  his  death  occurred 
at  Prato  Veeehio  at  the  ege  of  «ghty.  and  he  was 
bailed  in  the  Oamaldoteee  church  of  oant*  Agnolo. 
The  following  are  some  of  his  paintings; 

Vionneei  VJid.    Coronation  of  the  Virgin. 

„  0      Predella  with  w  iir (Hirii  the 

lifo  of  St.  I'ttcr  and  right 
Sjiiiits. 

LoDiJoD.     y<tt.  GiilUry.   St.  John  tbe  Evangelist  lifted 

up  into  Hearen. 

LAN  DOLT,  ,^ALOifOK,  a  German  battle,  land- 
■cape,  and  sporting  painter,  was  bom  at  Zarich  hi 

1741.  He  entered  the  n>ilitary  jirofc'isinn.  nml 
studied  painting  iu  Paris  with  Lc  i'aon.  In  1776 
be  went  to  Beriin  and  raiaed  for  Frederick  II.  a 


corps  of  Swiss  troops.  In  1784  he  went  to  EgH»en 
on  the  bantts  of  the  Rhine  in  command  of  a  body 
of  volunteers,  and  in  1709  lie  was  fighting  with 
the  .\rcliduke  Cimrles.  In  1803  he  returned  to 
Zuricii,  and  was  made  a  member  of  tlie  Council, 
lie  died  at  Andelfingen  in  1818. 

LANDON,  Gharlks  PAOb,  a  French  kietorical 
painter,  was  horn  at  Nonant  (Ome)  in  1760.  He 
was  a  pupil  of  Vincent  and  of  Kegnault,  and 
obtained  the  'grand  prix'  in  17U2.  In  1816  ho 
was  appointed  Curator  uf  the  Louvre  Gallery,  and 
also  became  a  corresponding  member  of  tbe  Insti* 
tute.  He  died  in  Paris  in  1826.  Amongst  his 
chief  pictures  are : 

Daedalun  and  learns.  1199. 
I^dft.    1800.  (L'»nr>:} 
Venus  and  Capid.  ISIU. 
Paul  and  Virgfaiia.  1811. 

He  is,  however,  better  known  aa  a  writer  on  art : 
his  contributions  to  literature  amounting  to  more 
than  a  hundred  volumes.    His  chief  won*  up  X 

<Annaleada  MiiBte,'42TOls.  1800—82. 

•Vies  ct  (Euyres  das  Faiafces  las  pbm  ciMiws/  »  wis. 

1803-17. 

'  Galerie  Uistorique  dss  HosaBtes  ks  phu  elUbtes,'  IS 

vols.   180&— 11. 
<  Onndes  Voea  pittoresquen  de  la  Gri-ce,  ot  de  la  Sidle, 

et  dea  Sept  Coliioes  de  Rome.'  Idl3. 
'  Numifloiatiqiie  do  Vojnga  du  jciinc  Anacharais.'  181S. 
'  Ohoiz  de  liuilsaiis  et  Slatoas  dea  plus  eilibces  MHs6es 

etOUbiaetoMtsBicnb'STCis.  Ul»-n. 

LANDRIANI,  PA0U>,  horn  at  Milan  in  1737, 
was  a  painter  and  architecti  who  studied  under 
Gonzaga.  He  was  employed  at  the  S<'ala  theatre, 
and  became  reputed  as  a  decorator.  He  followed 
especially  the  principles  of  Bibiena,  Bemardin,  and 
(ialleavi.  IVrego  and  Sonquttioo  were  hi*  papila. 
lie  died  at  Milan  in  1H39. 

LANDRIANI,  Pa*  lo  Camillo,  called  DCCBINO, 
was  bom  at  Milan  about  1670.  Ue  was  ft  scholar 
of  Ottavio  fiemini,  and  painted  history  with  con- 
siderable Hurcc^'s.  There  are  several  altar-pioce.s 
by  liirn  in  tlie  (  hurclies  at  Mil  iii,  of  which  that 
of  'Tlie  Tfis^ion'  is  dated  in  1602.  One  of  his 
best  performances  is  his  picture  of  'The  Nativity,' 
in  the  church  of  Bant*  Ambrogio.  He  died  at  Milan 
in  1619. 

LANDRY,  Pnrasi,  a  French  engraver,  was  bora 

in  Paris  about  the  year  1G30,  and  died  there  in 
1701.  He  was  much  employed  by  the  booksebers, 
;iiiil  engraved  a  variety  of  frontispieces,  portraits, 
and  other  subjects.  His  best  prints  are  his  por> 
traits,  some  of  which  possese  considerable  merit. 
Amonig  other  platee,  the  following  are  by  him; 

roiiTtutTS. 

liOuin  XTV.  of  Fnuicc  ;  nt'ltr  J.  Ffii):<;ois. 

L  luis  ill'  III  ir.rlMJij.  I'l  iiici-  of  Couti  ",  a/ttr  (tril'ttlH, 

Charlt  s  <U  liuiirUm,  ]U>hup  of  Soit^sou*.  1(MK). 

Abel  liriiiiii  r,  I'liyKiciau  tu  the  Dtike  of  OfelcSBS.  1661. 

Charlet  Hruhirt,  Marquis  of  Geiiliii. 

Eustarbo  de  Lii  Sulle  ;  after  ('.  Fihrt. 

Autoine  Oodeau.  an  eccle»iastic  ;  afttr  ArdiltUt, 

Raa^LsM^yw. 

6UBJBCX8. 

St.  .Tcrome. 

Tlio  Virgin  and  Child. 

Christ  aud  the  Woman  of  Samaria  ;  afttr  Albani. 
The  Head  of  St.  John  the  U^t^Mi;  aJUr  AniiibaU 

L.\NM>SKKR,  ruAUT-KP,  a  subject  painter,  was 
bom  in  17*J'J.  Uo  received  liia  early  instruction 
from  his  fotber,  John  Landaeer,  the  engraver,  and 
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from  Ilayiloii.  In  Ifilfj  lir  entered  tlie  Rohools  of 
the  Hoyal  Academy,  whrtc  he  tirst  exliiliittd  in 
\H2><.  He  went  to "Portii.i,Ml  wiili  Lord  Stuart  dc 
Botbeuy,  and  also  to  Kio  de  Jaueiru,  wIktc  Ii>- 
made  a  large  number  of  Attcbes.  Uc  was  iltcud 
on  Associate  of  the  Academy  in  1837,  and  an 
academician  iu  1845.  From  1861  to  1874  1>e 
conducted  the  instruction  in  the  antique  Bchool  of 
tlie  Academy,  as  Keeper.  He  died  in  London 
ill  1H71I,  leaving  £10,000  to  the  Uoyal  Academy 
for  tlie  fouDdadoa  o£  'Landaeer  tiobolanlupfl.' 
Amongst  tiis  Aid.  w«ika  an: 

iMldoo.    iVU.  QtUtrft    ClariMa  Harlon'o  in  the  Spong- 
ing HouM).  1833. 
^  ^  The-  Sucking  of  Basing  House. 

IHM.  ( Ltnt  to  the  Corporation 
of  f>heffirU.) 

_  „  Bloodhound  Bitch  and  Pnpn. 

iSaO.    (J>n<  to  the  IValktr 

Ari  ftallny,  Livfr/mJ. ) 
^  „  TtiP  Pillaffing  of  a  .Ii'w'g  Hoiisp. 

1S3S).  {l^nt  tothcC'orjH't  aliin 

of  Ihindee.) 

M    South  Ktntinaton  \  The  Temptation  of  Andrew 

Mtiaman.      j    Marvdl.  1»41. 
_  »  St«9niv'i> '  Maria.' 

*  M  llMHamiit  1841. 

LAXDREER,  Sir  Edwin  Hehbt,  the  eminent 
ftniuial  i)aiiitor,  was  the  Youngest  Bon  of  duhn 
Landseer,  A. It. A.,  find  waH  bom  at  ft.S,  Q;ieen  Anne 
Street  East,  Loudon,  on  tlio  7th  of  March,  1802. 
Bis  arturtw  education  was  begun  by  his  father  at  a 
Tery  eulj  age,  but  not  before  bts  ionsts  genius 
had  shown  itself  in  sketehing  and  drawing,  and  the 
boy  was  sent  into  the  fii  ldn  to  Hketch  frnni  nature 
sheep,  goats,  and  donkeys.  In  tlte  South  KenNin^- 
ton  Museum  are  nine  driiwing>«,  executed  at  a  very 
early  period  of  his  life,  some  of  them  having  been 
made  when  he  was  but  five  years  old.  m  also 
pro^Iuced  several  etchings.  Hu  first  appearance  in 
public  occurred  in  1815,  when  on  the  walls  of  the 
Koyal  Academy  E.\liibition  appeared  a  '  Portrait 
of  a  Mide,'  and  '  I'yrtruits  of  a  Pointer  Bitch  and 
Puppy.'  In  the  hamo  year  he  was  advised  by 
Haydon  to  study  the  Elgin  Marbles,  aikl  to  dissect 
animals,  though  he  does  not  seem  to  have  studied 

under  him,  as  did  his  brothers  Thomas  and  Charl>-s. 
In  1817  he  exhibited  the  portrait  of  '  Hrulus,' 
having  in  the  iireci  iiing  year  enteruil  the  Royal 
Academy  as  a  student.  In  1818  he  exhibited 
'  Fighting  Dogs  getting  Wind,'  at  the  Exhibition  of 
the  Society  o£  f  aintets  in  Oil  and  WatetwColours ; 
and  at  the  Academy  a  'Portiiit  of  a  ])onkev.' 
In  1819,  at  the  British  Institution  was  *The  Cat 
disturbed  ; '  in  1820, '  Alpine  Mastiffs  reanimating  a 
distressed  Traveller; '  and  in  1821,  'The  Seizure  of 
a  Boar/  and  'Pointers  To-ha'  In  1822  he  re- 
ceived a  premium  ot  £150  from  the  directors  of 
the  British  Institution  for  'The  Larder  invaded.' 
In  1824  he  exhibited  the  'Cat's  Paw,'  and  in  the 
same  year  ho  paid  his  first  visit  to  the  Highlands 
in  company  with  Leslie.  They  visited  Glasgow, 
Loch  Lomond,  Loch  Katrine,  and  Loch  Kam,  and 
paid  a  visit  to  Sir  Walter  Scott  at  Abbotsford.  In 
1825  'Taking  a  Buck,'  and  'The  Widow,'  were  his 
contributions  to  tlio  .\ciidciny,  and  'The  Ponclier' 
to  the  British  IriKiiiutio)!.    In  appeared  'The 

Dii;^  and  the  Shadow;'  and  in  the  same  year  he 
bocunic  an  Associate  of  tho  Royal  Academy,  being 
then  twenty-four,  the  earliest  age  at  which  the 
laws  of  that  ijtstitation  admitted  of  his  election. 
In  1827  wen  exhibited  'The  Chief's  Ketum  £rom 
Deei^etalklng,*  *The  Ifonkej  who  had  seen  the 
12 


World,'  now  the  property  of  Lord  Northbrook.  and 
'Chevy  Chase.'    In  1829  he  produced  *TI»e  High- 
land  \Vbi-.kev-Sti!I.'   t!i(<  pri'liertv  of   the  I)iike 
of  Wellington,  and  'A  Firesidc-P.yiy.'    In  18.31 
he  was  elected  a  R  oyal  Academician,  and  in  tho 
same  year  he  exhibited  at  the  British  Insiiiution 
*  High  Life*  and  '  Low  Life,'  of  which  latter  Ruskin 
says.  *-  it  is  the  intcnsost  rendering  of  vulgarity 
absolute  and  utter  with  which  I  atn  acquainted!.' 
In  this  year  ap)>eari  d  also  '  Poachers  deer  stalking  ;' 
and  'Too  Hut.'    In  1832  was  exhibited  'SpardeU 
of  King  Charles's  Breed,' or  '  The  C  ivalier's  Pet»,' 
and  in  1833  'The  Harvest  in  the  Highlands,'  and 
'Jack  in  Office.'    In  1834  appeared  'Suspsnse,* 
'Tiic  Hiijhl.ind  Shepherd  Do;^  rescuing  a  She.-p 
from  a  Suow-drift;  'Bolton  Abbey  in  the  Olden 
Tin)©,'  the  property  of  tho  Duke  of  1  >evi)iislure, 
and  'Highland  Breakffwt.'    In  1835  came  'The 
Highland    Drovers'    Departure,'    'A  Sleeping 
Bloodhound,'  and  'Comical  Dogs.'   'The  Sports- 
man's Annual'  was  published  in  1856,  with  illua- 
tratiuns  by  Edwin  I.amlseer,  A.  roojier,  and  C. 
Hancock.    In  1837  came  '  The  llighlaiKl  Sliep- 
berd's  Chief   Mourner,'   wliich   Ru-kin   in  his 
'Modern  Painters'  praises  eo  highly,  and  'The 
Shepherd's  Grave.*    The  portraits  of  the  Msr* 
^piis  of  Staff  irJ  and  Lady  Evelyn  Gower,  one 
of  Landscer's  he<  jiortrait  pieture-^,  appeareiJ  in 
1838,  toKcther  with  '  There's  Life  in  ilje  old  1>..^ 
yet,' and  'A  distinguished  Member  of  tho  Humane 
Society,'    'Digiuty  and  Impudence,'  with  the  title 
'  Dogs,'  was  first  shown  at  the  British  Institution 
in  1839,  in  which  year  was  exiiibited  also  *Vaa 
Amburgh  and  his  Animals,'  now  in  the  Royal 
Collection  at  Osborne  House.    In  1840  'The  Li  >t» 
Dog  from  Malta,'  'Laying  down  the  Law,'  a  »d 
'  Boabuck  and  Jlough  Hounds,'  appeareil  at  the 
Academy.   'Ot^  and  Salmon,  in  1842,  was  tho 
fruit  of  one  of  those  visits  to  the  Uighlaads 
which  had  become  annual.    In  the  same  year 
were  exhibited  the  'Highland  Shepheril's  Hume  ;  ' 
'  Pair  of  Brazilian  Monkeys  ; '   '  Breeze,'  a  re- 
triever; 'Eos,'  a  grevhound  belonging  to  Prince 
Albert;  and  'The  Sanctuary.'  In  1844  he  ex- 
hibited 'The  Otter  speared,*  'Coming  Events  cast 
their  Slindows  before,'  sometimes   called  'The 
Challenge,'  and  'Shoeing.'    'Peace'  and  'War' 
appeared  in  184G,  as  did  also  '  Tho  Stag  at  ]!  iy.' 
'The  Drive,'  prodined  in  1847,  was  a  hunting- 
piece,  representing  the  shooting  of  deer  in  a  psss 
of  Glenorohy  Forest.  The  pictures  of  1848  were 
'  A  Random  Shot,'  one  of  the  most  pathetic  of 
Landseor's  works ;  'The  .1.1  ('  ver  Hack;'  Alex- 
ander and  Diogenes  ;  and  I  he  'Sketch  of  my  Father.* 
These  were  accompanied  by  a  series  of  ctclii!if,'8  by 
C.  G.  Lewis,  styled  '  The  Mothers,'  from  drawings 
made  by  Landseer  in  1897.   In  this  year  also  be 
received  a  commission  to  paint  three  subjects  con- 
iiected  with  the  chase  for  tlic  Peers'  Rcfrcslmient 
Room  in  the  now  Houses  iif  I'arliament,  but  the 
matter  camo  to  nothing,  ns  the  House  of  Cummona 
refused  to  vote  the  money.   In  1849  Landseer  paid 
his  first  visit  to  Belgium  to  collect  materials  for 
tho  '  Dialogue  at  Waterloo,'  which  appeared  in 
1850,  in  which  year  lie  was  knighted.    'The  Mon- 
arch of  the  Glen,'  'The  Last  Run  of  the  S-a.'*on,' 
and  '  Titania  and  Bottom,'  were  the  cnief  pietun  s 
of  1851.  To  1853  belong '  The  Combat,'  '  Night  and 
Morning.'  and  'ChiMren  of  the  Mist.'    In  1856  he 
contributed '  Saved  '  to  the  Academy  Exhibition.  In 
1857  came  '  Scene  in  Braemar,*  a  magnificent  stag ; 
'  Boqgh  and  Bsady/  a  portrait  of  a  favourite  man.; 
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ud  *  CDcto  Tom  and  liis  Wife  for  b;i1c'  In  1858 
appeared 'The  Miiid  and  the  M,i;4(iie;'  and  'I)fer 
browninir/  an  iininense  cartoon  in  culuured  clialkM. 
In  the  britiHh  Institution  of  the  same  year  were 
*Twa  Dosn,'  and  a  portrait  of  Sir  Walter  Scott. 
The  year  i860  produced  'A  Flood  in  the  HighlandH ; ' 
IHfif,  '  The  Tiiniiiig  of  the  Shrew  ; '  and  IROA, '  Man 
projMtses,  God  dixpusee,"  an  Arctic  incident,  siig- 
gesttd  hy  the  finding  of  tlio  relics  of  Sir  John 
Franklin.  In  1865  was  exhibited  'The  Connoisseurs ' 
(hia  own  portrait);  in  1867,  *Her  Majesty  at 
Osborne  ;'  and  in  IXfiO  his  last  great  jiictiire,  '  Tlie 
Swanm  ry  iiiv.idt-d  l>y  Stii  Eagles.'  In  1869  the 
Lion.i  at  liio  four  corners  of  the  Nelson  Monument 
'were  uncovered.  On  the  death  of  Sir  Charles 
t^tlalce  Laudseer  declined  the  Presidency  of  the 
Royal  Academy,  and  in  1H55  he  received  the  large 
gold  metlal  at  the  Paris  Universal  Exhibition.  His 
later  yt  irs  were  clouded  hy  fits  of  depression,  and 
he  died  at  St.  John's  Wood,  London,  on  llie  Ist 
of  Octoher,  1873,  and  was  buried  in  St.  Paul's 
CathedraL  The  Winter  £sbibition  of  the  Boyal 
Academy  in  1874  was  entirely  devoted  to  nis 
works,  when  461  pictures,  drawiri;;^,  and  sketches 
were  esiiihited,  beside.s  many  touched  proofs  of 
engravin;;8  after  his  works.  A  complete  catalogue 
of  Laodseer'a  works  and  of  the  engravings  after 
them  hae  been  compiled  by  Algernon  Oraves. 
Cliief  among  the  engravers  arc  his  hmtlier  Thoiua.s 
Liudseer,  Lhatk-M  (ieorge  Lewis,  Charles  Heath, 
Robert  Graves,  John  Burnet,  William  Fiiiden, 
Samuel  Cousins,  Francis  Hull,  Jamc-J  Stephenson, 
John  Outrim,  and  Thomas  L.  Atkinson.  A  uniform 
aeries  of  small  engravings  io  mezzotint  hna  been 
in  conr«e  of  publication  since  1880  by  Messrs. 
Henry  Grave.s  iukI  Co. 

The  fullowiog  are  the  principal  pictures  by  him 
in  pobiie  and  private  coUeetions : 

OialMMith.       JTmim;  Bolton  Abbiy  in  Iba  CNdcn 

Time. 

■  »  Lajriaf  down  the  Law.  1840. 

BfiaMn|^.jnrt. Gallery.  Beot  Da/  in  the  >S  ililcme^. 

Lmdon.    Xat.6aUtiy.  Low  Life— High  Life. 

w  n  Highlaud  Mumic.  1830. 

n  „  The  Hunted  Stag.  183S. 

«,  „  Peace.  1846. 

w  „  War.  1840. 

»  „  Spaniek    of    King  Charles's 

Breed. 

I,  „  The  Sleeping  Rloodhonnd. 

It  n  Dignity  aud  Inipii<U>nce. 

n  „  The  Defeat  of  C'  -miM.  (Sketch.) 

m  «  Slioeiiig. 

»  M  Highland  Dog*, 

■t  !•  Alexander  aud  Diogenes. 

»  „  The  Maid  aud  the  Magpie. 

M  w  A  Dialogue  at  Waterloo,  f  f^nt 

to    the     National  OW/rry, 

•  *-'S^:rf.'""]AHighlliB«akf..i. 

m  n  The  Hightaod  SvOWB^  De* 

parture. 

•  „  The  Dog  and  the 
«  „  A  FiiMide  Fai^. 
m  H  ThnelsnoptaeaBiM 
«  w  Tbe  Twa  l>qp> 

•  w  A  Jack  fat  Onea. 

M  I,  Tbe  Old  aheplmd^  CUef 


TetheiedBaw. 
Baaeho  Paosa  sad  Dapple. 
The  Angler*H  GHntd* 
A  Naughty  CbOd. 


• 


Comical  Sots. 
Tha&(MllM». 


London.  Airlfc  JTfluifl^)  Yonng  Roebuck  and  Bouch 
(«nJAnfiun.  /  Hounds. 

"  ^•'^cSSTiS^'W*'*"  Scott. 
„  „  Jobn  Alien,  II  J>. 

„  Buckingham  Palace.  "The  Defeat  of  Oomna.  (Fraeo^ 
„        Aptley  Houte.   Tbe  HighUnd  Whiakey-Still. 
„  „  Van  Amburgh  and  hia  Animala. 

Osborne.  ffo»$».  Van  Amburgh  and  hia  Animate. 

Wiudsor.  OuUf,  Bos. 

H       The  Sanetoary. 
„        Dash,  Hector,  Nero,  and  lyirie. 

LANDSEEli,  Gkokoe,  tbe  only  son  of  Thomas 
Landseer,  was  born  abont  1634.  When  about 
twenty  years  of  nge  he  went. to  India,  and  whilat 
there  he  painted  a  great  many  portraits  o£ 
Ilajalis  ;iim1  n-!ier  distiii^^^niHla'd  natives,  and  also 
made  a  largo  scries  of  water-colour  drawings  of 
views  in  Cashmere  and  the  hill  country,  which  lie 
brought  back  wit|i  him  on  liia  return  to  England 
abont  1870,  after  which  date  be  was  an  iavalid  and 
did  little  or  no  work.    U<^  died  in  London  in  1878. 

LANDSEEll,  Henuv,  a  landscape  painter,  was  a 
brother  of  John  Landsecr,and  afrc'  incnt  contributor 
to  the  Exhibitions,  especially  to  that  of  the  Socie^ 
uf  British  Artists.  His  name  appears  at  tbe  Brituh 
Institution  Exliibitiorie  of  1821,  and  1823. 

LANI  >SKKU,  Jesrica,  a  daugliter  of  Jolni  Land- 
seer,  wLi)  (liid  at  Folkestone  in  18^0,  also  used 
the  iiainter's  brush  and  the  etching-nee<Ue.  Site 
etched  a  few  designs  after  her  brother  Bdwin. 

LANDSEEii,  John,  a  line-engraver,  was  bom 
at  Lincoln  in  1769.  He  was  the  son  of  n  jeweller, 
and  wa-s  up]ircriti(  i  d  to  William  Hyrnc,  flic  'ajid- 
scape  engraver.  The  earliest  works  on  which  he  was 
engaged  were  the  illustrations  after  DeLoutherbourg 
for  Macklin's  Bible,  and  Bowser's  'History 
England.*  These  were  followed  m  1795  by  Moore's 
'  Twenty-five  Views  in  the  Southern  Part  of  Scot- 
land.' He  devoted  considerable  attention  to  a 
series  of  engravings  of  animals  after  the  great 
mnstets.  which  were  afterwards  published  in  a 
collected  form.  In  1806  he  delivered  a  course  of 
hctnrea  on  engraving  at  the  Royal  Institution, 
ami  in  18u2  he  was  ele<'tcd  an  Associate  Engraver 
uf  the  Royal  Acadmiy.  Ho  had  previou-i^ly 
attacked  the  Academy  on  account  of  the  total 
exclusion  of  engravers  from  its  honours,  and  hia 
election  dki  not  prevent  his  continuing  to  mge 
their  claims  io  full  membership.  Antiquarian 
pursuit^)  had  a  great  attraction  for  him,  and  he 
published  'Observations  on  the  Engraved  Gems 
from  Babylon'  (1817),  and  '  Sjibaeari  Researches* 
( 1  saS).  He  continued  to  exhibit  at  tlie  Academy  up 
to  1861.  Hedied  in  Londonin  1852,  and  was  buried 
nt  .Hiu'hgate  Ceineteiy.  Two  of  his  sons,  Kd'A  in  and 
Charles,  became  Royal  Arndetuir  ians,  and  a  third, 
Thomas  Landseer,  followed  in  his  father's  foot* 
steps,  and  became  an  eminent  erigniver. 

LAND8EBR,  Thomas,  the  eldest  son  of  John 
Landseer,  was  born  in  London  in  1795,  and  was 
brought  up  by  his  father  to  the  profession  of  an 
(■ii^;(aver  ;  lie  .dso  8tiidie<i,  with  hi.s  brother  Charles, 
under  Uaydun,  by  whose  instruction  he  made  chalk 
drawinn  from  ue  cartoons  of  Raphael.  His  tirst 
engimvuiff  oa  copper  was,  it  is  said,  a  *  Study  of 
the  Head  of  a  Sibyl,'  after  Hnydon,  wfaidi  ap> 
peared  in  1816;  and  from  that  time  he  OOntinued 
to  engrave  diligently  through  a  long  1  fe,  thelabottIS 
of  which  were  somewhat  tardily  recngruzed  by  tlM 
lioyal  Academy  in  lb68,  when  he  was  elected  an 
Associate  Engraver.  He  died  in  London  in  1880L 
Thomas  Landseer'a  engrayiog*  we  for  the  most 
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part  from  the  workH  of  his  brother  Edwin,  and  it 
M  no  disparagMnent  to  the  latter  to  eay  that  h\» 
pictures  owe  inach  of  their  popularity  and  piil)lic 
appreciation  to  tho  faithful  niid  syinj  athctic  ren- 
dering which  they  have  received  at  ilio  hands  of 
tlie  engrayer.  l%w  following  am  after  Sir  Kdwin 
Landseer : 

A  BM\  ;  an  ftrhiiuj.  1811. 

To-1[m;  nil  (trhl til).  1838. 

Katcatchtrs. 

Bruttis.  1824. 

Keptune.  18114 

iDtruiling  rup|ii<^.    1  "^-1. 

Tbo  SlocpiiiR  l5loii(ihoiui«i.  1S37. 

Odin  {the  !h  i  l  oiify  ewjraved).  1939. 

A  Forest  Joust  ('7  jtortion  of  the  jiicture  '.Aone  hut  the 

lirtive  dtfrrif  thr  Fair').  18X>. 
A  Distinguislifd  Jlcnibcrof  tbo  Koyal  Humane  Societv. 

isao. 

Dig^nily  aiid  Impuileuce.  1S41. 
Eos.  1843. 

Liou  Dog  from  Miilta.  1843. 

Layiug  (lowu  tbo  Iaw.  IS43. 

Not  caught  yet.  1845. 

The  Combat ;  a«  rt<-Ai"</.  1M5* 

The  Stag  at  Hay.  1813, 

AlexniKler  ami  Diogenea.  18S2. 

The  Monarch  of  the  Olen.  185i. 

Dear  Puss.  1854. 

CMiildrea  of  the  Mist.  1856. 

Doubtful  Crumbs.  1802. 

H&u  proposes,  God  di-^poses.  1867. 

The  Saactnary.  1869. 

TheChalleng&  1872. 

Deer  Family.  1873. 

Indian  Teot.  Mare  and  Foal.  187S. 

The  Font.  1875. 

Besides  theae  muit  be  mentioned  ius  engraving 
of  the  'Horae  Fair/  after  Rosa  Bonfaenr;  *T«n 

Elohing^  illustrative  of  Culcrid!^>'s  '  Hevil'K  Walk,' 
1831;  '  Monkfvanii,'  1827;  and  '  Ciiaractemtic 
Sketches  of  .Xnimala,'  18:52. 

L.VXDTSHKEH,  Jan  DE,a  Flemish  painter,  born 
at  Baosroiic  in  1750,  was  a  papU  of  the  Antwerp 
Academy  in  1779.  lie  painted  portraito,  and  his- 
torical and  genre  eubjecte.  At  BmsBelB  is  a  picture 
of  'Venus  clipping  the  Wings  of  Love;'  and  at 
Haarlem  'Two  Children  seated.'   He  died  in  1828. 

LANDULFO,  Pompeo,  a  Neapolitan  painter, 
waa  bora  about  the  year  1516,  According  to 
Dominid,  he  was  of  ancient  family,  and  showing 
nn  early  disposition  for  art,  waa  placed  under 
the  Ciiru  of  Giau  Bernardo  Lama,  where  he  dis- 
covered a  puporior  genius,  ami  whilst  lie  was  yet 
very  young,  painted  an  altur  picco  for  the  churdi 
of  San  Mattoo,  at  Naples,  representing  the  *  Virgin 
with  the  Infant  Jeena  in  the  olonda,  surroiindcd  by 
angels.'  He  afterwards  painted  a  tine  picture  for 
the  church  of  La  Piet4,  oltihe  *  ILily  Family,  with 
St.  Francis,  St.  Catharine,  and  St  Lucia.'  lie  died 
at  Naples  i!i  1.VjO. 

LANE,  John  Bkyaxt,  an  historical  painter,  was 
born  in  Cornwall  towards  the  end  of  the  18th 
century.  Originally  intended  for  the  medical  pro* 
fession,  he  waa  enabled  to  study  art  through  the 
patrnnag''  of  Ij^rd  df  Diiiistanville.  Tie  cxluliited 
some  pretentious  works  at  the  Koyal  Academy  from 
1808  to  lHi;{,  and  tlicn  went  to  RoUMi  where  <ii:ini^' 
tbe  next  fifteen  years  he  was  chiefly  emploveci  on 
an  anbitiona  ptetHre,  *  The  Virion  of  loeepb '  which 
proved  a  ftilnre,  He  last  exhibited  at  tbe  Aeademy 
from  1831  to  1834. 

LANE.  RiniAno  .Tamf^:,  an  entrraver,  was  horu 
in  1800.  Hia  mother  waa  a  uiece  of  Qainaborough, 
and  hk  &tber  a  prebendary  of  Hereford.  At  ue 


age  of  sixteen  he  was  apprenticed  lo  Charles 
Ueatli,  under  whom  he  made  good  progrea8>  but 
owing  to  tibe  decadence  of  fine  engraving,  he 
devoted  himself  tO  lithography,  wfiirh  ho  practiHed 
witii  much  success.  Among  his  works  were  a 
series  of  sketches  by  Gainaborougli,  f  ilLiwi  d  by 
'  Imitations  o£  British  Artists,'  and  '  Sketches  hy 
Sir  Thomas  Lawrence.'  He  was  appointed  litho* 
grapher  to  the  Queen,  for  whom  he  executed  mainr 
portraits  after  Wiutetfialter  and  Chalon.  In  Iftn 
he  was  elected  an  Associate  Engraver  of  the  Royal 
Acadenjy.    He  died  at  Kensington  in  1872. 

L.'iNE,  Samukl,  a  portrait  naintcr,  was  bom  at 
King's  Lynn  in  1780.  .From  nis  childhood  he  was 
deaf  and  almost  dumb.  His  instructors  in  art  were 
Farington  and  Sir  Thomas  Lawrence.  The  fidelity 
of  his  likenesses  procured  him  alarge  practice,  and  he 
ciiiitiibutod  many  portraits  to  the  Royal  Ai  ad'-niy 
from  180^  to  1857.  lie  retired  in  It^  to  Ipewich, 
where  he  died  in  1850.  Amongirt  hia  worlca  are : 

Thomas  iJiukMNt.  ( VtaMb  Hmni  ibif.) 

Loid  De  flawnaiH.   4888.   (UkM  Met  CTsI, 

JobB  Kaja,  BUhoB  of  Uaeoln.  (Rimkilmt  FsisM.) 
Lord  George  Bentmdc.  (Kiiiff's  Lymt  Aim  Htit.) 

LANE,  DE.    Pe,-  Dr.  Lank. 

LANE,  TuEODouE,  a  Biibj<  ct  painter,  was  bora 
at  Isleworth  in  1800.  Ho  originally  studied  en- 
graving, which  ho  early  quittetl  for  portrait  paint- 
ing, exhibiting  at  tho  Koyal  Academy  from  1816. 
His  forte,  liowcvcr,  was  in  hunioroiis  subjci  ts,  ;uid 
iio  was  attaining  some  position  when  his  death 
occurred  in  182S  through  falling  thnmL;h  a  skylight 
in  Gray's  Ion  Koad,  London.  His  best  works  are: 

The  Ohiistanaa  Present.  1827. 

Tba  Goaty  Angler.  1828.  (NatuHta  GdOarg:  Hi  tat 

to  tht  CorpwatioH  of  Stockport.) 
Disturbed  by  the  Xij-htmare.  (1828.) 

LANE,  William,  a  portrait  painter,  was  born 
in   1746.     He  for  some  yeirs    practised  as  a 

gem  en^ver,  but  afterwards  devoted  himaelf 
to  portraits  in  crayons.   He  had  a  large  drcle  of 

sitters,  and  exhibited  at  the  Royal  .\ca<lemy  from 
17H5  to  1815.    He  diwi  at  HauKuergmiili  in'l8l'J. 

L.VNEN.  Van  der.    See  Van  deu  Lankn. 

LANETTI,  Amtonio,  a  painter,  was  a  native  of 
Bugnato.  He  was  a  pupil  of  Oaudonsio,  and  had 
a  reputation  in  Ferrara.    He  died  about  1530. 

LANEUVILLE,  Jf.an  Loois,  a  French  portrait 
painter,  was  a  native  of  Paris,  and  a  pupil  of 
David.  Ho  exhil)itc<i  at  the  'Exposition  de  la 
Jeunesso'  in  178.3  and  1789,  and  at  the  Salon  from 
1791  to  1817.  He  died  in  1826. 

LANFRANOO,  GiovAmn,  called  CAVAtnitB 
Giovanni  di  Stkfano,  was  born  at  Parma,  on  the 
same  day  with  Doinenichino,  in  1581.  His  p.arents 
jduced  him,  when  a  boy.  as  |'a^::i^  tr>  tie/  Count 
Scotti  at  Piaconza.  While  in  the  service  o£  that 
nobleman  he  was  perceived  drawing  with  ai^ece  of 
charcoal  the  friese  of  one  of  the  apartments ;  and 
tho  Count,  desirous  of  encouraging  his  apparent 
disposition  for  art,  intrwluced  bim  to  Agostino 
Carracci,  who  was  at  that  time  employed  by  the 
Duke  Kanuccio  at  Ferrara.  Tho  young  pupil 
made  rapid  progress  under  so  able  an  instructor, 
and  before  he  was  sixteen  he  painted  a  picture  of 
the  'Virgin  an<l  several  Paints,'  which  was  diemod 
worthy  of  being  j  laccd  in  tlie  rhiircli  of  Sant' 
.■\i;o8tino  at  I'iai  en/.i.  By  the  advice  of  Agostino 
Carracci,  he  studied  with  particular  attention  the 
woib  of  Coneggio;  but  thoogh  he  attained  to 
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Dome  approach  to  liil  model  in  the  pramlriir  of 
hU  couceptioim  and  the  bold  variety  (j£  hitt  fnrc- 
ahorleninff,  he  could  not  imitate  the  tender  beauty 
of  his  expreaaon  and  the  jgnceful  turn  o£  hu 
forms,  the  pecalier  ofaaracteiifltics  of  the  works  of 
Crirregiri'i.    Lanfranco  was  twenty  years  old  when 
dt^ath  deprived  him  of  thi»  1.'«huii.s  of  Agostino. 
He  then  went  to  Home,  and  l>ec:une  a  Htiideiit  under 
Anoibale  Camcci,  who  employed  him  in  the  Far- 
nese  Gallerx,  and  in  the  Qnnrcli  of  St.  Giuconio, 
where  he  executed  some  frescoes  from  Annibale's 
designs.    The  works  of  Raphael  were  also  the 
objects  of  his  attentive  ndinirati  >n.    In  conjunc- 
tion witli  his  coinpatrint  and  fellow-student,  Sisto 
Badalocchio,  he  etched  the  history  of  the  Bible, 
from  liapbael'a  Ltumo  in  the  Vatican,  which  they 
dedicated  to  Annibale.  After  the  death  of  tiiat 
master,  Lanfranco  was  employed   by  Cardinal 
Sjiiinese  in  some  works,  which  iiist  brought  him 
ir)to  public  notice  at  Home,  and  lie  increased  his 
reputation  by  his  fresco  paintings  in  the  chapel  of 
Biion  Giovanni  in  the  oinrch  of  Sont'  Agostino, 
the  nriocipai  picture  npNMnting  the '  Aaaumption 
oftneVinnn?  He  was  talcen  under  the  protection 
of  Paul  v.,  who  em]iIoyed  him  in  his  chapel  in 
Santa  Maria  Ma^giore,  and  in  the  great  saloon  at 
the  Quirinal,  where  he  painted  'Moses  striking 
the  Kock,' '  Abraham  sacrificing  Isaac,'  and  '  The 
Flight  into  Egypt.'    It  was  about  this  tnne  that, 
by  the  death  of  Cardinal  Montalto,  the  patron  of 
Domenichino,  he  procured,  through  intrigue,  the 
commiiieion  to  pamt  the  rnpula  of  Sant'  Andrea 
della  Valle,  which  bad  been  promised  to  Domeni- 
chinOytrho  had  pnviooely  pamtcd  the  four  angle*. 
However  one  may  huaent  that  the  work  was  not 
completed  by  that  maeter,  it  is  bat  justice  to 
acknowledge  that  on  this  occasion  Lanfranco  sur- 
passed himself.    In  wreatUng  with  bo  formidable 
an  antagoniHt,  he  a^Rembled  and  put  forth  all  his 
powers.    This  celebrated  work  represents  the 
'Virgin  seated  in  the  Clouds,  contemplatiiig  the 
figare  of  our  Savioor,'  which  is  in  the  upper  pert  of 
the  composition  ;  on  one  side  are  St.  Peter  and  St. 
Gaetan;  and  on  the  other.  St.  Andrew  and  otlier 
Saints,  the  principal  li^ht  emanates  from  a  lumio' 
oua  glor^  surroundii  g  tlie  hrKiy  of  Cflbrist,  and 
apreMS  itself  in  tender  and  hannoniooi  sumnion 
oiver  the  whole  composition.  The  grandeur  of  the 
arrangementi  tlie  noldneRs  of  the  design,  the 
admirable  disposition  of  the  groupa,  and  the 
intrepid  daring  of  the  'di  Eotto  in  bu,"  rank  this 
performance    among    the    most  extraordinary 
aeUeTementS  of  the  art  of  that  dcHcription,  after 
Coneggio's  cupola  at  Parma.  The  increasing  fame 
of  Lanfranco  spread  to  Haples,  whither  he  was 
invited,  in  1G  i6,  to  paint  the  cupola  of  S^in  Gen- 
iiaro,  whi<  h  occupied  him  a  year  and  a  half;  he 
th»  re  depicted  the  'Ascension  of  the  Virgin,'  with 
a  countless  host  of  Saints.   This  great  work  has 
been  destroyed  by  an  earthquaae,  except  the 
angles,  which  remain.    In  the  church  of  San 
Martino  also  he  decorated  the  cujiola  with 'The 
Ascension,'  the   Apostles,  and  the  Miracles  of 
Christ,    Lanfranco  was  at  Naples  when  Domeni- 
dlino  was  engaged  to  naint  the  cupola  of  the 
TnmtfT,  in  which  he  haa  made  considerable  pro- 
gress wben  the  cabals  of  Lanfranco  snd  some  of 
the  Neapolitan  artists  occasioned  the  work  to  be 
RUBpen<led.   After  the  death  of  Domenichino,  Lan- 
franco wa§  employed  to  fitdsh  it:   he  destroyed 
ail  tiiat  had  been  done  except  the  angles,  wiiich 
an  still  the  admiiatiini  of  the  intolh'gent  oMsrrerf 


and  loudly  proclaim  the  transcendent  superiority 
of  their  author  over  his  malevolent  competitor. 
The  troubk-H  wliich  soon  after  took  place  at  Naples 
occasioned  Xjanfmnootoietani  to  Rome  during  the 
pontificate  of  Urban  VIII.,  who  employed  him  to 
paint  a  picture  for  the  basdica  of  St.  Peler,  repre- 
senting that  anoslle  walking  on  the  sea,  which  iins 
been  engraved  by  Gerard  Audran  ;  and  in  a  series 
of  pictures  of  the  'Passion  of  Chriat,'  for  the 
chapel  of  the  Cnicifiz.  These  productions  were  so 
much  to  the  satisfaction  of  the  Pop-  tlia»  lie  con- 
ferred on  the  painter  the  order  of  knighthood.  The 
last  works  of  Lanfranco  were  his  pictures  in  the 
trihnne  of  San  Carlo  ai  Catinan,  and  they  are  tlie 
feehlest  of  his  performtBCaiii  He  died  at  Rome  in 
1647.  The  following  are  some  of  his  principal 
pictures: 

Jlmeum.   St.  John  the  B.nptisl. 
GalUiy.    Mary  Magilalene. 
GtilUry.    TLo  Fiudiug  of  Sloses. 

„        Head  uf  a  youiifc  ^lan, 
GalUry.    The  Uc  jx-ntaiice  uf  St.  PSler. 
Four  old  .Mn^jiciaaa. 
St.  Christo[iliLT. 
The  MagiUlene. 
Hia  own  Portrait. 
The  Martyrdom  of  St.  Margaret 

of  Cortona. 
Head  of  Saint. 
St.  Pt-tcr  and  St.  Jode. 
The  Burial  of  Jalius  Catar. 
Banquet  of  the  Patridana. 
A  BoDiaa  Se^-Figbt. 
Coosultfaig  the  Anapkas. 
Bomaa    Soldiers  reoeiriag 
Wreaths. 

Memeh.  Mlbiy.  Tlw  Ancel  visiting  Hagar. 

Uf  star  Dolorosa. 
_       Ohiist  Ob  the  Mount  of  Olives. 
Naples.  Ouk.  neseoaa  in  Uweupola. 

IheFoalof  SetheMA.  (JVifsco.) 
Frescoes. 

^Hrgin   glorified,  rcscuiog  a 


Axn.<itcFdam. 

Ikirlin. 

Brunswiek. 

Drca^SB. 


Bdinbor^.  Ate.  GtUtrry. 
FloieBoe.  U^zi. 

r.        P-tti  Paiuee. 

IxndoQ.    AU.  Gatlery. 


Paris. 


Parma. 
PiMooaa. 
Room. 


Qmlterg. 
n 
n 
n 
n 

M 

&  Martina. 

Mmmm.   virgin  i 
CSild. 

«•  HerBiaiavItbllieSheBhecds. 
tLChkr*.  OhMUxkm.  ' 
atludral.  Iba  Qlm  of  the 
(J^mes.) 
XeaaM.  Hagar  in  the  Passrt. 
StPeter. 

The  SeiMratieB  ef  UL  Velsr 


n 

ft 


CtOkedrat.  Death  of  St 
A  Agottiim.  Frenooes. 


and  St.  Paul  Inrtbe  SoUkm 
Christ  BOTToimdadl 


ibgrSahits. 


„         Corsini  I'alaet. 

„  Cotonma  Palace. 
Stoekholm.  OtUieiy. 
Viaona.  Ottttrg. 


St.  Agasa. 

'  Peter. 


History  of  Motes. 
The  iMi  Sapper. 
St.  Peter  I 
The  Delifenaeei 

St.  Peter. 

Virgin  and  Child  appearing tO 
St.  Paul  and  St.  Anthouy. 
There  are  several  etchings  by  this  master,  whi.di 

are  ex''cuted  in  a  .^iliplit,  Bpiiitrd  niaruicr.  The 
following  are  by  him,  and  they  are  variously  signed, 
L.  F.,  Gio  L.,  Gio  Lafo,  Gvovawni  la,  etc. : 

Twen^-eight  plalsa  of  Bihiical  sabjeeta ;  Rtflmtt. 
The  MesseDgeirs  of  Mioses  rstnnhig  fraa  the  Lsad  et 
OsDsan. 

An  Emperor  haraagobg  his  BoMiers. 
Fsrt  ef  the  plates  eagmvad  eaajoiatlr  with  Siate 
Badaloediki,  from  BaiAsd^i  Priatrnga  m  the  TatieaB. 

L.\NO,  GiV'na  Jakob,  a  painter  of  Nuremberg, 
wa.s  horn  ahoiit  1080.  lie  pjiinted  historical  sub- 
jects, and  hiiulscapes  witli  animals.  He  became 
director  of  the  Art  Academy  of  JKuremberg,  and 
died  in  174a 
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LANG,  MoRlTZ,  a  Gennan  enpraver,  flourished 
about  1670.  He  chiefly  resided  at  Vienaa,  and 
yrnn  much  employed  by  the  booksellers,  for  whom 
li'>  fiigravod  H  number  of  frontisniecea,  book- 
plateti,  atul  portraits,  of  wliicli  the  last  were  the 
Mat  He  worked  with  the  graver,  aiuJ  executed 
•aveval  o£  the  platea  for  Priorato'a  '  Eiatoiy  of  the 
IBmperor  Leopwd.* 

LANQB,  AXGB  Loois  Jahit.  8ae  JAxrt 
Lanor. 

L'ANGE,  Francois,  wlio  was  bom  at  Annecy 
in  Savoy,  in  1676,  was  a  pupil  of  Andrd  Clieville 
at  Tarin,  where  be  was  maoh  patronized.  He  also 
painted  with  much  nnccenR  at  Bolor^na,  w)iere  he 
joined  tlio  Society  of  St.  Pliilip  Neri  in  1735,  and 
died  in  175G.  Ilis' chief  merit,  as  an  artist,  wiis 
in  small  Scriptural  pieces,  which  Lonzi  saw  at 
Veroelli,  and  of  wmob  h»  apaaln  in  tenna  of 
eommendation. 

LAN6E,  Fbiidwcr,  a  German  painter  of  Scrip- 
tural BubjectB,  was  born  at  Plau,  m  Mocklenhnrg, 
in  ld34,  and  painted  under  the  inliiicncc  <>£ 
CoraeliuB.  His  'Christ  on  the  Cross 'and  'Faitli, 
Love,  and  Hope '  are  in  the  Schwerin  Gallery.  Us 
died  at  Stnunbarr  in  1875. 

LANGE,  .Jav  HKN'nniK,  was  aFlotnisli  liisforiral 
piinter,  who  was  a  \>n\n\  of  Van  Dyck,  and  died  at 
Brussels  in  1671. 

LANGE,  JijSEPTT,  an  Austrian  painter,  was  bom 
atWQnsburgin  1751.  On  the  deatli  of  his  fathet 
he  went  to  Vienna  in  1767,  and  attended  the  Art 
Sciioul.  He  was  better  known  as  an  actor,  and 
painted  Boveral  portraits  of  drfeioatio  oalebiitieB. 
He  di<Hl  at  Vienna  in  1831. 

■LA.\(/B,  JcLit78,  was  bom  at  Darmstadt  in 
1817.  He  was  instructed  in  the  rudiments  of  art 
by  MQller,  the  Inspector  of  the  Gallery,  and  at  the 
ngi>  of  fiftoen  be  made  desiLcns  for  a  work  of  bis 
brotlicr  Ludwig,  entitled  '  Viuwa  of  tlie  Ciiief 
Towns  in  Germany,'  wliich  wns  publi-^lnd  at 
Darmstadt  ui  1834.  In  this  year  he  went  to 
Munich,  ana  studied  historioaf  painting  at  the 
Academy.  In  1SH5  he  went  to  Diisseldorf,  and 
visitetl  Switzcrliiid  with  J.  W.  Srhinner.  In 
lft40  llottmann  [icrsuadi:' 1  him  to  return  to  Mi.nirli, 
where  be  became  highly  (  ^trcmed  for  ids  mo'intain 
landscapes.  In  1854  he  vi^ite(l  Upper  Italy,  where 
he  made  a  number  o£  aketchea  for  the  Academy  uf 
Venice,  of  which  lie  was  made  a  member.  In 
1957  he  was  ujipointed  drawifig-innstcr  to  tlie 
Arehduclicss  Ciiarlotte,  Empress  of  Mexico.  In 
1858  he  entered  the  service  of  King  Maximilian  of 
Bavaria,  and  in  1867  was  appointed  court  painter 
to  Louts  II.  He  was  a  famoiu  draughtsman  in 
rravoiiH.  He  died  at  Munich  in  18781  Some  of 
his  iiriiicipal  works  are  : 

LandTspe  in  Upper  It»ly. 

Two  Views  of  the  Uossan  Lake.   {Xev  l^iiahotluk, 
Munieh.) 

View  DPar  Pmrtenkircbeo.   (TA<  $am«.) 
The  Goll. 

"Watzinann  in  the  Tyrol. 

LANGE,  LfDwio,  born  at  Darmsladf  in  IftOfl, 
was  an  architect  and  painter.  He  studied  land- 
acape  pointing  under  Itottmann,  with  wiiom  ho 
visited  Greece,  where  he  stayed  three  years  as 
master  of  design  at  Athens.  He  executed  a  series 
of  Greek  landscapes  which  are  of  considerable 
merit.    He  <ii'  <l  at  Munich  in  1K68. 

LANGK,  StlKiiN  L,Ks^0K,  a  Danish  painter,  was 
born  at  Fuaborg,  in  the  island  of  Funen,  in  17G0. 
He  entered  the  Academy  at  Copenhagen  in  1781. 


and  liis  merit  waH  deservedly  rewarded  with  several 
medals  of  the  Academy,  and  tl  ^  <:  >ld  medal  of 
the  comt.  His  landscapes  and  puiiraits  are  dis« 
tinguished  for  their  beautj'.  He  also  etched  OQ 
copper.    He  died  in  1828. 

LANGE  JAN.    See  BOCXROBST,  JOBAmi  TOV. 

LANOE  PEER.   See  Aabtmut. 

LANGBNDYK,  Dirk,  bom  at  Itotterdara  fn 
1748,  was  a  scholar  of  P.  A.  Bisstliop.  Ho 
designed  and  painted  combats  and  (tattles,  in  tho 
comjiosition  of  wljieh  lie  sliowed  extraordinary 
skill.  Ho  depicted  the  passions  with  great  truth, 
and  gavo  to  the  smaUest  details  of  his  subject  the 
highest  degree  of  finish.  His  drawings  are  par- 
ticularly admired,  and  some  of  bis  landscapes  with 
cowH  and  horses  have  been  engraved.  His  piiitit- 
ings  in  oil  are  not  numerous ;  they  are,  like  his 
drawings,  skirmishes  and  baf^S«  by  sea  and  land. 
In  the  Rotterdam  Museum  an  pictana  of  *A 
Camp,'  'A  Cavalry  Charge,'  and  *A  Wounded 
General,'  and  twcnty-one  etchings.  He  died  at 
Kotterdam  in  1805. 

LANGENDYK,  Jan'  Aktonie,  son  of  Dirk 
Langendyk,  was  born  at  Rotterdam  in  1780.  He 
went  a  Toyage  to  8L  Dominic,  but  afterwards 
returned  to  his  own  coimfry,  where  he  lived  suc- 
cesnively  at  Rotterdam,  The  Hague,  Brussels,  and 
.\mslerdiini,  at  wbieli  latter  place  be  dii  d  in  181H. 
He  painted  in  the  style  of  his  father,  and  has  left 
some  good  enj^ravings. 

LAXGKNHOFFEL,  Johanh  Josbfs,  was  borti 

at  Diissiddorf  in  1750.  After  receiving  his  educa> 
tion  ifi  his  native  city,  be  made  several  etchings 
after  tbo  Italian  masters,  in  which  ho  displayed 
great  proficiency.  He  became  court  painter  at 
Mannheim,  and  afterwards  director  of  the  Gallery 
at  Vienna,  where  he  died  in  1807.  Among  his 
bistorieal  iiairitin<,^s  atid  portraits  ars : 

The  Iv«pe  nf  the  Sahiiies. 

Veu  is  Kimliiig  C'ipi'i  apprentice  to  BtOU. 

Portrait  of  tlie  Kniperor  Ix>upold  II. 

Portrmit  of  Auguta  Wilhelouea,  QossB  off  Bavaria. 

His  etchings  are  entitled  : 

'Beciieil  den  Des^iD.^  gravca  d'aprus  Ics  famctu  Moitres 
a  DuAseldorf,'  1780. 

LANOER,  Johanm  Fetbb  vok,  woa  born  at 
Calcnm,  near  Dtieseldorf,  in  I7fi6.   He  studied  at 

the  Diisseldorf  Academy  under  Krabe,  and  be<  aMio 
professor  in  17H4,  and  director  in  ITHih  as  well  as 
direetor  of  tlie  Gall  ry.  He  visited  Holland  ai  d 
Paris,  and  was  afterwards  anjminted  director  of 
the  Academy,  which  was  founded  at  that  time  at 
Munich.  £te  died  at  Munich  in  1824.  Ue  waa 
the  follower  nf  a  stiff  clnssicism,  and  though  his 
religious  and  historical  subjects  are  <if  excellent 
colouring,  bis  compositions  are  cold  and  too 
studied.  Many  of  hia  works  are  in  the  Oallerjf  at 
Schleissheim.  Among  Ins  best  paintings  ars : 
Biz  subjeeti  ftOBi  tte  &Us  el  ngrdbe.  (A  SUotn  at 
Barmtm.) 

•Let  the  little  OUidtai  some  unto  Me.'  {Sekoot-Ounul 

mt  Mwnek.) 
Portrait  of  Qoeea  Thswia  of  Bavaria. 

There  are  fifty-six  etchings  by  him,  of  which  the 
most  important  are: 
Mercnry  cutting  off  tlie  Bead  d  Argns ;  afttrAmdUk 
dsmrci. 

Tim  Savioor  with  the  Apostles :  afhr  Mare^Jmleith. 

The  same  subject ;  aftrr  fn't  own  (ifiiin. 

L.'VNGKR,  R(  iu:r.T  von,  a  German  historical 
painter,  bom  at  Diisseldorf  in  1783,  was  instructed 
by  his  father  Johonn  Peter  von  Langer,  whom  he 
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accomp;iniecl  to  P;iri9,  from  whence  lie  went 
afterwanls  to  Italy,  and  elayed  there  one  year. 
On  his  return  to  Munich  he  became  professor  of 
the  Academy  in  1806  ;  in  1827,  director  of  the 
Royal  Cabinet  of  Design  ;  and  in  1841,  director 
of  the  CV'iitra!  Gullcry.    11*^  executed  a  scrii'H  of 

Kn    and    ink  drawings   for    Dante's    '  Divina 
•mmfldU.*   H«  died  «t  HiddluuiMn  in  1846. 
Among  hfs  pabtings  are : 

AmOtmrntmi^  J  xrescoes. 


JVMMaltMU.   Tlie  Descent  from  the  OniH. 


.St.Frauci.ofA«i«. 

w     Ho^titsi  Chunk.  Tbe  Seven  Work*  of  Herejr. 

  GmUtrjf.  The  Education  of  Bacchus. 

M  M  Entombmeot. 

„  n  The  Adoration  of  the  Kinge. 

^  f,  MadoDua,  St.  QoidbBus  tad 


Among  his  beat  stdiiiigs  ia  that  of  'St  Jenmie,* 
after  Coneggia 

LAKOEB,  SsBAffriAir,  an  Anatrian  ragniTer,  waa 
bora  at  Troppau  in  1772,  and  was  edm  nteil  in  the 
Academy  of  Vienna.  The  yoir  of  his  de  ifh  in  not 
known  Ilf  worked  cliiefly  for  the  huukMellers, 
though  he  also  executed  some  plates,  atuong  which 


The  Retam  of  the  Prodigal; 
Tbe  Quack ;  afUr  O.  Dou. 
The  Old  Jew ;  aJUr  Hocg. 
St.  Franci* ;  mfUr  OtmueL 
The  Prophet  luiah ;  i^Ur  StiflMU 
Tbe  Dentiat ;  afttr  I.  mn  Oiled*. 

LAXGETTI,  GiovANKi  Battista,  waa  bom  at 
Genoa  in  1635.  He  waa  (iiat  a  acholar  of  Pietro 
da  Cortona,  but  afterwards  studied  under  Giovanni 

Francesco  Cassana.  Although  celehrated  by  tlie 
poet  Boschini,  his  powers  appear  to  have  been 
chiefly  confined  to  naada  ana  busts  of  old  men, 
of  wbtcb  tbeio  are  many  in  private  coUectiona  in 
tbe  Venetian  States,  and  in  Lombaidy.  Lanxi 
r.ofires  a  picture  by  him  of  'The  Crucifixion,'  in 
the  church  of  Suita  Teresn  at  <ietion.  In  llie 
Dreydrn  Gillery  i'^  a  jiii  ture  of  'The  Punisbmctil 
of  ^[irsyaH,'  ami  in  the  Brunswick  Gallery  is  one 
of  '  An  hinie  l' s.'   Pie  disd  at  Venloe  in  1676. 

LANQ£V£LT,  ROTOBB  VAX.  was  bora  at  Nym- 
wegen  In  1636,  and  was  a  pupil  of  the  Academy  of 
that  town.  Frederick  Willinin,  Klectorof  Braiulcn- 
biirg,  sent  for  him  to  Herlin,  where  he  appointed 
bini  painter,  architect,  and  mathematician  to  the 
court,  and  director  of  the  Academy.  In  the  Court 
House  at  Nymwegen  is  a  historical  picture  by  this 
artixt.  He  died  at  Berlin  in  1695.  He  had  a  son 
Wilhelm,  who  was  a  portrait  painter  at  Berlin. 

LANGJAN,  KRMinn  s.  ,i  painter  of  the  17ih 
century,  was  one  of  llie  bewt  pupils  of  Van  Dyck, 
In  the  Vienna  Gallery  is  a  picture  by  him  of  '  Herse 
coing  witb  her  sisters  to  the  Temple  of  Minerva.' 
He  died  In  167p,  or  167t. 

LANGL.\rE,  Jeav  Baptistk  GAPRiBt,,  n  French 
lan'lscape  painter,  was  born  in  PariH  in  ITSfi.  He 
cxliibife<l  at  the  Silon  froin  1817  to  lR4.'i  iiini  nlao 
painted  u]>'>n  porcelain  at  the  manufactory  at 
BivroH.    H'^  flied  at  Vorsailles  in  18('>4. 

LANGLEV,TaoMA8,a  brother  of  Batty  Langley 
tbe  architect,  resided  tn  London  during  the  first 
part  of  the  l  ist  century.  There  are  some  plates  of 
antiquities  by  him,  and  he  published,  iu  oonjunc- 
tton  with  his  brotbor,  levenl  wnlcs  on  Gotliio 
vol..  II.  0 


architecture,  with  tlie  platen  designed  and  engraved 
by  himself.    He  died  in  1751. 
LANQLOIS,  Charles,  a  battle  and  panorama 

Eainter,  was  bom  at  Beaumont,  Colvadoe,  in  1769. 
[e  first  attended  the  Polytechnic  School,  and  after- 
wards studied  under  (iirodet,  Gros.  and  Horace 
Vernet.  He  travelled  ia  Algeria  and  the  Crimea, 
and  dieil  in  Paris  in  1870.  At  Versaiiles  are  pictun  s 
of  the  '  Buttles  of  Castella,'  '  Smolensk,'  *  I'oloUk,' 
and '  Borodino,'  and  'Tbe  Taking  of  Hores.'  His 
hpKt  panoramas  were  the  'Battle  of  Eyinii.'  the 
•  Hattic  of  the  Pyramids,'  the  'Battle  of  S  flferiuo,' 
and  the  '  Burning  of  Moscow.' 

LANGLOIS,  Claude  Lotris,  called  Lasoi.ois  de 
SEZAmrs,  a  French  portrait  painter,  was  born  at 
Sezanne  in  1757.  He  wa«  instructed  by  Beau£ort» 
and  painted  tbe  portraits  of  several  famous  French 
^;enernls,  rn my  of  wliieli  were  eiifrravivl  by  Voissart 
for  dilFerent  publioiitions.  He  was  director  of  the 
drawing  S<-)iool  at  Sins  till  1680,  when  be  removed 
to  Paris.    Ho  died  in  1845. 

LANGLOIS,  EnsTACHK  Htacivthk,  a  French 
landsOMO  painter,  draughtsman,  and  engraver,  was 
born  at  ront*de-rArche  in  1777.  His  art  training 
was  (hie  to  Lernnnnier  and  David.  Diirlsii,'  the 
Revolution  he  was  imprisoned,  and  was  aUo  drawn 
for  military  service,  but  owed  his  escape  to  the 
Empress  jos^phine.  He  afterwards  settled  at 
Rooen,  where  he  taught  in  the  Academy.  He 
devoted  great  attention  to  archseology,  and  pub- 
lished many  works  in  connection  witti  it,  which  he 
illii.«tra'>>d  lilinself.  lie  died  at  Bouen  in  18S7. 
His  chief  publications  were: 

18tl. 


*  DsscriptioD  historiqoe  des  Maiiioas  de  1 

*  EHai  BUT  la  Peiatore  snr  vme.'  1832, 
•Baaainirl'AbbaTedeFontenelle.'  1884. 
•StaUeedeUOakbMnlede  Bouen.'  1888. 

•Biaai  sor  la  Oalliftapbie  des  Maaosfliits  dtt  Moven* 
AfSk*  1841. 

'  Bmsi  hwtorique  snr  les  Dioias  des  Morti.*  1851. 

LANGLOIS,  FBANgoip,  colled  CiAnrnKs,  was  a 
French  engraver  and  printseller,  who  dii  i|  in  Paris 
in  1748.  He  has  left  the  '  History  nf  I'syohc,'  a 
series  of  thirteen  jnlatea  after  Rauhael,  and  the 
'Theological  and  Cardinal  Virtues,  after  the  pic- 
tures nt  Fontainehleau. 

L  ANtJLOlS,  (JriLLKHMo,  a  French  artist,  with 
whom  Alexander  (lonzalez  Velaz<|uez  painted  from 
the  de.-tigtis  of  Menga  a  ceiling  in  tue  Palace  at 
Ma<lrid  about  1760. 

LANGLOIS,  Jean,  a  French  engraver,  was  bom 
in  Paris  in  1649.  After  learning  the  rudiments 
of  ilesigii  in  his  native  city  utuler  Vit  ii,  lie  went 
to  Itouie,  and  became  a  ineml>er  of  the  French 
Ai  adcmy  there.  He  died  about  1712.  He  engraved 
several  plates  from  the  antique  statues,  and  some 
arcbitectaral  salgects  from  Andrea  PallMio,  There 
are  alr-o  by  him  a  few  portrAil8,'and  other  prints, 
among  which  are  the  following: 

TORTIIAim 

Giiillaumo  Bruneticre,  Bidlop  «f  Sdataage;  mfltr 

Hon  ilf  fiimUitn'inf. 
Pierre  I/jis*-),  IXictor  of  the  Sorhonne. 
Julien  Gard«jau,  Cure  of  .St.  l'lt!<'u<ic-<hi-Uoot ;  afttt 

LomlmrJ. 

John  Law,  of  Lauziaton ;  after  J.  Uuhert. 

SI'IUEi-TS. 

St.  T,iike  paintinj;  the  Virgin  ;  nfter  Raph/irl. 
The  Stoning  of  Stephen  ;  aftfr  I'irtm  da  CoiioM. 
Tohit  and  the  Angel ;  afifr  A»nilxilf  Carraeci. 
The  Martyrdom  of  St.  tiaX ;  a/ur  L.  <k  BoulhngM. 
Cauist  onnog  the  Bualvtie;  a/ltr  Btm  in  Btmltmant, 
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LAN(;TX)IS,  J^itoMK  ^F  autin,  a  French  historical 
and  portrait  jiiiiiit»  r,  was  born  in  Paris  in  1779.  He 
Studied  under  Iiavid,  whom  he  asstflled  iu  many  of 
hii  works,  and  obtained  the  aecood  priae  in  1S06, 
and  the  grand  prix  *  m  1809.  After  hie  period  of 
Htiidy  ."It  Homo,  lie  returned  to  France  in  1815, 
and  in  lH2i  went  to  Brussels  to  paint  the  portrait 
of  hiu  exiled  master,  David,  to  whose  principles 
he  was  ever  faitliful.  lie  died  iu  I'aria  in 
having;  in  the  same  year  been  elected  a  member  of 
the  Inslitute.    AniongHt  his  works  aro: 

Bordeaux.      CathtdnU.   St.  Hilary. 

Maweitlei.      JTninwi.  Portrait  of  ^r.  an  Bclraim, 

}ti3ihop  of  Miirm  iilcR. 
Faril.  Llimn»  CoKsaiKlra  iiupiuring  the  vco- 

gcauft  of  MiuLTva  against 
Ajax.  lt*17. 

„  M        Diana  nrnl  Kiulyniion.  1822. 

HoohNue.        Muium,  Ali  xanil<-r  ceiling  Caiopaipe  (o 

Apelles.  li«ltf. 
Tctmillet.       GJktf.  Setanl  portndts. 

LANGL0I8,  NIOOUB,  a  French  engraver,  who 
flonrished  in  the  second  part  of  the  17fh  century, 
waH  till'  son  nf  p>.iii(,'iiiH  L.iiij^lois,  called  CiartrcH, 
whose  business  as  a  printseller  be  continued  to 
carry  on.  The  followfng  platea     by  him ; 

The  Holy  Family  ;  a  fter  I'nphn,!. 

St.  Paul  nud  IViiruiiliaA  :  aHer  the  same. 

St.  I'iml  ;  cif'ttr  Le  /'■mlrr. 

The  Repentance  of  St.  Peter  ;  a/'Ur  tht  mmt, 

LANOIX)I8,  PiKBBC  Gabriu.,  a  French  engraver, 

was  born  in  Paris  in  1754.  lie  was  a  pupil  of 
Sinionet,  and  worked  on  the  '  Galcrie  de  Florence,' 
the  *  Musee  i\fH  MonunnMit.s  Fraiiyai-s,"  by  Lenoir, 
and  on  the  edition  of  Voltaire's  works  pnhliahcd 
by  Beaumarchais.  He  died  uboiit  1810.  He  re- 
ptoduccd  several  pictares  of  tlie  Italian  and  Dutch 
sobools,  among  wl  hich  may  be  namsa: 

Silence  ;  after  A .  Ctirrarci. 

The  AU'hi  mist  ;  tiftir  Tfnitn. 

Tim  Virgin  ami  (  hild  ;  nftrr  Titiom, 

Komau  Charity,  after  I'rlteiirini. 

The  l>Lnial  of  8t.'lVt»  r;  itjter  Ttnim. 

The  Violin  lA.-asou  ;  <i//<r  S'elscher. 

LANCLOIS.ViNi  KNT  M.MiiK,  a  French  enpraver, 
van  born  in  Pari?*  in  ITot'i,  and  wa.s  itistrurteil  by 
his  brother  Pierre  (Jahriel  Lan^dois.  He  engraved 
several  vi>;in'ttes  after  .Morcau  Lebardier,  and 
others.  The  date  of  his  deatn  is  unnecoided. 
Among  his  plates  are : 

Pttrtrait  of  Ai.iln  a  d.  l  Sorto  ;  after  hbmul^. 

The  Holy  Kjiinily  ;  att,r  lluUnt. 

TfuiiK  in  the  Forge  of  Vulcan  ;  after  Vtm  DjfA, 

Virgin  and  Chihl  ;  after  L.  Carntcci. 
Tlie  Mu.Hf«;  after  Le  Sueur. 

The  Four  £vaiigeli«ts ;  after  Valenii*, 
The  Qudaa  Oooeait;  mfitr  Lammet, 

LANGL0I8  PE  CHEVREVILLE,  Lpcien  ThiS- 
orniLR  Anqe  8<ji<iTB&NK,  was  bom  at  ^lortain 
(Manche),  in  1803.  Hs  studied  nnder  Gros,  and 
stayed  afterwards  for  a  considerable  time  atliome. 
Pompeii,  and  Geneva.  Subsequently  he  retiimea 
to  Fr.in(  o,  :ind  .'i-tilcd  a!  Hoiieii,  wliero  lio  founded 
a  studio  fur  puiiitiiii:;  ainl  pcrhpecli vc.  Later  on 
lie  went  to  L'lierboin i,'  ns  coiiHcrvalor  <tf  the 
Museum,  and  to  Paris  as  professor  of  design  at 
the  Colloge.  He  died  in  I'aris  in  1845.  He  was 
an  excellent  copyist  and  painter  of  portraite.  Of 
his  large  bistoncal  subjects  mention  may  be  made 
of: 

An  Aogel  overthrowing  a  Demon.  (Si.  J'ierre,  liouen.) 
An  ApparitiaBef  thefiigbi.  (A.J>MriM,  Asm.) 


LANGOT,  FuASrois,  a  Frcii'h  enj;ravcr,  was 
chiefly  employed  in  cof.ying  the  prints  of  oilier 
masters,  particularly  Cornelis  Bloeroasrtsnd  Hurst. 

LANQREMUS,  M.  F.,  an  engraver,  executed 
several  book-plates,  frontispieces,  portraits,  Ac. 
He  lived  about  the  year  1649. 

LANGUASCO,  Tkrksa  Mahia,  a  barefooted 
monk,  was  born  at  San  [(eino  in  IG61,  and  di>  <i  in 
ltVj8.  He  .studied  under  Giovanni  BattisLa  Carione. 
In  Sl  Ni  r  1  <  at  Tolentiuo  SIS  soms  ssintsof  his 
order  painted  by  him. 

LANIERB,  NioooL^*,  or  NirnoLAS,  who  was  a 
native  of  Italy,  born  apparently  in  1668,  lived  in 
England  during  at  any  rate  the  latter  jiortinn  of 
his  life.  He  possessed  various  talents,  wliirii  wen 
all  suited  to  the  taste  of  Charles  I.,  being  « 
mosidsB,  a  painter,  sn  engrsver,  snd  s  connoimeur ; 
and  he  had  a  great  share  in  the  purchases  nmdo 
for  the  royal  collection.  As  a  painter,  he  flrew  a 
'  Holy  Family  '  for  tho  kinji? ;  an«l  his  own  porlr.iit, 
by  himself,  witli  a  pallet  and  pencil  in  his  hand, 
and  a  scrip  of  paper,  with  iiiu-.ical  notes,  is  in  the 
music-school  at  Oxford,  lie  possessed  s  con- 
siderable eolleetion  of  drawings,  several  of  which 
ho  caused  to  be  engrave<l,  and  etched  some  of 
them  himself;  on  one  of  them  is  the  inscription  in 
Italian,  'Prove  prima  fatte  a  I'acipia  forto  da  X. 
Laniere  a  I'eta  sua  giovanile  di  seltunta  otto  anni 
1636.'   He  died  in  Condon  in  1646. 

LANINI,  BkrmABIUHO,  was  bom  at  Vercelli 
about  the  year  1520,  and  was  a  disciple  of  Gauden- 
zio  Ferrari,  whose  style  he  imitated  with  such  pri— 
cision,  that  a  picture  he  painted  for  the  chunh  <  f 
San  Giiiliano,  at  Milan,  representing  a  '  Pietii,' 
might  bo  taken  lor  a  work  of  that  master,  had  he 
not  signed  it  with  his  name,  and  the  date  1547. 

At  a  later  period  of  his  life,  he  worked  with  more 
free<lotn,  and  painted  an  ultiir-picce  of  St. 
Cutharine.  for  the  church  dedii  atcd  to  that  saint 
near  San  Celso,  which  is  hij,'hly  commended  by 
Loniazzo.  He  was  much  employed  at  .Milan,  and 
in  the  State,  and  particularly  at  Movara,  where  Its 
painted,  in  the  cathedral,  the  *  Eternal  Father,'  the 
Sibyls,  ami  some  suhjci  tB  from  the  life  of  the  Vill^^B. 
In  Home  of  his  works  lie  aimed  at  the  iinpremive 
style  of  Leonardo  da  Vinci,  particularly  in  a 
picture  in  Sant'  Ambrogio,  of  '  Our  Saviour  after 
the  Scourging,  between  two  Angels  a  production 
so  full  of  pious  and  beautiful^  exprenion,  and  of 
such  odmirable  relief,  that  it  is  esteemea  one  of 
the  finest  works  of  art  in  that  hiisilir.i.  He  died 
about  tlie  year  1678.  In  addition  to  the  above 
paintings,  Imb  lias  left : 
Berlin.  Gallery.   Madonna  and  Sdnta 

Loadon.     Xkt.  Gallery.   Holj  Family.  1543. 
lUISB.  JSnra.    Thrr4S  Angds  playing. 

„  „       St.  MartliB. 

„  „        Virgil!  Mid  Child,  witli  S.iints. 

LANINI,  GaUDEXZIO,  ami  (ilUni.  \M'>,  were  llio 
brothers  of  Hernarditio  Laiiiiii,  and  foilowi  d  Ins 
style  at  a  humble  distance.  By  the  former,  Lanzi 
mentions  a  picture  in  the  sacristy  of  the  Barnabites,  " 
representing  the  '  Virgin  and  Infant.,  with  several 
Saints  ' ;  and  by  the  latter,  a  '  Deposition  from  the 
Crows.'  in  a  private  collection  at  Vercelli. 

LANKHIXK,  Phosi'EU  Hk.n'bici5s,  was  horn  at 
Antwerp  in  1628.  His  father,  a  soldier  of  fortime, 
bad  come  to  that  city  from  Germany,  and  there  he 
obtained  a  coloners  commission,  snd  died.  The 
young  Lankrink  received  a  good  education,  and 
was  intended  by  his  moUier  fur  a  monk,  but  dis- 
covering «D  iaoliaation  for  paintimg,  he  was 
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jirrniitfcil  to  attend  the  Acarl.  niy,  whore  h!fl  pro- 
frn  sH  was  considerable,  ami  was  promoted  by 
having  arcesB  to  itudy  the  best  pictures  in  one  of 
tbe  finest  collectioiu  at  Antwerp.  Lankrink  weot 
•fkerwards  to  Italy  and  especially  studMcl  th«  works 
of  Salvator  iJ'isa.  On  tlip  dr  itli  ..f  his  mother  he 
came  to  Engl.-ii,<i,  in  ihr-  n  i^-ii  of  C  harles  II.,  nrid 
w.iK  pitroiii/.ed  hy  Sir  Kilwani  Spragge,  and  more 
pariicularlv  by  Sir  William  WiJiianis,  for  whom 
M  painted  a  (treat  number  of  landscapes,  which 
vera  d«8tragrM  wban^  that  gentleman's  mansion 
was  burned  down.  His  pictures  were  in  consider- 
able estimation,  and  he  was  oci  asioimlly  f  tnpKiyed 
l>y  Sir  I'ett-r  Leiy  to  paint  his  biu  kKruiimls.  the 
sn-nory  in  lii.s  landscapes  is  wild  and  romantic, 
with  rocks  and  broken  grounds,  in  tho  atyle  of 
Sulvatur  Rosa.  In  later  life  he  degenented  into 
M  idle  and  dissolute  chaimcter.  He  died  in 
London  in  1692. 

LANr)rK,  Vklix  IIirnii.Yii:,  a  Frciirli  Iniid- 
sciipc  painter,  w-.m  born  at  VersaiUfs  in  1812,  and 
srnditd  under  Victor  Bertin  and  Horace  Vernet. 
After  having  obtained  the  first  prize  at  tiie  Ecolc 
dee  Beanz-ArtR  in  1842,  with  'Apollo  teudinur 
Sheep,'  U>>  visited  Rome,  Holland,  and  Hiissia.  He 
'IkmI  at  Versailles  in  \H12.  Iliscliief  merit  conaiata 
■in  representing  Italian  scenes,  especially  thoM  of 
the  Campagna.   Among  his  best  landflcapee  an  i 

nellberat  Aeqna  Ao«to«a.  1864. 
▼iewkitlwUaBdorcSBpri.  im  (UHmu  Mutntm.) 
Tie*  «r  «ba  BoBaa  Aquiduct  ovar  the  Gard.  18S0. 


He  Bbek  et  the  KaMS,  ia  tba  Boaian  Campagna. 

180S.  [Tfv  wiHf-) 
Bi.  Baae«et  b  the  BoHtadBa  of  Sabiaeo.  1858.  (St. 

LAKSCBOON,  «  »  native  of  Flanden,  came 

over  to  England  and  anisted  Venio  and  Laguerre. 
He  died  in  1 737,  leaving  •  eoo  who  followed  the 

Banie  profession. 

LANSE,  Michel,  a  French  jvainter  of  flowers 
and  birds,  waa  bom  at  Bouen  in  1613.  Ue  became 
a  member  of  the  Parie  Aeactomy  in  1660,  and  died 
in  1661. 

LANT,  TnoMAS,  who  waa  bom  abont  1655,  was 
in  the  service  of  Sir  Philip  Sulney,  whose  funeral 
prfjcession  he  drew  and  published  in  1687.  He 
was  created  Wiodeor  Herald  in  1607,  and  died  in 
1600. 

LAKTARA,  Simnr  M ATmnmr,  waa  bom  at  Onry 

(8eine-et-0ise),  in  17211.  His  father  wns  a  wi  aver, 
and  at  the  age  of  eight  he  cunimenced  life  as  a 
herdsman.  The  chalk  sketclies  whieh  lie  nimle 
OD  walls,  rocks,  &c ,  caused  his  talent  to  be 
appreciated  by  the  s< u  of  his  master,  who  took 
lum  to  Parte,  and  placed  him  in  a  studio  at 
Venailles.  He  made  rapid  progress,  and  entered 
the  f^ervice  of  nn  artist  in  I'suis,  \sl;o  ytnA  his 
wages  in  painting  lessons.  There  in  little  else 
known  of  Lantara  ;  he  lived  a  carelcKS  life  from 
hand  to  mouth,  working  when  he  wanted  food, 
never  profiting  from  the  auooees  whieb  bia  works 
enjoyed.  He  executed  many  drawings,  landscapes, 
and  marine  views,  in  which  Bernard,  Joseph  Ver- 
net, Casanovii,  Berre,  and  TaiuiMy,  often  inserted 
the  figures.  Ho  died  in  extreme  poverty  in  Ihe 
BApital  de  la  Oiaiiti,  Paris,  in  177H.  Many  of  his 
iworka  bare  been  engraved  by  Duret,  Lehas, 
•Moacby,  Vie,  Beaogeon,  and  Coueb^.  Among  his 
principal  works  are  the  following: 

lABdacape :  Morning  Eifect.    1761.  (Limtrt.) 

C  2 


View  nn  the  Bhnks  of  Che  Lotof;  (CMtMwrpiir 
HoanUcbkBeene.  (iKtateflTawMai.) 

LANZANI,  AvDREA,  was  bom  at  Milan  about 
the  year  1645.  After  receiving  aome  leaaons  firom 
Liiigi  Searanioccia,  a  acholar  of  Guido,  then  reat- 
dent  at  &fi Ian,  he  went  to  Kome,  where  lie  entered 

the  school  of  Carlo  Maratti.  His  ciulus,  however, 
led  him  to  something  less  platiid;  and  he  par- 
ticularly devoted  himself  to  the  study  of  tite  ener- 
getic productions  of  Lanfranco.  His  best  picture* 
were  those  he  painted  iinmcdiutely  on  his  return 
to  Milan,  whilst  his  mind  was  im|ire9scd  with  the 
gri'iU  iirinci j>los  of  the  Kmhuki  si  huol.  Such  are 
his  picture  of  'St.  Charles  in  Glory;'  and  a  subject 
from  Ihe  life  of  Cardinal  Fe<lerigo,  in  the  Amhro- 
sian  Library  at  Vienna.  He  alao  painted  at  tb* 
court  at  Vienna,  and  was  there  knigntedL  He  died 
at  Milan  in  1712. 

L.\NZANI,  roMDORO,  called  Pomh  'i;  !  Vk.vezi- 
AN'o,  was  hi-rti  at  Vmiiec  in  1.515,  aiul  was  one  of 
the  numerous  scholars  of  Titian.  Ho  has  left 
[>icture8  of  Madonnas  and  Saints  in  the  church  of 
the  Servi,  and  in  other  public  buildinea  at  Venicei, 
and  a  'Madonna*  and  a  'Marriage  of  [^.Okitharine' 
are  to  Te  snen  at  Dres<len.    He  die<l  in  1565. 

L.\NZEN'I,  Giov.w.si  IJAnisTA,  a  painter  and 
etcher,  was  l)iirn  at  Verona  in  Itjo'J.  His  masters 
were  Voltolino  and  F.  Barhieri.  He  painted  at 
Verona  in  oil  and  fresco  for  clmrches  find  private 
houses.  In  San  Procio  be  painted  thirty-nix 
Bishops  of  Verona,  the  •  Four  Doctors  of  the 
(.'hurcli,' and  '  The  L  ist  Sujiper.'  Tho  date  of  his 
death  is  unknown.  He  hud  a  son,  Anqei/)  Maria, 
who  was  also  a  painter. 

LANZILAQO,  an  Italian  biatorical  and  portrait 
painter,  was  a  native  of  Phdua,  who  flouriahed 
towards  the  close  of  the  15th  century.  He  went  to 
Rome  and  was  an  imitator  of  Hartolomtneo  ilella 
Gatta. 

LAODICiA,  was  a  painter  of  the  Milanese  school, 
and  contemporary  of  Andrino  di  Edcsia,  who  livea 
at  Pavia  in  the  first  half  of  the  14th  oentury.  8ba 

was  probably  a  Greek  by  birth. 

LAP,  .Ian,  a  Duteh  artist,  flourished  about  the 
mi<ldie  of  the  17th  century,  and  drew  and  painted 
landscapes  with  ruins  and  numerous  figures,  in  tba 
numner  of  Jan  Both. 

LA  PEIOME,  HYAcmTHB  i».    See  Di  la 

PeiONR. 

LA  PEf^A,  Db.   See  Db  t.a  PrSa. 

PKXAI,  ,  w.isn  Fieiieh  [.urfrait  patntST, 

of  the  IGili  century,  and  a  juipil  of  Uigaud. 

L.\PI.  Gl  >VAXNl,  an  Italian  engraver,  flourished 
about  17£0,  and  executed  some  of  the  plates  for 
the  '  Mnseo  Etmaco.'  There  were  other  engravers 

of  the  iinnie  of  I.api. 

L.M'l.  1  '  1.0,  an  Italian  painter,  was  horn  in 
Iflf'il,  and  (lied  in  1732.  He  was  ;i  sehi/ar  Lnea 
Giordano.'  At  Florence  is  a  ' Transtiguration  '  by 
him. 

LAPIS,  Qaetavo,  was  bora  at  Cagli  in  the 

Roman  State,  in  1704,  and  stndied  at  Rome  under 
Sehasfiano  Conca.  He  wtia  a  piutilcr  of  an  original 
taste,  possessing  great  fire,  yet  correct  in  his  de- 
sign. In  the  Palazzo  llorghese  at  Rome,  he  painted 
a  ceiling  representing  the  *fiirth  o£  Venue.'  He 
died  at  Kome  in  1776. 

LAPIS,  GiRoi.AMo,  an  historical,  Mfftrsit,  and 
landscape  painter,  who  flouriahed  In  tba  IStll 
century,  was  a  native  of  Venice.   Ha  settled  in 
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Holland,  and  wu  living  at  the  Hague  in  17^5. 
iL  Lapij^  the  miniature  painter,  was  probably  his 
son. 

I.AI'ITO,  Louis  AunrsTK.  n  FnMu  li  1 
piiiater,  wiis  bom  at  Joinvilk-Ii  -l'dHt  (S<'iii<')  in 
IHO'A.  Ho  stu(ii<  (l  ujidcr  llcim  ami  Watolft,  whose 
Hryl<>,  though  dillering  in  colouring,  ho  followed. 
H  -  (lied  at  Boalegne-soi^Seine  in  1874.  His  best 
landscapes  are : 

Bordeaux.     J/uutm.  fAnd«nip«. 

OambfaL      Jftnam.  View  from  ii)>nve  the  I«ks  of 

liri'Miz.  l^'Si. 
Pnis*  Louvre.    Vlow  of  GVirto. 

Btttttgark   Posenstdn.    The  Island  of  Capri. 

LAPO,  SiKKANO  PI,  an  liistdrital  iPtiint»»r,  was 
V)orn  at  FlorcrKO  in  1301.  He  i.>t  mipposetl  to 
have  hcen  grmidsoii  and  piiidl  of  Uiotto.  lie 
painted  at  i'lHU,  Florence,  Milan,  Rome,  Assisi, 
Ferugia,  and  several  other  towns  in  Italy,  lie 
died  in  1350. 

T.APO,  ToMMASO  PI,  called  Gkttin'o,  son  "T 
Stft'iii.o  (li  LajKi,  W'dii  horn  at  Flt>ion<i-  in  132-4. 
He  pairitc'l  i  [  i  turf  of  Gautliior  ilo  IJii'mio,  who 
waa  driven  from  Florence  in  1343.  At  iS'aplee  Ih 
a  'Virgin  and  An^'t  l.s,'  and  f>onM  ether  wonts  are 
at  Florence.   He  died  in  1356. 

LA  POINTE,  F.  DE.  See  Db  tA  Points. 

LAPOUTE,  Georok  IIknky,  an  anini  d  paintor, 
was  an  exhibitor  at  liie  Soi.ii  ty  uf  Biiiish  Artists 
from  1825,  and  at  the  Royal  Acadi  iiiy  from  1H27. 
He  wss  a  member  and  constant  exhibitor  at  the 
institute  o£  Painters  in  Water-Colours,  hia  subject h 
being  animals  and  fignreB,  military  and  Arab  groups, 
and  hunting-Bcenes.  He  was  animal  painter  to 
the  Duke  of  Cumherland.    He  died  in  lH7;i 

LA  I'OUTK,  Hksri  Houace  Rolland  i»k.  See 

ROLLAND  DE  LA  I'ORTE. 

LAPORTE,  John,  an  English  landscape  painter, 
chii'tly  in  water-colours,  wss  born'in  mi.  He 

exhihiti  il  at  the  R-  yal  Academy  from  17Hrj,  and 
taught  drawini;  at  tiio  Military  School  at  Addis- 
combe.  H.-  pullli^ilcd  'Skctrhf"^  of  Trees'  (1798- 
1801);  'Drawing  Hook'  (IM)O);  '  Propnssivo 
Lessons  sketched  from  Nature'  (1H04)  ;  and  'Tin- 
FfQgrees  of  Water'Colour  Drawing/  He  died  in 
LonooD  in  1889.  The  feltowing  drawingu  by  him 
ate  in  the  South  Kensmgton  Uuaeuin : 

OaawqrOsaUe. 

Bntterniere. 

Forert  Sc.  ne  with  Cattle.  1790. 

LAPPICOLA,  NiOCOb{i>  a  painter,  was  bom  nt 
Crotona  in  1730,  and  took  msons  nt  Rome  from 
Francc^cn  Mancini.  He  supplied  the  dcsiu''is  f  i 
the  niosiiics  for  one  of  tiie  cTiApels  of  St.  IVIlt  and 
in  (itlu  r  part.s.    He  died  at  Pmnie  in  17'J0. 

LAPPOLI,  Giovanni  Astomo,  the  son  of  Matleo 
Lappoli,  was  bom,  according  to  Vasari,  at  Arez7.o 
in  1492,  and  waa  first  a  disciple  o£  Domenico 
Pecori,  but  afterwards  studied  nnder  Jacopo 
(^aruz7.i,  called  I'ontornio.  He  went  early  in  liis 
life  to  Rome,  where  lie  formed  an  mtimacy 
with  Fcrino  dfl  Vaga  and  II  Hosso,  und  whs 
favoured  with  the  protection  of  Clement  VII., 
who  employH  him  in  some  public  works ,  but  the 
completjon  of  them  was  interrupted  by  the  sack- 
ing of  Home  in  15:27,  wiien  he  was  ohliifed  to  flee. 
He  retired  to  his  native  (  ity,  where  lit*  p  tinted 
several  pii  tnres  for  the  churcliea  and  private  col- 
lections.   He  died  in  1562. 

LAPFOLl,  Mattbo,  was  bom  at  Arezxo  about 
14fiO,  and  died  in  1604.   He  studied  under  Don 

SO 


UartoKminiro.  The  greater  part  of  Iris  paintings 
have  periahed.  There  are  still  at  Aresco,  in  tlie 
refectory  of  the  BemsTdines,  a  '8t  Bemaid,*  snd 

in  Santa  Maria  a  'St.  Sf>ha-<tian.' 

LAI'OTKK,  .'V.ni.i.AK  K  Isahkile  Antonine, 
whose  maiden  name  w.<s  (  uiiutAi',  was  horn  at 
Lea  Riceys  (Aube)  in  IK  14.  She  wan  a  pupil  of 
Antoine  Ohazal  and  of  Madame  de  Miroei,  and 
became  well-known  for  her  portraits  in  miniature. 
She  died  in  IfffiO. 

LA  QUi:\VHLLERIE,0(nujttnfBOK.  See  D> 

LA  QlTKWELLKKIK. 

LAQUY,  GU1I.I.AUME  .losEPn,  horn  at  Bruel  in 
173^,  studied  in  the  school  of  Jan  Renuneni  with 
Wybrand  Uendrike,  in  whose  landscapes  he  painted 
the  figures.  He  was  patronized  by  the  celebrated 
amateur  Braatncamp,  and  made  copies  of  the  works 
of  Gerard  Don.  Mi  tsn,  D'-  llu.t.  h,  I'luins  Potter, 
and  other  eminent  nia^ters  in  that  line  collection. 
He  alHo  painted  original  pictures  oC  cabinet  sin. 
Ho  died  at  Cleves  in  1798. 

LARCHER,  ANToiinnTB,  was  bom  in  Paris  in 
1C85,  and  flourished  nhont  the  year  17S6.  Slieen* 
graved  Kume  platcH  of  historical  subjects,  among 
which  is  'Judith  with  the  Head  of  llul.itVrtu  h,'  after 
Rajihael.    She  si';ned  her  name  I'mii-  ff'-  L<iic/ier. 

LA l;KI »' »,  .Ii  AS  Fkusawdbde.  St.e  Fkbsanhez. 

LAUGlLLl£;U£,  Niooi^  DB,  a  French  portrait 
painter,  was  bom  in  Paris  in  October,  165Gk  When 
tiirce  years  old,  he  was  taken  to  Antwerp,  whore 
his  fitiier  had  settled  as  a  merchant.  TIch  w.s 
not  his  otdy  yontliful  cxp'Tienei'  of  tnivol.  At 
tho  age  of  nine  he  paid  a  visit  to  Kngland,  which 
lasted  twenty  months.  On  his  return  to  Antwerp 
he  became  a  pupil  of  Antoon  Qoubau,  whom  he 
aasisted  by  painting  the  stilMife  accessories  in  his 
pictures.  About  1075,  he  paid  a  serond  visit  to 
England,  and  found  work  in  tho  Hoyal  palaces, 
under  Sir  Peter  Lely.  This  brought'  him  to  tlie 
notice  of  Charles  11.,  whose  portrait  he  painted/ 
together  with  those  of  several  of  the  nobility. 
After  a  slay  of  four  years  in  this  countrj',  he 
HettKd  in  Paris,  and  at  once  obtained  a  large 
praetice  amongst  tlie  bourgeoisie  and  pmf,  s-ional 
classes,  lie  was  fortunate  enough  to  bei  ine  inti- 
mate with  Tan  der  Meulen  and  Le  Bmn.  the  latter 
of  whom  proved  himself  a  great  friend.  Durinj; 
the  reign  of  James  II.  hs  pud  another  short  visit 
to  England,  and  painted  the  king's  portrait,  SS 
well  H.H  those  of  Mary  of  Modena  ami  the  infant 
PriniM'  of  W'ah  s.  In  IfiXii  he  was  re  i  iv<  d  into  the 
French  Acadeniy  an  an  liistorieal  painter,  on  his 
portrait  of  his  friend  Le  Rrnn.  it  is  nirious  to  note 
tiiat  though  Largillicre  is  now  only  remembered 
as  ii  portrait  painter,  and  as  surh  has  been  styled 
the  Frencli  \'an  Dvi  k.  \et  in  liis  own  day  he  hnd 
a  great  lepnlatiun  as  an  liislorii  al  p  iinti  r.  Afl'-r 
the  dratlis  of  Le  Ihun  and  Mi:;i.aid.  h  >  u.  riipi.  d 
the  foremost  position  in  the  Frein  h  si  hool  in  tins 
branch  of  srt,  slthottgh  he  diil  imt  cuurt  royal  and 
ariatocratio  natronage.  He  tilled  successively  all 
the  offices  of  honour  in  the  Academy,  and  diw  in 
Paris  of  paralysis  on  the  '20t!i  Man  h.  17lii.  The 
chief  name  amongst  his  pujiils  is  that  r.f  Oudry, 
the  aninnd  painter,  in  whrtni  he  took  {^rcat  interest. 
Tlie  French  provincial  ]iluscutna  contain  many 
specimens  of  LargiDiere's  art,  which  it  is  not  pos- 
sible to  particn1ari-/:e.  Mention  should,  however, 
be  made  of  tho  following  works  by  him: 

Dretdao.  Gallery.  Tortrait  of  a  Man  ia  amonr. 

Florence.  t'Jfti.  Portrait  of  bimwif. 

„  „     rortfsltof  J.B.BouMe*tt. 
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PAINTERS  AND  ENGBAVEUS. 


X«rooii 


I'Ktf,  itv-  i.T  iii'^iifi^i'  -i.  Ultima 

>  iitu6t.  spiritedly  executed.  lie  died  at 
■e  in  1814.    Among  Ids  piiDtinga  there 


»  n         Beniy  Stawrt,  Oudiinl  Tork. 

PfecM.  Imnt.  Ptortnitof  OlMi!l«I«Bnui. 

„  M      Hortnlk  of  the  Ommt  de  La 

Ohstre. 

«  ij       Blevation  of  the  Crow. 

I,  Si,  OnmitiM.  The  Provoat  of  the  Merdinnta 
■ad  the  Eohevina  of  Paris. 
{Sketch  fvr  the  tatye  picturt 
paititfd  i»  16S7,  ou  the  ofca- 
sion  of  the  coiifalesrence  of 
Louis  X J  I'.,  for  the  Hdtet  de 
Ville,  Pari$,  an  l  destroyed 
durimi  the  H>  rolut  'n'it.) 
FekaCSbOlf.    Btrtdtagt,    Pre|«rn'tion  for  a  1  cto  at  the 

H.H.1  .le  Ville,  Paria. 
Stockholni.  Ahf.  na'fery.    Portrait  nf  T.oiii.s  XV. 
YeraiUee.        GaUerjf.   Portrait  of  himsflf. 

„  „         The  Arttxt  and  his  Family, 

w  H        Ktc<iln!i  Coiutou,aculptor. 

«,  »        Tliouias  Honat,  OBUBfliUor  of 

Sute. 

»  n        f9m  TUerry,  eenlptor. 

O.J.D. 

LARIVE-GOUEFKOY,  Piekrk  Loois  pr,  wna 
Lorn  ut  Geneva  in  1753,  nnd  studied  under  FaeRin 
At  Rome.  He  worked  for  boom  time  at  Manic) i. 
Dresden,  »nd  Mannheim,  and  at  last  he  settled  at 

Persing'm'*  mar  Geneva.  Tlie  cxprission  in  his 
Works  is  most  |>li  asii^i.',  uiid  tlie  urrai)f,"enient  is 
full  of  sjiirit,  l)ut  lie  is  too  ni  iimeri  il.  His  etc  hings 
are  ulao  must  ej 
Persingui 
arc  : 

Soenes  iff  tliff  Guliltn  Age. 
View  of  IN  rsiiigiie. 
View  of  ilout  lil.-iuc. 

LARIVlfelJK,  CnAni.Ks  Pnii.iiri:  Adguste  de,  a 
French  historical  aiul  portrait  jiainter,  was  bom  in 
Paris  in  179%  He  entered  the  Ecole  des  Beaux- 
Arts  in  1818,  and  studied  under  Girodet  and  Oros. 
In  1819  he  obtained  tlio  second  prizp,  and  iti  1*^21 
the  'grand  prix,'  whicli  enabled  him  to  pursue  his 
studies  at  lionic.  Specimens  of  hi!<  work  as  a 
decorative  artist  are  to  b«  seen  in  the  Cathedral 
at  Dreuz.  He  died  iu  Paris  in  1876l  Amongut 
the  picturss  which  be  prodiused  ars : 

.  Mftunm.  OuM  fa  tts  OaidsB  at 
OHvee. 

OtUkrjf.  TbslU^fef  Brascia. 
n  If  Xhi J  I^HlnUsu 

LARMBS8IN,  Nicolas  db,  the  elder,  a  French 
engraver,  was  bom  about  1636,  and  died  in  Paris 
in  1694.    He  had  a  younger  brother,  also  named 

Ni'  oliis.  to  svlii.in  ■\r>''  u«iuill_v  a.scribod  nil  the  pintca 
of  the  periyl  wlii<  li  bear  tliia  name,  but  M.  Didut 
ia  of  opinion  that  the  greater  number  of  them  are 
in  reality  the  work  o£  the  elder  of  the  two  brotherH, 
and  draws  attention  to  tiie  finished  style  of  the 

Eurtrait  of  Archhifihop  Adh^<mar  de  MoDteil,  which 
ears  the  date  1658,  at  which  time  the  younger 
Ijarnie«:sin  would  be  but  eighteen  yearM  of  age. 

L.MIMESSIN,  Nicolas  r>E,  the  younger,  a 
brother  of  Xi  .  ul  is  de  Lamiessin,  the  eider,  was 
bora  in  Paria  about  the  year  1640,  and  died  there 
in  172*.  There  are  by  this  artist  several  portraits, 
executed  entirely  with  tli'  <jj\\-cr.  and  jiosscS"-ing 
considerable  merit,  lie  liuuiciiiuea  marked  his 
plates  with  the  initials  If,  L.t  and  •ometimes 

with  the  eipber  following  portrslts 

ate  by  hiu : 


Bearistta,  Dodian  of  Otiaaai. 
Heori  Jidfls  da  Botuboa,  Doha  dlogtiien. 
Ohailes  ZI.,  Ktaa  of  Bwsdsa. 

-   lol     ^  - 


Ctavdla  K&HSM  Amiria,  Unqresi  of  Leopold  L 
Masdntiliaa  Houy,  Acditaiibflp  of  OdMpie. 
Godefroi,  Ooont  d'Setnds^  Matdial  ofnaaMt 
Oabriol  Nicolas  de  la  Bejoie,  Lieatoaaiit  of  PoUoa. 
Louise  Fraa^iM,  Dneheiw  da  La  Valliiietla  the  habit 

of  a  NtiD. 
Bikltha-iar  Moretus. 

Piiolo  Manusio,  libnriia  of  tha  TatisHL 
Laureus  Oocter. 
Juhanu  Gutouberg. 

LARMESSIN,  Nicouis  db,  the  son  of  Nicolas 
de  Lamiessin,  the  younger,  was  bom  in  Paris  in 
1684,  and  was  instructed  in  engraving  by  his 
father.  He  acquired  considerable  celebrity  by 
some  [irinls  he  engr.aved  for  fiie  Crozat  Collection, 
became  a  member  of  the  Freiu.  li  A^ad-  tny  in  173U, 
and  engraver  to  the  king.  He  dit  <!  in  I'.u-is  in  1755. 
There  are  by  him  a  great  number  of  portraits,  and 
historical  and  other  subiects,  engraved  in  a  neat, 
finished  style,  in  which  ho  united  the  point  with 
the  graver.  There  in  a  want  of  correctness  in  the 
Jr.iwing  of  hiii  ligurcH,  and  bis  prints  are  witli  iut 
much  efiect   The  following  are  his  principal 


ronrnAiTS. 

James  II..  King  of  England. 

Mary  of  .M.i.h  iia,  Qul-i  ij  of  JaOMS  IL 

"William  III.  aii.l  Mary  II. 

Ixjuis  XV.,  ou  hijr>rliack  ;  after  J.  II.  vttH  Zt0, 

Marie,  Queen  of  Louis  XV.  ;  ojhr  the  mm*. 

Louis  XV.,  on  foot ;  fiter  the  s^nne. 

Marie,  Da'ipliiness  of  t'raiice  ;  ti/t:  r  the  scvtie. 

C'tiiirlr'.  llf-iiry  nf  l,r.rr:iit:<:-  ;  iUhr  Unnr. 

W<ilii<  ii.;ir  ilij  L/icwfiiiJahl,  .Marshal  of  France;  ofirr 

Ji'n,.-h,r. 

Guillaunie  Cou.-itoii,  sniljitor  ;  after  De  Lien  ;  engraved 
for  hi.s  recepti<in  mtn  tlio  Aca<li  n>y,  1730. 

Claude  Ilalle,  painter  ;  after  Le.  tiros  ;  aliw  eograved 
fur  his  r<-fei»liou  iuto  the  Academy.  1730. 

Pbilip  Vleugliel,  patater;  aJUr  i^,d*  Cftamj>aignt. 

TOBTBAm  VOB  VBI  OBOUT  OOUaCTIOV. 
Bapliael  andJssepedaPaatoRBo;  halMsafllis; 

JiajihfuL 

Federi{,'o  CaiBadsisMetAwbdsaecm  ef  Bitoato;  «^kr 
tk«  same. 

OHdhial  pels ;  4/to>  JbtpM    &  Al  Pbaits^ 

SUBJECTS  FOB  THE  CROZAT  COLT.ECTIOH. 

8t.  Michael  Tanqoisbuig  Satan ;  afttr  Bt^hatl, 
St.  George  and  the  Dragon  ;  after  th*  i 
St.  John  the  Bvaogelist ;  nffUr  the  mom. 
The  Holy  Family ;  after  the  Mmw. 
The  Virgin  and  Infant  Jeans;  after  tk$  i 
The  Yision  of  RzekicI ;  after  the  «ntg. 
Christ  bearing  His  Crosa';  after  the  same. 

VA«Iors  SCBJECTS  AFIRR  FRENCH  HA8TKB8. 

T)ie  Four  Seaaons  ;  after  Lancret. 

The  Four  Agefi  of  Man  ;  after  the  snme. 

A  Ket  of  four  Prints  from  the  Fables  of  La  Fontaine ; 

afttr  lloMchcr. 
The  .\niorous  Savoyard  ;  after  Pierre. 
The  .Suu  yard  Faiulyj  effier  the  same. 

LAROON,  ^!AnrEI.T.us,  called  *0m)  Laboon,'  wss 
bom  at  the  Hague  in  1('<5.'{,  and  learned  the  radi- 
incnts  of  painting  from  bis  fatlier,  with  wbnm  he 
came  when  young  to  England.  Here  he  was  placed 
with  La  Zoon,  an  obscure  portrait  painter,  and 
was  afterwarda  some  time  with  B«  Flechi^re.  He, 
however,  studied  chiefly  by  himseH  He  lived  in 
Yorkdiire  for  some  years,  and  them  came  to  London, 
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where  Sir  Godfrey  Kntllcr  employed  liim  to  paint 
his  draperii's,  in  whitli  braiicli  lio  was  ptniiioiit. 
He  possffised  tlie  faiotil  nf  iiiiitatiiiL'  tlir  liilfrrent 
styles  of  tlie  groat  masters  with  uiK  iiiiminn  Biiccesa  ; 
and  painted  liintorical  subjectfl,  ])<>rtraitH,  uud  con- 
▼enationa.  From  1680  he  lived  ia  Bow  Street, 
but  he  died  at  Richmond  of  consumption  in  1702. 
There  are  by  thin  artist  sonic  f.h'f,'ht  spiriit-l  otohinga 
of  '  Dutch  Boors  reeahng,'  and  biiiiilar  subjects,  in 
a  style  reuembling  that  of  OHtade,  but  very  inferior, 
Ue  also  drew  and  engraved '  The  Coronation  Procea* 
•ion  of  William  and  Mary/  and  Tempest's  *C^es 
of  the  City  of  London,  1688.    He  sonMtiniea 

marked  his  plates  with  the  cipher  ]yj^. 

LAROON,    Marcrllus,    an    Engliaii  fiuhiect 
inter  and  draughtsman,  was  bom  in  London, 
1679.  He  waa  the  son  of  "Old  Laroon."  In 
«arly  life  he  aeoompanied  embassies  to  Kyswyck 

and  Venice.  Then  quarrelling  witli  his  fatiior,  lie 
became  an  actor.  Finally,  in  1707,  he  obtained  a 
comniissioti  in  tlio  army,  and  served  in  the  cani- 

eEiigrm  in  Fl  imlt-ra,  in  Spain,  and  in  the  Jacobite 
ebcllion  oE  1715.    He  tetired  from  the  service  in 
1734.  Ha  had  great  power  ns  a  draqghtamaoL  and 
•zeeHed  m  his  groups  of  figures.   He  died  in  1772. 
LA  KOSE,  .Iran  Baptistepe.    S.xi  I'l;  i  a  Kosic. 

LA  KOL'LLlfeRK,  ,  is  mentioned  by  Fapillun 

as  an  engraver  on  wood  of  SOOM  marit,  who  flour- 
ished about  the  vear  1700. 

LA  B0U8SEBRE,  FBAiigon  imb.  See  Ds  la 
Boinsttei. 

LARBAGA,  APOtlNAnio,  was  a  native  of  Va- 
lenoia,  and  bus  hren  crrDnoouHly  stati  il  (n  liavr 
been  8  scliolar  of  Pudro  Orrente,  who  most  pruh- 
ably  died  before  he  was  born,  as  Larraga  outlived 
hun  upwarda  of  eighty  years.  Ha  is  said,  bow- 
'  ever,  to  have  made  Orrente's  worics  the  model  for 
his  UOitation,  and  {>ainfed  poveral  pictures  in  his 
style  in  the  convent  of  Siui  Domingo,  and  in  the 
churches  of  Ids  native  city,  lie  died  in  1728.  His 
daughter,  JosEFA  Maria  Lahraqa,  an  historical  and 
miniature  paiuler,  was  a  pupil  of  her  father. 

LABSEN,  Cabi.  Frbokbik  BMAMOTLt  a  Danish 
marine  painter,  was  bom  In  lS23,and  died  in  1859. 
At  Copenhagen  are  pictures  of  the  '  Harbour  of 
Nieuwe  Diep,'  'The  Coast  at  Manscilles,'  and 
'Morning  on  the  Sand.' 

LA  BUK,  ruiLiuGRT  BsnoIt  dk.  See  Dk  la 
Birc. 

liA  RUELLR,  Claude  de.    See  Dr  t.a  Ritelle. 
LAS  CUEVAS,  De.    See  De  las  Cukvas. 
LAS  &UBINA8,  HsmuQUB  vs.   See  Da  las 

Mauixas. 

LAS  UOELAS,  JuAN  DE.    See  Dr  lA8  BoitAS. 
LASINIO,  Conte  Cablo,  an  Italian  engraver, 
was  bom  atTreviso  about  1767,  but  worked  chiefly 

at  Fliin  ni  c.  He  was  conservator  of  the  Gallery 
at  Pis  i,  w  litre  lie  died  in  1839.  He  is  known  by 
several  work-^  illustrative  eC  the  older  paittteiSi 
including  the  following : 

Forty  plates  «f  Fkeioees  and  (Ml  PSlntingi  ak  IknBea. 

1788. 

Forty  plitea  «f  Fkeseoes  hi  fha  Ounpo  Ssnto  at  FIm. 

1610. 

Tbirty^-two  plate*  of  Freisoes  of  the  Fonrteenth  snd 

Fiftwntli  (.'euturif*. 

He  was  tlio  instructor  of  his  son,  GlOVARNI 
Paoi.o  I.AsiMO,  who  was  born  in  1796,  and  who 
together  with  Koaai  engraved  forty-four  plates  of 
the  Canipo  Santo  at  Pisa  (1832),  and  took  part 
in  the  decontioM  of  the  QaUertea  at  florence  and 


Turin.  He  fxeruted  also  the  plates  for  Rosellini's 
'  iMoiiimniiti  deir  Egitto  e  de  la  Nubia,'  18.3:»-44. 
His  Bi«^'ii;iture  wa^^  L.  F.  Strut.    He  died  in  li^5.'>. 

LAylNSKY,  JouAN.v  AuoLV,  was  born  at  Sim- 
mem,  near  Coblentz,  in  1808.  and  entered  the 
Academy  at  DQaseldorf  in  1827.  Along  with 
Lesiing  and  J.  W.  Schirmer  he  was  one  of  the 
first  who  cultivated  landnca[ie  iiuinlin;,'-  imle- 
peiiilently.  In  \HM  ho  painted  for  the  Emperor  . 
.Mexander  at  Coblentz.  He  went  afterwards  to 
Colore,  but  returned  to  D&sseldorf  in  1850,  where 
he  died  in  1871.  Among  hie  landscapes  may  be 
mentioned  : 

Castle  FAz  on  the  Moscllf.  I'iMl. 
All  Old  Watcii-Tower  by  iiKXJuliglit.  USS. 
The  WaU  rfiill  nt  I'ynDout.  1035. 
The  Narrow  I'awi  at  Dunk. 
I'niiorunirt  of  Cologue. 

A  M  Th  >  I  if  l^Kiitt  apss  of  HbhensoUeta,  for  lbs  Doke 

of  iluLeuxotlurn. 

L'ASNE,  MiriiF.L,  was  one  of  the  fir-t  of  the 
Freni.li  engruveis  uiio  ilistinguislitjil  liiiii>*i  lf  by  a 
free  and  dexterous  management  of  (he  graver. 
He  was  born  at  Caen  in  Normandy  in  15V6,  and 
appear*  to  have  unitated  the  atyle  of  Comelis 
Bloemaert  and  F.  Vilfamana.  He  died  in  Paris  In 
1667.  He  was  extn  niely  laborious,  and  has  li  ft  i 
great  mitnber  of  printf*.  consisting  of  portraits,  iiiid 
hi^tnii'  il  and  other  subjects.  When  he  did  not 
sign  Ills  plates  with  his  name,  he  generally  used 

the  cipher  The  following  are  his  principal 

prints : 

PORTRAITS. 

Louis  XIII.,  on  horacback  (the  bnckcrooad,  repieseiitiac 
a  battle,  wim  eograysd  by  CmM);  sIgBed  MMml 

J  sinus,  sculptor  Stgimi. 
Bemanl,  Duke  de  Ia  Valstto  (the  boekgronnd,  with 

the  town  of  Metz,  was  easnved  by  VidLl). 
Anue  of  Auitria,  Qiux  u  of  F^snos. 
Armnud,  Cardinal  du  Kiehelieu. 
Jitle!),  Cartlinal  Mazarin. 
Chnrles  de  Cr6qui,  Marshal  of  F^lOiOa. 
Frau^ois  do  Bas«onipierre,Manhal  nases. 
X'ien'e  Siguier,  Chancellor. 
Nirolas  de  BuUeul,  Precident  «t  the  FiriiaBMait 
FranciM!o  Femandex,  Fraocincan. 
Father  Joaepta,  oelebntted  Capuchin. 
Jenii  Fran<;ot>  Nioeron,  DKmic,  aud  famous  mathenia* 
tiriaii. 

Oiulio  Strossi,  Teoetiaik  poet ;  *^Ur  &  > 'ouH.  1627. 
Francda  Queniel,pi^tsr  to  Hsny  111. ;  from  m  fiebm 

It)  himMf, 

FathLT  NioolssOaBMbi;  eografad  ia  the  sunasr  «C 

HdUn. 

BCBJKCT8  AFTER  VARIOU.S  MABTtaR. 

Tlic  Holy  Family ;  a  fitr  Ruhept, 
St.  Fmncis  receiving  the  lufaut  Jemt  from  the  Virgin; 

after  the  sitiiif. 
St.  Francis  of  Poloa;  after  tkt  samt. 
Susannah ;  afier  tke  same. 
The  Viwtation  of  the  Vir(;in  ;  after  L.  Carraeei, 
The  Virgin,  with  the  Infant  sleeping,  and  8t  JohBt 

called  *  The  SUenoe ' ;  afttr  AmmAaU  Cnrrteei. 
The  Dead (Siristt  with  Ifay  Magdslsns;  frmUt^wm 

detiijn. 
Eceu  Hutno ;  afUf  TWmn. 

Jesus  Christ  in  gloiy,  with  St.  Peter  and  St.  Paul ;  after 

I'aolo  I'eronese. 
Tke  Virgin,  as  Queen  of  Heaven  ;  after  Alhani  ;  oval. 

LASSUS,  Ai.KXANPRE  VinoK  de,  was  born  at 
Toulouse  in  1781.  He  was  a  pupil  of  David,  and 
painted  historical  scenes,  like  his  master.  There 
18  a  large  picture  of  '  Barbaieasa '  by  him  in  the 
Masenm  m.  Angers. 
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T.ASTM  AN",  NicoLAKS,  the  Bon  of  Pieter  Last- 
man,  v\ari  burn  at  Ilaarlem  about  1590  or  15Ct6. 
After  learning  the  principles  of  dfsign  from  Jan 
Pinas,  he  was  tnstructeil  in  engraving  by  Joannes 
Saenradam.  His  pktca  are  neatly  wecQted,  but 
without  moeh  taat«.  The  foUowiiig  among  othen 
are  by  him : 

Ptoftrait  of  Karel  van  Hander ;  eapkd  tttttr  J.  Snenrtdam. 
Christ  pnTing  in  the  Garden ;  after  Pieter  Latimmn. 
Bt.  Peter  delivcreil  from  Prison  ;  afttr  J.  Pbm. 
The  KartoTdom  ol  St.  Beter ;  i^ter  Guido. 
The  Oood  SaiiiarilaD,  in  a  uadtetf;  t^Ur  hk  own 

LASTMAN,  PiXTBB,  waa  probably  bom  at 
Amsterdam  in  166!,  and  waa  a  disciple  of  Gerrit 
Fietameo.  Afterwarda  ha  Tiaited  Italy,  where 
he  waa  influenced  by  Elsheiroer.  He  painted  his- 
torical subji'c  ts,  generally  {■ompoBed  of  a  great 
iitiinber  of  figures,  in  wiiich  it  appears  that  his 
luiirney  to  Italy  had  not  OOntributed  to  render 
)ua  deaign  either  graeeAiI  or  eoneot.  There  is, 
howerrer,  a  brMd  diiferenca  between  hie  works 
at  cliff-rent  perioils,  and  four  distinct  stylfs  are 
reeogriisabit' :  lirst,  the  H[>irited  stylo  up  to  1608 
(ai»  tliose  below  at  I'.i  rlni) ;  Heroinl,  llie  rhiiiiHy  and 
mannered  style,  IGU'J  I'J  (as  tlioso  at  Brunswick 
and  Copenhagen) ;  third,  the  stylo  of  Caruvuggio, 
16*20  to  about  1630  (as  thoeo  at  the  Hague  and 
Rotterdam) ;  fourth,  a  transparent  style  like  Rem- 
brandt's, after  1630  (as  those  at  Haarlem  and 
Utrecht),  lie  was  for  a  time  tiie  instructor  of 
the  laat-mentionod  painter,  and  alsn  of  Jan  I.ievens. 
Ue  u  sappoaed  to  have  died  at  ilaarlem  in  1649. 
The  iBlIowing  are  azamplea  of  his  worlca,  which 
are  aigned  P,  Luitwh  P.  at.,  or  with  a  monogram. 

Beiia.  Qmtttrf.  The  RepoM  in  Bgypi- 

„  ^  BapUitm  of  the  Btmuch. 

Bmawiak.      Omtrp,  Vame*  and  Nauricaa.  lOOO. 

(TAe  Mome  at  Avgiburg.) 

.  „  David  in  the  Temple.  16U. 

„  K  The  Murder  of  the  bUMeeata. 

Oapanh«fea.JtfU«t»Ctf.  16ia. 

Haeitaa.        MuMUVt.  Adoratioo  of  the  Sbepherda. 

Bagne.  Mnumm,  The    Angel    appearing  to 

^  M       Christ  on  the  Crom.  1625. 

BottatdiBL     Mmnm.  The  Plight  into  KKypt. 
Utteeht.      B.Knmm.  The  Raising  of  Luarua.  1032. 

Three  etdtiiwa  have  been  aaoribed  to  him,  but 
ttieyaradotrirtliil;  two  of  then  are: 

Jodah  and  Tntar,  bi  a  laBdseape. 
A  FgoMle  seated  before  so  arch,  her  bead  eomed  with 
a  veil,  wftii  bar  bands  bflfbte  her. 

LATHAM,  James,  an  Irish  portrait  painter,  was 
bom  in  Tipperary  about  the  bqg^nning  of  the  18tb 
century.   He  atudied  at  Antwerp,  and  faeeame  a 

master  in  the  Guild  of  St.  Luko  in  1721-5.  lie 
afterwanls  lived  in  Loiuloii  an<l  Ireland,  where  he 
had  ago<jd  practice,  and  died  at  Dublin  about  1760. 
There  ia  a  portrait  b^  him  of  Peg  Woffingtuu  at 
the  Royal  Dublin  Society. 

LATILLA,  EooKMlo,  a  subject  painter,  whose 
father  was  Italian  and  mother  English,  exhibited 
at  the  Society  of  British  Artists,  or  which  he  was 
a  member  from  1838  to  1H51.  Ho  after\vardB 
enqgratad  to  America,  and  passed  several  years 
in  and  near  Mew  York,  where  hia  aiater  married 
the  American  painter  Jamiw  E.  Freeman,  who  now 

r-  sides  in  Rome,  T.ntilVi  dicfl  at  Cliataqun,  West- 
chester county,  in  the  biate  ui'  14ew  Vurk,  about 
the  year  18601 


LA  TOMBE,  Nicor.AA-«i,  caned  Stoppertje.  from 
his  addiction  to  smoking,  was  horn  at  Amsterdam 
in  1616.  After  learning  the  rudiments  of  the  art 
in  his  native  city,  he  travelled  when  quite  young 
to  Italy,  and  resided  some  years  at  Rome,  where 
he  was  ebiefly  employed  in  painting  email  laod- 
aeapea  and  architectural  subjects,  which  he  deooiv 
ated  with  liirores  iti  the  Italian  costiuno.  He 
sometimes  painted  views  of  the  vestiges  of 
ancient  buildings  and  monuments  in  tlie  vicinity 
of  Homo,  with  landscapes  in  the  backgrounds,  in 
which  ho  appears  to  nave  imitated  tlie  style  of 
Cornelia  Poelcnborch.  He  also  occasionally  painted 
small  portraits,  especially  after  his  return  from 
Italy.    He  <lied  at  Amsterdam  in  167f). 

LA  Tt)UU,  EusADirrH  M.  dr.   See  Uk  LaTodb. 

LATOUll,  Jan,  an  historical  and  portrait  painter, 
was  bom  at  Li6ge  in  1719.  Ha  waa  a  pupil  o£ 
Jan  Baptiat  Goolefi,  and  afterwaidawent  to  Rome, 
where  he  frequented  the  atelier  of  Giafjuinto 
Corrado.  Ho  flien  went  to  N;i]i|e8.  but  afterwards 
returncil  to  l.ic^e,  wlii  re  \\c  rxoi  iHvd  Kovoral  i)ic- 
tures.  He  visited  London  and  i'uria,  and  died  in 
Picardy  in  1782. 

LATOOB,  Joen'B,  a  Freooh  Undscape  painter, 
was  bon  at  Tonloaaa  in  1817,  and  died  In  I868w 

LA  TOURfllAmiciQDiiiTuiDBLa.  SeaDsLA 

TODB. 

LA  TRAVERSE,  Cbabui  FtAlt^ia  Dl^  Sea 

De  La  TKAVEn.SK.  . 
LATTANZIO  DA  RiMiNi,  an  Italian  artiat,  ia 

registered  in  1495  aa  one  of  the  decorators  in  the 
Hall  of  Great  Council  at  Venice.  '  With  Mansueti 
he  worked  at  the  church  of  the  ('ro<'iferi,ortieauati, 
at  Veniee,  in  competition  witli  Ciina. 

LATTANZIO  di  Crkmona,  an  Italian  historical 
painter,  flourished  at  Cremona  in  1620.  He  atudied 
m  the  echoo!  of  the  Milaneee  at  Tenioei 

L.AUB,  ToFiAs,  a  German  portrait  painter  and 
engravt-r  in  mi  z/olitit,  who  flourished  at  Augsburg, 
was  :i  i  iqiit  of  Is:i:ik  Fisclios,  tlic  cIder.  His  namo 
ia  alhxed  to  a  portrait  of  J.  J.  Selieuchzer,  after 
J.  H,  Ileide^'ger.  He  died  in  17Gl,at  the  age  of  78. 

LAUBREIS»  VUT  CaR^  waa  bom  at  Wiln- 
burg  in  1789.  He  waa  instructed  by  A.  H.  KShler, 
and  aftcrAvards  wont  to  the  .Aertdcmy  at  Mannheim, 
where  in  1790  he  gained  the  prize  medal.  He 
painted  portraits  and  historieal  pieces,  and  exe- 
cuted anatomical  drawinga  for  works  of  medicine 
and  surgery.   He  died  about  1806. 

LAI'OH,  Christoph,  bom  in  1647,  was  gallery 
inspector  and  painter  to  the  Empress  Eleanor. 
Ill  conjimrtioTi  with  J.  Mannl  he  published  thirty 
volumes  of  the  collections  in  the  gallery.  His 
portraits  of  the  Empraaa  Eleanor  and  of  tho 
Eropreaa  Maria  have  bean  engraved  by  Boner  and 
Kneel.  The  portrait  of  the  £mperor  Leopold  L 
is  in  possession  of  the  magiatraoy  (tf  Vienna.  He 
died  at  Vienna  in  17.W. 

LAUCHEIIT,  RicHABn,  a  portrait  painter,  was 
bora  at  Sigmaringen  in  1823.  He  studied  at 
Munich  in  1839,  went  for  improvement  to  Paria  in 
1845,  and  settled  at  Berlin  in  1860.  Me  was  mostly 
employed  by  the  courts  of  Genua'  y,  Kugland,  and 
Russia,  and  jiainted  jtoittuits  with  great  taste  and 
ahility,  hnt  many  of  liis  earlier  productions  are 
inferior  to  those  of  hia  later  period.  Ha  died  at 
Berlin  in  1868. 

LAUDATI,  Onmitm,  waa  bom  at  Perugia  in 
1672,  and  studied  under  P.  Monfanini  in  that  town, 
and  under  Carlo  Maratti  at  Rome,  lie  helped  to 
latae  the  art  of  painting  at  Perugia  from  ita  decl  ine. 
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J.  H.  Frezn  etched  after  his  worke.  He  died  alter 

1718. 

TiAl'DEIl,  James  EcKKoni>,  a  Scottish  subject 
painter,  wna  burn  ut  Silverinilln,  near  Ediiibiirgli, 
ill  1812.  lie  was  llie  yuniif,'i-r  brother  of  Robert 
Scott  Lauder,  under  whonc  guidance  hie  earl^  love 
of  art  was  ra|)idly  dovcb>pod.  After  studying  at 
the  Truateta'  Acailtmy,  ho  in  1834  joined  bis 
brother  iri  Italy,  an<l  rt  innined  tliere  nt-iirly  four 
vars.  On  tiis  return  to  Kiliiiliur^li  lie  bcciiine  an 
annual  contributor  to  tlic  exliiliilion  of  tbe  Koyal 
Scottish  Academy,  and  he  cxliibitcd  occiusionully 
at  tlie  Royal  Academy  ia  London,  where  his  works 
attracted  much  attention.  In  1839  he  was  elected 
an  associate  of  tbe  Hoyal  S^-ottisb  Academy,  and 
in  18lli  be  became  an  aoaileiuieian.  In  1847  lie 
Bent  to  tbe  coinpctitiun  in  Westminster  Hall  the 
*  Parable  of  Forgiveness,'  for  which  he  was  awarded 
a  pTemium  of  two  hundred  pounds.  One  of  hia 
meet  inccensful  works,  'The  Wise  and  Foolish 
Virgins,'  was  engraved  by  Lnmb  Stocks  for  the 
Association  f  r  tlio  Promotion  of  tbe  Fine  Arts  in 
Scotland.  Liiuder  died  ut  KdinburgU  iu  1809. 
Among  his  principal  pictures  are: 

Ha^r.  ( XatioHol  Oalterf  of  SeatUtii.) 

The  Unjust  Steward. 

Tbe  \ViNe  and  FiMilixh  Vir«ui. 

Scene  from  the  •  Two  QsnUenuB  of  Veraoa.'  IML 

Cherriea.  1842. 

Ho»8cotcb.  1843. 

Xn^taadOaj.  184S. 

LAUDER,  RoBBRT  Scott,  a  Scottish  subject 
and  portrait  painter,  was  bom  at  Silvermilis,  near 
Edinburgh,  in  1802,  snd  at  the  age  of  fifteen  he 
was  ndiuittod  to  tbo  Trustees'  Academy.  He 
subsequently  came  to  London,  but  returned  to 
Edinburgh  about  1826,  and  was  elected  one  of  tbe 
original  members  of  the  Royal  Scottish  Acadetuy 
h)  1890.  He  went  abroad  In  1833,  and  atud  ie<l  tor 
Hiniio  years  in  Rome,  Florence,  Bologna.  Venice, 
and  Miiniob.  On  his  return  in  1838,  he  lived 
cbicfly  in  LniHli  n,  and  exiilbited  at  tbo  Koyal 
Academy,  lie  competed  in  the  Westminster  Hall 
competition  of  1847,  sending  his 'Christ  walking 
on  the  Sea,'  which  was  attbeei|aeatly  purchased  by 
Lady  Bardett-Coatts.  His  later  years  were  passed 
in  iii-<  native  cotintry,  but  owing  to  a  paralytic  stroke 
he  did  not  practise'  after  1861.  Ho  died  at  Edin- 
burgh in  1869.  The  following  aia  amongst  his 
best  works  : 

Scene  from  the  '  Brido  of  T.ammcnnoor.'  {^JSridgticater 

GalUnj,  Ixindm.)  1839. 
The  Trial  of  Ktlie  I>oaus.  1840. 
Mi'g  Merrilics.  UVl. 
Hannah  prt .scut iug  .Samuel  to  Eli.  1845. 
Mother  ami  Chil.l.  livl». 
Portrait  of  Johu  Oibsoa  Lockhart. 
Portrait  of  Aev.  JolmTlMMasOB  of 

DuddiugDtone. 
Portrait  of  WillfaunSbnsci 
Seatinelfl. 

Gluist  tsBsbsth  Hnnllitr. 


T,.\UDIN  FAMILY.  Tbo  members  of  this 
family  of  enamel  painters  of  Limoges  arc  very 
difficult  to  distinguish,  owing  to  the  frequent  rc- 
petttiQa  of  the  Christian  namee^  and  to  the  identity 
of  the  initials  in  thoee  oases  In  which  the  Christian 

Dann  3  cliffiT.  The  following  gi^nealogical  table 
will  serve  to  explain  as  ncaily  as  possible  the  re- 
lationship between  tliosc  members  of  tbe  family  of 

Laodin  of  whom  further  details  are  given  below. 
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LAUDIN,  jACQiTifs,  tbe  elder,  wa-s  bom  about 

1627,  and  died  in  ItV.io,  at  tbe  age  of  C8.  He  was 
tbe  elder  son  of  XckI  I.audiii,  and  bud  bis  ateli-  r 
in  the  faubourg  .Vlaiiigne  at  Limoges.  He  painted 
a  great  number  of  enamels  in  'grisaille,'  re> 
sembling  those  of  the  sixteenth  oentury.  Among 
them  is  a  series  of  medallions  of  tbo  twelve 
Caesars,  wiiicb  maybe  leon  in  tbo  Loam  and  in 

several  otla-r  collections. 

LAUDIN,  .lAcQut^:s,  the  younger,  was  bom  about 
1()63,  and  died  in  1729,  at  tbe  age  of  66.  He  waa 
the  son  of  Nicolas  Laudin  the  elder,  and  carried  <m 
his  business  at  Limoges  in  the  faubourg  Manigne. 
He  painted  enamels  in  grisaille,  and  also  in  colours 
upon  a  white  or  blaok  grouad.  Many  of  bis  works 
are  in  tbe  Louvre. 

LAUDIN,  Jeak,  is  named  by  M.  Ardant  as  an 
enamel  painter  of  Limoges,  but  his  existence  Imo 
not  been  astabiidied.  He  is  ssid  to  have  been  bom 
in  1616,  and  to  have  died  in  16«<«.  Tiie  wort  s 
ascribed  to  him  arc  probably  by  Jac  ques  L  ui.iin 
the  elder. 

LAUDIN,  JOSSPU,  who  dio<i  in  1727,  was  ner- 
hapaa  son  of  NoSi  Laudin  tbe  yminger.  Like  him 
he  worked  at  Unuwes  ia  the  faubourg  Boucherie, 
but  no  enamel  bearing  his  signature  is  Known. 

LAUDIN,  NtCOl.AS,  the  elder,  was  born  about 

1628,  and  died  in  IfifX,  at  the  age  of  70.  He  was 
the  younger  son  of  Nool  Limlin,  ami  lua-  tihi'il  liis 
art '  prtis  les  Jesuites '  at  Limoges,  executing  chiefly 
enamels  in  colours. 

LAUDIN,  NiOiiJis,  the  younger,  bom  in  l€89, 
^vas  the  son  of  Noiil  Laudin  the  younger.  He  died 
in  I74i>,  and  witb  htm  ozpirod  the  art  of  enaraol 

painting. 

LAUDIN,  No£i^  the  founder  of  the  family  of 
enamel  painten  of  tluaname,  was  the  son  of  Pierra 
Laudin,  an  armourer.  He  was  bom  about  168A, 

and  died  in  1681,  at  the  ago  of  95.  He  resided  in 
tbo  faubourg  Manigne  at  Limoges,  but  does  not 
ajipcar  to  have  signed  bis  wurk.s.  This  faof,  com- 
bined with  tlio  great  age  to  which  he  lived,  has 
rendered  it  extremely  difficult  to  assign  to  their 
respective  artiste  many  of  the  enamela  painted  by 
the  Iriindins.  Two  plaques  in  the  Louvre,  repre- 
senting ladies  in  the  costume  oftbo  rsign  ofLouis 

XIII.,  are  ascribed  lo  bim. 

L.\UDIN,  NutL,  tbe  younger,  was  bom  nb  )Ut 
1657,  and  died  iu  1727,  at  the  age  of  70.  He  was 
the  sou  of  Jacques  Laudio  tbe  elder,  and  had  hia 
establialiment  m  the  faubourg  Bouoherio  at 
Limoges.  His  enamels  are  executed  in  oolonrs 
on  a  white  ground. 

L.M'DIN,  Val£rir,  who  waa  boru  iu  1G22,  and 
tlied  in  1682,  was  probably  the  daughter  of  Noel 
Laudin.  She  possibly  worked  witb  one  of  her 
brothers,  as  no  enamel  bearing  her  signsturs  is 
known. 

LAUGIER,  Jk.vn'  Xi'0I,a3,  a  French  engraver, 
was  bom  at  Toub)n  in  17H5.  Ho  studied  under 
Girodet  and  at  the  Ecole  de«  Beaux-Arts,  which 
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h<-  entored  in  an^\  died  nt  Algenteutt  io  1676. 

Amongst  iiin  best  j>latf  h  «re  : 

LeonidM  &t  ThcrmopyUe  ;  afirr  David, 

DelUle  dictatiug  bb  History  to  his  Laadh4j;  *ffl*r  P- 

Portrait  of  Chi'teanbrianil ;  after  Girodtt, 

The  VirKi"  with  thi;  Itubbit  ,'  iifter  Titimit, 

Ijh  Belle  Janlitiii  rv  ;  attfr  Kapkati, 

The  Plague  at  Jaffa  ;  ii  fler  Qnt. 

Napoleon  I- ;  atUr  I/avid. 

Thf  Holy  Family  ;  a/ur  Lnimri»iM  VtatU 

Z«"pbyr ;  aftrr  I'rtuOion. 

Portrait  of  Washington  ;  ojltr  Cn.jnii-t. 

Pgrtnit  of  Madame  de  St««l ;  after  Gerard, 

LAUNE,  iiTresiic  db.  See  Diladiib. 

LAITUATI,  PlETBO.     ScO  LOKENZETTI. 

LAtJKK,  Jean  Fkanqois  Hyacistiik  .Ii'i.fj?,  a 
Frt-'uch  piiinter,  was  born  at  (JrrnuliliMu  ISt'tj.  llf 
wati  a  pujiil  of  Hersent,  and  painted  genre  and 
historical  Bubjects.  He  died  in  nris  in  1861. 

LAUBEANO,  Joan,  was  an  artist  reaiding  at 
Seville,  who  ezecnted  a  good  engraving  of  '  St. 
F.-rdiua:jil '  in  1677,  He  \v;is  afterwaida  appointed 
cliitl  friiliisiiiitli  to  the  callK'drnl. 

LAL'UKNT,  Anm'.6.    See  Lawukstk. 

LAUlt£NT,  Jean  Antoine,  a  Frtncb  historical 
and  portrait  painter,  was  bom  at  Baccarat 
(Meurtlie)  in  1763.  He  studied  under  J.  Durand, 
and  bccanie  curntor  of  the  Museum  of  the  Vosgea  at 
Epinal.  lit-  pijbli>Li  (1  a  work  on  linear  drawing, 
and  died  at  F^pinal  in  1032.  Among  Uia picturea  are: 

The  Youth  of  Dngucsd&l. 

Okrtilde  de  SurviUe. 

ObaiUwrt  and  Tbeodsi^Ua.  (^ncft  Mutmrn.) 

LAUIJENT,  Mabie  Paulins,  a  French  painter 
on  porcfliiin,  ■whose  maiden  name  was  Jullien, 
w;is  born  in  Paris  in  1805.  She  stiuliL'cl  tirui<  r 
AUux,  and  from  183G  waa  employed  at  the  beviiK 
manufactorv.    She  died  in  Paris  in  1860. 

LAUBENT,  PiKBBB,  a  French  engraTer,  was 
bom  at  Marseilles  in  1789.    He  studied  a  short 

tin.o  uiider  Buleclion,  and  riftf-nvnrds  from  the 
works  uf  lierclien),  1>'--  Litiitlieiliij\ir^%  and  I'ousHin. 
He  established  himself  in  Paris,  where  he  engraved 
several  plates  with  con.'iiderable  eucress,  particu- 
larly landscapes.  Ho  published  in  1803-11,  in  con- 
junction with  Kobiilard-P^ronville,  the  beautiful 
collection  entitled  *  Moste  Fraofaia.'  He  died  in 
Paris  in  1809.  AnoDg  otbisn,  thd  following  prints 
are  by  him  : 

The  Water-MiU  ;  aft*r  Boucher. 

Tbe  Waaber-woman ;  after  the  mm#. 

Baying  Oraoe  *,  after  Grtu:e. 

A  CtnTUi ;  after  Van  der  Doet. 

Tbe  Passage  of  tbe  Ferry-boat ;  e^fltr  Bmdum. 

Tbe  8bepbcr<leas ;  after  the  same. 

The  Fortune-Telkr ;  afi<r  the  tame. 

Two  lAodscapes,  with  figures  and  animals;  after 
I/iftrieh. 

An  Italian  Landscape,  with  figures  nuJ  cattle;  after 
II.  Roos. 

Sbepbcrds  r»' juicing;  after  Dt  I '^i(thtrl<iMTij. 

A  view  of  Motiiiiagon,  in  Daiiphim'' ;  ifierthe  tame. 

A  8f  pott,  with  architecture :  afta-  the  taau. 

Ihe  Dsalh  «r  fha  OhsvaUer  d'Aasaa;  Cfain»w. 

LAURENT,  PiKKHE  Lorifj  Hknri,  tlie  son  of 
Pierre  Laurent,  was  born  in  Paris  in  1779.  He 
engraved  twenty-two  pl.ites,  df  bubjects  from  the 
life  of  St.  Bruno,  after  Lu  Si:eur ;  the  'Death 
.  of  the  Virgin,*  after  Caravaggio;  the  'Martyrdom 
of  St.  Peter  Martyr/  after  Titian ;  and  sereral 
landscapes  after  Potter,  the  whole  ol  which  form 
part  of  the  '  Mui>'r-  Frnnctis: '  also,  the  '  Rape  of 
the  Sabines,'  and  the  '  I'Mnding  uf  .Mo.ses,'  after 
Fottsain}  th*  'Communion  of  St.  Jerome,'  after 


Domonit.hiiio  ;  aiul  niaru'  othi  rs  after  tlif  t'rr  it 
masters.  He  piihlislieii  in  1810-22  the  coUe'  ti"n 
of  eiii^ravinga  of  the  '  Mus^e  Kuyal,'  which  forms 
a  continuation  of  the  '  Mus4e  Fmncais,' published 
by  his  father.    He  died  in  I^ris  in  l844. 

LAURENTINI,  Giovanni,  called  Auraooni,  a 
native  of  Rimini  about  the  year  liKK),  was  one  of 
the  best  cli!<(  ipI(.M  uf  Feilerigo  IJarucL  i.  He  mostly 
executed  cumporiitions  of  a  large  size.  His  beat 
works  are  at  Kiniini,  and  inelude  'The  Martyrdom 
of  St.  John '  tA  tlie  Aqgustines,  and  '  BU  John ' 
and  '  St.  Patil '  hi  the  churches  dedicated  to  these 

two  saints. 

LAUUKXTIO,  C,  is  mentioned  by  Strutt  OS  the 
engraver  of  some  of  tiie  purtruits  in  Prionta'o 
'  History  of  the  Emperor  Leopold,'  IGtX). 

LA U  UETI,  ToMMAso,  called  ToMMAbO  Sioii.ian'O, 
who  iloorisbed  throughout  tbe  latter  half  of  the 
16th  centnry,  was  a  native  of  Fiilermo,  and  a 
disciple  of  Sebastiano  del  Pionibo.  At  an  early 
period  of  his  life  he  established  liiniNelf  at  Bolngii  i, 
where  he  painted  several  picturt^s  for  the  <  hiirelRs. 
The  principal  are  the  '  Martyrdom  of  SS.  Vitaie 
and  Agricola,'  in  the  church  dedicated  to  those 
saints  ;  in  Ban  Qiaeorao  Maggiore,  the  '  Resurrec- 
tion of  Christ,'  and  the  '  Burial  of  St.  Augiistiin-,' 
the  latter  a  grand  and  copious  <  onip  »si(iuii  ;  in  S  iii 
Mattia,  the  "  Coronation  of  the  Virgin  ;  '  ami  in  the 
house  of  Signor  F.  Bulugnctti,  '  Venurj  endiraced 
by  Cupid.'  Ue  was  invited  to  Rome  by  Gregory 
XIII.,  to  finish  the  ceiling  of  the  Snia  di  Constan- 
tino,  left  imperfect  nt  the  death  of  Clement  VII. 
He  was  no  less  patronisid  by  yixtiis  V.  and 
Clement  VIIL  F^v  tin-  1  itt-  r,  lir  was  engagi-d  to 
ornament  one  of  the  saloons  in  the  Canipidoglio, 
where  he  painted  in  fresco  scenes  from  Itotnnn 
histonr,  one  of  his  most  considerable  works.  He 
was  the  second  president  of  the  Academy  of  St. 
Luke  after  its  foimilation,  ami  flouri.slud  at  Hmne 
in  great  esteem  until  his  death  at  about  eigiily 
years  of  ai.,'e. 

LA U REUS,  Albxamdkb,  (or  Laur^os,)  a 
Swedish  genre  and  iandscaps  painter,  was  bom  at 

Abo  in  17«3.  He  visited  Italy,  after  which  bo 
abandoned  painting  Swedish  scenes  Bn<l  took  to 
Italian  subjects.    Ho  died  ut  Homo  in  1823. 

LAUlil,  Baltassabb,  was  bom  at  Antwerp 
about  the  year  1570.  Ho  went  to  Rome  when  he 
was  yonng,  and  became  a  scholar  of  his  countnr- 
man.  Pantos  Biil,  under  whom  he  proved  a  skilnil 
land*; i  -ip  ■  jointer.    He  died  at  Rome  in  IM'l. 

LAUHl,  Fll.iri'O,  the  yoiniger  son  of  Baitassare 
Lauri,  was  bom  at  Itomo  in  1623.  He  was  first 
instruete<l  by  his  brother,  Francesco  Lauri,  and  on 
the  death  of  that  promising  artist,  became  a 
scholar  of  Angelo  Caroselli.  The  progress  of 
Filippo  was  extraordinary,  and  he  soon  surpassed 
lii.s  iriHt)i  t'jr.  Ho  had  a  turn  fur  jmetry,  was  well 
acquainted  with  history  and  mythology,  ami  was  a 
master  of  perspective.     He  SUOCCedeii  better  io 

easel  pictures  ttian  in  life-siso  figuree,  tbouKh  lie 
painted  some  a1tar>pieeea  for  the  chnrches  at  Rome, 

particularly  his  picture  of '  Adam  and  Kve'  in  Ln 
Pace.  His  best  works  are  his  baccliniiuls,  and 
subjects  of  fable.  Ho  imitated  Albaiii  in  a  v.  iy 
pleasing  manner,  and  was  often  employed  to  paint 
the  figures  in  the  pictures  of  Claude  Lorrain.  He 
died  at  Rome  in  1694.  His  works  .have  been 
favourites  with  engravers,  and  have  employed  the 
talents  of  Woolletti  Bynie,  Walker,  Br.iMp,  Miijor, 
Caroline  Watson,  Wright,  Mason,  Huvcuet,  and 
olhera.  Among  his  paintings  are : 
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Als-h^fttvelk.  Siur^t  J  TiieOlorifiction  of  Hantng. 

Angsburg.  Oallery.    Jamn  and  the  Dnfon. 

Hague.  Gallery.   LaiKiKcapu  with  VlfiBH. 

Hampton  Ooort.    Palaee.   Holy  FamUy. 
LondoB.        MridgnKUtr  \YiTgia  aumwadtd  tgr  Ao- 
Jimue.  i  gels. 
.,  „         BoochuB  and  Satyr*. 

Paris.  Iffnr*.  St.   Francis  of  A«U  in 

Ecstasy. 
„       Sacriiioe  to  Pan. 
,1       The  Punishment  of  MarRyaH. 
StmiUlgt.   St  AntH- teaching  tbe  Virgin 
to  n-iiil. 

„         The    Magdalene  meeting 
Christ  in  the  Garden. 
Daria  Paltut.   Venus  an<l  thu  Scasoua. 
ViailUk  Jtmia^.  Diana  and  Eudymion. 

M  VenuH  and  Adonis. 

_         The  C'hasto  Susannah. 


M 


II 

n 
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It 
n 


Tlic  Kape  of  Eiiropa. 

tnusi 


Alpheus  anil  Arethusa. 
M        ThatiM  and  Polvpbemu*. 
GdTffy.  Th*  rUgfai  iato  tlgypk. 


LAURI,  Fp.ani  ksco,  tlio  cMtT  sun  of  Hultassare 
liauri,  was  bom  at  Koiiic  in  IGIO.  Having;  bIiowu 
nil  laily  ili-sposition  for  historical  J)aiIlliIl^^  his 
father  placed  him  under  the  care  of  Andrea  S  icclii. 
Od  leaving  that  BIMter,  be  travelled  Uiruugh  Italy, 
France^  and  GemMwy^aiid  retoroed  to  Rome,  where 
tlie  expectations  of  hia  friends  were  destroyed  by 
liis  prcniatur  ■  <!■  atli  in  1635,  at  the  ago  of  25. 
The  only  wurk  nientioued  aaby  him  is  a  ceiline  ia 
the  Palaz;;o  Creaoeoii  at  Rome,  representiitf ' Tuee 
Uoddesaes.' 

LAURI,  GiAooMO,  an  ItaKsn  engraver,  a  native 
of  Rome,  flourislied  about  the  year  1610.  He 

published,  in  161*2,  n  net  of  one  hundred  and  sixty- 
six  prints,  entitled,  'Anti.pia^  I'rbiH  Sj)ltMKlor,' 
consisting  of  viewH,  executed  with  tlic  graver,  of 
tho  ancii  nt  I>uilding8  of  Rome. 

LA  URL  FiBTBOi  (or  Laobibr,)  who  flouriahed 
abont  ISoO,  was  a  native  of  France,  thonrh  he 
rcpided  tlio  u:reritrT  yiart  of  his  life  at  Roiogna, 
where  lie  \s  ;ia  liron^'lit  up  in  the  gcliool  of  Guido. 
lie  painted  several  }>iftures  for  tlic  i  litirriu-s  at 
Uologuii ;  some  of  which  have  the  appearance  of 
having  been  retouched  by  Guido.  At  the  Cap- 
poccini  is  a  fine  pioture  oi  tbe  *  Virgin  preeeoting 
the  In&nt  Jesus  to  St  FeHz* ;  and  in  La  Madonna 
dclln  Liborti, '  St.  Anthony  of  Padua.' 

LAURIE,  RoBEKT,  (or  Lawiue,  or  Lowrv,) 
an  engraver   in   mezzotint,   who  was   also  a 

rrintselbr,  was  bom  in  London  about  the  year 
740.  In  1771,  and  again  five  years  later,  lie 
received  preminins  from  the  Society  of  Arts,  Uio 
second  for  an  invention  in  aid  of  tho  printing 
of  colours  in  nn/./otint.  He  dieil  ulmut  l^iU. 
There  arc  l<y  tliis  artist  some  uorLruits,  and  various 
subjects,  which  possess  conmieraUeineirit;  among 
otiiera,  the  following : 

K'tirUAlTS. 
George  III. ;  after  Zofany.  1772. 
QiK't-n  ('iiarlott.!' ;  a  ftrr  the  name.  1772. 
The  I'riiice  of  \Vttle8  ami  Duke  of  Ycirk.  1772. 
F.lizah«-th,  Duchesjl  of  Himiilton  :  o/ter  C.  Iliad. 
fctienne  Francois,  Duke  de  Choiscul ;  after  J'an  Loo. 
Dand  Garrick  ;  after  .Vir  Joahua  Reynolds.  1119. 
Tlie  Mimo,  led  off  the  Stage  by  Time  towards  the  Vni^le 

of  Fame  ;  after  T.  FarintUM.  17W. 
The  mme,  with  His.  BiUuv,  aa  Bonao  and  JaUsI; 

o/ter  B.  n'tlsou. 

BUBJEfTS  AFTER  VARIOUS  MASTEILS. 
Tlio  Nativity  ;  after  Ruhrn*. 
The  Holy  Family  returning  from  Egypt ;  after  tkt 
TheOragilizira;  «/t«r<l« 
26 


The  same  subject ;  after  Van  Dy^k. 

The  lurredulity  of  St.  Thonjax  ;  aftrr  RemhramiL 

The  Ailor.ition  of  th«  Magi ,  after  A.  Ouaii. 

Sun-ri.so,  a  latidRcapc ;  after  (1.  JtarTtL 

A  hwd  Gale  ;  after  Jouph  I'rrnel, 

A  Squall ;  after  the  same. 

The  Quack  Doctor ;  after  Dietrieh. 

LAUKIN,  IIi:iNiiii  H  FiilKt'tui  ii,  a  German  en- 
gfraver,  was  born  at  L)re8deii  in  1756.    He  was  a 

ftipil  of  Adrian  Zingg,  and  has  engraved  some 
ind^cupaa  in  a  neat  and  apirited  style.    S"i  f 

bis  first  essava  were  after  Saivator  Koaa,  Kobcll, 
&e.  He  died  in  1880.  The  following  aho  are  bj 
him  : 

Two  Landscapos ;  afUr  KUugM. 

A  pair,  the  Ftshmen,  and  ttw  WatatfUl  of  Uabethil ; 

after  ZiiiM. 
Two  large  Views  of  Fano  ;  a  fter  Tkeil. 
A  Landscape  and  Cattle ;  afler  A.  van  dt  Vtldt. 

LAURO,  GiAcoMO,  called  Giacomo  hi  Trkviso, 
was  bom  at  Venice  in  155(i.  II.  \v;m  a  ]iiipil  of 
Paolo  Veronese.  In  the  clnircli  of  tiie  Uominio  ins 
is  a  fine  picture  by  him  of  *  St.  Hoch  interceding  for 
the  persons  afflicted  with  the  PlM^e.'  He  resided 
in  Treviso,  wliere  lie  died  In 

LAUTKNSACK.  Hans  Sebalp,  a  German  |  ainter 
and  etcher,  was  a  son  of  Paul  Luilensark,  a 
painter  of  Bamberg,  wliere  lie  was  horn  in  1524. 
VVhilst  he  was  yet  a  c  hild  his  parents  settled  in 
Nuremberg,  and  there  lie  lived  during  the  greater 
portiim  of  hia  life.  In  1556  he  was  woricing  in 
Vienna,  where  he  died  between  1560  and 
There  are  by  this  artist  several  landscapes,  ctelu  d 
in  a  dark,  unpleasant  Btyle  ;  and  alsr)  some  por- 
traits, etched  and  finished  witli  the  graver,  whieli 
possess  considerable  merit.  Uis  engravings,  which 
follow  the  style  of  Altdorf er,  are  generally  marked 
with  a  monogram  composed  of  the  letters  //.  S.  L. 

on  a  tablet,  with  tho  date,  thus:  jj^^j  The 

following  are  his  priiici|>al  worka: 


poHrnAiTS, 

Paul  LanteOMek,  painter  of  Nuremberg.  1552. 
Hans  Sebald  f^uti'muick.  lo-Vt. 
Hieronymna  Schurstab,  half-length;  ou  one  side  hi* 
arms,  sad  ea  the  ether  a  viUi«e  with  a 

1554. 

Georg  Roggenboch.  1554. 

The  half-length  of  a  Nobiemaa,  with  a  beaid:  oni 
nde  his  ems,  and  ea  the  otiiflr  a  fortifl  ' 
1554. 

nraracn  Am  utimcAm. 

A  Landscape,  with  David  and  Goliath.  1551. 

Clirist  curing  the  Blind  at  Jericho.  1558. 

A  .Moiint.iinoiiti  I^ndscapei  Kith  the  Hisloij  ef  BefauHB 

and  hi»  Ass.  1559. 
Villagers  occupied  in  the  Vintage.  1559. 
A  LAiidiicape,  with  a  Farm-Yanr.  l.VSl. 
Two  I^iUcapes;  dated  1553  and  1555. 
Thu  Tounuunout  at  tho  Marriage  of  the  Emperor 

Ferdinand  ;  very  scarce.  1560. 
A  repre«cntation  of  Public  Games ;  very  searDe.  1560. 
A  large  View  of  MoiaeriMigt  fn»  die  west;  inthne 

KheeU.  1552. 
A  similar  View  of  NoiasAei&fNn  the  east;  in  tlnee 
1555. 


Portrait  of  .Tdhnnnes  AvtBtinM. 
A  Standard-licarer. 

LADTEN8ACK,  Hfikrich,  a  paint#r  and  goW- 
smith,  was  born  at  naml  eri;  in  1522.  Ho  w.as 
a  son  of  Paul  Lautcnsack,  with  whom  be  went 
to  Nurembeig  whilst  yoong.  In  1600  he  went  to 
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Fnnkfort,  where  lie  efltablislied  the  fint  collection 
of  painting,  and  ia  1553  published  a  treatise  on 
'  Perepeotivi  /  He  died  at  Frankfurt  in  1590. 
Some  plutc-8  are  attributed  to  him,  but  on  very 
insufficient  grounda ;  they  are  in  tl)«  style  of  Hann 
Bebald  fiebun,  though  much  infarior. 
LADTEN8ACK,  PA0t,  s  German  pafnter  and 

or;;anist,  was  born  at  Hamhrrf.'  in  1  \7><,  bilk  in 
1525,  on  acooiint  of  his  iuiviiif^  eiuliraced  the 
reforint-d  nligion,  ho  left  that  city  and  settled  in 
Nuremberg,  where  he  painted  many  BubjectH  from 
the  Apocalypse,  and  aUo  wr(jte  gnme  treatiHeti  upon 
it,  which  ware  collected  and  published  at  Frank- 
fort m  1619.  He,  however,  became  so  troublesome 
by  .i-^t  ii  of  his  faiiaticisiii,  that  he  was  in  1542 
expclk-  i  fnnu  tlie  city,  hut  after  a  time  ho  wa.s 
allowed  to  return,  and  is  believed  to  have  died 
there  in  1668.  There  are  still  ia  Bamberg  acme  of 
Us  peintinge,  ehieflj  copies  of  the  prints  of 
M  irtm  Si-liongauer  and  the  woodcuts  of  Albrecht 
L)ur<^T.  His  portrait,  dated  1629,  ia  in  the  Oemiaiiic 
Museum  at  Nun  iiiherf^. 

LAL'TERKK,  Ai>am,  was  bom  at  Vienna  in  1700. 
He  litndied  under  Jus  ph  Orient,  and  painted 
inimale  in  tbeetjrleof  Berohem  and  Poelenhurch. 
He  died  at  Vienna  In  1733.  Theieisa  pij  uro 
by  him  in  the  Vi<  nna  Gallery^  ud  othen  are  at 
Augsburg  and  at  Prague, 

LAUTERS,  Paitl,  a  Belgian  painter,  etcher,  and 
lithoffrapher,  was  burn  at  Bruistiels  in  1806.  He 
•tudied  under  Haluise,  and  at  the  school  of  en- 

Sven  at  Brussels,  of  which  he  became  a  pro- 
lor  in  1836.    He  died  at  Bmssels  in  1876. 
Among  his  paintings  ate: 

view  in  Ibe  SJrmmMu 
Tallitf  III  Ibii  Hums.  flellSMftaiiil 
▲  S^lkwWaar.  (Brmmti  ttaOtrjf.) 
View  b  ibe  Iteest  ef  Harieuont. 

Among  Ids  plates  are  a  scries  of  twelve,  repre- 
senting Brussels  and  its  environs;  a  series  of 
twenty'siZf  representing  tfie  banks  of  the  8a6ne ; 
fil^  plates  for  the  '  Views  of  Java,  Sumatra,  Ac, ' 
by  C.  W.  M.  Tan  de  Velde,  and  tlie  '  Entrance  into 
the  Forest,'  for  which  lie  obtsliMd  the  priae  at  the 
Ghent  Academy  in  1K52. 

LAUVBRGNE,  Barth^lemy,  a  French  marine 
painter,  was  bom  at  Toulon  in  1806^  and  died  in 
Pariiinl876. 

LAUW,  PiETKB,    See  Lnvvr. 

LAUWERS,  CoKNBAEi),  tlie  younger  brother  of 
Nicolaos  Lauwers,  was  bom  at  Leuzc,  about  the 
commencement  of  the  17th  century.  Uo  learned 
engraving  at  Antwsrpt  and  executed  several  plates 
after  the  Flemish  masters,  and  others,  with  the 
graver,  in  the  style  of  bis  brother,  tliougli  inferior 
to  bim.  He  was  living  in  166041.  The  following 
are  by  bim : 

roBlRAITS. 

Aertm  Quellbas,  architect ;  afttr  J.  Ik  ZhigU, 

PieUr  Vt-rbrug^ ;  mfUr  E.  Oiutlmu. 

Mariiis  AmbroMua  Osfsllob  Babcp  ef  Aolmrpi  «|/lMr 

J>upembuek, 
AntoUM  Vtflar,  Jesuit;  ^to*  J,  Omim. 

SUIklKn  AfTBR  VARIOUS  HAflTBRS. 
BHjah  in  the  Dasarl^wMh  an  Aafel  Mogtag  bim  fbod ; 

after  Il»l>ens. 
Oirisf  bcariug  Hi«  Cros^ ;  afttr  tht  town. 
The  IViiitcncf!  of  St.  Pe*«  r  ■  after  Cossiert. 
The  Cnicifiiion  ;  after  tli(  fume. 
The  Virgin,  with  ibe  Infant  Jema,  St.  Blisabeth,  and 

8t>  Jota,  in  a  isadsespe ;  afitr  UdutsMm, 


LAUWERS,  JAKon  Jan,  was  born  at  Bruges  in 
1754.  After  studying  at  the  Academy  of  his 
iiativu  city,  lui  went  to  Italy,  wiiorc  he  only 
remained  a  Bhort  tiino.  He  then  went  to  Paris, 
where  he  met  wiih  a  rich  Dutchman,  who  placed 
him  at  Amsterdam.  He  at  first  psinted  landscapes, 
and  afterwards  interion.  There  is  an  interior  by 
this  artist  in  the  Amsterdam  llnseam.  He  dUd  at 
Amsterdam  in  1800. 

L.\U\VKRS,  NiroLAF.s,  a  Flemish  engraver,  was 
born  at  Leuzo,  near  Tournay,  towards  tlio  close  of 
the  Ifith  century.  He  stu  lied  at  Antwerp,  under 
the  celebrated  engiaven  after  Rubens,  and  attached 
himself  pnrticalariy  to  ti»e  style  of  Pauhis  Pontius, 
which  he  imitated  with  kucccss.  He  was  alr< mly 
a  inaKter  in  the  Guild  of  St.  Luke  at  Antwerp  in 
1620,  and  became  dean  in  1635-36.  He  die<l  at 
Antwerp  in  1C52.  There  are  several  prints  by  him 
from  various  masters,  but  bis  best  platee  are  tfaosa 
he  engraved  after  Kubens.  The  followb^;  are  his 
principal  works: 

MRTBAITB. 

Itnbella,  Infanta  of  Spain,  with  two  riiil<Iren,0Be  hold* 

iug  B  crown,  the  other  her  arms ;  af  ter  Uubnu. 
Fra  Leiio  Blsawtoto, cenmMdsr  of  Italta;  mfitr  f'm 

BTTBJXCTS  Armt  TABIOOS  MASTERS. 

The  Adiirntimi  i  f  thn  Magi  ;  after  I'ulfo*. 
Christ  in  ftirt-  I'lhitr  ;  afttr  the  sunn.    In  the  later  im- 
pri-»^ioij8  (jf  this  pHut,  the  name  Of  BtlttttTt  ts  SnlK 

htitutcil  for  tlint  of  iMinrtrs. 
Thf  Di "ii  i  tit  friiiii  the  t'ru.•i^  ;  after  the  same. 
Thi-  Ih  iul  Christ  on  tlio  kiir-LS  of  thu  Virgin,  with  Mary 

M.i^<'.;ilfiit' ;  itfttr  till  .v/j!u'. 
Till-  Triuitiph  of  the  New  Law;  iu  tAvo  ^ll^^ts;  after 

the  same. 

St.  Ocilia,  with  Angels  ;  after  Grrard  ■^■•ili-r». 
(ittnicstirii  auil  .Smoki  rs  iu  ii  T.ivcrn  ;  iitt/,-  the  same. 
Jupiter  anil  Maxury,  witli  Kauii^  ainl  i'/iilcmuu  ;  oi'trr 
J.  Jordatnt. 

Tlic  Virgin  appearing  to  a  Carmelit<; ;  after  l>iei>eiihtti  k. 
St.  Agabus  bclore  the  Viljgbi;  ^Ur  the  same. 

LAVAL,  Fljuas  Lionia  or,  a  French  historical 
painter,  was  bom  in  Paris  in  1790.    Ho  was  a 

pupil  of  Forcstior  and  of  Girodet,  and  c\hibiteii  at 
the  Salon  from  1810  to  1865.  There  m'  Scrij.  iiral 
siihji  I  ts  by  him  in  some  of  the  churches  of  Paris, 
and  '  Psyche  abandoned  by  Cupid '  is  in  the 
Museum  at  Grenoble.  He  died  in  Paris  in  18701 
LAVALL££.POU88IM,  Btumxi  db.  See  Dn 

LA  VALLiK. 

LAVAUDEN,  Alihi  Nsk,  a  Fnnch  histuricnl 
and  portrait  painter,  was  born  at  Lyons  in  1796. 
Ue  studied  under  Itevoil  and  Gros,  and  painted  the 
'Battle  of  Beaugi'  and  two  portraita  for  the 
Vorsainea  Galleries.   He  died  in  Paris  in  1857. 

I,A  VEKQ.  JAKnn.    &'e  LKvr.r  q. 

LA  VILLA-AMIL,  Gkko.vimo  Pkkkz  t>K.  Seo 
Pkkez  mk  I, a  Vi[  la-Am II,. 

LAVILLE-LEROUX,  Marir  Gciliielmim-. 
Seo  Benoits. 

LAVIT,  Jkas  BaptiSTB  OmKR,  a  French  land- 
Bcane  painter,  who  was  a  pupil  of  Duval,  was  boin 
in  raria  in  1771,  and  died  in  183G. 

LAVREINCE,  Nichlaus,    See  Lafuknsfn. 

LAWLESS,  Matihew  James,  a  suhject  painter, 
was  bom  in  1836.  Ue  was  a  student  of  ibe  Lang^ 
ham  school,  and  a  pupil  of  Cniy  and  Leigh.  He 
executed  the  drawings  for  many  of  th*^  wniid-cnts 
in  'Ciooil  Words'  and  'Once  a  Week,'  and  was 
a  lueniiicr  i  f  the  Etching  Club.  Amoitg  Uia 
pictures  exhibited  at  tlio  Royal  Academy  may  be 
I  mentioned,  <The  Kmg's  Quarters  at  Woodstock,' 
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exhibited  in  1861,  ami  <  A  Sick  Call,'  in  1863,  which 
was  his  laat  contribution,  as  he  died  at  Bayswater 
in  1864.  Some  of  hia  earlier  worka  were  ratber 
vulgar  in  subject  and  treatment,  but  those  of  a 
later  thite  sliowoii  more  reliiieiinMil. 

LAWKAXSON,Tiii)MAH,  an  Irisli  portrait  painter, 
wbo  practised  in  Londun,  was  a  iiioiubor  of  the 
Incorporated  Society  of  Artiste,  where  be  ex- 
bibitad  from  1764  to  1778.  In  the  National  Por- 
trait Oalleinrb  a  portrait  hy  tiiin  of  O'Kecffe. 

LAWRANSON,  WiLiiAM.  was  11  portrait  and 
8ul)joet  paiiittT,  wim  la.ir; is.'ii  in  Lnijil.in  in  t!io 
latter  half  of  tlic  \Mi  ci  nturv.  \h-  waathosonof 
Thomaa  L;i\vntns  .>n,  and  like  lii  n  i  i  i  inber  of  the 
Incorporated  ijocietjroC  Artists,  where  be  exhibited 
from  1765  to  1770.  He  also  exhibited  at  tiw  Rojrai 
A<':idemy  from  1774  to  1780.  Amoqgat  his  works 
were : 

Kan  CBti<\v,  rts  i:  iphfoqnMb 
Palamou  mul  I.iiviuia. 
BomUttd  uu<l  CVlia. 
pjrmaa  and  Ipbiiiania. 
Jidy  baymaking. 

LAWRKN'CE,  AsTRrw,  (known  in  Paris  as 
AnukiS  i^Ai  iiiCNi,)  an  engraver,  was  born  at  West- 
niiusler  in  1708,  and  wa^  taught  drawing  by  M. 
liegnicr,  who  was  then  residing  in  Soho.  Ho  also 
worked  in  crayons  and  in  oil,  but  devoted  himself 
likewise  tu  other  accomplishments,  being  skilled  in 
languages  and  in  mumc.  Unfortunately  he  gave 
his  mind  also  to  alciieniy,  and  liy  its  nieaus  got 
through  the  fortune  left  liim  by  his  father,  and  bad 
to  leave  the  country.  After  proceeding  to  Bologna 
he  came  to  Paris,  where  he  worked  at  etching  for 
▼ery  alender  daily  wages  under  Philippe  Le  Bus, 
and  then  inider  A.  iXuiil.  Ho  dit  rl  in  I'ariij  in 
1747.  He  engraved  the  i)lat<  3  of  tl)o  great  gal- 
lery at  \'<  rsiiilles,  after  the  drawiiign  of  Cochin. 
There  are  also  by  him  some  plates  after  De  Louther- 
boaiy,  and  the  foUowiqg: 

Saol  eoasnltfaif  the  Wiloh  of  lador;  afflir  advator 

A  Oinvcruition ;  after  Tfixiert. 

The  ilay  Ilarvcnt,  and  its  compauioD',  afttr  H'ou  wer- 

man. 

Halt  of  Officer* ;  after  the  samt. 
LeSoir;  ajfer  L'cirlu  m. 

LAWB£NCE,  Maby,  (afterwards  Kbabse,)  was 
a  flower  painter,  who  exhibited  at  the  Royal 
Academy  under  her  maiden  name  from  1794  to 
1813,  and  under  her  married  name  of  Kearso 
from  1814  to  18.10.  She  drew  and  engraved  the 
illustrations  fur  her  '  Various  Kinds  o£  lioses  in 
England,'  published  in  1797. 

LAWIiENCE,  Samuel,  a  portrait  painter,  was 
born  in  1811.  His  first  appearance  in  liondon  was 
at  the  Exhibition  of  the  Soci.My  of  British  Artists 
in  1834,  when  ho  contributed"  two  portraits.  In 
li^36  be  sent  to  the  luiyul  Acadi  inv  prirtlaiis  of 

Mattiiew  Qisbome,  Mrs.  Somervilie,  and  anotlier. 
He  died  in  1884.    His  portraits  ai«  mostly  in 

crayons,  and  among  them  may  bs  named : 

Right  Ilonnumble  J.  Erskine. 
Charli  s  Dickens  ('  I5oz ').  IftW. 
Thomas  Carlyle.  lt>4L 
Sir  Frederick  FOUoek; 
.Tohn  Hullah. 

Vrof'-^-KT  Sr.lgwick. 
Ixinl  A hliliiirton. 
Kev.  ]'rt'<I<  rirk  I >CDlt(m  ICsurioe. 
Sir  Hfiiry  Taylor, 
Dr.  Wlicwfll. 
Leigh  HuDt. 
George  Qtota. 
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Jnmi's  .S|x-il.liii;,'. 

(X.tiwnil  rortndt  OutUiy.) 

Captaiu  lionri'liii-r.    (T^i*  *itine.) 
l'r.ife*Hor  \\"lii'i>t-<tonf.    (Tlit  mmt.) 
William  Makeueaoe  Thackeray,   {'tht  tamt.) 
Kobert  Bfowong. 

LAWRENT'E,  Sir  Tii  >mas,  was  b<.rn  at  nri-f-,!, 
on  the  4ib  of  M.iy,  17G'J.  SuiUi  after  bis  birtb,  ins 
father,  who  bad  been  a  solicitu! ,  and  .irtt-rward-,  a 
supervisor  of  exeise,  took  the  Wliite  llart  lun  at 
Briitol,  but  not  ijroapering  there  ho  went  to 
Devizes,  where  at '  The  Black  Bear '  young  Torara^ 
used  to  recite  before  the  customers,  and  draw  their 
portraits.  From  Devi/es  they  v  <  iit  to  Oxf  ord, 
und  from  Oxford  to  Batb,  at  caeb  of  wbicb  places 
young  Lawren<  0  was  fully  occupieil  in  draw- 
ing in  chalks  pastel  portraits.  In  1787  he  tirat 
visited  London,  where  he  received  much  valuable 
advice  from  Sir  Jo.shua  Reynolds,  who  was  then 
near  the  end  of  his  career.  In  his  first  years  in 
London  he  attempted  classieal  art,  but  ibis  proving 
a  failure,  ho  devott-d  biniself  to  portrait  painting, 
induced  thereto  by  bis  portrait  of  Miss  Farn  n, 
af  terwarda  Countesa  of  Derby,  painted  in  or  about 
1 790.  After  this  he  soon  be^ian  to  make  bis  way. 
The  King  had  alf^ady  patroused  him,  and  indeed 
went  ao  far  as  tu  insist  upon  Lawrence  being  made 
an  extra  Assoeiale  of  tlie  U.)y. il  A'-adeniy,  wbrn 
he  was  only  twenty-one.  In  17112,  on  the  de.ith 
of  Sir  Joshua  Keytiolds,  lie  was  appointed  to  the 
office  of  painter  in  ordinary  to  His  Maj'  s'^y.  asalso 
to  that  of  painter  to  the  Dilettanti  8  leiuiy.  In  the 
same  year  bo  was  conunissiotn  d  to  puint  tbe  por- 
traits of  the  King  and  Qiiet-n  as  a  pres<^nt  for  tbe 
Kiiiix  r  ur  iif  China.  In  17y2  also  he  exbibited  ten 
portraits,  onu  of  which  was  tliat  of  Uio  King. 
In  17'J4  he  was  made  an  Academician,  hie  pre- 
sentation picture  being  'A  Gipsy  Girl.'  In  this 
year  also  Lawrence  removcfJ  from  Old  Bond  Street 
to  Piceadilly,  fron)  wbeiiee  in  17l.'7  be  reiimved  to 
Greek  Street,  Soho.  From  171*8  to  1H13  bo  exiubiled  , 
ninety  portraits  at  tbe  Royal  Academy.  In  1813 
he  removed  to  65,  Uussell  Square,  where  he  spent 
the  remaining  years  of  his  life,  and  amassed 
o  matchless  colleetion  of  drawings  by  flie  old 
masters,  of  wbicb  tlii)se  by  llapiiai-l  ajid  iMu  lu  l- 
aiigi'loare  nowiii  tlie  IJiiivcrsity  O.illeries  atOxt"  rd. 
In  1814  Lawrence  paid  bis  first  visit  tu  tho 
Continent,  but  he  was  recalled  from  Paris  by 
command  of  the  Prince  Hogent  to  paint  the  portraits 
of  the  allied  Sovereigns,  their  statesmen  snd 
generals,  wbicb  formed  tbe  rommencemcnt  of  tho 
Waterloo  Gallery  at  Wimlsor  (.'astle.  In  the 
fidlowing  year  be  was  kiii,L;lited  by  the  Prince 
Hegent.  During  the  Congress  that  met  at  Aix-la> 
(  'hapellc  in  1816,  Lawrence  was  commissioned  by 
the  Prince  Regent  to  paint  its  chief  members  for 
the  Gallery.  From  Aix-la-Cliapelle  he  went  to 
N'ierina,  and  from  N'iciitia  to  llonie,  ubi-re  be 
painted  the  portraits  uf  tbe  I'oi)e  (Tins  VII.), 
Cardinal  GonsaUi,  and  Canova,  l-^aving  H mie 
in  December  1819^  he  returned  in  tbe  following 
year  to  I/ondontonnd  himself  the  elected  President 
of  the  Royal  Academy.  Between  1825  and  the 
year  of  bis  death,  some  of  tbe  finest  of  his  works 
were  painlril  and  exbibit  I  und  none  miin-  be.iuli- 
fnl  than  his  groups  of  motiiers  and  ebildren,  in 
portraying  whose  beauty  and  vivacity  no  Eng« 
lish  portrait  painter  except  Keynolds  baa  been 
happier.  In  1829  he  received  the  fireedom  of 
his  nhtivo  city,  Bristol.  To  the  exhibition  «>f 
this  year — the  one  destined  to  be  his  last — he 
contributed  eight  paintings,  and  on  the  morning  of 
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January  7th,  1830,  lie  cTpire*!  smMonly  from  OBsi- 
tication  o£  Ul«  heart.  Ue  waa  iiUernni  much 
romp  in  8t.Paarfl  Olithedra!,  where  he  rests  by  tlie 
of  his  ppHleceusor,  Sir  Joshua  Bej^lioUia. 
Aiiiuiig  the  In. Hours  conferred  on  him  in  hfi  Hfo- 
fiuK-  wore  iiilx'r  of  tlio  Anifriian  Academy  of 

tlie  Fill  •  Arts,  1818;  of  iho  Academy  of  St.  Luke, 
181 1..  c  L  the  Academy  of  Vienna,  1820;  of  the 
Academies  of  Florenocu  Vwilee,  and  Copenhagen, 
1B23 ;  and  of  that  of  Bologna,  1824.  The  King 
<  f  France  it\  18'25seiit  him  the  Cross  of  the  Legion 
of  Honour,  and  a  set  of  SevrcB  china.  The 
f  oUotring  are  some  of  hia  principal  pietitm : 

BrirtoL        Chi-jwHaa.  Wimaa,tUid  Duke  of  Fort* 

land. 

Dulwicb.  CnU<<jf.    William  Liulcj. 

Hampton  Court.     PaUct.  BaioaGentx. 
iMOtn.  *  BaHMouutcj  j  Abemettjr. 

{AjmUji  Moute). }       "  ,  ^  , 

»  M  Marrliinn.-  iif  ^^,.n■.■^^l.^. 

_  „         Thomas  Ural luiu,  Loni  Lyiie- 

<1ihIi. 

_  Arthur,  Duke  of  Wellington, 

r         «        r        Duchess    of  WeUington. 

•  It  JJ^J^ 

„  „        n        Henry  WilHam,  MiHqait  of 

Anglei^y. 

^  „         „         MarcliioneM  Welledey. 

„         „         Heniy,  third  Earl  Bathurst. 

"  Sir  II.  Fftl.   Lady  Peel. 

»        ^of^'  ^'."{'"J'     [  >rattlie\v  BailH-.  M.  1>. 

J'hvsiaant.  ) 
„     JHItttaitti  iioeutjf.    Kiclianl  I*ayi>.c  Knight. 


■i'l. 


Sir  U.  Eugkfifltl. 
Thoma",  tirst  Lortl  Dunda*. 
A  Gipsy  Oirl. 
His  own  Tortrait. 
Sir  Humphrny  Davy. 
Lord  Saitoiut. 


^    United  -Sir  iicciJith.    _ 

X       ^^^^'i'      Sir  Artley  OoaiMr. 

-  aStLFminHtam,  George  IV. 

«i  Quci'n  Caroline. 

.  Thoina..»  Campbell. 

Elixabt  tli  Carter. 
^  ^  Eiirl  i)f  Eldon. 

"  Warren  Hastings. 

"  ^  Hi«  own  Portnufc. 

^  „  Wr  James 

„  Samuel  9 

"  „  William  \  

"  "  Kt.  Hon.  W.  Wtodtmn. 

"  Bolh  Court.  Sir  William  Orant. 

John  KenUe,  as  Hamlet. 

•  „  Un.  Siddmw. 

Jobn  Fawoett,  comedian. 
"     yutiotui!  (itllrry.  John  JuHna  Ancemteio. 

Mw.  RnbortMn. 
„  Benjamin  We<*,  P.B  A. 

Couoteaa  of  Darnley.  (£rw< 
"  to  (A«  PTaPcer  Art  aattery, 

**  II          A  Child  with  a  Kid.  (Lady 

*  0«oi«iana  Fane.) 
„  Britl*^  Muitum.   Sir  .to-.  p  I  r.iiuki. 
„  «wtA  Ke.y,ngto,>  j  Caroline, 

Sir  OodiiDgtoD  B.Camn«ton. 
Laifar  Oarrington. 

Ijv.rpool.      Cnrporatian.  Bt.  uaii.O.  Canoint;. 
Oxfurti        Chrttt  Chnreh.  Wm.,  Unit  Lord  Anckland. 

I'ltivenUy  CiJltgt.   Rt  Hon.  W.  Windham. 
Yir\<.  Jmmt*,  Lord  WMtworth. 

^Viudwr.  OMte.  OenrfelV. 

Tfeiaee  Hettemirh. 
Oeueral  Tchemicbeff, 
Oeocfal  Orerofr. 
■ftriBathont. 
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Windsor.  Ca$tlf.   Priooe  BIneher. 

„  „      Cardinal  OoniuUvi. 

„  „      Duke  of  Wellington. 

„  „      Pope  Piiw  VII. 

„      The  Hetmana  PlatoC 
„      Bar!  of  LiTaipooL 
„     Banm  Hardaabiirf . 
„     Ooont  0^10  dlatiia. 
„     Oomt  NeaMrirada. 
M     Hamois  «f  Loadoateiy. 
„  FMnlo]cVilUanni.,Xiiig 

ofPMMia. 
M     Rands  It.,  Bmpanr  «l 
Anatiia. 

„     Charles  Z.,  King  efRaaee. 
M      Arehdnke  Charles. 
„     Aleaander,    Emperor  ef 
Btnaia. 

„     Donua  Maria  da  Gloria, 
Qttoen  of  Portugal. 

„  SirTliomasT/iwn'nrcP.RA. 
Priuee  Oeorgo  of  ("Muibi-r- 
laud,  afterwards  Kiug  of 
HanoTpr. 
„      Sir  Jelfry  Wyattvilto,  BJL 
„      Duke  of  Cambridge. 
„      Dukf  of  York. 

rrimc  Sohwnraenhnrg. 
„      Rt.  Hon  Orarge  CamiiBg. 
M      Prince**  Amelia. 
„      Sir  Walter  Soott, 
„      GiHirge  III. 

William  IV. 
„      PrinceM  Charlotte. 
„      Rirl  of  E]«Ion. 

L.WVniK,  lt<.r.5:i;T.    .S'a' Lai-;;ik. 
LAW.'^ON,  Cixii.  Goui'OK,  \va»*  bom  nt  W.  lliiip- 
(on  in  Siirojtshiro  in  1H51.    His  f  itlier.  William 
Lawfion,  is  a  porlrnit  painter,  from  wliom  he  learnt 
the  elements  of  painting.  He  waa  always  iiidiued 
to  art,  and  from  fourteen  yenre  of  age  till  he  was 
Htventeen  he  employed  hiinfif  If  in  mnking  careful 
studicK  of  fruit  and  flowers,  bits  of  latiilscnpe,  ui.d 
special  clouds,  or  blossoms,  or  gras-se.-;.    In  IHGo 
he  took  his  first  eketdiin^  tour  through  Kent,  . 
Sossez,  andSorrey.  His  Hrst  nppenrunce  in  public 
was  at  the  New  British  lustitulion  in  Bond  Street* 
where  ho  exhibited  a  grey  landscape  called  *lce 
on  tlio  KiviT."    In  1870  lie  to(.k  to  ilrawing  on 
wood  for  the  enKniveri*,  and  made  iiis  first  api)ear- 
anco  at  tin'  Academy  with  '  Cheyne  Walk,  Chelsea.' 
In  the  Boyal  Academy  of  1871  he  exhibited  '  The 
River  in  Rain'  and  'Summer  Erening  in  Cheyne 
Walk.'    In  1873  ho  marie  a  tour  in  Ireland,  and 
in  1874  he  went  to  Holland,  Belgium,  and  Paris. 
In  the  fiumc  year  he  ^etlltd  down  at  Wmtliam, 
and  there  commenciil  liis  picture  of  the  '  Hop 
Gardens  of  Enfflnnd,' whirh  was  in  the  Acaih  iuy 
of  1876.   In  1878  'Tiie  Minister's  Garden,'  in  tlie 
GroBvenor  Gallery,  excited  much  attention.  In 
1879  he  m.iMit  d.  and  went  to  live  at  Hiislemen', 
where  in  1880  he  painted  *Tho  August  Moon,' 
w  hich  was  presented  by  liis  widow  to  the  National 
Gallery.    Uis  health,  however,  began  to  fail,  and 
though  he  was  in  the  Riviera  in  the  winter  of  1881, 
he  rotiimed  too  soon,  and  died  at  Chelsea  in  1882. 
Besides  those  already  mentioned  he  painted  the 
following  pictures: 
A  T.;iiiii  nt  IST'J. 

A  1'..  t  r  1,1  in  tin  Vale  of  Miefod, NorUl  Walea.  187!!. 

The  S'oicK  of  tlu-  <'iirkoo.  1SS«). 

Wha'^frilnlf,  York^ll  r.'.  INM. 

The  Sinrtn-CIoiiil,  West  I.yun,  North  Devon.  18ML 

The  w>  t  .Mo'.ii.oi.i  Ratteieea. 

An  .\otumn  SnnriM-, 
Siinilofvii. 

8ttayc«l ;  a  Paatoral. 
On  Uw  Bead  to  Honam. 
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LAZINSKY,  OnsTAV,  an  liistt.rir  al  painfpr,  was 
born  at  Cohlcnce  in  1811.  He  w  as  u  hrotlier  uf 
Joliaiin  A'lolf  I.azitisky,  aTid  widi  him  went  to 
Diisseldorf  in  1829.  lie  died  at  Ma^ence  in  1870. 
Among  his  pietaiw  on : 

Daatb  of  Tell. 

The  Oroat-Bearer. 

Dapartara  of  Qnntamii  Adotphw. 

Daath  of  Prince  Lrnlwig. 

LAZZ.UU,  Donato,  commonly  known  as  BuA- 
'  M ANTK,  the  architect  of  the  basilica  of  St.  Petor 
St  Rome,  and  whose  name  has  now  been  proved  to 
have  been  Doxato  Buamantk.  was  bom  at  C'lstlf; 
Dnranto.riow  Urbania,  near  L'rMno,  \n  1 144.   Uf  his 
Csriy        1  i;  tie  in  known  ;  but  lie  Ik  n-conlod  to  have 
been  from  about  1472  to  1499  in  Miliin,  where  he 
executed  numerous  srohitectiiral  works  of  note. 
Of  his  ^sintinnp  some  damaged  frcscof-B  in  the 
Oass  Pnoetti  (rennerly  Panigarola),  Milan,  arc 
all  that  rrniain  ;  though  he  is  recorded  to  have 
decorated  the  facades  of  houses  in  that  lity,  where 
fur  a  long  time  the  '  Four  Evangolista '  were  pre- 
served in  a  church  nn  Bpei^iinenH  of  hia  bold  rore- 
ehortoning.  Bramante  wan  aKo  an  enn^ver ;  there 
exist  three  impressionH  of  a  phite  by  him,  repropont- 
ing  persons  standing  and  kuctling  around  an  altar 
m  a  cliajK'l  ;  it  has  been  engraved  in  outline  in 
Roflini's  'ytoria  della  i'ittura  Italiuna.'   One  of 
these  is  in  the  British  Museum.    Bmroante  died  at 
Rome  io  1514,  sod  wss  buried  in  the  cnrpt  of  St. 
Peter'a. 

LAZZ.\RINI,  Giovanni  .\Nri:i:A.  a  painter, poet, 
ami  art-writer,  wa.s  born  at  I'l'  -aro  in  1710.  He 
was  iuHtructed  in  paintin;,'  by  FrantcHco  Manoino, 
and  studied  at  Itome  under  Fantuzzi  from  1734  to 
1749,  and  subsequently  at  Venice  and  Forli  after 
CiinianL  He  distinguished  himself  as  a  fresco- 
patnter:  his  design  is  correct  and  his  compositions 
arc  excr  llent.  He  was,  however,  a  better  teaeher 
than  arliit.  His  chief  works  are  to  bo  met  with 
at  Uiialdo,  near  Himini,  at  Osttco,  Foligno,  Anoonti 
and  IVsaro.    Uo  died  at  Pessro  in  IdOl. 

LAZZAKINI,  GmooRio,  wss  born  at  TllhnnoTS 
in  1667.  He  was  S  pupil  of  Fraiu  e-^cn  Hona,  a 
Genoese  painter,  who  resided  Konie  time  at  Vi  nice, 
but  he  soori  ahai»di»iied  tlie  (lark  aini  ^;loomy  si  vie  of 
bin  instructor,  and  aimed  at  tiic  liiglier  exoelleucea 
of  the  simple  and  natural.  On  viewing  the  works 
of  Laszsrinii  me  would  suppose  bim  to  tisve  been 
educated  in  the  Bolognese,  or  rather  in  the  Roman 
school.  r.anzi,  however,  asserts  that  he  never 
quitted  Venic<>,  uiul  tliat  by  the  impidse  of  hia 
genius  alone  bo  conciliated  the  esteem  of  the  most 
dialinguislietl  j)rofc.s8or8  of  liis  time,  particularly 
Csrlo  Marat  I  i,  who  was  not  mudi  sccustomed  to 
over>rste  the  talents  of  his  contemporaries.  When 
the  Venetian  ambassndnr,  then  resident  at  Rome, 
proposed  a  oonuni:<sion  to  the  Roman  artists  to  ' 
paint  a  picture  for  the  Sala  dello  Scrutinio,  at 
Venice,  Carlo  Maratti  had  tlie  gencrositv  to  refuse 
the  offer,  expressing  his  surprise  tbst  tlie  ambas- 
sador ahonldf  apply  to  the  painters  of  Rome  while 
Venice  possessed  such  an  artist  as  Laz?:aririi.  Of  the 
jnsticeof  .Maratti's  ajiiireciatioii  of  Ins  i.ikiils,  Laz- 
znrini  has  given  ptnuf  in  the  pirtiire  hr  painted  on 
that  occasion,  rcpresrn;iiir:  tlie  triumphal  memorial 
of  the  MorosinL  lie  ili-tii.guished  himself  still  more 
in  kts  picture  of  '  St.  Lorenzo  Giustiniuni,*  at  the 
Pntriarcale,  which  is  esteemed  by  Lansi  me  finest 
oil  pairriin^'  of  the  Venetian  school  of  the  period  in 
which  he  lived,  whether  in  regard  to  the  grandeur 
of  the  ciHnpontioii,  the  elegance  <tf  Ike  contours, 


or  the  variety  in  the  bra  Is  and  ntfitiidoB.  In  the 
Academy  at  Venice  tlioro  arc  four  paintings  by 
him.  Ticpolo  was  one  of  his  pupils,  ^-f— itrini 
died  at  Venice  io  173& 

LEADER,  WnuAM,  was  *  messotint  engraver, 
by  whom  tliere  are  s  few  prints  after  the  old 
msjrters;  among  others,  a  small  upright  jdate, 
represoiiting  'Samson,*  after  Rembrandt.  Ha 
was  working  in  London  about  the  middle  of  the 
iHih  century. 

LKAUY,  Edwabo  Dsmsii  a  portrait  and  subject 
painter,  wss  bom  in  London  in  1797.  lie  exhibited 
at  the  Hoyal  Academy  portraits  and  snbje  t  i  ic- 
tures  from  1820  to  185.3.  He  dit^l  at  Bri_'!itoii  in 
1875.      In    the    Xatiinial    Portrait   (iallery    is  a 

portrait  by  liini  of  Father  Matltew,  the  Apostle  of 
rcmperance  in  IreUmd. 
LEAKE,  Hknrt,  an  Eneliah  portrait  painter, 

flourished  in  the  letter  half  of  the  t8th  century. 

He  8tudie<l  under  William  Iloare,  an  I  practispd  m 

London  about  17f>-t-6.    He  then  went  to  the  East 

Indies,  where  be  died. 

LEAKEY.  Jakes,  a  portrait  and  landscape 
psiatrft,  was  bom  st  Exeter  in  1773.   He  was  about 

to  enter  the  studio  of  Sir  Joshua  Reynolds,  but  was 
unfortunately  prevented  by  that  artist's  death.  He 
painted  also  a  good  many  mini  iturcs.  and  was 
much  patronized  in  tlie  West  of  Kngland.  From 
time  to  time  be  eidlibited  iiii  tur-'s  at  th>-  Royal 
Academy,  sroount  others  '  The  Fortune  Teller,' 
and  '  The  Marveffoos  Tale.'  His  style  wss  much 
after  the  manner  of  the  nutdi  {v'hool.  and  ho 
was  called  on  one  occasion  by  SirThomas  l,awren<  o 
the  '  En^lifih  Wouvennan.'  lie  died  at  Kxeter  in 
18ti.5,  after  having  for  many  years  been  obliged  to 
give  11])  the  practice  of  hia  art.  0 

LEA  L,  Joan  db  Valdbs.  See  Valdss  Lkal. 

LK.\L,  Simon  DR  Lrok.  8ee  Lion  Lbal. 

LEAN  DEI!.    See  Hki-kr. 

LEBAKBIEH.  Juan  J.\<^jtiF.s  FkaN';ois,  called 
Lebakhier  L'Aix£,  a  French  historical  painter,  wag 
bom  at  Rouen  in  1738.  After  gaining  prizes  in 
bis  nstive  city,  lie  studied  painting  under  Pierre, 
first  painter  to  the  king.  He  next  matle  drawings 
in  Switzerl.md  for  Zurlauben's  'Tableau  topo- 
grai'liiipie  de  la  Suisse,'  an<l  afu^rwanis  went  to 
Home.  On  his  return  lie  was  electcii  an  acade- 
mician in  1785,  'on  which  occa.'<ion  bo  painted 
'Jupiter  asleep  on  Mount  Ids,'  now  in  the 
magazines  of  the  Louvre.  His  worlis  pn-pared 
the  way  for  the  revolution  begun  by  Vieu  and 
carried  out  by  David.  He  made  desig»i8  for  the 
illustration  of  editions  of  Ovid,  Racini',  b'lnisseau, 
and  Delille,  and  also  pidilished  some  works  on  art. 
The  Louvre  contains  his  •  Cournge  of  the  Spartan 
Women,'  dated  1787.    He  died  in  Paris  in  1826. 

LE  Has,  JACQtiRs  Phiiippf.  b  French  engrsver, 
was  hnrii  in  Pari-  in  17u7.  lb- was  instructed  in 
the  art  of  engraving  by  llerissct  and  N.  Tardieu, 
and  was  one  of  the  best  artists  of  his  time.  He 
excelled  in  landscapes  and  small  figures,  which 
he  touched  with  infinite  snirit  and  neatness.  He 
availed  himself  much  of  the  freedom  and  facility 
of  etching,  which  bo  bnmionized  in  an  admirable 
manner  with  the  ^Taver  and  dry  point.  The  popu- 
larity of  his  Works  procured  bim  a  niunher  of 
Bcholsrs,  whose  talents  were  employed  in  advanc- 
ing the  iidstes  which  he  afterwards  finished  and 
published  with  Ids  name.  He  became  sn  seado- 
mician  in  17  I."?,  bis  recoptinn  work  beitig  a  'Con- 
versation galante,'  after  Lancret.  He  died  in 
Puts  in  178S.  The  Biinbw  of  bis  plstw  is  very 
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lvg»;  iMit  the  fioUowing  an  hii  moflt  eataomcd 

wortvH : 

Tortrait  of  liobert  I  e  Liirrairi,  sculptor  ;  after  Dnuaii. 
1741. 

Portrait  of  P.  J.  rnxcs,  paintor;  after  Aved.  1141. 
TIjo  Four  Timt  s  of  the  Day  ;  after  JJvrekm. 
The  Euitwrkiitioii  ;  after  the  tame. 
Kaviruu^  <■!  Groningeu;  tifier  lliiifJael. 
EaviriiriH  <>t  tiuthlerK  ;  aflrr  llie  mime. 
I);in  I  Ti  Tiicrs  ami  his  I'ainily ;  afitr  Ttldtn, 
'I'lif  W'urks  (if  Mercy  ;  ofltr  the  tame. 
TTiP  PriKlijjiil  Sod  :  nftrr  the  •mmt. 

A  l-Vmlsh  Festival,  with  Teniers  and  bis  Family  ;  after 

Jt  Ult  1}. 

The  last  four  prints  are  of  a  miporior  pjtecntion,  and 
mm  among  his  best  w<irkH.  His  plates  aft«T  TeuitTS  arts 
murv  than  a  bundretl  in  number,  and  be  »ppe«n  to  bare 
copied  that  master  witb  great  SUCIW.) 

Ibe  Italian  OiaM ;  after  Wutwurmm. 

Tbe  Milk-pot ;  after  the  tamt. 

The  Boar-hunt ;  afUr  the  lame. 

Four  largtr  Hunting  Scenes ;  after  Van  VattM, 

The  Port  of  Messina ;  after  Claude  Lorrmm. 

An  Italian  I^dncape ;  after  the  tame. 

An  Italian  Sea-port ;  after  Joirph  Vernet. 

Fi>henn«n  going  out ;  after  the  tame. 

Xbirteco of  tbe  Pmtt  of  Vtmaat',  ^Ur  Joitpk  Vtrnet. 

LEBAS,  MiCHKL  Olivieb,  was  bom  in  Paris  in 
1783.  He  was  a  puuil  of  Kegnault  and  of  Langlui.«, 
and  distinguiebed  fainiself  especially  by  IiIh  in- 
graving  in  mezzotint.  Ue  died  in  1843.  Heeii- 
graved  fur  Landon's  '  Aiiuales  da  Miurfe.'  One  of 
bi»  hi'^t  ]  lattM  is  'TIm  Bull,'  iftar  Pluilaa  Potter, 
in  the  Le  Hrun  Gallery. 

LB  BEAU,  PlERRK  Aprirn,  a  French  engraver, 
was  bora  in  Paiia  in  1744.  lie  has  angaved 
aereral  poitraits,  and  oCber  subjects,  after  dSSsrent 
masters,  among  which  are  : 

Jjouis  XVI,,  King  of  France ;  six  different  portraits, 
aflrr  ISinet,  and  others. 

llarie  Antoinette,  Queen  of  France ;  ten  diffenut  por- 
traits, after  Le  Clerc,  lUnet,  andtthtn. 

J.i->in^  r.Mlippe,  Duke  of  Orleans. 

Hv  i.  r  AH  ;  after  J.  Year. 

UU<!.  Uaiicourt,  actrrsH. 

Abbi-  Tcrray,  comptroller  of  finance  trader  liOuis  XV. 
A.  R.  J.  Turgot,  comptroller  under  Louis  XVI. ;  after 
De  Troy. 

Jaeqoes  5ieeker,diieetar«(  liaaneas  onder  hvm  XTI. ; 
mjUrLtOUrt. 

LB^DEV,  Mikhail,  a  Russian  landacapo 
painter,  was  bora  in  1812.  He  atudiod  at  the 
Academy  of   8t.   Petenburg,  and  afterwards 

travflied  in  Ita'y.  Ho  jiniiitod  several  viows  tif 
Roiiio  and  Naples,  at  whitli  latter  city  he  died  from 
chi'l'-ra  ill  I'^.'iT. 

LEBKL,  Antoinr,  a  French  landscape  painter, 
was  bom  at  Mtrntfot  (Haute-Mame)  in  1706.  He 
was  receiTed  as  an  academician  in  1746,  upon  a 
*  Sea-pieee,*  wbidi  is  now  in  the  Museum  at  Caen. 
He  waa  tbia  maatar  of  Aved,  and  died  in  Paria  in 
1793. 

LEBEL,  CaABLES  Jacques,  a  French  historical 
painter,  who  waa  a  pupil  of  David,  exhibited  at 
the  Baton  firom  1801  to  1827.  He  produced 
aevcral  interesting  works  relating  to  the  French 
nation  :  among  then),  '  Xupolcoii  visiliiig  tlie  IIns- 
jiice  of  Mont  St.  Beninrd;'  'The  Keductinn  of 
the  City  of  Paris  by  Henry  l\.  ;'  'A  Trait  of 
Hnmamty  in  a  French  Grenadier ; '  and  others  of  a 
aimilar  lund.  Tbe  picture  of  '  Tuianne  aaleep  on 
tbe  flalcl  of  battle,  in  winter,  and  bis  ofibmi  abuter 
ing  him  with  thdr  cloaka  from  the  inclemency  of 


tlie  woathor,'  was  in  the  collection  of  tlie  late  Uaron 
Hoi  land.    Lebel  also  painted  a  great  number  of 

portraits. 

LEBEL,  CLiHBMT  LODU  Maub  Amnk,  a  French 
subject  and  animal  painter,  who  waa  a  pn|rfl  of 

Lemoino,  was  horn  in  Puri.s  in  177"2,  and  Hied  in 
1^06.  Soiiio  uf  Ills  worka  are  iu  the  MusLunis  of 
Orli  an»i  nnd  of  Caen. 

LE  HKU T,  ,  a  French  designer  and  engraver, 

llonriKhed  about  1770.  Ha  aogravod  the  following 
portraits  after  Cochin: 

King  Henry  IV. 
The  Duke  of  Orleans. 
Til.!  Coimt  of  Artois. 
Kiup  1,/ouis  XN'. 

Thu  Daupbiu,  afterwanis  Ixjui.i  XVI. 

LEBERT,  HEiNRifii,  an  Alsatian  landscape 
draughtsman  and  tlowrr  iinint'  r.  was  buraatTiiann 
in  1794,  and  died  at  Colmar  in  18G2. 

LEBLaNC,  ALnAMDI^  a  French  landscape 
painter,  was  born  at  OhAteaoneuf  in  1793,  and  died 
in  1 66l>.  His  *  End  of  tbe  Deluge '  is  in  tlie  Museum 
at  Angers. 

LE  BLANC,  Horace,  a  French  painter,  who 
ri  h-nli  d  at  Lyons  in  the  17th  century,  wasempluyed 
by  tlio  Duke  of  Angoulftroe  in  bia  gallery  of  Groa 
Bots,  near  Paria.  He  waa  fbe  maater  of  Jaeqnea 

IMiiri'-Iiard. 

I.KliliANC,  TitfioDORK,  a  French  battle  painter, 
born  at  Strusshurg  in  ISCK),  was  a  pujiil  of  tjliarlet. 
He  bocanie  a  i-uptain  in  the  engineers,  and  died 
from  woiinds  rec  ivod  at  tlie  siege  of  Constantina 
in  1837.  Three  o£  hia  worfca  are  at  Veraaillea. 

LB  BLOND,  Jacob  Cbihstopb,  was  bom  at 

Frankfort  Iti  KwO,  ami  wan  first  itistnu-ted  hv  V.. 
Meyer  at  Zurirli.  From  there  he  went  to  Italy, 
where  he  is  sniil  to  have  been  a  scholar  of  Carlo 
Maratti.  At  the  Kolieitation  of  Bonaventura  van 
Overbeck,  bo  uccunipanied  him  to  Amsterdam, 
where  he  was  employed  for  some  time  iu  paintiitf 
portraits  in  miniature,  which  were  much  aateemed. 
He  quilted  Hullaiid,  and  came  in  17*20  to  London, 
where  he  set  on  foot  a  project  for  i>riiiting  mezzo- 
tint plates  in  colour,  ao  aa  to  imitate  the  pictures 
fiwm  which  they  were  engraved.  Ho  executed 
eome  large  platea  in  this  way^  and  disposed  of  tlie 
prints  by  a  kind  of  lottery.  In  1730,  he  jnibliHlied 
a  work  explanatory  of  the  process,  entitled  •  11 
Coluretto,  or  the  Harmony  of  I ■olunring  in  Taint- 
ing, reduced  to  mechanical  I'ractire,  under  easy 
Precepts  and  iTifallihle  Knies.'  The  book  woB 
printed  in  English  and  in  French.  Ue  soon  after- 
wanis projected  a  plan  for  copying  the  cartoona 
of  liiipliae!  in  tapestry,  and  he  made  Home  lino 
drawings  from  the  originals  for  that  purpose; 
houses  wore  bought,  and  groat  expense  incurred, 
but  the  scheme  failed  of  sncctss,  and  Lc  Blond 
left  England,  ud  went  to  Paris  in  173'2,  where  he 
waa  not  more  inccessful,  and  died,  it  is  said,  in  n 
hospital  in  1741.  The  following  are  tlie  principal 
prints  he  [uiMishcd,  which,  independent  of  tho 
novelty  of  tiio  wanDcr,  certainly  possess  consider- 
able merit: 

POITBAim 

George  II. 
Queeu  Ciiroliue. 
lyouif  XIV.  <if  France. 
Prim-.'  Kii>;ciie  of  SaTOJ. 
Cnnliiml  dp  Fleiiry. 
Tlic  (  liililren  of  Charles  I, 
Petrua  I'aulaa  fiubeos. 
Anthonias  fan  Siyek.  . 

31 


Digitized  by  ^OOgle 


LsBlmiid 


A  BIOGfiAPHIGAL  DICTX0KAR7  OF 


Zi«Bnm 


TARI0C8  SVVJtm. 


St.  Agaem ;  after  Donumehino. 
St  Oecilia;  after  tht  $amt. 


Tbe  Bei>o«>  in  Kgjpi ;  after  Titian. 
The  BtatombniPtit  of  OhrM ;  after  tke 

Venu^  ;  al'trr  the  same. 

Th<>  Triiiniph  «/  Galatea  ;  after  C.  Maratti. 

Ou|jkl  inukiijg  his  Bo» ;  after  Cmrnfgio,or Fanugiaao. 

Tlio  C'hiL.'^tity  of  Jo«eph;  ^Ut  0.  Ctgaaak 

OhrUt  ou-tbc  Moimt. 

Man  Uagdalcuo. 

St  iUn  (d  Sgnt. 

Bfc  Jobn  omlnuniiff  (Iw  lafbat  Jem ;  tffUr  Va»  Dyk. 


LE  BLOND,  Jean,  a  Frcoth  historic.il  p^iintor 
and  piinl8eller,  win  l.orn  in  PuHfi  in  1635.  He 
WM  received  into  th  Arnletnyin  1681,  his  picture 
(A  reception  beiog  ^'  Jupiter  barling  thunderbolts 
•t  the  Qiante,*  now  in  the  Louvre.  He  was  aoroe- 
tiim  s  rissis'i-d  in  hi^  works  by  Willem  De  Gheyn, 
a  Dnti  li  I  .linti  r.     lie  tlied  in  Paris  in  1709. 

LK  Hi,i>xrt.  Ml' HF.r,.  a  U'Tuinn  cnt^rivfr,  wns 
born  at  Frankfort  in  16^7.  Ho  chii  lly  resided  at 
Amsterdam,  but  travellefl  witli  Saiuirart  in  Italy, 
•nd  atayed.  several  years  in  England.  He  ippean 
to  have  been  principally  employed  it  Amsterdam 
on  nrn:iint  rilH  f  r  tl>i«  goldsnutha.  In  1626,  ho  piib- 
li>ilie(l  a  6»  t  of  onmriieuts,  fulitige,  fruit,  and  flowers, 
engrave*!  with  great  noatneaa.  His  prints,  which 
are  all  very  small,  are  esecated  entirely  with  the 

Saver  in  the  finished  manner  of  Theodorua  De  Bry. 
e  sometimes  marked  his  plates  with  the  accom- 
panying cipher  J^^^'    He  died  at  Amsterdam 

in  1656.    The  following  prints  arc  by  him : 
St.  Jcmme,  (scatt'd  at  n  dcMk  writing,  with  an  ornamental 

bonier;  a  small  rinular  platOi  abottt  iba 

•hilliug;  tlat<>a  1610- 
Flnires  dauciug,  in  a  nmnW  oval,  with  an 

border;  cigui'il  M.  If/ou^ho,  im2. 
The  Repre«ciit4ktiou  of  a  Marriage  ;  .V.  PtoHtin*,  1615. 
Two  omaineuU*  for  goltl>iiiithii ;  iuwribed  tt'ithelm  van 

H'ttlichktit. 

A  Terr  soull  plate  of  Oruamouta  with  three  Oobletii. 
Six  triates,  nurobercl*  of  Arabenqun  Ortintm nts  for 
Kuife-handlea ;  Mt^a^  Blondu*  fccil ,  vcrjr  highly 


of  a 


The  Anna  of  Albrecht  Diirer. 

LKBORNE.  Loris,  a  French  ^lainfor  nn^l  litho- 
grapher, was  born  at  VernaillcH  in  1796.  He  was 
a  pupil  of  Regnault,  and  became  in  1843  director 
of  the  School  o£  Design  at  Nancy,  and  in  1848  con- 
eenrator  of  the  Nancy  Musenm,  where  tiiere  are 
paintings  by  him.    Ho  died  in  1805. 

LE  HOSSU,  Damki.,  a  Fn  iu  h  enpravor,  flour- 
isli'  d  from  about  the  year  1670  to  about  17(Xl.  Ho 
imiiiitcd  the  style  of  Francois  de  Puilly,  but  without 
much  surccsR.  He  ia  said  U)  have  resided  some 
ttiueat  Rome,  where  he  engraved  some  plates  after 
the  Italian  painters,  among  which  is  'I'he  Resur- 
rection of  LaznniH,'  after  (iiaointo  Bran  li. 

LK  Blil'N,  (""HAisLKs,  a  French  histoi  ic  il  pnintor, 
was  burn  in  Paris,  February  24th,  101'.'.  lb*  re- 
ceived hia  first  instruction  in  art  from  his  father, 
who  was  a  sculptor,  and  from  an  obscure  jpainter 
named  Perricr.  At  the  age  of  ob-von  he  was 
fortunate  onoiigb  to  be  noticed  by  tin'  (  Irui'  oll.ir 
Seguier,  who  plu  cil  liini  in  the  studio  of  \  iuii  t, 
and  ever  proved  a  coustant  friend  to  tl  o  ri-ing 
yming  artist.  During  the  next  few  y4  ,-u8  hia 
progresB  and  industry  were  remarkable!  He  at- 
tracted the  notice  of  Ponsain,  and  in  1642  aecom- 
paiiied  hiin  to  Italy,  wbitiior  bo  w;is  ornili'od  to 
proceed  hji  the  generofity  of  hia  patron.  He  wa« 
received  by  tlie  Barberini,  then  paramount  in  Rome, 
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and  presented  to  Pope  L'rb  in  VIIL  His  stay  lastt-d 
about  four  years,  during  which  period  ho  painted  a 
few  worka,  but  chietiy  occupied  himself  in  studying 
from  the  antique.  There  is  still  extant  a  leteer 
written  by  liira  at  this  jieriod,  which  ehowt  how 
greatly  lie  w.is  attracted  by  the  «rn.il!e<t  details 
of  classical  atitic^nity.  During  his  journey  home,  he 
made  a  short  sojourn  at  Lyons,  where  he  executed 
some  commissions.  Arrived  at  Paris,  where  hia 
repatattoD  had  preceded  b!m,  he  at  once  aettled 
down  to  the  practice  of  his  profession.  Orders 
quickly  flowed  in  upon  him.  He  was  one  of  the 
numerous  bind  of  artists  who  worked  for  the 
President  Lambert  de  Thorigny  on  the  decoration 
of  his  hdtel  on  the  tie  St.  Louis.  The  magnificMlk 
Fonquet  employed  him  at  hia  chAteaa  at  Vani^ 
and  gave  him  a  peoiioD  of  12,000  Kvree.  For  tfaa 
oratory  of  Anne  of  Auatrin,  lie  jiaintcd  n  'Cruci- 
fixion,' and  she  presented  iiim  wilii  her  portrait 
>.et  in  diamonds.  By  Maznrin  he  was  introduced 
to  Louis  XI\\.  and  through  the  king's  patronage 
became,  uftor  the  death  of  Lo  Sueur,  the  head  of 
the  French  school,  exercising  unlimited  sway  in 
all  matters  relating  to  art  in  France.  In  1648,  he 
took  the  principal  part  in  the  foundation  of  the 
Academy,  which  waa  always  an  object  of  great 
solicitude  to  him,  and  in  which  ho  filled  success- 
ively all  the  offices  of  honour.  Tiiia  waa  not  the 
only  servioe  French  art  owed  to  him.  He  waa 
greatly  instrumental  in  the  establishment  of  the 
French  school  at  Rome,  and  ho  was  tbo  first 
director  of  the  Gobelin.s  tnanufactory  on  its  found- 
ation by  Colbert.  During  all  this  time  ho  win 
painting  imcensingly  for  his  royal  patron.  Afit  r 
the  fire  nt  the  Louvre  in  1661,  the  worka  in  the 
A|>ollo  Gallery  were  entirely  confided  to  him.  He 
also  found  employiniMit  at  tlio  ro\al  chritein  at 
Sce.m.x,  and  at  the  Pavilions  at  Marly.  But  bis 
greatest  work  was  at  the  King's  new  and  co><tly 
hubby  nt  Versailles.  There  he  designed  fountains, 
statues.  (lo(  orations,  4cc.,  beaides  painting  the 
gigantic  seriea  of  allegories  commemorating  hia 
royal  patron's  achievements.  On  the  deaMi  of 
Colbort  in  1 HR.!,  his  Riiprom  try  bei^an  to  sutler  ati 
eclifise  at  the  hands  of  Louvois,  who  f  iv  urc  1  his 
rival  Mignard.  Ho  gradually  \^iIll^lc^^•  from 
court,  and  fell  into  a  state  of  muknclioly,  which 
continued  until  his  death  at  the  Oobelina  in  Parta, 
on  Fcbrunry  12,  16'iO. 

The  failings  of  Le  Brim's  art  are  noitlior  few  nor 
small.  His  dr.iwing  is  heav\ ,  and  his  colour 
unpleiising.  Generally  speaking,  his  execution 
fails  to  reach  the  sL-indard  of  Lis  ideas,  and  his 
efforts  after  the  heroic  are  frequently  overstraioed, 
becoming  pompous  and  scenic.  Sfifl  ho  was  in 
many  ca>»os  inspired  by  grent  conceptions,  and  his 
fertility  was  very  w-'mlerful.  In  the  history  of 
rrciich  art  he  holds  an  important  place  from  the 
unlimile<l  sway  which  he  exercised,  not  beneficially 
it  nnist  be  owned,  for  so  long  a  period. 

The  pictures  by  htm  in  the  French  provincial 
galleries  are  too  numerous  to  mention.  The  fol- 
loNving  is  a  I  st  of  his  worftui  in 8006 of  the  chief 

Iviropoan  collections : 

Herlin.  Galftry.  Family  of  Bbflrhard  JshsdL 

DrcMtpD.  GaUtry.  Holy  Fanily. 

Dulwidk         GMerf.  MaMacre  of  ths  IniuMsntSi 

«  M  Horatiiis  fVielea. 

Flonmoa.  tfftt  •liphtba  and  biaDaafhtw. 

„  „  Hin  own  Portrait. 

T.i^l>  II.  Jredemy.  Alkgory. 

MiHlcua.  Edense  GaUerjf.  Mosea  iu  the  1juu\  of  Midiaa. 

»  M  Hosas  and  Jelbra'a  Danghter. 
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OtBtrg.  I*  TalliiNatallMdklM. 

w      St  JobobitiielkUof  FktaMM 
Imm.  Suriu  of  tm  picianB  Ulus- 
tntiu  th«  Hisloiv  of  Alex- 
amfaw.  i«n— 
llM  lUl  of  tiie  Aufeta. 
Ibe  KqwDtaat  IbicilaleB. 
CbritI  on  tbeCkvn  nimraitded 
bjr  Angela. 
w       The  BlevatioB  of  the  Croiw. 
„        The  Adorntion  of  the  Shep- 
herds. 

Btrmitagt.  The  Agony  in  the  Oardaa. 
n        The  CrucifisioD.  U87> 
Otikn/.  The  Awwnrinn. 

OJ.D. 

LE6RUN,  FnANQois  JuH  BiRisn  TonNo. 

See  Toi-iNo  Lkhiu  x. 

LK  IH:r\,  UAnuiKL,  the  brothor  and  scholar  of 
Charles  Le  Brun,  Wiis  hum  in  PuriK  in  1G21,  and  died 
there  after  1667.  He  never  arrived  at  any  great 
eminence  ae  a  painter,  but  is  somewhat  better  known 
as  an  engmver.  He  executed  several  plates  afier 
the  <le?fitrii8  of  his  biotlier,aild  also  iifti  r  Tintoretto, 
Carmcci,  itnd  other  masters,  amoug  wliich  arc  the 
following : 

Pwrtrut  of  Charles  Fevret  de  St.  Mesmin.  1657. 
Allegoty  on  the  Ptosre  of  Cardiual  Hasaria. 
FhHitiapieee  for  the  Memoin  fA  Vittorio  Siii. 
Tbe  Twelve  Apostles ;  afttr  Cktuin  L$  J/ntm. 
The  Sanoor ;  a/ur  tit  $imt;  oa  two  aheetau 
8t  Martin ;  after  tkt  tame. 
St  Anthonjr;  afUr  tki  «nM 

A Tberis:  tieiiieated  to  the  BuBaaaent  of  Nonaaady ; 

after  tht  tame. 

LE  BHUN,  Makie  LorisK  Emsaukth,  whose 
ni-iidi.-n  ii:ini<;  wai  X'if^ef,  was  horn  in  Paris  iti 
1155.  Her  father  was  u  jiortniit  puinter,  but  ho 
died  in  1768.    At  tlie  age  of  fiCtc^n  she  executed  :i 

Ktrtrmit  of  her  mother.  She  received  lessons  from 
aresne  and  Briard,  and  exrellent  advice  from 
Jjst'i^h  \"ern<"f.  Sin'  snp|>ortpd  herself  arnl  lier 
mother  with  her  copies  f  ri>iM  f^reat  masters  till  her 
mother  married  an  avaricious  jeweller,  who  took 
all  her  earnings,  and  refuacd  tu  supply  her  with 
even  the  necessaries  of  life.  Her  repntatioo  soon 
began  to  spread,  and  in  1779  she  painted  her  first 
portrait  of  Marie  Antoinette,  whom  she  fiftor>vardM 
painted  no  less  ih  in  tueiitv-live  times,  arid  with 
whom  she  was  on  ternjR  of  tiie  ijreiitest  intinKicy. 
In  1776  she  married  .lean  Haptiate  Pierre  Lc  Bruii, 
A  painter  and  piotute-dealer,  and  tbe  grand-nephew 
of  Cbarlee  Le  Bnm.  (He  was  bom  in  Paris  in  1748, 
and  died  tlierc  in  1^18.)  In  17828hepaid  a  visit 
to  Belgium,  nnd  on  her  retnni  Joseph  Vernet 
proposed  her  for  the  Aeaileiny,  which  Pierre  op- 
po«ed,  but  she  was  nevcrthelenH  ailmittcd  in  1783, 
when  she  painted  for  her  reception  '  Peace  bring- 
ing back  Plenty.'  When  tl>e  Kevoliition  broke  out 
In  1789  she  went  to  Italy  and  viHitcd  Bohij^na,  Home, 
Nai'Ic*.  and  FInrern  e.  jmiiitirig  a  largi)  number  of 
portraits,  and  waa  admitted  n  rnemlier  of  ditl'erent 
academies.  She  then  went  to  Vienna,  and  in  1795 
was  at  St.  Petersbunr,  where  she  remained  painting 

Joitraits  till  1801 .  Bne  then  retnmed  to  France,  but 
I  1802  she  cnmc  to  England,  where  nhe  lived  tlireo 
years.  In  1808  and  1800  she  was  in  .Swit/.erlanrl, 
and  on  her  return  to  France,  she  bi>Uf;lit  a  cirunliy 
house  near  Marly,  which  in  1814  and  1816  was 
pillaged  by  the  Prussians  and  the  allied  armies. 
Site  then  went  to  live  in  Paris,  where  she  continued 
painting,  and  wfiers  her  aalon  was  the  mdesvous 
of  the  best  society  till  her  death,  which  took  idate 
in  Paris  in  1842.  Late  in  life  sho  publiahed  her 
<  Souvenirs,'  which  Appeared  in  Paiii  in  1887-39. 
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She  painted  a  ntimber  of  very  pleM3n|r  semi-alle- 
gorical subjects,  and  many  portraits  of  distinguished 
persons ;  among  which  were  Lady  Hamilton,  in  the 
characters  o£  abibyl  and  a  Bacchante ;  Madame  de 
Stael,  as  Corinna  ;  Madame  Catalan]  at  the  piono ; 
La  Bruy^re ;  the  Abb6  Fleury ;  and  several  ].rinef-s 
and  royal  personages.  In  some  of  Iter  jiictiip  s 
sho  imitated  the  style  of  (inuxe.  The  Lnuvre 
possesses  by  Madame  Le  Hrun  two  paintii  gs  of 
herself  and  her  daughter,  the  portraits  of  Hubert 
Kobert  and  Joeeph  Veniet,  tlie  painters,  and  that 
of  Giovanni  PdflMUo,  the  composer. 

LE  PItCN.IIlOWUS,  a  French  puintor,  the  brother 
of  Charles  Le  Bran,  was,  nccoiding  to  Giiillet  de 
St.  Georges,  the  author  of  ij:e  lauiscapo  in  Lo 
Sueur's  'Plan  de  I'aucienne  thartreuse  do  Paris, 
port^  par  deux  Anges,'  now  in  the  Louvre.  It 

S'ves  a  view  of  the  Tuilieries,  the  Louvre,  the 
ine  with  the  Pont-Neuf,  and  a  part  of  the  quay 
opposite  the  Louvre. 

l.EBSCIIEE,  Caul  August,  a  painter,  etcher, 
and  lithographer,  was  born  at  Schmiegel,  Poland, 
in  1800.  He  studied  at  Munich,  whore  his  uurenta 
settled  in  1807.  He  painted  landscapes  ana  •icfai* 
tecture  in  oil  and  water-colours,  and  designed 
in  the  style  of  different  umsters.  His  etchings 
lire  executed  with  great  spirit,  and  he  Hi^'i;ed 
with  the  iiutials  C.  L.,  or  a  monogram.  He  died 
at  Munich  in  1H77. 

m  CAPELAIN,  JoHM,  a  water-colour  landseape 
painter,  waa  bom  in  Jersey  about  1814.  He  had 
no  regular  art  instrui  tinn,  ai.d,  utiaided,  nci|uirod  a 
pleasing,  tli(>i:;rli  vague,  stylo.  Ho  drew  the  views 
for  the  Jerst  V  Album  presented  to  Queen  \'ictoria 
after  her  visit  to  the  island.    There  is  a  large 

collection  of  Ida  wolka  in  the  Jeraey  Moaeum.  He 
died  in  1848. 
LB  CARPENTIBll,  CnAHt.n  Lotns  FRAVtTora, 

a  French  painter,  horn  at  Pont-.AinIcmer  (Kuic)  in 
1744,  was  a  pupil  of  Do\enand  of  d.  H.  Drs.  amps. 

He  was  professor  at  the  Scl  1  of  Fine  .Arts  at 

houen,  and  devoted  himself  chiefly  to  writing  on 
art.    He  died  at  Rouen  in  1822. 

LECAVK,  P..  a  water-colour  painter,  flourished 
in  the  latter  half  of  the  IHth  and  in  the  beginning 
of  the  I'Jlh  century.  His  woiks  are  chieliy  land- 
8oa|  es  with  cattle  and  ligures,  and  are  in  the  tiuled 
style.  His  life  was  passed  in  poverty,  and  the  data 
of  his  death  is  unknown.  There  are  four  specinwRB 
of  his  work  in  the  South  Kensington  Muaenin,  ono 
dated  as  late  as  1806. 

LECCIO,  Maitko  da.  Sec  Ai.KSfO. 
LECKEllBETJENViNd-.ST.anativeof  Antwerp, 
who  flourished  about  1650,  was  called  Mancioi., 
because  he  had  lost  his  ri(^t  Band.  He  lived  chiefly 
in  Rome,  whore  he  executed  several  landscapes 
and  battle-pieees.  At  the  castle  of  Vincennca  in 
France  he  paiiite<l  four  fres'oes  reiiresenling 
scenes  in  the  battles  of  Alexander  the  Great. 

LECLAIRE,  ViCTOB,  a  French  flower  pninter, 
waa  bom  in  Paris  in  ISSOl  He  was  a  pupil  of  hi« 
brother,  Uon  Louis  Ledaire,  and  died  in  1885. 
His  'Fleurs  d'aiitoinne,'  painted  in  1879,  ia  in  the 

Lnxendiourg  (iaili  rv. 

I.r.CI.Elir.  1>A'.  li..  horn  at  P..-rne  in  IC.fO. 
He  was  instructed  by  Werner,  and  ut  the  age  of 
eighteen  went  to  Frankfort.  He  worked  after- 
wards at  the  courts  of  Darmstadt  and  Cassel,  and 
then  went  to  Paris  and  studied  under  Rignttd. 
Ho  returned  to  Frankfort,  and  in  1715  vis"ted 
England,  but  he  eventually  settled  at  Frankfort. 
He  painted  flowen,historieal  subjecta,  aad  portraits, 
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of  wliicli  latter  (hat  of  Prince  Louis  of  Ho's'if  is 
in  the  Duriiisiudi  Gullery.  Uo  died  at  Fiankfijrt 
in  1708. 

LKCLKRC,  Isaac,  tbo  broUier  of  David  Leclerc, 
waa  an  engraver  at  the  court  of  Caaael,  where  he 

■ucu4>«sde<l  \m  futlier.    He  died  in  1746. 

LECLKUC,  Jacquks  S^dastien,  tlie  son  of  Sehas- 
tioii  Ia-cIitc  tlie  youni^or,  was  horn  in  17;M.  He 
wut  a|i|i<)inli'd  aHKislant-profrssur  of  perspective  in 
Uie  Academy  u£  I'aria  tti  1778,  and  died  in  1786. 
Some  o£  hia  works  are  in  the  Muaeum  at  Caen. 

LB  CLBRC,  JitAN,  a  French  painter  and  etcher, 
born  at  N  iiicv  in  15^7,  wus  ;i  pupil  of  ("arlo  Siira- 
cetio.  He  (Mi^^nivcd  Au-i  Jean  Cousin,  and  died 
atNiiiH  y  in 

LECLEliC,  Jean  FnioiBic,  the  son  nf  David 
Leclerc,  was  boni  in  Lundon  in  1717.  lie 
settled  at  Deux-l'onts,  when  he  devoted  himself 
to  miniatnre  painting,  and  was  \Mtif(  in  1768. 

LKCLEUr,  Skuamikv,  tlie  elder,  a  French  en- 
graver, wus  born  at  .Metz  in  1037.  He  was  instructed 
in  the  elements  of  drawing  by  his  father,  Laurent 
Leolero,  a  jeweller,  and  auirwards  went  to  Paris. 
He  applied  himeelf  to  geometry,  physics,  and 
penpective,  but  by  the  advice  of  I^  Drun  he  de- 
voted himself  entirely  to  engraving,  and  became 
Very  proficient.  Ho  becanu-  an  iicadcinician  in 
1672,  and  from  that  year  to  17()*2  he  was  Pro- 
feaaor  of  Perspective  at  the  Academy.  He  was 
appointed  engmver  to  Louis  XIV.,  and  a  Profeaaor 
at  the  GohelW  He  died  in  Paris  in  17U.  He 
prmliircd  about  31CH>  pl  itcs,  of  which  a  '  C;it.dogiie 
rainunn^ '  was  publishetl  by  C  A.  Jomborl  in  1774. 
Among  them  the  most  famous  are: 

The  Battles  of  Alesaader;  after  LtBnm. 
The  Oonssi)  of  Nieaa. 
The  Apotbeods  of  Us. 

Tlw  FiMrion. 

Greek  and  Roman  Costame*. 

LECLERC,  SiBAsriBK,  the  yonnger,  a  French 
paititcr,  was  the  eldest  son  of  Mhsstien  Leclerc, 
the  engraver,  and  was  horn  in  Pklis  in  ltj7i").  Ho 
was  a  pn]>il  of  iiiin  de  Botdlongnc,  and  was  ad- 
mitted into  the  Aeadeiiiy  in  1704,  Imh  reception 
work  being  '  The  Purificaiion  of  /Enean  j>revi<»iis  to 
his  Deification,*  now  at  Versaillofl.  lie  exiiihilod 
ill  the  Salons  of  1737,  1747,  and  1751.  He  died  in 
Paris,  at  the  Gobelins,  in  1763.  In  the  Loottb  is  a 
picture  of 'The  Death  of  S;i|>pliini.' 

LBCXEUK,  Jean  BAniviK,  a  French  historical 
and  genre  painter,  was  born  at  Le  Mans  in  1795. 
He  was  a  pupil  of  Regnauit,  and  exhibited  at  the 
Salon  from  l^Hi  to  1837,  among  his  workH  being 
that  of  'Charles  VII.  and  Apthn  Sorel,'  in  the 
MuRcinn  at  Angers.    He  died  in  Paris  in  18.38. 

LECOMTE,  lIirToi.YTE,  a  French  p  lintt  r,  was 
born  at  Puiseanx  in  1781.  He  was  a  piioil  of 
Mongin  and  of  Regnauit,  and  married  Caniille,  the 
daughter  of  Carle  Vemet  He  exhibited  at  the 
81  Jon,  from  1804  to  1847,  historical  subjects,  land- 
scapes, ntid  hattle-jiieeos.  He  died  in  Ferie  in 
1R57.    Among  his  pictures  are: 

.loan  of  Arc. 

K'«np«  i<f  Mary,  Qneon  of  Scots,  from  Looh  Leveo. 
Bntt!e  of  M  lutarj,  la  Stjnte. 

IlNttle  of  linab. 

liOiiiH  XIII.  fitorm'ug  the  enteeushmsnts  oC  Ito^- 

SuM.  {loNtaiHtUtau.) 

LKCOMTK.  MARocEBrrK,  a  French  engrever, 
wa«  hoin  in  Paris  about  1719.  Slic  ftched  Home 
Biiiidl  Italian  landscapes,  but  her  name  hiis  been 
saved  from  oUivion  leaa  by  hsr  merits  as  an  artist 
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tlian_by  her  connet  linri  v.  iili  Watelet,  with  whom 
in  1764  she  visited  Komc,  wle  re  nhe  etched  thu 
heads  of  Pope  Clement  XIIJ.  and  of  Caidilial 
AlbanL   She  died  at  the  end  of  the  18ih  centuiy. 

LE  DAVIS,  BnwAkD,  a  painter  and  engraver, 
was  boni  in  Wales  about  IfilO.  H,-  was  arii.j.  d 
OB  a  pupil  to  Lo'.'gan,  but  not  beifig  treated  lo  ins 
aalisfaction,  he  II.  d  from  his  iudenturcK,  and  went 
to  France  as  a  domestic  servant,  but  was  able  in 
Paris  to  resort  to  his  art  in  both  its  branches.  On 
his  return  he  engraved  some  portraits  and  other 
subjects ;  among  which  are  the  following : 

PORTRArrS. 

Charip*  II.  sentcd.    (The  head  wm  nft4>rwards  ^mttA 

and  that  of  Williun  IlL  aubstitntcd  for  it.) 
Cathariue,  Qoees  ot  Boflaad;  foU-ksftt;  i^ttrJ.S, 

Jhuu  ^,  Diikp  of  York. 

■William,  I'rince  of  Orauge;  a/ler  Sir  PtUr  Lttg, 
JAoxy.  rriiicess  of  Orange;  iiJltfT  fti  ailMI.  ItfjU. 

The  Dnrhi  >H  of  Portsmouth. 

(ii-iiiriil  Mmiek. 

Cimrles,  Duke  of  Kkhmoad,  whea  a  boy ;  afttr  B'uiiiig. 

107J. 

8t4>|iheD  Monteags.  1Q75. 

B«rtrain  de  AshbumbsM,  eagMied  for  QoiUiaili  *  Be> 

rmldry.' 

AlfSBy<<Aadie«r;  ^fUr  JFifmat  Sat$. 

SUBJECTS  AFTER  VAKICCS  MASTEH*. 

St.  reriUa,  with  Aogclfl  ;  a/Ur  Jam  2}yek. 
Kccc  Homo;  afirr  Varmcci, 

IloSy  I'atnily  ;  nt'Ur  a  Kissij-rititro  htj  At/'trili. 

LLDKKEK,  Hans.  To  this  artist  Professor 
Christ  attributes  sooM  smgravings  inariced  with 

the  ciphmr  X£j.  Brulliot  and  Nagler  nantioa 

a  UierooymiM  Lederer,  and  the  former  says  there 
are  four  prints  by  him  expressing  the  tempera- 
ments of  men,  tlie  '  Sangiiine,"  tlie  •  I'hle^'inatie,' 
the  'Choleric,'  and  the  '  .Meiancholie.'  The  lirnt 
of  these  has  the  name  h.  IfiiTtr,  and  the  lust  a 
murk,  which  may  he  taken  for  J.  L.  or  U'  L> 
Malpe,  lie  seysi,  attributes  these  prints  to  Hans 
Lederer. 

LKDKRER,  Jorakx,  a  painter,  was  the  youngest 
of  three  brothers  who  tlourinhed  at  AiiL,'sliurg, 
and  painted  on  glass  and  in  oil.  He  was  court 
painter  to  the  Prince-Bishop  of  Freising.  In  the 
cathedral  of  Augsburg  and  in  other  churchoa  are 
altar-] licoes  by  bim  and  in  the  Franciscan  ehnich 

at  FreiHii->;  is  an  altiir-piere  representing  the 
'  Death  of  St.  Fr.mris  of  .Xssisi.'  lie  <lied  about  1785. 

LEI>KULKIX,  .IakoU,  a  (lernian  engraver  v\\ 
wo<jd,  was  horn  at  Tubingen  alxmt  the  year  15tio. 
Ho  executed  a  set  of  portraits  of  the  profesMjrx  of 
the  Univenity  in  that  city,  whidi  weie  pubUahfd 
by  Erhard  Zell  in  1596.  There  are  other  prints 
by  this  master,  some  of  whi<h  are  dated 
He  usually  marked  bis  works  with  the  monogram 

LEDERWASCH,  Crbistopb,  was  a  Geman  en« 

graver,  who  flourished  at  Salzburg  fr«>m  I6C8  to 
1»)H7,  and  there  also  painted  nltar-piwcs.  Among 
liis  ens^ravings  are  *  The  Virgin  pre*emed  in  the 
Temple,'  after  Itomauelii,  and  'Tho  Heavenly 
tilorv,'  after  himself. 

LEDERWASCH,  aiiEOOR,  an  Austrian  pauter, 
was  bom  at  Saleburg  in  1726.   He  painted  many 

altar-pieces,  hut  hi-<  nK  nochrome  laiidH<  ap's  and 
viewH  were  most  celebrated.  Ue  died  at  Salzburg 
inl79S. 
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PAINTERS  AND  ENORAVEBS. 


LEDESMA,  Blas  de,wm»  Spanish  painter  of  the 
mgn  of  PLilip  11.  (1666—1698).  H«  is  mentioned 
by  Pacheco  u  a  raeeMcf  ai  imitator  of  tlie  firMcoM 

of  Julio  mill  Alessandro. 

LEL>F"iSMA,  JuSKF  I'E,  was  born  at  lUirgoH  in 
1030.  After  ac()uiririg  some  knowledj^e  of  imint- 
iiig  in  his  native  city,  lie  came  to  Madrid  and 
«nt«red  tlM  school  of  Carrcfio.  His  principal 
V  orkn  wore  a  *  Burial  in  the  fieoollst  ConYont,'  and 
{ 1  :  II  res  of  tbe  Trinitv  and  Saints  in  the  Convent 
of  the  Holy  Trioity,  wuich  wora  plessing  in  colour. 
He  died  in  1670. 

LEDOL'LX,  PiETBR,  was  bom  at  Bruges  in 
1730.  He  studied  at  the  Bruges  Academy  under 
Jan  Gareinyii,  and  afterwards  under  Muttiiias  De 
Visch.  Hit  painted  views,  but  his  principul  woric 
was  his  collection  of  insects  and  flowera  painted 
in  iiiiniuture.  He  cnllortid  inaterifilM  fur  n 
'  History  of  the  Arts  and  Painters  of  tiic  18th  and 
19th  centuries.'    He  died  in  1807. 

L£  DOYEN,  ,  a  Fienoli  engnvor,  lived  at 

Ftsris  about  the  year  1666,  and  exectttod  tome 
plates  for  the  l>ookse!lers,  among  wliich  are  some 
prints  of  nniainents,  !ind  the  plateH  for  a  book 
entitled  'Fivun-B  des  ditlt-ri uts  H.iliiis  des  ('ha- 
noi'ies  regulars  en  ce  siecle,' published  at  Paris  in 
I60t'.. 

L£DRU,  HiLAiBca  Fiendi  portnitnaintor, was 
born  at  Oppy,  near  Calais,  in  1774.   He  was  self- 

tauj^ti  but  s  ■\  fM  al  (if  his  works  were  in  high 
repute,  and  gained  mudats.  He  died  in  Paris  in 
1840. 

LE  DUCQ,  Jan,  a  Dutch  painter,  was  bom  at 
tiie  Hague  in  1636.  Ue  learned  the  principles  of 
art  under  Paulus  Putter,  and  for  some  time  imitated 
the  style  of  that  admired  painter  of  animals.  He 
afti^rwards  changed  his  styh-,  and  ]minti'ii  forps- 
de  garde,  assemblies  of  officers,  and  cnrd-pluyers. 
Bis  pictures  of  this  description  are  more  frequently 
inet  with  than  bis  oatile-pieoeg^  which  are  very 
•earce.  He  was  director  of  the  Academy  at  the 
Hague  in  1671,  and  had  acquired  tlje  repuUition  of 
an  able  painter,  when  in  1672  lie  abandoned  art, 
and  adopted  a  military  life.  He  died  as  a  ca|)tuin 
between  1680  and  1CH5.  Pictures  by  him  are  at 
Amsterdam,  Copenhagen,  Dresden,  St.  Petersburg, 
Vienna^  and  several  other  places.  Le  Ducq  eti  ht  d 
a  lew  plates  from  his  owo  designs,  among  whicli 
is  a  set  of  eight  print*  o£  dogs,  vvtj  DitStiy  and 
spiritedly  executed. 

LEE,  X.,  was  a  portrait  pdntw,  who  pumotised  in 
tlie  reign  of  George  II. 

LEE,  Anna,  a  native  of  London,  was  a  pupil  of 
Parkinson,  who  gained  a  great  reputation  by  her 
paintings  and  drawings  of  natural  uistory  subjects. 
She  died  about  1790. 

LE£,  F&KUKRicK  Richard,  a  landscape  painter, 
was  hont  at  Barnstaple  in  1798.  When  very  young 
ho  served  a  campaign  in  tbe  Netherlands  in  an 
infantry  regiment  He  then  becsme  a  student  in 
the  ticlicfil?*  of  the  Royal  Aradpiny,  where  he  first 
exhihlsfd  in  \f<24.  llin  wtukH  also  appeared  at 
tlie  Pxitinb  Institution,  from  which  lie  received  a 
preiiiiuiii  of  £50  in  1829.  The  Academy  elected 
oini  an  Associate  in  1834,  and  au  Academician  in 
1838.  His  works  wore  chiefly  inspired  by  Eugiish 
scenery,  and  the  cattle  in  many  of  them  were 
painted  by  Sidney  f'oof  er.  He  ceased  to  exhibit 
at  tbe  Academy  after  1M70,  and  spent  the  remain- 
ing years  of  his  life  iu  yaeliting  and  travel.  He 
died  in  Cape  Colony  in  187U.  Amongst  his  works 
are: 


Looden.    JVM.  Oslkiy.  Tbo  Cover  Side    1830.  (Lent 

to  the  Curj.  oration  oj  Xottintj- 
ham.) 

N  It  Showery  Weat her.  183J.  (/>«< 

tfjthe  (  'tffj*'H'tll  >nrt  of  (f/it^j'iW,) 

„  M  Bveuing  in  the  M.-aiiows.  iSM. 

iLem  to  the  ll  afker  JH  CM' 

w       South  Ktnting-  }  ^    .  t>  >i  t 
tosifaMSiw  )^^•'^"'•'"-"f■ 
w  „  Gatlu  rin^;  Si  aw.  »',1.  1S3(3. 
n                  ,.  Distant  \  it  w  of  WiiiiUnr. 
„   Bridgtwater  Gall.   Ht.   Of  .r^-f  s   Hill,  Oatlands 
I'iirk.  l>ln, 
AVobiirn.             Abbejf.   fjceiie  ia  Devonshire. 

«     aoonsln  WobomFazk.  1830. 

LEE,  Jaubs,  a  wood-engmver,  flourished  in  the 
latter  part  of  the  18ih  century,  and  in  early  life 

worked  fur  Homo  time  in  Paris.  He  engraved  the 
illustrations  for  the  'Cheap  Repository,'  1794-98, 
Hans  ird's 'Typographia,' and  for  a  reading-book, 
'  A  Wreatli  fur  tbe  Brow  of  Youth,'  as  well  as  for 
many  other  children's  books.  He  died  in  1804. 
^LEE,  JosEPU,  an  enamel  painter,  was  born  in 
1780.  Ho  exhibited  enamel  miniatuns  at  the 
Hoyal  Acad. my  lioiii  1809  to  IH.W.  In  IKlHhewas 
appointed  enamel  painter  to  the  Princess  (  iiailotte, 
whose  portrait  he  exhibited  in  the  same  year  and 
in  1823;  and  in  1832  enamel  painter  to  the  £>>ike 
of  Sussex,  whose  portrait  after  Thomas  Phillips, 
R..\.,  he  exhibited.  He  died  at  Gravesetul  in 
1859.  Tiiere  is  au  example  of  his  art  at  South 
KenhiiiL^'toii. 

LKK,  William,  a  water-colour  painter,  was  bom 
in  1810.  His  paintings  consist  cliiefly  of  English 
rustic  and  French  coast  figure-pieces.  He  was 
elected  a  member  of  the  Institute  of  Painters  in 
WattT-Colours  in  184*),  and  wan  for  many  years  con- 
nected with  the  Langiiam  School.  Among  the  later 
pictures  painted  by  him  wi  re  'The  Long  Sermon,' 
'  The  KusUo  Beanty,'  and '  The  Drinking  Fountain.' 
Ue  died  in  London  In  1M5. 

LEECH,  Joiis,  the  rminent  comic  draii^htsinfvn, 
was  born  in  Loinlon  in  1817.  His  falluT,  John 
Leech,  was  an  Irishman,  wlio  po.'>Hessed  some 
skill  with  tilt-  ]ieiicil,  and  from  him  the  son  in- 
herited the  tali  lit.  At  three  years  old  he  was 
discovered  by  Jflazman  seated  on  his  mother's 
knee  drawiiig,  and  the  great  sculptor  foretold  that 
he  would  astimish  the  Avorld.  At  the  age  of  seven 
ho  was  sent  to  the  Charterhouse,  where  he  formed 
a  life-long  friendship  with  Thackeray.  At  the 
age  of  sixteen  he  was  placed  at  St.  liartholoinew's 
Hospital  to  study  medicine,  but  he  gradually  gave 
up  his  medical  studies  and  resolved  to  devote  him- 
self to  art.  He  was  eighteen  years  old  when  he 
ubiished  his  tiist  work,  etititltd  'Etchings  and 
ketcliings  by  A.  Pen.  Khi|.,'  wliich  consisterl  of  a 
book,  quarto  hize,  of  four  leaves  covered  with 
sketches.  Ue  next  turned  his  attention  to  litho- 
graphy, and  his  caricature  9t  Mulrrady's  snvelnps 
brought  liim  into  notice.  A  great  deal  of  his  eany 
work  may  be  seen  in  *  Bell's  Life,"  and  in  1840,  in 
conjunction  wiih  Percival  Leiuli.  lie  jmbliHlied  the 
'Comic  Latin  Grammar' and  ' Comic  liriglish  Gram- 
mar.' In  August  1841,  in  the  fourth  number  of 
•  Punch,'  sppsared  Leech's  fimt  contribution.  To  tbe 
second  vorame  of  ■  Punch  *  his  contribnrions  did  not 
amount  fn  iiion'  than  half  a-dozcn,  but  after  tlmt 
till  l^til  liin  drawings  anutunled  to  more  than  three 
thousand;  ami  lir  is  said  to  have  received  for  them 
more  than  £40,000.  In  1840  he  assisted  Cruik- 
sbank  with  the  liluBtiations  to  the  *IngoIdsby 
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Lf^t^f^iuls,'  and  In  1ft  14  lie  illustrated  tlic  '  C'liristtnas 
Carol'  of  I)icktii«.  In  1847  appeaml  Gilbert  a 
Beckett's  'Conii>:  History  of  EngMQd,'  wiiidi  was 
followed  in  1862  by  tlie  conipanion  work,  'Tlie 
Comic  History  of  Rome,'  both  profusely  illustrated 
by  Leenh.  In  1853  appeared  the  series  of  HpDrtiii;; 
novels  etitilled  'Mr.  Sponge's  SportitiK  Tuur, 


tliinl  Ht-ries  were  piihlished  respectively  in  1H58 
and  IhijO.  In  1858  Ijcwh  went  a  tour  in  Ire- 
land, the  result  of  which  was  the  publieation  of  a 
book  written  by  Canon  Hole,  bis  travelling  com- 
panion, and  illuitnited  by  himself.  Among  his 
other  etchinf!^  may  be  ii mu  d  those  that  appeared 
in  'Punch's  Pocket- liook,"  and  the  wood-enl  illus- 
trations to  'Otico  «  Week'  and  l!i<'  •  Illii'-trated 
London  News.'  In  I8ti2  he  exhibited  in  tiie 
^yptian  Hall  hit  *  Sketches  in  Oil,'  the  subjects 
OK  which  won  reproduced  from  the  most  remork- 
ftbte  of  his  *  Punch '  drawings :  this  exhibition  was 
a  great  hmcccsh.  In  tlie  --'unc  year,  in  <'oiii|iany 
with  Mark  Lein  tn,  he  went  to  Paris,  and  alter- 
wards  to  Bianit/.  In  1H>U  |it>  wt  iit  to  ilatnbnrg  in 
eoropany  with  Alfred  Elmore,  and  afterwards  to 
Bohwalbsefi.  On  Us  return  to  England  he  went 
to  Whitby  with  his  f.imily,  hut  after  his  return  to 
London  ho  suceunihed  in  the  saino  year  to  the 
jii  il  ids  fronj  wldrli  ho  had  long  been  sulTi  ring. 

Lliliu.M  ANS,  A.,  was  a  painter  of  birds  and  acces- 
sories of  hunting  ooeiMO,  who  flourished  at  the 
Hague  about  1662. 

LKEN,  WiLLEM  VAN.  was  bom  at  Dordrecht  in 
1753.  He  wys  a  |m|>il  of  Ann  Ih.  Cuyper,  and 
Ponse.  At  the  ago  of  twenty  he  wetit  to  Paris, 
where  he  remained  three  years  studying  flowers. 
Ue  then  weat  to  Rottevdonif  bat  id  1787  returned 
to  Paris,  where  he  was  induced  to  remain  for  two 
ycuis.    In         the  Hcvulution  compelled  him  to 

auit  i'aris,  and  lio  went  to  Deifsiiaven,  wdicre  lie 
ied  in  1825. 

L££PE,  Jam  Amtook  van  okb.  See  Vam  oeu 

LiRFK. 

LKKS,  CitAliT.ES,  a  Ri'otti«h  painter,  who  wns 
burn  in  18(X>,  is  chielly  known  for  bin  hisirtrioal 
painliiif^M,  such  as  'The  Murder  of  Ilizzio'  and 
John  Knox  during  his  Cuufiuenient.'  lie  also 
oseeated  rarious  landscapes  of  merit.  Ills  paint- 
ings were  frequently  seen  on  the  walls  of  tlie 
Royal  Scottish  Academy,  of  which  he  was  a 
member  from  1830  until  liis  <!,  ;itli  in  1SK<>. 

LEEST,  AVTONlca  van,  is  (*iated  by  I'apillon  to 
have  been  an  engimvor  on  wood  of  some  tidcnt, 
who  executed,  amoDig  Others,  four  cuts  of  the 

*Foor  Evangelists.* 

I .  K K  V  W,  Dk.    Sec  De  Lrprw. 

LKKI'W,  Van  deb.    See  Va\  dkb  LreUW. 

LE  K^RRE.  ROLLARDt.    See  LKrtVBt. 

LK  FiiBRK,  Valkntih,  (or  LuFEntTRE  )  a  Flemish 

Cainter  and  engraver,  was  bom  at  Prussels  in  1642. 
Uiring  a  In  t;  residence  in  \'. nice  he  painted 
purtriiiis  and  hiHtorical  pictures  in  the  Blyle  of 
riiolu  Veronese,  and  etched  nunierouR  pin'cs  after 
thitt  master,  as  well  as  after  Titian  and  Tintoretto. 
Mnny  of  hu  etchings  were  pnblished  in  Venice  in 
1682,  in  a  large  folio  volume,  entitled.  '  ()|)era 
ae'ecliora  quae  Tilianus  V.c-  Ims  ( 'ndidiriensis,  ct 
INiultti  CalliariVeronensis  invenrcruntet  pinxenint: 
qua!4|U0Valentinus  Le  febre  Bruxt*  llensis  delincavit 
et  scttlpstt.*  He  died  at  Venica  about  1700. 
L1-:  FEBUBB,  FEAVfOtB.  See  Lb  Fk^itB. 
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LKFF.P.rrj:,  Vam-.vtis.    Sec  Le  Fki-.iie. 

LEFKIU'UE,  Cuakles  Victor  Eloisne.  a  French 
historical  painter,  was  boro  in  Paris  in  1805.  He 
studied  under  Gros  and  Abel  de  Pujol.  His  fin«t 
contribution  to  the  Salon  was  'The  Prisoner  of 
Cliillon.'  .  xhiMted  in  1827.    He  died  in  1«S2. 

LE  FEBVKK,  Ci,\ri»E,  a  French  portrait  painter, 
was  boro  at  I'untainebleau  in  1G33.  Ue  studieu 
after  the  works  of  Le  Sueur  and  Le  Bnin  in  the 
chAteau  of  that  town,  and  became  on  excellent 

painter  of  portraits,  which  resemble  in  their  toT.o 
tlie  works  of  Van  I>yek.  In  lt>ti.H  he  was  rereived 
a  member  of  the  Ae.idi  n»y.  on  which  occasion  ho 
painted  the  portrait  o£  Colbert.  After  this  he 
went  to  Bogland,  and  met  with  great  encourage- 
ment .it  the  court  of  Charles  II.  Ho  died  in  Paris 
in  IG75.  Two  of  his  portraits  are  in  the  Louvre, 
and  in  the  X  ilional  Portrait  (i  iil'-ry  In  a  )M,rtruit 
by  liim  of  Isaac  Barrow.  Ho  aUo  etched  a  few 
portr.iil.s.    Ja(  ijucs  Le  FkBVBI^  his  brotlier,  who 

died  in  1678,  was  also  an  esoellent  painter  of 

portraits. 

LKFKP.VnK.  norruT.    f^  e  Lkfevuk. 

LKKEVKK.  Dkmue  Ariiin-E,  a  French  engraver, 
tlir  son  and  pupil  of  Scbuntien  Lefevre,  was  born 
in  Paris  in  17U8,  and  died  in  the  same  oity  in 
1864.   There  are  by  him : 

The  Annunciation  ;  nt'tfi- 

The  liiuniu-iilat<'  (/i>nr<-]>liou  ;  n/ter  the  samt, 

JciUine  «i'Ar:i>;iiu  ;  tijltr  Iui/A'i> !. 

The  Trium)>li  of  Cuhitea;  iijln  the  fimi'. 

Tin-  Sh  .  |.iii(;riaiil  (  the  Kiiiguf  U  •iii<- 1 ;  oftfr  Pru^hmt, 

The  Mixliinna  of  8t  S«'t>a-stian  ;  a/Ur  Currtgifio. 

The  Nutixity,  callnl  '  I*-  Notti-"";  after  tkt  HISH, 

The  Sleep  iil'  Alitioiio  :  iit'frr  IIk  saiiit. 

Napoleou  L;  aftir  (  .  st'ii^tit. 

Ainalie.  Que<ni'of  France;  after  WinUrkedUr. 

The  l  )ii<  he>is  of  OrisoDS,  wtth  tiM  Oouto  do  Fwis; 

affrr  the  ftitiK. 

LK  FHVI{H.  Francois,  (or  Le  FRnrBE,)  was  a 
goldsmith  and  engraver,  who  worked  in  Paris 
about  10:$5.  Amongst  his  known  works  are  six 
ensjravingH  of  flowers,  entitled:  '  Livre  de  fleurs 
et  1<  f'  liill  ■<  [.our  «ervir  h  TArt  d'Orfevrerie.' 

LI".  1'11\  IIF.  l;  i  i  iiT,  a  French  historical,  por- 
trait, and  ileeoralivo  painter,  wns  born  at  Hayeux  in 
1756.  Uwas  intended  by  his  fatiiertliat  heslioiild 
enter  the  legal  profession,  but  his  inclination  for 
art  was  too  strong,  and  at  the  ago  of  eightee#lie 
made  the  journey  to  Paris  on  foot  in  oroer  to  see 
its  treasures.  He  returned  to  Caen,  and  at  length, 
by  the  works  wliicli  he  executed  in  the  ch&teau  of 
Airel,  near  St.  Lo,  he  was  enabled  to  raise  funds 
to  study  under  Begnault  at  Pans.  ^  He  obtained  a 
great  reputation  as  a  portrait  painter,  and  most 
of  the  eminent  personages  of  the  time  »nt  to 
him.  On  the  Ktstor.ition,  be  was  appointed 
principal  painter  to  Loui-  .Will.  He  juit  an 
end  to  his  life  in  Paris  in  1830.  in  ci)nseiiu.-n(  e, 
it  is  said,  of  being  deprived  of  his  appointments 
by  the  BsTolution  of  July.  Amongst  his  works 
arc : 

Antweipb        JfMtHm.   rortrnit  of  Van  Hael. 

Caen.  MtUtum.   Portnit  of  the  poet  Malherbc. 

CntnpiigBS.       JfOMUM.  rhocjnii. 

ppri*.  LoHrre.    I/)ve  lii-armeil  hy  Venus.  170ft, 

K<ichplle.  ■  Muffum.  Apotheoninof  8t  I><iuis. 
Ver8.iilles.         0>il/tiy.    Portrait  of  NniK>lL-ou  I. 

LKFEVRE,  KoM  ANP,  called  Hollanh  m  Vfnmsf, 
was  born  in  Anjon  in  lt'>0«,  and  Spent  considerabla 
time  at  Venice  and  London,  in  which  latter  city 
he  died  in  1677.  He  painted  portraits  and  Ids- 
totical  subjects  of  a  small  atse.  One  of  his  beat 
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portraits  ia  tli.it  of  Cigala,  ■wliich  lias  been engrnvod 
by  I'lcart.  He  was  patniriiztd  in  England  by 
Prince  Kupcrt,  but  lit-  is  iinirt-  CNlei  tiii-il  fm-  a  mode 
of  stai'iing  which  be  iDtro<ii)ci<|  tiian  for  his  skill 
aa  a  pai'  ti  r. 

LK  FEVKii,  Valkctin.   See  Lb  Febbk. 

LE(iAT,  Fkascis,  an  engraver,  was  bom  in 
Scotland  in  1755,  and  after  ren  iviiii^  iiistrin.tion 
in  art  at  Edinburgh  under  Alexander  Kunciniati, 
he  came  in  1T8*I>  to  Lumlun,  where  bo  found  om- 
plojrment  with  Boydell  and  other  puhliBhcis.  In 
oouMgoenoe  of  bis  engraving  of  'Ophelia  before 
the  King  and  Queen,'  he  was  towards  the  end 
of  the  Centurj'  appointed  engraver  to  the  Prinre 
of  Wales.  ile  di-d  in  Ljhd.m  in  IHvi'J.  II. 
engrave*!  several  plates  iu  a  very  tiniHiied  style,  in 
which  he  appears  to  hare  imitated  the  fine  manner 
adopted  by  Sir  Robert  Strange.  Among  others 
nn  the  following  plates,  which  were  engraTcd  for 
BoydaU: 

MuT.Qaeen  of  Srols,  rcsigijing  her  Crown  ;  ofttr  Gavin 

JlmmttoH.  llini. 
The  Continence  of  Scipio  ;  after  X.  Pimtfiit.  ITM. 
The  King,  (juef-n,  and  Liiertes,  iu  '  lliunift ' ;  njtt  r  West. 
The  (.'liiMffii  in  the  Tower,  from  '  Kicbard  Uie  Third'; 

afttr  .\iirtiu  i'te. 
Scene  from '  King  Lear ' ;  after  Barry, 

IitollLON,  Jeam  Pkakq oiK.a  Flemish Tandacape 

paititer,  was  boni  nf  Fieiuli  p.iient.ii.'i'  in  1731* 
al  Uniges,  w  here  he  was  a  pupil  i»f  M.  l»e  X'iscli.  In 
1760  he  went  to  Kouc-n  and  studied  ut  the  Acailemy 
under  J.  B.  De«cainp«,  carrj-ing  off  tho  silver 
medal  in  17(>2.  In  1763  he  travelled  through 
France  and  Italy,  and  returned  to  Kouen  iti  176*J. 
In  1770  he  went  to  I{oin<»,  where  he  remained  for 
two  yeara,  and  tlicu  iravt-llrd  imnin  lliioii.;^'h  Italy, 
returning  to  Uruf^o.s  in  1774.  Tlierc  he eHtablihbe)] 
•  amall  scliool,  but  in  1779  ho  went  to  Paris,  and 
tnTelled  through  Switserlond,  returning  vffan  to 
Bruges  in  1780.  In  1782  he  removed  from  Bmgea 

and  settled  in  Parin,  where  he  was  made  a  member 
of  the  Acidemy  riud  painter  to  the  king  in  17Hlt. 
Tho  troubles  of  the  Freticli  IJevolntioii  c'oiiipi  lli  d 
hiin  to  return  to  Bruges,  wliere  he  reniaincMl. 
In  1707  the  wish  to  see  a  friend  took  him  again 
to  Psfi^  when  he  was  leized  with  sudden  iUnesa 
and  died. 

M:(] N'ANI,  Pthfano  Maria,  called  II  Leokan-ino, 
was  born  at  l$oiogna  in  ItitX).  lie  was  calle<l 
'  Legnanino '  to  distinguish  him  from  his  father, 
Ambrogio  Legnani,  n  portrait  painter,  by  whom  he 
was  instructed  in  the  first  rudiments  of  design. 
He  afterwards  studied  at  Bologna  under  Carlo 
Cigoani,  and  at  Rome  under  Carlo  Maratti.  He 
distiiigiiiHheil  himself  a-s  a  fresco  p:iinter,  particu- 
larly in  Sant'  Angiolo  at  Milan,  where  he  has 
represented  a  battle  gained  under  tho  protection 
of  St.  James,  which  is  treated  witli  a  fire  and 
capacity  eqnal  to  the  mo8t*difSoalt  subjects  in  the 
art.  Many  of  his  works  are  at  Genoa,  at  Turin, 
nn<i  in  Piedmont.  The  cupola  ctf  San  Gaiidetizio 
at  Xovara  is  esteemed  one  of  his  best  works, 
lie  died  at  IJologna  in  1715.  Ho  has  left  some 
etchings,  among  which  are  a  '  Virgin  *  and  a  •  Holy 
Familjir.'  In  the  Brora  at  Milan  ia  a  portrait  of 
the  painter. 

LKGX.^NO,  FRANrEPro  pa.    See  Bariiikri. 

LF.GUTK,  Padlo,  was  a  Spanish  painter,  who 
fl  iiiishcd  in  the  early  part  of  the  17th  century. 
Between  the  yciirs  1G2'J  ai:d  103<»  he  was  engaged 
with  Aluiizo  Cuiio  in  painting  and  gilding  in  the 
chnioh  of  Lebrya.  Xh«  •object*  of  hia  pictuxaa 


were  the  'Annunciation,'  the  'Nativity,'  the 
'  Kpiphaiiy,'  and  the  two  St.  Johns.  In  1G47 
Cardinal  Spinola,  Archbishop  of  Seville,  commis- 
sioned him  to  execute  for  the  largo  hall  of  his 
palace  a  full-length  series  of  apostles.  A  similar 
series,  which  hung  in  the  choroh  of  the  Iloapital  of 
I'ity,  was  by  some  attributed  to  him,  but  by  others 
to  (he  eMcr  Ilcrrera.  lie  aft>rwj;rds  went  to 
Cadiz,  wiicre  ho  was  employed  iu  1GG2  to  paint 
liaiim  rs  for  the  royal  fleet. 

LK  GOUAZ,  Y'vb«  Marie,  a  French  engraver, 
was  born  at  Brest  fal  1742.  He  went  young  to 
Paris,  where  he  became  a  pupil  of  J.  Aliamet,  and 
was  after^vards  instructed  by  Nicolas  Ozanne.  He 
iliril  in  tliilt  L'ily  in  1H16.  There  are  liy  him  ft  great 
iiiaiiy  j)l;ite4  of  views  of  the  eea-porls  of  France, 
after  the  designs  of  OzatuM,  and  other  aubjects 
after  Hackert,  Vemat,  Am. }  among  them  are  the 
following: 

Three  Views  of  fhePMsof  1lbaIaii,BNs(»  Sad  Boosb; 

after  0:anne. 
The  Port  of  Antibca  ;  eiftrr  the  sante. 
View  of  tho  Port  auJ  Gulf  of  Calvi,  in  Oorrfea;  ofur 

L<i  Croix. 

View  of  the  Fort  of  St.  Lawrenoe ;  afttr  tkt  taau. 

L£  QBAND,  Louis,  a  French  eogravw,  wni  bom 
in  Paris  about  1730,  and  died  about  1784.  He  was 

<'!!ii  ny  eni[iloyed  in  vignettes  and  other  illustrations 
of  liooks,  111  my  of  which  were  after  the  der*igris  of 
Gravelot,  Eisen,  and  others.  He  engraved  a  set  of 
plates  for  an  edition  of  Ovid's  'Metamorphoses,* 
published  at  Paris  in  17G7-71.  Than  are  also  by 
him  some  large  plates  of  ruins. 

LEORU,  Anoki.ica.  ,SeePKROTTT. 

LEUL'AY,  Chaulks  15tiknnk,  was  liorn  at  Sivrcs 
in  17(i2,  and  studied  design  and  painting  in  tho 
china  manufactory  of  that  town,  where  he  was 
afterwards  empiuved.  His  chief  objects  of  study 
were  Boucher  and  Van  Loo,  bnt  he  went  to  Pans 

for  improvement,  and  8tndie<l  for  some  time  at  the 
Academy.  lie  died  in  18  JO.  II  is  chief  woi ks  are 
on  porcelain,  but  he  painted  also  on  glass. 

LK  HAY,  Elisabbtu  SoI-UIK.    See  Lhkrojj. 

LEILMA.N.N,  CiiABLBS  Ebkbst  Bouuli  hk  Hknri 
SaleMj  a  French  paintar,  was  bom  at  Kiel,  in  Uol- 
stein,  m  1814.  He  became  a  pupil  of  Ingres,  and 
contrilmtcd  bin  first  picture  to  tho  Silmi  in  1835. 
His  lirsl  works  were  Scriptural  subjects,  but  his 
reputation  rests  chiefly  upon  his  portraits.  Ho 
W!U)  also  employed  iu  mural  decorations,  among 
which  were  tlie  chapels  of  the  church  of  St.  Mern', 
and  the  galleries  ot  tlie  HOtel  de  Ville,  Paris,  in 
IHGl  he  was  made  head  of  t  he  Academic  des  Beaux- 
Arts, and  in  1H75  professor  in  the  Bcolo  dss  BsaOX* 
Arts.    He  <lied  in  Paris  in  1882. 

LEIINEN,  Jakob,  was  bom  at  Hintcrweiler, 
Eifel,  iu  1803,  and  studied  at  the  Academy  of 
Dtissoldorf.  He  painted  froit,  dead  ^^ame,  ftowors, 
birds,  breakfast-tables,  hunting-parties,  an  I  laml- 
si-apes.  Three  pictures  byhini  are  in  the  N  iti .  nal 
Galirry  at  Berlin.    Ho  died  at  Coblence  in  1847. 

LEICKSTKU,  Sir  John  Flkmixo,  Bart.,  an 
amateur  draughtsman,  was  born  in  17G2.  He  was 
inatracted  bv  Vivarca  and  Paul  Sandby.  He  drew 
in  Indian'ink  ond  tinted  with  bistre,  and  appears 
as  an  occasional  honorary  exhibitor  at  the  Koval 
Academy.  lie  wa.s  one  of  tho  originators  of  the 
British  Institution  in  1805,  and  was  distinguished 
for  his  piitronage  of  English  art.  Ue  was  created 
Barou  De  Tabtey  in  and  disd  at  TaUey 

House,  Cheahira,  ia  1827. 
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LEICTTER,  Fi  Lix  Tvo,  a  Uf^rman  painter,  wn« 
1»orn  at  WnKs<n<lt  in  I'npor  Silesia  in  1727.  He 
wjis  first  educated  at  r'nybprir  in  Mn'.iviii,  but 
afterward*  went  to  tlie  Acndeiny  at  Vi'  Htia,  and 
gained  great  reputntioti  as  a  painter  of  altar- 
pieces,   at  was  still  living  in  Vienna  in  1811. 

LEICRNER,  JoRAVir  Oioito  Hbinrich  Tnm* 

port  wn'j  hnri  .it  Erfurt  in  1()S4.  Tie  was  af  lirRt 
a  pupil  of  Hiliii-hrariil,  iiiid  at  tlio  n;^'e  of  sixteen 
he  w  ent  to  L'jipNir  to  stiidy  nn<ier  Lescliiipr,  wliose 
daughter  he  married.  He  afterwards  entered  tlie 
BtadiO  of  Pttlilmann,  wliero  he  worked  fur  several 
years,  copying  the  works  of  Van  der  Weif,  Mieris» 
Van  Huyaum,  and  others.  He  died  at  Leipao  in 
1769. 

LEIGEL,  Gottfried,  a  native  of  Switzerland, 
flourished  from  the  year  1527  to  1660.    Ho  cn- 

« raved  a  set  of  woodcuts  of  figures  for  the 
n>le»  which  ere  marked  with  «  cipner  tompoeed 

of  his  initials  ^ 

LKIGII,  James  Matthews,  an  historical  painter, 
was  horn  in  1808.  He  studied  under  Ktty,  and  oc- 
CSBionaily  exiiihited  attheltuyal  Academy— oliiefly 
sacred  subjects— from  1890  to  1849.  Daring  one 
part  of  his  career  he  was  much  occupied  in  literary 
pursuits,  and  in  hip  htnr  ynars  lie  estahlisdied  nn 
art  sclioul  in  Xi'wumti  Sinxt,  whic-li  (ditaincd  u  good 
reputiition.    llL'dicd  in  Lomlon  in  l^:^)0. 

LEIUH,  T.,  wan  a  portrait  painter,  who  practised 
ahoat  the  middle  of  the  lYth  century,  and  by 
whom  is  a  portrait  of  Robert  Davis,  a  distinguished 
Royalist,  dated  1643. 

LKINBKROKR,  Chihstia*?,  a  German  painter, 
was  horn  nt  Erlanpen  in  1706.  He  worked  in 
Italy,  and  painted  historic  al  and  allegorical  pictures, 
among  which  was  the  'Stoning  of  St  Stephen. 
He  died  in  1770.  His  works  are  dgned  with  the 

initisls       cr  this  moaogrsBit 

LEINBERGER,  GEOno  KAiti.,  horn  at  Etlanpren 
in  1718,  visited  Italy  with  his  brother  Christian 
at  tiM  age  of  thirteen.  After  hnvin-^  stayed  three 
yean  at  Venice^  Rome,  and  Nuplea,  he  went  by 
way  of  Vienna  to  Frankfort,  and  pninted  with  his 
brother  the  ceiling  in  the  Imperial  Electoral  Hall, 
after  which  they  worked  in  Westphnlia  n:;d 
Baireuth.  Georg  Karl  w.-nt  ai^-ain  to  Italy,  and 
was  emplo}*ed  nt  the  c  r)nrt  of  Turin;  he  subso- 
qoently  visited  Lyons,  I'ltris,  Holland,  and  Copen- 
hagen,  where  he  worked  some  time  at  the  court, 
and  afterwards  returned  to  Baireuth.  He  died 
at  A  ns|  A' h  in  17'J7. 

LKLI'OLDT,  .1.  The  name  of  this  engraver  is 
affixed  to  a  suinll  oval  portrait  of  Mary,  Queen  of 
Scots,  with  a  crucifix  in  her  right  hand  and  the 
axe  in  her  left. 

LKISMANN,  JoifAVN  Antom.    See  Eibmann. 

LEISNIER. Nicolas  AuousTR.n  French  engraver, 
was  born  in  Pans  in  17H7,  ami  dird  at  Ctainurf  in 
1868.  Among  his  works  are  portraits  of  Marc- 
Antonio  and  La  Fomarina,  after  Ba|diael.  and  of 
Cervantes,  after  Valasaues. 

LEITCH,  William  Leiobton,  a  Seottiah  rmtn- 
colour  painter,  was  horn  at  Glasgow  in  1''04.  He 
was  educated  nt  a  private  school,  and  nfterwanis 
nt  the  Highland  Society  S.  hool.  As  a  Bcln.olhoy 
he  showed  great  liking  for  drawing,  and  made  the 
ac<|QBintance  of  Daniel  Macnee,  aflerwanls  Pre- 
sideirt  of  the  Scottish  Academy,  with  whom  he 
ased  to  study  in  the  evening.  He  was  placed  by 
his  friends  In  a  lainrw's  offioe,  but  he  soon  loft 
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that  uncongenial  labour,  and  tock  employment 
with  a  decorator  and  sign-puinter.  He  tlieu  ca  ne 
to  London  and  worked  us  n  scene-painter,  and  hero 
he  made  th>-  a<'i|ii  iintunce  of  David  Roberts  and 
Clarkson  St  :nli<  Id.  He  then  went  to  Italy,  where 
he  remained  for  five  years,  and  on  his  teturn  to 
London  exhibited  at  the  Royal  Academy  and  other 
exhibitions.  He  was  teacher  of  wateivooloar 
painting  to  the  Queen,  and  other  memhera  of  tlie 
royal  family.    He  died  in  Lon  Ion  in  Ixh.'I. 

LEITNKR,  JoHAN.v  Skbastias,  an  engraver, 
was  born  li  Nuremberg  in  1715,  and  died  in  I796i> 
He  engraved  for  the  works  of  Knorr  and  othen. 

LCJE0NE,  Lovn  Frak(;ois,  Baron  and  geneml, 
and  formerly  aide  de-cainp  to  (jeiit  ral  H«  rdiier.  w  is 
bom  at  Versailles  in  1776.  He  claims  a  jilare  iiero 
as  the  painter  of  many  of  the  battles  in  which  he 
was  engaged,  and  in  which  victory  fell  to  the 
French ;  among  them  are  those  of  Marengo,  Lodi, 
Aboukir,  Mount  Tabur,  the  Pyramids,  the  Passnge 
of  the  Rhine  by  Jourd m,  the  Batt'.c  of  Moskow.i, 
and  several  others,  all  sketi  ht  il  at  the  several 
actions,  and  afterwards  transferred  to  canvas.  He 
died  at  Toulouse  in  184k.  ,s,  >nie  of  his  battle* 
piecea  have  been  engraved  by  Jacques  Joseph 
Goiny  and  Bovinet. 

LE  JUGE,  G.,  a  French  enpraver  of  the  17th 
century,  studied  probably  under  Vouet.  Among 
his  works  are: 

A  Holy  Family ;  after  his  own  df$!yn. 

A  aeries  of  thirtieen  Mythological  Subject*;  afttr  Afot- 

tino  Cameei. 
The  Oonunanioo  of  St  Jerome ;  afler  tht  tamt. 

LB  KEDX,  HciniT,  a  line-engraver,  bora  in 

1787,  wns  a  younger  brother  of  .lulm  I.e  Keux. 
He  was  articled  to  Biisire,  and  was  eiif^aged  on 
the  Oxford  Almanacs,  ond  afler\vard8  on  the  illus- 
trations fur  the '  Beauties  of  Kn^l  itid  and  Wales.' 
He  assisted  his  brother  in  Briltoti's  '  (.'athedrals,' 
and  with  Blore  prodnciBd  the  *  Monumental  Be* 
mains.'  He  engraved  Claude's  'Embarkation  of 
St.  Ursula,'  08  well  as  j  l  it>  s  for  the  '  Forj^el  tne- 
not,'  and  other  annuiils.  after  .Mnrlin  and  i'rout, 
and  after  Turner  for  Rogers  s  '  Poems.'  He  retired 
from  his  profession  in  1838,  and  went  to  reaide  at 
Bocking  in  Essex,  where  he  engaged  in  a  crape 
innnuf  ictory,  and  died  in  1868. 

I.E  KEUX,  JoHM,  a  line-ei»gruver.  was  bom  in 
London  in  ITh;^.  At  lirst  ho  wyiked  with  his 
father,  a  pew-ter  matiufacturer,  hul  at  the  nge  of 
ahoat  aaventeen  he  was  apprenticed  to  Bosire,  the 
en^ver.  Architeetnral  and  anUquarian  subjects 
chiefly  engaged  hia  attention,  and  lie  woiked  mud) 
ill  coiijiinetion  with  Brittuti.  He  died  in  1846L 
Muny  of  his  works  are  to  bo  found  in : 

Bitttaa'ta  *  AieUtoetota  AatlqntlSsa* 

m     *  Otfhadrd  AatiqnMas.* 
Mil  (Annate  Vteatesca* 
Neato's/MeiaedSlaot  OifaiA* 

Pncin's '  ArdiiteelanI  iSmdlisi  of  Vonnsady.* 
M  'BpeafawmserOeiUeArdiitaetem.* 
.    *  Baanpte  of  GetUe  Arehitaotoie.* 

Le  Kens^  *]leaie(lals  ef  Ombridige.' 

Amongst  his  separate  plates  are : 

M.-erenas' Villa  ;  Wilsrin. 
Kaiiby  Abbey  ;  afirr  Turner. 
Kome;  afUrtkttamt. 

LELIE,  Dr.   See  Ur.  LiaiE. 
LELIENBKRGH,  Coun^lis.   See  Lilii:.\-bebgh. 
LEUOnaHOVELLABA.  SeeOssi. 
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LELLI,  Ercolb,  was  bom  at  Holopna  in  1702, 
•ad  bMOnie  a  ucliular  of  Giovanni  Pielro  Zanotti. 
He  appesn  to  have  apolied  binuelC  more  to  tlie 
■tody  of  the  anttomy  oi  the  farnnan  body  tlian  to 
paintiii<: :  riiul  im  iDorf  <  i'!rhrate<l  for  his  anatomical 
prepariii  11)118  in  wux,  at  ilio  Bologncao  Institute, 
than  for  his  works  as  a  painti-r.  Tlic  only  pniiil- 
iagB  by  him  mentioned  are  his  picture  of  the  Virgin 
and  Infant,  witii  Su  Anthony  of  I'ndua  and  St 
Cliira,  in  ttie  cliaicli  o£  Sant'  Andrea  deUe  Scuole« 
at  Bwloi;nu ;  and  a  &  FSdele,  at  th«  Oappnccini, 
at  Piaci-nza.  lie  w.is  an  oniineiit  teaclier  of  de- 
ligll,  and  had  many  pupils,  lleafierwnrds  became 
dmclor  of  the  Academy  at  Bologna,  and  dic<l 
than  in  176&  Ue  baa  aUo  left  aume  engravuig!*, 
one  tff  the  beat  of  wbidk  ia  *  Hagar  and  laCuiael' 

LELLI,  Giovanni  Antokio,  was  bom  at  Home 
in  1691,  and  was  a  diaciple  of  Lodovico  Cardi, 
called  CifToIi.  Althnu^Mi  he  was  more  employed  in 
easel  pictureH  for  private  collectionB,  there  are 
•ome  of  his  works  in  the  cliarcbee  at  Rome,  whicli 
entitle  him  to  the  rank  of  a  leapectable  historical 
paioter.  In  San  Hatteo  in  Merttlano  ia  an  admired 
picture  by  Iiim  of  tlio'  Annunciation'  ;  and  in  the 
cloiater  of  La  Minerva,  hia  moat  celebrated  work 
of  the  <  Visitation  of  the  Vilginto  8t  EUaabetli.' 
lie  died  in  1640. 

LELOIR,  LoL  is,  a  French  water-colour  nainter, 
vaa  born  in  Pane  in  184S.  He  waa  a  pupil  of  Itis 
father  Au^'uste  Leiotr,  and  vent  to  tne  Salon  of 
^Hfh^  '  l.a  Massacre  dts  Innocents,'  which  was 
followed  hv  other  excellent  works.  He  died  in 
1884. 

L&  LOURAIN,  Louis  Joseph,  a  French  painter 
and  engraver,  was  bom  in  Paris  in  1715.  He  waa 
a  i»npil  of  Jean  Dumont,  and  viaitcd  Rome  for 
improvement  After  his  return  he  was  received  a 
nKiiilirr  of  the  .\cail.  iny.  He  went  to  St  Peters- 
burg in  1768,  where  he  chiefly  distinguished  him- 
self as  a  painter  of  tlieatrical  decorations.  Ho 
di«l  ia  tliat  dtj  in  17fiO.  Two  paintinga  bjr  bun 
■le  mentioned: 

Tb«Kingof  Fmieeaa  AfoOo^pnAaaliBf  Melfaf  and 

^^^CTlptwe.      Unj  jiniin 

He  engraved  some  prints  from  h'la  own  deaignB, 
and  the  following  after  J.  F.  de  Trojr : 

The  Jodgment  of  Solomon. 
Solomon  luicrificing  to  Idols. 
Bttber  U'foiv  Ahaxiicnia, 
The  Death  of  Ck-uputm. 

LELY.'Sir  Pkter.   See  \  as  dkr  Faes. 

LE  MAIKE,  FRAN901S,  was  bom  atMaison  Rouge, 
near  Funtainebleau,  in  1620.  Ue  waa  a  portrait 
painter  and  a  good  oolooriat,  and  waa  the  master 

of  Siinterre.  He  was  receivt-d  into  the  Academy 
in  ItiiT,  upon  the  portrait  of  Jacijues  Sarraziii,  uiul 
died  m  Paris  in  l(i>^8.  lie  \sns  the  rirpln  w  of 
Pierre  .M  iirc,  an«l  to  iliKtmi^'uish  him  from  his 
Cor(>u:tiit  relaiive  was  called  '      petit  Le  Miiire.' 

LE  MAliiE,  PiEBliB.  a  French  painter  and 
engraver,  waa  bom  at  Daromartin,  near  Paris,  in 
15'.'".  He  was  first  instruf  tnl  hy  Claude  Vignon, 
and  resiiled  ufterwards  twenty  years  at  Rome. 
After  having  returned  to  Paris  in  1637  he  went 
aguio  to  Rome,  where  lie  however  did  not  etay 
long.  He  was  the  intimate  friend  of  Potuain,  and 
wits  called  '  Le  Maire  Poussin  ; '  and,  as  he  was  a 
corpulent  man,  he  was  also  known  as  '  Le  gm« 
Le  Maiio.'  He  'lied  Ht  Gaillini  in  Uio'J.  In  the 
Louvie  there  are  by  iuui  two  views  ut  the  ancient 


monuments  of  Rome.  lie  distinguished  himself 
also  lis  an  etriit  r.  His  |ila:p-(,  executed  in  the 
Stylo  of  VigiioM,  are  correctly  drawn,  and  include 
fourteen  subjects  from  the  hislory  of  P.iris,  1$S7; 
and '  David  iiefure  the  Ark,'  after  Donaeniobino. 

LEMBKB,  JoHAKN  PRILIVP,  waabom  at  Nuram- 
herir  in  16.11.  He  stndiwi  for  son>o  time  under 
Matthaus  Wcyer  and  Oeorg  Straiioh,  and  then 
went,  in  1653,  to  Italv,  where  the  works  of  PieJer 
van  Laer  and  Jean  Oourtois  had  a  great  influence 
on  his  style  of  painting.  Lembke  went  subse- 
quently to  the  court  of  Sweden  to  bo  principal 
painter  to  Charles  XII.  at  Stockholm,  where  he 
eventually  died  in  poverty  in  1713.  It  is  in 
Sweden — niore especially  in  the  cantle  of  Drottning- 
hohu — tliat  his  pictures  may  be  seen.  The  Vienna 
Qallery  haa  a  'Skimuah'  by  Lembke  of  much 
merit  The  favourite  aobjects  of  thia  artist  are 
bittlcs,  marches,  sieges,  skirmishes — in  fart  any- 
thing with  military  action.  His  works  are  good  in 
coM)])osition,  and  equally  well  drawn  and  CMOOrad* 
Ue  also  etched  several  plates. 

LEMENS^  Balthazau,  was  born  at  Antwerp 
in  1637,  and  waa  one  of  tlie  firat  artiats  who  viaited 
England  after  the  Restoration,  which  held  ont  a 
pro.sjjei  t  of  a  revival  of  the  encouragement  of  the 
arts  ;  but  his  expectations  were  disappointed.  Ho 
painted  small  historical  subjects,  in  which  he  dis- 
played a  fruitful  invention,  and  a  neat  and  ready 
execution.  Uut  the  fashion  of  the  time  wus  con- 
fined to  portrait  painting,  and  he  waa  ander  the 
necessity  of  finishing  thedraperies  and  backgrounds 
for  other  artist.s.    He  died  in  London  in  17(11. 

LE  MEHCIER,  Axtoinb.  There  are  by  this 
artist,  who  flourished  about  1633,  some  slight  hut 

X'  ited  etchings  of  architectural  oa^mcnta,  Ac, 
r  the  deaigna  of  P.  Collo. 
I.EM KRCIER,  .I.\CQtTEs,  born  at  Pontoisc  n^.>i:t 
IbHo.  was  an  architect  and  engraver.  In  the  latter 
capacity  li'i  etched  with  a  Sjiirited  jioint  the  design 
of  a  model  (not  executed)  by  ilichelangeto  for 
Ihe  church  of  San  Giovanni  de'  Fiorentini  at  Rome, 
1607 ;  the  statue  of  Heonr  IV.,  elected  in  Sao 
Giovanni  in  Laterano,  in  loW:  and  Uie  cata&lqae 
at  Rome  for  the  nbse<piies  of  Heuy  IV.,  in  1610. 
Ho  died  in  Paris  in  1G54. 

LEMERCIER,  Puilut,  was  bom  in  1689  at 
Berlin,  where  he  attended  the  Academy.  Ue  after- 
wards viaited  Italy,  France,  and  Hanover.  Ue 
gained  a  reputation  aa  a  portrait  painter,  and 
came  to  England,  where  he  found  ample  employ- 
ment for  some  timi>.  After  travelling  tliruiigh 
Ireland  and  Portugal  he  returned  to  i5erliu,  and 
died  in  176il. 

LE  MERSION,  Madblumi,  a  French  lady, 
etched  a  plate  of  a 'Landscape  and  Cattle,' In  a 
style  resemhlingfhat  of  D:\nckcrtB.  It  was  published 
at  Paris,  witiioiit  d.ite  or  the  j  ani'^  of  the  |)aiiiter, 

LEMETTAY,  Pii  itiiE  C!iAit!,i>,  was  horn  at 
Fecamp  in  17'2('i.  He  studied  under  Boucher,  and 
after  having  obtained  the  first  piizefoT  Rome,  he 
went  to  that  cit  jr,  and  afterwarda  apent  two  yearn 
at  Turin.  On  hia  return  to  Paris  he  became  a 
member  of  the  Academy,  and  received  Ihe  title  of 
painter  to  the  king.  He  died  in  Paria  in  17C0. 
His  sea-pieces  resemble  those  of  Vemet  LeveaH 
and  2iiigg  engraved  after  hiro. 
LVMlRE.  Aktoinb  Sadvaoc  See  Savvaqb. 
LE  MIRE,  Noel,  a  French  draugltt-'^man  and 
engraver,  bo'rn  at  Rouen  in  1724,  was  a  Bchulur 
of  Le  Bas.  Ho  made  nmnerous  illustrutive  en- 
gravings for  hooka ;  particularly  fur  the  '  Contea ' 
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o£  La  Fontaine,  1762;  *Lph  MfctamorphoMS 
d'Ovide,'  imlilislied  l>y  liiiii  ftntl  Hasan  in  17fi7-71  ; 
and  t>  ii  platrH  nfter  Eisfii  for  an  ciiitiuti  of  tin- 

*  Temple  de  Gnide,' published  in  17(12.  Imioiwnd- 
•ntly  of  these  he  engraved  for  otiier  works  a  gre*t 
number  of  suhjectii  alter  Ck>chin,  £iBen,«nd  Moceui. 

*  Le  Qntoaii  d<>s  Koin*  a  satirical  repreeentatlon  of 
the  j>artitiMti  of  Poland,  by  Moreaii,  was  seized  end 
the  plute  de!4tro>-ed.  Le  Mire  died  in  Paria  In 
1801 .  The  f oUowioff  era  among  his  platM : 

T'  'ItTI'.AITS. 

Qnocn  Mnrio  AntoinrUr,  prafilc.  1775. 
Ah'xi"  I'iroti ;  nf'trr  I^/nn,-. 

Mail<'ni(iiM.-llo  (.'Iniron,  rrowtioil  by  Mi-lpomene,  with 

four  Krnirli  vi  r*J's  liy  Carrick  ;  nftrr  OY>mM> 
OhditeI  Wanhiugtoa :  a/Ur  Lt  J'aom. 
The  Marquia  dele  Fayette ;  tifUr  tlUmmt. 

M  |!Ii:riR  AKIKK  VATMHtlS  MASTKHf. 

Till'  A'ir>;in  nmX  Ciiil.l.  wit  li  St.  John  ;  fl/fer  I'armiyiano  ;  \ 

fur  tin'  ^>^■M^^■n  (Jallcry. 
.Tup  ti  r  HU'l  I>!iiiai'  ;  ultrr  A»)\thiU  < 'tirrn  vi. 
Till'  ]) i  utli  lif  I.urrt  tia  ;  aftrr  Amli  fi  drl  .Stltin. 
A  piiir  i>f  \  i<-ws  ill  l-"Iiiiii!t-r-.  witli  tigurea ;  aflrr  Tenitrt. 

A  N  il  "'  i«f  M'i'iiit  Vt'Miviiis  ill  1T'>7;  tffttt iaentM* 
The  Arch  of  lltm ;  after  the  f.tmc. 

LEMOINB,  PiBBM  Aktoivk,  a  French  fruit  and 
flower  painirr,  wae  bom  in  Peiie  in  1605«  and  died 
in  fbo  s  iino  <  itv  in  1666. 

l.I'.M'  >I\K,  Sl  SANNE.     Sec  RlLVESTRE. 

LKAUJNNlKlt,  AnI'  KT  Ciiahles  GAtmiEt,  was 
born  at  lio  MH  in  174.'i.  He  was  destined  for  a 
cominerciid  life,  but  he  abandoned  it  and  studied 
in  Paris  in  tite  school  of  Vien,  with  David  and 

^'ifl  ■eIlt  as  fe!low-ptipH><. •  In  177'2  be  raniod  cff 
tlif*  '  f,'rand  prix'  wiiii  bin  picture  of  '  Thn  CbiUiron 
of  Niobe  kill'-d  by  Apolbj  and  Diana.*  In  1774  lie 
went  tu  Itunie,  and  afterwards  travelled  tlirougb 
Italy.  In  1786  he  was  commitaioned  by  the 
Cliamlier  of  ( 'onimerce  of  Rouen  to  paint  a  picture 
to  cominemorat"^  tbe  visit  to  l{ou<'n  of  Louis  XVI., 
wliii  li  \v;.H  i  xliiliiU''!  iti  ITi^O,  in  wliii  li  yi'.ir  lie  was 
inad'^  a  UH  inlter  oC  the  Ai  ;uieiuy.  In  18 10  lie  was 
appointed  Director  of  the  Tapeatfy  Establishment, 
which  post  Ite  held  for  six  yann.  lie  also  re- 
organized the  Museum  at  Rouen,  where  there  are 
twelve  of  his  work.'*.  He  died  Ui  Paris  in  1624. 
Aiitoiij^  bis  chief  works  are: 

The  I'lnjiiie  at  Milan.    17S5.    (Ttoiien  3futeum.) 
Tlie  Mi-»iou  of  the  Apostle.H.    1793.    (The  same.) 
JcMiHcalliiig  to  Hiui  the  Little  Oues.  1783.  {I'h*  tame.) 
Christ  ID  the  Synagogue.    171^2.    (Tht  tiime.) 
The  Salon  of  Mkdaine  Ocoirrin.    1814.  (Munich.) 
Fraooia  I.  receiving  at  Footainebleau  Kaphael's '  Holy 

FamiU".'  IBU.  (Tkt$ame.) 
Looia  Xiy.  Inaupwatiiic  Pucet'a  stetoe  of  Milo  of 

Ototooa.  1814.  (TluMmt.) 

T.K  MOYXK.FuAXfOis.a  French  historical  painter, 
was  born  in  I'mir*  in  KlHH.  Jle  entered  the  studio 
of  Oalloclie,  iin  I  in  1707gaine<l  a  prize  for  drawing, 
and  in  1711  the 'grand  prix' Mith  his  picture  of 
'  Boax  and  Ruth,*  which  entitled  liim  to  go  to  Rome, 
but  the  state  of  affairs  and  tho  royal  finanoei  pre- 
vented bin  iourney.  In  1714  be  p  linted  a  picture 
of  'St.  .lohii  the  Baptist'  f.r  the  clmrcb  of  St. 
Kustiiche  in  Paris.  In  1716  ho  painted  a  'Tempit- 
ation,'  which  is  in  the  church  <tf  Gamon,  near 
Aiuiens.  In  1718  he  became  a  member  of  the 
Academy,  and  his  reception  picture  was  *  Hercules 
and  Caens.'  In  1719  lie  painted  a  picture  of  '  St. 
Paul  before  S-m  umhh,'  wliicli  was  destroyed  in  1870 
in  tlie  8ie;;e  of  S;r  .-.-liiirL,'  In  1722  be  painted  a 
picture  of  '  Tancred  and  Clurinda,'  which  is  now  in 
the  Museum  at  Besan^on.  He  then  took  to  decora* 


tive  painting,  and  bis  first  «snT  was  in  1723,  when 
on  the  ceili  ng  of  the  Novitiate  of  the  Jacobins,  which 

\H  )io\v  (be,  Churcli  of  St.  Thomas  d'Aqnifi,  be 
painted  a  large  repreKentation  of  the  '  Translifjiira- 
tiou.*  In  1724  a  patron,  M,  Bergor,  took  him  to 
Italy,  where  he  spent  about  six  months,  where  he 
seems  rather  to  have  studied  Pietro  da  Cortona  and 
Carlo  Maratti  than  Michelangelo.  On  bis  return 
to  Paris  be  painted  '  Tbe  Balliers,'  and  '  IIercid<-8 
and  Omphale.'  In  17J7,  wiiii  bis  '  ( 'untirifnce  «  f 
Scipio,'  he  divideil  tbe  honours  witli  I 'e  Troy  for 
a  prize  offered  by  Louis  XV.  In  IT'iH  lie  painted 
an  '  ARsuroption'for  the  cunola  of  the  chau«I  uC 
the  Virgin  in  tlie  church  or  (St.  Sulpice.  He  was 
cotnnuKHioned  to  decorate  tho  ceiling  of  the  (ir md 
Saloon  at  Versailles  with  the  '  Apoiheotiia  uf  Her- 
cules,' an  immense  cotnposition,  which  oecup  eil 
biin  four  years.  This  work  procured  him  in  17:>6 
I  the  appointment  of  principal  painter  to  the  king, 
wbich  bad  been  vacant  since  the  death  of  Poul- 
lorigne  in  17l>3.  Notwiibstanding  thin  patron-mo, 
and  that  of  the  Kini;  of  Sjiiiin,  for  whom  be  was 
comiuissioned  to  tiaint  a  large  picture  repreaetiting 
'The  Defeat  of  PoruH,'  owing  to  the  loss  of  bis 
protector,  the  Duke  d'Antin,  he  fell  into  a  state  of 
melancholy.  In  1737,  when  M.  Berger  viNited 
him,  he  found  that  his  door  was  closed,  and  on  it 
being  opene<I,  it  was  discovered  that  Le  iloyna 
had  stabbed  himself  in  several  places. 

Among  his  princijial  paintings  are  tbe  fol'owing : 

The  Apotheosis  of  H.  rciiles.    1732-3/).  {I'enaUlu.) 

Herriil.-,  uii.i  (.'ru-im.     171H.     (/.-.(,  /■,.) 
Hi  rxuli  s  imd  Ouiithale.    17-1.  {Louvre.) 
Ciipiil  nnil  CVjiliftlus.    17Jt.    ( I'riMitUn  .^f■tirtr.) 
\'etiiiii  ami  .VaouiH.    17-1>.    (Sicn-Uflm  Miifeuin.) 
Tlie  Ascension  of  Mary.    (('i//>"/<j  i>/  St.  Suffiiet^ 
Tho  TrausflguratioD.   {Ht.  Tlioma*  id'Aquin.) 

LEMOYNB,  Frakqois,  (or  Lkmoinr,)  was  a 

French  engraver,  who  flourislied  in  tbe  ]7tb  cen- 
tury, and  was  concenied  with  Berain  and  t'bau\  eau 
in  designing  and  en;,'r.iving  the  ornameut*  of  paint- 
atnl  H''t)1|>tiire  which  are  in  the  Gallery  of 

Aj"llo  in  tlie  I.ijtivre. 

LEMPEBEUH,  GaTBuni  Busaavra,  whose 
maiden  nanis  was  Oousinet,  the  wife  of  Louis  Simon 
Lempereur,  was  bom  in  Paris  in  1726.  She  w  m 
ittttmeted  in  engravitig  by  Laurent  Cars  and 
Fessard.  There  are  several  pleasing  prints  by 
ber,  atnoTig  wbicb  are  tbe  following: 

Two  Architectural  .Suhji-t  ts;  afttr  Pannlni. 
The  }klilktuai(l ;  aftfr  Teniin. 
The  Dnntreroiis  Forest ;  after  Tf'r/inrerman, 
The  Uural  Ijilxjurs;  a/fer  the  Minr. 
The  DejHirtiire  of  Jacob ;  afUr  liouchtr. 
Six  Marine  Subjects  and  Searports;  l^fUt  Tinut, 

LEMPKKEUR.  Jean  BAmsTK  Drsis  tbe  son 
of  Jean  Denis  Lem|>erenr,  wa.s  born  in  Paris  about 
1740,  and  inherited  tic  ta-to  and  talefit  of  bis 
father.  It  is  probable  that  he  died  in  1796.  He 
etched  several  platee  after  various  maskers,  as  well 
as  from  his  own  designs^  smong  which  are  th* 
following: 

The  Angp]  nnnniinrinfr  to  tlio  nhinilmnli  fhs  Nstiri^ 

of  Oirist;  nflrr  /irrt/./^r. 
The  M;ir.l<  T  lit  the  Inin^eiit*  ;  ofler  FilfT§, 
Two  Landscapes ;  «/ter  Uwsdatl, 

LEMPEREUR,  Jban  Di-vts,  a  French  amateur 
engraver,  was  bom  in  Paris  in  1701,  but  the  date 
of  bis  death  is  not  known.  He  pogscHsed  an  ex- 
tensive collection  of  pictures  and  drawings,  and 
etched  a  variety  of  plates  after  Pietro  da  Cortona, 
Benedstto  CsstigUone,  Van  Dyck,  and  othsia 


Digitized  by  CoogI 


I«empereur 


PAINTERS  AND  ENQBAV£Ra 


Langwioh 


XiEKPEREUR,  Louis  Simos,  a  French  tngnver, 
bom  in  Paris  in  1728,    llo  was  a  pupil  of 
I'iirro  Avfliiie  and  Lmirt^it  Cars,  b^-cimc  a 

nieiubor  of  tlie  Academy  in  1776.  Ilf  aftorwards 
came  to  England,  wlierc  ho  met  \vitli  cuusider- 
•ble  enqpuraffement,  but  after  •  time  returned  to 
Fftince,  aiid  died  in  Paris  in  1807.  There  are  seyeral 
prints  by  tiiis  artist,  wliidi  prove  Lim  to  Imve 
pu«.<t*-S!«(l  very  eminent  toicaUi.  The  following  ure 
nit  priacipal  platM : 


POBTBAm. 


.Ti  atirit.  Paint*  r  to  tlu'  King  ;  (j//cr  RoaltH  ; 

Pierre  Laur-ijt  l;u\r.  tt.        }k-li(>_v.  a  ilrainatic  poet; 
ati  t-n)li!tii..itii  al  ii-irtrait,  ii/',v<*  ,/.'  7,((«.  1J<}5. 

Ciaudu  llcuh  Watcict ;  ajeer  the  aaun. 

StTBJECT.S  AFTER  VAftlOOS  lUSISBS. 

The  Batheni ;  after  C.  van  Loo, 
The  TYiumph  of  Sileniw ;  after  tht . 
Aurora  and  TitboutM ;  afto"  Pierre, 
A  Sacritioe  to  Pan  ;  ajfter  the  tanu. 
Baochiis  and  Ariadne;  after  the  samt. 
The  Forge  of  Vukaa ;  ar'trr  the  tame. 
The  R.H|>r  of  Knrnikn:  after  tlie  mine. 
Pvrani  IN  auil  Tlii-'lx';  ufttf  J.  U.  Cazes. 
The  (Jardt-n  of  I/>ve ;  tijtrr  ItiiUus;  the 

prajt  fUifravtul  by  L'louet  and  (.'.  Jei/her. 
A  8|i:iiii->li  Fi'itival  ;  after  J'a'diiUii'i, 
l  l'  iiii'ti  Mi  rry-iiinkiiiffH,  a  jKiir  ;  after  Tenief9, 
The  liajK:  of  i'rosorpiiie ;  after  La  I'oise. 


iobjeet 


LEMPUT,  B>XI  VAN,  was  bom  at  Antwerp, 
and  arrired  at  some  excellence  by  copying  the 

works  of  Van  Dyck.  He  cnnie  ovor  to  Ki);,'l.uid, 
an<i  dif'l  in  I^undun  in  1G75.  His  dmif^htLr  waa 
an  artim,  :»tul  ni  irrif*!  Tiiotims  8tr<«nt<T. 

LK  NAIN.  As'ioivE,  Lons,  ano  ilArinr.ir,  three 
brotiiers  and  the  suns  of  a  m  rgeant,  were  born  at 
LaoQ  in  1588,  15'J3,  and  1  GOT  respectively.  After 
leaminjp  the  elements  of  puintini;  tlicy  together 
went  to  I':iris,  wlicff  Antciim'  was  rei-'  ivr.l  as  a 
painter  in  \ty"J.  LeiotYi-  was  iristrm-ti  d  by  .\'iti)iiip 
about  ]Ct-i'\  ami  Ids  paintings,  wiii(  h  are  inferior 
til  tliose  of  his  master,  nr»^  generally  attributed  to 
L 'ai>  and  Mathicii.    The  three  brothers  worked  a 

ioujr  time  together  in  Paris,  and  became  members 
eC  Qie  Academy  in  1648,  but  both  Antoine  and 

Louis  di(.  1  iti  Paris  in  May  of  the  same  ^'oar. 
Mathieu  piiniod  bisloricul  sidijecla  for  clnin  hes, 
and  portraits,  among  wliioh  were  those  of  Ciin| 
Mars,  Cardinal  Mazarin,  and  Anne  of  Austria. 
He  died  in  Paris  in  1677.  It  is  probable  that 
the  very  interesting  and  pleasing  subjects  known 
as  the  works  of  Le  Nain  were  painted  by 
Louis  and  Antuino  conjointly.  They  ((insist  of 
familiar  objects  and  iocidents,  such  as  interiors  of 
inos,  matic  habitations,  domestic  enjoyments,  card- 
players,  and  vi:iaee  i^satimes^  and  tliey  have 
charaeteriatiL-  ].<  .  iiriarities  that  distinftfuisli  them 

from  the  Works  of  all  other  masters.  TIk-V  are  iiii- 
e-jii  ihed  for  imiiiral  e-xitression  and  an  air  of  triitb. 
Tiie  pictures  hy  the  Le Nnins,  which  areh'  >t  known, 
are  of  tlie  cabinet  si/o.  There  was  one  of  unusually 
hagt  dimensions  in  Wutson  Taylor's  coUeetion, 
lepresenting  tlio  interior  of  an  inn,  witli  a  party  of 
travellers,  an  itinerant  performer  on  the  liurdy- 
ganiy,  and  f-e\  L'r  il  other  liguros.  Specimens  are 
to  he  found  in  some  of  the  richest  cabinets  in  Eng- 
land, France,  and  Germany.  The  following  are 
some  of  their  principal  works: 


iMdOtt.  £U(firdHaiut, 


LntOQ.  MmrgHis  ef  Jhne, 
Nevan.  Mu 


n 
m 


Rouen. 


Adoration  of  the  I 
Fife-player. 

The  Studio  of  Le  Nnin. 
St.  Hinhael  offeriu](  Aim*  to 
tiieTligia. 
iMMif.  rfceeenioutBaCiimih.  (DiMii»> 

Tlie'l^oly  MaageK 
The  Smithy. 
The  WateriDg  Place 

»       The  Village  Itepast. 

duMoHt. }       Nativity  of  the  Virgin. 
St.  Li'ureiJ.    The  Visitation. 
Temple.    The  Prenentation. 
JUiueum.    ItuKtic  Interior. 
Vakudcnnes.   Mimrmn.    Two  Men  playing  at  Oaids. 

LENDINARA,  Lorenzo  da.    See  Canozzi. 

LENEY,  William  S.,  an  engraver,  was  Immh  in 
London,  and  practised  as  a  stipple  eofraver  to> 
wards  die  end  of  the  18th  century.   He  was  a 

pupil  of  Tomkins.  He  ]>rodu(  etl  a  largo  plate  of 
the 'Descent  from  the  Cross,' after  lJubens,  and 
eii>,'raved  for  tfie  Sliakesiieare  Gallery,  He  emi- 
grated to  America,  wiiere  be  ma<ie  some  money  by 
engraving  bank-notes,  and  bought  a  farm  on  the 
St.  Lawrence,  a  little  below  Montreal,  where  he 
was  liTtng  in  1808. 

LKN'FANT,  .Tk.W,  r.  Freneli  engraver^  was  hoin 
at  .'\bbcville  ;;b'>r.t  Utlo  and  died  iu  Pans  iu  1674. 
He  was  the  cuiiHin  and  of  Claude  Mellan,  and 

followed  tlio  lirst  Style  of  that  master,  in  which 
he  used  the  cross  strokes.  The  greater  part  of 
his  prints  are  portraitii,  which  are  us  btat  worita. 
The  following  plates  are  by  him : 

ponTBArrs. 

The  Count  ile  P.riennc  ;  after  Jiinn. 

Jactjue*  lie  S'iiivr<' ;  nftfr  .Uii/tninl.  1667. 

Frmnqois  iln  Tillet ;  hnuint  <i/l  viruatJiiMat.  1MB. 

Micohm  lilasM  t,  arcbiU'Ot.  1658. 

Frail.;,    d.  H arliqr.Anbliidiopef  Boosn;  c^Chsai- 

patt/ru.  IQM. 

I«aisBoiidMfafe,Obsacellorollksaee.  iSIO, 


SDBJKCT8. 

The  niirt  nf  the  aavioar;  oval;  ^Ur  Rafkul. 

Thn  Virgin  micklinf  the  Infant;  einolar;  e/ttP^iM^ 

bale  ijarraeci. 

The  Virgin  adoring  the  Infant ;  oval :  after  Gmde  Stni, 
Christ  crowned  with  Thoru.*  ;  after  An'iiihale  Carracci. 

LENFANT,  Pierrb,  a  French  battle-painter, 
was  bom  at  Anel,  near  Drenz,  in  1704,  and  died 

in  Paris  in  17H7,  He  was  a  luii  il  of  Pairoeel,  and 
was  made  an  aradeiidcian  in  1745,  aa  a  painter  of 
land.seapos  mil  battb- si'eoes.  At  Vemillea aie tht 
following  works  by  him : 

The  Taking  of  Xervin. 
The  Siess  of  Vrihoofg; 
The  8iege  of  Morn. 
Ths  Siege  of  Toumoi. 

LEKQSLE,  Mabtinds,  waa  horn  at  the  Hagoa 
in  1604,  and  distingnished  himself  as  a  portrait 

painter.   There  was  by  him  in  the  Shooting-house 
a  painting  with  ten   large  fignres,  rej>reseidin 
the   Coni|iany  of  Orange.       lie  was  !ip|iointe 
Director  of  ihoAi  a  li  iay  in  KiSii.  and  dii  d  in  HiOl. 

LENGEUICII,  IL.iNi.ii  II,  was  born  at  Stettin  in 
1790,  and  atudied  under  Wach.  In  1817  he  visited 
Italy,  where  he  studied  chiefly  the  works  of  liaphael 
and  Ci  rreCLrio.  He  was  professor  at  the  Academy 
at  liirlin,  where  ho  died  in  1866.  A  'Taking 
down  fr'  tn  tin-  Cross' by  him  i»  iu  thecbonh  M 
St.  Jakob  at  Stettin. 
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LEXKCR,  Haxs,  was  a  goldsmith  nt  Nureiubarg. 
There  is  hy  liitn  in  the  Ruyal  Library  at  Miinicti  a 
book  of  jiravfrs  oni  iiiientoil  with  beautiful  iiiiniii- 
tureSi  tin"  covers  of  wliich  are  fiij^raved  and 
•DanMUed  in  Kiiver,  and  ilaled  1573.  Ho  was 
burgomaster  at  Augsburg.  Hana  Lenker,  the 
elder,  who  ia  aupposea  to  hare  been  hia  father,  was 
tlie  nuthor  of  a  treatise  upon  opdca,  published  in 
1616. 

LENOIR,  Adelaihk,  wliosi-  maiden  namn  was 
BiKART,  was  I'lini  in  Paris  in  1771.  Slie  was  first 
instructed  hy  Lev  f.iilier,  and  aftervanis  by  Re<f- 
nault  Site  jwiuied  aeveral  portiaita,  amonif  which 
wna  that  of  her  father,  most  of  which  were  eix- 
hihitod  lu'lwt'cn  IROl  ntid  1R17. 

LKNOiJ{,  Mauik.  Al.KXANnuK,  wan  h<,n\  in  Paris 
in  1761.  He  wa-s  instructed  in  jiaiiitin^'  hy  iJityt-n, 
but  it  is  chiefly  as  an  art  lover  and  writer  tlmt  iio  is 
known.  At  tlie  outbreak  of  the  French  Revolution 
he  received  pennission  from  tlie  National  Assembly 
to  collect  the  i>rincipal  eceleHinstical  monuments 
atid  art  trciiRiut  s  ii.tn  one  iilace,  and  he  cb  d  tiie 
CoDveut  of  the  "IV'tirH  Augustins  "  us  a  nniseuni. 
of  whicli  ho  became  the  (ircMidt-nt,  and  publialied 
eight  volttmes  deacriptiva  of  its  formation  and 
contenti.  Ha  also  wrote  a  history  of  Frendi  art, 
and  a  work  on  hieroKlyplii  His  innscnm  was 
scattered  under  Louis  XVIlI.'s  f^overnnicnt,  and 
its  i>re8ideut  became  in  1816  curator  of  the  iioyal 
Monuments.  Hi»  collection  of  French  portraits 
is  at  Staflord  House,  and  has  been  lithographed 
by  Loid  Ronald  Gower.   He  died  in  Pteria  m  1888. 

LENOIR,  Paul  Marie,  was  a  Tnooh  punter  of 
ability,  who  dii  d  at  Cairo  in  1881.    lie  was  a 

nil  of  G^rCint'  and  Jalubert, and  his'  Lea  Courses 
Baka,  Japun,'  in  the  Salon  «f  1880,  attnoted 
eooaiderable  attention. 

LENOIR,  SlMOH  BtUTAU,  a  Fiendi  nortrait 
painter,  was  bom  in  Paris  In  1729,  and  died  iu  the 
snnie  <  if  y  in  17H'J. 

LKN^5,  A.vniiK w  BkrsaI!!',  and  Pktkk  PAn.,  were 
niinialuro  jiaint'  T-^.  wlio  practised  in  Lutuluti  atiuut 
the  middle  dI."  ;1i  '.  •^ih  century.  Tlicy  wore  sons 
o£  Bernard  Lens  the  younger.  The  tirst-named 
exhibited  at  the  IncorpoFated  Society  firom  1766  to 
1770,  and  sold  a  rollection  of  kis  OWtt  and  his 
father's  works  in  1777. 

LENS,  A.N-DKiKS,  was  li  irn  at  .\ntv\'i  rp  in  1739, 
and  waaa  acholar  of  Vkens  and  Balthusur  Besclicy. 
At  the  age  of  (dzteen  he  obtained  the  fiist  prise 
at  tho  Academy,  of  which  he  became  a  pro- 
fessor in  1763.  In  1764  he  was  appointed  court 
painter  to  Prince  Charles  of  Lorraine,  and  went 
iho  84ime  year  to  Italy,  where  he  studied  after 
Raphael  and  tbo  old  masters.  In  1781  he  estab- 
lislied  liimaelf  at  Brusnels,  where  he  painted  for 
the  palaces  and  churches.  He  was  a  member  of 
the  IitBtitutc,  and  he  died  at  Brussels  in  1822.  He 
has  been  called  the  regenerator  of  painting  in 
Belgium,  and  a  inninnupiit  liaH  liccn  fretted  to 
liim  in  Notre-Dame  de  la  Chapelle,  Brussels.  The 
following  are  hia  moat  important  paintioga: 

Antwccp.         OMiff.  The  AnnnnoiatioB. 
-  M      AUecorical  Bubjeek 

"  Z      FnSait  of  MaitaiMais.  Uie 

Bmanris.         Otttnf.  VO^ieStSag  off  the  Loein 

^      UaiaStiHni.  The  friadpal  ercala  in  the 
FaUes  of  JisedmsL 

OhnA.         St.  Mirhd.  The  AnawwiatioB. 
Li.'re.    Ck.9fAitxitH*,  Subjocta  bon  the  New  TMa- 

aieot. 
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MaiiJtiiie.   The  History  of  SL  Uaijr  Maf> 

daleue. 

Ateman  (IvrcA.  SovernI  {laintiD^. 

OMerg.  Several  inytholugicsl  paitttiuga 
forroerly  ia  the  {wlsoe  of 
liwhen. 

LF.NS,  BrnNAttn,  tlic  elder,  the  son  of  a  painter 
of  the  Haine  nanir,  of  little  note,  was  born  in 
London  in  1050,  and  \va.s  instnn  t<  d  by  his  father. 
He  was  a  mezzotint  engraver,  and  also  etched  a 
few  plates,  and  diew  views  in  Indian  ink.  He 
died  in  1725.  The  following  plates  are  by 
him: 

David  witli  tlio  ITiml  of  Goliath  ;  nftn-  r'nmenico  FM. 
The  .luilgineiit  of  I'uris  ;  tifltr  Sir  J'tiir  Ia'v. 
KiiOcliHS,  Venus,  anil  t'rrcs;  nUrr  F  J.n  !r-.'i. 
Thiif  fjunlsc.iix-s,  with  Figun.-s  aud  (_';ittle  ;  <\fttr  Zttr* 

clifin. 

liiunUto  and  Annida;  after  J.  f'andertaart. 

LENS,  Bebxabo,  the  yoimger,  the  son  of  Ber- 
nard Lens  the  elder,  was  born  in  London  in  \W>, 
and  beeaine  cehbrated  for  his  fine  copies  iti 
water-colours  from  Itubeim,  Van  I>vil<,  an.i  ulli'-r 
masters.  Ho  Wiis  also  ao  eminent  miniatitre 
painter  and  drawing-master,  and  had  the  itonour 
of  instnictiug  the  Duke  of  Cmnberland,  and  of 
becoming  eniimeller  and  miniature  painter  to 
Gror-e  II.  He  etched  a  few  ]iortra;t-,  and  two 
or  three  drawing-books  of  landsopes  ami  views, 
which  he  published  for  the  use  of  ids  pupils.  Ue 
died  at  Knightabridge  in  1740.  He  also  engraved 
in  menotint ;  an  aeconnt  of  28  platea  is  given  by 
Nagler. 

LENS,  .TAfoB,  a  Flemish  portrait  and  historical 
painter,  brother  of  An<lri(»  Lenn,  was  born  ut 
Antwerp  in  1746,  and  died  about  1814.  Amongst 
hia  pictorea  are : 

Aatweip^  '*''^lp*eseBta«oiiiDthaTBB»pleL 


<M«ny.  Fwtndt  ef  tha : 
pold. 

LEMTHK,  FiuKimicu  Christovh  Geoug,  was 
bom  at  Grabow,  ia  Meddenburg  Schwerin, in  1774, 
and  fetu.lied  under  Oraari  at  Dresden.  He  waa 
director  of  tlio  Gallery  in  1811-12,  and  afterw  inln 
court  painter  of  the  Grand-Uuke.  He  died  at 
Ludwigslust  in  1851.  He  worked  with  great 
ability,  and  his  paintings  are  marked  by  a  deep 
religious  fbeling.  He  afao  painted  portmits,  and 
was  successful  in  mezzotint  engraving.  A  'DcuUh 
of  Christ'  by  him  is  in  the  cathedral  of  Schwann. 

LENTZEN,  Jan  Fhans,  a  Flemish  landscape 
painter,  was  born  at  Antwerp  in  1700,  atid  die*! 
there  in  1840.  He  is  known  chiefly  by  his  snocesa- 
ful  copies  of  the  works  of  Onmeganck. 

LEN'l'ZNER,  JoHAitif  NiKOlAUs,  waa  bom  at 
Sc'bleiz  in  Voigllmd.  in  1711.  He  was  instructed 
by  Dietrich  at  Weimar,  aiul  sfmlied  nfterwanls 
under  Hamilton,  in  whose  stylo,  as  well  as  in 
that  of  Wouwerman,  Heinrich  Ituos.  and  I>ietrich, 
he  executed  excellent  landscapes,  ruins,  and  cattle. 
He  settled  at  Frankfort,  and  died  there  in  1749. 
In  addition  to  several  drawings  in  Indian  ink  and 
ruddle  after  the  abuve-mentiuned  artiela,  he  kas 
left  one  of  the  •  Festivities  nt  the  Coronation  of  the 
Emperor  (  harles  VII.  in  1741.' 

LENZ,  Kabl  (lori  LiEB,  waa  bom  at  Dreaden  in 
1763.  He  was  a  pupil  of  Hutin,  and  resided  for 
some  time  at  Schenau,  but  in  1788  he  went  lo 
Rmne,  where  he  died  in  1790.  Among  hia  works 
were  '  Paul  and  Festns,'  and  the  •  Worahip  of  tbo 
Gulden  Calf.' 
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FAINT£BS  AND  £NGfiAV£RS. 


LEON,  CHfllSTOBAL  DE,  «  Rcholar  of  \'ji1(1ph 
I-o.il,  pniiittHl  eighteen  nionastie  tr.iils,  ami 
8  'iiH'  *ieooratioii9  in  distt  inj.cr  for  tiie  church  of 
San  Felipe  Neri,  by  whicli  he  proved  himself, 
according  toOouiBermudeK,  one  of  the  best  artistH 
ia  Seville  after  Hut  death  of  Murillo  aud  Valdes. 
He  died  at  SeviRe  in  1729. 

LKON',  Fki.ii'K  III-:,  a  Spanish  historical  |>ainfer, 
apj  eiis  to  have  been  tiio  brother  of  Cliristohal 
de  Leon.  He  imitated  the  style  of  Miirillo,  aiid 
also  copied  the  works  of  that  master.  Many  of 
his  copies  were  fomerly  at  Seville,  where  they 
were  held  in  f^reai  esteem  by  the  nmateurs.  He 
likewise  produced  several  pictures  of  his  own 
coiup  siiion  ;  nmonp  otiiers,  'The  Prophet  Elijah 
HBveiiding  to  iieaven  in  a  Chariot  of  Fire.'  lie 
died  at  Seville  in  172a 

LEON,  JoAK  DC  VAVPBBBANn  T.  See  "Vas- 
DntHAMEii  Y  Lmw. 

LKON,  JPAX  VAUMILiaitA  BB.    See  VjUJIBUaBA 

DX  Leon. 

LEON  LEAL.  Simon  de,  a  Spanish  painter,  was 
born  at  Madrid  hi  1610.  He  was  a  scholar  of 
Pedro  de  Las  Cncvas,  and  distinguished  himself 
both  in  history  and  portraits.  In  the  latter,  he 
formed  Ids  style  from  the  chaste  nnd  simple  colour- 
iti:;-  of  V.iii  I>\i  k.  For  tlie  rri':ii'>i  ~.;raterisi;in 
Friars  lie  painicd  nn  altar-piece  representing  '  St. 
Korbert  triumphing  over  Heresy,  and  anotlier 
picture  of  'St.  Nurbert  reeeiviiiff  hie  veatraents 
from  the  hands  of  the  Virgin.'  For  the  church  of 
the  Noviciado  of  tin?  Jesuits  he  painted  an  altar- 
piece,  and  a  scrieH  of  jiit  turos  of  the  Infancy  of 
Christ,  and  for  the  church  of  tlie  ("apiicliins  an 
'  Immaculate  Conception.'  He  was  appointed 
painter  to  the  queen,  and  was  much  employed  by 
tbe  court   He  died  at  Madrid  in  1667. 

LEON  8AIX3EDO,  ItJN'Ario  de,  was  a  scholar  of 
VaMes  Leal,  who  studied  in  tlio  Arndcrny  of 
Seville  in  16tj6-7.  He  imitated  the  Htyle  of  his 
master.  His  best  work  was  in  tlie  ConVMit  of 
Mercy,  and  represented  *■  Ban  Pedro  Nolaaeo  oor- 
rectlnf^  the  Novices  of  hie  Order.* 

LKnXAin  *,  .Ii  AN  rir.nuF.,  a  Fren.  li  sfill-lifo  and 
hiHtdiical  painter,  was  horn  at  Montpcliicr  in  IT'JU. 
He  \va-<  a  pupil  of  Uu^rin.  Among  lii«  wuiUh  are 
'The  liaptism  of  our  Lord,'  and  'The  Bautisni  of 
the  Ennnch,*  in  the  Cathedral  ftt  Montpellier,  and 
the   Death  of  St.  Joeoph  *  io  tb«  cfaurcb  oi  La 

C'l.arile  at  Ninies. 

LE0N.\1!D1S,  OiAroMO,  an  Italian  designrr  and 
etcher,  was  boru  at  I'ahna,  in  the  Venetiim  State, 
in  1723,  and  died  after  17H0.  lit;  was  instructed 
bjr  M.  Benville  and  G.  B.  Tiepolo,  and  obtained 
the  first  prize  at  the  Academy  of  Venice.  He  was 
skilful  it)  preserving  the  character  of  tlie  artist 
he  represented.  Ue  etched  several  plates  after 
Italian  nuMten;  among  which  are  thtfoUowiog: 

Oavids  at  Her ;  aAM' fl<k«e  Onvmii. 

ThelMBniifcef  fiisBnB;  aflira»mm$, 

Neptune  and  Thetw ;  afUr  Siiutimm  Cbao  1761. 

TheRapeof  Karopa;  ti/UrA§wama, 

Tm  plates  of  the  AaoMBMata  of  tte  Omhnal:  a/br 

Hie  GoideD  Calf ;  afttr  TJafenMs. 
IhelMtJudgment;  mfltrtiie$n>«,  1768. 

LEONARDO,  Aoufrrix,  a  notivc  of  Valencia,  is 
nimosed  to  have  tal:en  the  habit  of  the  Order 
of  Mercy  at  Xativn.  In  1620  he  was  a  brother 
of  the  convent  of  that  order  at  rni^\  ni  .ir 
Vslencia,  where  he  painted  for  the  sacristy  four 
laife  pietnrea  of  tbe'Fitidinig  at  the  Image  of  Our 


Tj\dy  at  Puig;|  the  'Siege  of  Vah  ncia.' and  itt 
Hiirn-iider  to  King  James;  and  the  'Ualile  of 
I'liig."  in  which  St.  George  fought  for  the  Christians. 
He  afterwards  visited  Seville,  where  he  painted  a 
picture,  dated  1()24,  of  '  Christ  and  the  Woman  of 
Samatia.'  In  1624-5  he  was  called  to  Madrid, 
where  he  painted  two  pictures  for  the  great  stair- 
case of  the  ('(invent  of  Meri'y,  wliicli,  ,-i(i  otd;ng 
to  Cean  Berniudez,  possessed  sonic  merit  in  draw, 
ing  and  composition,  but  were  harsh  in  colouring. 
He  was  tliought  to  excel  in  portraiture,  and 
painted  a  portrait  of  Gabriel  Bocnngel,  the  poet. 
Palomino  states  that  he  died  at  .Madrid  in  IrtlO.  hut 
Ccan  Berniudi  /  thinks  it  nu)re  jirohahle  (hat  he 
returneil  to  Valencia,  and  died  there  at  a  l.ilcr  d  iic. 

LKUNAKDO,  Jiski-i:,  a  Spanish  painter  of 
battles,  was  a  distinguisiied  sciiolur  of  Pedro  de 
Laa  (^ucvas.  He  was  bom  at  Calatayud  in  Arn- 
gon  in  1G16,  and  died  at  Seragossa  in  1656,  of 
noison,  supposed  to  have  bewi  adiuiiiistcred  to  hiin 
by  some  who  were  jealous  of  his  merits.  He  was 
painter  to  the  king,  and  executed  for  the  palace 
of  Bucn  Retiro  works  worthy  o£  celebrity ;  among 
them  the  '  Surrender  of  Breda,'  and  the '  Mnrch  of 
the  Duke  of  Feria's  Troop  upon  Acqui,'  wliicli  .-ire 
now  in  the  Madrid  Gallery  ;  the  latter  is  a  picture 
of  lar-'  dimensions  and  great  tm  r^t.  Tln  ic  is  ,dso 
a  portrait  of  Ahiric  the  Uoth,  which  is  one  of  the 
orii.inn'iils  of  the  roval  collection. 

LEONARDO  DA  VlNCL   See  Vuici. 

LEONARDONI,  FRARcnoo,  was  bom  in  1654  at 

Venice,  wlu-re  he  stniiicd  for  some  time.  Kx]ia- 
triated  for  home  unknown  cause,  he  travelled 
through  various  parts  of  Europe,  and  settled  at 
Madrid  in  1680.  There  he  distinguished  himself 
by  hia  portraits,  especially  miniatures,  althungh  he 
also  Damted  several  pictures  for  the  ciiurchea.  In 
the  chnrch  of  the  Convent  of  Atocha  nt  Madrid,  aro 
two  pictures  of  the  '  Marriage  ai»d  Death  of  St. 
Joseph;'  and  in  the  church  of  San  Ucronimu  el 
Real,  a  large  altar-piece  of  tlie  *  Aanonciatioi].*  He 
died  at  Madrid  in  1711. 

LEONART,  JoRAmm  Frxobik,  a  Flemish 
etcher  and  ci  graver  in  mexsotint,  was  bom  at 
L»uiikirk  about  1G:13,  and  died  at  Berlin  in  ICiXO. 
He  engraved  the  portraits  of  Justus  van  Merstr  le- 
ten,  Syndic  of  Bru.ssols,  aud  his  wife,  after  Van' 
Dvek. 


LEONBBUNO,  LoBBmo.  was  bom  at  Mantua  in 
1489.   He  studied  after  the  works  of  Matitegna, 

attended  tlie  school  of  Lorenzo  Costa  it>  ISO-*,  and 
visited  Rome  in  1521.  Several  of  his  pjiintin^s, 
which  ho  executed  in  tlic  palaces  of  his  nati\o 
city,  have  disappeared.  Tliere  is  by  him  in  the 
Berlin  Gallery  the  '  Judgment  of  Midas.'  He  died 
in  15.H7,  probably  at  Mantua. 

LEONCINI,  FnAXf  R,sro,  was  the  engraver  of  a 
plate  representing  the  '  Flif^ht  into  E-.'ypt ; '  it  is 
etched  in  the  style  of  a  painter,  nnd  sy^ncd  Fran- 
C'.  ,^L-o  Lfondni  di  S.  Geminiano,/,  H  tna. 

LEUNE,  a  Benedictine  monk,  was  probably 
a  native  of  Amalfi.  He  wrote  in  1072  the  Codex 
P9,  '  HomiliiB  diversip,'  at  Monte  Cassino,  whi^  li  ho 
illuminated  with  portraits  and  scenes  from  the 
Bihle  in  miniature,  that  might  easily  be  attribiiteil 
to  Cimabue  or  Giotto.  He  is  prolmbly  identical 
with  Leo,  Cardinal  Bishop  of  Ostia,  who  was 
secretary  to  Pope  Urban  II.,  and  died  in  1115. 

LEONE.  AN'l^nEA  m,  bom  nt  Naples  in  1596, 
was  a  di'-ci]ili>  nf  '  n.^i  tizio,  11  (Jrcro,  riud  SiUaior 
Itosa.  When  Curctizio  left  Naples,  Leone  bcc  nue 
Ilia  nioeenor,  and  adorned  the  palace  of  the  Viceroy 
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in  that  city.  He  painted  tbere  several  battles, 
bat  afterwards  imitated  Aniello  Falcone  in  his 
works  (if  .1  small. T  siz  ■.  TlnTe  :iri'  si.'\  i  i  n]  ]i;iiiit- 
ing8  l>y  iiiiii  in  tliu  catlit.' ir'tl  uiid  lu  Sail  I'aulo 

Mii^'^m't.-  at  Milan.    II<-  aiod  at  Naples  in  1676. 

Tin-  t.  lluwinj^  alno  is  by  liim  : 

Madrid.         Oalltry.    Tbf  Wrestliug  of  Jacob  with  the 

LEONE,  Gadriklb.  See  Vak  deb  Leecw. 
LEONELLO,  Aktokio,  was  a  native  of  Bologna, 
who  lived  nt  tbo  enJ  u€  the  15th  century.  He 

paintfd  cliii>fly  fruits,  tbtwers,  and  animals. 

LKuXK  T  ri.  Ui.iVAVNi  BATTisrA.  Was  an  Itali  iis 
cngriivi  r,  wiiu  was  wnrkitig  at  Ilmno  at  tlic  tnm- 
iiicncement  of  the  19th  century,  but  who  dicil 
befiiro  IH.IO.    Aiiiiirif^  bis  works  are  the foUowillig: 

The  Triiiniidi  of  D.ivi.i;  af'ifr  Guercino. 
C'liri-.t  oil  till'  ('ill  s;  u/Kr  J'.  Getti. 
Clirist  ill   the  Tempie  uaoog  the  Doctors ;  after 
Lrijnanio  da  VilteL 

LEONI»  QOOUBLVO  DA,  An  Italian  painter  and 
ergravor,  was  bom  at  Panoa  in  16t>4.    lie  is 

8iiji|iOHcd  to  liave  Ix'cn  a  |>iipil  nf  (Jiiilio  I'utnatio, 
hilt  lie  «oon  ubaM(iuuv;<l  jMiiiUiiig  for  engraving-. 
He  died  about  1740. 

L£0N1,  LoDovico,  called  Ii.  Padotahino.  was 
bom  at  Padua  in  1531.  He  spent  most  of  his  life 
in  R'Miio.  ami  <  xwiite^l  portraits  in  wax,  beniiles 
painting  in  oil  .nul  fresco  K'nidsi-apcs  an<l  hi.storical 
Bubj'-ftH.    llv  liicil  at  Konii'  in  lii'Hi. 

LKONI|  Ojtavio,  tho  won  and  pupil  of  Lodovico 
Leoni,  was  bom  at  Home  about  1578.  Ue 
was  esteemed  one  of  the  ablest  portrait  painters 
of  his  time,  and  drew  the  popes,  cardinals,  and 
principal  nubility  of  tho  jifriml  in  wlii.  Ii  be  lived. 
His  talents  were  not,  liowever,  tohliiied  to  por- 
traiture; for  he  painted  several  altar-pi*  ees  for  tbo 
churches  in  Itooie.  In  Sant'  KuHtacliiu  is  a  picture 
by  him  of  the  '  Annunciation ' ;  in  &inta  Maria 
delta  Minerva,  the  'Virgin  and  Child,  with  8t. 
Ilyacinthe ' ;  and  in  Sant'  Urbano,  '  St.  Cliarles,  St. 
Francis,  and  St,  Nicholas.'  lie  wn.s  made  prineijial 
of  the  Academy  of  St.  Luke,  aiul  a  knight  of  tlie 
order  of  Christ,  on  whieh  ue /asion  be  painted 
for  the  church  of  the  Academy  the  'Uartyidom 
of  8t  Martina.'  He  died  at  Rome  in  1690. 
Ottavio  I.eoiii  was  the  eni^'i  ivrr  of  a  si  t  nf  IumiIh 
of  jiainterH  and  otlnrs,  ixe:  nt(<i  in  a  sin^^nlar 
manner,  but  producing  a  v-  ry  pleading  cltVet. 
The  hair  and  draperies  arc  engraved  with  strokes  ; 
tho  faces  dclicatt'ly  dotted,  with  thesbadowB  assisted 
witbstrokes.  Tbere  are  about  twenty  of  tho  plates, 
among  which  are  the  following,  which  are  signed, 
Sqvtet  OUav.  Leonu$,  Eomcmtu  ptetar/eeiL 

LodoTicus  Leontu,  Pietor  et  Seolptor.  IttS. 
Bqoas  Ottav.  Leonua ;  m  ipufte.  1025. 
JoamiaB  Vnneiieus  Burbieri,  UentinuR  pietor.  1623. 
MBSoalliis  Ftovenulis,  Centenn*.  1023. 
Bquab  Chriatophor.  BoDcbalia  de  Pomeraaeila^  potor> 
1628. 

Bques  Jo^h  Caenar  Arpinan,  pietor.  18S1. 
AutoniuR  Tempest*,  pietor  FloreetiDiu.  16SL 
Thomai  aalinna,  Bamaaaa,  pietor.  IflSSi- 
Ar.  D.  Aatonliis  Baiterinus.  16SS. 

LEONOHI,  PiETRO  Giovanni,  was  a  painter  of 
the  fiolognese  school,  who  about  1400  painted  a 
*  Madonna  and  Saints '  in  the  Custom  House,  and 

di  eoraled  with  frosi  oc«  sever.nl  public  buildings. 

LKI'AGK,  FiiAM,:iiis,  .1  Freneb  flower  painter, 
was  born  nt  Lyons  in  ITl'i'i..  In  \HHt  lie  was 
appointed  a  Professor  at  tho  Ecole  des  Beaux-Arts 
at  Lyonsi 
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L£  PASrUttE,  Room  DB.    See  Vah  Dsn 

LE  P.\nLTHE,  Jrav,  (or  Le  PArnti:.)  • 
Fri-ni-li  draughtsman  and  engraver,  w.is  btim 
in  Taris  in  IGIH.  In  the  early  Jiart  of  bi.H 
life  ho  was  placed  with  a  carpenter  and  builder, 
under  whom  he  learned  to  draw  plans  and  omao 
mental  designs.  Uc  afterwards  turned  has  attSfl* 
tion  to  engraving,  l)oih  with  tho  {K>int  and  the 
graver,  and  exeirutcd  some  fiMirteen  or  fiftcni 
hundreil  plates,  consisting  of  areliitoetural  tlec  irji- 
tioiis,  friexeo,  ceilings,  vases,  and  other  ornaments, 
wliicii,  with  tlie  exception  of  a  few  prints  from 
the  drawings  of  Paolo  Fkrinati,  are  all  after  his 
own  ib-^igns.  lie  also  engraved  several  historical 
and  rejigi'iiis  sid»jeet.s  ;  but  they  are  inferior  tO 
his  other  plates.  He  was  ma  b-  n  m  -mber  of  the 
Aradeiay  at  Paris  in  11)77,  and  died  there  in  16><'L 
II IS  works  are  usually  marked  with  the  initials 
/.  i*.  or  /.  U  F,  The  following  are  his  most 
esteemed  prints : 

ror.rt'.AiTs. 

Jean  T/epautn*,  with  a  bjr.iur  of  flowers,  supportod  by 

Oinii.  1«71. 
Li>ui»  XIV.,  in  Koman  attire.  1CS4. 

JeanBobstt. 

VASiocs  st^BJEcrra, 

Tb  phtas  ef  the  natoryof  Mosss. 

Ttreotgr-two  platea  of  Mytlioki^ieal  Bnli|eets. 

TwelTe  Laikwspea,  Views  of  Uaidsns  sad  QfoMoss. 

8fat  plates  of  Itauaa  Foantaina. 

Ox  of  Frieses  U  jthologioal  Sablsels. 

Twelvo  of  Antique  Ysses. 

Six  platoa  of  Sea-pofis  and  Tesasls. 

The  Oon»atian  of  Louis  XIV.  in  the  oatbednl  at 

Bhehns;  on  tiaee  abeets. 
Tho  Baptism  of  the  Dauphin. 
Two  penpectivv  Vlewt  ef  the  Ouul  of  Foataiasbleaa. 

L^PICI^,  BEitNAltit,  a  Freiuli  engraver,  was 
bom  in  Paris  in  IG'Jd.  He  wa.s  probably  a  pupil 
of  Jean  Andran,  whose  stylo  bo  adopted  with 
success.  He  was  invited  to  Kngl and  by  Claude 
Dm  ISosc,  to  assist  him  in  engraving  the  cartoons 
of  Kii'lia  l,  on  a  smaller  sealc  than  tlmso  oC 
Dorigny  ;  but  his  talents  ought  not  to  be  esiimated 
from  those  unfavourable  specimens.  Ou  his  return 
to  Paris,  he  engraved  several  plates,  which  gained 
Mm  great  reputation.  He  was  received  into  the 
.Vead my  in  1740,  and  became  its  secretary 
and  bisloriogr.ipber  ;  and  in  the  latter  cai>aeity 
he  published  in  1752  a  '  Catalogue  raisonne  d  9 
Tublenux  du  Cabinet  dn  Roi,'  and  '  Les  Vies  .ies 
Premiers  I'eintn  s  du  Hoi,  depuis  M.  Le  Urun, 
jusqu'^  pr^itent.'  lb  Ii  1  in  Paha  in  1755.  The 
fullowiog  arc  his  i  nucj  al  ^  liiits: 

rOBTBAITB. 

Mioolaa  Beriia,  nainter;  afttr  De  LUn;  engraved  fos 

hia  reoeptioD  into  the  Aeadeniy. 
Louts  do  lioalloDgne,  paiut^T ;  n/ti  r  rumuJ. 
Pbilibert  Qnry,  Wiuistcr  uf  riuiun-e ;  a/ru-  tU  tame. 
Fiene  Qiwau,  Dinctor  of  the  Mint ;  afttr  largiUien. 
Charles  Capperonaier,  libnriaa  to  the  Kuig;  tsfur 

jived. 

Madame  Durn-Mic,  actccas:  after  the  *a»it. 
Jma  Autoine  Watteau,  panter;  after  himMl/. 
Fkan^oise  d'AuUgn^  Miminiss  de  MsinteBOiB ;  iffUr 

JemSf^HoBiie;  snatdib(;i|/VrC»«r(iiagy|Mr. 

SCBJKCIS  AKTRR  VAniOUS  MASTEItS. 

Tlic  Circunirisirin  ;  afltr  Giulio  Komano  ;  for  tboC^oxat 

Colleitii'n. 

Jiij-if.  r  au<l  lo  ;  afttr  the  tame  ;  for  the  same. 
Jui>itir  and  Juuo;  afier  tht  s<imr  ;  for  thi  mhi  c. 
at.  Jobs  uMaehing  in  the  Wildenwaai  ajter  haciccio; 
ft»the< 
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TertMmnaw  and  Pomnna ;  n  fter  Bniramtt, 

Two  Subject*  ;  ajttr  'Jniierf. 

Tbe  Clu'»««play»T?i ;  n/trr  C.  De  Moor. 

Tbe  Plajcrs  at  ritjrii-t ;  ar'lfr  <{.  J\'tts<-)«  r. 

Towu  Lo»e  and  Villii^-t>  f>jvi- ;  n/Ur  i   ..-i  '<  '  T.^  ;  </. 

Til?  IWha  haviughis  .Mistress's  ixirtruiL  jj^iutcd  ;  h/Ut 

Carfe  ran  /,/». 
ChArU-8  I.  takiDg  leave  of  his  Children  ;  afU  r  llaoux. 

Nicolas  Bkb\ari>,  tlio  son  of  Bernard 
lipids  WHS  burn  in  Paris  in  1736.  Uc  studied 
nader  Ctrle  ran  Loo,  and  he<'fiino  painter  to  the 
kins,  ftnil  professor  of  tlio  Ac:i(I«  iii y.  lie  ciie<l  irj 
Vm»  iu  1784.  The  fuUuwing  are  his  best  puintiiigsi : 

Tht  Ctomge  of  Porcia.  (  Zilfe  JfMawM.) 

Rcffl'is  taking  leavp  of  his.  Family. 

kn£k  Ki.isMiKin,  whoso  maiden 
nitne  was  Maui.ik,  was  hum  in  1714,  and  in  1732 
became  the  wife  of  Bernard  L6p\ei6.  She  en- 
graved after  Rapliael.  Boucher,  Van  Loo,  Chardin, 

r>.Tiil  olIif?r  French  paintt  rs,  auil  died  in 
ParLi  in  1 7  7.i.  Tlie  fuilowing  are  two  of  her  prints : 

Sijitig  Grace,  aad  the  ImdmtrioiM  HoUmv;  a  paur; 

*fi«r  Cluirdim. 
Ite  FleiBiah  Oooh;  mfttr  Tnim. 

LE  PIPER,  FuANVi'i!-',  was  the  son  of  a  KentiRli 
gentleman  of  Fh?niish  extraction,  and  wutt  born 
about  tlie  year  1640.  His  father,  who  was  in  pos- 
aeaaion  of  a  coiwiderable  estate,  gave  him  a  liberal 
•doeaUon,  intendhig  him  for  a  merchant,  but  liis 
inclination  Icadiiifj  liim  entirely  to  drawing,  hu 
rambled  over  great  part  of  Kiiropo  to  study  paint- 
ing. He  was  ot  u  gay  and  facetious  turu  of  mind, 
atul  tbe  subiecis  he  treated  were  usually  humoroiu 
and  eomicaf,  and  were  chiefly  painted  in  black  and 
white.  Host  of  liis  perfonnaiices  were  prodnced 
over  a  h'jtlle,  and  the  lln-atre  of  liis  exertions  was 
tl..-  Mitre  Tavern  at  Slo "k's  Market,  or  tliO  Bell 
in  W»  stniinster,  wliieh  were  adorned  by  tlie  pro- 
ductions of  this  jovial  artist.  He  drew  landscapes, 
which  he  etrliecf  on  silver  plates  for  the  tobaoco- 
bozes  of  his  friends.  Towards  the  latter  part  of 
liis  lif.'  liis  cin-nnistaneea  were  Btiflieienlly  reilnced 
to  ia;»ke  it  nccesjiary  for  him  to  think  of  turning 
hU  talents  to  some  account.  l!i  i  ket  eniployed 
him  to  design  htn  mezsutints,  ami  ho  drew  several 
flf  the  heads  of  the  Grand  Seigniors,  for  Sir  Paul 
ory  of  the  Turks.'  On  the  death  of 
liis  nvitlier,  his  fortune  being  re-CR!ahliilie<l,  ho 
luuii  iii-i  agiin  into  a  course  of  pleasure,  con- 
tracted a  fever,  and  beinig  bled  by  an  ignorant 
mrgeon,  who  pricked  an  artaiy,  ho  died  in  16%. 
Bit  poitrait  was  drawn  in  crayons  by  Faithomt, 
and  «ncrraved  by  Lntterel. 

LE  PuITTKVin,  Ei.mond  Mopestk  Et;(;i:Ni:,  a 
French  landscape  and  marine  painter,  wliose  name 
waa  OTigin  dly  Poilkvis,  was  born  in  Paris  in 
Ifttfi,  and  studied  under  Ueraent.  He  visited 
England,  the  Ketheriands,  and  Italy,  and  dieil  at 
AoLnilin  1870.  H«  n««d  the  iniUila  Z. P.  Then 
are  by  l  im: 

TV  Sinkinc  of  the  Ship'LeTangaar.* 

^Vjiiter  iu  Ilnllaud. 
A  Norman  Cottajje. 
The  Fi>)iern)an  on, the  Ice. 
Tn*-  S,-a-nath«  at  Etrt- tat. 

Atlriaau  Brouwer  pointing  a  Tarem  Child.  (.Unnieh 
OMtry.) 

HfiAj  Coaat  near  Havre.  (SohA  Ktntington  Muteiini.) 

LB  PRlNCR,  Ar008T«  Xavieii,  a  French  genre 
pointer,  was  horn  in  Paris  in  1799.  and  studied 
after  I  aru.-e  and  from  the  works  of  Albert  Cnyp 
and  Adriaan  van  de  Velde.  His  village  faiis, 
caniivalii,  eoipt  de  gaide,  aad  a  great  variety  of 


other  subjects  are  to  bp  found  in  some  of  the  best 
collections.  Ho  exhibited  at  the  Salons  of  1819, 
18->2,  and  1R24,  and  died  at  Nice  in  1826.  His 
'  Inierieur  de  son  Atelier'  was  finished  by  his  nunil 
Eugene  Le  Poittevin,  and  '  L  Antiijuairo  by 
lienonx.  In  the  Louvre  there  are  by  hini  'Em- 
barkation of  Cattle  at  llonlkur,'  and  a  view  of  the 
Pass  of  Susten,  Switzerland. 

LE  PKINCE,  Chahi.ks  Eimitasd,  .Baton  de 
Crespy,  a  French  genre  painter,  waa  bom  in  Paris 
ill  1784.  lie  w.is  a  ]in[iil  of  Oavid  and  Madame  Lo 
Hi  un,  an.l  exhihited  at  t!ie  S.ilon  from  1812  to  1860. 

I.E  PIJINC'E,  GlSTAVK,  a  Frcnth  landscape 
painter,  was  boni  in  Paria  in  1810,  and  was  a 
pupil  of  Xavier  and  Leopold  Le  Prince.  He  died 
in  18.37.  There  is  by  him  ir  th<"  Mu'-'  tiin  of  Douai 
a  '  View  in  the  Environs  of      ni.iim  hlean.' 

LE  PIJIXCE,  Ji:  \N  H.vi  J  isTE,  a  French  painter 
and  engraver,  was  luirn  in  1733  at  Metz,  wljere  ho 
learned  the  rudiments  of  art.  Subsequently  ho 
studied  painting  under  J.  M.  Vien  and  Franfoia 
Boucher,  and  after  having  acquited  some  reput- 
ation at  Paris,  went  to  Kussi  i,  where  he  resided 
several  years,  ond  visited  various  parti)  of  that 
etupire,  sketching  the  dilferent  coatunies  and  the 
moat  remarkable  views  in  tlie  provinces  through 
which  he  passed.  He  returned  to  Paris  with  an 
extensive  collection  of  drawings,  from  which  ho 
jiainted  pictures,  which  were  much  udniired,  and 
cx' <  uted  several  plates,  both  in  etching  and 
aijuatint.  lie  also  engraved  several  fancy  sub* 
jecis  and  domestic  scenes  from  his  own  designs. 
The  number  of  his  jdales  exceeds  160.  He  becjune 
an  academician  in  17G5,  aud  died  at  St.  Deuis-du- 
I'orl.  near  L  igny  sur-lUme,  in  1781.  AmOOg  hlS 
best  paintings  are : 

Le  Corpa  de  Oaide.  (Xsnsrs.) 
A  Bssinan  Bi|ilism. 
A  Bnatdan  Shepherdeas. 

A  Ruwian  Pensnnt's  Cottage. 

I.E  PHINCE.  UoBBRT  LioroLDi  a  French  land- 
scape |iainter,  the  brother  of  Angnsts  Xavier  Le 

Prince,  was  horn  in  Paris  in  1K>0.  nrnl  died  at 
Chart  res  in  1H47.  There  arc  jdclures  by  him  in 
the  Museums  of  Chuitrcs  anil  P.e--ant;on. 

LEQUEUTliE,  Uu'i-uLYTK  Ji^KTu,  a  miiuature 
portrait  painter,  waa  bom  at  Dunkirk  in  1793.  He 
was  u  pupil  of  the  elder  I^abey,  and  exhibited  at 
tlie  Siilon  from  1822  to  18ri3.  Among  his  works 
arc  purl  I  aits  of  the  Duke  of  Botdeanz,  DuobsSS  of 
Berri,  Princess  of  Nassau,  etc. 

LERCU,  J.  M.,  a  German  engraver,  flourished  at 
Vienna  about  tlie  year  1670.  He  engraved  some 
of  the  portraits  for  Priorato's  'History  of  the 
Eiiifieror  Leopold,'  lt')70;  and  in  conjunction  witli 
HolTman  executed  a  largo  jirint,  in  three  shoots,  of 
the  '  Siege  of  Brandenburg.' 

LEiiOUXt  Jean  AIabib,  a  French  ]ine*engniTer, 
was  bom  in  Paris  ia  1788,  and  waa  a  disoiple  of 

Divid.   lie  died  in  Paris  in  187L   Among  his 

best  plates  arc : 

La  Madonna  della  Scala ;  after  COrrtggit, 

I.,eda  ;  tt/tt-r  Ltoimrdo  da  f'tNCj. 

St.  Catharine;  -if'ter  Bafhatl, 

Thulia  -,  af'ttr  the  tame. 

Jeanuc  d*Ar»gen ;  a/Ur  Raphad- 

St.  Theresa ;  after  Girard. 

The  Krndesvo'iH  of  Biaaca  Capella  ;  nfttr  L.  IheU. 

The  VWght  of  Rianca  Capella;  after  w POM, 

St.  .Uriinie;  nfur  Dometuekhw, 

Francis  I.,  King  of  Fr»np«»;  after  Titian. 

Lafayette  ;  after  Ary  Sckrffer. 

Boiifet-Deliale ;  aft^r  a  midMim  itewd. 
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I*  Time  4 1'ttoOe ;  after  PiiOuj^tddo. 
JMVtugt i rAarteh;  afUr MmrOU. 
I«  Yierge  MIX  AiUM ;  ^tr  the  tarn*. 
Tbe  Magdalea  in  tiw  Deaert ;  a/t«r  0«utarL 

LE  IvOY,  Cl  vlpe,  a  French  engraver,  flourisheil 
in  Puris  about  17uy.  He  eugrave<l  tlie  portraita  of 
Fleury,  Boileau,  Bosauet,  and  Canlinal  Dubois,  all 
after  Kigaud.  Uis  name  is  aUo  affixed  to  the  por- 
trait of  Cardinal  de  Fleury,  engraved  after  Aatreau. 

LB  ROY,  HiMiV,  Wis  an  cn'jjraver.  by  whom 
there  is  a  set  of  nix  pl  iti's  of  hutlorllies,  beetles, 
and  otlior  inserts,  etclied  in  a  Ktylo  resembling  that 
of  Hollar,  and  retouched  with  the  graver.  They 
are  inscribed  Henrj/ltRoy  fecit  jE.  72,  IWl. 

LB  UOYj  JACQUSS,  a  JPranoh  line  mgnTer,  was 
bom  in  Paris  in  1739.  Thero  i*  a  portrait  by  bim 
of  ^^dtuire,  engraved  after  th«  daalb  of  the  latter 
in  1778. 

LE  BOY,  Joseph  Anne,  a  Flemish  genre  painter, 
was  born  at  Brussels  in  1814.  He  was  the  son  of 
Pierre  Franfois  Le  Roy,  the  elder,  and  studied 
under  hi«  brotlier  and  Eugene  V'erboeckhoven.  He 
died  at  Brusficlrt  in  1860.  His  best  known  work  is 
'CavalierH  in  an  Inn  Yiird.' 

LE  HUY,  FlEKUE  Fbax^u:s,  the  elder,  a  Flemish 
animal  and  battle  painter,  was  burn  iit  Niinuir  in 
1772.  Ue  was  the  son  of  the  sculptor  Lo  Roy. 
He  gained  various  medals,  one  oi  which  was 
awarded  for  his  '  Battle  of  Watcrluo,'  which  found 
uu  EiigliHh  purchaser.  There  are  several  good 
exanii>l>'s  of  his  iskill  with  tbo  etchuig Doedlew  He 
died  at  Brussels  in  1861. 

LE  ROY,  PlBRBI  FftAK^OIS,  the  younger,  a 
FlomiMli  genre  painter,  tlic  sod  aiid  pupil  of  Pierre 
Francois  Le  Koy  the  elder,  was  bum  at  Brussels 
in  18*.i3.  SSc'veral  works  were  painted  by  him  in 
conjunction  with  Eugene  Verboeciihuven.  There 
are  etchings  by  biia.  He  died  in  1833.  Amongst 
his  pictures  are : 

PcMlira.  TbeMeoHniaitw. 
jfcwkay.  Ajrouof  BujpDepaiingBreak* 

LF,  ROYEIJ,  Jean  and  Atdin-  Oiivir;n,  wore 
broUicrs,  who  Uved  in  the  middle  of  the  Itith  ceri- 
tuiy,  vbA  wore  both  in  the  service  of  Henry  II.  of 
Frttiiee»  the  one  aa  a  printer,  the  other  as  a 
medallist.  Both  were  skilful  engravers  on  wood, 
and  jointly  executed  the  figures  for  the  '  Livrc  do 
Perspective,'  by  Jem  Coiisin,  printed  and  published 
by  Je.in  Lo  Koyer,  in  I.'j'IO.  Tliuse  geometrical 
figures  are  very  h«aiitiful,  and  consist  of  about 
sixty  illuHtrationa.  Jean  availed  himself  of  his 
knowledge  of  drawing  to  embellish  the  works  that 
ho  printed  ;  so  that  the  greater  part  of  the  fleurons, 
vigiiL-ttes,  and  ornamental  letters,  whether  on  iiK  t.il 
or  ou  wuoil,  employe<l  in  his  editions,  arc  hw  own 
work.  In  1553  he  obtained  letters  patent,  in  which 
he  is  designated  "  Printer  in  ordinary  to  the  King, 
and  especially  in  mathematici."  Jean  Le  Boyer 
flourished  until  1.581. 

LERl'INIEitK,  Ha siKi.,  though  from  his  name 
apparently  of  Fn  ni  h  extraction,  was  burn  in  Eng- 
land about  1745,  and  was  a  pupil  of  F.  Vivares. 
He  followed  the  style  of  liis  master,  using  both 
graver  and  point  Ue  worked  in  London,  where 
he  died  in  1785.  He  engraved  several  landscapes, 
among  which  are  the  following: 

A  Ij»u<lscape,  with  tlic  Flight  into  Egypt  ;  after  Clauite 
Lurrain. 

The  Coinpnniou,  with  St.  Cicorge  and  tin-  Dragon  ;  nfttr 
the  siiiiir. 

A  LaDdscope,  with  the  laraelites  worshipping  the 

OoMeaOaU:  «/l«rlte 
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A  Sea-pieee,aOUm:  afUr  VemH. 
The  OompaaioDt  a  Stoni ;  nfttr  tkt  tame. 
Two  Italian  Ludsoiina ;  afier  John  Tayltr. 
Two  LaadsoapM,  with  Cattle ;  afur  Ciiyp, 


A  r^ndsBape,  Sveaiagi  mfUr  Pmadctr. 
Biz  ymn  orSeaFtgfals,  £>.;  tfUr  SL  Palm. 

LESCOT  ILVUDEBOL'HQ,  Houtknsk  Vi.  TomK, 
a  French  genre  and  portrait  painter,  was  born  iu 
Paris  in  1784.  She  stodied  under  Lethiire,  whom 
she  followed  to  Bome»  on  bis  appMntment  as 
Director  of  the  French  School  in  that  oity.  Her 
works  first  appeared  at  the  Salon  in  1810,  and  in 
1820  sho  married  M.  llaudebourg,  an  architect. 
She  died  in  Paris  in  IMS.  Amongst  her  worita 
are: 

ZiBMng  the  Feet  nf  the  fllalue 

of  St.  Pet  r.  m-i. 
Gonltrmatioo.  1814. 
Fortnit  of  tlie  Aretiiteet  FariiL 
Old  Maa  and  OUMMo.  Ulft. 


BesaBOOB. 
Diiea. 

LESLIE,  CUAIU.KS  ROBKKT,  a  8ubj,-ct  pailitr-r, 
wa.s  born  iu  Lomlon  in  17^4,  of  American 
parents,  who  soon  after  returned  to  Philadelphia. 
In  1808  he  was  bound  spprentioe  to  a  bookseller, 
but,  desiring  to  become  an  artist,  in  1811  he  sailed 
for  England,  where  he  entered  the  schools  of 
the  Koyal  Academy  in  1813,  and  obtained  two 
silver  medals.  Amongst  his  instructors  were 
Benjamin  West  ami  Washington  Allston.  Ilia 
first  picture  was  '  Saul  atid  the  Witch  of  Endor,' 
which  was  bought  by  Sir  John  Leicester,  after- 
wards Lord  De  Tabley,  for  100  gui  neas,  in  1817. 
The  same  year  ha.v  his  first  exiiibiled  work,  'Mur- 
der.' At  this  period  ho  pnnluccd  several  historical 
woiks,  ond  lio  also  practised  as  a  portrait  painter. 
It  was  not  till  after  a  visit  to  the  continent  in  1817 
that  he  settled  down  to  the  class  of  works — 
humorous  genre  subjects  from  the  standard 
authors — on  which  his  reputation  rests.  Ilia  pro- 
gres.s  then  was  rapid.  In  1821  he  was  elected  an 
Associate  of  the  Uoyid  Academy,  and  in  1825  his 
proqieets  were  sufficient! jr  assured  to  admit  of  lita 
marrying,  In  the  following  year  lie  beoame  a  full 
member  of  the  Academy.  With  the  exception  of 
oTie  year,  1833,  when  ho  was  induced  to  go  to 
America  as  teacher  of  drawing  at  the  West  I'oint 
Military  .Xi-aili  niy,  liic  rem  liiider  of  his  life  was 
spent  in  England.  From  1847  to  1852  he  held  the 
Professorship  of  Fainting  in  the  Hoyal  Academyt 
and  he  published  the  substance  of  his  lectures  as 
a  *  Handbook  for  Young  Painters.*  This  was  not 
his  only  literary  venturt.'.  II"  ptiblished  in  1X45 
'  Memoirs  of  Constable,'  and  his  muterials  fur  a  life 
of  Ueyuolda  were  posthumously  brought  out  by 
Tom  Taylor,  who  also  edited  his  autobiography. 
He  died  in  London  in  1869.  The  foUowmg  are 
some  of  his  principal  works: 

Bo  wood.     JIarquis  of  )  Sir  Roger  do  Coveriey  going  to 
Lmudmeiit.  j  Church. 
M  „  '        Sir  Ilo^  de  Coverlcy  and  the 

Gipaiea. 

n  n  Rebecca  io  her  OoDgeam. 

OHMobaigr.     Barl  of  )  Don  Qiiixote,tbe  ])uehe«.aBd 
1l$u*.  f  Sancho. 
„  „         Don  Quixote  and  Dorothea. 

„  „        Purtrait  of    Miss  Bteij^ena, 

aftenmda  OoMBtessef  Bmss. 
Eaton  11»U.      Vuk.  of)       Orosvenor  F.mily.  1832. 

London.     Jfuckinifkam  \  Tlie  Qaeen  tec«iving  the  Sacra* 
Patmet.    >   nioiit  aflar  the  OBWiaHen, 

M  M        Obri>ti'uing  of  tbs  Mnoess 

RojoL 

M  »        Soeoe  from" 
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irtLGmUtif.  Mr  Uaoto  IU7  nd  Widow 
wadmui.  l&l. 
SMtcho  Pacza  in  the  Apartment 
of  the  Ducben.  1844. 
SiiwU  Keminff-  \  The  TamiBf  «f  tk*  BhMV. 
ton  JTHMtHN.  J  1833. 

^  M7  I'lirlt'  Toby  and  "Widow 

Waaman.  1832. 
.,  Autjilyriiii.  IKiS. 

„  Florii«!l  and  PenUtA.  1837. 

„  Tlie  IHnner  at  Mr.  Pago**  House 

('  Merry  Wives  of  Windsor '). 
1838 

„  „  Who  can  thin  be?  1839. 

,  ^  Who  can  thin  be  from  ?  1839. 

»  „  lie    H4Jurgeoi8  Gentilhommo. 

1841. 

r  „  lie  Malade  Imaginaire.  1843. 

Les  Femmt  n  SafintM.  1M5. 

Xat.Fort.Gaif.    Lord  Holland. 
!{,.!land  Hounf.    The  Librarj- lit  HolLuid  Honsc. 
Petwarth.    Lord  Ltcon-  I  Sancho  Panza  in  the  Apartment 
JM.     S    of       Ducbe-a.  1824. 
I,  I,  Catharine  and  Petruchio. 

Lady  Carlisle  carrying  the  par- 
don to  her  Father  in  I'rison. 
n  „  Charles  II.  at  Tillietndlem. 

„  „  Gulliver's  Introduction  to  the 

Queen  of  UroVKlinffiiiig. 
Woljurn.  Al'lifi/.    Lady  Jane  Urey  prevailed  on 

to  accept  the  Crown.  1827. 

LESSING,  Kakl  FitiEDiticu,  a  Gcrraun  historical 
and  Undflcape  painter,  the  ^ruiulnephcw  of  the 
poet,  wu  bom  at  Breslau  iu  1808.  He  ww  orisin«i)y 
intended  for  an  an-hitect,  but,  evincing-  a  love  of 
paiminu:.  rtcei\ L'll  his  firet  iristriietion  from 
Kosel  and  Daliting,  at  B<'rlin.  In  1H27  lie  went 
with  Sehadow  to  I'us>^i  Idorf,  where  ho  epecdily 
beeame  famoua  both  for  bia  maateriv  landacapeu 
and  his  biatoric  paintinga.  Thehtter  anew  a  atrong 
Pr^.festadt  ff-fliiig  ;  three  of  his  masterpieces  being 
scenes  inspired  by  the  history  of  Hus,  the  Re- 
former. Iu  1868  Leasing  was  appointed  Director 
of  tbe  Gallery'  of  Carisruhe,  a  poat  wbich  he  held 
till  bis  death  in  tliat  city  in  1880.  Tlie  fbllowioflr 
an  bia  principal  works  : 
Berlia.     SattoHoI  Gali.    Bltlcrburg.  1828. 

w  ,         View  in  tha  Sfal  MooMm, 

1S34. 

„  A  Hu'-sit'-  rn  aching.  1836. 

„  A  Ch.ipi  l  iu  a  AVooil.  im9. 

^  „  View  ou  thn  Have  l.  lS-11. 

.,  „  Hus  at  the  I'uni  ral  Pyre.  1650. 

Dt-fLncf  of  the  Paas,  IS.')!. 
„  „  Stortny  Jjindscape.  1875. 

Owlaraba.       grffay.  Disruvsiuu  uf  Lathar  and  Bek 

at  licipbic. 

Darmstadt.        Gallery.    Kvcniug  Land»ca|n^.  1S:!7. 
Drcadeu.  Ualiery.    I^ndscB[>e  in  the  character  of 

tlie     *  TcufeUniauer,'  near 

lilankcnburg.  1877. 
]>a««]d'  rf.        G^Urjf,   Peasants  defending  a  Ballot. 
Ikaokfort.     StaddlmL    Landscape.  IK'S). 

K  „  Kiiwlin  IV.  in  prison  after  the 

liattle    of     <.'n5.s.in(i,  1250. 

1836. 

n  ^         Oaks  of  a  Thousand  Years. 

1837. 

a  f.         Landscape.  1839. 

w  M         Hus    iM-fore  the  Council  at 

Constance.  1842. 

BalMaif.  ChrtCa  Scene  from  the  Ufa  of  Bar- 

hams.ia. 

Leip  ir.  Gallrry.    Convent  in  Snow.  1828. 

LE^sSORE,  Emile  Aubbkt,  a  French  genre 
Mint«r,  and  a  native  of  Paria,  waa  a  pupil  of 
Heraent  anr{  of  Ingres,  and  exhibited  at  tiie  Salon 
between  1831  und  1809.  He  also  designed  for 
tlie  Sevre.s  manufactory,  and  afiienrarda  for  tbe 
Wcd^wooda.    He  died  iu  1876. 


LE  STR.VWE,  irwi-N'.  ,m  am.ileur,  wm  bom 
at  IIunstaiitoM  Hull,  Norfolk,  in  1815.  As  a  labour 
of  love  he  undertook  to  paint  the  nave  of  Kly 
Cathedral,  but  died  auddenljr  in  London  in  1862, 
after  which  hia  work  waa  eanied  on  by  Kir.  Oambier 
Parry. 

LK  Sl'EI'I^,  Ei'STACHf:,  .i  Frendi  historical 
painter,  wfiH  lioni  oC  liuiiihlc  parentage  in  Taris  ir» 
1616.  Uewasone  of  Uiemanyci  lehratcd  artinlawho 
received  inatruction  from  NOuet,  and  his  progreaa 
was  flucb  that  he  waa  aelected  by  his  master  to 
as.sist  him  in  various  works.  Although  he  did  not 
visit  Italy,  he  lost  no  oiipurtunity  of  .studying  the 
works  of  the  great  Italian  masters  wliich  fouml 
tlieir  way  to  France.  The  atyle  of  liaphad  greatly  . 
attracted  him,  and  the  worlia  of  hia  Mlow-eountij'^ 
man,  NIcotaa  Pouiain,  alao  had  an  important 
influence  in  the  development  of  lii^ii  art.  In  1640 
he  became  a  member  of  the  guild  of  master- 
piiinters,  and  painted  for  them  a  picture  of  '  Sr. 
Paul  expelling  Evil  Spirits  at  Ephesua.'  Ue  quitted 
this  confraternity,  however,  on  the  formation  of 
the  French  Academy,  of  which  be  waa  one  of  tlie 
twelve  original  members.  The  position  which  be 
early  acliicved  among  French  artists  rendi-rrd  liiin 
the  chief  coinpi-titor  of  Le  Brun,  when  the  latter 
settled  in  Paris  after  his  return  from  Italy.  Many 
atoriea  of  their  rivaliy  are  extant,  not  altogetlier 
to  the  credit  of  Le  Bron,  if  they  may  be  trusted. 

Le  Siieiir  w«8  much  engaged  in  dei-orative 
works.  lie  was  one  of  the  numerous  band  of  French 
artisls  who  worked  at  tlie  hotel  of  the  PrcMidcut 
Lambert  de  Thorigny  in  tbe  lie  de  la  Cit^  At 
the  Louvre,  he  deotneted  the  apartmeota  of  the 
King  and  of  the  Queeil>Hother.  His  greatest  woric 
in  tins  line  was  tbe  Beriea  of  paintings  in  the 
I'loisters  oi'  the  Chartreuse  at  Paris,  iUustrating  tho 
life  of  St.  Hruno,  the  foiiiider  of  the  order.  These 
were  afterwards  sold  hy  ilie  cotumunity  to  Louia 
XVL,  and  are  now  in  tbe  Louvre.  8o  great  ia  the 
number  of  his  productions,  that,  however  un- 
wearied liis  industry,  he  could  not  possi!>ly  have 
found  time  during  his  short  career  ti;  execute  tlicm 
without  ussi-stance.  Tliis  help  he  olitained  from 
bis  brotliere,  Pierre^bilippe,  and  Antoine,  and 
bia  brother-in-law,  Thomas  Oouas^  The  elder 
Patcl  als  i  is  said  to  have  inserted  the  landscape 
huckgrouiuirt  in  his  compositions. 

Concerning  the  life  of  the  painter,  many  tales 
have  obtained  currency.  Such  are  the  accounts 
of  bis  narrow  means,  of  his  melancholy  at  the 
loss  of  bis  wife,  of  hia  being  left  childless,  and 
of  his  subsequent  retreat  among  the  Carthusians, 
where  he  is  said  to  have  dieil.  Thesi;  tlctions 
have,  however,  been  dispellod  by  recent  research. 
He  died  in  Paris  in  10B6^  St  the  early  age  of 
tliirty-eight.  For  many  yesrs  bis  art  wiia  not 
duly'  appreciated,  owing  to  its  eclipse  hy  the 
[iretciitioiis  works  of  his  rival  Le  Itnm.  His 
reputation  has,  however,  recovered.  lie  is  now 
justly  considered  to  hold  a  place  in  the  front 
rank  amongat  the  artists  of  his  countr}',  and  he 
baa  BometimeB  been  styled  the  French  Bspliael. 
This  position  he  owes  to  his  gracefulness,  and 
freetlom  from  affectation.  Another  merit  is  tbe 
origiiialitv  of  his  idca'^,  altli()U>;li  fouinlctl  on  tho 
best  traditions  of  tbe  great  masters.  The  follow- 
ing is  a  list  of  his  works  in  the  ehi^  European 
galleries : 

Berlin.  {JalUrt/.    St.  Bruno. 

Bordeaux.  3fii>fiiiii.  I'muia. 

Coca.  IfuJCHiM.  Sacrifice  of  Mauoah. 
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Cherbonrg.        JfttMiMi.  Onr  ImA  teMhiag. 

„  „        DiviM  Jmtice. 

Dijon.     PaUtti  de  Justice.   The  Cruriflxion. 
Frankfort.       SlMtl  Inst.   Death  of  8t.  Uruno. 
Grenoble.  iltutuai.  TfaankKgiving    of  Tobit's 

Family. 

Lyons,  Museum.   M«rtyr<lnm  of  St.  Gervaiii 

anil  St.  Priitiiis. 

M.irwille*.  ^fufemn.    rri'in-utiitioii  iu  tlir  T<  niplc. 

M6utpellier.         J/u.<*«m.    Tol.itV  WnMing  Night. 

Moatcfa.  OaUtry.    Christ    iu    thu    IIuukc  of 

Miirtlin. 

„  „         Rt.  LoiuH  of  France  at  Miua. 

Nantcii  Jf'iseum.    The  lUrth  of  Anrura. 

Nlmaa.  Muuum.  The  Burial  of  Gfarist. 

Lutvn,  The  Life  of  St.  Bnuo. 
piotureiO 
M      BiKtofy  of  Oupid.    (6  pt»> 
tnrcs.) 

I,       Thtr  Muaca.    (5  picturest.) 
w      Tbe  I>«ac«Dt  from  the  Orow. 
0      Bt.  PiMil  pmeUng  at  l^h** 

gOB. 

StrmUagi.  Mohcs .>xpoged byhig Mothor. 
„         Nativity  of  the  VirgiB. 
n        The  Virgin  and  St.  AuM  in 

the  Temple. 
ff  Till'  I'rcM'iitation. 

1^  I)r;itli  of  till-  Virgin. 

ft  M  il  tyrdoni  of  St.  ."^ti'iihcu. 

„        DuriiLS    II\si:i-]>rs  at  the 
Ti>nib  of  N:;  "  I  i*. 
MuMwm.    SacrifiiN'  of  Miuiuali. 
Mmmm.  St.  S<-)K>>tui^i. 

H        111)-  MuA^  uf  St  Martin. 
M        Christ   with  Xartlw  and 
Mary. 

„  „         St.  Lout*  bonlin;;  tho  Bielt. 

Vienna.  Aft.hmtf.   E«i>  >'imi1  i  f  v  .  Virgin. 

t,  IdtdUenttfin  (iallrnt.    Deutb  of 
M  Czernia  LoU,  Jost-ph  nuil  I'utiphar's  Wife. 

M        CatuUSarmdu  M.v.H.u  re  of  tha  Innoeenti. 
M  _  Binaldo. 

ftJ.B. 

LE  SFET^R,  Xiroi.As-.  flic  «on  of  Pierre  Lo  St:cnr 
tlif  }  iiurij,'<T,  wan  liotti  in  l'ai  i.s  in  1690.  Ilf  <  x- 
celled  as  an  cngruver  on  wood,  ;iiid  wmb  the  nmst 
eminent  u£  family.  Ho  ezecuUrd,  cliieliy  in 
chiaroscuro,  several  iinc  cntg  for  the  Croxat  Coilec- 
tioDi  irom  the  worka  of  tlie  great  masters,  taped- 
ally  Goltzlni.  He  also  en^rav*-d,  in  a  very  tanteful 
style,  tli»>  orn.iinoiitH  wliicli  emlx  llisli  the  ediliuii 
of  La  Fontaiuo's  Falil'S,  from  tlie  designs  of 
Baolielicr.  He  died  in  Paris  in  17G4.  Some  of  his 
works  are  signed  L.  8.,  others  with  a  monogram. 
The  following  cuts  were  exeeated  by  htm  for  tiie 
Crozak  Collection  : 

Fishprmen  drawing  tlieir  Xots  ;  after  Giulio  Romano. 

The  .Ma-ss  ;  after  Po/iiivro  <!a  f'niaviii/ij'o. 

This  Kgyptians  ovprwhi-lnicd  in  iLe  Red  Sea ;  after 

(i.  y.  !'•  nni,  rallc-d  11  Fattotf. 
Christ  with  i\w  Apontles ;  after  Unf.uHo  dal  Colle. 
The  Mau  and  the  I..ion  ;  aj'ttr  Ji  i'  i't'xxre  Peruzzi. 
The  Death   of  St.  Frauds  Xa\ier;  <'/f<r  Lodovico 

(tiiiiiiiiani. 

The  Descent  of  the  Tlo'y  (;i;o«t :  ff/V'r  6".  B.  jb  unrli 
Tlie  .•Xnniniciuti^iui  :  .i  f.i-  (,.  .U  >-(t/>>h'. 
ThR  Virgiu  appiarii.g  to  t^t.  I'hilip  Xcri ;   after  L. 

Tbu  Virgin  on  a  Tltrooe,  Bunoaitdcd  by  SainU:  qfttr 
P.  Phtri. 

LF.  SCKUR,  PiKiinr:,  the  cldfr,  n  Frondi  cii- 
pruvi-r  iiti  wo.hI,  wmk  horn  at  liouvn  in  XCMt.  nn<i 
WHS  a  ilisfiple  of  Hellay.  Among  olhcr  jiriiith. 
lie  execui«-d  a  woodcut,  representing  'Judith,'  nfttr 
Van  Sichem.    lie  generally  used  &  monogram 

cotnpoeed  of  tbe  letters  P.  L.  5.»  tbu^  £  •  He 

died  at  Booan  in  1716. 
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LE  SUEUIt,  PiKnriE,  the  younger,  tlie  son  of 
the  elder  artint  of  th*>  name  names,  wan  horn  at 
Rouen  in  ICtl'J,  and  was  inKtrni'tf<I  in  drawing 
and  ciifjraving  on  wood  by  liis  f. it  her.  He 
en^p-aved  many  figures  and  vi|,nif-ft(  s,  atid  some 
devout  sabjeets  and  Biblical  printn ;  and  i'apillon 
mentions  an  emblematical  fnibject  by  htm,  called 
'  Aljiha  and  Omi%'a,'  in  wliich  tho  t  'hri-tian  Religion 
is  rfjiri'-ifiitfd  hy  a  ii.iktd  ligiir**,  and  Idolatry 
coiii  '  iili'd  i)y  a  viil.  He  <iii  <i  in  1760.  Ho  nmialiy 
marked  liin  prints  with  tlio  initials  L.  S.,  or  a 
monogram  compoeed  of  the  panic.  Among  hit 
other  works  were  cuts  for  the  following  booka : 

Tbe  Ffthlen  of  .Esop.  16T8. 

Ozanain's  *  ('ours  de  MatlicmatiqiiCA.'  1608. 

Erasmus's  '  i'Joge  d«  la  Folie.'    1 7  )•'>. 

LE  SUEUR,  VlscEST,  the  hrother  of  Pierre  Le 
Sueurthe  younger,  was  bom  at  lioueu  in  166H.  After 
bei^g  instructed  in  tbe  principles  of  the  art  by  hia 
father,  he  wsa  sent  to  Paris,  where  be  became  a 

pupil  of  Jean  Papillon.  H<'  disti'iL'nislicd  hiiu-olf 
an  an  cngiaver  on  wood,  and  Papilli-n  nicnlioMs  .as 
his  he.Ht  jiiiiit  ■  Til''  Soldier's  Farcwi-ll,'  fntjravf-d 
in  1702.  lie  c-xfcnti'il  several  cuts  in  cliiarusi  iiT-o, 
among  which  is  '  Mercury  and  Promt  llit  u",' after 
P.  Furiiiato.  He  marked  his  prioia  with  the 
initials  V.  L.  9. 

LE  SUISSE,  --.  in  ir.c'iifiiincd  by  Papillon  as  an 
engraver  on  \voo<l,  who,  ainun^  other  priiite.  exe- 
cuted a  large  cut.  repn-M-utinfj  the  Tiirki-li  .iriny 
arranged  in  order  of  battle,  at  the  bottom  o£  whicb 
is  an  eulogy  In  praise  of  tbe  artist  He  is  probably 
tlic  same  as  (  IniMtoph  Stinnticr. 

LKTEI.I.IKK,  CHAnLKS  Fit.\N<:  i«,  n  French 
fiiLM  aver,  was  born  in  Paris  in  17-11},  and  died  in 
IbOU.  lie  waH  a  pii]'il  of  Francois  Boucher,  and 
engraTed  several  plules,  representing convenatloiU|» 
&c,  after  the  French  and  other  masteia. 

LETBLltER,  Jkan,  a  Prencb  portrait  and  bis- 

torieal  i^ainter,  was  b  irn  at  Roin  n  in  1(">14.    Ho  was 
till-  nephew  and  I'npil  uf  Nicolatt  Pon^Kin,  and  owed 
iniieh  to  bin  ti  arliii'f.'.    His  heads  of  the  Virfr>n  are 
full  of  candour  and  grace.  Later  iu  life  he  adopted 
a  more  carefol  finish  than  his  early  woilts  diaplay. 
He  was  the  master  of  Jacques  Restout,  and  tor  a 
time  painter  and  secretary  to  tbe  prior  of  the  abbey 
of  Monetl,  near  Vilry,  on  the  Mjirne.    He  painted 
the  '  Death  of  St.  Alexia'  for  the  church  at  Urave- 
lines,  and  a  '  Holy  Family'  and  tbe  '  iliracies  per- 
formed at  the  Touih  of  St.  Augustine,'  both  in  the 
clinrch  dedicated  to  that  lamt  at  Ronen,  we  verka 
of  great  merit.   He  died  in  1676.  Many  of  bit 
pictures  are  at  Rouen. 
LETH.  Hknoiuk         See  Dr.  Li-th. 
LETHHinhtjE,  Wai  rt  u  .SiKJnKNw,  a  miniature 
piititer,  w;  H  liiiin  .it   (.  l.arltoii  in  Devonshire  in 
1771.   Ilia  father  was  n  farmer,  who  apprenticed 
him  to  a  house  painter,  but  he  afterwarns  beraroe 
a's.ai^Jant  t"  i  tr  \  i-  Hi    artist,  aiid  aftiT  vi-itii;g  the 
principal  l  ilu  s  ii:  F.-!glaiid  aiul  Scotlaiul,  he  settled 
in  London.     He  th' ii  boi  ame  a  Rtudent  of  ti  e 
Royal  Academy,  where  he  exhibited  from  1801 
to  D2,*.    In  April  1830  he  removed  from  London 
to  Stunehuuse,  where  he  di<'d  in  1^.31.    In  the 
National  Portrait  Gallery  are  j  ortndts  of  Bishop 
Ilors'ex  and  Dr.  .Inliii  Wykot  (•  Peter  Pindar"). 

LE'I'IUEIIE,  Gi  ii.i.Ai  MK  Gt;n.i,<).\,»  French  his- 
torical painter,  w.is  born  in  (.'reole  parents  at  S-aint^ 
Anne,  in  the  island  of  Guadeloupe,  in  ITi'iO,  but 
came  to  France  when  young,  and  received  n  good 
general  education.  Tbe  knowledge  oC  the  elaaeica 
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1>«  thus  obtained  proved  vnliiatt1r>  to  him  in  tho 
|^M89  of  Prerch  art  contcmpntanpous  with  tlio 
■•volution.  His  art  trainii  fj  wuh  .ihtaitu  d  in  tlio 
■todio  of  Dfiyen.  Although  he  only  mjcceeded  in 
obtaining  the  second  prize  by  his  version  of  the 
'Canaaaitisb  Woman '  in  1784,  lie  was  by  «peciiil 
ftTOwr  Allowed  to  proceed  to  Rome  to  complete  Iiib 
Itudies.  After  u  wtny  of  four  ye.-irs  in  Italy,  lie 
retnrred  to  I'.iris,  iind  setlhiil  down  to  tlie  prnctice 
of  his  iri.  His  reputation  was  first  made  by  the 
deeigns,  exhibited  in  17y5  and  1801,  for  bia  •  Vir- 
|;iniu8 '  and  '  Brutus.'  Tlie  aotnal  pictures  were  not 
comploted  by  bim  until  m»ny  years  after.  He  I/ad 
tiie  good  fortane  to  find  a  patron  in  Lncicn  liuna- 

Sirte,  M-hom  he  aooompanicd  on  his  ciu!  '.^hv  to 
pain.  There  he  reinainod  two  years,  sekcting 
pictures  from  the  Spanish  collections  to  enrich  the 
French  galleries.  Subamueotlv^  bo  cacoeeded 
SuTee  as  Director  of  the  French  Sohool  «t  Rome, 
which  office  he  held  for  the  exceptionally  long 
period  of  ten  years,  and  his  auiliority  was  wielded 
to  the  great  advantage  of  I'km  k  Ii  iirt.  RetHming 
to  Paris  in  1817,  he  opened  a  studio,  and  pupils 
flocked  to  him  80  rapidly  that  their  numbete 
nvaliod  even  tboM  in  the  atndio  of  Gros.  In  1818 
he  WM  elected  e  member  o£  the  Institute,  and  also 
became  a  professor  in  the  ticole  des  Beai:.\-Arts. 
Ho  dud  in  Paris  in  1832.  At  one  period  of  his 
career,  Lethiere's  rtputation  stood  so  high  that  he 
was  considered  tJie  rival  of  the  great  David  ;  but  in 
tiie  rapid  rise  of  the  Romantic  school,  his  fame, 
like  tliat  of  mnny  other  classicists,  was  quickly 
Amongst  his  chief  works  are  : 

Jfuttum    jEneas  and  Ditkk  1810. 
JfwciMi.  The  Woman  taken  in  Adnltery. 

Looia  IZ.  visiting  the  Plague- 

■triekeaatcairthace. 
DarthefTiiiiDiarittai 
Bmtas  *— ""'m  Us  Bon  to 

death.  ISlS. 
The  Mafdabii. 
TfaaPBaeeflff  LiobflB.  1«NL 

  fllJ.D. 

LETTERINI.  See  Litterini. 
LEU,  De.  See  De  Li:kihv. 
LEULLIER,  LoDis  Fklix,  a  French  landsenpo 
painter,  was  MOI  in  Paris  in  1811,  and  died  in 
1882.  He  was  •  impil  of  Baron  Gros,  and  has  left 
•  picture  of  the  'Inandation  of  the  Loire,'  which 
is  in  fh*^  TJIIe  Museum. 

LKI  PHNIUS,  J.,  (or  Lkopkn,)  wan  a  Diifrh 
landx-ajie  painter  aud  engraver,  by  whom  there 
are  a  few  slight  etchings,  retouched  with  tho 
gncver.  They  represent  views  in  Holland,  and 
•ppcsr  to  be  the  works  of  a  painter.     Ho  wa.^  a 

ropil  of  Rembrandt,  and  flnuri'^hed  from  about 
B60to  1677,  prohiibly  at  T'lrei  ht. 
LKUR.  Ni<  oLAi's  VAX  nr;R.  See  Van  per  LKnn. 
LKUTZK.EMANtTKL,  a  German  historical  painter, 
was  bom  at  the  village  of  Eminflini,  ne«r  Beut- 
lin^n  in  WOrtemberft,  in  1818.  He  went  when 
a  child  to  Philadelphia,  where  be  was  instnn-ted 
by  John  A.  Smith,  a  portrait  painter.  In  IHH 
he  returned  to  Eiiro]ie,  and  pursneil  his  •.fuiiies  .(t 
Dfiaeeldorf  under  Lcsning;  but  as  ho  did  not  liold 
with  the  views  of  that  Academy,  he  catnbliHhed  an 
steKer  of  his  own.  In  1842  be  visited  Munich, 
Ventee,  and  Rom^  and  retamed  in  1846  to  Dfts.se!- 
dorf.  where  ho  exemted  a  conBiderablc  nuinlii  r  of 
uiitintrs.  He  obtained  in  1850  the  golH  nudal  nt 
trim  for  bis  '  Wa«hington  crosring  the  Dej  iware,' 
now  in  the  Kunstiialle  at  Bremen.  After  having 
been  in  Ameriea  in  1851,  and  again  in  1659,  he 
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established  himself  tb.  rp  in  1303,  and  died  at 
WaahingtOQ  in  1868.  The  foiiowing  is  a  list  of 
his  ohitf  productions  in  chronologicdTorder : 

ITa;;.ir  nnil  Isliin.irl, 

Thc!  In.ii  ,ti  piiziiig  at  the  Sotting  Sun. 

Cohiinli-is  livkire  tho  CouucU  of  WA«i«ayfp»  1841. 

(Art  r.,'.„t  y>u5.w</.),/.) 

Till  th^rti  lit  t  iro  uf  Cohiinhijfk  frnm  flmwlda. 

igh  taking  leave  of  his  WilV. 
(.'iwiimi  ll  Ht  the  Deatli-beil  of  liis  Daughter. 
Till-  L.-miiiiigof  tlie  Nor<enieii  in  Anirrim. 
•Ti'hii  Kuox  a<lmoiii<hiuf;  M.ny  Stii:iit. 
Kali  ijjh  «|.re:i(lin{;  his  Cloak  biifon-  Quuen  Elizabeth. 
Kiigiisli  I^ll^ul■!;^^t•-. 

Tori)ni'iiiaJii  aud  tlie  Einbft«sT  of  t!ip  Jews. 

Thu  Reception  of  Columbiis  ,\t  i  i,.iri 

Wu^liiii^'tou  crossiiiR  tlie  Di-laHan-.    1,H50.    (/Tij  cht/» 

(fit  .'II', -f. } 

M'ji-liihgtDti  nf  the  lUit'.le  of  Moumoath.  1852-64. 

TheKi)M!  uf  flu>  .MIiiiMiiira. 

C'roinwcU  visitiiif,'  Mtltou. 

The  la-it  Evening  nf  t  liurles  I. 

lleury  Vlll.  unii  .Annt'  lUil,  vn. 

The  Voyoire  of  the  .\rtlst  in  the  I^iig  nies. 

Frederick  the  (imit  before  his  MutUer. 

The  Mai<l  r.f  .S;irat,'i.ssa, 

Lufayi-tte  in  I'risuu. 

Eli«al>cth  in  PriitoD. 

The  Urst  T.an<lin^  of  Columbus  in  Amurieai 
The  lirsit  Mhjvs  of  Mary  Si'iort  in  Scotland. 
C'rouiwell  Bvarching  thc  State  Papers. 
The  Triumph  of  tba  Onsb. 
X>«dy  Oodiva. 

The  Advance  of  Cinlimtion  to  fllslTesk  (Awsev  im 

fie  Capiloi  at  H'whttufton.) 

Fortriutiof  PtoddaatIdBaalii,G«iMcaIOfattt,WaaiiiQgw 

ton,  ko. 

LKrX.  Franz  von.  Sec  LuYX  VOK  Luximnmi. 

L£VACUEZ,  CuABi.KS  FiuNgois  QABiiiKt.,  was 
a  French  engraver  and  publisher,  who  flourished 
at  thecliise  of  the  IHth  renlury  and  the  cotnmenee- 
ment  of  the  rjtb.  lie  executed  in  squatiiit  the 
portraits  of  the  '  Tableaux  historiques  de  U 
Uivolution  Fran9ai8e,'  beneath  which  are  ineinor* 
able  scenes  by  Dupleaai-Bertauz.  He  also  engraved 
an  eqnestnaii  portrait  of  Napoleon  after  Oarie 
Vemet. 

LE  VASSEUR,  .Ti  a\  CHAni.p>.  a  Fre-n  1,  lino 
en/rraver,  was  born  at  Abbeville  in  1734.  He  was  a 
pupd  of  Daull^  and  Beauvarlet,  and  ha-- i  i.- r  ived 
cbiefljr  after  the  works  of  the  modern  Fieach 
paintera.   He  beeame  an  academician  in  1771,  and 

died  ill  I'ari^  in  IHIG.    ikniOllg  OthST priotS  bjT  hlDl 

are  the  following : 

The  IWnmph  of  Tenos ;  afttr  Btmdur* 

The  Death  of  Adonis ;  afltr  tht  mom. 

The  Oootiaenoe  of  Scipib ;  afttr  It  jfrnat. 

Diana  aud  BDdjrmlon;  tifltr  J.  B.  «aa  JEm.  (ATs 

rtetptioH  work fer  the  Aeud*mtg.\ 
Apollo  and  Daphne i  t^fttr  Liuea  Giaiiitm. 
The  Triamph  cf  Qahtea ;  a/ier  J.  F.  dt  lyqr. 
Diana  and  Actnrm ;  after  the  ioiw. 
The  Itape  of  Proserpine :  aJUr  Ut$  tamt. 
The  Parting  of  Hector  and  Andramadie;  tffUr  JMmt 
A  lexaiider  and  bis  Physician  :  after  th§  sonfc 
Tarquiii  and  Lucretia ;  after  A.  Pettn. 
The  Milk-mwd;  ajler  J.  B.  Greme. 
Tli:ii«,  or  thu  Ik-antirul  Penitent;  after  tk« Bomt, 
Thc  Step-Mother ;  aftfr  the  Mome. 
The  Widow  and  the'Cnrate ;  after  ike  tame. 
The  mil  destnyed ;  after  tite  mmm. 

The  ChuioQB  Lovers ;  e^ter  Aiemu  AtArjf. 
Pktemal  Love :  after  Oe  omm. 

Leonardo  da  Vinci  etpbisg  !■  the  anna  of  Aaaeia  I.; 

after  Jlfinajftct. 

Owdbwlde^L«i7»ea. 

Jrtn  Reateni, painter;  nftrr  J.  li.  Itntimt. 
The  Pleasuras  of  theSatrra ;  after  J'oeletdimtk. 
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Levati  A  HIOGRAPIIICAL 

LKVATI,  GlcSErPK,  an  arciiitectural  painter, 
was  born  at  Cuucorez/.o,  near  Milan,  in  1739.  He 
worked  first  under  a  decorator,  and  afterwards 
applied  liiinself  to  .  the  stady  of  tiie  works  of 

Biiroiri,  I'allaiiin,  Scrlio.  ami  especially  the  per- 
Bp«ctivct*  of  Barlmrii  and  ZiUiottu  In  \H0'2  lie 
was  elected  <lin  i  tor  of  tlie  Bchool  of  perB]n  rii\ e 
at  Milan.  Ue  also  executed  architectural  subjects 
and  landscapes  in  pencil,  pen-and-ink,  and  water- 
Ofdour.  He  died  in  1828.  His  chief  works  are 
decorations  in  the  house  of  the  Marquis  Litta  at 
Iiainate ;  in  the  rtsidetu  e  of  Count  HurrnmiK,  ;ind 
the  archducal  palace  at  Milan  ;  and  iti  tlio  palace 
at  Monza. 

L£V£AU,  Jean  Jaoqobs  AndbA,  a  French 
engraver,  wss  bom  at  Rouen  in  1789.   He  went 

■wln-n  yonnfj^  to  I'ariK,  whi^n-  he  ln-ranic  a  pni'il  of 
J.  1*.  L(-  BiiH,  in  whotic  Hiylc  he  hasenKruved  (several 
plates,  iiu  (lied  in  1786.  Amoognie  works  are 
tite  following : 

Two  Views  In  Flanders,  by  mooaUi^;  iffitt  Fen  ier 

Km. 

Boman  Shepherds ;  ^fUr  MMiy, 

View  of  Montserrat ;  VtrMt, 

nwISshenneti;  afttr^mmt. 

Ik  CtaUns  anhohn*  des  IMslols ;  </br  A*  anM. 

IkaCSssosdsof  nveK;  ifffeir  £■  Ctwur. 

View  of  FtanmH;  after  the  ntme. 

The  YOlsge  Bhwifcniiith ;  after  Berdum. 

A  Leadseiye,  with  a  Sfaepheid  witcliing  Us  Flodr; 

*ftrr  Bttiidael. 
Anabam  sending  away  Bagar ;  o^ker  Dtielnefe. 
TIm  Sbepherdesa  of  the  Alps ;  after  Ambry. 
nie  Dani^mus  Encounter ;  after  Bavdemn. 
The  Jud^  or  the  Broken  Titcher;  after  Mmemut. 
The  Carious  Low ;  e^ttr  LnUkirbnuf. 
The  Pet  Lamb;  t^fter  Uu  tmu. 

LKVECQ,  jAKnit,  (or  LatIOQ,)  a  Dutch  portrait 
painter,  wna  hoiii  ut  Dordrecht  about  1624.  He 
was  a  pupil  of  lk<Miibrandt,  and  a  most  succesflf  ul 
Imitator  of  his  style,  for  portraits  by  him  have 

Massed  as  genuine  wonts  of  Kembrandt.  Hevisited 
rani-e,  an. I  .iftenrSJPds  painted  in  the  stylo  of  Do 
Baaii.  In  lni6  hebecanu'  a  niend)er  of  the  nrtistH' 
^'uild  in  his  native  town,  whero  lie  died  in  1674. 
The  Diiko  of  Lcitmier  poNtJceses  a 'Portrait of  a 
Vouti^  Man,' by  him,  (late<l  1664. 

LEV  EILLE,  PlERUK,  a  French  encnver,  was  a 
native  of  Orleans,  and  a  pupil  dt  Janinet.  His 
Ii-'st  plates  are  '  liC  < 'harlatuii '  and  *Le  Bascttle,' 
after  Horel.  engraved  in  1785. 

LKVESQUK,  I'lEiiBK  CiJARi^RS,  a  French  etcher 
and  writer,  was  bom  in  Paris  in  1736,  and  died  in 
1818.  He  is  perhaps  better  known  for  his  share 
in  the  publication  of  tlio  '  Dictionnairo  d"s".'\rts  de 
reinliiro,  Scnlptiiro  et  (.iravure,"  1792,  l»o;,'mi  by 
M.  Wat'-let,  than  by  bin  workH  as  an  enL,'iJivor, 
There  arc,  however,  several  plates  by  him  which 

£ossesB  considenble  merit.  Amoqg  tliem  are  the 
Dliowing: 

FOBTBAITS. 

F/onis  PhilipiioaMx,  Duke  do  Iji  Vrilli^re  ;  afUt  VtmlM, 
Michel  FrMi^oiH  .Sc«l«iue ;  afttr  J.  L.  DawuL 
Jesa  GMseur,  aged  190  jesie;  i^Ur  Otfkri. 

floajBcrrs  irrKR  tabioob  nuram. 

The  Oon<|(icKt  of  Krigonp ;  after  Dtdtmftt, 
AugmrtUH  cinlH-lliKliiDK  Unmo;  afirr  fiuHt-Jutdu 
Vrnug  aiid  (.'upid  ;  after  I'ierre.  1770. 
Cupid  8barp«ninff  hia  arrowti ;  aftrr  Cazet. 
81e«piiig  nud  Waking ;  two  prints  ;  after  Bonder,  1745. 
ThoDuteli  Toilet :  a  fter  Mttsu. 
Lot  arid  bin  Daiigliters ;  after  Dieptnhetek. 
Jupitur  and  Dunn.  ;  after  Dt  ITwy.  (i?«yiHi  iy 
and.  fuiiikui  lnjf  Letta^pu,) 
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I.F.  V I K  UX,  llKSAUD,  a  French  painter  and  etcher, 
was  iiorn  at  NitiieK,  abuut  1625.  and  died  after 
16i)8.  Ue  was  the  son  of  a  goldsmithj  and  after 
haviTig  learned  the  dements  of  drawing  in  hie 
native  I  ily,  lie  studied  in  Italy.  His  only  etchin^f 
is  a  '  Huiy  Family.'  Among  his  paintings,  besidee 
several  poftrail%  am: 

„  JtadMM.  TheYiaitetiaB. 

NIsMS.        CMWraf.  Ofailat  ai 
Paris.  XmiMw.  IheAnester/ohntheBsptiat. 

1895. 

LE  VILLAIN',  OrtRARi)  RA.sk,  a  French  line 
engraver,  was  born  in  Paris  in  174H,  and  died 
there  in  1812.  His  beet  works  are  '  La  Jeunesee 
studiense'  and  'La  Jenneese  laborieaee,*  after 

ffriinrinx,  and  '  IJepentir  trinlif,'  after  Lavreince. 
He  alHii  eiigraved  plute«  for  the  '  Galerie  de 
Flurei  <  e.'  <  Qm^m  du  P«laia*Boyal,*  aud  •  Muete 

Fran<,iii-<.' 

LE\  liAC  TODRNIERES,  Robert,  a  French 
hiBtorieal  and  portrait  painter,  was  bom  at  Ifs  in 
GalTacioB  in  t969.  He  was  a  pupil  of  the  Cannelte 

monk  Lucas  do  La  Haye,  an  i  cf  i!c  I'  liiIIoogne. 
In  1702  he  wa^  received  into  the  Academy  as  a 
painter  of  portraits,  upon  those  of  Moenier  and 

Michel  CMneiU«hiu>w  in  the  ^cole  dee  Beans*  Arts 
and  at  Versailles ;  and  in  1716  as  a  painter  of 

history,  his  rerejition  work  being  '  Dibiitada 
drawing  by  the  liuht  of  a  lamp  the  Portrait  of 
her  Lover,'  which  is  nam  in  tlie  LonTre.  He  died 
atOaenin  1762. 

LBVYN,  Cbotl,  (or  Littob,)  was  bom  at  Ghent 
in  1640.  He  was  an  ecclesiastic  who  visited  Rome, 
nnil  there  designed  anti'ino  and  modem  build- 
ing'<,  and  adorned  tlieni  with  tij^nn  s.  ni  n;y  of 
wliich  he  etched  in  a  spirited  manner.  Ue  Wits 
living  in  1684.  Among  his  etdlingB Bt*  vieWB  oC 
the  Pantheon  and  of  St.  Peter's. 

LEWIN,  WiLLUv,  was  an  am«tenr,wholD  1789 

published,  with  jilates  drawn  and  engraved  by 
iiiniself,  seven  quarto  volumes  of  the  '  Birds  of 

Great  Britain,'  followed  10 1796  by  the  'loseeta  «£ 

Great  Britain.' 

LEWIS^  Cbables,  a  stUl-lifs  painter,  was  bom 
at  Oloaceater  in  1763.  In  early  life  lie  decorate<l 
japanned  teS'trays,  and  then  went  on  the  stage. 
.\fler  a  viHit  to  Holland  in  1781,  he  pr;i(  !is  .|  bis 
art,  painting  birds  and  fruit,  in  L>ondon  and  in 
S< otland  BHocemvely.  He  died  at  Edinbnigh  in 
1796. 

LKWI8,  CsABin  Gbomi,  an  eteher  and  en- 

irrnverin  line  and  incz^iotint,  WBS  bom  in  1808  at 
Kniield,  Middlesc-X.  He  was  the  son  and  pupil 
of  Frederick  ('iiiistiati  Lewis,  and  a  brntlier  of 
.ImIhi  Frederick  Lewis,  R.A.  He  died  in  1H80,  at 
Fel[>ham,  near  Bognor.  Many  of  his  better  known 
works  are  after  the  paintings  of  Sir  Edwin  Land- 
seer,  and  the  more  important  of  them  are  inolndbd 
in  the  foUowing  Ust: 

BawUngia  fheOManTfane;  i^tw  Sir  EMm  Lutdtm. 
TbeOat%  Paw;  tri^  tkt  ssms. 
Iiilsjr.  Macaw,  aod  Love  Biids;  4f/W  HU  sksm. 
r.recxe ;  after  th*  tawtt. 
Sboeinf; ;  after  the  tame. 
The  Utter  Hunt;  after  the  tame. 
The  WoodOnttftr ;  «yi«p  lAc  mm. 
The  Peregriae  lUoon,  and  the  &»k;  a  pdr;  i^tir 

the  tame. 
C^tllie  Dogs ;  a/l«r  the  mm«. 
Tlie  Kandon  Sbot ;  after  the  mm*. 
S'oepigg  BloodboiUHl ;  after  tk$  MMt. 
HuatMEsatOfSis;  t^Jutam*. 
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The  Sanrtiiary;  n/frr  ll.f  sai'ir. 
A  Graci<l  Hart  .  ajttr  tkt  mute. 

The  Motli«-nt;  a       of  eight  etching!;  rt« tOM. 

A  OoTpr  Hack  ;  after  the  <ame. 

The  WbUtIoo  Bauquct  ;  n/icr  J.  /'.  Kni^/ht. 

The  AUieti  lioncnkls  btfortt  ^5«:b.^^^>lMll  ;    after  T.  J. 

The  M.  itoti  l!rcakf«rt:  after  Sir  Franct*  Grant. 
Ku>>iii<.oii  Cruw>e  readisg  tlM  Bible  to  bit  am  Aiday ; 

afttr  A .  I'rater. 
A'-kiii^'  a  I'lfvMiifT ;  after  the  Mme. 
The  \  illagi-  I  Vstival  ;  <iflrr  S,r  I'ar'd  H'llkie. 
The  Canl-l*layfr> ;  "I'trr  the  fame. 
Intfrior  of  a  Hi);hl.iiul  Cuttagts ;  afttr  J.  J-'.  Lems. 
rtay  of  8i)czzia  ;  aft/r  IlomngtHi, 
Sca-Sh<in"  ;  after  the  mme. 
Sunnct ;  u/lfT  the  sti  .'f. 
Pifkitid  out  the  Ijiinlif<;  after  Anidell. 
8iiK  |.-Slii  nriii;:  ;  itfi'r  the  sttme. 
Hi^lilaii.l  I-ir.l.  r;  .if.'rr  F.  Ta^/kr. 
Moriiiiir:  ill  till'  afltr  Htm  BuJUHIt, 

The  lijiid ;  after  th*  tuuu. 

LSWIS,  Fbedsbick  Cbbistian,  an  English  en- 
fprvnr  and  landscape  painter,  was  born  in  Londou 
II1I779.  His  instruction  was  derived  from  StariItT, 
a  Gemiin  engraver,  and  iti  tli"  stliools  of  tlie 
Ro^al  Academy.  Tlie  first  work  on  wliicli  he  wiir 
en^'iiged  was  Ottley's  '  lUkUaa  School  of  OcMgn ' 
(1823),  and  for  WMDe  yeara  he  engraved  in  the 
stipple  manner  many  of  Lawmiee^e  portrait*.  But 
ilid  not  neglect  oripinal  work,  for  he  sketched 
mncli  from  nature  almiit  Enlii M  and  in  Devon- 
shirr,  exhibiting  land^i  aj  cs  at  tlic  Water-Colour 
S<x-icty,  the  Briti»>h  Institution,  and  flie  Rnyal 
Aca<lemy,  He  was  engraTcr  to  (Jeorgo  IV., 
William  IV.,  and  Queen  Victoria.  Ue  died  at 
Enfield  in  1856.    Amongst  his  best  plates  ate: 

The  Cnlrnadr  ChiMrcu  ;  after  Sir  TVuMl  f aaimwri 
Mr«.  Jiihn  Fnirlic  ;  nfttr  the  saait. 
Williaui  IV.;  uftir  the  t^ime. 

Ehz»bfth,  Duchiiit  of  lX>V(:iu»hiro  ;  after  the  same. 

('•rihunl  Cousalvi  ;  nit-r  tin  umie. 

The  L'<>iiiit«"v^  of  JikssitiKtciti :  <i  ftc  r  Sir  Edicin  Landtur. 

Cottag(>  Indn.»try  ;  «/><;■  the  ftimt, 

Qupcn  Virtorift  ;  I'fler  H'uitr.  hiillfr. 

Market  Gwilfiirni  ;  (////•/•  ll'itliii-iiijto,t. 

The  Workii  of  Men-j  ;  eight  plates  in  aqtiatiiit ;  after 

Am  eoecimeiia  of  his  work  with  the  brtuh,  mention 
■bouM  be  made  of: 
Three  Viewi  of  Benj  ^^a— wy  CbaUe.  (Aiitfc  Knt- 

Two  ViewB  of  Qxfmd.  (Tht  umt.) 

Yiew  oo  the  Tmnr.  (Oil)   ( WobmrH  JUey.) 

Bndsldgh.    (Oil)    {Thf  same.) 

Amongst  the  works  be  illustrated  and  engraveil 
are: 

•FSetnrasqeeSoeDeiyertheDHft'  18S1. 
•Soaieiyof  tbeBivenXuaaraadTkfy.*  IflflL 

*  The  SeaosiT  of  theBIver  Bu.'  18S7. 
flalviati'te  •Moodo  raveaeiato.*  1822. 

*  Scenery  on  the  DeTooKbire  Rivers.*  1841-4Si 
•BoeDerrof  ttMitaversof  EnckDdaiidWalea.*  184847. 
*UWStadioriiBiorOUiidelxMnia.'  1840. 
•bnitalioaaof  BirT.lAwrenoelsDmwmgB.'  1810. 

LEWIS,  Geiikgk  Robekt,  a  portrait,  Biibject, 
and  landscajie  painter,  was  born  in  London  in 
17H2.  He  studied  in  the  e^nolH  of  the  Hoynl 
Academy,  where  be  ww  a  pupil  of  Fuseli.  In 
1818  he  accompanied  Dfbdin  through  Fmncc  and 
Genii.-tiiy.  f iirni.sliing  the  illuHtrutions  for  the 
'  Hildiiigr-ii'liiral  Tour'  atid  tlie  '  Hililiograj.hiral 
Dei  uiii'-rnn.'  Ilf  exliil'iteii  nt  'In-  Unyal  Ac.Kii  uiV 
from  1820  to  1869,  and  obtained  a  good  practice 
as  a  portrait  painter.  He  died  at  Hampatead  in 
1871.  Several  ^\^)rk8  were  piiMislie<l  hy  him, 
illattiated  b^  hiuiself;  amongst  them  are: 
S  3 


'MuscK-s  of  tlip  irriTiir^u  rr.iixK'.'  ISi"). 

*  Illiwtrntions  of  Kiliieck  Church.'  lt>42. 

■  Vtxt\y  Fonts  of  KiiglaBd.*  1813. 

'  British  Forest  Trw-n.' 

'  Dcsi  riptiun  of  ShubdoD  Ohiarii.*  1888. 

LHWIS,  John  Fbbdbuck,  a  painter  of  lUtian, 

Spanish,  and  Oriental  subjects,  in  oil  and  water- 
colours,  was  hoin  in  LondMn  in  1H05.  He  was  tlio 
eldest  Ron  of  Kn  iierick  Christian  Lewis,  tlie  engraver, 
f  rutn  whom  lie  received  hii  first  instruction  in  art 
His  earliest  efforts  were  in  animal  painting,  and  he 
ezhibited  at  tlie  British  Institation  from  1820,  and 
at  the  Royal  Academy  from  1821.  Devoting  him-, 
self  chiefly  to  water  colours,  he  bei-anie  an  AMsociate 
of  the  Old  Water-Colour  Society  in  1H27,  and  a  full 
member  in  18210.  In  1832  he  went  to  bpain,  and 
did  not  retom  to  England  until  1B34:  this  visit 
caosad  a  eompleta  chango  in  tha  enrrsnt  of  his 
art  The  Carnst  War  furnished  him  with  many 
KiiIijectM,  aiiil  I1.J  al.so  made  a  largo  nuiuhcr  of 
«tuiiies  <i[  the  VMirl^s  of  the  great  mil»ter^^,  which 
were  purchased  by  the  S«.otti6h  Aca<leniy.  In 
1843  be  went  to  Egypt,  and  remained  several  years 
in  the  East  This  sojoam  turned  his  attention  to 
Oriental  subjects,  which  inspired  some  of  his  best 
works.  On  his  return  to  Kngland  in  1851  he 
married,  and  Hctlled  at  Walton-on-Thames.  In 
1865  he  succeeded  Copley  Fielding  as  President  of 
the  Society  of  Painters  in  Wikter-Colours,  but  did 
not  long  bold  the  office.  Ue  resumed  oil-painting, 
and  was  elected  an  Associate  of  the  Royal  Academy 
in  1859,  and  an  Academician  in  18G5.  II>'  <lie  I  at 
Walton-uD-ThameH  in  1876.  Amongut  his  chief 
work*  are: 

WATKR-COI/30R  DBA  WINGS, 

Hooks  Bnaohiaff  at  8eTille.  183S. 
A  Ball-Fi<ht  at  Seville.  1838. 
A  Cbristino  Spy.  1637. 
£A»ter  Day  at  Rome.  1841. 
luterior  of  a  Haieem.  1851. 

HaltintbeDenrt  1888.  {amttk  KtniiMtom  Mumum.) 
A  Fnwk  ■neanipaMat  hi  ths  Desert  ef  Meont  SiaaC 
1888. 

on.  PAIMTIM08. 

The  GrwtiiiK  iu  tht-  Desert,  Bgypt  1888. 

A  Kibiil.  Sliop,  S.  ut.iri.  1888. 

Waiting'  for  tin-  Frrry-Boat,  UppST  BfTP** 

A  is«-.i,.uin  sh.  ikb,  laai. 

Door  Ilf  ii('.iti  ;il  r,'\ini,    \^fiu.    (Royal  Ac 'vlr my.) 
The  I'rajer  of  Faith  shall  juivu  thu  tiick.  ISTi 

LEWIS,  William,  an  amateur  landscape  painter, 
and  brother  of  Frederick  Christian  Lewis,  exiiibited 
at  the  Hoyal  Academy  from  1816  to  18S8.  There 
is  a  -  \  lew  of  Kaby  Castle 'by  him  In  the  South 
iv>-nsington  Museum. 

LEX.VIOND,  Jan  van,  was  born  at  Dordrecht  in 
1769,  and  was  a  pupil  of  A.  and  J.  van  Strev.  Ue 
executed  some  views  of  towns,  though  be  waa 
mostly  employed  SB  a  taachsr.  He  died  at  Dor- 
drecht in  1h:{8. 

LEYBOLD,  JoHANN  FiilKDKirii,  an  engraver  and 
miniature  pointer,  was  bom  at  Stmigart  in  1765. 
He  was  inatruoted  in  design  by  the  court  sculptor 
Hatier,  and  began  to  paint  at  the  Karlsschule  under 
(juihal  in  1772,  and  to  engrave  underO.  von  MQller 
in  1776.  He  went  to  Cubiirg  in  1797,  and  to 
Vienna  in  1708.  wliere  he  brought  himself  into 
notice  by  his  miniature  paintings.  He  died  at 
ViLtina  in  18;iH.     IIis  b.  st  plates  are: 

Tlir  1).  nth  of  Mfirk  Anthony  ;  after  Pitt. 
Till'  l>>  .itU  1)1  r.i].ii  iiifi ;  tiftt  r  ifetich. 
'J'wo  plnlrs  for  liOcau'a 

8ever«l  plates  sftsr  Fiigss's  dssMCDB  far  SJopstodi's 

'  Mewriata.' 
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LBYBOLD,  Kacl  Jakob  THKrii>r>n,  t!ic  Ron  of 
Johann  F.  Leybold,  wiw  born  at  Sttittgait  in  17ft6, 
and  •tadj«d  ander  Wiichter  at  tho  Acndomy  at 
VienM.  He  wu  in  Borne  from  1807  to  1815, 
w£bn  which  he  returned  to  Vienne,  end  in  IflSl 
vent  to  Stiittp:irt,  wliore  he  beranio  in  1«'29  a 
professor  in  tlie  Acaiicmy,  and  in  1812  In-sin'ctor 
of  tlifi  Gallery.  H.'  died  at  Stuttgart  in  IHll.  lie 
dutin^uished  himself  as  a  painter  of  history  and 
portrait*.    Hie  beet  worka  are : 

Heinrich  von  Colt«. 

Johaun  Hfinrich  von  Dannr>cker,  the  aculptor. 
Williaoi.KiDK  of  Wiirtemberg, mud his OoilSOrt»Fa«liBe. 

Bophtu,  (juet-u  of  tho  Netherlauds. 
Tbu  IScneficeuce  of  Ciniou  (in  oil). 
Cltftrou,  from  a  modem  Urevk  myth.  (A  dadgft,) 

LEY  DEN.  Gbiouuu)  tan.   See  Zyl. 
LBVDSN,  LooAS  tah.  See  Jaoomk. 
LKYENDECKER,  Mathi AS,  a  Frendi  portrait 

painter,  wan  hnru  at  Dernun  in  Khonish  Prussia  tn 
1822.  Hi'  Ktu  iif.l  under  I 'roUiiic;  and  Winterhalier, 
and  died  in  1H71.  '  Quail  aud  Laika '  by  him  !•  in 
the  Luxembourg  Gallery. 

LEYS,  Jban  AGQUtri  k  Henri,  Baron,  a  Belgian 
historical  and  genre  painter,  was  bom  at  Antwerp  in 
1814.  He  Btudifid  in  the  Acndemy  of  that  city,  and 
under  liis  lir. ttlu  r  in-1  i\v,  K-  rdinaiid  iJe  Braeki-lciT. 
Ilis  woriiB  were  first  esliibite<l  in  1833  at  BrussdH, 
and  he  rapidly  acquired  a  reputation  ;  the  8ubjr'et^ 
which  he  ohoae— aoenea  from  the  mediaval  history 
and  cnstoflu  of  hta  coantry— oontributiog  much  to 
fbe  popularity  of  his  works.  In  1862  he  was 
created  a  Baron.  His  latter  years  were  much 
occujiiod  in  the  oxoonli'in  of  diToratioiis  fi»r  the 
H6tol-(le- Vide  at  Antwerj^,  wliore  he  painted  a 
Biries  o£  pictures  illustrating  tlie  history  of  the 
city.  He  died  in  1869,  and  a  atatue  haa  been 
erected  in  hie  honour  in  the  paric  at  Antwerp. 
Aliua  Tadema  waa  one  of  hia  pupila.  Amongst 
his  worki  are: 

Anwtar&ak      Km  tfcr  )  I«dy  in  aalia  and  Ifan  teed- 

Htap  Mta.  J  rag. 
Aatiratpi.      A»um}f.  Bnbennat  alitteef  fheArqae* 

busiers. 

MUrf.  Beligioiis  Service  In  BoBaad, 
17ih  century. 
M      Dutch  Socisly  in  Che  17th  aaa- 

tiiry. 

„        I>  ,i'i'r  painting  RrMmua. 
OMtiy.  Stmlio  of  Frana  Flora. 
M  m      Eutry  of  Charleay.iatoikDi- 

werp. 

„  „      MiiH'^  for  Bertall  de  Haaa. 

„  ^       Kich  and  Poor. 

n  I.       Be-openiDg  ef  ABtarai|i  GMhe> 

dral. 

Ftsaklort.  SlMtt  Inst.  Interior  i  f  an  Inn  Yard.  1842. 
I^.udon.  South  Kensing.  }        Rnighf*.  Funeral. 

ton  Museum,  j  " 
Munich.  Ntmi^nakothtk.    A  Street  in  a  Dutch  Villa^. 

1S41. 

Windsor.  CittU,   The  Armourer. 

LEY8BBETTEN,  Pitm  VAW.  SeeLisnnTBH. 

LEYSSKNS,  NiroLAAS,  called  Cassenoix,  was 
bom  at  Antwerji  in  lf)tJl,  and  was  a  Kcholar  of 
Pietcr  Yki-ns.  On  leaving  that  master,  wont 
to  Komo,  whore  ho  passed  some  time,  and  wouhi 
have  prolonged  his  studies  in  that  metropolis  of 
art,h»d  he  not  been  under  tlie  necessity  of  return- 
ing to  hie  native  city  for  the  purpoHe  of  auocouring 
an  a^ed  parent  in  his  IriFt  iilnt  ss.  LevtiHeiis  had 
acquired  in  Italy  a  correct  and  taHteful  design,  and 
was  much  employed  in  ornamenting  the  saloons 
and  ceilings  of  the  principal  mansions  at  Antwerp, 
in  which  1m  wa*  aanatod  1^  Boiduwrt,  Verbraggen, 
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&c.,  who  |)ainted  the  flowers  and  other  arc  hsoriea. 
For  what  reii>on  his  surname  was  given  to  him  is 
not  stated  ;  it  will  bear  the  interpretation  of  a  nut 
cracker^  magpie,  or  a  blackbird.  He  die  1  in  1710. 

LEYTO,  ANDiin,  a  painter  of  htetorfcal  sabjecta 
and  int<Tiors.  rt'sMccI  at  Madrid  in  It'RO.  lie 
painted,  in  ci mjnnL-tion  with  JoKef  d>-  Sir  dna,  the 
nictures  of  the  tloister  of  the  cnriMjot  uf  San 
rranciseii  at  Segovia  ;  but  his  chief  excellence  lay 
in  painting  interiors,  in  which  he  had  fewoquab 
among  the  Spaoiah  artiala  of  hia  tima. 

LBYVA,  Dimo  Ot,  waa  bom  about  15B0,  at 
Haro,  in  Old  Castile,  He  is  sn|>posed  to  h.ive  spent 
his  youth  at  Home,  whem-e  he  returned  to  Spain  a 
painter,  and  settled  at  Burgos.  In  lt)28  ho  wuS 
commissioned  by  tiie  Chapter  of  Burgos  to  paint 
the  portraits  of  certain  dignitaries  for  the  chapel 
of  St.  Catalina  in  the  cathedral,  and  for  the  chapel 
of  the  Virgin  he  painted  a  picture  of  the  '  Present- 
afiiin.'  In  ir>:;3  lie  n-iirt'd  to  the  ( 'liartrt-uso  of 
Miraflorcs,  wiure  in  1631  lie  took  tlie  tinal  vuws, 
and  devoted  himself  to  the  perfoim  iuoe  of  Ilia 
duties,  and  the  production  of  reh'gioim  picturea, 
among  which  were  fifteen  large  compo-itiona  on 
the  life  of  Rt.  BrunO|  oloTen  niaiiMii  >m8,  ten 
pictures  of  Saints  of  the  Order,  a  Cmudixiou,  and 
Hume  liiclures  of  the  Virgin.  HIn  Ktyle  waa  aoaia> 
what  weak.    He  died  at  MiruHores  in  1637. 

LKZIEK,  Padl,  a  natiye  of  l>ordreclit,  who 
flourished  in  the  17th  centuiy,  and  was  a  content- 
porary  of  Cuyp,  was  the  painter  of  a  large  picture 
roprcsuiiting  the  jirineip.il  ritizens  (jf  L'uai.'e;  lit. 

LHEUlE,  Fi  itiiiNAMi,  an  cjigraver,  w-m  a  native 
of  Paris,  who  went  to  Antuerp  about  1831,  and 
became  a  pupil  of  Buron  Wappera,  after  whom 
alone  he  engraved.  He  died  insane^  aa  did  hia 
brother,  who  was  an  actor.  The  following  platea 
after  AVappers  are  by  hiui : 

Hcloi*e  and  Abelanl. 
AgneH  Sorel  reproaching  Oharlas  VII. 
Ttie  Defence  of  Toamu  by  the  fUniiahias  ef 
The  Jiotombmcot. 

Devotien  of  the  BoneaMslsr  Van  dar  WesC 


L'lIO.MME.  J.\i  Qt'Es,  an  historioal  and  landscape 
painter,  horn  at  Troves  at  the  comniencoiiient 
of  the  17th  century,  was  a  pupil  of  Vouet  at 
Rome.  He  painted  a  '  8u  Catharine '  and  a '  Lady 
playing  the.  Lute  * ;  the  latter  he  also  etched. 

L'Ht.tllFELIN,  .Antonio,  a  Spiuiish  painter,  w.is 
born  at  S.'traKOH-ia  io  loK?.  He  was  tlie  son  of  an 
obscure  aitist,  named  Pedro  L  Horfelin,  who  sent 
him  to  Home  for  improvement  when  he  was  very 
yonng,  and  he  there  studied  the  works  of  Michel- 
angelo and  Kaphael.  His  principal  work  ia  a 
picture  of  '  St.  Joseph/  with  two  laterala,  in  the 
eliureh  of  tlx-  iUre-footed  Aagoatinas at  SangoM. 
He  di.xl,  in  li:riO. 

LI.\  NO,  Fklipe  i>e,  a  Spanish  portrait  painter 
and  etcher,  waa  bom  at  Madrid  in  1666,  and 
waa  a  aeltotar  of  Alonao  Bandies  CoeHo.  Ho 
is  supposed  to  have  resided  in  Italy,  where  he 
ext'ctited  the  plates  signed  Tfoifor.  Filipjx)  da 
l.i'Vjiio.  He  particularly  excelled  in  painting 
portraits  of  a  small  sire,  which  he  executed  with 
such  fidelity  of  resemblance  and  beauty  of  culuur- 
ing  that  he  acquired  the  title  of  *£1  Titiano 
Ptquenri,'  or  simply  '  El  Peqnelto.'  He  died  al 
Madrid  in  It')-','*.  Ilis  most  esteemed  |)ortruit  is 
that  of  I'oii  Alvaro  de  Kazan,  Marquis  of  Santa 
Cruz,  wiiii  h  was  painted  for  the  Emperor  l!u>lo!ph 
in  1684.  Uis  Itest  etchings  are  *St.  John  the 
fiapttat  in  the  \l'Udoraea%*  a  aet  of  twelve  plateo 
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of  S.  IHiers  ard  ^fonrs.  'TliP  Nympli  snrnrlsrd,' 
'  Tlie  Nympli  and  tlie  Satyr,'  and  lilteen  piatea  of 
the  skeletons  of  acjiinalH.  lie  sij^ned  hw  wwki 
J'.;  Felivpo  Lia,/,  :  and  as  above. 

LIANO  D'ANOf  U,  FiLino  Dl.    See  Anobli. 

LIAiiT>  Uatthbw,  was  born  in  London,  of 
V^cfi  deieeni,  in  1736,  nnd  studied  under  Ravenet, 
as  ■well  M  with  the  Si  n  it  ty  of  Artists,  and  in  the 
schools  of  the  Royal  Academy,  in  the  latter  of 
which  he  gained  the  silver  medal.  He  was  em- 
ployed in  engraving  some  piatea  fur  Boydell's 
eoUection.  He  diedabout  1782,  Among  others, 
the  following  prints  are  by  him: 

Xbe  Sacriflae  of  Noeb;  «/r«r  Amina  SteeU. 

The  OoDVCBtiaa  between  Jacob  and  Lahaa ;  a/UrPittn 

da  Coriona, 
The  Jovial  Companiooa;  tfttr  0$t*d*. 
Tesos  laoMBtiiig  tbe  Deatb  of  Adooia ;  tffUr  Wui. 
OsphaliM  aad  Pioetis;  ^fUrtks  mmm. 


LIBERAL,  OboiO)  was  a  German  painter  and 
wood  engraver,  probably  of  Meii^sen,  who  flourished 
about  1660,  and  in  conjunction  with  Woifpang 
Mi'Terpeck  cxriMitrd  the  I  ir^c  (■nt^i  'if  tin'  .ii  imi  Js 
and  plants  for  Mnttioli  s  '  I'oninn-nf arii  8  on  Dioaco- 
fide"*,' piihli-ln  J  at  \ mice  in  1565. 

LIBKilALE,  wlio  is  described  ss  the  son  of 
*llagifltri  JaeoM  s  Blado  de  8.  Joanne  in  Valle,' 
and  who  was  commonly  called  '  I.ihernle  do 
Jsconio  da  Verona,'  in  that  cify'a  account-honks, 
was  bom  there  in  1151,  and  brought  up  as  a 
miniaturist.  He  was  a  dinciple  of  Vino  tizo  di 
Stefano,  and  his  first  works  were  performe  l  at  the 
chapel  of  the  Monte  della  Pieth  in  tbe  church  of 
Ban  Bernardino,  where  he  painted  a  'Depomtion 
from  the  Crcs.'  In  the  rhnrrh  of  Sunt'  An  isfaMiu 
is  a  picture  of  the  '  Dead  (  hrist.'  He  left  Verona 
wlien  he  was  cigliteen,  and  worked  fur  the  Hene- 
dictinee  of  Mont'  Oliveto,  near  Siena,  painting  in 
minietare  and  illuminating  books,  and  was  after- 
wards employed  in  the  cetliedral  of  that  city. 
His  miniatures  are  considered  masterpieces  of  art, 
and  his  painting"",  after  the  style  of  Bellini,  only 
too  clearly  show  the  effect  of  his  early  training. 
In  the  cathedral  of  Verona  is  an  '  AdontloD  of 
the  Ma^'  bjr  him;  and  in  the  arcbiepiscopHl 
sslsice  is  s  preddle  eonteininf '  He  Nativity ,*  *Thc 
Epiphany,'  arsd  'The  Death  of  the  VirL-i' .'  pninted 
by  Liberale  Ix  twenn  the  years  1480  aii<i  14'J0.  In 
tbe  Casa  S<?otti,  Milan,  is  u  ■  M  nlotina  "  hy  him  that 
was  fonnerly  assigned  to  Andrea  .Majitegna.  The 
diorches  of  San  Fcrmo,  Santa  Maria  d>  I  randiso, 
tnd  the  chapel  of  Comone  alia  Vittori«>  Verona, 
all  possess  panels  with  saints  l>y  this  artist.  In 
the  Brerri,  Milan,  is  a  'St  Sebastian,*  of  which  the 
Berlin  Gallery  {lossexses  the  rejlica  ;  the  last- 
named  gallery  also  I'd-iHi  sses  a  '  Virgin  and  Child 
enthroned,  between  SS.  Lfiwrence  and  (  hrifitopher, 
dated  U89.  Tbe  Gallery  of  Verona  hnn  a  •  llc  ly 
Family'  and  an  'Adoration  of  the  Shepherdn'  hy 
this  master.  Re  was  an  nmnire  in  the  Municipal 
Conncil  of  Verona  in  14;).-}.  lie  di.  d  in  IMr.,  and 
was  buried  in  San  Giovanni  in  Valle,  a  suburb  of 
Venus.  Tbe  Ibllowingsie  some  of  liis  chief  works: 

Fre.'cres  nnd  AltBr-picci  s. 
Gallery.    8t.  SeWtian.  (A  rrjJu-a  nf  the 
jiicture  in  tht  llrtra  Gallf)y. ) 
QtUny.    The    Annniiriation  ;  Vir(."in. 

C'liilil,  nnd  Sainti ;  faintt.l 
on  the  tico  fronts.  1402. 

Fre»('ocii  aau  awnefoos  Altai* 

piece*. 
St."  " 


A-'-si«i. 
Berlin. 

Bologna. 


Perugia. 


Lumn.  nredellaintlireeeompartnieDte, 
oomprising  —  Christ  in  the 
Qeiden;  the  Fiaj;e)lntion ; 
iha  Way  to  CalTu-y ;  the 
OroeittiMn ;  NJeodenoa  and 
Joaaph  of  Aiinathea;  Two 
Aageis,  hsMov  a  eartel  with 
ihe  Basns  of  Chs  Ooaatris 
andtiieiittiMt 
Gallery.  Ths  Asvowlstlea. 

VdSen.  OotODatioo  of  the  Virgfa7 
„        ^paia  Patae$.  The  Vurgin  rescoinf  an  Infant. 

LIBERALE,  Gcnmbsio,  (or  Gensio,)  a  painter 
of  the  Venetian  school,  was  bom  at  L'dine,  and 
flourished  in  the  second  half  of  the  16tli  century. 
He  was  a  pupil  of  I'elli  grino  da  San  Daniello,  and 

painted  aniniiln  and  (isli. 

LlBEliATORE.  Niccoi^  DI,  called  in  enor 
hy  Vosari,  Ni(x»l6  ALtTHlTO,  was  s  native  of 

Foligno,  *and  was  born  ahmit  the  year  14'W).  Ilia 
earliest  work  slid  extant,  dated  145H,  la  in  ilio 
Franciscan  church  of  La  Diruta,  near  Perugia. 
He  signed  his  pictures  Niculait*  Fulainaies.  A 
'  Madonna  enthroned,'  painted  in  146o,  is  in  the 
Brera,  Milan.  There  is  an  altar-pieoe  repieieBtinf 
the  *Annuneiation,'  dated  1466,  in  Santa  Mana 

Nuova  at  Perugia.  There  are  also  altar-pieces 
hy  liitn  in  the  Cislle  of  Snti  Severino  and  in  San 
Francesco  at  Gnaldo.  A  '  Pieta,'  of  which  fracr- 
mcnts  only  remain,  in  the  cathedral  of  Assist, 
was  one  of  his  beet  works.  Vnsari  says  of  two 
on^ela  represented  as  weeping  in  this  <  I'ieta,'  that 
their  emotion  was  so  naturally  expressed  that  no 
painter  in  Italy  at  that  time  ctjuld  have  ji  iinted 
them  better.  In  14yy  he  ^lainted  the  nltar-j(it>ca 
of  Sant'  Angelo,  in  La  Baatta,  near  Perugia.  Over 
a  aide-altar  in  the  church  of  San  Niccold  at  Folifno 
is  a  pictnre  of  *  8t  Nicholas  and  the  Infant  Cfliiist,* 
painted  in  1492.  Itwas  one  of  the  many  paintings 
which  were  sent  to  Paris,  and  when  it  went  hack 
it  was  without  its  jtrcdella,  which  is  still  in  the 
Louvre.  An  '  Ecce  llomo'  in  the  National  Gallery 
is  given  in  the  catalogue  to  Niccold ;  but  Mr.  J.  A. 
Crowe  thinks  it  is  probably  by  Mstteo  da  fiiens. 
Niccold  died,  s  rich  man,  in  1502 ;  and  was  bnried 
in  Sant'  Agostino,  in  his  native  town.  He  exe- 
cuted his  pictures  in  tempera,  and  excelled  espe- 
cially in  rendering  the  expression  of  the  face  ;  he 
also  painted  standards,  called  'Gonfaloni,'  which 
were  used  in  religious  ceremonies  ;  there  is  still  a 
goofalone  bjrhim  in  Santa  Maria  Nuovs  at  Pentgis, 
wliieh  beers  the  following  inscription :  '*  Societas 
Annunciata  fecit  fieri  hoc  opus  1460."  He  is 
supposed  by  Mariotti  to  have  been  the  master  of 
Pietro  Perugino,  Pinturicohio,  and  Andrea  di  Luigi. 
A  very  interesting  memoir  concerning  this  psinter 
has  been  written  by  Professor  Adamo  Rossi,  of 
Pemgia,  and  printed  in  the  'Oiomaled'Brudinone 
ArtiMica'  for  1872. 

LIBERI,  Marco,  the  son  of  Pietro  Liheri,  was 
born  at  Padua  about  the  year  l(j4(i,  and  was  edu- 
cated under  his  father,  whose  style  he  imitated 
with  little  claim  to  orunnslity.  He  copied  his 
father's  works  almost  to  iilarion,  and  painted  essd 
pictures  of  fahtdouH  subjects,  some  of  which  are  in 
the  Palazzo  Ercolani,  at  Bologna.  He  died  after 
1087.  In  the  Dresden  Gallery  is  '  Venus  careasing 
Cnpid,'  and  '  Verms  and  Cupid  smelling  a  Flower. 

LIBERI,  PiKTR< ,  called  LlBlBTIllo,  was  bom  at 
Padua  in  160&  He  was  e  seluibr  A  Aksssadro 
Vsrotari,  end  is  considerad  one  of  the  eblest  de- 
signers  of  the  Venetian  ediool.  His  studies  at 
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Homo,  after  Raphael  and  Michelaogclu,  at  I'nrmo, 
orter  C'orre}.'ffio  and  Parniigiano,  nn  well  as  after  the 

iiiost  (iintiiif^iiislieil  of  the  Voiielinii  jmiiitirH,  led 
liiia  to  a  siylf!  wliieli  inny  be  B.iid  ti>  part;iki^  i»f 
every  schoo!.  Few  artistx  liavediHcovort'd  a  <,'ri  at(-r 
variety  of  ciwravter  in  Uieir  work«  ttwui  I'ictro 
Lib«n.  He  was  nted  to  say,  that  when  employe*! 

for  the  intelligent,  liis  ppntil  W!iH  friitk  aiul  cxpp- 
ditlOIIS,  without  llie  ii]ipi  ar.MK'e  uf  labour  ur  fliiisli; 
hut  when  woikiii'^  fur  Uic  ]<  t>H  experi'TicrJ,  his 
pictures  wore  painted  with  the  utmost  niiiiiitctieHK, 
in  which  every  object,  even  to  eacli  hair,  was  pre- 
ciselj  attended  to.  In  hie  works  for  tiie  churdiea 
he  ezhibits  a  grandeur  which  U  not  to  be  found  in 
hiB  othi^r  prinluffiiiris.  Siirh  are  the  '  Murder  of 
the  liiiioi  ents,'  ul  \'eiiico  ;  'Nu;ih  leaving  tlio  Ark/ 
end  the  '  Deatructioii  of  rharoairs  Host,'  at  Vicenza; 
and  the  '  Deluge,'  and  'Moses  striking  the  Hock,' 
at  Bergamo.  He  was  more  employed  in^subjects 
of  the  fable,  which  he  treated  with  elegance  and 
grace,  in  the  style  of  Titian  ;  but  sumetiines  with 
a  frei'<l(im  wliirli  proriiri-d  him  tlie  title  of  '  Libcr- 
tinu.'  He  died  at  Ycuice  in  lt>87.  Ue  s^ned  his 
works  J*.L.,  or  with  a  monogram.  Wb  eUef 
works  are  as  follow : 

Mmin. }  *^'"««     S*-  Cathsrine. 
Diesden.        Wkni.  Ja4gBMa4«(Itas. 

Tmitb  oadar  the  SUdd  of 


YesiM. 


)* 
m 


Btrmiiagt.  Dius  sod  CWIMo. 

«  The  OiBOfs  and  the  Loves. 

PttUm.  Battle  of  the  OaidsaeUes. 

Aemdm^,  An  Allegorj. 

Am  PUttn.  The  PUgue  of  Serpeals. 

*  ^^J^  }  Venioe  imploring  SL  Aafbonj. 
antStefcMo.  IhelWoitr. 
Carwatu.  jw.Tlieresa. 
S(tn  Moi$t.   The  luveulion  of  the  Crosa 
PaUo      I  ^''™*  on  tbo  CroM. 
8u*  Giwanm  \  St.  John  wrilmff  the  Apoesr 


Tkensa. 


AwMTCf lite,  j 


ifiee  of  ITdsli. 


LIBOUR,  EsritiT  Aimi5,  an  historical  and  portrait 
painter,  was  born  at  Laval  in  17H5.  He  went 
to  Paris  and  became  a  pupil  of  David,  Regnault, 
and  Qros.  In  1805  he  received  a  first  prize  for 
his  *  Arab  dying  in  the  Wilderness.'  Among  his 
other  works  were  'The  Death  of  Abel,'  'Cepbalus 
and  Procrifs'  and  '  Venus  in  tlic  Water.' 

LIHUI,  Dai.    See  Dai  Liaai. 

LICALDE,  JcAN  DE.  was  a  scholar  of  Pedro  do 
Lns  Cuevas,  who  displ  iy<  d  considerable  ability, 
but  died  young.  One  of  his  drawings,  *  A  Crowned 
Lion  upholding  n  Shietd  of  the  Anns  of  Spain  and 
Portugal,'  iica'ly  executed  with  tbo  prn,  was  Hecn 
by  Cean  Bennudez  in  tlie  colK'ttiun  of  Don  Pedro 
Oonzale/,  df  Sepulveda.  It  bore  tlm  Bignnture 
JuoH  de  lacalde  m  «f  amor  de  JDio»  d  10  Novemi" 
Ire  de  1628,  which  places  his  deatii  after  that  jear. 
Ue  made  a  clever  pen-iuxl  ink  ])ortrait  of  the  Duke 
of  Olivarez.  Philip  IV.'.s  minister. 

[JClIKIilE,  LiiL'ls,  was  horn  at  Timid  an  (Seine- 
et-tJisc)  in  lti29,  and  whh  instructed  by  the  elder 
Louis  de  Boidlongne.  He  was  employed  by  Le 
Bran  from  1666  to  1670  as  a  teacher  at  the 
Gobelins,  and  in  1679  beesnie  a  member  of  the 
Academy,  presenting  'David  and  Abigail*  {now 
in  the  Louvre)  as  his  reception  j>irfure.  Other 
paintings  by  him  are  in  the  rhurdics  <jf  the  Invaii<ieB 
and  St.  Germain  I'Auxerrois  at  Paris.  Ue  died  in 
Paris  in  1687. 

M 


L'lCIIT,  FitRniVAN'n.  a  Oonnan  iiruiiffr.  \va~  born 
in  1750  at  Troppau  in  Silesia.  11,  \vh!<  instni.  i.  d 
by  Josi-ph  I'nikart,  aiid  painted  portraits  'a.!! 
an  altar-pieces,  of  wliich  there  are  two  in  the  church 
<  >  f  Obrowitz.  1 1 0  died  at  Btttmi,  but  in  what  year 
18  not  recorded. 

LfCHTENRBITER.  FsAVt,  was  bom  at  Pas-au 
in  17(H>.  Ill-  went  to  Italy  and  studied  at  Venice 
un<ler  N'incenlini.  After  some  years  ho  returned 
to  Germany  and  settled  in  Prague,  jiainting  por- 
traiu  and  bistoricalpioces.    lie  died  in  1775. 

L1CHTBN8TBCHER,  Gkorq,  a  tterman  en- 
graver,  was  bom  at  Nuremberg  in  MOO.  He 
executed  several  portraits  and  uiiatoutical  engrav- 
iiigij.  H«  died  about  178a  Among  his  works 
are : 

CUrtaiina  Comsm,  Qneen  of  Cyprus ,  mJUr  Titiam. 

Portasit  ef  H.  VOB  Behaitn. 

Porlnit  of  the  Astut ;  after  C.  B.  JnXUr. 

LICINIO,  Bbbva  itl'iNo,  was  a  distant  relation  «)f 
Pordenooe,  who  flourished  in  the  16th  century.  He 
received  hie  early  education  in  Prinli,  and  after- 
wards resided  in  Venice.  Of  hin  Iiiith  .i  d  di-.iih 
nothing  certain  is  known.  His  pictures  liave  bi-en 
frequently  confoumled  with  those  of  Pordenone, 
and  chietly  consist  of  portraits  and  family  groups, 
the  earliest  known  being  dated  1624,  and  the  latest 
1611.  His  finest  religious  composition  is  the  altar- 
pleee  of  the  Prsri  at  Venice,  representing  tlie 
'  Virgin  and  Child  enthroned  between  Saiotl.*  TIm 
following  are  his  principal  paintings  : 

Alnwick.  Ontf*.   Hie  Artist  and  his  Pupil. 

Bresda.        CkHtedM.  Hd^unUy.   (AiMMti  U 

tSftl.  Yirgio  and'  CUM,  St. 

Fraoeii. 

JlaB»-Pmwni )  Holy  Family.    (Jttrihittd  to 
Falaee.     J    Polidtm  da  CaraMgaio.) 
HaoaiteaOlrart.  /Msor.  A  Family  Group  ef  Ten  Per- 
sons. 1524. 
0  M       Lsdies  playing  the  Spioet. 

BsDOter.      Smtummm  \  "SbHtm  and  Cupid.  •  (Aurihtiud 

.  CWImMm.  J    ta  Gienitmt.) 
LondOB.    Ur,P»kiitt.  A  Hsn'a  Portrait.  1628. 
n     Sbrlfm  <hML  TlniB  sod  CbOd,  with  81. 

John  sad  8k  Jfteae. 
PctcralNug.  StnMat$.  AdoiatioB  ef  the  ICagL 
n         FNtiailBef  aFaaOy. 
Borne.  BankmPtit^  A  Anrily  Borlnit.  1684. 
„      Aiorrs  iWscs.  Berodiaa.  (Atrttiattd  ta  Oiat' 

itiTyltgin  and  <»0d, 
Sabts.  lHutm»wmk\ 
Vienaa.  Mbry.  OlUvIo  OtinBaL  1641. 

LICINIO,  OlOTANMI  AnTOMIO,  (or  CUTKELI.O,) 

called  PoROBNONB,  firom  the  name  of  his  native 
town,  twenty-eight  mfles  from  Udine,  was  bom  in 

1483.  He  nHsnined  various  surnames,  and  was 
called  at  one  time  '  Licinio,'  at  anotlier  timo 
'  Regillo,'  but  more  often  'Pordenone,'  and  with 
this  name  he  signed  many  of  his  works.  His  father 
was  a  builder  or  architect  livnig  in  Pordenone, 
named  Angelo  di  Bartolommco  de  Lodesanis,  nixl 
aI»io  'do  Corticellis,'  from  the  name  of  his  father's 
birthplace,  a.'»  w  ell  ns  '  Saccbien^is,'  or  '  de  Sac*  bi.s.' 
Pordenone  received  a  liberal  education,  and  is  Kaid 
to  have  been  a  Pupil  of  Pellegrino  da  San  I>anicllo 
at  Udine.  Ridolfi  relates  that  G  iovanni's  tirst 
commission  was  ipven  to  him  by  a  shopkeeper  of 
Pordenone,  ami  that  its  subject  was  a  '  M;idoniia,' 
which  the  artist  began  and  linishcd  in  tiie  time 
that  his  patron  heard  inaKS.  Vasari  states  that 
Pordenone  was  driven  for  some  years  from  hie  , 
homo  by  an  epidemie,  and  that  be  employed  this 
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time  in  dpcoratinff  iho  snrroiiTulin;:^  villai^'ocliimliea. 
In  the  cliiirc-h  of  Vucilc,  fifteen  luik-s  from  Porde- 
none,  arc  a  scries  of  mural  deeigns  which  may  bo 
hi*  werkmaoship ;  at  CSdatto,  iw>r  to  ConogUano, 
ttteiv  Is  a  ehnpei  dadicatcil  to  San  Salvatore,  which 

is  decorate'!  with  frescoes  repreHeiitinp  thf  *  An- 
nunciation,'tlie  '  Kj>ijihariy,'t}ie'FIiglit  into  Epypt,' 
the  '  ^!eetiIl^r  of  Jesus  and  M.irtlia,'  the  '  Raising 
of  I^azaruB,'  the  '  Lawt  Jiidgnient,'  the  Evangelists, 
Prophets,  and  Angela,  painted  by  him  in  the  early 

[mrt  of  the  16th  century.  Of  tliis  period  in  his 
ife  is  the  '  Madonna  and  Saints'  of  tlie  church  of 
Sujii^'Aii;!.  In  \  ')\'.\  lif  ng:iin  returned  to  P<mlenone 
and  iiiarrifd  liis  srcunil  wife,  Kiisabetta  QiiagMata. 
In  1514  ho  painted  '  The  Glory  of  St,  Anthony, 
with  attendant  Saints,'  in  Bant'  Antonio  ot  Cone- 
^Ifaiio ;  and  also  adorned  with  freeooee  the  ehoroh 
of  Sant'  Odorico  of  Villanuova.  In  1515  lie  pro- 
duced the  '  Virf,'in  of  Mt-rcy,  with  SS.  Jo^;eph  and 
Christoplii'r/  in  the  ( '.ithedral  of  Pordmone.  In 
1616  he  coutructod  to  paint  the  frescoes  whicli 
fotmerly  adorned  the  church  of  Rorai  Qrande. 
Be  next  went  to  Travesio,  where  he  painted  a '  8t 
Christopher  *  on  the  faqade  of  the  ohttroh,  atid  thenoe 
to  Udine,  whrre  he  completed  a  '  Virgin  iiu>\  Oliild* 
on  the  Loggia  of  the  Town  Hall.  In  1519-20 
Portlenone  executed  the  frescoes  in  the  Malchiostro 
chapel  in  San  Niccolo  of  Treviso,  for  which  Titian 
painted  the  ahar-piece..  The  frescoes  represent 
the  'Eternal  in  Benediction,' the  '  Epiphany,' the 
'  Visitation,'  and  figures  of  8t  Liberue  and  other 
Siirit>,  I>  -ctors  of  the  Church,  and  AngdH.  In 
1520  In  went  to  Mantua,  where  he  covered  tlie 
facade  uf  ill  '  Ceresara  palace  with  mythological 
mojecte ;  from  thesce  he  joanmad  to  Cremona, 
the  antborlties  of  the  eathedra!  contracted 


with  him  to  paint  the  frescoes  of  '  Pilate  delivering 
op  Clirist,'  the  •  I'rocessiiiii  to  Calvary,"  tiio  '  Pre- 

taration  for  the  Crucitixioii,'  iiti<i  tlio  '  I'nicifixioii.' 
>uring  a  second  visit  paid  to  Cremona  in  15*22  he 
finished  that  series  by  the  '  Deposition,'  and  also 
•mcoted  the  altar*piece  in  the  Schini  Chapel  in 
the  Cathednil,  representing  the  'Virgin  and  Child, 
between  SS.  Paul  and  1  >oniini(  k.'  In  15"24  he  went 
to  Sfiilindiergo,  and  cxi-cuted  a  neries  of  distempers 
for  the  organ  of  the  church  of  Santa  Maria,  repre- 
•enting  tJie  '  Assumption,'  the  '  Fall  of  Simon 
Magus,'  and  the  '  Conversion  of  St  Paul ' ;  he 
also  painted  tive  panels  for  the  well  of  the  same 
organ,  and  an  altar-piece  for  the  church  that  is 
now  lost.  From  1525  to  1627  ho  completed  a 
great  quantity  of  pictures  and  frescoes  for  the 
churches  of  Trave.sio,  and  in  the  adjoining  towns 
•ad  TillagM  of  Qaleriano,  Bieaeano,  CasMia,  Udine, 
and  VdlvasoDi.  The  freeooee  In  the  cathedral  of 
Travesio  cover  the  entire  octagon  of  the  choir,  and 
include  seven  scenes  from  the  life  oi  St.  Peter, 
seven  subjects  drawn  from  Old  Testament  history, 
the  'Conversion  and  Martyrdom  of  St.  Paul,'  the 
*  Epiphany,'  the  '  Last  Supper,'  the  '  Eiitomhnient,' 
and  'Christ  in  Glory.'  In  lili28  Pofdenone  went 
to  Venice,  where  he  decorated  the  tribune  of 

the  I  liiin  li  of  S  in  Hocro  witli  frt  s-C(M  H  which  liiive 
DOW  disappeared,  and  also  dcsigneil  two  colossal 
panels  of  oS.  Christopher  and  Martin,  which  are 
still  xemaining.  In  1629  he  was  again  in  Pordc- 
none,  and  from  there  went  to  PSaeensa,  where  he 
decorated  two  chnpel«  in  the  church  of  the  Madonna 
di  Campagna  with  frescoes  drawn  from  the  lives 
of  tlie  Virgin  .unl  Si.  Catharine.  His  next  jouniey 
waa  to  Genoa,  where  he  went  by  invitation  of 
Awbea  Dorin,  and  embeUiahed  Us  pnlnce  with 


allegorical  dcpigcs  which  are  now  ln^t.  Ahont 
1 53 1-6  were  finished  the  altar-pieces  of  the  'Trinity' 
for  the  cathedral  of  San  Daniele,  and  tlie  'Glory 
of  St.  Marie '  for  the  cathedral  of  Pordenone.  In 
I5i}6  Pordenone  received  the  patent  of  knighthood 
from  King  John  of  Hungary,  and  thenceforwanl 
took  the  nanio  of  '  Ucgillo.'  Soon  afterwards  he 
settled  at  Venice,  where  he  decorated  the  house  of 
Martino  d'Anna,  the  palaces  of  the  Mocenigos 
and  the  Morosinis,  the  brotherhood  of  San  Francesco 
de'  Frari,  and  the  cloisters  of  San  Stefano  with 
frescoes,  which  gained  for  him  such  renown  that 
he  received  from  tlio  Coiinril  of  Ten  the  order  to 
tinish  the  decorations  and  ceiling  of  the  Sala  del 
Scrutinies  which  he  completed  by  1538.  His  work 
here  was  co  inudi  approTed  that  in  1637  the 
Council  deprived  Titian  of  his  patent  in  the  Fon- 
daco  de'  Tedesrhi,  and  ordered  of  Regillo  in  1538 
a  picture  far  the  Siilii  del  Senato.  All  these  la.st- 
nanied  works  luivo  peri>'hcii.  In  that  same  y<  ar 
he  left  Venice  to  pay  a  visit  to  Ercole,  second 
Duke  of  Fcrrara,  for  whom  he  had  already  designed 
aubjecta  drawn  from  the  Odyaacy,  for  embroidery 
in  amc  He  arriTe4  there  in  the  month  of  Decem- 
ber, and  before  he  had  been  there  many  <l.-iys,  waa 
taken  sick  (some  accounts  state  he  was  pi<iM>neii), 
and  died  at  the  Angel  Inn,  Ferrara,  in  Lis  i>i't\h 
year,  in  January  163U,  and  was  buried  in  tlie  church 
of  San  Paolo  in  fliat  citgr.  Authentic  pictures  by 
this  artist  are  very  scarce,  many  of  tlioee  under  his 
name  in  public  and  private  colloctions  being  by 
his  pupils  and  imitators.  Some  authentic  examples 
may  be  found  in  the  different  collections  in  Venice. 
Especially  worthy  «f  mention  am  the  following : 

iGdUrm.  Ohiist  on  the  Moimt  of  Olives. 

i^ftL  Itatnit  of  the  Artist 

„  K  A  Furlcait. 

»  Ihe  Oaavendon  ef  St.  Bud. 

London.     yat.  Oallfry.    An Apasfla 

„       Eari  o^f^m- 1  Po^iBtof  e  Man,  half-Iengtb, 

PMmbnrt.  JSTmnifoyt.  An  OM  Miaa  aad  s  (Mri. 
Bonta.     JDaria  Paitiet.  IheDancfatarof  Hemdiaairi& 

berMaid. 
Hie  Olory  of  St.  Lonnao 
QiuitiniaaL 

w  n       The  Virfin  el  Mskt.  with  B. 

EHbob  BtaA,  and  B.  AmgtHn. 

LICIXIO,  Giovanni  Astonio,  the  younger,  called 
II.  B.\r<  HIENSE,  was  a  brother  of  Giulio  Licinio.ond 
a  nephew  and  pupil  uf  Pordenone.  He  was  bom 
about  1515,  and  died  at  Como  about  1576. 

LICINIO,  GiULio.  of  Pordenone,  Is  said  to  have 
been  the  nephew  of  Pordenone,  .md  to  have  been 
at  Home  during  some  period  iii  his  lifo.  Records 
remain  to  prove  that  he  was  in  Augsburg  as  lute 
as  1661,  tlioaght  to  have  died  there. 

In  tiie  Philipidnewelser  Strasse,  Augsbuig,  can  bo 
seen  the  remains  of  frescoes,  rcprespnting  •  PlutO, 
Venus,  and  Janus,'  that  are  assigned  to  him. 

LIEBK,  Ciiitis'iiAN  QoTTl.iKit  Ar<;ivsi',  w.js  an 
engraver  of  Lcipsic,  who  woriced  under  Ueser,  and 
dlM  about  ISlOi  Among  his  plates  are : 

The  ndy  Familr;  after  Gui'lo  Rent. 
An  AiJsembly  of  Monk*  ;  after  the  tame. 
Juno  nnd  Argus  ;  aflrr  Jurdarns. 
The  'I'avern  ;  after  Annihale  I'arraeci. 
Portrait  of  Zollikofer ;  after  Haute. 

LIEFHLNCK,  C,  who  flourished  at  Amsterdam 
about  lfi20-10,  was  a  painter  and  designer.  Tljere 
are  two  etchings  by  him,  a  very  lich  fiu-y,  repre- 
senting an  '  £xpe<iitiun  of  Soldiers  aad  iiaggage- 
wsggons,*  and  «  battle  piece. 
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LIEMAKER,  N^ICOLACB  DE.    See  De  Liemakkr. 
LISNAKDf  £ooDABD,  «  French  luitoricat  and 
portrait  painter,  was  bom  in  I^iria  in  1779.  He 

was  tho  son  of  Jean  Baptiste  Li^iiard,  nml  w.is 
originally  intendwl  for  iiii  cngrHVor,  but  j  rcferrln;; 
painting,  he  Htudit'd  umler  IkO^'naiili  nud  j.ft.  nvanis 
under  laabey.  Settling  ut  Lille,  he  became  in  Iti'I'S 
ft  profiisaor  in  tlie  Academy  thcro.  He  painted  a 
great  number  of  portraits  in  tlie  at^le  of  David, 
and  also  miniaturefi.  He  died  at  Lille  in  1848. 
The  Mus'ouin  at  riliciius  bris  by  liitii  'Tbo  Onth 
of  Alkgiaticc  of  the  Inhabitiints  of  Kheiins,'  and 
that  at  I.ille  has  some  of  KIh  purtraitti. 

UJ^AKD,  JsAN  fiATTiSTB,  a  French  engraver, 
wai  1>om  at  lisle  alMMtt  the  year  17S(X  He  was  a 
pupil  of  Jarqiies  Pbili;  pi'  Le  Ban.  and  has  engravfd, 
in  a  neat  stylf,  sevtral  \  lews  and  landscapes.  He 
executed  some  of  tiie  plates  fot  the  '  Vnj-age 
pittorpsfpie  du  lioyauine  de  Naples  ct  do  Sioiie,' 
bjr  the  Ab'.c'  do  Si.  Non,  and  tho  'Voyage  pittor- 
eaque  de  la  Snibuo.'  He  dyied  after  ld07.  The 
following  engravings  alsO  trt  by  bim: 

The  Heaaiues  of  Summer ;  after  J.  B.  Le  Prince. 
Yiowi  of  the  principal  Moaumenta  of  Bome;  after 
H.  Robert. 

Three  plataa  in  the  flnt  edition  of  Beaomarobaia't 
'  Lb  Folia  Joatnte,  on  le  Mariage  de  Figuto,'  Fariai 

1785. 

LIENDER,  PAi'i.rs  van,  a  Dutch  engraver,  bim 
at  Utrecht  in  1731,  was  a  brother  of  I'ieter  van 
Liender.  His  uncle  Jakob  Bent  hiiu  to  Amsterdam 
to  learn  drawing,  and  ho  afterwards  painted  flowers, 
Undicnpen,  and  views.  He  also  executed  soine 
etchings.   He  died  at  Utrecht  in  1797. 

LIENDEK,  PlETEB  VAS,  a  Dutdi  land.scape 
painter,  was  born  at  Utrecht  in  1727.  Many  of 
nis  subjects  are  views  of  cities,  and  sreneR  on  tho 
borders  of  the  Rhine.   He  died  at  Utrecht  in  1779. 

LIENDO,  DiBOo  ViDAL  Di.  See  Yidal  db  LixNno. 

LIER,  Adolf,  a  German  landscape  painter,  was 
bom  in  1827,  and  died  at  Briien  in  1882.  Tliere 
is  by  hun  iu  the  New  Pinakothek  at  Munich  a 
view  of  '  The  Theresien  Wiese  at  Munich,  with  the 
colossal  Bavaria.' 

LIBitNUH,  ALBXAWOn,  n  Dutch  draughtsman 
and  engraver,  was  bom  at  the  Hsgue  in  1770. 
Having  had  the  misfortune  nt  an  early  age  to  lose 
his  parents,  li  ■  was  adopted  by  tlio  Stndtholder, 
William  v.,  who  plare<i  him  in  tlie  Homo  of  the 
Lutheran  Orphans.  ISIiowing  a  disposition  for  art, 
Iw  was  tent  to  the  Academyi  where  he  gained  the 
gold  medaL  In  1794  he  went  to  Kome,  but 
owing  to  political  affairs  in  Holland  being  bo 
disturbed,  he  was  obliged  to  return  tlie  following 
year.  He  was  very  successful  with  his  drawings, 
as  well  as  with  the  graver.  He  died  at  Amsterdun 
in  1815. 

LIERRE,  JoosT  TAH,  was  bom  at  Brasseb  in 

1530.  He  was  a  {>ainter  of  landscapes  and  figures, 
but  resigned  ai  t  tu  become  a  minister  of  Ltie  re- 
formed religion  at  Zwyndreoht  near  Antweip. 
He  died  in  1683. 

LlSSy  JosBPH,  a  Flemish  genre  and  historical 
painter,  was  bom  at  Antwerp  m  1822.  He  studied 
under  N.  De  Keyser  and  Leys,  and  leoeived  a  gold 
medal  at  Brussels  in  1863.  He  died  in  1866. 
Amongst  his  pictures  are : 

Baldwin,  CouaiefFhiodei%paBiAiagBalibefS.  {Brut- 

*el$  Gallery.) 
R«pine,  Tluuder,  and  Oonflamtiott.  (3V  «■«•<.) 
The  Friaoeer.  Mnlwrr^i  GtOltnA 
The  Apfnecb  of  the  Eaewf,  (21«  laac) 


A  Militnrr  Knvoy  retondttf  ftoH  HI bpedMon. 

Till'  rninit  iiaile. 

Tiif  j'k  asures  of  Winter. 

LIESBORN,  Mastib^  or,  is  known  Iqr  en  ez> 
cellent  altar-piece,  which  was  fbimeily  in  the 

second  church  of  the  convent  at  Liesbom,  near 
Miinster,  and  consecrated  in  1465.  It  whs 
sold  in  1807,  and  the  new  propri' tor  muJo 
several  pieces  of  it.  Some  of  them  are  in  the 
possessi'in  of  Dr.  Ilaindorf  at  Miinster,  and  othera 
are  now  in  the  National  UaUery  in  London.  A 
copy  of  the  whole  by  one  of  the  artist's  pupils 
was  in  the  Protestant  Church  at  Lunen,  nut  it 
is  now  destroyed ;  it  represented,  in  the  middle, 
'Christ  on  the  Cross,  surrounded  by  St.  John,  St 
Scholastica,  and  St  Benedict,  the  Virgin  Maty,  St. 
Cosmas,  and  St  Damian ' ;  and  on  the  rides  eight 
Rfenes  in  the  Life  of  Christ, — the  'Annuncia- 
tion,' '  Nativity,'  '  Adoration  of  the  Magi,'  '  Pre- 
sentation,' '  Rrsurrectinn,'  '.Ascension,'  'Descent 
of  the  Holy  Ghost,'  and  '  Last  Judgment.'  The 
whole  is  a  mixture  of  the  school  of  the  Van  Eyckt 
and  that  o£  Cologne.  The  Master  of  Liesbom 
had  several  pupils,  whose  worics  are  still  partly 
preserved. 

LIEVENDAL,  Isaac,  was  a  Spanish  engraver, 
who  resided  at  Oiaaada  in  the  reign  oC  Pbuip  IV. 

(1C21-1G65). 

L I E  V  ENS,  Jak.  See  Livensz. 

LIGARIO,  Cesare,  a  painter,  bom  at  Milan  in 
171B.  was  a  son  of  Giovanni  Pietro  Ligario.  He 
studied  at  Venice  under  I'ittoni,  and  aCtsrwuds 
with  his  father.    He  was  living  in  1755. 

LIGARIO,  Giovanni  Pietho,  was  bom  at 
Sondrio,  in  the  ValteUine,  in  1686,  and  having 
learned  the  first  mdiments  of  art  in  his  native 
country,  went  to  Italy,  rtnd  ri  si<li  d  some  years  at 
Rome,  wheie  he  improved  hisdi  sign  by  frequenting 
the  school  of  Lazzaro  Haldi,  an<l  afterwards  visited 
Venice,  where  he  studied  the  works  of  the  most 
eminent  nuwCers  of  that  school  of  colouring.  On 
his  return  to  his  native  town  in  1727,  he  wae 
employed  in  painting  some  historical  pictures  for 
the  chiHLheH  and  private  collections.  He  died  at 
Sondrio  in  1748.  He  has  left  u  ' St.  Benedict'  in 
the  churdi  of  the  nunnery  at  Sondrio,  and  a 
'  Descent  of  the  Holy  Ghost '  in  the  church  at 
Morbegno.    In  the  Brera  at  Milan  ore  portruta 

of  tlie  painter's  father  and  tho  Abbot  Niottalini. 
He  al-()  engraved  a  '  Virgin  '  and  'The  Martyrdom 
of  St.  I'.  n  r.' 

LIGIITBUDY,  John,  an  English  engraver,  has 
left  a  few  small  etcliingsof  Beggars. 

LIGUTFOOT,  WlLUAM,  was  an  English  nninter 
and  engraver.  He  excelled  in  painting  landscapea 
anrl  perspective  views,  and  was  cmpbiyed  by 
Wren  in  the  decoration  of  the  Hoyal  Exchange. 
In  the  '  Sculptura,'  by  EveljTi,  he  is  mentiuned  as 
an  engraver,  in  the  following  terms :  "  Lightfoot 
hath  a  ywy  curious  graver,  and  special  talent  for 
the  neatnMS  of  his  stroke,  little  interior  to  Wierix  ; 
and  has  published  two  or  three  Madonnas,  with 
much  applause.    He  died  about  1G71." 

LIGLI,  Vkntcra,  was  a  painter  of  the  Neapolitan 
school,  who  lived  m  the  second  part  of  the  17th 
and  the  connwnoement  of  the  18th  centuries. 
He  was  a  pupil  of  Oiordano,  and  went  to  Spain, 
where  he  was  called  '  Lirios.'  In  16^2  he  w  as 
living  at  Madrid,  where  there  is  a  picture  of  tho 
'  Battle  of  -Mmansa'  paintctl  by  him. 

LIGNUN,  EriENNB  FiUiPii&Bic,  a  French  line  en- 
graver, was  bora  in  Paris  in  1779,  and  died  there 
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in  He  stadied  under  Iforal,  and  among  hii 

best  platt'H  are ; 

Ecc«  Homo  ;  aJUr  Chdit  Bern. 

Th«  Rap«  of  Ddaoeira;  tfi«rUit  WW. 

The  Virgiu  with  the  Flab;  tfitrSapM. 

Leo  X. ;  after  tht  samt. 
KicolM  Pousain  ;  afttr  himfelf. 
The  Diichcsg  of  Angoult^me  ;  ^fUr  AuguUiH. 
Louis  rhilippe ;  aftcT  L.  l>iipri. 
Cbarle*  X.;  after  Gerard. 
lOle.  Ibn  ;  aftrr  the  same. 
'Alaaiuler     Emperor  of  Russia ;  a/ler  V^mumm 
OuBoeot :  «/t«r  the  tame. 
Frxnqois  Jomph  Talms  ;  a  fter  PU-ot. 
P'<ycho  and  Cupiil ;  after  the  same. 
Tbe  Duk*  de  Bickeliea ;  afttr  Sir  Ihomat  Letwrenee. 

LIGNY,  Francis  db,  a  PVench  enisn-aver, 
azecuted  two  landscupes  after  G  iaimni  Poiivsin. 

LIGOKIO,  PlBBO,  an  urchitect,  engineer,  sculptor, 
and  antiquary,  who  also  executed  hoiiio  paint- 
ing!, waa  bom  at  Kaplea  in  1493.  He  went  early 
in  UTe  to  Bomo,  where  he  atudied  under  Giuliu 

Boinano.  He  was  employ<Ml  in  an  finMiitrctural 
Capicity  by  Paul  IV.  ami  Alphonso  II. ;  but  he 
produced  sornt?  fii  Ht  o  works  at  Home,  of  which 
tbe  principal  tlie  '  Feast  o£  Herod,'  in  the  oratory 
of  tbe  Compngnia  della  Miaerioordia.  He  also 
paintad  aeveral  frieaea  and  onianienta  in  tho  public 
adificea.    He  died  at  Ferrara  in  16B0. 

LIGOZZI,  BAmor.i-iMMEO.  a  ncpliew  of  Jacopo 
Ijgozzi,  was  bom  at  VeroTia,  and  flourished  at 
ab  nit  1020.  Ho  painted  llowere  and 
pa  ■dbjecta,  and  died  at  tbe  age  ot  76. 
LIQOKZt,  OiovANVT  Bbvahito^  a  native  of  Tanna, 
flonriahed  about  1570.  By  some  he  i«  stippoaadto 
hare  been  a  soji  of  Jacopo  Ligozzi.  In  tbe  Chnrch 
of  the  Apostlf'S  at  Verona  ia  a  picture  by  liim 
entitled  *Tlie  Nune  of  Jeaua,'  dated  1573.  and  a 
fraooo  orar  the  principal  door  of  the  chuicn  of  8S. 
Naasaro  e  Geko. 

*  LIGOZZI,  Jaoofo,  was  bom  at  Verona  about 
1543,  and  was  a  disciple  of  Paolo  Vcrom 
Uia  principal  residence  was  at  Florence,  wiiere 
ha  was  made  painter  to  the  Qrand-Duke  Fenii- 
■and  XL,  and  auperintendent  of  tbe  Docal  Gallar;^, 
a  diatinetion  nonoorabla  to  hia  talenta,  aa  it 
was  conferred  on  him  in  preference  to  tbe  many 
able  Florentine  pairiters  of  the  time.  He  die<l 
after  1632.  He  has  left  some  admired  fresco 
paintinge  in  the  cioiater  of  the  Ogniaaanti.  There 
■re  aeveral  of  hia  oil  pictgrea  in  the  ehnrehea  at 


Florence.  In  Santa  Maria  Novella  is  a  prand 
picture  of  'St.  Hayiiiniid  resusciiating  a  (  bild  '  ; 
btJt  bi.H  iiio^l  ctjlubr  it'd  work  is  iiis  'Martyrdom  of 
St,  Doroliiea,"  at  tlic  C'lnvi  rstuali  at  Pescia.  Ho  was 
vrry  successful  witli  tan'  l  iiicttireH  of  a  small  sizo. 
Be  signed  bis  works  Jacob  Ligot.  pinxit  Some 
of  them  have  been  engraved  by  Agoutino  Carracci, 
aiul  f'tli.T  artists.  Andrea  Androani  executed 
several  woodcuts  after  him,  and  it  is  said  that  he 
engraved  some  nriuts,  both  on  copper  and  on  wood, 
from  hia  own  aeaigns.  The  naine  of  Fbancuco 
liioodl  ia  Ibaiid  on  a  painting  in  Sen  Lnca ;  and 
that  of  Paoia  LiOMMa  (died  1680)  on  one  in  Sent* 
Eufemia. 

LILLENBER6H,  Cobkbli^.  (or  Lkliknberoh,)  a 
Mtnter  of  dead  game  and  aubjects  of  the  chaae,  in 
the  manner  of  Weeninz,  waa  bom  at  the  Hague 

about  1600.  His  worka  are  distinguished  for  cor- 
rectness of  draw'ing,  good  colouring,  and  truth  to 
nature.  He  died  at  the  Ilagiu'  aftrr  1  ()(>;{.  Several 
of  his  painting  are  in  the  galleries  o£  Berlin, 
Dresden,  Christiania,  Oount  OMw'n  at  Viuina,  and 
Caatla  Uowaid. 


LILIO,  Ani'rka,  called  Anprea  n'AjJCt-iVA  neixa 
Marca,  vvu.-i  burn  at  Ancona  (?)  in  1666.  He  went 
to  Rome,  where  he  was  employed  by  Pope 
Sixtua  V.  iji  tbe  decoration  of  the  library  of  the 
Vatioan,  and  in  the  palace  of  8l  John  Lateran, 
where  he  painted  in  fresco  on  the  Scale  Santa 
'  Moses  striking  thf>  Hock,'  a  gTand  composition  of 
many  figures,  and  '  Moses  witli  the  Brazen  Serpent.' 
In  a  chapel  of  the  Chicna  Nuova,  lie  painted 
'The  Archangel  Michael  driving  the  Evil  Spirita 
from  Heaven ' ;  and  in  Santa  Maria  Ma^giore  a  fine 
fresco  of '  Christ  washing  the  Feet  of  His  Disciples.' 
After  the  death  of  his  protector  he  continued  to  orna- 
ment several  of  the  churcbes  and  convents  of  Home 
in  the  time  of  Pope  Clement  VI II.  He  also  painted 
allegorical  aubjeota,  aome  of  which  have  been 
engraved.  At  Aneone^inthecbuichof  San  Ste&no^ 
is  a  picture  of  the  <  Stoning  of  8t  Staphao.*  He 
died  at  Ascoli  in  1610. 

LILLY,  E.,  an  English  portrait  painter  and 
engraver,  practised  at  the  end  of  the  17th  and 
the  beginning  of  the  18tli  centuriaa:  There  to 
A  uortrait  Queen  Anne  by  him  at  Blenheim 
Palace. 

LILLY.  Hknuv,  an  English  illuminator  and 
draughtsman,  llouriahed  in  the  early  part  of  the 
17th  century,  and  held  the  offioe  of  Rouge-Crois 

Sniauivant  at  anna.   There  ia  a  genealogy  of  the 
[oward  fiimily  by  him  containing  portraits,  ^c. 
He  died  in  16H8. 

LIMBORCHT,  Hexdiiik  van,  was  bom  at  the 
Hague  in  1680,  and  studied  under  II.  Brandon, 
Robert  Do  Val^  and  Adrtaan  van  der  Werff,  whom 
he  imitated  with  aueceaa.  Limboreht  excelled  in 
painting  landscapes,  bistorifal  subjects,  and  por» 
traits.    He  died  in  1768.    There  are  by  him: 

Aastetdam.  JlfKWiaN.  Cnptd  and  Psjrche. 

M  w  Children  playing. 

„  .  Tbe  Shepberda. 

Dteadm.       (mtery.  Venus  and  Cupid. 

Paris.  Lmvn.  Tbe  Bepa«e  in  B^pi. 

„  N  Golden  Age. 

Botterdam.  Jfaiwaa.  Ulyasea  at  the  Court  of  Lyoo- 


Two  engravings  by  him  are  known— *  Pandora' 

and  '  Hercules  and  Liclias.' 

LIMOSIN  FAMILY.  The  history  of  this  family 
of  enamel  painters  of  Limoges  is  veiled  in  a  doud 
of  obscurity,  which  the  researches  of  M.  Maurice 
Ardant  among  the  archives  of  Haute-Vienne,  and 
of  M.  A.  Thomas  in  the  municipal  archives  of 
Liuiof,'es,  have  not  been  able  entirrly  to  dispel. 
Nevertheless,  the  following  genealogical  table  will 
show  approximately  the  relationship  which  existed 
between  aeveral  memberaof  tbe  family  of  Umoain, 
but  there  are  othera  niao  who  practised  the  art  of 
enitmel  painting,  whose  lineage  has  not  vi  t  been 
ascertni  i  d.  Three  only  of  these  are  of  sufficient 
importance  to  merit  separate  notSoeai  vil.  Ltonatd 
I.,  Jean  1.,  and  Francois  I. 

Ftm^oU  LtBUMin 
(Innkwperi. 


UoMaao  I. 
Man  urn- 


lUrtlB 


Ij*(iimr<!  II. 
(liW— liS2/.«). 


lU  Um.  lb.  UM 


>IW4; 
d.  ISW). 


<UM?yMM1|. 

L^firnrd. 


(a.MM). 
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L^rturd 
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LIMOSIN,  FnANgois,  tlie  younger  eon  of  ^fnrlin 
LiUHMiu,  wiis  horn  l)efi>re  1564,  aud  with  hi.s 
brother,  L^ununl  II.,  wum  co-heir  o£  his  untie, 
L6utiani  I.  He  died  in  1G46.  His  enanielM  are 
more  like  thorn  of  the  De  Courts ;  they  are  deep  in 
colour  and  sometimefl  heightened  with  gold,  and 
hin  backgrounds  are  often  of  dark  violet.  He 
lre<|uently  copied  the  desi^na  of  VirLril  S  -Hh  and 
iilienne  Delaune.  The  following  may  U>  mentioned 
M  eumplM  of  hia  style : 

LiNidaa.JM«UJr«MiM.  Nfl|itaBe.  U8ft 
Fvia.  Umrt.  NeptaM;  tftte  Fhftt  ACia 

MSS. 

„  (Mm  plereed  by  the  anoin  of 

Apollo. 
Pijchc  imploring  7eil1ia. 
OnheiM   before   Pluto  and 


m 


n 
•* 


n 
m 


Chaataiy. 


JJuke 


noaervine ;  a/It  I'irmlSoli*. 
OtptMMchunWthaiAtaMlai 

mfUr  Etinim  Mmmmt. 

„  „        Venu«  Bud  Cupid. 

LIMOSIN,  Jkhan,  a  younger  brotiier  of  I^t^onard 
L  and  Martin  Limoein,  was  bom  before  16'2H,  and 
died  alxiut  1610.  The  earliMt  enainel  signed  by 
.)<'linn  LiiiioKtti  is  a  portrait  of  Bardnn  de  Brun, 
till'  f.  nil  ill  r  of  the  confraternity  of  Penitents  at 
LiinogCH,  wliich  bears  the  date  of  15y7.  Hin  ntylc 
approaches  nearer  to  that  of  Jean  and  Suzanne  do 
Cooit  than  to  that  of  hia  unde^  and  he  givea  to  hia 
hrads  the  sharp  i>roflle  which  ie  charaoterisHo  of 
French  art  at  tlio  i-Iobb  of  the  16th  century.  Hunt- 
ing scenes  were  liis  favourite  subjects,  and  green 
backgrounds  and  reliefs  of  gold  dominate  in  must 
of  Ilia  workH.    >\niong  them  may  be  mentioned: 

Londoo.  lii-ilith  .UHsrtim.    Charon  fcrryine  Psyche  aeroM 

the  Styi  -,  oval  plAtioe.  IMOf 
St.  Margaret.  1(JU0  ? 
Sbuth  Keiifiiiijto'i  )  Otilong  ('uk<-t,  paintril  with 
JIu*tum.  j  Itarchaiialian  prucouuon  and 
DMHiiKval  dancing  grnapn. 
(I'onnrrlv  M<  hflruy*  and 
Solt'/kiiff  LUlrrttuns.) 
„  „  Tlie  Death  of  St.  llinttlict ;  a 

plaipie. 

Paria.  Lnuvre.    VmXm't  tx-fore  Ahaniierua 

„  .,         I'lu-  W  ifu  (if  I'rinh. 

^  „        'Ihr   iU<.\>f  of  Kuropa;  afUt 

I'uyil  Svlit, 
m  »  I'otiipcy. 

„  „        .Julia,  wife  of  I'.impey. 

„  „        Divine  I^ovo  conquering  Pro- 

fane Love. 

UMOSINj  L&)NABDk  the  matMt  of  the  snamel 
painters  of  Limoges,  whether  m  regard  to  the  Tariety 

of  Ilia  works,  or  to  their  urlintic  merit,  was  bom  at 
Limoges  about  1505,  a>ul  was  probably  a  ^upil  of 
Nardon  P^nicaud.  His  firut  works  were  inapired 
by  German  mastera,  ai.d  the  earliest  date  found 
upon  any  of  them  ie  1^18,  which  oocnrs  apon 

a  scries  of  eighteen  pln<jue8  of  the  '  Pruision,' 
after  Alhrtcht  Uiirer.  From  1635,  however,  he 
came  undiT  tlie  iiilluence  of  the  Italian  school, 
and  of  the  artists  who  had  been  engaged  by 
Francia  I.  to  decorate  his  palace  at  Fontainebleeu. 
Nevertheless,  his  copies  even  of  Haphael  are  exe- 
cuted with  surh  freedom  as  to  render  them  almost 
bis  own  workn.  In  1541  he  whh  t  stablished  at 
Lininges,  and  subsequently  he  was  appointed 
(->iurt-|>ninter  to  Francis  I.,  and  patronized  by 
Uenry  IL  The  latest  enamela  upon  which  Ltenard 
Limosin  has  placed  a  date  bear  that  of  1574.  Be 
died  between  January,  1575,  and  F.  hniary,  1577. 
He  practised  ull  the  proccRRi  H  kru)wn  to  the  enamel 
painters  who  had  preceded  him,  but  his  predilection 
was  for  brilliant  cdoun,  which  towards  the  end  of 
£8 


CbactMO.  SuiM'fkii. 


lioodoo.  Jirituk  Mumm. 


\th  career  he  placed  on  a  deep  liluo  ground.  His 
iiortriiit"^  in  inamel  ar*'  very  line,  uml  often  of 
large  si/c.  lli'  also  puint*-*!  in  oil  tlie  'Incredulity 
of  Su  Thomas,'  dal- d  1651.  in  the  Aluseuui  at 
Chartrea^  and  other  works.  Ui4  worica  are  signed 
with  hia  name,  the  uutials  Xk  Xi,  or  a  monogram. 
There  are  by  him: 

A  Madonna. 
Kuth  and  Itoai. 
)  Autuiue  lit:  Ituurbon,  King  of 
t     >'avarre.    {Formeriy  ta  the 
J)tlTu,j*  ami  atUi/kaJ  Cd- 

ltcti')n$. ) 
Jean  ile  BourlKin,  Due  d'Kii- 
gliien.      {FiTittrly    tn  t/i4 
.VV/yi'iif  '  oUeftiuH.) 
Jeanne   d°.\ibrit.    Queen  of 
Navarn'.    ( I'ui  meily  in  lAa 
t'lfitinli  t'vlUftioH.) 
lA>\i\s   lie  Itourbon,  Duke  of 
Moutp<-nsii*r.     16SU.  (For- 
merly in   Iht   l>rliruyt  mud 
Solttfkfiff  C>'IU>-ti«ni  ) 
The  Twelve  .\  ^n.-t  Ie.-.  l-MT. 
{Thn  *rriti  inii  fXi^  r.t,  !  I.  am 
tkedeui/n*  of  Mi>  hi!  li  u  htirl, 
and    t'irmtrly    mltininf  tht 
rhiijifi  (7  thr  (  Jiiilrila     .1  i,f  r  ) 
The  Twelve  .Sylii)»;  l,uif-lelij;tll 

(igiire*.  l.Vio.'' 
a  Cupid  and  I'xyi  lie,  forming  ti  o 

ceutre  of  a  large  roiaid  tVish, 
and  surrounded  by  a  very 
ricli  Itchier  of  figure",  fi»h, 
atiinialH  binl!«,  Ac.  i  Formerly 

)v  If'f  J    iii'litl/lr  (>.//,.-//</.;.  I 
iS«tt/A  A'<»n'«y(oa  )  Tlie  < 'rneitixion  ;    u  JilifiHe  ill 
J     traii>l>areiit  enlour-.  (in  "  p.nil- 
lon,' or  nielallic-  f.  il.  l.MiS). 
Taxza,  or  Shallow  Itowl.  with 
till*  figure ('f  I^dcnon.paiuted 
ill  griKaille. 
Thp    lli^tor)•   of    ("'ipid  and 
I'Mrhe  |ij//>r  /mi/'''|'/i:  two* 
plBijties  iu  light  eiiloiirs  on 
white  grriund.  1540? 
Oharlen  Tiercelin.  ChanciOlor  of 
Franco ;   a  oqiiarv  plupin. 
I540y     {Formerly    in  tht 
.V(»»i/(iyi  .<  CiJlrctlvn.) 
Antoitie  de  Bourl>uu  ;  a  Mpiare 
plaijtie.  l^tO-fiO?  i  Ft'imir/y 
in  ihe  Sttu/djet  CoUn  tion  ) 
The  Banquet  of  the  Ood«  ;  an 
elliptic  plaque.  1500?  (For- 
mrrly  in  the  lirrnal  Cotlectiun.) 
Cbarlea  de  (jiiine,  Cnrdiual  do 
liurraitie  ;  a  large  ovnl  medal- 
lion.   (AltrHiited  to  lui'iiurd 
I.tmnsni  ) 

St.  TbuniaM,  St.  Matthew,  St. 
Jaaoea  the  Greater,  and  St. 
Jatnea  the  Leas ;  nedaiUoua. 
{JUribnUd  (•  Lkmmri  U- 

mtoiiu.) 

Hunting  Horn.  deriirBtc>d  oa 
one  side  with  the  Conver^ioa 
of  .St  Hnbert  and  wenes  of 
the  chaoF,  in  ooloim,  and  on 
the  other  nide  with  David 
•laying  Goliath,  and  medaU 
Uonain grinaille.  1538.  (/'»r> 
wteriy  in  tfu  6tratid>irry  Hilt 
Col'ertion.) 

Jfr.itealf )  nranria  I.,  King  of  Fimem, 
;}     (Formerly  in  the  iltrtmbwrf 

Hill  Collection.) 
Catharine  de'  Mediei. 
The  Manna  iu  the  Desert;  a 
didh. 

Psyelic  earned  off  by  Zephyr 

(after  Rafikael).  1S35. 

St.  Thomas  (Francis  L). 


Munich. 
Paris 


Trtwry. 
Lcmrt. 
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St  Paul  (Admiral  Cfaabot). 

Votive  Tablet  fur  the  Sftinte 
C'hnpelle,  conaistiDg  of 
twcuty-ttiree  pliiqaea,  that 
ia  thu  centre  reprusentiuf; 
the  Crucifixion.  lbS^i. 

Votive  Tablet  for  thu  Saiate 
Cha})eUe.  conaistinfc  of 
twcDty-tlme  plaquM,  that 
ui  tlie  ornln  repNMating 
the  Kesurrection.  1553. 

Francis  II. 

Catharine  de'  Hedid,iu  widow's 


m 
m 


n 

M 


m 


■ad  Capid.  1555. 
A  Oononi. 

MmtiiitOkaif.  E1e«nor  of  Aiutria,  Queen  of 
Frauds  I.  1530. 
M  The  Life  and  Itakm  of  Ghrist ; 

twelve  large  oral  inedallk>u«. 

1567. 

M  The  Judgment  of  Pani  (a^<r 

Rmhatl)',  a  drcular  dub, 
witn  fignraa  iu  (riaailUi  on  a 
blue  ground.  1582. 
Two  guM  paintings  teprasaaV 
ing  Heniir  II.  and  Oatbarine 
de'Medin.  1553. 
dt^kmue\ThB  Adontitm  of  the  Kings; 
it  MtUuMld.  i    a  triptych.  1544. 
AowtGiwfaMi  Thu  Mann*  ia  the  Desert 
itaalkiehiU.f  1558. 
Jtartmu  Jama  I  Btmy  ILob  hawolwwfc,  with 
dt  BethtekiU.f   Dinu  ol  WUHrn*  riding 
bsliindfafan.  1647. 
a  Am—  d'Bstii,  Dnnhwi  of  Qaine. 

n  OlualesIX.,«BApolliK  1573. 

n  Baurj  III^  as  Jupiter. 

N  Oathniande*MedHel,Mr«nus. 
1574 

n         Ana*  d»  MontoWBiy,  Con- 
MaUaof  nuM. 

n  ^TliMt  Supper.  1048. 

ffiite$  Sbltpkoff )  OlMd*  dn  FnaM.  ibrt  wife  of 


Four  etchings,  according  to  Rob«rt/-l)i]roesniltWere 
oecoted  by  LAonatd  latnoein,  after  liis  own  oom- 
pontione ;  they  u«  done  «dtli  a  brood  and  spirited 
point,  with  larf»  figarcs  and  imall  heada;  they 
an  aa  fuUow : 


Chxist  cnterina  < 
ThaLertSnimr.  UM. 
QiriakoBthelforartofOHfBa.  1644. 

Tbe  Resumption.  U44. 

LIN,  Hans  van,  called  Stillheid,  or  or  Sullk, 
flk)uriiihed  from  1664  to  1675,  accorUinp^  to  dates 
on  hta  pictures.  He  painted  battles  and  hunting 
pieces,  and  some  of  hia  works  are  to  be  met  with 
at  fojiciiliaeon  und  DreHden.  His  pictures  am 
marked  J/,  r.  L.  There  exists  a  plate  of  aninmis 
cngrmred  by  him.  C.  F.  Boetiua  ezecnted  after 
him  an  enigTaviog  of '  A  Company  in  an  Alehouse.' 

LfNAJUOIX),  Bkrto,  was  •  Florentine  painter, 
w!iu  lived  in  the  first  jiart  of  the  15tli  <  uiitury.  Hia 
picture 8  gained  liim  sufficient  fame  to  cause  him  tu 
be  summoned  to  the  court  of  Hungary,  where  he 
was  received  with  favour. 

LINCK,  Ham  von,  is  mentionad  as  an  tngravcr 
by  Professor  (%riat,  who  says  he  markad  hia  prints 

with  the  monogram  JjP, 

LIXCK,  JoHAXN  .\.vroN,  a  painter  and  engraver, 
waa  a  native  of  Geneva,  who  worked  with  his 
father,  Johano  Conrad  Linck,  till  1788.  He  exe- 
cafed  a  large  number  of  Swiss  views,  especially  of 
Chatnuaiiiz,  wlicfa'are  oonoct  indcawing  and  good 
in  colour. 


L'INDACX),  Jaoopo,  an  Italian  painfor,  was  l.oin 
at  Florence  in  1476.  He  was  the  won  of  Luzzaro 
di  Pit'tro,  L  ()akor,  and  received  from  l.is  rontem- 
poraries  tlic  surname  of  '  L'lndaco.'  He  was  a 
pupil  of  Domenicu  Ghirlantiaio,  and  worked  in 
Koma  with  Pinturicchio.  There  he  became  intimate 
with  Michelangelo,  who  instnictod  him  in  the  art 
of  painting  in  froKco.  Hu  dird  at  Home  nhuut 
1644,  at  the  ago  of  68.  He  was  a  good  artist,  but 
all  his  works  mentioned  by  Vasari  have  periahed. 
He  had  a  brother,  Fbamcbsoc^  aIm)  called  L'lvjuoo, 
who  was  bom  in  1492,  and  was  living'  in  Some  in 
1658.    His  talents  were  inferior  to  those  of  .lampo. 

LINDEMAXN,  Chki.stian  Fiiiliit',  a  German 
engraver,  was  horn  at  Dresden  in  1700.  He 
worked  in  Italy,  Nuremberg,  and  Ratiabon,  and 
devoted  himself  chiefly  to  leprodooing  Italian 
masters.  Ho  died  at  Nurembeig  in  1764.  Among 
his  works  are : 

St.  John  the  BaptiNt ;  a/ier  Btrnin. 

Apollcr  aiid  Mar'iya.s,  Eudymion,  ZophyniS  and  Flora} 

after  Corrailitii, 
Veinis  aud  Cupid  ;  ttj'ter  Ualestra. 

LIND£NSCHMIT,  Wilbklm,  was  bom  at 
Mayence  in  1806,  and  studied  in  the  Academy  at 

Munich  under  Cornelias  in  1R2.3.  In  1821  'J5  he 
was  at  Vienna,  but  established  himself  at  Munich 
in  1826.  He  was  sul)«ei|Mently  tnipluyed  in  the 
castle  of  the  Duke  of  Saxe-Meiningen  at  Lauds* 
berg.  He  died  at  Mayence  in  1848.  The  following 
are  by  him: 

Hoben-  CattU.   Tlic  History  of  the  Fortnss  of 

sebwaofaa.  iioiii'iiMiiwangau. 

„  „        The   Hi-itiiry  of    the  Holirn- 

ntJiiifi'U  and  OiujUs. 
I^jiulstxTg.  CustU.    EnrBiiKtic  Fri'scocs  of  the  His- 

tory I'f  Snxouy. 
Munich.    Ciiiirt  Gui  d  ».    Tl«e       tory  of  Ixiuis  the  Kieh 

nt  C;ieiit;'-ii 

„  Jlf'i/iii  I'ldiire.    Scvcrul  deuuciH  fruiii  Si  hilli  r'n 

„       £»jfiU  Oalitty.  Some  socues  from  the  Life  of 
iMBSido  da  VIbcL 

UNDER,  FiiAN/.,  (or  I.iNi'F.iiKN,)  a  Goriuan 
painter  and  engraver,  was  horn  at  Ivlageiifurt  iu 
17.S8.  He  studied  tim  elements  of  art  under  Lay- 
bach,  and  then  went  to  Venice  and  afterx^'ards 
to  Vienna,  where  he  attended  the  Academy.  In 
1776  the  Eniurtj^.s  sent  him  to  Rome,  vlieiiee  after 
four  years  he  returned  to  Vienna.  He  jiiinti  d 
portraits  in  the  style  of  Palko,  and  among  Ihh  sit  km  h 
were  the  Qrand-Dukr  Maximilian,  Joseph  11.,  the 
Royal  Family  of  K\h  U-s,  and  several  olliera.  He 
died  iihoiit  1809. 

LINDMEYER,  Daniel.    See  Lintmeyeh. 

LINDNER,  Fkanz.    See  Lindeu. 

LINDSAY,  Thomas^  a  landscape  painter  in 
water-colours,  whoae  specialty  waa  Welsh  scenery, 
was  in  1*^.37  elei  tnl  a  im-nilier  of  the  New  Socifty 
of  Painters  in  Water-Colours,  In  the  Inttcr  purt 
of  liis  life  he  lived  near  fireoon,  where  he  died 
in  1861. 

LINES^  Sahukl,  a  landacape  painter^  was  bom 

in  1778  at  Allersby,  near  Coventiy.   Being  an 

orphan,  ho  was  brought  «ip  by  an  uncle,  a  fanner, 
whom  he  assisted.  \U-  was  tlu  n  ajipreiiticed  to  a 
clock-face  enamellcr  at  Hii ininj^'liani,  and  after- 
warda  demgned  for  art-nianufaetiin  «.  He  found 
his  true  vocation  in  1807,  when  he  opened  a  draw- 
ing academy,  and  daring  the  remainder  of  his  life 
he  took  n  |ir<<iiiinent  part  in  nil  matters  relating to 
art  in  iiinutnghoiu.    He  died  iu  lb6^ 

59 


Digitized  by  Google 


Lines 


A  BIOGRAPHICAL  DICTIONARY  OF 


LinneU 


LINES,  Saiiobl  BssnUu  a  landscape  painter, 
the  third  eon  of  Chmnel  Ltoee,  by  whom  he  wae 

tmight,  was  born  at  Kirmingham  in  1801.  IIIh  forte 
was  the  depic  tion  of  trees,  and  he  had  alao  u  keen 
eye  for  the  picturesque  in  architecture.  He  died 
at  Biimingbam  in  1833.  There  is  a  water-colour 
drawing'  by  him  at  the  South  Kensington  Museum 
of  the  '  Dais  and  Dining-Table  at  Haddon  Hall.' 

LIXGK,  Bershard  van,  was  a  native  of  the 
Ncthfilaii'is,  'A  !;o  eatablisheil  himself  in  Knpland 
about  the  middle  of  the  reign  of  JanioH  I.  He 
distinguished  bimseU  as  a  painter  on  gl 'hs,  and 
hia  oloest  known  work  is  at  Wadham  CoUegOj 
repreeenting  the  *  History  of  Chriet,'  1629.  It  ia 
Bai<l  that  sevor  il  oilier  gla^s  priiiitinga  hy  him  are 
tliere,  as  well  as  at  Lincoln  College,  1629-31. 

LIN06e,  Charles  Louis,  a  French  engraver, 
was  bom  in  Put  ia  in  1751.  He  worked  with  the 
point  and  the  burin,  and  engraved  several  prints, 
among  wlticli  wnH  '  Tlie  Vintage,'  after  Louthf-r- 
bourg.  lie  died  in  i^aris  about  1806.  Hi.s  wife, 
TniiRtsK  ^LfioNuHE  H^MERV,  who  was  boni  in  Paris 
in  1768,  executed  several  plateein  the  crayon  style. 

LINOELBACH,  JoBAHHCS,  was  bom  at  Frank- 
fort on  tlie  ila'ti  in  1G25.  It  is  not  mentione<l  by 
whom  lie  was  instructed  ;  but  the  ability  of  the 
master  may  be  presumed  frutn  the  talents  of  the 
pupil.  He  went  to  Amsterdam  in  1637,  and  after 
■pending  five  years  there  he  returned  home  and  re- 
mained two  years,  and  then  in  1644  visitet]  Italy. 
He  passed  six  years  at  Rome,  aniduouRly  emj)lc>ytHi 
in  SKetcliing  the  most  remarkalile  objects  m  iiiui 
near  that  capital.  In  1632  ho  returned  to  Amster- 
dam,with  the  studies  he  had  accumulated  during  his 
residence  in  Italy,  of  which  he  made  an  atnple  u^e 
in  the  composition  of  his  pictures.  His  woiks 
frequently  represent  Italian  sea-ports,  in  which  he 
introduced  an  infinite  number  of  small  tigures, 
habited  according  to  their  different  nations.  His 
pictures  are  embellished  with  architecture,  and  the 
ruins  oC  anoient  monuments  and  statues.  He  was 
equally  nieoessfol  in  his  representation  of  fairs, 
Italian  markets,  and  the  amnsements  of  tlie  Carni- 
val, with  appropriate  figures,  ingeniously  grouped, 
of  quack  doctors,  surrounded  liy  crowds  of  spec- 
tators, and  similar  Jissouhlngos.  His  ability  in 
paiuting  amall  figures  and  animals  induced  several 
of  the  landscape  painters  of  his  time  to  have  re- 
course to  him  to  decorate  their  pictures,  particularly 
W^nants  and  Wouwerman,  by  whom  nts  style  of 
painting  was  largely  influenced,  and  also  Koninck, 
Verboom,  Moucherou,  and  Hackaert.  He  signed  bis 
vorka  with  his  name  or  a  monogram.  Zylvclt 
ongraved  after  him  four  '  Qenoese  Harbours,'  and 
GroDSvelt  twelve  '  Italian  and  Oriental  Ports.' 
There  are  hy  Lingelbach  a  few  slight  but  spirited 
etchings  of  landscapes,  sea-ports,  &c.,  after  Ins  own 
designs.  Ho  died  at  .AmHteniain  isi  IHHT.  'I'he 
following  arc  among  his  paintings  (besides  others 
at  Augsburg,  Copenhagen,  Christiatiia,  Brunswick, 
Dresden,  Frankutrt,  Munich,  St.  Petersburg,  and 
Visiioa): 

Asstsidaab     Jfewiw.   Dentint  on  Horseback. 

„  „         An  Italian  Harbour.  1664. 

„         Thp  Ri<UDg  School. 
„  Ibm  Hall.    The  plan  of  that  buildiof  .  16M. 

-  ''co^::fS"'}^"'8^»''«Huat. 

HsfUe.  Gallery.  Au  Italian  PoiC.  1610. 

Loodoo.    Ifat.  GalUry.  Har  Harvest. 

Farifc  lA^vrt.  The  \\g*  table  Market.  18^1. 

«  n  A  8ea-port. 

Bottndan.    Mn»mm.  Italian  Landtcapa 
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LINNELL,  JoBii,aportraitand  landaoape  painter, 
was  bom  in  1792  in  London,  wbersliis  father  wan  a 

picture-dealer  and  wood-carver.  He  noon  showed 
remarkable  aptitude  for  art,  and  by  the  advice  of 
Benjamin  West  he  attended  the  schools  of  the  Bojal 
Acadcnty  at  Somerset  House,  into  which  he  was 
a<huitccd  in  1805.  He  became  too  a  pupil  in 
John  Varlcy'a  studio,  where  he  learned  more  from 
his  fellow  pupil,  Mulready.  than  from  bis  master. 
His  progress  was  so  r.ipi  I  tliat  in  1807  In-  e'ln- 
tributed  to  the  Aeadt my  exhibition  'A  titudy 
from  Nature,'  and  '  A  View  near  Reading.'  About 
thia  date  he  and  William  Hunt  worked  Eat  OeoigiB 
Dawe  on  a  targe  tranaparenoy  which  was  required 

for  an  illumination  intended  to  celebrate  a  victory 
over  the  French.  Like  the  ablest  of  his  con- 
temijoraries,  he  could  paint  a  panoriima  or  a  minia- 
ture, or  engrave  a  portrait.  Besides  old  masters' 
work.«»,  Liimoll  engraved  in  mezzotint  John  Varley's 
'Burial  of  SauL'  and  Collins'a  'Feeding  the 
Kabbits  *  and  a  *  Scene  on  the  Brent'  In  1A07  he 
gained  a  medal  for  a  drawing,  and  in  1810  one 
for  a  model  in  the  Life  School  of  th"  .Academy; 
and  in  18U9  ho  gained  in  the  British  Institution 
a  prise  of  fifty  guineaa  for  a  landscape  called 
'Removing  Timber.*  He  soon  devotea  himself 
to  portrait  painting  and  to  pictures  of  scenery  near 
London.  At  this  time  he  established  himself 
with  Mulready  in  Francis  Street,  Tottentiara 
Court  Uoad.  In  1810  appeared  '  Fishermen  wait- 
ing the  return  of  the  Feny  Boat,  Hastings,'  and 
in  1811,  '  The  Duckine^  a  loena  from  Natuzew' 
After  this  Linnetl  oessra  to  eontribote  to  Somenet 
II'Mise  till  1821,  but  from  1818  to  1820  he  exhibited 
in  Spring  Gardens  with  the  Society  of  Painters  in 
Oil  and  Water-Colours.  He  executed  many  minia- 
tures on  ivory,  and  produced  aeveral  portraits, 
some  of  which  he  reproduced  in  mesaotmt  One 
of  the  first  of  his  subject  landscapes  was  painted 
in  1835,  'Christ's  Appearance  to  His  Disciples  on 
tlie  w;iy  to  P3in[aaU8,'  which  attracted  a  great  deal 
of  attention  owing  to  its  originality,  and  the  pathoe 
imparted  to  the  landscape,  which  was  the  distin- 
gtushing  characteristic  ox  all  hia  work.  '  Windsor 
Forest*  was  painted  in  1887.  In  1852  Linnetl 
retired  from  London  to  Redlrill,  where  be  died  in 
1882.  He  published  *  Michael  Angelo's  Frescoes 
in  the  Sistine  Chapel,'  1834  ;  'The  Royal  Gallery 
of  Pictures,'  being  a  selection  of  the  paintings 
in  Buckingham  Palace,  1840;  and  a  tract  entitled 
'  The  iioyai  Acadsnqr,  aKational  Institutioiy'  I860. 
A  drawing  of  Sarah  Amtiii  bj  him  is  ta  tho 
National  Portrait  Gallery.  The  following  it  a  list 
of  his  principal  pictures  : 

PORTRAITS. 

Sir  Au^ntua  Wall  Callcott.  R.A.  ISSS. 

William  Mtilrenfly,  K.A.  1833. 

Ttiom.i.'i  rhilli|is.  K  A. 

Kov.  ThotniiH  iiiiU  rt  MolthOS. 

William  ('ollirii.,  K.A. 

Apchbishoi)  Whatelej, 

John  sterling. 

ThouiiiH  Carl  vie. 

Sir  K^ihert  P^l,  Bali. 

Lord  lAUiMlowne. 

liord  Monteaplo. 

Sir  Franris  TItomliill  D«niig,  Bart.,  aftenrafda  Lord 

Nortlil.rtwk.  1M2. 
Samii(>l  Hogi-n.  1835. 
Sir  Henry  Tiirrcns. 
liBily  Lyiuiluirst. 
Mnnil'.ii)  Kxparti-ro. 
General  Sir  Balph  Darlinr. 
Oharlea  CbetwjDd,  woood  Bart  Talbot  IBM. 
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EDBJXCT  PICTDRSS. 
Chmt  and  the  Woman  of  Suuaiu. 
Hm  Diaobedient  Prophet  18S4. 
Hm  Laat  Gleam  b«foro  ths  Sfeom. 
OroMBug  the  Brook.  1868. 
The  LcMit  Sheep.  1M9, 
The  Timber  Waggoa. 
Barley  Har*est. 
Hampstead  Heath. 
Under  the  Hnwthom. 
The  Woodcutter. 
The  Eve  of  the  Deluge. 
The  Ketum  of  Ulyacea. 
Wood-Outten.  liMMal  GaUtrv.) 
TheWindBOl.  IMT.  {TIftm*.} 

LINO,  PiE'iT.^  ni,  or  PK.nuoi.iNO,  wan  an  old  Sien- 
nebe  painter,  who  ilourislitd  in  the  12tli  ceotury. 
He  is  the  oMeet  Tiiiscan  master  known,  butnowork 
has  been  assiKDed  to  him  with  certainty. 

LINSCHOTEN,  Oobhclw  Auriaan  vam.  a  Dutch 
lii-ti  ritnl  painter,  wns  bom  at  Delft  in  1590.  As 
Boon  as  Lc  liad  learned  the  rudiirlentfl  of  the  art, 
be  wont  to  Home,  where  he  is  stated  to  have  l>ecn 
a  pupil  of  Kibera,  and  to  have  attached  hiniBelf 
to  the  study  of  the  works  of  Michel  Angiuin  da 
Caravsggio,  whose  vigorous  style  be  followed  with 
gome  success.  On  bis  retnrn  to  Holland  he  painted 

some  historicnl  su^iccts  :  hut  InH  dissipated  clia- 
racter  reiidereil  it  diiiicult  for  his  employers  to  get 
tlieir  pictures  out  of  his  Imnds.  Two  of  his  most 
esteemed  works,  representing  'St.  Peter  deiiyiug 
Qirist '  and  the  '  Repentance  of  St.  Peter,'  were  at 
the  Hague.    He  died  at  the  Hague  in  1679. 

LIN  SEN,  Jan,  was  a  Flemish  painter,  who  re- 
sided some  years  in  Italy.  He  painted  niatities 
aud  Hea-tights,  of  which  the  most  remarkitble  was 
the  re|>rest'utation  o£  an  engagement  at  which  he 
bad  himsvif  been  presentj  aod  in  which  be  was 
taken  by  an  African  corsair.  He  is  said  to  bare 
been  killed  in  a  quarrel  with  a  Karnrster. 

LINT,  Hexdiuk  van,  culkd  Siirido,  ilic  youngest 
eon  of  Picter  van  Lint,  wan  horn  at  Antwerp  in 
1684.  In  1697  he  entered  the  studio  of  Pietcr 
yma  Bradael,  and  afterwards  went  to  Home,  where 
be  passed  the  remainder  of  his  life.  He  was 
assiduous  in  sketching  the  most  picturesque  views 
in  til''  vicinity  of  that  city,  from  which  he  foniu'd 
the  Buhjects  of  his  lundiica])eH,  which  are  jjiainl'  <I 
in  a  style  imitating  that  of  (  laude  Lorram.  lie 
acqoired  the  name  of 'Studio 'from  the  society  of 
Flonisb  painters  at  Rome,  tbrougb  bis  application 
to  bis  studies.  Tlr  was  still  living  in  1726.  His 
paintings  include  the  follo\sing: 

Aagabarg.         GaUtry.   Two  I^andKcapes. 
Bmncwiek.      GtUUrg.  Betura  from  the  Obase. 
X^.  Gsltoy.  Tjuidiwapf.  1798. 

MNT,  PlETER  VAN',  was  born  at  Antwerp  in 
16uy.  At  the  age  of  ten  he  entered  tlie  stiidio 
of  Koeland  Jacobs,  and  having  become  in  Id'SA 
a  roaster  of  the  Guild,  be  went  to  Italy,  aud 
pa»aed  seversl  yean  at  Borne.  Soon  afwr  bis 
artivrd,  his  talorts  tttncted  the  notice  of  Car- 
din.d  Doinenico  Glonssio,  Bishop  of  Ohtia,  who 
employed  liim  in  neveral  con^^i^lerablc  works  for 
bis  cathedral,  and  in  the  chapel  of  Ln  Santa  Crocc 
in  Santa  Maria  del  Popolo,  at  Rome.  After  an 
•bsenoe  of  nine  years  he  returned  to  Antwerp, 
and  was  employed  in  f»ainting  some  altar-pieces 
for  tlie  chiiri  lies,  ns  well  aa  pictures  of  a  Hiiialler 
size  firr  [irivate  rollections.  He  died  at  Antwerp 
in  If.'.'O.  Among  Ium  chief  historical  works  were 
the  '  Virgin  and  Child,  with  Saints,'  in  tlie  church 
«f  St.  Jacques,  at  Antwerp ;  and  a  fine  picture  in 


the  church  of  the  Carmelites,  representing  the 
'  Virgin  presenting  to  «on>e  Monks  the  Order  of 
their  Commimity,'  painted  in  the  style  of  Van 
Dyck.  Ue  also  painted  portraits  with  great  suo- 
cess,  many  of  which  are  highly  esteem^  in  tbd 
Low  Coontries.  Besides  five  other  paintings,  tber* 
is  tbe  portrait  of  Cardinal  Oinnasio  m  tbe  Antwerp 
Gallery.  But  apart  from  these  the  only  other 
picture  by  Pietcr  van  Lint  now  to  be  seen  in  his 
native  city  is  '  The  Pjirting  of  St.  Peter  and  St. 
Paul  before  their  Martyrdonij*  which  adorns  one  of 
the  altars  in  the  church  of  St.  J  tcques.  He  eze> 
cuted  also  an  etching,  representing  '  Virtue  and 
Vice.' 

LINTIIORST.  J.,  a  pairdcr  of  fruit  and  flowers, 
was  born  at  .Amsterdam  in  1755,  and  died  there  in 
1816.  Two  fine  specimena  of  bi*  WOck  an  to  tb« 
Museum  of  bis  native  city. 

LINTMBTER,  DAMin.,  (or  Limnicm,)  was 
bom  at  SchaflTliauson  about  the  year  1540.  He 
was  chiefly  known  as  a  painter  on  glass,  and 
flourished  froiu  Hbout  15G'J  lo  1501. 

LINTON,  J.,  an  Knglish  portrait  painter,  flour- 
ished at  the  close  of  the  17th  century.  He  painted 
a  portrait  of  Sir  William  Aaburst,  Lord  Mayor  of 
London  in  1694. 

LINTON,  Wit. MAM,  a  landscape  painter  of  the 
classic  or  ideal  school,  was  born  at  Liverpool  in 
1791.  He  was  educated  at  Rochdale,  and  then 
placed  in  a  merchant's  office  at  Liverpool.  At- 
tracted by  art,  be  studied  Claude  and  Wilson,  and 
made  his  Hrst  appearance  at  the  Royal  Academy 
with  three  pictures  in  1817.  He  also  exliibitcd  at 
the  r.iitish  Institution,  and  at  tlie  Society  of  British 
.\rti8ts,  of  which  he  was  one  of  the  founders. 
Conttiderable  time  was  spent  by  him  in  travel 
among  tbe  ecenee  of  classical  antiquity,  and  be 
exhibited  a  collection  of  his  sketches  in  1848.  He 
])aid  considerable  atfiMition  to  the  composition  of 
colours,  and  published  a  jianiphlet  on 'Ancient  and 
.Modern  Colours.'  He  dic<i  in  London  in  1878. 
Amongst  his  chief  works  are: 

The  Temples  of  PMtaiB.   (XmHtmi  OatUfg.) 

EmharkaUon  of  Os  OfSShs  foT  flw  Tbojau  War. 

A  ¥i>le  Day  at  Venies. 

Venus  and  .^ness. 

Greek  Anaamsnt. 

Blaritts  at  Osithaga. 

Ukaof  Orta. 

Italy.  (JTsfam  .^My.) 

Belunaona. 

View  ou  Coast  of  Southern  Italy  ( Bridgev<atrGaUer}/.) 

LION,  A.,  is  a  name  inscribed,  with  the  date 
1828,0O  ngood  picture  in  the  Town  Hall  of  Amster- 
dam, representing  twenty-five  archer*.  No  otb«r 
work  is  known  by  this  master. 

LION,  PiKUttK,  a  Bi  l>,Miiti  portrait  painter,  was 
born  at  Din.mt  about  1740.  He  went  to  Paris, 
where  he  became  a  pupil  of  De  Vit  u.  He  lived 
forseveral  years  at  Vienna,  but  eventually  returned 
to  bis  own  country,  where  he  died  in  1814. 

LIONARDO  DA  VINCI.   See  Lbonabdo. 

LIOTARO.  Jkan  Etirnnf:,  called  'The  Turk,* 
was  born  at  Geneva  in  170:^.  ui  d  was  intended  by 
his  father  for  mercantile  [lursuits,  but  having  suc- 
ceeded in  copying  a  miniature  by  Petitot,  he  was 

f emitted  to  follow  bis  inolination  for  painting, 
[e  went  to  Paris  in  1786,  where  he  became  a 
pupil  of  J.  B.  Mass<5  and  made  the  acquaintance 
of  Leinoync.  Ho  soon  got  into  practice  in  paint- 
ing ]'ortiail8  in  crayons,  miniature,  and  enanieL 
In  1738  he  accompanied  the  Marquis  de  Puysieuz 
to  Naples  and  tkeo  to  Borne,  when  be  painted  the 
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likeneaa  of  tbo  Pope,  and  became  acaiutinted  with 
two  EngTieh  noblemen,  who  engagea  him  to  ao> 

coinpiuiy  thorn  to  Constant  inople.  l>nrinK  liis 
journey  to  the  Levant,  )ic  put  on  TiirkiHli  coh- 
tunio,  which  he  wore,  with  a  lotip;  hvanl.  Ho  re- 
mainoil  in  the  Turkiah  capital  four  yearn,  and  wns 
next  employed  at  Jassy  by  the  Prince  of  Moldavia, 
and  tiK  ii  in  1749  hy  tlie  Empreaa  Maria  Theresa 
at  Vit  iiiKi.  From  tJiore  lie  proceedetl  to  Paris 
and  tlirnco  t"  London,  wh'-ro  he  painted  pitr- 
troita  of  the  Princess  of  Wales  and  the  young 

JtrinceB.  lie  met  wit]i  conKidcmhle  employment, 
or  which  he  was  probably  indebted  more  to  the 
notoriety  of  his  maequerade  than  to  hia  talenta  as 
a  ji  iinter.  He  wi-iit  in  or  aV>oiit  1756  to  Holland, 
and  there  married  ;  hut  relurnod  to  London  in 
1772,  bringing  with  him  a  valuable  collection  of 
pictures  by  celebrated  maaters,  as  well  aa  glass 
paintingB  of  hie  own  woricmanship,  and  tiiOHe  were 
sold  hy  anftinn  for  lai^ge  Hums.  Ilia  chiof  forte 
lay  in  crnyun  purtraita,  which  lie  exiiihilcd  at 
the  Uoyal  Aciidcniy  in  1773  and  1771  In  177t) 
he  returoed  to  bwitserland,  und  died  at  Ueneva 
in  1779.  Among  hia  paintinga  are : 

tmiterilam     JThsmm.       Ii<  llo  Ljronniusc  (Mile.  I«- 

vtrh'iir).  1740. 

„  „       M)kr>liul  .Siixi; 

„  „        Muriii    Tlicn-Mi,   Kinprisu  of 

Anst  rin. 

„  „       Loni  l!<  !i>lH)roiit;li. 

„  „         I,i)ui>,  1  •nii]ihi!i  1  if  rrsnc. 

„  „       Mari«!  .)uK(*j>liiu«>,  DaupUiiteM 

of  Franco. 
„  „       CuuDt  Alf^nrotti. 

„  M      CouDtcwi  uf  CoventqTtinTwk^ 

i!»h  cost  limp. 
„  CDiiiit<>''H  (il  MiirllK)ni'if,'h. 

Dresden.  GaUrry.   The  Vicunrso  <  'hucolute  (Jirl. 

n  »        I-'B  Relic  Lyniiii.-ii'^i'. 

n  „        The  Artist's  I'oi-trait. 

r.  .,        CNiiint  M.itirit-e  of  Buonj. 

Louiiou.  South  h't  itsiiijf-  )  \  'I'lirk  MitteiL 

torn  Jimmm.  f  A  rn>fik-  Portrait,  ^■vwaid 

TimiHU  Gii!tr}y.    1,1  ll.-IU-  I.youuaisc. 

H  '  n        Au  Old  Woman  sleeping. 

There  are  n  few  etcliinga  by  thia  artiat,  among 

which  are  the  fol!owin>>:  : 

The  Kiiipri'.sji  Mnri.n  Tticrr  «a,  in  a  Turkish  tlri-as, 
Tiii-  Ari  li'liii  licss  .M  iri;i  (  iiriotiiia,  as  alxivc. 
JleiJii-  ili  rault,  I.ii  ut<  ii  uit-l  Jt-iirrul  <if  I'olioe. 
l*ortr«it  iif  Huiivi  It',  with  ii  liiiiif  tx-anl. 
The  tiick  Cat,  with  MJuie  French  veraes. 

LlOTARD,  Jkan  Micrrl,  bom,  at  Geneva  tn 

1702,  was  a  twin  hrofhor  of  Jf.an  f^tii  tinc  Linlnrd. 
lie  learned  engraving;  at  Vunn  under  Henoit  Andran, 
and  in  17H5  went  tn  Venice,  whence  after  a  time 
he  returned  to  I'ans,  and  finally  to  hia  own  country, 
where  he  died  in  1788.  He  engraved  the  foltowing 
prints : 

SeTt  ii  large  plate*  from  the  Cartoons  painted  in  fre«co 
in  tlu  PklMeof  theDulwef  BiniaylqrClKrftfO^inMnM.- 
viz  ; 

I<i>ve  rriliijllrrillg  tlio  AVuHd. 

Cujikl  ri'liiij;  on  -  n  Ivngle. 

Cuiiid's  Fight  with  Pan. 

Aj«>llo  anil  rtaph'ip. 

1  i.ii  cliiis  and  .Ariiiihie. 

Till-  Triiiiii))h  lit  \  I II U.K. 

Tt»r  l.'.T|n'  ul  Kiiiiila. 
Apollo  riMui;  fruui  the  Waves. 
A  xet  of  iubjoota  from  tin  BlUe;  •fier  SAntitm 

Jlicei. 

LTPPARINI,  Lunovioo,  was  born  at  Bologna  in 

lAOO,  utid  wri'f  instrnct'd  in  ait  in  that  city,  where 
he  liroitght  iiiiuiiL-l£  into  notice  at  the  nee  of 
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fifteen.  In  1620  21  he  was  at  Rome  and  Naples, 
and  in  1822,  and  again  in  1826,  at  Venice,  wners 
]tc  hi  caino  Pr()fcs«<or  at  the  Academy  in  18Hft,  and 
l'ro£eN.sor  of  I'ainting  in  1848.  lie  died  at  Venice 
in  186&  Among  his  dilef  paintings  thsrs  are : 

Erigone.  1827. 

Byruo's  Oath  at  the  Grave  of  Bozaaris. 
Tbe  Aacoulon  of  Maiy  CWMnrf.) 

Achillea. 

ItacchuN  and  Ariadne, 
Tbe  Youth  of  Jupiter. 
FiMHd.  (ilnuMGiittny.) 

LTPPERT,  JoSKl'II,  a  portrait  painter,  was  horn  , 
at  Neuhurg  in  17C4.  lie  went  to  the  Art  .\cadeiiiy, 
and  aftcrwanis  to  Vienna,  where  he  became  «<•- 
quainted  with  a  oninter- named  Oerringer;  with 
whom  he  travellea  for  seven  yean.  He  died  at 
ProRshiirg  in  1S12. 

LIPPI,  Fra  FlMl-ro,  was  horn  at  Florence  tihiuit 
the  yeni  14f>0.  Hi-  was  the  hh'i  nf  a  buti  Ih  r  cdlfd 
Tommasn Lippi ;  but  he  loat  both  luHpan  i  is  at  an 
early  age,  and  was  left  to  the  care  of  an  aunt, 
wlioae  poverty  rendered  her  unable  to  afford  him 
much  material  aid.  In  1412  he  entered  the  Cai^ 
iiii-liti'  ( oinninnity  at  the  r'annine  of  Florence,  and 
studied  painting  from  the  frencocH  nf  MnHaccio  in 
the  chapel  of  ths  Brancacci.  In  14.'tn  his  name 
firat  appears  ass  painter,  and  in  1432  he  aeems  to 
have  Icdce  the  monastny.  The  afory  told  of  his 

capture  by  tlio  pirates  of  Parb  iry  rtt  .\ncona,  and 
of  Ilia  captivity,  ia  now  consMh  ri  ii  to  be  more 
than  doubtful,  since  no  traces  of  tlii.s  event  can  bo 
found  iu  any  authentic  records  or  works  of  tliia 
artist.  A  letter  exists,  written  by  Fra  Filippo  in 
1439  to  Piero  de'  Medici,  in  which  he  calls  himsi  If 
"  one  of  the  poorest  friars  in  Florence,"  and  na 
liavinjr  uiidiT  i  bnr^e  hix  inaiTiageable  nit  ■  i  h 
for  whom  he  has  to  lind  ineariKto  live  and  dowries. 
When  about  twenty-Hix  he  painted  the  altar-piece, 
nprasMiting  tbe  *  Virgin  and  Child  enthroned/ 
with  a  predells  of  four  anhjectfl,  for  Oherarde  m 
Bartnlommco  Bsrbedori,  which  exhibited  wonder^ 
fill  talent  at  even  that  early  age.  The  upper  pnii 
of  thia  altar-piece  is  now  in  the  Louvre,  and  i  s 
preduUa  is  in  tlie  Academy  of  Arte  at  Florence.  In 
1441  he  executed  for  the  nnns  of  Cbint*  Ambrogio 
a  'Cnronation  of  the  Virgin,  with  Saints  and 
Bernriniiiie  Monks,'  one  (if  tlie  latter  of  whuiii  is 
Ills  (Avn  piirtr.'iit  with  tlie  tonsure.  ;ir!d  lioliiiiij;  a 
scridl  inscribed  'la  jserfecit  opu--^.'  This  cleaily 
shows  that  at  that  date  he  had  not  abandoned  the 
robes  and  marks  of  his  Order.  He  seems  at  this 
l>eriod  to  have  been  highly  esteemed,  and  to  have 
nceived  many  conimiMsioiis  from  the  clergy  and 
the  iiol'ilily  of  Florence.  His  most  powerful 
patron  was  Cosmo  de'  lle£oi|  and  it  in  prubably 
owin^  to  bis  patronage  that  in  1452  lie  was 
a|ipointed  chaplain  to  a  convent  Of  nana  in 

!•  lorci'.ce  ;  riitd  in  1457  was  tn  ide  rector  of  S.in 
Q.iirico  at  LcKnaia.  In  11  £16  Fru  Fiiippo  began 
the  frescoes  at  the  Pieve,  nuw  the  ciilir  hnl  of 
Prato,  having  already  painted  a  '  Death  uf  St.  Ber> 
nard  *  for  the  i>rovoBt  of  that  church,  where  it  ia  still 
preserved.  It  is  whilst  ho  was  employe*!  at  Prato 
that  Vasari  tellB  the  wtory  of  Fru  Filiiipo  bavins^ 
abditctid  a  iniTi  nan<i  'i  l-niTezia  Hnti.  u  lmsi'  .  iii'd 
is  known  a.s  Filippino  Li|  pi.  One  of  the  finest 
raintin^a  executed  by  Fra  Fiiippo  whilst  at 
Prato  IS  a  'Nativity,  now  to  be  seen  in  tlie 
refectory  of  the  convent  of  San  Domeniro  in 
that  citv.  His  frescoes  in  the  cImut  t' n 
cathedral  uf  Prato  represent  events  in  the  lives 
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o|  SS^  John  the  Bapliafc  and  Stephen.  They  are 
remarkable  for  thmr  hannonioiu  grouping  and 

coloar,  as  well  as  for  t!ic  richness  of  tin?  (.oHluiiies, 
lifaii-(lieK«e8,  ami  otln-r  acccHSDries.  After  frdiuent 
iiitcrruiitiinis,  tliesf?  frcscoi  s  were  completed  about 
14t>8  by  tlie  one  which  rrpreeente  the  '  Death  of  St. 
Stephen,'  in  wliu.h  lie  introduced  thoportraita  of 
Carlo  de'  Medici,  Fra  Diamante,  and  himself.  He 
afterwarde  wait  to  Spoletn,  where  he  commenced 
the  frescoes  which  ndom  the  choir  of  the  cathedral. 
Tlicy  represent  the  'Annunciation,'  the  'Nativity,' 
aiul  the  'Coronation  of  the  Virgin,'  and  wen'  ruiii- 
pleled  after  Fra  Filiopo's  death  in  1469  by  his 
pupil  and  aaeietant,  Fra  Diamantei.  Exampus  of 
tliis  artist's  work  may  be  found  ns  tinder: 


Berlin. 


Galltrj/. 


FloreDoe.  if.  Lortnee. 
livecpeol.  /aMttafioii. 


OMtrg, 

It  M 

•»  « 

Pari*.  Loutre. 
TnkO.  CoUeyiale. 

n  » 

„      .Mumripal  dull. 

„  A'.  Domfnict). 

Some.  Lntrran  Gall. 
Spoleto.  ClUhedr'd. 


The  Virgin  acul  (.  hild 
Tho  Virgin  aiioriiig  the  ChiUl 
Tlic  Virgin  aa  tlie  Mother  of 

llty. 
The  Annunriation. 
The  Virgin  adoring  the 

bonie  by  two  Ancela. 
The  Virj,nu,1Rdl8CjuMlilliBaad 

Ariiif. 
Tl.r  Xa-.iuty. 
( H)rnii;ition  of  the  Virgin. 
Mar'yr.l.'m  of  St.  S«biMtiaB. 
Ti  tnjitatinn  of  a  Bishop. 
The  Aijumu'iiitidii. 
St.  Jiihu  the  Jijiptist  with  nz 

SaiuU. 
The  Virgin  scBt*!ii. 
\'isiiiu  ijf  St.  Bi  miiriL 
Tiie  Virgin  ami  Ctiilcl,  with  Angela 

aii<l  ^jaiiiU.    (Formerly  in  3ttt 

Sjtii-ito,  FlortnC' .) 
The  AnnuuciatioD. 
The  same  (tmaUtr). 
The  Virgin  and  Ofaild. 
Tin-  Xa  ivity. 
TIr:  Virgin  and  Child. 
Soi  tics  from  the  Lifi!  of  St.  John 

the  liuptist, 
SceiK's    from   tho   Life  of  St 

Stephen. 
The  Virgin  giving  her  Oirdle  to 

St.  Thoiuan. 
The  Xativity. 
Coron.ition  of  the  T1l|||iB. 
FreKcoes. 


LIEM'I,  Fii.irpo,  called  FlLiPPINO,  to  disttnguiNli 
him  from  hia  father,  was  the  natural  con  of  Fra 

Pilippo,  A  Carmnh'te,  and  Lucrezia  Buti,  a  novice. 
II"  wa-i  born  about  1457  at  Prato,  and  rii  ivrii 
hiii  early  education  in  that  city,  and  after  the 
death  in  1469  of  tVa  FilippOf  wfaoec  rclativea 
were  also  liring  there,  he  CMM  wider  tiie  care 
of  Fn  Diamante,  and  received  hbfint  leswma  in 

Kinlifig  from  him,  and  not  from  Botticelli,  nR  has 
u  pri  lfn'b-d.  This  can  be  judged  from  his 
early  paintingw,  and  from  contemporary  reeordn. 
In  l4^  be  painted,  by  commisHion  of  Pictro  del 
Fui^ieee,  the  '  Viaion  of  St  Bernard,'  which  in 
now  above  the  altar  in  a  ctiapcd  of  the  Badia, 
Florence.  Another  allar-piecc,  executed  at  about 
this  time,  i.s  the  one  in  tli.>  i  liiin  li  <>(  Sun  Mii  helc, 
Lucca,  representing  '  Sb.  Hocli,  Sebastian.  Jerome, 
and  Helcnsi.'  Both  tlie  above-mentioned  picturf>s 
stronglyrecall Fra Fiiippo'e style.  Between  1482 
and  1490  be  painted  the  frescoes  In  the  Braneaeci 
ehnp<'l  in  the  Cirmine,  Florence,  where  Manaccfo 
had  alreatly  cominence<i  the  dpcoratif>n«,  an<l  left 
"lutjiiished  the  fresco  reprcs(tiiiii<;  'Si.  Peter  rc- 
Ptnring  a  Boy  to  Life,'  wbidi  wa.i  cornplet<'d  by 
Filippino.  IIi«  own  frcHcoes  are  thoee  of  tho 
1  Visit  of  8l  Paul  to  St.  Peter  in  Prison '  'St.  Peter 
itbmted  £rem  Prison,'  *S&  Foler  and  Pwl  bslon 


the  Proconsul,'  and  the  *  Crucifixion  of  St.  Peter.' 
That  he  was  highly  esteemmi  by  the  Florentines  of 

his  time  is  proved  by  the  fact  that  he  was  chosen 
by  the  Council  in  1482  to  replace  Perugino  in  the 
decorations  of  the  hall  of  the  Paliizxo  Pidjblico. 
The  '  Madonna  and  Child,  between  SS.  Victor. 
John  the  Baptist,  BemanI,  and  Zanobius,'  paintea 
in  1486,  and  originally  intended  for  the  Sala  degli 
Otto  of  the  Palazzo,  is  now  in  the  Uffizi  Gallery. 
In  1487  he  received  the  comtnission  to  adorn  tho 
Strozzi  chapel  in  Santa  .Maria  Novella,  but  seeuiS 
to  have  left  that  work  unfinished  and  gone  to 
Borne,  where  he  entered  the  service  of  Caidmal 
Oliviero  Caraffa,  whose  chapel  in  Santa  Maria 
sopra  Minerva  he  embellished  with  frescoes  rcpm- 
Hcnting  ditTercnt  scenes  from  the  life  of  St.  Thomas 
AijuituiH.  These  friRiocs  were  probably  fmi.shcd 
by  about  1493,  when  Filippmo  returned  to 
Florence,  and  in  1495  painted  for  the  Confraternity 
of  San  Francesco  at  Pako,  near  Prato,  the  altar- 
piece  of  'Christ  a^ipearing  to  the  Virgin,'  which 
nas  upon  the  gradmo  the  Body  of  Christ  in  tlie 
tomb,  and  SS.  Francis,  Dominick,  Clara,  and  others. 
This  painting  is  now  in  the  Munich  Gallery. 
In  MOB  ho  adorned  a  tabernacle  at  Prato  with  a 
'  Virgin  and  Child,  between  Angela  and  Sainta,' 
and  in  that  same  year  he  fonnod  one  of  the 
Council  called  to  decide  tho  question  of  the 
rejiair  of  the  lantern  above  the  ciipu'a  uf  Sinta 
Maria  del  Fiore,  that  ba<i  been  struck  by  lightnitig. 
Both  Pemgino  and  Lorenzo  di  Crc<li  likewise 
assisted  at  ueee  deliherationB.  Soon  afterwards  he 
recommenced  and  flnhhed  the  frescoes  at  the 

Strozzi  chappl,  which  represent  various  rir-<  in 
the  lives  of  KS.  John  the  Evangelist  uml  Philip. 
These  all  show  a  certain  decline  in  the  artiNt's 
powers  in  their  general  doBign,  colour,  and  execu- 
tion. Filippino  died  at  Florence  in  1504,  and  was' 
buried  in  the  church  of  San  Michela  Bisdomini. 
Other  works  by  him  are : 

Berlin.         Oolbry.  Portrait  of  a  Tooth. 

n  n        Christ  Cracifled,  between  three 

Angels. 

Bologna.  A  Domniiro.  St.  rathariue  before  the  Virgin. 

lan. 

Floreuoe.         UJki.  Madonna  with  Saiats.  1486. 
w  AmIm.  The  Virion   of  St.  Betnaid. 

14«>. 

„  ^.  Ponnto.    Tho  Adoration  of  the  Ma^.  14M. 

„       Coi  xini  (J'lll.    The  Virgin  and  Child,  witli  St. 
John. 

Loudoo.     Aot.  GaU.   The  Adoration  of  the  Magi. 

„  „         The  Virgin  and  Ofaild. 

„  St  Francis  iu  QlMty. 

LiKCa.        S.  Michele.    Four  Sniiitn. 
Naples. /'a/.tV.  .(4 i^fo.    Holy  Family. 

*'m»e^^  j  Tl'"""^''- 

LII'PI,  GiAcoMo,  c.il'ed  GiAcoMo  or  GlAroMONB 
t)A  llnmio,  and  Uhcumo  I'Ki.i.a  Ltii  a,  born  at 
Budrio,  nourished  at  the  end  of  tlie  16tlL  ceidnry. 
He  was  a  pupil  of  Lodovico  Carracci,  but  oisplayed 
uiinc  |iii\v<'r  of  execution  than  genius.  Amofig 
his  works  was  a  set  of  frescoes  taken  from  the 
*  Hiatory  of  the  V^irgin,'  which  he  executed  for  the 
oharch  of  the  Annunciation  at  Bulugna. 

LIPPI,  LoKcmtn,  was  bom  at  Florence  in  1006, 
and  stuilied  painting  under  Kossi-lli.  Lorenzo 
Lippi,  like  his  fri'>nd  Salvnfor  Bona,  divided  his 
time  hi'twccn  paintirif,'  and  ])iictry.  His  poem  of 
'  11  Ma'mantilc  raciiuistatu,"  thougii  j»^rliap8  less 
read  tlian  the  'Satires 'of  Suh.itor,  w  more  elegant, 
andisonoof  the  moat  admired  prodnciions  in  the 
ISaUan  language.  In  ohooeiug  a  prolulypu  worthy 
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of  his  imitation  in  painting,  his  taste  and  feeling 
directed  him  to  Santo  di  Titi.  His  picturoH  are 
not  very  acarce  in  Florence,  tbougli  he  pasited 
■ereral  yeare  at  Innnbruck,  where  he  waa  painter 
to  the  court.  He  died  at  Florence  in  1664.  Among 
his  best  works  may  be  mentioned : 

VkraMO.  Vffi:i.   The  Crucifixion. 

,  Sig.  tiaUt.   Tlie  Triuuipb  of  OavM. 

▼iauA.         <Mt0y.  Christ  with  the  WeoiMi  of 

Bamaxia. 

LIPPO,  a  Florentine  painter,  was  bom  in 
1857.  His  carlient  work  was  the  d.  romtion  .  f  a 
chapel  in  the  convent  of  f>an  Bentdeltu  in  his 
native  city.  From  Florence  this  artist  was  invited 
to  Areuo.  where  be  decorated  the  chapel  o£  the 
If  Bgi  in  the  cbnrcb  of  Sent*  Antonio  with  «  fresco 
repreBcntiiig  the  '  .\floration  of  the  MagL'  In  the 
Cathedral  aUo  he  ilecoratfil  two  chapels.  At  a 
I;iter  perio<i  he  execulpd  mnny  works*  at  Bologna, 
and  then  returned  to  Florence,  where  he  executed 
several  scenes  from  the  life  uf  St.  John  the  Evan- 
gelist in  the  church  of  Santa  Maria  Maggiore.  He 
also  worked  largely  iii  mosaic.  None  of  this 
ni.iHter  s  works  now  reiiniiii,  us  ini>Hl  of  tli<  ui 
perished  in  the  siege  at  Florence.  Ue  was  of  a 
quiirrelsoiM  dilpoilnoa,  and  having  used  souie 
oieosiTe  words  to  an  adversanr  in  a  law-suit,  be 
waa  stabb«Ml  by  biin  and  died  about  1430. 

UPPO  DI  DALMASIO  (or  dslu  HADomri). 

See  SCAKNABKiXlll. 

LIPPOLI).  FtiAMZ,  a  German  portmit  j  ainter, 
was  bom  at  Hamburg  in  1(388.  He  waa  instructed 
by  Denner,  and  employed  at  several  Oernian  courts 

until  he  settl.  il  \t  Frankfort  in  IT'JO.  He  died 
there  in  17ti^.    Amon^^  hin  hest  portraits  are: 

The  Emperor  Cfaarlen  VII.    1 742. 
Tba  Bmnerar  Vnuaa  1.  174&. 
The  Saqma  Maria  Thaieaa. 

LirS,  JoHASN  Ilnsni  n,  was  bom  at  Kioten, 
near  Zurich,  in  1768,  and  wus  destined  fur  tlie 
mifgical  profession;  but  his  inrlination  for  art 
caused  him  to  abandon  that  intention,  and  he 
studied  design  under  Levator,  attending  the 
Academy  at  Mannheim  in  17W,  ami  six  inr»Tiths 
afterwards  thut  of  Diisseldorf,  w  lien^  lie  exe,  uted 
his  first  plate,  representing  the  '  Martynloiii  of  St. 
Sebastian,'  after  V^an  Dyck.  With  his  '  AntiodmH 
in  Love  with  his  Mother  Stratonice,'  he  was 
received  a  member  of  the  Academy.  He  visite*! 
Rome  twice,  in  17H3and  ITJ^tj,  in  which  last  time 
he  began  to  jiaint  liistorii  al  subjects  in  water- 
colours,  and  Ins  copies  after  the  old  masters  are 
very  faithfully  executed.  Circumstsncos  forced 
him  to  return  to  engraving,  and  among  his  1447 
plates  there  is  not  one  of  inferior  uualitv.  Prom 
1789  to  1794  lie  w:i8  priife^'^or  at  the  .\c:idt  tny  of 
Design  at  Weimar,  Imu  on  account  of  his  health  he 
was  obliged  to  return  to  Zurich,  where  he  died  in 
1817.  Among  the  most  important  of  his  plates 
may  be  aaenttoned : 

The  Ailornti'  ii  of  the  Ma«i ;  ajttr  AttmMt  CnrmBCi. 

TTie  l!«ivli;oirtl  ;  nfur  \.  Fottssin. 

Cfifirl(i!t<-  ('(ifiiny  ;  iiKtr  I  rut. 

Portraits  of  Uo«tbe,  \Vielai)d,  and  Ludwig  Ueas. 

LIPS,  JoHAmr  Jakob,  the  son  and  pupil  of  Johann 

ITeinrich  T.ips.  was  born  at  Zurich  in  1790.  He 
studied  at  Mutiicli,  whence  he  roturiioil  to  his  native 
town  in  1818;  he  there  committed  8iiici<le  in  1883 
tlirougb  disappointment  over  a  plate  on  which  he 
had  worked  {at  years.  He  was  an  engraver  of 
ability,  and  executed  vnrinii!)  historical  sulljootB 
and  portraits  the  best  of  which  are : 
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Portrait  of  the  Crowii-I'riiicc  Ixiui*  of  Bavaria. 
Portrait  of  the  pm  t  Hi-I"  l.  • 
St.  John  ;  after  litutio  liomano. 

LIRIOS.  HuoNAVKXTUKA.    See  LiOLi. 

Lliit  Jan,  called  Pan,  a  Dutch  painter,  was  horn 
at  Hoom  in  1570.  He  was  a  pupil  of  Ileiulrik 
Goltzius  at  Ilii.irleni,  and  iniil.ited  his  .xtylc  ex- 
ceedingly well.  Ue  aflerMards  travelled,  and 
visited  Paris,  Home,  and  Venice.  On  his  return 
to  his  native  country  be  found  plenty  of  am- 
plovment,  but  his  intemperate  faaoita  led  htm  to 
i!c^H<-i-t  liis  art.  Hd  aftrr  a  time  resolved  aguin 
to  travel,  and  visit  his  friend  Sandrart  at  liuiue  ; 
but  stopping  at  Venice,  he  died  there  of  ths  plagua 
in  162i>.  His  paintings  represent  festivsls,  (i«a> 
sant  life,  masquerades,  and  nymphi  bathing. 
Among  his  best  paintings  are  : 

Cassel.  Gallery.    Suili Tft  in  an  Inu. 

Itulian  lV&<ianta  playingakllOiB. 
I)r(j>dL'ii        Gallery.   Tbe  Peuitent  Mafdaleo. 
n       ne  Lute  Ptegrer. 

^  Siii!  j  8*-  WildrmeM. 

M  „        Adam  and  Eve  lameuting  orer  the 

lii>dy  of  Cain, 
n  „        Tbo  Temptation  of  St.  Aathooj. 

LIS,  ,Ian  van  per.    See  Van  drk  Lvs. 

LISC'OHNET,  Jakob,  was  a  native  of  Dantaie, 
who  tJuuriahed  in  the  first  part  of  the  17tb  osntniy. 
He  painted  historical  subjects,  and  died  in  1640. 

LISKBETTKX,  Pin  icit  van,  (or  Lky.skbicttkn.) 
a  Flemish  engraver,  whs  born  at  Urussels  about 
the  year  KilU.  In  conjunction  with  Jan  van 
Troyen,  he  engraved  part  of  the  platee  for  the 
TetUers  Oallery.  Among  othei*  ars  the  follow* 

ing : 

Tin-  r.irtrnit  (if  Da  .  iil  Truiers  the  tidgit ;  afft  F .  vein 
.luiiiler  nnil  Danai'  ;  iiltn  'titlnn. 

Tlif  Marriage  of  St.  CutLariuL-  ,        r  /'u  I't-roneMg, 
Tlie  Vjhitation  of  the  Virgin  to  St.  KlizaUah  ;  afltr 

Thi-  V  irgin,  with  the  lufant  Jesus  and  St.  John  ;  after 

t)ll  Mli/lC 

Cupid  preseating  Fruit  to  Veoua ;  aJUr  Pari*  Bonfont. 
UaBaaad Bodyaiian;  ^fi^rtk*^lmt, 

LISKA,  JoiiA.NS  CrrniSTorii,  (or  Lis<  hka.)  a 
painter,  whose  father  was  a  govenuueni  oQicial 
ut  Ureslau,  in  16G0  executed  wmM  frescoes  in 
Prague.  Several  of  his  pictures  are  to  be  found 
in  the  chnidieB  of  Bohemia.  He  was  living  in  169S. 

LISSIANN,  JOIIAXS  AnT'  N.     S'C  ElSMANN. 

LISSANDRINU.    See  .MAr,.%.\  .  o,  Alks-sandro. 

LIST,  Georq  NiKoi~.*rs,  a  native  of  Ulm,  was  a 
painter  of  portraits,  and  worlied  ahw  at  the  court 
at  Sto^Kart  Be  died  after  1667.  The  fBllowing 

portraits  by  him  were  engraved  : 

Tlie  Duchefis  of  Wurt«Tnbcrg  ;  '  v       (  '■  Jl€i$$. 
Klx-rhard  III.,  Duke  uf  Wiirtenii^rrg  :  hy  M.  EUttm. 
The  Theologian  .Sehiilx-ls  ;  h;/  UrmMd. 

LISTKR,  MAitiiN,  ft  diauglitsm.an  and  engraver 
of  natural  history  subjects,  was  lunn  at  Radcliffe, 
in  Buckinghauiaiiire,  about  163&  Ue  graduated 
M.D.,  and  practised  at  York  and  afterwards  in 
London,  where  be  became  ]ihysician  to  Queen 
Anne.  He  died  in  1711.  Assisted  by  bis  daughteis, 
Anna  and  Susann*  Listsr,  in  the  atdiingi,  he 

published  : 

'  niKtoria  Animalium  Anglili.'  M78i. 
*  Uiatoria  Conchyliorain.'  168S4t. 

MSZKWSKA,  Anna  n'UnTiiKA,  «fterwards 
TU£Kljt'!>cu,  was  born  nt  Berlin  in  1722.    She  was 
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firat  inBtractod  m  paintini^f  by  her  father,  Georg 
IdflMWBkL  She  went  to  Stuttgurt  in  1761,  where 
fbe  peinted  povtiiits.  ShortJy  afterwuda  ehe 
became  «  meniber  of  the  Institute  at  Bologna,  and 
then  conrt  painter  at  Mannheim.  Suhsei^uently 
she  returnen  to  Berlin,  and  execiitrd  novirul 
hi'^forical  sketches.  In  ITGii  she  visited  Faris, 
and  was  received  a  inen»ber  of  the  Academy  in 
1767,  as  well  as  of  that  at  Vieona.  She  returne  d 
to  Berlin  in  1770,  and  died  in  1782.   Among  ht  i 

b^Sit  |iro'hictior:s  .ire  : 

Ana»lnp  in  N'axos.    {For  the  Archd'ike  Charles  Eugene 

of  H~urtfinh-rfl.) 
Diana  retiiruing  from  the  Chase.    (For  Frederick  the 

(ireat,  hi  If  I  of  J'ruf<i<i.) 
,       Her  owu  Portrait.   1773.   (Bruiuwiek  Oatitry.) 
A  Mau  boKHiig  a  OlaM  flf  WlJM.  (XoHerv,  Ikm.) 

LISZEWSKA,  AN'y.\  R0SI>fA,  an  Mor  sinter  nf 
Anna  Dorothea  Li8zew.>)ka,  wa-s  born  at  Btrlin 
in  17H>,  and  was  hIso  inntructed  by  her  father. 
She  wa«  patruni/.ed  by  the  Princetts  of  Aniialt- 
Zerbst  at  Siettiri,  whose  portrait  ihe  painted  when 
henelf  in  tier  fourteenth  y«ar.  la  1741  she 
married  the  painter  David  Mathiea,  bat  he  died  in 
1766.  After  this  she  pointed  in  the  Sahm  dcs 
Beautte  at  Zerhst  foriy  of  the  most  beautiful 
women.  In  1760  h\i<-  married  her  secnnd  husband, 
H.  von  Gaso  of  Berlin,  and  in  17<»4  raceived  a 
bandaome  penaion  at  Bmnswiok.  In  1766  she 
travelletl  in  Ilolhmd.  and  was  received  in  ITt'i'.i  a 
member  of  the  Academy  at  Dresden,  bhe  died  in 
1783.   Her  best  paintings  are: 

Monima  In  the  act  of  thiowtog  off  tiw  Boyal  Dladam. 

{For  tlu  Dakt  »/BnaumieL) 
Axttmuim. 

Poctruk  of  a  Lady  (SinnoraSkeneoni?).  1770.  (Bruiu- 

wick  Galltry.) 

LISZEWSKA,  FuiKDEKiKA  Julia,  born  at  Dessau 
in  1772,  WAM  the  pupil  of  her  father,  whoso  name 
•bo  is  stated  to  have  been  Oeoig  Liszewski,  and 
witb  whom  she  came  to  Berlin  in  1792.  She 

Minted  the  portraits  of  Iter  fiithcr  and  of  tltc 
Tnriciah  Anibiissadur  at  Berhn ;  also  pictures  of 
%  eirl  reading,  aimther  knitting,  and  a  tiiird 
holding  a  pigeon,  for  the  Duke  of  Meckleoburg- 
Schwerin.    Slie  was  living  in  1838. 

LISZEWSKA,  Jdlia,  who  was  born  in  1724,  and 
died  in  1794,  has  left  some  portraits  and  family 
scenes. 

LISZEWSKI,  CnBisTorn  FRiRORion  Rkinhold, 
the  son  of  Ocorg  Liszewski,  and  brother  of  Anna 
Dorothea  and  Anna  Jtosina  Lissewslu,  was  born 
•t  Berlin  in  1726,  and  was  probably  instmoted  by 

his  father.  He  was  court  painter  at  Dessau  in 
1752.  worketi  at  Dresden  in  1768,  visited  Berlin 
in  1772.  and  became  in  1779  court  painter  to  the 
Doke  of  Mecklenbar^-Schwerin  at  LudwigsIuRt, 
where  be  died  in  1794.  He  excelled  in  por- 
traiture, which  he  liked  to  rcjiresent  by  candle- 
light, ami  in  whicli  hranr  h  he  was  nmst  successful. 
Amonic  his  l)>  st  |>erfi)riii'iiii-e8  may  be  mentioned 
the  portrait  of  Eugene,  I'rince  of  Anhalt. 

LISZEWSKI,  Jkrzv,  {or  Georo,)  wmb  born  at 
Oleako  in  Poland  in  1674,  and  wmh  hrst  in  the 
employ  of  Eosander,  an  architect,  who,  seeing  his 
talent,  set  hira  to  xtu  ly  n.iir.ting.  He  esiahlished 
himself  in  Berlin,  and  aied  there  in  1750.  The 
following  portraits  by  him  wen  engnved : 

A.  de  TlfaoUM,  the  MatheoaUoian ;  »v    J.  MMi. 
Puinee  Medrieh  August  of  Aahalt  ;l]f  J.  Jf.  Btmdm 

^SSftMMk  ef  Hsiis  Ossml;  IfJM^ 
UTHUABD.  SeeLnrraiBD. 


LITSCHAUER,  Kaiil  Josbph,  an  Austrian 
painter,  was  bom  at  Vienna  in  1830.  He  was  first 
instructed  by  WatdmttUw  of  that  city,  but  studied 

afterwards  at  the  Aositony  of  Diissi  ldorf  untier 
Ti<lemuud  and  by  him8e1£  Aft<  r  Kt  tying  some 
time  in  his  native  city  he  returned  to  1  Hi'^s.-ldorf, 
and  became  from  about  the  year  1850  a  follower 
of  th  tt  school.  He  died  at  DQsseldotf  in  1871. 
His  })t'st  known  works  are: 

Du.sseldorf.  /Arr'JSrpnes  from  the  Thirty  Years' 

Viaaaa.  GtUUr^.   Thi>  Ambuscade. 

M       Cbwrt  Arnim,  Bceru  s  from  the  TUrtj  TeanP 

War. 

w  Xflkrattty.  Honiiaf  and  Ni^t. 

LITTERINI,  AnosTiNo,  (nr  LmEitiNi,)  was 
born  at  Venice  in  1G42.  He  was  a  pujal  of  Pietro 
dolia  Vecchia.  At  Viconza,  in  the  church  of  San 
Geronimo,  are  two  pictures  by  this  artist  of  'St. 
Joseph '  and  *  St.  John  of  the  Croea.'  He  was  living 
in  1727.  His  daughter,  CatABIVA  LlTTlBlin, bom 
in  1675.  was  a\no  an  artist. 

LlTTEi;iNI,  Bautiilommeo,  (or  Lkti  kkim.)  w  is 
bom  at  Venice  in  1669,  and  was  instructed  by  his 
father,  Agostino  Litterini.  He  was  a  hapny  imitator 
of  Titian,«nd  represented  Madounaa  with  exauisite 
sweetness.  There  are  works  by  him  in  San  Pater- 
niuno  at  Venice,  and  in  the  church  at  Partenkirchen 
is  an  '  Ascension  of  the  Virgin,'  dated  1731. 

LITTRET  DE  MONTIGNY,  Claudb  Antoike,  a 
French  eneraver,  was  bom  in  Paris  in  1735,  and 
studied  under  Cars.  This  artist  visited  England 
about  the  year  176?^,  but  not  meeting  with  much 
encouragement,  he  returned  to  Frann  ,  and  died  at 
Kiuien  in  1775.  Ho  ciigra\  i  d  si  vi-ral  portraits 
and  other  subjects,  among  which  are: 

PORTRAITS. 
Madame  dc  Pompadour ;  after  Sehfn"v. 
Itlademai«ellc  (Jlniron,  the  artr<!«K;  oflrr  Ihe  MOM. 
Jean  Jacc^ut-s  ltuu)>t<eau  ;  ajtrr  Ih  La  Tour. 
Pierre  Laurent  d«  li«lloy  ;  afttr  his  otat  dttimn, 
M.  de  Sartiae,  UeutenantmeDeial  ef  FiDtioe;  e/tir 
t'i^ee, 

AiitJiue  de  MalTlnt  AKbUdiop  ef  l^nms ;  t^Ur  Vum 

loo. 

Charles  Sbnen  Fawt ;  •fUr  tdmrd. 

VARIOUS  SIT1UECT8. 

VenuJi  sleeping ;  after  St.  Quentin. 

Diana  repotting ;  aflrr  the  fame.  - 

l  ove  condnoted  by  Fidelity  ;  after  Si-henau. 

Love  diitributing  bis  Gifts  ;  after  the  .taine. 

Two  Views  of  the  Bhiae ;  a/ir«r  H'eiwUer. 

The  Ooaeert  of  the  Oflaad  SnUaa ;       C.  ««a  Im. 

LIUTHARD,  (or  I  .iTni'ARP,)  a  famous  minia- 
ture painter,  flouri8he<)  in  tiio  time  of  (  'liarle.-!  the 
Buld,  by  whose  orders  in  870  he  illustrated  with 
miniatures  the  Codex  Aureus,  which  he  wrote  with 
his  brother  Berengarins.  It  waa  transferred  in 
888  from  the  Abbey  of  St  Denis,  near  Paris,  to  St. 
Emnu  ran  at  IlatiNbon,  from  whence  it  was  rt  nuiveij 
in  975,  atid  is  now  in  the  Uoyal  Library  at  .Mm  ii  li. 
There  is  also  by  him  a  piayer*book  of  8C'J-m)'J  in 
the  Louvre  at  I'aris. 

LiViii^iSZ,  Jan,  (Lieveks,  or  Lttkns,)  a  Dutch 
painter  and  engraver,  wa^  bom  at  Leyden  in 
1607.  He  was  instructed  in  the  first  rud  inenl!^  i  f 
design  by  Joris  Verschooten,  and  at  ten  years 
of  age  was  placed  under  Pietcr  Lnstman,  with 
whom  he  did  not  continue  loncer  than  two  yeam, 
and  it  does  not  appear  that  be  had  any  further 

instru<''inn.  Wlien  lie  was  only  tuelvr  y--  ;rs  old 
he  copied  the  pii-tures  of  '  Dcmucritus  '  and  '  Hera- 
olitiM,*  by  Coonelis  vsn  Haariem,  with  an  exactness 
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vliioh  niailft  it  difficuU  (o  distinfruish  them  from 
e  oriKinnl"-  Befor«*  )io  waa  eigliteen,  he  had 
tjstublir^lied  his  n-pulntiini  us  a  portrait  painter,  and 
hin  picture  of  'Students  reaiiing  at  a  iVat  Fire' 
opened  the  way  to  hiiu  in  1630  to  visit  England, 
wbere  he  was  favounbly  received,  and  painted  tbe 
portrattt  of  Chsrim  I.  and  his  queen,  with  mvenil 
of  tlif  tvihility.  On  Ipavintx  ETiirland,  lio  eKlablisliod 
hiui'^elf  at  Antwerp,  and  jiainte<l  sovpral  altiir-pi'  iTfi 
fur  tha  chiirolies  of  the  Low  CiiUntrii  H.  In  liiHa 
he  entered  the  Guild  of  St.  Luke,  and  in  IGtU  tlie 
•  Picture'  Society  at  tlie  Hague,  wiience  after  a 
time  he  reiurni-d  to  Antwerp,  wher«  he  was  etiJl 
living  in  lt572.  Ho  died  about  that  date.  The 
following  are  among  bis  h«Ht  paintiiigB  : 

AowdsidMn.     Mttteum.   Portrait  nf  Jooxt  van  dflo  Von- 

iM,  the  Vwt. 
BeHin.  Oallny.    Tortmit  of  a  liojr. 

B(mM*iek.      GalUrii.  The  Sncritici)  of  Abialiam. 

LaydeO.  Town  Hall  Sei|]iu  Africauua. 

MaoUl.  Gallery.  Two  PortruiU  of  (Nd  Mea. 

Furia  LoiL9rt,  The  VuitatioD. 

BolliinliiH  JAmmr.  8C>  FMev. 

Other  pnrtraitH  hy  hiiu  ar^^  at  Cassel,  Copenhagen, 
Dresden,  Siiitl^iirt,  ami  Vieinia. 

Jan  Livens/,  disf inguislifd  liiniHi-lf  not  los^  m 
an  engraver  tliaTi  as  a  painter.  plates  are  partly 
etched,  and  iiiiislied  with  the  graver  in  a  manner 
resembling  that  of  Ilcmbrandt.  Ilia  prints  amount 
to  about  Hixty,  and  are  usually  signed  with  his 
name,  but  soinetinies  with  the  initi  ds  1.  It,  Hie 
following  are  liis  must  esteemed  priuts : 

FOBTBAm  Am>  BCADa. 

■phnum  BoniiK,  neat^l  iu  n  oliair. 
Joont  van  clen  VouiIpI,  th-  Dutch  poet. 

Daiiit'l  ll>iiiNi>iH,  I'roffSMir  of  Uistaiy at Laydan. 

.T.-icolms  (iouN  rs,  nnisii-inn. 

Till-  Ilust  of  ail  <iM  Mall,  Imld,  with  a  hmg  bear*!, 
liust  of  a  Mail  with  a  furrvd  cap  ;  aftir  litmlrrundt, 
8smal  Bait*  and  Studio*  of  Ileadii,  &o. 

VARIOUS  Srn.rKPTS. 

The  Holy  Family,  with  fijcurvs  kut-eliiif;. 

The  V'iri^u  preoentiug  a  Pear  to  the  Infant  .Testis. 

Tbe  RaiMng  of  lAzarun  ;  a  graud  compoiiiliuu. 

Si.  John  tbe  Evangeliitt. 

St.  Jerome  in  a  Cell,  hohling  a  Crucifix. 

St.  Fraucia  holding  n  8kiill. 

St.  Anthony ;  cue  of  his  i.«rly  plates. 

Meieufy  and  Arfos. 

An  Oriental  Figuns  with  a  furred  cloak  aud  cap. 

Another  Orieotal  Figure,  with  a  gold  chain. 

Tbe  half-length  of  a  Hao,  with  long  hair  over  bis 

■honlclerii ;  a  wocdmit. 
A  Laodacape,  with  three  trees ;  a  woodcnl 

LIVER8BBQE,  Hknky,  a  painter  of  genre  siih- 
jeeta,  wee  bom  at  Manchester  in  1803.  From  his 
nirth  he  was  weak,  and  deformed  in  hie  person, 

and  Iii  iiif^  ncgh-rted  hy  Iiis  father,  ho  owed  his 
ediicfttiiui  to  an  iini  h',  u  lio  w  atched  over  liini  with 
great  cate  and  tendrrncHs.  It  i«  not  naid  by  whom 
he  was  instructed  in  art,  but  his  lirst  attempts  were 
in  portraitntei.  Hie  touchy  eensibility,  however,  is 
laid  to  have  prevented  euceeee  in  thai  lino.  Beiiw- 
enamoured  or  the  works  of  ShakMpeare  and  Sir 
Waller  SeotI,  he  turned  from  tlie  re  d  to  rmbo<ly 
the  ideal  characters  in  tlie  wrilitigHi  of  those 
nuthorn,  and  produced  a  series  of  pictures  of  the 
dramatic  kind,  which  brought  him  holh  money 
and  reputation.  Among  these  personifications  of 
imaginary  characters  were  Adnni  Woodcock,  from 
Si'ott's  romance  of  'The  Ahlxjt,'  in  which  he  hap- 
jiily  depi<  (ed  the  ri<lieuliius  part  in  that  good- 
iinmonred  worUiy ;  '  Isabella  and  the  Uccluee,' 
from  'The  Black  Dwaif':  and  *JSdie  Ochiltree 
66 


and  Sir  Arthut  Wardour,'  from  'The  Anli'iuarv.' 
To  these  followed  'The  Inquiry,'  a  Hcene  of  quiet 
humour,  representing  a  country  hid  iii<|i)iring  his 
way  from  a  Imrly-looking  porter  at  the  door  of 
a  mansion.  'The  C'ohbler'  is  of  the  satne  stamp  ; 
he  is  reading  Cobbett's  liegister,  and  spelling  hia 
way  with  a  look  of  pondering  sagacity.  'I'ercie 
Shafton  and  Mysie  Ilapper'  ia  aiiotlnr  of  his 
happy  delineations.  Iti  iH'iT  lie  liinie  up  to 
London,  and  iri  liie  following  ye  ir  exliiliiled  at  the 
Koyal  Acaileniy,  'Wildrake  presenting  Colonel 
Everard's  Challenge  to  Charles  IL'  After  thia  he 
used  to  apeiid  three  or  four  montlis  occasionally  in 
this  city,  studying  at  the  British  Mnseum  and  the 
RriliNli  Iiistiliition,  and  continuing  to  exhihit  holh 
here  and  at  .Manchester.  The  we.ikiiess  of  his  • 
frame  sank  under  the  activity  of  his  imagination  ; 
his  lifewaa  a  Continued  disease,  and  it  was  scarcely 
a  surprise  to  his  friends  when  he  expired  aoddenlj 
at  Manchester  in  the  year  18S2.  Aa  an  artist  hn 
power  lay  in  delineation  of  chararter ;  and  he  has 
left  it  ilx'Klitfiil  wliether  he  waa  most  succcmfh] 
in  th"  serious  or  the  hutiioroiis.  lie  is  excellent 
in  1  ntli.  His  works  were  jiubliHhed  in  mexzotint, 
under  the  title  '  RecoUectiona  of  Liveraeege,'  in 
188t4lfi. 

LIVKPAY,  RirHARO,  a  portrait  pilnler  and  en- 
graver, was  horn  about  tbe  middle  of  the  18th  cen- 
tury, and  about  17H1  hxlged  with  Hogarib's  wiilow 
in  Leicester  Fields,  lie  was  a  pupil  and  as'-istant 
of  Benjamin  West,  Settling  at  Windsor,  he  was 
patronized  by  Geonn  lli.,  to  whoae  family  lie 
taught  drawing.  Anerwaide  he  mnoTed  to  Port- 
SCI.  on  111  iiij,'  appointed  drawiii^-inaKter  to  the 
Koyal  Nav  al  Collej;e.  Some  of  Ilogarlh  s  and  of 
his  own  woiks  were  engraved  by  him.  He  dkd  St 
Soiithstn  in  IW'ii.    There  arc  by  him  : 

Portrait  of  .lanicii,  first  Earl  of  Charlumout.  (Xalioiuit 

Portrait  CtaUtry.) 
Beview  of  Troops  by  George  III.   {Ha  field  Himse.) 

LIVIN,  Mknds,  a  Florentine  painter  of  Dutch 
origin,  was  bom  at  Ainsterdiun  in  1630.  lie  went 
to  Milan  and  then  to  Rftme,  where  ho  met  with  a 

f gentleman  who  look  him  to  \'ienna.  Thero  ho 
ound  u  powerful  patron  in  I'rince  Matthiati  of 
Tuscany,  who  placed  him  with  Pietru  da  Cortona 
at  Florence.  From  Uience  he  ran  away  and  joined 
the  }ilaycrs  of  the  Duke  of  Savoy,  but  after  three 
yearii  ho  returned  to  jiaiiiting.  and  nireling  again 
with  Prince  Matthias,  he  joined  Stefano  della 
Bella.  II  i>.  (  liief  Works  were  a  picture  of  the 
'Sacrifice  uf  Abraham,'  and  the  dicoration  of  thu 
cupola  of  the  church  of  La  Pace  at  Florenc-. 
He  wua  alao  an  engraver.  He  di«d  at  Florence  in 
1601. 

LIVH'F:.  rmtyt..    Rco  Lf.vvk. 

LIVIZZAM, Giovanni  BAiTisrA.was  an  Italian 
painter  ami  poet,  who  lived  in  the  first  part  of  iho 
17th  century.  Koine  of  hia  pictures  have  been  en> 
grnved,  hut  he  eained  more  distinction  with  the 
pen  than  with  the  brush. 

LIZARS,  WlLtlAM  HoMK,  a  Scottish  suh|ect 
jminter  and  en^T.iver,  was  born  at  KdinlMuxh  in 
17X8.  He  received  inntniclion  from  his  fatle  r, 
an  engraver,  and  also  in  the  Trustees'  Aculeniy. 
Hia  reputation  was  made  by  his  '  Scotch  Wedding* 
and  <  Reading  the  Will,'  exhibited  at  tbe  Itoyal 
Academy  in  1812,  and  which  are  now  in  the 
National  Gallery  of  Si'otland.  The  death  of  his 
faliit-r,  hou- vet,  (  i  nijielied  him  to  devote  the  re- 
mainder u£  his  life  to  the  engraving  and  printing 
bunneee.  He  died  at  Sdbburgli  in  1809. 
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LLABIAS^  Fkaxpisco,  was  a  Spanish  painter 
will)  lived  at  Madrid  in  1700.  He  wan  a  pupil  of 
(jiiordano,  whoflo  style  he  adopted.  On  the  ceilings 
of  the  lialla  whirli  st-panitoil  the  two  cloiHtiTs  of 
the  College  of  ilonks  in  the  KHCorial,  he  rewre- 
■ented  'The  Trinity,'  'The  Creation.'  'The  chief 
Doctor*  odC  the  Church,'  '  The  chief  rhilosopheiB,' 
'The  tSeiencM,'  'The  Virtues,'  *Th«  Elements,' 
and  several  other  mihj'  ctf;-  Ho  also  deconitcd 
the  Cathedriil  of  Avila,  and  the  llerniitago  of 
our  Lttdy  of  Frndo,  near  Tulavera  de  la  Koyna. 

LL.\NOS  Y  VALDIS,  Skbastun  uk,  a  painter  of 
Seville,  waH  bom  at  Uranada  about  IGO'2.  He  was 
a  pupil  ot  Herrera  the  elder,  and  worked  chiefly 
for  private  and  lay  patrons.  In  1660  he  actively 
pii|r[.(>rtoil  Miirillo  in  founding  the  Academy  of 
rainting  at  Seville,  afterwards  making  frequent 
donations  of  oil  utid  other  materials  for  the  use  of 
the  students.  He  was  thrice  chosen  president  of 
the  Academy,  in  1G66  and  the  two  followijig  years. 
It  is  pruhaMo  that  he  died  about  1668.  Cean 
Bcriiiudcz  mentions  only  two  of  his  works,  a 
'  Virgin  of  the  Itosary,  ail.ii'f<i  l>y  Angi  ls  utul 
Neophytes,'  in  the  Colle|^c  of  SL  Tliomaa  at 
Seville,  and  a  '  Magdalene '  in  the  Itecollet  Conven; 
at  Madrid.  Llanos  is  diiefiy  remsrkable  for  hav- 
ing remained  nnder  the  desfiotic  Herrera  Jonger 
than  any  other  of  his  scholars,  and  for  having  been 
woundeil  in  a  duel  hy  Alonsu  Cano. 

LLANTA,  Jacquks  Fuanvis  GAUDKiiiQirK,  a 
French  lithographer,  was  born  at  Pcrnignan  in 
1807,  and  died  in  1666.  He  was  a  pupil  of  Oros, 
and  oc-cai^ionally  painted  in  oil.  Among  his  litho- 
graphs is  a  portrait  of  the  Duko  of  Orleans,  Kegent 
of  France,  after  Santerro. 

LLEliA  ZAMBUANU,  Ai.ON.'jO  de,  a  native  of 
Cadi?.,  flourished  in  that  city  as  a  painter  of  hatniers 
for  the  royal  navy,  and  executed,  ia  1639,  altar- 
pieces  for  the  oratories  of  four  galleons  despatched 
in  that  year  to  New  Spain. 

LLOHENS,  CitisTuiiAL,  wan  u  painter  of  good 
repute,  who  lived  in  Valencia  about  1597.  Ho 
Daiiiteii  the  hiHiories  of  St.  Mary  Mugduleno  and 
8t.  Sebastian,  wliich  long  adorned  their  altars  in 
the  conventual  church  of  San  Miguel  de  las  iteyes. 
It  is  uncertain  whether  these  or  any  of  his  works 
exist. 

I-LOIIKNTK,  Bkusaudo  Geiiman.   See  Gebmas 

LLOYD,  Mary.   See  Mosbr. 

LOARTE,  Alrxanuro,  was  a  painter  of  Toledo, 
and  <iisciple  of  tl\  Greco.  Cean  Bermudez  praises 
his  woiks  for  their  correct  drawing  and  a  Venetian 
cast  tif  ciiliiur,  nienliouing  a  Inr^^e  coinpunilion  of 
the  'Miracle  <>f  the  Loaves  and  FiMhcs,'  painted  in 
1622  for  the  Mission  FrisfS  of  Toledo  ;  a  huiiting- 
pteoe  of  tlie  next  year;  and  a  picture  of  'Uena 
and  Chickens,'  painted  in  1626. 

I.OAYSA  Y  CIUON.  Ji-AN  vr,  was  a  Spani-li 
painter  and  arcli»t)lo<;i!st,  who  lived  at  Si'viMe  in 
1669.  He  painted  witli  tante,  and  was  canon  of 
the  catheilral,  ari<l  one  of  tlio  founders  of  the 
Academy  of  Seville. 

LunrN,  jQum  LAofOW,  *  French  historical 
pj>intcr,  was  bom  at  Loehes  in  16(4.   He  studied 

aniicr  StculH'n  and  Hippolyte  Flamlrin.  and  lier:im«- 
director  of  the  manufactory  of  stained  glass  at 
Tours,  wh* TO  ho  died  in  1864. 

LUCA,  BATTi.srA,  according  to  Dominici,  was  a 
Neapolitan  painter,  who  flonriahed  about  the  year 
l.Mii.  He  wan  HrHt  a  fcholar  of  Giovanni  Antonio 
d  Amato  thu  clderj  but  afterwards  stwlied  the 
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works  of  Andrea  da  Salerno,  and  became  a  histori- 
cal painter  of  some  reputation.  In  the  church  of  II 
Spiiito  Santo,  at  Naples,  is  a  picture  by  tliia  master, 
n  |)i ,  senting  the  *  OmvaiiiQn  of  Sb  Pisnl/  nsinted 

iu  1543. 

LOCATELLI,  ANDnEA,(or  Lucatki.i.i.)  was  bom 
at  Borne  in  1C60,  and  studied  under  I'aolo  Anesi. 
He  painted  landscapes,  architectural  pieces,  and 
some  historical  Huhjects,  arjd  had  uIkd  an  especial 
talent  in  representing  '  liamhocciate.'  'i'liere  in  by 
him  at  Paris,  in  the  Louvre,  a  '  Landscape,  witn 
Shepherds ' ;  other  works  are  at  Augsburg,  Cassel, 
and  Stockholm.  Joseph  Vemet  wss  instmcted  by 
him.   He  died  in  1741. 

LOCATELLI,  Antowio,  an  Italian  engraver,  bom 
at  .Mvisopoli,  near  Venice,  about  1800,  was  a  pupil 
of  Hnfluello  Morglien  and  Longhi  at  tlie  Academy 
of  Milan.    Among  his  plates  are : 

'ilaterDoloTon;  after  Palai/i.  1810. 

Daniel  in  the  Den  of  Iaom  ;  afur  Ituhens.  188Si 

roctrait  of  Oiosme  Ftoini ;  ^kr  AtttrtatH, 

Ftoitnit  of  Oailo  OoldobL 

L()C.\TI'IJ,r,  CiAicMo,  (or  LrcATKM.i,)  an 
Itiiliun  painter,  was  born  at  Verona  in  1680.  He 
^tmlied  at  Bologna  under  Guido  and  Alhani. 
Among  his  works  are  two  pictures  in  the  church 
of  San  Fenho  Maggiore  at  Verona.  He  died  in 
1628. 

LOCATELLI.  Maria  Caitahina,  (or  Liu  a-i  ei.li,) 
u  native  of  Bulugnu,  was  a  pupil  of  Pasinelli.  She 
painted  hiistoricul  pictures,  and  in  the  church  of 
the  Madonna  di  S.  Colund)ano  is  a  picture  of  *Sl; 
Anthony  and  St.  Theresa.'   She  died  in  1723. 

LOCATELLI,  riirrBO,  (or  Lccatelli,)  an  Italian 
painter,  was  horn  near  Iluuie  alMiiit  IGiSO.  lie  was 
a  pupil  of  Ciro  Ferri,  or  I'ielio  da  (.'ortona,  an<i  his 

Sictures  in  the  church  of  Sant'  A^^osiitio  and  the 
olonna  Palace  show  boldness  and  freedom  of 
colouring.  At  Siena  are  a  *  Beato  Galgano '  at  tha 
church  of  San  Francesco,  and  an  '  Assinnjition  *  at 
the  liuspitMl  of  Santa  Maria  della  Suala.  He  was 
living'  in  Uj'JO,  and  died  at  ilomoin  the  d«ptb  ot 
poverty  and  wretchedneus. 

LOCHE,  Etik.n.nk,  a  French  painter  and  litho- 
grader,  was  bora  at  liiiines  in  1786.  He  was  a 
pupil  or  David  and  of  Baron  Oros,  and  he  litho 

gruplied  several  drawings  hy  (Jirodet. 

L()(  IIKM,  H.  VAV,  WHS  a  Dutch  engraver,  who 
{l()uri,she<l  at  AniKterdatn  from  about  ir>()5  to  1(>35. 
There  are  a  considerable  number  of  his  plates, 
which  are  partly  in  the  style  of  Virgil  Solis,  and 
partly  in  that  of  Wierix,  as  '  Christ  on  tlie  Cross.* 
rhero  is  a  set  of  plates  of  ornaments  for  ^Id- 
BuiitliM,  after  Tanp'n,  eiif^raved  by  him  conjomtly 
with  Uundrik  •lanHsenri.  He  al»iO  engraved  a  set  of 
small  plates  of  hunting  scenes,  which,  from  tiMir 
shapo,  appear  to  have  been  intended  for  fans. 

LDCHKR,  N.,  a  painter  and  engraver,  waa 
honi  at  Freiburg  in  Switzerland  in  1770> 
p.iinted  ]iii'(iireH  in  the  Htyle  of  Teniers. 

I.M('llX!;i;,  SiKiiiAN,  (or  LoKittENKH,)  Called 
Mki^iieu  SiKi'iiAN,  a  painter  of  the  school  uf 
Cologne,  was  horn  at  Constance  in  the  early 
years  of  the  15th  oentuiy.  In  1442  he  waa 
living  at  Cologne;  and  in  1446  he  represented 
the  (niihl  of  St.  Luke  in  that  city  as  n  member  of 
the  Senate.  Again  in  1461  he  occupied  the  same 
post  of  lionour,  but  died  poor  and  neglecteil  in  the 
same  year.  His  most  fatuous  picture  is  the  '  Dom- 
Bild,*  or  altar-piece,  in  the  choir  of  the  cathedral 
at  Cologne,  pamte<l  kouti  after  1 1'JiV  It  is  a  trip- 
tych, containing  on  the  outside  au  '  AiutuQciali<>n,' 
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and  within  tn  'Adoration  ot  tite  Magi*;  on  one 
wing  fire  'St.  Gpfpo!!  liin  KriiL,'!its,'  en  tlio  othor 
*8t.  Ursula  and  lu-r  N  irj^ins."  'i  ll'-  ligurcs  arp  all 
pikint«Hl  on  a  g  ilil  b.ickgroiind,  atui  tiie  green  fore- 
und  with  ita  many  tlowors  8«em8  to  atiticipute 
rich  colours  of  the  oil-paintere  of  FlanJeni.  It 
waa  originally  done  for  the  cbapel  of  the  Town 
Hall,  and  ia  attributed  to  his  latest  and  matureet 

Biriod.  Another  great  work  of  this  master  is  'The 
udonna  of  the  Uoae-Arbour,'  in  the  Cologne 
Museum^  attributed  to  his  aorlint  period.  Amongat 
bis  principal  works  are  : 

Berlin.  GalUry.    A  doration  of  the  Cro««. 

„  „        Adoration  of  the  Magi. 

^ISrliarf I  JTmS'  j       Madonna  of  the  Rose-Arbonr. 
„  St.  Ambroae  aiul  othen. 

.,  St.  Mark  and  otheta* 

I  alact.       j  ° 
DarmstAdt.     U<UUry.    Presentation  in  tlip  Temple.  1417. 
VkaakfOrti  Adhill/liafc   Two  series  of  Nniall  works  reluting 

to    the    Miirtvriloni    of  the 

Ap.-isM.-s.  ; 

London.  A'at,  GalUiy.   Three  S.iiiit.s(.Mutthew, Catharine 

of  Alf:<inudria,  tuA  Joiu  the 
Evaugeli>>t). 
KvalolL         €«tUry.   Figures  of  Sninta. 
^  D         Tlie  Annunciatioo. 

'n  M         The  Vikit«tion. 

M  n         The  Nativity. 

M  „        Adoration  of  the  Iffi^ 

LOCHOM,  Hams  tan,  «  Flemish  engnmr,  nro- 
bebly  the  father  of  Micbid  tui  Lochom,  was  bom 
•t  Antweip  about  1550.  He  «l|mv^  in  the  style 
cf  Van  den  Broeck,  and  amonghis  platea  are  '  The 
Last  Sapper,'  after  that  m  ister,  and  *Th«  Bepsnt- 
anoe  of  I'eter,'  after  M.  De  Vos. 

LOCHOM,  MioaiKb  vaw,  was  a  Dnteh  engraver, 
who  resided  in  Paris  about  the  year  1635.  Aeeord- 
ing  to  Basan,  he  engraved  several  platen  forCri-*pyn 
v.in  lie  I'a.-is",  wlmse  stylo  lie  attempted  to  imitate, 
but  with  iiule  success.  Ho  appeani  to  have  been 
obiefly  employed  hf  the  booki>ellers,  and  worked 
antindy  with  the  gravar.  One  of  his  best  prints  is 
a  frontispiece  to  the  *LifB  of  Louis  TOIV;  with  a 
portrait  of  that  monarch  on  lioiscV- \i  k,  with  several 
email  figures.  Ho  engraved  Heveral  portraits  for 
tlio  work.s  of  HippocrateH,  published  at  Paris  in 
1639  i  and  others  after  Ferdinand  Elle.  He  also 
eogrsTed  the  platsa  for  Girard's  *  Psintnres  saerfas 
da  la  Bible,'  publiwhed  in  folio  at  Paris  in  1656. 

LOCHON,  RKNfi,  a  French  line  engraver,  wuk  bom 
at  Boissy  about  tll^^yt■a^  ir>32.  He  re.sided  in  Paris, 
where  he  engraved  some  historical  Hubjects  and 
several  portraita,  in  which  he  seems  to  have  inii- 
tatad  the  style  of  Nanteuil.  He  died  in  Paris 
aboBt  1675.  Among  other  plates,  the  following 
ara  by  him: 

PORTRAITS. 

Charlen  de  Bonrbon,  Bishop  of  SoiMoni.  1657. 
Eiiiitache  de  Lexiterille,  BiKhop  of  Cootuaaa.  1681. 
YiWx  Vialait,  BUbop  of  UiUoaa. 
BaltfaawPhtfTpeanadeLaVrilliAnk  1M7. 

Jerome  Bignnn. 

l/tyw  <le  Marillnc,  Doctor  of  the  Sorbonne. 

Uariloiiin  de  Percfize,  Archbishop  of   Paria;  after 

I'hilijipt  lU  Champaigne. 
Antoiae  Araaold,  Prie^t  of  the  Ocatofy;  ^fUr  tkt  mme, 

SCBJKCTS. 

Christ  bearing  the  Crow ;  after  Carraeci. 

Tlic  Virgin  and  Infant,  with  St.  John  ;  after  X.  Coyptl. 

LOCK,  William,  an  amateur  painter,  was  bora 
about  1767  at  Norbttiy  Fkrlc,  Sumy.  His  father 


was  distingaished  as  a  collector,  and  an  associate  of 
artists,  and  lie  liimself  painted  several  allegorical 
Hiihjccts,  of  which  the  best  known  is  the  '  Death  of 
Wolsey,'  which  has  been  cngravetl.  Fuaeli  dsdip 
cated  to  him  his  '  Lectures  on  Painting.' 

LOCKE,  William,  was  an  English  portrait 
painter,  who  lived  in  London  about  1750. 

LOCKEY,  NicHOLAB,  was  an  English  portrait 

Caiiiter,  who  pr.ictisod  at  the  end  of  the  16th  and 
eginning  oi  tlie  I7th  centuries.    He  painted  a 
portrait  of  John  King,  Kshopof  London. 

LOCKEY,  RoWLAmK  was  an  English  portrait 
painter,  who  practiied  tn  tiie  latter  half  of  the  16th 
century,  and  was  a  piipil  of  llilliard.  He  is  reputed 
to  have  painted  a  picture  coDtaining  portraita  of  Sir 
Thomas  More,  his  SOD  snd  his  w£C^  and  all  thair 
lineal  heira. 

LOCKLEY,  Datid,  was  an  English  engraver, 
who  flourished  ahont  the  year  1719.  Among  other 
prints,  ho  enprave<l  a  large  plate  representing  a 
vi.Mv  i,i  till'  N.  w  Church  in  thf  Stranil  ;  and  his 
name  in  aflixed  to  u  portrait  of  Michael  Malanl. 

LODE.  Gu.MAV  i>K,  wa.s  a  painter  and  enfjraver, 
who  flourished  at  Viborg  from  1730  to  1737.  He 
painted  historical  pieces  and  portraita. 

LODE,  Op' Anil  Hklmokt  i  k,  was  a  Dani-*b 
engraver,  who  lived  at  Copenhagen  in  the  middle 
ofthelSthosntniy.  Hadisd ia  1767.  Amonghis 
engravings  are : 

Portrait  of  Christian  IV.  of  Denmark:  after  C.  «B« 

.}f(iRiUr. 

Portrait  of  Frederick  III.  ;  aflrr  tiu  mmt. 
Portrait  of  Count  MnltU.- ;  afttr  G.  O.Fih. 
Nikolnj  Urorsou  ;  after  Erichttn. 

LODEL.  HEiNuicn,  who  was  bom  at  Hamein  in 
17'J8,  was  lirst  a  hookbiinlcr,  Inif  afterwards  an  eti- 

ffraver  both  on  wood  and  metal.    He  establisln  d 
limself  at  Gottingen  in  1819,  and  died  there  in 
18(il.    He  executed  several  beautiful  wood-cuts 
and  engravings,  among  wluch  SIO: 
A  Scono  in  a  PiAlMioass;  tfkr  /«a  Ams;  an  aar> 

graving. 

Christmax  Evo  ;  afier  H.  llett ;  a  woodcut. 
Extreme  TTuctioni  afUr  ijtits;  »  woodcut. 
Tht^  Nyinpha  of  die  Saanbsi  itfUr  J.  dOaarrt  a 

WliOilcut. 

The  luitiult  of  Liitrelbnrgi  r.  with  the  Dance  of  Death 

and  the  Aiphabetum  Mortis,  1669;  wootlcuta. 
Tha  FSoriarilas  e(  the  woodeuts  of  Eaaa  WecbtUa. 

LODER,  AsTOLF,  was  a  German  painter,  bom 
at  Frankfort  in  1721,  who,  according  to  Basan, 
etched  eeveral  plates  after  his  own  oompositions. 

He  was  living  about  1760. 
LODEll,  MATTHAns,  an  Anstrisn  painter,  waa 

horn  lit  Vienna  in  1781,  and  studied  at  the 
Academy  of  that  city  under  Maurer,  Braun, 
Lampi,  and  Fligor.  He  first  drew  flowers  arid 
architecture,  and  afterwarda  painted  history,  land- 
scapes, and  portraits.  He  became  drawing- 
ma.slcr  to  the  Archduchess  Maria  Louisa  at 
Panna.  was  received  a  mend>er  of  that  Academy 
in  1816,  and  suhseqnently  appointed  paint-  r  to 
tlie  Archduke  Johann.  His  bent  work  ia  the 
painting  of  the  Crucifix  on  the  Encbeig;  Ha 
died  at  Brnndhofe  in  Styria,  in  1828. 

LODGE,  John,  waa  an  engraver,  who  practised 
in  the  lattdr  part  of  the  18th  oaotaiy.  Ho  died 
in  17%. 

LODGE,  WiLUAM,  the  son  of  a  wealthy  mer- 
chant, who  left  him  a  handsome  patrimony,  waa 
bomatLeedBi]il649.  IVom  sdioof  ha  was  sent  to 
Jasua  Oollaga,  Cambridg«»  and  ha  waa  aftsrwaida 
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a  ita<1ent  of  Tiw  at  Lincoln's  Inn  ;  but  being  dU- 

fosetl  to  more  plpasurable  studies, he  attended  Lord 
'.iiii-onbi-rg  in  liis  enibasny  to  Venice,  wlierc  meet- 
ing with  UiacoiQO  Barri'n  '  Viaggio  I'ittoresco,'  in 
which  the  pciooipftl  pictures  in  Italy  are  particular- 
iMd.  with  an  aoeoont  of  the  celebrated  ooUectioa  of 
the  Oanone  Settala  at  Milan,  he  tmnalated  it  into 
Etijjlisli,  and  puhlislied  it  in  1679,  with  hr:i<!s  of 
tlio  most  oiiiiiieTit  puintorH,  ami  a  iiiai)  uf  Italy, 
etched  by  hiiaself.  During'  Ij.'s  travels  he  drew 
Viirious  views,  wliich  he  afterwards  etched.  On 
hia  return  to  England,  he  assisted  Dr.  Lilter  in 
drawing  rare  abelU  and  foeeila,  which  were  trans- 
mitted  to  tlie  Boyal  Sociehr,  end  are  fneerted  in 
their  'Transactions.'  He  died  nt  LoaU  in  1G»9. 
Besides  tltoee  above  mentioned,  Lodge's  works 
iiidade: 

The  Pont  du  Gard,in  Laagncdoc ;  with  ciiihi  r  ^^j. 

View  of  Gaet«,  with  the  Mole  ami  T'liuicu.s's  Tomb. 
Ponuoli,  Caraoalla'ii  Mole,  liaiu  .  \r. 
Kuius  of  the  Amphitheatre  and  A(]Uin]tict  at  Mintiuv 
ntim. 

Promontory  of  Ciree,  Temple  of  the  San,  Im. 

LamlM-th  Palac',  from  the  Ttiarues. 

We-stroiDAtcr  Hall  atid  the  Ai>bej. 

The  MoonnieDt. 

Sheriff  IT'itt'm  Castle. 

riiffonl  s  Tower. 

View  of  York. 

Leedii.  with  VifWii  of  Kirk<ctaII  and  Foimtuos Albsya- 

Portrait  uf  (>iivi-r  CruiiiWfU,  anil  hi^t  I'nge. 
Portrait  of  Sjiniuel  Malines;  a  fter  Claret. 

LOUl,  Albkktiso  de,  was  a  painter  of  the 
Milanese  school,  who  lived  about  1640.  He  worked 
at  the  coart  of  Fianceeco  SCorsa,  Duke  o£  Milan. 

LODI.  CAttisnro  da.  See  VtAtXA. 

Lodi,  EaMKNF.iiir.ixi,  ;tn  It  ilian  i.ainfer,  was  a 
native  of  Cremona,  wlio  thmriali'  d  ationt  ItUfi.  He 
was  a  pupil  of  Giovanni  Battista  Trotti,  wlioso  ntyle 
be  followed.  Ue  bad  a  brother,  Ma:(fbkw  Lobli 
who  was  also  a  painter. 

LODI,  GiovAN.\i  DA.   See  Della  CBim. 

LOEXIAN8,  Arnold,  was  a  Flemish  engraver 
ami  printseller,  who  resided  at  Antwerp  about  \he 
year  169<}.  He  eiii^^nued  a  few  plates  after  the 
Flemish  masterx,  and  some  portnilai  aHMmg  wUch 
is  that  of  Jacques  Callot. 

LOBHBEin},  Loaniz,  was  a  natiire  of  Sweden, 
who  [taintod  Iiistoriral  pirtnros  and  decorations. 
He  went  at  the  end  of  the  last  ccntnry  to  Ham- 
bur:.',  wlicre  he  reHideil  fur  sovcral  years,  but  he 
eventualiv  returned  to  his  own  country,  and  died 
about  \H\0. 

LO£SCH£R»  AvoBiia,  a  porCrait  painter,  was 
bore  at  Sebaifenstein  tn  Saxony  in  1898.  He 

worked  for  roiiio  time  at  Rome  and  Venice,  but 
afterwards  Betlleii  at  Augsburg,  where  he  died  in 
1762. 

U^ETHENER,  Stkpha.v.   See  Lochhkb. 

I>0FFLER,  Aoatmr,  a  Bavarian  landscape  painter 
and  cii>^rav(  r,  wis  bom  at  Munich  in  1822.  IK' 
was  first  instructed  by  Ueinrich  Adam,  but  he 
afterwards  imitated  Rottmann.  In  1846  he  visited 
Triestaad  Upper  Italy;  in  1849  the  East,  eepecially 
Cairo  and  the  Holy  Land  ;  in  1863  Greece ;  aiul 
in  1856  Milan  ana  Venice,  which  countries  and 
cities  he  treated  with  distinction  in  his  paintings. 
He  die<l  at  Munich  io  1M6.  Among  hia  bett 
landscapes  ore : 

The  Oulooa  ef  the  Haal. 

((For  King 

Jerunlcm.  J  FrnUriek 

Xbe  SoBcee  e(  the  Igdcns  oa  Lafaanon.i  H^UUam  iv:^ 


The  Palm  Forest  of  Cairo.    {For  King  William  ^ 
fFAfUmbuig.) 

Thefiidasef  Jsraaalsn.  {SbtUgmt  Odkr^^ 
DelpU. 

BetUshsm. 

Moses. 

The  liord  appearing  to  BUJah. 
Tlie  Golf  ol  Navanno. 
I^ke  Qeaaessseth.  IMD. 

Athens. 

TIte  Rmd  to  Eleuris. 

The  Temple  at  Baalbee. 

Lakes  Uania  and  KodieL  1861. 

Bethany.  18«2. 

Jt-nutalem  from  the  Meant  of  Olives.  1863. 
Four  largo  Forest  Landscapes  for  Bad  Koohol. 

Among  his  etchings  may  be  mentioned  two  views 
of  Athens. 

LUFVERS,  Hrndbick,  the  son  of  IMetcr  Lofvers, 
was  bom  in  171l9|and  \va.s  instnicted  by  iiis  fatlier. 
He  painted  merbe  aubjects,  fruit,  and  flowers, 
and  died  at  Oroningen  in  1806. 

LOFVERS,  PiFH  RB^boniat  Oroningen  in  1710, 
was  a  scholar  of  J.  A.  Wiusenbnrg,  and  ] minted 
sea  views  with  great  ability.  His  j  ii  tun  s  wcro 
formerly  in  great  request  in  England,  France,  and 
Hamburg.   He  died  in  1788. 

LOQGAN,  David^  waa  bom  at  Dantaic  about 
the  year  1630.  He  ft  eaid  to  bava  received  hia 
instruction  in  engraving  from  Simon  van  do  Pnsso, 
in  Denmark,  and  afterwards  passing  through  Hol- 
land, he  studied  under  Ilt  riiirik  Ilomi,  and  came 
to  England  before  the  llealoration.  He  was  tirst 
employed  in  engraving  views  of  tlie  public  build- 
ings of  the  University  of  Oxford,  which  were  pub* 
lisTied  in  1676,  in  a  folio  volume,  under  the  title 
of  '  Uxonia  Iliustrata,'  and  comprist'd  forty-fuur 
plates.  Ue  also  engraved  and  publislied  a  similar 
volume  for  Cunbrid^e  ('  Cantabrigia  Iliustrata  ')  in 
1688,  comprisii^g  thirty  plates.  He  executed  also 
a  set  «f  eleven  plates,  entitled, '  Habitus  Aeademi- 
corum  Oxoniae  a  Doctore  usque  ad  Servientem,' 
whicii  fonn  a  distinct  series  from  the  plates  of  COS* 
tumes  engraved  in  the'Oxunia  Iliustrata.'  He  died 
in  London  in  1693.  There  are  a  great  number  of 
portraits  by  Um,  which  ar*  esteemed  his  best 
works.  They  «•  generally  aaecuted  with  the 
gravar  in  a  neat  but  formal  sQrla,  and  signed 
1).  L.  The  following  are  the  principal: 

Charles  I.,  oo  honebadL 
ueen  Henrietta  Maria, 
harlea  II. ;  four  plates. 
QoMO  Catharine  of  BrsfBsa. 
Jame*.  Duke  of  York. 
George  Monck,  Duke  of  Albemarle. 
Sir  Edward  Coke,  Ix>nl  Chief  Jnatioe. 
Bdward  Hyde,  Earl  of  Clarendon. 
James  Stanley,  Earl  nf  Derby. 
Ix>rd-Ktieper  Guilford. 
Jamc«,  Duke  of  Monmouth. 
James,  Duke  of  Ormond. 
Nathanitfl.  Txird  Crew,  Hiahop  of  Dorbam. 
-William  Sancmft,  Arehbiahop  Of  OsaMNHy. 
Sir  Henry  Pope  Blount. 
John  Pearson,  Bishop  ef  QhsStST. 
Sir  Oeorf,'o  Wharton. 
George,  I'riuce  of  Denmark, 

Mother  Louse,  cf  LooM-HsU ;       ot  his  earliest  prints. 

John  Sparrow. 

William  Hickes. 

Peter  Mews. 

Thomas  Isham. 

Itobert  Stafford. 

Archibald,  Earl  of  Argyll. 

iKoac  Burrow. 

Edward  Bmnolds,  Bishop  of  Noirwieh. 
JaaMsVahsr,AnUishope(AiaM|h. 
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Pater  Onnuins.  TttKhop  of  Ely. 
Pope  Innocent  XI. 
John  Lake,  ISLthop  of  Ohichc«t«r. 
Tlioniiw  Fuller. 

Willinm  T-inii,  Archbishop  of  Canterbury. 

Lofjgan  was  also  very  Biiccessfnl  in  portftfta 
driiwh  with  tlio  peiu  il,  aiul  he  hi\»  left  two  paiiitetl 
ill  oil — Gilbert  Sheldon,  ArchbiHhop  of  Canter- 
bury, and  Peter  Mew,  Bishop  of  Batli  and  Wellu. 

LOHDE,  Max,  was  born  at  Berlin  in  1846,  and 
was  early  made  acqnainted  with  clasatcal  benniy 
by  bis  fatlier,  who  was  m  cnnmiissfiir.  Ho  Htmlicil 
painting  under  Julius  S<  liniirr  at  Dn  siloii,  and 
Conielins,  but  lie  aftcrNvards  ftttondcd  tti.'  Aciideiny 
at  Berlin,  and  obtained  a  prize  in  18i>6  with  the 
*  Bride  of  Meaaina.'  Subaeqnently  he  traTelled  in 
Silisin,  and  devoted  biniHelf  especinlly  to  sgraffito 
pftiiitinij.  He  succeeded  in  inventing  a  ncwmethod 
of  banleninf!^  tlie  chalk,  atnl  iiii[>arting  increa8e<l 
warmth  to  the  colourH.  He  earned  greitt  applause 
with  the  four  wall-paintings  on  the  staircase  of  the 
Sophia  OvninaaiQin  at  Berlin ;  tbey  represent  the 
Rape  of  Helen,*  the  *Retnm  ot  Helen,'  tlte 

'  Itelnm  of  A^'rimoiniinn,"  nvj]  tlie  '  Arrival  Home 
of  riysseH.'    Ill- (lied  ,it  Napli  H  in  1KG8, 

LOiU.  AlJ:xis,  till!  j-ounfjer  brother  of  Xiculaw 
Loir,  wan  born  in  Paris  in  1(>40.  He  was  hnniglit 
up  (o  bis  father's  profenion  of  a  guUlsinith,  to 
which  ho  added  that  of  an  engraver,  in  wliich  he 
became  eminent.  He  became  a  member  of  Una 
AnidiMiiy  lit  I'liriH  in  ICT^.  aud  dii  ii  tln-rc  in  1713. 
lie  etched  several  plates  from  bis  brother's  designs. 
The  following  tie  csteHnsd  liis  bast  worin : 

Tbe  IkhieatiMi  ef  Marie  de*  Medici;  ^  JMcm. 

(Liuenboarff  OaUcfj.) 
naM^aeoferingTriitli;  4f(irtjl«aaaw,  (IhsaBaM.) 
Macniflcits  ufttr  Quiin, 
The  Fall  ef  &»  Babal  Asfab ;  after  Lt  Brwiu 
Tlie  Maaianwi  ef  the  tooeente ;  afiertkt$mM. 
The  Dead  Ohriat  ia  the  lap  of  the  YiiilB;  tffiir 

Hm  nodint  of  Moaea ;  t^ttr  N.  Pwudm, 
Venna  giviair  Anns  to  Maimt ;  afttr  M«  anna. 

The  Aoorstion  of  tho  Kings ;  after  JouvemL 
Tbe^naentatioQ  in  the  Temple ;  ajitr  tkt  MM. 
The  Descent  from  thn  Cross ;  afUr  tke  Mtm. 
TIm  Virgin  «ith  the  Infant  sleeping ;  mfter  If.  Lrit. 
The  Holy  Family ;  mfter  the  *amt. 
Mary  Magdalene  pntyiug ;  affrr  the  mom. 
Portmit  of  Joan  Mnbillon  ;  after  l/alle. 

LOIH,  Nicolas,  a  French  paintor  and  otihor, 
wiiH  born  iu  Paria  in  1624.  lie  was  the  son  of  a 
goldaroilli,  who,  perceiving  bis  inclination  for 

Kinting,  placed  him  under  the  tnition  of  SAiastien 
lurdun  ami  I.t^  l?nin,  with  whom  he  aludied 
until  be  wns  twenty-three  years  of  age,  wlien  he 
triivi-liril  ti)  Uinne.  In  tbiit  city  he  paused  two 
years,  and  being  in  easy  circuiiiBtauces,  be  occu- 
pied his  time  in  contemplating,  rather  than  in 
copying,  the  works  of  the  prinoipal  masters ;  and 
be  poeaeaaed  so  retentiTC  a  memory,  that  on  retnm- 
iiif^  til  h'lH  jip'irtnn  iit,  he  (diiM  f race  skcffbea  of  the 
iiit  turcH  wbieb  had  iin'sf  attracted  bin  attention. 
The  works  of  Nicobw  I'oiisHin  were  the  obj(  els  of 
his  particular  admiration,  and  bis  best  pictures 
ere  those  of  &n  easel  siae,  painted  in  the  style  of 
lhat  master.  On  Ida  return  to  Paris  be  met  with 
immediate  employment,  and  was  engaged  in 
several  considerable  workn  fur  Louis  XIV.,  in  the 
palace  of  the  TuilcrieH  and  at  VerHailles.  In  llWW 
fie  was  made  a  member  of  the  Academy  at  Paris, 
and  painted  for  his  picture  of  reception  '  The  I'ro- 
giess  of  Painting  and  Sculpture.'  In  the  chnrch 
of  St.  Bartbflemy  ia  one  of  bia  beet  public  works, 
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representing  the  'Miirriaffe  of  St.  CathArino.'  Ue 
died  in  Paris  in  1679.   Many  French  and  Dutch 

artists  have  enjL^rnved  after  liini.  Hi'  lla*!  also  left 
a  great  nuiiilier  of  etchings  from  Ids  uwn  dcsigna; 
tliey  are  slightly  but  spiritedly  executed,  in  the 
style  of  a  painter.  They  amount  to  one  biindred 
and  thirteen,  and  are  doscrili«d  iu  Itubert-Dnniei^ 
nil's  '  Peintre-Oraveur  Fran^ais,'  vol.  8.  They  are 
signed  y.  L.  I.  F.  or  S.  Z.,  and  among  tliem  ara 
the  following: 

Set  of  Twelve  snbjects,  the  Virgin  and  Uoly  Faodlic& 
The  Infant  Je.su^  pmhmdiig  the  Orow. 

Tho  Jailgmpnt  of  I'liris. 
A|K>llo  and  Daphne. 

Gleobis  and  Uiton  drawing  the  CShariot  of  their  Mother 
to  tho  Tsmple  of  June. 

Two  largo  Land^apea. 

LOISEL,  — ,  a  I'rench  engraver,  r<»Kided  at  I'ari.s 
about  the  year  1G45.  lie  ixeoutfd  piirt  of  the 
plates  for  tho  folio  volume  of  plana  and  views 
pul)lisbed  by  Beaulieo. 

LOISY,  JEAN  DR.  a  son  of  Pierre  de  Loisy  the 
elder,  was  bom  at  Bosan^on  in  1603.  He  engraved 
'Li's  Portraits  des  8.  S.  Vcrhis  de  la  1 1^.' <  fin. 
templees  par  feiio  S.  A.  S.  M.  Isahelle  Clair© 
EiiLreiiie,  Infante  d'Espagnc,'  published  iu  1(>85. 

LOlSY,  PiERRB  DK,  the  elder,  a  French  en* 
graver,  was  bom  at  Besan^on,  and  flourtsbed  in 
the  early  part  of  the  17tb  century. 

I.OIHV,  PlKftiiK  DK,  the  yninf^er,  a  son  or 
iie|iliew  i)f  Jcfin  de  Ijoisy,  was  l)>irri  at  Besa(i<;on 
about  16M.  Among  hia  works  are  several  religious 
subjects,  the  p<»rtrait  of  Philip  IV.,  Kii^  of  $ain, 
and  otberSL 

LOLI,  Lorenzo,  a  painter  and  engraver,  was 

b(irn  at  Hcdni^a  in  1(112,  and  died  in  1G91.  He 
is  Hotiielinies  i-alled  '  Loretiziiio  <icl  Signor  Guide,' 
from  bis  having  been  a  favourite  disciple  of  tliat 
master.  He  painted  some  pictures  for  the  chnrchea 
at  Bologna,  of  which  the  most  admired  ia  the  *8t. 
Anthony  of  Padua,'  in  {knta  Caterina  di  Strada 
.Maggioro.  There  nr«  by  this  nrtist  several  etchings 
after  diiid')  and  Sirani,  whose  sdiool  he  also  at- 
tended, as  well  as  from  his  own  <iesii;ns.  Ho 
sonH  times  signed  his  print-s  with  his  natn<',  and 
sometimes  L.  LL,  i".,  Zo.  F-x  Lour.  Ltd.,  dc 
The  following  are  his  beet  prints ; 

The  FliKht  into  Egypt;  "fter  (luido  h'eni. 

The  Holy  Family,  with  St.  .lohii,  in  which  St.  Jr>Mph  is 

leaning  on  a  Pnlcstal  ;  nftrr  thr  sntiie. 
The  Holy  Family,  witli  St.  Kli/ah.  th  nti<l  St.  John  ; 

after  a.  A.  Sii'tinL 
The  Virj,'iu  with  the  Infant,  to  wliotn  an  Aiigrl  preaeots 

a  UiLski't  "\  l'liiwcr>  ;  n/ter  the  fcmr. 
The  Assiiiiii>1ii>:i  !if  till'  Virgin  ;  fifii,-  tie  utitie. 
St.  .IiTiinii'  ;  (irt'f  tlf  Mimr. 

Tho  \  iipin  with  tlie  Infant  sleejting ;  nfter  FfisaKfta 

Siriitii, 

Mary  Mnf,'tlnlcu(<,  with  a  CrodAx  ;  <{fter  Aii  otm  dt$igm. 
Thu  Virgin  appoariagtoBk  FnuwiaaBd St.  Angwatiee; 

ofttr  the  siitiie. 
Fiinie  flyiiip  omt  a  OIoIh-  ;  nftrr  (7.  .4.  St'ranL 
Perwns  and  Anilron>«-ila  ;  a  fter  the  ntme, 
C'u|Md  breaking  his  Bow  ;  eiftir  hi*  ova  detigit. 
Infant  liacciianalians ;  after  the  same. 
A  .siniilur  subject ;  after  the  lame. 

TX)LMO,  Giovanni  Paolo,  (or  Lin.Mn,)  was  bom 
at  Bergamo,  and  died  about  1695.  In  (be  chtirch 
of  Santa  Maria  Maggioro  at  Pergaino  is  a  pii  Inro 
of  'St.  Sebastian  and  St.  l!oeb.'  painted  in  MMl, 
ainl  in  the  Perlin  Gallery  is  a  '  Maidonnn.* 

LOMAZZO,  Giovanni  Paolo,  •  painter  and  wht«r 
on  art,  was  bom  at  Milan  in  ISSR,  and  was  a  scholitr 
of  Chtodensio  Ferrari,  and  Qiovannl  Battista  della 
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Cerva.  Of  his  works  as  a  p:iiuter  little  is  known  ; 
•nd  it  18  probable  he  did  not  paint  much,  as  bo 
becanw  blind  when  he  was  tiiirty>thTee  years  old, 
and  was  obieily  occnpied  an  an  author  on  Tarioiw 
subjscta.    In  1684  was  published  at  Milan  his 

•  Truttato  deir  Arte  della  I'lttura,  Stiiltura,  od  Arcbi- 
trttura';   in  1587  bis  'Kiiue';  mid  in  15U0  bis 

*  Idea  del  Tt-mpio  deila  Pittura.'  Ho  died  about  tlie 
v>'ur  IGW.    The  follitwitij^  works  by  liim  remain: 

Wilau.  liitia.    Tor  trait  of  the  I'ainter. 

„     (t.  llKciliiiutit.  The  Hibtoty  of  MaisliiMdek. 

fiaciiuzu.  .V.  .^'/oftino.    SfVtraJ  pictures. 

LOMBAKD,  LAMBlUiT.    See  Sustebman. 
LOMBARDELLL   See  Dkuji  Habca. 

LOMBARDI, Giovanni  I)(  menito,  called  Omino, 
was  boni  at  Lucca  in  1(582,  and  was  a  scbolar  of 
Ficlro  I'.juliiii,  \vlios<^  style  lio  followiJ  and  im- 
proved by  bt'jdying  tbc  works  of  (be  best  Venetian 
colooriats,  and  tbe  style  of  Ibe  Carracci.  lie  has 
kEt  two  lateral*  in  tbe  cboir  ot  tbe  OUvetani, 
representing '  1^  Bernard  niceoaring  thoee  afflicted 

witli  llip  Pbigne.'  There  are  two  other  pietiiros  by 
biui  in  San  Honiano,  piiinted  with  such  force  of 
colour  and  relief,  that  they  approacii  tbc  best  style 
of  Guercino.  Uia  reputation  would  bavc  stood 
higher  if  be  had  always  p!iintc<l  with  equal  care, 
and  had  not  degraded  his  talent-s  by  painting 
pictarea  at  all  prices.    He  died  in  1752. 

L0MBAII1>(),  As  iDNl",  was  a  jtainter  of  tlie  Piir- 
ineae  school  who  tluurisbed  at  tlio  end  of  tbe  17tb 
oentaiy.  lie  is  supposed  to  bavc  been  a  pupil  of 
Giovanni  Maria  Conti,  whom  he  aaaiated  in  decor- 
ating with  freaooM  tb«  oratory  of  Santo  Grooe  at 
I'anna,  and  painting  l«T«nl  figure*  10  the  ohurcb 
of  Sant'  lllario. 

LUMBAUT,  PtKBRE,  a  French  designer  and  en- 
graver, was  born  in  Paris  about  1020.  lie  is  said 
to  have  learned  the  principles  of  design  under 
Simon  Vouet,  but  it  ia  not  known  who  instrm  t<  >l 
him  in  engraving.  After  acquiring  some  rtpnia 
tion  at  Paris  ho  e.unc  to  England,  some  time  be- 
fore tbe  liestoration,  as  he  engraved  a  portrait  of 
the  Protector ;  a  frontisjiieco  to  Ogiiby's  '  Virgil,' 

rubliahcd  in  1654;  a  title  to  a  small  octavOt  i" 
658  ;  and  Sir  Robert  Stapleton'a  portrait  for  his 
'Javenal,'  before  l(k>0.  His  bitoNt  known  worit 
bears  tbe  date  lt»72,  aftrr  wliicb  be  returned  to 
Piiiis,  .iriil  ilieii  there  in  lliHl.  Purine;  liis  st.iy  iu 
this  country  lie  was  cbictly  enijtloyed  by  the  lujok- 
•ellers,  for  whom  he  ezecuteu  a  great  ninnber  of 
■obieoiMy  aa  well  as  portraits,  which  are  hia  beat 
««m   Um following  are  his  principal  plate*: 

P0RTRATT8. 

A  set  of  twelve  plates,  hnlf-'cii^ih,  two  of  the  K«rl  of 
Arundel  and  Karl  of  reinl>ri)ke,  uuil  ton  of  Ij»ilie«, 
called  'The  ( 'ouutenneii ' ;  afur  I'an  I'yck. 

diaries  1.,  ou  horM-lmck ;  nfUr  iht  Mim  .  After  tlie 
death  of  that  luixmrt-h.  the  Ih  jkI  of  Crninwell  was 
■ubxtitiitt'd  for  that  of  the  Kiiif,-,  hut  the  latter  \V(i.-, 
rent'jre<l  after  tho  HeKtuiation. 

Oliver  Croniwell,  with  hi*  ra^e  ;  nfttr  Walktr, 

Kobcrt  Wiklker.  the  i^uiiutcr;  i ||«  MHM. 

8ir  S«uiiiel  .Morlanii ;  njtrr  Im^i/.  . 

Anne  Hyile.  l>iiclie.>N  of  York  :  afttr  ^lit tamt, 

Brian  Walton,  l!i»hiiji  i)f  ( '('.cvter. 

Jer«"niy  Taylur.  l;i>lii)]>  of  linwti, 

De  I<a  Fund,  e.ilh  d  '  Ia<  (iazi  tier  de  Uollaude ; '  a/f rr 

Jl.  (jiif  anl.  It(ii7, 
Samuel  Malint-H  ;  aj'ter  Claret, 
Bir  Heiirv  WooMeo. 
I>r.  (  iiarituu. 
John  OfoU  y. 
The  JSmjienir  C'barlea  Y. 


Dr,  Donno. 
William  Uartwright. 

GbartoSBuaaDnaia.,  Dak*  or  8*117.  Wti. 

VAniotJS  suBJKrrs. 
St.  Michael  vaoquiahing  Satan  ;  after  Raphael. 
The  Vir^n  aod  Infant  Jesut ;  after  AnuxMe  Carrarei. 
The  Nativity,  or  Adoration  of  the  Bhephcrds;  nfttr  If. 
Poumm. 

The  I«st  Supper ;  after  the  »amt. 

The  Angel  appearing  to  St.  Joaeiih;  etfUrMS^ftit 

The  Orud^dom ;  after  the  tamt. 
The  Holy  Family after  a  Lt  Fhre, 

LOMI,  Ai.EssANDRO,    See  LoNi, 
LOMI,  Ai}KELio,  waa  bom  at  Piaa  in  1666,  and 
was  first  a  disciple  either  of  hi*  ftiAier  Oiovanni 

Battista  Lomi,  or  else  of  Bron/.itio,biit  be  iifterwards 
studied  under  Lodovico  Cardi,  culled  Cigoli,  and  ia 
connidered  an  the  bead  of  tho  Pisiinesc  school.  His 
fresco  works  in  the  cathedral  at  Pisa  partake  of 
the  etyle  of  both  Bronzino  and  Cigoli.  Of  bis 
numerooa  work*  in  Florence,  the  meet  wortliy  of 
notice  are  hi*  piotore  of  *8t.  Anthony  of  Padna,* 

at  tlie  FrniicisLMiiH,  an<l  bis  '  I^iist  Judgment,'  in  the 
ehnrcli  of  Santa  Maria  di  Carignuno.  Less  strik- 
ingly effective,  but  esteemed  by  the  PisaneBe  as 
bis  cbef-d'a>uvre,  is  bis  '  St.  Jerome,'  in  tiie  church 
of  tbe  Campo  Santo  at  Pisa,  which  is  marked  with 
his  initials  and  the  date  1696.   He  died  in  1622. 

LOMI,  BAa:io,  waa  an  Italian  painter,  bom  at 
Pisa,  who  flourished  about  1585.  lie  wax  i  pupil 
of  Taddeo  Zucchcro,  whose  stvle  be  followed.  Uia 
chief  work  is  an  '  Assumpuon*  In  the  diapter* 
house  of  tlie  cathedral  of  Piaa. 

IX)MI,  Oraxio.  Bee  OniTii.nKiiT. 

I^)MMRLIX,  AnniKK,  an  engniver,  wns  bom  at 
Aniiens  about  the  year  Ifi.'lfi,  nticl  was  instructed  in 
engraving  at  Antwerp,  wh^-re  he  passed  the  greater 
part  of  his  life.  He  has  left  plates  of  n  mimher  of 
tbe  works  of  Rubens,  but  very  indifferently  exe- 
cuted. The  poftraita  he  engnved,  after  Van  Dyck, 
however,  are  not  without  merit  Tlw  fulluwing 
are  hi*  j»rinol|t*l  plats* : 

voBTBAm  Aim  rut  mm. 

Charles  I. 

Ferditiaiid  of  Atlstria,  Governor  of  theLevOOBUMsS* 

Jaeoli  I/>  K'li,  Seigtieiir  of  Herbaix. 

J.  ( (1.  I^i  K;iill.-,  S.-iiatiir  of  AotWeiV. 

Alexniukr  dir  Ijt  Faille,  Jesuit. 

Z 'ghi>r  van  UoutMimi,  Cniiou  of  Antwup. 

Adrian  SteveuK,  Ej'cleHiastic. 

J.  Malderiis,  r.iM!;o|i  of  Aiitwerj). 

Jau  De  Wael,  painter,  of  Antwerp. 

Jan  Baptist  daHsttmea.  Jeaoit;  eneer  Usbaatfriatib 

BtJBJWrrs  APTRR  RTTItKMS. 

Abigail  appeajiing  David  with  her  presealib 
The  A.loration  of  the  MagL 
T.  <■  ( 'ireiitiieiiioM. 
Till  r,a(iti>m  of  ('hri»it. 
(  liri-^t  WHshtii^'  the  l-\-vt  of  Hi*  Apostlea. 
('hriHt  a]ipeariii/;  to  Mary  Magdalana. 
The  Triumph  of  Cliiirity. 
Time  <litcoveriiit{  Truth. 
Tlie  ANMurnption  of  tho  Virgui. 
St.  C.-eilia. 

The  Judgment  of  raris. 

SUBJRCTS  AVTUB  OTmSR  MAflVUn. 

Christ  taken  in  the  Ganlen  ;  nffrr  Van  Dyck. 

The  Virgin  and  Infant,  with  the  Four  lioetors  of  the 

Churrh  ;  n  firr  JJiepenlirtk . 

LONARDINO.    See  Fbrraiu,  Leonarik). 

LONDERSBEL,  ASBCRKini  van,  an  engraver 
nn  wood  and  copper,  was  born  at  Amsterdam  in 
1548,  and  died  after  lie  executed  lOTerel 
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smali  woodcutB  in  a  rery  neat  f-tyb^,  rescmWinp 
tliat  of  Vir;^il  Roli8,aSWeU  assctme  \Vih\e  illustrations 
ami  Noiiie  small  cuts  for  a  '  Herbal,'  by  Mutlliias  de 
L'Ubel.  Ho  iiiflo  executed  tbe  woodc'uta  tor  '  The 
Voyage  and  Travels  at  NiooHw  d«  moolay  into 
Turkey,'  published  at  Antwerp  in  1576.  On  copper 
be  cnjjravrd  a  neriea  of  omairn^nts  for  jewellers,  in 
till- Hiylc  of  till- (/<Tiii;iii  I/utlc  MiiKtoia.  He  ii8uully 
niiirkcd  his  prims  wiUi  one  o£  these  monograma : 

LONDERSEEL,  Jkv  taw,  a  Flemish  en^aver, 
was  born  at  Hruf::es  in  1582.  Tiiere  are  by  tliis 
artist  several  plates  u£  liitiJscnpes,  and  other  sub- 

i'ects,  engraved  in  a  stiff,  funuiil  style,  after  Marten 
Je  Vos,  (Joninxlo,  VinckebouhS,  Gult^iiis,  and  lien- 
drikArts.  His  prints  are  executed  with  tbe  graver, 
and  some  of  tlicm  possess  considerable  merit.  He 
usually  signed  them  with  his  name  abbreviated, 
J.  LuH'l.  or  J.  Lander  fie.  Among  othen  the 
fuiluwiiig  are  by  him : 

Fwth,  Hope,  and  Charitr ;  reprsseated  1^  aUsforiesI 

The  Five  £jeiije«,einb]eiDaticalljrepreMnted;  HUmu. 
A  set  of  Lsadsoapes,  witti  figana;  «|A<r  J.  Snarj^. 
Four  Umdmptt,  witli  Ubneal  subjsete;  afUr  O.  Dt 

Jlniiiffrotter. 

VoMT  r<andKcapes,with  the  lame ;  after  G.  viin  Coninxlo. 
Niiin  I^nilscapea,  with  tbe  ssme:  •fUt  D,  ViiukAiau. 
A  Vi>;w  uf  the  interior  of  St.  Joiia  lAtaraa;  ^fUr 

Hatdrik  ArU. 

LONDONIO,  FuAVCEsro,  an  Italian  painter  and 
engraver,  was  born  nt  Milan  in  17'J3.  He  wmr  in- 
structed by  Ferdinando  Porta,  and  at  tirst  attempted 
lii.storical  painting,  but  abandoned  that  branch  for 
landacspea  inth  animals,  in  which  lie  was  much 
more  sacceMfiil.  His  psstoral  subjects  are  highly 

estepined  at  Milan,  Genoa,  and  Xaples,  where  they 
arc  found  in  the  best  CMlleotiuns.  He  also  etched 
about  seventy  plates  of  landscapes,  with  figures 
and  cattle,  from  his  own  designs,  liaving  been  in- 
•tnioted  in  this  branch  by  Benigno  Bossi.  They 
are  eaoeutad  in  a  spirited  style,  iJhougb  his  fidelity 
to  nature  seems  to  have  led  him  to  a  selectian  ef 
tlie  ugliest  objeet^).  In  the  Brera  at  Milan  an  five 
examples  of  bis  art.    He  died  in  1783. 

LONG,  John  Sr.  Joii.v,  an  engraver,  was  born 
in  Ireland  in  1797.  He  received  some  assistance 
from  John  Martin,  and  acted  as  an  assistant  to 
Ottlcy.  lie  then  took  to  painting,  and  in  1825 
exhibited  at  Suffolk  Street  *  Elijah  comforted  by  an 
Angel,'  'The  Toni|)tation,'  and  '  Ahralrun  enter- 
taining an  Angel.'  His  last  occupation  was  that 
of  quack  doctor.  Ho  died  in  London  in  1834,  and 
was  buried  in  Eensal  Oreen  Cemetarj. 

LONOHI,  AlBMANDBo,  a  Venetian  painter  and 
engravr-r,  born  at  Venice  in  17/5*i,  was  tlio  Siin  of 
Pietro  I.onglii.  He  was  a  scholar  of  Giuseppe 
N'og.iri,  and  is  chiclly  known  as  a  portrait  painter. 
In  17ti3  he  ]nil>lishiMl  a  volume  of  the  '  Livca  of  tbe 
moderit  Venetian  Artists,'  with  portraits  etched  by 
himself.  Ue  etched  several  other  plates  of  varions 
subjeots.  He  died  in  1818.  An»mg  others,  there 
are  the  followhig  printn  by  Um: 

roRTRAiTS  or  PAurnSi 

Giacotno  Amicnni. 
Aiitoiiii)  nalcstra, 
Si'bastiauo  Uirci. 
(.iiuvuiiui  Biittisia  Piazzctto. 
(iiovaaiu  iiattiata  Tiupolo. 

Biwaom. 
A  Tsnstisa  Ifasqasnde. 
A  GondoUsr  dsaong  irith  a  t«dy> 
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A  Qnidt  Doctor  on  bis  ■tage. 

A  Moor  beatiuf;  a  Drum. 

The  riiildsnjilicr  Pvthagoras. 

LONG  111,  Anto.nio.    See  Vkkeziano. 

LONG  II I,  Barbaha,  the  daughter  of  Luca  LongU, 
was  bom  at  Ravenna  in  1562»  and  was  still  living 
in  1619.   The  Castellsni  Collection  possessed  s  pio* 
ture  by  her  dated  1589.   There  also  exist  bj  her: 
Pari*.  Lottwt.   Vurfin  aud  Obild. 

Baveona.      Aeuimj/.   St.  Monica. 

„  „         St.  Jadith. 

„  w        The  SsnHstj  of  San  Titale. 

„  ^         The  Healing  of  St.  Agatha. 

„  „  St.  Diiniitiirk. 

n  N        St.  Catbarino  and  St.  A^aa 

LONOHI,  Francesco,  the  son  snd  •ofaolar  of 

Luca  Longhi,  was  bom  in  1544,  and  died  in 
1618.  He  painted  history  and  portraits  in  the  style 
of  his  father,  though  greatly  inferior  to  hiin.  Orte 
of  his  best  pictures  is  in  the  church  of  Ute  Car- 
nwlitaa  at  Kavenna.  Other  works  by  him  an: 
BaveoDS.      San  Vitalt.  Annunciatioo. 

„  „        Virgin  and  Saints. 

„     8.  Oio.  Battt'sta.   Miiuonna  aud  Saints. 

LONGHI,  Glf'SEiTE,  an  Italian  painter,  and  one 
of  tbe  most  distinguished  engravers  of  recent 
times,  M'as  bom  at  Monza  in  1766.  His  father 
was  a  silk  mercer,  and  intended  his  son  for  the 
Chunh;  but,  through  his  own  determination, 
Giiis'  jipe  was  finally  pisced  with  the  Floren- 
tine engraver,  Vincenzo  Vang.  listi.  professor  in 
the  Brera  at  Milan,  and  the  I'ldreniine  painter, 
Giulio  Travallesi.  He  stu  ii  <1  aftoffWBIuS,  for 
some  time,  in  Kome,  where  be  became  acquainted 
with  Itaflaello  Morghen.  Lon^i  soon  obtsined  a 
pep'itatinn  fur  l  ims.  lf  by  liis  print  from  the  '  (leniuf 
of  MiisM','  n  ]iii  ture  by  Giiidi).  in  the  Chigi  Palace, 
Aft'T  his  ri  tuiii  to  Milan  he  w.'is  eliiully  cniplnyed 
in  niiniiiture  painting,  until  be  was  orikrtd  by 
Napoleon  to  make  an  engraving  from  Gros's  por- 
trait of  him.  About  ue  same  time  (1798)  be 
was  appointed  to  succeed  Vangeligti  as  professor 
of  engraving  in  the  Academy  of  the  f>rcra,  to 
which,  during  Longhi's  profi  ssnrHhiii.  in.Hiiy  dis- 
tinguished engravers  of  tb  •  present  century  in 
Italy  owe  their  education.  Among  his  principal 
works  are,  'The  Vision  of  Ezeki'  1,'  •  The  Si><)salizio, 
or  Marriage  of  the  Virgin,'  and  a  '  Holy  Family,* 
all  after  Itapbael ;  'The  Entombment,'^  and  'St 
Jerome,'  after  D.  Cn  spi  ;  'The  Reading  Magda- 
lene,' after  Cnrrejrgio  ;  'The  Madonna  del  Lngo,' 
after  Leonnnio  da  V'inci  ;  'Galatea,'  after  Albani ; 
and  many  beads  after  Bembraudt  It  would 
occn|)y  too  much  space  to  eonmerate  all  the  pn^ 
dnctions  of  Longid's  graver  worthy  of  being 
siie(ilie<l.  In  the  tine  series  of  portraits  jmb- 
HsIi'mI  at  Milan,  under  llie  title  '  Vite  .•  Kitratti 
di  Illustri  Ilaliani,"  he  entrraved  the  portraits  of 
Napoleon,  with  the  in»n  crown  on  his  head,  OS 
King  of  Italy;  Michelangelo  Bu<matroti;  and 
Gnneo  Dandolo,  Doge  of  Venice;  all  superb  in 
execution.  IJnt  his  '  Fasti  di  Napoleone  il  Gnmdo ' 
must  not  be  omitted.  This  beautiful  work,  after 
the  di'signs  of  Appiani,  was  i-xecutt-d  in  part  by 
Longhi,  and  the  whole  of  it,  as  far  as  it  exists, 
under  bis  direction.  Six  of  the  plates  were  en- 
graved entirely  by  him,  in  what  the  Italiana  caU 
tbe  ttmilibero  manner ;  five  of  them  represent 
'The  Battle  of  Marengo';  the  sixth,  'Time  with 
the  Fates  ' :  the  rest  are  bv  .Michele  Hisi,  (iin-eppe 
Benaglia.  and  tbe  two  brothers  Uosasnina,  all 
worthy  disciples  of  this  great  master.  Tnis  work 
is  eapeoiaUy  dsaarviog  «c  notioei  at  hanqg  boeii 
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execafefl  ut  tlie  expense  of  tlie  Ernperor  Nupn]. on. 
It  is  t^n'id  tliiit,  not  being  completed  nt  the  tinte  oC 
hi*  abdication,  it8  ftirthtr  progress  was  forbidden, 
and  the  plates  destroyed.  He  commenced  in  1827 
tbe  sngraving  of  the  '  Last  Judgment,'  after  Michel- 
angelo, from  a  drawing  by  Minardi,  but  died  with- 
out finishing  it.  The  'SSadonna  del  Vclo,'  after 
l;  »I'liael,  he  also  left  unfinished,  hut  it  was  cimi- 
nleted  in  1834  hy  Lis  pupil  tbe  Cavaliere  Toschi. 
-  Longfai  died  of  apople^ak  Milinni  1881.  Among 
his  other  works  are : 

Bonaparte  at  Areole ;  afttr  en*. 
Tbe  Good  Samaritan ;  afur  JbedfWMtt. 
TIm  PhiloMpber ;  »fter1k»  tmu. 
ThsOMliaa;  a/t.rtlu mum. 
The  Lnuiiiiif  Negro;  oAcr  ifttiMMi 
flkJoseplieanjiaf  thelafaat  Jesos;  ^fUr0^lU^Seni. 
Tbe  TMamph  of  Sdpio ;  afUr  JToftiM. 
The  Vbgin ;  afUr  Carlo  t^olet. 
nw  Bmoso  i&  BsTpt ;  «firr  fneaemm, 
1W  Babeadbw  oTst.  Joka  ttM  Btftiafe ;  «^  G.  i)0«. 
Lmdb XIT.;  mfUr  Btnie. 
Bofiao  BfaoMnMie :  »fUr  Ohvrd. 
Imaf  Bonhecsh  end  Child ;  a/ltr  Sir  Thomat  £emvar<. 
Pan  partung  Qjitez ;  afUr  ku  oitn  dea'^H. 
Portraits  of  Appiaai,  Washiagtoo,  Oiovaoni  Looghi, 
C'arld  Portia,  nud  Fmuris  1.  of  Aastria. 

LONGHI,  Li  I  A,  was  boni  .it  I^avenna  in  1507. 
TlMVe  are  Heverul  of  his  historical  works  in  the 
chorcbes  of  Ravenna,  FerrArs,  and  Mantua.  In 
tiio  elmrch  of  San  Benedetto  at  Feirara  is  a 

E>i<.  titre  by  him  representing  the  * CSlCOmoision ' ; 
•  ut  liis  principal  works.  Madonnas  with  Saints, 
are  iri  the  clmrchcs  of  Sin  N'iialt',  Satit"  AlmTil, 
and  Siin  Domenico  at  Ka\  Ltmn.  His  compositions 
are  generally  confined  \n  a  few  fignrai^  but  his 
pictures  aie  bubly  finished,  and  raj  agreeably 
coloured.  He  uao  distliwaiabed  fainitelf  as  a  por- 
trait painter.  Hi-^dii  d  at  Ravenna  in  15?*0.  In  the 
yiruiitagc  at  St.  Petersburg  is  a  'St.  Catharine.' 
atxl  in  tilt?  Rr>  ra  at  Milan  a  '  Madonna  and  Saints." 

LONGHI,  PiETRO,  a  genre  painter  and  engraver, 
was  bom  at  Venice  in  1702,  and  was  instructed  hy 
Antooio  Baleatra  and  Oinseiipe  liana  Crespi.  Of 
bis  paintings  there  are  seTeral  In  tbe  Academy  at 
Venu  e,  among  which  is  a  portrait  of  the  architect 
Temanza,  and  the  representation  of  a  tall  lady  at 
ber  toilet.  Tliere  is  one  etching  by  him,  repre- 
senting '  Country  Qtrls  dancing.'  He  died  in  1762. 
Bartolozzi,  Catttni,  Faldoni,  and  othan,  engrevi  i 
after  his  works. 

LONGMATE,  Barak,  an  engraver,  was  bom  in 
Westminster  in  1737.  Ili.s  plates  wore  ciiiofly 
heraldic,  and  lie  edited  an  edition  of  Collins's 
•IVer  ige,'  177?  84.    He  died  in  1793. 

LONOMATE,  Babak.  tbe  younger,  son  of  Barak 
Longdate,  sneceeded  nil  fstber  as  an  engraver. 
He  was  bom  in  170^,  and  died  in  1836. 

I.ONGHAFF,  — ,  a  Putch  engraver,  flourished 
ahuut  tlif  year  1G98.  II'-  engraved  a  set  of  orua- 
Dx-ntal  su)ij<  cts  for  goldsniitlis,  which  are  executed 
with  thi'  graver  in  a  VSfJ  Msat  Si^«. 

LONtiU£lL,  JosBPH  nt,  an  MigraTer,  was  bom 
at  Oi'vet  in  ITSiS.  He  was  instmoted  in  engraving 
at  Lille,  and  studied  afterwards  under  Le  Bas  ond 
Aliamct  in  Paris.  He  died  in  Paris  in  1792.  He 
engraved  several  vignettes  for  the  '  Honriade '  of 
Vwtaire  and  tbe  '  0>nte8 '  of  La  Fontaine.  His 
talent*  wei«  not  confined  to  book-plates ;  he  exc- 
cotod  some  subjects  after  various  msstois,  among 
wblcb  are  the  following: 

Two  Allegorical  SuhjcLtii ;  a  fter  OiekkL 

Hisroic  Fidelitj  [  after  Mortau. 

Tbo  Bond  awissls}  «tfUr  l^dtUmi  dtitf. 


A  pair  of  Dutch  Merry-makings;  ^Ur  CMsda 

Tbe  Fishcrmeu ;  a  fter  f'ernet. 

View  in  the  Buvironii  of  Naples;  ^fUrMttlM* 

A  Sea-atorm ;  afttr  tht  Mam*. 

lASSl,  AtttSAiTDito,  (or  Lovi,)  wss  boni  at 

Florence  in  1655,  and  was  a  .scholar  and  imitator 
of  Carlo  L)oIci.  IIi-  was  ciiiefiy  einp]iiyc<i  in  copy- 
ing the  pictures  of  iiis  master,  which  lie  did  with 
a  pn  cision  tliat  renders  it  difficult  to  distinguish 
them  fnmi  tin-  originals.    He  died  in  1702. 

LOMJUM£AU,  PiKBBS  Jqsbph  Qaiuabd  BC 
flee  GAitUHD  Dv  Lovrmnkv. 

LONS,  Di!t<  K  EvEitsES,  a  Dutch  engraver,  was 
living  from  1612  to  1622.  He  has  left  an  etching 
of  the  '  Holy  Family,  with  St.  Elizabeth  and  St. 
John,'  after  A.  van  Niealandt  There  are  also  four 
landscapes  by  him,  eadi  having  a  large  windmilL 

LONSDALE,  Jamrs,  a  portrait  painter,  was  bom 
in  Lancashire  in  1777,  but  came  to  London  at  an 
early  period  of  his  life.  lie  stiulicd  under  Romiiey 
and  at  the  Royal  Academy,  and  afterwards  pur- 
chased till'  liou.se  in  Bemers  Street  vacated  by  the 
death  of  Opie,  and  there  be  settled  for  the  remainder 
of  his  Kfis.  He  was  one  of  tiie  fomidera  and  chief 
Runporters  of  the  Society  of  British  Artists,  and 
exhibited  with  them  almost  regularly  fium  1824  to 
18.^7.  He  was  a  man  of  indcpendmt  mind  and 
manners,  and  [n  rhaps  his  neglect  of  the  tuaviter  m 
modo  was  the  rt  is m  that  his  practifiO  was  chiefly 
confined  to  loale  sitters.  He  bad  a  msscoline  style 
of  painting,  and  showed  great  disortmination  o£ 
rlinrifter  in  his  portraits;  ;iiul  an  he  painted  suiue 
of  the  really  great  na  ii  of  ins  time,  liin  pirttires  are 
likely  to  be  apjirccinted  long  after  the  wurks  of 
more  fashionable  portrait  painters  arc  forgotten. 
He  died  in  London  in  1839.  He  exhibited  at  ^« 
Royal  Academy  in  1818  a  painting  of  *  Talma  as 
Hamlet ' ;  and  for  the  Dnke  of  Norfolk  he  exe- 
cuted a  historical  picture  of  '  King  John  signing 
Magna  Charta.'  In  the  National  Portrait  Gallery 
are  portraits  of  Lord  Brougham,  Sir  Philip  Francis, 
Joseph  Kollekens,  R.A.,  Vvilliam  Sharpy  Abraham 
Rees,  and  Queen  Caroline. 

LONSIXO,  Fraiib  Joncr«  wss  bom  at  Brussels 
in  1743.  He  was  intended  for  the  military  pro- 
fession, and  entered  as  a  cadet  in  one  of  the  Belgian 
rogiiiicnts  in  the  service  of  Austria,  called  the 
\\  alloons.  Being  in  garrison  at  the  citadel  of 
Antwerp  he  sliowed  a  Tovo  of  art,  and  under  the 
patronoge  of  Prince  Charles  of  Lorraine,  governor 
of  the  Low  Countries,  he  fre  quented  the  ocademy 
which  that  prince  had  organized,  and  in  1759 
obtained  the  jirincipal  prize.  After  this  he  entered 
the  sciiool  of  Martin  J.  Gccraerts,  a  distinguished 
painter  of  bas-reliefs,  who  had  been  a  scholar  of 
Theobald  Miohau.  In  this  school.  Lousing  made 
such  progress  tiiat  Prince  Oiarles  and  Count  do 
Cobent/'  1  sent  him  to  Italy,  vifh  a  petiNion,  to 
perferi  Ills  Ftiidiefi.  At  IJonie  lie  entered  the  school 
of  Raphai  1  Mengs,  and  there  made  ac'pinintance 
with  Sir  \Villiam  Hamilton,  for  whom,  in  1772, 
ho  engraved  several  prints  for  the  '  S(  holie 
Italics)  PiotmRK,'  amoQg  which  'The  Hunt  of 
Melcager,'  after  Giulio  Bomano,  is  noteworthy, 
lie  after\vard8  pursued  his  art  at  Paris,  Lyons, 
and  Bordeatix  ;  and  he  died  at  Leognan,  near  the 
latter  city,  in  1799,  while  engaged  in  painting 
the  mansion  of  a  rich  merchant.  His  pictures 
are  cbictly  portraits,  some  of  which  have  been 
engraved  ;  his  easel  pictures  ar<>  rare  and  much 
sought  after ;  the  greater  pert  of  bis  works  are  at 
Boideanx.  His  gsnstal  i^k  is  a  mlitnre  of  tha 
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Italian  and  FlemiHb,  wbioh  gires  his  pictures  a 
peculiar  air,  differing  from  every  other  mnater,  yet 
reminding  the  idisfrver  of  the  works  of  oKh-r  Hntr. 
In  the  Museum  at  iioriieaux  are  portraits  of  liiniBeif 
and  tliG  Duke  de  Durius. 

LOO,  Cbabuu  AMtoto  P9IUPPS  vah,  (or  Vam. 
loo,)  mn  bom  at  Rivoli  in  Stfvoj  fn  1719,  and 
instnictcd  by  hi«  father,  Jean  Baptiste  van  I.oo. 
In  1747  lie  Ixcamo  a  member  of  (he  Acudemy  at 
Purls,  HTiil  wan  aftorwarda  appointed  court  painter 
to  the  Kin^  of  PruHsia.  In  1770  he  returned  to 
PariH,  and  became  profeasor  at  the  Academy,  and 
in  1790  raotor'i  adjuncL  Uo  dicni  in  Paris  in 
17W.  At  Potodam  tiiere  in  a  painting  by  iiim  of 
'  Payt  lie  watched  by  Ciipid  witii  a  Lamp,'  an  ex- 
cellent performance  in  chiaroscuro.  Other  pictures 
by  him  are  at  Sanssouci.  Ilin  works  have  b«on 
^iifraved  by  LanusMin.  Uiireau,  aud  Petit. 

LOO,  Oiumi  Amua  vaw,  (or  Vahuk),)  vraally 
known  as  CiRUl  VAN  Loo,  a  painter  and  itculptor, 
was  bom  at  Nice  in  1705.  He  was  a  son  of  Louis 
van  Loo,  and  woa  instructod  by  his  broUjer,  Jean 
Buptiste,  with  wlioin  )io  went  to  Koiue,  where  he 
studied  under  Benedetto  Luti,  and  learned  sculpture 
under  L«  Qnu.  In  1719  tbcgr  retuniad  to  Turin, 
and  theneo  to  FIm1«i  vbore  in  178S  he  ot»t«ined  tb« 
fint  prize  for  diwwiogi  and  in  1724  the  first  for 
painting,  with  'Jacob  purifying  his  House  in  order 
to  mako  n  Sacrifice  to  Go<l.'  After  having  in  1727 
again  visited  liume,  he  obtained  the  first  prize  for 
design  at  the  Academy  Si.  Luka,  and  was 
knif  htad  by  tho  Popo.  Aiior  tbif  bo  retamed  to 
Pans,  and  becaino  •  member  of  tbe  Academy  in 
1735,  a  professor  in  1737,  director  of  the  Uoval 
Art  School  in  1749,  kniglit  of  the  Order  of  St. 
Miclmel  in  1761,  rector  of  the  Academy  in  1754, 
oourt  painter  in  1762,  and  director  of  th«  Aoademv 
in  17<3.  He  died  of  apoplexy  in  Paris  in  1766. 
His  best  works  are  : 

OlMgow.  Gallery.   Group  of  four  fiK'injf  [>rn5on- 

ifying  the  Scui^nL-i. 

raria.  Louvre.   JEut-ns    carryiug    ins  laUior 

AnchiscJ. 

„  „        Mnrri»ge  of  tbe  Virgiu  and  St. 

Jo«<»ph. 

^  ^        Portntit  of  Marie  LeoBOxiaak*, 

Queen  of  RiMSk 
f  Ipiiigi-nia. 
„  f,       Harhyas    flayed  by  QSte  fli 

Apollo. 

y,  Petiti  Phfs.   The  Hintory  of  f?t.  AagnBtioe. 

LOO,  Ernkst  van,  a  Flemish  latidsoape  and  por- 
trait painter,  was  bora  in  1825.  He  studied  in  the 
Academy  of  Ohent.  and  was  employed  on  deoora^ 

live  worV    He  died  at  Ghent  in  I8«0. 

LOO,  FbaN(,ois  van,  (or  Vakloo,)  was  born  nt 
Aix  in  1711.  He  was  a  pupil  of  hin  father,  Jean 
Baptiste  van  Loo,  but  he  died  nt  Turin  in  1788 
from  tbe  effects  of  a  fall  from  his  horse. 

LOO,  Jakob  tan,  a  portrait  painter,  was  bom  St 
Sluys  in  1614.  He  waa  the  son  of  Jan  van  Loo. 
From  1652  to  IfJlK)  ho  was  at  Airistordam,  and 
painted  there  portraits  and  figures  of  n  small  size  fur 
thelandscai^es  of  the  <>Ider  V/ynants  and  Hobbema. 
Snbeequetiil  V  1  c  KLttk  t  in  Frasce,  where  ho  was 
naturalized,  and  in  16C3  was  leeeiTod  into  tiie 
Academy  upon  his  portrait  of  Michel  Compile  tlw 

elder,  executed  in  tlif  style  of  Van  I\vck,  HsdM 
in  Paris  in  1670.    Among  his  works  are : 
Berlin.  Omlitrjf.  IMana  and  Nymphg. 

Glai^iOW.         Oettny.  SuMumah  and  tiie  Sldscs. 
ItelB.  I«s«rt.  I'ortniit  of  WdMl  OonMlDe, 

the  elder. 


LOO,  Jan  vav,  bom  at  I.on,  near  Hlimt,  about 
1585.  apptarfl  to  liAve  been  the  first  artiat  of  this 
fiiMiily.  There  are  by  him  two  paintings  in  tho 
Museum  at  Copenhagen,  viis.: 

A  OnmpAny  of  Drtnken  aad  Oamblera. 

A  GlaMt-Bfftd  M&uii ' 


LOO,  jBAJi  Bait18T>  tah,  (or  Vanuk),)  bom  at 
Aix,  in  FroTenoe,  in  1684,  was  first  instructe<l  by  his 

father,  Louis  van  Loo,  and  at  an  early  age  studied 
after  the  antitpio  and  the  works  of  the  great 
masters.  He  had  acquired  considerable  reputation 
by  some  pictures  he  painted  for  the  charcnes  and 
public  edifices  at  Toulon,  wlien  tlie  siege  of  that 

flace,  in  1707,  obliged  him  to  return  to  Aix.  At 
'oulon  lie  married  Marguerite  Le  Bnm,  the  «i«ter  of 
Michel  Le  Brun,  the  mini;iture  l  uintcr.  Afli  r  thiH 
he  visited  Nice,  Monaco,  and  Genoa,  aud  then  went 
to  Turin  and  worked  two  years  for  tlie  Duke  of 
Savoy  and  the  Prinoe  of  Carignan.  Being  patron- 
ized by  the  latter  he  was  enabled  to  go  to  Rome, 
where  ho  attended  the  school  of  Benedetto  Luti. 
In  1719  ho  accompanied  the  prince  to  Paris,  and 
in  1737  he  eamc  to  England,  where,  according 
to  Walpole,  his  first  works  were  the  portraits  of 
CoUay  Gibber  and  Owen  MacSwinney,  whose  long 
silvery  hair  was  extremely  picturesque,  and  con- 
tributed to  give  the  new  painter  reputation.  He 
was  favoured  with  the  patronage  nf  Sir  Hobert 
Walpole,  by  whom  he  was  intnxluced  to  the  Prince 
and  Princess  of  Wales,  whose  portraits  Ite  painted. 
Van  liOO  soon  bore  away  the  chief  business  of 
London  from  every  otiier  painter.  His  likenesses 
were  very  striking,  thongn  not  often  flattering. 
His  draperies  and  other  accoRSories  were  usually 
painted  by  Van  Aken  atid  Van  Loo's  scholarH, 
kckbardtand  lioot.  Bo  became  a  member  of  the 
Academy  of  Paris  in  1740.  In  1742  he  found  his 
health  considerably  impab^d,  and  be  was  advised 
to  try  the  effect  of  the  air  of  his  native  conntry, 
I'rovonco,  where  he  died  at  Aix  in  1745.  His  first 
paintings  are  designed  with  correctness,  but  the 
numerous  portraits  which  he  had  to  execute  were 
detrimental  to  his  success  in  historical  subjects. 
He  restored  some  of  the  paintings  of  Giulio  Koiuaoo 
and  Primaticcio,  aud  also  etched  a  plate  of  *  Diana 
discovering  Endytnion  in  a  Forest,' apparently  from 
his  own  jiaintirig  ii:  tin;  Louvip, 
reception  piece  at  the  Academy, 
works 

Brus-M  1b.  GdHfrtj 

DanuiiUMlt.  UitiUry 


whii  h  fonned  his 
Among  his  best 


P  iris. 


St 

Petersburg 


Martin  <ia 
Champs. 
Jlermtttuje, 


Diana  and  Endymioo. 
Portraits  of  Louis  XT. 
JiYsBce,  and  1 
Leszcauska. 
Tlte  Slaqgbter  of 

OUIdren. 
DIaiia  aa4  gnJjnslen. 
Institwtioo^tlM  Order  ef  the 

Holy  Oho«t  by  Henry  III. 
I  Obriat  entering  Jenioalem. 
Tbe  Triumph  otOalsSsa. 


Kome.  iCM.  delta  Scala.   The  Flagellation. 

LOO,  Jtrncs  CfesAB  Dknib  vah,  (or  VANbOO,)  » 
French  landscape  painter,  the  son  of  Carle  van 
Loo,  wafl  bom  in  Paris  in  1743.  He  became  an 
aoailemician  in  1784,  and  exhibited  ut  the  Salon 
frum  1785  to  1817.    He  die<l  in  i'aris  in  1H21. 

LOO,  IjOUIS  vah,  (or  Vamloo,)  was  bom  at 
Amst-Jidam  about  1641,  and  was  Instructed  by  his 
fi  thor,  Jakob  van  Loo.  He  went  to  France,  end 
obtaine<i  the  first  prize  at  tbe  Academy,  into  which 
he  wouhl  hav*  beeo  admitted  had  not  a  dnol 
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compolli'l  him  to  retire  to  Nit-e.  He  sfUled  at 
Aix  in  1683,  where  severnl  frt-i^coes  by  liim  arc 
Btill  to  be  seen.  There  is  liy  iiitn  nt  Toulon,  in 
tlif>  chapel  of  the  B\M:k  I'i  iiit<  rit«,  one  of  his  best 
l^udiietiona,  'fit.  Fnncu.'    Ue  died  at  Nice  in 

I.OO.  T.oris  MirnKr-  va\,  (or  Vanloo,)  was  bom 
at  T'lulon  in  1707,  and  iiiHtnirted  by  lii«  father, 
Jl-iii  Ilantiste  van  Ltx).  After  linving  in  1725  oi)- 
tained  tue  first  prize  at  Uie  Academy  with  '  Moses 
treading  upon  Pliarauli's  Crown,*  lie  went  to  Rome. 
On  his  return  to  Pnrie  he  became  a  member  of  the 
Academy  in  1733;  after  this  he  was  appointe<l  court 
jaintiT  to  I'hih'p  V.  of  Spain,  and  rccL'ivctl  in  1748 
the  Or.lor  of  St.  Michael.  After  the  dcatii  of  Philip 
he  went  to  Parifi,  and  was  elected  director  of  the 
Ro^al  School  of  Arts  for  the  Nobility.  He  died  in 
Pane  in  1771.  There  ia  by  hhn  in  the  Louvre, 

'  Apollo  jiurRiiing  Daphne'  (173:^). 

LOO,  I'lKi  ER  VAN,  a  Dutch  painter  of  landscapes, 
fruit,  and  flowers,  was  bom  at  Haarlem  in  1731. 
He  fornmenced  by  painting  choice  specimens  for 
tiie  floH^tN  of  his  native  city.    He  died  in  1784. 

LOOFF,  PtKTKB,  a  Dutch  WD^ver,  flourisdod 
abont  the  year  1690.   He  engniTed  some  portrait 
ainonc:  wliii  b  is  ono  of  A.  v.iri  ib  ri  Pronieri.  He 
nUo  fxe<  uted  a  jirint  of  FriMifriek  Henry,  I'rince  of 
Oranfje,  drawn  in  a  triuniphul  car. 

L(X)N,  —  VAN,  a  painter  of  btrd^  fhitt.  and 
flowers,  waa  bora  at  Amsterdam  in  1711,  and  died 
in  1787. 

LOON,  H.  VAN,  a  FlemiHh  engraver,  was  probably 
a  relation  of  TIieodoriiH  van  Loon.  Ho  chiefly 
resided  in  I'aria,  wlif>re  be  engrovod  Bome  j>Iatcs 
for  a  work  entitled  '  Les  Forces  de  I'Europe,  pnb- 
iiabed  in  Paris  in  1696.  They  oouiat  of  fortificar 
tions,  plans  of  towns,  fto; 

LOON,  Pkteb  van,  a  Flemish  marine  and  his- 
torieal  painter,  was  bom  at  Antwerp  in  1600,  and 
died  tlu  re  in  1660. 

LOON,  THBonoBtlS  TAM.  was  born  at  Louvain 
about  1505.  It  ia  not  said  by  whom  he  was  in- 
structed in  hie  native  country,  but  he  went  to  Italy 
when  he  was  younp,  and  at  Rome  became  acquainted 
with  Carlo  Maratti,  whose  style  be  jiarf ieularly 
adinire<L  and  with  whom  he  lived  in  habits  of 
fnendnhip.  On  his  return  to  BruKscIs  he  painted  a 
fine  picture  of  the '  Nativity '  for  tlie  Abbey  of  Dil- 
lin^nem,  near  that  ei^,  which  gained  bun  great 
reputation.  He  died  in  16.W.  In  tlie  church  of 
8*.  Gery,  at  BniR«el«,  there  is  a  series  of  jiirtnrcfl 
of  ill'-  ■  Life  and  PaHsion  of  our  Sn\  ioiir.'  w  lil>  fi  are 
raucii  ndndre<l ;  but  his  moKt  eHteenied  perfurmaneeA 
•re  seven  pictures  of  the  '  History  of  the  Virgin,' 
at  Aerscbot,  near  Mechlin,  whidi  appear  rather 
productions  of  the  Roman  than  the  Flemish  school, 
and  are  entirely  in  the  stylo  f>f  Cnrbi  IM-ir.it'i.  In 
the  DruMiels  (iallory  is  an  '  As8iinipti(ni '  and  an 
'  'Adoration  of  till- Slioplierds.' 

LOOS,  — ,  a  tlower  painter  of  Hamburg,  who 
flourished  in  tlie  first  half  of  the  IBth  century,  and 
gained  a  great  reputation.   He  died  in  1750. 

IXK)8,  FRISDRim,  an  Austrian  landscape  painter, 
was  born  nt  Gratz  in  1707,  ami  ili'  d  in  iH5ii.  In 
the  Vi«?nTia  tJallery  is  a  landscape  by  tliis  artist 

LOOSE.  Joaknkb  Joskpbcs  de.    See  Dk  L  mse. 

IXX'l'F.N.  Jan,  (or  Lotkn,)  who  was  bom  about 
16lfl,  i>r<>1i.iMy  at  Amsterdam,  painted  in  England 
during  tbf  reign  of  Charles  IL,  and  died  here  in 
IfiXI.  His  jiietures  generally  represent  roeky  and 
flii'  tly-wooded  Iand8ea|)es,  and  oecaflionally  viewH 
of  a  quieter  character,  in  wliich  the  figures  were 


soinetiinrfi  painted  by  Nic-olaas  IJciclioiri.  Tliey  are 
\v< (M  l  Died  and  true  tonature,  but  are  somewhat 
spoiled  by  a  too  dark  colouring.  The  Berlin  Gallery 
has  a  'Landscape  with  a  Stag  Hunt,'  dated  1659. 
In  the  Cassel  Oallerj-  iaA  '  Hunting  Scene  '  by  him. 
Three  'Landscapes'  are  in  the  Dresden  Gallery; 
and  the  National  Gallery  cititaiiiH  imc— a  '  Hiver 
Scene,'  with  tigures.  Looten's  works  are  also  tteeu 
in  nrivate  galleries  in  England, llotiybly  at  Couifatt 
Aboey,  WorwicJuhire,  where  there  are  no  less  than 
fivsb  There  also  exist  of  his  paintings : 

Coppnhagen.       Mititum.    A  Fuir  iu  a  Swiss  Village. 
Rotterdam.        Muttum.  A  Foratt  Latulacape.  It&S. 
Yimam.  LMUnHdnOM.  AlMuboape.  107S. 

LOPEZ,  CrusTonAL.  a  pupil  of  A.  Sane  bez  Coello, 
became  painter  to  John  III.  of  Portugal.  Ue 
painted  many  portraits  of  that  prince  and  his 
lamily,  and  some  good  devotional  pictures  for  the 
chapel  at  Belem.    He  die<l  at  Li«bon  in  1504. 

LOI'EZ,  CnisTortAi,,  son  of  -losi  f  Liipe/  of 
Seville,  painted  largely  for  the  South  American 
market,  and  left  in  fresco,  in  the  church  of  All 
Saints,  a  jnant  'St.  Cbristopbeir'  and  a  'Last 
Supper.'  He  died  in  1730. 

LOPEZ.  Diego,  a  Spanish  painter,  was  hum  at 
Toledo  about  1465.  He  Btudied  under  Antonio 
del  Bincon,  and  became  an  exeillent  painter  of 
frescoes  and  liitjtorical  subjects.  From  1405  to 
1508  ho  wan  engaged  in  decorating  the  catliedral 
of  Toledo,  and  in  1519.  in  company  with  Alonxo 
Sanchez,  ho  decorated  tlie  theatre  of  the  University 
of  Alcald  de  Henares.   Ho  died  about  1530. 

LOPEZ,  Francisco,  was  a  schulor  uf  Becerra. 
who  painted  creditably  «t  Madrid  in  the  CMgn  «f 
Philip  IL  0666-1598). 

LOPESS,  FRAMCisco,  was  a  pupil  of  Bartolommeo 

Cardueei,  wboni  be  assisted  in  pietnrfs  executed 
in  15'J5  for  the  church  of  San  Felijx'  tl  Heal  at 
Madrid,  which  was  destroyed  by  fire  in  171H,  Ho 
was  appointed  painter  in  ordinary  to  Philip  ill.  in 
1603,  and  painted  a  series  reprehcntingthe  vJetwIeB 
o£  Charles  V.  in  tlie  King's  druasinir.room  at  tlie 
Pardo.  He  also  etched  the  third,  sizib,  and  seventh 
plates  for  Vinoenco  CBxdooei'a  'IJhlogiim  on 
Painting.' 

LOPEZ,  Gabpabo,  bom  at  Naples  about  1677, 
waa  an  excellent  painter  of  flowers,  and  therefore 
called  *  Gasparo  dm  Fieri.'  He  studied  under  J.  Bap« 

tistc  Du  Buisson,  Andrea  Belvedere,  and  at  Home, 
N'cnico,  and  Dresden.  He  settled  sulweqnently  at 
Florence,  where  be  bec:ini<'  court-painter  to  tho 
grand-duke.  He  was  murdered  ibeie  in  17.32.  In 
the  Vienna  Gallery  iS  a  flower-jtieee  by  him. 

LOPEZ,  Jaimb,  snraamed  £l  Mutio,  horn  at 
Madrid,  was  a  Spanish  painter,  who  flourished  in 
tbc  I5tb  retitiiry.    He  decoTatfid  tho Bennitsgs  of 

our  Lady  of  I'rado. 

LOI'EZ,  .TosKK,  a  tminter,  bom  aboui.  ICi^O  at 
Seville,  was  a  disciple  of  Murillo,  who  followed 
the  style  of  that  master,  but  coidined  binmi'lf 
chiefly  to  jiainting  representations  of  the  Virgin. 
A  'St.  I'hilii)'  by  him  is  in  tho  convent  of  La 
ilerccd  C.dzaila  at  Seville. 

LOI'EZ,  Pedko,  a  Spaniwh  painter,  was  a  sebolar 
of  El  Greco.  Ho  paintc«l,  among  many  others,  the 
magnificent  picture  of  the '  Adoration  of  tlie  Kings ' 
in  the  convent  of  the  Trinitarians  at  Toledo ;  it  bears 
bis  rintn'  ,  and  the  date  1608. 

I.OIKZ  CABALLKKO,  Anpuf.a,  a  S]KiJiish 
painter,  boin  in  I('il7,  wns  a  Xenpnlitan  by  birrb, 
but  studied  at  Madrid  uudor  Autolitiez.  Ho  devoted 
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himself  cliicfly  to  portrait  painting,  though  in 
Uadrid  iH  u  picture  u£  'Christ  and  the  Maries.' 

LOP£Z  GA.BO,  f  BAHCUO^ft  8p»niBh  painter,  vm 
bom  at  Seville  in  1599.  He  wee  a  nupil  of  Jua 
de  Las  Roelas,  un<l  d<  vut«d  hiiii^^eu  to  portrait 
painting.    He  died  a(  .Madrid  in  1G62. 

LOPEZ  Y  PALOMINO,  FitA.S(  isco,  was  a  Spanish 
painter,  who  flourished  in  tlie  18th  century.  He 
studied  at  Madrid,  and  in  1759  became  a  member 
of  the  Academy  of  San  Fernando,  lie  excelled 
chiedy  in  portraiture,  though  he  also  painted  &oim 
genre  pictures. 

LOPEZ  Y  PIQUE  R,  Beuxardo,  was  bom  at 
Valencia  in  1801.  He  was  a  pupil  of  his  father 
Vicente  Lop«s  y  Portafte.  sod  was  diBtinffuiahed 
for  his  portraits.   He  died  at  Madrid  in  1874. 

LOt'EZ  Y  POinWNA,  Viri-Nri:,  a  Spanisli 
painter,  wuh  burn  at  Valencia  in  1772.  Jii  tlio 
Miidrid  Gallery  an  allegitricai  picture  uTiil  sex  cral 
portraits,  among  which  is  that  of  tlie  painter, 
Francisco  Goya.    He  died  at  Madrid  in  1860. 

LOPICINO,  QiovAMMi  Battista,  (or  Lopici.vi,) 
an  Italian  painter,  who  ftourished  at  Floreni  e 
about  1625,  was  a  pupil  of  Cigoli.  At  Pif-toja,  in 
the  church  of  San  Dunienichiiio,  are  sevend  tigures, 
and  in  the  Vienna  UalleiyisB  pietiue  rapreaenting 
*  Martha  and  Marjr.' 

IiOQU£Y881B,  Emus  VOK,  a  painter  of  portraits 
•ad  miniatures,  was  bom  at  Drcadw  in  1787,  and 
gained  a  considerable  reputation. 

LORCH,  Mkli  ihou,  (ur  L.  nn  it,  or  Lonirns.)  a 
Danish  painter  and  eiigra\  er,  was  born  in  1627  at 
Flensburg  in  Schleswig.  He  worked  first  with  a 
goldsmith  at  Lubeolt,  and  then  set  out  on  his 
travels,  and  visited  Grannanjr,  the  Low  Conntries, 
and  Italy.  An  opportunity  of  going  to  Turkey 
presenting  itetlf,  lio  availed  hiniHelf  of  it,  and  so 
far  gained  tlie  i oTilidetue  of  the  Sultan  as  to 
engrave  his  portrait.  After  Iiis  return  lie  stayed 
some  time  at  Copenhagen,  and  then  visited  Con- 
stantinople a  second  time.  He  waa  made  oourt- 
painter  at  (Topenhagen  in  1582.  He  is  said  by 
some  authors  to  have  died  at  Rome  in  1586,  but 
otliers  state  that  he  was  living  in  1594.  His 
woodcuts  are  executed  in  a  bold,  free  style ;  and 
his oopper-platea  are  engraved  with  great  neatness 
and  oeHcai^.  He  sometimes  rfgned  his  prints 
with  Us  name,  and  souietimes  marked  thcni  witli 

the  monogram  with  the  data.   The  fol- 

lowing are  by  him : 

COFPES-PLATSa. 

FestnH  of  Martin  Lather. 
Portrait  of  AlbcachtDilMr.  ISSa 
Arirtoteles  Btagiritas  Philoaopbas:  with  the  dphcr. 
1561. 

St.  Jerome  at  prayer.  1540. 
A  Womaa'k  Head.  165L 

Two  Portndts  of  theGsMid  Bgakraaid  Us  fasoorite 

Sultaiia ;  very  scarce. 
The  Crane.  154». 
The  Biuulislc.  1548. 
Apollo. 

Serttait  of  Aagie  de  Butboc.  1557< 
wooDctrrs. 

A  ssl  of  U>  Trials  of  the  Habtts,  OaslOBUb  te;  ef  the 

Tuks;  dated  tool  U10  to  IB8L 
ABttji  IWl. 

of  aainaliliglinr,  with  aa  iaaerfptioB  at  the  top,  ^|)S 
Satuiit  mill  nc  JIUttcr  monm ;  dated  IMS. 
▲  Lsdr&itaUdnMi  fSST 
TbeXMnfe;  alBifepiiul^iBtwssheela. 
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LOUDON,  rirr.RK  JkrOmr,  a  French  painter, 
was  bom  at  GuaiKloupe  in  1780.  He  was  a  pupil 
of  the  Polytechnic  School,  and  became  a  sub- 
lieutenant in  the  Artillery,  but  abandoned  arms 
for  art.  He  waa  a  friend  of  Prud'hon.  ami  be<  .urio 
his  most  famous  pupil.  He  died  in  Paris  iu  IbiM. 
Among  his  works  are : 

The  Deliraanee  of  Cimon.  1810. 
The  KzpnlaoD  of  Hagar.  1813. 
HsfsriBtheDsesrt.  181i. 

mw>  »- -  -■  .  -«.  A« . . 


Itaath  of  8eaih«Baia  (Dijon  3ruxum.) 
Henrj-  IV.  after  the  Battle  of  Courtras. 

LOHENTK,  Fei.ix,  wos  a  Spanish  painter,  bora 
at  Valencia  in  1712,  who-ie  beat  works  are  to  bo 
found  in  the  ohurchea  of  that  city.  Ho  died  theit 
in  1787. 

LOUENTINO,  AoNoi.o  m,  called  Lohevtino  ni 
AitKzzo,  flourished  in  tiie  15tli  century.  At  .■Vrezzo, 
his  native  town,  on  the  door  of  the  church  of  San 
Domenico,  \h  a  '  Madonna  and  Siiints'  by  this  artist. 

LOUENTZEN,  Chki.stian  AnauBT,  was  born  at 
Sondorborg  in  Denmark  iu  1749,  and  received  bia 
first  instruction  in  art  at  the  Academy  of  Copen- 
hagen, lie  tlicn  tnivilird  through  Holland  and 
France,  after  which  bo  returned  to  his  own  country, 
where  he  gained  a  ooosidorable  xepatatioo.  Bo 
died  in  1828. 

LORENZ,  FRnonttCR  OflmoB,  a  landscape 

paitil'T,  born  at  TVcs'len  in  1 7'i2,  was  a  pn[>il  of  I.niiis 
de  Silv(.(jlre  and  Joliann  C.  Turacr.  Ik-  died  about 
1790. 

LORENZ,  J.  D.,  was  a  German  engraver,  who 
worked  aboat  1795,  and  among  whoso  works  are ; 

The  TUoa  of  Jaoob ;  tffltr  Jscihtofir. 

St.  Sebaatiaii ;  a/ler  Derer. 

Die  Last  Supper ;  after  Rembrandt. 

L0RE2«ZETT1,  Ahbrooio,  was  the  son  of  ooo 
Lorenao  <^  Siena,  and  the  younger  brother  of 
Pietro  Lorenzetti,  with  whom  lie  freiiucntly  worked 
in  concert.  The  date*  of  liis  birth  ami  deatli  are 
botli  uncertain,  and  tlio  first  reeonis  known  of  him 
commence  in  1323.  According  to  Tix.io,  hia 
earliest  frescoes  were  thoos  painted  in  1331  in  the 
cloisters  of  Son  Franoesoo,  Biona.  Ohiberti  veiy 
highly  praised  them,  and  when  seen  by  him  they 

repri  Hf'iUed  the  lives  rind  iniirtyrdoiJii  nf  certain 
FraiK  iHL-aii  friars  ;  but  their  remains,  wliirh  are  now 

tires'TVfd  in  unc  of  the  chapels  of  the  clnirch, 
lardly  seem  to  merit  his  encomiums.  He  is 
recorded  to  have  executed  certain  frescoes  illus- 
trative of  the  Creed  and  the  Life  of  St.  Catharine, 
in  the  church  of  Sant'  Agostino,  Siena,  but  thpy 
have  now  almost  completely  disappeared.  In  1335 
he  went  to  Cortona,  and  painted  frescoes  in  tlie 
church  of  Santa  Margherita,  which  are  now  lost.  On 
bis  return  to  Siena  m  painted  in  the  cathedral,  and 
aided  his  brother  Pietro  in  the  freoeoee  at  the 
Spedale.  From  1.^37  to  1,'?39  bo  was  orcupicd 
in  decorating  tlie  Siila  dolla  I'uco  of  the  I'alazzu 
Pubblico,  Sieiia,  with  tlircc  immetiHe  frescnes, 
wliich  rejiresent  alle^orically  the  '  Advontag' s  of 
Peace  '  and  of  'Justice,'  and  tlie  'Evils  caused  by 
Tyraniur '  (or,  aa  they  are  often  called, '  The  Uesulta 
of  Good  and  Bad  Government  *).  These  paintings 
arc  now  damaged  by  time,  especially  the  one  lust 
named  ;  but  enough  remains  to  fully  justify  tho 
praises  bestoweil  upon  theni  by  Ohiberti,  who  saw 
llicm  in  tiieir  prime.  In  1340  Ainbrogiu  completed 
for  one  hundred  and  thirty-five  gold  florins  an  altai^ 
pisosfor  thooathedralof  SieoaiOaUed  'LoTayol* 
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di  S;in  Cresocnzo,'  wliich  Is  lost.  Tlie  last  record 
kiiuvvii  of  this  artist  is  a  iiaymciit  niaile  to  liiiii  for 
work  done  for  the  Sala  de'  Nove  in  1345,  which  has 
also  disappeared.  It  is  not  unlikeljr  tlmt  U«  died 
of  the  plague  in  13M,  at  the  ag^  u  ftatad  by 

V  .s  in,  of  ei^'htr-three.    AOMHif  eztUlt  WOfln  by 

hitu  are  the  fulluwtng: 

Attitmjf.    rri'sontatiun  in  the  Temple.  1342. 

Two  paiit'U  with  aoeoea  from  tJi« 
LiN  cvs  of  St  MoholM  wd  at. 

rroculua. 

Aeademjf.  Hadouu*  d«i  Danaan.  1344. 

LOREXZETTI,  Giovanni  Battista,  a  native  of 
Verona,  llourished  about  1640.  lie  painted  several 
fre-icoes  in  the  churclies  of  Verona. 

LORENZETTI,  1'iktuo,  called  hy  Vassari  PiKrno 
LauBATI,  whose  falhcr'H  name  was  Lorenzo,  wuh 
born  in  th«  latter  part  of  the  ISthaentuiy,  and  first 
apjHiarB  aa  an  artnt  in  1806,  when  he  received  one 
hundred  and  ten  livrcs  for  pniDfiiii^  part  of  an 
ah.ir-pii  ce  iit  Siena,  called  '  La  ru\  ola  dci  Novo.' 
In  1326  he  painted  an  altar-piece  for  the  '  i  .i.^  i 
dell"  opera  '  of  the  c;ithedral  of  Siena,  where  can  still 
be  seen  four  panels  belonging  to  it,  with  SS.  Mary 
Magdalene,  Catharine,  Franeuk  and  Jtouiualda  The 
church  of  Sant'  Ansano,  ontflide  Siena,  poeaeeeeB  an 
altar-piece  with  his  nigniittire,  and  the  date  1329. 
It  is  a  '  M  tdunna  and  C'liild,  with  four  Angel-s, 
between  SS.  Anthony  and  Nicholaw.'  In  1333  ho 
painted  the  '  Madonna '  above  the  new  portal  of 
the  cati.edial,  which  in  1S67  had  to  be  reetored  by 
Luca  di  Toni^  ;  and  in  1335  he  executed  an  altar- 

fiete  called  '  di  San  Savino,'  for  the  same  building, 
n  thiit  same  year  Pietro,  in  conjunction  willi  his 
younger  brother  Ainbrogio,  p-iinted  the  '  Marriage 
of  the  Virgin'  on  the  front  of  the  Spedale  of 
Sena,  which  waa  deatioyed  in  1720.  A  long  aeriee 
of  freecoea  have  recently  been  leecned  from  white- 
wiish  in  tlic  chuR-h  of  San  Franc  se  t  in  Siena, 
which  admirably  sliow  I'iotro'a  8t_\le  ai.d  fitiisli. 
They  represent  different  incidents  in  tlie  rusMion, 
from  the  '  Entry  into  Jerusalem '  up  to  the  '  Uesur- 
leetion,*  alao  the  'Miracle  of  the  Stigmata  of  St. 
VkMRoia,'  and  the  episode  of  the '  Death  of  Judos.' 
Tlieee  f rescoee  are  reraarfcable  fbr  their  vigour  and 
lunnony,  arid  sliow  I'iotro  to  have  posses.ted  great 
t.ilents  both  ns  a  colourist  and  a  drnugiitHtnun. 
Tlie  C'ampo  Santii,  Pisa,  contains  some  freJseooH  by 
hiio  (for  aotne  time  ascribed  to  Orcagna),  which, 
although  very  considerably  damaged  by  damp  and 
by  time,  still  show  how  ^reat  his  anility  an  an  artist 
was.  These  frescoes  illustrate  different  legends 
of  the  lives  of  the  sairita  and  hcnnitu  in  the  The- 
baide,  and  are  admirable  in  the  diversity  of  their 
incidents,  and  in  the  truth  und  force  with  which 
they  an  depicted.  The  date  of  Pietro' a  death  is 
uncertain,  bnt  it  ie  nrobaUe  fliat  ho  died  fai  1S4R, 
when  the  plague  acv.-istatcd  Italy.  Among  his 
extant  works  are  the  following  : 

Piete.   The  Virgin  a«ul  Chiltl,  with  Snints. 
Madonna  aad  Cbild,  with  Sainta, 
aoil  five  othor  aiamplaa. 

A  Crucifix. 

The  Thebaide  in  Egypt. 
MMloana  and  Saints.  1340. 
Xat.Gall.  AlafendaiySahjaet 

Monu,  rolcis^JJ^..  j  Oo„«»tion  of  the  Virgin. 

^oodiaiy.   Two  yoMfU  with  Soenes  from  thp 
Cannehte  Aiuiala,aDdSveo(h(v 

example!!. 

IfalW  rVi'l     Eight  Mn.ill  piui<-l»  illu>^trative  of 
the  Uartyrdom  of  iit.  Stephen 


Berlin. 
Oorloaa. 


Gallery. 
AMaree. 


London. 


LORENZETTI,  Sano,  or  AmJUro  di  Piktko,  a 
native  of  Siena,  flourished  io  the  16th  century.  In 
the  PalaxM  Pubblico  are  several  frescoes  by  tliis 
artist,  iraioieotiiig  the  '  Coronation  of  the  Virgin,' 
and  a  '  Madonna,*  painted  in  1459. 

LORKNZI,  Fka.\<  k.sco,  an  Italiin  paii;(fr,  was 
horn  at  \  erona  in  1719.  Ho  wa.s  a  pupil  of  J.  B. 
Tiepolo.  llis  '  Holy  Family  '  at  F3ros'  i.i  and  his 
frescoes  r.t  Verona  show  great  sweetnesa  o£  colour 
and  outliu'-.    He  died  in  17K1. 

LOUJi^ZI,  LoBiuoo,  an  Italian  ongmver,  was  a 
native  of  Volterra,  who  flonrisbed  about  1760.  He 
was  a  pupil  of  Cigna,  and  erigraved  part  of  the 
plates  froiri  the  pictures  In  the  cabinet  of  the 
Mari|iiiR  (.ii-rini.    Among  his  jirincijial  works  are: 

Tilt'  Eterital  Father  between  Adam  and  Eva^c^lir 

Furini. 

Thu  Virgin  and  Child ;  afttr  AHm'baU  CcamueL 
Landtcapc  ;  after  Titian. 

Psyche  and  Cupid  ;  <tftcr  Manotn. 

Lt.iliK.NZlM,  Fra  Antonio,  or  Gianavtonio,  a 
I5Lilut,'iiese  painter  and  engiavi-r,  waa  hiirn  in  IGtiS, 
and  was  a  scholar  of  Lurenxo  I'asinclli.  He  is 
little  known  as  a  (lainter,  aa  he  devoted  himself  ill 
the  earlv  part  of  his  life  entirely  to  engraving. 
In  1699  be  was  employed  at  Fbnnoe,  in  coniuno* 
tioti  with  Theudor  Verkruis,  Homlli,  ami  others, 
to  engrave  the  pictures  in  the  gallery  of  the  gnnd- 
dukc,  sometimes  found  collected  in  a  single  volume 
under  the  title  of  '  Qaller^  of  the  tirand-Duke  of 
Tuscany,*  in  a  set  containing  one  hundred  and 
forty-seven  subjects,  engraved  on  one  hundred 
and  sixty-seven  plates.  He  died  in  1740.  Nag- 
ler  gives  a  list  of  sevent  v  six  eiigravintis  by  hini. 
His  plates  are  almost  entirely  etched,  and  the 
following  are  the  principal : 
St.  Anthony  of  Padua  working  a  Mirade ;  t^Ur  IVn 

The  Martyidon  of  St.  Unmla ;  afttr  the  tarns. 

St  John  preaching  in  the  Wilderness ;  afttr  Ht»  isna 

The  AsceuMon  ;  a  tier  L.  i'arrtieci. 
The  Virgin  aud  Child;  after  Agottino  Carraeei.  • 
St.  Donkjok  takan  up  into  Ueavea;  mfttr  GwUh, 
St.  Philip  Neil  bieeibit  liefbfe  the  TlviB;  itfkt  OL 
ManUti. 

St.  John,  surrounded  by  Angela ;  i^Ur  (kmggh. 

The  Annnnciatiou  ;  after  Paolo  KcrvasM. 
The  Baptism  of  Chriat ;  afttr  the  mdm. 

The  Kaisiiig  of  I.az»ruH  ;  afier  the  $am«. 
Noah  buiUiintj  the  Ark ;  after  (Sianmo  Bantaito. 
St.  Angustiuf,  with  a  gh>ry  of  Angels;  ^fUr  Tintorttttt 
.ToM^ph  auld  by  hm  lirelhruu  ;  after  Jlt»tm  tU  SmtO. 
Jo«>ph  governing  Kgypt ;  afttr  tht  mmt. 
David  with  tlie  Head  of  Oolisth ;  etfUr  OMtrcvfto. 
CfariKt  with  the  Disciples  at  Emmaus;  after  the  lamt. 
St.  Peter  delivered  from  Pri.TOn  ;  aftrr  tht  Mine. 
The  Holy  Women  at  the  Sepulchre;  after  Pittn  d» 
Cortona. 

Venus  and  Cupid ;  afitr  Carh  Orfama. 

LORENZO,  Don,  called  It  MOVAOO,  a  Carnal- 

doleso  monk  of  tlu-  convent  of  the  .An^jeli  at 
Florence,  was  born  about  1370,  an(i  pndi  ihly  in- 
structed by  Agnolo  Oaddi,  though  his  .style  re- 
sembles that  of  S{tinello  Arelino,  as  well  as  of  Fra 
Angelica  His  figorsa  sre  expressive  of  religious 
feeling,  but  somewhat  cold.  As  a  miniaturiat  he 
is  most  successful  in  his  smaller  works.  He  died 
in  14^   His  best  perfomnmces  are : 

fTlie  Coronation  of  the  Virgin? 
1     with   i>i'lc   pirt>ire«  of  thn 


CertetO. 


Cmaldoltit 


Oettaldo.      8ig.  Landi. 


Adoraliiin  of  the  Mnpi  and 

of  tiir  ."^lirjilltTil-l.  fttld  M  cllrs 

from  the  life  of  SI.  I>i.'riianl. 

1  IK!. 

The  Coronation  of  the  Virgin: 
ofamaUriw. 
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JbBpoU.  awivA.  TIm  Virgin  and  GhiU,  wiUi 

teinto.  1404. 

niranes.  MnU  Otittt*.  MMknuuh  with  S«inU. 

M  &  Trimiti.  Tbfl  Annnnciation. 

n  Adoration  or  the  HagL 

w  M  Oliriat  on  the  CroM. 

n  m  |1»  Virgin. 

M  AemUmjf.  The  AaaninhH— , 

Londatt.   JRrt.  OidUrv.  The  lAtcnb  «f  Ae  *OofOiw 

tHMioftlMViiiia'a»0«rUldo. 
PWric  JtfinfeibGltMv.  Ohriat  on  the  Moimt  of  Otivea. 
w  M  TbB  Hum  JIuiMaltlwBeptil* 

ehre. 

w  Lnun.  Bfc.  Lawwoe^at.  AgiMW,  Mid  81. 

Kaigant. 

LORENZO,  Birri  nr.   See  BfORT. 

LOHKNZn,  Fi..|;Ks/.ii  nr.    S'c  Kinnrvzo. 

LOKKNZo,  Fj;an.  i:.m  tnll.  a  LnuKNa)  M 
Vkhoxa,  w.is  liuri!  :it  \'. mti  i  in  1719.  lie  puiiitoil 
kittturical  niid  alli  guricul  bubjicts  and  landBCOpes. 

LUHENZO,  PiKKo  VI.    See  Pieko. 

LOBENZO  OBI.  SiQMOft  Qcmo.  See  Lou. 

LORENZO  m  BICCI.  See  Bictn. 

LOHKNZO  in  XIC('0[,u.    S.  0  GituiNi. 

LOKi-:NZU  i>i  I'lK  riiO,  callfd  II  Vkwhietta, 
yas  bom  at  Cnati^liunu  di  V'uldurcia,  in  tlio  province 
of  Siena,  about  1412.  Ue  woa  a  puiiiter,  u  i^uld- 
sinith,  a  aculptor,  and  an  arclntect ;  but  he  did  not 
succeed  well  in  any  one  of  tlic.<<e  Itrnncbea  of  art. 
Siena  jjohscbscs  in  the  Pal.izzu  l'(il>lilico  and  in  the 
BJUTiHty  of  tlio  Spcdali'  n-iiriiiis  of  f r«-.si.u(.'n  by 
him,  wiiieh  linve  beeu  revenlly  fietd  fruiu  a 
eovering  of  \vhite\v&8b.  An  idtw^piece  by  hiiu  is 
in  the  cathedral  of  Pienxa,  and  the  gallery  of  the 
Uffisn  poeeessei  a  signed  work  by  liia  hand.  The 
diiti-8  on  [.<in-tizo  di  Pictro'K  paintings  extend  from 
1-141  Ic.  14f>7.    II.-  di.  .1  ill  1-JHO. 

I,(UiKNZ<)  III  VlTKIiHO,  was  a  p.iint.-r  of  llic 
15tii  century,  who  executed  a  famous  fresco  repre- 
senting tho  'Marriage  of  the  Virgill}'ui  •  obapel 
of  the  Servite  Church  at  Viterba 

LORENZO  VENBZIANO.   See  VENKZiAXa 

LOlil,  (lAnnirL.    See  Louy. 

LOKK'IIS,  Mkixiiiuu.    See  Lorcu. 

LOiUUNE.  Thin  name  ih  aflbted  to  a  flight 
etching  of  mine  in  a  laodaoapo,  with  several 
figarea.   It  appears  to  be  the  work  at  a  painter. 

LORUE,  Dk.    See  Vk  LonME. 

LOItRAiN,  Claui-e.    See  (iKi  i.iiK. 

LOKUAINE,  .Ikan  Hai  iiste  pe.  a  Froncli  en- 
graver, mentioned  by  liiiKan,  was  l>orn  in  I'ariH  in 
17H7,  and  died  at  the  end  of  tlie  18th  century. 
Ue  engraved  some  plates  of  portraits,  and  other 
subjects. 

LOIIV,  n A!;i:ii:i..  (iir  Loiii,)  a  Swiss  painter  and 
engia\er,  wu.s  huiii  at  ISeiiie  iihuiit  ITt'iS.  He 
woike.l  lirHl  at  Merne,  and  abmit  at  lleriHaii, 

fr.iiii  whence  ho  went  to  osaist  C>titerwiild  in 
Keiifchltd.  He  died  in  1840.  He  was  a  superior 
landscape  painter,  and  among  his  productions 
■re: 

Several  eoUecilone  of  Swiss  Views;  cMwfMl  in  enffmit^ 

Horn  wilk  tdtfutd  ami  Zehnder, 
A  coUectiaii  m  BiMsiao  Views ;  txeemttd  eonjointly  leitk 

ii$  tn  Utury,  teho  kv>.<  h>m  in  17M>. 
Bomaiitic  Jonrucyi  over  the  SimploD ;  Uu  mims. 
11m  Beruc-M-  Hnt  hing  OirL 

LOSCDEB,  Ahdbbas,  was  bom  at  Schaffenstein 
in  Bavaria.   He  spent  some  time  in  Venice  and 

nmiK'.  and  iift<TWiinis  went  to  Aiii^Hlmrg.  wlicn-  lie 
devoted  himself  to  portrait  paiuiiug.    Ue  died  in 
1762. 
78 
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LOS^II  r,  r>[  \.\ Al;MNn,  the  son  nf  .laropo  I.OR.  lii, 
wan  born  at  i'arinu  in  He  puinti^.l  ini  altnr- 

pieco,  now  in  the  Gallery  of  Mo-ien  i,  ri  pres.-nting 
the  '  Virgin  and  Child,  between  SS.  Antiiony  and 
Nioholas,  with  four  Angds,'  signed  bj  biro  in  1616. 
He  was  also  tho  author  of  many  paintinga  and 
f  rescoes  in  the  churclics  and  tlie  caslle  of  Carpi, 
wii,  ro  he  died  whilst  in  the  aenrioe  of  Alberto  PiOb 
in  1640. 

liUSCHI,  JAcnpo,  was  born  at  Punua  in  1459. 
He  painted  in  1488  a  standard  and  an  altar-uieco 
fur  ean  Qiovanni,  Parma ;  and  In  1496  be  proauced 

the  'Virgin  and  (Miii.l '  for  the  S«rvi  at  Car].!,  a 
picture  tliat  afterwiir.ls  bi'iMiiio  fam.iiiH  for  its 
iiiiracles,  but  whii  li  has  been  luft  xinee  1707.  The 
Gallery  of  Parma  posNesses  a  '  Madonna  ati>i  (  "liilil/ 
signed  by  him  in  1471  ,•  and  in  the  (iill  rv  at 
Mudena  is  a  '  Mag<lalen<\'  Many  of  tlie  churclic« 
in  tliat  city  possess  paintings  by  hitn  an«l  lijr  \i.m 
fa!lier  in  law,  Baitoloniineo QiosM.  LiMchidiedat 
Carpi  in  1504. 

LOSENKO,  Antom  Favlovicb,  a  Russian  his- 
toriMl  painter,  was  bom  at  Oluohov  in  1797.  He 
studied  at  the  Academy  of  St  Petersbunr,  nnA 

afterwardM  travelleil  llirnni^li  Fratiee  ami  Italy.  He 
returneil  to  St.  IVLTuburg,  where  he  gained  great 
reputation,  and  became  IXnctor  of  tM  Academy. 
He  di.'d  there  in  1773. 

I.OSSOW,  Frikdricu,  was  bom  at  Munich  in 
1 B37,  and  entered  the  Academy  of  that  cilVt  where 
from  1860  he  studied  the  tecbniciilities  of  the  art 

nn.ler  Pilnty.  For  tlie  nirmt  part,  however.  Im-  was 
bis  own  instructor,  and  di^tinguislied  hinisell'  as  a 
painter  of  animalH  and  of  iinmoroiis  pieces,  xvhicli 
appeared  in  the  '  .Miinehener  liilderbugen  '  and  in 
the  '  Fliogcnde  Blatter.'  He  died  at  Munich  in 
1872.  Tlie  ftUlowing  works  by  him  may  ha  men- 
tioned : 

TIr-  Storv  of  the  litOeBoei. 

The  I'able  I?  .ok. 

The  Hou.v  1  ii.f,-  I860. 

Dog  witii  rii|i|iii-s 

Kat-Catchiiig.    \>t]]  Im!l». 

I><)g  an<l  Monkey  TravtiUiiig  rerforiimncc.    i  Nkt. 

Sky.!  Terrier  in  a  OUklls  Oaifiago. 

LOSSOW.  Kabi;,  was  bora  at  Hunidi  in  1835, 
and  studied  at  the  Academy  of  that  city.  t>n 

visiting  Italy  in  1856  bo  beeainf  anpiaiiited  with 
the  Uereilitary  Prince  George  of  Saxe-MeininKi  ii, 
who  employed  biin  in  hia  Villa  Carlolta  at  Lake 
Como.  Ue  died  at  Itoiue  in  1861.  Among  hia 
paintings  for  Prince  George  are  the  following: 

Horand  wmrtiiig  Hilil.i.  fhi'  ilutijjliter  of  Kiug  Hn^.-n, 
on  bi-lialf  of  Hi  lu  l,  Kiii^  of  tliL<  Daiieii;  nceuc  froiii 

■  I ;  Uiir'iii.' 

lliir;i-ti  ('jirn<-il  oil  hy  lin  if.  and  liuw  he  luaintttiued  the 

l-'iglit  Willi  the  cMiT  Cirt  if, 
Thn-e  (';irt<HJU>  tjilo-ii  from  riilatiiVit  '  Oi.tjK'l.' 
Heine's  •  KingV  (.'liil.l,'  mid  a  II  mitinj;  .Sun;; 
A  Curt'ion  n-jiri'seiitiiig  the  Tnkiug  of  tbe  Town  of 

the  MiUIi  hy  Alexiwder  tlie  Great. 

LOTEN,  Jan.  See  Lootbn. 

LOTH,  FnAKZ,  a  OeraiAn  painter,  was  bom  at 

Miinirlii'i  li'41.  H'  ^ms  a  brotlifr  of  .Tolnnii  Karl 
I.otli,  wiili  whum  li.'  visiicd  \  eiiice,  wbere  be  re»i.led 

for  several  years.  In  1699  be  rstomed  to  Munich, 
wliei  o  be  died  in  1701. 

Lu  rU,  JuHANN  K.\UL,  called  in  Italy  CaiiI.otto^ 
was  bum  at  Munich  in  16ii2.  He  was  tlie  son 
of  Joliann  Ulrich  Loth,  under  whom  he  studied 
fir  a  nliort  time,  and  tiiou  went  to  Venice,  where 
he  worked  under  Pietru  Libcri.  After  painting 
some  tustoffical  pioturea  at  Venice,  he  went  to 


Digitized  by  Google 


'XioUi 


FAIMTERB  AND  EN0RAVCB8. 


Vieuna,  where  be  painted  portruita  of  the  Emperor 
and  other  distingUMhed  penKiiiagea.  In  Uie  cliuroti 
of  tlte  Leaeer  H<MpiUl  at  Venice  is  •  picture  of  a 
*  Dead  Chriat';  in  Uia  ohuich  of  Ban  Giovuni  Ori> 
Bostoino  is  an  altar-piace,  raprewnting  ttie  *  Doath  of 
St.  .loneph';  and  other  w  orka  are  to  be  found  in 
Uie  galleriea  of  Augiibur;g,  BordeauX|  Bruoawick, 
Caaael,  Dresden,  MbbkIii  and  VianiM.  Be  dM  at 
VMiioe  in  1698. 

LOTH,  JuBAKN  Ulucb,  waa  born  •(  Munich 
about  1590,  and  waa  first  iuatraoted  by  his  fbther,  a 

tainter  on  glass,  and  afterwards  by  Pietro  Candido ; 
e  probably  Htudiod  uIhu  iiTxler  Carlo  Saraceno  at 
Venice  during  1610-13.  After  returning  to  Municli, 
tie  became  about  1620  court  painter  to  the  Klector 
Mawmilian.  He  died  at  that  city  in  1A6S.  Ue 
naintod  in  oil,  wstaiHBoIount,  and  tninittura.  His 
tH-rit  works  are  coBiidwed  to  hr' : 

Aujpburg.         OalUrf,   Several  {'rolactiou.s. 
Mmidl.       Ftterfkirfht.    The  Iju<t  SupfM-r. 

I,    Htilist/titOdrdu.    The   Deaoeut   of   the  Holy 


LOTH,  Onofbio,  a  painter,  was  bom  at  NaplM  in 
1662.  He  waa  a  pupil  of  Kuoppoli,  and  painted 
trnX  and  flowers.    Ilr  ili'  <!  at  X;iiil(.'«  in  1717. 

LOTTEU,  Tobias  Cu.nuap,  a  Gennan  ongmver, 
va«  horn  at  Augrtburg  in  1717,  tnd  died  in  1777. 

LOTT£a;  CuuifruM,  a  Oennan  aiwravar.  waa 
bom  tt  Nnrembaiv  ia  1701.  HewonnRi  awo  at 
AugHhnrg,  and  died  in  1740. 

I.QTTl,  CofiMO,  waH  a  jiaiiiter  and  mechanician 
of  Florence,  in  the  service  if  I'liilip  IV.  of  Spain, 
He  fumiflhed  the  marine  and  woo<lhknd  scenery  for 
Lope  de  Vegn's  paatoni  dimnia,  *  Selva  de  Amor.' 

LOTTO,  Louna  waa  bom  about  1480,  pro- 
bablT  at  TVaTiia  H«  fa  aaid  to  bavtlcamed  hia 
art  from  Andrea  Prcvitale,  tun!  to  have  f^one  in 
aariy  life  to  Venice,  wiiere,  accordiiif^  to  \  aHnri.  ho 
beoane  the  journeyman  and  friend  of  rulnm 
Vacohio,  and  also  atudied  under  hoth  Gioviinni 
BalKiii  and  Giorgione.  His  earliest  known  paint- 
ilin  are  a '  Holy  Conversation '  in  the  Borghet^e 
Paiaoe,  Rome,  and  an  altar-piece  belonging  to  the 
church  of  San  DunicMico,  Hrcniiati,  l>oth  linving 
the  diite  of  1508.  The  ohurcli  of  San  Kioriuno  at 
Jeei  hns  an  '  Kntomhnient,'  painted  hy  him  in  1612, 
and  o£  about  thia  data  ia  tba  altac^pieoa  of  tiie 
chareb  of  San  Ptetra  Mattita,  at  Ataaiuk  wpwaant- 
inp  the  'Death  of  St.  Peter  Martyr/  In  1513 
Alt  htJiitidro  Martineiigo  o£  Bergamo  choHC  Lotto 
from  aiiiiin^'Hl  the  bergnme«e  artists  to  imint  tin- 
altar-piece  fur  tiio  church  of  Ban  Stofano,  and 
agreed  to  pftv  him  five  hundred  ducats  in  gold  for 
it  Lotto  took  three  yeaia  to  com^^l^  tbia  immense 
woric,  which  waa  flrat  exhibited  in  1A16,  and  then 

consiHtcd  of  a  central  panel  with  a  '  Vir^'iti  nml 
Chilli  enthroned,  utti mli-d  hy  Aiig<'l»,  niui  aiiored 
hy  SS.  Dominick,  Al'  xjimi'  r.  lt,\rhara,  H(x  li,  Mark, 
Stephen,  John  the  Baptist,  AuguHtine,  and  Sebaa» 
tian';  a  triangular  tympanum  with  an '  Angel  liaaiiDg 
the  Orb  and  Sceptre '  (both  of  which  are  now  in 
thecljurch  of  San  Bartolommeo  at  Bergamo):  and  a 
predella  c-ntaining  the  '  Hesurrection,"  the  '  Stoning 
of  St.  SStepbeo,'  and  a  '  Miracle  of  St.  Doininick, 
which  ianowin  the  Picdnelli  Collection  at  Seri.ito, 
near  Berganso.  B^lT^Tiw  reoorda  prove  that  at  tliis 
•anie  period  Lotto  pmited  a  atandard  for  the 
Brotlierlioo<l  of  Mercy  at  Bergamo,  <lc«igned  many 
of  the  cartoons  for  tlie  'tarnius'  in  Santa  Maria 
Maggiore,  and  funiiohed  the  two  large  altar-jiieces 
of  Um  churcbee  of  San  Spirito  and  8an  Bernardino^ 
Beigamo.  In  ISU,  at  tiia  leqneat  of  the  Bmrdi 


family,  he  docorated  tlio  ch.i])!'!  of  Si.  Harbara,  at 
Novate,  near  Trescorre,  with  froHCoos  illustrating 
tiie  lives  of  St  Barbara  and  anotlier  sainti  widely 
altboi^h  muoh  ii^uiad,  oan  ba  atiU  aaaii.  Sooa 
aflerwaida  w<M  completed  the  frweo  of  the 
'  Visitation*  in  tiie  chunh  of  San  Michi'lo  .\rcanf,'«>Io, 
Bergamo,  and  the  'Glory  of  St.  Donnniuk  '  in  the 
church  of  the  same  name  at  Hecanati.  In  1625 
Lotto  left  Bergamo  and  travelled  towards  Venice, 
where  he  remained  for  some  years.  He  is  Icnown 
to  have  been  in  Treviso  in  1544,  and  to  have  tbera 
valued  an  altar-piece  painted  by  Francesco  Beoao 
nizzi.  In  1550  he  was  at  Am  on.i,  where  lie  painted 
the  altar-piece  of  tho  'Madonna  and  Angebi,  with 
four  Saints,'  for  the  church  of  Santa  Maria  della 
Pacow  and  alao  agreed  to  jpaint  aavan  oanvaaaa  for 
the  oboreh  of  Lorato,  wluoh  are  now  to  be  oaen  In 

the  governor's  palr^ce  in  lliat  town.  Lotto  died 
at  Loreto  soon  alter  1554.  Thia  paintur'M  uioHt 
L  cli  lir  ited  altar-pirt'Ci  are  to  be  seen  in  the  churches 
of  the  Carmine  and  SSw  Oiovanni  e  Paolo,  Venice, 
the  cathedral  of  Asola,  and  at  Monta  San  Uiuslo, 


near  Anoonai  wbara  tba  ohurob 


a  'Craci* 


fisioa,'  oratMniiw  tw«nty-4luree  lifa-aiao  flgurea. 
Beaidaa  theaa  the  ndlowiog  ara  aitanfct 


Beigano. 


MHifaie  4r  8k.  OUharine. 


ISU. 


AMUUk. 


Tiigin 


Of 

aaa.  mi. 


BerUa. 


Bn^Mia.  TU  Gallfty. 
Florence.  Vfizi. 

Pilti  Pat. 
Hampton  Court.  Pal. 

LaudoB.    JVM.  QMny. 


Madifd. 
Milan. 

MuBuch. 


Oatterf. 

Gallery, 
lamre. 


PeU-raburg.  Utrmitnijt. 


Baspiglion  Pal. 
QMtr]f. 


Tiaitatioa,  Xanriaee  of  the 
Ylrghi. 

Virgtn  ninouudiMl  by  Sabita 

and  Angnla.  1521. 
Obriat  partitig  from  hia  Mother. 

1«S1. 

SS.  Chrintopher  and  Bebaitlan. 

1531. 
ffis  own  Tortrait. 
Fartnit  of  an  Arcbiteofc. 
Portrait  of  a  Voting  Mau, 
Nativity. 

Holy  Family.  l.VU. 
The  Three  Ages. 
Portrait    of    Aiidrt'a  Odoni. 
1527. 

Portraits   of    Agostiao  and 

Nircoi;^  della  Tbrn.  ISlft. 
A  Family  Oroim. 
Madoima    and   OMld,  wfth 

Sainta. 

Ifanilio  and  his  Briilo,  with  a 
ligum  of  Amor.  1623. 

A  PinU. 

Tlin-e  Pt>rtri»itn. 

Marriagr  of  .St.  rntliarim'. 

The  Woman  taken  in  Adaitcry. 

Holjr  Family. 

Penitence  of  St.  Jert>me. 

Portrait  of  ii  .Mini. 

If  arringe  of  St.  t'athariue.  1524. 

Tbe  Virgin  and  Hi.  OnoCrtOii 
1508. 

Chastity. 

The  Virgin  adored  by  SS. 
ChthirfiMf  and  C 


Vlanna. 


LOTVN,  Jan,  a  native  of  UniHHcls,  was  a  flower 
painter  employeil  a  long  time  l)y  Queen  Mary  11. 
of  Englanil,  after  whoao  death  he  returned  to  hia 
native  city,  where  he  died  after  1695. 

LOUIS,  Leonard  Francois,  a  portrait  painter, 
was  bom  at  the  lla^'in-  in  ir.'.'A,  and  was  a  pupil  of 
Pieter  van  Kink  and  Jan  VoUcvoiis.  lie  died  at 
lbs  Hague  in  1786. 
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A  BIOQBAPHICAL  DICHONABT  OF 


LOUND,  Thomas,  a  landscape  painter  in  oil 
and  water-coloun,  wus  born  in  1H03.  lie  whm 
•ig'^?^  in  ^*  brewi'ig  traile  at  Norwieb,  snd 
pursued  art  as  a  recreation.  His  wnrks  appeared  at 
the  Uoy  1  Aciideiny  from  1846  tu  1855.  He  died  at 
Norwn  li  in  IHtU.  Th.'re  is  fi  water-colour  drawing 
of  '  Franilini:ii;tm  Ciistle  '  by  liiiu  in  the  South 
Kensington  Mdsi  iim. 

LOUTlIfiUBUUUQ,  Phiuppb  Jacqoes  db,  waa 
bom  at  Straanburif  in  1740.  He  waa  the  aon  and 
pupil  of  a  niiiiiiiture  painter,  wiio  8ettl«'<l  in 
Paris,  wiicro  his  kom  was  placed  under  the  tuitioti 
of  Tiachbein  and  Francesco  Coflunova,  and  l>ecaine 
a  very  popular  painter  o£  battles,  bunts,  sea- 
pieces,  and  landscapea,  with  figures  and  esttle, 
in  which  last  he  at  tliat  time  appears  to  have 
iinitaled  the  charming  style  of  .NiculaiiB  Bercheni. 
His  works  wer  ■  universally  aJniireil,  and  in  17ii8 
he  was  made  a  member  of  the  Academy  of  Paint- 
ing in  Paris,  and  afterwards  appointed  court  painter 
by  tlie  king.  Though  be  met  with  very  flattering 
encouragement,  he  in  1771  quitted  France,  and 
settled  in  London,  where  lie  passed  tli<'  rein  linder 
of  his  life.  Soon  after  his  arrival  in  Kn;j;laud  he 
was  employed  to  make  the  desigfts  for  the  scenes 
and  decorations  of  Drury  Lane  Theatre,  and  in 
that  proTince  of  art  he  displayed  extraordinary 
ability.  In  1780  lie  w  is  elected  an  Associate  of 
the  Hoyal  Academy,  and  in  1781  bec.ime  an  Aca- 
deiiiieian.  lie  died  at  <  'liiswick  in  1812.  When 
Macklin  projected  his  Bible,  De  Loutherbourg  was 
engaged  to  exercise  his  powers  as  a  hisloricid 
painter ;  on  which  occasion  lie  painted  two  pictures, 
repreKeutiiig  the  *  Angel  destroying  the  Ansyrian 
Host.'  and  the  '  Universal  I'eiiigo  '  ;  t!i''  l;ittor  was 
considered  as  his  best  p<-rfornianee  in  that  depart- 
ment. Beside*  a  great  variety  of  easel  pictures, 
De  Loutberbouiv  occasiooal^  employed  his  talenta 
on  a  larger  scale,  in  connnemonition  of  the  meet 
remarkable  military  and  n  ival  events  of  the  time. 
Among  his  most  noted  paintings  are : 

The  Berlew  of  Warley  Oamp.   ( llnyrf  OtUmion.) 
Lord  Howe's  Victory  of  the  1st  June,  ITiM.  {Ormnmk 
Uo*pUal.) 

Ike  Defeat  of  the  SpaaidiAnBada.  (2k«««aM.) 

She  Bieffs  of  YaleiHMoaee. 

The  IjHkHag  of  the  BacNsb  I&  Siyii*. 

Vistonr  a(  Aoninl  Dunsaa  ofer  the  Delah,  1197* 

The  IM  of  Londoa,  IMS. 

iriswiif  SUddaw. 

Tiew  of  a  lead  Iflaa  hi  OMnbsriandt 

LsndiBaiioaBd  Cattle;  thuadanlorai.  (flfay  Cattitif.) 

Tve  I«ndaaapes.  (Barimm  Mmmum.) 

He  kae  left  the  following  and  other  etdilaga: 

Sx  plates  of  PeMsntii. 

Bix  plat^  of  Siliiiors. 

The  Four  Times  uf  the  Day. 

LOU  VKMKN T,  Fuan^ois  de,  a  French  engravei, 
was  born  at  Never*  in  IMS.  He  is  said  by  Florent 
Le  Comte  to  have  resided  nome  time  in  If  ily,  at 
the  time  when  Francois  de  Poi  ly  studied  at  Naples. 
Be  die<l  about  1690.  He  engraved  several  plates 
dEter  the  Italian  masters,  including  Lanfniico, 
Solimena,  and  others,  among  which  are: 

The  Stoning  of  St  St.  iiln  n  ,  I'i'lm  tin  Corto.ia. 

St.  Francis  Xavier  iutcroeding  for  the  riague-stricken ; 

LOUVION,  Jkav  MARin.  a  French  engraver,  was 
bom  at    Versailles  iu  1740.    He  atodicd  under 

Fossard,  and  worked  chiefly  for  tfw  booksellers. 
He  died  in  im. 
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LOUW,  PiKiKR,  a  Diiteh  painter  and  engraver, 
was  borit  at  Amsterdam  in  1720.  He  spent  muet 
of  his  time  in  drawing  from  the  best  masters. 
In  1743  he  was  made  a  member  of  the  Academy, 
and  in  1768  one  of  the  Directors.  He  died  be- 
tween 17l>4  and  1800. 

LOUYS,  J  AS,  (or  l.iiys,)  a  Fiemisli  en^river.  was 
born  at  Antwerji  about  the  y>  ar  IGOO.  He  was  a 
pupil  of  Pieter  Soutnian,  at  the  time  when  Suyder> 
noef  studied  under  that  master,  and  ho  cqgrsTcd 
several  plates  after  his  instrm  tor's  deslgllS.  The 
following  are  his  principal  prints  : 

rORTBAITS. 

Philip  the  Good,  Duke  of  Hurgnndy ;  aft*r  SnttHM. 
Louis  XIII.,  Kiug  uf  France  ;  afier  Uubmu, 
Anno  of  Austria,  his  (jueeu  ;  after  tkt  mmt, 
Philip  IV.,  Kiug  of  Spain  ;  afitr  tkt  tarn. 
Elixabeth  of  Bourbon,  his  QiWMi;  aftrrtkt  soaw. 
Fcai^ois  ThoBtas  of  Oamfw  Msse  eC  OacifasB;  tfUt 
FmPjftk, 

wntwon  JUtn  TAuam  uAsnaa, 

The  BesurraDtiatt  e(  LssHniB;  a  las  ouff  tnm  the 

print  by  J.  Litwen. 
Bi.  Aatham;  afier  All>rtfht  Dirtr. 
Diana  and  Iier  Nymphs  reposing  after  Iba  Ohase ;  a/Kr 

The  Interior  «t  a  Dotah  Kitsbsn :  (kkdt. 
Pesssts asMieiBg thsmssltes ;  iMtrd.Jklk. 
A  Doteb  Kitdion ;  aJUr  W.  Mf. 

LOVKLL,  Prrcohike,  an  engraver  who  flourished 
about  the  middle  of  tlte  I6lh  century,  worked  in 
the  style  of  Hollar.  There  are  some  small  en- 
gravings of  Flemish  soldiers  by  him,  and  speci- 
mens of  his  work  will  also  bo  found  in  Delia  Bella's 
nrawiin:-B.>ok  (16;^). 

LOVEU,  Samukl,  an  Irish  miniature  and  land- 
scape painter,  was  bom  at  Dublin  in  1797.  He  eerly 
obtained  a  ivput^ion  for  bia  nu]iialiiics»  and  woe 
elected  a  member  of  the  Hibernian  Academy  in 
1822.  Mu<  li  of  his  time  was  taken  up  by  giving 
eiitertaiiunents  illustrative  of  Irish  character.  He 
also  achieved  a  considerable  literary  reputition 
by  his  novels,  and  had  a  civil  list  peneion  of  £100. 
Many  of  bto  landscapes  and  portraits  were  ox* 
hibited  at  the  Bond  Academy.  '  Piiring  his  last 
years  h**  lived  in  Jersey,  where  lie  died  in  18f>8. 

I  ')\VK,  JoHANN  .Ml'  MAF.l.  SlEOFRlEP,  a  German 

K inter  aiul  engraver,  was  boni  at  Kunigsberg  in 
66.  He  studied  first  at  Berlin,  and  afterwards 
wont  to  Dresden.  He  visited  Venice  and  Vienna, 
and  in  1780  went  to  Russia,  where  he  stayed  some 
time,  returning  to  Berlin  in  1795.  He  p;iinted 
portraits  and  historical  subjects,  and  Was  living 
in  1822. 

LOWE,  XAinurraa,  an  htetorieal  painter,  was 
bom  sboot  tiio  middle  of  tbe  18th  oentnry.  Ho 

was  a  pupil  of  Cipriani,  and  studied  in  the  schcids 
of  the  Royal  Academy,  where  in  1769  he  was  the 
tirst  g'dd  medahist  for  historical  painting.  Sent 
to  Home,  he  forfeited  the  travelling  stiAdentsliip  by 
non-compliance  with  the  conditions.  He  bad  a 
contest  with  the  Academy  in  1783  as  to  the  recep- 
tion of  his  picture  of  the  'Deiuf^e,'  and  was  much 
befrietnled  by  Dr.  Johnson.  Ini|'r:)\  i  l-  nt  arid  i'!- 
conditiiiiied  by  nature,  his  circumst  inccs  wt  re 
agurava'ed  by  an  imprudent  marriage,  and  he 

giadually  sank  oat  of  public  notice.  He  died  in 
Westminster  In  1798. 

LOWENSTEKX.  CiinisTiAN  Lrrwio  vrN,  was 
born  at  Darmstadt  in  1702.    In  the  Museum  of- 
that  town  is  nbsttlo-pieos  bj  this  artist  Hodisd 
inl76& 
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L<  "WriY,  BopERT.    See  Laubik. 
LUWUY,   SSTRicfCLANO,    A    poitrut  painter, 
flonriehed  in  tlie  latter  part  of  the  18tJi  centnry. 

He  was  a  native  of  Wliiffhavefi,  wlierc  he  practisi-d, 
a*  well  as  in  Dtiliiin,  Sliroimliire.  StafTordsln'ro,  and 
M'on'.-sifTrJliiro,  (ildaiiiiii^  a  Cuiisiilirahlo  lural 
ri^putatiou.  lio  furnittlied  some  illustrationa  for 
Phiilipe^ '  History  and  Antiqnitiea  of  Sbrevsbnr}-,' 
1779. 

LOWRY,  Wnmv,  wae  bom  at  Wliitehaven  in 

176_'.  lie  WM  the  son  of  Stri(  klaiul  I,on  ry.  anil 
was  liv  liiin  taken  whrn  a  child  tct  Iri'lauil.  A1"(<t- 
wanis.  wliil*'  still  a  boy,  ho  worked  as  a  lumse 
painter  at  Worcester,  and  also  began  to  prnriise 
ingraviiig.  At  the  age  of  seventeeti  he  was  in 
London,  and  was  admitted  into  tiie  Rchool»  of 
the  Royal  Academy.  Few  of  liisi  earlier  plates 
bear  his  name,  having  boon  fxei'iited  for  oilier 
artists,  to  whose  fanif  tin  y  contriiiuted.  He  en- 
ffraved  meet  of  tho  platos  on  mechanical  Hubjecis 
&  Reee'a  * Cyclopicdia,'  Cmbbea  'Technological 
Diedonaiy,*  the  *  Pliiloeophieal  Maga;;ine,'  and 
other  works  of  a  like  kind.  Tlis  niitlw mat iral 
knowledge  of  drawing,  his  re-scarL-iiers  in  tin-  l.iws 
of  mechanics,  his  extensive  neqiiairitanco  with 
physics  and  the  g<>iier  il  properties  uf  matter  and 
lbnB,Combtao<l  willi  tlie  correctness  of  an  eye  that 
never  err.  d,  and  a  band  that  could  not  deviate, 
highly  '|uali6ed  him  for  anch  work.  Some  of  the 
fiiii  st  spr-rimens  of  his  ahilitir<!,  as  an  architectural 
eii_Tavcr,  are  to  be  found  in  tln^  |ilatcsof  Murphy's 
'  Uatallia,'  Nicholson's  '  Arcliitcctiire,'  the  print  of 
the  House  of  Commons  at  Dublin,  and  Gandon's 
deaigna.  He  died  in  London,  after  a  prolonged 
illneaa,  in  1824,  leaving  a  son  and  daughter,  who 
followed  the  same  profession. 

Li'VKr!.  — ,  \v,i8  a  native  of  France,  wlio 
flourished  about  the  year  17*30.  Among  other  prints, 
he  engraved  some  plates  of  architectural  subjects 
from  the  des^^  of  Dumont  and  other*  after 
Harieachi,  Bernini,  and  othen. 

LOYER,  Nicoi.Aits,  a  Fh  oiish  historical  painter, 
was  born  at  Antwerp  in  l(i"i5,  and  died  in  1081. 

LLJARD,  .John'  Dai.HI.X'^.  a  Muhject  painter,  was 
bom  in  1830.  He  nrij^irially  held  a  commission  in 
the  army,  which  he  lett  to  become  a  pupil  of  John 
Phillip.  From  1856  he  exliibited  a  few  pictures, 
bearing  on  a  aoldierV  life,  at  the  Royal  Academy. 
His  health  early  failed  him,  and  he  died  at  Winters- 
low  in  1860,  a' tor  having  shown  much  promise 
of  future  i  xeellence. 

LUBIl!:^'l£CKI,  BOGDAS,  or  Tf.odor,  &  Polish 

Etinter  and  engraver,  was  bom  at  Cracow  in  1653. 
e  was  instructed  in  deaign  by  Juriaan  Stur, 
a  painter  of  Hamburg;  from  thence  he  went 
to  Am«teri]atii,  where  h>-  b'fuue  a  scholar  of 
Gerani  de  Laires^e.  On  leaving  tliat  master  he 
went  to  Italy,  and  resided  some  linif;  at  Florence, 
where  he  'vaa  particuhirly  patronized  by  the  jgrond- 
dokflu  On  hi*  return  to  Ovrmrmy  he  wa*  invited 
to  the  cotirt  of  Rerlin.  and  w  is  made  painter  to 
the  Elector  of  Brat dcnbnrg.  and  director  of  ,tho 
Academy.  He  painted  iiistory  and  la-idsr-apes  iri 
tiie  style  of  l)e  Lairesse,  and  designed  Schliiter's 
'  Masks/  which  are  in  the  arsenal  at  Berlin.  He 
«ti-h«d  a  eet  of  six  grand  landaoapes  and  figure*, 
inscribed  Th.  de  Lwhintttiki  fmt.,  in  1698.  Other* 
i  f  'lis  works  arc  marked  T.  I).  L.  lip  returne<i 
to  T'llan  I  in  170(>.  an«l  was  siill  livii  g  in  17'J9. 

I  T"BIE\IE<'KI,  Ki[/Y.szTiiF,  the  yoiii  .uer  hruthcr 
of  Teodor  Lubieniecici,  waa  born  at  ijlettin  in  1051'. 
Afi<*r  rereiving  aome  inatruction  in  deaign,  with  liia 
*  vmw  iL  o 


1 1  riit  her,  from  Juriaan  Stur,  ho  aoeompanied  Theodof 
to  Amsterdam,  where  he  entered  the  school  of 
Adriaan  Backer,  and  followed  the  style  of  that 
master,  both  in  history  and  portraits.  Ho  died  at 
Amsterdam  in  172^.  Two  of  his  paintings,  'The 
Snuff-box  and  the  Pipe'  and  *  Table  Friends,'  are 
at  ( 'openhagen. 

LUBIN,  Jaoqv**,  a  French  engraver,  was  bom 
in  Paris  in  1637.  Fmm  the  resemblance  his  style 
bears  to  that  of  Gerard  Edelinck,  he  is  supposed  to 
liave  been  a  piijiii  of  tliat  artist,  lie  was  hvitig  in 
l(ji>4.  Among  other  plates,  the  following  are  by 
him: 

FOBTiAira. 

Henri,  Ticointo  de  Tarenoe,  Haishal  of  Fianoa;  ^UT 

PhilipfH  tit  Chtimp,t'(fnf. 
Henri  August^,  Couite  Av.  Brietine  ;  afttr  L^ryiWin. 
FnuifOM,  Oomte  de  Uriguau  ;  aj'tfi-  the  same. 
Louis,  Duo  d'HuBitesi^  Marshal  of  VnuMe;  if/lrr  F. 

Foet, 

Armand  Jean  du  Plessi.ii,  Cardinal  de  Kichalien. 
Jena  Pierre  Camus,  liiKhop  of  Belley. 
Jean  Papire  Massou,  cclcbralad  advocate. 
Jacques  Callot,  engraver. 
Vincent  Voitnre,  of  thu  French  Acadeny. 
Pierre  Comeille,  dramatic  poet. 
Olivier  Patra,  of  the  Froneh  Aeadamy. 
Robert  Amaald  d'Andilly. 
Jeau  Baptiste  Colbert,  .Minist<«r  of  State. 
Thirly-eight  portraits,  including  some  of  the  abovr,  io 
Pmault's  *  Hommes  Ulutrea  qai  out  para  eo  Ftaaea.' 

soniiOT. 

The  Entomhmpnt  of  Chri.^t ;  ifUr  L»  9tmr. 

LUBLINSKT,  Maktih  ASTm.  a  painter,  wm 
bom  at  Leechoit*  in  Siteaia  in  1643.  He  waa  a 

pupil  of  Scieta.  In  the  Collegiate  Church  of 
Ulmutz  are  frescoes  by  this  artist,  as  also  im  altar- 
piece,  and  several  pictures  are  to  l)e  found  in  the 
different  churches  in  Qlrauts.   He  died  io  1690. 

l,\iCk,  Santo,  a  monk,  was  a  native  of  Florenee, 
who  lived  in  the  9th  century,  and  on  account  of 
his  saint-like  conduct  was  called  Santo.  He  is  • 
siiid  til  be  the  auilior  of  several  jviintings  which 
weie  formerly  attributed  to  I-wke  the  Evangelist, 
as  those  of  the  '  Virgin  and  Child  '  in  the  .M  nlo-nia 
di  8aa  Luca  at  Bologna,  and  in  Santa  Maria  Mag- 
giore  at  Rome. 

LUCA  n  TOME.    See  Tnvft. 

LUCA  V\  PllKsio.  SeeGlOItlUNO. 

LUi'AX,  MAiKiAKKT  BlNOiiAM,  Couiitess  of,  horn 
in  1740,  was  the  daughter  and  co-heireas  of  James 
Smith,  M.P.  She  marrie<i  in  1760  Sir  Charles 
Bingham,  Bart.,  who  in  1776  was  created  Baron 
Lucan,  and  in  1795  Earl  of  Lucan.  She  painted 
original  miniatures,  and  marlc  clever  eo|iies  of 
thfise  by  Hoskins,  the  Olivers,  and  Samuel  Cooper. 
There  is  at  Althorp  a  Shakeq»eai« illustrated  by  her 
with  portraita,  views,  and  varUMis  ornaments.  She 
died  in  1816. 

LUCAS.  Aur.FR,  a  French  historical  painter,  w.ts 
born  in  1(185.  He  was  a  grandson  of  Tonrnieres, 
and  was  received  into  the  Academy  in  172'J  upnTi 
his  picture  of  '  Acia  and  Galatea,'  which  was 
formerly  at  St.  Clood.  He  died  in  1765.  The 
Muaeum  of  Nantes  poasrasea  '  Spring'  *  Summer,' 
'  Aotomi^'  and  *■  Winter,'  by  this  artist 

LtJGAllr  AvOVnT,  a  (ierman  landscape  painter, 
was  ham  at  Darmstadt  in  180.S.  lie  resided  for 
some  lime  at  Jinme,  and  died  in  IRfi.H.  In  the 
DarmstAilt  Gallery  are  three  landscapes  In'  him. 

LUCAS,  Gkbmain,  a  French  engraver,  ilMurished 
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from  alujut  1700  to  1745.  He  engraved,  in  a  very 
neat  style,  seviral  anliitectural  plates  for  the 
collection  of  'Views  of  Vers-ailli-s,'  piil>li8hed  by 
I*.  Menatit.  He  had  a  sou  who  engraved,  bnt  bis 
prints  are  not  specitied. 

LUCAS,  Jbam  Faol»  wm  •  French  painter,  who 
died  at  Toaiouee  in  1M8.  He  establisbed  the 
Museum  in  that  city,  and  poUiihed  a  catalogue 

of  its  contents. 

LUCAS,  John,  a  portrait  painter,  was  born  in 
Loudon  in  1807.  Ue  was  a  pupil  of  S.  W.  Key- 
uolds,  and  b^gan  life  as  a  mezzotint  engraver,  but 
tamed  early  to  painting.  He  obtained  a  large 
practice  as  a  portrait  painter,  and  was  a  constant 
exhibitor  at  the  lioya!  Ai  .nlpuiy  fnini  1H"28  until  his 
death.  Among  his  fiitterB  were  the  Trince  Consort 
and  tiio  Duke  of  Wellington.  He  died  in  London 
in  1874.  In  tbe  National  Portrait  Gallery  ii  a 
portrait  of  Hiaa  Mitfbrd. 

LUCAS,  John  TKMiLEXoy,  a  portrait  painter, 
fliiil  the  eldeHt  hdii  nf  John  Lucas,  w*a8  Dom  in 
1836.  He  exliibileil  at  tlie  Hoyal  Academy,  and 
at  tbe  Society  of  British  Artistn.  He  was  the 
author  of  a  farce  called*' Browne  the  Martyr,'  pro- 
duced at  the  Court  Theatre,  and  of  a  little  volume 
of  fairy  tales,  entitled  'Prince  Ubbelv  fiubble'a 
Now  St(iry  Book,'  puUidud  in  1871.  He  difld  at 
Whitby  in  lft«0. 

LIU  AS  VAN  LEYDEN.    See  JAcoBat. 

LUCASZ,  PiB-iSR  Fbans,  a  Undscape  painter, 
bom  at  MechUn  in  1606,  was  a  scholar  of  Geraro 

Seghenj.  He  painted  Iriiidf i  npos  oiiiatiionfcd  with 
small  fignrcp,  iiiid  was  jiritroiiizL-il  by  tin;  An  lidukc 
Leojiold,  for  whom  lie  imiritiil  a  great  number  of 

fictureH.     He  died  in  1064.     The  portrait  of 
hidt  rpt>,  a  Fleiniah  Mulptor,  in  the  Museum  at 
BruH»>elH,  is  by  hitn. 
LUCATELLI.   See  liOrATWXi. 
LUCC.^,  MirnEi.AXGELo  i>a.    See  Axsklmi, 
LUCCHKSE.    See  Lucts.sis,  and  Uiccui. 
LUCCIIESINO,  II.    See  Testa. 
LUCE,  Louis  Rmk,  a  French  engraver,  was 
bora  in  Paris  in  1096.   He  worlced  first  for  tbe 
goldsmiths,  but  was  afterwanls  appointed  engraver 
to  the  lmi)rimerie  Koyale.    He  died  in  1774. 

U'l  KNA,  lUKcid  i>K.,  of  an  iliiiHtrioiis  fnmily  of 
AndaliiKia,  was  a  scholar  of  Velazquez,  whom  Ite 
iuiiuted  in  his  portraits,  both  lai^je  and  huiall. 
He  acauired  great  credit  by  bis  portrait  of  the 
poet  Atanasio  Pantaleon,  who  repaid  him  with  a 
sonnet.    He  died  young  in  l(i50. 

LLCENSIS,  Mil  iiEi  K,  (i,r  Lucche.»;k.)  was  an 
Italiiin  engraver  and  printsdier,  who  resided  at 
Rome  about  the  year  \i)[>0.    lie  engraved  some 

Srints  after  Michelangelo,  Itnphael,  and  Polidoro 
a  Caravaggio,  wliiuh  he  usually  niarlced  with  the 

monogram  I'JlIT'' 

LUCENTI,  (Jiuolamo.  a  native  of  Torreggio  in 
Lomhardy  rcsitied  at  Se\ill<'  in  l('i08.  In  that 
year  he  painted  for  the  chapel  of  St.  Thomas's 
Colic:;  e  ti  ]iair  of  landscapes  with  Hgnrcs,  repre- 

s!'!ifitig  tbe  '  Cidling  of  St.  Anihew  aiul  St.  rrtrr.' 
He  tilso  visited  the  iit\'  (jianrida,  wlicic  In-  ixr- 
ciile«l  in  1(>4'2  eevfti  small  woiks  on  the  Rulijoct 
of  tbe  discovery  ot"  the  luanuKcripts  and  relics  at 
S.KTu  Monte. 

LUCUETTO  DA  GEKOVA  (or  LucBiKO).  See 

'"'AMBIASO,  LtJCA. 

LU''I-\N  f-  ANTdNin.  a  paintor  and  engraver,  was 
bom  at  Venice  in  1700.  He  was  a  pupil  of 
Piccint  in  landscape  and  of  Fcldoni  in  engraviog. 

82 


LUCIANI,  S!:nASTiANo,  commonly  called  Skuas- 

TIANO  I>KI,  I'lOMBo,  from  tlicofRce  of  K-  eper  of  tlie 
Leaden  Seals,  confi  i  ri  il  ujniu  bini  by  I'.ipe  I'.'cnn  nt 
VII.,  was  born  at  Venice  in  1485,  and  waseiiucated 
by  Ids  father  for  tlie  profession  of  niitsia  Having 
become  acquainted  with  Qiorgione,  who  was  like- 
wise a  muMcian,  he  was  probably  induced  by  him 
to  loam  tbe  art  of  painting.  an<l  to  enter  tbe 
studio  of  (iiovanni  Itellini  ;  in  after  years  ho 
became  the  liis*  iplo  of  Giorgione.  Amongst  his 
earlier  paintings  were  the  altar-pieces  of  tlie 
'  Incredulity  of  St.  Thomas,*  executed  for  Ban 
Niccol6  at  Treviso,  and  the  '  Majeety  of  St.  John 
dirysostom,"  executed  for  RnnGiovanni  Crisostomo, 
Venice.  Soon  after  finishing  this  last  painting 
Luriaui  went  to  Home  by  invitation  of  Agostiuo 
Cbigi,  who  had  just  finished  building  his  palace  of 
the  Fameaina,  and  who  desired  ms  aid  in  ite 
decoration.  Hit  first  work  there  was  a  series  of 
mythological  designs  taken  from  Ovid's  •  Metamor- 
jilioses,'  which attnicted  theattention  and  admiration 
of  both  Michelangelo  and  K  ipbael.  A  friendHhip 
then  sprjiDK  up  between  Michelangelo  and  Sebas- 
tiano,  which  produced  a  marked  effect  on  the  style 
and  future  fortunes  of  the  latter.  The  frescoes  at 
the  Famesina  Palace  were  finished  about  1512, 
and  it  was  then  tb  it  Scbastiano  oommeru  cd  to 
paint  portraits  in  oil.  Amongst  these  may  bo 
mentioned  tlic  '  Fomarina,'  now  at  Bwlin,  and  that 
in  the  UfiBzi,  Florence.  A  league  was  now  formed 
iMtweenSebastlanoand  Buonarroti  against  Raphael, 
and  they  both  endeavoured  to  obtain  commisHions 
from  Julius  II.,  that  they  might  compete  against 
the  acknowletlgeil  talents  of  tie'  l  itter.  Buonarroti 
had  felt  some  uneasiness  at  the  ^^rnwing  fame  of 
Raphael,  and  he  readily  availed  himself  of  the 
powers  of  SebeBtiaao  ae  a  colon ri^t.  in  tbe  hope 
that,  asshted  by  his  deslfnis,  he  might  be  enabled 
to  enter  tbe  lists  with  bis  illustrious  antagonist,  if 
not  to  drive  him  from  the  lipid.  With  this  view,  ho 
fumi.shed  him  with  the  dofigns  for  the  •  Pieti  '  in 
the  church  of  the  Conventuali  at  Viterbo;  and 
the  'Transfiguration'  and  'Flagellation'  in  flan 
Pietro  in  Montorio  at  Rome,  which,  as  he  was 
very  tedious  in  his  process,  occupied  bin)  fix  years. 
The  extraordinary  be.nify  of  tbe  colouring,  and 
the  grandeur  of  Mirbclatigelo's  composition  and 
design,  in  these  celebrate*!  productions,  were  the 
objects  of  universal  surprise  and  apptanae.  It  wae 
at  this  Jnnctnrs  that  the  Cardinal  GtnHo  de*  Medici 
commis.'«i<)!iefl  Raphael  to  paint  his  immortal  picture 
of  ibe  '  Transtit; oration,'  and  being  desirous  of 
prpsentii>g  an  altar-piece  to  the  cathedral  of  Nar- 
bonne,  of  which  he  was  archbishop,  he  engaged 
Sebastiano  del  Piombo  to  paint  a  picture  ot  the 
same  dimensions,  selecting  for  the  subject  tlie 
'  Raising  of  Lazarus.'  On  this  occasion  he  was 
again  assisted  by  t1ie  powers  of  ruiunarroi i.  by 
whom  it  was  <  iiiiiiH  .sril  and  designed.  The  picture 
was  publii  ly  exbibited  at  Rome,  in  competition 
with  the  ' 'rronsligiiration ' ;  and  it  is  no  mean 
proof  of  its  extraoniinary  merit,  that,  notwith- 
standing the  transretident  be.nnty  of  Rapbael's 
ebef -iluiivre.  SebasliniHi's  jietfornuinco  exeited 
universal  ailniiratinii.  'riiis  celebrated  work  of  art 
was  removed,  by  the  Hegent  of  Knmce,  from  the 
cathedral  at  Naiboane  into  the  Orleans  collection, 
of  which  it  was  onoe  one  of  the  most  important 
ornaments.  Tt  is  now  in  tlie  National  Oalleiy. 
.After  tbe  ileatb  of  napbael,  Sebastiano  was  reputed 
the  most  distinguished  artist  at  Rome.  He  wae 
particularly  favouied  by  Clement  TUL,  who  re* 
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nranerated  W«  Bcrvfces  by  appointing  him  to  n 

Im  rifive  office,  wliicli  orrasionc<l  liiiii,  in  the  latter 
part  of  h\H  life,  tu  r^lax  in  liin  labours  at*  a  painter. 
On  the  df  itli  of  tliiit  Tope  he  continued  to  holil 
the  post  of  Krutc  flel  I^ioinbo  under  Paul  III.  His 
last  undertaking^  was  the  ciiapel  of  theChigi  fiunily, 
in  Santa  Muria  del  Pupolo.  wbicb  be  left  iiicomnlete: 
it  WM  afterwnrds  finished  by  Fnmceaoo  Safviati. 
He  died  nt  l^onio  in  1547.  The  foUowirig  are 
some  uf  liiH  principal  works 

Ba^         GMr^.  Pietd. 

w  0  PwtnitoraMMi(lonBeri|jedlad 

Aretino). 

»         Portrait  of  Ik  Noblenm. 
liunWiix.      JHu.teum.    Virgia  and  Dead  Chvbk. 
Jiurgoa.       CutkeJrat.   Virgin  aod  Infant  Ohrisk. 
Eiliuburgh.  yai.  Hall.    Rncchua  aod  Aruidne. 
Florence.     J'iHi  I'al.    Martynlnm  of  St.  Agatha. 

Portrait  of « Youug  Hma. 
Lndinaia.  &  Biaaw.  The  Vi<<itati(in. 
laOndbtt.      ifaC  Cwl.  Kemim-c-tiun  uf  T.iaxaraB.  1519. 
M  w         Portraits  of  the  Artist  and  Chr- 

dinal  Ippolito  de'  Medid. 
•  •  n         Portrait  uf  an  Italian  Iiadr*  ai 

St.  Agatha. 

Mauirid.  CiaHn-i/.    Clirisf  iM-arini,'  His  CwHW. 

X  „         Ctirist  in  ll.n  I.  >. 

li>|4w.  JfuMUM.    Till- ChililJeKtw^Mdllf. 

n  n         Portrait  of  Adrieo  VL  " 

ti         Holy  Family. 
r.irts.  Lotttre.   The  Visitation. 

FamuL  GMeiy.   Portrait  of  Clement  VII. 

.  Bknulaj/t.   Ciirlst  bfaring  His  Cross. 

M         The  Deaceut  from  thu  Crow. 
»         P<n-trait  of  Cardinal  Polo. 
FarntsiiM.    FreRcn:  Siibjccta  from  tlie  ■(<»/ 
of  Galjitea 


»    &  If.  ,Ul  PoDolo.    Birth  of  the  Virgin. 

>  the  Transfiguratiou  (/f 


torio. 


1  {fresco). 


Thv  Flagellation  («tf,«M«l#M(l). 
I*  n  St.  Iternard. 

»^  Doria  Pttl.    Portrait  of  Admiral  AudrieDocia. 

nema.      A'.  Xieml^.  Incn-<lulity  of  St.  Tfaomaa^ 
Tanioe.    S.  ^-f-mrirtf"  t  flt  Tulm  PlirjuatoM  aumninded 

VriMlomoA    by  Sainta. 
Vlterbo.  S.  Frnneeteo.  Hie  Dead  Chriat. 

L(TCn>KL.    See  NKiTPrnArKi.. 

Ll'CIKN,  Jkan  TUitisie,  a  Fretieh  engraver  in 
th>-  i  r  ivMii  manner,  w.is  horn  in  Paris  in  1748,  and 
die*!  in  1801).  Lie  proihued  Bome  academy  ligtirea 
•nd  beads  m  studieH  for  pMpils,  and  sonie  beautifal 
▼igoettee  after  Cochin  for  an  editioo  of  'Telo- 
machua.'  Besides  theae  he  engraved  the  futtowing 
plates: 

The  Rape  of  f Vphald*  ;  after  Pittn  dm  Oortona. 

St.  C«;  lim  :  tilln-  (tiieicino. 
Italian  (.iris  ;  ,ifi,r  the  ftme. 
Till-  ViMt;ij,'r-;  ,,  l.  r  the  Miiiir. 
ChiMrcn  tUntiug;  afler  the  name. 
The  Pi'r->iaD  Boauty  ;  after  the  S'imr. 
The  Kim'iig  of  Aurora  ;' after  J'irrre. 
Itali.iu  Mn>if  i.-ins  ;  aft,  r  ' llo  u-liariton. 
Fann«  and  CupiiU  ;  after  t'l/intini. 
Tljp  Young  Sinter  ;  after  Grmzf  . 

A  nilroniache  weeping  over  the  ashes  of  Hector;  afttr 

f    .  .  /  .  /  Kauffmnnn. 
N.Tpiil.  ri  I  :  after  Le  liarbier. 

n  i.  f  I  r  tbeAiedeTrioaipliedBia  FMfratioa; 

after  JUoilU. 

^  LUCINI,  AMTOirio  Frawcrsco,  an  enpraver.  wnn 
bom  at  Florence  in  1605.  He  wa.s  instriK'ti'd  l>v 
Stefano  delU  Bella,  and  enj;raved  Bonic  platcH  in 
the  style  of  that  intwfer,  as  well  aH  in  that  of  f  allot. 
He  usually  marked  bia  plates  with  the  cipher 
MLF.  There  ia  by  him  a  copy  of  Stefano  della 
B.  Ila'K  print  of  the  *  Featival  on  the  Atno ' ;  aa  well 
as  the  following : 

as 


Sixteen  platoa  of  Scene!)  during  the  Siege  of  Malu  by 

the  Turin  in  1505 ;  adtr  Mateo  Peru  de  AUmn. 
Portrsit  of  B.  Tremblet,  the  aculptor. 

LUCKX,  C'HniSTiAA.N,  a  Fleniisli  flower  painter, 
was  born  at  Antwerp  in  1623,  and  in  16S9  iMcanio 
a  ()npil  of  Pbilipe  de  Maelier,  with  wliom  lie  re- 
mained thrcf  jer«rs,  and  afterward..3  of  Fiaim 
Franckcn  III.,  under  whose  guidance  he  puinted 
sotneHmall  historicnl  [ti  tu res,  such  hh  '  Lot  and  hia 
Daughters,'  'The  Adoration  of  the  Kings,'  'Christ 
bearing  His  Cross,'  'Christ's  Appearance  to  8L 
Thereaa,' and 'St.  Ignatius.'  In  1645  be  bee  . me 
a  master  in  the  painters'  guild  at  Antwerp,  and 
benoefwrward  devoted  himself  to  Htill-lif.-  and 
flowers.  There  is  no  record  of  him  after  the  bap- 
tism uf  hiH  son  in  1653.  The  Madrid  Oallaiyhaa 
a  llower  uieoe  by  him. 

LUCQUIN,  avRMQinrrrA,  whoae  mafden  name 
was  OIHO0ARD,  was  horn  at  Lisbon  in  1H11».  She 
became  a  pupil  of  Gosse,  and  exhibited  portraits 
and  historical  suhject't  at  the  Salon  from  1841  tO 
1H66.    She  die<l  in  1866. 

LUCY,  CiiAKLE.s,  a  portrait  painter,  was  bom  in 
London  in  1692.  Uestudicil  at  l{<in)<>  aiul  Bologna, 
and  for  eight  years  was  a  pupil  of  Cignani. 

LUCY,  CllAKLKS,  an  hislori' al  p  iintcr,  was  bom 
at  Hereford  in  1H14.    He  eonnnemtd  life  aa  an 
a|)prentice  to  his  uncle,  who  was  a  druggist,  but 
he  soon  abundoiK  d  that  biisiiieaH,  and  proce«iing 
to  Paris,  entered  the  Bcole  des  Beaox-Arts,  where 
he  attended  principally  the  chisaes  under  Paul 
Dcloroche.    Subset  piently  ho  returned  to  Kn>;land, 
and  became  a  t^tii  |.  nt  in  tliu  Koyal  Academy. 
After  uscillatin-j:  fi)r  Monie  time  hetween  England 
and  Franci',  ii  i  settled  down  at  Burhison,  near 
Fontainebleuu,  where  be  resided  nearly  sixteen 
years.    From  1888  until  the  time  of  his  decease 
scarcely  a  year  pnsHi  il  without  one  or  more  of  his 
works  appearing  on  the  walls  of  the  l{oyal  Academy. 
In  18 1:3  he  sent  to  the  Westminster  Hall  competi- 
tion a  cartoon  of  '  Caractacus  and  bia  Family  be&uo 
the  £roperor  Claudius,' and  in  1844  another  cartoon 
of '  Agrippiiia  interceding  for  the  Family  of  Carac- 
tacus.    In  1846  be  sent  to  the  same  exhii)iiion 
'An  AhHtniet  Personilicatioti  uf  llclitrion     and  in 
1847  •  Tlie  Kmharkulion  of  the  Pilgrim  Fathers  in 
the  Ship  M.iytlowcr.'  for  which  ho  receiveil  a 
premium  of  £200.    Ue  also  painted  for  Sir  Joshua 
\Valm>*ley  Keveral  nortraits  or  distinguished  states, 
men  and  others,  which  have  sint  e  i.c,.n  I.e.]  neat  lied 
to  the  South  Kensington  Museum.     He  devoted 
himself  ahnoht  entin  !y  lo  historical  suhjeete,  chiefly 
cotuiectcd  with  the  I'lnitan  era  of  Kiiglisb  history, 
several  of  which  have  through  engravings  beconte 
popular  botii  Itere  and  in  America,  where  some  of 
liis  works  have  Jbund  a  home.   He  died  iu  London 
in  1873.   The  most  important  of  bis  exhibitsd 
works  are ; 

The  Literttew  ef  Matoa  with  Galileo    1 840. 
An  niastmtlon  of  n  Penaeraao.  184.*). 
The  Flsrtiiif  of  Boma  and  bia  Maiy.  1S44. 
TheFiiakl>««of  NapoleaaBoaafflaite.  1845. 

The  Deatiier  lira,  dmole,  IStt, 

BvangelmeintlieGlnnHk  1849. 

The  Parting  of  Ohsrlea  L  with  hia  Obihh.  n.  1890. 

The  Royal  CSntiTes  of  Okriabmolin.    IMl . 

The  Partinjr  of  LonI  and  Lady  Rnaaell.  1852. 

Nel<«n  in  the  OsUn  of  the  Vietonr.  MM. 

Tlio  Burial  of  Obailes  L  1857. 

Cromwfll  rmolviDg  to  lefnae  the  Ckowa.  1857. 

Bonaparte  in  Disouaiion  with  the  Savnts.  1858. 

FksfcnfertbaDsad^jUlSBbits'Day.  USti 
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Ijord  Saye  and  S<?le  befurc  Jack  Cinle.  1800. 
The  Hiuxiuciliatiou  of  i»ir  Joj>bua  Kejrnolds  and  Gaiaa- 
boroiigb. 

CromweTl  with  bi»  Family  at  Hampton  Court.  1M3. 
(OtuMow  t'orpomtioH  (Jalleries.) 

Oazibaldi  at  the  Tomb  of  Ugo  Foaoolo.  1665. 

Umi  Intaroepted  BBbarkatim  of  John  Hampdea  mi 
hbVkiMdSi  1687. 

Hia  Ponad  JMintion  of  Mury  Stnait^  Qmm  o(  Soot- 
land,  at  LoeUaven  Outla.  186& 

MbOBtide  BnoM.  IMSi 

Fotteait  of  tba  Bight  Hob.  ir.B.01adrtoaa.  IBOA. 
Ohariotta  Oofdnrrataniiut  to  Friioa  aft«r  bar  Obd- 

damBatbaTlIrL 
OolnmlNU  at  the  Menaitacj  of  I«  Rabtda.  un 
SbakMpean  liefoio  Sir  IlioaiBa  Lucy. 

LCdEKE,  Petib  Lvowiu,  a  painter,  was  bom 
about  1760.  Ue  Btudied  Undscape  puntioc,  nnd 
then  proceeded  to  Italy.  In  1786  ne  went  to  Kume, 
but  if)  tlie  next  year  retiirrn' 1  lo  Berlin. 

LUDEIiS,  David,  a  i.urtr.iil  painter,  was  born 
at  H  iinliiiij;  (ilKiiit  1 71(1.  Ho  was  first  itssi i lu-iutl 
by  I'l'i'ilfcr  at  that  city,  hut  wont  nftcrwards  to 
Paris,  where  lie  htuiiied  under  Leinoiiie,  and  then 
to  Italjr,and  aubaequeoUy  to  England  and  St.  Poteta- 
hmg.   Among  hia  beat  portraits  an ; 

The  Briur.- uf  WaW  1751. 

Tba  PlMnilv  of  tbe  BuMiaa  Ambamdor. 

Ooant  IraanltaelMf'. 

LUDIIJS,  was  a  Roman  painter  in  tho  time  of 
AngiiHtus,  who.  according  to  I'iiny,  waa  the  first  to 
iiduni  the  walla  of  rooms  with  landscapes,  which 
lie  euibellisbed  with  figures  variously  occu|>icd. 
He  was  the  first  Roman  artist  who  painted  in 
fresco,  and  he  was  chiefly  employed  in  decorating 
the  walls  of  the  villas  and  country-houses  with 
vieu>«  uf  /gardens,  woods,  and  weter-couneS)  with 
graceful  ti^'iirce. 

LUFFOLI,  Gicsia'pE  Maiua,  was  a  sative  of 
Pesaro,  who  flourished  about  1 6K0.  Ue  wtm  a  pupil 
of  Btmone  Contarini,  and  painted  portraits  and 
historical  stilijccts. 

LUGANO,  I.ii  Zniio  HI.    Sec  Di-^'  KroM. 

LUUAUI'ON,  Jkan  LtiiNAiiH.  a  Fnn.  h  liih-:,.! u  ..1 
painter,  wan  born  tit  Geneva  of  Frencli  ]  mi  ntage 
in  1801,  He  Bludied  under  Gros  uml  Itign  -*,  nnd 
eihibited  at  the  Salon  from  1827  to  1867.  Three 
landscapes  by  him  were  in  the  Exposition  Univer- 

B(  llc  nf  ISt'T.     He  di.  ii  in  1876. 

Ll  CiKI  NtllUS.  liiis  nnrae  is  nflixcd  to  a 
b  )l<l,  s[iiriti'd  rtcliiii^'-  of  a  Barchaiialiaii  subject, 
in  the  si  \  ii'  of  BcnedettoCuatiglioni'.  It  is  inscribed 
J,UOrct<-:t!is  inv.  ettad> 

LUUJNE,  Joachim,  was  bom  at  Hamburg  about 
1820,  and  studied  under  A.  Backer,  whose  style  he 

itnitatid  with  succohn,  but  If  afterwards  fliidicd 
the  work.s  of  Carlo  Lotti,  and  aiiopti  il  frotn  him  a 
ii;iik> T  colouriiif^.  In  1073  ln'  w  .is  luasster,  nnd  in 
16^2  bead  o£  the  Guild  at  Hamburg.  He  died 
then  in  1717.  Among  hia  works  are : 

Bcanswisk.  JfMMPH.  IHs  r.nn  Flortnit,  those  of  hh 
family,  and  that  of  tbe  matbe- 
matician  Hrrteil.  1878. 

^HM. } 

LUIGI,  AjTOREA  Di.  See  Aloviqi. 

LUIKBN,  Oastar,  (or  Ldtkbh,)  a  Dutch  en- 

mravcr,  gupposed  to  h  ;vp  been  the  brother  o£  Jan 
Luikeu,  was  buin  at  AiuHtenlam  about  the  year 
1670,  and  is  krown  to  have  l»  <n  liv  ing  in  1710. 
He  executed  many  works  in  conjunction  with  Jan 
Luiken.  Those  executed  by  him  alone  are  very 
inferior,  and  consist  rhicflv  nf  Imok-plates,  in 
Hi 


which  he  was  aim  mt  entirely  employed.  Among 

them  are  tlie  following: 

TWve  plates  of  the  Montha  of  Oo  Tear. 
Fonr  plataa  of  tha  SeasoasL 

8t.  Fnaois  Zaviat  pnaeUag  belote  the  tofsret  e( 
JanaD. 

The  Ifiraele  of  tiie  Loaves. 

LUIKKN',  Jax.  (or  Luyke.v,)  was  born  at  Am- 
sterdaui  in  lti4U.  He  waa  a  scholar  of  Marliuus 
Zaagmolen,  and  for  some  time  applied  btm> 
self  to  peioting,  but  not  succeeding  to  bia  ex- 
pectation, he  tamed  hia  tbonghts  to  engraTing, 
in  wliich  he  became  eminent.  He  usually  eng^raved 
after  his  own  desigiiH.  and  he  received,  from  his 
crowding  his  coiii|iosiiiniis  with  an  intinite  number 
of  figures,  the  name  of  'The  Dutch  ('allot.'  He 
died  in  1712.    His  principal  work  is  the  set  of 

Slates  he  engraved  for  the  Biblical  works  published 
y  Mortier.  C^ly  a  few  of  the  plateo  of  the  so- 
lallt'd  '  Mortii-r's  Bible'  are  by  Luiken,  but  there 
IS  another  si'iii-s  ]inli|i«hed  by  Morticr  atul  ("ovens, 
conNi-,ling  of  0"2  very*  elaboriite  engravings  of 
occurrences  in  Bilde  history,  th«  whole  of  which 
are  by  him,  and  exhibit  uncommon  powers  of 
invention  and  freedom  of  execution.  Out  of. 
upwards  of  MO  engraviugs,  the  following  may  be 
selected  : 

Tea  plates  of  the  Cotnmaii<lin<-ntR. 
Si'»eiite«»u  plates  for  the  •  Hi-ti.ir.v  of  Fitdauil.* 
Stfveiili  cu  pl»le8  for  the  '  Voyage*  orieulaun  tie  M. 
Til.- V. -not' 

Oui-  liUiulrtHl  BLil  live  platfs  for  the  '  Hi.^tary  of  the 
Martvr>.' 

Th>'  l'ri>iiliet  Jonah  pri^-n  liiiis  to  the  Njiievites. 

The  A^^asjiiuatiou  ot  Ut  iiiy  IV.  <  f  I'raiice. 

The  Mii.s..a<Tf  of  St.  Iliirtii' i|.iiii<  w  ;  on  two  sheet*  (in 

Cit  I  jr.  ,11-tuiii  irilli  (i'lfi-irL"''':-'. 
A  gTv.it  variety  of  etnoii-matic:i|  milijects,  fairs,  public 

on  inoiiies.  book  ornamoutii,  &e. 

LUINi,  Ambbooio,  a  brother  an  i  puj  il  of  Bernar- 
dino Luini,  flourished  in  the  earli<  r  p  irt  of  the  16th 

century,  and  was  a  good  artist,  us  is  ohown  by  bis 
frescoes  of  the  Madonna  at  Saroiino. 

LUINI,  Auith.i.io,  .son  of  I'fi  nardino  Luini,  was 
born  at  .Milan  about  1530.  and  was  stdl  living  in 
15H4.  In  the  Brera  at  Milan  is  a  picture  ol  the 
*  Martyrdom  of  St.  Vincent  the  Deacon.' 

LUINI,  BKUtaSDiNO,  called   erroneonsly  by 

Vasari  BKUNARIIlitO  OEL  Ll'fiNo,  was  horn  at  I.uino 
on  the  Lago  Ma^fpore  between  l-ltK)  md  1470. 
lie  was  a  pupil  of  Stefano  Scotto,  but  in  the  middle 
part  of  bis  career  ho  became  an  imitator  and  fol- 
lower of  Leonardo  da  Viuti.  His  early  worka 
bear  no  trace  of  Leonardo's  style,  and  bis  late 
productions  evince  much  originality,  with  Leo- 
nardo's manner  for  a  basis.  Several  of  lii-i  b.-st 
works  have  for  a  long  time  been  attributed 
to  (be  hand  of  Leonardo.  lie  worked  in  tho 
churches  of  Milan  and  the  iiei;;iibi*u!ing  towns. 
Milan,  Saronno,  and  Lugano  eti.i  nuss.:,>  iiis  beat 
pictures,  which  fur  sweetness  and  deptb  o£  feeling 
are  unrivalled.  He  was  still  living  in  1690.  It  IS 
impoSNihle  for  one  arti-t  to  ;iji[>ruach  rn  ai<  r  to  tho 
styh-  of  another  than  Luini  ciue-,  to  tliat  i.f  Li-o- 
ii.uiii!.  There  is  the  same  taste  in  his  tompasiiioti 
and  design,  the  same  peculiarity  of  colour  and 
extraordinary  relief ;  and  it  requires  an  intimate 
acquaintance  with  the  works  of  Leonardo  to  dis- 
criminate between  them.  To  form  a  just  idea  of 
the  powers  of  Luini,  it  would  be  necessary  to 
study  bis  series  of  jiictures  of  the  '  Life  ot  the 
Virgin.'  at  Saronno,  m  which  ihe  Virgin  is  repre- 
sented with  a  beauty,  dignity,  and  modesty  w  hich 
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resiMnble  tlie  work*  of  Raphnel.    Ho  was  not  le^s 

dmtin^iiished  in  his  fresco  paintings,  of  wliich  tlie 
firiiii  ipiil  .iro  tlio  'Cliri-r.  crowneti  witli  Thorns'  in 
the  Collegio  del  8.  Si  polcro,  and  those  in  the  choir 
of  the  llonastero  Maggiore  at  Milan.  The  follow- 
ing are  among  Luini's  extant  works: 

Ailoratiou  of  the  Magi  (inUmpera). 
Adoration  of  tiM  BiMpiMfd*  (m 

trmpera). 
Virfjiii  auil  Chilil. 
Till'  D«ugfit*r  of  ncroiI'M  with 
the  ilin  l  (if  ,T(,lni  tdi'  Itaptist. 
Maiiouuu  ki.s^iu^  the  Child. 
Floni. 

St.  Catliariuo. 
Altar-pifce. 

Christ  and  tha  Doctors. 

Madonna  with  two  GUMsao. 
Last  Sailer. 


Catktdral. 
n 

Oallerv. 


„  Pataxtfi  Capponi. 
Hampton  Court. 


I^gnaao. 
London. 


Ckurck. 
Xat..Gall. 
S.  Maria] 


Mil* 


m 


dMi  Piutioiu. 
&  Mamriiio, 
(Motuuttro 
Maffitrt.). 


N 
ft 
It 

n 

M 


Modena. 
If  audi. 
Napte. 
Ffeiia. 


Oatttry. 
OMtrf. 

JIfllllflfW. 


li 


ft 

n 
«t 

M 
M 
M 


Pelccaburg.  Hermitage. 


Sciarrn  Pal. 


Tim  Dead  Ohrftk. 

Martyr.lnm!)  of  St.  Maniiw  ttd 
'    St.  Catharine  {Jrticu). 

Clbrilt  at  the  Oolnnu  {fmn). 
St.  Oktharine-  borne  to  th«  tonb 

lij  Angttls. 
Madomia  and  Child  in  a  Rose 

Aiboor. 

Madonna  enthnmed,  with  BS. 

Anthony  and  Baihan  tfmeA, 

1»21. 
Birth  of  Adonia. 
Saerifloe  to  Pan. 
MetamorphosiB  of  Dapkas. 
Tonne  Oirls  playinf . 
The  Prnnlreoneu  of  Noab. 
Christ   eiowned  with  Thoma, 

adon^d  hy  the  OonfMeiiiify  Of 

thu  Holy  Craae. 
T>te  KedMmer. 
St.  Cuthariuo. 
Virgiu  .tud  Intall. 
Holy  Family. 
Sleep  of  the  Child  Jcsaa. 
Saloroe  recciviti);  ths  Head  o( 

John  the  Uaptist. 
The  Forge  of  Vuleaa. 
Two  I'ictureaotOhildrai. 
The  Nativifar. 
Adoration  «l  tin  Magi. 

Christ. 

Tlir  Vtr^fta  and  Obild  ploddng 

a  Flower. 
St.  Sebastian  and  St.  Ghriatopber. 

Virffin  and  Child. 

St.  L'utliarine. 

Portrait  of  a  yonng  Lady. 

St.  Seb:<i«tian. 
Modesty  and  Vanity 


^cSC?'  I       Marriage  of  tho  Virpio. 


n 
If 


SS.RochandS<!b!L»tinn.  (FrrwoM.) 
AHoratitm  of  tlic  Magi.  1525. 
The  Prewntation  in  the  Tcmplo. 
St.  Appollonia  witli  an  Angel. 
„         St.  Catharine  with  an  Angel. 
Gatkni.   The  Daughter  of  Heiodiaa. 

-  St.- 


M 

n 


Vwaaa. 


Lnr>JI,  EvAyfJKUBTA,  a  yonnj^er  l>ro(lier  of  B'-r- 
nardinu  I.,iiini,  tlourinhea  in  the  Itjtli  ct  iitiiry.  lie 
chiefly  devoted  himsolf  to  tlif  piiiiitinf^  of  ornaitimt. 

LUINI,  LcKii  Ces.^hk,  w.iB  a  native  of  Valeria, 
in  Lombanly,  wiio  nourished  in  tho  16th  century. 
Uc  wii-^  n  (iiipil  of  GaudfiiT'.io  Ferrari,  and  painted 
8.  V.  r.il  frt'firoes  at  Varnllo,  near  Como. 

LTINI.  ToMMASi^,  a  painter,  was  horn  rit  Rome 
about  1697.  He  was  a  pupil  of  An«lrca  Succhi, 
and  an  imitator  of  Catayaggio,  ao  that  he  wua 


called  "  Caravaggixo."  At  San  Carlo  al  Cornn  are 
8cver;d  frr8C()e8  by  this  artist.    He  <li'"'il  about  UiiJ'J. 

LUISMON,  JoiiANN  Antox.    S.  e  Eismann. 

LUIZ,  was  a  Port upiiese  painter  of  the  16tb  cen- 
tury, who  painted  iM-twcen  1442  and  1446  aereral 
historical  picturea  in  the  monaatery  of  Naxora. 

LUKE.  SAtNT.  The  well-known  tradition  that 
the  Kvanp'list  Luke  was  a  painter  r.  sts  on  the 
authority  of  Nicephoms,  of  the  Mcnoiniry  of  the 
Emperor  Hasil,  and  of  other  late  writers.  Kono  of 
theHo  arc  of  historical  authority,  and  the  New 
Testament  makes  no  mention  of  a  fiiet  eo  likely  to 
have  bcon  recorded. 

LUMLEY,  George,  ari  amateur,  has  left  several 
l>ortrait8  enf;;Tavcd  in  mezzotint.  Ho  was  n 
Roiieitor,  and  resided  at  York,  where  ho  died 
in  1768  at  the  age  of  €0.  Among  hia  woika  are 

till'  f"l!o\vinLr : 

Thiiinut  Comber,  Dean  of  Durham. 
Ij»(ly  Marj'  Friiwifk  ;  iiftfr  iHihl. 
Sir  Walter  Hinvkswortli,  liart. 
Sir  Mark  Millbauke,  Bart. 

LUNABDU8,  a  wood  eograver,  flooriahed  about 
1520.   He  exeeated  eome  oats  of  frontiepiecea  and 

book  ornaments  from  liiw  own  dosif^^ns. 

LUXD.  Jens  I'r.ini'-i-N',  a  l>aiii>h  painter  and 
rti'luT,  Was  horn  in  Soinlvrj ylland,  and  rccrivid 
his  first  instruction  at  tiie  Academy  nt  Copenhagen. 
In  1766  he  received  tiio  gold  medal,  und  then 
viatted  France  and  Italy,  reniainiug  in  Rome  for 
aorae  time.  He  retamed  to  Copenhagen  in  177iB, 
where  he  painte<l  landscapea  and  arolutecturai 
pifcts,  and  ilicil  in  171)0. 

LI  ND,  JuUAN  Lrnvio  GEDnABD,  a  Danish 
painter,  was  bom  at  Riel  in  1777.  In  1796  he 
entered  tho  Acodemy  of  Copenhagen,  where  he 
reoiained  three  years,  and  then  went  to  Dresden. 
In  1800  he  went  to  Paris,  and  entered  the  atelier 
of  David.  In  1^^02  ho  wi  iit  to  Home,  where  ho 
painted  iiis  jdi  turf  of  '  AiidtDinai  ho,'  and  others. 
Ho  returned  to  Copi  nhayon  in  IHIO.  and  became  a 
profeaaor  of  the  Academy.  In  1814  he  painted  the 
'  Return  of  Habor  from  the  Battle,*  and  in  1819 
tho  '  MaHalene  at  the  Sepulclii  '  Tl  .  ;  i.  fnre  of 
the  '  Walk  to  Emniaus'  is  in  the  t.li;irLli  i\i  Fuhncn. 
Ho  fli(  il  ill  iHt'iT. 

Li:\l)15KU(i,  GOSTAVK,  was  a  French  portrait 
painter,  who  edlibited  at  tlie  Sniou  between  1743 
and  1767.  He  waa  a  member  of  the  Royal  Academy 
of  Painting  and  Sculpture. 

LUNDBYE,  JuiiAN  Thomas,  a  Dani.sh  landso.Tpo 
and  animal  painter,  waa  born  at  KalUindburg  in 
1818,  atKl  died  at  Flenaboig  in  1848.  Among  hia 
pietures  are : 

Copeuhngen.    Gallery.    A  Milking  Place  at  Vogn'^onip. 
„  „        A  Cow  Slifd. 

n  n       Opi'u  Country  in  the  North  of 

Ztflaud. 

„  n        Oxen  iu  the  Caiupagna. 

LUNDENS,  Gerrit,  waa  a  Dutch  painter,  who 
flourished  about  1666.  He  painted  conversation 
pieces  in  the  style  of  Mctsu,  Ostude,  and  other 
Dutch  painti-rs.  His  works  are  found  in  the 
Dresden  and  Hanover  Galleriofi. 

lAINDGREN',  Egrox,  a  Swedisli  landsenpo  and 
subject  pnitder  in  water-colours,  was  born  at  Stock- 
holm in  1816.  He  was  educated  in  Paris  under 
Cogtiiet,  and  afterwards  travelled  much  in  Italy, 
Spain,  Egypt,  and  Iti<lia,  iu  wliieh  last  country  ho 
accompatdod  the  staff  of  Lord  Cly  h'.  Thioii|;h 
meeting  John  I'liillii)  at  Seville,  he  came  to 
England  in  18S^  where  be  aubaeqnently  chiefly 
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lived,  hecoiiiing  in  \^C,i  ;in  QKHix  iatc,  aii<l  in  lftf>7 
n   member   of    tlio    WaltT-Cuimir  SuiiLty.  He 

1>iil>lislicd  'Letters  from  Uuaiu  '  and  'Letters  from 
n<iia/anddied«t8todilMmnuil87fi.  Amomgvthji 
cliit-f  works  arc  : 

Tim  Fiast  of  forpus  Chriitti  at  Komo.    1841.  (SYor*-- 

hn/i,l  yntiuHlll  liltlltiy.) 

KiKH-liiiK  I'ilentiK.  lil.V  {Stotkkvtm  A'atUiul  GiUtn^.) 

I).imiiii>'an  Fruirs  in  tlit-  LiUrSiy  Of  SImMi 

A  Jiarhor's  M[i.i[i  ;it  ijeville, 

A  S|uiniHli  rwvi.l;i. 

Iniliim  Nftutoli  ( Jirli. 

Till  I  ravi-ll  ng  CoapaBiOM.  ISTlL 

Kafaela.  1875. 

LTINQni,  AvTONio,  was  hom  at  Bologna  about 
till'  vi  ir  ]M')  (or,  ai  i  i)i(iin;(  to Z.iiii,  1 677 ),  nnd  wuh 
a  Hfliiil.u  of  (iiov.uiiii  (iiust'i'pe  d:il  Solt^.  He 
painted  liistoticd  subjecln,  of  wliiili  tin-  priricipnl 
are  in  tbe  churcbcs  at  Bologna.  In  Siinta  Maria 
Moddnlena  is  a  piokure  of '  Oirist  appearing  to  Mary 
l^lagd.ilenc,'  aixl  in  Han  Bartolouiinco  an  altar- 
j>ic<f  rpprpMptitinij  'St.  IJifa.'    He  died  in  1767. 

IJ'NV.  'I'liM  \>,  a  iii  uino  painter,  was  Ixirn  in 
17i(X.  HIh  wurku  appeared  at  tbe  Ho^-al  Academy 
botwvcn  1780  and  IXO'2.  Tbere  iH  a  picture  by  liim 
at  the  Foundling  Hospital  of  'Vessels  attacking 
L>nd  Batteries.'   He  difld  at  Tcignmoulh  in  1837. 

LITK'IN'I,  GinvAXNi  Ba  itista.   See  Lopicino. 

I-I'PTOX,  Thomas  Gofk,  a  nu>z7.otint  engraver, 
wiH  liorn  in  I.utnloii  in  17'Jl.  He  wm  tbe  son  of  a 
working  gohlBinitii  in  Cli  rkenwell,  and  at  an  early 
age  be  siiowed  so  mneb  taste  for  ♦Irawing  tliat  in 
1805  bis  father  ulac«d  bim  under  tbe  tuition  of 
George  Clint,  A.R.A.,  th«  nMBtotint  engraver,  and 
portrait  and  liiKtoiioa!  painter.  th>'  ex|iirulioii 
of  liis  apprenticesliip  be  began  w  ork  nti  1  iH  own 
account  as  iiti  en^'raver  of  portraits.  Iml  liinlinLT 
that  be  could  not  obtain  a  auflicicnt  number  of 
iinpRflalona  of  vrorfcs  executed  on  copper  to  make 
tliem  remanerative,  be  maiie  aevenu  experiinentn 
on  plates  of  nickel,  the  Chinese  alloy  calle^l 
tufenng,  and  Kteel,  in  tlie  bi)pe  of  dincoveriiig 
Hometliing  that  wtmld  he  more  diir.'Oile  llian  copper. 
He  finally  Helecled  Bti'ol,  and  on  a  plate  of  iIoh 
metal  be  engraved  after  (Jeorgc  (  lint  a  nortrait  of 
Muoden,  tbo  comedian,  wbicb  proved  a  great 
•noeen.  In  1822  he  received  the  gold  laii  medal 
of  the  Society  of  Arts,  as  an  leknowledgment  of 

tbe  value  of  Iiit  application  of  soft  steel  to  (bo 
process  of  mezzotint  engraving,  and  be  wan  xwk- 
c-e8>»ful  in  establisliing  tbe  use  of  jilate«  of  that 
metal.    Uo  worked  botb  on  steel  and  cop[>or,  ntid 

Erodnced  some  good  plates  after  Sir  Tboma.s 
lawreoee^  Sir  Martin  bbeei  TbomM  Phillips,  and 
other  eminent  portrait  paintere  of  his  day.  He 
also  re-engr.ive  i  a  selection  of  fifteen  platen  from 
Turner's  'Lih  r  Studioniin,'  wiiicli  were  publinlicd 
in  1868.  Liipton  died  in  I^ndon  in  187S.  Among 
his  more  iiotahle  works  are  : 

The  Itifailt  .Sanuiel ;  ufttr  Sir  Joshua  lleynolii$. 

Tbe  Milk  (jirl ;  after  iliiiHulmrouyh. 

Beliihazxar'ii  Fea-nl ;  ufttr  John  Murtin. 

The  EtliljfKtone  LigbthniiHe ;  afirr  Turnrr. 

8>inriiie— Whiting  Fi«luug  off  M  .rgaU; ;  afltr  tht  same. 

Neweastle^-Tyne  •,\ 

Wackwerth  Gwrtle :  I  after  Tnrnir,for  th« '  Rner*  of 
ataafBte  Castle;  } 


BaMrbaroagh; 
Dwar; 

>4;. 


mfter  Dtrurtfir  tit  *  IVt*  ^Jbtylsml.' 


Solway  Mofw ; 
Duubl&ne  Abhej ; 

WatercrcM  UatLeren ;  I  after  Turner,  for  the  *  Liltr 
nan  Arthur;  *"  -   -.^  . 

DnmltaitoB ; 
Ploagbing,  Eton ; 

Colau  Pier ;  itfier  Turner.   (This  platu,  after  si-verol 


altoiBtioiiB,  «aa  afaaadoaed.  nnd  eventually  Hold  ia 
TnnMi'a  sals  at  OhiMts  sad  Manaou'a  in  1873.) 
Wsllhftaa  at  Oaatre  Bra* ;  «Acr  iifsMfos. 
TbelMbsr  detected ;  aft<r  KAU. 
VmwcHU  and  Kemblt?  in  the  chanwiscs  of  Oqitaia  Oopf 
sad  the  King  ;  after  Geoiy*  CUkL 

The  Hldeir  i  tUftn-  iHHotr. 
The  UieflervaBt ;  t^fttr  N.  Mmn, 
Dntdi  Boera ;  a/<r«r  />.  Ttmirr*. 
The  PSatage  Boat ;  etfitr  Aeibrrf  Cnyp. 
AGfeepof  Cattle;  i;^tiks'  ' 


PORTRAira 

C.'iirge  IV.;  nftrr  tVirell. 
1/iinl  liyron  ;  a  fur  Thiiuiat  I'kittift. 
\Viir<U»iirth  ;  iijttr  Hoyilnn. 
\f>r'\  ( '< 'tti'lihain  ;  after  lirtiHiH. 
8ir  Walt4?r  iioott;  after  U.  i>nd*ay. 
I4iid  BimifhaB  ;  igUr  imuMt. 

H'SUICIER,  Catiik.uink,  was  a  pupil  of  Hubert 
Drouais,  and  painted  portraits  in  bis  style.  She 
died  in  Paris  in  1781,  at  the  age  of  28.    In  the 

Louvre  is  a  portrait  by  her  of  Jean  Germain  Drouais 
drawing,  on  tbe  rigbt-band  comer  of  which  is 

inBcribed.  ^EtiitU  Kuir  xv  Liisnrier  pxit** 
LUTKHO,  UiovANNl  i>l.  See  I)ot>ti|. 
LUTI,  BKNKl>EiTr',  was  born  at  Florence  in 
1G66^  and  was  for  some  time  a  scholar  of  Antonio 
Domenico  Oabbiani.  On  leaving  that  master  lie 
was  favoured  witb  tbo  patronage  of  tbe  grand- 
iluki? ;  and  exjin  ssing  a  strong  denire  to  visit 
Iii'me,  liis  priid  i  lor  pnanoted  iiis  wishes  by  sup- 
plying him  witb  tbe  means,  ai:<i  acrcminoihitetl 
liini  witb  apartments  in  bis  palace  in  tin'  (  amp) 
Maizio.  Ue  tliere  studied  under  Ciro  Ferri*  and 
from  the  woriia  of  tlie  great  masters.  It  is  to 
bo  regretted  that  Ibis  able  artist  sbould  have 
fM  Cupied  «o  mn<  li  of  his  time  in  crayon  drawing, 
so  tr.iij.sil  lit  in  its  nature,  as  he  jioKseKKe<l  powerH 
for  superior  performanccH.  One  of  bis  earli<  st 
works  at  Rome  was  bis  picture  of  tlie  '  Death  of 

Abel,'  which  was  |>ublicly  exhibited  on  tlie  festival 
uf       Bartholomew,  when  it  ezrited  universal 

admiration  by  tbe  sublimity  Clf  the  romjitmition 
and  tbe  cbaracti  rintic  expression  in  tbe  head  of  tbe 
murderer.  He  was  commissioin  d  by  Clement  XL 
to  paint  bis  fine  picture  of  'Tbe  Propbet  Isaiah' 
in  St.  Jobn  Lateran,  and  other  works,  for  wbicb 
the  order  of  the  Cross  wss  conferred  on  him.  He 
was  also  knighted  by  the  Emperor,  and  ennobled 
by  tbe  Elector  of  Slentz.  He  died  at  Kome  in 
1724.  Tbe  foUuwing  paintings  by  bim  are  in 
public  gallcriee : 


Ca^sil  Culffn/. 
DnriiiKtaiH.  OaHuy. 


DrpMb-n. 
Florence. 


GaUriy. 


Genoa.  Sfinata  Pml. 
Munkh.  GaUtrg, 
Paris.  Lomtrt, 


Tlie  Virgin  ri  nding. 

Mown  reeiiiinc  tlie  Cotuiuaud- 

inenU  on  MminifliiisL 
Head  of  CliriBt. 
The  Virgin. 

MoMM  on  tbe  Book  of  the  Nile. 
UisowaPMnit. 
IbsYinria. 
StChanesT 
The  HMdahiM, 
IheSsepafthelBfiHit. 
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Phe.  CaAtirti. 
Homs.  CdtmM  Pulmee. 
Kotterdsm.  JtMumm. 


A  TooBf  Men. 

St.  Rauieri. 

Theakii7ar8t.llac(hi. 
St.  Aathooy. 
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Liitke 

Tliera  are  two  etchings  bjr  thu  artiat,  wliicli  have 
become  scarce : 

The  OriHiftxf oo.  with  St  John  and  the  Magdalene  at 

the  Ibot  of  the  Choai. 
A  laadacape ;  afur  Gtiireiu&. 

LOTKB,  Pitbs  LtrowTO,  a  German  landacapo 

p.iiritcr.  w.-uj  bnrn  at  F?erlin  in  1750.  He  wi.s 
originally  ai  inerrhuit.  but  in  1785  he  (icvotcc! 
hiiniHelf  to  puintiiif;:.  ami  f^oinjj  to  Italy,  Ktiirliod 
under  Pliili[>|i  Hackert  in  Home  fruiii  1785  to  1787. 
He  de<  "T.iU'd  a  ruuni  wlioUy  witli  Inn  landscapes 
in  the  Marble  Palace  in  Potadain.  In  1787  he  waa 
crpnted  member  of  the  Academy,  and  In  1789 

1>r'>f.sKor   <if   landHcnpe   painting;.    He   died  at 
{■■rliti  ill  iHiU.    A  |>ii  ture  of  '  Baias '  by  biiii  is 
in  tli»«  Natioiiul  Gallt  ry  of  tliat  rity. 

LUTMA,  Abraham.     TIterc  is  an  engraved 

tortrait  of  Rubeni,  after  Van  Dyck,  by  this  artist, 
ut  there  is  no  account  of  liirn. 
LUTMA,  jAitiBiTS,  was  of  the  Rume  family  an 
Janus  Lutma.  He  etchr-i  i  aii<i  liiiiHiied  with  I  lie 
ffraver  a  set  of  plates  uf  oniaiiiL>iit;il  nbieids  and 
fi  lui^e;  they  are  executed  in  a  ucut  siylt-,  frutii 
the  designs  uf  Jamie  I«utnia  the  elder.  He  also 
engfaved  a  plate  of  three  portraits  in  a  frame, 

iti-<crib(.<l,  Jnn  Lntma,  <fOtu[«  Ml«.  JdC  Lutma 
jWit  tiinia  t'tiii  ft  fxc. 

LCI. MA,  .I'  AN\i>,  or  .Iavi's,  flic  yminj^a^r,  a 
Dutch  engraver  and  goldsniitli,  was  born  at  Am- 
Bterdam  in  1629,  and  was  a  8»n  and  probably  pupil 
of  Janns  Lutma  the  elder,  who  waa  a  goldsniitli. 
Janus  the  younger  died  at  his  hirfbplncc  in  IfiW. 
There  arr-  by  liini  a  set  of  four  portraits  rr]irescntt>(I 
ss  antique  busts,  wliicli  are  executed  in  a  jx-i  iiiiar 
manner,  witli  a  puncli  or  chisel,  and  a  mallet  ;  thin 
he  called 'opus  mallei;'  also  two  portraits  of  his 
Cither  and  himself,  engraved  in  the  style  of  Rem- 
brandt, and  some  views  of  ruins,  &e.  in  a  style 
ex«'ciiteil  with  the  point,  nnil  iissinted  with  the 
mc/ZMtint  tool.  In  tin-  Ainstcriiani  Museum  Is  a 
portrait  of  Pauliis  van  V'ianen,  agoldHiuith. 

LUITKHKL,  Ei>WAitr>,  was  born  at  Dublin 
about  the  year  1660.  He  came  early  in  his  life 
to  Loudon,  snd  was  tmined  to  the  law  in  New 
Inn  ;  but  liavin>f  a  disposition  for  the  arts,  lie 
abandoned  tin-  profp.s.sion,  and  applied  binisolf 
to  takint^  [i"rtrai;«  in  crayons.  He  studied  under 
Aahlield,  and  practised  in  crayons  successfully. 
He  possessed  nn  inventive  mind,  and  observing 
the  admiration  excited  by  the  new  art  of  en- 
graving in  mezzotint,  he  was  desirous  of  dis- 
ruveriii);  tbo  proi-os,  and  contrived  t lie  means  of 
l.\ving  tlic  grounds  with  n  roller,  which  succeeded 
to  a  certain  degree,  l>ut  imt  to  his  satisfaction.  At 
tlus  time,  the  mozzotint«  of  Blooteling  were  in 
great  repute,  and  Lutterel  perenadsd  his  friend 
Lloyd,  a  nrintsellerf  to  bribo  a  person  of  the  nntnc 
of  Du  Blois,  who  used  to  lay  th<'  j^rounds  for 
Blooteling,  and  wliowas  then  retiiriiinj^  to  Holland, 
to  discover  the  mystery.  He  afterwards  conm^ctrd 
himself  with  Isaac  Biedcet,  and  Ae^  becnnu'  tin' 
earliest  En^^h  engnvera  in  BMiEotint.  He  died 
about  1710.  The  best  of  his  portratts,  which  were 
his  principal  \vntk<,  w,is  that  of  Lo  ripcff  the 
painter.   The  following,  also,  are  by  him : 

CRAYOS  DBAWINOS. 

i.m«.> 

a«Bfelladi9^,BUspot  Wlsdcslsr.  (nsaaisft) 


Lutsellnugar 

ENORAVnraS. 
Ohartes  II. ;  afttr  Lfly. 

RarWa,  Duchesn  of  Olovelauil  ;  afU  r  iht  Ssmi; 
Arthur,  Earl  of  B-wex  ;  aiUr  tht  inme. 
Kobert  Pa«ton,  Earl  of  Varinoiith. 
Olitrer  Pluuket,  Arrhbishop  of  Armagh. 
Anthony,  Earl  of  Shaf-e-tbiiry  ;  aft-,-  Cremhilt. 
William,  Viscount  Stafford  ;  after  kit  awn  desiifK, 
George,  Locd  Jeffreys,  Lo(4  di(fa  GhanoiUsr. 
Hamet  Ben  Hamet. 
llobert  Cony,  M.D. 

I.OTTtiKNDORF,  FEnmxASD  voN,  Banm.  a 

Eainter  ami  etclicr,  was  born  at  WCirEbargin  1766. 
fe  studied  under Seidel  and  Ilauberatthe  Acarlr>inv 
of  Munich,  and  from  1805  to  1809  at  that  of  Viennii. 
He  gave  lectures  at  the  University  of  Eriangen, 
and  subsetpiently  resided  at  Prague,  Vienna,  Prfs- 
burg,  and  Munich,  when  he  died  in  18681  His 
best  works  are: 
Fartnit  of  Genenl  lloeeaii. 
His  own  Portrait.  {Hm-  H.  Midtrht  Tlenna.) 
Thirteen  altar-pieces  fardUaMnt  dMsoheslo  Hnngary. 

He  also  etched  126  portraits  of  the  Hongariaa 

Keicltstag, 

Lirn^  PCTBB,  a  German  pamter  and  Kne  en- 

graver,  was  born  at  Munich  in  1797.  He  studied 
painting  at  the  Academy  of  his  native  city  and 
under  .Johatiii  I'eler  von  1. anger,  but  in  ix'll  ]it>. 
turned  his  attention  to  engraving,  and  became  a 
nupil  oC  Karl  Iless.  He  died  in  1867.  The  fol- 
lowing sre  his  chief  plates : 

lAMsdotmadi  Baa  Fhmeeaoo;  qfitr  Qnrt^o. 
Econ  Homo;  iMtr  Bapkatl. 

The  Virgin  sad  Child ;  <t/ter  On  $amt.  ( Headt from  tkt 

*  Mttdomui  a  San  AtttoL*) 
Two  AagOa ;  iMtr  fJkt  amm.  {AUjfnm  th«  <  Madonna 

SunSifto.') 

Cuiist  bearing  W»  Choes;  i^er  lis  tame.  (Frmn  the 

The  Tirgfai  b  Qkiy,  with  Voor  Sefaita ;  a/i«r  Bagm- 
eavaUo. 

The  ViiigiD  and  Child ;  afler  Baraeet. 

St.  Agaes;  tffter  Jhrneiaehimt.   (AMsnd  /m  Sis  «n- 

grtning  ty  Sir  IMrrt  ^twuft.) 
Gaiiymrda ;  afUr  Titian. 
Judith  ;  after  A.  Ritdel. 
Koman  Woman  of  Albano ;  mftar  (ifsssM, 
The  Virgin  an  l  Child ;  ajkr  R.  wan  Imautr, 
Tlie  Magdalene  la  the  Desert:  i^tarJ,  F.  «M  Zmnger. 

Jane  Grey  in  IVisoo ;  amrOutaaUi 
Tyrol  one  Woman  ;  <i/Ur  O,  Boimtr. 

lCtZKLBUKGEU,  Hans,  called  also  Hans 
Franck,  one  of  the  greatest  of  German  engravers 
on  wood,  was  bom  probably  at  Augsbui]g  about 
1496.   Like  Hotbein.  he  appears  to  have  gone 

from  AiigsburfT  to  Bns'o  in  1522,  and  ho  died  there 
in  1.52f).  His  beuf  known  woodriits  are  those  frt)m 
the  ilevi^riiH  of  lliilliein  e.<|iceially  the  figures  of 
the  Old  Testanient  and  the  '  Dance  of  Death.'  The 
whole  series  of  the  former  and  forty-one  out  of  the 
firty-cif^ht  cuts  which  compose  the  latter  are  by 
him.  They  were  flmt  printed  in  1530,  but  were 
not  published  iiiilil  LWH.  II.-  Ir  believcil  .duo  to 
have  assistid  in  eiif^raving  'The  Triumph  of  the 
Emperor  Maximilian.'  after  Hans  Burgkmnir  :  and 
his  nsme  of  Hans  Franck  is  supposed  to  be 
identical  with  that  of  *  Jan  Franck,'  who  lived  at 
Nuremberg,  and  worked  for  Albreebt  Diirer.  He 
marked  his  woodcuts  with  his  name,  or  U.  L. 
FUR  (  -  Fnrm^rhiifiihr,  forin-cutter).  Among 

his  other  works  after  Holbein  are: 

Fight  betw«><>n  ?ea<ants  and  naked  Rohhen  in  the 

Forest;  fl/lfrr //o//W».  1522. 
The  Title-page,  containing  Figure*  of  St.  Peter  and  St. 

Ffenl,  for  the  Gennan  New  TestasMBt  prioted  at  Basle 

hgrAdamPMrifaiUa. 
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Lutzenkirchen 


A  BIOGUAl'lllCAL  DlCTIuNAUV  OF 


Lyvens 


T!i<  Titli'-|yat;<-,c>.)iitaiaiag the lt«pti6mof Cliri8t|for the 
Ntiw  Tcatannut  printsd  at  Bads  bj  ThooM 

WuKl  iu  15i3. 
I'ortniit  of  Eriistiius. 
Thf  Salf  of  Itnliil>,'eiit"e8. 
Je*U'>  Cliri^t  utui  tin.-  I'opc. 
Au  Alphabet-  I  hi-  IJttle  Dance  of  De*th. 

„  DaiH'f  of  JVaSiints,  &C 

„  (^'iiildrt'ii  I'lajiiiK- 

„  <  riiaiiK'uti  (i  Iiiiftals. 

Denth  iiuii  th«<  Wi  iiuui.    [.liUitiiia  ColUet'on,  Vienna.) 

LOTZEXKIRCUEN,  Pstbb  Joseph,  bom  at 
Cologne  in  1776,  was  a  painter  and  an  engraver  in 

mezzotint.  II'-  Htmlit  d  jit  tlio  Ai-nlciny  of  liiissel- 
dorf,  but  aftorwanls  retunifd  to  Lis  native  city,  ami 
eventually,  in  1810,  estahliiihed  Iiini8<-lt'  iit  Frank- 
fort, wbere  ho  died  in  1820.  Among  his  painting's, 
which  are  sif^ned  with  his  name  or  P.  L.,  an-  the 
portraits  of  Merlo  and  of  Dr.  J.  O.  L.  von  I'empel- 
Xurt  (engraved  by  Bicrweiler).  His  best  plates  are : 
Tlioniaji  fe«liag  tli»  Wwnds  af  tiM  Bavioari  mJUr  Zhm 

(lH'TthxnO. 

Mjiiy  uit.'i  tlip  C'hilil  .Tcsiis  ;  aftrr  Lffnardodu  Pouit 
iiust  ul  ail  uld  Mail ;  aj'ttr  Aijf  JJt  I'git. 

Bust  oCfiafOB  vonSttttt. 

LOTzoW,  Kai!l  IIiNDiurK  D'Umkm  HKMimra. 

Sec  1>'L'.VKKU  IIknnixo  LCtz  av. 

LIJXAN  MAKTINEZ.  JosKK.  was  born  at  Saru- 
gossa  in  1710,  and  was  bronglit  up  by  the  family 
of  Pignatelli,  aiid  sent  to  Naples  in  1790  to  study 
under  Giuseppe  Mnstroieo.  After  five  years  he 
returned  to  uts  patrons,  and  practised  portrait 
ptttiiting.  In  17-10  li'  married  the  daii;:Iiter  of 
iluan  Zubalo,  a  painter,  and  went  to  Madrid  on 
III  iiig  made  painter  to  the  King.  The  In(|iiihition 
of  SSaragossa  named  him  inspector  of  pictures, 
and  he  had  the  principal  share  in  maintaining  a 
school  of  design,  aftcrwanis  promoted  to  the  rank 
of  a  lioyal  Academy.  He  died  at  Saragossa  in  1785, 
The  Cathedral,  Santa  Kngrac  iii.  and  other  churches, 
were  adorned  with  Iuh  works,  which  are  commended 
by  Conn  Bcnuudez  for  their  agreeable  colouring. 

LUYCX,  Fbams,  almoet  iorgottm  in  his  native 
country,  and  better  known  beyond  it  as  Le(7x,  or 
Van  Lkl'X,  wns  hfirn  at  Antwerp  in  1604,  and 
beraiiK-  a  master  painter  in  1620.  He  studied 
iiiiil>  r  Hidiens,  after  whose  death  ho  went  to 
Vienna,  where  he  was  appointed  court  painter  to 
the  Emiicror  Ferdinand  III.,  and  director  of  tlie 
royal  collections.  He  returned  to  Antwerp  in  1662, 
but  went  again  to  Vienna  in  the  same  year.  The 
date  of  his  di  nth  U  not  recorded.  There  are  by  him 
in  the  Vietina  liallery  an  '  Allegory  on  the  Vanity 
and  Instability  of  Human  Affairx  '  and  a  portrait  of 
t!ie  Cardinal  Infant  of  Spain,  Charles  Ferdinand, 
brother  of  Philip  IV.,  aiid  in  tb«  Liechtenstein 
Qallenrts  *  Christ  appearing  to  Uary  Uasdalene.' 

LITYKEN.  SeeLmKEK. 

LUYKS,  NiOjt,As,  a  German  historical  and  por- 
trait iiiiititer.  was  born  in  1600,  and  died  in  1668. 

LUZZI,  LoKKxzo,  a  native  uf  I'lltn-,  who 
flourished  about  1511,  is  not  to  be  coofoundeid  with 
Retro  Lnzzi.  There  is  a  picture  by  him  in  the 
Berlin  (Jalh-ry  of  the  'Virgin  and  Saints.' 

]J  ZZI,  I'lKilin,  called  Muino  DA  Fn.il'.K,  who 
wan  Ixtrn  about  1474,  wns  the  son  of  a  Htirgi-on, 
who  in  onler  to  practise  his  I'r^i^^^^ilm  went  iu 
1476  to  Zarii,  and  thus  caused  his  hki]  to  be  calh  4 
also  Z4BAT0.  He  is  known  to  have  been  at  Rome 
in  1495,  at  Florence  in  1606,  and  at  V<  nioe  in  160R, 
alth<iugli  none  uf  tin-  jiietnns  p.iinird  by  him  in 
cither  city  are  now  in  existence,  lie  commenced  to 
puint  at  Fcltrc  in  1516,  mion  after  that  city  hod 


been  nearly  destroyad  in  the  wars  between  tlic 
Emperor  Maximilian  and  Venioe.   BocokIb  remain 

to  prove  that  he  executed  the  frescoes  and  the  altar- 
piece  of  the  Town- Hall  and  Lntrgia,  all  of  whii  h 
are  now  inissing.  Tin-  t  asa  iJartoldini  and  the 
Crico  Pulaee,  i'l-ltr.-,  arc  bnih  tje<  urated  with  fres- 
coes that  Measrs.  l  rosve  arid  Cavalcaselle  assign  to 
Lund.  In  the  church  of  the  Oguisaanti  at  Felire  is 
n  fresco  with  the  *Translignnition  of  Christ,  between 
SS.  Anthony  and  Ltn-y,"  wliii  h  is  s  li  I  to  uve  been 

f)aiiittd  by  Luzzi  in  16l'i'.  Th'- stury  of  his  having 
>eon  killi  il  in  battle  at  Z  ira  in  must  of  COUIM 

be  abandoned.    Uis  extant  works  comprise : 
lierlin.  Gatltrjf.  Madonna. 

Feltre.  I'alaho  )  The  front  deeoratioiM,  rrnnnMit 

Crico.  ]    ing  Nymphs  aad  Cupios. 
„    Qua  Bartoldiiu.  Decnratiuus    of    the  faifailet 
Judith,  Quiiitus  Cnrtias,  sod 
Komuluii  Mid  "^BHlt,  hi  the 
style  of  GiorgiODia. 
w  S.  Stefaao,    The  altar-i>tece. 

I*  Tomt^Halt.   Snvcml  paintinga. 

M  >S.  Giuryio.   SeM-nil  difftjreat  trsatineots  of 

thu  Madonna. 
H  Ogni»$ttnti.   The  Ttanafifntatioo  of  Chfist. 

Viilahnma.     C'Aare*.  The  Virgin  and  Oh{ld,  with  Saints. 

LVKX,  JArguKS  FraX<,V'Is,  w  as  a  Fr. n- 1,  [.ortralt 
painter,  who exliibitetl  at  the  Sahm  from  17;s7  to  1747. 

LVM.VNN,  JoilAXXE.M  S\M1  I  L,  a  I'anish  line  en- 
graver, was  1,  rri  .it  Ciijx'nlia-en  in  1742.  He 
studied  in  ti.  A  I  A  l  i.  niy  uf  hi-  native  city,  and 
in  1758  gained  tiie  large  gold  medal  for  an  engrav- 
ing uf  *  David  cutting  off  the  Head  of  Qoiiuth,* 
af  l(-r  his  own  d<  sign.  Most  uf  the  platM  which  hO 
executf'd  are  ]'ortrait.i.    He  died  in  1769. 

LYNCH.  Jamics  IlKSnv,  a  lilho-raj.hie  artist,  exe- 
cuteil  priiiL'ipally  portraits,  which  be  exhibited  at  the 
Kuy  il  Academy  from  1856  to  1866.  He  died  in  1868. 

LYN'E.  Hi*  hard,  was  a  painter  and  engraver, 
who  lived  in  the  second  half  of  the  I6th  eeiitury, 
atid  w.is  n  t.iinril  by  ArL-hhisiioj)  I'arki-r  on  1  is 
e-stablisljuii-iit.  There  is  a  portrait  of  this  prelate 
by  him  at  Lambeth  Palace,  dated  1672. 

LYUNKT,  FiBTBB,  a  draughtsman,  oarrer,  and 
engraver,  was  bom  at  Maestricht  in  1708.  He  re- 
ceived a  RUj  erior  edueation,  ami  was  first  a  lawyer. 
One  of  hi^  lirst  and  In  .si  carvings  was  '  Apcdio  and 
the  Musis.'  Siibseijuently  he  became  acipininlrd 
with  Karel  De  .Moor  and  Liniborch,  under  whom 
he  produced  excellent  crayoo  portraits.  At  a  later 
period  he  drew  and  engraved  insects  with  extraor- 
dinary accuracy,  and  by  these  works  he  obtained 
much  repute.  He  dit-d  at  the  H  iu'ue  in  1788. 
LYS,  Jan'  VAX  UKK.  See  Vax  m  u  Li.''. 
LYSAIM'E,  Nk  huLAs,  was  an  historical  p  \iii(or, 
whowasin  the  service  of  Henry  VIIL  and  Edward 
VI.,  and  subsequently  i>ecamo  aerg^ant-paint^r  to 
Queens  Mary  and  Elizabeth.  There  is  a  portrait 
at  Hatfield  House  of  one  of»tho  Freiu-h  kings, 
which  is  ascribed  to  him.    IL-  die<l  in  1570. 

LVSONS,  Uev.  Daxikl,  an  nnti.|uariaii  draughts- 
man, was  born  in  1760.  Many  of  the  illustrations 
in  his  well-known  <  Environs  of  London '  (1792-6) 
and  '  Magna  Britannia  *  'are  by  him.  He  was  rector 
of  Rudniarton  from  ISt^l  to  IWM,  and  died  at  hia 
seat.  II>  in|isted  L'uiirt,  Gluiic  esiersiiiri',  in  1834. 

LVSoNS.  Sam  I  I  I.,  an  niitiijuarian  draughtsman, 
w  IS  born  at  Kodmarton  in  176it.  He  studied  fortho 
!'  ir,  but  devoted  him.sclf  to  atilii|uarian  pursuits, 
and  become  keeper  of  the  reconls  at  the  Tower.  He 
illiifltratod  hia  '  Koman  Ruins  at  Woodchester  * 
(1707)  and  '  Keli  |Miit>  nritamiico)  RomOBM*  (1818X 
He  died  at  Cirt-ncester  in  1811'. 
LYVEKS,  Jax.  SeeLivUbS. 
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MAAG,  JuHANX  Nepomck,  engraver,  wa«  a 
native  of  Munich,  where  he  fluurished  in  the  last 
centttry.  He  enmTed  Mvenl  portrait*,  MnAi  g 
which  wa.'i  one  of  WUIiam  of  Ockham.  H«diea 

at  Muiiii  li  in  1)=K)0. 

MAAN.    S.  e  I'K  MaM. 

MA  AS.    Soo  Maks. 

MAA  r,  Jan.    Si-e  BLAKKniHOrr. 

MABUSK.   See  Oossakbt. 

M ABUSKK,  Nicolas  Ranikri,  an  Italian  paintei, 
wln)  flourish'*!  in  the  17th  century.  lie  \\n^  ti 
pupil  of  .Matifredi  at  Rome,  and  painteci  hiHtuiicni 
pictures.  His  four  daughters  were  also  artists, 
and  met  with  couaiderable  success  at  Venice. 

MacARDRLL,  Jamkb,  an  admirable  nwssotint 
engraver,  who  w.-is  born  about  tho  year  1710  at 
Dublin,  atiil  i.-*  justly  regnnh-d  a»  ono  of  the  ublc-st 
of  workers  in  his  bram  h  of  art.  lie  was  appren- 
ticiHl  to  Janus  Urookft,  with  whom  he  cunie  to 
London  when  he  was  seventeen.  lie  (iie<l  in 
London  in  1766.  The  number  of  hia  plates  is 
very  contiderable,  and  the  greater  part  are  from 

portiails  of  persons  of  distinctio!)  by  tliij  priit<'i|ial 
painters  of  his  lime.  lie  also  scraped  a  few  [ilates 
firom  historical  subjects  by  Vandyck,  Munllu, 
Rembrandt,  &c.,  aome  of  which  are  extremely 
fine.  The  follomnf  may  be  oomidered  ■•  hia  beet 
^atea:  • 

F0BTBAIT8. 

Muy,  Doehu  of  Aneaiter;  afttr  Hmimn. 
Qeorge,  Loid  Anaua ;  i^er  S^moltU. 
Dr.  AsUon;  ^tr  $kt  mmt. 
WilUaa  BeoOtliOrd  Majror;  yWr  Hvdmmt  ttan». 
Hmothj  Benaet ;  afUr  Btidd;  aoane. 
The  OoDBteM  of  Berkley ;  afttr  BtjnaUt. 
Tioe-Admixal  Boaeawen ;  afttr  th4  aaiM. 
Aiehibald  Bower ;  after  K»apto» ;  icarea. 
George,  Duke  of  Buekiii«hMxi,  aud  his  BMlher;  «Arr 

r«Mcbdr;  feom  the  pctore  at  KenMngtaa ;  vaqraae. 
Muy.Oninteeiof  Owraatn;  searea. 
The  Counteai  of  Kswa ;  ^Ur  BtjfuaUt. 
Franciit  da  Qtiesnoj,  called  Haniaga^  Kolplor;  ^ter 

t'anili/vk. 
likly  Fort«8Ciie  ;  afl<r  RejfnoU$. 
Dr.  Frauklin  ;  nfter  Wilson  ;  «caroe. 
Mr.  Uarrick  aud  Mrs.  Cilibcr,  in  Jafflw  and  BaMden  hi 

Venice  I're^erved  ;  after  '/.offany, 
Stisabuth,  DucheM  of  llauiiltou ;  mJUr  Cata, 
Daniel  Locke  ;  after  Ilotjiiilh  ;  fine. 
Caroliue,  Duchess  of  Marlborough ;  afttr  Reyiuifd*. 
John  Pine,  painter  ;  aftrr  Hogarth  ;  with  and  without 

bandit;  •caroe. 
Bttbena'a  Wife;  ^fltr  Vmdprk;  Bur. 
Badial,  ODoalan  ef  aeokiiaaiftaa;  a/ltr  tit  mmui 

LndSbba  and  leid  Beiaatd  Stoart;  q^fr  tkt utrne , 

vpfv  fini». 

Jamei,  I-larl  of  Wulikgrave;  o/ln*  RijfmM$;  orarre. 
Umij,  Couat«aa  of  Waldagvava;  ^Ur  1k$  tmmti  fine. 
Oeaiecal  WaaUngtoa;  afitrP»iii  aeaioai 

8ITBJBCTB  AfTtB  VA1II008  MAflmS. 

The  Viri^in  and  Infaoi  Jeauii ;  afttr  I'ltidyek. 
T^io  lofttDt  Moxea  fonnd  in  tne  Nilo  by  Pluuraoh'a 

Daughter  ;  after  the  taiiir ;  very  fine. 
Time  clipping  tho  Winga  of  Low,  afttr  tht  tame; 

very  fiut". 

The  Ititt^rior  of  a  Chamber,  in  which  i«  a  Womaa  read- 
ing, aud  a  Child  in  a  C'ra<ile ;  after  Rmtnatits  flue. 
The  Angel  aod  Tobit ;  afttr  tht  tamt. 
ThelkiCalellaiiej;  t^rtk$tam. 


Rembrandt's  Mother  reading  ;  after  the  sanit. 
The  Studeut  i  i  .Mathematics  ;  iiflrr  the  iia>ne. 
Kulx'ii*.  his  Witi',  :«riil  Ciiiid;  aJUr  Uuhms. 
The  Virgiu,  with  r  Gluryof  Atigeb;  after  MurtUo  ; 
fine. 

St.  .lerume  kneeling  bc'fore  a  Crucifla;  afttr  tht  tamt; 
fine. 

St.  Francis  da  Paolo ;  after  tht  mdm. 

MACARA,  PlKRltK  JtMKPlt.  a  French  atill-Kfe 

painter,  who  wa^  born  at  Valenciennes  in  I7.j^. 
He  w.iH  a  pupil  of  Watteau,  whose  style  ho 
imitated.    Iltt  die<l  in  1806. 

.MACCill,  Floiiio,  ia  niontioned  by  Malvaaia  as 
a  native  of  Bologna,  and  a  worthy  disciple  of 
Lodovico  Carracci.  Ho  flourished  about  the  year 
1620,  and  painted  several  pictures  for  tho  churches 
at  Bologna.  In  Sarit'  An<irea  del  Mcrcato  is  a 
picture  by  him  of  tho  "  Cruciiixion,'  with  two 
wings;  and  in  La  Morte,  a  'Raising  of  Lazarus.' 
But  his  most  admired  work  is  a  fine  fresco  of  the 
'  Annunoiatton,'  in  the  chnreh  of  II  Rpirito  Santo, 
which  has  been  fre  iucntly  mistaken  for  a  work  of 
L  (dovica  Florio  Macchi  is  meiitioned  by  Orlandi, 
ill  tho  '  Abecetlario,'  as  an  engraver,  but  hi.s  prints 
are  nowhcro  specified.  His  brothers,  QlOVANNI 
Hatiis^ia  (died  \62H)  and  GlDLIO  CttABB,  were 
also  pupils  of  Lodovico  Carracci. 

MACCHIETTI.OiROLAMo,  (or  MAOMlCTTl,)cRlled 
Del  Cit("  iFis>Ajii,  wan  born  at  Florence  about 
Iii.S5.  He  was  called  '  del  Crocifissajo,'  from  his 
having  been  an  extensive  painter  of  micitixes. 
.\fter  studying  some  time  utuler  Miohele  Uidolfo 
del  Ghirlanduio,  be  became  a  soholar  of  Giorgio 
Vasari,  wlioin  he  assisted  for  six  years  in  the  Dm  al 
palace  at  Florence.  He  afterwards  visited  Hume, 
where  he  stiidud  tuo  years,  and  tlu  n  \\<nt  to 
Spain,  and  after  that  U>  Naples.  On  his  return  to 
Florence,  be  acquired  considcrablo  reputation  by 
bis  pictures  of  (he  'Adoration  of  the  Magi,'  in 
San  Lorenzo,  of  the  *  Martyrdom  of  St  Lawrence,* 
in  S.mt  i  Maria  Novello,  and  of  'Medea  and  tho 
Iiaughters  of  I'elias,'  in  the  Grand  Duenl  I'alace. 
His  best  works  arc  at  Naples,  I'isa,  and  Bonovento, 
but  tltose  in  the  last-named  place  perished  in  an 
earthquake  in  1668.  The  year  of  his  death  is 
unknown,  but  he  was  still  living  in  1664. 

M.\(,'CO,  Albxakder,  historical  painter  and 
etcher,  was  horn  at  Ansbach,  in  Davari.i,  in  1770. 
He  sludieil  at  .Munich,  and  aftcrwanis  at  Rome. 
He  tlien  travelled  to  Paris  and  through  Gernianyi 
spending  some  time  at  Berlin,  Prague,  Hamburg, 
and  Vienna.    His  works  wera  In  the  style  of 

David. 
MA'  KDO.    See  Clovw. 

MACEE,  CHAHLE.S,  a  French  engraver,  bom  in 
Paris  about  1631.  He  was  employed  by  Jabach 
in  engraving  from  his  oollsotieo  of  pictures ;  he 
also  engraved  twelve  landscapes  sfter  Osstlglione. 

Ho  died  after  16G5. 

M.\('K1{.\TA,  GlUSEPriNi  pa,  was  born  at 
Maccrata  about  the  year  1000,  and  is  said  to  havo 
been  a  pupil  of  Agostino  Carracci.  His  style 
betrsya  tlie  principles  of  the  Bdognsoe  school, 
as  is  evident  in  his  woilcs  in  the  two  coHegM  at 
Fabriano — in  tho  'Annunciation,'  paiideil  it\  <  il.  at 
San  Niccolo  ;  ami  in  his  frescoes  in  San  Vcnanz  o 
representing  soma  ot  the  mirscles  of  the  Apost  Ich. 
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In  the  churcli  of  the  Carmelites  at  Muenta  is  a 
picture  hy  him  of  the  *Vii|^n  and  Infant,  with  a 

f;lorv  ijf  An.ifcls,  and  SS.  Nioola  niid  Girolanio ' ; 
niui  at  (iio  Cappiicoirii,  '  Cliriflt  giving  tlie  Kf}s  to 
St.  Peter,'  Imtti  of  wliich  aro  staiiipcti  witli  the 
character  of  the  s<  liool  of  tlio  Curracci.  The  latter 
18  80  lilce  Guiilu's  picture  of  the  Harae  subject,  in 
the  obuxcb  of  the  Filippini  at  Fano,  that  it  may 
atmoBt  be  eonndered  as  a  copy.  It  is  signed  Jos. 
Ma.fari^hdt.  1630. 

McCUXNKLL,  W.,  itnown  as  an  illustrator  of 
books,  died  in  1H67.  Amongst  liis  work  maybe 
mentioned  the  illustrationfl  to  Sola's  'Twice  round 
the  Clock.' 

McL'UM.OCH.  IIonATio,  a  Rcotdi  landscape 
painter,  horn  nt  (ila'^gow,  of  liund)lt!  parentage,  in 
180(5.  He  je<  i  i\'i(i  Ids  Art  inslniction  from  a 
landscape  jiainter  named  Knox,  and  worked  dili- 

tently  for  some  years  on  the  scenery  of  Western 
Botland.    liemoviug  to  Bdinburgh,  Ite  was  ia 
1834  elected  an  Associate,  and  in  1888  a  member 

of  the  Scotcli  Academy.  Here  lie  was  a  freipieut 
cxliibitiir,  Iiiit  only  once  appeared  al  the  London 
Aeadi  iiiy,  namely,  in  181 1.  His  art,  (iioiigli  nierit- 
oriou8|  and  fuiriy  true  to  the  scenery  uf  Ids  native 
COUntiyi  is  somewhat  conventional,  and  but  little 
known  soatli  of  the  Tweed.  His  pictures  are 
very  plentiful,  however,  in  Scotland.  He  died  at 
Edinburgh  in  18l)7.  Tliri  e  of  his  works — '  Inver- 
loehy Ctistle,'  'A  Lowland  Kiver,'  and  an  'Evening 
Lan<iBciipe ' — are  in  the  Scottish  National  Gallery. 

MACDUFF,  Archibald,  an  English  etcher  and 
•ketcher,  bom  about  1750^  who  probably  did  not 
follow  art  aa  a  pn^MfliD.  Amongst  ua  etched 
plates  are : 

Tlio  Temptation  of  Adam ;  after  Barrff* 
Job  and  his  Frieudti ;  after  th»  mm. 
The  Birth  of  Veuiis  ;  after  tJks  MUM. 
King  Lear ;  ufttr  ths  mm*. 
mUfrmOy;  afttr  R^pkmd. 

HACHADO,  ClRlLT.0,  painted  at  Lisbon,  and 
was  a  professor  at  the  Academy  there  early  in 
the  present  century.  He  diHtingnishcd  himself 
principally  in  portraiture,  and  is  further  known  for 
his  knowledge  of  architecturo  and  science.  An 
attack  of  apoplexy  made  him  unfit  for  work  in 
1827.  His  beat  works  arc  in  the  Palace  at  Mafra, 
UTiil  in  tliat  of  (he  M:ir<|uis  de  fiimlt'',  l)nt  an  nltar- 
ptoce  for  tlie  church  of  the  Heart  of  Jesus,  and 
paintingH  of  the  Apostles  fortheobiirohof  Ooietto, 
may  also  be  mentioned. 

hACHEK,  Anton,  was  bom  at  Podlaesicz,  in 
Pohemia,  in  1771.  He  was  apprenticod  by  bis 
father,  who  was  a  musician  in  the  private  cliaptl 
of  the  Bishop  of  Koniggnit/,  to  a  cahinet-inaker, 
but  showing  a  talent  fur  art,  lie  was  sent  to  Prague. 
There  be  studied  under  Wenzel  Bloma,  and  a  year 
after  under  Ludwig  Kohl.  He  afterwaids  re- 
turned to  Koniggriitz,  where  he  painted  two  altar- 

fdeces  for  the  chnpi'l  in  Graat,  and  Kevi  ral  wurks 
or  the  Bishop's  reNidence.  In  17y8  he  went  to 
Vienna  and  simlifd  at  the  Academy  for  a  year. 
He  then  travelled  through  the  country,  supporting 
himself  by  portrait  painting.  In  1806  he  settled 
in  Prague,  where  he  died  in  1844. 

JIACIIKKKN,  I'nii.irp  van,  a  marine  painter, 
lived  at  Middclburg  towards  tlio  end  of  tlic  17th 
century.  In  1672  he  entered  one  of  the  veRHels  of 
war  01  the  republic,  for  the  express  ]>urpoKe  .of 
seeing  a  navsl  combat,  a  subject  which  he  delighted 
to  represent  He  also  made  several  voyages  in 
Danish  and  Swedish  vessels  for  the  same  purpose, 
yo 


His  works  are  rsiety  seen  with  bis  name,  nor  are 
there  any  fiirther  paiiicalara  veeonled  of  hmt. 
H  ilkema  Bays  hedisaat  Am8terdam,aiidImmeBeeI, 

at  Hofterdam. 

M.\(  'IIIAVKLLI,ZF.Nonio  r>E*,an  excellent  early 
Florentine  artist,  who  ia  nienlioiu'd  hy  Va^ari  as 
the  best  of  Benozzo  Gozzoli's  pupils.  He  assisted 
Bimosao  in  his  frescoes  in  the  Csmpo  Santo  at 
Pisa.  The  Gallery  of  the  Louvre  poewsses  a 
'Coronation  of  the  Virgin,' by  Mai  Iiiavtlli.  bl  ar- 
ing the  date  1473.  The  Pisa  Acadt  iuy  Ihh  aUo  a 
'Virgin  and  Child,  with  Saints,'  by  him.  imd  the 
National  Gallery  of  Ireland  an  '  Kntlironcd 
Madonna,  with  Saints.' 

MACHDCA,  Pruro,  a  Spanish  painter,  sculptor, 
and  arcldfect  of  the  16th  century-,  who  is  npoken 
()f  in  liigli  terms  hy  sever. i!  writi  r!<.  \n\\  ^^  ilc>«e 
works  are  little  known.  It  is  said  that  he  lived  at 
Granada,  and  that  he  there  executed  several  grand 
works  both  as  sn  architect  and  as  a  painter,  tits 
latter  being  in  the  manner  of  Raphael,  whose  works 
he  had  studied  in  Ita'y.  It  i*!  certain  that  he  bad 
heou  to  Italy  ;  for  he  is  nfunrd  among  ihr  Kinjlrt, 
that  is  to  8ay,  the  most  illustrious  artists  of  tlte 
time,  hy  FranciHco  d'UUanda,  whose  book  was 
iitdshed  in  1648.  Zani  says  he  flourished  between 
1627  and  1548,  and  probably  to  a  much  later 
period.  Pachecho,  Lazaro  Dias  del  Valle,  and 
Palomino,  all  Bpcak  of  Machtica  having  been  in 
Italy.  His  fame  now  rests  on  his  works  of  sculpture 
and  architecture  in  the  Allianibni, 

HACUY,  Pisrbe-Antoink  dk,  bora  in  Paris 
about  1728,  was  an  excellent  painter  of  arcliiteo- 

tunil  perspecliv  <  4.  He  studied  undef  Servandoni. 
There  are  liy  him  in  the  Palais  Royal,  on  the  large 
staircase,  tliree  pcrspi  ctive  views  ;  and  a  picture  of 
the  ruiUH  of  a  Temple  is  at  Valenciennes.  Busan, 
Jsnlnetjand  DcBCOurtis  reproduced  his  best  works. 
He  engraved  a  Triumphal  Arch  and  two  an  lii- 
tectural  pieces  in  bister  after  hit  own  designs.  He 
died  in  1807. 

MACINL  SceMANCiNi. 

MACIP,  VicKNTK  Juan,  called  also  JuAN  Bau- 

TlhTA  DB  JUANKS,  or  JoANNKS,  Was  horn  at  Fiienle 

de  Higners,  in  Vslencia,  in  1523.  Palomino  asserta 
that  he  was  a  pupil  of  Raphael,  who  dic<l  two 
years  before  he  was  horn.  But  he  certainly  studied 
in  Italy,  and  caught  some  of  the  Urhinate's  manner. 
After  his  return  to  Spain  he  settlctl  at  Vulcncia, 
where  he  established  a  r(  lioul  of  painting.  His 
brush  was  wholly  dedicated  to  religious  subjects. 
He  designed  a  series  of  tapestries  for  the  Arch- 
bishop of  Valencia,  and  was  much  employed  in  the 
dilTercnt  churclics  and  monasteries  of  the  nt  igh- 
bourhood.  His  most  famous  picture  was  a  Madonna, 
ca1h'<i  '  La  I'urissima,'  painted  for  tlie  Convent  of 
tlie  Jesuits.  Msoip  died  in  1679.  The  fullowini^ 
works  of  his  arc  tiow  extant : 


Madrid.  iluifum.    Prearliitijr  nnd  Mart  yr<l<iin  of 

St.  Hti  pin  II, 

„  „        I'he  lit-nrtug  uf  the  CruM. 

I,  „       Portrait  of  DoD  LnJs  ds  Oa*> 

telvip. 
Tb<'  I.'i.--t  Supper. 
VaKucia.        ('athedral.    ];n|itiM>i  of  Clirist. 

„  „  Cunvi  rsiim  of  .St.  ftol. 

„  „  Hilly  Kiiiiiily. 

J/iKtiim.    A  Christ. 
„  „        I'urtrait    of  St.  Thomu  d« 

Villniiueva  and  Abpi.  JOSB 
du  Hi  bora. 

n  „       Andumption  of  thsTligiB. 

„  n       Fraooia  de  Paula. 

„       Cb.  ^Aawfa.  Hie  IsuMBslato  Yiigfai. 
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Valeacw.        51  Xtc  la.  Tlic  Ijirt  Supper. 

S.  Pedro.  Tlie  Dt  sd  Cliriit. 

ViUiuiiwn.     S,  Toma»,  Tlie  Nntivitv. 

M  y  Martynlom  of  St.  Inr*. 

„  „  Burial  of  a  devout  Monk. 

Tbe  paintiiigti  of  Macip's  daughters,  Dorotka  and 
IfAMABltA,  are  often  altiibuted  to  tlicir  father. 
Dorotea  painted  an  excellent  'Cmcifizion'  in  the 

chnn-h  ot  tho  Santa  Cru7.,  Valencia. 

M>  I.\X,    Ui.UKKT    Hi'l  ANl  ,    I    S(  ottish  Sllltjt'ct- 

painter,  born  in  I8U3.  lie  uoh  originally  an  actor, 
and  indulged  in  ait  as  a  pastime.  From  1B36 
onmmb  bia  pioturas  appaand  on  the  walJa  of  the 
Aeademy,  and  at  length,  in  1840,  lie  adoptf>d 

painting  as  a  profession.  Hin  HulijcctH  were  rlnefly 
illustrative  of  Higlilmid  life  ami  warfurc.  IIu  way 
a  intinUer  of  tlie  Hoyal  Scottish  Acaclcniy.  lie 
died  at  Uumpsleid  in  1856.  His  wife  was  aUo 
an  artMt,  an  l  t  i  i^ht  for  many  yaara  in  mm  of  tbe 
govarnmant  achoola  of  design. 
M  ACRENZIR.Fredkbick,  a  water^lotirpainter, 

was  Ixjrn  in  17>*7.  He  w;i«  n  pupil  of  lli  j'toii,  and 
was  liottnl  for  liiH  conscientioiiH  ill iii^'-H  I  I' ;uu  i<  nt 
building,  mostly  ecclesiuBtiial.  He  txliii  iii  d  at 
the  lU>yal  Aradetny  for  tlie  iin^t  time  in  1804,  and 
with  the  Water^lour  Society  in  1820,  being 
elected  treasurer  of  Uiat  institution  in  1835.  Ha 
also  published  seTcral  workn,  amongst  others: 
•Etchings  of  Lniidsi  npoB,'  'Specimens  of  Gothic 
Architecture,'  and  '  Ardiitectural  Antiquities  of 
St.  Stephen's  Chapel,  AVeHtniinster.'  He  also  made 
tbe  drawiiun  for  Britton'a  *Saliabaiy  Cathedral.' 
He  died  in  1884  at  the  age  of  67. 

MACKENZIE,  Sami  ef.,  u  Scotch  portrait  painter, 
was  born  at  Cromarty  in  1785.  He  was  originally 
a  stone-carver,  but  coming  to  Edinburgh,  he  was 
inspired  by  ILieburn's  works,  and  became  a  portrait- 
painter.  He  obtained  a  good  practice,  and  wan  in 
18S0  elected  a  member  the  Scottish  Academy. 
H«  died  in  1817. 

MACKSWAN,  Pavid  H. m. I  .  wator-colonr  painter, 
was  (lom  in  1817.  He  <  xlidiiied  drawings  at  the 
Kmv  il  Arademy  from  18:i7  lo  1849,  and  at  Suffolk 
bL  froni  1840  to  1844.  In  184S  he  was  elected  a 
member  of  the  Institnteof  PaintMsin  Water-Colours, 
to  which  from  1840  he  waa  a  )sive  contributor. 
He  publishi-d  *  Lessons  on  Trees  in  Water-Colours.' 
He  died  in  1873. 

MACKI-IN,  T110MA.S,  an  English  engraver  in  tho 
latter  part  of  Uie  IBth  cen;nry.  Ho  engraved 
OoOTCtno'e  'Peace  and  War/  ajid  the  pUtea  for 
Bnnbarr's  Bhakaapeare. 

ilACLEAN.  Ai.KXASDER,  aa  Englinh  mibjcct 
painter,  w  iio  exhibited  at  the  Royal  Academy  Irouj 
187:^  to  1877  ;  he  <iied  at  St.  Leoiiardls  iu  the  latter 
year,  after  showing  much  promise. 

MACLKAT,  KBimtTU,  a  Scotch  landscape  and 
miniatore  nainter,  bom  in  1802  at  Oban.  Be  was 
a  Highlanoer  by  birth,  bnt  was  educated  and  lived 
nt  EditdMirgh,  where  he  became  a  member  Off  the 
S(i>»tisli  Afiidemy.    He  died  in  1H78. 

M.\ti.K()l>,  Jons,  a  S<otch  animal  painter, 
practising  at  Edinburgh,  whose  forte  was  dogs 
and  horses.    He  died  in  1872. 

MACLISR.  Daniel,  bom  at  Cork  on  the  25th 
January,  181],  was  the  son  of  a  Scottish  father 
and  an  Irish  mother.  Some  donbis  have  Ixm  ri 
tiirown  uj)ou  the  status  of  his  family  by  incon- 
sistencies belwi  en  his  own  assertions  und  recorded 
Ue^  but  it  is  known  that,  in  apite  of  tbe  strong 
inclination  he  had  already  shown  fot  art,  he 
waa  placed  by  hia  father  at  an  early  age  in  tbe 


oGSce  of  a  banlung  firai  at  Cork.  But  bis  natural 
bent  waa  not  to  be  frastrsted,  for  he  soon  after 

left  tlio  desk  and  devoted  himself  to  paintin;;.  He 
lif(st  |.ursued  his  studies  at  the  Cork  School  of  Art, 
and  received  instruction  in  anatomy  from  Dr. 
Wooilroffe.  To  this  branch  of  study  he  devoted 
great  attention,  and  tlnis  laid  the  foundation  for 
bis  future  excellence  in  figure  drawing.  He  gained 
much  poptdarity  and  many  friendships  in  liis 
native  city  ;  and  a  sketch  of  Sir  Walter  Scott 
created  such  a  sensation  that  he  soon  secured  many 
commissions  for  portraits.  In  1826  he  made  an 
oxcursioo  into  tlie  charming  county  of  Wicklow, 
where  he  foand  ample  employment  for  his  pencil. 
On  his  return  to  Cork  he  continued  his  portrait 
practice  until  he  had  savc<l  cnougli  to  enable  him 
to  f^ritifv  his  desire  nf  procieditig  to  Lutidoli. 
Arriving  in  the  nietiop<dis  in  July,  1827,  he  entered 
the  sobooh  of  tho  lioyal  Academy,  and  soon 
became  one  of  their  most  distinguished  students. 
He  obtained  the  silver  medals  in  ooth  the  lifb  and 

the  painting  sclinn's,  ai!<I  crowned  his  career  by 
obtaining  the  gold  nadai,  in  182^,  for  his  'Choice 
of  Ilt  rculrs.'  This  distinction  entitled  liim  to  the 
travelling  studentship  of  the  Acudemy,  of  which 
privilege,  however,  he  did  not  avail  himself.  In 
the  yeor  1829  Maclise's  works  first  appeared  on 
the  walls  of  tbe  Royal  Academy;  he  exliibiied 
'Malv  ilio  .iffccting  the  Count,'  a  subject  win  h 
found  employment  for  his  brush  a  second  time 
in  1840.  Several  portraits  were  exhibited  by 
him  in  the  next  year  (1830),  and  amongst  them 
one  of  tbe  unfertunato  Mias  Landon  fL.  E.  L.), 
whose  acr)nfiintance  lie  had  made  in  the  literary 
circles  to  which  ho  had  obtained  introdnciiun 
(■ooii  after  his  arrival  in  London.  IIu  also  pro- 
duced a  portrait  of  Sir  John  Soane,  the  architect, 
to  which,  for  various  causes,  considerable  atten* 
tion  waa  drawn.  Maclise  waa  thua  induced  to  con- 
tribute to  *  ^aaerVi  Msgnaine,*  from  18S0  to  1838, 
a  scries  of  eighty-oiic  ski-tches  of  einiiifiit  persura 
of  tho  day,  each  portrait  being  accunipaid<<l 
by  hnniorouB  lettcr-prcKs  from  tho  pen  of  l>r. 
Maginn.  lu  the  year  1833  Mucltse  exhibited 
'  Snap-Apple  Night '  at  tlie  Royal  Acatlemy,  and 
at  the  ])ritish  Institution  '  Mokanna  Unveiling 
iiig  his  F'eatures  to  Zelica,'  from  Moore's  '  Lalla 
Iiookli.'  Owing  to  till'  fame  he  ohtjoned  through 
these  pictures,  he  abandoniil  the  jirai  licc  of  1  nr- 
trait  painting,  and  had  not  long  to  wait  before  he 
attained  tbe  f uU  inembonhip  of  Uie  Academy,  fur, 
elected  A.R.A.  in  1866,  he  becsnra  R.A.  in  1840. 
In  this  year  he  again  visited  Paris,  and  soon  afti  r 
began  to  be  connecte<l  with  the  di  i  tnalioii  of  the 
new  Houses  of  I'arliamcnt.  In  .bily,  1H4I,  six 
artists  wrre  commissioned  to  paint  suhji  i-ls  for  the 
House  of  Lords.  Amuiigst  these  Maclise  was 
aasigued  '  The  Spirit  of  Chivalry.'  and  afterwanls 
'The  Spirit  of  Justice,'  which  had  previously  been 
allottdf  to  W.  C.  Th(jnifts.  lb'  nfti  rwanis  painted 
the  celebrated  pictures  of  'The  .Mei  tingof  Wel- 
lington and  Blucher  after  Waterloo,'  an<l  tho 
companion  subject,  '  Tiio  Death  of  ^ielaun ' ;  tho 
latter  was  finished  in  the  year  1864.  At  tbe 
Paris  Exhibition  of  1855  Klaclisc  was  a  juror  ;  for 
thot  held  in  London  in  18C2  he  desigi  * -1  the  medal. 
In  18l').'i  Maclisf  gave  some  valuuble  evideiica 
before  the  Cuniuiitisiun  on  the  lioyal  Acac!emy. 
The  death  Sir  Charles  Kai^[lake,'in  I8('r>,  occa* 
atoned  a  vaeaney  in  the  presidency  of  the  Academy, 
and  the  office  waa^  on  ita  lefoaal  by  Sir  Edwin 
Laadsear,  offered  to  Maclise,  who  alao  declined  it. 
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Similar  inotives  appear  to  have  influenced  him  in 
refiisiiiijr  to  accept  tlie  honour  of  knigfithoixl.  Hie 
healtli  had  bet'ii  much  inij  aired  hy  his  cdi  stnnt 
attendance  at  the  I'alaco  of  WtHtmiiiHter,  uiid  lio 
iK-ver  wholly  reci  vcn  i!  the  loss,  in  the  latter  part 
of  1805,  of  his  i*ist<  r  iHnholIa,  who  had  always 
lived  with  hioii  for  he  was  iiiunarriod.  His  death 
occurred  on  the  ^th  of  April,  1870|  at  hie  house 
in  Cbeyne  Walk,  Chelsea.  The  ehorteet  account  of 
Maclise  would  iiir<)m[>h'tt'  whicli  did  not  in:ike 
tome  ineiiliun  o£  tho  books  illustraled  hy  hiin. 
Chief  among  thcHe  wore  Moore's  '  Irish  Melodies,' 
puhlislied  hy  Lofgmane;  Burger's  ballad  |>oem 
•Ltonore';  and  Lord  Lytton'e  'Pilgrims  of  the 
Bhine.*  Under  this  ('ate>;or7  ahould  also  be 
clafreed  tiie  aeries  of  de-^ifins  for  '  Tlie  Story  of  the 
Norin.ui  ConqiK'st,'  whiili  was  fxhit.itod  at  the 
Royiil  Acadeinj  in  1857.  The  dnuvings  in  this 
work  are  forty-ts\o  in  number,  and  were  executed 
in  the  Icinure  moments  of  the  twelve  yetn  previous 
to  their  exhibition.  The  following  lOHM  of 
llacllHe'.s  principal  worklf: 

Snap-Apple  Ni^'ht. 

MokkDun  uuvi-iiiiig  his  featmee  to  ZeBea. 

Macbeth  auil  tlit>  Witches. 

Merry  Cbristmaa  in   the  BavOD'i  Bill.  {JTKtimUtl 

Gallery  of  Iretawl.) 
Olivia  and  ^ophiu  Cttiii^;  out  MoMB  for  tlie  Air. 

The  Banquet-Scene  iu  .Macbvth. 

The  Play-S«ue  iu  Hamlet.  (In  the  yatimtti Mtov.) 
Malvolio  anil  tho  CiiinteM.  IXht  tam*.) 

Tho  On-Ill  of  !he  Haipi. 
Scene  fruui  '  ("didus.* 
Hi  eno  from  '  Uiidiae.* 
Ordeal  by  Touch. 
Noah's  Sncriticc. 

The  Betiirn  of  Morcs  from  the  Fair. 
Caxton'.s  i^rintiug-offloe  at  Weetoiaatav* 

Macn'Rily  as  Werner. 
The  Marriage  of  Stronf,'bow  nmi  Eviu 
Orlando  and  Charles  the  Wroatler. 
Fetcr  the  Great  in  Deptfeid Hoelnavd* 

The  TrystiiiK-riace. 
A  First  Sitting. 
Isabella's  I'avouriti^. 

Fgrtraits  of  Mrs.  S.  0.  nail,  Miss  Landon  (L.  E.  L  "l, 
ThoRian  C!\iii)))>oll,  Lord  Caatlercagh,  Miss  Uard- 
wicke,  Charles  Dickens,  and  others. 

Interview  of  Charles  with  CromwelL 

Salvator  Roiui  painting  MaiawinllllL 

8«M'nc  from  'Oil  Blaa.' 

Alfrf<l  in  tlip  tent  of  Guthrnm. 

The  Story  of  the  N'omuui  Conqoeitk 

Othello,  DeNdemona,  and 

The  Sleep  of  Duucao. 

Xing  Oopiielna. 

MAPVEE,  Daniel,  Sir,  was  bom  at  Fintry, 
Btiiliii;;shirc,  in  1806.  His  fullicr  dying  when  he 
was  only  six  months  old,  his  mother  went  to 
Glasgow,  and  there,  as  he  showed  a  taste  for 
drawing,  he  was  apprenticed  in  1820  tO  Jobo  Knox, 
a  landflcape  painter.  After  four  yeara  spent  in 
Knoi^  studio,  he  was  employed  at  litho^phic 
work,  but  at  nineteen  he  removed  lo  Cumnock, 
where  he  wa.s  entrngcd  to  paint  snuff  boxes.  He 
then  wont  to  Kdiiihurgh,  and  entered  the  studio 
of  the  engraver  Lizara.  At  the  same  time  he 
enrolled  himself  a  pupil  in  the  Trustees  Academy, 
and  in  1825  he  first  exhibited  at  tho  Royid  8»'ottish 
Academy.  He  was  elected  a  member  of  that  body 
in  1829.  lie  gained  liis  ri  put.-itinn  cxcluHively  hy 
his  portraits.  In  1832  he  returned  to  Glasgow, 
and  there  remained  till  1876,  when,  on  his  election 
as  President  of  the  Scottish  Academy  Jhe  removed 
to  Bdinbmgh,  where  he  died  in  1882.  He  was 
an  occasional  eihihitw  at  the  Royal  Academy. 
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MACOUUT»  is  stated  by  Horaco  Walpole  to 
have  been  a  native  of  Germany.    He  T«-8idvd  in 

London  Kcveral  years,  where  he  prai-lixed  j.i.rirait 
painting,  both  in  oil  tolotirs  and  miniature,  aiul 
was  a  member  of  the  Chartered  Society  of  Artist-s. 
with  whom  he  exhibited  froia  tlie  year  1761  till 
1707.  In  the '  Addenda '  to  the  'Anecdotes*  he  b 
said  to  have  died  in  January,  17C8.  He  is  also 
stated  to  have  scraped  some  mezzotints. 

MACRET,  CiiMii.i  s  Kk-vv.  Is  Ai  im:  s,  a  French 
engraver,  was  hmn  at  Ahhevilie  in  1750,  and  died 
in  I'aris  in  1783.  Ho  was  a  pupil  of  N.  G.  Dupuis, 
and  engraved  a  few  plates,  of  which  the  following 
are  perhaps  the  most  important : 

Christ  aod  the  Wosaaa  of  Baanila;  i^iw  Vmm  Ur 

ll'irf. 

The  Arrival  of  Booassan  In  the  Blrrfaa  KleUs;  ^/far 

J/i'i  eau. 

The  Kcceptioo  of  ToltaiM  Ib  the  Bysian  fields ;  iffter 

Faiivd. 

The  Sacrifice  to  Cnjiid  ;  nfter  Greutt. 

The  First  Fruits  of  Self-f^jvo  ;  lifter  Gontaltt. 

MACHINO.    Si-e  F.wa,  GiAsniACOMO. 

MADDEN,  Wy.vdham,  an  English  portrait 
painter,  who  lived  in  the  latter  part  of  the  I8th 
century.  There  is  •  messotint  after  Um  by 
Dickinson. 

MADDERSTAG,  Micbtft,,  or  Michact,,  (or 

MaiU'KIisTKO,)  wap  horn  ;it  .Aiii'fterdam  ahont  1650, 
and  is  called  by  Ilonbrakeu  the  ablest  scholar  of 
L.  Bakhuisen.  He  was  invited  to  the  court  of 
Berlin,  where  he  passed  the  greater  part  of  bis 
life.    In  later  years  he  rehmied  to  Amsterdam 

and  took  to  fr  id  •.  Tic  died  in  1700.  Two  8ea«> 
pieces  by  liini  arc  in  the  lieriin  Museum.  Ho  was 
a  shipbuilder  as  well  as  a  painter,  and  constructed 
a  frigate  for  King  Frederick  I.  of  Pruasia,  which 
was  afterwards  brought  to  St.  Peteraburg.  His 
sea*pieces  and  storms  approach  so  near  to  the 
inctures  of  Bakhuisen  in  the  drawing  of  veflselt, 
the  movement  of  the  waves,  nrd  the  !iphtrie>.<  of 
the  skio.s,  that  they  are  sometimes  nii«tuken  for 
those  of  that  niasler, 

MADIX)X,  Willis,  portmit  and  historical 
painter,  was  bom  at  Bath  in  181.3.  He  executed 
several  works  for  Beckford  of  FonthiJI,  and  first 
exhibited  at  the  Academy  in  1844.  He  was  invited 
to  Const.iiitino]de,  and  painted  the  Sultan,  Ha 
died  at  Pera  in  1853. 

MADER,  Gkorq,  a  painter,  was  bom  near 
Steinach,  in  North  Tyrol,  in  1824.  Hia  father 
was  a  miller,  and  he  was  apprenticed  to  the  same 
trade,  hut  at  a  very  early  nge  dinpi  iyeil  a  taxto 
for  drawin;;,  ami  at  sixteen  he  went  to  Intihihru(  k 
to  learn  painting.  From  1814  till  the  year  of  l  is 
death  he  was  actively  engaged  in  adding  to  the 
religious  art  of  his  country,  the  years  between 
1867  and  1873  being  employed  in  decorating  tbib 
church  of  Steinach  with  frescoes  o<  sosnss  la  iSbm 

life  of  Chri.Hf.    Mnd.-r  died  in  1881. 

MA  DUN  (or  Mai^in).    Sec  MasdIJK. 

MADIONA,  AXTOINK,  an  hi^-torical  painter,  bom 
at  Syracuse  in  1650.  He  was  a  pu)>il  of  A.  S  illa. 
He  afterwaids  went  to  Rome,  and  joined  Preti, 
whom  he  accompanied  to  Malta.  He  died  in 
1719. 

MADOT,  AooLrilCS  M.,  figure  paintrr,  was  a 
Student  at  tlie  schools  of  the  Royal  Acidemy.  He 
executed  u  liirge  number  of  drawings  on  wood  fnr 
a  series  of  papers  on  '  British  Artists,'  published  in 
the  *  Art  Journal.*  The  few  small  pictures — 6gors 
subjeet»->«xhibited  by  him  showed  signs  of  future 
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a1>ility,  but  he  died  of  eontiinption,  et  <m  early 

ag.N  ill  1>*61, 

MAUOU,  JkaN  Baptiste,  a  Belgian  litliograplier 
and  genre  painter,  born  at  Brusaehi  in  1796.  In 
early  life  he  waa  engaged  in  eommeice.  Then, 
turning  his  attention  to  art,  he  became  a  pupil  of 
Celestui  Fran^'ois,  and  Bludied  in  the  Bnwscis 
Acadt^tny.  For  several  yc:ir-(  hi'  dr^oti  d  liiinnelf 
chieliy  to  litiiogru]iliy,  and  ilitisinittd  many  works 
in  that  fashion.  Among  these  are:  *  Un  vovage 
pittoreaque  dans  les  Pitytt-Baa'  (1821-8);  *'C(M- 
tamee  E^elgiqaes'  (IBiiO);  'Ooatumea  de  Vnraie 
Belp." ' ;  '  Pliysionoinie  tie  I.»  pnciott^  on  Europe  ' 
(lH.i7);  'S<jfno«  de  la  vit;  des  IMiilrcH  de  I'Ecole 
Flamande '  { 1H4H).  Afler  18 10.  liowev.  r,  lio  cliicfly 
devoted  liiinsi-lf  to  genre  puititing,  in  which  he 
achieved  a  high  reputation.  For  Hcverul  years  lie 
tauifbt  in  the  Belgian  military  school.  Ue  died 
in  Itm.  BeTeral  of  his  chief  works  are  in  the 
BUHi  unis  of  Brussels  and  .\ntwerp. 

MADRAZO,  Jos^,  a  Spanu^h  portrait  and  his- 
torical painter,  horn  at  Santander  in  17A1.  He 
was  a  pupil  of  Oregorio  Ferro,  but  following 
Charles  IV.  into  France,  he  reeeiTed  lessons  from 
David,  and  afterwards  went  to  Ronx*.  Ho  n'tiirned 
to  Spain  in  181S*,  and  estahlishtd  a  National  S<  hunl 
of  I'.iiiiting.  H>-  was  L'irector  of  the  Aradcniy 
and  Museum  at  Madrid.  Ue  died  in  1859.  Uis 
chief  works  are : 

Cbrirt  before  Annas. 
Death  of  Viriathus. 
Purtrait  of  Ferdinand  TIL 
Sacred  and  Fkofaoe  Lore. 

MABLLA,  Mabiaho  BAtTAOOB,  a  Spanish  his- 
torical, landscape,  and  marine  painter,  bom  at 
Valencia  in  173i>.  lie  Bludied  painting  under 
Gonzalez  and  «<  ulpture  under  < "astro.  He  Ueraine 
Diretiur  of  the  Academy  of  S.  Fernando  and 
first  painter  to  the  king.  He  died  at  Madrid  in 
1819.    Among  his  pictnri  H  arc  : 

Madrid  MiUtum,    Tuv  Four  S<'a.si>ui. 

n  „  The  A'<'<  n>;iiii, 

It  It        Tito  Last  ;dupiM;r. 

MAEN^L.   See  Manni.. 

MAKS,  Aaut  van,  Abxoult,  painter  and  en- 
grav.T,  was  l)'irn  at  (louda  about  lti*20.  He  was 
a  pii;.!l  of  'rtiji.TH.  He  travelled  through  Italy 
and  France,  and  died  io  his  own  country  when 
■till  yonng.  He  painted  ehielly  viUag»  mtivals 
and  peasant  scenes. 

M.VES,  L)ii«K,  painter  and  engraver,  was  born  at 
H  i  irl'  ni  in  Hij'l.  H<-  w.im  a  pupil  successively  of 
Moiuuicrs,  Bergiicm,  and  lingii-nliurg,  but  worked 
in  the  style  of  the  last.  He  paititt  d  hunting  and 
battle  loeneB,  ezcelling  chieHy  in  bis  horses.  Ue 
eame  to  England,  where  he  painted  the  *  Battle  of 
t  h  e  R  o  vne,'  and  met  with  aoma  aucoeaa.  Hia  death 
took  place  in  1717. 

MAKS.  0  iDF.FBOV,  a  Flemish  painter,  born  at 
Antwerp  in  U'>4'J.  He  was  a  pupil  of  bis  father, 
Godefroy  M^cs,  who  died  in  1679,  and  of  Pieter 
▼uk  lint  In  1682  he  was  ^pointed  Director  of 
Ae  Antwerp  Academy.  The  *Foiir  Quartera  of 
the  World.'  four  designs  for  (aptstry,  'Tin-  Mar- 
tyrdom of  St.  Luke  ard  St.  Gi  <m>;i','  an  'A«Mumi>- 
tion,'  and  a  '  Fi«hiiiarket,'  at  V.  n  if,  are  hie  best 
koowD  works.   Ue  died  about  17  lU. 

MAES,  Jan,  the  elder,  bom  at  Alktnaar  in  liUl. 
He  was  a  genre  painter,  but  eeens  1o  have  been 
an  amateur.  He  entered  tlie  Guikl  of  Si.  Luke 
ia  165A.    He  painted  in  the  atjrlc  of  Ni<o)aH 


^faes,  bat  widi  far  inferior  talent    Ha  died  in 

M.\ES,  .Ian,  the  youngt-r,  was  born  at  Haarlem 
in  1656.  Ue  was  a  eon  of  Pieter  Maes,  and  pro- 
bably a  pupil  of  Dirk  Maea.  He  axoellad  in  the 

B aiming  of  horHes,  battleSy  and  enflampmente. 
[e  died  in  IG'JO. 

M.VES,  Jan  Baitist,  a  Flemish  historical,  por- 
trait, uud  genre  painter,  bom  at  Ghent  in  1/94. 
He  was  the  son  and  pupil  of  Maee-Canini,  with 
whom  ha  ia  aometimea  confounded.  He  completed 
his  studies  in  Italy,  where  he  atayed  from  18S1 
to  1826.    Amongst  his  pictures  are: 

Amsterdam.      Mumim.  The  Ooo<J  S.imaritan. 

Ghent.  Aeadtmtf.  Holy  Familit-. 

Hamburg.         Mustum.  Roman  Fruit-.M'Uer. 

Sluniih.  StiP Pimikuthtk.  Huinau  IVasaut  praying, 

liott*^*^!!!.       Mufeum.  A{H)l]o  and  the  Mui*e8. 

MAES,  (or  MAAJS,)  N'icolaas,  one  of  tiie  best  of 
the  Dutch  genre  painters,  was  born  at  Dordrecht 
in  1632.  He  studied  under  Rembrandt  in  Amater- 
dam,  and  in  his  earlier  pictures  he  followed  his 

master  somewliat  closely.  About  166.')  ho  left 
UembrandtV  studio  and  removed  to  Antwerp,  where 
he  lived  until  1678.  In  tliat  year  he  returned  to 
Amsterdam,  where  ho  di«d  in  1693.  This  is  all 
we  know  of  his  life.  The  change  in  the  style  of 
his  later  pictures  is  so  remarkable  that  U  baa  been 
suggested  that  they  are  by  another  painter  of  the 
Same  name,  a  notion  that  receives  some  support 
from  the  fact  that  the  signatures  upon  them  aro 
oruamented  with  nourishes  whii^h  never  appear  on 
hia  earlier  and  far  better  works.  It  is  poesible 
that  the  Maes  who  returned  to  Amsterdam  to  die 
in  16'.>3  was  the  son  of  Rembrandt's  pupil.  Cer- 
tainly no  other  example  of  so  radical  a  change  in 
a  iiHist'T  .s  stylf,  both  of  conception  and  of  exe<'U- 
tion,  can  be  pointed  to.  Maes'  early  pictures  are 
extremely  rare.  Probably  more  tlian  two-thirds 
of  tbem  are  in  England.  Tlie  National  Gallery 
i>'>B<iesses  at  least  three  of  the  very  highest  quali^. 
Tl:e  following  are  his  cliief  works: 

Aaastetdam.         Mm*.  Old  Woman  niaoiof  . 

„  M  Another  VenioB  oT  the  same 

Kuhjert. 

^  „  Girl  at  u  WiDdow. 

Six  ColUetion.  The  Inquinitive  Sorrant. 

Berlin.  Muttim.  A  Pliilosopher. 

Kruss' N  Roi/iil  }fi>f'<tm.  Au  old  Woman  leadiotf. 

Dn.Mii  u.  /    y.  Two  Women  in  * Kmbea. 

London.   Apilty  lloute.  Sflling  Milk. 

^  „  Tlip  KiM.  iiiiig  Girl. 

„     liridyfvatfr  llo.  A  Girl  thnudin^  her  Needle. 

„    lirtckiityham  Pal.  The  lintfuing  Olri. 

.  A'atioma  GoUtty.  TIki  Cm.lk-. 

^  ^  The  Dutch  Iloine-wille, 

„  The  Mlc  SiTvant. 

,  ^  Pertrnit  of  n  Girl (S87 ;  CICTiM 

to  Httubrandt). 

Palenlniif.  Btrmiiagt,  AnlBtsrior. 

MAES-CANNIXI,  .T.\n  R\!iist  Lodewyk.  a 
Flt  nii-h  hiitorical  painter,  horn  at  Ghent  in  1794. 
lit;  W  IS  a  Professor  in  the  Acudemy  of  Ghent.  He 
died  at  Koioe  in  1856.  The  Ghent  Museum 
possesses  bis  chief  works ;  they  are  of  no  great 
merit. 

MAESTRO  GIORGIO,  Ir.  (or  El.  Maestxo 
Joiuii;).    See  lNf.i.rs. 

MAFFEI.  FiiANi  ix  o,  a  painter  and  engraver, 
w  as  a  nativf  of  \  i(  inza,  and  at  first  a  scholar  of 
Pernnda,  thuiwb  he  afterwards  became  a  follower 
1  of  the  style  ec  Poulo  Veronese.  He  died  at  Padua 
in  IGTiO.   His  picture  of  St.  Anna,  in  the  dinrch 
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<if  S;iii  Mil  lii  l"  at  Vicciizn,  and  otiior  works  by  liini 
ill  till'  {luMif  iialace,  cxliihit  a  jiootical  fancy,  and 
in  colour  uro  quite  wortliy  of  tlie  Venetian  hcIiooI. 
It  is  to  1m  regretted  that  be  adopted  a  hasty  and 
slight  mode  of  execntion,  as  manj  of  his  pietares 
have  nln  ady  become  nearly  olditeraleil.  Of  bis 
largo  '  l'nra(!i.se,'  in  tbc  i  lmrch  nf  San  Francesco 
at  Padua,  Bcnrctdy  a  trace  ritnains.  He  engraved 
his  own  picture  uf  '  The  Death  of  St.  Kruncia';  his 
'Trials  of  Job'  wm  engraved  by  1'.  Monoca 

klAOADAN  Y  UAMAUKA,  JuAN  ClSlU),  was  a 
minitifurist  of  boiiio  merit,  and  fimt  secretary  to 
till'  K.iy.d  Acatlciny  of  St.  Ferdinand.  Ho  pub- 
lished in  1743  a  little  bonk  on  liis  art,  called  the 
*  Amateur's  Precious  Torch,'  and  wrote  some  noted 
on  the  varioas  styles  of  ^nlinff,  which  were 
ptdilished  two  years  after  his  death.  Neither  of 
tliene  works,  according  to  Cean  B«m»udez.  possfRses 
much  practical  utility  or  literary  luerit.  Their 
aiillior  (i:c'i  in  1762. 

MAUANZA,  ALEtii^A.N'DUu,  the  son  of  0.  B. 
Magansa  the  elder,  was  bom  at  Vicenza  in  156G. 
After  reoMTing  some  instruction  from  his  frtlier, 
be  became  a  achohir  of  (iiovanni  Antonio  Fasulo, 
and  «tn(iie<l  the  wnrks  nf  I'iiolo  \'('riine'--c  and 
Zt'lotti.  Ilif^  pri:i(  i|Ml  works  are  the  •  Adoration  of 
the  Magi,'  in  the  <  hiircii  of  San  I'onieiuco  at 
Vicenzit ;  and  the  '  Mtirlyrdom  of  St.  Giustioa,'  in 
Suu  I'ietro.  Ua  dicti  in  16D0  at  Vicenn,  of  grief 
fur  the  loss  of  his  two  sona,  GlROLAMO  and 
Marcaktonio,  and  of  Ida  grand-idiildren,  the  sons 
of  (Tiovanni  Mag.in/a  the  younger,  all  of  whom 
dieil  of  the  plugue  in  liic  same  yi  ur  (llilK)). 

MAOANZA,  UIOVANM  llA-nisrA,  the  elder,  was 
bom  at  Vioensa  in  16Ud,  and  was  the  head  o£  a 
family  of  artists,  who  did  credit  to  their  native 
town.  He  W.1S  brought  up  in  the  school  of  Titian, 
wIioMC  style  lie  followed  with  some  succens  ;  but  he 
was  more  <li-tiiimiislii  ■!  as  u  painter  of  porlraiis 
than  of  historical  snlijects.  Ho  was  one  of  tlie 
vegutable  poets  of  the  day,  and  publiNhed  >icvcral 
worlcB  under  the  name  of  '  Magagno.'  Me  died  in 
1689. 

M.\<}ANZA,  r»K)VANNl  T?Arns-TA,  the  yonngi-r, 
the  Hull  and  Mclinlar  of  Alcssandro  Maganza,  wiw 
born  ut  Vicenza  in  1577.  Ho  painted  iiistory  in 
tiie  Htyle  of  his  father,  to  whom  he  ohowed  liiiiiHeif 
little  inferior  in  his  picture  of  St.  Benedetto,  in  the 
church  of  Santii  Giustina  at  Padua.  He  asaiated 
AlesHaiidro  in  muny  of  his  principal  works  ut 
Vicenza,  where  he  di'  d  of  the  plague  in  1617. 

MAGATiW,  Ii..    txe  Simoxkiti,  Dum, 

MAG.\'n'I,  PiKTiio  Antonio,  a  piuntcr  of 
Vaccalo,  born  in  1687,  studied  at  Bologna  under 
Dal  Sole,  and  painted  several  picture*  for  the 
chnrclies  in  r,niiia.    He  died  at  Varese  in  1798. 

.M  A I  i  1 1 A 1 .  i  ;  N 1 :  \  -  S  M I  TZ.    Sec  Sm  itz. 

MAtiKS,  was  born  at  Imst,  in  Tynd,  in 

;  he  studied  the  art  of  painting  at  ids  native 

Idace,  ami  ut  Inimbnick,  Vienna,  Stuttgart,  and 
aatlv  at  Aujipbiug,  under  U.  Botpletz.  Ue  was  an 
excellent  pamter  of  history,  both  in  oil  and  fretscu, 
and  was  jrriiicipully  employed  at  Stuttgart,  Colmar. 
and  Sira>.biirg.  He  ilied  in  1769.  His  two  cliief 
prn.liirtiiiiis  are  nt  Augsburg,  and  consist  uf  a 
'  St.  &lary  of  Egypt,'  in  the  Salvatorkirche,  and  a 
'History  of  St.  Anguslin,'  on  the  ceiling  of  the 
church  of  thn  Holy  Cross. 

MAGGI,  GiovASSi,  was  bom  at  Rome  about 
lofii!,  and  died  abi<iit  lii20.     He  paiiiteil  landscapes 
and  architectural  views,  but  is  more  known  as  un 
engraver  than  as  a  painter.  In  1618  he  pttbliabed 
94 


a  Bet  of  plates  of  the  principal  f'Mnitr\i!m  in  Ilonie, 
engraved  in  cotiiuuctiuii  with  Donanico  I'arasachi. 
He  bad  nndertaken  to  engrave  the  j.ian  of  Rome, 
on  a  very  large  scale,  with  all  the  principal 
bnildinga  ;  but  from  die  want  of  enoooragement 
he  was  not  able  to  carry  his  object  into  esecntiotl. 
We  have  by  him  the  following  prints : 

A  I^andscape  with  Kuins  and  aWatSiflJI,  with  <|fOies  { 

J.  Main*  in.  rt  frc  15y5. 
Figura  <l<  |]a  ViU  liumanit ;  Joh.  JTsAlf  fit,  1600. 
Tlie  I'ortrait  of  a  Canliunl ;  life-rise. 

MAGIMEL.  Albeht,  a  French  painter,  was  horn 

ill  r.iris  ill  1799.  He  was  a  pupil  of  Hegnanlt 
and  H'^fsent,  and  nftcrwanls  of  Ingres.  He 
executed  SI  line  paintings  in  it  chapel  in  St. 
Eustache,  Paris.   He  di«3  in  1877. 

MAOIOLLI.  See  MaouoLi. 

MAGIOTIT),  DoMKNico,  (or  Ma.7oito,)  a  painter, 
wns  born  at  Venice  in  171.S.  He  was  a  pupil 
of  ri,i/riia.  in  wliose  styh'  lie  (-xi-i  i.'I>'d  si  veral 
pi(  tiires  for  churches  and  private  houses.  He  died 
111  !7l»4. 

MAUIOTTO,  FBAMcnoo,  for  Majotto.)  son  of 
Domenico,  was  bom  in  17S0.    He  was  instructed 

hy  his  father,  and  painted  historical  and  CtilMife 
pictures,    lie  died  at  Venii  e  in  1H05. 

M.AGISTUIS,  SiMiiXK  UK,  w;w  a  native  of 
Caldarola,  in  the  Papal  States,  and  flnurisheii 
towards  the  close  of  the  16th  century.  He  dis- 
tingiiisliod  himself  as  a  painter  and  sculptor.  He 
h,i8  left  a  picture  in  the  principal  cliureli  of  Orsino, 
representing  'St.  Philip  and  St.  James,'  pnintetl  in 
16H6  ;  and  at  a  more  advanced  period  of  his  life 
produced  some  works  at  Ascoli,  particularly  a 
'  Madonna  del  Koaario,'  in  San  Domenico. 

HAOLIAR,  Anmiiu,  an  Italian  engraver,  was 
born  at  Naples  about  the  year  1692.  Heengtnved 
some  plates  after  Francesco  Solimeiia. 

MAGId.AK,  GusciiK.  was  the  Hon  of  ,\iidrea 
Magliar,  by  whom  he  was  instructed  in  engraving. 
Ho  gave  unusual  promise  of  abilitj,  but  died  very 
young.  He  engraved  a  plate  renieaeiiting '  Chriat 
appearing  to  St  William,  after  Solimena. 

.M.\iiLI(»I.I,  Giovanni  Aniiiika,  (Mamii.ii. 
Maji  I.is,  or  MALMLLh,)  worked  at  Home  from  l.OHU 
to  16U),  and  engraved  a  series  of  excellent  plates 
in  which  marinegods and  monsterswere introduced. 

MAONANI,  otisTOFOKo,  was  bora  at  Fitxighefe- 
tone,  a  castle  in  the  vicinity  of  Cremona,  and  was  a 
scholar  of  Bernardino  Canipi.  He  flourished  about 
the  year  16x0,  and  painted  history  and  portraits. 
He  is  said  to  have  possessed  ko  retentive  a  memory, 
that  he  could  draw  a  most  correct  liki-uess  of  any 
person  he  had  once  seen.  Ue  painted  some  con- 
siderable  works  in  fresco,  in  conjunction  wiUi 
Cavalierc  Malosso  and  Mainanli.  and  at  Placentift 
there  is  a  'St,  James  and  St.  John'  by  him. 

MAtiNASCO,  Ai.issAMino,  calleil  II  LisSAII- 
MiiNo,  v  as  Imrn  at  Genoa  in  1681,  and  was  the  son 
of  Slefjiiio  Magniisrn.  He  stiuUcd  at  Milan  under 
Filippo  Abbiati,  whose  style  he  imitated,  though 
ho  painted  on  a  mnaller  scale  and  dHTcrent  subjects. 
Tlii  si'  were  public  processinns,  military  exercises, 
and  liiiiiiboci  iate.  He  is  styled  by  Laii/i  tlm 
'  .Micliela>;Tiolo  delle  Haltaglie '  of  the  Genoe  e 
sclidol.  There  are  several  of  his  jiictures  in  the 
I'iiti  Palace  at  Florence,  where  he  resided  some 
time,  beijigjpatrnnized  bv  tlie  Grand  l^uko  Uiovanni 
Gastnne.   He  died  in  1747. 

MAtiN'ASCO,  Si  KFANo,  was  born  at  Genoa  about 
16^5.  He  was  a  pupil  of  Valerio  Costello.  liu 
spent  five  yearn  at  Emne^  after  which  bo  reUuned 
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to  Ills  fiwn  country,  anil  w  is  employed  in  tli** 

f tainting  of  ultar-pieccB.    His  death  is  staled  by 
•iograpliere  to  hftvq  occurred  in  1665,  bat  it  muHl 
have  taken  place  much  later  in  the  century. 

MAGNUS,  Editard,  portrait  and  genre  painter, 
was  born  at  Borlin  in  17i'9.  Aftor  spending  sonif^ 
lime  in  tlic  study  of  tn<'«li<  iiii',  arcbitccturo,  anil 
|iliil'>sopliy,  be  ul  last  <lfvi)tpil  bin^solf  to  painting, 
and  entered  the  Btutlin  of  St:lile«inger.  He  ex- 
hibited for  the  first  time  in  1826,  after  \vlii>-)i  be 
travelled  in  France,  Italy,  Spain,  end  England.  In 
1837  be  became  a  member,  and  in  1S44  a  profeeaor, 
of  the  lU  rliti  Academy.  He  oJttnincd  much  re- 
COCn>^"'>  ^rom  the  State,  and  died  at  Berlin  in 
Among  his  beit  piotaies  we  may  mention  . 

A  poctnit  of  Ji  nny  Lind. 

Apoiirtit  gruiip  uf  the  Bayal  Family  of  ItaMla. 

A  portrait  of  MtsndelHoha. 

And  two  gemie  pietoiea  {a  the  BetUn  National  OaBer}-. 

MAOXUS^OtTO.    See  Sr.V  KELUKRO. 

MAG  HI  (or  Dkl  Macro).   See  Uiraldi. 

MAG U IKE,  AuKLAiDE  A.,  an  Knglish  subject 
painter,  bom  in  1852.  Her  vrorka,  which  were 
chiefly  acenea  of  childhood,  were  exhibited  at  the 
S.<  i  ty  i  f  Laily  Artists  (of  wliich  she  was  a 
uiini!  ci  ;itid  at  the  Koyal  Acatkiny.  She  died, 
unni  in !•  li.  in  1876. 

MAUMUD.  See  Yabu  bkm  Mabnud. 

MlHSELKIRCHBR,  Gabmisi.,  of  Mnm'ch,  who 

flooriehed  about  the  year  1470,  i^  tbo  andu  r  nf 
two  early  pictures  in  the  Schlei>iabcim  (iiillcry. 
Thejr  represent  *  Christ  bearing  the  CroM,'  and  the 
'Cmcifixion.' 

MAHUE,  Gi  K.t  Ai  MK,  was  born  at  BruBsels  in 
1617,  and  died  at  Uie  eame  city  in  1669.  He  waa 
a  portrait  painter  of  great  repute  in  hia  time ;  but 
bis  pictures  ate  rare,  and  we  have  no  particulan 
of  bis  life. 

MAILLE-SAINT-PKIX,  Louis  Antoisk.  was 
bom  in  Paris  in  1796,  and  instructed  by  Bidault, 
Uenent,  and  Picot.  He  was  an  excellent  painter 
of  landxcapes,  and  several  wull-paintiiigs  by  liim 
are  in  the  church  of  Ktiolles.  Among  his  btst 
works  iii  iy  !»■  mentioned  : 

A  View  of  tliF  Puut  tie  Breafl. 
The  Ruius  uf  St.  Jean  da  lHOb 
Th«-  Vallc'v  of  Corhcil. 
Tbf  Interior  of  a  House  atPawaacaa. 
A  Cataract  on  the  Mile. 

MAILI.ET,  Bertrakd,  a  French  hietorical 

])  .i:itor.  I  nntivf  <if  Lorraine.  In  1457  ho  wjih  at 
w  -rk  in  tlie  Ducal  Palace  at  Nancy.  He  died  in 
14K1. 

MAILLET,  Joseph,  engraver,  was  a  native  of 
France,  and  worked  in  Paris  in  the  last  quarter  of 
the  18fli  century.  Ho  engravinl  several  plates 
which  showed  great  promise,  but  died  young,  in 
17^x. 

MAINAHI'I,  ANintEA.  calird  It,  Chiavkohino, 
was  a  i.  itive  of  Oieniona,  .-md  llouriHlic<l  frtmi  16W> 
till  1613.  lie  was  brought  up  in  the  acbool  of 
Bernardino  Gnmpi,  and  was  one  of  his  ablest 

di»rij>Ies.  In  conjunction  witli  bis  nephew,  Mahi' 
Asp'S'io  MAlNARrx,  be  exi-(  iit<  il  wov.  ral  <  ()iiKiiliT- 
able  works  at  Cremona.  One  of  his  1h  st  pii  tiires 
is  (he  '  M.irriago  of  St.  Anna,'  in  flic  chuah  of  tl«e 
Kremitaiii. 

MAINAKDI,  LATTANZto,  called  •  LATTAXZin  of 
BoLOOXA,'  an  Italian  painter,  bom  at  Bologna,  who 
floiiriftbed  in  the  latter  part  of  the  Ifitli  (!i.'!itnry.  He 
wax  a  pupil  of  tlie  Carracci,  but  afterwards  went 
te  Koue,  where  he  wei  employed  hjr  Pope  Sixtue  V. 


in  tb"  docorntion  of  several  churclips.  He  livi-d 
too  f  ist,  and  t] it'll  at  Viterbo  at  the  ago  of  twenty- 

.Si' Veil, 

MAlNAIiDI,  ScBASTiAKO  Di  Bartolo,  was  bom 
at  San  Gimignano  in  the  16th  century,  and,  accord- 
ing to  I'ecori,  died  about  1515.  He  was  the  pupil, 
fuvcuritc  ;iH>islaiit.  nnd  brutber-in-law  of  Ponit-nico 
Gliirlnndnio.  He  painted  tin'  fri'^ro  of  '  St.  Tbotnns 
receiving  the  (iinlle  of  the  Virgin,'  iTi  tin-  Haroiicelli 
Cliapel  at  S.'uila  Croce,  Florence  ;  and  a  life-sized 
freeco,  *  Virgin  and  Child  in  glory,'  in  a  taber- 
nacle in  the  Via  Ban  Giovanni,  at  Qipiigmino. 
Other  worlu  hy  liainanli  are  : 
IUtIiu.  A  Mailonna. 

„  Portruit  of  a  Younar  Man. 

Faria.  Lourrt.    Virpn    ami   ("hilT.  (rictures 

neiirly    ur    (luite    identical  at 

Flureiic'c,   NaplM,   and  Saa 
(iiniigtiano.) 
Home.  J/if«e«CVt«fMno.    A  Nativitj. 
8aa  Ginigaatio.  (W-  \  Gloritied  Vii|^  adoied  sis 
legiaU.  ji  Saitita. 
I,    S.  Jgottitto.  The  Four  Doetoie  of  the  Obineh. 
i5no. 

„  „  Sta.  Lucia  between  S.'^.  (iimtg- 

uauo  and  KichoLus  of  I'ari. 
„     /''(/.  ComiiH.   Two  Madoonaa. 

HAIKEKU,  OluvANiil  BattibtA,  was  bom  at 
Genoa  about  the  year  1610,  and  waa  a  dtectple  uf 

Lueiiino  Horz'iiie.  At  an  early  age  be  distingnislied 
liiniself  by  llie  proilucl i<jn  of  some  goml  liisiuii.  al 
pi'  tures  of  a  Kinall  nize  ;  but  in  after  }eais  |  c 
waa  ( biefly  euiiih>yed  in  portraiture.  Ho  died  of 
tlie  plague  in  1667. 

HrlAlU,  Ai.EXAM»KR,  (or  Mayr,)  a  German  en- 
graver on  woimI  and  on  cop|>or,  was  born  at 
Augsburg,  probably  about  l.l.'*'.'.  He  was  living 
up  to  1G20.  We  have  by  this  artist  some  book- 
pfatea  nnd  frontispieces,  executed  with  the  graver 
m  a  masterly  style.  He  engraved  the  fronliapiece 
to  Vclsera  * Disaertation  on  the  Antiquities  of 
AugNburg,'  published  in  159f^,  ami  (bat  of  the 
'  I'ranometria,'  by  .John  Bayer,  dat<  d  1G03.  He 
usually  market!  his  j  laies  with  bis  name  or 
initials,  or  witii  a  uiunugruni.  Amung  them  there 
•re: 

rorrKft-PLATM, 

Johaiin  W'rlM  T  of  AugNliurg. 

St.  .Srl.:i-(iali. 

A  fruuti.'tpieee,  with  armit  leaniug  agaiiuit  twu  coluniuK ; 

eaoelMut  aod  mjr  nmi 

WOC»DC0T8  ABCBIBID  TO  BIK. 

A  plan  of  Au},'slHirg. 

A  l)riut  wiih  tlie  jiortrait.i  of  the  Kiii|H  r'>r  Kihl.^lpli  IT  , 
KinC  rhiliu  II.  uf  Sjiaiu,  Archduke  Ferdiiuuiil,  autl 
Atenduke  Ohailae  of  Austria. 

MAIIJ.  Ton.  Ui.R.  See  Mayr. 

MAIi:   I.A.    See  La  MaIR. 

MAIU,  N!i .  i.At's  Ai.KXA.MTi!,  an  old  German 
painter  aud  engraver,  who  wu«  working  from 
1492  to  ISU,  was  a  native  of  Landdiot,  probably 
the  town  so  named  in  Low«t  BavoHn.  From  the 
likeness  in  his  style  of  engraving  to  that  of  Martin 
S<  l.M  iL'  iKi  r  it  bas  been  conj' etnrccl  that  bo  was 
taught  hy  (he  latter,  but  otlier>  b.  lit  ve  Wnblgeniuth 
to  have  been  bis  nnister.  lb'  is  t-ai  l  t  i  iiave  Iwvn 
the  inventor  of  the  proces-i  of  engraving  known 
as  cliiaroecuro.  Among  otln  n*  we  have  the  fol- 
lowing prints  by  huu,  signed  willi  bis  name  or  a 
monogram  : 

Dnvi<1  nnd  Ouiiatb. 

The  Nativity. 

Christ  Bearing  the  Ocoia. 


Digitized  by  Geogle 


XaiBon-Neav* 


A  BIOQBAPHICAL  DICTIONARY  OF 


TbBTk^mBdObSU. 

The  Wiw  Hcn^  Offeifoff. 

iMMon  «anTiii|r  off  tin  G»tM  of  a«s». 

Smumd  and  Deulftb. 
Tha  Hiirtyrdom  of  St.  Sebantian. 
A  Uui  taUdog  to  •  AVotnan,  with  a  Dog  HMrling  «t  • 
Monkey. 

Dootk  oad  the  thiee  loving  eouplea. 
The  Stoi7  of  Hum  Bromn. 
IlieBalaoinr* 

H0I7  Faniv>  in  cUanwnro. 

M  AISON-NBUVE,  a  tnodem  Frrncli  en«-aver, 
mentioned  by  Batian.  He  engraved  tlie  French 
PUnoBBU^,  fnuii  A  bronzp,  and  aeveral  portraile, 
aiDODg  which  ia  that  of  Jacques  Th^ore  Kleio. 

MAITRE  BOUX.  8e«  Ds'  Romi,  Roeso. 

MA.IA,  GiuVANNi  Stefano,  an  Italian  hiHtoricftl 
and  portrait  painter.  Ue  was  bom  at  Uenon  in 
1672,  and  -vrus  »  pupil  of  Bolimena.  H*  died  in 
1747. 

MA.IO.  Juan  de.   See  Vkrmf.uen. 
MAJOLI,  C&BMIWTB,  (or  Maiola,)  was  boin  at 
Ferrara  abont  the  year  1625,  and  studied  at  Rome 

under  Pietro  da  Cnrtoiin.  He  was  11  rejiutnlilp 
painter  of  liislory,  nnd  some  of  hie  jiirtiin  s  in  tlie 
churches  of  Rome  and  Ferrara,  espciially  tlie 
latter,  are  meritorious  prwluctions.  In  the  church 
of  San  Paolo,  at  Ferrara,  is  a  [lirture  of  '  St  Maria 
Haddalena  de'  Pazzi';  and  in  San  Giuseppe,  'St. 
Niocolb  da  Tolentino.  Hupported  by  an  Angel.' 

MA.IOLUS.    See  M.m,i,1(.li. 

MAJOR,  Isaac,  a  (Jernmn  painter  and  engraver, 
vas  bom  at  Frankfort  about  the  year  1576.  Early 
io  bis  life  he  went  to  Prague,  where  be  became  a 
•eholar  of  Rolandt  Sarery,  at  that  time  painter  to 
R.idolph  II.  He  was  also  instructed  bv  Giles 
Sudi  li T.  in  whose  Htyk^  he  enRrnved  several  plates. 
Major  ili-  d  in  junerty  at  Vienna  in  16801  We 
have  by  this  artist  the  following: 

A  set  of  liix  lAadaeapes,  Views  fai  Bolmnia;  iifUr 

A  set  of  uiue  romantic  Views,  signed :  Jaaae  Jfajtrrfee. 
A  veiy  laise  UndrriM',  with  the  llgura  of  St.  Jeiome ; 
^itr  JMnA  Anmy.   Jmu  Mafor  seal.  FtCcMW. 

Iho  Ibnperor  Rudolph  II.  in  a  Triumphal  Car,  with 
Swans  and  Eagles ;  hucribed  Ju  liriimfkttUs  Jdiea, 

&c. 

St.  Jerome  is  a  Cave ;  after  Saveiy. 
Fnttraitoff  AdnfaalvrnTNup;  mfhrrau. 

MAJOK,  Thomas,  an  eminent  Engh"ish  cnpravcr, 
was  born  in  1720.  He  residi  d  t^onif  yrnrs-  of  the 
early  part  of  his  life  in  Paris,  where  lie  was 
throwo  into  prison  by  the  Govemuient  in  reprisals 
fbr  tibe  imprisonment  of  French  loldiers  taken  at 
CollodeD.  He  there  engraved  severd  plates  after 
Berchem,  Wouwennan,  ike.  On  his  return  to 
England  lie  di<>tln,trnisli.  d  liinif^elf  by  a  variety  of 
plates  from  portraits,  landstai  "  h,  and  other  sub- 
jeota,  eaeeitted  in  a  neat,  iimi  style.  He  was  for 
intj  jwm  seal  engraver  to  the  king,  aud  in 
1770  received  from  the  Royal  Academy  the  honour 
of  being  eh  ctf  d  first  associate  engraver.  In  1768 
he  publish.  <l  a  set  of  twenty-four  prints,  entitled 
♦The  Ruins  of  Pa-sluni,  uiherwis.  rosidnidn,  in 
Magna  Grircia,'  after  ll»e  de^igll^!  <if  .1.  I?.  Borra. 
He  died  in  Covent  Garden  in  1799.  On  some  <.f 
)iis  prints  after  Beivheni  and  Arnold  Muaa  lie  lias 
put  an  anagram  hht  name^  Jorma,  or  Jot  Kulp. 
The  followuig  are  bit  principal  platea : 

i-onxnAirs. 

John  Carteret.  I-iarlUrativillc.  IT-**?. 
Canlinal  1*610. 


VARIOTO  BUBIKTS. 

The  iMpartuie  of  Jasob;  ^ft.  r  F.  Luai. 

The  Oood  Shephsfd ;  after  Mfritte, 

Two  Landscap^ ;  ajtrr  Oa>par  I'mmin. 

A  Lsodscape,  with  a  Man  driving  Sboep ;  o/l*r  Rubtnt, 

Two  Flemish  Festival*;  afttr  iMmn. 

The  Moaige ;  afttr  Wimtetrmm, 

The  Trmvellera ;  afUr  N.  Streim. 

Two  Landscaped:  Morning  sad  Sva&ing ;  a/ltrtk*tm». 

The  Four  Seoiona ;  after  Ferg. 

A  View  near  Haarlem ;  a/ler  Fan  itr  Nmr, 

A  8ea>port :  afttr  Claude. 

A  View  of  Poats  Mole,  near  Boms ;  afier  tkt  sasw. 

MALAOON.  See  VittanAKrA. 

MAT..\r\F.,  Rksier,  a  Fh'ini-ih  jminter  of  some 
merit,  ss  ho  iiourishcd  about  the  middle  of  the  last 
centuiy.  The  town  <tf  Toumai  poaaesMt  aome  of 
his  pit  tu  res. 

HALAINE,  Joseph  Laurent,  sun  of  Reoier, 
bom  at  Tournui  in  1745.  In  1787  he  was  ap* 
pointed  flower  painter  to  the  Oobelins.  In  17M 
he  retiie<i  to  .Msnc.  hut  retiirtiod  to  Paris  in  ITPii, 
wlific  he  le-unicd  hia  favourilx;  study.  Ue  died 
in  Paris  in  IHlTj. 

MALBODIU&   See  Gossabrt. 

MALBONB,  KnWARD  O.,  a  portrait  pdnter,  was 

bora  at  Newport,  in  America,  in  1777.  He  early 
displayed  a  t  ih  ni  for  art,  ond  while  still  a  boy 
paintrd  a  xvi'W  for  a  theatre.  At  seventeen  he 
established  himself  in  Providence  as  a  portrait 
painter.  In  1796  he  went  to  Bu.ston,  and  afterwards 
to  New  York,  Philadelphia,  and  Charleston.  In 
1801  he  came  to  England,  and  was  nr^  by  West 

to  remain,  but  return' d  to  ('1i.-!r!4  sfon  in  the  same 
year.  There  he  paititi  d  iuiir:itiir.  s,  hut  his  health 
giving  way,  he  ai>auiloned  Iw-.  |  1  feasion  and  went 
to  Savannah,  where  he  died  in  1H(J7. 

MALCOLM,  Jamks  Pkllrb,  an  English  tojio- 

Sraphical  draughtsman  and  engraver,  bom  at  Philn- 
elphia  in  1767.  He  came  to  England  about  17WJ, 
and  Htudied  in  the  schools  of  ll.f  .\i  adfniy. 
also  received  instruction  from  Ui-njamin  Wi  st  and 
Wright  of  Derby.  Not  succeeding  with  the  hrush, 
he  tumvd  to  engraving.  Ue  worked  for  the 
'Omtieman'a  Ifagaane,'  and  had  much  employ- 
ment on  tofiographioal  sTibjecta.  He  died  io 
London  in  1H1.5.  Specimens  of  his  work  sreto  be 
found  in  Nirliols'  'History  of  Leicestershire*; 
'Excursions  through  Kent';  'History  of  Carica- 
turing* (1^08);  'Anecdotes  of  the  Manners  aud 
Customs  of  London  in  the  18th  ceolunr '  (1808-11) ; 
Granger's  '  Biographical  History  of  England.* 

MALl'KGHKM.  .Tt.\N  BAi  risTK,  a  Flemish 
landscape  ami  animal  painter,  bom  in  1603.  He 
Htu<lied  in  the  Bruges  Academy,  and  died  at 
Brussels  in  1H41. 

MALDEGIIEM,  Romain  Eugene  van.  was  horn 
at  Denterghem,  iu  Flanders,  in  1813.  Ue  attended 
the  Academy  at  Bruges  in  1825,  and  afterwairda 
that  of  Aiitw.  rp.  From  1H3"<  to  1842  he  travelled 
in  Italy  and  the  East.  On  his  return  he  settled  at 
Brussels,  but  in  1852  became  Director  of  the 
Academy  at  Brugea.  Altera  life  of  much  succese, 
he  died  at  Brusnela  in  1867.  Perhai>a  his  moat 
iniporln' t  picture  is  '  Charles  V.  in  his  cell." 

M.\l.i;rVI;E,  PutiutE.  a  French  engravi-r.  was 
born  in  I'.iris  in  1740.  He  was  a  pnpd  of  B'Mn- 
varlet,  and  visited  London,  where  ho  was  for  some 
time  under  Sir  Robert  Strange.  On  hts  return  to 
Paris  he  engraved  aoine  portraits  and  other 
suhjccta.  Tlie  following  are  hia  most  important 
plaioH: 
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P0BTBAIT8. 
OiuUvua  Adolphw,  King  of  fiki«d«i. 
Count  d'Arandk. 
JL  d'Akmbrnt. 
ILdBZaluda. 

The  S«tjr  anil  the  IVasant  ;  after  Dtttrieh, 
Th«  Sp*  iled  Child  ;  a  fUr  (h  tiize. 
A  S«a-»tonii ;  aftrr  liaihuiKn. 
Boors  reffaliof; ;  aftfr  Uroutrtr. 
The  Bath  of  IHaiia;  after  Jinn /iter. 

MALI,  HcBKRTCs,  bom  at  Manren,  Wtirtoni- 
berg,ia  1818.  ^  He  was  an  elder  brother  of  ChriMtinn 
Priedrieb  MaK  (a  living  artist),  and  studied  paint- 
ing under  P.  F.  Peters  the  elder,  at  X_\  imvegen ; 
•ubsequently  he  worked  at  Holicneok,  near  Lud- 
wipsburg^.  His  Iand8caf>e8  are  poetic  in  conception 
and  crisply  painted.  He  was  drowned  while 
bftdung  near  Altenuer,  in  1889.  Wt  woriu  are 
nioatly  at  Mannbaim  and  Stuttgart. 

MALI,  JoHAmr,  a  londscape  painter,  and  eeoond 
brother  of  Christian  Friedrich  Mali,  was  horn  at 
Broefchiiizen  in  1828,  and  instructed  by  P.  F. 
I'etere  the  younger,  at  Stuttgart.  He  afterwards 
Btudied  at  )(uDicli.  His  works  are  mountain 
Imndscape«,  of  a  generally  sombre  ebaraeter.  He 
died  at  MoDicb  in  1865. 

MAtlNCJONICO,  Anpbea,  waa  born  at  Naples 
about  the  yt-HT  IdOO.  and  was  ouf  of  the  ablest 
Bvliulars  of  C'avaliere  Mfissinio  Stanzioni.  Of  bis 
Horks  in  fresco  little  is  known,  but  the  churches 
•t  Naples  posseaa  several  of  bis  oil  paiotlajgs ;  of 
these  the  moat  «at«enied  are  tli«  *  Four  Eyangelists ' 
nod  the  'Doctors  of  the  Church.*  Ai  .lr- a's  Bon, 
was  a  good  painter  of  flowers  ntui  fruit 
MALLEIN,  O.,  (or  Mallkyn.)  was  bom  at 
Dordrecht  in  1753.  He  settled  at  Rotterdam^  and 
was  chleflj  unplogrMl  at  •  decorator.  He  died 
in  1816. 

MALLBBT,  Karbl  tak,  a  Ttemfah  designer  and 
engraver,  was  bom  at  Antwerp  in  1576.  Judging 
from  his  atyle,  it  is  probable  (hat  he  formed  h's 
manner  from  tb'  [  rint-j  of  the  AN  ierixew,  or  that 
bo  was  instructed  by  them.  His  work  with  the 
l^nver  is  veryhi^^Iy  finished,  though  hia  drawing 
»  not  alw«j«  correct  He  must  have  been  ex- 
tremely laborious,  aa  bis  prints  are  very  numerous. 
The  Abb^de  Marolles  possessed  three  hundred  and 
forty-two  prints  by  him.  The  following  are  his 
principal  prints : 

Tbe  Infaat  Jeraa,  with  two  AbmIs.  ia  a  t—A— » . 

C.  dr  Mailtry  f,f.  — *  • 

Tbe  Allocation  of  the  Hafi. 
The  Holy FHnOy, withlbiy IbfUene. 

St.  Fratid*. 

Several  hewis  of  Chriat,  tbe  yirgin, Saints,  the A|KMtl«8, 

and  other  derotiooal  rabjerts  ;  frotn  hi»  ow*  duigiu, 
and  aftrr  Axthoni/  Sutaert,  and  other  mafter*. 
Tbe  Uutorjr  of  the  Silkworm;  in  nx  plates;  after 
St  radon. 

A  set  of  plates  of  Hurnen.  for  a  book  entitled  '  Iji 

C«Tal<  rie  FratKjoiw.'  1602. 
Four  piatea  of  tbe  MUler,  his  Son,  and  the  Ass ;  afUr 

MALLERY,  Phii.if'  va  N,  was  born  at  Aritwt  rii 
about  1600.  He  wuh  an  engraver,  and  wdikrd  in 
the  Htyle  uf  ihi-  \Vieri.x>  s.  If  not  a  son  of  Kan  l 
van  Mallery,  he  was  at  leaj<t  his  pupil.  He  worked 
chiefly  at  Prague,  and  there  engraved  the  portrait 
of  Archbishop  Jobann  Gobelins.  Several  small 
historleal  nihjects,  publisbed  about  1650,  are  also 
by  him.  The  engravings  of  his  work,  *  Typns 
Mundi'  (Antwerpie,  1627),  are  »igne<l  witli  his 
itiime  or  monogtata. 


MALLET,  Jeaw  Baptistc,  a  French  hfstoricat 

and  still-life  painter,  was  born  at  (]r;i.s8r>  in  175".). 
He  was  a  pupil  of  Simon  Jitiien  at  Toulon,  anil 
afterwards  of  Prud'hon  and  Merini($e.  Among  his 
|.i<  tiires  are  the  '  F.diicatioo  of  Henri  IV.,*  and 
'  X.iturc  and  Honour.' 

MALLEYN.  SeeMALLBm. 
^lALLlUS*  Locim,  om  of  the  b««l  oainters  of 
the  Roman  Empire,  who  flouriihod  in  too  tim^  of 

Maerobius,  a.h.  .I'J.'j. 

M.ALO,  Vi\(  KM,  (or  ViNTK.vzio.)  was  horn  at 
Cambray  about  the  year  WiiS.  He  was  at  first  a 
pupil  of  BubenH.  After  the  d^  atb  of  that  master 
he  became  a  acholar  of  David  Teniers  the  elder, 
who  bad  been  brought  up  in  the  same  academy. 
He  afterwards  went  fo  Italy,  wlicie  (>  nst  1  tie 
remainder  of  his  life,  and  "  diHiin^jiiisht  d  hini.self 
as  a  painter  of  battles  and  land~(  ,i|>ev  ;  he  also 
executed  Nome  ahar-pieces  for  the  churches  at 
Genoa.    He  died  nt  Rome  before  tbe  year  1666. 

MALOUAVAZZO,  Cf>BioLANo,  born  at  Cremona 
about  the  year  1555,  was  a  disciple  of  Bernardino 
Campi,  whom  he  nsnisted  in  some  of  In's  ^;reat 
works  in  tlie  church  of  San  Gisnjondo.  He  is 
better  known  as  the  coadjutor  of  that  artist  than 
hy  any  original  productions  of  bis  own.  Hia 
principd  work  la  bis  picture  fo  tlie  cbureh  of  San 
Hilveetro,  at  Cremona,  representing  the  •  Virgin 
and  Child,  with  St.  Francis  and  St.  Ignatius,' 
which,  according'  to  Lanzi,  is  suppooed  to  have 
been  designed  hy  Beniardino. 

MALOMBRA,  PiirrRO,  was  born  at  Venice  in 
1556,  and  studied  tbe  works  of  Salviati  and  Palma. 
He  has  left  four  excellent  pictures  of  the  miracles 
wrought  by  St.  Franci.s  cle  Paula,  in  the  church 
dedicated  to  that  i-aint  at  Vi-niee.  Ho  is  still 
better  in  his  histi^rii  al  ^uhjeetfi  of  iin  easel  t-ize, 
and  painted  with  great  success  arvliitectural  view* 
of  the  principal  pdaoee  in  Venice,  enriched  with 
groups  of  numerous  figurei.  He  was  also  a  db- 
tinguished  portrait  painter.  He  died  at  Venice  in 
1618. 

M A  LO.S.SO.  I L.    See  TRorrt. 

MALPE  Jea.v,  painter,  waa  bom  at  Ghent  in 
1764.  He  studied  in  tlie  Academy  of  his  native 
town,  and  then  snent  some  time  in  Paris.  Ho 
afterwards  returned  to  Ghent,  and  devoted  himself 
to  portrait  painting  in  miniature.  He  died  in 
1818. 

MALPIKDI.  Dt.MKNiro.  an  Italian  painter,  and 
fnipil  of  flarocci,  wa«  bom  at  S.  Ginesio.  He 
flourished  from  1590  to  1606,  and  executed  several 
pictureH  for  the  oburcbes  in  tbe  neighbourhood  of 
his  birtbiilace.  On«  of  these,  tlie  '  Martyrdom  of 
St.  Ginesio  and  St.  Eleuthera,'  shows  that  he  kept 
pretty  chme  to  the  h!  \  If  of  his  nm^ti-r. 

M.\LPIKI)I.  Fkan<  h:-s. o,  a  brother  of  Iionienico 
M.,  and  al.so  a  pupil  of  Baioetri. 

MALTESE,  FHANCKboo,  called  after  his  birth- 
,  lace,  Malta,  was  a  painter  of  still-life,  who  especi 
ally  excelled  in  his  rendering  of  carpets  and  musical 
inntmments.  Two  of  bin  piclnns  are  in  th« 
Gallery  at  Munich,  anti  sonic  are  to  he  nu  t  with 
in  England.  He  lived  about  UwO,  or  later,  but  no 
Iiarti(  nhir.-<  of  his  life  have  been  recorded. 

M  ALTON,  Jam  KB,  ao  English  topographical 
drau>'litsman  in  the  second  half  of  (he  IRlh  century. 
He  died  in  Mnrylebone  in  180.'l.  The  Stiuth  Ken- 
sington Mnsetiin  bus  h  drawing  by  him  of  'Capel 
Slreft,  |)nhlin,'  He  |)ub)iKhed  '  l'i<  tiireRi|iie  Views 
of  the  Cily  of  Dublin'  (1791-5);  'Essay  on 
Britiali  CoUiigo  Aahitccluro'  (1799);  «Tho 
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A  BIOOBAPHICAL  DiCTIOA'AKY  OF 


YuiiTi^'  Paiiitor  s  Maulstiok'  (UOO);  ^DesignB  fcr 

liural  K.'tieats  '  (1801). 

MALTON.  'I'liijMAs,  ti)|iogrij>liii  »1  ilraughtsninn, 
waH  bom  in  17*JG.  At  one  lime  lie  kept  an  uphol- 
Btcrer's  shop  iu  the  Strand.  In  1749  be  vm*  in 
Dubiiiit  driven  there,  it  is  aaid,  by  money  diffi- 
caltiee  into  which  he  had  drifted  in  London.  He 
residcil  there  mriny  yiuirs,  mukinjj  a  scanty  living 
au  a  teiiclicr  of  perspeclive.  lie  was  an  early 
exhibitor  at  the  Hoyal  Academy,  ainl  in  1775  wf 
find  bim  back  in  London,  where  he  advertises  n 
course  of  lectures  on  perspective.  He  died  at 
Dublin,  18th  February,  1801.  His  drawings  arc 
what  were  known  as  '  tinted  drawingB,'  begun  in 
Indian  ink.  So  £ir  as  lh<  y  can  be  tested  tliey  are 
very  accurate.  'I'lie  SoiUii  Kensinj^'ton  Mu.seuni 
j)o8-e(i8<  H  fijiii  i)f  tlicin. 

MALTUN,  TuuMAS,  architectural  draugbtaman, 
was  a  son  of  the  above.  He  was  bom  in  1748. 
In  1774  he  rcccivod  a  preminin  from  the  Society 
of  Arts,  and  in  17K2  tlie  gold  im  iial  of  the  Ituyal 
Aeadi  iiiy  for  a  drsign  lor  a  llii'atre.  He  entered 
the  otlic-e  of  (Jaixion,  where  he  reniaiui  d  for  tliree 
years,  bi-ing  llien  di.smissed  for  irregnl  uiiy.  He 
exhibited  at  the  fioyul  Academy  from  1774  to  1802. 
Ho  also  produced  some  engravings  in  aqua-tint 
from  tlie  ciiief  huildingH  of  Looidoii*  He  died  in 
Long  Acre  7lh  ilarch,  1804. 

MALTtJN,  William,  another  son  of  Thomas 
Maitun,  aeniorj  did  some  work  as  an  architectural 
dranghtaman. 

MALWKL,  Jr.AN,  (MaloCet.,  or  Malcfi.,)  who 
\va.s  horn  in  tlie  1  itter  half  of  the  14tli  eentnry,  is 
recorde<i  as  '  ]iiiiii1cr  and  \  alet-de-clianihrr- '  to 
Philip  the  llardy  and  t<i  Jean  Sans  I'eur,  Ihike.s 
of  Burgundy,  from  1397  to  I4l6.  He.  worke<l 
for  the  now  destroyed  Chartreuse  of  Diion,  and  in 
1416  he  painted  a  portrait  of  Jean  Sans  Peur, 
which  Wiis  carried  by  hj  oi  ial  nn  ssi  Tiger  to  John 
II.  of  Portugual.  It  is  lalieved  that  none  of  hiw 
works  liHVC  Kurvived. 

MAN,  Corn,  dk  (or  Maan).   See  De  Man. 

IIANAIGO,  SlLVRBTBO,  wss  bom  at  Venice  about 
the  year  1670,  and  was  a  acliolar  of  Qregorio 
Lazzarini.  His  compositions  evince  both  taste  and 
abilitj- ;  bnt  he  w^rkod  for  money  oidy.  aiicl  bfcaiiie 
negligent  and  a  iiiaimeriHt.  His  inofit  crctlitable 
picture  is  '  Christ  driving  the  Muney-changcrs  from 
the  Temple,'  in  the  church  of  San  I* elice,  at 
Venice. 

MAXx\SAR,  Daniel,  a  German  engraver,  who 
resided  at  Aiigfbnrg  early  in  tlie  17lh  centnrj'. 
He  cliii  llv  eii;4ruvcd  arcliitcctnrai  ]ilates,  \vliii  li  tire 
carried  out  entin  ly  with  the  burin,  in  a  neat  Init 
stiff  style.  Conjointly  with  Wolfgang  Kilian,  he 
engraved  the  plates  tor  a  work  entitled  '  p«silica^ 
88.  Udalrici  et  afne  Augnate  Vinddieoram  Ui^- 
torin;,'  pub1i>hed  at  Allg^^nrg  in  1626^  His  prints 
are  usually  marked  D.  M.  F. 

MANBY,  Thomas,  an  English  landscape  painter, 
who  practised  in  the  second  half  of  the  17th 
eentnry.  He  spent  much  tine  in  Italy,  whence  ho 
brought  buck  a  collection  of  pictures.  He  died  in 
Lriiidon  about  1»i91. 

MAN'  ill",  Ki"  rAim,  a  Flemish  genre  and  his- 
torical painter,  born  at  Brussels  in  1819.  He  died 
in  Paris  in  1861.  One  of  his  dlief  works  is  a 
*  Descent  from  the  Croes.' 

MANCHBLLI,  Michki.r,  was  bom  at  Oenoa  in 
1560,  according  to  I'limrnici.     He  studied  at 
Naples,  under  Marco  di  Pino,  and  acquired  some 
•  lepntatiini  ss  an  historical  painter.   One  of  his 
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best  works  is  a  picture  in  llio  clmrch  of  Sa-ii' 
Agiiello  at  Xaplex,  repn  K.««iting  the  *  Virgin  and 
Infant,  with  St.  .lolm,  .Mary  .Magdalene,  and  St. 
Lu(  ia  ' ;  it  waa  painted  in  1586. 

I^IAxNCBINO  DAI  PAE8I,  II.  Bee  Dm  Soti, 
Ant'. 

MANCTNI,  Bartolommeq,  a  follower  of  Carlo 
Dol  f,  of  whom  little  ix  known. 

.MANt  l.M,  IiMMKNi.o.  a  Venetian  artist  living 
in  the  early  part  of  the  IGth  century,  of  whose  life 
or  death  no  dotuils  are  known.  11'  is  the  author 
of  the  centre  panel  in  an  altar-piece  now  in  the 
sacristy  of  llie  cathedral  of  Lendinara,  n  pn  settling 
a  '  Virgin  and  Child  enthroned,  wiih  an  .\i  gul  play- 
ing a  viol.'    It  is  signed  and  dat.  il  1511. 

MANCIXI,  Fkan«  Esco,  (or  AIa«  iM,)wa«  born  at 
St.  Angiolo  in  Vado  in  1705,  and  was  a  pujiil 
of  Carlo  Cignani.  He  went  to  Rome,  and  there 
painted  the  'Miracle  of  8t.  Peter,'  hia  chief  per- 
formance ;  it  is  now  in  the  I'alaz/u  di  M.mte 
Cavallo,  and  a  mosaic  fills  ita  place  in  St.  I'eter's. 
Man(  itii  became  a  member  o£  the  Academy  of  8tk 
Luke,  and  died  in  1758. 

MANCIOL.    See  LErKKBBBTJW. 

MANDEL,  JoiiANN  AurjtrsT  ErmAnn,  engraver, 
was  bom  in  1810,  at  Berlin.  He  was  a  pupil  of 
Buckhorn,  arid  worked  in  pun-  line.  In  IHHT  he 
became  fellow  of  the  Berlin  Academy.  an<i  in  1842, 
after  a  visit  to  Paris,  WB8  appointed  Profiitnor  «C 
Engraving.  He  was  a  frequent  exhibitor  at  tha 
Salon,  where  he  obtained  all  the  tegnlation  hnnoorsi. 
His  last  important  work  was  a  plate  fri  in  the 
■  Madonna  <li  San  Sisto,'publishcd  after  his  death, 
u  hu'li  toi.k  place  in  1682.  Among  htebestwodM 

wc  may  name : 

Clmrles  I. ;  nfltr  l'<i>i<h;'-i-. 

Titinii'it  JKirtrait  of  iiiuiM  If. 

Chri-t  »>e«  piiif;  over  -li  ru>alein  ;  afUr  Schfffer. 

Va  i;-  Hdini' ;  <ilhr  (iiinlo. 

I'.iixlo  Altoviti  ;  nflrr  linphml. 

•Mnilonnn  <lella  .'^eg^ioln  ;  nfttr  the  aORW. 

Frederick  f  he  Urc&t ;  ofttr  •Slock. 

Fn  ilerick  Williani  IV. ;  Ujter  (ittn. 

MANDER,  Karbl  van,  the  elder,  a  well-known 

painter  and  writer  on  art,  wbb  bom  at  lMpuleb<*ke, 
ill  I'laiideis,  ill  1  He  w  i-;  of  a  noble  fainily,  and 

ret civeil  an  edu<  ation  suite  <i  to  his  rank.  At  an  early 
age  he  discovered  a  lively  geidns  for  poetry  and  the 
belles-lettres,  and  a  decided  dispoeition  for  painting. 
To  cultivate  the  latter,  on  nniahing  his  literary 
pursuits,  he  was  placed  under  the  tuition  of  Lucas 
de  Ileere.  a  painter  and  poet  of  Ghent,  with  whom 
he  Hdidied  sonie  time,  and  about  l.'>(i9  became  a 
(lisciple  of  Pieter  Vlerick,  an  historical  painter  f>f 
some  eminence  at  Conrtrai.  Ho  had  acquired 
considerable  repotation  by  eome  picturea  Im  bad 
P  dnted  for  the  churches  hn  Ftuiden,  when  be 
detetinined  in  1573  to  visit  Italy,  and  nassed  three 
years  in  Homo,  where  he  was  aHsidiiouHlv  em- 
ployed in  drawing  from  the  remains  of  antiijnity. 
He  formed  an  intimate  acquaintance  with  B.^r- 
tholomewSpranger,  and  in  conjunction  with  that 
artist,  was  employed  for  some  of  the  public 
places  and  private  collections  at  Rome.  He  ac- 
companied his  friend  Spranger  to  Vi.  tina,  \\  liere 
he  met  with  tiattering  encouragement,  aud 
received  an  invitation  to  enter  the  service  of 
the  Emperor;  but  bis  attachment  to  his  nativ* 
country  prevented  him  from  accepting  this  mark 
of  distinction.  About  1.078  he  retnrne<l  to  Flan- 
ders, wheme  after  many  vicissitudes  he  made 
bis  way  northwards  to  Haarlem,  and  finally  to 
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AmRtPrHiim,  whore  lio  ended  litRdayB.  At  Ila.irlcni 
Van  Mander  formetl  an  iatiniaojr  wiUi  Cornelia 
Corneliflz  and  Hendrik  Ooltziiw,  and  in  con- 

jiincfion  witli  the  latter  lie  pstuMishfil  an  .•icadciny. 
Mhicli  linJ  numeronsBch<tlars.  Hut  our  i  liief  ili-bt 
to  Miuuler  in  fur  Iiis  ;\i  l  otnit  of  l\w  Itrilitin 

atul  I'kiiiisli  si  liooU  from  13<jG  to  1G04.  In  lii.s 
ln  ius  of  Ieisnr«f  he  also  wrote  vcrKes.  He  trans- 
lated the  'liiad'  of  Homer;  the  'Ueorgicft'  and 
the  *  Boeoiics '  of  Virgil  ;  and  the '  M<>tAninrpho8e8 ' 
of  Ovid.  He  finished  his  '  I.ivfs  of  tlio  I'liinti  rB  ' 
•t  Zerenbergen,  between  Haarlem  and  Alkntaar, 
where  he  reninined  for  a  year.  Van  Alanck-fH 
filial  migration  to  Amaterdam  tools  place  in  1C04. 
There  he  foU  tkk ;  end  thhoagb  he  endeavoured 
to  vanqairil  his  pain  hy  his  conrni^'p,  he  was 
obliged  to  send  for  a  doctor.  From  (liat  inmnf  nt 
his  hitiiation  becunir  perilous;  fdr  iir  found  "it 
was  two  againet  one,"  bixyn  Miiiiifls.  The  man 
of  skill  expedited  tJie  biisinesH  by  a  (ii-liilitating 
regimen,  and  the  patient  died  of  weakneaa  (1606). 
He  wan  crowned  with  lanrel  in  his  cofRn ;  three 
hnf.dred  frioiKls  anil  aiiiatiMirs  followeil  his  body 
to  the  ^rrave  ;  a  niiiltitudo  of  jianef^yristH  feelingly 
df|»lori«l  his  loss  ;  and  liiH  eelebrily  Rtill  lives  in 
hit>  bouk.  His  pictures,  wliich  are  rare,  are  poor 
e&oMgh. 

MANDER,  Karkl  van,  the  youneer,  a  painter, 
was  a  son  of  Karel  van  Mander  the  elder,  and 
was  boni  nt  ("lurlrai  aliont  157'.t.  Il<>  was  a 
scholar  in  his  father's  stiuiio  at  Haarlem,  whero 
he  painted  portraits  and  historical  subjects.  He 
was  afterwards  Attached  to  tlie  tapestry  worka  o£ 
Spiering'  at  Delft,  from  whence  he  was  mmt  for 
in  ir>0(\  to  exeeulo  some  hnnj^inps  fur  f'litistian 
IV.,  King  of  Deiiniaik.  He  died  in  llollund  in 
1623. 

UANDEU.  Kakel  van,  was  the  son  of  Karel 
van  Mander  tlic  younger.  On  his  father's  death 
be  went  with  his  mother  to  Copenhagen,  wliere  he 
was  well  received  by  the  king.  He  studied,  it  is 
believed,  in  Italy,  arid  wns  afterwards  ajipoinled 
painter  to  the  Hanish  court.  In  ICuiS  he  vi.sited 
Amsterdam,  and  there  ^ininted  tlif>  portrait  of  the 
poet  VondeL  Of  his  paintings  there  are  at  C'open- 
nagen,  'The  Tartar  Ambamador  at  Copenhagen 
in  1^55,'  'The  Remorse  of  St.  Peter,'  portraits  of 
Admiral  (jiedde-,  and  others.  Van  Mander  died 
at  Delft  in  1672. 

MANDMN.  .Ian,  (.Mani>in.  Mat  rv,  or  Mahiv.) 
wns  honi  at  HaarUni  in  16*'*',  He  jTiitile.!  e<,n- 
flagrations,  wild  and  rockv  landttcapes,  and  dia- 
hlerifB,  in  the  itjlo  of  Jerom  Boo.  His  cliief 
rcsidt  ncs  wss  st  Aotweip,  and  there  he  died  in 

MANENTI,  ViNC  KNZio,  was  born  at  f'animorto, 
in  the  province  of  iiabina,  in  1600.  He  was  the 
son  of  ASCANIO  Makknti,  an  obHcure  artist,  by 
whom  lie  was  instnicted  in  the  first  prineipJes  of 
dwign.  Ho  afterwards  studied  at  Home,  un<ler 
Giuseppe  Ccsari  and  Domeniehino.  There  are 
Rcvcnil  of  his  pictures  in  the  ehnrehes  of  his 

Srovince  ;  and  Lanzi  s{)eAk8  favourably  of  his  '  Si. 
tefano.'  in  the  cathedral  at  Tivoli,  and  of  liis  'St. 
Saverio,'  in  the  Jesnit's  church.  He  died  in 
1674. 

MANES,  A.v  n-N,  was  horn  at  I'rnguo  in  17P4. 
Be  was  a  pupil  of  Karl  TostelH,  and  painted  land- 
scapes in  Uie  style  of  Kuysduel.  In  1836  he  was 
agfmntsd  teadier  at  the  Academy.   He  died  in 

MANES,  GunX),  bom  at  Prague  in  1829,  was  a 
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son  of  Anton  Manes,  and  painted  battle  scenes. 
He  died  in  1880. 
MANES,  .Tofirrn,  was  born  at  Prague  in  18'21. 

He  was  a  son  of  Anton  Manes,  and  reeeived  his 
lir»t  iimlnietion  from  his  f.iilier.  He  painted  por- 
traits iind  historical  soenes,  ;iiid  died  in  1871, 

MANKS,  Wenxbl,  broUier  of  Anton  Maoss,  was 
born  at  Prague  in  1796.  He  studied  at  the 
Academy,  and  devoted  Jiinuielf  to  I mdscape  and 
portrait  painting,  though  we  find  t^num  altar-pieces 
fnun  his  hand.    He  died  in  1H58. 

MANP^T,  Ki'oi  AUU,  painter,  was  bom  in  Paris  in 
18^2.  His  iirst  master  was  Thomas  Coatare,  In 
whose  studio  he  spent  some  mx  years.  After 
leaving  Coutore  he  travelled  in  America,  Etiglund, 
the  Xctherlands,  (Jermany,  Italy,  and  Spain,  and 
after  his  return  to  Paris  rcfainetl  for  a  time  a 
m.imicr  he  h.ul  eaii^'ht  from  Velaz(pioz.  In  1860 
he  exhibited  his  'Buveur  d'Absinlhe,'  in  which 
the  influence  of  Couture  is  strong,  and  shortly 
afterwards  his  'Enfant  a  rKj-ee;  whieh  is  very  like 
a  Velnzquez.  Towards  1h(;:{  .M.in.  l  became  tlio 
i  liief  i.f  the  famous  •  Iv  ole  des  Hatlgnolles,'  to 
uliom  l)eg;is,  ('laiide  Monet,  (iuilhniet,  Fautin- 
Latour,  Cisley,  Pisarro,  and  others  belonged. 
Thenceforward  his  art  became  and  was  known 
as  '  impressionism.*  In  186S  he  exhibited,  at  the 
first  Siiloti  (1(8  RvJUHCts,  his  '  I'l'jeiinrr  sur  I'llerhe,' 
and  in  18G4,  at  the  official  show,  his  '  Olymjiia,' 
whic  h  raised  a  stonn  and  fidlcd  to  win  acceptance 
even  from  many  who  were  prepared  to  go  a  long 
way  with  him.  From  that  time  onward  the  Salon 
was  more  often  barred  nguinst  hint  than  not  until 
the  last  few  years  of  his  life,  when  his  pii-tiirea 
were  well  Inuig.  I^hin-  t  w  ii.s  deeorated  with  the 
Legion  of  Honour  during  the  administration  of 
>1.  Antonin  Proust,  wlio  had  been  his  friend  for  a 
ouarter  of  a  century.  He  exJiibited  at  the  S;tlun 
tor  the  last  time  in  1883,  and  died  the  same  year. 
Among  his  best  pictures  we  rosy  nsme: 

r;  Riifaat  i.  I'Kp^v. 

4  hrist  moelmd     the  SoldiaiB. 

I^'  D.'j. •liner  sur  I'liertie. 

( inpia. 

!>■  lion  Ikick. 

DniiH  la  Scnre. 

TLilett*-. 
}'<<!  tr;iit  uf  M.  Ant^uin  nensl. 
i'ortrait  of  Jtochefort. 

Portnut  of  Zola.  H.h. 

MAKETTI,  Hi  MiM  I',  was  bom  at  Siena  in 
1609,  and  was  probably  a  relation  of  Butilio 
Mnnetti.   He  painted  chiefly  fbr  the  eharehes  of 

Siena,  but  also  produeerl  hi^dirical  siibjeets  of  an 
e.isel  size.  Lanzi  ]irirtu  ii!;irly  mentions  one  in 
the  Casa  Magn>>ni,  repi  esetiting  ttlS  *  Baptism  of 
Constantino.'    He  died  in  1(>63. 

MANETTI,  Kimuo,  was  bom  at  Siena  in  1671, 
and  was  a  scholar  of  Francesco  Vaani.  He  was 
not  faithful,  however,  to  the  stylo  of  that  master, 
hut  sought  to  imitate  the  vigour  of  Caravaggio. 
His  pi(  tin(  K  at  Siena  are  remarkable  for  the  loaded 
shadows  characteristic  of  the  ttuebrosi.  He  was 
well  versed  in  archileotura.  There  arc  several  of 
his  pictures  at  the  Oertosa  in  Florence,  and  in  the 
churches  at  Pisa ;  a  '  Heposs  of  the  Holy  Family,' 
in  S.  Pietro  di  Castel veechio,  at  Siena,  is  particu- 
larly admirable.  Iledti  cl  in  li'i.l'J.  He  signed  his 
works  //.  }f.  J.  :  and  Hvl.  Man.  J'in.  His  portrait 
in  the  (Jallery  at  FIorMioe IS  engraved  by  PayKi. 

AlAljFKKbl,  BARmoHNlKHwaB  bom  at  Utrtiano, 
near  Uantua,  about  1572.    Although  Uanfrcdi 
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WM  a  m  Iml.ir  of  Xirrolo  Circignano,  he  niiglit 
be  Bfyled  aiu/tSK  i  MirIi.  l-.\;;iiolo  du  Curuvagj^io, 
if  Ilia  works  were  not  liihtiiiguislicd  liy  ii  ht'lter 
choice  of  furiiis  and  a  niori;  ciigriilit-d  tasto  in 
design.  He  painted  few  picturcH  for  tlie  cliurcbes  ; 
his  uvoarita  aubjecta  were  banditti,  aasemblice  of 
gameatcra,  and  anned  aoldiera,  which  he  repreRented 
witli  an  appropriiite  ferocity  of  cliariw  t<'r,  aiu!  an 
extr.iordiiuiry  effect  of  lif,'lit  and  shadow.  Tijo 
works  of  Mnnfrcdi  aro  rarely  to  be  met  with,  as  he 
died  young  in  1606,  and  of  the  few  pictures  be 
painted  ttome  are  attributed  to  OaraTaggio,  othera 
to  Valentin.  One  representing  'Christ  driving  tin? 
Traders  from  the  Temple '  wua  engraved  by  J.  B. 


Haussard. 
following: 

Aofibtuy. 


Among  uoae  known  are  also  the 


Bnuuwiak. 


Darflfiitedt, 

Florence. 

»» 

Uadrid. 

Himich. 
Mantes. 
Fans. 


Oallery. 
Otiltrf. 

Gallery. 
Pitti  Palttct. 

n 

Jffuteum. 
Gallery, 

Loutrt. 


A  Company    drinldug  and 

l^^kMalalof  Mar. 
The  Woman  taken  in  Adnltaqr* 
Hie  G<p«7  in  the  Watob-ieoB. 
A  Girl  playing  the  TanboariBe. 

Muaicians. 
The  Fortune-Telkr. 
The  Good  Fortane. 
A  Soldier  bearing  the  Head  of 

John  the  Baptist 
Olirist  mocked  by  the  Soldiera. 
Judith  and  Holofemeii 
Company  diinUof. 
The  Fprtun»>lMler. 
▼knna.  GalUr^.  C!aid.Plwrei8. 

n  M      ^e  Denfal  of  St  Peter. 

MAXGINT,  PnnsPFi:,  a  litllc-known  painter  of 
the  ITtli  (tiitury.  Ue  was  a  pupil  of  Ago«tino 
Metelli.  nnd  ]'iunted  aimilar  suhjcetM. 

MANGLAKD.  Adubk,  a  French  patater  and 
engraver,  was  born  at  Lyona  in  1695.  At  an 
rnrly  jieriod  of  his  life  he  went  to  Rome,  where 
ho    iiift    with  considerable    encotini^eineiit,  and 

? hinted  several  InmiHoapes  and  Hea-pieees  for  the 
'ilia  Albaiii,  and  fur  tlie  Colonnii  and  HospiglioHi 
Palaces.  tu  tame  a  nidiiber  of  tlie  Academy 

in  Paris  in  1736^  and  subsequently  of  tliat  of  St. 
Lake,  at  Rome,  where  be  died  in  1760.  Josii  ph 
Vemet  was  his  scholar.    Among  his  picturea  are: 

Paris.  T^uvrt.    ,\  .SLipwrtck. 

Bome.        Pal.  Ituij'olt.    Several  Puintiuga. 
Vienna.  Hihfjrre.    .\gitated  Si'u  iit  Sunrise. 

lie  engraved  forty-four  plates,  reprettcnting  similar 
Biibjects  to  those  of  his  paintingB.  The  beat  ia 
'  The  Widow  of  Sarepta.' 

MANOOKI,  Adam  db,  (Mamtockt,)  was  a  Ger- 
man portrait  painter,  bom  at&okolya,  in  Ilungnry, 
in  1G74.  He  wa«  a  pitpil  of  Scheitz.  and  lived  at 
Dresden,  where  matiy  "^  liis  workn  still  exist. 
Awung  his  best  pictures  we  may  name : 


Fortiaift  of  Vkaa^ois  BakBe>y, 
Portiait  of  AvgurtDs  the  SUeof . 
PMiait  of  Count  Bielinsky. 

HANINI,  Gaktamo,  waa  bom  at  Uilan  about 
the  year  1790.  He  painted  history  in  the  gaudy 
and  frivolous  t^tyle  of  the  modern  Italian  echool 
and  came  to  Knglnnd  a  little  before  1776,  in  wMoli 
year  hewas  an  exhiiiitor  with  the  fhartered  S  .  i.  ty 
of  ArtiHtH.  He  died  between  the  years  llHOand 
1790. 

MAMINI,  Gucoho  Antonio,  (or  Manmini.)  a 
painter  and  engraver  of  {ier.s[>eotiTe  and  architec- 
tural ornaments,  wan  horn  at  lioiopua  in  llUfi,  and 
died  in  the  same  city  in  1732.  lie  was  a  dim  iple 
of  AndrA  Monticelli  and  Domcnico  Banti.  There 
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is  a  serifs  of  sixteen  persponne  view-  hy  ].'.:n, 
entitled  '  Vedute  deli/ioso ' ;  they  arc  etched  with 
great  taNlc. 

MANISFEI.S,  FiiAsrois  .h:tSErn,  an  historical 
painter,  was  born  at  Tuumai  iu  1742.  Ho  was  a 
pupil  of  N.  Brebar.   Ue  died  in  1607. 

MANNl,  GiAKNiooLA  Dl  Paolo,  was  bom  at 
Citta  dclla  Pieve  in  the  latter  Imlf  of  the  16th 
century,  and  die<l  in  1544.    He  was  a  fcllow- 

Eupil  under  Pcrugino  of  Raphael  and  Lo  Spagna. 
le  died  in  1544.  There  is  an  '  Annunciation  b/ 
him  in  the  National  Gallery,  and  the  Fitswilllam 
Museum  at  Cambridge  has  a  'Madonna'  ascribed 
to  hiiu.    Elaewhero  the  following  are  preserved : 

Berlin.  Galltry.  The  Crucifixion. 

Gubbio.  &  Pittn.  The  ViiiiUtion. 

^lla.  XoKm.  B^tiMD  of  our  Ixml. 

„  „  AKKumption  of  the  Virfia« 

„  Adoration  of  tbeMatL 

„  n  Holy  Family. 

Paragia.  GmU*.  Altar-piuce  aud  MTosd  baa> 

coen.  1615-10. 
M  PiltKtttCS,  PaiutiiidT^of  C  brisk,  the  Viiiin, 

ainl  Sainta. 

^  8.MmUm>  TirKiu,  with  88. 

I^uie&oe. 

w         A  IhmsMisa.  ThslBefedaii^od 

MANNIN,  Jame:.s,  or  (Manning.)  a  flower 
painter,  born  in  France,  who  settled  in  Dublin, 
where  iu  1746  he  became  a  master  in  the  Dublin 
Society's  Scliool,  and  taught  aeveral  good  artists. 
He  died  in  1779. 

MANNIN,  Mrs.,  was  a  miniature  painter.  She 
exhibited  at  the  Roval  Academy  from  1829  to 
as  Miss  ,Mii.i,i.\(Vn,N-,  and  from  l>';i3  to  185a 
under  her  married  name.  Among  her  he-'t  works 
are  the  portraits  o£  Sir  Henry  Ilaveloek.  Sir 
Felix  anci  Lsdjr  Agar,  and  the  ohildren  of  Sir 
George  BrookoTooneU.  She  died  at  Brighton  in 
1804. 

MANXINI,  Jacopo  Antonio,  painter  and  en- 
graver, was  bom  at  Bologna  in  1646.  He  and 
(iiaiiibattista  Draghi  were  intrusted  hv  the  Duke 
of  Parma  with  tlie  decoration  of  a  chapel  at  Colomo. 
From  1706  to  1708  Manoini  was  at  Modena,  where 
he  painted  llie  dome  of  the  church  of  St.  Bamabsa. 
He  euKT'ived  sever.il  [il.ifes.    He  ilii  d  in  17.'V2. 

M.\.\NL,  Jacob,  (or  .M.isxt.,}  a  German  engraver 
ill  riie/zotint,  was  bom  ut  Vienna  about  the  year 
1696.  In  1720  Christopher  Lauch,  tlie  inspector 
of  the  Imperial  Oallery,  which  had  been  augmented 
by  the  collection  of  tin-  Archduke  Leopold,  under- 
took to  have  the  whole  of  the  pictures  engraved, 
and  Jacob  Manid  was  employtii  for  that  purpose. 
The  death  of  the  archduke  and  of  the  artist  pre- 
vented tlie  completion  of  the  project,  and  only 
thirty-one  plates  were  finished.  Tbeae  prints  are 
now  become  extremely  rare.  They  are  as  follows: 

Bk.  Francis  praying  ;  alter  li'anann. 
Cliridt  bearing  Hi.n  C'ro«> ;  ti  fli  r  tht  $ame. 
St.  Clara  kiieeUug  ;  n/'ler  the  mme. 

Clirist  praying  iu  th«  Oanieu  ;  ii/)n-  Mielul-AjfMtlo 
Carataifijio. 

Tobit  restoring  Sight  to  his  Father  ;  afttr  tht  Mme, 

Susanuah  and  the  Elders;  after  Ann.  (  iiri-.vn. 

Mary  Magdalene  peuiti'ut,  aroouipaiKci  hy  au  .Augel  ; 

nfttr  Correyj'o. 
The  Virgin,  with  the  Infnut  C'Lri.->t,  who  is  cartviaiiig 

St.  John  ;  nfttr  Vnn  I'l/ck- . 
Sumaon  delivered  to  the  Philistines;  after  the  $ame. 
llio  M.irtyrdoBi  of  Bt.  BsrlholaaBew;  ifitr  Lam 

tiioyiltX'  o. 

A  PtiiloM.pl..  r  iiiedilnting  on  a  Skldl;  ^fUrikt  HUM. 

A  Geometrician  ;  after  the  tame. 

A  Wairiiw  firing  his  hand  to  a  Man ;  iffltr  Qkrpou. 
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Obiiit  taksB  in  the  Oftrden ;  oftrr  B  .Vnnfreii. 

Tha  Daad  diriat,  supported  by  ui  Atigel ;  afUr  PtUma. 

A  Dying  MagcUlene ;  aft«r  fikir  jfotinger  J'alma. 

81  Margmret  treadiag  on  ttw  Dragoa  ;  afler  Hajthatl. 

The  Bemntjuicc  of  St.  Patar;  t^Ur SfagmtkU*. 

Chritt  diaputing  with  the  Doeton ;  t^Ur  fl«  mm. 

fllimirnh  at  tM  Bath ;  iifr<r  Tintorttto. 

VcBitt,  with  Oadd  holding  a  mirror ;  afttr  Tlltek 

Xbob  Homo ;  hMf*lanftb ;  mjter  the  tamt. 

Vb«  Virgin,  or  MMaruoloKwa:  e/lcr  tl«  mmc 

Hw  Tinin  nad  lafuti:  «Acr  tiU  hum. 

^idiaiiMi«boBMidorailateBaa:  iffitrA.  VmnUri. 

A  lAM  holding  a  Dog  ;  n/ttfrTWi*  r«mww. 
Jodith  lantat  ^ Bototamo;  i|/)(r  tkt  tame. 
Dmbb  aad  Mr  NjnnfaB;  itlltr  fFittdirt$  ond  ^an 

lift. 

Boclnit  «f  the  Bnperar  OImiIw  TI. 

MANNLICH.  JPHANT?  Christian  von.  (or  Man- 
LICH,)  \va^  hiTTi  a!  Sti  isbur^  in  17-10  or  1742.  He 
W8S  iiistrui  !t(i  by  his  father,  Koiirad  Maniilicli, 
and  afiL r^v,\^^i8  went  to  Miinnheiin  and  became  n 
■cholar  of  Zinzenich  and  Vencbaffelt.  Duke 
Obriatian  IV.,  by  whom  ha  waa  natromsed,  fntro- 
durfd  him  to  Cnrle  van  Loo  and  Francois  Boucher 
in  Paris  in  17G3,  and  enabled  him  to  visit  the 
Academy  at  Honic  in  17f)7.  He  went  snbso'iuontly 
to  Naples,  and  Hta3ed  there  until  1771.  After  his 
return  ho  became  court-painter  in  1772,  na  well  as 
DifMtor  oC  tha  tiohool  of  Art  at  Zwoibrachen.  Ua 
waa  a  menrfiar  of  tha  Academica  of  Diiiaaldoif, 
Mannbaim,  Paiii^  and.  Panna.  He  diad  aarly  in 
1823. 

IilANNLICH,  KoNBAn.M'as  bom  at  Augsburg  in 
1701.  Ua  atudied  under  Johann  Kupeczki,  at 
ViMHMt  tnd  aobaoquefitly  visited  Hungary.  In 
after  years  be  was  employed  at  Stuttgart  and  at 
Zweibriicken.  He  painted  history,  portraits,  and 
Biiitnalff  witli  f'uiisiili  ratile  success.  Several  of  liis 
work»  are  in  the  Gallery  at  Schleissheiiu.  Ue  died 
tt  Zweibriicken  in  1759. 

UAKNO,  Fkamcuoo,  an  Italian  painter  and 
architect,  waa  bom  at  Palenno  In  1754.  He  began 
life  M  a  goUamith,  but  afterwards  devoted  himself 
to  painting.  In  1786  he  settled  at  Home,  and 
became  the  Secretary  of  the  Ac  ailemy  of  ijt.  Luke. 
He  waa  employed  by  Pope  Pins  VI.  Among 
his  works  may  be  named  a  portrait  of  King 
Faidiaand  L,  in  tha  Gallenr  atPalanno^  and  aaveral 
£reacoes  in  tha  QnirinaL  He  died  at  Roma  in  1881 . 

MAKNOP^ZI  (or  Mano^zi).    See  8*H  OlOVANKi. 

MANNSFF.Ll).    fxe  Manspfid. 

MANRIGUK,  Miavv.u    See  AMf<|fi:KS. 

MANS,  Friu>kbic  H.,  was  a  l>ntch  painter  of 
the  17th  century,  who  liaa  left  munerous  pictures 
of  towns,  Tillages,  and  coast  scenes.  Ha  is  sup* 
posed  to  have  lived  at  Utrecht.  His  winte^pieces 
ar»'  in  tlie  iiini,ner  of  Klaas  Molenaer.  Exmnjiles 
are  to  be  found  at  Vienna,  Florence,  Botteninm, 
Dresden,  and  Gotha.  Tbe^  are  generally  of  small 
dimanoiona,  and  aignad  with  hia  nama,  and  aome 
•ra  datad  aa  lata  aa  1677. 

MANSFELD,  JoHAXN  Ernst,  (or  I^Ianvrfkm),) 
a  German  engraver,  was  boni  nt  Prague  in  17H8. 
When  he  was  Kixfern  years  of  age  jio  visiti  d 
Vienna,  where  he  learned  design  in  tlie  Im|  erini 
Academy,  and  was  instmctad  in  the  art  of  en- 

S saving  by  Jakob  Srbmutser,  the  conrt  painter, 
e  became  a  member  of  the  Academy  of  Vienna, 
where  In-  iliiil  in  I79fi.  HIh  best  platen  are  small 
portraits  of  eminent  Auatrians,  &o.  The  following 
are  tha  moat  important: 


roRTRAtra 

The  EmpresM  Marin  Therena. 

Tim  Enipcror  Joseph  11. 

I'ulM'  I'iiiK  V. ;  (If  /,  /  H  :.ien,iufr.  1782. 

A\  » iH' •■Lius.  rriiK'i  K.'iuiiitz;  aftrr  I'liuiitr. 

1-Vimi  is  Atitln'iiy.  I'miiit  Kollownt  j  ttfttT  tkt  tOWt 

MHuriiT,  rnuiii  Lm-y :  <tjter  KMmuU,  ITt*. 

I'ri  ili-ri  U,  P.urou  Treuck. 

.Tu^,  [,|,  Huydll. 

Aiitlupiiy  SfiH'rk.  1773. 

Sir  Rob.  rt  Murr.iy  Ki  ith  ;  i^Ur  Otwjf. 

MctaiitaMio ;  aJUr  auintr. 

SUBJECTS. 

Tlfe  PriMlipil  Son  ;  oittr  Fuijer. 

A  Wnterfnll  on  the  Diuiiibf  ;  itfter  fl'tnzrly. 

The  (."(ironstioi)  of  the  Emperor  Leopold  ;  after  f^hutz. 

MAXSFKLD,  Joh.\sn  Gkoihj,  (or  Mannsfki.p,) 
bom  at  Vienna  in  1772,  was  instructed  by  liis 
father,  Johann  Ernst  Mansfeld,  and  in  the  Vien- 
nese Academy.  He  won  some  distinction  both 
as  a  painter  and  engraver.  His  works  are  sigiied 
J.  G.  M.  $c.;  Md./f;  or  with  a  monogram.  He 
died  at  Vienna  in  1817.   There  are  by  him  : 

A  series  of  bcada  of  animalt;  tffitr  QmnW,  Coatfosjc, 

The  portrait  of  Prinee  Ksnaila. 
Obriat  sad  the  Wonaa  of  8anaiis. 

M.WSKIUciI,  PrnKAiiti  Gottfried,  was  bom 
at  iionn  in  1736  He  distingniahed  himself  as 
a  painter  of  landscapes ;  but  in  the  latter  part  of 
hia  life  he  became  looaa  and  negligent  in  execution. 
He  aettled  at  Cologne  in  the  yeai  1790,  and  died 
there  in  1817. 

MANSKIRCH,  Franz  Josfph,  was  born  in  1770. 
and  was  instructed  by  his  father.  Bernard  Gottfried 
Manskircb.  He  distinguished  himself  as  a  painter 
of  landscapes  and  as  an  engraver.  About  179B  ha 
resided  for  a  time  in  Eo^aiid,  but  was  back  in 
Germany  by  about  1806.  He  was  at  Bonn  in  1823, 
imd  .ifterwards  at  Frankfort,  Berlin,  and  Danlzic, 
where  he  died  in  1827.  He  was  commissioned  by 
the  Empress  Josephine  to  paint  a  seriatof  iiwneg 
on  tbo  Bhina.  Ha  etched  one  landac^a. 

MAK80N,  Oboros,  waa  bom  at  Edinbnrgh  in 
1850.  After  he  left  Rclinul  ho  worked  for  a  fevfr 
months  with  a  pumli  cutter,  making  the  dies  for 
type,  iiiid  after  tliut  for  fne  yeuiH  at  wood- engrav- 
ing, producing  water-colour  pictures  in  his  leisure 
hours.  His  style  of  engraving  was  direct  and 
artiatici  raaembling  much  that  of  the  Bewiclca. 
When  no  waatwanty-onehe  set  up  as  a  professional 
pninfer,  though  greutly  liinnpered  by  failinjr health. 
In  1871  he  visited  London,  and  in  1873  the  con- 
tinent for  the  first  time.  On  his  return  to  Edin- 
burgli  symptoms  of  lung  disease  manifeated  them- 
selves, and  early  in  1874  he  was  ordered  to  the 
South,  to  tlie  Channel  Islands.  He  went  to  Sark, 
and  a  year  later  paid  a  second  visit  to  Paris,  wlu  ro 
he  hej,Mii  to  etch.  On  his  return  to  Knpl.xnil  ho 
settled  for  a  time  at  Shirley,  near  Croydon;  but 
his  health  was  finally  broken,  and  removing  to 
Lympatona  in  Davonahire,  he  died  there  earlv  in 
1 876.  His  pictures  are  distinguished  by  fine  colour, 
groat  dflirnry  of  handlit^g.  hikI  a  tonderness  of 
h-  iitinieiii  scarcely  surpassed  by  any  other  painter 
of  iiis  school.  Among  tha  boat  ara : 

Milking  Time, 

The  ('ottage  Door. 

Wlial  is  a? 

WaiUug  for  the  Boats. 

Cein{Hiiiious. 
Girl  u  ith  a  Donkey. 
The  Oip^  damn. 
Ihe  Hsmited  woU. 
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A  BIOGRAPHICAL  DICHONART  OF 


If  ANSUETI,  OloTAKKI,  was  a  Venetian  pnirit«>r 

living  ill  tlic  I,itt(>r  jiart  of  tlie  lijtli  uinl  liei^inijinj,' 
of  tilt?   Hitli    cviitiiry,  and  a    cmiU-iiqiorriry  aiid 
fricn<l  of  Lazzaru  Ikistiaiii.    The  rei;iNtiTs  of  San 
Giovanni,  Venice,  tell  ii8  that  lie  was  lanio  ;  and 
by  liis  own  autliority  we  learn  t!iat  lie  wan  a  pupil 
of  Giovanni  Bellini,  and  a  believer  in  a  miracle  of 
the  CroHs,  whicli  took  place  in  1474,  and  forms 
the  8ulij<  rt  of  one  of  iifs  jiaintiiifrs  no'v  in  the 
Academy  of  \  <  nii  e.    An  early  effort  of  Mansueti's 
ifl  the  '  Ador riiioM  of  the  Miigi,'  in  tlie  Communal 
Gallery  of  Pudua.  The  Academy  of  Venice  putwesses 
also  'ot.  Hark  curing  Anianus  the  Cobbler';  'St. 
Mark  preaching  to  tlie  Populace  of  Alexandria'; 
and  a  picture  naid  to  repn-sent  '  Antonio  Riccio 
coiigratuliited  by  liin  frii-inlH  on  lii«  escape  from 
Shipwreck.'    In  (he  Brera,  Milan,  ia  a 'St.  Mark 
Baptfadng  Anianus,'  formerly  io  tM  wdiool  of  Sun 
Marco,  VeniM.    In  later  years  «m*  i^aioted  a 
'Pivti'snd  a  'St  Jerome,'  now  in  tho  Locohis 
Oarnra  Oallory.  I?er!,'aino.    The  galleries  of  Berlin, 
Venice,  and  Ver  ■im  also  |io«f«esH  paint ing«  hy  tliiH 
natter,  aii<l  a  picturo  signed  Jimiin'  s  </«■  Miinsiu  tit 
pimit  ia  in  the  possession  of  Mr.  J.  G.  Grace. 
Of  tlie  dates  uf  IiIh  birth  Mid  doftth  DO  exact 
informatiot)  can  be  had. 
MANTEGNA,  Andrva,  was  bom  fn  tfte  neigh- 

hoilrliood  of  I'ridil  i  iti  Hi^l.  He  wa8  the  8on  of 
liuiulile  p  tri-iils,  Nitire.  ni'conliiig  to  V^is.irj,  ho 
herili  i|  (  .itili-  ill  his  yoiitli.  and  was  adopted  hy 
Friirii  tHco  SijUiireioiie  aw  liis  foster  eliild  in  1411, 
in  wliich  year  he  was  entered  on  tlie  rtgistiT  of 

Paduan  Artists.  Fnim  8<|uarGiotie  ba  leoroed  tbe 
first  rudiments  of  Ins  art,  although  it  is  evident 

from  his  paiiilings  that  he  had  studied  flie  master- 
pieces of  Hiliiiii,  l>onate!lo,  and  Lip[>i.  Mantegna 
coininenceil  to  sliow  Ioh  talents  at  a  very  erirly  age. 
He  painted  a  '  Virtrin  and  Child  '  for  tho  high  altar 
of  SaiitA  S  jfia,  Padua,  when  only  seventeen  years 
old.  His  earliest  known  fresco  is  that  of  *SS. 
Bernardino  and  Anthony  snppartinjf  the  Sacred 
Monogr.iiii,'  nliovo  the  IiikIi  port.il  of  S.iiit'  .\ritoiiio 
of  I'a<iua.  It  \va«  puiiited  in  1152.  'I'lie  Brera, 
Milan,  possesses  an  allar-picco  with  Rt.  Luke  aiul 
other  Saints,  which  was  painted  in  1464  for  Sunt.*! 
GHostina,  and  «thows  his  earlier  style  as  a  worker 
in  tempera.  There  is,  too,  in  the  Museum  of  Naples, 
a  St  Enfeiniri,  pninttnl  apparently  from  a  marhle 
stiitiie,  whieli  111  iit.s  till'  suiiie  date.  Aeeording  to 
VuHJiri,  Andrei  first  eotniiienced  to  work  in  the 
Kieiiiitnni  ('lia]<el,  Padua,  after  1448.  Itisbelieved 
that  Muntex»u  finished  the  freacoea  reprcacntinK 
'The  Call  of  Sa  Jamea  and  John  by  Christ,'  and 
'  St  Jnmea  ezorrifling  the  Devils,'  which  Pixxn'o's 
sudden  and  violent  death  prevented  his  completing. 
Tiiose  etitiiv'y  i  xei  uted  by  Andrea  are  'St.  .lames 
baptizing  llennogeiie!* ";  "St.  Jainen  before  Herod  '; 
'St.  James,  on  lux  way  to  Martynloni,  hlessing  a 
Convert';  'The  Martyrdom  of  St  James';  'The 
Martynlom  of  St.  Christopher  * ;  and  *  The  Removal 
of  till-  Body  of  St.  t'lirisfotdior.'  These  were  exe- 
cuted in  the  yi  iirs  14.'/t-,'/J.  About  this  period 
Manteguft  mnrri'  d  Nli  i  oIosim,  the  d.augliter  of 
Jacopo  Bellini,  wliieh  was  probably  *uie  rause  of 
the  eatrangeroent  which  had  been  gr.idually  grow- 
ing up  between  SqnarcioDe  and  hunaelf ;  for  there 
had  always  existed  a  certain  antsgonistio  rivalry 
between  the  schools  of  the  Bellinis  and  of  S.piar- 
cione.  To  these  yesii-s  mav  be  rrfern  d  the  tiiio 
altar-piece  (No.  274)  in  the  National  Gall-ry,  which 
may  Iw  looked  upon  as  an  example  of  the  purest 
art  of  Mentegna.  By  ai/me  coimuisseura  it  is  placed  . 
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n«  cnrly  as  1466.   Attracted  hy  tho  renown  that 

Aiidr.  a  W  is  iMw  gaining  by  his  wurks,  the  Mur  iiiin 
l-iiiio\  ii  i>  (tiiiizaga  made  liberal  overtures  to  hint 
at  the  close  of  145t),  and  Andrea  consented  to  go 
to  Mantua  as  soon  as  he  should  have  finished  the 
comniissions  entrusted  to  him  by  tlie  Protonotarj' 
of  Verona  and  otiiers.  That  dignitary  had  onh  i  '  <1 
on  altar-piece  for  the  church  of  Son  Zeno,  to  cm  s  st 
of  a  life-size  '  Virgin  and  ChiM,  altei.d-  d  bv  Ahl-'  Is, 
with  eight  Saints' ;  and  a  predt  IIa  with  three  sub- 
jects, viz., '  The  Agony  in  the  Gardeti ' ;  «  The  Crnci- 
ftxion';  and  '  The  Ascension.'  This  altar-piece  was 
long  in  the  church,  but  is  now  partly  dispersed. 
The  main  picture  is  still  in  place  in  San  Zeno.  but 
the  'Crucifixion  '  is  in  the  Louvre,  and  the  remain- 
ing two  panels  in  the  Miiseum  of  Tours.  In  the 
yi  ar  (1  lo'.')  \\  lii<  h  saw  the  c(unpletion  of  this  altar- 
iiieee,  Aii'iri  a  executed  a  subject  for  the  I'odeHiH  of 
Padua,  which  Messrs.  Crowe  and  Cavalcasaelte  be> 
iMve  to  be  the  *  Agony  in  the  Oarden  *  now  in  the 

poaaeMioTi  of  Mr.  Brtring.  In  its  hai  kgnniiid  there 
IS  a  view  of  radu.i,  with  the  eity  gat.-  and  the 
church  of  the  F.remiiani.  It  is  prubribl.-  that 
Mantegna  entered  tlie  service  of  the  Gon/.agiis 
about  1463,  for  in  that  year  ho  w.as  residing  at 
Goito,  where  that  family  had  a  castle,  and  where 
he  painted  many  pictures  and  frescoes,  now  either 
lost  or  dispersed.  In  the  I'llizi  there  is  a  triptych 
that  once  belonged  to  a  <  h  i|iel  of  the  Gonzagas  ; 
it  represents  the  Adoration  of  the  Magi,  the 
Circumcision,  and  the  Kesnrri  i  lii iii.  To  tbia 
same  period  belong  the  'Virgin  and  (  hild  ';  'The 
i'reeeotation ' ;  and  a  poitnul  of  Uatteo  Bosxoi 
Abbot  of  Fiesole,  all  now  in  the  Berlin  Gallery ; 
also  the  'St.  George  in  .\rnionr,'  in  the  .\c idiMuy 
of  Venice'  ;  and  the  'St.  Sebiistian'  at  the  HeUe- 
dere.  \  ienna.  About  14(>8  Andrea  settled  down 
at  Muntua  with  his  family.  The  frescoes  executed 
by  him  in  the  Castle  of  Iklantiia,  in  the  rooms 
known  as  'tlie  Cainerm  degh  Sposi,'  and  'the 
Schalcheria,'  are  still  preserved.  In  the  first-named 
are  a  series  of  epist)de8  taken  from  the  life  of 
I.odovico,  containing  portraits  of  himself,  his  wife, 
and  the  ditferent  meml>ers  of  his  family  an<l  house, 
hold  ;  the  ceiling  is  decorated  in  monochrome  with 
various  mythological  stihjects,  and  eight  medallions 
of  the  Boinan  Emperors;  these  frescoes  are  dated 
1474.  Those  in  the  Si-haK-heria  are  of  about  ten 
years  latt  r.  nil  i  liietly  consist  of  hunting  scenes 
and  portraits  uf  tlie  Emperors.  Besides  these 
works  for  his  patron,  these  years  .saw  the  production 
of  '  The  l>ea«l  Christ  wept  over  by  the  three  Maries,* 
now  in  the  Brera,  Milan  ;  and  'The  Death  of  the 
Virgin'  ([uainted  ahoiil  1470),  now  in  tlie  liuseum 
of  Madria.  In  147(5  I.odovico  gave  Mantegna  a 
site  f.ir  a  villa,  whereiipoii  the  artist  begun  one  of 
greiit  beauty,  both  ill  design  and  deeoration.  It 
still  remains,  l>ut  its  omonient  has  long  sin<  e  been 
destroyed.  In  the  year  1478  the  Maniuia  died, 
leaving  bin  possessions  to  his  son  Federigo,  who 
honourably  fulfilled  his  father's  engagements  to  tho 
painter,  and  i  ntilinued  to  protect  him  vn  his  own  Ih!- 
hiilf.  In  HHOtbe  artist  d' i  lii  eil  to  jiaiiit  a  [  orlrait 
of  the  Duchess  of  Milan,  the  Maninis  Feilerigo  hini' 
self  writing  the  letter  of  refusal.  In  1483  Loreoso 
de'  Medici  viMtcd  Mantegiia'a  workshop,  and  ex- 
]>rc.s»ed  his  admirntion  for  all  he  saw  there:  and  a 
year  afterwards  (liovarini  delta  Hovere,  Governor 
of  Uiiiiie,  wrote  to  the  Hi^hoji  of  Mantua,  a  brother 
of  tiie  Mar  piis.  aski'i;:  liini  l<-i  use  lii^  interest  with 
Andrea  to  induce  the  painter  to  send  him  a  picture. 
This  was  refufod  on  ttio  plea  that  Andrea  had  no 
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room 

'ore 


tine  to  spare,  beinc  bard  proBRed  to  finish  a  nt 
the  MsrqiiiAwMiea  to  ocmpy  that  aQminer.  Rrf< 

tlie  siiiniiHT  was  over,  li<j\vever,  Fctit  rigo  died, 
Kaviuj^  luM  fstatfs  to  son,  Frani-cHi-o  II.,  tlieii  a 
mere  youlli.  Dreadin^f  lest  he  kIiouUI  not  uhtaiii 
from  Ui«  new  Manjuu  hulIi  favour  and  patron- 
are  as  b«  had  won  firotu  Lodovieo  sod  Federig  >, 
Mante^a  wrote  lettera  to  hia  former  patrnnH  and 
friends*,  among  others  to  Lorenzo  de' Medici.  bep<niig 
uid  atid  ;i-->ihia!ire,  and  expl.iiiiiriLr  Iiin  lii'a\  y  ln^Bes 
and  present  iieciHwiiies.  liaj  pily,  however,  for 
Mantagns,  his  por«iliun  at  tliu  Muntuan  Court  wan 
not  permsneDtiy  r-haken,  while  orders  from  his 
sndent  pstrom  'lielp<'<l  to  Kft  him  oat  of  difficulty. 
Among  other  coiniuiNHiLHis  then  received  he  exe- 
cuted one  for  a  '  Ma<luiiiia  and  t5;iihtN'  for  the  Diicliess 
of  Ferrara.  Tlii.s  picture  Messrs.  Crowe  jmd  (  uval- 
cttiuielle  believe  to  be  the  '  Madonna  and  Child,  with 
SS.  Juaspb,  Anna,  and  John  the  KaptiMt,'  formerly 
in  the  possession  of  Sir  CliarU-H  Eastlake,  and 
now  in  ttie  Dre«den  Oallory.  Si<,aior  Morelli  places 
it,  however,  hrtween  1497  ami  IMi).  Between  14^5 
sod  14^2  Andrea  painted  tlic  fanioua  'Triumphti 
of  Cssar,'  now  at  Hampton  Court.  Iliey  wcro 
origbwilj  designed  for  the  decoration  of  the 
theatre  erected  in  the  Gsstle  of  Msntoa  in  1601, 

\\hen  the  .Vd'  iiilii  of  Terence  and  the  Coniedien 
of  PlautiiH  were  prrfurnied.  These  frescoes,  i>ine 
ill  nuinlwr,  aie  now  nnich  injured.  They  lielcnij^'-ed 
to  Charles  tlie  Firnt,  and  at  tiie  sale  of  hin  collection 
were  boagbt  in  h^-  Cromwell  for  £1000.  In  1488 
Mantegna  was  knighted  and  sent  to  Home  by  the 
Marquis  Francesco  Oonzaga.  Innocent  VIlL  de- 
sired liiiu  to  decorate  the  ISelvcdere  i  Ii.iim'I,  wliicli 
he  liml  just  erected  for  his  own  private  u«e  in  the 
Vatican.  TheBe  <lecoration8  took  the  artist  two 
yean  to  complete.  Ue  afterwards  painted  a  '  Ma- 
donna and  Child  *  for  Praneesoo  de*  Medici,  which 
is  now  in  the  Uffizi ;  and  the  '  Man  of  SormwH,' 
now  at  Copeidingen.  In  the  snmnier  of  1490  the 
painter  reiurneil  to  .\Iaiitu  i,  ami  .iL'.ii!!  wi.rkrd  on 
tlie  'Tniniipli  of  (  .-esar,'  w  hii  li  he  finished  between 
1490-y2.  From  iliis  il.ite  his  pictures  begin  to 
itiongly  betray  the  bauds  u£  assistants.  Among 
these  were  his  two  sons,  Francesco  and  Lodovico. 
and  aUn,  if  we  may  triiHt  V.isuri,  Francesco  Bon- 
bignori  and  (ii  iii-Francefl<  (»  Carotto.  In  14y5 
Mantegna  jiaint"  d,  by  order  of  the  Mar.]uis  Fran- 
ceaco,  an  altar-piece  for  the  church  of  S.  .Maria 
della  Vittoria,  Mantaa,  which  had  been  erected  by 
the  Marquis  to  commemorate  the  battle  of  Fornovo. 
This  picture  in  now  in  the  Louvre.  It  repn  KentK 
the  MarqiiiH,  in  full  .irmoiir,  kneeling  at  Ihf  fi  «  t  <if 
the  Virgin  and  Child,  wiio  is  attended  by  the  arch- 
angels, and  the  saintH  Longinus,  Andrew,  John 
the  Baptist,  and  Elisabeth.  Andrea  was  aloo  an 
engraver,  and  among  other  works,  engraved  IiIn 
own  'Tritnn]ihH  of  Ca-sar.*  Impn  B.sionH  are  now 
very  scarce.  In  14'Jlt  he  furiiislu-d  a  di'nign  for  a 
statue  of  N'irgil,  whi^  li  u  uh  to  have  been  placed  in 
some  publiv  square  in  .Mantua  ;  the  Mketch  is  now 
in  ^ns.  In  bis  old  age  Mantegna  again  fell  into 
diflRculticB,  partly  through  hi«  own  indiHcretion 
end  extravagance,  partly  through  the  ungeneroiiH 
treatno  iit  lie  nu  t  witli  frnm  tin-  ( Jui-z.-ii^a  family. 
His  la«t  Blren^'tii  wuh  giv  en  to  the  elnl>oration  of  a 
'  Masque  of  Coinus  "  for  the  MarclitoneKx  Isabella  of 
Mantos,  to  whom  he  sold  a  portion  of  liis  collection 
of  antiques.  He  died  in  the  autumn  of  I60R,  aged  75. 
Among  his  beat  workn  we  may  i|uote  the  following  : 

Bctlia.         Mumim,  Portrait  (of  Matteo  Boko,  Abbot 
ef  riesiile). 


JfaaMai.  Tkvitentation  iatheTanple. 

Omtttry.  Bol\  >'iiiiuly. 

UJIti.  Madouna  and  OhQd. 

»  A  Tri(>tycb— Adoratiaa  of  the 


Berlin. 

Dn-adsn. 

Flotenee. 


FVankfort.     Mlery.  St 
M.iiiiptou  Conrt.         The  IHnmpb  sf  JoUna  fTSniar, 

(Mm  fmrUm$  urn  Iumn.) 
London.  NaL  GmUtrjf.  Viigia  and  OhiM  entbnmed. 
«*  w  The  TMenph  of  Seipio. 

»  M  Two  alkfarinal  fSmale  Antes 

(PTmpsraoQe  and  Chaatfty). 
»  M  Samaoa  and  Delilah. 

Madrid.        MMnm.   Death  of  the  yii^io. 
Mantua.        Cat$tUo.  Freneoea. 
Mihm.  Brtra.  8t.  Luke  and  Saints. 

The  Dead  OhriU  snd  Mariea. 
Padua.        Ch.  of  the  }  „   

Ania.  Xmvrv.  Madoona  dsUa  Ylttoffs. 

Parnaamia. 

Wimlom  rtetorioas   over  ths 

\'\fi-fi. 

n»n.        Muttim.  ( 'llri^t  oil  the  Mooafe of  Oltvas. 

n  «         Tbu  AsceaaioB. 

Turin.  Gatfrty.   Madonna  and  SaiBta, 

Venice.        Acadimi/.    St.  (Jeorge. 
Verona      tkitt  y.tuo.  .Madonna  and  Saiata. 
Vienna.         GalUry.   St.  Sebastian. 

Of  his  engravings  we  may  mention: 

P.n'tle  of  tlie  8<'a-po<l<<. 
Ii.intiiig  Mu»es  of  the  Parnassus. 
I >e lit  from  the  Choaa. 
Kntoni)>nient. 
Hen'ulfs  ami  At.t;i  us. 

I'ortraitH  uf  lAjdovico  and  Barbara  Oouxa|[a. 

St.  .Andrew.  St.  '       "  '        ~"  " 

St.  S<-liii>tiiin. 
Sc<iiir(,'in;,'  nf  ('liri\t. 
Triiiinphi*  of  .Idliut 
Virgin  of  the  (irutto. 


It 
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MANTEGNA,  Bermakdino,  son  and  piipil  of 
Andrea  Mantegns,  bom  in  1490,  assisted  hisfsther, 

and  at  sixteen  gained  a  certain  reputation.  Fi:.\n- 
i  Ksco,  aitotlier  son,  was  working  in  1494  for 
I'r.mi  rsco  (le  GonzuL'o,  ;ifier  his  f.itl  er's  ilcatli 
he  linislM-d  some  of  his  pictures.  It  has  soineliines 
been  asserted,  but  on  very  sliglit  grounds,  thai  ho 
was  the  tint  master  of  Correggio.  Two  small 
pit  tnres  in  the  Nstional  Gallery  are  ascribed  with 
some  probability  to  Francesco.  He  wa.s  still  living 
in  1.'j17.  I.oiHiviro,  the  youngest  Bon  of  .\mlri  a 
-Mantegna,  died  in  160y. 

MANTKtiNA,  Caku)  iiRL,  a  pupil  and  relation 
of  Mantegna,  assisted  bis  sons  in  Hnishing  their 
father's  pictures.   In  1514  he  had  a  school  at  Genoa. 

MANTOVANO,  Ai«amo,  Diani.  Giovanni  Bat- 

'I  IS'I  \       S.      Si  l-I,t-I01!K. 

M.\.NlnVANO.  (or  Mantcaso,)  Gionr.m  and 
TkoI'i  ito;  .''ce  Giiisi.   AllDRBA;  See  Andi'.p.a.vi. 

MANT0VA2i0,liiMAbD0,  was  horn  st  Mautua,snd 
was  one  of  the  more  distinguished  scholars  of  Giulio 

Koiiiaiio.  In  the  cbiircli  of  S;int'  Agnese  at  Mnntua 
is  a  tine  picture  by  him  of  the  'Virgin  and  Infitit, 
with  SS.  Agostino  ami  Girolamo,'  composnl  niul 
designed  with  a  grandeur  so  much  beyond  his  a^'e, 
that  it  gave  rise  to  a  minpicion  that  it  was  painted 
from  a  drawing  by  hia  instructor.  Two  pictures  by 
him  have  long  been  in  the  National  Gallery,  where 
for  many  years  they  were  juicribed  to  h»  master 
Ciiiilio.    Kinaldo  died  young. 

M  A  .\TU ANO,  DioNisio,  bom  at  Bologna  about 
1(V24,  wss  a  painter  and  architect.  After  having 
s|>ent  some  time  at  Genoa,  he  was  in  1656  employed 
at  the  theatre  of  the  Bncn  Retiro,  in  Spain  :  after  this 
lie  received  the  Order  of  Christ,  and  was  appointed 
I  painter  to  the  king.    In  conjonction  with  V icento 
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d«  BonavidM  he  painted  tlie  Iront  ot  the  houae  of 
the  Harqoii  de  foe  Valbasea,  end  with  Rieot  end 

Carreflo  worked  in  the  cathedral  at  Toledo.  Among 
Ilia  own  compositions  we  may  name  espetiallji'  the 
ceiling  in  the  ladies'  gallery  iu  the  Alcaiar  at 
Madrid.    Dionisio  died  at  Madrid  in  16B4. 

MANUEL,  Hans  Rudoli'U,  the  son  of  Kicolaus 
Manael,  was  born  at  Erlacti  in  1625,  and  studied 
painting  at  Bosle,  under  Mazimin,  about  1544. 
Severiil  good  pictures  by  him,  especially  jiurtrails. 
are  to  be  met  with  nt  Borne.  He  nlsode.'tigiied  a  con- 
ridnndtleDmnber  of  bird's-eye  vh  wH  nf  towim,  and 
•zeooted  Mveral  woodcuta,   Manuel  died  in  1672. 

MANUEL,  NiooLATO.  called  Drdtbcr,  a  Bwias 

•itiat,  bom  nt  Heme  about  14>^4,  \\  :ih  a  painter, 
wood-engraver,  poet,  Btatesmasi,  soldier,  and  re- 
former. It  is  most  probable  that  he  went  to 
Venice  in  1511  and  studied  uuder  Titian.  His 
chief  work  ia  the  '  Dance  of  Deatli/ a  aeries  of 
freaooea  for  the  Domintcau  convent  at  BcmCt  which 
waa  |>ainted  between  1614  and  1628:  It  exists  now 
only  in  copies,  which  show  it  to  have  been  entirely 
in  the  style  of  Holbein.  Another  excellent  work, 
representing  '  Sohjinon's  Idolatry'  (1518),  has  also 
come  down  to  us  in  a  copy.  Manuel  died  at  Berne 
in  1£80  or  1681.  He  signed  aoiiMtimM  with  hie 
namc^  MiMtimes  with  toe  aniwued  monogrami: 

Then  an  wnne  woodcuts  by  him  fWm  his  own 

designs,  in  a  free,  slight  style. 

MANUEL,  PoLEQiMN,  or  Jos-SEQuiN,  was  a  minia- 
ture painter,  winj  il':urislie<l  in  the  15tli  ceiitiirv. 
In  1400  lie  was  eiiga^red  by  the  Duke  of  Burgundy 
to  make  designs  fur  a  Bible.  Nothing  is  known  of 
hie  liiEe,  bat  be  bad  a  brother  Nicolaa,  who  lielped 
bim  with  his  work. 

MANWAIRING.  Strutt  mentions  an  artist  of 
this  name  aa  the  engraver  of  a  portrait  of  the  Rev. 
Mr.  Mndan  about  the  year  1760. 

MANZINI,  GiL'STO  1)1  Andbka,  was  bom  in 
1440.  He  was  a  Florentine,  and  painted  by  turns 
under  Men  di  Bicci,  Fra  Filippo,  and  Benouo 
Oozzoli.  In  his  own  diar^  he  teila  m  that,  nnder 
Benozzo,  lie  painted  the  Haints  at  the  siiles  uf  the 
window  in  the  choir  of  S.  Agostino,  and  the  four 
apostles  on  the  vaulting  of  the  entrance.  The 
former  are  obliterated  but  the  apoetlea  remain,  end 
ahow  that  CKoito  was  far  infwior  to  his  master. 
Crowe  and  Cavalcaselle  enumerate  five  pictores 
which  they  «8<  ribo  to  him.    He  died  in  1498. 

M-X-NZI'M,  Haimonik),  a  painter  of  Bologna,  was 
bom  in  U'iCiH,  aiui  was  probably  first  instructed  by 
hi8  fatlier,  Ci;>AUK  Manzini.  At  Bologna  there  ia 
a  collection  o£  pictures  o£  hiids,  and  flowcis 
by  him.  At  one  time  of  hia  life  he  was  appointed 
ehenisie  to  tlie  Margrare  ot  Baden.  TIm  data  of 
his  death  iH  iiiikii'>wn. 

MANZONI,  IU  i>iii,i  n,  a  fruit,  flower,  and  minia- 
ture painter,  was  bom  at  Castelfranco  in  1675,  and 
died  in  1743. 

MANZUOLI,  ToMHARO  d'Antomio,  (called  Maso 
DA  San  Friako,)  was  bom  at  San  Friano  in  1536. 
He  was  first  a  disciple  of  Pierfraneesco  di  Jacopo 
di  Sandro,  and  afterwards  of  Carlo  da  Lore.  An 
admired  work  by  him  is  a  '  Visitation,'  formerly  in 
the  church  of  San  Pietro  Moggiore  at  Florence ; 
afterwaada  taken  to  Rome,  and  placed  in  the  Gal- 
lery of  the  Vatican ;  it  was  painted  wlien  h«  wae 
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thirty  years  of  as*.  Tliere  are  other  works  by 
him  in  the  chnren  of  the  Santa  TrinilA,  and  in 

the  Florentine  Gallery.    He  died  in  167fi. 

MARACn.  SeeMARHAOl. 

MAHATTI,  ('ai;i.i>,  (or  Maratta.)  an  eminent 
painter,  also  an  etcher,  was  born  at  Caniurano,  in 
the  March  uf  Ancona,  in  168fi.  At  eleven  years 
of  age  he  iriiowed  so  stroiif  •  propsnsity  lor 
deijign  that  his  parents  sent  him  to  Rome,  where  he 
entereil  (he  school  of  .-Vriilnsi  Saci  hi,  under  wliom  ho 
studied  for  several  yearn,  and  was  bin  most  favoured 
disciple.  On  the  recommendation  of  his  instructor, 
he  made  the  works  of  Guido  Reni.tlie  Carracci,  and 
Raphael^  chisf  objects  of  bis  etiidy.  He  returned 
to  his  own  country,and  did  not  revisitBome  till  1 650, 
when  he  went  there  in  the  train  of  Cardinal  Albrizio, 
Governor  of  Ancona.    Ilr  was  much  em]iU(\t  ii  in 

Sainting  Holy  FamilieR,  pictures  of  the  Virgin,  and 
emale  samts,  on  which  account  the  eoiilempor«7 
artists,  particularly  Salrator  Boss,  supposing  him 
incapable  of  higfi^  or  mors  ardnoae  exertions, 

satiri 'ally  sfylcil  liiiu  'Oarluocio  di  !!>■  Madonne.' 
To  L<Hi!;t<  rat  t  the  clTorts  of  his  et'.riiiieH.  Andrea 
Sacrlii  |itHriiir(j  him  the  coniiniBsiuii  tu  paint  a 
picture  for  the  Baptistery  of  the  Lateran,  where 
be  represented  '  Coustantiue  ileslroying  the  Idols,'  a 
performance  which  sUenced  his  calumniators,  and 
was  esteemed  one  of  the  ablest  productions  of  the 
time.  It  procured  him  the  patronage  of  Alex- 
ander VII.,  under  whose  protection,  and  that  of 
his  successors,  he  became  the  most  popular  artist 
at  fiome.  In  1704  he  received  the  Order  of  Christ 
from  Pope  Clement  XI.  for  cleaning  Raphael's 
frescoes  in  the  Vatican,  and  Louis  XIV.  appointed 
him  court  painter  through  admiration  for  his  picture 
'  Daphne.'  .Maraffi  died  at  Rome  in  1713.  Among 
the  best  of  his  mure  accessible  works  are: 

DrnsscU  Museum  :  Apollo  and  Dqiliae. 
('hinwick:  Pojie  Clement  XI. 
Florence,  I'itti  Collection  :  St.  Philip  Xeri. 
Hainptou  Court :  Virgin  and  St.  Fianflia. 
Louvre  :  Sleep  of  the  Child  Jmu*. 

„       Marriage  of  St.  Catherine. 

„      Portrait  of  Maria  Maddaleaa  BosplgHosi. 

„       His  own  jiortrait. 
National  Uollery:  Portrait  of  a  CardbaL 
National  Gallery  of  Irelaod :  Eoropa. 

By  Maratti  we  have  several  etchings  executed 

with  much  frci-ihiin  aiul  .spirit.  Some  of  theSS  SVS 
original,  others  after  various  Italian  masters. 

ilAKATTI,  Mabia,  daughter  and  pupil  of  Carlo 
Maratti.  She  married  Giambattista  Tappi,  a  poet, 
and  abuidoned  painting  for  literature.  Her  portrait, 
painted  by  herself,  is  in  the  Corsiiii  Palace  at  BoOM. 

MAUAZZONE,  Ii..    See  Mazzuchelu. 

MARC.    See  MAitm. 

MARCA.    See  Della  MaRCA. 

MARC-ANTONIO.    See  Raimondi. 

MABCSL,  M.,  wss  bom  at  Frankfort  in  1628, 
and  was  a  scholar  of  Oeorg  Vlugels,  an  indifferent 
painter  of  still  life.  Marcel  greatly  surjia.'^Ri  d  hia 
nuister,  and  his  pictures  of  flowers,  fruit,  shells,  &&, 
are  highly  finished  and  good  in  eoloor.  Bsdioa 
at  Frankfort  in  1683. 

MARCEL,  Pbovenzals,  an  Italfatn  painter,  was 
bom  at  Cento  in  1575.  He  was  a  pupil  of  Paolo 
Rosetti,  and  executed  a  '  Mater  Dolorosa.'  He 
died  in  16.39. 

MARCELLIS,  Otto   (or  Mabckllus).  Sea 

SCHHIK*  K. 

MARCEliAY,  Amtoike  dr  Gut,  a  French  Mi- 

Saver,  was  bom  at  Amay  le  Duo  in  1724,  and 
sd  in  1811.  Hs  wss  one  of  tlie  most  successful 
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imitators  of  flic  style  of  RcmlirajiHt,  nnd  has 
engraved  several  platts  uf  portraits  an<l  other 
aubiecta  in  which  the  dry  point  is  oaed  with  great 
dexterity.  Among  othen,  we  have  the  following 
-  priati  by  bim : 

JORl  RAITS. 

Henry  IV.  of  France  ;  after  Jatift. 
Hie  Duke  nf  Snlljr ;  after  J'omrhi*. 
TliL'  Ciii'Vaiu  r  ]'.uy«nl. 
Thi-  .Mniii  of  OrJi'ans. 
Vinc.jiint  Turi'Uiie  ;  aftrr  Chiimpagut 
Pririrc  Kng<  nH  ;  afttr  Kuptttki, 
M.'ir^ll»l  Villara;  i)/lir  ja^MiA 
Ocuenil  ratili. 

StaiuNiai;-.  AuKii^ttis  Kingof  Pdlead;  ^kr  SteitHlli. 

Mar«lnil  Saxc  ;  afltr  Lmtard. 

TliL-  I'nrtrail  of  Tiutori  tt<i  .  tftfv  a  jvri.n-f  h/  kimutf. 
A  half-length  of  fiembraadt,  with  a  palette. 

SOBJECTB. 

Banset ;  after  Vernet. 

A  View  ol  the  Si  a-coant.  with  FihhLTiiieu;  after  tht  tamt. 

A  l*'njd-»'.orn)  ;  a'ler  fan  CU  u. 

A  Skirtiiish  of  Cavalry  ;  after  J'arroce/. 

The  TeMainent  of  Kiitiamidax  ;  aftrr  X.  Poutsin. 

Tobit  recovering  his  Sight ;  after  Hembrandt. 

The  Ladr  with  the  FbhI, ea eval, with  the  dite  17«S; 

afttr  the  tame. 

The  (laily)  Uartkucr ;  afttr  G.  Dou,  with  the  date  1766. 

IIABCH,  EsTiBAMf  (or  Mabo,)  wan,  ecoording  to 
Pdomino,  a  mtivo  of  Valencia,  end  e  eebolar  of 

Pedro  Orrente,  ander  whom  he  bernme  an  eminent 
painter  of  battles.  He  udopted  the  Veneliun 
style  of  painting,  and  became  a  kind  of  Qiiixutc 
in  his  art.  In  order  to  roune  his  imagination  he 
would  arm  himBelf  cap-h-pio,  place  lance  in  rest, 
mad  to  the  sound  of  dmnie  and  trumpete  make  a 
foHone  attack  on  the  walls  of  hie  atdier.  In  the 
church  of  San  Juan  de  Merrado,  in  Valencia, 
is  an  altar-piece  of  the  'Last  Supjicr,'  highly  roni- 
mended  by  his  biographer,  and  for  the  Biu  no 
Be  tiro  he  painted  a  large  picture  of  the  '  Marriage 
•t  Caoa.'  He  died  at  Valencia  in  1660,  at  an 
advanced  age.  His  worke  are  chiefly  to  he  found 
at  Valencia  and  Madrid. 

MARCH,  MiGi  Kt.,  (orMAHc.)  thp  Hnn  ami  scholar 
of  Eat^ban  March,  wa4  born  at  Valencia  in  1633. 
He  painted  history  and  battles  in  the  style  of  his 
fkther,  but  with  much  leas  ability.  One  of  his 
best  performancee  is  the  *  Deadi  of  St  Fnuu^.*  in 

the  church  of  the  FrnnciscanS  at  Vskoola.  Msidl 

died  at  Valeiu  i.i  in  1670. 

MARCH  A  L.  (.'llAUl.K.'n  FraN(;ois,  n  Freii(ii  MiJ.ject 
painter,  born  in  Paris  in  1826.  He  entered  the  Ecole 
de$s  Beaux  ArtM  in  184d,and  Studied  under  Drolling 
and  Dubois.  His  reputation  was  acquired  by  hia 
pictures  of  Alsatian  life  and  customs.  He  first 
<  xhilrited  at  the  Salon  in  1862.  He  died  by  his 
own  hand  in  Paris  in  1877..  Amongst  his  chief 
worlcs  are : 

ntoaeklUse.  18BT. 

WMted  Lateor.  IMO.  (Bemn  Mtueim.) 

latecior  of  aa  Ina  at  Baaawillar.  IMl. 

Ibe  Semata'  Fair,  Beaswllkv.  1804.  (laMRilMrry 

^  Ctoltoy.  Parii.) 

Bpriog^tune.  IMA. 

Pvoelope.  IMS. 

AlMoe.  1873. 

Hm  BctOKB  bom  the  Masquetade. 

PlityBe. 

M.\R('TI.\N'D,  Gabriel,  an  enpraver,  was  V»om 
in  I'aria  about  1766.  He  was  a  pupil  of  E.  Voy- 
zard,  and  executed  isvenl  works  after  BarUer, 
Scbmutaer,  and  others. 

MABCHAin),  Jwsam  Cnmtkn,  an  engiaver, 
•en  of  Jdunui  Jakob  Mawhandj  a  portrait  jMintsr, 


was  born  in  1679.    He  was  a  pupil  of  Preiaaler 
and  Bemigeroth,  and  engraved  some  portraits  aiid 
hiatorioai  picturea.   He  died  in  1711. 
MARCHAND,  Pierbb  (or  Mabchant).  Plorent 

le  Conite  and  Professor  Christ  mention  an  artist 
of  tliis  name,  wlio  lived  about  the  year  1577,  mid 
engraved  hotli  on  wood  and  on  copper. 

MAHCHANT,  J.,  engraved  a  portrait  of  Mrs. 
Gibber,  after  Hudson,  in  1749. 

MARCHANT,  Jan,  an  historical  and  stilMifa 
painter,  wiu4  bom  at  Antwerp  in  1808.  In  1K32 
lie  niigr.'xtcil  to  Fr;ince,  and  Iiecame  ProfesHor  ii£ 
Drawing  at  the  Cavalry  ixliuol  at  Saumur.  He 
died  ill  1864. 

MAUCUANT,  PCTROB.  A  book  of  goldsinitli'4 
ornaments,  executed  with  the  graver,  ia  Nigneii, 
Petnis  Marchant  fecit.  1G3S.  Petltape  identical 
witi)  Pierre  Matohand  (y.  r.). 

MAIU'HKLLI,  Hui.AMHi,  im  Italian  painter,  WSS 
horn  at  Uefioa  io  1664.  He  was  a  pttpU  ot 
Maratti,  but  abandoned  painting  for  comniwosi 
and  died  in  1751. 

MARCH  ESI,  Francesco  and  Bersarhino.  See 
Dki  Zaoanei.li. 

MAUCHESI  DA  COTIGNOLA.  Giuolamo,  Hour- 
islied  in  the  early  part  of  the  16th  century,  and  was 
prohahly  a  pupil  of  ZajjanellL  The  church  of , Sun 
Franoeaco,  at  San  Hanno,  contains  his  two  'Srst 
jiictureK,  both  Madoinias  witli  Saints  and  Angds. 
In  Lord  Ashburton's  collection  there  is  a  '  ILdy 
( "unverHiitioii,'  Hi>;iied  and  liateil  15I.'i;  mid  the 
Hi>!ogna  and  Berlin  Galleries  pOHHess  works  hy 
liiiii  dated  from  1516  to  15*26.  VaHari  asserts  that 
be  painted  tlie  portrait  of  Oaston  de  Fdz  when 
he  fay  wounded  at  Ravenna  in  1512 ;  he  also  ssys 
that  during  his  latter  years  Marcliesi  went  to 
Naples  and  then  to  Rome,  where  he  painted  the 
piirtrait  of  Paul  III.,  and  that  he  died  there  in  bis 
64th  year  of  a  broken  heart,  through  having  been 
entrapped  into  marriage  witli  a  woman  of  ill 
fame.  His  will  was  made  at  Bologna  in  1531, 
and  can  still  be  seen.  The  following  are  among 
his  works : 

Berlm.        Jtfiumi.  Marriaee  of  the  Yirgia.  1S16. 
»  „       St  Bemaid  and  Us  Diiaiptsa 

Manjage  of  the  Virsia. 
Virgin,  Child,  the  Bnptist,  and 
SainU. 

„         Ftadella  — The    Annoiidatioo ; 
Nativity ;  Flight  into  Ifypt. 
Fcrrafa.   A  Mvut  im |  ja^ice  and  Might. 

FSiia.  Limwt,  Bmt  of  Christ  bearing  His  Craaik 

tSgminmamiOg  Uiaitoifilivs 
MABansrvBSBp')  OorioiioLa 

VACnBAT  inO  O*).) 

MARrilESl,  GirsKrrK,  called  Ii.  Sansonr,  wns 
l>om  at  Bulogna  in  1699,  and  was  first  a  scholar  of 
Mare  Antonio  Franceschlni.bnt  afterwards  studied 

under  Aureliano  Milani.  To  the  vigorous  colour 
and  fore  shortening  of  his  first  instructor,  he 
united  the  correct  desipn  of  .Milani.  lie  lias  left 
many  workf*  in  the  cliurclieH  of  Bologna.  In  San 
Pielro  there  in  a  'St.  Ambrose  repulsing Theodosius.' 
Hia  picturs  of  the  'Birth  of  Uie  Virgin,'  in  La 
Madonna  di  Oaleria,  and  that  of  the  *  Resurrection,* 
in  Siiiita  Croce,  are  painted  in  the  style  tif  Frances- 
eliini.  One  of  his  most  esteemed  works  in  the  '  Mar- 
tyrdom of  St.  Prisca,'  in  the  cathedral  of  Rimini, 
on  the  conception  of  which  the  'St.  Agnes'  of 
Domencbino  seems  to  have  bad  toms  mllasincok 
Marehssi  died  in  1771. 
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MARCIIESINI,  Alkssaniiho,  acoonling  to 
OrlaaJi,  was  bom  at  Verutia  in  1664,  and  rooetved 
liis  first  iiutruction  id  art  from  Biwio  Falcieri. 
At  the  age  of  sixteen  he  woe  sent  to  Bologna,  and 
I'liiceil  under  tlie  tuition  of  Carlo  ('ignani.  Under 
that  niiiater  lie  became  a  reputable  painter  of 
history,  and  on  bis  return  to  Verona  was  cn>ployed 
in  San  Biagio,  La  Madonna  della  Scala,  and  oUier 
public  edifices.  He  reaided  Bonie  time  at  Venice, 
where  he  wan  chiefly  occupied  in  painting  ea8L-l 
pictnrefi  of  historicul  and  lubuhtUH  subjects.  Ho 
dit  'l  in  17H.H. 

MAUCllliSIXI,  PiE-rno,  horn  at  I'lsloju  in  ir.97, 
was  a  pupil  of  Qabbiani  at  Florence.  He  painted 
•evenu  piatufee  for  the  churchea  and  palaces  in 
Florence  and  Ptstoja.   He  died  in  1757. 

MARCHETTI,  DosiKXit-o.  (or  Mkik  iii'.ri  i  )  an 
engraver,  was  born  at  Rome  in  17t*U,  and  was  still 
living  in  18H1.  He  worked  in  tli«  manner  of  G. 
Yolputo.   Among  liis  bcHt  productioua  are: 

Daute  and  Beatrice ;  afttr  Atfrinla. 

Beli^on  with  the  Ctom  ;  afuv  Cttnota. 

The  Tomb  of  the  three  iituarts ;  afttr  tk*  turn*. 

MARCHEITI,  MAiico,  called  Marco  da  Faenza, 
flourished  at  Home  in  the  pontilicate  of  Oregoiy 
XIII.,  who  employed  Mm  in  ornamenting  the 

Lof^gi''  of  the  X'siticati  willi  arabesques,  in  which 
lie  Kouglil  to  follow  the  style  of  Giovanni  da 
Udine.  lie  decorated  twenty  rooms  in  the  ducal 
palace  at  Florence  in  the  same  fashion.  His 
talents  were  not,  however,  conlined  to  that  branch 
of  the  art.  He  puinte<l  historical  subjcotH,  which 
were  correctly  and  elegantly  dcHigned,  with  a 
more  than  usual  mastt  iy  <if  the  mide.  Of  this 
hta  '  Murder  of  the  InnocontH  '  in  the  \'atican  is  an 
ezamplo.  In  the  church  of  the  Trinitt'i  de'  Monti 
he  painted  a  series  of  pictures  of  the  life  of  St. 
Francis  di  Pkolo.   He  died  in  108S. 

MARCHI,  DnMKNi' II.  known  as  TKMPfSTlSO, 
also  l>oM.  Ti:Mri>iA,  was,  accunlin^^  to  !,aii/.i,bom 
at  i'iiprerice  in  \(>b'l.  and  wnsa  -Jrliuliir  of  l?,ddassare 
Francescliiui.  He  jiuinl'-d  portraits  and  landscapes, 
but  distinguished  hiniself  mure  us  un  engraver 
than  sa  a  painter,  and  is  said  to  have  received  in- 
Btmetion  in  that  art  from  It.  Nanteuil  and  Gerard 
Edelinck.  Among  otie  r  plates  he  t  ii^^^raved  a  set 
of  portraits  of  the  Klectors  Palatine.  He  was 
called  'Tenipestino '  from  having  been  a  pupil  of 
Peter  Holyn,  who  was  named  Tein^iesta.  He  ^^-as 
a  great  traveller,  and  tliere  is  much  uncertainty 
in  bis  history.  The  date  of  his  <leath  is  variously 
given;  some  plaein<?  it  in  1718,  others  in  17;i7. 
It  niay  he,  howevir,  ih.t  tliere  were  two  artists 
culled  Domenico  Teiu[iebta,  and  that  the  accounts 
of  them  have  been  blended. 

MAUCHIi  QiusspFB  FiuPFO  Libebati,  was  bom 
at  Rome  about  1735,  and  brought  to  England  in 
1752  by  Sir  .To<;liiia  Reynolds.  By  him  he  was 
much  employed  in  jin-paring  his  palette,  in  paint- 
ing drapi  i  i<  s.  and  in  '  forwarding  '  pictures.  He 
attempted  about  1770  to  establisli  himself  ns  an 
independent  portrait  painter,  but  after  sonic  brief 
experience  both  in  London  and  in  Wales,  he  was 
glad  to  return  to  his  former  employer.  He  died  in 
London  in  1K08.  lie  engraved  several  jilatcs  in 
mezzotint  from  portrait^!  by  ISir  Joshua ;  among 
them  we  may  name : 

Lady  Half  rave,  when  Miiw  Ghebaondriey. 
His.  Crewe  and  Mri.  Bouveria. 
Mi  a  Oliver. 
Sr.  GoldHrilii. 
Mrs.  Hartley,  with  bar  cfaiUL 
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M  A  R(  ;H  IORETTO,  Piri  no, painter  and  .Iraughta- 
man,  was  born  in  the  neighbouriHHKl  of  Feltre  in 
1772.  He  owed  bis  education  in  art  to  a  Venetian 
noble,  who  plac^  him  first  with  Lazzorini,  and 

afterwards  with  Fr  ins  r'auzitsrh.  He  afterwards 
settled  <lown  as  a  teacher  at  Verona,  and  was  also 
employed  in  the  chulcogra]ihic  institute  of  His- 
douiiui.  He  painted  a  '  Holy  SSepulchre '  for  tlie 
church  at  Bnxen,  aiwl  a  number  of  north  Italian 
landscapes  for  the  Countess  Kiclmannsegge. 

MARt'HlS,  ALe.<!I<)  1>k,  was  a  Neapolitan,  and 
w!iH  horn  at  the  heginning  of  the  iHth  n  ritiiry. 
He  painted  laudsc^ipes,  sea-ports,  and  towns  on 
fire,  in  which  be  followed  Uie  style  of  Salvator 
Rosa.  Uis  principal  works  ace  at  Perugia  aiid 
Urbino.  Lanzi  reports  that,  in  order  to  imitate 
nature  more  exaetly  in  his  confl  igrations.  he  set 
lire  to  a  harn,  fi>r  tin-  purpose  of  siudy  ;  the  fact 
being  disi  ovi  ii'i,  l,e  was  sn.t  to  the  giilleys  for 
some  years,  but  was  released  from  his  inniishment 
in  the  i>ontilicate  of  Clement  XI.,  who  emjiloycd 
him  in  his  palace  at  Urbino,  which  he  decorated 
with  several  of  his  beet  works.  One  of  his  roost 
c©lebrate<l  pictures  is  the  '  Hurtling  of  Troy,'  in 
the  Pala/.7.o  Semproni.    He  died  about  I7i2. 

MAK(TLI.AT,GciLi.ALMF.  Piehiie  t-r,  (railed  by 
other*  UUQUXLXo  da  Mabtioia,  or  Gdillacmk  i>b 
.MABSBnxB,)  who  was  chiefly  a  painter  on  glass, 
was  bom  at  St.  Michel,  near  Verdun,  or,  according 
to  others,  at  MHrseilles,  in  1475.  He  was  instructed 
in  the  art  hy'(_"iaiide  (' (  laudio  Francese '),  at 
Nevers,  and  there  enten'd  the  order  of  the  l>omini* 
cans.  Suhseipicntly  the  two  went  to  Kome  together, 
and  painted  in  the  Vatican  and  in  Santa  Maria  del 
Popolo,  but  Aeir  works  in  the  Vatican  have  die- 
appeari  li.  While  in  Runie  ^Irircillat  entered  the 
onlorof  the  Benedictines,  in  atid-suhse<|nently 
executed,  from  the  designs  of  Claude,  several  works 
for  Canlirioi  Passerini  at  Cortona,  and  others  at 
Arezzo,  Florence,  Perugia,  and  GastigUmie.  He 
died  at  Arezzo  in  1537. 

MARCKE,  Julie  Robert  van,  was  bom  in  1801. 
She  was  the  daughter  of  M.  RoK-rt,  director  of  the 
Sevres  factory,  and  married  .1.  van  Maik  kk,  n  land- 
scape painter  and  pi:  ju  i  f  Watelet.  t>ho  paint"  d 
fruits  and  flowers.  Uer  death  took  place  in  1675. 
Her  two  sens  have  both  reached  fimie  as  painteiBi 

MARCO,  Calahrk.*!!.    Sec  CARms<o. 

MARt.t)  PI  ANTONIO.    See  Palmk/zano. 

MAltCOLA,  Maiuo,  an  Italian  historical  painter, 
was  born  at  Verona  in  1728,  and  died  in  17SK). 
Nothing  is  known  of  him. 

MAKCX>L1M,  FBANcnoO,  an  Italian  eogravar 
on  wood,  was  horn  at  Forli  about  the  year  1600. 
Ho  was  from  15.'5n  ii.  KWj  a  printer  at  V.  tiiei',  hut 
after  that  be  settle«l  nt  Verona.  In  154<>  he  pub- 
lished a  book  entitled  '  II  Giardino  h  '  Pensicri,' 
with  woodcuts,  executed  by  himself,  after  the 
designs  of  CKueeppe  Porta. 

MARCONI,  Risx.'O,  punter  and  cngrnvcr,  was  a 
native  of  Treviso.  and  flourished  about  the  year 
l£i(i,').  He  was  prohiildy  a  pupil  of  Giovanni 
Ik'llini.  His  ehief  performances  are  in  the 
.\cadcmy  at  Venice.  His  picture  in  the  church  of 
San  Niccolo,  which  is  considered  one  of  his  earliest 
works,  is  dated  in  1506.  One  of  his  best  pictures 
is  the  'Adulteress  before  Christ,'  formerly  iti  San 
Giorgio  Maggiore,  now  in  tiie  I'rocuratie  Nuove, 
at  Venice,  .\nother  i-xamjile  of  the  same  subject 
is  in  the  Oullery  at  Berlin.  Dreoden,  St.  Peteraburg^ 
and  Treviso  also  poseew  pictures  by  him.  Marcou 
engraved  some  platca. 
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MAHOOVALDO,  CopPO  DI,  was  a  contemporary 
of  Andreft  Tafi,  uiid  the  author  of  a  picture  ropre- 
Kfiitiiig  tlip  '  fiitlir(.)m-d,'  in  tlio  (((nvent 

cliurcli  of  tlie  iH-Tvi  at  Sieiui,  and  dntid  12r)l. 
Ha  is  also  known  to  have  cxi  cntf*!  h^  twt  i  n  tlu' 
y«an  ot  1266  ami  1276  a  number  o£  wall  paintings 
and  a  *Madooiia'  in  the  cathedral  at  Pistuja. 
These  have  now  ull  perislicd. 

MAUCrAUL),  KuiiKitr  Samuel,  an  EngliHli 
desi^MiiT  aiid  engraver,  was  horn  in  17&1,  an<l  died 
about  17'.*-.  Ho  was  a  pupil  of  Bartoluzzi,  wliose 
manner  hi-  fui lowed,  and  was  considered  one  of 
the  heat  scbolare  of  that  maater.  Uia  engravioga 
are  chiefly  after  the  works  of  eontemporary 
painterf.  particularly  rijuiani,  AngvUca  Kauff- 
iiiJinn.W.  Hamilton,  11  < >pnner,  Flazman  (sculptor), 
i^tutliard,  Peters,  and  Sir  J.  Reynolds. 

MAKCUCCI,  Aooirriso,  was  a  native  of  Siena. 
He  was  edoeated  at  Bologna,  and  had  the  advantage 
of  studying'  in  the  school  of  the  Cnrracci,  until 
I'ietru  Fricini  altenijjtcd  the  establinhnient  of  a 
rival  ac.ideniy,  to  \vlii<  h  Man-iKci  attached  himself. 
He  painted  Kurne  pictures  for  the  churches  at 
Bologna  :  aniung  them  'The  Death  of  the  Virgin  ' 
in  the  Church  u£  the  Coiweption.  Marcucci  died 
early  in  the  17th  century. 

MAKCL'S,  Jai  '  n  Ei;nst,  was  bom  on  the  i.slaml 
of  St.  Euslatius  in  1774,  and  instructed  in  the 
rudiments  of  design  by  S.  Gohl^  ami  in  engraving 
by  Vtukelea,  at  Amsterdam.  In  he  obtained 
the  first  prize  at  the  school  of  design,  and  in 
conjunction  with  Fock  founded  a  society  of 
artists,  '  KuiiMt  zy  ons  Doel.'  Though  his  land- 
Ki-.ijif  (IriiwingH  were  esteemeil,  ho  di>tingiiishi-d 
himself  more  as  an  engraver,  and  wo  have  by  him 
a  series  of  one  hundrra  plates,  representing  liuid- 
acapes  and  portnito  after  the  designs  of  Caspaii. 
Marcus  died  at  Amsterdam  in  1R26. 

MARK.  Jfa\  Chaui.ks  linin  at  Berlin  in  1772, 
was  an  engraver,  and  jui|iil  til  the  Berlin  Aciidemy, 
of  which  he  Ihecamc  a  prufcssur  in  IHl.'J.  He  died 
in  1H55.  Besides  several  maim,  he  engraved  some 
pictures,  among  others  the '  Crowning  of  the  Monu> 
inentof  Lvsicrates  at  Athens,' after  MatthftttsMaucli. 

MAHE,>.  DE.    See  Dp.  Mark, 

M.\1;K,1;i<  IIABTDKLA.  StollK  I.aMaKI.  Rl'  HAUr. 

MAKK<  HAL,  — ,  a  painUr,  who  died  in  18UH, 
is  chiefly  known  by  his  paiiitiiifjH,  on  parchment, 
of  Mammalia  in  the  Paris  Zoolugicai  Museum. 
Lsllier  and  otiieni  have  engraved  aRer  htm. 

MAR^CHAL,  1  .AUIIKNT  rilAtiLF:.'^,  Was  borti  at 
Wetz  in  1K;»1.  He  sttidii  d  under  Rcgnault,  and 
•liatitiguished  hiinsell'  ciiii  fly  a.s  a  painter  on  glass. 
He  died  in  1877.  lie  has  loft  a  few  genre  pieces 
in  oil  and  pastel. 

MAB]&^.   See  De.smar£rs. 

MAKEL,  or  MARRKLLL'S,  Jacob,  painter  (.f 
still  life,  was  boni  at  Frankfort  abnut  U'd  J.  He 
is  said  to  have  been  a  pupil  of  Georg  Flegel  at 
Frankfort,  and  of  J.  D.  de  llecm  at  Utrecht.  lie 
was  the  htst  master  of  Abraham  Mignon.  His 
pictures  are  very  rare,  but  one  has  recently  been 
;id'lcd  to  the  Rijkn  Miis4-iiin,  Amslerdam,  with  the 
inscrijilion  JfUubas  MaiTtU us  />'i:i(  Vtith,  lGiJ4. 
Mari-I  died  in  HnisKcis  about  U*85. 

ilARKSCALL'O,  1l.    See  BuoNTONsiGi.tvi. 

MAHESCALCO,  PllTK),  called  Lo  Spada,  a 
native  of  Feltre,  was  a  portrait  and  historical 
painter,  and  ftonrishe«i  about  1576  At  Feltre 
there  is  a  '  .Mmlnru  a  '  i>y  Inin  ;  iif  Itroden  a 
'Salome  bearing  the  head  of  John  the  Baptist,'  and 
a  '  Solomon  and  the  Queen  of  Sheba.' 


MARK.SCOTTI,  Bartot.ommeo,  was  a  native  of 
Bologna,  and  was  brunglit  up  in  the  school  of 
Guido  Reni,  of  whoso  stylt-  he  was  iin  unsuccessl'ul 
imitator.  There  are  some  of  his  works  in  the 
tliurches  and  public  edifices  at  Bologna;  in  San 
Martino  Maggiore»  the '  Martyrdom  of  St.  Barbara ' : 
in  San  Stefano,  the  'CMwningof  the  Virgin ' ;  and 
'St,  Sigisnioiido  coiidenineil  to  death,' in  tlieohimh 
dedicHted  to  tli.it  saint.    He  dieil  in  1630. 

JIARGARITONE  i-i  MAGNANO,  was  born  at 
Arezico  in  1216.  He  was  p&iuter,  sculptor,  and 
architect,  and  •  man  of  note  in  his  day.  In- 
fluenced, however,  by  the  fact  that  he  was  % 
fellow-townsman,  Vasari  has  spoken  of  htm  at 
greater  length  than  the  excellence  of  his  w  rUs 
wili  justify.  Uf  these  the  best  is  a  'Madonna  with 
scenes  from  the  lives  of  the  Saints,'  now  in  the 
National  Gallery.  Mnrgaritone'a  chief  work  in 
sculpture  is  the  monument  to  Gregory  X.  in  Amnto 
Cathedral.  He  died  at  Arezzo  in  1*293.  Tlie 
date  of  his  death  has  sometimes  been  giveti  as 
i;{1.3,  which  would  make  hini  'J7  years  of  a^'-  . 
This  wa-s  a  mistake  arising  apparently  tltrough 
the  tranH]iosition  of  a  c  in  the  roman  numeral. 
Margaritono'.s  chief  surviving  works  are: 

Arezzo.        Francesco.    A  MailoiiDa. 

„  .,  Christ  ou  the  Cross  Ccologsal), 

liverpooL     IiuUtuU.   I'oronation  of  the  Virgiu. 
London.      JVM.  Oaf.  Madonna,  with  scenes  Ctom  the 

lives  of  the  Soiuts. 
Sargiuo,  near  Areno.  A  St.  Fhumsul 

The  picture  ascribetl  fo  him  in  the  Guise  collec- 
tion at  ("hristchurch,  OxfonI,  is  a  Byzantine  wmk 
of  the  17tli  ee!itnry. 

.M.\I{(ilII.\(  >r  ri,  GloVANNt,  wa^  an  Italian 
historical  painter  of  some  talent.  He  was  painter 
to  Charles  Albert  of  Savoy,  and  died  in  1865. 

MARGHUOCT,  Giaoomo,  an  engraver  and  print- 
seller  of  the  lAih  enitiiry.  llo  has  left  00100  platea 

of  antii|ue  bu^ts  and  statues. 

MARGUERITE,  Arch<lu(  hes.s  of  Austria,  who 
was  bom  at  Brussels  in  1480,  painted  a  few 
portraits  with  some  skOl.  She  died  in  1690. 

MART,  Alsssandbo,  was  born  at  Turin  in  1050, 
and  was  first  a  scholar  of  Domenico  Piola  of  Genoa, 
hill  afterwards  went  l"  Venice,  where  he  ^tndird 
Kduie  time  under  Cavaliere  Lil>cri.  He  next  visited 
Bologna,  and  passed  some  years  in  the  school  of 
Lorenao  Posinelli,  and  on  leaving  that  master, 
piiinted  some  pictures  for  Bolognese  churches. 
His  i)riiicipal  resideiire  was  at  Milan  for  a  time, 
where  he  gained  consideralile  rcjiiiiation  by  paint- 
ing symbolical  subjects,  in  inulnliun  uf  the  (Ad 
nnistcrs.  Acconling  to  Lanzi  ho  wont  to  Spain, 
and  died  at  Madriil  in  1707. 

MARIA,  F.iu'.  !>i.    See  San  Giovawi. 

MARIA,  FiiANcEsco  in,  was  bom  at  Naples  in 
lO'i.'i,  and  became  a  disciple  of  Domenicbinn,  when 
he  resided  in  that  city.  Like  his  instructor,  ho 
studied  the  subjects  he  painted  vrith  the  moot 

Srofound  attention ;  and,  like  him,  patiently  en- 
ured the  taunts  of  his  contemporaries  for  tardiness 
and  irresolution.  His  hislorieal  wurks  are  not 
ruimcrous.  He  (  xceiled  in  portrait  painting;  and 
I.anzi  reports,  tiiat  a  jiurlrait  by  him  being  ex- 
hibited at  Rome  with  one  by  Rubens,  and  another 
hy  Van  Dyck,  the  preference  was  given  by  the 
juilges,  Niccol6  I'oussin.  Pietro  da  Cortona,  and 
Andrea  Sacehi,  to  that  of  Maria.  He  died  in  IfiltO. 

MAI!I.\NI,  Giovanni  Makia.  was  a  native  of 
Ascoli,  and  flourished  about  the  yeair  1()')5.  Ho 
was  a  scholar  of  Domenico  Fiasella  at  the  time 
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wlieo  Valerio  C&stelli  wan  alno  under  that  niaHter, 
aod  io  flOOjOJlCtion  with  liiin  (iiHtingubhed  hiniHelf 
by  WTwai  works  at  tienoa,  both  in  oil  and  in 
tnaeo.    Hit  pictare  in  th«  oratory  of  San  Jac()|>(>, 

of  the  baptism  (jf  thut  H.iint,  iiihv  ho  ranked  witii 
the  best  prodmtiuns  of  his  lime.  Jlc  pasRod  8on)e 
part  of  his  life  nt  Hotiie,  and  wuh  received  into  the 
Academy  there  ia  1650.  He  Boinetiniea  painted 
historical  subjecta  of  an  easel  size,  and  his  n  orks 
of  this  class  tr»  found  in  tke  eoUoctioDs  at  Genoa 
•nd  Florence.  One  of  the  beet  is  a  *  Rape  of  the 
Babines,'  in  the  Florentine  fiallcry. 

MAUIENHOF,  A.,  a  Dutcli  painter,  wa«  l><>rn  nt 
Qorciiin  ill  I(>50.  It  in  not  known  by  whom  he 
was  taught,  hut  acoortiing  to  Descainps  he  patiSed 
the  earlv  part  of  hin  life  in  studying  and  copying 
the  works  of  RuberiN.  He  afterwanli*  sottfed  at 
Brussels,  where  h«  was  much  employed  in  painting 
smiill  histdricul  pictiircH  in  the  manner  of  thut 
in:i8ler.    lio  died  young;  Dalkenta  says  in  1712. 

MAHIESCHI,  Jaoopo,  (or  Giacomo,)  the  son  of 
lUcliele  Mariesdit,  was  bom  at  Venice  in  1711. 
After  being  instruoted  in  deeign  and  perspective 
by  liis  father,  he  became  a  scholar  of  Uasparo 
Diziani.  He  painted  architectural  suhjectA,  and 
\"iew8  of  Venice,  in  which  he  imitated  (he  style  of 
Canaletto.  The  National  Gallery  of  Ireland  has 
two  of  his  works,  both  views  of  Venice,  which  are 
than  on  denoeit  from  the  National  (lalleiy  of 
London.    He  died  in  1794. 

MARIE^'CHI,  MicMKr.E,  was  a  nifive  of  Venice. 
He  excelled  iu  painting  architectural  views  and 
perspectives,  and  pusseii  the  lirst  part  of  hii^  life  in 
Qerniany,  where  his  works  were  much  esteemed. 
On  his  return  to  Venice  he  painted  the  most 
remarkable  views  in  that  city,  several  of  which, 
moreover,  he  hst  atobed.   He  died  in  tlH. 

MABISTTB,  JiAM,  an  eminent  French  engraver 
ami  print-seller,  was  bom  in  Taris  in  1C54.  He  was 
instructed  in  drawing  by  liis  hrotlier-in-law,  J.  li. 
Comeille,  with  tlio  intention  of  becoming  a  painter, 
bat  by  the  advice  of  Charles  le  Bnin,  be  changed 
bis  imnNiit*  and  devoted  himself  to  wupravinf.  lie 
died  in  Paris  in  1743.  Several  of  hm  plates  are 
from  bin  own  desir^r.s.  He  worked  b  jth  \\  itli  the 
point  and  the  graver.  We  liave  u  great  niimher 
of  plates  by  him,  the  greater  }iart  of  which  are 
frontiapieces,  vignettes,  and  other  book  omamenta. 
The  following  are  esteemed  his  best  prints : 

The  Deiceut  from  the  Cro*^< ,  'lOn-  />  /}n/n. 

The  Angel*  ministering  to  Cbrint  in  the  Dex  rt  ;  nfter 

tht  MUU. 

8i.  Peter  ileliveml  fn)m  Friwon  ;  after  Dionrnichitio. 

Mown  uivi'<l  from  tlie  Nile  ;  nfltr  I'oiitmi. 

JuHeph  niakiog  himself  koowu  to  his  Brethren,  ajtfr 

M.  CornriUf. 
CI  hit  curing  the  ParalHie ;  a/t«r  tk*  *amf. 
8t.  Loais  nosiTinff  the  OoBSMoian;  tifttr  J.  B. 

ComrilU. 

St.  Louis  receirerl  into  Heaven  ;  afttr  the  samt. 

MARIETTE,  Pikhhr  Jbam,  was  the  son  of  Jean 
Marietta,  from  whom  ho  inherited  a  very  con- 
siderable property,  and  sn  «ct«naive  eoUection  of 
prints,  which,  by  continnd  additions,  be  rendered 

the  moat  numerous  and  select  (if  any  private 
gathering  in  Europe.  His  immense  <ollection 
was  sold  in  Paris  in  1775.  For  liis  amusemeut  he 
etched  a  few  landscapes,  after  Guercino;  and 
soms  heads  and  studies,  after  the  Garracci  and 
Pierino  del  Vaga.  He  also  brought  out  a  *  Traits 
dea  Pierres  gravies,' with  250  engravings  of  antique 
gems  from  his  own  head,  in  2  vols.,  folio.  ue 
died  in  Paris  in  1774. 
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MARIGNY,  Mn  HKi ,  a  French  historical  ]>ainter, 
was  born  in  Paris  in  1707,  and  died  there  in 
1829;  he  was  a  acholar  of  M  Lafoot  and  the 
Baron  Oros.  He  psinted  several  ]'icium  of  large 
dimensions  for  chiirchcs  at  V.\\\-^  atid  Rouen,  and 
one  of  'Moses,  as  the  Law it,' for  .-i  cuiiiieil- 
chamber  in  the  Louvre,  lli^  last  j  r  Mluction,  a 
'Wounded  S<;ldier,'  was  exhibited  at  the  Luxem- 
bourg in  1k;;0. 

MABILUAT,  PBoana^  was  bom  at  Vertaison, 
in  the  south  of  Prance,^m  1611,  and  entered  the 
Ateli.-r  (if  i;in|i:i  ].!:in  at  Paris  in  1*529.  There  he 
e.xeeiitt  1  se^etal  landscajies  in  tiie  classic  manner, 
iMirin^'  18HI  i'ilJ  he  travelled  in  Greece,  Syria, 
Palestine,  and  Egypt.  There  his  natural  lK>nt  was 
developed,  and  lie  studied  nature  long  and  con- 
scientiously. His  power  was  chiefly  shown  io  his 
rendering  of  southern  I'ght.  He  attracted  atten- 
tion at  once  with  Ium  orientiil  subjects,  but  he  im- 
proved steadily  up  to  his  last  years.  Mariihatdted 
in  Paris  in  1847.  His  beat  pictures  sm  : 

Bnhia  of  the  Mosque  of  Sattsn  BiUb. 
Tbe  Briiskieh  Sqoste,  Otka, 
OanmsuatBaslbee.  1B4D. 
Syrian  Alalia  on  ttw  Mareh. 

A  Souvc-nir  of  the  Nile. 

MAHII.MER,  CI.2MENT  PlltRUr.  a  French  (h>- 
E\^n<  T  uuA  engraver,  was  bom  :il  M^on  in  1740, 
and  died  on  his  own  estate  near  Melon  in  1808.  Uo 
first  studied  painting  under  HalM  at  Paria,  but'tho 
c.ires  of  maintaining  his  family  compelled  him  tO 
illuslrate  books,  umt  he  mnde  numeioiis  drawings 
of  subjects  from  the  Bible,  and  for  the  work«  of 
Dorat,  the  Abbe  I'revost,  De  Koucher,  Amend 
Bacculard,  Voltaire,  and  Sauvigy.  He  slao  engraved 
from  his  own  designs  the  Isndsespes  for  *L«s 
Voyages  en  Prance,  4  Naples  et  en  Orece,*  snd 
for  various  other  works. 

MAHIN-LAVIGNE.  L( ns  Stasislas,  a  French 
painter  and  lifhograj  her.  born  in  Paris  in  1797. 
He  died  in  1860.  His  lilluNpaphs  form  his  best 
cisim  to  be  mnembered.  The  best  are : 

Bnttlr  of  .Ti-mnpprs  ;  ■  itrr  Ilorarr  J'tntl, 
C'aniillf  iJeMDimlitu  ;  ojltr  tht  fumr. 
Nt  tuclu  r  mill  liis  DruiKhter;  itfter  AVtfcAsr. 
Ketrest  from  Moscow;  afttr  Coymtt, 

)>elle  Janliniire  ;  after  Sttpkati, 
Jdati  r  Dolorosa  ;  ojitr  Muri/fo. 

IIAHINAHI,  Onorio,  u  painter  and  engraver, 
was  bom  at  Florence  in  1627.  He  was  first  in- 
sfmcted  by  his  father,  Pirrno  MAnirAni,  and 

aft^'rwrirds  by  his  cousin,  Carlo  Doici,  and  for  s(inie 
time  followed  the  tiniehed  and  laboured  manner  of 
the  latter,  but  afterwards  adopteil  a  larger  style. 
His  principal  works  are  in  the  church  of  Santa 
Maria  Maggiore,  and  in  that  of  San  Siroone  at 
Florence.  He  died  in  1716.  Among  his  paintings 
are: 

A  N  Hi  ■<  of  poflndls  of  pabtets  (llemise). 

St.  .](  nunc. 

St.  Mark  iMrilinf;  the  nick. 

The  Uuius  {irccediog  the  chariot  of  the  Sua. 

He  engraved  19  pistes  for  s  matiiematleal  treatise, 

written  bv  himself 

.MARINAS.  I)K  i.As  (or  Delle  Marine).  See 
Dk  i.a.s  Mauinas. 

MARIM,  Am.  vk  .  was  born  at  Prato  in  17iB8. 
He  was  a  pnj  il  i)  i(m  Ai  nii my  at  Florence.  In 
1821  he  introduced  tite  art  ot  lithography  into 
Italy,  and  twenty  years  laterwas  admitted  a  member 
of  the  Florence  Academy.  He  restored  several  of 
the  frescoes  of  Giotto,  Gaddi,  and  Guaxoli,  and 
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pdntod  Tuious  Madonnaa  in  tb«  s^l«  of  tiie  old 
mnUm.  H*  died  at  Florence  io  IMI. 

MAfilNIt  BEHEPKrro,  was  a  native  of  Urbinu, 
and  flonrislted  about  the  year  1625.  Accorditij^.lo 
Latizi,  was  uiie  of  the  most  distinguislied  scliul.irs 
of  Claudio  lUdolfi,  and  on  leaving  that  nniHtcr 
Mided  some  jaan  *t  Fiaccnz.i,  where  he  painted 

aereial  altar-fieoit  and  other  works,  in  which  he 
amted  llie  Lombaid  with  the  Venetien  style.  The 

most  celebrated  of  hifi  pcrfurtnanora  is  his  picture 
of  the  •Multiplication  of  the  Loaves,'  in  tlie 
refectory  of  the  Conventuiili,  painted  in  llj"25  ;  an 
iminenae  compoHition,  painted  in  oil,  aud  arraOjjed 
with  surprising  ingenuity  and  variety. 
MAftiNKELLB,  Jouni,  (called  MAUXKStnnL) 

•  Dutch  painter,  was  boni  at  fiottedam  in  1732. 
His  nickname  wa^  an  allusion  tolliscinall  stature. 
He  was  a  miniature  and  portrait  painter,  and  in 
practice  for  a  long  time  at  Aumterdum.  He  died 
in  1776,  and  his  death  has  been  ascribed  partly 
to  chagrin  caused  by  a  lampoon  from  tite  pen  of  an 
antbonas  whom  he  had  failed  to  flatter  in  painting 
her  portrait 

MAIUXUS,  Ignatius  Cornelis,  a  Flemish  en- 
graver, was  probably  bom  about  1587.  The  date 
of  his  death  is  uncertain.  His  principal  residence 
waa  at  Antwerp,  where  he  executed  severnl  plates, 
in  a  neat  but  auiguUr  style.  They  are  worked 
entirel/with  the  graver,  with  very  delicate  strokes 
oroaaing  each  other,  and  filled  up  with  long  dots. 
The  beat  are  named  in  the  following  list : 

The  Flight  into  Egypt ;  a  night-pieco  ;  afttr  Rubnu, 
8t.  Igntttias  curiog  the  Diseased ;  after  th*  tatM. 
St.  Francis  Xarier  resnwitating  a  Dead  Person ;  a/ler 
tkt  tame. 

The  Adoration  of  the  Shepherds ;  after  Joriamu 
Ohiirt  before  the  High-prieat  Caiaphaa  ;  o^As  «■»!«. 
The Martordon of  St.  ApoUooia;  •fteriktiamt. 
AaaoesrterVlllaieCaiilSm^^  1«33. 

He  also  engraved  some  plates,  tltor  U.  A.  Oaia- 
Tsgcio,  Van  l^k,  and  othen. 
MARINUS  1)E  ZBBUW,  or  VAN  BOHER- 

SWALE,  a  Dutch  painter  of  the  sixteenth  oentory. 
The  dates  on  his  pictures  range  from  1621  to  15G0, 
and  he  seeniB  to  li;ive  been  alive  as  lute  hh  1567. 
There  can  be  little  doubt  that  be  is  the  Marino  di 
Siressa  of  Vnsari.  and  the  Marino  di  Sirissea  of  Quic- 
ctardini,  for  Zirickaee  is  a  town  in  th«  district  of 
Sehoowen,  part  of  the  province  of  Zeeland.  The 
name  de  Zeeuw.  which  means  simply  the  sea-lander, 
is  not  to  be  fonncl  on  a  signed  picture  by  Marinus, 
hut  only  tlii?*  latter  appellation,  combined  ^(Mne■ 
tiines  with  Romerswalen  or  KoynierMwalen.  Ilenre 
we  may  fairly  conclude  that  Marinus  is  notliiiig 
more  dian  a  Latinised  form  of  de  Zeeuw,  while 
Romerawalen,  or  Ten  Romerswele,  may  be  a  family 
n  irue.  Nothing  as  \'ef  Ins  been  recovered  as  to 
the  fat  ts  c'f  tliiw  ])ainler's  life.  His  pi<  tureH,  how- 
ever, filiuw  tliut  ho  must  luivo  beeti  a  disciple,  if 
not  a  direct  pupil,  of  Jan  or  Quentin  Iblalsys.  One 
of  the  best  of  them  is  a  '  Money-changers,'  in  the 
National  Gallery,  where  it  used  to  be  ascribed  to 
Quentin  Matsvs. 

XL4RIf)  nt'p'ioRi.    See  Ni  zzi. 

•  M-\raOrri,  — ,  win.  wa.s  a  native  of  Italy,  and 
probably  a  painter,  i.i  known  only  by  n  slight. 
Bpirite<l  etching  of  a  frontispiece  to  a  collection  of 
altar-pieces,  published  at  Rome  by  Giacomo  fioeai. 
It  is  after  a  design  by  Giro  Ferri. 

MARIOTTI,  Cari/)  Spiriik>me,  an  historical 
painter,  and  native  of  Perugia,  is  supposed  to  have 
been  a  pupil  of  Subleyras.   He  died  in  \Ti^. 


MABIS8AL,  Philip:  a  portrait  and  stUl-lifB 
painter,  was  bom  at  Ghent  in  1698.   He  was  a 

pupil  of  Ijeplat.  Tin n-  are  Ncveral  large  decorstiTe 
picturcH  by  him  at  Glu  ut.    He  died  in  1770. 

M.VKKO,  Kakl,  wa.s  born  at  LeutzMchau,  in 
Hungary,  in  1790.  lie  studied  in  Vienna,  Home, 
Pisa,  and  Florence.  His  pictures  are  niijstly  land- 
scapes with  figures,  in  the  style  of  (iaspav 
Pouaain.   He  died  hi  1800. 

MARKOS,  fiiOHOKis,  a  native  of  Argm;,  ulio, 
early  in  the  last  century,  i>ainted  a  nuniher  of 
f  resi  ()''s  iti  liio  c  liun-li  of  the  '  I'anagia- I'hanerou- 
mena,'  in  tht-  ishmd  of  t>ulatni8.  In  tliis  work  he 
washeliM  fi  liy  his  pupils.   It  was  finished  in  1736. 

MARl.KT,  JsAK  IlKN-Ri,  a  French  poetical,  his- 
torical, and  portrait  painter,  was  bom  at  Autun  in 
1771,  and  w;iH  a  |m[iil  at  tbe  Academy  at  Dijon, 
ami  afterwards  uf  the  Baron  Itegnault  His  com- 
positions are  numerous,  embracing  a  great  variety 
of  subjects  from  poetry,  history,  anecdote,  and 
fancy.  He  has  published  some  works  in  litho- 
grsnby,  among  them*  Lee  TaUesosde  Paris.*  He 
died  in  1R46. 

M.\RLIE,  Ken^e  Elizabetu.    See  Lepici^. 

MARLOW,  M.,  an  obscure  English  engraver, 
lived  towards  the  end  of  the  17th  century.  Ho 
appears  to  have  been  employed  only  by  the  book- 
sellers ;  in  that  capacity  he  engraved  a  poitfait  oC 
John  Uajrne,  Arithmetician,  prefixed  to  ois  *  Clevis 
Commercialis  * ;  dated  1674. 

MARLOW,  WiLUAM,  an  English  hindscapo 
painter  and  engraver,  was  born  at  Southwark  in 
1740.  He  was  a  scholar  of  Scott  the  marine  paintsr, 
aud  also  studied  in  the  St.  Martin's  Lane  Acadesay. 
He  joined  the  Incorporated  Society  of  Artists,  and 
from  1762  repeatedly  exhibited  at  Spring  Gnrdens. 
From  1788,  however,  he  was  a  regular  exhibitor  at 
the  Academy  until  1796,  and  again  for  the  last 
time  in  1807,  win  n  his  picture  was  '  Twickenham 
Perry  by  Mo  i;  1 1_ ;  t  '  In  his  earlier  career  he  had 
{Minted  views  of  several  Engliah  noblemen's  seetiC 
and  from  1766  to  1766  he  travelled  in  Frsnee  and 

Italy.  On  rBtOtniDg  home  he  KcMlcd  first  in 
Leicester  8i|Uare,  and  afterwards  ut  ii  kinhuin, 
where  he  died  in  good  circunuitances  in  IHlii.  He 
painted  scenes  on  the  lower  banks  of  the  Thames, 
and  also  in  the  neighbourhood  of  Richmond  snd 
Twickenham.  He  also  painted  uid  etched  some 
ItnBan  views :  to  these  he  hns  put  his  name,  with 
the  addition  of  F.  S.  .\.  Some  of  his  |>irtiir."^  are 
in  the  Foundling  HoH)iital  ;  several  liavu  been 
engraved,  including  vi^ws  of  Westminster  and 
Black  friars  Bridges.  The  South  Kensington 
Mu^caui  i:>>^s.'.s>e»  one IsodsGspe by  hhu. 
MAUMIETTi,  Looonoo,  en  Italian  engre< 

He^ 


was  bom  at  Parma  in  the  l&th  century. 

a  pupil  of  liis  fitli<  r.  Francesco  Marniietti.  He 
went  to  Koiiie  in  tlie  tram  of  Ca[<iinal  Salviati, 
and  there  made  a  certain  reputation. 

MARMloN.Sir  EuMCNtt,  was  an  English  designer 
and  engraver,  of  the  time  of  the  Charleses, 
who  has  left  a  few  etchings  of  domestic  subjects  of 
ladies  and  gentlemen,  from  his  own  designs.  His 
prints  bear  some  resi  tuMance  to  those  of  Gii ywuod, 
though  inferior.  Tliere  is  a  portrait  of  Ueorge 
Tooku,  of  Popes,  by  him,  which  is  scarce;  slso 
some  portraits  in  the  style  of  Van  Dyck. 

MA  KM  ION,  Simon,  a  painter  of  Valenciennes, 
flourished  from  about  1426  to  about  1489.  Accord- 
ing to  contemporary  dironiolen,  **waB  worthy  of 
great  udndration  "  in  his  time.  He  was  at  once 
painter  and  illuminator,  aud  ivu  know  that  he 
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i)nitit(Ml  a  niinibcr  of  luiniuturpH  for  n  iiiiKHal  of 
tlio  Good.  The  Hntt  Tucntioii  of  liini  occ-iira 
in  145H,  in  which  yenr  lio  jiairiit'<I  a  pii  inrc  fi-r  ilic 
town-hall  of  Amiens.  In  14t'>0  lie  aiijK'ars  among 
the  founders  o£  the  Giiil<l  of  VnleiK  iinnes,  nnd  in 
1468  b»  was  raised,  at  Tournai,  tu  tho  rank  of 
nuHf  er.  No  picture  can  with  certainty  he  asai^inl 
to  liiiii,  but  in  all  lilulikoml  ho  painted  the  nitar 
Bcroon  foiiiif'rl y  in  (lie  AMiey  *)f  St.  Omer,  which 
18  now  in  il  l  I  ii  LT  K  piiI.K  e  ;il  the  lla;^nc. 

W.\I{.M<M  i  lllNl,  Gk.'V  ANNA  OiUTK>i,  wns  honi 
at  Fhirence  in  1070.     Slir  was  lirst  a  pupil  of 
Lieven  Mebus,  and  afterwards  of  i'ietro  Dandini  and 
Ippolito  Galantini.   Althongli  she  cbiofly  excelled 
in  portraits  in  niiniuturi',  sIn'  prnrtisi  d  ln.tli  in  oil 
and  in  crayons.    Tiie  pram!  dii'  liess  of  TuKcany 
wan  her  patroiietis.    She  died  in  178C. 
MAIUIOLEJO.   See  VlLLBOAS  Maruolfjo. 
MAKNK.    8ee  Demarnb. 
MAKNKFFK,  Fran<7o!s  m,  an  oHscure  KlemiKli 
landHonpo  painter,  born  in  17y3,  and  died  in  1877. 

M.\if  >I.I,  liOWEKK  o.  was  l.oni  at  Mes-iiia  in 
1C12.  lie  was  a  scholar  of  Aiitonit)  Hicci,  called 
Barbalunga ;  nnd  on  leaving  the  school  of  that 
roaster  visitsd  Venice,  where  he  studied  with  prutit 
'die  works  of  the  great  Venetian  mnsters.  Amon^- 

his  pictures  are  tin-  '  Martyrdom  of  Sr.  PInciiln."  in 
San  Paolo;  and  the  •Nativity,"  in  ihe  (  hie-a  ■]>  ll.i 
(irottti,  Ht  Meseinn.  While  iil  Venice,  lie  painted 
with  success  some  pastond  snhJectH,  in  the  xtyle 
of  Giaoomo  Bassano.  Maroli  fi  ll  a  victim  to  the 
revolution  which  took  place  in  Sicily  in  1674. 

MAKON.  Antok  von,  was  an  Austrian  portrait 
paintt  r.  i>'irn  a!  V'ieiiiLa  in  \~^\^.  He  was  a  pn[ii! 
o£  Ml  n<;s,  wIioro  sister  Teresa  he  married.  He 
paint«'d  a  portrait  of  the  Kmpcror  Joseph  IL  His 
death  took  place  at  Rome  in  1808. 

MARON,Tebrsa  von,  a  sister  of  Rafael  Menga, 
WSS  hi>rn  at  Aimsig  in  Holieinia  about  H.'IH.  Slie 
studied  painting;  iitnler  her  father,  and  in  17.02 
went  to  Home  willi  her  hrotlier  llifacl.  She 
married  Anton  von  Marun,  and  attained  to  Home 
ezcelletice  as  a  miniaturist. 

MAliU^ifi,  JAOOro,  was  a  native  of  Alessandria, 
and  flniirishra  from  sbont  1451  to  1484.  He  spent 
most  of  his  life  in  nnd  aroiind  Genoa,  where  he 
painted  Reveral  altar-pieces  for  the  chiiri  lies.  In 
the  church  of  San  Jacopo  at  Savona  is  a  picture 
of  the  '  Nativity '  by  him,  painted  in  distemper,  in 
•  careful,  high-finished  style.  In  Santa  Brigidn, 
at  Genoa,  are  two  pictures  by  this  master,  dated 
1481  and  1484. 

MAHOT,  l>AXlETi,  the  Ron  of  Jean  Marot.  \v  is 
bom  in  Paris  ahont  l<».'A)-55,  and  dinlinj^nished 
himself  as  an  arcliitx  t.  designor,  and  engraver. 
He  is  usually  styled  architect  to  William  III.j  King 
of  England.  He  engraved  se^'eral  i>laie»  m  the 
filyle  of  liis  f,-itlicr,  wliicli  were  puMinlted  at  Pnri<, 
with  Home  of  flio8c  of  .h  aii  Marot,  cnlitli-d  '  Hereuil 
des  planches  dcs  Sieurw  .Marot,  pcroettilH.'  He  als!> 
engraved  a  set  of  architectural  plates,  which  were 
published  nt  Amsterdam  in  1712  ;  and  the  statues 
and  vases  in  the  palace  at  Ix>o.  He  was  living  in 
1718.    We  liave  also  the  following  prints  by  him  : 

!nie  great  r.iir  nt  the  lla^ne,  with  the  lliirgher^  under 
arau,  Kjiliitiiig  the  rriiioe  and  rrineesH  of  Orange; 
im  ttro  s.'.^t  If. 

The  great  Fair  at  .\ni'iteril»in.  witli  t!ic  CitizoDR  under 
nniiR. 

Tli«  Festival  of  the  Rirth-<lay  of  the  Priaoc  of  Orange. 

16!*fi. 

Tbo  Interior  of  tbo  Autlieuoe-cbaiaber  at  the  Hague. 
A  perspective  Tiew  of  Voont. 
110 


MA  HOT,  FuANroi.s,  a  French  painter,  waa  bom 
in  Paris  in  10(17.  He  wjis  the  best  scholar  of 
('liarles  de  la  Fos.xe,  and  painted  hifftory  in  ttie 
style  of  tiiat  master.  One  of  his  most  eNtccmed 
works  is  a  picture  in  the  church  of  Xotro  Dame, 
reprsseliting '  Christ  appearing  to  tiie  Three  Marvs ' ; 
another  is  the  '  Martyrdom  m  8t.  Lawrence,*  in  a 
church  at  Rotterdam.  lie  died  in  1719.  .Moreau, 
Cli'-re  HI,  and  ittliers  have  eiij,T  iv.-d  aft'-r  his  workrt. 

.M.Ml'iT,  .h:\N,  a  Fr'-m  li  ar(  liit<-i't  ami  engraver, 
was  iHjrn  in  Purls  in  HJ20.  We  have  hy  him 
several  arohttectural  platt^s,  plans  and  elevations 
of  the  most  remarkable  edifices  in  Paris  and  its 
nt  ighhourhood.  In  conjunction  with  R  de  la 
Boissiere,  Is.  Silvesire,  1  d-'  Paidtre,  Se'>.  le  ("lep  , 
F.  Cii.ivean,  and  other  artists,  he  cx'-cuted  nevcral 
of  the  plates  for  the  cahieM  t  of  the  King  of 
France.   The  following  are  his  principal  prints : 

A  let  of  tfanrtasn  pUtas  of  CRmdies  sod  pnUk  edUsas 
at  Tteb;  detoedaMaacnved  after  ttsir  SMamtw 
neat  hf  J,  JiSwi. 

A  second  salor  twslvs pbiss sf  tbssamc. 

Tweoty-oos  Views  of  ns  ObAilean  de  Jticbolieu. 

Plans  and  BlefBtioas  of  the  Loavfs;  three  platea. 

Pbois  sad  Vlsmof  thsGhttsande  VuNsniiee;  ihreo 


Flan  ttb\  BeratioB  of  the  OMtean  de  MaArid;  t«o 

lil.ifes. 

.M.\KQrEZ,Esri;nAN,  a  Spanish  historical  painter, 
was  horn  in  Estremailur i  al'out  th<'  middle  of  the 
17th  century,  and  was  a  schol.ir  of  his  uncle  Fer- 
nando Marques  de  Joya,  who  followed  tiie  school 
of  Murillo.  At  tlie  death  of  his  uncle  Uarques 
went  as  a  workman  to  one  of  tho  estaUishmwits 
where  they  niamifartiired  pictures  for  exiiortation 
to  America  :  hut  noi  having  had  sutlicient  practice 
and  experieni  e  in  this  sort  of  W<>rk,  he  h.  raine  tho 
butt  of  his  fellow  labourers,  and  was  (ddige.l  to 
quit  Seville  and  return  to  his  native  place.  After 
a  while  he  returned  to  Seville,  and  having  by  close 
applii;atio!\  ae  piir  d  a  toh'rahle  facility  in  imitating 
the  stvli-  of  Miiriilo,  Ik-  Kmp;\s,se«i  all  those  who 
had  hJforc  made  hiia  tho  object  of  their  mockery. 
His  works  are  nearly  all  in  SeviUn  H«  died  at 
Seville  in  1720. 

MAUQURZ  D«  JOYA,  PwwAirw),  uncle  of 

Est.  han  M  irpiez,  wjia  a  jiainter  of  i>ortraits.  among 
which  he  in  Iti  19  produced  that  of  i  ai diiial  Spinohi, 
which  is  engraved  hy  Van  der  li  -uu  ii.  lit  fol- 
lowed the  manner  of  Murillo ;  und  wiis  a  frc<|uenter 
of  the  Academy  of  Seville  from  1668  to  1678, 
when  he  died. 

MARQUIS,  — ,  an  English  portrait  pamter,  who 
piinte<I  small  portraits  in  oil  in  the  roign  of 
.lames  I. 

MAUQUIS,  PiRRiiK  Cu.,  a  French  historical 
painter,  was  bom  at  Tonnore  in  1798.  He  was  a 
pupil  of  Lothl5re.    He  died  in  1874. 

MAIIU.  .lopi  I  II  Hi  ivitirn  LtTKWio,  was  bom  at 
llainhiirgin  IHUO;  lie  tli-re  studied  under  Sidir  and 
U  (Senherg,  and  afterwanls  at  Muiii.  h  and  Home. 
His  pictures  deal  priniripallv  with  bavarian  and 
Italian  peasant  life.   He  died  at  Munich  in  1H71. 

MAHHAtX  I,  GiOVAKNl,  WSS  bwB  at  Lucca  in 
1GH7,  and  was  first  a  scholar  of  Plotro  Ptiohni. 
When  he  w  ,s  f  .urt<  ii  years  of  age  he  went  to 
Rome,  where  he  hid  tlio  advantage  of  heing 
received  into  the  scho<d  of  Pietro  da  C  rtona, 
under  wliom  he  studied  some  time  :  and  bef  ore  lio 
was  twenty-five  had  diatinguishetl  himself  as  an 
historical  paint>^r.  On  the  dc4ith  of  his  Iktlier  he 
returned  to  Lucca,  where  ho  painted  several  pto- 
turas  for  the  fiAteiiiity  of  Saa  Lotonxo^  and  the 
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rollepiatf  t]o  San  Afirliilo.  In  tlip  rntlifilral  of 
Sant"  If^iiazio,  at  San  (.ii()%iuiiii,  lu'  paiiileU  some 
considerable  frescDOK.  His  l>rotlier  UlTPOLYlE 
worked  with  biin.   He  died  in  1704. 

IIARRBBECK,  J.,  wm  probably  •  native  of 
IToIIand.  and  flonrlHlud  about  the  ve«r  1700.  W« 
liave  a  few  nie/.zotitit  portraits  by  lum. 

MAHHUN,  Maiuk  Aknk  Caruklki-  pk,  historical 
painter  .iful  jioetoss  was  born  at  Dijon  in  1723. 
Tliec.uheilral  of  tiiat  town  po— CMW  S  *  Conception ' 
by  her.  She  died  in  1778. 

HARSDBK,  Barbara.    Bee  ander  Ukter, 

JSRKMIAR. 

MARSKUS.    Sec  Sohrieck. 

MAltSIIAL,  Alkxaxdkk,  a  wator-cidunr  pnintcr, 
wlio  practised  in  llie  latter  part  of  the  17th  century. 
Be  worked  in  '  TrndeHcant'e  »A/  and  made  Mme 
good  copies  after  V'^andyck. 

MARSHALL,  Bknjamix,  an  Enj?li8h  animal 
jiainter,  Imrii  in  ITCiT,  wlio  practised  in  Lornlnn 
aral  Newmarket.  His  8pe<  ially  was  liurHts,  ai-d 
he  COntrilHlted  to  the 'Spoiling  Magazine.'  His 
worim  oeoDMonally  nipeared  at  the  Academy 
betwe«n  11100  and  1819.   He  died  in  18.%. 

MAKSHALIj.GKonoK,  a  Sr  ottiKh  portrait  painter, 
born  ill  the  latter  part  of  the  ITtii  century.  He 
was  a  pupil  of  O.  S<'ou;;all  uiifl  Kneller,  iind  a!nu 
Btndieil  in  Italy.  He  practi.sed  at  York  and  in  liiH 
native  country.    He  died  about  17.^2. 

MAItSHALL.  Peteb,  bom  in  1762;  died  at 
Edinbargh  in  1826,  He  practised  as  a  painter,  but 
is  chiefly  known  nw  the  inventor  of  a  itiecliariical 
Contriv.ince  known  a«  the  *  reriNtrephie  raiioraina.' 

MARSHALL,  Thomas  Faixos,  an  Englisli  Kuh- 
jeot  painter,  bom  at  Liverpool  in  181».  He  first 
esbiMled  at  tfie  Boyal  Academy  in  18:i7.  and  in 
18#0  obtained  a  silver  medal  at  the  Society  of 
Arts.  His  praetiee  lay  chiefly  in  Liverpool  and 
MancheHter.  llv  <iird  at  Kenongtou  m  1876. 
Amongut  his  works  arc : 

The  comiDg  Footelep.    IMT.    (AwA  Xtaibifft» 
Mtutmm.)  • 

The  Fwtinf  Day. 

S,ni  Nrws  from  tlio  Scat  of  War. 

.MAllSilALL,  Wit.i-iAM,  was  an  English  en- 
graver, will)  pnilialily  lietjfln  to  prai  tino  tlie  art 
early  in  the  nign  of  JameH  I.;  his  works  are 
dated  from  lo'.'l  tn  1649.  He  engraved  chieliy 
for  the  booksi-llers,  by  whom  he  was  employed 
upwards  of  forty  years.  He  worlted  entirely  with 
the  gr  aver,  in  a  stiff  Hfyle,  without  taste.  His  Ijest 
prints  are  his  portraits,  of  wliiih  iic  engraved  a 
great  nuiiiher,  mostly  from  iiis  own  (levigiifi. 
Altliough  indifferently  executed,  tliey  are  inler- 
flStiagto  the  collector,  on  account  of  the  pei  HonageB 
they  tepreeent  Ue  also  engraved  aeveial  frontix- 
piecee  and  other  boolc  omamenti.  Ilis  portraits 
iDcludc  tlie  following: 

Sir  nioma«  More. 
Desjileriii"  Krasiiiu*. 
■\VUliam  ("cril,  lionl  BurtelRh. 
Kobert  Dmllry,  >iirl  "f  l^  ictstfr. 
NiriuiliiK  Itidiey,  llicbop  of  Kucbe«ter. 
"ijatXy  <1ane  Gr^. 
.TnrneN  I. 

Williain  Cniixlt-n,  HintOllaBy  fto. 

'Willmiii  Sli»ke-*i>t  an'. 

]Rcn  JoiiK  II. 

Charle*  I. ;  tlm-e  priutM. 

Frnnciw,  Ixinl  Uaeon. 

George  Yillii  r-".  Diiki-  of  r.nckingliain. 

Rolxrt  DevcrfUX.  Karl  of  >>.xe\. 

William  Alexander,  £arl  of  Stirling. 

ViiltaiB  Land,  AaoUUiopef  Oaateihaiy. 


Nathaniel  B^-manl,  Bector  of  Rameuhaoi. 
Dr.  Donne,  u  fien  1  jean  of  age.  1036. 

The  Kev.  Dr.  .loUu  Tay.or. 
The  Kev.  John  .S.vtn. 
The  Kev.  .lunaU  Slnite. 
Jamen,  Fin<t  I  )uke  of  Hamilton. 
John  Milt  a.  at  the  age  of  21. 
JameK  Sliirl»  y,  Poet. 
Sir  Robert  StapletomPOei.  1616. 
Sit  John  SuckUog,  Pook. 

FBONTISriKCKS. 

To  the  .Arcadian  Princesw.  1(J35. 

To  the  KvRiiffciiial  Harmcny. 

To  VirKil  N  Works,  liy  Ofcnlby.  16-I0. 

MARSHALL,  William,  was  an  engraver  and 
dealer  in  art,  who  edited,  in  1771,  Desgodet'e  fin* 
work, '  The  Ancient  tkliticcs  of  I  ome.' 

MABSHJLI,  FiLirro,  bom  at  Naples  about  1780, 
was  professor  of  the  Academy  at  titat  town.  Hie 
best  performance  as  a  painter  is  *  Homer  and  the 
Shepherds.*  Some  of  his  works  are  in  the  Palazzo 
K.  al.-.  others  in  the  church  of  the  Caropo  Santo. 

MAKSKiLIA,  (iaiLiKi.MO  OA.    See  illABiaU.AT. 

MAUISSEN.   See  Maktss. 

MAR8TRAND,  Wilbkui  Nicholas,  a  Danish 
petire  and  portrait  painter,  bom  in  1810  at  Copen- 
hagen. He  studied  in  the  Academy  tliere,  and 
also  at  Munich  and  Rome.  On  his  return  he 
iKcanie  jirofessor,  and  subsequently  director,  of 
the  Cop.  nhagen  Academy.  Uis  subjects  were 
chiefly  chosen  from  tho  manners  and  customs  o£ 
his  country,  the  nlays  of  Holberg,  Ac.  He  died 
ill  l87;-i.  Among  his  works  are  : 
Copenhagen.  UalUry.  Dali  r»rliaiis  cnii^iiig  tho  Siljan 
oil  tlu'ir  viny  to  rlitireh. 
_  KraMiuis  MontauuR. 

)|  I;  n.  fnu  iMbeff'ta  *BmmI*< 

tiien.' 

„  „        The  Visit. 

!:  ^       Portrait  of  Coustantin  Hansen. 

HunbuTK.    Jfusaim.  S<<  ii(   from  HnUieig's  *Potier 

dEtaiu.' 

MARTEAU,  Giles  db,  'the  elder,'  was  horn 
at  Liege  in  1722.  He  went  to  Paris  wlien  he  was 
young,  and  there  acquired  considerable  reputation 

as  one  of  tlie  most  Hiiccessfiil  revivers  i  f  the  Hot 
stvle  of  engraving.  He  was  elected  into  the 
Academv  at  I'aiis  in  ITtjl.  He  engraved  srvfral 
plates  of  academical  fijgures,  after  the  designs  of 
some  of  the  most  eminent  Frendi  artista.  We 
have  the  following  prints  by  him: 

Tin;  I'ortruit  f.f  (*,  van  lyoo,  Pftinter. 
Tlie  V:diiintiou  of  Ciipi.l;  "ff'r  ItoUfhtr, 
VcnuN  and  ( 'iipi<r,  aftn  tht  ■'nme. 
Thf  H.  ad  of  Heliodonis  ;  >it><r  liafluu. 
Hunt  of  tlie  Virpin  ;  >i<!'i-  l'"i  r>-. 
The  EutolotinK  iit  ;  iifl.r  SlJI.urt. 
JuKliee  prot.Ttiiij;  tin'  Arts  ,  ajli  f  I  \>r!<ui. 
I.ycurgilH  woiin.l.  .1  ,  "?V.r  tin  wir  :  his  n-ceptioti  plate. 
An  Allegory  on  the  !>.  ;ith  of  ttie  DaupLiu;  uJUr  tht 
same. 

A  set  of  six  I.aad8capea  -,  afUr  J.  Houel. 

MARTEAU,  Gn-B8  m?,  'the  younger,'  the 
nephew  and  pupil  of  the  elder  artist  of  the  nam^ 
was  born  at  Liege  aho\it  the  year  1760.  He  engraved 
some  plat(  H  in  tho  style  of  his  ancle.  Among 
others  we  may  name: 

Innocent  IMcasure :  ttfltr  Bktt, 

The  l*et  T^mh  ;  after  the  tarn*. 
Two  Hiiutiug-pieVe* :  after  tht  unu. 
t'u|nl  cryiuK  ;  afttr  the  tame. 

MARTEAU,  Louis,  a  French  portrait  painter, 
born  in  Paris,  who  spent  meet  of  bis  life  io  Poland 
and  died  then  in  1805. 
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HABTEN,  John,  *n  Enelish  water-colour  painter, 
wbo  praetiaed  at  Canterbary  at  tbe  end  of  the 

18th  and  the  bef^inning  of  the  19th  centtiriea  Ho 
exhibited  at  the  Academy  in  1794  and  1808.  Tlicro 
is  a  waler-rnlmir  view,  '  Np  ir  Dover,'  by  him, 
date<i  1803,  in  llie  South  Keiiaingtoa  Museum.  R. 
H.  ILurriv  paint«d  in  water*eoloar  about  tlw  aama 
time.  

HABTBNASIB,  Pivrn,  a  Flemiah  mgnwr, 

waa  a  native  of  Antwerp,  but  was  inatrn.  ti  I  in 
engraviug  iu  I'aris  by  J.  P.  le  Baa.  We  have  the 
following  printx  by  liini: 

The  Waterioff-placu ;  after  Derrhtm. 

The  Father  of  a  Kauiily  ;  atl<  r  (ireaxe. 

Tbe  Bape  of  the  SaUne* ;  a/i<  r  UubtHS. 

MARTIN,  David,  an  English  portrait  painter 
and  mezzotint  enk,'raver,  was  born  at  Anntruther, 
in  Fife,  in  IIM.  He  was  a  piifiil  of  Allan 
Kaintjny,  uud  when  quitfj  young  accuiiijianied  him 
to  Rome  ;  after  which  he  studied  at  the  St.  Murtin'8 
Lane  Acadeui^.  He  joined  tbe  Incorporated 
Society  of  Arttata,  and  in  1776  aattled  in  Edin- 
burgb,  and  waa  made  chief  painter  to  the  Prince 
of  Wales  fir  S  otliind.  But  before  long  he 
married  a  wciltliy  lady  in  London,  and  rtMiiovwl 
to  Suho,  wliore  he  lived  till  her  death,  when  be 
returned  to  Edinburgh,  and  died  there  in  1798. 
Among  his  painted  portraits  were  Dr.  Franklin 
and  Lord  Mausfield,  both  of  which  were  afterwards 
engraved  in  mezzotint,  tlie  former  at  least  by 
himself.  Ho  ongraTod  aevonl  portrait!,  among 
wbich  are  : 

L.  F.  ItoubilUc,  Sctilptor  ;  nftrr  A   (  <•> jtentierf.  1705. 

Lailr  K.  Mtuuier*,  daughter  uf  tbe  Man|uia  ol  Qcaoby. 

1771'. 

J.  J.  Bomseag ;  rfUr  Rammg. 
Saild  HaaM ;  ^fur  IIW  SMM. 

MAFtTIN,  El.IAs,  a  painter  and  engraver,  wa» 
born  in  Swi-den  in  IT^i'J.  In  17ti9  lie  catne  to 
?]M^'laiiil,  and  Ixjcanie  an  abnoci  it.-  i>f  the  Royal 
Academy.    Ue  painted  portraim.  Inndsrapea,  and 

Kre  pieeea  in  oil  and  water  colour.  One  of  his 
\  performanoea  ia  •  view  of  Weatminater 
Bridge,  with  tfio  arrival  of  the  King  of  Dennarlr. 
Several  of  his  portraits  have  been  rngrivrd  in 
aquatint.    As  aii  engraver  we  have  by  liiui  f\x 

Elates,  called  '  A  Dangliter's  Kilucation  from 
radle  to  M:irriag«.'  On  hi«  return  lo  Stockholm 
in  1750  bo  l  erame  court  painter,  and  publialied 
with  hia  broiber,  Jobamx  Fh»i»1C8  IUmm, 
a  series  of  viewa  of  Stockholm.  He  diod  in 
1818 

MAUTIN,  F.  B.,  an  Engliah  engraver  in  the 
latter  part  of  tbo  18th  oentuijT.  Auiongot  hia 
platea  are : 

Maria  Onsway ;  aftfr  R.  Oijiwy. 

Sophia  \Vest«rn  ;  'ifter  lloppner. 

MAUTIN,  Guii-LAUMK,  a  French  painter,  born  nt 
MootpaWer  in  1737.  He  was  n  pupil  of  Cipriani, 
bat  was  mora  engaged  in  aellin^  pictures  than 
ia  paintinr  tiiem.  Ho  died  in  Pana  ra  1801. 

MAKTIN.  JowxsH  Fribprich,  encravor,  waa 
a  brollirr  of  Elias  Martin,  A.R..\.  He  was  bom 
at  Storkliolm  in  1745,  and  di^!  t!i'  r.'  iri  Ihah.  In 
179U  be  visited  England.  He  published  a  serien 
of  views  of  Stoclcholm  in  eoiyunction  with  bis 
brother  Elian. 

MAUTIN,  JfAH  BAPTin^.  called  'Martin  the 
elder,'  w  io  horn  in  Paris  in  1659,  and,  was  a  pupil 
of  Ii<i  lliro.  IIf>  alsii  ntiidied  fortif)<-,iii(in.  «!id 
wat<  draughtsmin  i"  Vanlmn.  lie  Hri-r.i'dnl 
Van  der  MeuUn  as  director  o£  the  Uuboliiis,  and 
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aocompanied  tbe  king  and  the  danphin  in  all  their 
campaigna.    Ho  baa  been  ealled  'Martin  dea 

BHtailles,'  from  the  contests  and  victories  with 
which  he  decorated  Veraailles  and  the  Invalides. 
II  iH  de;ith  occurred  in  Paiii  in  1736.  Of  bis  wqrka 
we  may  note : 

LaaaHUa.  OmUdk.  A  sarisa  of  twenty  ptatursa  bom 
the  eaner  of  Ofaarias  Y. 
(WaM  ftr   «!«  IMh  ^ 

Pari*.  Zaasr*.  Siege  of  Fnboiu*. 

VanaiUas.  Rirty-flfe  battfia  {hg  ar  4kr 

Mm). 

MARTIN,  Ji'Hs*,  an  English  landscape  and  his- 
torical paint(>r,  born  at  liaydon,  near  Hexham,  in 
1789.  He  originally  worked  at  heraldic  coaofa* 
painting,  and  at  the  decoration  of  china.  Ho  came 
to  London  in  1806,  and  diligently  occupied  his 
spare  time  in  studying  for  the  higher  br/inches  of 
art.  Marrying  at  the  early  ago  of  19,  he  was  cora- 
pelle<l  to  exert  himself  strenuously,  atid  in  1812 
he  produced  bis  first  picture, '  Sadak  in  aearch  <rf 
tbe  Watera  of  Oblivion.'  Owing  to  tbe  manner  in 
which  one  of  bis  piotnree  waa  hong  at  tlu>  Academy 
in  1814,  he  commenced  a  life-long  but  not  very 
bitter  struggle  with  that  body.  He  di  l  not  dist  on- 
tinuo  to  send  his  pictures  to  its  yearly  show. 
In  1817  and  1821  his  contributions  obtained  prizes 
at  the  British  Institution,  and  his  art  bocamo  widely 
popular.  He  was  inatmmental  in  the  foandation 
of  the  Society  of  British  Arrists,  where  his  works 
appeared  for  some  years.  He  did  not  cuntine 
liiiiisi'lf  to  the  oil  medium ;  he  painted  m:my 
skelche.s  in  water-colours,  and  be  furnished  illus- 
trations fur  editions  of  tbe  Bible  and  of  'Fhradiao 
Lost,'  Many  of  iiia  own  picturea  were  engmved 
by  liimaolC  He  died  at  Douglaa,  in  the  Isle  of 
.Man  (whither  ho  had  gono  for  the  benefit  if  his 
health  after  a  paralytio  atvoko),  in  1854.  Among 
hia  ebief  worka  are : 

Joabiia  Comowadlaf  the  Ban  to  stand  atOt  UM. 
TbeFallofBatgrloa.  Ml*; 
Belakamsr^IISBBk  Itn. 
Tbe  daalraBBon  of 


lan. 


MARTIN,  Lbo\.  a  Fr> nt  h  Htill-lifo  and  historical 
painter,  bom  in  Paris  in  1837,  and  died  in  1861. 
MARTIN,  PiiRRB  Dritm,  'tlio  yonngor,*  wbo 

painti-d  during  the  early  part  of  the  18th  century, 
is  said  to  have  been  a  cousin  of  Je.iii  Baptiste 
Martin  III*  W  IS  also  a  pupil  of  Van  der  Meulen. 
II.'  painted  a  number  of  views  of  royal  reaidences, 
whi<  li  are  now  at  Veraailles.  Ono  b  afgned,  '  P. 
D.  Martin,  pointre  ordinaire  at  penaionnaiTa  du  Roi, 
1722*:  on  another  ia  added  'penaionnaira  do  aa 
M.ij.-st^  Czarieime,'  Like  hia  cousin,  he  wa'?  em- 
ployed ut  the  Gobelins.  Ue  painted  a  few  hunting 
and  battle  pieces.  The  LouvM  poaRBMBi  a  *  Looia 

XV.  Iiunliiig,'  by  him. 

MAUTIN,  FiBKHC  Ei>MO!«),  painter,  was  bom  at 
La  Rochelle  in  1783.  He  waa  inatmoted  in  Paria 
by  Vincent,  but  afterwards  went  to  Italy.^  On  bis 

return  he  painted  portraits,  hut  waa  principally 
enga<;od  in  llic  rostoraliou  uf  pictures. 
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PAlKTfiBS  AND  BNOBATSB& 


HABTIN,  William,  an  English  historical  painter, 
wLo  practised  in  the  end  of  the  18th  and  tlie 
19th  centuries.  lie  was  u  pupil  of  Cinrinni,  and 
in  1766  obtained  a  gold  paletto  from  the  Society 
of  Arts.  His  works  were  exhibited  at  the  Academy 
from  1776  to  1816.  He  was  patronized  by  Georpe 
III.,  to  whom  he  was  appointed  liiatory  pninter. 
arni  for  wliotn  he  exei  iileil  some  decorative  works 
at  Windsor  Castle.  There  are  at  St.  Andrew's 
Hall,  Norwich,  by  him  l 

Bdwud  and  Bleeaor. 
■zeeatioB  of  Ladj  Jane  Otey. 

MARTINE.\U,  Robert  Braithwaite,  paintrr. 
was  bom  in  London  in  1826.  At  first  intended 
for  a  lawyer,  he  forsook  that  profession  for  art 
and  liecame  a  student  at  the  Royal  Academy. 
Afterwards  he  was  for  a  time  a  pupil  of  Mr.  Holman 
Hunt.  He  began  to  exhibit  in  lHf)2,  and  in  1862 
attracted  great  aftfiitioti  by  a  picture  called 'Tlio 
Last  Day  in  tin-  <  01  Home.'  His  later  works  w«t<' 
inferiorto  this.  He  ditd  somewhat  suddenlyin  1869. 

UABTINELLI,  Giovanni,  painter,  flourished  at 
Floi«Do«  about  the  middle  of  the  17th  century. 
Id  the  Florentine  Oallery  there  is  a  fine  picture  by 
him  of- the  'Feast  of  Belsliazzar' ;  an<f  in  Santa 
Lucia  de'  Banli,  the  '  (Ju  inlian  .\ngel';  but  hi.s 
best  work  is  a  '  Miracle  uf  St.  .-\iitlioiiy,'  at  Pescia. 

MAKTINELLl,  GiuLio  and  LacA,  painters, 
were  brothers,  and  pupils  of  J.  Baaaano.  Oiulio 
painted  twenty-eight  •oeiMS  from  Qeneoil  in  the 
church  at  Enego. 

lI.-MiTlXHLLI,  GirsErrE,  an  oli^cnre  lanil'-  ■  iji. 
painter,  wiis  bom  at  Bologna  about  1740,  and  died 
there  aoout  1795. 

MAKTU(£LLO  DI  BA8SAN0,  an  obscure  By- 
sutlne,  who  worked  at  Venire  in  the  18th  century. 

M  ARTINKT,  Afnii.i  E-Loris,  a  French  engraver, 
Was  born  at  Paris  in  1806,  and  instructed  by  Hfim 
and  Forster.  In  IH.'iO  he  receivfd  the  '  prix  dc 
Bome.'  He  died  in  Paris  in  1877.  Among  his 
best  platea  may  be  menticmed : 

The  I«sk  Hommn  paid  toOoanti  VnoBl  andHom ; 

The  Sleep  of  Ohriiit ;  afttr  R^dkml. 

TiDtontto's  Daughter ;  afltr  L  Oymrt. 

The  Biiih  of  tbe  Virgin ;  «/)Mr  Xuriih. 

The  Madonna  with  the  FiDk :  aftmr  RaphaJ. 

Ibe  Madoaaa  with  tha  Uly ;  a^  Js&f^  (?)» Ai 

MARTINET,  Anof.i.ica,  a  French  engravrr,  was 
born  in  1731.  Slie  was  a  niece  of  N.  Diipnis. 
Her  brother,  Fraxz  Xi'di.Ar.s,  aluo  an  engraver, 
produced  some  small  vignettes  of  animals,  land- 
scapes, fto.  Angelica  cued  about  1780.  Among 
her  plates  are : 

Old  Age  :  oflfr  J'irnrt 

The  AiXcT  Iiiriin  r  Walk  ;  aflfr  I'rrnft. 

The  Little  Musician  ;  ajter  Schrrutu, 

MARTINET,  £.,  a  Fienoh  painter  of  little  note, 
who  lived  earl;^  in  the  present  century.   He  was  a 

papil  of  Fontaine. 

MARTINEZ,  Amprosio,  ww  born  nt  Granada 
about  the  year  1630,  and  was  brought  up  in  llie 
school  of  Alonso  Cano.  With  the  help  of  tliat 
artist,  he  became  a  reputable  historical  paind  r. 
His  principal  works  are  in  the  churches  of  the 
monasteries  of  S.  Jerome,  and  <d  the  Carmelites,  in 
his  native  city.    He  died  at  Granada  in  1674. 

MARTINEZ,  Cuiso.STOMO,  of  Valencia,  a  paint<  r 
and  engraver  of  considerable  merit,  llourihlii  ii  .ihoul 
1680.  He  engraved  portraits,  and  a'm.  twenty 
platea  for  a  work  on  anatomy.  He  painted  several 
avmtioBal  woika  for  the  ohoich  of  £L  Hiilip  Neri. 

VMkU.  I 


Pictures  in  the  church  of  8.  Michael  and  in  the 
Ciirmelitca  arc  ascribed  to  him.  He  died  ill 
1694. 

MABTI^'£Z.  DOMINOO,  was  born  at  Seville  n.  ar 
the  close  of  the  17th  century,  ninl  aftt-r  imving 
learned  paintiny  with  aii  nh-t  iire  attisr  lumu  d  .hum 
Antonio,  beraiue  one  of  tlie  moat  popular  artists  in 
S-ville.  The  Frenchman  Ranc  sought  his  friend- 
ahip,  and  he  died  rich  and  honoured  in  1750. 
According  to  Cean  Bermadei  hia  best  paintings 
are  those  in  a  chapel  in  Seville  Cathedral,  ffis 
fume  was  hardly  deserved. 

MARTIXI'Z,  FrtAY  Asknio,  a  son  of  Josi 
.Martmez.  and  painter  to  Pliilip  IV.  of  Spain,  was 
l>'>rn  at  Sarngossa  in  1638.  He  studied  first  with 
his  father,  and  afterwards  at  Bome.  On  his  return 
to  Spain  he  helped  his  father  in  many  of  his  works, 
and  elit.Tiiif,'  the  convent  of  Seal  a  Dei  in  1690  he 
there  painted  some  creditable  pictures  from  tbe 
lift-  of  St.  Pruno. 

■MAHTINEZ,  GBEOORia  a  painter  of  repute  in 
Valladolid,  was  emploj^ed  in  1694  by  the  chapter 
of  Burgos  to  gild  the  high  altar  of  their  cathedral. 
Cesn  Bermudez  mentions  having  seen  a  small 
picture  on  copper,  Higned  with  tliin  mastar'a  name. 
The  mihject  was  a  Virgin  with  Saints. 

MARTINEZ,  Josi,  a  painter  and  engraver, 
was  born  at  Saragoasa  in  1612,  and  went  young 
to  Italy,  where  he  studied  some  years  at  Rome. 
On  his  return  to  Spain  he  was  employed  in 
several  eoiiNidLrable  works  for  the  clmrches  and 
'  >!  st  iifs  lit  Saragossa,  and  niude  court  painter  hy 
I'liilip  IV.  in  1G42.  His  cliicf  productions  are  in 
the  cathedral  of  that  city,  and  in  the  convent  De  la 
Manteria.  Palomino  uientiona  a  series  of  pictures 
of  the  life  of  our  SaHour  in  the  cloister  of  San 
Geronimo.  He  h;i8  also  left  an  ehi;ra\  iii^  i^f  the 
portrait  of  Mathias  Piedr<i,  and  a  work  ou  art  and 
artists  entith  d  '  Dircursos  jiracticablcs  del  nobilis- 
eiuio  arte  de  la  Pintura.'  He  died  at  Saragossa  in 
1682 

MARTINEZ,  Jof;^,  flourished  at  Valladolid 
towards  the  close  of  the  I6th  century.  He  painted 
so  exactly  in  the  style  of  the  early  Florentine 
masters,  that  it  is  conjeoture<l  he  studied  in  tlieir 
city.  For  the  chapel  of  the  Annnndation  in  the 
Augustine  oonvant  he  painted  Tarioua  pictures 
from  the  life  of  the  Virgin,  also  fresro  decorations, 
and  the  designs  for  the  tiles  on  the  wall.s.  This 
chapel  was  finished  in  15'JH,  and  dcstro^vcd  by  the 
French  in  IHII.  A  jucture  thfii  ri  sruiil  is  now  in 
the  Museum  at  Madrid  ;  in  this  the  drawing  is  good, 
the  colouring  rich,  and  the  draperies  finely  cast 
He  painted  a  few  pieoea  for  the  Bernardino 
nuns. 

MARTINEZ,  JogiTF  LtTXAN.    See  Ixxav. 

.M.\KT1NEZ,  JiAN  Baijtista  ui.i,  Mazo.  See 
Dkl  Mazo  MAnriNKZ. 

MABTINEZ,  Skbabtian,  a  Spanish  artist,  was 
bom  at  Jaen  in  1602.  He  was  a  rejiutable  painter 
of  hiH'ory.  and,  according  io  Palomino,  resided 
duriiifr  the  early  part  of  his  life  at  Cordova,  where 
he  iiainlid  several  jiictures  for  tln'  churclifH,  jiar- 
ticuiarly  three  altar-pieces  for  the  Convent  of 
Corpus  Cliristi,  representing  the  Immaculate  Con- 
ception, Saint  Francis  of  Assist,  and  the  Nativity. 
On  the  death  of  Velazquez,  he  visited  Madrid,  and 
w.irt  appointed  jiainter  to  Philip  IV.  H''  di(  cl  in 
the  capital  in  ICAu.  He  was  an  excellent  landscape 
painter,  ai;d  aluo  prcMiuctii  many  cahim  t  I'ii  tures, 
which  are  to  be  found  in  privatn  collections  at 
Jaen,  Cordova,  Seville,  Cadii,  and  Madrid. 
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^lARTINEZ,  ToMMASO,  a  Spatiisli  Iiislorical 
puiiiicr,  lifirij  at  Seville.  He  was  a  pupil  of  (Jut- 
tii/iiv.,  nil  imitator  "f  Miniljo.    lie  died  in  17.M. 

MAKTlNJiZuK  GiiADlLLA,  Ji  an,  was  u  ptiiuter 
of  Seville,  and  anoffioe-beMer  in  tho  Acudcmy  there 
for  Mine  jesn.  He  was  a  pupil  o£  Zurbaran,  and 
pafnted  a  fresco  in  the  Convent  of  Mercy,  which 
in  the  time  of  ('.  Bonnudi  z  wa>  his  only  Rurviving 
Work.  It  li«8  hccii  completely  riiim-d  by  fri-<{iieiit 
reutoratioTif*.    Ho  (iic<l  prohably  in  IfiTii. 

MAUTINEZ  DKI.  BARHANCO,  aeBNARDo,  wiw 
bom  in  1738,  at  La  Cuesta,  in  Ln  Bioja.  Aft«r 
preliminary  study  at  Madrid,  he  went  to  Italy, 
vtsitingr Turin,  Rome,  and  Naples,  uiul  Rtudyinf!^  the 
oM  iiiiiHtrrs.  (  Hjifrciiilly  Corre;,';,'io.  Itrtiiniinj^  to 
Madrid  lie  was  <l<ct<d  into  the  Academy  of  St. 
Ferdinand  in  1774.  lie  ])ain(ed  a  portrait  of 
Charles  IIL,  and  designed  some  o£  the  illustra- 
tions for  the  fine  edition  of  *  Don  Qoizote,'  Madrid, 
ITRO.    H.-  di.'d  in  1791. 

MAirriNKZ  I>K  I.OSCORHALKS.JtiAN.aminia- 
tiirixt  of  Tidi-^lo,  heijiin  in  to  illuminate  a  maHo 
book  for  the  catheilral  of  his  native  town,  and  in 
seven  years  had  finii^hc<l  two  volumes,  which  are 
characterized  by  fine  colour  and  tasteful  arabesques. 

MARTINI,  Brrnardino,  who  is  better  known  as 
Zknai.K,  waH  born  at  Trevigiio  in  l  l'rX,  and  was  a 
disciple  of  Foppa.  In  early  yeara  he  worked  in 
common  with  liemardino  Jacob!,  of  Trevigiio,  who 
was  anmamed  Buttioone,  and  orders  were  given 
to  the  two  painters  conjointly.  Zenate  was  the 
friend  of  Lcumirdo  da  Vinci,  and  was  prohahly 
workiiif^  at  Santa  Maria  delle  Graziewliilc  tlie  great 
Flureiilinr  wah  painting  liin  '  Last  Supper.'  Vasari 
tells  astory  how  that  Da  V'inci,  ilespainngof  heing 
able  to  produce  a  face  which  shoiild  e\nre»>a  his 
ideal  of  the  Saviour,  went  to  Zenale  for  aavice  and 
sympathy.  When  Zenale  had  seen  and  fully  ad- 
mired his  frii  i: :!'s  Ia!>oiirs,  lie  told  him  flrnt  what  he 
had  already  produced  was  ho  fine  that  it  was  UHeless 
to  think  of  8urpa.ssing  it;  "for  to  fancy  that  the 
Christ  could  be  conceived  in  nobler  lineaments  was 
to  oovet  attribtttes  little  short  of  divine."  Zenale 
was  a  master  of  theory,  and  in  1624  wrote  a  treatise 
on  perspective.  The  majority  of  his  frescoes  have 
now  disappeared,  and  we  can  point  to  oidy  one 
fully  authenticated  work  by  his  hauda.  Tiiis  is  an 
altar-piece  in  the  parish  church  of  Txeviglio,  on 
which  he  worked  jointly  with  Buttinone,  a  fact 
which  makes  it  difficult  to  nse  the  picture  as  a 
elandard  to  tent  other  works  ascribed  to  Zonalc. 
From  1501,  vsluii  he  furnished  a  tienign  for  an 
intended  ileeoration  at  Santa  .Maria  HO]>rn  San  Celso, 
untli  \\\h  drath  in  1526^  he  seems  cliietly  to  have 
devoti  d  his  tinu  to  architectural  puiBuits.  Pietures 
ascribed  to  him  wiih  more  or  less  probability  arc 
to  be  found  in  thf^  galleries  of  Bergamo,  Berlin, 
Hanover,  .Milan,  and  St.  IN  ter^lmrg. 

MARTINI,  Giovanni,  (or  (iiovAKNI  DA  L'pinr.) 
and  GiBOLAMO,  w  ere  Friulans,  xons  of  Martino,  and 
nephews  of  Doraeuico  da  Tolmemo.  In  1601 
Giovanni  competed  with  PellegrinodaSan  Daniele 
in  till' decoration  of  two  chapels  in  the  cathedral 
of  ["dine,  and  acknowledged  his  inferiority  Ity 
signing  an  altar-piece  representing  the  Glory  of 
St.  Mark, '■  1501,  jolmnes  I  tinenHis  hoe  parvo  in- 
genio  fecit."  The  catln  dial  of  Sjiilimbcrg  haH  a 
'  Presentation  in  the  Temple '  by  Giovanni.  In  1603 
hebe^n  to  make  can'ed  and  coloured  altar-pieces  ; 
his  best  Work  in  this  hrni;(  h  cif  art  is  the  altar  of 
the  chnreli  of  Morligliano,  tinished  in  1527.  Woet  of 
lii»  works  are  atiU  in  the  province  of  IViuli 
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MARTINI,  SiMONE— called  by  Vasari  RiMnxR 
Mkmmi — a  SicneHC,  was  born  in  128;$.  lie  mar- 
ri*'.i,  in  1.H21,  Giovamia,  the  daughter  of  the  artist 
Menimo  di  Filipuecio.  Ho  was  a  contemporary 
of  Giotto.  Olio  of  his  earliest  frescoes  is  Uiat  In 
the  Hall  of  tho  Palaszo  Pubblico  at  Siena,  repre- 
senting an  enthroned  *  Virgin'  and  Child,'  with 
numerous  figureB  of  'Siints  and  Ang^-lK,'  eie  l.ised 
in  a  border  decorated  with  shieldrt  of  arms  and 
medallions.  The  date  of  this  <leHign  is  about  1316| 
and  existing  records  prove  that  in  1321,  Siluone 
received  twenty-six  livres  for  the  renewal  of  certain 
portions  that  had  been  injured  by  damp.  In  1320 
Simone  executed  an  altar-piece  for  the  Church  of 
Santa  Catarina,  Pisa.  This  lia-s  since  l>cen  dis- 
membered, and  parts  of  it  may  l>e  seen  in  the 
Library  of  the  Seminario  Vese»ivile,  and  the  re- 
mainder in  the  Academy  of  Pisa.  At  about  the 
same  date  he  painted  an  altar-piece  of  the  *  Virgin 
am!  Child  with  Saints  and  a  kneeling  donor,'  for 
the  high-altar  of  San  l>omenico,  ()r\  ieti>,  which  ia 
now  in  tho  cathedral.  There  it  has  for  eomj>aiiion 
an  altar-piece  with  the  *  Virgin  and  Cliild  and 
Angels.'  In  18S1,  Simone  eeeme  to  have  been  at 
Assisi,  and  amongat  Other  wolkt  executed  there 
by  him,  he  decorated  the  chapel  of  San  Martino  in 

the  cathedral  by  ord'  rof  ('ariliiiul  G'  litile.  These 
frescoes  till  the  entire  chapel,  aiul  illustnite  dilTerent 
epismleH  in  the  Life  of  S.  Martin.  They  contain 
figures  of  Uie  Cardinal,  and  of  numerous  Saints 
and  Angels.  Si  mono  also  commenocd  a  series  of 
eight  half-length  Saints  in  tho  Lower  Chiireh  of 
Assisi,  but  these  are  said  to  have  bt^en  tinished  by 
Lippo  Mennni.  Up  to  l.'l.'iS,  Simon«-  t,i  i  i;  s  to 
have  principally  resided  in  Siena,  where  ho 
executed  many  fr>  scoeH  and  paintings  which 
cannot  now  be  traced.  In  1339,  Simone  went  to 
Avignon  with  hia  wife  and  hia  brother  Donato,  and 
there  made  ti;e  aciinaintance  of  Petrarch  and  of 
Laura,  whose  portrait  he  paiiiti  d.  Whilst  in  Avig- 
non, Simone  decorateil  two  chajiels  in  the  Papal 
Palace,  and  some  other  rooms,  and  iu  1349  painted 
some  firescoes  in  the  portico  of  the  cathedral. 
Tliese  consiste<l  of  a  St.  George  and  tho  Dragon, 
with  ft  female  figure  supposed  to  bo  Laura,  which 
has  now  faded  away;  and  a  Virgin  and  Child, 
enthroned  with  angels  and  donur,  and  also  a 
'  Saviour  in  Benediction.'  Both  of  these  latter  an 
still  visible.  Among  Ids  works  we  majr  name ; 
Antwerp.  Gallery .  Trlp^wlit  Aiuiumlaiisn. 

„  Oniiuriaik  and  Otpotitfoib 

Avignon.  CaUuirtd,        Ftam of  Virgin  and  Christ. 
Fl  >r<  noe.   UJiti.  TheAnnmriation. 
LavcrpooL  IiutiMmi.      Beton  ef  Ohrisl  bm  the 

Teanku 
{Thi*  fiHmn  w  dotmt  I3tt,a» 
vtHfi    kavt  brtm  pmikd 
Juriug    Suimu^M  tit 

Milan.     ^siirMMBa.       Miniatntcs   of  Pstnfeb% 

Vifgil. 

Hmddi.    JntliMiom.        Ooroaalaoii  of  Viipn  and 

Sainta. 

Naple*.  Ch.ofS.  Ltimm  St.Loni.sof  ToulonsaOnwn* 

Jtaggm*.  ing  his  brftthnr. 

Orvieta   CathtirvL  Virgin  and  8aintit. 

r- ri".      Zounv.  Chrint  poinj:  to  Cnlvary. 

Pisa.        AcaJ-mv.  Virgin  an<l  Suintn. 

Slaoa.     JPMie  A/or*.      Virgin  and  S^tiuta.  FfeMO. 

„  „  EtiufKtrinu  Portrait  ef  Fof- 

iuuio  de  Ried. 

MAirriNT,  PiKi  no.    See  Mkiicia. 

MA  KTINI.  PiF.i  HO  .\n  I  oNi,,,  afi  It  .liaii  enirraver, 
was  born  at  Panna  in  1739.  lie  vibited  Paris  when 
young,  where  be  produced  Bome  plates  after  Tenion 
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and  otliLT  FI'Mnisli  artists;  Iheso  were  finislictl  by 
Ijti  i'.aw.    Miiitini  workcil  for  a  time  in  London. 

MAKTlNIKIiK,  La.    See  Mavku. 

MAUTINO,  Mabco  San.   See  Ban  Mabtino. 

MARTINO  Dt  BARTOLOMMEO.   See  Buoio. 

^L\^TI^'0  i.i  RATTISTA,  also  called  Habtino 

PA  Ul'lSK.  l\w\  PKI-tKOItlNO  DA  SaM  DAXIKLR, 
was  tlu>  son  of  a  1  )aliiiatiiin  r.anifd  Hattistii  ila  S.'iti 
Daniclo,  who  Hoiiic'tiiiios  lived  at  Udine.  lii  1491 
he  was  partner  with  Scr  (Jiovanni  Antonio  of  San 
Duiielo  M  gokbinitb,  but  left  that  place  and  went 
to  Veniee,  where  he  was  oommonly  called  Pelle- 
grino,  most  likely  in  allusion  to  IiIh  rnn  i^n  nriijin. 
In  1494  he  reueivwl  tlie  connnission  fur  tin-  ultar- 
piece  now  in  the  ihiirch  of  Osopo,  which  repre- 
aents  an  enthroned  'Virgin  and  Child  between  SS. 
Colnmba  and  Peter,  with  Angels  and  Saints.'  In 
1495-96  be  painted  altar-pieces  for  tlte  cathedral 
of  Udine,  and  for  the  church  of  Santa  Maria  di 

Piazza.  lie  tln  ii  ■li>t«  ruiiiirrl  to  po  to  Rome,  and 
according  to  the  cUHtmii  uf  his  time,  made  his  will 
before  starting.  His  friends,  he  n  iti.i,'  nf  tl  i.M,  deter- 
mined to  prevent  bis  departure  by  ufferiiig  Iiiin 
some  important  work,  and  thtongh  their  iiifliienco 
the  hrntln  rhood  of  Sant'  Antonio  ^'avo  I'elloKrino 
a  cuiiiiuihHion  to  decorate  their  elnimh  at  San 
Danieie.  This  undertakinf^,  which  was  commenced 
about  141)8,  suiFered  many  interruptions  through 
foreign  wars  and  inlertia!  feiida,  but  was  Anally 
completed  io  1522.  These  frescoes,  which  cover 
the  entire  eaoctnary  and  chancel  end  of  the  church, 

Consint  of  vari  iiis  scenes  drawn  froin  f!ie  lives  of 
Christ,  St.  Antlioiiv ,  St.  Sel>a>tiaii,  St.  (ieorge,  and 
other  Saints,  as  well  as  innumerable  fignres  of 
Prophets,  Doctors,  Saints,  and  Martyrs ;  also  scenes 
from  Ohl  Testament  Histoiy.  They  vary  in  style, 
and  betray  the  sncceaaivoiiAaenoes  exercised  over 
Pcllegrino  by  artists  with  whom  he  was  brought 
into  contact  during  Iuh  travels  in  North  Italy.  In 
1501,  in  frietidly  er)mj>etitioii  with  Giovanni  Mar- 
tini, he  1  '.iut  li  the  altar-i)ieco  of  tho  'Glory  of 
St  Joseph,'  for  the  cathedral  of  Udine^  and  as  a 
reward  was  elected  a  member  of  the  ci^  council 
for  the  years  1501  and  150.3.  In  1506  he  retire.! 
to  San  E>aniele,  and  painted  a  fresco  known  nn 
*  La  Verjjine  di  Strada,'  in  the  ehurrli  of  (lie  Ma- 
donna. Between  1508  and  1512  he  visite<i  i>oIh 
Venico  and  Fcrntra.  In  1512  lie  returned  to  I'lline 
and  designed  the  Allegories  of  Religion,  Jnelicc, 
Victory,  and  Fame,  for  tlie  monument  of  Andrea 
Trevisano  in  the  l';i!.ix:zo  Publico,  and  rreonuneneed 
his  labours  at  Sant'  Antonio.  In  1521  he  painted 
the  organ-doors  of  the  cathedral,  which  were  valued 
by  Qiovanoi  Martini  and  Sebastiano  Flurigerio. 
lliese  thoogh  much  injured  are  still  preserved  in 
the  Town-hall  of  Udine.  He  is  alno  known  to 
liave  painted  several  banners,  nojie  of  uhich  are 
now  i  xiaiit.  In  the-  close  of  152'J,  ho  prodnci  d 
the  'Madonna  and  ("hild  with  nix  saints  between 
SS.  Michael  and  Sebastian,'  now  in  Santa  Maria, 
Cividale,  after  which  he  devoted  most  of  his  time 
and  energies  to  dealing  in  timber.  He  died  in 
1547,  more  than  ei^ihfy  years  old.  He  sid«  K  the 
works  we  have  mentioned,  we  may  ruune  an 
'Annunciation,'  in  the  Venice  Academy,  and  a 
'Madonna  and  Saints,'  in  the  I'alaz;co  Giovanelli, 
as  among  his  beat  productions.  w  A. 

8.  Crowe  and  Cavalcaselle,  'Ptunting  in  N. 
Italy,' vol.  ii.  p.  189  ;  and  Mnrellt,  *  Italian  Masters 
in  German  (Jallerfes,'  p.  1*^. 

MARTI.XO  ni  CANUIUO,   See  under  ToLMKsnco. 

MARTINOFF,  Iwah,  painter,  was  bom  at  St. 
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Petersburg  in  17C5,  and  wnn  a  fitndcnt  in  the 
Academy  there.  He  painted  lamlscancs  and 
scenes  for  the  tlieatre.  lie  also  patOtM  thirty- 
six  views  of  St.  Petersburg. 

MA RTIN< rr  ri,  Kvasobusta,  was  )H>m at  Oastsl 
Mooferrato  in  \CM.  He  was  n  scholar  of  Salvator 
Kosa,  and,  according  to  Orlatidi,  excelled  in  paint- 
ing landHcapes,  with  figures  and  animals.  Lanzi 
nieiitiorm  him  as  a  painter  of  history,  and  com- 
mends  his  picture  of  the  '  Haptisiu  of  <  hrisi  liy  St, 
John,'  in  the  cathedral  of  Casale.  He  died  in 
1694.  He  had  a  brother,  Fraitckhco  MAmimnrt, 
who  was  alKO  a  disciple  of  Salvator  Rosa,  and 
painted  historv.    He  died  in  inm. 

.MAHTIS,  (Vn Av.  i.k.    S^e  Num.i. 

MARTIS,  OrrAViAXo,  born  at  Guhhio,  flourished 
from  1400  to  1  UL  In  the  church  of  St.  Maria 
Niiova  is  a  fresco  of  the '  Virgin  and  Child '  by  titis 
artist,  dated  1403. 

MA  HTl  US.  This  is  the  name  of  a  large  family 
of  artists  who  rcKided  at  Ghent.  KAi  ixitiix  was 
the  eldest  son  of  Jan  Martins,  entered  the  Corpora- 
tion in  1432,  was  master  painter  in  1434,  and  Dean 
in  1476.  OaBABO,  master  painter  in  1998.  Gno- 
LOET,  master  painter  in  1398.  Gii.r.rs,  master 
painter  in  1396.  Jan,  a  painter  at  (ihent,  who,  in 
coiijiiiiclion  with  Vari  Axpoi  lc,  exeeufe<j  frescoes 
for  tlie  t'ounts  of  Flanders.  He  also  worked  at 
Toumai.  Lai  kknt,  father  and  son,  flourished  in 
13G4  and  1380  respectively.  Nabor,  Nabob,  or 
NAB0citoimosOR,  was  bom  at  Ghent  in  1404.  He 
was  the  son  and  pnpil  of  Jan  Marlins.  Tie  worked 
for  the  city  aixl  churches  of  (ihent  and  Oudeiiurde. 
He  died  ill  1453.  ItEc.Nir-u,  son  of  Baudouio, 
tliiiirishi  d  from  1447  t<i  1-I72. 

MAirroKLLLI,  Gaktano,  was  bom  at  Naples 
in  1670,  and  was  a  pupil  of  Giacomo  del  Po  or  N. 
Masnaro.  His  first  attempts  were  in  hisforieal 
siilijects,  but  not  succeeding  to  his  wishes,  ho 
abandoned  that  branch  uf  the  art,  and  applied 
himself  to  lanilscape  painting  in  tbo  StyW  of 
Selvaton    He  died  in  1723. 

MART88,  Jak,  'de  jonge,'  (or  MarSSKN,)  in- 
correctly known  as  J.  M.  lo;  (rir  J"\i;),  was 
a  i  Mitcli  et(  her  aiid  pioli  iM y  l  aiiilcr,  w  ho  lloiirishej 
about  H'l.tl).  We  liuvc  by  liinr  a  set  of  ett-liiiigs  of 
battles,  which  are  executed  with  great  spirit,  and 
suppose  d  to  be  from  his  own  designs.  Bis  manner 
is  souiewhat  peculiar;  it  is  built  up  of  bent  strokes 
with  very  little  hatching.  lie  marked  his  priiits 
./.  j]f.  /).  Jrmfff/frit,  and  ./.  .1/.  /).  J.  fe. 

MAKUl  KLLI,  Giovanni  Sikkani*,  (or  M,\i;u- 
SKLLf,)  was  born  at  I'isa  in  15Hfi.  lie  was  a 
scholar  of  Andrea  Boscoli,  and  distinguiahed  iiim- 
self  as  a  nainter  of  hhloiy,  although  ne  was  mora 
celebrated  as  an  architect  and  eng^eer.  His 
principal  residence  was  at  Pisa,  where  he  pnuiled, 
11  till  triiiiine  of  the  catlie<lrftl,  '  Abraham  and  tlm 
Angels,'  antl  '  The  Martyrdom  of  St.  Bartholomew.' 
He  died  in  lf>40. 

MARULLU,  GicsBPPB,  a  nativo  of  Ceta  in  tlM 
kiijgdom  of  Naples,  studied  nnder  Massimo  Stan- 
zioni,  but  c<ipied  tie-  style  of  his  niastiT's  rival, 
Siiagnolello.  He  died  in  lt»85.  His  son  A.NOKLO, 
also  a  painti'r,  tlied  early. 

MAR  VIE,  Mabtin,  painter  and  engraver,  was 
bom  in  Paris  in  1712.  We  have  several  prints  by 
him,  and  among  others  'The  Siege  of  Bergen  op 
Zoom  '  after  Bronard.  jdates  in  Riond*  I's  '  Frencli 
Archil'  ctnre,'  and  o[h(>is. 

MARVY,  Iaiuib,  a  French  engraver,  iiorn  at 
Versailles  in  181&    He  was  a  pupil  of  Julct 
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Dapri,  end  engraved  several  pietOKC  after  Ri  in- 
brandt,  Corot,  C.  Flen,  Decamp*,  Diaz,  Ac  He 

died  in  \m. 

MARY  1»E'  MKDiri.  wifo  of  Uonry  IV.  of 
Frauce,  born  in  Florence  in  loTii,  du  d  at  Cologne 
in  }642.  At  the  nge  of  elcvt  ii  veurs  ahe  engruved 
m  portrait  o£  beraelt  on  wood,  aod  signed  it  Mtnia 
Medici  F.  MDLXXXn.  Another  plate  i«  aacribed 
to  hnr,  tlio  portrait  of  a  girl,  signed  L.  0.  1587. 

MAHZIALE,  M^Rf  o,  was  ]i\ing  in  the  early  part 
of  the  IGth  century.  Oliiis  life  vt-iy  little  is  known, 
except  that  he  was  employed  by  CJiovanni  Bellini 
W  jouraeyman,  at  a  salary  of  twenty-four  ducats 
per  tnnam,  in  tbe  Hall  of  Great  Council  at  Venice, 
in  1492.  In  the  Coneervatorio  de*  Ftonitenti  at 
San  Giobbo,  Venire,  \h  a  '  Ciromnoision  '  painted 
by  him  in  that  same  year  ;  and  in  the  Academy  of 
the  same  city  is  a  '  Christ  and  the  Apostles  at 
£inmaufl,'  dated  1506.  lu  tlie  Gallery  of  Berlin  is 
a  similar  subject,  painted  in  1607,  which  shows  a 
strong  leaning  towards  the  German  feeling.  His 
two  best  works,  however,  are  in  the  National 
Gallery,  These  are,  'The  Cin.iimci-ion,' signed  and 
dated  1600,  and  'The  Madonna  and  Child,  with 
Saints,'  1507.  In  the  Locchis  Cnrrarn  Gallery  at 
Bergamo  there  is  also  a  *  Virgin  and  Child,'  with 
profile  portrait  of  donor,  dated  1604.  The  dates 
on  liiH  pi<'lures  range  from  14PD  to  ir)07.  His 
works  are  fairly  niiinerous,  but  many  (;f  tlniii  uie 
ascribed  to  Bellini  and  other  members  uf  IjIsm  huul. 

MARZiO  I^E  COLANTONIU,  flourished  at  Borne 
in  the  16th  century.  He  painted  landscapes  and 
battle>pieces.  He  was  for  a  time  at  Turin,  in 
the  service  of  the  Prince  of  Savoy. 

MAKZO,  AxDltKA  and  UiiI'an,  wore  two  broflicrs 
of  Valencia,  and  painters  of  some  credit,  born 
about  1620.  Andrea  executed  two  pictures  of  St. 
Anthony  of  Padua  for  the  parisli  churches  of 
Santa  Cms  and  Santa  Catalina ;  he  also  designed 
the  title-page  for  u  bonk,  riescribiug  a  grand 
festival  in  the  city,  ]iub.iHlieJ  in  1G63  by  Don 
Juan  Bautista  cie  \'a'(la.  Urban  painted  a  picture 
of  '  ChriHt  bearing  tiie  Cross,'  said  to  possess  some 
merit.   It  is  in  a  private  collectian  at  Valencia. 

MABZY,  jQBJUiM  HUVBIOB,  an  ennaw,  iras 
bom  at  Iglan  in  Moravia  in  1722.  He  became  a 
teacher  in  the  Normal  Snhool.  and  afterwards 
devoted  liin)sclf  to  engraving.    Ho  died  in  1801. 

MASAI  CIO.    S4:e  GL'n>I,  ToSlMA.so. 

MA8GAGN1,  Donato,  (or  Mascagio,)  called 
Fra  Absbnio,  was  bom  at  Florence  in  1679,  and 
was  one  of  the  ablest  scholars  of  Jacopo  Ligozzi. 
Soon  after  leaving  the  school  of  that  master,  he 
became  a  S^Tvite  monk,  and  took  the  name  of  Fra 
Arsenio,  by  which  he  is  gent-rally  known.  He 
painted  aereral  altar-pieces  for  the  dmrdies  at 
Plorencc,  particularly  for  that  of  his  monastei;>% 
Bis  principal  performance  is  a  large  pictnre  at 
Vallombrosa,  wbieh  Lanzi  mentionn  in  v*  ry  favour- 
able terms.  Tic  nl.vo  worked  in  Spaiu  early  in 
the  17th  o-iitury,  c  biefly  in  the  CODVeotS  of  Valla- 
dolid.    He  died  in  1636. 

M  ASCALL,  Edwakk,  an  English  portrait  painter, 
flourished  about  the  year  1650.  He  painted  a 
portrait  of  Oliver  Cromwell,  which  was  once  in  the 
possession  of  tin-  I  hike  of  Chandos.  liave  a 

print,  by  Jamt  s  tj  amnion,  from  a  portrait  of  Mascall 
by  himself. 

MASCUEKINI,  OXTAVUMO,  a  nainter  and  archi- 
tect*  was  bom  at  Bolosna  in  1680.  He  was  a  pupil 
of  the  Carracci,  but  he  abandoned  painting  zor 
aiohitecture.    He  died  about  1610. 

IK 


MASIJS.    See  Ma.'jsy.i. 

HASOLiNO  DA  PANICALE.  See  FiKi. 

MASON,  Abbabam  Jobit,  wood  engraver,  was 
born  in  Lundon  in  1794.  He  was  apprenticed  to 
Robert  Brunston,  and  in  1821  he  set  up  on  hia 
own  account.  In  1829  he  went  to  New  York, 
where  he  was  elected  Associate  of  the  Academy 
and  Professor  of  Engraving.  He  engraved  Criiik> 
shank's  illustratiflos  to  'Tklss  of  BLumoor  and 

Gallantry.' 

M.\JSUN,  Gkougf  Hi mming,  whs  born  at  Wetley 
Abbey  in  Worcesterxliire  in  1H18.  His  parents 
were  well-to-do  people,  and  by  his  fathers  wish 
be  studied  fiat  toe  medical  profession,  but  aba»> 
doned  it  in  1844  for  art  In  company  wi^  a 
brother  he  travelled  through  France,  (Jermany, 
Switzerland,  and  Italy,  residing  at  Rome  for  several 
years.  While  Mason  was  in  Rome  he  received 
news  of  financial  losses  at  home,  which  for  a  time 
threw  himself  and  his  brother  entirely  on  their  own 
resources.  Better  times  came,  however,  and  in 
1856  he  was  enabled  both  to  contribute  to  and  to 
visit  the  Paris  Exhibition.  He  contrihot' d  to  tlio 
Academy  from  1857,  in  which  year  he  returned 
to  England  and  manied,till  1872.  All  the  subjccU 
now  obosen  bv  him  were  taken  fr«n  the  neigh* 
bourhood  of  bis  home  at  Wed^.  In  1885  ne 
settled  in  London,  in  SliafteebaiT  Road,  Hammer- 
smith, wliore  be  nniamid  faitnful  to  the  same 
rural  themes.  In  1868  he  was  elected  A.R.A.,  and 
moved  to  a  larger  house  and  atudio,  where  he 
worked  for  three  years,  and  where  he  died  in  1872. 
His  two  best  works,  perhaps,  are,  *  Giris  dancing  by 
the  Sea,'  etched  in  1886  by  Mr.  R  W.  Macbetli  as 
*  A  Pastoral  Symphony,'  and  '  Tlie  Harvest  Moon,' 
also  etched  by  tlie  same  artist.  The  former  is  in 
the  collection  of  Lord  Wantage.  Besidea  tiiOBe  he 

also  painte<l  : 

Wind  on  the  Wold. 
Mist  ou  tin  Moor. 

Catch ! 

Cro.'v.-.ing  the  Heath, 
kelurii  from  Ploughiog. 
The  Cast  Shos. 

Gcesp. 

Till'  CiuiidfT. 
Voiitig  Anglers, 
l^uwilliug  Playmates. 
EvLuiiig.  Matli-ck. 
Till-  Evi  iiiiig  Hymn. 
Only  a  Shower. 
A  Derbyshire  IjiudRCapSb 
Blaclcberry  Uathereit. 
IheMQkuid. 

M.\SON,  JAMr.<;.  an  EnpHsh  Imdscnpe  engraver, 
was  bom  in  1710,  and  died  about  1780.  He  be- 
longed to  the  Incorporated  Swiety  of  Artists,  and 
was  very  eminent  in  his  line,  his  works  being  held 
in  great  esteem  by  foreign  amateore.  Hisprrocipal 
pieces  are  after  Claude,  G.  Poussin,  Swaneveldt, 
Hnbbema,  Wilson,  Lambert,  Scott,  and  Ziipcarelli. 
'  The  Latidiiig  of  X-ncna  in  Italy,'  after  Claude,  is 
one  of  his  finest  landscapes ;  and  lie  is  no  less 
admirable  in  tlie  print,  after  Andrea  Sauchi,  of 
'  Venus  at  the  Bath,  surrounded  by  Cupids.'  He 
sometimes  engraved  in  conjtmetion  with  Canot, 
\'ivareH,  and  other  masters  of  the  period,  who, 
like  liiiiiHclf,  were  employed  by  the  enterprising 
Boydell. 

jdASON,  William,  an  English  animal  painter 
in  the  latter  part  of  the  18th  centurv.  His  worka 
were  engraved  hjr  i.  Jenkins,  fi.  Pollaid,  and  VaL 

Green. 


Digitized  by  Google 


Maaquelier 


PAIKTERS  AN  ENGKAVEBS. 


MASQUELIER,  Loois  JofiRra,  a  French  en-  ] 
graver,  was  bom  at  Clsoing,  near  Lille,  in  1741. 
Ho  was  a  pujiil  of  J.  P.  le  Bus  at  PuHk.  wl.tre  he 
engraved  several  plates  wliich  possess  considi  rahle 
merit,  partionluljr  hto  tandscapea.  He  died  in 
1811.  He  engraved  several  of  the  platea  for  'Le 
Voyage  d'Italit>,'  by  St.  Non ;  alto  aereral  of  the 
French  battles  and  victories,  and  olhor  snhj.  rts  ' 
after  Monntt  and  Vernet :  some  of  tlio  plates  for 
the  voyage  of  La  PeynjUHi"-,  aiid  iiiiun  roiiH  dosigns 
illustrative  of  the  '  Metaniorj/liORes '  of  Ovid,  the 
Fables  and  the  Kisses  of  Dorat,  and,  in  con- 
junction with  M.  N6e,  the  work  entitled  '  Tableaux 
de  la  Suisse,' consisting  of  216  plate«i  in  folio.  He 
vras  also  director  of  the  publication  nf  '  La  (inlerie 
de  Florence,'  for  wliich  he  engraved  several  of 
the  pictures,  statues,  cameos,  and  bas-reliefs,  and 
tot  which  be  obtaiaed  the  gold  medal  in  180*2. 
Nnmeroo*  other  works  were  produced  by  him, 
which  are  well  known  to  ainafeiirH  of  engraving. 
Among  others,  we  may  uauie  the  following  : 

The  Arrival  of  YoHaBe  in  lb*  Sipun  FWds;  after 

Barhitr. 

An  old  Man  kneeHsf  BM»  m  flUItcdlsd  Stofeaes; 

afttr  G.  Dou. 

A  View  in  Flandera;  after  Ttnitng  MbtAhg  Muqvf 

Her  nod  finisluil  liy  Hat. 
A  L,iiiilst>a[ie,  w  th  Cattle  ;  aftrr  r.  Pi  tter. 
A  pair  of  I^uiisoapes ;  h'uitdatt;  by  Matqudier 

and  Le  Bus. 
A  View  in  Italy;  aftrr  J'ernet. 
A  Shipwm-k  ;  n  fltr  the  Mme. 
Two  Viewa  of  Out-  nd  :  a  ftrr  Le  May. 
A  Laadacape,  with  a  'VVBUrfall ;  after  I>itfrirh. 

He  was  the  instructor  of  his  son,  Ci.acme  Loins 
MABQVlLim,  bom  in  Pan's  in  1781,  who  engraved 
in  1848 '  The  Entombment  of  Christ,'  after  Raphael. 
He  obtained  several  gold  medalu  and  prizes,  and 
was  professor  at  the  Academy  of  Home. 

MASQUELIKK,  Nicolas  FRANgois  JosEPn, 
calk  i  '  tlie  younger,'  was  a  relation  and  scholar 
of  Louis  Joseph  MasMrd.  Be  was  bora  at  Lille 
in  1760,  end  died  In  1809.  He  received  lessons 
also  from  L.  J.  Watteau  and  Gneret.  He  engraved 
a  'Corps-de-garde,'  after  Lediic  ;  '  Ca-sar  at  the 
Tomb  of  Alexander,'  after  S.  Bourdon  ;  '  Extreme 
Unction,'  after  Jouvenet;  'ChriHt  at  the  Column,' 
after  Vouet,  all  for  the  Hni4e  Robillard  :  and  several 
other  pieces  for  tlie  same  collection.  He  also 
assisteo  in  engraving  the  cameos  and  bus-reliefs 
for  the  •  (Jult-rie  de  Florence.' 

MASQUERIEU,  John  Jameh,  a  portrait  painter, 
bom  of  Freaoh  parentage  at  Chelsea  in  1778.  Ho 
went  bsi^  to  IVunoe  wiUi  his  parents  in  1789,  and 
reoeived  some  instraetion  from  Vemet  Betiiming 
to  England  in  1792,  he  became  a  Rttuleid  in  the 
schools  of  the  Academy,  where  Imh  liiHt  exiiilii  ted 
work  appeared  in  1796.  In  1800  lie  m  ule  a  second 
yisit  to  Paris,  where  he  was  enabled  to  take  a 

tortrait  of  Napoleon.  This  on  being  exhibited  in 
Ingland,  where  it  was  the  first  authentio  portrait 
of  the  emperor,  proved  a  source  of  conswersble 
gain  to  the  painter.  After  a  succeseful  career  as 
a  portrait  painter — he  painted  400  portraits  in 
twenty-eight  years— -he  was  enabled  to  retire  in 
1823  with  a  compateaoe  to  Brighton.  Here  he 
died  in  18S6. 

MASTfELlEZ,  Loris,  a  painter,  was  bom  in 
Paris  in  1747.  In  1752  he  was  taken  to  Sweden, 
but  returned  to  Paris  to  Btndy  art.  prm  ei  lii  g  later 
to  Italy.  On  his  return  fo  Sto(  kliolm  lie  was  made 
Dinctor  of  the  SwediBli  Academy.  He  painted 
portraits,  landscapes,  and  historical  aubjecta.  He 
died  at  Stockholm  in  1610. 


MASSA,  GiovANXl,  was  a  native  of  Carpi.  He 
was  a  pupil  of  Oriifoni,  and,  in  conjunction  with 
GiovA.NNi  I'ozzDOLl,  Worked  at  arcliiteetural  views 
and  designing.    He  died  in  1741. 

M.\SSARD,  Jean,  a  French  engraver,  was  born 
at  fielllme  in  1740.  He  was  instructed  in  the 
radiments  of  his  art  by  Martinet,  but  owed  more 
to  private  study.  In  1814  he  received  the  title  of 
Engraver  to  the  King.  He  was  a  member  of  the 
Academy,  and  died  in  1822.   His  beat  pUtea  are: 

Adam  sad  Bve;  after  Ggnani, 

Jjk  Mtes  Usa  aimie ;  afttr  Grtut*. 

La  plus  belle  dea  mere» ;  after  tht  same. 

Abraham  and  Hagar;  after  (iinmloii. 

Tho  FamUy  of  Cbarlea  I. ;  after  I  an  Dyek, 

Erigone ;  afttr  Mierit, 

The  Death  of  Socrates ;  after  David. 

MASRARl),  Jean  Bai  iiste  Locis,  an  engraver, 
was  bora  in  1774.  He  was  tho  eldest  sun  u£  Jean 
Massard.  Among  his  works  were  *  The  Alsgdaleue,' 
after  Seghers,  and  the  portrait  of  Francia  I.,  after 

Titian.    He  die<i  about  IKlO. 

MASSAUD,  Jkan  Bauiste  Raphael  Ubbain, 
son  and  scholar  of  .Jean  Ma-ssard,  wan  born  in  Paris 
in  1775.  He  studied  design  in  the  school  of  David. 
He  engraved  many  of  the  plataa  for  the  beautiful 
editions  of  Virgil  and  Racine,  published  by  Didol, 
also  for  '  Le  Mu^ee  KobiUard,'  and  other  collec- 
tions. The  'St.  Cecilia,'  after  Unphael  ;  'Apollo 
and  the  Muses,'  after  Giulio  Romano ; '  Hipiiocratea 
refusing  the  Presents  of  Artazerxea,*  after  Girodet, 
and  the '  Burial  of  Atala,'  after  tba  aanMi  are  among 
his  most  esteemed  works. 

MASSA Kl,  Lltiu,  painter,  was  born  at  Bologna 
in  15G'J,  and  was  some  time  a  Kcholar  of  Burlo- 
lommeo  Pas-serotti ;  hut  he  afterwards  studied  in 
tlie  school  of  the  Carracci,  and  then  at  Rome 
from  the  antique  and  the  works  of  the  great 
masters.  His  style  resembles  that  of  Annibale, 
rather  than  Lodovico  ;  and  in  some  of  his  works 
he  approaches  f<o  near  to  bis  manner,  that  they 
may  easily  be  mistaken  fur  those  of  that  master. 
He  di«d  m  1888.  Among  hia  worka  w«  may 
name : 

Bologna.  Jjfe  of   St.  Benedict  (fovr  pie* 

tl'V'*). 

„  Marri.iKe  ef  .St.  C'atlierine. 

„  Christ  iii<i'r:iriDf  totbeHacdalen. 

„  8t.  Gut  Lauu. 

Florenee.      Ujfti.  Faaaily. 

MASSARO,  Nicmto,  was  a  Neapolitan,  and  a 
scholar  of  Salvator  Rosa,  lie  painted  landscai'e.s, 
which  resemble  those  of  his  iiintruitor  moi.-  in 
forms  and  scenery  than  in  colour,  which  is  weak. 
As  he  was  not  successful  in  figures,  he  was  assisted 
in  his  pictures  by  other  artiste,  particularly  by  the 
little  known  Anionic  d!  Sfmone.  Massaro^  sons, 
GlKoi.AMo  and  Gf.nnAKO,  were  al^n  puin-ers. 

MASSA ROTTI,  AngeI-o,  was  bom  at  Cremona 
in  1655,  and  for  some  time  studied  under  Agoftino 
Bonisoli,  in  hia  nativa  city.  He  aflerwards  visited 
Rome,  where  be  became  a  schcdar  of  Carlo  Cesi. 
His  principal  work  is  a  large  picture  in  the  church 
of  Saiit'  Agostinu  representing  that  saint  dia- 
tribnting  bin  regulattona  to  hia  diffei«Dt  orden. 
He  died  in  1723. 

MASS^:,  CBABT,m,(or  Unci,)  a  French  designer 
and  engraver,  was  born  in  Paris  about  the  year 
1631.  He  was  employed  by  M.  Jahach  to  make 
designs  from  his  celebrated  collection  of  ilrawirgs, 
and  to  etch  them.  The  set  consists  of  280  prims, 
anunff  whidt  wa  may  apadfy : 
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Sivty-Rpven  aft<'r  Anuib.  OiuTiiccL 
Fourtceu  after  Titian. 
Twelve  ttftir  (.'astiglione. 
Four  after  C'ampagnola, 

Sevf-ral  aft«r  t;(>rr««ggio,  Ouercino,  Nic.  Toussin,  I'ar- 
migiauo,  and  otben 

MASS^,  Jban  BAmRTB,  a  French  punter  and 
en^rnvcr,  wnn  bom  in  P«ri«  in  1687.    in  the  early 

pnrt  (if  liis  life  lie  iipjilied  liiniself  fn  the  Hcienrrs, 
but  ftftervvanlH  took  to  eiigruviiiL'.  ai  d  slmrtly  to 
paintinz  in  enamel.    By  the  comn  nii  <ievi(  e  <.f  rc- 

RrflMsimig  ladies  as  more  beautiful  tlian  they  were 
e  Boon  sneceeded  in  makine^  hininolf  the  fashion. 
It  \v;is  as  an  ongrnvpr,  however,  Umt  he  obtained 
in  1717  a  re<  cjition  info  the  Academy  at  PariB. 
He  undertook  tl-e  direriion  <.r  ilir  engravings  from 
the  pictures  by  I.e  Hnin,  in  the  GnlU  iy  of  VersaiileB. 
The  work  consints  of  fifty-two  ulatee,  entitled  •  La 

f rondo  galcrie  do  Vcrsuilles  et  lea  deux  lalons  qui 
accompftgncnt,  drssinee  par  J.  B.Ma8ii^  et  grav6c 
par  les  uicilkurH  niaitrt  ^  du  terns '  Taris,  17.^2.  In 
1749  he  became  a  Councillor  of  State,  and  in  17G0 
inspector  of  the  Gallery  at  Voiaillea.  He  died  in 
Paris  in  1767. 

If  ASSE,  Samuel,  a  miniature  painter,  waa  bom 
nt  Toms  in  IfiTl.  He  settled  in  Paris,  whore  he 
died  in  1753.  Another  painter  of  the  same  name 
flourished  at  'i'oms  at  the  bame  time. 

MASSEI,  (IiKoi.AMo,  wfiK  (1  native  of  Liicca,  and, 
according  to  nnglitiie,  llouri.slied  at  Rome  in  the 
pontificate  o£  Paul  V.|  where  he  painted  several 

?ietnre8  for  ehnrehes  and  other  public  buildings, 
n  San  Luigi  de'  Frnncesi  is  an  allar-i>iece  hy  him, 
repro«cnting  the  '  Marlynlnm  of  St.  Setiafitian';  and 
in  the  Trinita  de'  Monti  there  arc  sevt  nil  pictures 
in  fresco  of  the  Life  and  Miracles  of  St.  Francis  of 
Panln.  Agostino  Taja,  in  his  'Descrizionc  del 
Vaticano,'  says  he  was  one  of  the  artists  selected 
by  Fra  Ignazio  Danti,  superintendent  of  the  works, 
to  ornnmenf  the  Ln^-^gie  of  the  Vatican,  where  he 
was  ein|>h>yed  several  years,  lie  returned  to  Lucca 
towards  the  latter  part  of  hlfl  life^  and  died  there 
at  the  age  of  eighty. 

HASSI,  CAsrAR,  painter  and  engraver,  worked  at 
Rome  at  the  end  df  the  18th  centory.  Amoog  tiis 
works  are  i  latets  I'rum : 

Cardinal  FIcurj  ;  aJUr  Kgaud. 
I'upe  Clement  XII. 
Hi.  .lohn  of  Nepomnc;  "flir  I'M, 
Ht.  Nicolas;  ajler  Oilamlrucci. 

MASSI,  G.,  is  mentioned  by  Stnitt  as  the  en- 
graver of  a  portrait  of  Cardinal  AlatDtn  Salviati, 
aftwrP.Nelli,  dated  1730. 

MASSI,  Grntilr,  called  Onrnti  m  yiocoi6  (m 

fJmvANNi)  1>A  Faiiuavk,  \vns  prohalily  liorn  at 
F.ihriario  between  i;{>0  and  1370.  lie  learned  liis 
art  under  Alb  gretto  Niizzi;  his  death  took  place 
between  1440  and  1460,  and  he  was  buried  in  San 
Francesco  Romana,  in  the  Campo  Vac(  ino.  He  is 
known  to  have  paid  a  visit  to  Venice,  where  he 
spent  some  years  in  decorating  the  dueal  palace, 
and  also  {lainted  an  altar-piece  for  the  (  Imri  h  (,,f 
S.  Feliee,  representing  St.  Paul  and  St.  Anthony. 
From  thence  in  1422  he  went  to  Florence,  and  in 
1426  he  waa  sent  for  to  Borne  by  Pope  Martin  V., 
to  paint  in  San  Oiovsnni  Laterano,  and  he  painted 
a  'Holy  Family'  for  the  church  of  S.  Maria 
Mi^giorc.  At  Florence,  in  the  church  of  S. 
Niceolu,  is  a  suhji-et  by  him  from  the  life  of  that 
saint  ;  and  in  the  Hacristy  of  la  Trinita,  the  'Ador- 
ation of  the  Magi,' dated  1423.  Gentile's  ma»iter- 
piecea  have  perished  both  at  Borne  and  Venice : 
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remains  of  his  liumliiifs  can  bo  seen  at  Perugia, 
at  Fabriano,  and  aa  uncmr : 


Berlin. 


Milan. 
Or\  iito. 
r.iri's. 
Vt-iiico. 


Ai'itdt-mtf. 
J  I  It  lit. 

Ia.u  t  If. 
♦, 

Academy. 


Tlq^  Iwtweeit  BS.  OttfaariBa 
and  Nkholas. 

8S.  ifary  ilagdnlciie.  N  i- li.  hin, 
Jnlm  the  Ha|ilii>t,  aii4l  deorge. 

fit/il  the  FatlxT,  < 'liriM,  tlie  Vir- 
gin, ami  .M-vi  ral  Saint 
Tlie    AiiiHition    of    tile  Kiugt. 

CoroiiHtiiiti  of  Ui«  Virgin. 
J  niir  l  iKuruKoT  Mats. 

Miuiomin. 

l-r.ignient  of  n  FrehCo. 

'I  he  I'n  M  etatiou  ill  tliv  Temple. 

I  liil.L 

Mit'louua  uijii  lufaut. 


MASSIMI,  CAVAttSBI.   8cc  StanzioNI. 
MAbSIMO,  Anirli.a  ni.   See  Hklmeano. 
MASSINGER,  AnI)I!EAs,  an  engraver,  was  horn 

at  Was.serhiir;.'-,  .Xii^^tii  i,  in  17ij'J.  He  migrated  to 
Vienna,  where  ho  died  in  IbOti.  Among  liis  plates 
are: 

HaVpanUi  Foiater;  AsUt. 
A  Tiew  Bear  Bxeter ;  after  HvtfM$. 

Sheep  and  Konis  iu  grouiis ;  after  If.  Unat. 

MASSINI,  C.  An  etcliing  after  a  picture  of 
'  Penelope  at  h«r  Web,*  by  O.  F.  Grsnt,  ii  signed 

with  this  name. 

MASSOLINI.    See  Anoi,i»i. 

MASSON,  AsrUiEW,  a  Scotch  landscape  painter, 
bom  near  Edinburgh  in  1750,  who  iiUo  prat-tised 
lus  a  drawing  master.  Iu  tlie  year  before  Ids  death 
he  assisted  Turner  by  making  wave  studies  from 
Bell  Rock  LIghthonse.  Re  died  fai  1828. 

MASSOX,  AntoINK,  a  celebrated  French  en- 
graver, was  born  at  Louri,  near  ()rlean.«,  in  lfi3tj. 
He  was  brought  to  the  business  id"  an  armourer, 
and  lir.st  exen  ised  the  burin  in  graving  ornaments 
on  steel.  Eorly  in  his  life  he  settled  in  Paiia, 
where  he  apulied  himself  to  drawing  with  great 
assiduity,  and  acquired  some  celebrity  in  painting 
and  designing  portraits.  But  he  is  principally 
distinguished  as  an  engraver;  and  in  some  of  his 
plates,  particularly  his  portraits,  he  reached  an 
excellence  which  has  seldom  been  surpassed.  lie 
worked  entirely  with  the  graver,  whicu  he  handled 
with  siirjirising  finnness  and  facility,  and  at  the 
same  time  with  the  utmost  delicacy.  II IS  portrait 
of  liiisacier,  known  by  the  name  of  'The  Grey- 
headed Man,'  is  a  model  of  lightness  ai  d  precision. 
That  of  Olivier  d'Ormcsson  is  also  admirable.  Of 
his  subjectSi  the  celebrated  print  of  'Christ  with 
the  Disciples  at  Bromans,*  after  Titisn,  commonly 
t  ailed  '  Tlic  T.ihlc-cloth,'  ni.iy  be  regarded  as  a 
cliff-d'uKne  in  the  style  to  whieh  it  belongs.  In 
16(9  he  became  a  niend>er  of  the  Academy  in 
Paris,  and  died  in  that  city  in  1700.  Tlte  followiog 
is  a  Iwt  of  Uaaaon's  works: 

PORTRAITS. 

Anne  of  Austria,  Queen  of  Fmnre ;  afttr  P.  MifMird. 
Maria  Theresa  of  Austna,  (.jueen  of  Fnaee;  ^fUr 

If.  Mifffuml. 
Maria  Anoe  Victoria  of  Bavaria,  Dauphineaa. 
Loda  AuguatuB,  Duke  do  Maiu«,  ad 
Jean  Janraea  de  Haamoa,  Onate  d^Avanz.  1088. 
Fraiiqoiii  de  Bcaaviliiers,  Due  de  St.  Aigoao. 
FrotK^-ois  RoaseldelIedavl,Ai«hbiahopof  Rooen.  1677. 
Maria  de  Lonaiae,  Oocliesie  de  Guise;  »Jter  if. 

Jfiffnard. 

Tlw!  Count  d'Haroomt,  called  the  OaM  A  la  ptrbs 

ttfttr  X.  Mignardt  extivmely  fine. 
KlboUs  de  LaoMNgaim  Ooata  de  Oowsoa.  ie7C 
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PAINTERS  AND  ENGRAVERa 


JtTi'nif  IJiguf'ii,  I,il>rftrian  to  llip  Kiug.  16S6. 
Dfnis  Marin,  S.  <  r.  ;:uy  to  iUv  Kiiip.  1G72. 
I/>iiis  Vorjua,  CouUi  do  Crecy.  lOItf. 

>  r.  ai  rick  Wiltian,  Bkotor  of  Bnadeabwi.  1888; 

sea)  fr. 

Ouiilu  Putin,  M.D. ;  engraved  in  •dafdw  itgrh;  f«r». 

Charli-s  Putin,  hi"  hod,  M.D. 

Fraiiti  H^o  .Mari.i,  Dofjf  of  Gi  iioa. 

lliinlouin  <le  lU'auiuout,  Archl-isliop  of  Taris  ;  after  *V. 
JliifMril. 

Emanuel  Tlu'tMlorf-,  Due  a'.Mlwrt ;  after  the  same. 
0«»I»ar('liarri«  r,H(in  t.iry  to  llii'  King;  after  Hlanchtt. 
Alcxaiiilcr  du  I'uy,  Maniuis  dc  St.  AmW ;  afttr  lu 

Ixiiiin,  Due  de  Vtiidoini- ;  nftcr  P.  Migttard. 

O.  de  Bri<tacier,  Secretary  to  tho  QM«ll,Oallad  *Tb* 

Orry-lu-nded  Man';  very  Hne. 

Olivi.T  1.'  K.  vr.  .roiimMOB,PMridiatoltbeftdiMiieiit. 

lOtSS  ;  rrrii  fi'"'. 
Pierre  Dnji  n^,  I'liinti  r  to  the  King;  after  JV'.  Miijnard. 
Aatoine  >l.'vt.sou,  eugraver  to  the  King  ;  ae  ipse  fecit. 

Tinb  fulluwing  lire-«ize  heads,  thoiij^ti  finely  en- 
graved, are  less  happy  in  the  execution  than  the 

preceding  imrtraits: 

I»iiit  XIV.  with  a  Hat  ;  ad  vhuni  ftcit.  1087. 
Louia  XIV. ;  a.  Urge  oval ;  after  t'.  U  Bnttt. 
liouis  the  Dauphin,  his  son,  wltiia  Bat. 
I'hiiip,  Duke  of  Orleann. 

Jean  Baptiate  Colbert,  Prime  Minii«t.er.  1077. 
Fraacois  de  Harley,  .•Vn'hhishop  of  I'ari"".  1(W4. 
Clasick  dn  Hoasset.  Hi-"*!. 

Henri  de  la  Tbar  d'Auvergne,  Vicoratu  de  Turenoe. 
Nicolas  Foliar  de  Nofiao,  FkeMent  of  the  Fariianent. 

1679. 

Ouillaume  de  Lenoigaoo,  PMUent  of  the  FwliuMiitk 

1675. 

OlMrietf  CUbart,  Ifaiqaii  de  OMarf ;       A  Ohmt. 

St.  Jerome  in  Meditation  ;  .lA/^.wn  sf. 
The  Holy  I'umily  ;  <i/lt'r  X.  Miijniird. 
Christ  with  the  DiiK^ipliM  at  Kmmaus;  afttr  TUian. 
Thii  fine  print  ia  caMntad  niidv  tha  name  of  <  ~ 


of  ibeTiiiin;  i^Ur  JbArnut  Jbu  mi 
;  ttfltr  Oa  «aM«;  m  fwa  AhU; 


Table-cloth.' 

The  A.w 

The  Hi 
Jitu. 

HA880N,  MADAtnins,  was  a  relation  of  Antofne 

MaMHon,  and  wa.n  liorn  in  Paris  nF)()i!t  the  year 
Itjtiu.  She  \\  a.s  u  iiiijtil  of  Aiitoine,  in  whose  liiie 
style  filie  f-nj^raveii  Reveral  purtraitR,  or  heads, 
lile-size.  She  was  liviog  up  to  1711.  Among 
Others,  «•  have  the  foUowinp  by  her: 
D<ike  PhiBneeef  Orleju:.i 

Eliz»Uth    Charlotte,    llmhis.t    of    ()rl(.^ll'^;  .1/,;,/, 
JIa.'f/n  fe. 

Elizalx-th  of  Orleans,  l)ii<  ficss  uf  .M.  iicon  ;  after  P. 
Milinard. 

Mana  Tlier«:«»  of  Austria,  <>  lei  u  of   I'rance ;  after 
Hahert. 

Eliiabeth  Mi\ria  JoKeidiine.  Infjintu  of  Spain. 
Vlct<ir  Ammleiis  II..  Duke  of  Savoy. 
I/>rii.n   Henry  do  Qoudria  de  .Moute!»i«m ;    after  a 
picture  /y  A.  Motion. 

MASSONE,  aiovAHMi,  WM  bom  nt  Alenaailria, 
and  probably  laboured  there,  bat  little  is  imown  of 

his  life.  He  is  best  known  by  •  trijitycfi,  exeenfed 
about  the  year  1400,  whirii  now  han>;s  in  the  Gallery 
of  ihc  I.riuvre.  It  n  pruHonts  the  '  Birth  of  Clirist,' 
'St.  Fruncie  adored  by  Pope  Siztui  IV.,'  and  *bL 
Atitony  of  Fadna,  with  the  Cardinal  CKoliano  della 
Bovere.' 

HAS80T,  FiRifTN,  a  painter,  was  bom  in  ITfifi. 
Tie  settled  at  Geneva,  after  ,i  short  stay  in  Italy, 
and  jiainted  there  and  at  Berne  Heveral  portraits 
and  miniatiirrs.  In  later  life  he  producod 
genre  picturea.   He  died  about  1826. 


MAS.SYS,  C'luntlis,  iiainler  and  eni^rnver,  and 
the  fonrtii  (';■)  num  of  Qiiciitiii  Miisiys,  was  horn  at 
Antwerp  about  1613.  Some  writers  make  him  the 
ion  of  Quentin's  brother,  Jun  Masays  the  elder. 
He  was  received  into  the  Antwerp  Guild  of  &L 
Luke  in  1531.  In  the  Dresden  Gallery  there  ia  a 
red  chalk  drawing  by  him  of 'Lot  and  his  Daughters.' 
Tlio  figures  have  much  elegance  and  refinement, 
betraying  a  master  who  had  visited  Italy  without 
leaving  hie  own  Flemish  manner  behind  him  there. 
Comena  was  alill  living  in  1 580.  He  usual  ly  signed 
his  worka  with  the  initials  f.JAyf.,  or  C.M-E.  \n 
a  monogram,and  sometiuics  wetind  the  abbreviation 
Cou.  Mar.  Works: 

Berlia.  OtUltrm,  LandwMw  with  flacrea.  CSutui 

OJI-fi.  IMS.) 

PLATKa. 

Henrr  VIII.,  in  a  cap  and  feather. 

Judith  with  the  head  of  llolofemes. 

ScencH  from  the  hves  of  Saoiioo,  Ibbiaa,  and  the 

Baptist. 

MelcKizediH;  bleauig  Afataham. 

'  Holy  Family'  aod  the  'Diangbt  of  FUwa;'  afttr 

A  liattle  jiiere  ;  aflir  GtO,  AmCK, 

The  Four  BvaaceUata. 
The  Virtues. 

MASSYS,  Jan,  (Mktsvs,)  was  the  son  of  Qncntin 
Miisays  by  his  first  wife.  In  1610  he  was  a  pupil 
of  Jakct  Oskct,  ami  was  received  itito  tho  Corjior- 
ation  of  St.  Luke  in  1631.  He  visited  Italy,  but 
afterwards  returned  to  his  own  city.  H  is  eldest  w>n 
QuKNTlN,  also  a  painter,  died  at  Frankfort,  His 
death  occurred  after  16r>8.  Ills  two  elder  brothers, 
Pall  atid  ('oh.ski.IS,  were  also  paiiiti  rs.  Paul  waa 
living  in  1649,  Among  the  pictures  of  Jan  are: 

Antwerp.  Gallery.   The  Virgin  and  St.  Joaaph  at 

Betbleliem. 

Berlin.  Gallery.   The  Healing  of  TMu. 

„  M       The  MeiierOhanfler. 

Pai&L  £m««.  Dwidaa/BBthshefae. 

PManihurg.  Iht  Moauj^Ouagiin  (Hf  ta- 

amfUi). 

Rott4?rdam.      Gallery.  Danae. 
Stock  hobn.  „       Portrait  of  a  Lady. 

N'ienna.  The  Wandering  Mnridane 

„  Lot  and  hia  Daughters. 

MASSYS,  QuENTiN,  (Matsy.s,  Mbssys,  or  Mbtbtb,) 
the  aon  of  a  locksmith,  Josse  Muaqra,  waa  liom  at 
Lonvnin  in  14M.    In  early  life  hewoilced  under 

his  father,  but  became  a  pai!;t(  r  ti>  obtain  the  eon- 
sent  of  his  wife's  father,  wlei  lielonged  to  that 
|irufefision,  to  hiH  niarriagf.  This  is  reeurdeil  by 
the  inscription  on  his  tomb:  "Connubialis  um(»r 
de  molcibre  fecit  Apellem,"  and  he  wrote  on  bin 
own  jtortrait  the  wonis  "  Pictorem  me  fecit  amor." 
His  wife's  name  was  Alyt  van  Tiiylt  After  her 
death,  which  took  place  in  1507,  lie  married  Catha- 
rine Heyns.  Quentin  is  believed  by  some  to  have 
studied  under  Dieriok  Bouts,  who  was  town  painter 
at  Louvain :  but  dates  do  not  favour  this  theory, 
for  Bouts  died  in  1476.  In  1491  Messys  settled  at 
.\iifworp,  where  he  joined  the  Painters'  Guild,  and 
rapidly  became  fiiinous.  In  150H  he  jtainfed  the 
'Descent  from  the  ("roKs'  for  the  chapel  of  tho 
Joinera'  Company  in  Antwerp  Cathedral.  It  is 
now  in  the  Museum  at  Antwerp.  Massys  received 
,^00  florins  fur  liis  work,  but  it  was  sold  in  1580  to 
the  magistrates  of  Antwerp  for  1500  florins. 
Mas.syH  died  at  .\ntwerp  in  1531,  leaving  a  large 
family.  Tlirce  of  liis  sons  were  painters  (see 
MABBy&  CoRMBLis  atid  Jan).  The  following  are 
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Antwerp. 


n 
I* 


BmI*. 
Berlin. 


Jirytfum.   Vittfim  Mid  Child. 
JUu$tum.  H«M  of  ChriKt.   (Simiitr  to 
th«  National  GiilUrj/  picture.) 
If        B^Mid  of  the  Viraiu.  (Similur 
to  lib  JVMmoI  GaUtn  pie- 
lun.)  ■ 
„  Tholbadaloa. 

„  HndotObritl. 
w       DoMWl  fpom  tho  Omm;  « 
triptvek. 
Ptttnitof  oHu. 
Miueum,  Hadaon*  and  ObM. 

H  Sfc-JenmieinhbCUII. 
OtMirsf.  The  UMoiy  of  at  Anne. 
Oatltry.  Old  Mu  oad  OoortOMB. 
Galltty.   The  Banker. 
IJ!<i.  St.  Jerome. 
„  M     Portent  of  MuNfo  oad  his 

"Wifo. 

„  „      Fortnitof  aMitn. 

IkMikfort.        Gallery.   Portnitof  Knipperdolling. 
LOBcbn.    NaL  Gtdltry.  SalvAtor  Miindi  and  the  Yircin 

Mary. 

Longford Oaatle.  Fortnitof  £gi<l.un. 

Idonin.       SLFttift.  HoljrFndly.  Qii.vTBlIniTS, 

SCRF.KP  DKW  AO  JIS09. 

Madrid.  OalUff.  The  Vill»gc>  Doetor. 

-  I,        Tlir  Saviour. 

Naplta.  Aitorntiuu  of  tlie  HagL 

Faii*.  Zmart.  Banker  nud  Lis  >\'iltB.  Qmranr 

Mat§t's  Schilobb.  1(18. 
Petersburg.  Viraiu  and  Otiild. 

Rome.       Pal.  Doria.  I'aruiile  of  flie  Unjaat Steward. 
StuckhulBi.       QtUltrg,   The  Usurers. 
Turin.  Virgin  and  Saviour. 

Vonioe.  Chnst  before  Pilate. 

Vfenna.         Bdvtdtre.  Lucn-tia. 

„    LMamteinVoll.    S.  Jcrfime.   Qvumv  HlSTS  V. 
1513. 

Windtor.  Caitit.  TbeTwoMiMm. 

MAST,  HsitKAir.  See  Yaw  scb  Mast. 

MASTELLETT.\,  Ii..    See  Doxdt< n. 

MASTER  A.  D.  F.,  The,  was  prolmtily  a  painter 
of  the  Austrian  school  about  1611.  and  is  known 
by  ftn  altar-piece,  now  ia  tlie  Belvedere  at  Vienna, 
lepnmoting  St.  Jerome,  with  scenee  from  his  life ; 
on  the  inner  side  of  the  laterals  are  the  three  Fathers 
of  the  CIturch,  tlie  Emperor  Henry  the  Saint,  St. 
Elisabeth,  and  th«  Qoeeii  of  Hungary.  It  Ui  signed 
ADF  1611, 

1IA8TBB  B.  v.,  The,  was  a  pupil  and  imitator 
iA  Sobongtuer.  We  ba^e  nine  plate*  by  Un, 
among  them : 

The  Judgment  of  SolomOB. 
St.  John  in  Patmos. 
A  *  KipoM.' 

A  MetA. 

Madonna  and  Olllld  1b  • 
St.  Barbara. 

MASTER  G.  T.,  Thi.  See  AirrBOVinooR,  COft> 

IIBIiIS. 

MASTER  E.  S.,  or  ■  Masteb  op  1466,'  a  proUfio 
eng^raver,  whose  name  is  unknown,  but  by  many 
is  mipposed  to  be  Erhnrdt  Scliiin.  He  was  a 
(JiTiiiiui,  ainl  from  tlie  <lato«  on  liis  plates, 

was  bora  in  the  early  part  of  tlie  15tli  century. 
He  is  supposed  to  have  travelled  through 
Switzerland,  and  worked  a  long  time  at  the  Court 
of  Burgundy.  Bartscb  namee  136  plates  from  his 
han<l,  among  which  there  are  scenes  from  the  Old 
Teataniont,  soencB  from  the  life  of  Christ,  the 
apoHties  nrul  f^amia,  dee.  Among  bis  nioet  cel^ 

brated  plutoH  are : 
Tlic  Ba])tiNm. 
The  Nativity  of  Obrist 
The  J  udgment 
The  Creation. 
Virgin  and  OfaUd. 
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MASTEB  F.  V.  B.,  Tm.  See  Bocbolt,  Fbam 

vox. 

MASTER  J  M.  a,  probably  id«ntieal  with 

Mabitse  (GosfiABT,  Jan,  q.  v.). 
MASTER  L.  C.  x.  or  1492,  Tbk,  aeenu  to  baTo 

been  influenced  by  M.  S<'hori;;,iiior.  We  have  ten 
jjlates  by  him,  of  which  tlio  in  si  is  a  '  Christ  enter- 
mg  Jemsah  in.' 

MASTER  .M.  Z.,  The,  was  a  miniaturist  in  tJie 
latter  part  of  the  15th  centuiy,  who  painted  under 
the  influence  of  Wolgeniutb, 

MASTER  N.  D.  B.  or  1644.  The,  engraved 
'Cupids  .it  Play,'  after  Ra[.hafl. 

.MASTER,  \Vv.,  TnK,  an  engraver  of  tlio  Xetlier- 
lands  in  tiio  15th  century,  executed  sixty-one  plates, 
among  which  are  a  'Sancta  Veronica'  and  a 
Gothic  Fountain. 

MASTER  OF  1423,  The,  ia  the  author  of  the 
wood-cut  of  '  St.  Christopher  with  the  Ciiild  .K  sus,' 
which  was  fontnl  in  tin-  (".'xrl ltii-<i;in  monastery  at 
Buchsheim,  and  in  tlie  earlit'st  woud-cnt  but  mie 
known.    It  i.s  now  in  pos'iession  of  Lord  Spetu-cr. 

MASTEB  or  1437.  The,  painted  a '  St.  Sebaatian.' 

MASTER  or  1499,  Thk,  executed  two  astrono- 
mical plates  for  tlif>  f^'ulendar  (if  .lolm  tie  G  imundiji. 

M.VSTER  <(F  1451.  Tus:,  executed  a  wood-cui  of 
'St.  Hertiard.' 

MASTER  OF  14G1,  Thk,  prepared  two  wood-cuta 
for  a  table  of  the  golden  numb«rt.  They  were 
found  in  the  Biicbsheiin  monastery. 

MASTER  or  1464,  Thk,  was  an  excellent  en< 
graver  of  the  Lower  Bhino.  Them  WO  by  him : 

The  WTiccl  of  Fortune. 
The  Judgment  of  Paris. 
TLo  Feneing-r<x>m. 
St.  Jerome. 

The  Alphabet  in  Fiipirea. 

MASTER  or  1480,  The,  was  a  Dutch  engraver, 
who  worked  in  tlie  8tyl>' of  the  \';in  Ity  kH.  ilig 

Elates  are  very  rare.  The  Cabinet  at  Amsterdam 
as  th«  be«t  eollection.  Among  them  we : 

A  Toong  Man  atmdt  by  Itaath. 
St.  Jamea  the  Leaa. 

Elizabeth  and  Zaehariah  lecaivlDff  Maty. 

St.  Philip. 

The  P^miwnt  with  tte  SUald. 

8t  Bartholomew. 
Woman  riding  OQ  a  Man. 
St.  George  and  the  Dragon. 

MASTER  or  1488,  Thi,  an  unknown  engraver, 

by  whom  we  have : 

Christ  on  the  Groaa. 

The  Power  of  Death. 

A  Woman  with  a  Boll  of  Bibfaoo. 

MASTER  or  1616,  Thi,  was  the  engraver  <rf: 

Scenes  in  the  life  of  Heieelae. 
The  Death  of  Cleopatra. 
The  Fight  of  the  IMtona. 
Various  Cornices  and  Entahlattuea, 

Another  'Master'  of  the  ssuM  year  ssecttted 

thirty-six  plates,  including : 

Mary  and  Joseph  adoring  the  OhiU. 
PopeJuUusIl.  1519. 
SoUnuui  II.  1636. 

MASTER  or  thk  ANCHOR,  The,  engraver  of 
five  very  rare  plates,  repreaenting  scenee  from  tlie 
Bible.  His  mark  was  an  anchor  between  B  and  R. 

MASTTER  nr  (B0IR8EBI1S)  BARTHOLOMEW, 
also  called  Tiik  Master  ok  iiu:  Ar  rAii  St. 
Thi  MA-,    arid    '  r    THE    Al.TAB   oF    TIIK  C\v  a 

painter  of  the  school  of  Cologne,  working  between 
U90  and  1600i    tn  atylo  hu  work  is  not  nnliko 
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thtit  of  Lucas  Tan  Lqrdeo.  AmoQg  his  pietarw 
we  may  name : 

tt.  BHtiMkniw  nib  SS.  AfDM 
aftbOhttaHuMid  St  Jaaat  «lw 


„  St.  John  tiM  Bvugeliit  and  Sfc 

Margaret. 

MASTER  or  the  BIRD.   See  Del  Pobto. 
MASTER  or  trb  BCKXACCIO,  Thb.    In  an 

edition  of  a  Latin  work  by  Boccaccio,  entitled 
'De  Casibtis  illiistriiiin  Virorum  ct  Mulionim,' 
publislh  d  at  the  end  of  the  IStli  century,  there 
are  iiitic  engravings  hy  an  unknown  Dutch  artist, 
wiiich  are  superior  to  the  WOritS  of  Israd  VOn 
Meckenen  or  Martin  Sohoonwar.  There  w  e  copy 
of  thia  book  in  the  Britian  MuMnm,  and  another 
in  ttie  Fitzwilliara  Museum  at  Cambridge.  See 
easav  bv  Mr.  Sidney  Colvin  in  '  L'Art,"  No.  177. 

.MASl'EH  OF  THE  CADL'CEUS.    See  B.\hbaiu. 

MASTliK  G.  A.  with  the  CALTHKOP,  ati 
vidcDOwn  engraver  who  flouriahed  in  the  latter 
pert  of  the  14th  oentoiy,  end  engteved  arehitecturel 
omamenta. 

MASTEBof  TmCAKDLESTICX.  SeeHoPFn, 

Jan. 

MASTER  or  thk  COMPASS,  an  Itah'an  en- 
greTer,  of  whom  Brulliot  mentiona  a  *  Toung  Man 
and  Pedeital,  and  landaeape  in  the  baokgvonnd.* 

MASTER  OP  rnr.  CR.VB.  Thk,  probat^ identieal 
with  FiUN.S  CI^ABBE,  whom  sou. 

MASTER  OK  TiiE  DAYS  of  CREATION,  The, 
an  engraver,  worked  probably  about  1485,  in  (he 
Netherlands.  He  is  known  only  by  his  plates  of 
the  '  Seven  Days  of  Creation,'  uuee  of  which  are 
to  be  met  with  as  under : 

Jlqwl  CU7.  The  Fifth  Day,  with  the  creation 
of  the  »f^^f»^flf  aad  birds* 
Cab.of    )Tbe  Second  D^r^wMi  the  Adl  of 
Ettgrmrii^B.}  Loetfer. 

TheI>B]ref  Besk 

MASTER  OF  THE  DEATH  ok  MARY,  The, 
who  was  inetmctcd  by  the  Master  of  the  Holy 
Family  (so  eaOed  from  1^  painting  principally 
Holy  Families),  was  a  painter  of  Colog^ne.  His 
chief  performance  is  in  the  Pinakotlick  at  Munich  ; 
it  represents  '  The  Death  of  the  Virgin,'  To  this 
painter,  who  may  have  died  about  1^30,  are 
ottributed: 


Oaffwy.  Two  pAintiugs  rcpreivcnting  the 
Adoration  of  the  Magi. 
Btuttgart.       Gallfry.    Thf  Descent  of  the  Holy  Qhost. 
Tieoxta.       Bttvtdtn.   Marj-  with  tho  Child  aud  the 

Ilitiary. 

I,  „         Tlic  Child  with  the  ChoRies, and 

till'  HuiySuaily. 

I,  Academy.    The  dame. 

Ho  had  several  disciples,  among  whom  we  know 
by  nanio  only  Ba'tolomlna  do  BiU]m,whow  wcwka 
are  dated  up  to  1556. 

BLASTER  or  the  DIE,  The,  erroneously  called 
Beatriciaa,  itudied  noder  Marc-Antonio,  and 
flouriahed  in  168S — 88b  Among  his  platea  we  may 


The  Foftralt  of  Pope  JoUaa  m. .  _   

Jotaph  sold  by  Ma  BrelfareB;  <f/lfp  Agdkavl. 
Ohriak  eanybf  the  Cross. 
Ahnhaai  and  the  three  Ancels;  afitrTmmm. 


Thiity-twD  idatea  et  the  VliUe  ot  Piqr^ 
o/tip  Gmcts, 


HASTBB  or  tu  FIOHTINO-O0CE&  8so 

SOYE. 

MASTER  OF  TifK  FL.\GS,  The,  bo  called  from 
the  scrolls  with  tezte  which  occur  in  his  platea.  He 
flooiiahed  about  1464.  There  are  by  him: 

An  Alphabet.  1464.  (A  sptcimtn  of  a  portion  of  this 
ijr  to  he  $ten  at  tht  Vitnna  Court  Liirirfft  nd  tf  A* 
remainder  in  liks  Dmte  OsMait,  dUfW  afss  ««  ffts 
fMomng) : 

The  ABBimaialioB. 
The  Faadb  ef  at  AuM. 
SaaMOBiioaDelihh. 
Ohris»  aad  8t.  OhrirtoflMB. 

MASTER  or  TBI  KE7.  8m  Oomwa,  Jaooi 

Lucius. 

MASTER  OF  the  KNOT.   See  Garnieu,  Nokl. 

MASTER  OF  LEISBORN,  Thk,  is  the  name 
given  to  an  unidentified  artist  of  Westphalia,  who 
was  paintiijff  in  the  year  1465  for  the  Benedictine 
abbey  of  Cefahom,  near  Mnnater.  He  was  the 
most  important  of  the  Wi  Ktplnliiin  masters  of  the 
15tb  century.  His  prit)(.i|ial  work  was  the  'Cruci- 
tixion  '  which  hung  over  the  high  altar  of  the 
second  convent  church  at  Leiabom.  It  waa  aold 
and  divided  on  the  eatablisbment  of  the  kingdom 
of  Westphalia  by  Napoleon  in  1807.  Rome  of 
the  pieces  have  disappeared,  but  a  good  niiitiy  are 
Rtill  in  existence.  Two  jiands,  each  witli  three 
saints,  are  in  tlie  National  Gallery.  They  are 
painted  on  canvM  primed  with  gaeao,  and  etntohed 
overpaneli. 

Iff  ASTER  OF  Tmc  LOCUST,  The,  was  lo  caHed 
from  the  locust  which  accompanies  bis  monogram 
on  a  plate  of  the  '  Holy  Family,'  which  was  copied 
by  Albrecht  Diirer,  Israel  von  Meckenen,  and 
Marc-Antonio,  witli  the  omission  of  the  monk 
and  tlie  book  at  the  feet  of  Mary.  He  liaB  alio 
left  a  <  Madonna  and  Child,'  and  a  faw  aoenea  from 
a '  Dance  of  Death.* 

MASTER  OF  THE  LYVERSBEHG  PASSION, 
The,  is  so  called  from  a  series  of  pictures  which  are 
now  in  the  Wallraf  Richartz  Muaeum  at  Cologne, 
but  were  formerly  in  the  posseaaion  of  Councillor 
Lyversberg.  They  were  painted  between  1463 
and  1490.  A  st^rios  of  srenes  from  the  life  of  the 
Virgin  at  Muoicli  are,  however,  of  greater  merit 
th  in  these  title  works.  The  Munich  Gallery  pos- 
seBses  a  large  number  of  pictures  by  this  master 
and  his  scliolars.  He  wuh  formerly  erroneously 
identified  with  Israel  von  Meckenen  and  the  Meiater 
von  Werden.  In  a  'Preaentation  in  the  Tonpio' 
the  National  Qalloiy  poetoMee  •  good  example  of 

his  art. 

MASTER  with  the  NAME  or  JESUS,  The,  waa 
an  engraver  who  flourished  at  Rome  between  1666 
and  1678.  Among  hia  platee  are: 

thaAik. 


I  going  ont  of  Noah 
The  AnnunciatioD. 
The  Holy  Family. 
Virgin  and  Child. 
Diana  and  AotMHt. 
Pan  and  Fanoaa. 
inew  of  the  OoHsanai. 

MASTER  OF  THE  PACK  of  CARDS,  Thb,  a 
dever  artiat  who  eiwnved  a  pack  of  twenty^fivo 
eaida  with  figoret  of  Chtist,  of  iStu  Madonna,  and 

o£  various  animals. 
MASTER  OF  THE  PICKLOCK.    See  THcrEL. 
MASTER  or  the  KAT-THAP.    See  Dati. 
MASTER  or  ths  SHUTTLE.  See  KOln,  Johann 
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Vathattt 


MASTER  or  TBI  SIBYL,  TuR,  was  an  engraver 
of  some  al>ility  who  has  left  aeven  plataa,  tlie  beat 

of  wliicli  are  : 

The  Sibylla  Tiburtiu*  before  Augustaa 
The  Virgin  Readiaf. 
A  Clieaa-player. 

HA8TBB  ov  thc  SIGNS  ov  ST.  ANTHONT. 

See  Anthomszoon,  Coknklis. 

MASTER  OK  TiiK  SPARROW.    Rrc  Pashekotti. 

MASTKIi  or  tiik  STAR.    S-.'  Si  au  va.n  Dirk. 

MASTER  OK  iHE  TAIiOTS,  TiiK,  engrave.! 
jU'Venfy-two  excellent  card-plates.  He  was  a  native 
of  Gol(«n«,  and  flouriiihed  tram  about  1461  to  1483. 

MABTER  or  mm  TREFOIL.  See  Tmrwu 

MASTER  OK  TIIK  T\VKI-VK  APOSTLES,  The, 
the  jiaiiit»-r  of  ii  picturi'  of  tho  twelve  apostles, 
now  in  the  old  I'inakotliek  at  Munich,  where  it  is 
clasHt'd  in  thoMcbuol  of  tiie  Master  of  the  Lyvers- 
berg  Pas.si.tn. 

MASTEK  op  TnR  TWO  CROSSED  ANCHORS, 
an  onknown  engraver  to  whom  the  date  1672  ia 
a.'<8if,'!uil. 

MASTER  OF  THE  UNICORN.  See  Duvet, 
Jkan. 

MASTER  or  WERDEN,  an  old  German  histori- 
cal painter,  who  flourished  about  1480.  He  is  so 
called  beMosa  muiy  of  hia  worka  ware  painted 
fur  the  abbey  of  Werden  near  DuaicMeff . 

MASTER  or  TBI  WINS-VAT.  See  WmtM, 
Hans. 

MASTROLEO,  Gutseppk,  painter,  was  a  native 
of  Naples  and  pupil  of  P.  do  Mattcis.  Ho  painted 
liistorical  pictures,  and  died  in  1744. 

MASTURZO,  Mabzio,  a  native  of  Naples, 
flourished  about  1670.  He  was  a  pupil  of  A, 
Falcone  and  Salvator  Rosa,  ami  acoompaiiicd  thc 
latter  to  Rome.  He  painted  landsca}>cs,  battles, 
and  historical  suhjeota. 

MASUCCI,  Agostino.  waa  homtA  Rome  io  1691, 
and  waa  the  last  aehofar  of  GMo  Maratti.  The 
subjects  he  usually  treated  were,  for  the  most  part, 
Holy  Fuinilies  and  scenes  from  flic  life  of  thc  Virgin, 
Of  hi.s  wt)rks  in  the  cliiin-iKH  and  public  edili<  i-H  at  ; 
Rome,  the  bt-Ht,  jierliajiH,  are  his  'St,  Anna'  in  the 
church  Al  Nome  di  Maria,  and  a  '  Holy  Family  ' 
in  Santa  Maiia  Maggiore.  But  hia  moat  conaider- 
able  work  is  hia  *  St  BonaTentnra,'  at  Urbmo. 
He  also  executed  a  number  of  works  for  the  King 
of  Portugal.  He  died  in  1758.  .1.  B«lian],  J. 
Frey,  and  others  have  engraved  after  faink  Hia 
Bon  and  pupil  Lhrf:nzo  diet!  in  1772. 

MATARANA,  BAiiToi.oMii,  a  Spanish  painter  of 
Valencia,  who  flourished  early  in  the  17th  oentury, 
and  IB  known  only  bv  hia  freecoea  in  the  college 
chapel  of  Corptis  ChriBti,  representiTig  various 
biblical  aitd  legendary  histories.  Muturana  re- 
ceived for  the  whole  5879  crowm.  Oean  Bei^ 
mudezpraises  hia  colouring. 

MATBNARE,  Jaoqdbs,  a  French  historical 
painter,  who  waa  bom  at  St  Omar,  and  died  in 
1677. 

MATKOS,  Jr;A\,  a  Spanish  painter  who 
fluurisheil  in  IGOS,  and  was  one  of  thc  founders 
of  the  Academy  of  Se  ville. 

MATHAM,  Adriaex,  the  third  son  and  a  pupil 
of  Jacobua  Mathain,  was  bom  at  Haariem,  prob- 
ably  about  1608.  In  1640  he  visited  Morocco 
in  the  suite  of  an  embaasy  from  the  States  of 
Hollaiiil,  and  did  some  work  il  i  r-  .  Five  plates 
re|ir>'Henting  episodca  of  the  reception  are  extant. 
An  a.'i-uunt  01  the  jouniqr  ia  in  the  library  at 

V^2 


Vienna.    Between  1C21  and  1G27  Mathan>  was  at 
Haarlem,  but  in  1046  he  was  settled  at  the  Ilagtio, 
and  a  member  of  the  St.  Luke's  Guild  there.  He 
worked  entirely  with   the  graver,  in  a  ■JK^* 
resembling  that  of  J.  de  Glieyn  tiie  elder.  The 
following  are  hie  best  prints  ; — 
poBTKArrai 
James  Orahaou  Ifaaqoia  of  Monteeia. 
Ftotur  Bar  GhrirtiaaBSK.  Historian ;  mfltr  F.  Smtt, 
D.  aimadua  Sixtim  Oister^irius ;  tjttr  JV.  Jltfmrt. 

The  (Golden  Age  ;  (t/Ur  //.  Uoittims.  1620. 

An  old  Mau  careuiiig  a  \Vuinan,  to  whom  he  preMuta 

hifl  Purw  ;  a/ltr  the  saute. 
Two  Beggars,  the  Man  playing  on  a  Viol,  the  WouaB 

Ringing  ;  after  A.  van  iter  I'rnne. 
A  Coinbat  of  six  grotesq'ie  Figures  ;  after  the  tame. 

MATH.\M,  jAront:s,  a  Ii  iti  h  diu'raver,  who  w.as 
also  a  painlt  T  and  ih  si^'-ner,  was  born  at  Ifiiarli  in 
in  1671.  He  was  tim  son-in-law  of  Ileadrik  UoU- 
Kiufl,  by  wlioni  he  waa  instructed  in  the  art;  and, 
by  bis  advice,  went  to  Italy,  where  he  «n|p«vttd 
several  platea  after  the  worka  of  tiie  moat  eminent 
Italian  musters.  On  his  n^turn  to  Iloliaixl  lie 
worked  under  the  eye  of  (inlty.ius,  and  ex<  <nte(l  a 
great  vari -  ty  of  prints,  after  the  ablest  painters  of 
the  LowCountries.  In  16LH.)  be  entereii  the  (iniM, 
of  which  in  1(>(>6  he  became  the  jin  sideiit.  lb; 
died  at  Haarlem  in  1C31.  He  worked  entirely 
with  the  graver.  He  aometimea  marked  hia  printa 
with  3fatk.  /nu,,  J.  MutL  in><.,  M /<f.,or  a  mono- 
gram.  He  painted  the  iiurlrails  of  I  hikes  \Vilh<-bii 
anil  Johann  Wilhclm  of  Cleve,  both  of  which  were 
cn^aved  by  Swaneburg.  The  following  are  hia 
prmoipal  engravings : 

ronTRAlTS. 

I'hilip  William,  Prince  of  Orange  ;  after  M.  Mirrevtlt. 

Henry  of  Nhsmu,  I'riiuv  uf  i  •niuyi-.  IfllO. 

Buiit  of  Philip  W'iiiKt'i'i".  inseriiMid  Hewietu  GalttVU 

AmirttiiT  rri/<i  A,l',ir,il;it  llomtt. 
*  Michel  Annlua  Uuooarrotos.' 
Alitahaak Bmanert;  afUt Pmi Mmdm. 

FrMFrns  aiti'u  itmi\\  mastrrs. 
Ttie  Holy  Family,  with  St.  Anne ;  alter  tiajtkad. 
Mount  romaaaw^  witb  ApeUo  Mia  tlM  Moaaa}  tfflir 

the  Kime, 

T)u-  Holy  FlHBlhr,  with  fM.  Oatbariaa;  mfiir  JUmm. 
The  AlUauee  «f  Taana  witb  BaeeiinB and  Oena;  <|/lir 

tht  MSW. 

The  Visitation  of  the  Virgin ;  after  Sa/viati. 
Oirist  washing  the  Feet  of  Hia  Diaciplu ;  ajier  Taddm 
SCmecmro. 

(%riit  praying  on  the  Movat;  e/kir  <ft( aaaM. 

The  Nativity:  tfltrAttmit. 

The  AMimpljaa  of  the  Vfigin :  «yirr  lile  aMMi. 

The  AdonnoB  ef  the  Kings;  mftir  Fti,  Ziieam. 

OhriafceariDf  OaSick;  afttrdutmat. 

Ohriat  nridag  the  Widow's  Son ;  itfltrtlutawu. 

ttn  VUtatioii  efthe  Yirgfai;  iffltr  fmlo  ytruttm. 

Sl'IURrrs  AFT8B  OOLTSIUa. 
Tlie  Fall  of  our  first  Par«>ut«. 
The  ViMtatiun  of  the  Virgin  to  St.  Elir-nbetb. 
The  Crucifixion,  with  the  \'irKiu  and  St.  Jolia. 
Cliri.st  appearing  to  Magdalene.  1008. 
Christ  with  thc  LHaciples  at  F.inmaus. 
Hw  Loves  of  the  Oo<Ik,  .Tupiter  and  Kuropa,  Apollo 

and  I/eucotho*',  Mara  and  Vvuus,  and  Uensulea  and 

Deianira ;  four  plat«s. 
PersfUfi  and  Andromeda.  1697. 
Tliu  Four  S(>aaon»t :  in  four  circular  platMi  Uflt. 
Faith,  Uope,  and  Charity.  1680. 
The  seven  <  'ardinal  Virtues ;  in  acven  platca. 
The  seven  Mortal  Sins ;  ia  seven  plates, 
neljveef  HmaaaUni  btbieephilaa.  1109;  aema. 
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SrB'KCI-S  AFTKR  GKUMAV  AND  DCTCII  MAS  I  Kf.S. 
Abnhniti  -('iiiling  away  }Iaj,'ar;  nfter  Ah.  Hlotuiutil. 
The  Aiiuiiiu'iation  ;  nflfr  thr 
The  Aiiorati  111  i>{  tin' SiifphcTils  ;  after  the  mom. 
JupdU'r  anil  ;  n'lt  r  lr,i-  *iiiiie, 

Ciipid  and  I'syclic  ;  aflfr  thr  saint. 
Samaon  and  Delilah  ;  afttr  Huf^nn. 
Th«  dead  Christ,  with  the  Maryu ;  a  fter  Jer.  Franck. 
The  Cruciliiiuu  ;  iij'  er  Alhrti  ht  Durrr ;  kcbit.-. 
Vciitis  ash-ep,  surjirisetl  hy  Satyrs  ;  after  lioltenliamer. 
A  set  of  five  prints  of  Fruit-]iieie*,  aud  the  lutcriors 
of  KitchcBi;  after  I'ieter  Aar{t€H  i  Biarco. 

UATHAll.  Jan,  painter,  w«a  the  son  of  Jacobus 

IfathjUDi  ana  ^vaa  tioni  nt  H.'Kirlein.  \\a.«  a 

member  of  tlio  Guild  of  St.  Luku  in  IGiti,  and 
dif'l  }  uiiii),'  in  l(i4;i. 

M.VTIIAM,  Thkodor,  the  second  son  and  pupil 
of  Jac'ohiiR  Malimin,  was  bom  at  Haarlem  in  1569. 
After  engraving  a  few  platea  in  hia  own  country 
he  went  to  Italy,  where  he  entered  the  school  of 
Comelis  Blot>maert ;  in  conjiiin  tion  witli  MIcIupI 
NataliH,  Renier  de  Pcrsyn,  and  others,  ho  engruv  e<i 
the  etatuiM  in  the  VtAtaxo  UiuHtiniani.  On  liis 
return  to  HoUand  he  engraved  a  variety  of  plates, 
principally  portraits,  which  are  executed  witli  tlie 
graver,  nocasionally  assisted  with  the  point.  As  a 
ijiiinter  he  worked  for  the  Duke  of  Savoy  at  one  of 
iiis  j  alafos  rii-ar  Turin.  He  ilit-tl  iiliout  1677.  He 
U8uully  signed  plates  with  hia  iuiliala  T, 
with  the  addition  oi  fei-it  Of  tO^ptit  We  have 
the  foUowinig  prints  by  him : 

Michel  le  Bloa,  Afent  to  the  Oitaim  ef  Bwedm;  i^ttf 

I'ttn  Di/ek. 

Jo«»t  van  lie  Vondid,  Dutch  Poet ;  after  Sandrart. 
D.  Gerardus  Voiwius,  Cauouicuii  Cautuorieuais ;  after 
Samirart. 

Philip  ■\Villiftiii,  ('omit  Palatine  of  the  Rhine;  after 
J.  Sptil'tri/. 

Wolfgang  >\lUiam,  Connt  Palatine;  ajier  the  mw«. 
anCTBJtCTH. 

Tlic  Virgiu  nii<1  Infimr,         St  John  ;  tffitt Bnmm. 

The  Holy  Fainily  ;  (i/ter  ,/,  Sandrart. 

Diana  ami  .VetPon  ;  Tk.  Malham  fee. 

The  DeHcent  from  the  Ciom,  wit&  the  Msryt,  St.  Joho, 

and  JoMph  of  Arinathaa;  efiir  Qanrim$  L^mui ; 

fine. 

MATIIEI,  Paul  dk.    See  Matthai. 
MATHES,  CBBiSTorH  QxoBO,  (Mattbxb,)  a 
painter  and  engraTer,  bora  at  Benin  in  1788.  He 

wa«  a  pupil  of  B.  Rode,  and  paiuted  portraits, 
laudHcapt-a,  and  archilectural  views.   He  engraved  : 

Tin  I'ri' iigal  Son  ;  nlhr  IiUttUk. 

Portrait  of  P.  P.  Werner. 

M ATHE8,  KiooLAim  OmnsnAi?,  (MArmRfl,)  en- 
graver niid  (Irruigrlit.Hinaii,  was  burn  iit  Iliuubnrg  in 
1720.  Ho  went  to  Nurciuber^  and  niarried  a  niece 
of  J.  G.  Prostel.  Liviitenstegcr  engraved  iiflt-r 
him  a  portrait  of  F.  G.  Baier.  His  wife,  £lizadetii 
Obbistina,  bom  at  Nuremberg  in  1749,  and  died 
about  1800,  painted  flowers  and  binls. 

MATHKUS, — ,  a  French  engraver,  renided  in 
Paris  aliout  tlio  year  1620.  Hi'  was  chiefly  oin- 
ployod  by  the  booksellers,  and  engraved  several 
pllrtee  of  frontispieces,  and  other  l>ook  omameots, 
whidiar»,for  the  most  part,  from  hia  own  designs. 
We  may  name  the  following  by  him : 

The  Adoration  uf  tt;e  Magi  ;  from  his  <i<rn  ifesii/nf. 
The  Frontispief-c  to  a  •CcMirnl  History  of  Frnnrp'; 

publislml  at  Paris  in 
A  Frnnti»jMiTe  to  tliu  '  Work.n  of  Thonia-s  Aqniuas.' 

A  Fruutixpiece  to  'Amours  d'Bndjrmion  et  de  la  Lune.' 
MM. 


MATIIEY,  r.  Tlic  name  of  this  f>tigiaver  in 
alh.xed  to  tiie  jjortrait  of  Arcungelo  Cuitlli,  the 
niuiiiciun,  after  Howard. 

MATIIIAS,  Gabbikl,  exiiibited  in  Luudun  in 
1761  and  following  years,  but  being  nusuccesHful 
in  art  be  obtained  an  appointment  in  the  I'rivy 
Purse  Ofltai;  One  of  his  pictures,  *  A  Sailor  splicing 
a  rope,'  is  ongiayed  by  McAiddL  He  died  very 
old  in  1804. 

MATHIEU,  A.,  a  French  engraver,  flourished 
about  the  year  1666.  We  liave  by  him  some 
spirited  etchings,  completed  witli  tlie  burin,  in  a 
style  somewhat  resonibiing  the  works  of  Callot,  for 
a  thin  folio  volume  entitled '  I.ch  Armestrioniphatifes 
de  son  Altcssc  M(>iiscit;ii<  ur  Ic  Ihvj  il  EHpcron  pour 
le  sujet  de  son  htnireuse  entree,  faile  dans  la  villo 
de  Dijon.'  1656, 

MATUi£U,  Aiwa  ttosiMi.  See  LiacxiwaKA. 

MATHIKU,  AVTOIHX,  born  in  England  fai  16312, 
worked  as  a  portnrftaad  historicHl  pfiintcrin  Pari-;, 
Dijon,  and  other  French  towns.  He  died  in  London 
in' 1673. 

MATHIEU,  AUGDsnt,  a  French  painter  of  in- 
teriors, was  bom  at  Dijon  io  1807,  and  died  in 

1866. 

MATHIEU,  David,  a  portrait  painter,  bora  at 
Berlin  in  1607,  was  a  pupil  of  J.  Werner  'tlie 
younger.'  He  married  Anna  Uosine  Lisezewska. 
HIb  sons,  Geouq  David  and  Hrinrich  Frkidkicu 
Lbotold,  bora  at  Berlin  in  1737  and  1750,  were 
instractod  by  their  mother.  Qwg  David  settled 
in  Sweden,  where  he  died  in  177&  Heinriofa  died 
at  Gottingen  in  1778. 

MATHIEU,  Jean,  (or  ilAn iiikd,)  an  engraver, 
born  in  1749,  was  a  pupil  of  Longueil.  He  was 
one  of  the  arlists  employed  in  the  '  Voyage  de  la 
Qr^ce,'  by  Cboiseul  Qouffier,  in  the  *  Voyages  dee 
Royaumes  de  Naples  et  de  Sioile,*  by  8t  Non,  and 
'  Voyage  d'EHpagne,'  liy  Laborde.  Some  of  his 
engravings  are  in  the  I'oidlain  Cabinet  and  in  the 
'Galerie  de  Florence.'  He  engraved  'La  Viergo 
aux  Candelabres.'  after  Raphael ;  and  subjects 
after  Oirracci,  Claude,  O.  Poussin,  F.  Hole,  K.  du 
Jardin,  J.  Vemet,  Ruisdael,  and  Woewerman.  He 
died  at  Fontaiuebleau  in  1816. 

MATHIEU,  Lamhkiit  Joskfh,  a  Belgian  his- 
torical, genre,  and  portrait  painter,  bom  at  Bure 
(Nannir)  in  1804.  He  studied  at  Antwerp  under 
Van  Bre^  and  aettled  at  Louvain,  where  he  became 
Direetor  of  Oie  Academy.  He  died  in  1861. 
Amongst  Ins  i  liicf  wnrks  are  : 

Death  of  Marj'  of  Burgundy.   (Uruutii  Muttum.) 

The  Kntnmbment.  (llMMM.) 

Virgin  and  Child. 

Young  Venetian  Olrl  iu  a  Balcony. 

MATHIEU,  FUBIUt,  a  portrait  and  histori<  a1 
painter,  son  of  Antoine  Mamieii,was  bom  at  Dijon. 
In  170S  he  became  a  member  of  the  French 

Acadeinv,  and  died  in  1740. 

MATH! LI )E,  Princess  of  Bavauia,  and  Gf:akp 
Ddcuess  of  Hesse,  painted  landscapes  early  in  I  ho 
present  century.  She  was  a  pupil  of  D.  Quaglio. 
At  Munich  are  views  of  Fttttooli  near  Ischia,  and 
Nymphenbourg  near  Munich  by  her.  She  was  bora 
in  181.S,  and  died  in  1862. 

MATHISSENS,  Ahhaiiam,  (Matthvssens,  or 
Mattts,)  a  Flemibh  painter,  was  born  at  Antwerp 
in  the  year  1681.  He  was  a  pupil  of  Tobias  van 
Ilaecht  According  to  H.  Descamps,  lie  was  a 
reputable  painter  Ijoth  of  history  and  landscapes, 
in  the  catliedral  at  Antwerp  is  a  picture  by  uim 
of  the  'Death  of  the  Virgin^  m  the  ohuich  of  the 
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Recollcta,  an  altar-piere  r^^prMPiiting  the  '  Virfrin 
and  Infant  Saviour  with  St.  FranciH,'  and  in  tiie 
Dresden  Gallery  a  picture  of  elill  life  hy  liitii, 
wUoh  ia  aigaed  iBroder  M*tthiaen  fecit,  Anno  1611. 
He  died  in  1649.  Wb  ion,  Baltrasar,  waa  aho 
a  painter. 

MATON,  B.,  (Mattok,  MaiU'JN.)  was  a  Dutch 
painter,  who  copied  the  workn  nf  Gerard  Dou  and 
Willem  Mieris.  He  was  particiil  irly  successful  in 
hie  eopiee  of  Duu's  canola-Uglit  pieces.  No  par- 
ticulars of  hia  life  are  recorded,  but  from  the 
appearance  of  hie  works  be  aeema  to  hare  been 
ronteraporary  witli  Willem  Mieris.  Hia pioturaa  are 
of  small  dimensions,  and  on  panel. 

MATSIJS.    See  Massys. 

MATTEI,  SiLVESTBO,  historical  painter,  waa 
bora  at  AaeoH  in  1663.  He  waa  a  pupil  of  C 
Maratti.    He  di.  d  in  1739. 

MATTEIS,  Paoi.o  vk,  a  nainter  and  enpraver, 
waa  born  at  ('ih  nto,  near  Naples,  in  1662,  and, 
according  to  Lanzi,  wns  the  nioHt  celebrated  scholar 
of  Luca  Qiordano  and  J.  Maria  Morandi.  He  first 
followed  the  atyle  of  Qiordano,  whose  rapidity  of 
execution  he  appears  to  have  largely  acquired.  He 
worked  at  Hoir.e  for  Popes  Clement  XI.  aixi  XII. 
and  Benedict  XIII.  In  the  early  part  of  his  life 
he  went  to  Friuice,  whi-rc  he  was  cnijil'>\rd  for 
three  years  in  some  considerable  works  for  the 
court.  He  was  invited  to  Rome  by  Benedict  XIII., 
where  he  painted  several  pictnrea  for  la  Minerva 
and  the  church  of  the  Ara  Coeli.  At  Genoa,  in 
the  church  of  S.  (lirolamo,  are  jin  '  Iniinacrilate 
Conception/  with  a  glory  of  angels,  and  '  St, 
Jerome  appearing  to  8.  Saverio  in  a  dream.' 
At  Naplea  he  painted  for  churchea  (eapecially 
in  San  Penanao)  and  galleriea,  and  waa  em- 
ployed in  Monte  Casino  in  1692  and  1706-9.  He 
painted  the  great  cupola  of  Gcsu  Nuovo  in  sixty- 
five  days.  He  died  at  Naples  in  IT'JH.  lie  signed 
his  works  with  J*.  M.  J-,  Fan  de  Mai,  Inv.  Aquila, 
J.  Daulld,  and  othan  engraTed  after  him.  Anooig 
his  worka  are : 

Milan.  Mustum.   Acisand  i;n!atra. 

Munich.  Gallery.   Death  of  Cato  of  Utir». 

Kstoja,    Church  of  St.  )  St.  Oaetano  and   a  Chriat  in 

Piuil.       j  glory. 
Vieona.         Gallery.      Meeting  of  HenniiiiaaDd  the 


IIATTENHEIMER,  Andueas  TnEonoB,  was 
bom  at  Bamberg  in  1752.    His  father  was  a 

gardener,  and  titbst  hia  death  he  received  his  llrHt 
istmotion  from  a  pidiitar  at  Waldsaasen.  After 
that  he  went  to  Mnnfdi,  and  then  to  Berlin  and 
Dresden.  He  afterwards  returned  to  Bamberg,  and 
worked  with  Scheubel  at  altar-pieces  for  different 
churches.  He  also  painted  several  altar-pieces  on 
hia  own  account.  Uo  died  in  1810.  His  son 
JosBPH^who  .studied  under  his  father,  and  died 
young  in  1802|  painted  portraits. 

HATTENHEIMER,  Carl,  son  of  Andreaa 
Mattenheimer,  was  horn  at  Bamberg  in  1791.  He 
was  instructed  hy  liis  f.ither,  and  also  studied  at 
Vienna  and  Munich.  He  remained  in  Munich 
some  years,  and  painted  several  portraits.  In 
1820  he  became  teacher  of  drawmg  at  Zwei- 
brQcken,  and  later  on  inapaelor  of  the  Qallaij  at 
Bamberg.    He  died  in  ISfiS. 

MATTENHKIMER,  THEonou,  was  bom  at 
Bamberg  in  1787.  He  was  instructed  in  painting 
by  his  father,  Andreas  Theodor  Mattenhcinif  r, 
and  afterwards  attended  the  Academy  at  Munich, 
and  in  1811  that  at  Vienna.  SabaaqiMsitly  be 
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became  inspector,  conservator,  and  <lirectijr  of 
several  galleries,  and  distinguiHhed  himself  hy  his 

Ciinlings  of  still-life.  Of  his  portraits  those  of  tho 
uoheaa  Mary  Anne  and  the  Queen  of  Pruaaia  aro 
noteworthy.  He  auooeaafully  reatorad  aevaral 
paintin^'H  in  the  churdiea  at  Monieh,  in  which  eitjr 
he  died  in  1H50. 

M.VTTEO  and  his  pupil  Aloise,  were  miniature 
painters  who  lived  in  the  16th  century.  The  lirst 
was  a  native  of  Terranova,  Calabria,  and  studied 
at  Rome ;  the  second  was  bom  at  Naples.  They 
painted  during  1607«28  the  maaa-books  in  HonM 
Casino  at  Napleo,  and  in  US86>87  the  maaa-bodn 

at  I'erugia. 

MATTEO  m  GIOVANNI  (i  i  Raktolo).  failed 
Mattko  da  Sikna,  the  son  of  a  tinman  of  Boigo 
San  Sepolcro,  waa  bom  not  later  than  1485i.  He 
was  considered  otip  of  the  hi-  st  Rien'-se  painters  of 
hi-^  time.  The ' Madi innn  Jelhi  Xrve ' (the ' Madonna 
in  the  Snow'),  jiuinteil  for  the  hroilierliood  of  that 
name  at  Siena,  ia  a  fine  example  o£  his  art ;  it  is 
signed  "Opus  Matei  di  Senis,"  and  dated  1477. 
Matteo  painted  aaveral  picturaa  repreaentiog  the 
'  Murder  of  the  Innocents,*  two  of  which  are  still 
prrservnd  in  Siena.  A  third  is  in  the  Naples 
Gallery.  A  mosaic  by  him  of  the  aume  subject 
is  on  the  floor  of  the  Siena  Cathedral ;  a  rub- 
bing from  it  is  in  the  South  Kensington  Museum. 
An  'AssumpUon  of  the  Virgin,'  in  the  National 
Uallery,  ia  a  first-rate  specimen  of  Matteo  da  Siena. 
He  is  also  represented  in  the  same  collection  by  a 
small  '  Ecce  Homo,'  which  wns  long  ascribed  tO 
Niccolo  da  Foligno.    Matteo  died  in  141<5. 

MATTEO  DA  8IENA,  called  Maiteino,  land- 
scape painter,  waa  a  native  of  Siena,  and  fiooriahed 
in  the  16th  century.  He  lived  diiefly  at  Bomo, 
where  he  painted  the  landncapes  in  tho  piotuiea  o£ 
Circignaiio.    He  died  at  Home. 

M.XTTEL'S,  CoHXELIS.  The  name  of  this  artist 
is  atlixed  to  a  spirited  etching  of  a  landscape,  with 
a  ruin  in  the  background  ;  it  is  executed  in  attyla 
resembling  that  of  Herman  Swanevelt. 

MAITHAI,  JoHANN  FRiKnnicii,  was  bom  at 
Meissen  in  1777,  and  studied  at  the  .Xradeiny  at 
Dresden.  He  went  subsequently  to  Vienna,  where 
he  worked  under  Fiigcr,  and  afterwards  to  Florence 
and  Borne.  He  died  at  Vienna  in  1846.  Mattbii 
waa  director  of  the  Dresden  Gallery  and  Academy 
of  Art.  Among  his  bf-st  scholars  were  Rietsehel 
and  Steinle.  Two  of  his  best  pictures,  the  '  I  teat  h 
of  Codrus '  and  the  '  Death  of  /E^^istheus,"  are  in 
the  Gallery  over  which  he  himself  presided.  His 
son,  Heinrich  MattbIi,  acquired  some  distinction 
as  a landsoapepainter.  HeaiedatDreadeninlSSO. 

MATTHIbW.  See  MATHimr. 

MATTlDIJ,  Gi!i  i.AMi  ,  n  jaintfT,  born  in  the 
neighbourhood  uf  Bologna  about  1660.  Ue  studied 
first  under  Sabbatini,  uid  than  mndar  tba  Oarraeoi. 
He  died  young. 

MATTIOLI,  LoDOvioo,  waa  bora  at  Ouisa,  near 
Crevalcore,  in  Piedmont,  in  1662,  and  leamed  deeign 
in  the  school  of  Carlo  Cignani,  with  the  intention 
of  heroming  a  painter,  hut  the  success  of  soiTie 
essays  in  etching  induced  him  to  devote  lumself 
principally  to  that  art.  He  died  at  Bologna  in 
1747.  He  painted  aevaral  landscapes  in  fieaco 
at  ^e  Orphanage  of  8an  Bartolommeo  in  tiiat 
city.  We  have  a  variety  of  etchings  hy  himj 
after  the  Bolognese  masters,  as  well  as  from  hia 
owndeeigna;  among  tiMon  tho  following: 

The  Amnacialiaii;  mfktLti.  CktMeett 
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Ohiirt  nd  «lM  WaauB  of  BMmite;        ^mOl  A»w 

Tin  DMth  of  St.  Joaeph ;  after  Franeesekiiu. 
The  PnaenUtion  in  the  Templa:  t^tr  O.  M.  Crupi. 
The  Xmrtyrdom  of  St.  Peter ;  tfUr  Hu  mm. 
Beo*  Homo ;  mfUr  Vn  DjfA. 
Sercnl  LaadrapMt  fl/tcr  Gmntimt. 

MATTON,  B.    See  Matok. 
MATURING,  B.  C,  was  born  at  Florence  in 
1490.    Ho  had  the  udvantago  of  Btiuiying  uniler 
Baphael,  and  was  employed  by  liim  in  oriianienling 
the  Li)ggie  of  the  Vatican.    lie  was  the  inatructor 
of  Polidoro  da  Caravaggio,  in  conjuDction  with 
whom  he  was  much  employed  io  ornamenting  the 
exterior  of  Roman  pelacee.   One  of  the  most  cele- 
brated of  the  united  works  of  the  two  painters  waa 
tb« '  Death  of  the  Children  of  Niobe,'  at  the  Mas- 
diere  d  'Oro.  The  lockiiig  of  Borne  by  the  Spaniard  s 
in  1687,  separated  the  firiendd,  end  interrupted  their 
work.    Maturino  did  not  long  survive  that  event, 
and  is  said  to  liavc  died  of  the  plague  when  he 
was  little  more  than  thirty-cevfn  years  of  age. 
Hie  work*  are  signed  B.  C  M.   Tlie  Rreater  oart 
of  hie  worit  done  in  collaboration  with  Polidoro 
has  lone  diiappeand,  bat  meet  o£  it  has  been 
ongraved  by  Cherubini  Albert!,  Pietro  8anti  Bartoh, 
otliers.    The  'Story  of  Persons  and  Andro- 
meda' is  still  to  be  eceii  in  the  summer-houflc  of 
the  Palazzo  dt'l  Bnfalo. 

MATVEIEFF,  Fbooob  Michailowitsch,  born  at 
St  P^nbitrg  in  1768,  etayed  at  Borne  in  the  early 
p  irt  of  the  19th  century,  aii  l  one  Ot  ttM  most 
1  Russian  laiidsr  III.  jKiintonoCbistune. 
He  died  there  in  IH'itj.  His  dii.  f  productMMJS  are 
in  the  Hermitage  at  St.  Petersburg. 

MATVLEFF,  Ivan,  a  portrait  puititer,  was  bom 
■    He  was  sent  by  Ptt.  r  the 


at  Novgorod  in  1704.   —  . 

Great  in  1719  to  Holland,  and  went  afterwards 
to  Rome,  where  he  passed  wnne  tiine.    He  died 

at  St,  Petersburg  in  17B6. 

MAUBKltT,  jAcyUES,  portrait  painter,  and  a 
pupil  of  '  Magdalen '  Smith,  was  probably  a  native 
of  France.  According  to  Lord  Orford,  he  nsuldl 
in  England  in  the  reign  of  George  I.  He  distm- 
guished  himself  by  copj-ing  all  the  portraits  of 
Enjrlisli  iHirts  lie  could  meet  with.  He  painted 
Dryd.  II,  Wvchcrlev,  Congrevo.  and  some  othern, 
tmu  the  life,  and  tlie  first  of  these  three  portraits 
ia  in  Uie  National  Portrait  Gallery.  He  died  ui  tlie 
««arl74«. 

MAUBKl'tJE.  SceOoMAwrr. 

MAU(-n,  Hi.t  AKD,  engraver  and  designer,  was 
born  iit  G.  i-slin^'en  in  1800.  His  artistic  education 
was  received  in  Ulm  and  Stuttgart.  Most  ..f  his 
life  was  passed  in  forwarding  the  cause  of  art  ni 
his  naUva  distiict.  In  1840  hejmblished.  in  cou- 
iunction  with  Dr.  Gnindw,  *  Ulm*  Konrtldwtf  m 

Jlittelalter.' 

MAUOH,  ■  JoHAJW  MatthaPs  vow,  architect, 
designer,  engraver,  lithognipher,  was  b«>rn  at 
Uhu  in  1792.  Most  of  hix  lite  was  pii.sK.-d  in  tlie 
teaching  of  the  minor  arts  cotiiiected  with  hk  In- 
tecture  at  Municli.  He  died  at  Stuttgart  in  1X.>6. 
Among  his  pictorial  woilcs  we  may  name  a  '  \  r  w 
of  ti  e  Ray  of  Naplei,  from  the  top  of  Veeuvroe,'  m 
watei  •colours. 

MAUCOUBT,  ChARLKS,  a  portrait  puiMtor  and 

metntint  engraver,  was  bom  in  Germany,  and 
raided  for  several  years  in  London,  prwitteing  in 
both  oil  and  water-colours,  M  wett  as  miniature. 
He  belonged  to  the  Incorporated  Soote^of  Artists, 
and  exhibited  from  1761  to  1767.  H«  died  in 


London  in  1768.  Among  othar  piiota,  be  left  one 
of  'The  Expulsion  of  Uie  Jeeoiti  from  Spain,' 

signed  C.  3i'iurfiiir(  fee. 

M.VUDLIT,  LotisK  Makie  Jeanne,  a  French 
portrait  and  history  painter,  was  horn  in  Paris  in 
1784,  and  became  the  wife  of  Louis  Heraent.  She 
learnt  her  art  under  Meynier.  Her  death  took 
place  in  1862.    Her  chief  works  are: 

Vinit  of  Louis  XIV.  whpn  a  child  to  Peter  the  Grest. 
St.  Viiinnit  lie  Paul  and  Sisters  of  hisOldsr. 
Heariette  de  Friuice.  (Portrait.) 

MAULBBRTSCH,  Aktoh  PEAW,(MAtn?ABT8CH, 

M  vrMiKT>cii,)  was  horn  at  Lungenargen,  on  tlio  Lake 
of  CoiiHtaiice,  in  1724.    He  was  instructed  by  Van 
Roi  at  Vit-nna,    There  are  several  frescoes  by  him 
at  luspruck,  in  the  court  chapel  and  rooms  of  the 
Empreas  Maria  Theresa ;  at  Dresden,  in  a  cbapd 
of  the  court  church,  and  at  Prague  in  the  libna^t 
these  last  having  been  executed  in  1794.    Of  hi* 
oil-paintings  iii;iy  he  iiieiitinned  'Christ  on  the 
Cross.'    He  etched  several  plates,  among  others 
'The  Death  of  Joeeph*  and  'Tlio  Quack  on  the 
Bootrum.'  He  sometimee  signed  his  works  A.  M. 
He  was  a  member  of  tiie  Academy  at  Berlin,  and 
cabinet  painter  to  the  court  there.    He  died  at 
Vienna  in  1796.    Alberti,  Scbmutzer,  and  otbere 
have  engraved  after  him. 
MAUPAIN.   See  Maui  in. 
IIAUPEBCHB,  HsNEi,  a  French  painter  and 
engraver,  was  bom  la  Paris  in  1602.  He  painted 
landscapes  in  a  style  somewhat  like  that  of  Her> 
lu  mn  Swanevelt.     He  was  a   ne  niber   of  the 
Academy  of  Paris,  and  became  a  pi ote-sor  in  1653. 
He  died  in  1686.    In  the  largo  room  at  Fontaine- 
bleau  are  fourteen  landscapes  in  fresco  by  him. 
We  have  fifty*ose  etdiinga  of  liis,  snine  of  which 
are  from  his  own  designs,  and  others  aftoE  H. 
Swanevelt.   The  following  may  be  named : 


A  set  of  six  plates  of  the  Hirtory  of  Tobit. 

A  wt  of  six  plates  of  the  Hirtoiy  ol  tbe  Tirgia,  fiaa 

the  Aanundation  tfU  the  FUgfat  iato  Vcrpt. 
Twelve  Landac*pe« ;  after  ITtrmann  SwmnttL 
Two  plates  of  the  Prodigal  S«>n. 
Four  lAndscapea,  with  t  ignres  and  Ruins. 

lilAUPlN,  Paul,  (or  Maui-ain,)  according  to 
Uasan,  was  a  native  of  Abbeville,  and  flourished 
about  the  middle  of  the  17th  century.  He  executed 
some  wood-cuts  in  chiaroscuro,  after  J.  Stella.  Basan 
mentions  another  engraver  on  wooil,  of  the  name 
of  Maupain,  a  relatmn  of  the  above-mentioned 
artist,  but  he  does  not  specify  any  of  his  works. 

MAURER,  Caspar  and  Domes  too,  brothers, 
gained  great  reputation  at  Munich  in  the  end  of 
til  17(h  and  beginning  of  the  ISth  centuries  for 
their  tiecor  itive  and  architectural  paintings. 

MAI  REK.  CiiHisTOPH,  (or  Mi:rer,)  was  born  at 
Zurich  in  165H.  His  father,  Josias  Maurer,  was  a 
punter  of  some  merit,  by  whom  he  was  instructed 
in  the  first  elements  of  desin),  but  he  after\vards 
studied  at  Strassburg,  under ToHaeStimmer,  whose 
Nfvle  ho  adopted,  and  in  conjunction  with  whom 
Ik"-  j.ublishcHl  a  series  of  hunting- pieces  in  1606, 
II.'  i-ainted  a  large  number  of  facades  with  scenes 
from  Scripture  and  Roman  history,  as  well  as  from 
that  of  his  own  country.  His  portraits  in  oil  ars 
little  inferior.    He  died  at  Winterthur  in  1614. 

MAURER,  Heinbich.  a  Swiss  painter  and  an- 
gniver,  was  born  near  Zurich,  in  1774.  Ho  was 
instructed  by  J.  C.  Huber,  aud  studied  after- 
wards under"  r>iiliii  it  Munich  and  Griniob«r  at 
Dresden.   He  died  in  1822. 
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HAURER,  HDDXKT,biiitorical  ami  genre  puinter, 
was  bom  at  Rittchen,  near  Bonn,  in  1738.  Hin 
parents  were  \>u<>r,  iin<\  in  1762  ho  canio  without 
utcatm  to  Vienna,  where  he  waa  instructed  in 
painting  hy  ISaunigartner  and  Meytens.  Through 
appUcatioo  and  sbilUy  h«,  in  1774,  obtained  a  pen- 
■ion  for  Bome.  He  remained  there  four  yeara,  and 
becuine  in  17^5  a  profinsor  and  coancillor  of  the 
A<';i.k'tiiy  at  Vienna,  where  be  died  in  1818.  lie 
p  iiiiti  >i  a  considerable  number  «f  altar-pieoea Mid 
portraits,  among  which  are : 

Tiwaa.        BdmitM.  Ohiial  reeeifbif  CiOdna. 
M     m/lmrvaiMfd.  BI.Oatb«liM. 
N  Aaid.o/Engint^.  GodtlwFktlNriBtbeOlinkb. 

IIAURER,  Jakou,  a  painter,  waa  horn  at  Schaff- 
hMUfln  in  1732.  He  studied  at  tlie  Academy 
of  Amsterdam,  and  painted  tandscapes,  animate, 

pOrtraitR,  nnd  hiHtoneal  Hiibjecta,  He  lived  in 
Holland,  wlicre  lie  ilied  in  17H0. 

MAUKKK,  J.,  wan  a  native  of  Switzerl  itu!.  Ho 
cani<^  to  England  about  the  year  1745,  where  be 
engra.i  1  si-vcral  views  of  buildings,  Ao.  In 
London.   Ue  also  drew  largely  with  the  penu 

MAURER,  JostAs,  a  portrait  and  nistorical 
p;)int<<r,  burn  at  Zurich  in  I5."iO.  In  1576  lie 
engnivcil  on  wo<wi  n  plan  of  hix  native  town.  Ho 
died  in  15«l). 

MA  U  KICK,  LODIS  Joseph,  n  French  hiatorical 
and  decorative  painter,  born  at  Nancy  in  17fl0.  He 
waa  brought  up  for  the  law,  but  his  art  tastes 

K roved  too  strong.  In  1768  he  went  to  St.  Petcrs- 
urg,  where  lie  bi>canio  prin<  i].;\l  painter  to  the 
KuipreHB  Klizahcth,  and  directed  the  cornnntion 
fdtea  on  the  accession  of  Catharine  II.  On  liiH 
return  to  France  be  waa  employed  by  Marie 
Antoinette  in  decorative  worlc.  He  f onned  a  nob 
collection  of  objecta  of  art.  He  died  in  Flaria  Id 
18'20. 

•M A U RICE,  Saint.   See  Saint  MAi  iti.  k. 

MAUItlN,  AntoINE,  a  French  hi«toiical  painter, 
bort)  at  Perpignan  in  1793,  and  died  in  I860. 

M AURIN, NiciOLAS £DifTAGaB,a painter,  proVnf  I y 
related  to  the  last-named,  was  bom  at  Perpi^Mtan 
in  1798.  Ho  went  to  I'aris.  ;itiil  liecanie  a  impil 
of  Regnault.  Ue  painted  portraits  and  historical 
pietwes,  among  wnioh  were : 

Leopold  I.,  King  of  the  Belglmna 

Ekna  poctnalaof  ttie  fimal  Family  of  Fnaon. 

FoftiaiiorCllMriter. 

TaUaf  ef  ilieLimvm. 

MAUS,  Eirotol,  a  Flemish  nainter,  bom  at 
Ixelles,  near  Brussels,  in  1847.  ll*-  painted  land- 
Bcapes  and  still-life.    Ho  dii  d  in  iHHl. 

MA  rZ.MSK,  .Ii:as  Bai  iisi  i  .  w  .i.s  ln.rn  at  Torbeil, 
Sriiie  et  Oisf.  in  17><4,  and  studied  uinler  Vincent. 
He  lirt^t  f.\liiliii.  i  in  1812  with  SB 'Arab  howaiiing 
the  loss  u£  hia  Horse.*  He  was  a  member  of  the 
Legion  of  Honour,  and  died  in  1846.  Ue  was 
one  of  tlif>  earliest  practitioneri  in  lithography. 
Among  iiih  paintings  arc  : 

Bordeaux.        Mittum.    Tlio  Denth  nf  Olorinde. 

I'aria.       PalMt  R^ftU.   Loreuio  de'  Medici,  with  his 

Family  an<l  the  Learuod 
Men  auJ  Artiritu  at  hi«  Court. 

MAWLKV,  (JKMUiiE,  an  Engliwh  land»cape 
j-ainter  in  oil  ami  water-colours,  bom  in  London 
in  1H;<8.  He  studied  at  Gary's  school  and  in  the 
schools  of  the  Academy.  His  works  appeared  at 
the  Dudley^  Gallery  and  the  Academy.  He  died 
In  London  in  1870. 
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MAXWELL,  Gborqi,  an  Eoglish  landscape 

painter,  born  in  1768.  His  works  were  praised  by 
Sir  .)u-l.i:.i  llcynolils,  iniil  were  cxliiliited  at  the 
Aca<leniy  in  17H7-y,  in  wlii<  h  latter  year  he  died. 

MAY,  Jan  or  Hans.    See  Vkhmeuen. 

MAY,  Olivier  lb,  a  landscape  and  marine 
painter,  bom  at  Bnisaeli  in  1720.  Maaquetiw  and 
otbers  engraved  his  views.  He  paid  two  viaita  to 
America,  and  died  about  1797. 

MAYER,  DARTOLoMAf.s,  a  palnfcr,  was  bom  at 
Uhn  about  It;6<J.  None  u£  p^untinga  are 
known.    He  <licii  in  \~t'l'i. 

MAYER,  CilRisrriAM,  waa  bom  at  Vienna  in 
1812,  and  studied  the  art  of  eograving  under 
Kininger.  He  died  at  Vimm  in  lS70.  The  beat 
of  liis  plates  are : 

The  Development  oT  t)ie  Scieucos  opoo  Orcdaa  soil; 
a^tr  li,ihl'.t  t'nr:,-  t„i  the  AUuiU  Unitmit^. 

Artadno;  nftn  Htyiu,Ult. 
Madouiia  ;  aftrr  ( tiio  Oni. 

The  I'lirouit  ui  the  OhcMiM  in  Hw  BflOMHI  GM^ 

combu ;  nft.  r  H  ihl. 
I<)  ;         !■  (  '■I  I  I, I, /III. 

The  Four  DiviKiims  of  lb«>  World;  afltr  RubeiU. 
JVurean  cjirryiug  utT  Oritliyia  ;  "//ertttsssM, 

MAY£R,  FKiKUBtcii,  landacwa  painter,  waa 

bom  in  1825,  and  died  in  1876.    He  painted 

chiefly  Alpifie  soencH. 

MAYKIC,  JoiiANs  Alois,  was  l>.ini  at  Lienz  in 
tlio  Tyrol  in  IKOI.  He  practised  for  a  time  as  a 
portrait  paint>  r  at  IiuiBpruck.  Aiterwarda  ha 
went  to  Munich,  and  deeertod  portrait  for  genre. 
Uedied  in  1831. 

MAYER,  Kari.,  was  bom  at  Nuremberg  in  1798, 
and  (lieil  at  the  same  city  in  IKGR.  Hi^  stmlied 
under  FreiherrChristopii  Hallcr,  Fricdricli  Floiach- 
inann,  and  8ubsc(|iiently  under  Dexnoyers  and 
Coigny  in  Paris.  He  distinguished  himself  as  a 
painter  and  an  engraver  on  steel,  and  iiliiatfated  a 
number  of  books,  including  Schiller'a  worha  and 
some  almanacH.    His  best  plates  are; 

The  Ooo*l  Slu  phrnl;  afur  Fuhridt, 
Christ  on  the  Orou ;  ^Ur  Dinr. 

MATER,  Karl,  was  bom  at  Vienna  in  1810, 

and  his  father  dying  soon  after  his  birtb,  bis 
mother  supported  liersi'lf  and  i-bilil  upon  a  very 
small  pcnMion.  \\\h  fatliers  brother  taking  an 
interest  in  the  orphan,  adopted  him,  and  wishe*! 
him  to  he  educated  for  tlie  service  of  the  tiovem- 
nient,  but  bis  talent  for  art  waa  ao  decided  that 
hia  uncle  finally  enconragetl  it,  and  he  waa  placed 
under  (iHellbofiT  in  the  Vietuia  Academy.  Karl 
Mayer  travelled  in  various  parts  of  Austria  and 
Germany,  and  acquired  the  friemlsliip  of  Sdinbert 
tho  composer.  In  1831  he  settled  for  a  time  at 
.Munich.  In  1842,  having  obtained  the  nrise  of 
Itolbe  with  bis  *  Prometheus  ami  Pandora,'  tie  com- 
menced bis  travels  in  Italy,  and  after  hia  return,  in 
IHIC,  painted  many  noticesble  picturrs.  In  1851 
he  was  elected  to  tlic  professorship  of  the  smaller 
Academy  at  Vienna,  ami  was  largely  employed  in 
freaco  paintings.  In  1873  he  fell  out  of  health, 
and  received  assistance  in  tho  form  of  a  penaiony 
whicli  he  enjoyed  until  his  death  in  1876. 

^lAVKK,  Marir  Fran(;oisk  Cohstancr  M.  I.A 
Mail!  iNiKitK,  was  bom  In  Paris  in  177'^.  She  was 
instructed  hy  SauvtM-,  Greuz»,  and  Frud'hon.  ^le 
exhibited  many  portraits  and  other  subjeeta,  in 
France,  from  1800  to  1821,  in  which  year  she  com- 
mitted aoidde  thraogh  vexation  cauaed  by  fa«r 
love  for  Pmdlion.  Among  her  worita  the  moat 
popular  were : 
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Innocent  between  Love  «n<l  Riches. 
Vi-uu.-!  aad  fjofii  Mtoef^  OHDMMd  SDI 

Zi'phjrw. 
The  Torcli  of  Vt  nua. 
Ttie  H«pi>y  M.itlnT. 

Tilt'  AIkiiii1i)I1i>1  .Muther  (in  r'l  '  L'l'irrr). 

A  Yoiiii)?  Niiift'l  n'pflliug  a  Truop  of  Lovera  who  are 

disturbing  her  ii>  lu-r  rutnnt. 
ADrvam  ut  Happiut>Ha. 

MAYNO,  Fray  Juav  Bactista,  was  bom  in 
1569,  and  is  said  to  have  been  instructed  by  Oreca 
At  an  early  period  of  his  life  he  became  a  Domini- 
can monk  ;  but  ihiB  seclusion  from  the  world  did 
not  prevent  the  exfrL-ine  of  his  taleiitii,  aiul  he  was 
reputed  one  of  tlie  Hl)lL»t  painters  of  liis  time.  He 
had  the  honour  of  being  drawing-master  to  Philip 
IV.,  and  was  employed  by  him  to  paint  his  cele- 
brated battlo-pieco  in  the  Buen'  Hctiro,  into  which 
he  has  introduced  Oliviirtz  animating  the  trooj)*i 
to  victory,  by  showing'  tlii-in  :hi-  portrait  of  tlioir 
King  Philip.  He  was  also  superintendent  of  the 
p  timings  m  the  royal  palaces.  IBto  died  at  Milan 
in  IG49.    Among  his  paintings  we  UUiy  mma: 

HaJhd.  Mitieo.   Tlio  Kativitj. 

„  ff         Till'  K'  siirrcctiDn. 

„  „        Thi!  IJ.  tcvnt  of  tlie  lluly  Ubost. 

^  The  Myctaqp ««  the  Ikiai^. 

„  CaUudral.   The  History  of  Si.  lUefonso. 

MAYO,  Juan  db.   Sue  Vbrhkubn. 
HAYOR.  Barnab/,  Minter  and  engraver,  who 
floarlabed  in  the  iMt  half  of  tiie  18th  century.  He 

painted  a  picture  of  W'ciilni  k  Abbey,  engraTed  by 
V'alcniine  Urw-n.    He  divd  in  1771. 

MAYR,  Hkiniu<  a  von,  was  born  at  Nuremberg 
in  1806,  and  after  study i tig  in  that  city  under  the 
direction  of  his  Itep-fathor,  went  to  Munich  in 
1825.  On  accompanying  Duke  Maximilian  on  bis 
journey  to  the  East,  he  executed  several  excellent 
g<  nr>'  ]iaiiiting8,  some  of  whicb  an  at  the  ^oeen- 

stein  ntiir  Stuttgart. 

MAYU,  JoHANN  Uluioh,  (or  Mair,)  was  bom  at 
Augsburg  in  1630,  and  dieii  at  the  same  city  in 
1704.   He  waa  an  excellent  disciple  of  Kembrandt 

and  Jakob  Jordaens,  and  was  niOHt  distiiiguislied  .us 
a  painter  of  porlrails,  amongst  which  were  Joachim 
vnti  Siiinlr:irt  .iiid  a  pniiiling  OU  glaH  o£  himiolf 
Of  liis  otlicr  works  we  note : 

Augabwy.  Amut-kireh*.   Chriat  in  Priaoa. 
VlMuia.        JMsatois.  The  Apostle  Philip  nading  la 

a  book. 

M.\YFiIIOFni{,  .IdHVNN  N'ki'mmck,  flower  painter 
and  lilhographf-r,  wis  IfiPii  at  Mberneukirelien,  in 
Austria,  in  1764.  lie  w.ui  inslructed  by  IlH-sliiiger 
at  iiiiut,  and  itudied  afterwarda  at  Municlu  He 
wae  an  excellent  painter  of  flowers  and  fruit,  as 
Avf^  may  see  in  hm  'Flora  Mnn  u  <MiHie'  (Munich, 
18ir,-  :K)).    lie  died  at  Muni<  h  in  1832. 

MAZELI^,  Pkieh,  an  FJnglish  engraver  who 
flourished  in  the  second  part  of  the  IHth  century, 
and  worked  for  Pennant  and  Boydell,  and  all  the 
engravings  in  Cordiner's  '  Ruins  and  Romantic 
Prospects  in  North  Britain*  (1792)  are  by  him. 

M AZO,  Martinb  Joam  Badtuta  iNtk  Sea  Dil 
Mazo  .Maktinicz. 

MAZOT,  — ,  is  mentioDe<I  by  Strutt  as  an  en- 
graver, by  whom  we  have  a  few  indifferent  por- 
traite:  etnong  others,  that  of  Christian  IV.,  King 
of  Denmark. 

MAZZA,  Damiano,  was  a  !iativc  of  Padua,  and 
disciple  of  Titi.in.  Ho  chiefly  re^tideil  at  Venice, 
where  be  painted  for  the  churches ;  but  his  most 


celebrated  work  was  his  picture  of  'Ganymede 
taken  up  by  the  Kagie,'  m  the  Oua  Somea  at 
Padua.   Maasa  died  young. 
MAZZAROPPI,  Manoo,  waa  bom  at  San  Oer- 

maim,  Tirar  Naples,  nlmiit  ITiTO.  His  priii(i|>nl 
Works  are  to  lie  found  in  tlie  Abbey  of  Mont 
Caj^sin,  near  San  Gerniano.    He  died  in  1620. 

MAZZIKHI,  Antonio  ni  DiNniko,  according  to 
Vasari,  was  a  native  of  Florence,  and  a  disciple  of 
Francia  Bigio.  He  flourished  about  the  year  1520, 
and  distingnished  himself  as  a  painter  o£  land- 
Ncapen  ;ind  battle-pieces,  which  Were  weU  OOloond 
and  liaiidled  with  »<|iirit. 

M.\ZZnCCIII.    See  DoNI,  Paolo. 

MAZZOLA,  Fban.  and  QiBoi*.,  (Hazzou,  or 
Mazzolo.)   See  Maxzoola. 

MAZZOLA,  Git'.sKri'K,  was  hom  at  Valditggia,  in 
Piedmont,  in  1748.  He  formed  hiniseU  at  first  on 
Gaudonzio  Ferrari,  afteiw  uds  on  (Oneggio.  By 
the  asHistancc  of  King  \  ictur  Amadous  III.  of 
Savoy,  he  went  to  Kouie  in  1774,  and  studied  the 
works  of  Raphael  and  Michelaiigelo.  From  1789 
to  1797  he  waa  court  painter  to  his  patron.  In 
he  esfabiislied  himself  at  Mi!uti,  md  became 
directnr  of  the  Gallery  there.  From  1^0,1  he  w.w 
obliged  to  paint  with  the  left  hand.  »Ma/.z<>lft  died 
at  Milan  in  183><.    Among  his  best  paintings  are: 

A  •  Hoi- Family.'   (Ilrttv,  Milm.} 

The  AiM-enaion  of  Mary. 

Ttie  portrait  of  King  Amadeaa  IH. 

M  A  ZZ( )  1 . 1 N I ,  G  lOV.  BbbH.    See  A  zzoLtMI. 
MAZZOLIML  Looavioo^  eaUed  MAXmuiri  m 
FSRRABA  and  LoDCmco  FRRRAitnB,  waa  bom  at 

Fenara  about  1481.  He  was  a  selmlar  of  Lorenzo 
Costa,  and  may  be  pliice<l  next  after  Garofulo 
among  the  masters  of  his  native  town.  His  |<ii  lures 
are  even  more  remarkable  than  others  of  tiieir 
school  for  their  architectural  backgrounds.  Tliree 
small  examples  in  the  National  Gallery  show  thia 
tendeiu  y  in  a  very  marked  way.  Perhaps  MazKO- 
lini  H  best  picture  ia  the  fintin  the  liat  below.  He 
died  iu  16:i0. 

Berlfat.  JfaMMN. 


Itulogna.  fuuKtltea. 


ChriM  and  the  DoetooL  18M. 

Holy  Fannly. 
Tlie'Nntivity. 
Uod  tbe  Father. 
Dreeden.       Gallery.    Here  Homo. 
Frrrsra.    FimKoUea.    Virpn    adonng   the  aew^bom 
Infnat. 

Floienee.         VJUi.  Tlie  Nativity. 
„  „      Holy  Family. 

„  „      The  Oirciiniciiiion. 

Hague.  MMsacre  of  the  Innocents.  IMt. 

London.      X'at.Gml.    Virgin.  Child,  and  Baiut*. 

„  „  Holy  Family. 

„  „  The  Woman  taken  in  Adultery. 

Paris.  Lttnrre.   Holy  Family. 

„  ,,        Chnst  pn-acliing  to  tlie  Multitiide. 

MA5550M,  {'KHAUK  (;iisKlI'f,  waj<  born  at 
Bologna  in  iri7>*,  and  was  a  seholur  of  f-orenzo 
Pasinelli,  and  afterwards  of  tlie  younger  d  d  Sole. 
There  are  several  of  his  works  in  the  churches 
and  public  edifices  at  Bologna,  which  prove  him  to 
'have  been  a  rewpeotable  painter  of  liistory.  He 
died  in  His  best  wuik^  an  : 

In  S.-\n  (\i|oinliaiin,  IVilopun,  nn  «ltiir-|iier  a. 
Ill  San  'rLiLiiiin-'i  ill  .Slr;iilj»  Mftgjiiore,  r\  '  <  rm  ifuion.' 
In  San  (jtovanui  iu  Monte,  a '  St.  Peter  deliverud  from 


MAZZOXI,  Git'i.tn,  was  a  native  of  Piacenza, 
but  filiidied  at  Homo  under  Daidele  da  Volferra, 
and  floiirisbed  aV)ont  tbe  year  ISt'iH.  lb  is  hm  ti- 
tioned  by  Vasari,  in  the  life  of  that  master,  as  a 
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Eainter  of  cooaiderabla  merit  Hii  piinciptl  work 
I  the  'Four  Bvaogeliita'  in  the  nthednl  at 

PiacenKA. 

MAZZONI,  Rrbastiano.  wu  bom  at  Flormoo 

sVioiit  1615.  He  KMiioved  to  VeiULe,  wliere,  after 
a  life  of  some  local  succt'tiH,  he  die<l  iieur  the  end 
of  the  century. 

HAZZUCHELLl,  Pibtro  Fravcebco.  called  II 
UtttanOMB  (MOKAMZOMI,  or  MaRAZZONC),  was  born 
at  Honuuone,  in  the  Milaoeee,  in  1671,  and  is 
renerally  called  from  tlie  pluce  of  his  nativity. 
lie  ri  Hjiled  at  Rome  in  tliL-  e.'irly  purt  of  Ih'h  lifo. 
where  he  painted  for  the  eliuriii  <>f  tSinitii  Maria 
Haddalena  al  Coreo,  the  '  Assumption  of  the 
Virgin,  with  the  Apostles,'  and  for  San  Silvestro 
in  &pite,  the  *  Adoration  at  the  Magi.'  He  after- 
wftniH  wt  iit  to  Venirp,  wliere  he  studied  the  works 
of  TiiMii,  I  iritoretto,  and  Paolo  Veronese,  by  which 
he  gr<'-i:ly  improvi'd  his  cohmr;  and  on  going  to 
Milan  he  uaiiited  tiic  '  Adoration  of  tlie  Kings,"  fur 
the  church  of  Sant'  Antonio  Abate,  in  a  style  so 
raperioT  to  the  picture  of  the  same  sobjeot  he  had 
painted  at  Borne,  titat  it  appeared  to  be  by  a 
different  hand.  At  Como,  in  the  rhnrch  uf  San 
Giovanni,  is  one  of  his  principal  works,  rcpiesentiiig 
'St.  Micliiiel  liiNCoitifiting  the  rchel  Angels."  Ili' 
was  ein|doyed  and  patronized  by  tlie  King  of 
Sardinia,  by  whom  he  was  knighted.  In  1626  he 
was  invited  to  Piaeenia  to  paint  the  gieat  cupola 
of  the  cathedi«t,whwb  be  only  lived  to  commeooe. 
He  died  tlie  MOM  year,  and  his  work  was  finished 
by  (jiicri'ino. 

M  AZZl'OLA.  Annihalk.  a  native  of  Sii  im,  wan  a 
painter  of  history.  He  passed  bis  life  in  Konio, 
where  he  died  in  1743. 

MAZZUOLA,  Fiuno,  was  bom  at  Faraia  in 
the  latter  part  of  the  IStb  century,  and  was  some- 
times called  '  Filippo  dull'  Erhette,"  from  a  habit  he 
had  of  introducing  plants  into  hi^  (dctiires.  He 
was  the  father  of  Parmigiano.  The  Gallery  of 
Parma  possesacs  a  '  Virgin  and  Child,  between 
88.  Francis  and  John  the  Baptist,'  painted  by  him 
in  1491 ;  at  the  Palazzo  Veacovile,  in  the  same 
city,  is  a  '  Baptism  of  Christ,'  dated  1493.  In  the 
year  1500  he  completed  the  '  Dead  (Mirist,  witli  the 
Virgin,  and  SS.  Magdalene,  Catharine,  Monica. 
Appollonia,  and  Barbara,'  now  in  the  Nuplcs 
Museum.  The  Brera,  Milan,  and  the  Dona  Gallery, 
Rome,  both  possess  portraits  of  men  by  Mazzuola. 
His  death  ooeoirad  m  lfi05.  Additional  works  by 
him  are: 


Virgin  and  Child  between  SS. 
Catharine  aad  Chtaia.  IMS. 
.      RMtfuMCM.  BasterOhiM.  1S04. 

MAZZUOLA,  Fbancesco,  (Mvzzmi.a.  M.^zzroi.i, 
lianoLi,  Pabniounino,  &c.,)  called  II  Pabmiqiako, 
was  the  son  of  Filippo  Mazzoola,  and  was  bora  at 
Parmn  in  1504.  His  father  dying  when  he  was 
very  young.  h»»  was  brought  up  under  his  uncles, 
MiniKi  K  nml  PiKR  Ilario  MAr/iroLA,  who  taught 
him  what  they  knew  of  the  art,  and  curious  tales 
are  told  of  his  preoodty.  Surrounded  by  the  pro- 
ductions of  Ck>rregBlO|  be  studied  them  with 
attention  and  suooesa.  His  earlieet  works  were 
ontirsly  in  the  style  of  that  painter;  nmong  them 
we  may  name  a  'St.  Bernardo'  at  the  <  >(<s.t\  anti  at 
Parma,  and  the  'Holy  Family"  in  tli-  ro'l.riiu-i  of 
the  Presidente  Bertioli.  The  desire  of  seeing  the 
works  of  Michelangelo  and  Raphael  led  him  to 
fiome  when  he  vaa  iwentjr  jreaia  <tf  afe,  and  tibera 
hia  talaote  iMomBOidM  mm  to  tbe  notioa  of 
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Clement  VII.,  for  whom  he  painted  a  picture  of 
the  *  Circumcision  *  for  the  palace  of  the  Vatican. 
Ha  improved  his  (ssto  by  the  help  of  Bapbael,  and 
his  energy  by  that  of  Boonarroti.  Vasari  reports 
th.it  it  was  said  at  Rome"  that  the  soul  of  Raphael 
laid  pasaed  into  tho  pcr«on  of  Pannigiano."  Maz- 
zuola was  high  in  liis  patron's  favour,  and  in  the 
public  esteem,  when  his  career  was  interrupted  by 
tbe  aacking  of  Itome  in  16S7.  This  event  obliged 
him  to  take  refuge  at  Bologna,  where  be  painted 
some  altar-pieces  for  the  churches,  among  which 
was  the  '  Virgin  and  Infant  Christ,  with  St.  John, 
St.  Margaret,  and  SL  Jerome,'  in  Santa  Margherita, 
now  in  the  Louvre.  The  church  of  S.in  Petronio 
possesasa  a  '8c  Boob,'  a  noble  and  dignified 
peiforauuHM.  On  his  letorn  to  Parma  he  waa 
engaged  to  decorate  in  fresco  the  vault  of  La 
Madonna  della  Stcccata,  where  he  painted  'Adam 
and  Eve,' and  his  famo'is  chiarosniro  of 'Moses 
breaking  the  Tables  of  the  Law,'  wljiuh  is  one  of 
the  cliief  productions  of  the  aehool  tu  which  it 
belongs.  Of  his  esael  picturaa  one  of  the  best  ia 
the  '  Virgin  and  Infant,  with  8t  Cadiarine,  St. 
John,  and  St.  .leroiu",'  in  the  Flnrontinc  Gallery,  of 
which  there  are  several  ri-pctitions.  Another  good 
picture  by  him,  representing  the  '  \  iri;in  and  Child, 
with  Mary  Magdalene  and  Angels,'  called  '  La 
Madonna  del  coUo  Inngo,'  is  now  in  the  Pitti 
Gallery  at  Floreneau  Lastly  we  mur  name  the 
*  Vision  of  8t.  Jerome,*  in  the  Kattonal  Gallery,  as 
also  among  his  finest  works.  Parmigiano  waa 
unfortunately  addicte<l  to  ah  hemy.  and  wa-sted  his 
substance  and  health  in  the  absurd  (ouNnit  of  tho 
philosopher's  atone.  This  fatal  infatuation  occa- 
sioned mm  to  neglect,  and  at  laat  to  abandon,  the 
important  works  he  was  engaffad  on  at  the  Stecoata, 
and  having  received  several  sums  of  money  in 

advance,  he  was  prosecuted  hy  the  confraterrn'ty. 
He  fled  to  <  "nxal  Nf  tggiore,  wllf•rt^  he  died  in  l.'j40  of 
a  fever,  brought  on  hy  disappointment  and  chagrin, 
at  the  age  of  thirty-six.  The  following  are  tbe 
ohief  WOKS  of  Panmgiano  to  which  we  can  point: 

Berlin.  • 


Bologna.  Ftnacottca. 


Dre-iviea. 


Florence. 


Pitii  Pal. 


0«noa.  Mtamim. 
T»ndon.  ifst.  GMtrjf. 
Madrid.  Mumau 
Modeoa.  Mvwm, 
Naples.  ifasiiHii. 

m 
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Bapti-tni  of  Christ. 
Virgin,  Child,  and  Saints. 
St.  Margaret. 
Mary  aod  Martha. 
Holy  Family. 

Virgin  and  Child  adored 
SaiutK. 

Virgin  with  the  Child  holding  a 
Koae  ( JfodsHiM  Mis  Ass). 

GanytuMe. 

\*  Btadonna  del  OsUo  luago. 
His  own  portrait. 
Holy  Family  of  the ' 
Harriajce  of  St. 
llieVTaioiiel8t.< 
Hot*  Fkorilf 
AMUoaadl 
nela 
Holy  Fnrily. 
StSsbastiao. 
LucnHia. 

Rely  Family,  with  St.  Jnlm. 
Holy  Famitr,  with  SS.  Margaret, 
Benediet,  uid  Jerome. 
<Si.it  U\ FtMooes— Mo«es,  and  Adam  and 
f  Bve. 
Baptism  of  Ohrist. 
St.  Bemardine. 
Holy  Family. 
Entry  of  Christ  ii 
An  Eutumbment. 
The  Virgin. 
St  John  the  Baptii*. 
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Tiean*.       Belvedere.    C       mprnling  his  Post. 

t,  Portrait  of  Malatefito  Ba^liooi  (?) 

M  It  11in»aiaI«portni(t. 

As  an  engraver  Francesco  Mazzuola  has  been 
erroneously  suppospd  to  have  been  the  inventor  of 
etching;  hut  it  was  priictised  in  Genuany  ft  con- 
siderable time  befure  him,  though  he  is  considered 
aa  the  first  artist  who  wielded  the  point  in  Italy. 
This  is  rciKlert  d  cxtn  niely  probable,  by  the  diffi- 
culty ho  appe  irs  to  have  laboured  uuder  in  the 
nii'oh.-uiioal  part  of  the  eneeution  of  aome  of  his 
first  prints.  Hia  plates  srs  scratched  in  with  the 
point,  and  being  sometimes  not  well  bitten,  are 

conrsf^ly  ri"'tniifhi-il  with  fho  burin.  From  hif?  iii- 
expt'ricnoe  in  the  proc-s-i,  \\\^  f-;ir'iii'st  rtrhin^  arc 
Beldom  clear  or  perftM-t,  Imr  soidi-  dI'  those  cxcciiled 
in  the  latter  part  of  his  life  are  better.  These  de- 
fects are,  htfwvver,  amply  compensated  by  the 
tasteful  arrsnigement  of  his  subjects,  and  the  spirit 
and  animation  of  his  design.  It  is  very  dimoult 
to  meet  with  line  impressions  of  his  prints,  as  tho 
plates  have  bwn  much  retouched.  We  have  a 
number  of  wooil-cuts  from  bis  designs,  printed  in 
chiaroscuro,  which  have  been  ineorrsctly  said  to 
have  been  executed  by  himself ;  but  it  is  now  well 
known  that  he  only  superintended  their  execution 
by  Ugo  da  Carpi,  An  lrrn  Andreaiii,  and  others, 
including  .Xnt'ini.i  ,]  i  Ti'-nt  >,  who  rohlicd  liitn  of 
his  designs,  whicii  were  eventually  found  by  Count 
Antonio  Maria  Zanetti  in  the  possession  of  the  Earl 
of  Arundel  in  London,  and  talcen  to  Italy.  He 
signed  his  works  F.  P.,  F.  F.  F.t  F.  Farm.,  &c., 
or  with  a  monogram.  We  have  the  following 
etchings  by  Purmigiano : 

Haass  and  tha  BoruiDg  Bush ;  supposed  to  have  been 

bis  tat  plate. 
Jofith  Witt  the  Head  of  BolateBsa. 
Josepii  aad  Fstinhar'a  Wife. 
TbeltBtivUy. 

Hie  Muvlace  ef  SL  ORtberiaa. 

The  Ho]j  fsnilj,  witii  St  John  ptsiSBtiBf  a  Baiksi 

of  Floweis. 
The  Hdj  Anily,  wlfli  ZaehariaSb 
AboUms  Holy  Aadly,  with  flt  JshB  emtmdsff  the 

Infant  JesoB. 
The  BatoBsfaoMBt.  OmUo  Aa$  tgtUd  Ma  prhit. 
The  BasuinetioB,irith  Bsvsnl  doUien. 
A  Hsu  and  a  WoflUB  sealed  hi  a  laadsGSfe. 
A  Motlisr  instmetiDf  Iwr  four  Daufhtsn. 
A  Slwphnd  icatiaf  oa  kis  Crook. 
Diogenes  seated  near  Us  Tab.  Tbeie  is  a  eUanteoro 

sutof  ttisby  UatdaCani. 
St  Fstsr  aad  SkTSul  hsaUBg  tbs  lasM  Ifaa;  tfUr 

Xwrnkut;  fae. 
A  sstef  thItteeB  plates  of  Obcist  and  tiie  Apostles. 

HAZZnOLA,  OlROLAMO,  whose  real  name  was 

Bkdolo,  but  who  took  the  name  of  his  father-in- 
Inw,  Pietro  Ilario  Mazznoli,  was  born  nt  San 
I^azzaro,  nf  ar  Paruin,  in  tli.'  iirsf  half  of  tlif  Ifttli 
century.  He  studied  uuder  Ins  cousin  Parmigiano, 
and  became  an  imitstor  of  bin  style.  Works  by 
him  are  to  be  seen  in  the  Qalleries  of  Berlin, 
Dresden,  Paris,  and  Parma.  He  was  still  living 
at  Parma  in  1566,  but  apparently  ill'  il  soon  after- 
wards. His  son  Alrssandro.  who  cllcil  in  1G08, 
was  a  feeble  imitator  of  liis  father. 

MAZZUOLI,  GirsEt  i  called  Ii.  Bastafiiolo, 
was  bom  at  Ferrara  about  the  year  1526,  and  was 
a  fellow-student  with  Giovanni  Francesco  Surchi, 
in  the  school  of  Dusso  Dossi.  He  acquired  tlie 
nnrii  '  <  f  Tl  Bastaruolo  from  tho  profession  of  his 
father,  who  waa  a  dealer  in  grain.  Uis  pictures 
VOL.  IL  K 


were  in  such  estimation,  that  there  w  aearosly  a 
public  building  in  bis  nstive  city  which  does  not 

rssess  some  works  of  his.  In  flie  cathedral  there 
a  fitio  picture  of  tho  'Virgin  and  Child,  with 
Angclfi";  iu  S.m  Mani  elio  nn  '  Ascension,' otic  of  liis 
best  work.s  ;  iu  the  Jesuits'  Church,  an  'Annuncia- 
tion,' and  s  'Madonna,  with  Mary  Magdalene  Mid  St. 
John ' ;  but  perhaps  his  best  known  performance 
is  a  *  St.  Barbara  and  8t  Ursula,'  with  a  number  of 
f'  nnle  (ignrcR,  in  tlio  Cmiservatorio  of  St.  Barbara. 
UiuHeppc  (lie  ha«  sometimes  been  erroneously 
cailfd  Filipi  o)  wa.s  drownecl  in  the  Po  in  1589. 

MEADOWS,  KoBEKT  Mitchell,  an  English  en- 
graver  in  the  second  hslf  of  tiie  18th  centnnr, 
who  published  some  lectures  on  engraving.  He 
worked  for  Boydell's  '  Shakespeare  Gallery,'  and 
th'Te  are  jilates  by  him  after  Wostall,  Hamilton^ 
Lawrence,  &c.  He  wms  already  dead  in  1812. 
MKCAKIXO,  Ir..  See  BBOCAnmi. 
MECHAU,  Jakob  Whaelm,  a  Qermao  pabter 
and  engraver,  was  bom  St  Lei|isio  in  174o.  He 
was  for  sdtne  time  a  pupil  of  nernar<l  Rode  avA  Le 
Suenr,  at  Berlin,  and  afterwards  frequented  the 
Aea<lemy  at  Leipsic,  where  ho  studied  under 
Casanova.  In  1776  he  went  to  Home,  and  im- 
proved his  style  by  studying  the  works  of  Claude 
de  Lorrain  and  Plulipp  Hackert.  On  his  return  to 
his  native  city  in  1780  he  became  a  member  of 
tho  Academy,  and  after  a  second  visit  to  Rome 
in  1790  he  settled  at  Dresden,  where  he  died  in 
IBOd.  He  pnii  ti  <l  history  and  landscapes,  in  which 
he  acquired  considerable  reputation  in  Qenoaoy. 
The  following  are  among  his  works : 

View  of  Cartel  G»ndolfo. 

Laadsoape  near  the  Itber,  with  Oincinaatas. 

The  Fliffat  into  Xgypt 

II  '  i<,  however,  more  generally  known  as  an  en- 
graver. He  etched  several  plates,  some  of  which 
are  from  his  own  designs,  and  engraved  a  variety 
of  views  in  Italy  in  aquatint.  Among  others,  we 
have  the  follovring  prints  by  him : 

8t.  Viehad  vaaqdAiag  flie  Demon;  UmAm/k.  «|tfs 

forti. 

Tbe  Renurrectiou  of  Lauras.   Mtchau  fte.  I7(L 
The  Adoration  of  tlie  Shepherds;  after  C.  ftehut. 
A  Dance  of  Nynij>!is  iukI  Paiinii ;  after  Giulio  Carpioni. 
A  KPt  nf  six  Italian  Likieiw-ap<'K ;  in  the  ityle  of  Svaiteveit. 

1102. 

A  set  of  sis  Views  in  and  near  Rome.    1792,  1793. 

He  signed  his  prints  ,/.  J/.  /.,  or  M  inv.  ac  de 
G.  Sr.  {Mfrhan  inirnit  ac  De  Oei/*er  gculjmt). 

MECUEL,  Chbistiam  voir,  waa  a  native  of  Basle, 
in  Switseriand,  where  he  was  bom  in  1737.  After 
studying  ntider  various  German  masters  he  visited 
Piirin  in  1757,  and,  e;Lht  yt  urs  later,  went  to  Italj', 
where  he  was  reeeiv(  <l  a  in'  mber  of  the  Academy 
at  Florence.  Subsoqueutly  he  returned  to  his 
native  country  and  settled  at  Basle,  carrying  op 
considerable  buaineaa  ss  ft  dealer  in  worke  of  art. 
In  1806  he  was  elected  a  memhw  of  the  Academy 

;it  Bi>rlin,  where  lie  di'  <1  in  1816.  The  followillg 
are  among  his  best  plates : 

P0RTBATT8. 

The  Eroperor  Joseph  IT.  on  bOfSSbaek,  wriawiag  Ub 

troops  ;  <^ter  J.  C.  Brand. 
Frc<Kriik  U.  Kbig  of  FMssIa,  SB  hscsshsflk;  tbe 

com  pan  inn. 

(m:<'  M.I  KUiot,  LotdHeafhfleUL 

( 'a>!(:ir  l,a\  at-er. 
Miflitl  Nostradsmns. 
Uis  own  Portrait. 
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SrUJBCTS. 

An  old  Mail  meuiiiiig  a  IVii  :  afler  yftliu. 
Cu|>i<l  ntxioting  Ml  Arrow ;  aft*r  Carto  van  Loe. 
Four  \  i.  ws  at  ttia  Bhiae;  itfUr  JMnkmmm  mad 
H'tirotler. 

MBCHBLEN,  Jaw  taw,  «  Flemish  punter  who 

floiirislitil  in  tho  17(li  i  i  iitiiry.  \h-  was  a  pupil  of 
hv'liouf.  IIu  wiis  lUiulu  iniuttcr  o£  the  Guild  at 
Antwerp  in  1609,  and  he  is  tiaiiMd  for  tha  iMt 
time  in  1627-8. 

MfiCHBLN.  The  name  of  this  artist  is  aflfixed 
to  a  portrait  of  Pope  Uri>aD  VIII.,  dated  16*23. 

MKCIIOl'HANKS,  an  ancient  Greek  painter, 
was  a  disriplo  f)f  PanHins.  Ilis  lu.iiitu  r,  wo  are 
told,  was  dry  and  bard,  but  this  dufoct  was  in  a 
great  do/;rM  «omp«DMtad  by  «ztrMiM  oometneM 
of  deaigti. 

UBOKENBIf,  ISBAKL  voir,  (MbcrrwT  Mrck, 
Ubchbln,  Mki'^tku,  Mkkkskk,  MKTKfi,  Mkntz, 
Van  Mechki.kn,  Dk  Mai.inf-s.  Mki  iii.ii;nsis,  Dk 
Mayksc  k,  M'H'.i  s nurs,  Dk  Mun.vi  Tliere  were 

two  artistfl  of  IIiIh  iiutne,  father  and  tson,  both  of 
whom  livfil  at  Bocliolt,  whom  tliey  had  the  riglit 
of  citixenaiiip.  Tlie  father  was  probably  bom  at 
Meclieln,  a  email  village  between  Zutphen  and 
Cloves,  about  1440.  He  was  a  ;^'oldHinilh  and  on- 
jfraver,  while  his  son  was  ii  piiiiiler  and  engraver. 
In  Bocholt  is  a  tomb  l)earing  tite  natuo  of  Israel, 
and  the  date  March  13,  1603.  This  is  generally 
aMigned  to  the  eon,  but  Kraram  mentions  an  en- 
gravil^  b<  nrin)7  tlie  d^te  1517.  In  tlie  annals  of 
tha  town  of  F^h  IidU  there  are  records  of  Meckenen 
from  1-182  to  149H,  one  of  wiiicli  speaks  of  Iti  i  as 
the  wife  of  Israel.  As  engravers  father  and  son 
probably  worked  together.  It  has  not  bceti  found 
practicable  to  disttogaiah  preciae^  the  printa  of 
the  elder  Heckenen  from  tfaoM  of  his  son.  M. 
Ileineken  estiinut'  s  tin-  number  of  iht  ir  printn  at 
about  two  biindrt'il  ami  lifty.  Tli<-y  are  nsu.illy 
hiuiK^d  with  the  initials  I.  M.  or  I.  \'.  M.  or  Isruhtl 
V.  M.,  or  Koinetiraes  at  lengtli,  Itrakd  va» Mekencn 
GoUMimU,  or  ItrM  Uu  BvdkkoU;  the  lattara  in 
the  Qothic  character.  Tha  younger  aoe  aaama  to 
have  been  the  painter. 

The  Hritisii  Miisi  iini  poKsessos  a  vr  ry  fine  sot  of 
tlu-ir  t  iigruvin^s,  which  fills  three  voiimios.  The 
series  known  us  tlie  'Life  itf  the  Virgin  '  is  com- 
aidered  tlieir  beat  work.  There  are  also  four 
drawings  in  the  British  Maaenm : 

A  tiriiiii>  i)f  f-'w  <lrrijM  <l  I-Vmale  Fignrew. 
A  Mnii  HUiiuiiiig  with  a  Book  ia  lus  haad. 
Au  Kutoinbnii'ut.  , 
A  Holy  Family. 

The  following  are  among  their  moat  remarkable 

prints  : 

The  rortmit  nf  Inntt-I  von  jUeckcucu  the  elder,  with 
a  U  ar<l.  nuil  a  kiud  of  toiban;  acnad  Imdul  am 

The  Portraits  nf  Isrrn  1  von  M<  rkenrn  the  ynunffpr  ami 

hi*  Wife;  in-MTil"'"!  Fi^/nriifn  Jii<-ii  rn  n>  Js^nilnfiA  d 

Ida  Tj  r...  I  V  M 
A  set  of  I'riiits  of  the  I-ifc  of  (^liriist.    Thtft,  at  letU  at 

the  tiro  f''/f''iriii;)  prnil',  iirr  fiippotti  l0  ii  IttM^lkt 

ear/if  St  imj-X  •  nf  thr  rldtr  MnhttHt 
The  Descent  of  tin-  Holy  Ghost. 
St.  Luke  ]MiititiiiK  tin-  VirKiii. 

Judith  with  tin-  Hod.l  of  Holoferue«.    In  the  knck- 
grounil  i»  a  little,  with  canuoDB,  and  other  warlike 

in<>tnmi(>iit<i. 
Th.-  I>.  alh  of  the  Virgin. 

Tlx-  Virj,'in  ataodiiic  afon  a  OresoMt,  oomad  tj 

Til.-  .\iiini..,"iii..n;  tliv  Augal  boMsaaeral^oDwUdi 

it  iuBcriLivii  A  I'E,  (iRA, 
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The  Vlrgia  watad.  m  a  laadacape,  embracing  Uic  lafaat, 
and  8t.  Joiieph  repoainf;  Oa  the  of  the  print 
is  a  QraMhopper,  ou  wliirii  aeeoont  it  ia  callea  the 
'Virgia  with  the  UnMahoMMr.'  Tbo  name  subject  has 
been  enmved  by  Albneht  Dorer,  and  copied  hvm 
him  by  Mare  Antonio. 

The  X'irKiu  and  Infant  ■tirroanded  bv  foiir  Aa(e1a.  14R0. 

The  Virgin  aoat«d,  lioldiiig  the  Infant,  with  a  ganleo* 
wall  in  the  background,  inacribed  in  Oothie  lettan^ 
Ave  putiifiuut  Jlaria.  The  same  is  engraved  by 
Schongnuer. 

The  Kuiut  uf  Ifrnid;  Ueradiaa  with  tha  Head  ofStJaliB. 

HiTwl's  (.'rui  lty. 

Chri-tt  bc-oriiig  Hiit  Crofi^. 

The  Scoiirji^iiig  of  Christ. 

The  Crucilixioa  ;  Irrnhd,  M. :  witli  a  light  gmand. 

The  Crudfixiou  ;  Ifnthtl,  V.  M  ;  with  adark  gronad. 

St.  Oeorg  •  and  the  Dragon  ;  I.  V.  M. 

St.  Jerome  seated  in  a  room,  pointing  to  a  Kkiill  which 
lies  ou  thu  table.  77i(.«  is  ctiHiii'xrtd  o»e  «^  their  Uit 
printa.    Jt  has  bieit  coined  hjf  Ltu'as  mm  Lrjden. 

St.  .'Vnthoiiy  tormejited  by  Devila.  Tbe  naae  anbjeet  is 
cn^rnivcil  liy  Murtin  Sencagaoer. 

TLii  Di-ath  of  I.Hcrctiii. 

A  Man  mid  a  Wuiii  ui  w.tlking,  with  D(>ath  behind  a 
trt!o,  Kimkiiig  lUl  hour-gluMS.  Thit  print  hat  bttH 
roj,ir,{  by  AUTicht  Direr  and  others. 

Severn)  siuglu  Figurt^!)  of  male  and  female  Saints. 

A  Woman  singing,  and  n  Man  playing  on  the  Late. 

A  Man  playing  on  the  Organ. 

Three  uak<>d  Women,  with  a  01ob«  hanging  above 
th>-m.    Albreckl  Durrr  and  others  have  eopiid  tki$ 

print. 

A  Man  holding  a  Skull,  iuKxibed  BtBgiu  Jlmtm. 

A  Cup,  richly  omaroouted.  Zha  saoM  has  been  «d» 

gravis!  by  Schongaoer. 

A  variety  uf  goldsmith's  omaiMola,sad  a  gnatnomlMr 

of  other  subjects. 

MEP.N,  ffirsKiTB,  a  Milanese  painter,  who 
(Imiii  i^ln-d  ril  (lie  end  uf  the  ICilli  foiitury.  Ho 
Hceiiis  tu  have  been  a  pupil  uf  U.  Cumpi,  but  he 
gained  man  rapufattioii  aa  an  arcbiteet  than  aa  a 
painter. 

MEDICI,  PiRTRO,  was  bom  at  Florence  in  ISM, 

and  was  a  scholar  of  Lodovico  Canli,  calii  <1  (  'it;oli. 
liy  the  instruction  of  that  nia^^tor,  he  tii-i  iiinu  a 
reputable  painter  of  history,  and  the  luitlmr  of 
several  aitar-pieoes  for  the  churches  at  Florence. 
He  ilii  .i  in  164a 

MEDINA,  Akobks  i>b,  was  a  painter  of  Seville, 
and  a  disciple  of  Juan  del  CaMtillo.  lie  etched 
.sfvcr.'d  saeri'il  siilijcrts,  anioiig'.t  nllirrs.  in  XCXi'.S, 
the  image  of  our  Lady  'dc  lu  Soterraua,'  in  tho 
cliiiri  h  of  SL  Nicolaa  at  Seville.  Medina  died  in 
1663. 

MEDINA,  John,  portrait  painter,  Itom  in  17S1. 

He  was  II  grandson  of  Sir  .1.  H.  Medina,  and  prac- 
tised in  Kdiiiiuirgli  a!id  London.  Copying  and 
pii'tiiri--(-lc;iiiiiii;  oi-('ii[>ii  d  mQcb  of  Ui  time.  Ha 

died  at  Kdinburgh  in  17'Jli. 

MIOniNA,  Sir  John  HArri>T,  the  son  of  Medina 
de  I'Aaturiaa,  a  captain  in  the  Spanish  aervice,  was 
bom  at  Brassets  m  IfifiO.    He  waa  a  scholar  of 

Fr  iiiroiM  1  Mp  li.isti  l.  and  afterwards  iniprovi-d  hiin- 
M  If  liy  Ntndving  tlie  works  of  Kidiens.  Wlu  ii  ho 
w  IS  t\v(  tity-six  yc.irs  of  ago  he  canio  to  En.t;land, 
and  for  a  tirae  painted  portraits  with  some  slight 
aucceaa.  He  was  invited  to  visit  Scotland,  under 
the  patronage  of  the  Earl  of  Lovcn,  who  i^rocured 
him  many  conimissions  ;  and  ho  painted  the  por- 
trait'* of  many  of  the  Scuti  h  nobles.  At  \V<  iit- 
worth  Castio  there  is  a  largo  pii  tiire  of  the  tiret 
Duke  of  Argyll,  with  his  two  sons,  .Joim  and  Archi- 
bald. The  portrait  oC  Medina,  by  himseli^  waa 
aent  to  tho  Grand  !>iike  of  Tuscany  hy  the  Imkeof 
Gordon,  and  was  placed  in  flu!  Kloreiitii  e  (lallery. 
ilo  occoiiiunully  painted  hidtury  and  laiidiicupea, 
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and  the  plates  in  a  f  ulio  editioa  o£  *  Paradise  Lost ' 
(1688)  were  defli^ncii  by  htm.  Medine  wee  knigh  ted 

by  the  Uuko  of  Quecnshcrry,  when  Lord  Ilif^h 
Cotiimi«sioni  r.  Ho  died  at  Edinburgh  in  1711. 
Sotiio  of  liis  [  ortniits  liavo  been  engr;i%'td. 

MELllNA,'  MoiSB  Casimir,  a  portrait  painter, 
was  born  ut  San  Felipe  in  1671,  and  died  at 
Valencia  in  1 748.  In  early  life  he  painted  hittory, 
but  without  succera. 

MEDINA  Y  VALBUENA,  Pepuo  de,  was  a 
painter  o£  Seville  about  1G20.  Hu  was  a  pupil  of 
Juan  del  Owtillo,  and  friend  and  fcllow-puiul  of 
Murillo,  whom  he  assisted  in  fonning  the  Atadctny 
of  Seville,  in  which  he  afterwards  filled  variouM 
officca.  He  painted  and  gilded  several  retablo& 
and  being  dexterous  in  wntcr-colours,  he  exeetited 
in  1673-4  many  flags  for  the  royal  licet  of  New 
Spain.    The  year  of  his  death  in  unknown. 

MEDLAND,  TboMAS,  an  English  engraver  in 
the  latter  part  of  the  16tb  and  tliu  beginning  of 
the  I9th  centuries.  Ho  was  chiefly  engaged  on 
landscape  and  tnjiography,  and  oceasionally  ex- 
hibited at  the  Hoyal  Academy  up  to  iH'J'i.  In  hi.s 
latter  years  lie  tuuglil  drawing  at  the  E;i.st  India 
College,  Hertford.    Of  hia  works  wo  ujay  name: 

*  Viewi  in  Cumberland  and  Wentmoraland.'  1780. 
<  CitioA  and  Castles  of  Bngland.'  1791. 

'  Kobinsoa  Cruaoe,'  illustrated  by  Stotliwrd.  179S. 

*  Select  Views  in  London  and  WeKtminster.'  UOO. 
Barrow's  *Kmbas8y  of  Lord  Macartney  to  Ohina.* 

ISftt. 

Sir  W.  Ooir«  '  Toixigrapl^-  of  Troy.'  1804. 

*  Kgj  ptiaii  Manunient«  in  the  BritiiiL  Mugcam.'  1805. 

MEDLEY,  Sam 0KL,  a  painter,  was  bom  at  Liver- 
pool in  1769.   He  was  a  follower  of  Reynolds  and 

Gainshuron;;!!.  In  1811  ho  had  to  abandon  art  by 
mcilieui  advice.  Ho  died  in  1857.  Some  of  his 
works  were  exhibited  in  the  Uoyal  Academy.  Ho 
painted  the  picture  representing  the  Medical  Society 
of  London  in  Session;  Dr.  Lettsom  Hpeaking,  and 
Jenner,  the  diHCOvorer  of  vaccination,  in  the  back- 
ground, which  now  hangs  in  the  Society's  Booni^? 
in  Chandii-i  St.,  C'avendi>.h  SrpiarOi 

MEDULLA.    Sue  Mi;li"ii,la. 

MEE,  (Mrs.)  A.nne,  an  EngliHh  miniature  painter, 
born  in  the  last  half  of  the  18th  century.  She  was 
the  daaghter  of  John  Foldsone,  a  painter,  who  died 
young,  and  through  an  unfortunate  niarriage  hail 
to  work  to  support  her  family.  ILr  wm  ks  ajipiared 
at  the  Academy  from  1H15  to  IX'M.  Siie  olitaiiietl 
a  good  practice,  and  had  many  cntuniissions  from 
George  IV.    She  died,  very  old,  in  1H51. 

MEEN,  MARQARtrr,  an  English  flower  painter  in 
water-colours  in  the  second  half  of  the  18th  cen- 
tury. Her  works  ap[ii-an.'d  at  the  A' a'li my  fmni 
1776  to  llAb.  There  i.s  a  flower-piece  iiy  her, 
dated  1806,  at  the  South  Kenrington  Museum. 
Her  work  sliows  considerable  vigour  and  ability. 

MBBL,  Jak.  See  MiiL. 

MEELE,  Mati  iilAl'.s,  a  portrait  painter,  bom 
at  the  Hague  in  1664,  wasforsonie  time  in  England, 
and  prai  tisril  under  Sir  Tolcr  Lcly.  On  his  return 
tu  the  Hnguo  he  was  appointed  one  of  the  ])rin- 
cipals  of  the  Academy,  and  died  there  in  1714. 

MEEK,  Van  dbr,  (Mbkrb,  Mrirk,  Merrrn,) 
Barknd,  f Brrnhard,)  Catitarina,  Jacob,  Jan  'the 

j  Iiler'(of  Haarlem),  JoUassks  (of  Utrecht),  and 
H.,  see  Van-  I'Kii  Mkki:;  Jan  (of  Delft),  see  Veu 
Mkku;  (JKiiAUi)  and  Jan-  '  the  younger'  (of  Ghent 
and  of  Haarlem),  see  Van  drk  Meirb. 

MSBRBN'..  See  Van  DBR  Hbrrbk. 

MRBRKKBK,  Puc  van,  painter,  was  bora  aft 
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Qouda  in  1702.  lie  studied  in  Italy,  and  after* 
wards  went  to  France,  where  he  entered  the  service 
of  the  Bishop  of  Nantes. 

MEERSCH.   See  Van  dkr  Mkeu-k  n. 

MKKKT,  I'rKTKit.  (or  Mkkutk,)  was  horn  at 
Brussels  in  161U,  for  we  are  told  in  tlie  (JuhUn 
Cabinrt  of  De  Bic,  that  he  was  forty-two  when 
that  was  published,  in  1661.  Meert  hod  a  consider- 
able reputation  as  a  portrait  pointer,  imitating  the 
stylo  of  Van  Dyck.  He  died  at  Brussel«i  in  1669. 
In  the  Museum  at  Brussels  there  is  a  tine  group 
of  portraits  hy  him.  (Mhcrs  of  his  works  are  in 
the  halls  of  the  city  guilds.  A  'Sea  Captain  with 
his  Wife  sitting  on  the  Seashore,'  in  the  Beriin 
MuseuiQjia  perhape  the  best  of  bis  known  works. 

HEBRTBNS,  AwtAnAW,  (Hbbrtb  and  Mkrten,) 

a  paintiT.  horn  at  MidillelnHirg  in  1757.  He  painted 
birds,  flowers,  atid  lamlscapea,  and  was  ono  of  iho 
original  founders  of  the  Academy  of  hia  native 
town.   He  died  in  1823. 

MEGAN,  B.  or  P.,  a  Oorman  landscape  painter, 
who  flourished  at  Vienna  in  the  16th  century.  The 
Belvedere  possesses  several  landscapes  hy  hin>. 

MK()KN,  I'lEPKU  Wll-IIKI-H  VAM,  (  iiuiav.  r,  was 
born  at  the  Hague  in  1750.  Uo  studied  under 
Sehoumann  and  Duboulnois,  and  in  1772  wint  to 
Paris,  where  he  worked  for  two  yeaie  under  Le  Baa 
and  J.  O.  Wille.  .Ho  died  in  1785. 

MEGLIO.  RecCnni. 

MEIIEUX,  Ja'-uB,  was  a  native  of  Holland,  arid 
flourished  about  the  year  1680.  He  engraved  some 
plates  in  niezisotint,  among  which  is  a  copy  of  tlie 
print  of  the  'Ratcatcher,'  by  Cornelia  Viaacher. 

MEHEUX,  Franc-is,  an  English  engraver,  bom 
at  Dover  in  1644.  He  practised  in  mezzotint  as 
well  as  with  the  graver. 

MEHEUX,  JuiiN.  an  English  painter  of  the  18th 
century,  after  whom  William  Blake  engraved 
'  aorioda '  and  <  Kobio  Uood.' 

MBHLBH.   See  Mn.KW. 

MEHUS,  LiRVKN,  (or  Mi:ti^,)  was  horn  at  Oude- 
nardein  16110.  The  truiihlc.s  whieh  soon  afterwards 
took  place  there  obliged  his  family  to  h  ave  Flan- 
ders, anti  they  sutlli'd  at  Milm,  w  In're  he  received 
some  instruction  from  the  Flruii-h  artist  named 
Carlo,  then  cesideot  in  that  city.  At  an  early  age 
ho  visttttl  Florence,  where  he  was  placed  under  the 

tuition  of  I'ietro  d.i  <'ortona,  who  was  at  that  time 
employed  hy  the  Li  rand  l»uke  Fi  rdinand  II.  in 
the  P)ila/zo  I'itli.  After  a  time  he  left  Finn  nce 
secretly,  and  entering  the  army  of  Christine  of 
Savoy,  he  served  tliree  yean  as  a  soldier.  On  his 
return  to  Florence  he  was  again  taken  under  the 
protection  of  the  Duke,  and,  later  on,  was  employed 
hy  the  Maripiis  (n  rini  to  ornament  his  palace,  in 
eonjun<-lion  with  Ciro  Ferri,  who  had  been  his 
fellow-student  under  Pietro  da  ( 'ortona.  Here  he 
painted  his  '  Bacchus  and  Ariadue.'  Although  ho 
was  more  engaged  on  the  palaces  than  tho  churches, 
he  was  chuscn  to  jiaint  the  dome  <tf  La  Pace,  in 
which  he  ae  iuitted  himself  with  credit.  He  was 
afterwards  employed  in  tho  I'al.izzo  Pitti,  whero 
he  painted  a  'Sacrifice  of  Abndiain.'  The  auto- 
graph portrait  of  Mehus  is  in  tho  collection  of 
Painters  in  the  Florcotioe  Qallery.  lie  died  at 
Florence  in  1691. 

MEI,  BK!:vAi;i'i\n,  was  a  native  of  Siena,  and 
flourished  from  the  year  lli.'{6  till  1676.  It  is  tiot 
known  under  whom  he  studied,  hut  tin-  I'adri'  (h  lla 
Valle,  who  had  soen  several  of  his  works,  says  bis 
style  sometimes  resemble*  that  of  tbeCarracci,  and 
sometimes  of  Guerolna   *Sbiat  ate  some  of  his 
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pietnrM  in  tb«  cbnrches  at  Siena.  One  of  hU  best 
perfonnancea  is  a  ceiling  in  frraco,  an  'Aurora,' 

in  tho       i  PaTif]in*>lIi.    Ho  died  nt  Romo. 

MfUCHOXKH,  JoiiANV  Nkpomuck.  whs  liom  at 
EnK'^n  in  Aiistiia  i;i  17H9.  Ho  Htiniici  at  tli>' 
Academy  at  Vienna,  and  afterwards  went  to  Ultn. 
He  established  himnelf  as  a  pomtit  painter  at 
6dllin|en,  wberc!  be  died  in  1816. 

MEilOEL,  Chmstopr,  was  a  German  en^ver, 
who  resided  at  Nurpmhprg,  whrro  he  enpr  ivrd  nml 
published  a  folio  volume  of  prints  in  17.'?it,  repre- 
eentiK}?  thf;  follies  of  people  of  all  prof»'S!'ion!>. 

MKIUHAN,  R.,  was  an  Engii?-li  engrnver  and 
bookseller,  who  flounshcil  in  the  early  part  of 
the  17tb  century,  and  carried  on  boaineaa  in  St. 
Duostan's  Churchyard. 

HEIL,  JoHAN.v'  Hr.iN'RinT,  brother  of  Johann 
Wilhelm  Meil,  wa«  lioni  at  Guihu  in  1729.  After 
mending  twenty  yearN  at  LcipMic  he  removed  to 
Bsrlin  in  1774,  and  boeamn  a  member  of  the 
Academy  of  Arts.  He  fumiMhed  designs  for  the 
fables  of  La  Fontaine  and  Qellert,  the  poems  of 
Biirger,  &c.    He  died  in  1803. 

MKIL,  Ji  HANN  WiLHKLM,  a Gentinii  di  Hi^r'i'  r  and 
engraver,  was  horn  at  AUenbourg  i-i  1733.  He 
first  studied  the  science!],  but  on  visiting  Berlin  he 
eonceived  a  strong  preference  for  art,  and  sealoosly 
took  to  the  practice  of  drawing  and  painting  and 
the  u«c  of  the  graver.  Ho  was  for  tlie  most 
part  his  own  instructor,  and  engraved  667  vignettes 
and  book  ornaments,  from  his  own  denij^nB,  also 
numerous  other  plates,  in  a  neat,  spirited  Rtyle,  in 
which  he  appears  to  have  been  emulous  of  imitating 
the  woriu  of  Delia  Bella.  He  was  highly  esteemed 
in  the  theatre  at  Berlin  for  his  knowledge  of  cos- 
tumcB.  The  rlesign  '  \  Sailor  Prinking  '  rxifits  in 
a  wootl  rut  hy  .1.  K.  Unger.  His  works  are  signfd 
with  ./.  ir.  .]/..  ./.  ir.  ^/.  {)n<.  or  a  m  mograni. 
In  1791  he  was  rector,  ntid  in  1798  vice-direi  tor,  of 
the  Academy  at  Berlin.  He  died  there  in  isOo. 
Amon^  a  variety  o£  other  prints  we  have  the 
following  by  him: 

A  set  of  eight  owl!  filates  ef  Headaaajl  Gu^oatavBs ; 

tearee. 

Four  of  Qiittck -doctors  and  BBllaA^tsiien;  im  tke 

manntrof  ViHrick. 
A  set  of  teuTigneMw  for  Vb»  PtaB  of  *  Jasaph,'b7 

Bitaubo. 

TncUe  Alli'LToriciil  Viffiiettcs. 

HfTfiilf*  ii'i.iyiii^;  on  the  Ljre. 

A  M't  i  t  t'liir  I,:»iiilsra|M-s,  witll  figuro^. 

Fifty-twi)  ti jliji'ct'i,  i-iitit!p<l  '  Sjioi  tnnilum  N'atiir.T  ft 

Artiiirn':  publiilinl  at  lU  riin  iii  li'Ti 
The  (M)rtruits  of  the  luubt  lejirueti  men  and  artiets 

17N>. 

MEIR£RP£CK,  M.  WobraANo.  was  a  Oennan 
dnuightsinan  and  engraver  on  wood,  who  flourished 

about  the  year  1550.  In  mnjtmction  with  G.  Liberal 
ho  designed  and  exe<  iit>"d  the  wor»d-cnt8  for  the 
'  f 'oiniiii'iitarii  R  of  Matt!ii<ilu9  on  Ihosrondi/s,' 
published  at  Venice  in  Latin  in  1548,  and  in 
Germany  in  the  Bohemian  language  in  15^0. 

Al£I^B.,is  mentioned  by  Stmt t  as  the  etcher 
of  a  plate  represenring  a  poet  writing. 

MKIRSEN,  Agnes  vox.    S.  e  A.;nks. 

MEISSONIKR.  .TrsTF.  ArKEi.r,  painter,  smlpfor, 
architect,  arxl  goldsmith,  was  horn  at  Turin  in 
1675,  Hf  v.-.  nt  to  Paris,  wliere  he  carricil  on  his 
different  prol.  ssiotis,  but  it  was  chiefly  as  a  gold- 
smith and  decorator  that  he  gained  hia  r^ntation. 
He  died  hi  Paris  in  1750. 

MBISTER.  Simon,  born  at  Toblenz  in  1«o:^.  w;>s 
a  disciple  of  U.  Vemet    He  established  himself 
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at  Cologne  in  1833,  and  distinguished  himself  as  m 
painter  of  battles,  animals,  and  portraits,  which 

are  carried  otit  with  vigour,  but  with  Honio  looKp. 
n<>s«  of  liand.  He  died  at  Cologne  in  1844.  Tlie 
Wallraf  Reicharts  Museam  «t  Cologne  contains  by 
him: 

Ihe  IMtait  of  Xteg  WnUam  nr.  of  Pmriaras  Onnm 

FAwe  UithogffSii  if  J,  B,  AMnr). 
lions  Figntiog. 

He  generally  signed  with  liis  full  name,  but  a'so 
with  a  monogram.  Uis  brother  NlcOLAS  MfilaTEB 
was  also  a  painter,  and  asaistad  him  in  liis  work. 

MKITENS.  SeeMTTEXs. 

MEIXNER,  Lri>wio,  was  horn  at  Munich  in 
IR'JH.  ami  i!wtrn<  ti  il  liy  Stange.  He  travelled  in 
Sweden,  and  disitngiiisln  d  himself  as  a  painter  of 
sea  Jind  shore  j>ieci  s,  both  in  oil  and  water-colour. 
He  died  at  Graz  in  1872.  Among  bis  beet  works 
are: 

lAke  ConNtitQcc  with  a  eloody  sky 

A  .Mnnnlight  Night  on  tiw  Svedi-sb  thore. 

TAiul»i-a|i<>  with  the  Moon  rMog. 

Skctrli  oil  the  l'iit<T<iWrg. 
V<ihriuu,  near  Muuicli. 

Hket<-h  {turn  the  Eiiglifih  Ganlcn  at  Munich.  ^ 
Venice. 

MEL,  QiovAMXi  PA,  was  the  son  of  Antonio 
Rosso,  and  was  living  at  Cadore  and  Bellano  in 

the  16th  century.  His  earliest  picture  is  dated 
1521  ;  he  was  still  at  Belluno  in  1548.  The  dates 
of  liis  birth  and  death  are  both  uncertain.  Messrs. 
Crowe  and  Cavalciisselle  assign  to  Giovamii  the 
frescoes  in  the  choir  of  San  Lorenso  atSelvadi 
Cadore,  which  are  dated  1644. 

MELA,  AnTomo,  waa  a  native  of  Terona,  bom 
in  1700.  Ho  was  a  pttpi!  of  Prunali,  and  with  him 
p.ninted  several  hisioriral  pictures.  He  also  painted 
altar  pieces.    He  di-  d  in  1743. 

.MKLAN.   St^e  MKLLA.S. 

MKI.ANI,  GitTiiRrPB  and  FBAXcnoo,  bom  at 
Pisa  about  1680.  ThesB  brothers  were  natives  of 
Pisa.  Giuseppe,  a  scholar  of  Camtllo  GabHelli, 

was  a  reputable  painter  of  history,  is  is  evident 
from  his  large  picture  in  oil  of  the  '  Death  of  S. 
Hanicri,'  in  the  cathedral  at  Pis-a.  His  chief  tiicrit 
is  in  fresco  painting,  in  which  he  never  appears  to 
more  advantage  than  when  he  paints  the  fignreo 
in  the  architectoral  views  of  his  brother  Franoesco, 
which  are  modelled  on  the  style  of  Pietro  da 
Cortona.  Francesco  was  esteemed  one  of  the 
ablest  painters  of  perspective  of  his  time.  Tho 
hi  ,k[. known  performance  of  the  brothers  is  the 
vault  of  San  Matteo  at  Pisii.  Francesco  died  in 
1742;  Giusejipe  in  1747. 

MELANO.   S^Hi  Jaoobisi,  Giov. 

MELANTniUS,  (or  Melaxthto.)  a  pupil  of 
Pampliilus  luid  Apelles.  is  said  by  Pliny  to  havo 
|iainied  in  only  four  colours.  lie  is  also  men- 
tioned by  Plutarch  and  Quintilian.  His  school 
was  frequented  by  numerous  disciples,  and  he 
wrot<»  some  treatises  on  art. 

MELANZIO  was  a  local  painter  of  Montefalco, 
and  one  of  Perugino's  pupils.  Of  his  birth  and 
death  nothing  is  known.  He  was  n  fourth-rate 
artist,  of  whose  paintings  examples  mav  be  seen 
in  the  cathedral  at  Montefaico,  and  in  the  monas- 
tery  of  Sobiaoo. 

MELAR,  AimtAV,  was  *  Flemish  engrsvcr,  who 
resided  at  Antwerp  thoilt  the  year  1650.  He 
attempted  to  imitate  the  style  of  Paid  Pontius, 
lint  with  very  little  success.  We  hive  scvoral 
portraits  by  him,  among  which  are  Charles  L  of 
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Spain,  and  Frederick  III.  o£  D*  riinni  k,  IIi-  also 
engraved  a  plate  repreaenting  *  St.  Michael  over- 
coming the  Evil  Spirit,'  after  BnbeM, 

MBLBOGL  SeeGoBSAsn. 

MELBYE,  D.  H.  AvTOir, «  DaTrish  marine  painter, 
born  at  Copenhagen  in  1S18,  II.  was  originally  a 
sliipwright,  then  became  a  uiusici.m,  and  linally 
devoted  himself  to  painting,  studying  under  Eckers- 
berg  at  Dusseldorf.  In  1 840  he  first  uxhibitf d  three 
pioturi-s  at  Churlottr  iiburg,  and  gained  the  patron- 
age of  Chriatian  VI.  He  migrated  in  1847  to 
Pnria,  where  he  attracted  the  notice  of  Louis 
Philippe,  and  in  185;5  nuide  liis  way  to  ( 'oti'^tanti- 
nople,  where  he  wa«  tinployed  by  tho  Sultan. 
Beturning  to  France  he  gained  tho  favour  of 
Mapoleon  III.,  from  whom  he  received  the  Legion 
of  uoDoor  in  1854.  He  died  io  Pari*  in  187fi. 
AmoBg  hia  worka  ara : 

"galhiy.  Tha 

1«40. 
„  8ea>fight 
Swedea 

1855. 

JTatfrno/ )  The  Freoob  SteaoMr  'La  Vor- 


and 

1CJ7  >t  Kjoga, 


MELCHIOR,  IlEisnicH  Ahton,  son  of  Johmn 
Peter  Meli  hior  tlie  architect,  stiidi  d  first  at  the 
Ae.ndemy  of  Municli,  utal  afteiwanls  went  to 
Berlin,  where  he  won  the  Academy  prize  with 
his  allegorv  of  the  peace  between  Franca  and 
Pntaaia.  He diaidyoong in  1796. 

HELCHIOR,  WiLHKLV,  bom  at  Nytnphenburg 
in  1813.  was  an  excellent  painter  of  animals  and 
of  hunting  parties.  One  of  liis  lest  jiictures 
r<'pr' tiL-iits  ft  cat,  whicli  has  rr'  pt  U|i  to  a  plate 
of  lish,  gripped  by  the  head  in  the  claws  of  a  crab. 
Other  pictures  are  in  the  new  Pinacothek  at 
Munich.  Melchior  died  at  Munich  in  1860.  Hia 
brother  Josir,  who  waa  bom  in  1810,  had  aome 

repute  na  a  painter  of  horses. 

MELCIIIOUI,  Giovanni  Paolo,  was  bom  at 
Rome  iu  1604,  and  was  brought  up  in  tho  school 
of  Carlo  MarattL  He  painted  historical  subjects, 
and  waa  employed  for  aome  of  the  ))ublic  edifices 
at  Rome.  Ilis  moat  eateemed  work  ia  Ida  picture 
of  the  prophet  Ezekiel,  in  the  Lateran  Church. 
He  was  living  iu  1718. 

MELCIIIUKI,  Meixihor,  an  obscure  painter  of 
historj*.  who  was  bom  at  Castelfrauco  in  IG41.  lie 
worked  at  Venice  and  Cast4:I£raiico,  and  died  in 
1686. 

MELDEMANN,  NicOLACS,  flourished  at  Nurem- 
berg in  1529-32,  and  waa  a  card  painter  and  wood 
engraver. 

MELDER,  Gkbakp,  was  bom  at  Amsterdam  in 
1688.  He  ahowed  an  early  inclination  for  art,  and 
wh«D  a  iMgr  nagplected  the  osoal  amoaamanta  of 
hn  age  to  devoto  bie  timo  to  drawing.  He 

acquired  some  miniatures  by  Rosalb.i  Carriera. 
and  by  copying  and  imitating  tlicin,  lio  nrrised 
at  great  proficiency  in  that  brunch  of  paintiiifr. 
His  productions  are  landscapes  (sea-coasta  and 
mountains)  in  water-colour  and  Indian  ink.  He 
alao  drew  the  portraita  of  many  of  the  principal 
peiaone  of  hia  time,  and  waa  especially  noted  for 
nia  miniatures  in  enamel,  both  original  and  after 
Dou  and  Van  der  Worff.  He  died  at  Utrecht  iu 
1754. 

MELDOLLA,  Andrea,  for  Mkoui.a,)  called  It. 
ScBlAVONB,  was  bom  at  Sebenico,  in  Dalmatia,  in 
1622.   Ha  painted  portraita,  hiatMy  and  hiaiotical 


genre,  and  decorative  compooitions,  in  a  style 
which  bears  strong  trace*  of  the  influence  of 
Titian,  Tintoretto,  and  QiOTgione.  It  is  said  that 
by  Titian  MeldoUa  waa  reMoad  from  obacvrity, 
and  put  in  a  way  to  reach  lite  aocceaa  of  hia  later 
years.  He  was  a  good  colour'st  and  a  man  of 
considerable  imagination,  but  his  works  suffer 
frouj  hasty  composition  and  weak  drawing.  One 
of  liis  best  pictures  is  the  '  Birth  of  Jupiter '  in  tha 
possession  of  the  Earl  of  Weinyss.  Schiavona 
died  in  1582.  The  following  liat  iniBlodaa  the  mora 
accessible  of  his  good  works : 

Borlia.  The  Parable  of  the  Uurightcous 

St«'ward. 

„  The  Parable  of  the  Vin^yatd. 

„  Monutaiu  Liuidncape. 

„  Fore.st  I.An<t»capo. 

A  Dead  Cbrist,  with  au  A-ip  l 
and  St.  Joseph  of  Ariuiathea. 
Mn.lnuua  and  Ohild,  aod  St. 
John. 

UJi:!.    Adorntion  of  the  Shsphaidfc 
„  „      hlaa's  Portmit. 

„  Supper  at  Bmnaoa  (P) 

Munich.  Old  Pinafvtktk.  ramaaaua 
Paris.  Louvre.   St.  John  the  Baptist. 

Venioe.        Acadtmia,   The  Circumciition, 
„  .  M  Landscape, 

n  N        Christ  before  Pilate. 

„  „        A  Holy  Convenatioo. 

Vieana.       Bdvtdtn.  Hoi;  Family,  with  St.  John  and 

SkOatlMiiae. 

af  the  Shepherds. 


» 


Floreoea. 


Itve  AUegorieal  Oompocltkms. 


MELDOLLA,  Andbea,  an  Italian  designer  and 
engraver,  who  floniiahed  between  1540  and  1550. 
nitere  haa  been  mndi  diacuaaion  laapecting  hia 
worita,  bnt  very  'little  baa  been  accurately  ascer- 
tained of  liis  liiatory.  Until  a  recent  period  tlio 
etchings  now  allo.ved  to  be  by  him  were  attributed 
to  Andrea  Meldolla,  called  Schiavone  ;  or  to  Fran- 
cesco Mazzuola  (Parmigiano),  because  the  greater 
number  of  them  are  evidently  from  picturea  or 
drawings  by  that  painter.  Zani  claims  the  honotir 
of  making  the  discovery  that  Meldolla  was  a 
different  artist  from  Scliiiu  uiie  or  I',irmi<jiano. 
lie  establishes  the  fact  that  Meldolla  was  the  en- 
graver of  the  print  of  '  Hcliodorua  driven  from 
the  Temple,'  from  a  drawingby  Parmigiano  after 
the  painting  by  Raphael  ne  had  heard  in  tba 
course  of  his  researches  respecting  this  roaster, 
that  an  impression  was  in  the  possession  of  Count 
Antonio  Ilcniondini,  which  had  the  inscription 
Andrea  Sdavoiiut  Mddola  fecit.  To  ascertain  the 
fact  he  wrote  to  the  Count,  who  nplied,  "  It  is 
true  that  I  poaaeaa  the  cited  print  of  '  Heliodoma,' 
bat  without  the  iSSE^craonita.'*  Andrea'a  monogram 
or  other  signature  is  often  so  slightly  put  in  that 
it  is  diflicult  to  find.  Hut  soinetinius  the  wold 
'  Meldolla  '  is  very  diitinct,  a-id  in  a  few  iiiHtanres 
'Andrea'  also.  The  following  list,  with  details 
now  omitted,  was  supplied  by  the  late  Meeark 
Smith  to  a  former  edition  of  tliia  woric  Down 
to  No.  87  it  ia  arranged  in  the  order  of  Bartaeh. 
It  is  now  generally  lielievcd  that  the  jilnt'-s  on 
whidi  .Me'dulla  etched  were  of  pew  ter,  which  will 
account  for  die  seratehesand  corroHions  that  appear 
on  the  later  iinpreaaiona,  and  for  the  freouent 
alterations  made  in  the  tnotnMOt  of  tba  oubjeot 
and  the  acceasoriea. 
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2. 

a. 

4. 


15. 

10. 

is. 


24. 
25. 
20. 
27. 
2S. 
20. 


{Thf  fiijure*  in  braeleU  give  the  number  of  siutetj 
when  more  than  one,/or  tudij^ote.) 

I.  .Ificob'n  La(ld«"r. 

MiMCB  SAveil  from  llif  Ni!f  M  ). 
Ciod  •pp«'-aring  to  Mii-Ji  s  i :!  i, 

hloMSK  nhowiiig  the  (;n:uly,  ti>  the  Isnu  litcR.  Fir.'l 
Hale,  R  ptin-  i  trhing  before  Uto  uiouagnm  ;  »etonJ, 
n-touclu'J  nil  tiver. 

6.  The  Aiiliniiriation. 
«.  The  Niitivity. 

7.  TJie  fhr.T  Kiiif^  (2). 

8.  The  ll.r.  r  Kilif,'S  (2). 

9.  The  Flijilit  iuto  K^ypt 

10.  Presentation  in  tht-  Tt-mp'e  (4). 

11.  Prewntation  in  the  Temple. 

12.  The  Circumciition. 
1:<.  Tlic  Cirrnmcision  (3). 
14.  Je«UN  with  the  Womiui  on  the  8t«pi. 

f'hrint  ho.iling  the  Sick. 
f')iri<<t  liialing  tlii'  lii-peHi 
The  Kntonibmi'nt  (4). 
Till'  Kntonibment  (3). 
11).  'I'lu'  lOiitoinhnicnt  (2). 

20.  Thi'  niiriu  uloiiR  Dranght  iif  Fislici  (2). 

21.  St.  l'<  t<T  anil  St.  .loliu  cnriiiK  tlif  I<aiiic  Man  (3). 
St.  r«lll  pn  .arliinj;  i»t  .MIhmin. 
The  I'ent4T08t,ur  the  Dewcut  of  tile  Uolj  Qboat  (2). 

The  Saviour. 
St.  IM.  r. 
St.  Aniirew. 
Ht.  Junies  the  OrMt. 
St.  John. 
St.  Philip. 

:«).  St.  nariiioloomr. 

•M.  St.  Matthew. 

33.  St  Tbomaa  Two  wtisliHit. 
S3.  St.  James  the  ham,  ttMm. 

34.  St.  Birooo. 

8&.  St  JndM  TbaddBiw.  Ftill*fM»  Agon. 
88.  St.  IbiUM. 
ST.  BtPtMiL 
88.  The  Savioar  (3). 
80.  at  Peter.  .       .  ^ 

89i«8fc.Fetar.  AnvetftfamortlMpKOBaiDg. 

40.  BLAndMOT. 

41.  StJuawttwOfert. 
41  St  Johii  (S). 
€k  8t  Philip  «). 
4A8tB«t«b6lbMW. 
44.*  Bt  Buibolomew:  tkt 

tiding,  hit  menti. 
4B.  St  Matthew  (3). 

46.  St  'I'hnnian. 

40.*  St.  Thoniaii ;  the  $me  dttign  tit  tkt  fnnihgt  hvt 

TtVtT»(ll. 

47.  St  .laineK  the  I>D8a. 
46.  St.  Simon  (i). 
40.  St.  Judas  Thail.leu*  (2). 

60.  Au  aiionynions  Saint,  an  dencriboil  hy  Ilnrtscli. 
80.»  A  Saint  walking  U*  the  right,  but  baviug  his  hnd 

inclined  towards  the  left. 
80.**  SepUw  with  vKruttions  of  the  lut 
51.  The  ^viow,  •  npelitioii  of  Na  38^  b«t  witii  nria* 
tions. 

,^2.  St.  .\u>lri   .  n  roiMititioiief  Nik40btiiei«TCmm7. 

53.  St.  .limiLS  the  Great, 
f.l.  A  Mail<inn!i  (2i. 

65.  The  Christian  ReligioD  trinmpbant  ovier  Hcrcajr  (3). 
.VI.  Tlie  Marriage  of  St  Cetbarfne  (S). 

f)?.  The  Virgin  i2'). 

.'iS  'I'lie  Virtiin  siirrounili<l  by  wveral  Saints, 
.'ii).  .\  .siinibir  ilcNicn,  bnl  ruvcraod  ^3). 
C*).  A  siittihir  stibji  ct  to  th»  lut 

61.  The  II.Iv  Family  (31. 

62.  The  Infant  JoHU  U  flw  OMD 
Saintu  (2 1. 

63.  The  Inriint  Ji  .-ius  anil  St  JollB 


eonMdtamrdiUMfliibt 


_  in  the 

urettonce  of  .«*'V<>ral  Saint*  (8). 
64.  Different  Si<ints  pre^nt  nt  the  HOB^gB  piid  Iqr  St 

Jolin  to  the  Iiifnnt  J■•^us  (2). 
68.  Saints  ailorin);  the  Infant  JCMI  io  Bll  OncUe  (S). 
68.  The  Prtneut  of  Flowera. 

67.  Heliodortu  driTW  fhtt  the  T>wpl»;  if/br  Ba- 
184 


«.<*.  ncUona.  AbMk 

Diaoa. 
7 1  >  The  Coronation  of 

71.  Memiry  (2). 

72.  Hercules,  Deianira,  aod  NOMH. 

7;!.  Mars  and  f 'npiil. 

74.  (Jaiiyinetle  and  Hebe  (2). 

75.  Venu.'i  nft(  r  r.:itluiip 

70.  licUona  {2j ;  aigucd  j\j 

77.  ]tolloiHi(f). 

7S.  Mam. 

70.  Miucr\-a  and  the  Mnaee. 

80.  Thu  Judgment  of  Flui*  (4). 

81.  The  Rapeof  H«len{^;  rigDeiAirDBulUUMLU 

In-Vkktob. 

82.  Virtue  victorions  over  Vies. 

83.  A  IVophet;  full  ienjfth. 

84.  A  Woman  carrying  a  Vitsc  i2). 

85.  Tho  Mime  print  «•  described  No.  74. 
80.  A  Woman  aooompaided  hgr  •  OUUL 
87.  A  Woman  writing. 

8H.  Bleazar  at  the  Well. 

89.  The  Adoration  of  the  Sbepherdii. 

90.  The  Adoration  of  the  Kiag^  •  gnuid  ooaporiflm  of 
Kixteen  figure*. 

91.  The  H<ily  Family. 

02.  Marriage  of  St.  Catherine. 

The  Holy  Family. 
0 1 .  Chriiit  and  Ilia  Uucipleo;  signed  with  the  mooognun 


96.  Ohriit  heaBag  the  Lepen. 

96.  Boy  bending  a  Bow. 

97.  Mars. 

9A  Keturu  of  the  IVodiKal  Son  (3);        nd  st.ite  with 
the   moDogram         ,  t   Mr^i  with  monogram 

altcrcil,  thmtjl^p^ 

f)f>.  Merctiry  (2). 
liNl.  Ajtollo  and  r>aphiie. 

liil.  Apollo  and  iMpliue  (2). 

lirj.  Judith. 

lH;t,  Ju.lith  (3). 

lot.  St.  .lames  the Onat(f). 

UK),  fit,  I'aul. 

IIIO.  Nymph-t  liathing  (2). 

107.  Cupid,  It  wbol<^-lvligth  figure  walking. 

1€&  Ikllona,  i^ole-lengtb  flgnie  hwUng  towudi  flie 

rifiht. 

109.  r»  llni,n;    Ifts  MM*  Myil  M  tt*  JWWWttlfb  *«* 

1 10.  Virgin  and  Child  with  8t  Joha. 

111.  Apcillo  and  I'ython. 

112.  Diana. 

1 13.  lleiloua.  in  pnifil.',  walking  towards  the  left. 

114.  Female  Figure  walking. 

116.  Fife  Figures,  in  the  centre  a  young  woman. 

116.  VUth ;  dgned  with  the  raonogram 

IIT.  Quos  Bgo.    Xi  ptune  :ip|iea8iug  the  storm  ;  cnjnj  nf 
the  centre  r',»ij>  .-rtiHeiU  tff  tkt  etUbrtUtd  priiU  bjf 

ifarc  A  I'ff'cj  . 
118.  St.  Chri-t-plier. 

lU).  Woman  puiiriag  "Water  fmn  •  Vete.  [BriHA 

Mufcuin.) 

.MKI.E.\(i1:R.    Sec  MoMMnis. 

MKI^liM,  JoHAN.N  Vi'N,  (or  Mkhi.km,)  jiunted  in 
Cologne  during  tlio  first  half  of  llie  IGtli  ceutiiry. 
It  lias  been  Biippoaed  tbat  be  was  a  native  vi  tne 
village  of  Mehlem,  near  Ifonit,  end,  from  an  in- 
Bcription  on  lira  mito^rnph  portrait  in  the  Hnnieh 
Oailery,  that  liis  liirtli  took  pliice  in  tlie  yo;ir  1493. 
IIo  WI18  a  jmpil  of  J.iri  van  S< ori  1.  His  only 
autliontio  work  is  the  nortrait  uhove  alluded  to, 

MELEUN,  Coiute  VV..  was  a  French  uiii.atciir 
engraver,  mentioned  hy  H  isan.  lie  lived  about 
tli<>  yonr  1760,  and  ctclietl  aeverel  siuell  pletes 
utter' Uercliem,  Cullot,  and  other  mastere. 
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PAlNTKliS  AND  ENGRAVERS. 


Melluel 


UElAiAURJO,  Fray  Qeronimo,  an  Aujjufltinc 
friar  and  painter  o£  Granada,  who  tiourished  about 
the  middle  of  tlie  ITth  oenturV)  left  in  bia  oooTent 
two  pictures  of  which  Oean  Bennudes  {mdses  the 

composition.  TIk;  first  roproncnts  four  inoiilcH  of 
the  onltT  aii<i  Kiindry  cfck'siisticH,  carryinf^  tho 
boii'^s  of  thfir  patron  Haiiit  in  wolt'iiui  proi^^eBHion. 

M£LINUU£,  EriBMMS  Mauim,  bora  at  Cueu  in 
1808,  waa  an  actor,  sculptor,  and  painter.  Ha  died 
at  Vpiilles  in  Calvados  in  1876. 

MELINI,  Caiu-.i  DoMRMiro,  (or  Meluni,)  was 
nn  Italian  oiif^raver,  horn  at  Ttirin  a!)i)Ut  tlie  year 
1 745,  but  cliiefly  reciideut  in  I'aris,  where  he  became 
a  pupil  of  Beauvarlet.  Wc  have  several  platM  by 
biiii,  ftmon;^  wlii<  li  aro  tlic  following: 

Purtniit  of  the  King  of  Sardinia. 

Thi>  ChiUben  of  thv  I'rinct;  of  Tnieoae;  ifitT ItlWais. 

Iji  IrIIi!  Source;  afltr  \(Utur. 

Tho  Education  of  Cupid  ;  after  Laifrtnie. 

Horniug,  a  laadanpe ;  after  Lomtherbtmrg. 

MELISSI,  AoosTiNo,  was  a  itatiTe  of  Florence, 

ami  floiirisiieil  about  tlic  year  1075.  Acconlitig  to 
Bakiijiucci  he  was  inucli  tinployed  by  the  Grand 
Duke  in  painting  cartoons  fur  tapestry,  from  the 
designs  of  Andrea  del  Sarto.  lie  also  painted 
•everal  pictures  of  his  own  composition ;  among 
whii-h  the  above-mentioned  author  commends  his 
♦  JM»  r  denying  ChriHt,'  in  the  Palazzo  Oaburri. 

MELIiAN,  Claude,  ^or  Melas,)  an  eminent 
French  draufhtfiman  and  engraver,  bom  at  Abbe- 
ville about  leOl.  His  diapontion  for  art  discuver- 
ii^  itself  at  an  early  age,  be  was  sent  to  Paris, 
where  he  studied  under  Simon  Vouet  An  inclina- 
tion for  en>jrftving  indiicivl  liiin  to  attempt  the 
management  of  the  burin,  wiiicli  lie  soon  handled 
with  extraordinary  facility.  He  executed  several 
platee  from  the  busts  and  Btatucs  in  the  Giustiniani 
Cblleetion.  The  greater  part  of  his  woric  at  Botnu 
is  in  the  usual  manner,  with  tho  strokes  crossed  a 
second  and  a  third  time,  as  the  strength  of  the 
shadows  require.  After  his  r  fiirn  fn  IVui'*  ho 
adopted  a  novel  and  singular  metliud  of  wurking, 
trira  single  parallel  lines,  without  any  cross  strokes 
over  them,  vartety  of  light  and  shade  being  rendered 
by  variations  in  the  fliickness  of  the  Rnps.  By 

this  mothod  ho  arquin'd  considerable  celebrity, 
but  his  permanent  success  is,  of  course,  to  be  attri- 
buted to  the  dexterity  with  whieli  he  bandied  Ids 
tools,  rather  than  to  the  peculiarity  of  his  process. 
Hk*Bebekah,*  after  Tintoretto,  is  full  of  colour; 
ft  it  evidently  cngraTed  from  tbe  work  of  a  great 
cotonrist ;  yet  it  is  only  in  some  of  the  acCMBories 
that  enms'lirii  H  arc  introduced.  Mellan  lived  to 
the  advanced  ago  of  ninety,  and  died  in  Paris  in 
168a  The  ibilowing  are  his  best  prints: 

roBTRAim 

Urban  VIII. ;  afUr  Btmni,  ML 

Cardinal  UontiTcglio, 

The  Manjuiii  Giustiniant. 

Anne  of  Austria,  Queen  of  Raass. 

Henrr,  Duke  of  MoatiiMMNni0> 

The  Cardinal,  Duke  de  tSdielisa. 

The  Cardinal  de  Masarin. 

TVanris  de  VUkmoot*e.  KfbOTi  of  f».  MWa.  IdW. 
l'et«T  Sepuier.  Chancellor  of  Aaaea.  » 
Kirolaa  Ca.-ffeteatt,  Bishop  o(  llanaillsa;  ^fttr  D* 

Movstier. 

The  Cardinal  do  Perron ;  mtr  Hmm. 

Victor  le  HonthilHer.  AidiWdiop  ofToow.  JwB. 

Nkolas  Claude  Falid  de  Prirao;  cae  of  UT  flaeat 

portrait*.  «.  «  j  «> 

Charles  de  Crequis  Lesdigoerea,  HaiHiu  of  Ranee. 

less. 


riirtni  ( ; ASM  hit,  rrofis'ior  of  Mnthematioa. 
liuuisik  M  ir:  1     Uouzfiga,  Quean  of  Polaiid.  164B, 

Uia  owu  rortrail.  1035. 

SUBJECTS  FttOM  UlS  OWN  DKSIGNS. 

Lot  and  hi*  Danghteia.  BOOM^  IMBl 
Samson  and  Delilah. 
MofKM  and  the  liuruing  Bosb.  1M8> 
The  Miracle  of  tbe  Maaaa. 

Tbe  AnnaadaMon  i  inaaaibed  Eee*  Viift  CMMnM. 

160fl. 

Tlie  Virgin,  with  the  Infant  Je«u«  en  her  kase.  16EIL 

Tho  Holy  Family.    Itome  1035. 

Christ  priiyiug  iu  the  Uardcu  ;  a  uight-picce ;  fine. 

Christ  seized  by  the  Suldiuni ;  iniM^bed  I'aier,  igno$e4 

il/ii,  ^c. 

St.  John, with  Macdaleoe  enlmciaff  tba  Choaa.  Boaw. 
The  OrudAiioa,  irlth  the  •TiigtaTlIaidaleBa^  and  9k 

John. 

The  Eatombment,  with  an  iuacriptiea,  Ikira  mofa  ut. 

The  Itcsurrection ;  inscribed  Per  u  m*rgtm$. 

The  Sudariutn  of  St.  Veronica ;  ezeouted  by  a  ringla 
spiral  line,  begun  at  the  extremity  of  the  noaa,  and 
continued  nubroken,  but  with  Tariations  ia  Ms 
thickness  over  the  whole  face  and  backgrooad. 

St.  Peter  Nolasque,  supported  by  two  Anfeli.  One 
of  the  finest  and  rarest  of  Mellanii 

Four  large  plates  from  tbe  life  of  St. 

St.  Unino  praying  in  ttie  Desert. 

St.  Francis  pr^ag.    1636 ;  verr  fine. 

Suvflcal  other  Safaita  in  aeta  eC  Oefotkm. 

Maiy  Mafdalene  aspMnf ,  aoBpottad  kr  Anfab. 

tmJMfn  ATTKB  VABIOUB  MABTIliS. 

with  the  Haalef  Bfe.  Jobi;  ^kr  8.  Vmttl, 
Oharity ;  i^fUriku 


Anfal  inassntlnf  tin 


Tbe  Death  of  Lueaaya ;  «^  <iW 
St.  Oatberine  kaeeUaff,  with  an 
nalm  flf  taariffrdans  i^ktr  <Aa  I 
Beodkah  neeHof  the  flamuit  of  Abrahaa ;  t^fUr  Hd^ 

torcUo ;  conhidercd  his  finest  jilnt-i'. 

nis  plates  from  the  Oiustiniaui  Coll. •<  ( ion  are  H22 
in  number.  They  wore  published  in  two  folio 
volumes  at  Bome  in  1640.  Mellan  also  executed 
a  number  of  plates  from  antique  marblea  in  the 
French  r-tynl  jialuces.  Milliiti  sif^iied  his  works 
a.  M.  0.  (O-alliia) ;  CI.  M,  ll. ,  Md.p.  d  sc.  ;  Md. 
sail.  liumae  «icc.,  or  a  monogram. 

MKIjLIN,  Cuaklrs,  (Mh„sMN,)  painter  o£  Lor- 
raine, was  a  pupil  of  Vouet,  and  afterwards  went 
to  Home,  where  lie  apent  the  greater  part  of  Ids 
life.  He  was  called  Lorenese.  He  painted  bis> 
tniii-al  uTul  niyii-Mln;;ic-al  works,  ana  floniisbed 
between  1636  and  WJ'A. 

MELLING,  Anton  Iqnaz,  born  at  Carlsruho  in 
1763,  was  inatructed  in  ait  by  bis  uncle,  Joseph 
Mellinp,  at  Strasburg,  and  afterwards  visited  lUly, 
KL'Viit,  and  Smyrna.  On  his  return  in  1803  ho 
bet'ame  landscape  painter  to  the  Kmpress  Josephine, 
and  subsequontly  painter  to  Louis  XVIII.,  and  a 
member  of  the  Legion  of  Honour.  He  died  in 
Paris  in  1831.  Amoi^  Us  pabUsbed  works  are : 

•Voyapt'  iiitt()rc'i<|iie  dnns  lex  Pyn'tnV-s  fraa^nlsea.' 
♦Voyage  pittorfsiiue  de  Coiistautiuople  et  dea  Hive*  do 
Bosphoro.' 

In  conjunction  with  bis  daughter,  Madame  AoiLl 
Clkroet,  who  was  also  sn  artist,  be  produced  an 
•  Entry  of  Louis  XIII.  into  Paris,'  and  a  'Dis- 
tribution of  the  Colours  to  Che  National  Guards.' 

MELLING,  JoSEI-n,  studied  in  I'aris  under  Van- 
loo,  and  afterwards  went  to  tilroaburg.  In  1777 
he  became  court  painter  at  Oailsrobe,  where  be 
died  :it  llic  end  of  the  century. 

MKLIJSH,  TiioMAS,  an  English  marine  painter, 
who  practise<i  about  the  middle  of  tbs  18th OSOtuty. 

Ml&LLUfiL.  See  Malwku 
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HELONE,  Avnmwu/>t  a  disdnguisbcd  contem- 
porary of  Boccacciiio,  was  living  at  t'remona  in 
the  beginning  of  the  16th  century.  Uc  painted 
•icven  froscoca  from  the  lives  of  Christ  and  tlie 
Virfjin  in  the  cathedral  of  Crctuona  in  1617.  The 
org  III  shutters  at  San  Michclc,  in  the  same  town, 
which  repreMDt  tbe  Vinin  and  Qabriel,  and  88. 
Anihony  and  Paal  the  Heitoit^  wtt  hy  this  artist. 
Hi-  wat  also  a  portrait  painter,  and  exanipK*8  of 
his  work  may  be  found  in  the  public  galleries  of 
Stuttgiirt,  BrrgiiiKi,  Venice,  and  Miinn. 

The  National  (iallcry  pussesaea  an  excellent  thougli 
aomewhat  bixarre  picture  of 'Christ  and  the  Two 
liKaciplea  gdng  to  Enuoaos'  by  bim.  Panni^  in 
Ida  aeeoant  of  the  pioturra  in  Cremona,  descnbea 

a  picture  in  tlie  nitli'  dral  iliviiled  into  two  Buhjects, 
'  The  Slaught<T  of  the  Inniu  ciits  '  and  'T!<e  Flifjht 
into  ?^gypt,'  which  was  pi|;ti«>«i  Alluli'-l  ui*  (i<j  Me- 
lonihus  r.  MDXVII.  Vasari,  too,  in  his  life  of 
Garofitlo,  mentions  Melone  as  superior  to  most  of 
the  hoabutd  pointers  of  his  time.  He  is  pvaiaed 
also  bj  Baldinucci,  Zaist,  and  GrasselK. 

MELON!,  Ank  nio,  a  native  of  Mantua,  who 
went  to  Koine  in  Itiati  and  worked  in  the  school 
tif  Trerisani.  He  painted  hiitorBcal  sabieota,  and 
died  about  1700. 

MELONIfFHANCnObANTONIO,  an  Italian  painter 
and  engraver,  was  bom  at  Bologna  in  167(>.  He 
was  instructed  by  P.  A.  Padema,  J.  Monti,  and 
Marc  Atito:iio  Franceschini ;  but  not  siiccc.  to 
his  wishes  as  a  painter,  he  etched  sunie  plates  sifier 
tl'.e  designs  of  Franceschini,  which  encouraged 
him  to  devote  himself  entirely  to  engraving.  Ue 
died  Bt  Vienna  in  1713.  His  woru  aie  signed 
F.A.M.  del.  et  inv.,  F.  A.M.F.,  &c.  AmoQg  ottiers 
we  have  the  following  by  him : 

Tbe  iuknUaa  of  tiw  Sbepherda ;  afttr  C.  CimaM. 

I  a  esObf  palntBd  at  Forli ;  if  a«  saw. 
1}  ^ttt  Vnuttitthiiit, 


MELOXI,  Marco,  of  Carpi,  is  the  author  of  a 
•Madonna  with  SS.  John  the  Baptist,  Bernard, 
Francis,  and  Jecome/  datad  16(M,  in  the  Galleiy 
of  Modena. 

MELONI,  Pirrao  AjrrOKIO,  bom  at  Imola  in 
1761,  was  a  juipil  of  Dnrilunc  nnd  G'jttarelh".  lie 

fiainted  historical  subjcctR,  and  was  on  the  houHC* 
luld  of  Pope  Pius  VI.  He  founded  an  Academy 
at  Ancona,  and  died  in  1836. 
MELOTIUS,  M.  DR.   See  Palmbzzano. 
MEl-OZZO  l  A  FORLI.    Se«  Ukoli  Ambrosi. 
MKLZF.H,  .Toll ASK   QoTiLiEB,   was   bom  in 
Prussia  about   ICjHO,   nuJ  after  remaining  sonic 
time  in  his  own  country  be  went  to  Hamburg, 
where  he  distinguished  himself  as  u  portlMt 
painter,  and  where  he  died  about  1730. 

MElZI,  Fsancnoo,  H  Coote,  the  pupil  and 
friend  of  Leonardo  da  Vinci,  was  born  at  Milan 
about  1491.  He  was  of  noble  birth,  and  practised 
th  ■  art  <:f  piiiiitinjx  as  a  delightful  employment 
rather  tlian  as  a  profession.  Ko  really  authentic 
woik  by  him  has  come  down  to  us,  but  man^  are 
Moribeo  to  him  in  various  galleriea  and  pnvate 
odUeetiona.  The  'Vettumntn  and  Pbmoo*'  at 
Bariin  has  more  to  be  said  for  it,  perhaps  than 
any  other,  although  •  LennoliefT'  will  nut  accept 
it  as  a  Jlclzi.  Mcizi  folIowe<l  Louii.inlo  tn  France, 
and  attended  him  at  his  death,  and  succeeded  to 
the  vhole  of  his  drawings,  iimtnmients,  books, 
rad  manuaoripta.  He  furaiahed  Vasari  and  Lo- 
maxso  with  note  on  IiMmirdo'a  life,  and  it  is  to 
him  that  poatarity  is  indebted  for  the  preserration 
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of  the  Taluable  collection  of  the  maatai'a  writings. 

He  di'^d  in  1568. 

MEMLINC,  Hans,  was  born  about  1430—1440, 
perhaps  at  Memlinu',  near  Aschaffenberg,  iu  Ger- 
many, or  at  Mciii>  lynck,  in  Holland.  Ue  was 
probably  settled  at  Bruges  in  1471,  oertainly  in 
1478.  In  May  1480  he  was  in  poMeaaton  of 
house  property  in  the  street  now  called  iSUjtf  Jboru 
Straet.  In  the  town  accounts  of  1480  he  appears 
among  the  247  burgesses  who  advanced  nmney 
towards  the  cany  mi,'-  on  of  tlie  war  between  the 
Emperor  and  the  King  of  France.  Memlinc  was 
married  ;  his  wife's  Christian  name  was  Anne, 
and  she  bore  bim  three  children,  two  boya  and  a 
girl,  John,  Nicolas,  and  'NielUn,'  which  may  have 
been  short  for  Cornelia.  Anne  was  already  dead 
on  the  10th  September,  1487,  and  llaiiH  followed 
her,  us  Mr.  \\\ale  has  aM<Tt:iiiied  from  tlio 
orphan  registers  of  tbci  town,  l»etween  the  1st 
June,  1492,  and  the  10th  December,  1495.  Vasari 
s.iys  Memlino  was  the  aohohir  of  itoger  van  der 
Weyden,  and  in  the  collection  of  pictores  in  the 
possession  of  Margaret  of  Austiia,  once  at  Mcdiliu, 
there  was  a  triptych  of  which  the  centre  wah  by 
Roger  and  the  wings  by  Hans.  The  names  of 
two  of  Memlinc  B  ]mpils  have  been  ascertained : 
Hunnekin  Verhanneman,  sun  of  Nicolas,  and  Paa- 
scier  van  der  Meencli,  sun  of  Passcier.  The  toman* . 
tic  tale  first  told  by  Descamps,  which  narrates  how 
Memlinc  fought  as  a  soldier  in  the  battl--  of  Nafu-y, 
and  returned  grievously  wounded  to  Bruges,  to  be 
nursed  by  the  sisters  of  the  Hospital  of  St.  John, 
finds  too  little  support  before  the  year  in  which 
Descamps  wrote  (1 1 13)  to  be  accepted  now.  Mr.- 
Wealo,  however,  found  in  a  MS.  of  the  17th  century . 
a  statement  to  the  effect  that  Memlinc  painted  ono 
of  his  i)ictures  lor  the  lluspital  out  of  gratitude  for 
the  services  rendered  to  him  by  its  members.  For 
harmonious  frankness  of  colour  and  purity  of  ex- 
pression, Memlino  must  be  put  at  the  head  of  the 
old  Flemish  painters.  The  followine  list  of  his 
works  is  divtdi'd  into  two  classes,  the  first  con- 
taining ail  those  of  which  authenticity  is  undoubted, 
in  their  approximate  chronological  order; 

CLAS<;  I. 

Dilitycli  ('Crucifixion 'and 'Joan 
of  France  at  aRaySfrdsik 

14i>»  (■'). 
Ttij.tvch.    1171  \ 
)  l^T^i-  .\ltar-ijiccc.  i,Tri|itjTh.) 
j  H79. 
Tlie  Light  of  the  World  (called 
iu  cat.nlopiie  *  The  seven  JofS 
of  the  Virgin  •).  14fl0. 
Sm&ll  triptych  witil  dsMV  (J. 

FIoreinsK 
rortnii  i!«  o  f  \Vi  1 1  i  nm  Mend  Slid 
of       Wiff,  lUrbsFS  Vlaen- 
derl.  n-li,    )  iW. 
Portrait  of  their  daaght«r  Mary 

(cut  led  tha'HMSsnbetha'). 

uno. 

Large  Altar-piece  from  the 
church  of  St.  Jamea.  1484. 
Diptych  for  Martio  NisaweBf 

hove.  1487. 
Portrait  of  •  Kan  ptaiiBt. 
1487. 

Cbasse  of  Bk  Uiwda.  14aO. 

(Mmek  U^wni  md  rmnslMf.) 
Tli^aadOhiM. 
A*Ii«fatoftha'Worid.*  {jSmi- 

lar  to  that  at  JAnriel.) 
Triptych  paiatad  fot  ' 


FMnee. 

Enrland  Chisidck  lloutt. 

Bruges. 

IJitSpltltl  oj'tit. 

John. 

Muaich.  Old  PitiaaftMc. 

Bruges. 

HospiUd. 

n 

BmgsSL 

T/ondon. 

Turin. 

Oatttry. 

Brufes. 
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Lmvn.  Virgin  Entbroned. 

(Tlu  datf  o/  tht$t  Uut  four 




CLASS  J  I. 


Aatwerp. 
m 


Mutttun. 
m 


I'ortniit  of  an  old  Moak. 
Portrait  of  a  membwof  ttoDe 

Cnn'  family. 
„        DiptVLli  I  "Virgin,'  and  a  por- 
trait of  Clirrticii  dc  IlnniU  i. 
Ckmrrh  q/"<A«)  The  Last  Jn.igni.mt.    1  ItJT  (  ' i 
Vtrgin,    J    {The  duulti  m  to  Mr.n/m.-'} 
authonhip  trhich  some  nritin 
hate  ca.'t  vn  t!(i-*  ptctiire  du 
uut  seem  lo  /-?  u-'!  t-<iin  li'J.) 


FlorenM. 
Loadm.  if«r. 


CMtirmt. 


ViidtU. 


Munich.  Oid  PiitaeotAdc. 


lifia.    Virgin  l!iitlir^iiii-'l.  i  Triptych.) 
St.  .lobn  the  Jfcipti^t  uml  t>t. 
Litwri-nci'.    [The  Juuld  tx- 
jirr^M'i  <is  t'l  these  two  pantti 
Mem  to  'y  i//  tun h Jed.) 
Thf  Cnii  itiiion  ;    a  triptvrh. 
I  77if  liir  if  -'t  /ir'tiiuctiuii  of  the 
fnit  ttiiixi  inrlly  from 
tilt  liuild  of  MrmftiiC.) 

Tri|itych  ('Adoration  of  the 
Miigi,'  '  PrewutatioD  in  the 

Ti'tn|il<',' (iu»l  the"  Nativity'). 
(Much  ill) tired,  and  fmrt)  vnly 
I'V  Jfem/inc't  oii  ii  hand.) 
St.  Johu  th<"  l{.■ll.ti^t.  tSiiff^ 
H.  V.  D.  Goes  H72,  but  the 
ligmturt  is  a  fort/try.) 

[See  'Early  Flemish  Pkintera,'  by  Crowe  and 

Cavalcnselle  (p.  251.  ed.  of  1H79);  nn<l  '  Hims 
Meiiiliiig,'  by  \V.  II.  Jainc8  Weule  (Arundel  Society, 

MEMMI.   See  Martini. 

MEMA,  Felipe  Gil  dk,  was  a  Spanish  painter, 
horn  at  y«U«doUd  in  1600.  He  studied  under 
Vuidefhamen  at  Madrid,  and  was  himself  a  teacher. 
At  his  death,  iti  1G74,  lio  left  a  larRo  collection  of 
prints  and  niiKlcls,  valued  at  HOW  ducats.  His 
Mjost  curious  work,  representing  an  '  Auto-da-F6  at 
Valladolid,'  was  painted  for  the  Inquisition.  His 
purtraits  of  the  painter  Diaz  and  hia  wiife  resemble 
Pantoja  in  style.  In  1444  he  painted  a  series  on 
the  life  of  St.  Francis  for  the  conveut  of  that  saint, 
and  snmc  of  tha  pieturaa  are  now  in  the  Muaaom 
at  Valladolid. 

MENABUOI,  Qxano  di  Giorinn  oi*.  called 
Paoovavo^  or  Juvrm  of  Padda»  vaa  bom  at 
Flofence  m  the  earlier  half  of  the  14th  century. 

Ho  was  a  follower  of  Giotto,  nnd  studied  the 
works  which  that  master  had  executed  in  Padim, 
of  which  city  Giusto  was  made  a  citizen  in  1375. 
He  is  auppoaed  to  have  executed  several  frescoes 
in  Padua,  but  tliose  in  the  baptistery  of  the 
cathedral,  and  in  the  chapel  of  St.  Luke,  in  the 
church  of  Sent*  Antonio,  which  were  formerly 
a-xcribed  to  him,  are  now  d'  clared  to  ho  the  work 
of  two  unimportant  painters,  who  were  probuhly 
his  pupils — Giovanni  .md  AutouiodaPadova.  The 
mk\jr  antbeaticated  picture  by  him  ia  a  amail  trip- 
tjroi  in  the  National  Oalleiy ;  it  represents  in  the 
centre,  the  'Cornn:ifinn  of  tlm  Virgin,'  witli  various 
BKints.  On  the  interior  Hides  of  tlie  win^s  are  the 
'Birth'  and  'Crucifixion  of  our  I.onl,'  and  tlie 
'  Annunciation.'  On  the  exterior  wind's  are  various 
scene*  in  the  life  of  the  Virgin  before  her  iiuirriage. 
The  picture,  which  was  formerly  in  the  Walleratein 
Collection,  and  was  presented  to  the  Matiooal 
Gnll'^ry  by  the  Queen,  is  signed  on  tfie^uslc  *  Joatos 
pinxit  in  arch&,'  and  dated  in  the  firont  MCCCLXVII. 
GiuKto  died  in  the  year  1400. 

MENAOEOT,  FBAngciR  Guilladub,  (or  Mesna- 
awT,)  an  hiatockal  paiuter,  waa  bom  of  French 


parents  in  London  in  1744.  He  worked  succes- 
wvely  inider  Auguatin,  Deabayea,  Boucher,  and 
Vien.  He  diaHnguished  himself  bv  his  classic 
^°?l2r****°''  Iw^fame  b.  1780  a  member,  and 
m  1781  one  of  the  professors  of  tlie  Academy,  and 
'"^"87  director  of  tlie  French  School  at  lion.e. 
After  huvm-  spent  eight  years  at  Vicenza  he 
returned  to  France  in  1HU9,  a'nd  became  a  member 
of  the  Institute,  dying  in  Paris  in  Ulft.  Among 
the  best  of  his  woilcs  are : 

NebueimdtMurotdsriagZadeUab'baansto  be  pat  to 

dentil. 

The  Death  of  Lcouardo  da  YincL 

Indu.',try  stopping'  tlie  flight  of  Time,  llmnrt.) 

Mars  Had  Vciius.    [St.  J'-t,  i-fi.  i-.ir, 

Polyxeuu.i  takiug  leave  of  Hei  uiia. 

Artyiiuax  torn  from  tlie  arni^  uf  his  Mother. 

Cleopatra  iit  tlie  Tomb  of  Marc  An  tony. 

Diana  ai.d  Vemi^i. 

Dagobert  g.ving  orders  for  the  coaatructiou  of  tb* 
Church  of  at.  r  " 


MENAGEOT,  Roiirnr,  an  cnirraver,  was  horn 
in  Purls  in  1748.  lie  was  for  some  time  a  pupil 
of  Bouciier,  and  at  first  practised  painting,  but  be 
after\varda  devoted  liimself  entirely  to  engraving. 
We  have  oereral  plates  by  him,  ezeeuted  in  the 
dotted  manner,  some  of  which  were  engruvci!  for 
Boydell  during  a  residence  in  London.  Among 
others  wo  have  the  following  printa  by  bim: 

Frioudthip ;  a  eiroolar  print ;  after  Corrtggio. 
luuooaooe;  the  companion ;  Jfeaaytot  feat. 
Tha  rinia  aad  Infant,  with  Sk  Slbnbetb ;  mftmr  fiUU^ 
An  AfHean  Vosmb;  «^  Intfftmbwy. 

MENANT,  P.,  a  French  engraver,  flourished  in 
Paris  about  the  year  1716.  In  coi^'unction  with 
Raymond,  Fonbonne,  Scotin,  and  others,  ho  eJ»* 
cuted  part  of  the  plates  of  the  *Vi0WS  of  the 
Palace  and  Gardens  at  Versailles.' 

MENAHOLA,  CiiRisroFouo,  an  Italian  painter, 
who  llourisiieil  ut  Vicenza  in  1727.  He  was  a 
pupil  of  Volpato,  and  painted  historical  subjects. 
In  the  oburchas  of  Vioenta  aerocal  of  his  pictorsa 
are  to  be  SeOO. 

MENAROLA,  Crkstano,  was  a  painter  of  Bas- 
snnu,  who  produced  gigantic  figures  in  the  stylo 
of  Michelangelo,  and  composed  in  the  manner  ot 
Paolo  Veronese.   He  died  m  1640. 

MENDEZ,  DB  Habo  SorroMATOit  OmwAir  Bbb- 
NAROO  Inca,  a  native  of  Cordoba,  is  in  'i  tinned  by 
Bermudez  as  working  in  1790  in  ptn-ami-ink . 

MENDEZ,  JuAM,  was  a  Spanish  engraver  who 
flourished  at  Seville,  and  in  1627  executed  an 
architectural  frontispiece,  with  Ionic  columns  and 
several  figures,  desigoed  by  one  Joan  de  Uerrera 
for  Rodrigo  Caro^i  edition  of  the  'Apocryphal 
Chrfitiicle  '  of  Flavius  Lucius  Dexter. 

MKNDOZA,  EsTKBAN  HfUTADO  UE,  a  Spanish 
painter  who  lived  at  Seville  in  1630.  Ha  painted 
religious  subjects,  and  his  pictures  are  to  he  found 
in  the  principal  buildings  of  Seville.  He  was  a 
Kni^t  of  the  Order  of  St.  James  of  Campostellu. 

MENEGHINO  (or  MENiriiiso).   See  Amurlgi. 

MENENDEZ.  Ansa,  dau,i;li(er  and  pupil  of 
Francisco  Meiiendez,  was  bom  at  Naples  in  1714. 
She  painted  miniatures  and  scenes  from  'Dun 
Quixote.'  In  1769  ahe  was  made  a  fellow  of  the 
Academy.  Her  aiatar  Gi>aba,  a  portrait  pointer, 
was  bom  at  Naples  ia  171%  and  cued  at  Madiid  in 
1734. 

MKNEXDEZ,  FnAVcisco  Antonio,  was  bom  at 
Oyiedo  io  1682,  and  at  an  early  age  joined  his 
brother  Higutl  at  Madrid.  Ho  praooeded  to  Italy 
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io  1999,  Tiritin^  0«non,  Milan,  Venice,  Rome,  an<1 
Naples.  On  ]i;m  n  'Kni  ii;  1717  lie  devotetl  liiiimelf 
to  miniature  lainini^r,  n<!iievinj^  great  Biiceess 
in  portniitH  of  tlic  myal  family.  In  172G  he 
addressed  a  memorial  to  tlio  king  on  tho  sclieiiio 
for  establishing  an  Acadoiny  of  Art,  but  die<l 
before  the  realization  of  his  hoftea  bj  the  crea- 
tion of  the  Academy  of  8t  FeMinand  in  1752. 
A  votive  picture  of  a  '  Storm  '  by  MiMicndM  tdomR 
tlie  high  altar  of  our  Lady  of  Atoclia. 

MENENDEZ,  Josfi  Awstino,  son  of  Francisco 
llmaendea,  was  bom  at  Madrid,  1724.  He  resided 
•t  Oadis,  and  practised  miniatnTO  painting. 

MENKNDEZ,  Luis,  also  a  son  of  Franciaco 
ML-neiidrz,  was  horn  at  Niiples  in  ITlfi,  anrl  studied 
p;lintill^•  iiiiil<  r  liis  father,  aiitl  afttT\var<l'<  at  Knine. 
At  N.ipli'8  he  prt-sunti'ii  two  picturfH  to  King 
Charles,  who  aj)ji!jinti'il  liim  iiaiiittT-in-nrdinury. 
Keturoing  to  Biadrid,  he  waa  eui|>loved  by  Ferdi- 
nand VI.  to  illnmiaate  the  choir  Dooka  of  tlio 
royal  cliapel.  In  177.3  ht>  painted  a  •  Holy  Family.' 
iu  miniature,  for  tlio  jiortahk'  or.ntory  of  the  Prin- 
cess of  the  Astnrias.  Altiiough  ho  painted  Rcvernl 
large  devotional  picturctt,  his  favourite  sul)jet;t« 
were  of  a  lower  genre.  As  many  as  forty-four 
of  his  less  ambitious  works  used  to  hang  in  the 
king's  apartments  at  AranjueK.  Many  good  Hpeci- 
meoH  are  in  the  Royal  and  National  Museums  at 
Madrid,  and  in  the  latter  collection  is  a  portrait  of 
himself,  painted  in  a  smooth  and  agreeable  manner. 
He  died  at  Madrid  in  1780.  In  nearly  all  his 
pictures  we  find  a  dish  of  large  Andalimian  oKres. 

MENENDKZ,  MiouEr,  Jacikto,  was  bnm  at 
Oviedo  in  1679,  and  studied  painting  at  Madrid. 
Ho  was  aiipointed  ])ainlcr  to  Philip  V.  in  171*2. 
Amongst  his  principal  pietureH  were  two  for  the 
cloister  of  the  Shod  Carmelites,  a  'Magdalene'  in 
the  Becolete  convent,  and  an  'ApoaUe'  in  the 
churoh  of  San  GiL  Bis  sketohee  fiir  two  com- 
positions for  the  church  of  San  Feli[)e  Real  were 
afterwards  made  use  of  by  his  friiml  Andres  do  hi 
Callcja.  A  tl rawing  by  Mcnendi  z  representing  St. 
Isidore  in  pontifical  robes,  on  horseback,  slaying 
Moors,  waa  toknbly  engnvtA  by  JiMn  Beraabl 
Palomino. 

MENESES,  OsoBio  FnAJfcisro,  bom  at  Seville 
in  1630,  was  a  jmpil  of  Mnrillo's.  He  was 
president  of  the  Seville  Academy,  for  which  he 

tainted  a  'Conception.*    In  the  church  of  St. 
[urtin,  at  Madrid,  ia  an  'filijah.'   He  died  at 
Beville  in  1705. 

MENGELBURO,  BoiDIlTS.  painter,  was  bom  at 
Cologne  in  1770.  In  178.S  ho  stii.lii-d  at  the 
Academy  of  Diisfieldorf,  rr; ui  tiiiiL;  tn  '  ii!n;;iio  in 
1787.  From  17^0  to  \HM  lie  was  engaged  in 
painting  portraita  and  copying  jaetures  in  the 
DOneldorf  Qailery.  From  1800  to  1806  he  lesided 
St  Elberfeld,  and  returned  to  Cologne  in  1821, 
where  he  died  in  1848. 

MK.\(;AZZ1N().     SeeS.VNTl,  DoME.VIfX). 
.MK.NtiOZZl-COLo.N.NA,  Giitpn.AM  *,  wjin  bom  at 
Ferrara  in  ItiHS.    lie  Htudie<i  un(h  r  A.  Ferrari,  and 
resided  chiitly  at  Venice,  where  ho  painted  in 
churches  and  palaces.  He  died  in  1172, 
MEN08,  Ana.   See  Carkona. 
MENUS,  Anton  HaI'AEL,  was  bom  at  Au'isig,  in 
Bohemia,  in  1728.    His  father,  Ismael  Mengs,  in- 
structed him  in  the  first  rudiments  of  drawings  and 
having  removed  to  Dresden  whilst  his  ton  was 
young,  young  Mengs  had  an  opportnnity  ef  im- 

E roving  himself,  by  stndyi-ii:  t!i(^  works  of  the 
est  uittsturs  iu  that  celebrated  (Jalicry.    When  he 
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was  thirteen  years  of  age  his  fiilfter  took  htm  to 

Home,  in  1741,  where  he  was  ein[tloy<'d  in  eupying, 
in  miuiature,  some  of  the  works  of  IJapliarl.  for 
Augustus  III.,  Elci  tnr  of  S  i.wny  an-i  Kin,:;  '-f 
Poland,  which  were  sent  to  Dresden,  and  mtieli 
admired.  M'^ngs  remained  throe  years  at  Homo, 
where  he  atudied  under  Marco  Benefial  and  Sub. 
C'onca,  and  on  his  retnm  to  tSuony  was  appointed 
one  of  the  painters  to  the  King-Elector.with  a  n  alary, 
and  was  penuitte<l  by  his  royal  patron  to  visit  Konie 
a  second  time,  where  ho  resided  fmir  yean*,  .and 
exhibited  a  large  picture  of  the  '  Holy  Family ' 
of  his  own  composition,  which  gained  him  great 
reputation.  He  married  at  Rome  (his  bride  being 
a  neaiitiful  peasant  girl,  Margaretha  Quaz/.i,  who 
li.id  K.it  to  hin>  as  a  mfnlel),  ainl  a  a-;  (h'sinni-*  of 
lixing  his  residence  in  that  eapit.il,  Ixit  his  fatlicr 
would  not  pemit  him  to  indulge  his  inclination, 
and  he  w«s  compelled  to  retnm  to  Saxony,  where 
ho  arrived  in  1749.  He  remained  three  yeare  at 
Dresden,  where  the  tyniuqr  of  his  fitlier  n  iidcred 
his  situation  so  distressing,  that  li>:  f'Mind  his 
health  and  spirits  impnireti,  Jind  hr  retpi'  sled  and 
received  the  king's  penniR«i<>n  to  return  to  Rome. 
He  was  soon  afterwards  reduced  to  very  embar- 
rassed circumstances,  by  the  discontinuance  of  hia 
salary,  which  was  stopped  from  the  embarrassment 
of  tljo  king's  finances  occasioned  by  the  war.  Ho 
was  working  in  Itome,  at  very  low  prices,  when  he 
was  employed  by  the  I)uke  of  Northuiiilierland  to 

Eaint  a  oopy  of  we  celebrated  '  School  of  Atiiens,' 
y  KaphaeC  In  1754  he  UBdertoolc  the  direction 
of  the  ncwly-estabifadied  Art  Academy  in  the 
Capitol.  In  1787  he  was  engaged  to  paint  the 
ceiling  of  the  chiircli  of  St.  Eusebius,  and  souii 
afterwanls  ho  executed  his  fresco  of '  Mount  Par- 
nassus,' in  the  Villa  Albani,  which  has  been  finely 
engraired  by  Rafael  Moighen.  In  an  «icnraion  he 
made  to  Naples,  to  execute  a  eommtssion  for  the 

Elector  (if  S  i.x  >ny,  lie  became  known  to  the  king, 
afterwards  (  iiarlcs  III.  of  Spain,  who,  on  his  suc- 
cession to  the  throne,  invited  Mengs  to  Mfulrid, 
with  the  offer  of  a  very  considerable  appointment 
This  proposal  was  not  refused,  and  he  arrived  at 
the  Spanish  court  in  1761.  His  first  undertaking 
was  the  ceiling  of  the  king's  antechamber,  repre- 
senting the  (Jraees;  iti'l  afterwanls  that  "f  llie 
queen's  apartment,  where  ho  painte<l  one  of  his 
most  celebrated  woriu,  the  '  Aurora,'  a  grand  and 
bcautifiU  composition.  He  was  elected  a  member 
of  the  Academy  of  Madrid.  The  climate  of  Spain 
not  agreeing  with  his  coifafitiition,  he  was  pei^ 
mitted  by  the  kitig  to  return  to  !{onic,  for  the 
ro-establishmetit  of  his  health.  On  liis  arrival  ho 
was  employed  by  Clement  XIV.  in  the  Vat  it  an, 
where  he  pdnted  two  pictures  in  the  Camera  do 
Papini.  Mengs  remained  three  yean  at  Rome, 
and  on  bis  return  to  Madrid  in  1773  was  re- 
eei\  ed  with  great  kindness  by  his  rov  il  prntecf yr. 
It  was  soon  after  his  n-tnrn  that  he  nndertouk  tho 
ceiling  of  tho  great  saloon  in  the  jialace,  on  which 
he  pamtcd  tho '  Apotheosb  of  Trajan.'  The  fresco 
paintings  of  Mengs  are  greatly  superior  to  his 
pictures  in  oil.  Of  the  latter,  perhaps  tho  l>est 
IS  his  picture  of  the  'Nativity,'  in  the  royal  col- 
lection of  Spain.  Mengs  died  at  Rome  in  1779. 
Tho  following  are  some  of  his  chii  f  pi -tures: 

Berlin.  Museum.    Portrnit  uf  Imiio^*!  Mcugs. 

Holy  Family. 
Dresden.  CM^^  j  AssuinpUou  of  the  Virgin. 

„  Gaiiery.    The  Angd  nppcariog. 
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OtUtrg.  Bmiteol  MacdalcD. 

„       Ftortrrit  of  MaA  Antmiia,  wife 
of  Frederiek  Ohrutiui,  Blee- 
tor  of  Saxooy. 
M       MugiUlea ;  miniature. 
«       Holy  Family ;  miniature.  {From 
tfu  original  l>y  Ruphad  <ft« 
NafUs  GalUrif.) 
„       11^-4^"°  dulla  SoJia;  mini*- 

tare;  attar B^^mH. 
„      Angost  IlL,  King  of  Poland ; 

mtniaturo. 
I^jfhi.   Bis  owu  Portrait.  {RfpHcn  are 
at  Muniek,  St.  Ptterit'uiy,  mid 
Afadrid.) 

Madrid.  GalUn/.  Adoration  of  tlw  Bbeplierda, 

Maiiioh.      PinakaChtk.   Portrait  of  »  OapncUn  FHar. 
Fstanbug.  lUrmiU^.  ADaandation. 

„  w       81.  JohaimadiiiiffiiitbeWil* 

demem. 
The  DeaconI  of  the  Ha|y  SpilH. 
ApothnoM!)  of  a  PoeteM. 
^  _        lVrM>iiK  ami  Auilraaieda. 

M  "■>         Jiiilgmuut  of  Fariii. 

Borne.       PSUa  Alhani.   Ap  ^llu  and  the  Mnaes. 

Sttnedere.   The  Angel  appearing  to  St. 
Joseph. 
Madonna  and  CitUd. 
Annundaliaik 
at.  Peter. 

„  N         Portnit  of  Infanta 

naa  of  Naples. 

M  M        Forlnit  of  the  Grand 

Ifaria  Lodovion  of  ToMUlf . 

MENG8,  IsKARi,,  a  miniatara  painter,  and  fkther 
of  !::if,ii !  M.'iips,  honi  at  ropcnhn-r-n  in  in'.tO.  He 
was  till!  pupil  of  an  EiipIiHli  pnintt-r  cal.td  Coopt  r. 
He  wan  painter  to  tlie  King  o£  PoIhikI  and  director 
of  the  Dreadeo  Academy,  whore  he  tliiil  in  1764. 

MENOB,  JVLIA,  sister  of  Anton  Rafael  Hengs, 
was  n  minintnro  painter,  and  died  in  1789. 

MEN(JS,  TiiKUfeHK.    Sec  Mahoh. 

Mi:\IiKi:iJK,  CiiiiSKi.is  LAt'RBNSZj  a  Dutch 
luarino  painter,  lived  at  tho  beginning  of  tho 
18th  centaiy.  H«  resided  at  FluBhing,  and  the 
Srsstsr  psrt  of  his  piotares  ars  views  of  that  city 
taken  from  the  msfOOSsL 

MKNIOO,  S&iio^  or  AmAKO  di.  See  Baxo  di 

PiKltlO. 

MKNINI,  LoRF.NZo,  an  liintoriril  painter,  was 
bom  at  Bologna  about  1600.  II*"  wa«  a  pupil  of 
Geni,  whom  lie  aooompsnied  to  Napks. 

MENJAUD,  Alkxandrb,  a  French  historical  and 
portrait  painter,  bom  in  Paris  in  1768,  He  worked 
under  Rei^tiaiiH.  and  Invinj,'  oljtniried  tlio  Prix 
de  Home  iu  1H02,  proccttied  to  Italy  to coniplctt'  iiis 
Btu<licH,  HiH  wiiiks  obtained  medals  at  the  Salons 
of  1806  and  1819.  He  died  in  Paris  in  im. 
Among     piotores  we  may  name: 

The  Donth-t'cd  of  T/oniaTI.  1817.  (SLJkiih.) 

The  MiM?r  puninbed. 

The  Death  of  AbM  Bdfswortb.  1817.  {Btrdmuc 

3fu.ieuin,) 
Thn  Dt-alh  of  the  Duke  of  P.erri. 

MENKKN.  J^iiiAN.s  IIkinuicii,  was  horn  at  Bre- 
men in  1764.  He  atmlied  under  Klongel  ami 
CSsanova  at  Dresden.  He  painted  cattle-pieces, 
landsnapea,  forest  soenes,  ae.  in  the  style  of 
Riiiedacl,  BiTcIiein,  Potter,  and  Woowennsn,  and 

engraved  aiuon^^  others  : 

A  I^udiwipc  with  n  Mill,  and  Tat  tie  in  tbs  watST. 
A  Foroat  with  Cottages  and  Cattle. 
TIm  plates  for  *  Seineoke  FOehi.* 

He  died  in  1H37.  GoTTFKien  Mrhrrn,  his  son  sad 
pupil,  born  in  1799,  was  also  o  painter. 

MENSAKRT,  G.  P.,  a  Flemish  lii^lori.  nl  painter 
who  resided  at  Brussels,  wbere  he  executed,  iu 


company  with  aBVWsl  Other  arUsts^  a  *Life  of 
the  Virgin '  for  the  eboroh  of  the  Jesuits.  He 

died  in  1750. 

MENSCIIKL,  Ai.ovMr.s,  portrait  paintrr,  w.ia 
born  at  Uumburg,  in  Bohemia,  in  17H2,  and  Btmlied 
at  the  Dresden  Academy  from  1801  to  1807.  In 
style  bo  was  an  imitator  of  the  eariy  German 
Bcliool.  He  was  also  employed  as  a  picture-restorer. 
We  can  find  no  record  of  his  death. 

MENSIN(t,  .Ia.v,  painter,  was  horn  at  Ilaarlom 
in  1685.  He  was  a  nupil  of  Van  der  Vinnc  tho 
elder,  and  was  enrolled  in  the  registers  of  St, 
Luke  in  1705.    He  died  in  1741. 

MEN'TON,  Fra,vs,ws8  bom  at  Alkmaar  in  1550, 
and  was  a  disciple  of  Frana  Floris.  Ho  painted 
historical  subjects  atiil  portrnits.  Ho  a'so  ('tclit'd 
four  spirited  plates  for  tlio  '  History  of  Lot,'  which 
are  now  very  rare.  He  died  at  Alkmaar  in  1C15. 
His  dt^dauvrt  is  an  'Assumption'  iu  the  Jesuits' 
Ghnroh  at  Antweip. 

MENZEL,  JoRAMN  GKonn,  (Mekt7pl,)  an  en- 
graver, was  bora  at  Iicipsic  in  1075.  He  engraved 
severid  portraits,  among  which  were  Philip,  Diike 
of  Orleans,  and  Anna,  Empress  u£  Russia.  Ho 
died  in  1730. 

MERA,  JosKP  DB,  a  Spanish  painter,  born  at  Villa 
Moava  de  la  Serena.  He  was  a  pupil  of  Bamnhi 
d'Ayula.  His  best  )iictiiros  aro  at  tln^  f 'i-nu'lito 
convent  at  Seville.    He  died  at  St  viile  in  ITiU. 

MERA,  PiETER,  a  Dutch  historical  painter  who 
resided  at  Venice^  where  he  painted  several  pictures 
for  fhe  dhmehet.   He  disd  in  1580. 

MERANO,  Fn  \Nv-Ks<x),  called  II,  Paooio,  was 
born  at  GLiioa  in  1619.  He  began  life  ns  a  page, 
but  took  to  art,  and  waH  a  ]inpil  of  Fiasflla,  ciiUffl 
S  irzana,  whose  stylo  ho  followed.  Ue  died  of  tlie 
pla^^ue  in  1657. 

MERANO.  GiovAHMi  Battista,  was  bom  at 
Genoa  in  163S.   He  was  a  scholar  of  Valeilo  Cafl- 

tello,  and  by  the  recommendation  of  lii^<  master 
studied  with  attention  the  works  of  ("orrcirgio,  at 
Parma,  where  ho  was  emjiloyc<l  by  the  Duke  and 
by  many  private  patrons.  One  of  his  best  per- 
formances is  the  'Munler  of  the  Innocents,'  in  the 
Jesuits'  church  at  Genoa.  He  died  in  1 700  (or  1698). 
MERCATI,  Giovanni  Battirta,  a  Florentine 

painter  and  cnjjraver,  was  born  at  Citta  San  Sopol- 
crw,  and  flouriBhed  nt  Rome  from  1616  to  1G37. 
He  was  an  imitator,  if  not  a  scholar,  of  Pietro  da 
Cortona»  and  painted  histonr  in  tlie  st^le  of  that 
master.  In  Uie  cbnrch  of  Santa  Chiara,  in  Ins 
n.\tive  city,  he  puinted  two  subjects  from  the  lite 
of  the  Virgin  ;  and  in  San  LorcJizo,  an  altar-jiicce 
which  resembles  tho  stylo  of  tin-  Carrncci.  Wo 
have  several  spirited  etchiiif^s  by  this  artist,  some 
of  which  aro  from  his  own  di  signs ;  they  arc 
variously  signed  G.M.,  G.M.I.F.,  G.Ji.AU.,  GM. 
(M.  Jo.  fiatt.  inum.  et  F.,  J.D.M.fecit,  Ac.  The 
followin.L'  arc  tin:-  princijial  : 
A  tivi  of  fiftv-tno  plates  of  Iluios  and  Views  in  Italy  ; 
I  iiKnivi'd  Iu  the  sasaMr  of  Qytvestie;  Qit.  Jktt* 

Mrrrati  he. 

Four  Aiitiiiiir  FigurcH,  from  tlic  nrch  of  Conrtantino ; 
eijpravcii  in  llio  style  of  llulostruzzi ;  circular;  Gio, 

Till'  >!iirria){c  of  St.  Catharine  ;  after  Corrtygia. 

 'to  Mae  Otods;  a/Wp 


St.  lliliiiiua  refusing  tO 

I'itiro  da  Crnioua. 
MERCEY,  Frrdbric  BonnoKoiji  de,  a  French 
landscape  painter,  bom  in  Paris  about  1806.  From 
1829  to  1837  he  mtde  many  tours  In  Scotland, 
Italy,  Switzerland,  flic  Tvrii!,  (Jeruiiuiy,  i^e.,  wliirh 
furniiilied  subjects  for  tlic  pictures  be  cxhibilcl  at 
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the  Salon,  where  lift  first  appcarcil  in  1831.  He 
Bubsequeiitl^  held  hi^h  utlice  in  tite  Dt-i>;irtiiit.-nt  uf 
Fiuo  Arts,  in  oonnecliun  wilh  wliich  he  »up  riii- 
tended  tbo  erection  of  the  buildiog  for  the  Faris 
Exhibition  of  1855l  H«  died  in  Paris  in  1860. 
Amorif^Ht  tlie  workH  which      published  ue: 

*  Ktud(.-s  »ur  los  Beaux  Arts,'  '.i  vol*.  1S55. 

•Lo  Toscaue  et  lo  M  ili  Ju  1  r.u'.iu,'  :.'  vn'.-t.    IS  jS. 

MEllCIEU,  I'lin.ii',  was  born  uf  FreiKli  parents 
at  BerUii  in  lO^j.  and  was  b^ou^'ht  up  in  thu 
Academy  tbere.  After  vUitiiii;  Fmnc'^  an<l  Italy 
he  went  to  HanOW,  where  he  g  linted  tiie  portrait 
t»f  Prince  Fredi'i  i  t!;,  hiui  of  (iuortr''  II.,  wliiclj  h'; 
broiiglil  with  hiui  to  Kn^land.  Wlion  tho  Prince 
came  over  Mcrcior  w  is  ap(H)int<  <i  his  painter,  bo- 
caiuo  a  favourite,  and  was  taken  intn  liis  household, 
when  by  the  prince's  order  ho  dre«  .s -n  eral  of  tiie 
royal  family,  txvticularly  the  three  eldest  priii- 
cessea,  his  work  being  reprodaeed  in  mezzotint  by 
J.  Simon.  Affor  some  years  lie  lost  the  favour  of 
the  Prince  of  Wule^,  and  was  distnissed  from  his 
Borvice.  He  afterwards  lived  in  Covent  Gurden, 
painting  portraits  and  pictures  of  domestic  subjects 
in  the  style  of  Wattouu,  in  whose  manner  he  has 
left  an  etching  of  himself,  with  liis  wife  and  two 
children.  Still  later  he  spent  some  time  at  York, 
and  then  in  Portugal  and  Ireland.  lie  died  in  1760. 
A  portrait  of  Peaj  Wollingtoi\  by  him  is  at  the 
Garrick  Club,  and  he  lia.s  alno  left  one  of  Queen 
Anne.  Uia  daughter  CUABUOITR,  who  wus  also  a 
painter  and  engraver,  died  in  17<K. 

MERCK,  JouANM  Cbristopb,  a  painter  of  Hall, 
in  Wurtemherg,  who  flourished  in  the  18th  century. 
H-;  painted  several  pictures  for  King  Frederick 
William,  as  also  his  portrait  and  those  of  the  two 
Dukes  Pbilipp  and  Ludwig  on  horseback.  He 
died  at  Potsdam  early  in  the  present  century. 

HBBCOLI,  Jakob,  an  engraver,  was  bom  at 
Mugena  in  1745.  He  worked  chiefly  in  Italy, 
and  died  In  18'J5.  His  son  Michklangelo,  burn 
in  1773,  who  w.lm  alsLi  a  painter,  died  in  1802. 

MEKCUmUS.    See  Hoo3,  Paii-  Pet. 

MEliCUUY,  Paiu,  a  French  engraver,  was  bom 
at  Borne  in  1808,  died  in  Paris  in  1886.  He  was 
often  premuited  at  the  ealon,  and,  in  1847,  was 
appointed  professor  of  engraving  at  the  Fn  nch 
Academy  in  Rome.  Ho  occa'jionully  exhibited  a 
picture  at  the  Saloo.    His  best  known  plctM  ue : 

Laily  Jane  Gray  ;  after  Paul  Delanxht. 

St.  Am6lie  ;  after  the  $amt, 

Hatlaine  de  M aintenoo  ;  afttr  Petilot. 

La  Pia  ;  an  oriqitud  luhjtct. 

'  Tnsso  '  and  '  Ohrittopher  Columbui '  -./or  tk*  'Gall  r  es 

bistorique*  do  Vcnuiillea.' 
Keapersinthe  Pontine  Miirshea ;  af  tr  Ur,p.)l,{  /.'d  VW. 
Kaddoaa;  afor  li.tphotl. 

A  Series  of  Co^tumtii  from  the  XUI.,  XIV.,  utd  XV. 
oeuturiea.  1S28. 

MfiRECINUS,  P.    See  Mrrica. 
MERELLE,  P.,  a  portrait  painter,  who  worked 
in  P  iriH  from  1660  to  1710.   Sovenl  of  hie  works 

were  engraved. 

MERfAN,  Dorothea  Masu  HsNBirrrA.  daugh- 
ter of  Uaria  Sibylla  Menu,  was  bom  in  1 678.  She 
followed  in  tiie  step*  of  her  mother,  and  painted 
inserts.  She  married  the  painter  Xe'.ls,  who  lived 
at  St.  Petersburg.  She  retaiuoil  tliroiigh  life  the 
name  of  Meriaii.  though  h  r  real  mai  len  name  was 
Graff.  She  died  in  174S.  Her  siwter,  .1  havna 
Maria  Hblkna,  waa  bom  at  Frankfort  in 
She  also  painted  flowors  and  insects.  She  married 
a  merohant  named  Herold,  who  waa  in  baaittets  at 
Surinam.  The  date  of  her  death  is  uiknown. 

140 


MEIil.\N,  Gaspau,  was  a  native  o£  Germany. 
Ho  engraved  a  set  of  plates  representing  the 
'Ceremonies  at  the  Election  of  the  ISmperor 
Leopold,'  pubUshed  at  Frankfort  in  1660. 

MERIAN,  Jah  MATTHAtls,  waa  the  eon  ot 
M&tthaiia  Merian  the  younger.  H"  was  a  mlnia* 
ture  painter,  and  died  at  Frankfort  in  171*). 

MEIUAN.  Mauia  Sibylla,  tiie  daughter  of 
Mattliaiis  M'.'rian  the  eUler,  was  born  at  Frankfort 
in  1647.  She  lost  her  father  when  she  was  only 
four  yean  of  age,  but  her  mother  having  lome 
time  afterwards  married  Jacob  Marel,  a  frait  and 
flower  pai'itiT,  h'i  enconrag'^i  the  <ii-4po>jition  she 
discovereil  for  drawing,  and  t;iisglit  her  the  first 
ruiliinentn  of  the  art.  llcr  father-in-liiw  plaoeil  her 
under  th  i  care  of  .\brahau«  Mignon,  who  had  been 
his  scholar,  an  1  vvhoexrelledin  paintinginsects;  and 
it  waa  not  long  before  she  arrived  at  u  perfection 
little  short  of  her  Instmctor.  She  nsualiy  painted 
in  watcr-coli>iir><,  on  v>  lliiui.  In  l<>fi.5  she  married 
.Johann  Andreas  (iraff,  an  artist  of  Nuremberg,  who 
had  been  a  scholar  of  .Mare),  atnl  s-ttled  in  that 
city.  She  died  in  1717.  Tho  British  Museum 
pij.-sjj  •-8i'8  two  volumes  of  her  drawings. 

MEUIAN,  MATiiLAOd,  the  elder,  an  eminent 
draughtsman  and  engraver,  was  bom  at  Basle  in 
15y3.  Having  discovered  an  early  disposition  for 
art  he  was  »ent  to  Zurich,  ami  placed  under  the 
tuition  of  Di'-'tM.jli  M.  yer,  a  glass  painter  and  en- 
graver, with  whom  he  studied  four  years.  On 
leaving  that  master  he  was  employed  to  make  an 
etching  of  the  frieze  representing  the  'Entry  of 
the  Duke  of  Lorraine  into  Nancy,'  which  he  exe- 
cuted in  twelve  {)lateB.  From  Zurich  he  viHilcd 
Paris  and  Stuttgart,  He  al.so  passed  a  short  time 
in  tho  Netherlands,  and  subsequently  married  the 
d  nughter  of  Tlieodor  de  Bry,  an  ei^myer  at  Oppen- 
heim.  He  then  worked  at  Basle  until  1624,  and 
etched  a  considerable  number  of  landscapes,  battles, 
and  hunta ;  in  the  same  year  ho  returned  to  Frank- 
fort, and  engraved  topogra])hical  pi  itrs  i.f  Ilvi  i  -1- 
borg,Stuttgart,Schwa!bach,<4c.,which  ho  afterwards 
published  at  Frankfort,  and  which  are  the  heat  of 
uia  works.  They  are  etched  from  his  own  deaigtis, 
in  a  slight  free  style,  and  finished  with  the  graver, 
and  give  a  p'-rfert  idea  of  tlie  places  they  p  pre- 
senf,  th'ingh  without  miicii  t.iste  in  tlie  exerinion. 
He  has  the  <'re  lit  of  liaving  b'  cn  the  master  of 
Hollar.  M-riiiii  <!i.d  at  Soliwalhach  in  1650. 
Among  tlie  iuijiortant  works  which  he  illustrated 
were,  the  Bible,  Gottfried's  'Chronik,'  Zeiller't 
'  Topographia'  (1610-88),  and  *T1ieatniro' Euro- 
]ia;nm.'  Tiie  fn  lowinu'  are  his  principal  prints, 
whicii  are  Honietiiu  s  marked  willi  M  M  OX  one  of 

these  ciphers,  or 

PORTRAITS, 

David  Parens,  Prof.  Acadt-uiijj  llL-iJulberg, 

Daaii'l  Senertus  ;  ov.il. 

Arauld  Wvickerdua,  Mini.  Doc.  ItUd. 

•  SI7BJRCT8. 

A  »et  of  platea  from  Sacred  Hi.story. 
Tlio  Litt  S  ip]MT,  iaseribo  I,  Ac-fptt  Jtsus  fanem  ;  a 
large  pla'.e. 

A  larj;i^  plate  of  the  Picturo  of  Humaa  Life:  ia.*erit>(>d, 
T'i'mla  COtHi,  emUmu  Utitu  vUm  Aihmm*  i*$erif' 

tlO.lftl. 

A  «et  iif  Ni'vrii  Views  in  Franse. 
Si.*  Vi<'w<  in  G.-rmauT. 
Sixt  'en  View's  in  Germany  and  Switseilaad. 
Twelve  Views  of  Gardeas,  ke. 
TweBty*four  Pfeteiesqaa  LsBdsoapes,  trith  flgoiesb 
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M£RIANi  KatthaOs,  tb«  younger,  tbe  wm  of 
MatthnQs  the  elder,  wm  bom  at  Basle  in  1621. 

At  the  age  of  fourteen  ho  came  to  Frankfort, 
•where  ho  learnt  tho  principles  of  paintinpp  from 
Joachim  von  SauHrart,  whom  ho  nccoinpinioii 
to  Amaterdam  in  1637  and  to  England  in  1G40. 
In  the  latter  eountiy  ho  followed  the  stvio  of  Van 
Dydc,  and  a^r  having  travelled  in  the  Nether- 
lands, he  went  to  Paris  and  Rome,  and  studied 
there,  mul>T  S  icchi's  direc  tion,  afti^r  the  works  of 
the  old  m  iMters.  He  painted  history  and  portraits, 
and  in  the  latter  tin»  Mwas  employad  by  the  roost 
distinguiahed  penonages  in  Germany.  After  the 
death  of  his  father  in  1650  he  continued  his  bosi* 
ness  as  .1  printseller  at  Frankfort,  and  cnjs^avcd 
several  plates  for  the  '  Theatrum  Eiiropsenm.'  He 
died  at  Frankfort  in  1087.  Bartholoniiiiis  mkI 
Philipp  Kilian,  >(.  Kiisaei,  and  several  others  have 
engraTed  after  his  vtotIm.  His  ion  Caspar  was 
bom  in  1627.  He  was  an  engraver  and  assisted 
his  father.  Among  the  best  works  of  Matthaiis 
we  may  name : 

Bamberg.       Cathtdral.   Itlartynlnm  of  St.  Lawrence. 
BmIb.       Toitm  Library.   The  Kf^nrreeliOll. 

Herr  BurkAard**.  Artemisia, 

His  best  portraits  are  those  o£ : 
Hia  Father. 

His  sifiter  Maria  Sibylla. 

The  Electors  of  BraadeidNU|^]leniB,aod1hePldatiaate. 
Tli«  CooBt  SerinL 
ABuaOrFlokaM.  (Badt.)  IMl. 

MERICA,  Prtrds  A.,  generally  called  Merecinub, 
(MlBiCKNUS,  MjJBlciMis,  &c.,)  was  a  Flemish  en- 
graver, a  native  of  Heriea  (perhaps  Meereyck  or 
Meeryck),  and  flourished  about  15C0-70.  He  en- 
graved several  eceetitric  and  strange  componitions, 
after  Jerome  Bosch,  Bruegiiel,  :iuA  utiiers.  There  is 
also  a  portrait  o£  Albrecht  Diirer  at  the  age  of 
thj-rnXf  coined  by  him  from  a  laiger  print.  He 

muk&i  hia  plates  with  the  cipher  The 

name  appears  on  several  prints  ptihlished  by  .Terome 
Cock  ;  one  has  the  date  lofu,  and  is  nif^ned 
Jferreinux  sr.    This  artist  ia  said  to  be  the  same 
as  Pieter  Martini,  a  printseUer  of  Antwerp.  Among 
other  plates  there  are  by  him : 


A  BIrtrs-cye  View  of  Antwerp  ia  , 

The  Twelvf-  Ai>ostlos ;  aftfr  if.  <U  Fo$' 
The  Soveu  Mort.il  .Sin«;  afur  P.  Briie,jhtl 
A  IVdIar  sleeping,  surroun  leil  hy  sportive  Monkejii 

(his         ftliifr  }. 

Ma>ter  Hans,  ttie  Quark ;  aflrr  P.  lirufghtl. 
The  Two  Bliiiil  .M<mi  ;  aftrr  ./.  Hnnch. 
The  Adoratioo  of  the  Shepberda. 

MERTGI/or  MERioni).   See  Avntiai. 

MERIMEK,  .Teas  Francois  LfcoxoKE,  a  French 
painter,  was  bom  in  1765.  He  was  a  pupil  of 
Vincent.  He  went  to  Rome,  and  on  his  return 
was  appointed  secretary  of  the  Ecole  des  Bcnnx 
ArtH.  He  painted  portraits  and  historical  subjects, 
tunon;;  which  were  the  portrait  of  PoiiF".in  and  the 
•Resurrection '  of  Hippolytu*  He  died  in  Paris  in 
18,30. 

MKRKEL,  Conrad,  (Mebelim,)  was  a  German 
historical,  portrait,  and  atilUlilie  painter,  bom  at 
Ulm.  He  wM  a  oootrainoranr  and  friend  of 
Albrecht  DQrar.   He  died  In  1518  or  15S6. 

MERKURIEFF,  Ivan,  a  Rnssian  painter,  was 
sent  by  Petf-r  the  Great  to  Italy,  where  he  made 
rnpi.  s  (if  the  wiirks  of  the  best  masters,  and  then 
returned  to  St.  Petersbarg,  where  he  painted  for 
the  ehaiches.  He  died  at  Moscow  abont  1710. 


MEBLE,  Hdodis^ss  a  French  genre  painter, 
bom  at  Iperes  in  182S.  His  beet  Itnown  produc- 
tion is  '  T'  r  noq'cnr  woman.'    He  died  in  18S1. 

MI>UJ.1..\,  Abuaham  vox,  an  ei  graver  who 
worked  in  the  Netherlands  in  liVIO. 

.MERLEN,  Jobann  van.  This  artist,  conjointly 
with  Theooob  van  Merlen,  who  was  probably 
hia  brother,  engraved  a  few  platea  after  llaitln  de 
Voe  and  others  about  the  year  1600. 

MEHSIOX.  MAOKi.KiKKDK.atitlior  of  a' Landscape 
with  Cattle,'  engraveii  in  the  '  Berghem '  style  of 
Danckerts:  it  bos  no  date. 

MERT£N8»  Jam,  a  Flemish  painter  who  resid> d 
at  Antwero  in  the  16th  century.  He  was  a  pupil 
nf  ,T:in  de  Mahusc,  and  was  inscribed  as  master  in 
the  registers  of  St.  Luke  in  1505. 

MERTENS,  Jan  Counkli^,  portrait  painter,  was 
born  at  Amsterdam  in  1745.  He  was  a  pupil  o£ 
Quinkhard.    He  died  in  1821. 

MBUTER,  Hans  Michel,  a  German  landscape 
painter.  He  was  a  pupil  of  J.  Dorner,  but  died 
still  young  in  1790. 

•MERYON,  Charles,  sailor,  engriiver,  and  etcher, 
was  bom  in  Paris  in  1821.  His  father,  Charles 
Lewis  Meiyon,  was  an  English  physician,  and  his 
mother,  Pierre  Narcisse  Chaspoox,  a  dancer  at  tho 
O)  era.  At  five  he  went  to  school  at  Passy,  and 
afterwards  was  tak'  n  l>y  his  mother  to  the  south 
of  France.  In  18;i7  he  entered  tho  naval  school  at 
Brest,  and  two  years  later  went  to  sea.  While  in 
the  tiavy  he  had  an  opportunity  of  accumulating 
materials  for  use  in  the  new  profession  which  be 
finally  adopted  in  1846.  In  that  year  he  settled 
in  ]'ari«,  and  became  the  pnjiil  fur  a  time  of  a 
painter  ?iamed  Ph'  lippcs,  who  was  employed  at 
the  Ministire  de  Guerre.  It  was  while  he  was 
struggling  to  paint  a  large  hiatorical  picture  on 
the  strength  of  the  hints  given  to  him  by  Phclippes, 
that  ho  was  discovered  to  bo  suffering  from  the 
affection  of  the  eyes  known  as  Daltonism,  which 
made  him  quid'  unlit  to  be  a  painter.  He  then 
entered  the  atelier  of  E.  Bliry,  the  engraver, 
with  whom  he  stayed  six  niontbs,  and  after  that 
began  the  seiiea  of  etchings  from  the  streets  of  Paris 
with  which  his  name  will  alw{iys  remain  astiociated. 
In  lfi5Ghe  went  to  Brlginm  on  the  invitatinn  of 
the  Due  d' /\remberg,  of  whose  chateau  at  Eugliien 
ho  made  isomf*  drawings,  hut  returned  to  Paris 
early  in  185S,  the  mental  disease  by  which  he  had 
long  been  threatened  having  then  greatly  de- 
veloped itself.  Two  months  later  be  was  {>laced 
in  the  asylum  at  Charenton,  the  certificate  declaring 
him  to  be  "suffering  from  melaiu  hnly  mri  Im  kh, 
aggravated  by  delusions."  Hi  n^  his  health  im- 
proved, and  at  the  end  of  1  >.i  i,  left  the  asylum. 
For  aertn  years  he  worked  on,  leading  a  curioualy 
fitlbl  life  with  the  few  whom  he  called  bis  fHends ; 
but  in  1866  his  malady  increased,  and  a  second 
confinement  became  necessary.  M<5ryon  died  at 
Charenton  at  the  beginning  of  1808,  and  was 
buried  in  the  cemetery  of  tlio  asvlum.  The 
following  is  a  complete  list  of  his  etehroga : 

LLaSaiatellMM.  (HiBjInI  tttmfi.) 

9.  Ibe  Otm  and  tlm  Ah. 

9,  A  Soldier ;  i^fUr  Salvattr  Stta. 

4.  A  Shepherd :  4ifttr  Sl^a$»  Mta  Sdtt, 

6.  Sheep  aad  Flies :  ttfiir  Kanl  dm  Jimb'a. 
9.  Three  Pig* ;  after  tk§  mma. 

7.  TWO  Bones;  «A«r  tht  mmm. 

8.  Parilloo de MiiiwBoiielle ;  ^tr  Zmm.  (Zmttn.) 
f.  BatniBeeteIiMbo«rcSt.  unureeant;  aAtr  tf«  i 

la  Valep-nlll  near  SI.  Veaw;  afur  At  mmw. 
11.  The  Sdae  at  the  Ancle  de  Mail :  «^tr  tht  mmt. 
U.  OalUokcf  Ja&Taa  VyI ;  a/itrm  tmKt,nwintd. 
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U.  AmiUril»iia»HiMa1<ia  boat ;  uftn"  Zemam,  rtuntd, 

14.  flotttlMM  Viflhi-rinen ;  afiir  f*«  tame,  rmmi. 

18b  Cklaii  to  Fluabiug ;  a/ttr  tk*  tame,  rtMntdL 

1ft.  BatnoM  to  the  Uumafai  Omvan^  AUmm. 

17. 1lMSall0dMPteFRdm. 

18.  Chenoneem.  (Im  */'/iiWMta6v  At  nMA/«*,^,a 

CknoKfmti,'  hjf  Frinn  Jwwti  OflMbtn,  1856.) 
10.  The  Ftmt  MW. 

20.  The  Pont-Mt-Changa  aboot  1784 ;  «Arr  KieoUt. 

21.  The  lUttle  of  .Skiopc;  afUradrmmu^^mEiii^ 

naval  offictr. 

22.  View  uf  Haa  Franciaoo. 

f-j.  l^nn8of  thtiOiataradeltenlaikb;  i0«r««liilel 

24.  'Uue  riroiicttoHUUE-Balha;  mfUr  m  irmtiwg  tjf  9m 

Mniisiriir  hturfixee. 

25.  I'reN<-iit»ti<)ii  to  IiOuU  XI.  of  '  Valcre  Miucime,'  a 
book  |jrint«Nl  in  Pariil  in  1475  ;  aftrr  an  old  minitilurt 
Monijiiiy  to  the  late  M.  Kiel. 

2ll.  Ajwe  of  St.  Slartiii-sur-Hciiello  ;  after  a  drawiny  hi/ 
l't>l;/ii(i  iMnijIoi  >. 

27.  I'iiHsi-n'llij  ilii  rout-iiii-Cb»nge  (iiftcT  tltcfiroof  1821). 

-'S.  I'art  of  tli«!  Cil^,  Vim*. 

29.  Ll-  (iniiiil  Chiitolft ;  a  ftrr  an  old  drawing, 

'M.  The  fill  liOUviM" ;  aftrr  /.rdiinn. 

31.  Tlio  Title  to  his  •  Ktchiugs  of  riiris.* 

3S.  I'ortrMit  of  Zci  tiutu. 

33.  The  oil)  ciutvw-ay  to  tiio  Paiaia  do  Joatiea ; ytwrtM- 

/«"«!<•<  to  the  I'll,  I,  tti  hiiiij*. 

34.  •QuViiui'  puri'  roujpsw,* 
:?.>.  .SymbMlicul  nrnis  of  I'iiriN. 

3(S.  '  FlMi'tu.it  tiL-c  iii«rgitiir ; '  th^Aipof  Pant. 
37.  I/'  StrvKf. 

U-  r.  tit  IV.iit.. 
IIU.  I.'.\r.  lH;  .hi  r.i.it  Nntn-Datno.  ISSOl 
■U).  1.41  ( iaU-rii' li.'  .N'  trt'-Dniuo. 

41.  Im  Hue  <Ii'>  .M.i  ivitiM-tiarfOBai 

42.  I«t  Tour  tlu  I'llurluKu. 

43.  T»w.-r  ia  the  Km  du  Ik  Xlzjiuderie,  deuoliabed 

ill 

4 1.  S-uiit-Kticiiiii'-ihi-Mout. 
45.  I.-i  |HiMi|N'  N'-tr«-I>amo. 
I'i   I>ik  |M  tit<'  jHirnps. 
47.  \a  IViiit  .N.'.if. 
4S.  1^'  r.itit-ini-CIUHIfe. 
41).  L' K'>|n'niiici-. 

1.  1,  h  •  li,  ri.       la  Mort.  (fWus.) 
•J.  J.  absi.l.- N.Mn'-Diune. 
.Vi.  l.>  'rotiilii  iiii  ill-  MoUoiv. 

51  -  lM.iiii|M  H  iUK-iciiues,  BodMnu,  Qoat  lliai'Togei 

No.  11).'    (,  /;,..k;.r„te.) 

55.  Toiin-lk',  Uue  <li-  I'lVolc  ds lUdediM. 

5(J.  KiH'  lie  ( 'li.'inl  n-H,  l'arin. 

.57.  I  'iir\<''l  ])o.ir»ny      uu  old  HOQW  it  8001(6*. 

S"*  ll'ic  ill  -H  Toili-!,  liourgea. 

r>:).  Dili  lloii.si'at  liiiiirgM. 

lk».  Tlif  Tuiijj.in  I'llot. 

01.  .\li  .VliMroaii  FiiiiK'J!!. 

62.  Ill  a.l  of  II  New  Hollnii.l  Dog. 

.\r\v  /{•  uIuikI  :  tintivi-  huts  at  .\kiinMk 

(54.  Ni  w  t 'ail  iliuiiu  ;  uati*  e  harnick. 

<55.  Natives  of  Uvea  huliiiig. 

0(5.  Finhing  in  a  Cnrck,  Akama. 

07.  Title-|.ugeto'B(cUia|a«rNe«Zul«id.* 

CH.  .\kiiroa. 

6!>.  Ill  till'  Miilgrave  I.Maiidt. 

70.  '  I',  tit  I'riiire  Dito.' 

71.  "A  Mon-iiur  Kiii;en«  BMry.* 

72.  '  La  I. I'i  I.Mii.iire.' 

73.  A  {>i  teof  tbeMmoMbjoet. 

74.  '  \m  Lui  £kilair«:.' 

1^  |Tiiab  for  enffftfiiv  in  idiflf. 

15:  }»**""• 

79.  Derign  for  a  Frnine. 

00.  Froatiipieoe  for  a  C'atAloguc  of  the  works  of  Thouu» 
de  r<en. 

81.  View  of  the  old  I/iurre ;  afttr  Zttmun. 
83.  Ln  Miiti)il<''re  do  la  MarilW. 
83.  ColK-^o  Henri  IV. 
M.  rtathing-»hed  on  the  Seine. 
85.  Portrait  of  Himself,  bcfon  hm 
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86.  P»rtnit  ef  M.  Demmrti**. 

87.  Ftetmitof  K.  Buftee  Bitty;  «A«r  Atttcnt. 

88.  Portrait  ot  M.  OaSndr  Leeomtf 
n.  Portnitt  of  Bvariito  Boid^r-Pkfy;  ^Itr  Dnid 

00.  Ptetnit  of  Enn^ais  TfM»{        m  Mfmdit. 

01.  Portrait  of  Piena  Nivdl^  BUop  ot  Uutni  iffHtr 

an  old  tnif  raving. 
99.  Portrait  of  T.  Agrippa  d'Aabign<;  ^fitir  «  Attto. 

ifrnphie  reproduction  of  a  portrait  pretrnidat  Omttm, 
03.  Portrait  of  Jeeo  Bealey :  a/ier  L  (t  J.)  Iiae. 
94.  Portrait  of  UeiiA  de  BurtJigale ;  a/ur  Criipi»d*Jhii. 
05.  Portrait  of  Amwnd  OaAnud. 
Od.  Louin  Jacqueti  Marie  BueoL 
97.  Benjamiu  Fillon. 

(Jiu  last  three  from  photo^pU,   It»  immbtnar$A§M 

of  Af.  Hurty't  List.)  Vf.h. 

ME|{Z,  Caspab  Heinricii,  an  engraver,  wu  bora 
at  St  (jiille  in  Switzerland  in  1806.  In  1821  he 
entered  the  studio  of  Jacob  Lip^  in  Ztiric  li,  ami  in 
1826  the  Municli  Academy.  In  IH'IO  lie  lieramo 
the  pupil  ut'  AtiiHlor,  who  wuh  iitufessor  of  eii- 

g raving  in  tlie  Acadeiny,  ami  to  thiH  time  lit  luiii^.s 
ia  fine  engraving^  of  the  Madonna,  after  the  altar- 

Sieee  in  tbs  church  o£  All  Sointa  m  Uunicli.  lie 
ied  from  a  fall  on  tlio  Kaiaer  mountain  in  1875i. 
1 1  la  cartoon  «ogntviQga  an  pictureaque.  Hii  chief 
platou  are  : 

Tlio  Dvstniction  of  Jcrnsalein. 
The  I'ortrait  of  Amnler ;  aftrr  A'aulliaeh. 
The  Mnd-houM! ;  after  the  Mime. 
Figment  atid  Clara';  after  the  same.  1635. 
The  Night ;  aftir  Cornelius.  1S:M(. 
The  IahI  J  udgmcnt  ;  after  the  tame. 
The  Natinty  aud  Crucilixiou  ;  after  the  sam$. 
The  r)»'?itruelion  of  Troy  ;  alter  the  .*itme 
Five  plates,  the  life  of  a  Witeh  ;  afl,r  (leiielli. 
Ten  pl.-iteH,  tile  Life  of  nil  -\rtiHt ;  ti  fl,r  the  ■»iiitr\ 
8<')mltlieiH.'.  Weugi  ;  'ifler  Jiufsliiird/. 
The  Hepeutant  tiiaaer,  or  the  Joy  of  Uio  AogeU ;  a/t*r 
Qmtn  KHi§. 

MERZ,  Jakob,  a  Swiss  jiaititer.  desifritr r,  ami 
ciigriivcr,  WHH  born  at  Biicli  (Zuricli)  in  17K». 
.Xmoiii;  liirt  jiaiiitinjf.s  may  be  incut ioiieil  a  portrait 
of  J.  J.  L.  liilhviller,  and,  among  liis  eDgravinga,« 
'Cupid  in  the  Chariot  of  Victory,' after  Doiueni> 
cln'no.  J.  J.  L.  Billwiller  haa  engraved  after  him. 
Mere  died  in  1807. 

MKSA,  .Al-oNso  i»E,  acoorditip  to  Paluinitio,  waa 
horn  at  Madrid  in  IG'iH,  and  wan  a  acliolar  of 
AlotiHO  Cuno.  Ho  painted  ho  vend  historical  worka 
for  the  public  ediJicea  in  that  capital.  amoQg  them 
a  seriea  of  piotorea  of  the  lifa  of  St  F!reneM»  in 
the  cloister  of  the  Fnnciacana.  He  died  at  Uadrid 
in  ir>C«. 

MKS.\,  ,}vKS  i>K,  waH  a  S|);iiiisli  jiaiiilcr,  who 
rosiiicd  at  .Madrid  at  the  coininencenicnt  uf  the 
ITtli  century.  He  painted  for  the  college  of  tlie 
JeHuita  do  Alcala  de  Uenarea  a  aeriea  of  picturea 
illustrative  of  the  'Life  of  St  Ignatioa  Loyola' 
by  F.ithcr  Bibadanciyra,  which  w«e  engraved  in 

FlillHlflN. 

.MK.SLIN.  Ci[Ai;[.K-;,  f  illed  f.K  I.nnnAiN,  \va«  a 
French  l  indNcapc  aipt  liiKluiii'al  jiaintcr  and  en- 
graver. He  was  a  piijui  uf  V  uiiet.  luit  spent  moit 
of  hia  time  in  Italy.   Uu  died  in  1650i 

MBSMER.  See  MOssmrii. 

.MF.SNH,,  Ki.iAS  III',  (Mknii.,)  a  French  en^'raver, 
wa.s  horn  at  Troyes  in  IT'iti.  Ho  wa.s  a  pupil  of 
FcBsiird,  and  engraved  .several  platcg  after  IfiexiBt 
Karel  do  Moor,  and  other  L>utcli  niaxtere. 

MESQUIDA,  OoiLLBitHo,  the  aon  of  a  inercliant 
of  Minolta,  was  born  at  Palnia  about  IfiTS,  an<l 
Studied  at  Rome  luider  Carlo  Maratti.   So  close 
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bit  inoHation  tliat  his  works  were  often  con- 
founded with  hin  maatcr'B.  At  Venioe  he  studied 
under  an  animal  painter  ol  local  npatalioii.  He 
went  to  Brussels,  where  he  married,  and  met  with 

8umc  BUcroH-s.  On  Iiis  ri  turn  to  Italy  ho  worked 
exteimivcly  at  Iii)logna  and  Rome.  In  the  latter 
city  he  hccanic  t)iu  master  of  Rosalba  Salvioni. 
He  died  at  Palma  in  1747.  Cean  Bennudcz  praises 
hia  colourinf[r.  There  are  several  paintings  by  him 
in  tlie  cathedral,  in  Sant'  Eidalia,  and  in  S;in  .Tnimc, 
in  liis  naiive  town,  witero  lie  spent  tho  luttor  part 
of  hiH  life,  and  died  in  1747. 

MESSA,  Alonso  Di.  SeeUBSA. 

HESSImA,  Airr.  m.    Sea  Ammo^  Auro- 

MESSINA,  Onovhio  da.  See  GAvimto. 

MESSINA,  Pino  da,  was  living  in  the  16th 
century,  and  ia  said  to  have  been  a  pnpil  of 
Antoncllo  da  Messina.  It  is  recorded  of  this  artist 
that  he  painted  a  panel  of  St.  Sebastian  (now  lost) 
for  the  church  o£  Son  Oiuliano,  Vtfnice. 

MESSINA,  Salvo  da,  was,  according  to  Hakert, 
in  his  '  Mcmorie  de'  Pittori  Mesainesi,'  the  nephew 
of  Anlonello  da  Mes.siiui,  and  flourisiicd  ahiiut  tlie 
year  1511.  Ue  in  said  by  that  autiior  to  liave 
been  a  aaoeeaaful  follower  of  the  style  of  Raphael ; 
and  1m  nieotaons  with  distinctioo  a  nioture  by  him, 
in  the  aacristf  of  the  cathedral  at  Messina,  repre- 
■eotinc  t1i(>  '  Iv-ntli  of  the  Virgin.' 

MESBINESE.  lu    Sc-e  A\i:i,lino,  Giulio  d'. 

MESSMEH,  Fkanz.  was  horn  at  Antholz,  in  tlie 
Poster  VuUey,  in  1729,  and  studied  under  Martin 
von  Hytcns,  and  was  one  of  the  brat  portrait 
pdnters  of  his  time.  In  1766  he  was  at  the  court 
at  Innspnick,  and  in  1767  became  a  member  of  the 
Aciideniy  at  Vienna,  where  we  meet  with  his  j^or- 
trait  >if  Si.)iniuty.cr.  11c  died  at  tliat  city  in  1(13. 
Sc-linuit/er  engraved  after  biin  the  porbrait  of  J. 
Ton  Sonnenfels. 

MRSIY8.  See  Muen. 

^lETGEIf,  J.  J.,  in  the  name  of  an  ei>;::raver, 
atlixeil  to  a  portrait  of  Cardinal  Qiovarini  Nitardo, 

in  Priorata's  '  Iliatfwy  «f  the  BmparoT  Leopold,* 

uiihlisheti  in  1672. 

METHODIUS,  a  monk  of  the  Order  of  St.  BbhiI, 
who  in  863  went  with  St.  Cyril  to  the  court  of  the 
Puke  Satialans  of  Balgmria.  He  studied  painting 
nt  Iionie,  and  was  employed  by  tho  Duke  to 
decorate  liis  palace  with  )iictiirea  Whereupon  the 
artist,  we  are  told, painted  a '  Last  Judgment '  with 
such  power  as  to  cause  the  Duke  and  hia  subjects 
to  be  baptized  on  the  spot  I 

METRANA,  Anna,  according  to  Orlandi,  was  a 
native  of  Tnriti.  She  flourished  abonttlio  year  171B, 
and  dlstingiiislioil  hrrsi  lf  .is  a  painter  tif  ]Miiti:iitM. 

METKODORUS,  the  elder,  was  a  Greek  painter, 
philosopher,  and  probably  writer  on  ait.  He 
floorished  about  n.a  168.  He  was  painter  to 
Lucius  Fsutas  ^Emilias,  the  con(]oeror  of  Perseus 

of  Macedonia,  and  tutor  to  liis  children. 

METSU,  GAliiilKL,  n  Dutch  painter  of  genre, 
was  Iifim  at  Ley(h  ii  in  ir,.'{0.  He  was  the  son  of 
Jacob  Mctsu,  a  native  of  Helle  in  Flanders,  and  of 
his  third  wife  Jacomina  Garnijcms,  widow  of  a 
painter,  Willem  Freniault.  His  first  teacher  in 
art  was  probably  his  father,  but  ho  afterwards 
studied  under  Dou,  tliongli  in  liiH  ntyle  he  more 
rewinbleil  Terborch,for  Iuk  pictures  deal,  as  a  rule, 
with  (he  more  refined  sidcH  of  doincBtic  life.  In 
1648  he  was  admitted  into  the  Painters'  Guild  at 
Leyden,  but  two  yean  later  he  left  that  dty  and 
went  to  Amsterdam,  where  h«  probably  spent  the 


rcHt  of  hia  life.  In  165^1  he  married  Isabella  Wolff, 
and  had  to  submit  to  tlic  o|H;ration  of  lithotomy. 
Twelve  months  later  he  obtained  the  rights  o£  a 
oitnen  of  Amsterdam.  He  was  buried  at  Amster- 


dam 


on 


t!i<'  21tli  Octobrr,  1G("i7.    Ilis  pictures  aro 


to  be  found  in  all  the  principal  European  galleries, 
as  tho  snbjoinad  list  will  show. 
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Goilrry. 
GaUety. 
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Jiuckiiigham 
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r,  Hmrtfard  Haute. 
Madrid.  Galltry. 
Xfootpelllas. 


Honich. 
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Paris. 


Xcwari. 


Pentb.  (Ulhry. 
Petenbnrg.  UermiU^t. 


Kottenlam 
Vienua. 


?• 

,Vif  Ji  Kin. 
Jitlvtdere. 
CksrwM  CWf. 


Tlio  Breakfiuit. 

The  Old  Toptr. 

Au  Old  Woman. 

The  S|>ortsm!iu'.s  Present,    f  fn 

the  \  'iu>  iler  Hoop  l  olltcti'i  i.) 
The  Fmnily  of  tne  Metotiani 

GelfiDff. 
The  Cook. 
Portrait  of  a  Ladj. 
A  Dutch  Woman. 
The  Luncheon  Party. 
A  Woman  pnrchasiin;  Game. 
A  Youuj;  \Vonuin  giving  Ahn*. 
A  Vouug  Womau  playing  a 

Lute. 
The  Ix  tter. 
The  LL-tt<-r-wrlter. 
A  Man  nn<l  liis  \\  ife  in  an  AK'- 

house. 

APoultrj-wllur  i>lfi  rii  g  a  Fowl 

to  a  Laily. 
Ad  01«l  Wi)in:iii  bargaining  with 

a  Poultry- wniu an. 
TheGame-.s(  ll(  r  lj:irp';iining  with 

aC.K.k. 
A  Sfim  MUdking  by  a  Firo. 
A  Yutuig  Woman  with  a  Laee 

('iixhiou. 
A  Woman  reftding  a  Ia  tt<  r. 
Old  Woman  eating  {fiicribtd  to 

JJiekeltHkamj)). 
Domestic  Scene. 
A  Lady  and  a  Cavalks. 
The  Hiint?<nmn. 
The  Amaln  r  Muxii-iauK. 
.TuNtiee  proti.-ctiug  tho  WiUuW 

and  Or|ibau. 
The  Duet. 
The  Mu.si<  III. 
The  Dn>».»y  l«iuilla<ly. 
The  Fii*h-wife. 

A  I.jti1y  careAsing  her  Lop^log. 
Tho  Stirrup  Cup. 

J  A  Ijwly  with  a  Wine-gl.-ut"". 

A  Man  plnyin^  and  a  IjaiAy, 

Ia'  CerM-t  lili  u  ill  copy). 

The  Artist  painting. 

Funr  ^oixl  rictona. 

A  Dead  IJen. 

The  WriUr. 

Fi^herwoman. 

A  Cook  with  a  F9wL 

A  Fea»t. 

Hie  Wom.-ui  taV.  r,  in  .\. 
The  Vegetulile  Market 

Kt^'rdiim. 
An  '')flicereiitert:unin(,'  a  Young 

In.ly, 
Tlie  Mnnie  I,<  N.siin, 
The  Chelni>t  nt  a  WlodOW. 
A  Dutch  AS'onmu. 
A  Dutch  Cook. 

Portrait  of  Adn>irnl  Van  Tromp. 

A  Man  and  a  I..ady. 

Interior   of    a  Public-house 

(known  as  *Ilia  Ftadtgal 

Son '). 
The  Sick  WoaMUH. 
The  Conrrrt. 
The  Break  f art  «t  OystCtS. 
The  Kepast. 
A  Prient  in  his  St«dy> 
1  he  I/Bcc-nioker. 
nmSmiwr. 

U3 


llt.TV. 

at  .A  Ill- 


Digitized  by  Google 


[et>y« 


A  BIOGRAPHICAL  DICTIONARY  OP 


Meui 


HETSYS.  SeeMASSTB. 

METTAY,  PiRRRK,  a  painter,  wa«  a  native  of 

N'nnii.-vi.ily,  an.l  .1  jiui>il  of  Bonchor  in  PariR.  lie 
afierwards  Httuiird  at  Home,  ami  bci^anio  a  rnenibor 
of  the  Parin  Academy.  He  painted  pcnro  lactures, 
inythological  aad  bistoricul  scenes,  and  sea-views 
after  tlie  style  of  Veinet,  several  of  which  were 
en;rrnvfii.    lie  died  about  1760. 

METTENLEITER,  .ToiuVM  EvAyOKtlST,  nn  en- 
graver, tlie  nepliew  of  .Inhann  Michael  Me tteiileiter, 
was  horn  at  Grosskuchen  in  1792.  He  studied 
under  his  unclo. 

M£n£^L£lT£R,  Johanv  Jakob,  was  bom  at 
Orosslrachen,  WUrtemberg,  in  1760.  He  went  to 
Spiers  and  Holland,  where  he  enlisted  ns  a  soldier 
for  the  Cape.  After  his  return  lie  established  Idm- 
eelf  for  a  time  at  Aiigshurg,  but  went  to  St.  Peters- 
burg in  1786,  and  died  there  in  1826.  Some 
of  his  paintings  are  in  the  Augsbarg  Cathedral, 
viz.,  a  '  R(>Rtirrection '  (1785)  and  two  coDveiaation 
pieces,  w  ith  portraits  of  the  vonOberwexer  Family. 
Ah  an  engrirer  he  executed  among  otben  the 

following  plates: 

A  Peasant  with  a  Hat  and  Stick. 
Peasant  at  Table  with  Jug  aad  Pipe ;  a  fter  D.  Ttmer*. 
Prasaota  Drank  aad  another  iMghiiig';  a/ttr  iht  t 


METTENLETTEIt,  JoBAm  Micrasl,  was  bom 

at  GroBBkuclipn.  Wiirtemherg,  in  1765,  and  ac- 
companied h'lH  brothtr  Johann  Jakob  to  Home 
when  only  ten  years  of  age,  but  returned  i:fter- 
wards  to  Augsburg.  He  continued  his  studies 
under  Domer  at  Munich  in  1782,  and  next  etched 
for  the  bookseller  Strobe!  at  Aagsburg,  and  in 
1790  became  court  engraver.  The  paintings  in 
the  Hirschgarten  at  Munich  arc  by  him.  He  en- 
graved in  tlie  style  of  Ciiodowiecki  ;  amongst 
otliers  four  plates  for  the  '  History  of  Germany ' 
by  Klein,  and  many  plates  from  Bavarian  history 
for  Weetenrieder's  Almanac  (1787—1816).  He 
signed  with  his  full  name,  or  the  initials  JmM,0T 
u  monogram.    He  died  at  Pockau  in  1853. 

MKTZ,  Caroline  M.. subject  painter,  i lie  daugliter 
of  Johann  Martin  and  sister  of  Conrad  Metz.  Siie 
came  to  London  with  her  family,  and  there  her 
wwka,  which  appeared  at  the  Academy  from 
1778  to  179-1,  included  portraits,  fniit,  and  land- 
scapes. 

METZ.  CoxnAn  Majitik,  an  etnineiit  engraver  in 
the  rl  alk  iiianntr  and  in  a  inntiiit,  was  born  at 
Bonn  in  1755,  but  received  his  education  in  art  in 
London,  under  Harfolozzi.  His  principal  works  are 
imitations  of  and  facsimilee  from  the  drawings  of 
the  old  Italian  mastera,  of  which  he  published  a 
great  number.  In  1801  he  left  Eiiglan<l  for  Rome, 
where  ho  continued  to  exercise  his  ready  talent  at 
imitation,  and  otherwise  engraving  from  works  of 
the  highest  order  till  the  time  of  bis  decease,  which 
oecnnred  in  London  in  1827.  One  of  hia  chief 
works  was  Michelangdo's  *Laet  Judgtneot,'  in 
twelve  plates  (1808). 

METZ,  Fhakz,  a  Benedictine  brotlier  of  tlie 
cloister  of  Prilling  near  Hheims,  who  went  to 
8eeben  in  the  Tyr<)l  about  1630,  and  painted  three 
altar-pieces.  In  the  libranr  at  InDspnick  ia  the 
drawinjr  of  a '  Magdalene  *  by  this  artist. 

ME'l  Z,  OrRTRAm,  a  flower  painter,  wna  the 
daughter  and  puj  ilof  ,1.  M.  Mnzof  C'dogne.  She 
Bludied  at  tlie  Academy  uf  Uiisseldorf  al'Oiit  ITtiii. 
and  w  ith  her  father  and  brother  came  to  £nglttnd 
soon  after.  She  painted  some  4gve  piettirea, 
heeidea  flowen,  fruit,  and  ioaecta. 
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METZ,  GrsTAv.  painter  and  sculptor,  was  bora 
at  Brandenburg  in  1817.  He  first  tried  seulpture 

imdcr  Rancli  at  Perlin.  and  followed  liis  s<  hool- 
fellow  Rietsrhel  to  r)reRden.  but  being  dinajipoiiifed 
in  lii-i  iiiiprs  of  .obtaining  the  grand  medal  of  the 
Herlin  Academy,  ho  devoted  all  his  attention  to 
painting.  Metz  died  of  a  severe  attack  of  cholera 
in  laKB^in  London.  A  'Betrothal  of  Tobias'  by 
him  ii  in  the  Berlin  National  Gallery. 

METZ,  Johann  Martin,  was  born  about  17.^, 
and  was  received  a  member  of  the  Guild  at 
Colo^jne  in  17G8.  He  was  long  court  painter  to 
the  Elector  Clemens  August  at  Booni  and  made 
drawings  of  his  castles,  which  were  engraved  by 
Nikolaus  Mettel  and  Peter  Wyon  ;  but  he  especially 
distinguished  himself  as  n  painter  of  flowers.  In 
1771  he  went  to  England,  and  died  about  1800. 
Several  of  his  still-life  and  genre  pieces  are  at 
Cologne,  in  the  Wallraf-Ricbarts  Museum. 

MiirrZGER.  Chrutopb,  an  engraver  of  Frank- 
fort on  the  Main,  who  liTcd  fai  Oie  latter  part  of 
the  17th  rei.tury. 

MEIZGHH,  jooANN  Jakob,  a  German  engraver 
who  flourished  in  1670^  Six  porCraitn  engnved  hj 
him  are  known. 

MEUCCI,  ViNCENZO,  was  bom  at  Florence  in 
1694,  and  studied  under  Giachetto  Fortini  and 
Sebastiano  Galcotti  at  Piacenza,  and  Giuseppe  da) 
Sole  at  Bologna.  Ho  died  in  1766.  Gregori  en- 
graved a  '  Madonna '  after  him.  He  has  left  the 
following  wotfca  among  otben : 

Flofsoee.  OtriidOM,  A.  CMBng  wMi  the  Hisloqr  ef 
AeMlIeB. 

„       i^.  Lnrtnzo.   TVeseoes  in  the  Cnpola. 

MEULEMANS.  Adiiiaan,  (Medlxans,)  a  painter, 
was  bom  at  Dordrecht  in  1766.   He  studied  with 

Versteep.  He  lived  at  Dordrecht,  and  painted 
water  pieces,  night  scenes,  and  cabinet  pictures. 
He  died  about  18.34. 

MEUNiER,  Louif!,  (Meusnier,  or  MfSNiKR,)  an 
architectural  designer  and  engraver,  flourished 
about  1666.  His  prints,  which  number  eighty-six, 
consist  of  landscapes  and  architectural  views  in 
Spain,  Portugal,  Italy.  France,  nnd  Belgium,  in  a'l 
of  whicii  coimtries  he  appears  to  liave  travelled. 
His  manner  of  engraving  lesenibles  that  of  Perelle 
and  I.  Sllveptre,  and  in  some  of  his  pieces  that  of 
Thierry  Stoop.  ^ 

MEUREB,  JosBPH,  waa  bom  at  MQoster,  West- 
phalia, about  1740,  and  was  instmcted  in  the  art 
of  painting  by  an  artiHi  at  Frankfort.  He  next 
studied  in  Paris,  and  afterwards  lived  at  Miinster 
and  Verden,  hut  his  works,  representing  stilMife, 
himl.Kcapes,  devastations  by  fire,  genre,  mytliology, 
Kcr  TU  M  from  the  Bible,  and  portraits,  seem  modelTeil 
on  Rembrandt.  He  died  at  Verden  in  1817.  He 
etched  several  plates,  among  which  the  beat  are : 

Tlie  Boy  with  ti  e  Pint. 
The  Hermit  prayiiig. 


MET'RS,  Corvrtis  HrBFnr  vav,  an  engraver, 
was  a  na  ive  of  Holland,  and  re.sided  nt  .\msterdnm 
about  theyr  ir  17r>0.  According  to  Banan  he  en- 
graved several  plates  after  MieriSt  Van  der  Werf, 
and  nther  mastera. 

MKrns,  .T.AKf  n  VAN,  an  engraver,  was  bom 
at  .\niH)ird,  iu  idioiit  lfi40.  His  name  is  nflixed 
to  a  pMdtrait  of  Tycho  P.ralie,  the  astronomer, 
lie  w  a.s  chiefly  enjployed  by  the  booksellers,  and 
engDoed  several  frontispieces,  Ac. 

ME  U   LiviDSf  or  Likveh.  See  MxHinL 
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HEUSXIER,  PoiLrppi,  a  French  painter  of 

Ftnipective  and  architectural  views,  was  born  in 
aris  in  HI55.  Ho  was  a  scholar  of  Jacques  Rous- 
seau, and  on  leaving  tliat  master  went  to  Rome, 
where  he  passed  several  j'eurs  in  the  study  of 
Minting  and  in  other  work.  On  hie  return  to 
Pane  he  was  patroniaed  by  Loirfa  XIV.  and  his 
eiifi  essor.  In  Ifil^O  lip  executed  the  decorations  of 
the  roof  of  tli**  iluipel  at  Versnillcs.  He  bc<  ame 
a  incmhiT  of  tilt'  F{oy-il  Aoa<it'iiiy  in  Paris  in  170*2, 
one  of  its  council  in  170H,  and  its  treasurer  in  1719. 
He  di^d  in  i'aris  in  1734.  His  son  PHILIPFI,  a 
pupil  of  Largiliiere,  died  in  EMiand. 

MEVEfl,  AuouBTOi^  a  miniature  paintar  wlio 
practised  in  the  19tb  oentiuy.  Ha  died  in  Sbora> 
dit.  li  in  1X18. 

11  EVIL'S,  JruANN  GloiiO  Ambros,  was  a  land- 
scape painter,  native  of  Frankfort  on  the  Main. 
He  was  bom  in  1710,  and  when  he  was  sixty  years 
of  age  he  went  to  Amsterdam,  where  he  died. 
His  son  JoRANN  Fribdbich  was  bom  at  Worms 
in  1727,  and  died  about  17M.  He  alao  painted 

METER,  AN  T  Rr  A^.  acoordinff  to  Professor  Christ, 
was  a  native  of  Zurich.  He  is  said  to  have 
been  a  paint«r,  and  to  have  en|paT«d  aonw  viewa 
of  towns,  whiob  an  mariced  with  a  ourioua  mono- 
gram . 

MEYER,  Christian  Gottlieb,  a  painter,  was 
bmrn  at  Dresden  in  1730,  and  died  in  1706.  He 
was  Mart  portrait  painter. 

UETER,  C.  H.,  painter,  was  bora  at  Anriob  in 

East  Frienland.  He  studied  at  the  .\cadcmy  of 
Berlin.  He  painted  viewa  and  landscapes,  and 
die<l  in  1836. 

MEYER,  Damirl,  painter  and  etcher,  was  bom 
at  Frankfort  in  1570,  and  died  there  in  1680.  The 
foll'jwing  etc]iin;;'H  arc  hy  tilin  : 

Eighty  plates,  '  Arcriiti  otui  a.  Vonn  Austheylung  der 
fiinff  Seulen,' p'i>iH^lii'(]  in  liil'J. 

Fifty  plate",  '  Arcliit-  rtura,  uiicr  TrrzcirtiiiiM  allrr- 
band  Einfastnnfjfn  nn  Thiircii,  Ki  nstfrii.  AlN's 
erstlichcn  new  crfumlrii  und  ci  ctzt  (lurch  Dauiel 
llpyem.  Mnhlcrn  vii  linr^'i  rn  zu  I  r  inkflltt  an  Msitt 
MDCIX,  oea  aufgck-gt  iiu  Juhr  IdoQ. 

MEYER,  DURKlcii  (or  Tiikouor),  a  Swiss  painter 
and  etcher,  waa  born  at  Eglisau  in  1572,  and 
obtained  a  rspntation  for  portraiture,  historical 

and  pli«8  painting,  ns  well  as  by  several  desig^ns 
in  Indian-ink  and  black  anri  red  chalk.  A  serii-s 
of  plates  whii  li  lie  publialied  in  1599  show  that  at 
that  time  he  liad  not  yet  discovered  tlie  "  soft  etch- 
ing-ground "  which  at  a  later  period  he  employed 
in  all  his  jplatea.  He  died  at  Zurich  in  1668. 
The  following  are  the  best  of  bis  plates : 

Six  (ilati-*  of  PcftNants  dancing. 

A  io^livui  Proct'ssioii  with  fireworks,  in  Paris,  on  the 
occa«iou  of  a  Double  AVeitding  betwaSO  nSBUWIS  of 
the  French  and  SMnia'^  Courts. 

Ks  plates  of  Mytfaologieal  figures. 

He  used  the  monogram  X^l* 

MEYER,  Elus,  a  flower  and  landacape  painter, 
waa  bom  at  Copenhagen  in  1768i.    He  was  a 

fellnw  rif       Academy,  and  died  in  1809. 

MKYKli,  KuN.sT,  genre  painter,  was  born  at 
Altona  in  17;'5.  He  atten<ied  the  Academy  at 
Copenli  ipen,  studied  at  Munich  under  Cornelius, 
went  in  li^J4  to  Naples  and  Amalll,  and  asttled  in 
1833  at  Room.  He  became  a  meffiber  of  the 
Copenhagen  Aoadtomj  in  1843,  and  died  vl  Rome 
in  1861.  There  are  by  him : 
VOL.  a.  h 


Berlin.      JTat,  Otihn.   A  Lazzaroni  Fami^.  UtL 
Copenh.««.J1g2jA  j  g^^^^j  pj^^ 

Stnttgart.     RomaMn.  A  Honse  at  TItoII. 

MEYER,  Fei  IX,  painter  and  etcher,  waa  bom  at 
Winterthnr  in  Switzerland  in  16fiS.  He  was  the 
son  of  a  clergyman,  who  waa  deairotts  of  bringing 
him  up  to  the  Church;  but  his  inclination  for 
drawing  interfered  with  his  studies,  and  lie  was  at 
length  ponnitti  d  to  iiidiilire  his  proj  ensify.  lie 
possessed  an  uncommonly  fertile  imagination,  and 
an  extraordinary  readiness  of  liand,  of  which  he 
made  the  fullest  use.  Decamps  ai^  that  doring 
his  travels  through  GennanT,  he  visited  the  famona 
Abbey  of  St.  Florian  just  when  two  halls  had  to  bo 
decorated  in  fresco.    An  obsi  iin>  artist  of  the 

neighbour!  !.  w  !io  had  b.  cii  ii]  plied  to, had  taken 

months  to  prepare  a  scheme,  while  Meyer,  in  the 
course  of  a  few  minutes'  talk  with  the  abbot, 
sketched  out  a  completeeeries  of  pictures,  drawing 
them  in  the  while  on  the  blank  wall  with  a  piece  of 
charcoal  tied  to  a  stick.  In  thr  res  ilt  he  was  en- 
gaged to  carry  out  the  work.  There  is  nn  excellent  • 
landscape  by  Meyer  in  the  Belvedere  at  Vienna. 
Mever  had  his  figures  inserted  usually  by  M.  Root 
and  G.  P.  Rugendaa.  He  died  at  Weyden  in  1718. 
He  etched  several  plates  from  lue  own  deaigna. 
Among  them  are : 

A  aet  of  twflvf  Views  of  .Switzprlatifl ;  Felix  .Vft/er/rc 
Four  Laudscapea,  with  ruiun  und  figurcK  ;  sa/n4  iigmtur*. 
1701. 

Four  Viewa  in  Switzerland,  with  figures. 
Four  MonntainoiiN  T  inuliioiipas.  wlu  buHdiagl* 

The  Falls  of  the  Rbiue. 

MEYER,  Fkanz  Antok,  (or  .Meti-rle,)  was  born 
at  Pni^rue  in  1710.  According  to  Lanzi  ho  resided 
several  years  at  Turin,  where  ne  took  the  name  of 
Francesco  Antonio  Meyerle.  He  painted  small 
highly-iinisbed  pictures  of  domastio  nilyeota  and 
portraits,  and  waa  less  aocosaafnt  wben  be  painted 
on  a  larger  scale.  He  passed  the  latter  p-irt  of 
liis  lifo  nt  Vercelli.  where  many  of  his  works  are 
to  l.f  ft.nnd.    He  di.  d  in  17«2. 

MKYEH,  Gkobo  Fribdrich,  painter,  was  bom 
at  Mannheim  in  1735.  His  first  master  was  Daniel 
Hein,  and  then  he  went  to  Paris,  where  he  atodied 
nnder  Casanova,  and  had  the  good  fortune  to  meet 
with  Duke  ("hristian  IV.,  who  took  him  with  him 
to  Mannheim,  where  in  the  summer  he  studied 
nature  on  the  banks  of  the  Rhine  and  Neckar,  and 
in  the  winter  pncaued  bia  atudiea  at  the  Acadeuqr* 
He  died  in  1809. 

MEYER,  Hen'Drik,  (^Iktjer,)  a  landscape  and 
cattle  painter,  chiefly  in  water-colours  and  tempera, 
waa  born  at  Am^<terdam  in  1737.  Ha  was  one  of 
the  directors  of  the  Academy  at  Haarlem,  where 
he  resided.  Lato  in  life  he  became  implicated  in 
the  Revolution  of  1788,  and  bad  in  oooaequence  to 
leave  Hollard,  upon  wltieb  be  viMted  England,  in 
company  with  VV.  Hendriks,  the  painter  of  dead 
game,  and  established  himself  in  London,  where 
he  died  in  17S3.  He  had  exhibited  at  the  Academy 
in  the  two  previoua  yeara,  executing  principally 
Dutch  scenes.  His  landacapes  were  in  the  atyte 
of  Izaak  van  Ostade. 

MEYER,  Hknrv,  bom  in  London  in  1782,  was 
a  nephew  of  Iloppner  and  a  pupil  of  Barlnlnzzi. 
lit  engraved  in  mezzotint  and  in  tlie  dotted  manner, 
and  was  ver^  skilful  in  his  management  of  por- 
traits, on  which  he  waa  principally  engaged.  He 
waa  one  of  tibe  ftNmd^Mi  nemben  of  the  Sooiahr 
of  Britidi  Artists,  and  oomtribtttad  to  lome  of  theur 
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exhibitions  from  1B24  (their  first)  to  1831.  In  the 
latter  portion  of  his  career  he  soraetimes  drew 
portnutot  and  that  with  gr«at  sacoen.  Ue  diad  in 
1847.  Amoug  his  plates  there  ue: 

Admiral  Xi  Krm  an<l  Lfjni  Cathiart ;  afltr  Iloppner. 
Tho  PriiK*  ss  I  'harlotto   ajiil   Prince    lA-opolu ;  a/ier 
(Hal  OH. 

Miss  O'Neal  iu  tho  cliaract.er  of  Belviden;  a/Ur  iMtii. 

Mr  Miithcws  iu  vuHuuh  cliaractefi;  tfttr  MvHomi, 

Bir  Jubn  Nicholl ;  njltr  Oictn. 

Mary  uioiutiug  the  fei't  nf  .le.siiN  ;  nfUt  HUttSU 

Sir  Ko^'iT  lie  ( 'overlay  ;  at'trr  Lrtlie, 

The  l'n>lKl^;<l  .'iikI  t>i<'  ( 'i»iigratulalioill}  ^Igr  MttltWt. 

The  ^^l^^'^  •  "'^^I^J^'i^ffiiiifjggffn^ 

MEYER,  Jerkmiau,  (or  Mrikr,)  Eo^lish  minia- 
ture painter,  was  bom  ot  Tubingen,  in  Wurtem- 
berg,  in  1736.  He  csme  to  this  country  with  his 
father  at  the  ago  of  fourteen.  He  was  long  a 
member  of  the  St.  Martin's  Lane  Academy.  In 
1767-8  lie  had  two  yearH*  inijiilage  under  Zincke, 
for  which  he  paid  £2W  premiuin.  In  17B'2  he  was 
naturalized,  and  in  1764  appointed  on  the  Iiouhu 
holds  both  o£  the  Kiog  and  Queen.  On  the  founda- 
tion of  the  Boyd  Academy  in  1709  he  was  inTited 
to  become  a  member,  and  for  fourteen  years  he 
was  ii  eoiibtarjt  contributor  to  its  cxliilntioim. 
Meyer  was  a  great  student  of  Keyn'ikls,  fruiti 
whom  bo  caught  not  a  little  of  bis  grace  and 
refinement,  ana  MIM  Of  hi*  power  as  a  oolouriBt. 
His  miniatures  were  among  tiie  beet  of  their 
time.  Meyer  married  Barbara  If  ASsDBir,  henelf 
an  artist  of  some  ability.   He  died  at  Kew  in  1789. 

MEYER,  Joachim,  wa<i  a  native  of  Strasbiirg, 
and  flourished  about  the  year  1570.  We  have  by 
htm  a  set  of  sizty«two  woodcuts,  representing 
combats  with  the  sword. 

MEYER,  JoiiANN,  was  probably  of  the  same 
family  witli  Dietrich  Meyer.  Ho  was  a  painter, 
and  UHUilly  rcHided  at  Nuremberg.  \Vc  have 
several  prints  by  him,  some  of  which  are  from  his 
own  designs.  Among  otliers,  a  wk  of  battles, 
etched  is  a  nirited  atyie.  He  also  engraved  a  aet 
of  the  principal  fbontaina  at  Rome,  which  were 
publlHhed  at  Nurembeig  in  160O. 

MEYER,  JoHANN,  theson  of  Konrad  Meyer,  w  as 
born  in  1655.  He  wa.s  a  painter  and  engraver.  H? 
died  in  1712.    Nagler  gives  a  long  list  of  his  plates. 

MEYER,  JoHANN,  flower  painter,  was  bora  in 
Switzerland  in  1614,  and  died  in  1666. 

MEYER,  JOHAKN  HRINttlCR,  also  culled  OOVTHR- 
Mkykh,  was  born  at  Stafa  on  tlie  I.iike  of  Zurich 
in  17G0.  lie  was  first  instructed  by  .loliunn  Kaspar 
FiiBsli  at  Zurich,  from  whence  lie  returned  home 
and  studied  by  himself  in  1781-4.  Ue  went  to 
Italy  in  tiie  latter  year,  and  there  made  Ooethe's 
acquaintance  in  1786.  At  Naples,  wliicli  city  he 
visited  in  1787,  he  studied  the  coileclions  of  tiie 
old  vases  and  antiquities  <'f  the  Museum  at  Her- 
culaneuro.  From  Rome,  where  he  wont  in  i7H8, 
he  retomed  to  Switsarland  in  1789,  and  became 
drawio£«iaster  at  the  Academy  at  Weimar  in 
1792.  ne  undertook  a  second  journey  to  Italy  in 
1795,  and  stayed  principally  at  Rome  and  Fh)rence. 
He  returned  to  Weiinur  in  17"J7,  and  shortly  after 
gave  himself  up  to  writing  upon  art.  He  assisted 
Goetbe  a  great  deal  in  his  works  upon  art,  and  was 
also  in  communication  with  Selittler.  Ho  died  at 
Jena  in  1832.  Uia  productions  as  an  artist  consist 
chiefly  of  water^olour  and  other  dnwiiigs  from 
Hnt!<|uc  renmiuH,  OT  from  ifao  WOcin  Of  tilO  gnat 
Italian  painters. 
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MEYER,  JoiiAN.v  Heiniik  h  Lrr>wia,  (or  Mkijeu,) 
painter,  was  born  at  Amsterdam  in  1819.  He  was 
a  pupil  of  Jan  Willem  Pieneman.  During  the 
early  part  of  his  career  he  devoted  himself  to 
landscape  and  history.  In  1843  and  1844  Im  ex- 
hibited with  success  at  the  Salon,  and  in  1865  was 
awanlfd  a  prize  at  tho  Paris  International  Exhibi- 
tion. He  (lied  in  1866  at  Utrecht.  Among  his 
best  productions  we  may  name : 

A  Storm  in  the  Channel.   (AwuUfdam  Mumm,) 

Burning  of  the  '  Iixlia'  at  Ssa. 

Dutch  Vesselii  off  Flushiay. 

A  Ship  striking  on  tho  Ba^ilh  Ooask 

AStom  off  BolwvsiuiicsB. 

SUpwveek  «■  the  Dotn  Bhoie. 

MEYER,  JnnASN  Jakhb,  bom  at  Zuricb.in  1749, 
was  a  designer,  painter,  and  engraver,  and  was 
in.strncle<l  in  art  by  BaltbaBar  Hullinger  and  Job. 
K.  Fussli.  Ue  came  afterwards  to  Vienna,  and 
worked  a  great  deal  for  tho  Hirogarian  noDility. 
He  die<l  in  1812. 

MEYER,  Konrad,  the  elder,  the  yoimger  son  of 
Dietrich,  and  the  younger  brotlier  of  Ku<l<ilph 
-Meyer,  was  bora  at  Zurich  in  1(318.  After  receiv- 
ing some  instruction  from  his  brother  Rudolph 
aud  U  Stadler,  he  went  to  Frankfort,  where  oe 
became  a  scholar  of  Matthias  Herian,  and  etadied 
the  works  of  Rloemaert,  Jordaens,  and  Sandrart. 
Subsequently  he  went  to  Augsburg,  and  in  164.3  to 
Zurich,  in  both  of  whi'h  [nwns  he  was  cliiefly 
occupied  in  tlio  painting  of  portraits,  includtug 
that  of  Iiis  father,  which  is  considered  his  best. 
He  died  at  Zuricl)  in  16^.  As  an  engraver  ho 
may  be  considered  as  one  of  the  most  laborious 
artists  of  his  time,  and  the  number  of  his  prints 
is  very  considerahle.  Kaspar  Fiissli,  who  had 
endeavoured  to  collect  an  entire  set  of  tbom,  had 

S>t  together  upwards  of  900,  without  having 
em  nearly  complete.  Among  tho  beak  wo  may 
enumerate : 
A  Kcrie!!  of  ninety  portraits  of  Us  fbHon-ciiiiooa. 
A  aeriei  of  io3  |M)rtmiu  of  writaieaBd  ckiinhmQ. 

A  *  Dance  of  Dcnlh  '  (01  plates). 

Th«! '  Mirror  of  r  Cliristian  '  (15  plates). 

The  Si>urU  of  Children  (26  plates). 

The  ages  of  Man  (lOplatSSX 

Soenei!  from  the  New  Tcctament  (102  platen). 

Meyer  used  the  signatures  C  AI fecit,  C.  M /,  &c. 

MEYEIt,  Lddwio,  called  Mryek  of  Knonai;,  was 
bom  at  Knonau  in  1705.  He  was  an  engraver,  and 
painted  portraits  and  landscapes.    He  died  in  1786. 

MEYER,  MrLCHioB,  the  unknown  author  of  a 
plate  of  '  Apollo  and  M;irny;is  '  (Bartsch  xvi.  140). 

MEYER,  HlDoi.lll,  the  son  and  scholar  of 
Dietrich  Meyer,  was  liorn  at  Zurich  in  1605,  and 
died  in  1636.  He  painted  history  and  porUails, 
bat  waa  more  distinguished  aa  an  engraver  than  as  a 
painter.  We  have  by  htm  several  plates  of  emblem- 
atic il  subjects  and  portraits,  some  of  wliicb  were 
published  with  those  of  bis  brother  Konrad.  He 
made  tho  designs  for  the  '  Dance  of  Death,'  which 
were  engravc^l  by  Konrad. 

MEYER,  WiLHlLM,  was  bom  at  Zurich  in  1806, 
and  studied  decoration  under  S.  Quaglio  at  Manicb. 
In  18H3  ho  worked  at  Nuretnberg,  and  from  18:?7 
to  1R4U  at  Zurich,  Benie,  and  Lucerne.  He  sub- 
Be  in  iitly  visited  Italy  and  Spain,  and  in  these 
countries  devoted  himself  to  architectural  painting, 
in  which  branch  he  became  d««orved|y  oateemod. 
Ho  died  at  Zurich  in  1848. 

MEYP:u1IE1M,  Eutard  Prakz,  who  was  bom 
at  Bcriin  iu  18^8.  lir^t  studied  j  aiating  uodor  his 
father  F.  £.  Meyerheim,  aud  iu  the  Xoademy  tt 
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Berlin,  but  aftprwards  travelled  much  in  search  of 
enbjcctfl  for  his  pictures,  which  are  mostly  of  a 
gt  iire  clianiLttr.    For  a  short  time  he  hclil  the 

BOBt  of  professor  of  aiiatniiii(  al  drawiog  at  tlie 
lerlin  Academy,  bvt  in  1H7H  his  ill  health  coni- 
pelled  him  to  rmea,  and  be  died  in  1880  at  Marbuig 
OB  the  Lahn.  Tbt  followbg  an  •  Inr  of  fak  beat 
works : 

Children  and  Cat'*.  1858. 
Maternal  I^.v.-.  18(J2. 
Mnrkf't  T);>v.  I'<(i3. 
The-  YoHtig  Mnlh.  r.  ISGO. 
Ue«tdui  I'coisaut  Family.  1S6S. 

MEYERINGU,  AALDF.Rr,(Mi;iJEKiNtiii,)washom 
at  Anasterdam  in  1645.  Ilf  was  instrm  ttd  in  tlie 
•lementa  of  design  by  his  father,  Fuedrbik  Mkueb- 
nrOB,  who  waa  chiefly  employed  in  painting  screens, 
and  other  articles  of  furniture.  Albert  was,  how- 
over,  destined  to  exerciBe  his  talents  in  a  higher 
line.  Wliilal  he  was  Vti  .ynnig  lio  forrnrd  tJio 
project  of  tnvelling  in  sihicIi  of  iinjnovenienf, 
and  bel"  rt  in-  was  twenty  years  of  age  he  visited 
Paria,  where  be  resided  some  time,  out  with  no 
great  encouragement.  By  assidaity  and  labonr  he 
jirocured  the  means  of  contimiin^  his  journey  to 
Italy,  wlierehis  tibilities  iTncurnl  him  the  ewteem  of 
J;in  (il.ir,l)t.T  iiiul  ollii  rs,  and  lie  met  with  sufficient 
employment  to  induce  him  to  rei>i>le  for  some  time  at 
liouio.  On  his  retain  to  Holland,  after  an  absence 
of  tea  yeaxBi  be  waa  employed  by  William,  Prince 
of  Onmge.  Hia  views  are  agreeably  varied,  and 

are  fre^juently  einbellishrd  witli  the  rtiiiis  of 
ancient  architecture,  and  di'Curated  with  ligiiri's 
rofiresenting  historical  or  fiiluiloiis  KubjectH,  in  tiie 
stylo  of  (i6rarJ  de  Lairesse.  He  died  at  Amstcr- 
dom  in  171-1. 

MEYERLE.   See  Meyer. 

MEYLENBR,  P.,  a  little  known  Dutch  painter 
of  landHcnpes.    Ho  flouri  bed  about  1645. 

MEYNERT.  Claks,  whs  commisBioned  in  1607 
to  paint  a  St  Mattiiew,  for  the  Church  of  St  Bavon, 
at  Haarlern,  for  the  simi  of  40  florina. 

HEYNIBB,  Charles,  a  French  luatorica!  atid 
battle  painter,  bom  in  Paris  in  1768.  He  studied 
under  Vincent,  and  Hlinred  the  jirix  df  Home  wifli 
(Jirixiet  in  178'J.  Tlie  Hevolution,  however,  raii.«i  d 
bis  premature  return  from  Italy,  and  he  ini- 
niediately  began  to  practise  in  Paris.  Much  <  ! 
hia  tiino  waa  engaged  in  decorative  work.  IK- 
paiflted  aeveral  frescoes  far  the  Loavre  and  for 
the  Paris  Boiinse.  He  w:ir  elected  a  niemher  of 
the  Irmtitute  in  1815,  atid  in  1822  was  dei  oiated 
with  the  Legion  of  Ilutiniir,  becoming  an  oflircr  in 
1830.  Two  years  later  he  died  in  Paris  of  cholera. 
Affloqgat  Ida  diief  vorka  are: 

Aniens.  Mmtmm.  CEdipoa.  1814. 

Bordeanx.        Muienm.   Rrato.  1800. 
Montpellisr.     Mtufum.  Hmoleon. 
Paris.  iMvrt.   Phorbaa  sad  (Edipun.  1814. 

84.  DenU.  CWMni/.  Dwliealion  of  £it.  Dria«.  1812. 
St.  Ilaad4.  St.  Michael  eonqueritif;  Satan. 

Tsnailke.       OsASny.  Beatoration  of  its  colour*  to 

tbeCMh  Regiment  at  Idds- 
fmalb  1806. 
•  n       Brayofthe  French  into  Berlin. 

IfETSSBKS,  OoBtrnm,  (Mttenr,  Sk..)  the  son 

of  Jan  Meyssens.  was  born  at  Antwerp  about  the  ' 
year  1640.  and  was  instructed  in  engraving  by  liis 
father.  His  jirim  ij)al  plates  are  portraits,  many 
of  which  arc  from  the  designs  ot  Jan  Meysaens. 
Tliey  are  executed  with  the  graver,  in  «  stiff, 
tartelen  atyJo.  Ha  also  engraved  aevvral  frantia- 


pieces,  and  other  book  oraamenta.  The  foUoving 

are  his  best  works : 

A  Net  of  Portraits  of  the  AuKirian  Banwiesa;  entitled 

'  Ei)]gie!i  Imprrnt'irnm  ilnnula  AosMaCBu  daUnestM 
per  Juuiinem  Mi  yss<  iis,  i  t  tuA  iaSflOlpta  per  ^Hmi» 

suiini  {'onicliimi  .Mi  ysM  ii's.'  ' 
The  I'lirtraitri  of  tlie  Sfiverei^'ii  T'riin'es  and  DnkeSSf 
Ilraliaiit  ;    entitli  il.   '  I.i  s    Ktligii  s   lies  Souvcniaa 
rriiices  et  Dm  -  i!.-  IV  ili.iut.'    A  part  of  thcao  an 
engraved  by  P.  de  Jode,  Waumans,  and  othen. 

SmaLE  PORTRAITS. 

CharlM  II. ;  for  the  History  of  Leopold. 

Octavius,  Duke  of  Arvmbcrg  ;  C.  Meyatm  tC. 

Cardiual  Autouio  Uarbfriui. 

Cariliiinl  Kiiialdo,  Priuci|R'  KMpD-se. 

.Tohii  il<'  ^\'itt,  liniiid  IVDsiimnry  of  Hbttsad. 

I>avid,  Count  of  Weiuenwolff,  so. 

MRT8SBNS,  Jah,  often  coofosed  with  AnH 

Iz'iaJc  Miittiix,  was  a  FiemiHh  painter  and  en- 
graver, born  at  Brussels  in  1612.  He  was  first 
a  scholar  of  Antlionio  van  UiiRtal,,and  afterwards 
of  Nicolas  van  der  Ilorat,  uoth  obscure  ortista. 
Ho  attempted  both  hitttorical  subjects  and  portraita, 
but  was  generally  employed  in  the  latter.  The 
greater  part  of  his  life  was  passed  in  Holland.  Por 
many  years  ho  resided  at  .XinHferdain,  where  lie 
carried  on  an  extensive  conuuerco  in  prints,  and 
engraved  many  plates  from  liis  own  oesigaa,  at 
well  as  after  other  masters,  among  which  ara 
several  portraits  of  aitiata.  He  died  about  1670. 
Among  iiis  ptate.s  we  may  name: 

Portrait  of  Charles  1. 

Portrait  <if  Uriirietta  Maria,  his  Qiii-i'Il 

Portrait  of  Hemlrik  de  Key.<  r,  architect  aud  sculptor; 

./.  Mri/.-srllH  ffC. 
Ptirtrail  of  (tuido  Reni  ;      ipse  fiinj-.  J.  }ffi/sitn*  frr. 
Portrait  of  Frauceseo  Padovnnirin,  |iaiiiter  ;  v  xjH'  fiinr. 
Portrait  of  Daniel  Sejjers,  (lower-painter  ;  after  LitV€n$, 
Portrait  of  Ooruclifi  de  ISie  .  n/ttr  /.'/»«.  fjsrfffus 
Portrait  of  William  de  Nieuhiiit,  painter. 
Portnit  of  Mary  Jtnthvea,  wifs  of  A.  van  Djdk  s  ^Ur 

Van  Di/rL: 
Portrait  of  hiinM'lf  ;   m-  I'/iff  p'nx. 
The  Virffiu  aud  I'bild  ;  aJ'Ur  Titian. 

Melea^rer  preseaUiif  tM  Boac^  Head  to  Atalattta; 

after  l!u'  ens. 

MEYTENSj  Martin  van,  (Mmtbns  or  Mvtekb,) 
a  Swedish  painter,  was  bom  at  Stockholm  in  1695 
or  1698.    He  was  instructed  by  hia  father,  Pkteb 

Maimin  Mkvtkns,  and  visited  for  iin]irovenieiit 
lluUand,  Kngland, and  France.  In  the  last  country 
he  learned  enamelling  under  Roit,  and  painted  at 
Paris  the  portrait  of  the  Duke  of  Orleans,  Louis 
XV.,  and  the  Czar  Peter.  Subsequently  he  was 
employed  by  August  I.  at  Drewleii.  In  1721  he 
went  to  Vienna,  afterwards  to  Venice  and  Home, 
ami  liieri'  stii  ii'  ^I  oil  ]>uintiiig.  On  his  return  to 
Vienna  in  17-t)  he  became  painter  to  the  emperor, 
and  in  1759  director  of  the  Academy.  Ha  died  at 
Vienna  iu  1770.  Though  hia  portraita  were  good 
likeneeaea,  he  fblloweo  the  taste  of  his  time  in 
other  resp'M'tfi,  and  fell  into  mannerism.  Tliere  is 
an  ei|ueNtrian  portrait  of  the  Kni|'ernr  '  harli  s  VI. 
by  liiin  in  the  National  Museum  iit  Srne'vh  dui. 

'MEYVOGEL,  Matthieu  (?),  a  Dulcli  painter 
who  was  at  work  in  Rome  early  in  the  17th  century. 

MEZlOfi^  H.»  ia  mentioned  by  Strutt  aa  having 
engraved  a  few  portraits ;  among  others,  that  w 
a  pliVMician  and  poet,  Jonnnes  Petrus  Lotiiicus, 
prefixed   to  his  works,  which  were  published  in 

ic>>r,. 

MEZZADKl,  ASTOMO,  was  a  native  of  Bologna, 
and  nourished  about  tlie  year  1688.  According  to 
Lanzi  be  ezoelled  in  painting  fruit  and  ftowera.  ^ 
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MEZZASTKI,  PiEB-ANTONio,  born  at  Folipno  in 
1467,  painted  in  fresco  in  the  cliurihes  ot  that 
town.  He  died  at  Foligno  in  1606.  Bis  son 
BxRNARDiKO  Mezzastu  iollowed  the  art  of  hit 

fltlier. 

MICARINO  (MkcaBINO,  &r.).    See  BkccafoMI. 

MICCO,  SlATAKo.     See  GAllGlClLI. 

MICHAEL,  Maater.    See  Scuwar/.. 
MICHAELI8,  OlBAlD  Jam,  •  Dutch  landscape 

fainter  and  engraver,  was  bom  at  Amateidam  in 
776.   He  was  a  pupil  of  Jurian  Andriann,  and 
the  miniature  painter  Q,  N.  Bitter.  He  died  at 

Haarleui  iu  18o7. 

MICUAELIS,  J.  W.,  an  engraver,  resided  at 
Frankfurt  about  the  year  1700,  arrd  engraved 
several  heads  for  a  work  entitled,  '  Notitia  Univer- 
sitatis  Francofertans,'  published  in  1707. 

MICHALLON,  Achille  Etna,  a  French  land- 
Bca]ic  painli  r,  born  in  Paris  in  1795.  When  quite 
young  he  lost  father,  the  sculptor  Claude 
Alichallon.  At  Iho  early  age  of  fifteen  his  pictures 
attracted  attention,  and  he  received  a  pension  from 
tiie  Buasian  Prince  Issoupoff.  His  studies  were 
direeted  by  David,  Valenciennes,  Berlin,  and 
Donoay.  He  was  but  sixteen  years  of  age  when 
he  obtained  a  second  cinss  in«'dul  at  tlie  S  ilmi  at 
1812.  Five  years  after  he  won  the  grand  ju  Ij-  for 
bis  *DemocritU8  and  the  Abderunf*.'  After  a  st.iy 
of  fonr  yeam  at  liouie  he  returned  and  settled 
down  in  Paris  to  the  practice  of  his  profession. 
The  promise  of  his  career  was,  however,  cut  short 
by  his  premature  death,  which  occurred  in  Paris 
in  1822.  AmoDgit  ths  few  woriu  which  ha  left 
are : 


) 


lAndH-ape  near  Frascati.    1822.  (Ltmtrt.) 
The  iHle  of  L«mi.o<i.    1822.   {.Mntftllur  Mt 
Kolasd  at  Koucenvalleii. 
The  Ceutours  ami  the  L«pitbie. 

MICUALOWSKI,  ii  I'l.li-h  water-colour  painter 
of  military  scents,  was  l  orn  at  Cracow  iu  1804. 
He  took  refuge  in  Frauce,  where  be  became 
the  friend  of  HoraM  Veni«t  and  Gbu-Iet  B» 
died  in  186& 

mCHAU,  ThAobald,  was  bom  at  Toomay  in 
1676,  but  reHided  chiefly  at  Pnisscle.  He  studied 
under  W.  &lii  lliiik.'i,  and  iiuinti  ii  laridniMpes  and 
lUfrry-inukingM,  in  which  he  iniit  itcd  I'icter  arid 
Jan  Hrcughel,  David  Teniers,  and  Fitter  Bout. 
In  16'J'J  he  was  re^<id^ng  at  Brussels,  and  was 
received  into  the  Corporation  of  St  Luke.  He 
died  at  Antwerp  in  17fio.  There  are  by  bim: 
AafAoff.      flWfify.  Ti>r  r<^r.i. 

^  „        Till'  C'uiilf  Market 

M  •»         A  Ki>ir. 

„  „        Sinn  h  of  Troops. 

Tieoaa.         £elvedtTe.   Several  paintings. 

MICHAULT,  GiOBon,  a  French  engraTer,  was 

bom  at  Ahlieville  in  1752.  He  wa.s  a  pupil  of 
Francois  Aliaiiiet,  and  engraved  several  plutes  in 
the  style  of  his  instructor ;  ninong  them  some 
views  in  the  neighbourhood  of  the  Pare  Monceau, 
PariH.  He  died  about  1810.  We  bare  alto  the 
following  by  him  : 

Acis  and  O  aim  tea ;  after  £a/ou«. 
The  dead  Ghnst;  ^fUr  Stkincmt  la  ilie  (Mesas 
Oalleix- 

MICHEL,  OcOBdn,  landscape   painter,  was 

bom  in  Paris  ah  >ut  1763.     His  father  was  em- 
ployed in  the  Paris  markets,  but  his  son  found 
a  protector  who  placed  him,  in  oliiidfaood,  in  the 
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house  of  a  village  nirafe  on  the  plain  of  Rt 
Denis,  and  aftenvards  apprenticed  bim  to  the 
painter  Leduc  When  he  wae  sixteen,  Michel 
formed  an  alHsnce,  it  is  uncertain  whether  a 

!i  one  or  not,  with  a  girl  of  his  own  agr>, 
who  liore  liiin  eight  children  before  he  was  out 
of  hin  lirfit  youth.  In  1H27  she  died,  when  he 
married  Anne  Maria  Charlotte Claudier-Vallier,  who 
Rur>'ived  him,  and  to  whom  we  owe  most  of  what 
ia  known  of  bis  lile.  Ibia  aeene  to  bare  been  a 
enfflciently  adTentoroot  one  in  a  Htnall  way.  At 
otii-  fitiii-  lie  w  the  painting  conipanion  of  Louis 
Hiu.iiidi  t,  at  another  he  wa.s  living  in  (lie  house 
of  a  noble  amateur,  whoso  pictures  he  finished. 
His  favourite  subject  was  the  great  plain  which 
stretches  from  Montmartre  out  to  tlie  north  of  St 
I)<  nis.  There  be  found  subjects  for  the  hundreds 
of  pictures  which  he  left  behind,  and  which  are 
oidy  i\nw  rn\fT;zu-ii;  from  ol>Hcurity.  As  a  rule 
they  are  painfiil  on  prepared  pauer,  and  in  stylo 
may  he  compared,  at  a  respectful  distance,  to  tlio 
work  of  Old  Cronie.  In  spite  of  the  small  jvrices 
he  received,  Michel  contrived  to  pass  his  life  in 
modcRt  comfort.  He  died  in  Paris  in  1843.  The 
following  two  pictures  are  to  be  seen  in  the  new 
gallery  at  the  Luxembourg  : 

Aux  saviraos  da  Mantaisrtm* 

iBtMeardemMt  WA. 

MICHEL,  Jkas  Baptiste,  an  engraver,  w  as  horn 
in  Paris  in  1738  or  1748.  He  is  said  to  have  been 
a  scholar  of  Chenu,  whom  ho  greatly  surpassed. 
He  came  to  England  about  the  year  1780,  and  was 
employed  on  aeveiml  platM  for  wradsU.  He  died 
in  1804.  The  fiillowuiigp  are  bin  pnno^  prints: 

PORTRAITS. 

Sir  Thomas  Greabam ;  after  Sir  A.  More. 
J{nbenh'«  Wife;  after  Rubent. 
Fran<>  HaN  ;  a  fttr  a  pietun  tm  hiwutlf. 
Iji  J(X-OQda  ;  aflrr  Xetwanis  W  Vbut. 

M.  F.  A.  do  Voltaire. 

SCBJECTS  A7TER  VARIOUS  MASTERS. 

Two  priuts  of  the  Bath  of  Ventu  ;  after  Bwehtr, 
The  Death  of  Dido  ;  after  if.  A.  OkaUtt. 
The  Death  of  Herculcti ;  after  th*  tamt. 
Abraiiain,  Sarah,  aud  Uagar ;  afttr  Pittro  i»  Otrtno, 
The  Prodigal  Son  ;  after  JSeUvatcr  Bmo. 
Ueraolea  and  Ompbale  ;  «Aar  Mmmuttt. 
Yenns  and  Cupid ;  0/ltr  ChtU  Jfawtti. 
The  Mb  «(  8t  Jeenh  $  KslsiSMs. 
Ihe  ftree  OneenifjUr  Mitmu. 
Mlb.  Hope,  and  Ohsiitv ;  «^  tt«  miM. 
The  Nativity ;  afUr  CM*  Oyaaai. 
Hie  Adoration  of  tlie  Shspbaiis;  ^fitr  Qidit. 
Olytie ;  a siiaalsr Jirinl ;  qftgtAwm. CsmNM. 


OinidBtiiBgbraBse:  affiir  1PM. 
AuEed  #ri3tBff  bb  IsatLsiCwitha 


mpte;  4|^lfes 


Tbe  OoBtiDenee  of  Alfted;  aA"- tl«  I 

MICHEL,  JEAK,a  French  historical  painter,  who 
floumhed  at  Souen  in  1664.  In  conjunction  with 
his  father  be  executed  a  picture  for  tiie  ebnrob  of 

St.  .lean  at  Rouen,  representing  the  'Passion,' 

MU'HEI.,  I.ons.  (MirHU  L.)  a  fruit  and  flower 
painter,  llourinln  d  at  the  Ha^ue  m  I  (.75.  Be  WM 
a  pupil  of  Wifiing  and  Hermann  Vi-relst. 
MICHKLANUKLO.  See  Buonarr.;m. 
MICHELANGELO,  Fbaxcmod.  caUed  II  Aqvi- 
LAND,  was  sn  bittorical  patntnr,  who  flouiisbed  at 
A  juila  in  170QL  He  waa  a  pupil  of  B.  LutL  He 
died  young. 

MlCHmiAlTGELO  DA  LUCCA.  SeeAmnni. 
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MICH£LAN'0£LO  *okuub  Battagux.'  S« 

MK  HRLANGELO  m  Tode.   See  Riccioliki. 
MICIIELE  TA  PARMA.    See  RoccA. 
^MICHELE  DA  PAVIA  was  rni  historical  and 

Krteait  painter,  who  flourished  about  1460.  In 
B9  be  woiked  for  Pius  II.,  and  was  painter  to 
the  court  of  Mantua  from  1458  to  1466. 

MlCUELE  DA  Verosa,  painted  in  that  city  at 
the  begiriniii^;  uf  tlie  16th  century.  We  know  that 
he  existed  because  a  series  of  £re«coeeatid  caDvanea 
bearing  bie  name  have  come  down  to  us.  Of  thvsc 
the  meet  important  ie  e  'cnicifixion '  dated  1500, 
fonnerly  in  tne  refectory  of  Ban  Giorgio  at  Verona, 
but  now  in  San  Stofnno,  at  Milan.  Pictures  by  him 
are  al.^o  to  bi*  found  in  Sunt' Aiia»*tasia,  Verona ; 
Santa  Marin  in  Vaiizo,  I'adiia  ;  Smta  Chinra, 
Verona ;  and  in  churches  at  Selaro  and  Villa  di 
Villa,  near  Este.  In  his  art  he  iraa  allied  but  far 
inJEerior  to  CftvacBoU.  Hia  latest  known  picture  ie 
'  The  Madonna  entbroned,'  at  Villa  di  Villa,  wbicb 
is  dated  15'23.  Tlicrc  is  a  fair  example  of  his  work 
in  tlie  National  Gallery.  The  subject  is  the  en- 
counter between  Corioianus  and  hie  tdfe  and 
mother,  Virgilia  and  Volumnia. 

MICHELE  DEL  GHIRLANDAIO.  SeoBlGOBDi. 
MICHELE  DI  MATTEO.  See  Lambbbtiki. 
MICHELE,  Andr6,  called  VlCENTWO,  an  his- 
torical paintt  r,  was  bom  at  V'icenza  in  1539.  He 
was  a  pupil  of  Palma  the  elder.  He  died  in  1C14. 
At  Florence  there  are  by  him  '  The  Queen  of  Sheba  ' 
*  Banquet  of  Solomon,*  *  The  Viaitatioo ' ;  at  lionioi 
'  Tbe  Aaiembly  of  Crowned  HeiidB ;  *  at  Paria  *  The 
Reception  of  Httiri  III.  at  Venice  in  1574  ;  '  and 
at  Brussels  'The  Miuriugc  of  Cana  in  Guliloo.' 

MICHELE,  pAiiitAPio,  was  a  native  of  Vf-ni(  e, 
and  flourished  about  the  year  1590.  He  a 
pupfl  first  of  Titian  and  then  of  Paolo  Veronese, 
wboae  ityle  be  followed  with  some  aooecee.  There 
are  Beveral  of  hia  wotlu  in  tbe  cborebee  at  Venice ; 
among  them  a  •  Pieta '  in  S  in  Giuseppe.  The 
Academia  has  by  him  a  portrait  of  a  Venetian 
noble. 

lilCHELIN,  Jkan,  a  French  historical  painter, 
bom  at  Langrefl  in  1623.  He  died  in  Jersey  ui  1696. 

MICHELINO  DA  MILANO,  see  MiLAKO. 

MICIIELINO,  DoM.  r>i.    Soc  Domrnioo. 

MICIIFILIS,  Ai.K\AM)Kn.  InrnlHi  ijie  painter,  was 
born  at  MiiiiHic  r  in  1823.  He  entered  the  Academy 
at  Dusseldorf  in  184S|  and  studied  landscape 
neintiaf  under  &cbinner.  He  died  at  Weimar  in 

i5». 

MICHEUX,  Michel  Nicolas,  a  French  flower 
painter,  bom  in  1688.  He  was  received  in  the 
Acailomv  in  1725,  and  died  in  1733. 

MICliU.  BenoIt,  a  Flentish  historical  and  por- 
trait painter,  bom  in  1610.  Ho  settled  in  Paris, 
where  he  died  in  1703.  Hia  aon  did  aome  worlK  in 
tbe  chapel  of  Versailles. 

MICIER,  Pehko,  an  Italian,  who  flnnrislir-d 
as  a  painter  at  Saragoswi  in  the  17th  century,  and 
amassed  a  considerable  furtiuie,  u  liich  at  his  death 
be  beqaeaUied  to  the  churcbea  for  wbicb  be  had 
peiniea.  One  Pablo  MiaxR.  an  amatenr,  who 
UT^  at  the  same  time  at  Sirnpossn,  porins  to  have 
been  a  distinct  person.    P»<lr()  ilicd  in  H'<5'V 

MI('()C.\RD.  Papillun  nit-ntions  a  woodrnt  by 
this  artist,  representing  '  L)i<^gcnes,'  after  Pamii- 
giano.  It  is  probably  a  copy  of  tbe  print  in 
'cfaiaroecuro'  by  Ugo  da  Carpi. 

lOCON.  a  Greeic  painter  and  aculptor,  flourished 
•bool  460  B.a,  and  anitted  Polygnotuik  He 


painted  '  The  Battle  of  tbe  Amaaoaa '  and  a  part 
of  'The  Battle  of  Marathon'  in  tbe  Poecile  at 

.\thens.  He  also  painted  some  pictures  in  the 
Tt  niple  of  Theseus,  but  we  have  no  account  of 
their  subjects.  Ue  was  an  excellent  painter  of 
horses.  His  pictures  were  purchaaea  by  tiie 
Athenians  at  large  pricea. 

MICONE,  Nicolas,  called  II.  Zoffo,  an  obscure 
landscape  painter,  bom  at  Genoa  in  1750.  He 
waH  a  pupil  nf  .Tuvi  lla,  and  died  in  1830, 

MIDDIMAN,  Samuf.i,,  a  distinguished  Enclish 
engraver,  was  bom  iis  1750.  He  was  a  pupil  of 
Byrne,  and  is  aaid  to  have  alao  atodied  under 
Woollett  and  BartolouL  Hia  forte  was  in  land- 
scape, of  which  he  left  many  beautiful  examples; 
two  of  the  large  prints  for  Bi  ydell's  Shakspeare, 
'  A  Scene  from  the  Wititer'.s  Tale,'  and  the  melan- 
choly ^J&ques,'  may  vie  with  tlie  productions  of 
WoolletL  He  engraved  severd  ottier  plates  for 
tlM)  eame  work,  and  landscapes  after  Bercbem, 
Oainsborough,  Barret,  Zuccarelli,  and  Heame.  He 
exhibited  at  the  Free  Society  in  17H1,  at  Spring 
Gardrns  in  1773  and  1775,  and  at  the  Academy 
in  1780  and  some  of  the  subsequent  years  up  to 
1797,  producing  for  1780  some  stained  drawing*. 
His  etchings  also  were  much  admired ;  in  this 
branch  he  worked  for  Pyne.  His  'Select  Views 
in  Great  Britain '  (1784-92)  is  a  charming  work, 
and  was  very  popular  both  in  England  and  on  the 
continent;  it  was  followed  in  1807-11  by  '  Pictur- 
esque Views  and  Antiquities  of  Great  Britain.' 
Middiman  died  in  London  in  1831. 

HIDDLBTON,  CBAHim,  wa«  an  arebiteotnml 
drangtitsnian  and  ensrravt  r.  From  1766  to  1790 
lie  was  a  member  of  the  Incorporntt d  Sotiety  of 
.ArtiHts,  and  up  to  IT'.H)  cnntrihnti-rl  to  the  Royal 
Academy.  He  publi?*hcd  several  works,  and  made 
many  designs.    Ue  died  about  1818. 

HIDDLBTON,  J.  J.,  an  Engliab  dnnghtsman 
and  landscape  painter  of  tbe  19th  century.  In 
1812  he  published  '  Grecian  Remains  in  Italy.' 

MIDDLETON,  John,  landscape  painter,  was 
born  at  Norwich  in  1828.  He  received  lessons  in 
painting  from  J.  B.  Crorae,  and  also  from  Stannard. 
From  1849  to  1855  he  was  a  fairly  constant  ex< 
hibitnr  at  the  Royal  Academy,  and  also  at  the 
British  Institution.  He  painted  illustrations  of 
the  sfasoriB,  especially  of  early  sprinp.  '  A  StU'iy 
in  March,  on  the  Norfolk  Coast'  may  be  mentioned 
as  a  spednmi  «f  bis  ttyh.  Hie  death  oeenmd 
in  1866. 

1I1DIA8,  a  Greek  painter,  ezeentdd  tbe  design 

upon  the  vase  found  in  Camj^ania  representing 
the  Rnpo  of  the  daughters  of  Leucippus  by  the 
DioHin  ri. 

MIKL,  Jan,  (UlKLKf  or  MsBt,)  also  called 
Bicker,  and  bjptne  Italians  Giovanni  dei  la  Vitx 
and  Jamiblu,  was  a  painter  and  etcher,  bom  in  the 
castle  of  Ulaerdinpen  near  Antwerp  in  1699.  He 
WHS  (I  sfliolar  of  Gerard  Srghers,  and  on  leaving 
that  master  went  to  Rome,  where  he  attached  him- 
sell  to  Andrea  8eedli,Snd  was  shortly  entmsted  to 
sssist  bis  master  in  some  of  his  most  considerable 
woHcs.   Beioff,  however,  employed  by  Sscehi  to 

ro-npf>rafe  with  him  in  a  piotiiro  for  the  Palazzo 
B;irlu>rini,  rcjirescnting  a  Procoi-Hinn  o{  theCava'ry 
of  the  Pope,  Mil  1,  wlmHi'  tli'^pi isition  naturally  led 
him  to  the  groti's<]UP,  introduced  something  whic-h 
was  deemed  inconsistent  with  the  gravity  of  the 
subject.  This  occasioned  e  sharp  rebuke,  and  a 
consequent  separation.  9tmm  wftb  tlie  reproach 
of  hie  master,  and  tncoonged  by  the  advice  of  his 
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firiend  Bernini)  Miel  determined  to  improve  aud 
■tfiengthen  his  powers  by  visiting  North  Italy  for 
the  pitrpuse  of  studying  the  works  of  Correggio  and 

theCurracci ;  and  lie  passed  Bome  time  at  Pnmia  and 
Bologna.  On  liis  return  to  l{oint'  1h'  was  eiiiploy«l 
by  Alexander  VII.  to  paint  u  pii  tiirc  of  '  Mobcb 
striking  the  Rock,'  for  the  gallery  of  Monto  Cavallo. 
He  also  punted  for  the  cfaurchee  of  Ban  Martiao 
de*  Monti,  the  'Baptjem  of  St.  CyrilUo';  and  in 
Santa  Maria  dell'  Aniuii,  Bomc  frpHcoefi  of  the  life 
of  St.  Laniberti,  and  the  '  Anniini  iatioii.'  Win  W-h\ 
perfoniiaiu  cH,  Imwevcr,  are  liis  easel  pirturef.  re- 
presenting fiiirs,  niarketH,  huntingH,  fe.slivals  of  the 
Oumivul,  and  similar  subjects.  Miel  was  made  a 
member  of  the  Academy  of  SL  Luke  in  1618.  He 
was  invited  to  the  conrt  of  Turin  by  Cfaarlea 
Emanuel,  Duko  of  S  ivoy,  who  retained  liini  in  his 
service  for  the  remaimier  of  his  life,  and  conferred 
on  him  the  order  of  St.  Maurice.  Miel  died  at 
Turin  in  16(>4.  Le  Bas,  Beaumuntf  and  others  have 
engraved  after  him.  Among  hie  extent  peintiiigB 
•re  the  following : 

Oaflrry. 
Galltry. 


Berlin. 
Drewlen. 
Hadrid. 
fteie. 


CaUery. 
Xmww. 


ft 

N 


Botterdan.  GalUrjf, 


Sheplii  ril  I'IfiyiiiK- 
The  \  ioliii  I'layer;  sad  others. 
The  i:<  kjn''"'- 
The  UiirlM-r. 
l.iiiiiUorilic. 
Militiiry  Ihilt. 
Italian  ren.-.autS. 
LantlMiipe, 

I'ri  nchiiig  of  St.  John  IbaBsptiBt. 

The  f  liarlntnn. 
^  ^         I'l  iis.ii.t  D;uKe. 

If  II  ItillilUl  Si.'rlii'. 

ii  u       Mouut&iu  I^uudscape. 

Jen  Miel  hae  etched  several  plates  from  his  own 

desigi  s  in  n  lunHlerly  ptyle.  He  snnietinies  signed 
with  ills  name  iu  full,  and  sometimes  with  a 
monogram  end  dste.  We  hsTs  the  following  by 
him: 


Stockliolnv  Gnllr 
Bt.  Petersburg.  JJt>' 


I  Holy  Funily. 
Hie  Assumption  of  the  Yirgin. 
A  set  ef  rom  IMorsl  Subjects;  ia  cae  of  them  a 
tens  saated  od  a  baakfiiicldDga  thorn fiom  Us  fool. 
Hum  Bsttle  Pieces;  for  tte  BMoiy  et  the  Wan  la 


I,  by  Fluniniua  Strada. 

MIELICH  BeeMCLicH. 

MIEREVELT,  MicniBt.  Jakszkn,  (MiRRVRLirr, 

&c.,)  was  born  at  Delft  in  1567.  Ho  was  the  son 
of  a  goldsmith,  who,  perceiving  his  disposition  for 
drawing,  placed  him  niiiier  the  care  of  Jerome 
Wierix,  with  the  intention  of  his  becoming  an 
engraver.  When  he  wiui  twelve  years  of  age  lie 
exeeoted  a  plete  of  '  Christ  end  the  Woman  of 
Samaria*;  and  soon  afterwards  another  of  'Judith 

with  the  Head  <jf  HnlufcriieH.'  These  juvenile 
perfonuan<  i  H  attiaiteil  ilie  attention  of  Antiioiiie 
van  Monlf<'ort,  called  IJloeklandt,  who  persuaded 
him  to  appljr  himself  to  painting,  and  offeretl  to 
receive  hiro  into  his  school  at  Utrecht.  This  in- 
duced him  to  quit  the  graver  for  the  pencUisnd  for 
some  years  he  studied  historical  painting  under 
that  master.  Ilis  first  produetinn-i  on  le;iving  the 
Bcliool  of  Blocklandl  were  some  altar-pieces  for  the 
churches  at  Delft ;  but  having  painted  the  portraits 

smne  of  the  princes  of  the  house  of  Nassau,  they 
were  so  universally  admired,  that  he  afterwards 
met  with  continnal  employment  in  that  branch, 
anil  as  he  lived  to  an  advanced  age,  he  is  supposed 
to  have  painted  a  greater  number  of  portraits  than 
any  other  artist  of  liis  country.   He  is  said,  by 

IfiO 


Descampa,  to  have  been  invited  to  England  by 
Charles  I.,  and  to  have  declined  the  proposal  on 
account  of  the  plague,  which  at  that  time  raged 
in  London.  Hierevelt  entered  tlio  Guild  of  St. 
Luke  St  the  Hague  in  16S6»  end  died  at  Delft  in 
lUl. 


n 
n 


M 

Hsgoe. 


Herliu. 


m 


CoiK'iihageD.  (jalltry. 

Delft.'  Town  Hall. 

Drewlen.  GaUery. 

Madrid.  Gailay. 

Paris.  Lemf, 


QtBtry. 


FortnikerMBse] 

19  PriBSs  Viedcffie  Bsavi. 
ftedefishT.,  Friaeo 
PatatineaadKhif  of 

Boheaftia. 
„      the  wife  of  Admiral 

Tromp. 
M      Jacob  C'utK. 
„      General  Siueltain^. 
William  the  Sileut. 
Priaee  Philip  Willisa. 
Jeha  van  OldcalMnie. 
velt. 

_  »      J-  tfyt^-nbogsert. 

OtUtrf.  TSHnA  of  AVUbiim  the  Silent. 
M  n      Louise  ile  CoIHgiiy. 

n  m      I'riuce  Philip  Vniliam. 

«  M      Priaoe  Maurice, 

n  f,      PllBoeFre«leri(k  Ileaiy 

— <?«(/  /'<  >//■  iilhn'i, 
Galltry.    Portrait  of  nu  old  Womiin. 

Portraits  i<f  a  Mao  and  Wonun. 
Portrait  of  a  yooaf  Lsdr 
Series  of  Pictam. 
Several  Portraits. 
Portrait  of  a  Woman. 
A  Female  PoKnit. {lMCu»«ulUf 
ti'on.) 

Perlniit  (if  riiilipof  Xaiutau. 
Portraits  <if  rrince  Frederic  Henri 
auil  hU  Wife, 
n        Portraits  uf  William  the  Silent 

and  his  Wife. 
M        Portrait  of  Uaorioe  of  KsswHi 


MIEREVKLT,  Jan-,  the  son  ..f  Miehinl  ^^fienvelt, 
also  a  portrait  painter,  died  insane  in 

MIEREVKLT,  l'lKTF.l^  the  son  and  pupil  of 
Michiel  J.  MiercvelL  waa  born  at  Iklft  in  1596, 
aud  practised  portrait  painting  in  the  style  of  his 
father.  One  of  bis  moet  esteemed  works  is  a  large 
picture  in  tlio  Hall  of  the  Sur^i^eons  at  Delft,  con- 
taining the  portraits  of  the  prlncip.d  members  of 
that  society  at  the  time  ;  other  pro<iuctiuns  of  his 
arc  at  Brunswick,  Conenhngen,  and  Dresden.  He 
died  younfe  at  Delft,  m  1632. 

MLBRlSi  Fbams  VAir,  was  bom  at  Delft  in  16S6. 
He  was  one  of  twenty-three  children  of  his  father, 
who  was  a  lapidary.  In  early  youth  ho  was  appren- 
ticed to  the  gl:iKH  paiiiti^r,  Abraham  Torenvliet, 
whose  studio  lie  s<ion  abandoned  for  that  of  Gerard 
Dou,  who  (  ailed   him  the  prince  of  his  pupils. 

Later  on  be  studied  historical  painting  under 
Abraham  TempeL  He  psinted  genre  pictures,  and 

loved  1o  represent  silks  and  satins,  plate  and  jewels, 
lie  was  painter  to  the  Prince,  ai.d  in  c\ery  way 
lie  eiijiiM  cl  the  imustial  gocxl  fortune  of  being 
thurougiily  appreciated  during  his  life.  His  best 
pictures,  on  the  rare  OOCasions  of  their  changing 
hands,  fetch  enormous  piioss.  He  died  at  Leyden 
in  168L  Among  his  pictures  are; 


n 
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BerBn. 


Dresden. 


T1ie  T,.  tt..r. 
Till'  I.utc  riayer. 
.TbcoIi'k  I>r<:iin. 
The  l«i«t  I'.ir^l. 
Portriiit  I'f  a  Vnmi^r  M;iii. 
A  Younn  Wuiiiiuj  bt  torc  a  O 
An  Ot^ir«T. 

A  Diitrh  IVaxant'a  Boom. 
Tlirei'  Portraitl, 
Galltry.  The  Magdalen. 


oJltry. 
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0aU4ty.  A  Girl  Bitting  at  sT^ble. 
a        A  Jjtdy  playing  tbe  Late, 
a       AaOld  Womaaplaainf  *nakia 
ft  Flower-pot. 
As  Old  Man. 
A  Bddte  Smojdiif . 


n 


AToiB^I<4y  nithftDof. 


n 

M 


«» 


n 

M 

w 
It 


w 
I* 


Jfat.  Gait. 


of  the  Barl 
at  Dadley. 
Milt. 


If 


Paiia. 


m 
I* 


Lo»trt. 
n 


St.  Petersbotg.  Z/mH. 
»  n 

M  M 

M  It 

It  »l 


Tarin. 


CaUtry. 


AllHIBMBdiMft 

FoctMitof  HiaMdt 

ACHflwithaPkRofc. 
mOotti  Mmb^. 

Ptootijr. 

Portnat  of  KauMlt. 

FottndtorUaScu  Jn. 

BMtntt«f  HiiBMtf. 

A  TooBC  Wonuui. 

ThBoIdliow. 

Ab  dM  Mn  and  oU  ITana. 

TIm  Drinlren. 

Portrait  of  Unnlf. 

Portrait   of  Hifludf   Uld  hb 

Family. 
Soap  BubbloM. 

Fortrnit  of  FlorcntilW  Sdwijl, 
Profesiior  of  Matfeim  and 
Botany  at  LoyJpn. 

Portrait  of  Hiniselt'  ami  hia  Wife. 

A  ladj     *  Criauon  Jadnk 

Fmlniilof  Himielf  andbtaWilt. 
(Two  veniofM.) 

A  CountrTWoann. 

Soap  Bifbblea. 

Le  Chevalier  Amooreaz.  (Al^ 

AajM  ku  auMUfyMCW.) 
SoapBabblM. 

Oi<nr«  Scene. 
A  Sulilipr  Smoking. 
A  Itoy  bt'ating  a  Dmn. 
A  ]jiu\y  playing  with  bw  !>«§. 
Tbe  .Sick  Woman. 
Portrait  of  Hinioelf. 
Portrait  of  a  Woman. 
The  Painter  talking  tO  tbe 

lonl  of  «n  Inn. 
Intoriiir  of  an  Inn. 
A  Ijiily  playing  tho  Luto. 
A  Lady  with  a  Parrot 
Interior  of  a  Cottage. 
A  Lady  at  her  iftam 
Thf  Hrorikfa.st. 
A  8i'liiirr  Smoking 
I'ortrait  of  a  Man. 
A  I^dy  at  hi-r  Tbilei, 
Th.-  Tea  IVrty. 
A  Dutcli  I'uiuUy. 
An  Iritfrinr. 
An  OyRtcr  Hn'akfa-'it. 
A  Peasant  ^\'omaa  with  Bggs. 
A  I.«dy  sent<'(1  at  a  TUUe. 
Tbe  Guitar  riay«-r. 
A  Ijidy  Writing. 
Portrait  of  Himaelf. 
A    Doctor   faelinff  m  Irndfa 

Pulse. 


MIEBIS,  Frakb  van,  « tbe  younger.'  the  son  of 
■Willein  van  Mieris,  was  bom  at  Lcyden  in  1689, 
and  was  instructed  by  liia  father.  Ho  painted 
portraits  and  conversation  pieces,  but  was  inferior 
to  his  father  in  every  reepaot,  as  became  veiy 
evident  when  he  attemptM  to  eopf  hit  worin. 
Hedied  at  Leyden  in  17(53.  IIpIiob  left  an  etdiiup 
of  'The  MuBo  Erato,'  and  in  tlie  capacity  of  a 
numismatist  .u.d  historical  writer  lie  prejiarcd  and 
farniabed  the  medal-illustrations  for  a  book  on 
tiio  ]^TiIeg««  of  the  Oonnts  of  HoUand,  Aa,  and 
Ibr  Mmfl  mmilar  worka. 

lOBRIS,  Jan,  tin  •Mwmh  of  Tmim  Hfarii  tbe 
elder,  wee  bom  «t  Lejden  in  IMO,  tad  noeiTed 


his  first  instruction  in  art  from  liia  father.  Despair- 
ing of  btitig  alile  to  equal  biin  in  the  minutenees 
and  delicacy  of  bis  finishing,  be  devoted  himself  to 
a  different  pursuit,  and  attempted  hiatorioal  pain^ 
ing  and  portraits  aa  large  as  bfe.  After  the  math 
ofnis  father  he  went  to  Italy,  and  on  his  arrival  at 
Rome  applied  himself  to  his  studies  with  an  aeaidu- 
ity  which  proved  fatal  to  him.    He  died  in  1690. 

MIERIS,  W1LI.K.M  VAX,  tbe  younger  son  of  Frane 
Mieris  tlio  elder,  was  bom  at  Leyden  in  1662.  He 
etudied  under  iUa  father,  whoae  alyle  he  adopted 
so  fnr  aa  he  oonld.  At  tbe  age  ol  nineteen,  when 
hia  father  died,  he  was  .ilready  an  able  artist  His 
best  pictures  rejiresmt  Hiiliiects  taken  from  ordinary 
life,  such  as  confet  ti  i.rrs'  .sli  ijis,  women  selling 
game  or  vegetables,  tiio  interiors  of  apartmenta, 
and  conversations.  In  these,  every  minute  object 
ia  finiabed  with  painful  care.  Tbe  works  of  Gerard 
de  Ldiwoe  had  at  that  time  excited  universal 
admiration ;  and  Mieris  was  encouraged  by  bis 
friend  and  patron,  M.  dc  la  Court,  to  aim  at  a  more 
elevated  style,  and  to  oaint  landscapes  with  liis- 
torical  or  fabulous  sunjects.  One  of  the  beat 
attempts  in  tbe  style  thus  forced  opoA  him  ia  in 
the  collection  of  Sir  R.  Wallace.  Hih  pictures  of 
domestic  subiecte  are  to  be  found  in  the  best 
collections.  In  his  last  years  ho  became  blind. 
He  died  at  Leyden  in  1747.  Tbe  following  list 
includes  most  of  hia  more  important  WOlfca: 
Amsterdam.  JtfiiMHn.  The  Poidterer. 

f,  „        An  Arcadian  Landaeape. 

„  ^        A  Lady  and  Oentlemaa. 

Antwerp.         „        Tbe  Fuhmooger. 

n         Musician  and  Girl, 
w         Tbe  Game  Dealer. 
„         A  Woman  pouring  out  Wine  for 
a  Man. 

»       ABaker  UowiagalkoBpet. 
M  OepiialesaiHmeaik. 

I,         Venui  asleep. 
„         Bacchus  and  *riadllfci 
M  Fortune-teller. 
„        Man  lookins  at  a  Qid  who  Mafs 

him  Drink. 

M  m       Preciu.«a    reaogBiaad   fey  hat 

Mother. 

n  M         Venus  and  Paris, 

n  M        Apes  in  Human  dross, 

n         The  Cook. 
H«Kne.  „         The  Grocer's  Wife. 

Ix)Uilou.  j\7/f.  (iallcn/.    The  I'oulterer*"  Shop. 
„  h'ritli/rirattr  (hill.    Woman  and  Violinist. 
„  liHckitKjIuiin  Till.    An  Oyster  Feast. 
n    HtrUvrd  Utmt*.    A  Cla.^sicnl  guliject. 
Paris.  Xsmrv.  Bluwing  I!ubble«i. 

„  „        The  Came  Dealer. 

„  „        The  Cook. 

Vienna.     BAxtdin.    A  Spaninh  Soldier. 
0  ,1  Female  [)' irtruit. 

n  i>  Ad  old  Man  odering  money  to  a 

Woman. 

Few  large  collections  are  without  examples  of  this 
painter.  Mieris  etched  one  plate,  which  is  very 
rare  ;  tho  subject  is  'The  fate  of  ilSsculnpius.' 

MIEROP,  Frans  van  Cdyck  van,  a  Flemish 
painter,  was  bom  in  Bruges  in  1 640.  He  settled 
in  Ghent  where  he  jpeinted  many  historical  pictures, 
introducing  portraits  of  the  mding  merchants  of 
the  town.  He  particularly  distinguished  himself 
by  his  pictures  of  animals,  and  of  finh,  many  of 
w  hich  are  scarcely  inferior  to  those  of  Snyders. 

MIEliS,  E.  II.,  a  Dutch  landscape  painter,  who 
settled  in  London,  where  be  died  in  1793. 

MIETSCH,  Cbubxiam  Gorrun,  painter  and 
etcher,  waa  bom  at  Dnaden  in  174S.  In  17M  ho 
entared  the  Aoadonnr  «t  Dnadei^  and  atodied  mider 
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Silvcstre  and  Hiitin,  and  in  bectnwa 

himself.    Among  his  etchings  are: 

Tlie  Pool  of  Uethesda. 
Christ  boaliug  the  Sick. 
Luna  and  Autheus. 
The  Sleeping  EndjmioB, 

He  died  in  1800. 

MIOER,  Simon  Chaki  es,  a  Fnncb  engTaver,  was 
boto  in  Paris  in  1747.  He  was  a  papil  of  QiarlM 
NicoTas  Cochin,  the  younger,  and  net  engraved 

several  plates  tif  lii'^torical  siibji-rfs  and  portraits. 
He  was  a  ineiiiber  of  the  old  '  Acad^mie  Koyale.' 
He  died  in  1806i»  Tbfl  following  araMmeoC  hit 
beat  plates : 

FOBTRAITflL 

PnviJ  Il  iiiir',  ;  nflfr  Cochin. 
Johu  Staulcy,  Muiiciau  ;  after  the  samt, 
Coutit  Miturico  de  liriihl ;  nf'fer  the  $amt, 
Christoplier  Uluck  ;  uflrr  huyletxt. 
Laurent  Cars,  Engraver  ;  after  Ftrenneau. 
Jean  Jarques  Koumeau ;  after  Le  Moyitt. 
Statu  Mieris ;  a/ttr  a  pietm  kg  Uautlf. 

SrnJECTS  AFTER  VAUIOUS  MASTERS. 

Hercules  strauRliuK  Antajus  ;  at'tfr  I'uirn  t  ,  engraved 
for  bis  reception  into  tlio  Academy  in  1777. 

The  Flaying  of  Marsyas ;  after  C.  van  loo ;  ptndtnt  to 
the  last. 

Hercules  and  Ompbale  ;  after  DnmoiU. 

The  Rape  of  Eiiropa  ;  aftirr  Jlalie. 

A  View  of  the  Coaat  near  Civita  Vecchia  ;  a/ttr  J'erntt. 

MIGLIARA,  Giovanni,  Cavalierc,  was  born  at 
Alessandria  ia  I7d5.  and  studied  deooimtion  and 
perspeotiye  under  Albertolli  and  Lerati,  and  the- 
atrical painting  under  Galeari  at  the  Brera  at 
Milan,  Ho  painted  a  considerable  number  of 
■cenes  for  the  tlieatro,  jnctures  of  genre,  and 
views  of  Milan  Cathedral.  He  was  painter  to  the 
Sardinian  Court  and  member  of  several  aosdemiee. 
He  died  at  Milan  in  1837.    Works  : 

GaUtrjf,  CloUtcra  of  San  Maoriao,  Milan. 
0        Cloisters  of 
Milan. 


MIGLIARA,  TnEODKLiNDAj  an  Italian  painter, 
flourished  at  Milan  at  the  beginning  of  the  present 
century.  She  painted  city  views,  one  of  the  best  a 
view  of  the  Piazza  del  Duomo,  at  Cotno  (Vienna). 

IflOLIONICO,  Andrea,  according  to  Dominici, 
was  a  native  of  Naples,  and  a  pupil  of  Lucn 
Giordano.  He  painted  historical  Bubjects,  and 
tiMHre  are  several  of  his  workn  in  tlie  churches  of 
his  native  city,  the  best,  perhane,  a  '  Descent  of  the 
Holy  Ohost,'  in  the  BS.  nansiata.  He  died  soon 
after  Luca  Giordano  (1705). 

MIGLIORI,  FnANct:if<:n,  un  historienl  painter, 
bom  at  Vt  nii-c  in  1  Oh  }.  lie  died  in  1731.  In  the 
Dresden  Gallery  are  the  foliowiog  pictures  by  him : 

Joeeph  interiwetiiig  Dieans  in  Mson. 
end  AiisaDe« 


Lot  and  Us : 

The  SacrHlee  of  ]Lbraham. 

MIGXARD,  Nicolas,  called  Miomard  d'Avionon", 
was  born  at  Troyes,  in  Giampnpne,  in  1605  or 
1008.  He  received  his  first  inn; ruction  in  art  from 
•n  obeenra  painter  of  his  native  city ;  but  he  soon 
afterwards  went  to  Fontaineblean,  where  he  had  the 
advantage  of  studying  the  works  of  Primnticcio, 
Fr^minet,  II  Rosso,  and  others,  and  the  antique 
•tatiiea  whioh  had  been  eoUaoted  bj  Francis  I. 
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He  afterwards  visited  Italy,  and  passed  two  yesn 
at  liome,  wiiere  he  studied  Albani  and  AnnI* 
bale  Carraccl  On  his  return  to  France  he  r)a»«a«d 
some  time  at  Avignon,  where  be  married,  ana  from 
bis  long  residence  in  tnat  city  was  called  '  Hignard 
d'Avignon,'  to  di>itin;j;iii8li  him  from  his  brother 
Pierre  .Mitrnaid,  (vilhd  '  Lo  Romain.'  By  the 
rei  tfiiuiuiiil  iiii  ii  i  f  C.inliriHl  M.iz.irin,  he  was  in 
IGGO  invited  to  the  court  of  Louis  XI\'.,  and 
employed  in  aevarsl  works  for  the  palace  of  the 
Tuileriee.  among  which  were  '  Apollo  crowning  tlie 
Muses  of  Poetry,  Painting,  and  Music';  '  Ajiollo 
atid  DajiJiiie  ' ;  lunl  '  M-  i.  ni\-  |ir<-i  iiiii  tr  a  Lyre  to 
Apollo.'  He  was  also  iiiih  li  i  niiilciy.  il  as  a  portrait 
painter;  some  of  his  best  wcrk-*  in  tli  it  genre  have 
been  admirably  engraved  by  Antoine  Masson. 
His  own  portrait  is  in  the  Museum  at  Lyons. 
Mlgnard  was  a  member  of  the  Paris  Academy.  Ho 
died  in  that  city  in  16G8.  Mignard  etched  eight 
plates  after  Annibaleand  Agostuo  Caciacd'aworka 
in  the  Farnesina. 

IIIGNARD,  Paitl,  portrait  painter  and  engraver, 
was  a  son  of  Nicolas  Mignard.  He  was  bom  at 
Avignon  in  1639,  became  a  member  of  the  Lyons 
Add  fny  and  died  there  in  IfilM. 

MlwN.\HD,  PiicitiiK,  a  French  liistorical  .n,.! 
portrait  painter,  tmnj  iit  Tmyts  in  1610.  liitt  iidrd 
by  hi.s  father  for  tiie  iiK'iii<'al  profeasion|  be  showed 
so  strong  a  predilection  for  art,  that  at  the  s^  of 
twelve  he  was  placed  for  a  year  with  a  painter 
named  Boucher,  who  enjoyed  a  considerable  local 
reputation  at  Hourges.  He  then  spent  two  years 
in  study  amongst  the  treasures  of  art  which  had 
been  collected  at  Fontaineblean.  Returning  to 
Troyes,  he  began  the  practice  <^  his  profession  by 
painting  some  decorative  works  for  the  Marfichal 
de  Vitry  in  the  chapel  of  his  chateon  at  Coubert- 
en-Brio.  The  promit^o  he  showed  in  the  execution 
of  this  commis-.ion  was  such  that  tlie  Mar(!'Lhal 
sent  him  to  Paris  to  complete  his  art  ef.uc  tion  in 
the  studio  of  Vouet,  the  nursery  of  French  art  in 
the  17th  century.  Tiiat  tha  master  bad  a  high 
opinion  of  Mignard^s  fiitme  is  shown  by  the  fiict 

that  he  offrreil  him  hi.s  driuf;liter  in  niarrinpe. 
But  till!  pujiil's  desires  were  teiilnd  on  Italy,  and 
in  16H.5  sot  nut  for  Kniiie.  Hero  he  renewed 
aciiuaintance  with  his  fellow-atudent  Du  Fresnoy, 
and  the  two  painters  henceforth  became  inseparable, 
living  and  studying  together  on  terms  of  the  closest 
friendship.  Twenty-two  years  of  Mignard's  lifb 
were  s|>ent  in  Italy:  irhielly  in  Rome,  whence  he 
acquired  the  cognomen  of  '  Le  Riuiia'n,'  to 
distinguish  him  from  his  elder  brother,  Nicolas 
Mignard,  d'Avignon.  During  this  Italian  sojourn 
ho  diligently  studied  the  antique,  and  gradoally 
obtained  a  great  reputation.  His  practice  as  a 
portrait  painter  \^fts  very  large:  three  successive 
popes,  Urban  Vlil.,  Innocent  X.,  and  Alexander 
Vll.,  sat  to  him.  In  1663  his  friend  Du  Fresnoy 
left  him  to  return  to  France.  Taking  a  circuitous 
route,  hs  was  joined  at  Venice  by  Mignard,  who 
embraoed  the  opportunity  to  make  a  Tengtnened 
tour  through  some  of  the  chief  c.tics  of  Italy. 
After  this  excursion  ho  again  jjetfled  down  in 
Rome,  and  in  16.56  marrii  d  the  dun^hter  of  an 
architeet.  At  this  period  ho  produced  many 
pictures  of  the  Virgm  and  Child,  in  which  he 
reproduced  the  features  of  his  wife,  whenoe 
such  Madonnas  were  called  "MigiiHrdee.**  His 
reputation  had  now  Kpread  so  widely  that  in 
1657  he  received  a  royal  command  to  return  to 
Fnnos.  On  his  jonnwj  hs  was  itniek  down  by 
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m  dangerous  illneRs,  which  necessitated  a  sojoom 
oC  lome  moDtbs  with  bis  brother  at  Avignon,  where 
he  formed  an  intimacy  with  Moli^re.   Arrived  in 

Paris,  he  settled  down  again  with  bis  old  friend 
I'll  Frt'srioy,  iiiul  obtained  a  large  practice  as  a 
p'lrlnit  jmiiitfT.  lie  \v,ih  ]>atrunizi(l  liy  roj-alty, 
and  was  especially  regarded  an  the  painter  of  tlio 
court  beauties.  But  be  aimed  at  liigher  things  than 
portraiture,  and  undertook  varioua  decorative  works. 
The  chief  of  these  were  the  great  freecoee  repre- 
senting Pararlisc  in  tbo  doiiio  of  fli'^  \'al dc-Grfice, 
which  he  j  ainti'il  for  Atirie  vi  Austria,  ami  some 
WOlka  at  the  palaces  of  St.  t'loiui  and  Versailles. 
On  the  completion  of  the  Val-de-Grfice  commission, 
be  fult  his  status  sufiBciently  assured  to  Bend  to 
Italy  for  bis  wife  and  children  to  rejoin  him.  For 
many  years  a  keen  rivalry  ezieted  between  him 
and  Le  Brun.  great  was  the  jealousy,  that 
Hignard  declined  to  become  a  moiiibtr  of  the 
Academy,  as  be  would  have  had  to  uceupy  an 
inforior  poeition  to  hie  rival.  Ho  joined  the 
Acadtmie  de  St.  Luc,  of  which  he  became  the  head, 
and  thence  led  the  oppoeing  faction.  The  death 
of  Colbert,  and  the  accession  of  Louvois  to  power, 
at  1'  ni:th  ennljleii  Mignard  to  outstrip  his  rival ; 
and  after  Le  Bruti's  death  be  was  received  into 
the  Academy,  all  the  honours  of  tliat  body  being 
conferred  on  him  at  a  aingle  eitting.  He  had  now 
no  competitor  to  fear,  and  during  the  remaining 
years  of  his  life  his  siipremary  in  French  art  was 
unquestioned.  Tlic  laat  great  work  on  which  he 
was  engaged  was  a  design  for  the  decoration  of 
the  dome  of  tlie  Invalides,  but  he  <lid  not  live  to 
carry  it  out.  He  continued  painting  till  the  year 
of  hie  death,  which  took  place  in  Paris  in  1696. 
There  are  many  tpecfmene  of  Mignard's  art  in  the 
French  provincial  galleries.  Tin,'  following  is  a 
list  of  bis  works  in  some  of  the  chief  public 
colleotiona  off  Rwr^:  OJJk 

Berlin.  Gallery.    Portmit  of  Jfario  Mancini. 

Florence.  UJ'-i.    I'urtniit  uf  Mad.  de  Svvifn^. 

Comtesse  dc  Urignon. 

Portrait  of  Louis  XIV. 


•SijHolyF^nily. 


London.  Huchnyham 
Falaee. 
„      ^rational  J'or- 
timtOaUmj., 
ft  i» 


Madnd. 

Mayeace. 
ft 

Faria. 
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Henrietta,  DocheM  of  Orleans. 

Louise  do  Qu^Touaillc,  Dueheasof 
Portamouth.  (1688.) 
Hampton  Court.  Massacre  of  the  Innooenta. 
Windsor  Cattlt.   Henrietta,  Dacbess  of  fhWns 
St.  John  in  the  Desert. 
Portrait  of  a  Freoeh  Prince. 
Poetry,  Histnry,  and  Painting. 
The  God  of  Time. 
The  Way  to  Calvary. 
IHfgia  witkOrapea 
Booe  Homo. 
'ICetarlMeiwa.* 
BiOsciUe. 
Faith.  (1092.) 
Hope.  (Vm.) 

Neptuneeffeiiag  riebes  to  nan  cc. 
•,      St.  Luke  peiBBng  the  Virgin. 

„       Portrait  of  Himeelf  ,  fte. 

JW.  Cuutrv.    Holy  Family. 

j  Betum  of  Jephtha. 

MesnaBinilly  of 

Greet.  Xl«80.) 
Death  of  Cleopatra. 
Portrait  of  his  Daughter. 
Portrait  of  Louis  XIV. 
Portrait  of  the  Dauphin. 
Perttait  of  his  Dauchter. 
Seven  other  Fortnots. 
Bdttim.  SkAaiHioar. 
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MIGNARD,  PiSBRX,  'the  younger,"  was  the  son 
of  Nicolas.  He  treated  historical  subj  •et.s,  and 
was  painter  to  Maria  Theresa  of  Austria,  knight  of 
the  Order  of  Christ,  and  member  of  the  Academy 
of  Architeetim  He  died  at  Avignon  attba  age  of 
thiriy-fiyeyeaia. 

MiGNBkET,  AdUAV,  an  engraver,  bom  in  Fkria 
in  1786.  lie  wa.s  a  pupil  of  Lang^ois,  and  in  1817 
received  a  gold  medal  for  an  engraving  of  VafSani  • 
dying  Moliere.   Among  his  cngimvinga  an  alao: 

Portrait  of  Moliere ;  afier  MijfimrdL 
Peter  the  Great ;  after  Sttuitm. 
Yonag  Wonum :  tffUr  Mttat, 
Fnrtnit  of  Oardbal  Pleny. 

MIGNOX,  Anit.^riAM,  (or  MnU0W,)waa  hom  at 
Frankfort  in  ItiiJO.  He  w-as  the  son  of  a  merchant, 
who  designed  him  for  his  own  profession,  but  in 
view  of  hia  inclination  for  art,  placed  him  under  the 
tuition  of  Jacob  Marel,  a  painter  of  etilMife,  with 
whom  ho  continued  till  be  was  seventeen  years  of 
age.  Marel  carried  on  a  considerable  commerce 
in  works  of  art,  and  his  business  leading  him  to 
Holland,  he  was  accompanied  by  bis  pupil,  whom 
he  recommended  to  the  care  of  Jan  Davidai  de 
Heem,  at  Utrecht  Mi^on  soon  became  popular, 
and  with  the  greatest  mdustry  scarcely  managed 
to  keep  pace  with  the  deniaiul  fur  las  works.  He 
died  at  Wedzlar  in  1G97.  He  was  the  instructor 
ni  Maria  Sibylla  Merian,  whose  mother,  the  iridOW 
of  Matthaiia  Merian,  he  had  married. 

Frankfort.  A  dead  Cork  luin^'  up  by  tbe^Mfe. 

Paris.  Louvrt.   A  Buuipi.  i     WililHewan.  . 

„  „       Flowers  oud  Fruit. 

Other  works  by  him  are  to  bo  met  with  at 
Amsterdam,  Carlaruhe^  Ousel.  Dresden,  Munich, 
Paris,  St  Petersburg,  and  Stoelcholm. 

MIGNON,  Jkan,  is  mentioned  by  Strtitt  ns  the 
author  of  a  coarse  etching,  representing  '  Abra- 
ham purchasing  the  Cave  of  Machpclah  from  the 
Children  of  Ueth.'  It  is  inscribed,  /o  Mignonfec 
He  ie  said  to  have  been  working  at  Footainebleaii 
in  15m 

MIGNON,  G.\.';rARn,  a  French  painter  of  the  17th 
century,  of  whose  life  no  details  are  known. 

MliiNUT,  Daniel,  probably  a  Freiicbinan,  was 
a  designer,  engraver,  and  golilsniith.  He  worked 
at  Augsburg  about  1590,  and  has  left  160  excellent 
and  very  rare  plates  from  goldsmith's  work. 

MIGXOT,  .iKNNiN,  an  ol  senre  painter  of  BrqgW, 
who  wjm  active  in  that  ciiy  in  14G8. 

MlG\i>T,  Louis  Hemv,  w.is  a  creole.  He  was 
born  in  1831  in  South  Carolina,  and  passed  most  of 
his  life  in  New  Tork  and  London.  He  painted 
tropical  landscapes,  and  in  1869  was  elected^  a 
member  of  the  American  Nat  Academy.  He  died 
at  Brighton  in  1871. 

MIGUEL  EL  Flamf.ngo.    See  AMBrnrs. 

MIHK8,  Julie,  painter  and  lithographer,  was 
bora  at  Breelau  in  1786,  and  studied  at  Vienna. 
Here  she  was  married  in  1823  to  the  custos  Pri- 
misser,  but  was  left  a  widow  in  1827,  and  betook 
herself  to  a  nuimery.  She  died  in  lf55.  She 
was  clever  in  rcprodiicing  the  charaeteriiiiticg  of 
the  old  masters,  as  in  copies  of  a  'Christ,'  by 
Bdlini,  and  a  *lladoaiia,*  after  Anidbate  Carracd 
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(both  »t  Dresden).  She  litliographod  'The  Ador- 
ation of  the  Hoiy  Trioity,'  after  Albrecht  Durer. 

HU.  See  Yah  mat  Mu. 

MIJIN,  Hi  sni  Abnal'ld,  (Myin,)  wa»  botn  at 
Antwerp  in  IToO,  and  instructed  by  B.  P.  Onune- 
gunck,  wliosc  manner  he  followed  both  in  his  laiid- 
Bcupcs  and  animals.  lie  married  Oiumeganck's 
■ister,  and  died  in  1826. 

MIJN.  See  Van  DEB  MuH. 

HIJBlCmna  SeelfiBicA. 

MIJRTILL.    Sec  Gi.xrBER,  J.  O. 

MIJTENS,  Mauti.n  van.    See  Meytkks, 

MIKCKER,  Jan,  a  lainlscape  puint.  r,  lived  in 
the  early  part  of  the  17lh  century,  and  is  said  to 
have  been  one  of  the  masters  «f  Jf.  B.  Weenix.  He 
painted  weU-trooded  landecwei  omamented  with 
buildings,  in  a  low  tone  of  ooloar. 

MILANESE,  Cerarb.   See  Sesto. 

MILANESE,  Felice,  who  was  probably  a  painter, 
has  left  a  Km;i!l  upright  etching,  representing  the 
•Virgin  and  Infant  seated  on  a  pedestal,  with  a 
Bishop  and  several  Children  befove  her.* 

MILANESE,  lu  Bee  CrrTAiHHi.       ^  „ 

MILANI,  AuiOtiAMO,  the  nephew  of  Ohiho 
Cesaro  Milani,  was  born  at  Bologna  in  1675,  and 
was  a  scholar  of  Ccsare  Gennari,  iind  afterwards  of 
Lorenzo  PasincUi.  lie  did  not,  however,  attach 
bifffi^lf  to  their  manner,  but  devoted  himself  to  an 
Uttentive  study  of  the  style  of  tlie  Carracci.  His 
principal  works  at  Bologna  are,  hie  '  SanOirolamo,' 
in  Santa  Maria  della  Vita;  'The  Stoning  of 
Stephen,'  in  Santa  Maria  Mascarella;  and  'The 
Kesurrection,'  in  La  Purita.    Ue  died  in  1749. 

MILANI,  GlULIO  Cesare,  was  born  at  bologna 
in  1621|  and  was  a  disciple  of  Flaminio  Torre,  of 
whose  style  he  was  a  sacceRsfuI  follower.  Of  his 
works  in  the  churches  at  Bologna  the  best  are,  a 
'  Marriage  of  the  Virgin,'  in  Ban  Giuseppe  ;  a  '  8. 
Aiit  iiiiu  (!i  P  i  lova,'  m  the  church  of  Siuita  Maria 
del  L'osti  llo  ;  tUiii  a  '  Holy  F:itnily  with  St.  John,' 
at  till'  Servi.    He  died  in  1G78. 

MILANI,  QiuswTE  Maria,  was  bom  at  Pisa  in 
1678,  and  was  a  scholar  of  Camillo  Gabrielli. 
Following  the  example  of  his  inHtractor,^  he  imi- 
tated the  stylo  of  Pietro  da  Cortona  and  (Sro  Fern. 
Ho  afterwards  iippliod  himself  with  great  assiduity 
to  the  study  of  architecture,  and  excelled  in  mag- 
tiifieent  hnuidings,  which  he  embellished  with  well- 
dmmi  4ffnraa.  Several  of  bis  frescoes  are  in 
the  ohnrehes  at  IMsa. 

MIT-ANO,  Bramantb  da,  is  the  name  giren  to 
an  artist  stated  to  have  been  bom  at  Milan  towards 
the  end  of  thu  14tli  contiiry.  Ilin  very  r-xistenco 
has  been  denied  by  some,  but  those  who  have 
accepted  it  assert  that  he  was  a  painter  and  archi- 
tect at  the  above  town,  and  that  be  executed  a 
*Pieth,*  in  the  ehnrch  of  t9antf  Angdo  there  in 
1418,  and  afterwards  a 'Martyrdom  of  St.  Sebas- 
tian,' and  two  large  frescoes  in  other  Milanese 
cliurchcs.  His  latest  work  was  that  of  '  Christ  in 
the  Tomb,'  over  the  door  of  San  Sepolcro,  which 
Philip  II.  had  oopied  for  the  Escoriat  His  death 
is  said  to  have  ooenrred  about  1470. 

IflLANO,  QlOTAHHI  DA,  property  Qwf.  JaOOSI, 
was  a  Milanrse  painter  of  the  14th  century,  bom 
in  Mihm  nhoiit  IHOO.  He  learnt  his  art  in  Florence, 
in  tin-  vtu<lio  of  TaddeoGaddi,  hut  died  at  Milan  at 
a  good  old  tige.    Among  his  works  we  tnay  name  : 


PietA.  (FormtrljfnAOMmm» 

suUa  <  V)<(<i,) 
Bcetii  "«  frmn  tho  lives  of  llio 

Vir(;iti  ami  of  tlio  Siiviour. 

(In   (he   ICinurnni    Chapel ; 
formerly  ascribed  to  T.  Oaddi.) 
AL  altar-piece  in  five  coinpart- 

menta  {signed  mao  Johamhu 


Florence. 
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UJid.  An  altar-jiit'ce  in  ten  compMi- 
nu'iits  I  f'ii,  /ri(  7-,'y  IB  thechurck 
of  tJu  OjfniwtUi). 


MTLANO,  MicmtLTNO  da,  lived  in  the  16th 

century.  Count  Giorgio  Giulini  in  his  * MenWfie* 
states  of  him,  that  he  wiis  famous  ns  a  |>ainter  of 
animals.  He  decorated  the  court  and  otlu  r  [mrts 
of  the  Casa  Borromeo,  Milan;  but  nnfortunatcly 
liis  frescoes  have  been  nearly  all  whitewashed 
over.  The  Casa  Vendiamin  at  Venioe  lonnerly 
possessed  a  book  with  oolonred  sketehes  of  animals 
by  Michelino. 

MILATZ,  F.  A.,  a  DnU  h  painter,  bom  at  lla.ir- 
lem  in  1763.  He  painted  landscapes  and  cxeented 
some  engravings.  He  was  also  a  physician,  and 
died  in  1808. 

MILBOURN,  JoHH,  an  English  portraitjpainter, 
in  the  latter  part  of  the  18th  century.  He  wae  a 
pupil  of  F.  Cotes,  and  was  awanled  a  premium  1  y 
tlic  Society  of  Arts  in  1764.  Some  of  his  works 
were  ezUbited  at  the  Acadengr  in  1778-4.  T. 
Qaanfai  ennaved  after  him. 

MIU)B,  Kabl  Fbibdrich  Augost,  a  painter  bom 
at  Gnriitz  in  1788.  He  woriced  at  Dresden,  made 
copii'8  of  famous  pictures,  and  painted  portraits. 

MILKE,  Kaul  Julius,  a  German  painter,  was 
born  at  Hamburg  in  \>^0X   He  painted  ornamental 

B'eces,  historical  MihjertH,  landscape,  and  sea  pieces, 
e  lived  at  Lubeclu  where  he  died  in  1875. 
IIILDOBFBB,  Mkhabl  Iokaz,  was  a  painter  of 
Innsbrack,  who  flourished  in  the  first  part  of  the 
18th  century,  and  painted  sacred  subjects.  His 
son,  Joseph  Iokaz,  studied  at  Vienna  under  Paid 
Troger,  and  in  1742  gained  a  first  prize  for 
painting.  In  1751  he  was  painter  to  the  Duchess 
Emanuela  ot  Savoy.  His  daughter,  Mabia  Eliza- 
beth, bom  in  1718,  was  a  minlidnre  painter  of  some 
repute.  She  lived  some  time  at  Rome,  but  after- 
wards returned  to  Imisbruck.  She  became  blind, 
and  died  in  1792. 
MILE.    See  MiLLBT. 

MILE,  N.,  a  portrait  painter,  who  flourished  in 
Brabant  in  the  17th  oentory.  He  was  a  pupil  of 
K.  E.  Biset 

MILES,  Edward,  aa  Ki^(lish  miniature  painter, 
bom  at  Yaraiouth  abont  we  middle  of  the  18th 
century.  He  practised  in  London,  becnniiiig  minia- 
ture painter  to  Queen  Cliarlotto  and  the  liijchessof 
York,  and  exhibited  at  tho  Acadejiiy  from  1786  to 
1797.  He  died  at  Yaimouth  earlj  in  the  present 
century.  . 

MILL  AN,  Sebastian,  a  Spanish  portrait  and 
genre  painter,  was  born  at  Seville  towards^  the 
middle  of  the  17th  century.  He  was  a  pupil  oC 
Escobar.   He  died  very  old  in  1731. 

MILLS,  Ji»  Bmm,  was  a  Flemish  painter  of 
the  18th  oentuiy.  Hewisapinilof  VanHehnont, 
and  was  received  into  tfie  AlMMmv  of  St  Lake  at 
Brussels  about  17 IR.  He'pdnted  flgnrai  in  the 
landscapes  of  Coppena 

MILLEB,  Ankhew,  an  engraver,  is  believed  to 
have  been  of  Scotch  descent,  but  was  burn  in 
London,  and  Uved  in  DabUn  from  about  1740 
till  his  death  some  ten  yean  later.  He  studied 
under  Faber.  He  engraved  Iha  designs  of  Frsnk 
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Ilayman,  and  like  liiiii  was  given  to  drink,  through 
-which  bis  life  was  materially  shortened.  Hia 
beat  known  works  were  portraits  in  ^meszotint, 
which  ate  hj  no  means  de«titate  of  merit  Among 
others,  we  have  the  following: 

IK-an  Swift :  after  F.  Jfindon.  IT-ti 

Bobert  Boy!<-,'|)liilo'M)ph.  r. 

Charles  tMc*»,  M.D.,  of  Dublin. 

Bobert  JoOtga,  Loid  Mewportb 

n47.  .  _ 

Jo^iah  Ilort ,  ArohWdlop  Of  Toalll. 
Eateti  StauuRrd,  Recorrter  of  DabHn. 

Joseph  Bnmiin,  Piiiutcr. 

Jowjih  Mill.T,  Actor,  in  the  chaiaeter  of '  Teagoe. 

John  Harpf  r.  ui  ihe  character  of  *  Jobaon.' 

SdowJou,  in  the  character  of  'Caled.'iii  the 'Siege  of 

Damascus.'  .....      ,      ■  . 

Turbntt,  in  tho  character  of ' SoiU,'  m  Amphytnon. 

MILLER,  JAMBS,  an  English  landscnpo  painter 
of  the  early  water-ooloar  aohod.  who  exhibited  at 
the  Academy  from  1778  to  17m  At  the  Soath 

Kensington  Mubchih  there  ar«  by  him : 
Bntnnoe  to  Greenvic  h  Park. 
Tieir  in  81.  Jamfa  Tark. 

^\lILLF.n,  John-,  an  English  engraver,  flourished 
al.o-it  til.  VI  ar  17G0.  We  havo  a  Tariety  of  prints 
l,y  l.iin,  chiefly  portrait*,  among  many  othora 
tJ>e  following : 

King  George  III. ;  ad  mtmm. 

Siaeen  Charlotte :  the  tame. 
efferjr.  Lord  Amherst. 
O forgo  Bridges,  Lord  fiodney. 
Charles  Townssnd,  ChaaeeUM-  of  the  Buheqner. 
Thomas  Gray. 
Charles  Churchill, 
afc  Jirtm  Yaobcugh. 

MILLER,  loHV,  an  English  flower  painter  and 
engraver,  bom  m  London  about  1750.  He  was 
awarded  a  Society  of  Arts'  premium  in  1706. 
Between  1770  audi  1789  he  illustrated  and  pub- 
lished two  books  OB  the  system  of  Linnaeus,  the 
•Illiistratio  systematia  sexoali*  Linnai  (1770-7),' 
and  tho  '  lUnstratio  terminornm  Lfnnni  (1789).' 

MILLKli,  John  Skbastiax.    See  MCllkh. 

MILLER,  William,  engraver,  was  born  at 
Edinburgh,  28th  M  iv,  17%.  His  father,  who 
belongod  to  an  old  Scottish  family,  sent  hnn  to 
London  to  study  engraving  under  George  Cooke. 
After  some  years  in  London  he  returned  to  tho 
family  home,  MillcrfuKL  near  Eilinburgh,  and 
settled  down  to  the  practi.  c  of  his  art.  Tho  great 
htdk  of  his  work  is  after  Turner,  liubkiii  speaks 
of  Mm  aa  the  best  of  Turner's  engravers.  In  the 
last  halt  of  his  life  he  travelled  m  good  deal,  and 
also  practised  painting  in  watw-coloor.  Hewaa  an 
honorary  membir  of  the  Royal  Scottish  Academy, 
and  oncasionaUv  sent  water-colour  drawings  to  its 
exhibition.  Miller  was  a  member  of  the  '  Society 
of  Frlenda  :'  he  was  twice  married ;  he  lived  at  his 
home  of  MfflwfleM  for  aboat  eighty  years,  and 
died  there  un  the  20th  of  JaniMiy,  1888.  The 
following  list  includes  all  hifl  bcstWOlk: 
Tbe  Grand  Osnsl,  Teaioe  ;  I  Tl>e  Rhine  at  IdlHI  J 

after  Turner.  I    <*«  ««««• 

IN  TUBNKU'S  BHOLAiro  AHO  VUU  gUIli: 
Car«w  Osntk. 


Chatham. 
Pov«-r. 

Dorbam  Ostbednl. 

IN 

IJewellyn'a  HalL 
The  Bialto. 


Stamford. 
Windrar  OMlo. 


BooEBs's  rom 

iLoeh 


IN  THE  PBOeB  WORKS 

DuiiiburtOB  OMle. 

BruNisfl.t. 

HuU(,'UfIUODt. 

Jerusalim. 

Norbnm  Castle. 

New  Abbeytaear  Dumfries). 

Ill  t<-l  deyuh»IkiiB. 

Krieniie. 
I'iiicenia. 

Veuir(>. 

\"  iiicr  II  iios. 
Criu^-iiiillur  C 
lHiii>t^<ltuage, 
LiiilitlitioW. 


IN  THE  POETICAL  WORKS  OF  SIR  WALTEB  SCOTT: 

Drybotl^ 

MelroMS. 
Loch  Katrine. 


Oy  SIS  WALTER  SOOTT: 

St.  Cloud. 
Mayencc. 
The  Simplon. 
IV-rc  Im  C'haiiW. 
\  Mtilmjiison. 
Fontniueblean. 
Field  of  Waterloo. 
Chi("f»w(x)<l  Cottage. 
Ithymi'r's  (ilea. 
Edinliuruh,  from  St.  An« 

tlinny'sOfaepeL 
Stirliug. 
Killiecraokie. 
Inverness. 
Fort. 


Loch  Achw. 
Skiddaw. 


Clainnont. 
Clmteau  de 
ttouen. 


Onm. 
Tower  «f 
2Wa«r. 
The 


OP  FRANCE: 

Koiien  (looking  down  the 
Pont  Ntuf,  ~  ■  ■ 

MeudoD  fO 


CAMPBELL'S  FOEMB 

Loeh  an 


tffltr 
i  a/Ur  Ot 


JTwaHMk 
QlustntioBS  to 
roeiBs;  iffur 
After. 


^fut  jr. 

Hood's 
JBiHctt 


MILLER,  William,  an  English  portitit  and 
hiBtorical  painter,  bom  about  1740L  He  was  em- 
ployed on  the  Shakespeare  Gallery  for  Alderman 

Boydell,  \sliusc  portrait  he  painted.  His  works 
were  exliihited  at  the  Academy  from  17t*0  to  1803. 
He  died  about  1810. 

lilLLEiT,  FRAKgois,  (or  MiL^)  sometimes  known 
as  FRAHCiSQinc.  The  family  of  this  artist  was 
origiTially  French,  though  he  was  hom  at  Antwerp 
in  if.44. "  lliH  father  was  a  turner  of  ivory,  hom  at 
Dijon,  and  accoinpiinied  tlie  Prinro  de  CondtS  to 
whom  be  was  attached,  into  the  Netherlands,  at  tho 
timeoftborevolt  and  settled  at  Antwerp.  Having 
shown  an  early  inclination  for  art,  tbe  young  Millet 
was  placed  as  a  pupil  of  Lanrent  Franck.  His  father 
dying  when  he  was  Htill  young,  he  had  no  other 
resource  than  the  exercise  of  his  talents  ;  and  when 
he  was  eigtiteen  years  (-f  age,  lie  liad  ac<iuired 
sufficient  reputation  to  induce  his  master  to  give 
him  his  daughter  in  marriage.  Ho  soon  afterwards 
went  to  I'aris,  where  he  painted  history  and 
heroic  landscapes,  with  figures  representing  some 
historical  or  fabulous  subject.  He  is  stat.  li  hy  M. 
d'Argenville  to  have  visited  Holland  and  Kii^;liuid, 
in  both  of  which  coiuilries  he  left  j.roofs  of  liis 
ability.  On  his  return  to  Paris  he  was  received  into 
tbe  Academy,  and  his  works  were  held  in  high 
estimation  Millet  died  in  1680.  His  sons  Hkkbi 
and  Jean  Fuan^ois  were  also  pointers.  The  latter 
diedinlTSS.  Anong  Millet's  works  no: 


Bordeaux. 
Brtissels. 

Dresden. 

Munich. 

Fetenburg. 


GdUrjf. 
n 


» 
ft 


Lsndacapo  Ruins. 

Best  of  tho  UoIt  FunHy  dariag 

the  Flight  to  Bgypt. 
Landscapes. 

Laadacspes. 

Sea  Views. 

View  of  a  Harbour. 


We  have  a  few  etchings  by  this  artist ;  among 
them,  the  following ; 

loo 
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A  BIOOBAPHICAL  DICTIONABT  OF 


▲  LtodaMpe,  irith  Enrptiaa  Roiiu,  with  the  subject  of 
Uoaw  MTM Cromwe  waten  of  the Nilo :  Francisque 
in*. 

Another  Luidwaipe,  with  the  History  of  Cephalus  and 
Procsria. 

A  HouDtoinoiis  Laadmpe^  with  Aguiwiy  and  m  town  in 

tbemiddto. 
Les  deux  Amailtai 
Le  Voyageut. 

Ville  antique. 

MILLET,  Fb^d^ric,  a  Fwnch  miniature  paiater, 
bom  at  Charlieu  (Loire)  in  1786.   His  ait  inatrnc- 

tion  wa-^  (liif  til  F.  Aw!>ry,  Pornot,  and  IsnViry.  lie 
first  cxhihitfd  at  tiie  SSalon  in  iHOfi,  and  received 
medals  in  1817,  1824,  and  1827.  His  practico  was 
veiy  estenaive :  &lmo«t  all  the  eminent  poraonages 
of  the  time  were  liia  sitters.  He  died  In  Paris  in 
18£9.   His  son  Aivi  was  also  an  artist 

MILLET,  Jeav  Franqois,  a  French  painter  of 
landflcnpo  and  jn'nsant  life,  born  at  Grutliy,  near 
Cherbourg,  in  1814.    Ilia  parents  were  Nunuan 

{eaeants,  who  iiidustriouilj  cultivated  a  small 
arm.  Amid  these  rustic  snrroandings  be  received 
ft  aitnple  yet  sound  education  from  his  grand- 
mollier  an<l  liis  pr>-at-imrle.  a  juii  st  wirhdiif  niro 
of  souIn,  wliu  both  livdi  iPiiicr  the  fmuily  roof.  A 
tasto  for  art  early  dt  vclojn  J  itself  in  hiin,  and  his 
first  systematic  instruction  was  received  from 
Lmiglois  at  Cherbourg,  where  he  wm  sent  in  1834. 
His  proeress  was  such  that  he  was  granted  a  small 
pension  Djr  the  Municipal  Council  to  enable  him  to 
purRue  his  studies  in  Pari".  Thitlifr  be  went  in 
1837,  and  entered  tlie  stmlio  of  Dclarooho,  where 
Diaz,  Rousseau,  and  Corot  were  among  liis 
fellow-pupils.  During  the  period  of  student  life 
he  frequently  suffered  great  privations  through 
the  slendemess  of  his  resources.  His  first  appear- 
ance at  the  Salon  was  in  1840,  when  he  exhibited 
a  portrait.  In  the  same  year  he  returned  to  his 
native  country,  and  for  some  time  earned  a  living 
by  painting  sign-boards  at  Cherbourg.  While 
UUB  eqgaged  he  met  liis  fint  wife,  whom  lie 
married  in  1641.  He  went  back  to  raris  in  the 
next  yf^nr  to  renew  Iu'r  strnpirh'f,  whirli  were 
iiicrea.'-cd  by  the  ill-health  of  liis  wife,  who  ilied 
after  a  short  married  life  of  three  years.  Return- 
ing once  more  to  Normandy,  he  entered  the  married 
•tste  again,  and  his  second  wifr-  jToved  a  devoted 
oompanion.  The  newlv-married  couple  spent 
some  time  at  Havre,  where  he  earned  a  scanty 
•nbsistenre  by  paintinfj  portraits,  Huiall  jrenre 
pictures,  &c.  lie  Bought  Paris  again  in  Decenilicr 
184^  and  during  the  next  few  years  his  struggle 
for  existence  was  vety  arduous:  he  and  his  family 
beinf^  frequently  in  need  of  the  barest  necessities 
of  life.  This  was  an  important  periiMl  in  the 
development  of  his  art.  Still  under  the  influr  jico 
of  the  Delarochc  studio,  he  wavered  for  some  lime 
between  historical  and  landscape  painting.  The 
appearance  of  his  *  Winnowsr'in  1846  and  of  '  The 
Sower'  in  the  followine  vear  showed  bis  tmc 
Toeation,  and  henceforu  be  adhered  strictly  to 
Bubjocts  taken  from  peasatit  life.  Iti  lH4y  he 
removed  from  Paris  to  Barbizon,  a  village  in  the 
beautiful  Funtaiiirbleau  country  with  which  his 
name  became  inseparably  connected.  Ue  settled 
in  s  peasant's  cottage  of  tln-ec  rooms,  which  he 
gradually  enlarged  to  meet  tlie  requirements  of  his 
growing  family.  Herein  the  midst  of  the  scenery 
and  peasant  life  sn  ile  ir  to  him,  lie  fnuTi  l  v.n  lack 
of  congenial  sulijects.  Iliscircunistniu  es  for  nxiny 
years  still  continued  straitened.  His  ^nctures  oolv 
brought  small  prices,  and  were  but  UitJe  sppreci- 
16tt 


atcd,  save  by  a  few.  Althoogh  he  was  swarded 

medals  at  the  Salons  of  1R5.H  and  l«fU,  it  was  not 
until  18fi7  that  his  means  beg.ui  to  imprdve.  In 
that  year  he  was  awnKh  d  a  firnt  cla-s  nn  ilal  at  the 
Paris  Universal  Kxiiibition,  and  he  also  received  the 
unasked-for  distinction  nl  the  Legion  of  Honour. 
Daring  the  remainder  of  his  career  he  felt  leaa  of 
the  csncing  cares  of  poverty,  bnt  be  continued  bis 
same  simple  rustic  life  at  Barbizon.  where  lie  died 
on  the  20tii  January,  1875.  Since  his  death  bis 
works  have  fetched  enormous  prices,  but  his  widow 
and  family  were  left  comparatively  poor,  and  were 
granted  a  pension  of  1200  francs  by  the  Stst*.  Th» 
following  is  a  list  of  some  of  his  worlts:  ikJJk 

The  Auk^^Ius.    i'.V.  Leci  ciau,  Parii.) 

Tlie  Sower.  18-19. 

Mows,    {Chfrhoiiri/  .^^ufeum.) 

Peasant  grafting  a  Tree.  ItTiS. 

Woman  jinjitiiriug  a  Cow.   itiourg  Aluieum.) 

A  Vi  Tk  with  Slieep:  MOOIlllgllt. 

Tlie  (ileaiiert.  IS)?. 

The  I'utato-Harvest.  1SC3. 

Death  nail  the  \S'<x)clcutlcr. 

Woniau  Hheariug  Sheep.  IML 

I'Iftiitiiig  l'i)t«toe*. 

The  Church  at  Gre%'ille.    {Parif,  L'l.rfmhoiuf^ 

Woniei,  r.jxthinp.    (I'tirit,  Liurembvunf.) 

The  nl'aiiiii)iied  Plough. 

.Slicjili.  r.ie5.s  and  Flwk.  1864. 

Man  with  ft  Hoe.  1W53. 

OtTeriiig  to  Pan.    {MontptllitT  Muntrnm.) 

Gathering  Heans. 

■Woman  i>a'<tiiring  OecM.  1867. 

NoTen>b«!r.  1870. 

A  Mother.    18<J1.   (Waneill't  ^ruinm.) 
The  Woodeotters.  (C.  JontJ:),Ef  j.) 

MILLIN-DUPERREUX,  Alexandrk  Louis 
Robert,  a  French  landscape  painter,  bom  in  Paris 
in  1764.  He  studied  under  Huetand  Valenciennes, 
and  devoted  himself  to  "  historic"  landscape.  Ex- 
cursiiins  to  the  south  of  France,  Switzerlatiil,  It^'ly, 
and  Spain  furnished  subjects  for  his  Ijrush.  Tlie 
Pyrenees  had  an  esposid  attraction  for  him,  and  he 
spent  nearly  seven  yesn  amidst  tiieir  rugged 
scenery.  In  smne  of  Bis  pictures  the  figures  were 
introduced  bv  ft  Flemish  psintsr  nsmed  Do  Ussneb 
He  <lied  in  1843. 

MILIJNGTON,  Jamks  IlFATn,  a  subject  and 
miniature  painter,  born  at  Cork  early  in  the  19tll 
century.  He  entered  in  1826  tlie  schools  of  the 
Academy,  where  in  his  later  ysus  he  liecame 
Curator  of  the  Painting  School.  Ha  scduUted  op 
to  1870,  and  died  in  1878. 

MILLIXGTON.    See  Mannin. 

MILLOT,  E.,  a  French  portrait  painter,  pupil  of 
Largtllii&re,  who  died  in  1756.  He  was  a  member 
of  the  old  academy  of  St.  Luke,  Paris. 

MILLS,  ALKTtF.n,  an  English  wood  engraver, 
born  in  1776.  He  was  employed  on  the  illustra- 
tions f<'r  (  hildrcn's  book.s,  such  as  '  I'irtnres  of 
Grecian  History*  (1812).    He  died  at  Walworth 

in  1 «;{:). 

MILN,  BOBCRT,  engraved  some  plates  of  Scottish 
antiquities  for  a  boolt  publislied  st  Edinburgh 
in  1710,  entitled  *  llisoellsnea  qusdsm  Eiudita 

Antiqnitalis.' 

MILOCCO,  Antonio,  an  Italian  painter  of  tho 
18th  century.  He  was  a  native  of  Turin,  and 
painted  historical  subjects. 

MILON,  Alexis  Piehrk,  a  French  painter  of 
Iniidsi-apes  and  interiors,  was  bom  at  Rouen  in 
1784.  He  was  a  pupil  of  IhuiJ  and  Pertin, 
Among  his  better  works  we  may  name  a  view  of 
the  'Belfry  and  Markt  ts  of  Lilfebonne,*  and  OBO 

o£  the  '  Val  do  Gr4ce,  Paris.' 
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MILOT,  an  engraver  mentioned  by  Strutt,  who 
resided  at  Atitwerp  ubuut  1  ti20,  and  u  Mid  to  htve 
worked  for  the  buoksellers  only. 

HILTON,  JoQN,  an  Bngfiah  landceatw  and 
marine  painter  in  the  latter  part  of  the  18th 
centnry.  He  exhibited  from  1769  to  1771  at  the 
Free  Society  of  Artisti.  Hig  ksowo  voflw  aie: 

A  Stronjf  (Julc. 
The  Kii,i;;i'~li  SctttT. 
Six  l>ockyard  Views. 

MILTON,  Thomas,  an  English  landacnpe  en- 
graver, bom  about  1743.  He  had  a  good  practice 
in  London,  and  subBeqtiently  in  Dublin,  and  wiis  a 
eovemor  of  tlie  Society  of  Engravers.  Hisgrfui4- 
father  was  brother  to  the  puet  Milton.  Ue  died 
at  Bristol  in  1887.  SpeoiiBMM  of  hifl  work  are  to 
be  found  in : 

'Tiawt  of  Beata  in  Ireland.'  1783. 
Hqrei^ '  Views  in  Egypt.'  im. 

MILTON,  William,  an  engraver  who  practised 
in  LomLiri,  and  was  chiefly  employed  by  the 
booksellerR.    Ue  died  in  1790  at  Lkmbelh. 

MILVIUS.  SeeKTTB. 

MILWITZ,  Bartolomaus,  a  native  of  Dantzig,  • 
who  painted  interiors,  &c.    The  Knf  harinen  Kirche 
of  Dantzic  possesses  an  '  Eritry  of  Chri>t  intu  Jeru- 
•alem '  by  him,  signed  IJ.  M.  W.    It  is  Dutch  in 
Btyl. .    M  lwitz  died  in  1(555. 

MIMAULT,  a  French  biatorical  and  portrait 

Eintor,  bom  at  Aiz.  He  was  a  pupil  of  Aloysius 
n.Roniiit.  In  the  chiireli  (.f  tlie  Maialalen  at  Aix 
18  a  pit  turo  of  the  '  Baplisiu  o£  Christ,'  signed  by 
him  and  dated  1G25. 

MIJJANA,  Fray  Josef,  of  tlie  Order  of  the 
Trinity,  was  bom  at  Valencia  in  1671,  and  success- 
folly  colUvated  both  art  and  literature.  He  studied 
piinting'  at  Naples,  and  executed  for  his  convent, 
•tMurviedro,  two  pictures  for  the  high  altar  com- 
mended by  Cean  Bennudez.  Besides  several  letters 
and  papers  on  Valencian  antiquities,  he  wrote  a 
Latin  continuation  of  Mariana's  'History  of  Spain.' 
In  1704  he  obtuned  the  rhair  of  rhetorio  at  Valnicia 
University,  and  died  in  the  monaitoiy  of  Our  Ltdy 
of  Succour  in  1730. 

MINARDI,  TriMMA.'io,  painter  and  designer,  w.is 
bom  at  Faenza  in  1787.  Ho  was  a  member  of  the 
Academy  of  St.  Luke  at  Rome,  and  was  the  bead 
of  the  so-called  Purista,  who  hoped  to  reatore  the 
eiroplicity  of  the  old  masters.  He  made  drawings 
of  the  'Last  Jmlginent,'  after  ^firlielangelo,  and 
of  the  '  Lao<  oon.*  He  also  worked  much  at  restora- 
tion in  the  churches  of  his  Utt^e  tOWn*  He  died 
at  Home  in  1871. 
MINAY.V.  See  Vklazqckz  Minaya. 
MINAZZI,  Jacques,  a  designer  of  the  English 
school,  who  died  in  1665. 

MIND,  GoDFBiKD,  a  Swis'i  jtainter,  was  born  at 
Beme  in  1768.  He  wa.s  a  pupil  of  Frcudenbcrgcr. 
He  painted  chiefly  ii>  w  .ter-colours,  and  his  s  iIj- 
jects  were  mostly  cats,  fur  which  he  had  an  extra- 
ordinary afliBotion.  His  body  was  disessed,  his 
character  eccentric,  and  his  conduct  not  that  of  a 
good  citizen.  Imt  his  talent  as  an  artist  was  con- 
siderable.   He  died  in  1814. 

MIKDEHHOUT,  Hicnprik  van,  a  painter  ami 
etcher,  was  born  at  Rotterdam  in  16.32.  At  an 
earl/  period  of  his  life  be  removed  to  Bruges, 
where  he  married  in  1664,  and  where  he  was  re- 
ceived into  the  Society  of  Painters  in  1663,  and 
where  there  are  several  of  his  pictures  in  tlie 

£ublic  edifices  and  in  private  collections.  In  1672 
e  settled  at  Antwerp,  where  be  entered  the  Guild, 


and  in  1696  he  died.  The  works  of  tliis  master 
generally  represent  marines  and  seaports,  fre- 
quently those  of  Antwerp  and  finiges.  Tliejr  are 
usaally  of  a  largo  size,  but  very  unequal  in 
execution,  and  towards  the  latter  part  uf  bis  life 
they  seem  to  have  been  ji.iinled  with  nenligenco 
aii'l  baste.  His  best  work.'i  arc,  liowever,  to  be 
found  in  the  principal  collections  in  Flanders. 
The  Museums  of  Antwerp  and  Christiania  esoh 
possBss  a  '  Harbour  of  the  Levant '  by  him. 

MINDERHOUT,  WltltK  Atktost  van,  son  of 
Hendrik  van  .Mitiderhoiit,  was  born  at  Antwerp  in 
16'<L).  As  his  father  died  wlien  he  was  sixteen, 
1i>'  '»ct  out  on  his  travels,  and  finally  settled  in 
Moravia,  where  he  died  in  1762. 

MINDERICK,  Ja.v  van,  a  painter  of  the  Flemish 
school,  was  bom  at  Santen  in  the  first  quarter  of 
the  sixteenth  century.  Ue  was  made  a  citizen  of 
Antwerp  in  1553. 

MIX  K  UDORFF,  F.  In  the  lalle  Museum  there  is 
a  '  Deatii  of  Peter  Msityr'  signed  with  this  same  • 
and  datod  1629. 

M INQA,  Ahdbba  DSL,  an  historical  snd  portrait 
painter,  who  lived  at  Florence.  He  was  a  pupil 
of  Ridolfo  Gliirlaiidaio,  and  died  after  156X.  The 
Pitti  coilrci  ion  contains  11  '  (_'n'ation  irf  Eve  '  and 
an  •  .\diim  .md  Eve  driven  out  of  i'aradise'  by  him, 
both  from  designs  by  Baccio  BandinelU, 

MiNGACClNU.   Ses  Samti,  Don. 

MINOOT,  TioDOSio,  was  a  native  of  Catalonia, 
born  in  1551,  and  was  a  disri]dn  of.  Gas]>ar 
Beci-rra.  He  is  erroneously  stated  by  Palonnno 
to  have  studied  at  Koine  under  Michelangelo,  who 
died  when  he  was  only  thirteen  years  of  age.  He 
is  believed,  however,  to  have  visited  Italy.  He 
was  employed  by  Philip  IL  in  the  palace  of  the 
Ptrdn,  where  his  principal  works  perished  in  the 
riuiil  Lgration  by  wbioh  ust  odiftoe  W8S  destroyed. 
He  <li.-d  in  15U0. 

MINGUET,  Andreas,  a  still-life  painter  of  the 
Flemish  school,  was  bom  in  I8I0.  He  was  a 
pupil  of  O.  Wappers.   He  died  in  1860. 

MINGUET,  Pa  11L0,  was  a  Spanish  engraver  who 
furnished  the  title-nago  and  other  plates  to  Uod- 
rigui  z's  work  on  l'ol,vgraphy  (Madrid,  1737). 

MINI,  Antonio,  was  an  historical  and  portrait 

fiainter  of  the  16th  century,  who   resided  at 
'lorenoe.  He  was  a  pupil  of  Michelangelo,  but  had 
little  talent   He  went  to  IVanee,  where  he  died. 

MINIATI,  BAnroLOMMKo,  a  native  of  Florence, 
who  nourished  in  the  16tli  century.  He  painted 
portraits  and  historiml  subject.s,  aodasslstda  Rosso 
ni  his  works  at  Fontaincbleau. 

MINIERA.  BiAGirh  an  historieal  painter,  was 
bom  at  Aacoli  in  1687.  He  was  a  pupil  of  Maratti, 
and  died  in  1765. 

MINNE,  Jas  Baptist,  was  born  at  Wacken 
in  West  Flanders  in  1734.  He  was  u  pupil  of 
Gerracrts,  but  fiidshed  his  studies  in  Paris.  Ho 
painted  historical  subjects.  In  1764  he  received  a 
prize  at  the  Antwerp  Academy.  He  died  in  1617. 
MTN  N  F.BROEB,  Frans.  SmOrabbs, 
M  I.N.N  ITI.  SooMiNirri. 

.MIXn  DA  TTKRITA,  called  Frate  MiNO,  was 
a  famous  painter  of  mosaics  in  1225,  and  was 
called  Turrita  from  his  birthplace,  near  Siena. 
He  worlced  in  Florence,  Borne,  and  Pisa.  Hia 
moiiaic  in  8.  Andrea,  Florence,  is  inscribed: 
Vi'jiiit''  qin'iirfiie  Chrixti  cum  mUIf  durentU. 

MINOuELLO,  FiiA.NCi'.so),  an  IiuUan  historical 
paintt  r,  was  born  at  E-te  in  WVIX.  He  WSS  a 
pupil  of  Luca  Ferrari,  and  died  in  1667. 
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MINOZZT,  BEmrABimo,  «n  Ttilian  landscape 

painter,  wns  hum  at  H'ili><jiift  in  1699.    He  was  a 

f upil  of  K<Trajuulu  and  Cavuzzuai.    He  had  a  bod, 
NNocKN'zin,  ^  paiiitcr,  who  died  in  1817.  Bomar- 
dino  died  ill  1769. 

MINTBOP,  Til cuDOB,a German  historical  painter, 
bom  at  Barl<enbofeD»  near  Verdan,  on  the  Bubr, 
in  1814.  Being  drawn  for  the  army  be  viriUd 
Muiistcr  :iud  Col  f^Tio,  where  for  tbo  filBt  time  his 
real  bent  was  hctrayeJ  by  the  effect  worked  upon 
him  by  tlie  works  of  art  in  those  cities.  By  the 
help  of  £.  GeBelflchuu,  lie  entered  the  Dusseldorf 
Aeademy  and  studied  under  Sohn.  The  subjects 
he  treated  were  chiefly  of  a  religious  and  monu- 
mental class,  but  in  Cologne  he  carried  out  deveral 
deronitive  works  in  private  Ijoubcs.  I'lifort  niiat<  ly 
his  early  life  in  the  country  had  unlitled  him  for 
the  sedentary  habits  of  a  painter,  and  both  his  art 
and  his  health  suffered  in  ooneequenoe.  He  died  in 
1870l  Among'  his  batter  wtakm  we  may  name : 
DtoeMecf.  GaUtry.  Yirgin  ud  OhUd,  and  St.  John . 
yerdeo.  CkurA.  A  H0I7  OoBvenatioo. 

Ohiist  and  St  Joha  with  Angda. 
The  Murder  of  The  luuocento. 
The  Sermon  on  The  Mount. 

MINUCCIO,  a  hiBtory  and  portrait  painter, 
called  aouietiuies  Miso,  Ser  Mixo  m  Simon e,  and 
llaeotroMlHO.  He  executed  a  fn-M-u  in  tiie  -TiiRtiro 
Hall  of  Siena  in  1287,  repret^cntin^'  tlic  '  Vir<;in 
and  Child  on  a  thnme,  surrotmdfd  by  .Vngi  lH,'  with 
a  dais  hold  up  by  the  apostles.  It  is  very  goad 
work  for  its  time. 

MIKUTI,  Mario,  an  lulian  biatorical  painter, 
bora  at  Syracuse  in  1677.  He  waa  a  pupil  of 
Caravaggio,  with  whom  he  worked  at  Home.  lie 
lived  chiefly  at  Messina,  and  died  in  1640. 

.MlXZoCCm,  Francesco,  called  II  Veochio  m 
Sa.n  Hkrvahdo,  was  bom  at  Forii  about  1513.  He 
formed  his  first  manner  by  studying  the  works  of 
Marco  Palmenano,  whoee  atifineaa  and  formality 
are  visible  in  hhi  fint  productions,  partiedarly  in 
his  picture  of  the  '  Crucifixion,'  at  the  Osservanti. 
Ho  afterwanls  took  (lirolaino  Genga  and  Pordcnone 
for  his  1h.    Ainoii^  liis  best  works  are  the 

'Sacrifice  of  Mclciiizedek  '  and  tlio  'Miracle  of  the 
Manna,'  in  a  chapel  at  Loretto  ;  a  fresco  in  the 
church  of  Santa  Maria  delia  Grata,  at  ForIi,  is  too 
vnljrar  in_oon««pt{on  to  be  pleasing.  Minzocchi 
died  in  1574.  Iln  left  two  sons,  PiKriio  Paolo  and 
8kiiastia.\o,  who  painted  history,  but  were  far  in- 
ferior to  their  father. 

MIO,  Giovanni  dk,  called  FRATlMltWai  »n  his- 
torical painter  of  Vicenza,  who  floorimed  in  1566. 

MlObN,  B.,  a  Dutch  liistoriral  painter,  boni  at 
Cortemarck  in  Eiifrt  Fland.  rs.  He  died  in  1851. 
His  t'.vii  hi-st  pi'  tiin.'s  aro  : 

8t.  FnuiicoiK  Xavier.  (Moultn.) 

SMied  Heart.  (IwMirwMc.) 

MIOZZI,  NioooLO,  an  Italian  historical  painter, 
who  flourished  in  1670.  He  was  a  pupil  of 
Carj'irini.  A  Maro-Antonio  Mioai  waa  working 
at  the  same  time  as  Niccolo. 

HIRADUHl,  LniQi,  was  a  native  of  Genoa, 
whenoe  he  haa  been  called  Ii.  Qbmovbsimo,  and 
flourished  from  the  year  1689  till  1647.  After 
learning  the  first  principles  of  art  in  his  native  city, 
he  wont  to  Cremona  about  tlie  bi'^inning  of  the 
17tl»  fciitiiry,  where  he  Btinli.  il  after  the  works  of 
ra-itili)  Nuvolone.  He  afterwards  adopted  a  Style 
which  bears  some  rcseinhiance  to  that  of  the 
Carracci.  His  works  are  highly  estrrmcl  (lironL'li 
©ut  Lombardy,  particularly  at  Cremona,  where  he 
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chiefly  reeided.   He  frequently  made  choice  of, 

and  was  the  most  successful  in,  the  most  terrific 
subjects  he  could  select.  Among  his  most  esteemed 
works  arc : 


Cremona.   S.  Clemtnte.   St.  John 
Uilan.       Caaa  Borry.    Puulnhmeat  of 
Piaoenxa.  Merek.  Guild.  Vicik. 

MIR.\NDA,  CARBEiJo.  See Carbeso  de  Miranda. 

MIRANDA,  JcAN  Garcia.  S«'f  Garcia  MiRAStiA. 

MIRANDA,  PeoBo  Rodriueuz  and  Fbamcuoo. 
See  Rodriguez  Miranda. 

MIBANDOLESE,  \u  See  Paltbomiul 

MIBBBL,  LuEiimcA  Anil  Zbc,  waa  a  French 
miniature  painter,  horn  at  Clu  rbmir^j  in  1796, 
whose  maiden  name  was  liUK.  Louis  XVHl.  ai: 
puintod  her  minlators  painter  to  his  court. 

difd  in  1H4U. 

MIRE.    Sec  Lemire. 

MiB£TI  (or  MIRETTO),  Gihoi^ho^  was  a  por^ 
trait  and  historical  painter  of  Padua,  who  flourished 

in  the  15tli  century. 

MIHETTU,  Giovanhi,  is  the  reputed  author  of 
some  frescoes  in  the  Sala  dclla  Ragione,  at  Padiiu, 
representing  the  months  and  planets,  treated 
allegorically,  the  apoetles,  and  other  personages, 
mythical  and  real — making  in  nil  nearly  400 
pictures  of  wonderful  incomprehenBibility.  They 
are  supposfd  to  liavo  hoc-n  i  xecutcd  in  the  cirly 
half  of  the  16th  century.  This  Giovanni  may  have 
beeti  a  brother  or  other  relatiwi  of  Ginduno,  who 
is  called  Moreto  by  Vasari. 

MIBBVBLT.  Bee  MiniriLT. 

MI  HI,  I;fftiniro.  a  designer,  pain  tor,  and  engraver 
of  liomc  iti  tlie  18tii  century,  made  dniwings  about 
1778  of  the  wall  paintinj^s  discovered  in  the  ll.iths 
of  Titus,  wliicli  ho  afterwards  etched,  besides 
several  ceiling  pieces  after  Raphael  in  the  Villa 
Madama,  and  others  in  the  Villa  Hadriana,  in 
the  Baths  of  Livia,  and  in  the  Faraeoe  Garden. 

MIRK'KNYS.    See  Merica. 

.MIliUN,  Anton,  (Mirov,  or  Mirixeus,)  is  a 
Flemish  painter,  whose  works  arc  extremely  rare. 
Tboee  in  exiatence  display  much  merit;  they 
are,  for  the  most  part,  landscapes  ornamented 
with  scenes  from  sacred  history,  and  occasionally 
with  subjects  of  a  sporting  character,  or  in  the 
style  (sf  .1  ii!  RriuTrhi  I.  M>  iition  may  bo  made  of 
a  landscape  with  the  conversion  of  St.  Paul  in  the 
Vienna  Gallery,  and  a  landsctpc  with  a  duck-hunt- 
ing aoene,  datol  1663,  in  the  Berlin  Oailenr.  Several 
ofnis  views  in  the  neighboorfaood  of  the  Sch  walbaoh 
Spa  have  been  engrave<l  by  M.  Merian.  The  fol. 
lowing  among  his  works  may  also  be  mentioned  : 

BeiBn.         JfiUMMk  A  Kn  ni-  ill  B  Forest  wifb  DvA' 

Iliiiiter.-i.  16.'j3. 

CoiKiiihatwii  OtBtry.  A  ijitKl^^ap' 

(iutlia.  „       A  i'Vircst  1  lUKlscnjie  with  Uuiitcrs. 

1014. 

Madrid.  |,        Hn^r  and  Iiihniael. 

Petsnibarg.liii'siifttfs.  Hermita  in  the  Foresk 

Village  on  Fire. 

Thf  Iiit^'riiir  of  a  Wood  with  the 

Teniuiatiun  of  Christ. 
A  Landscape  with  the  Ctauf  ariMl 

of  St.  Paul. 

MIROSLAW,  is  the  author  of  some  miniatures 
in  a  manuscript  entitled  '  Mater  verborum,'  of  the 
date  1102,  in  the  Museum  at  Prague. 

MIRUOLI,  GiRoLAJlo,  aooording  to  V  is  iri.  u  is 
a  native  of  the  Bomagna,  and  flourished  about 
the  year  1670.  He  was  a  disciple  of  Pellegrino 
'rili:\Mi,  aTul  was  n  roiiuIiiMr  puiriter  of  history, 
Tlicre  ure  somo  frescoes  by  him  iu  the  church  of 
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the  Svrvi  at  Bologtift.  ITo  iilso  diHtinguished  bim- 
Belf  at  Panua  aud  Mo  !<  tia,  ^^-here  hewM  employed 
bj  the  Duke,  utd  dind  p«inter  to  the  court. 

IflflOIROLI,  ToHlUBO,  an  bhtorioal  painter,  bora 
at  Faenza  in  lC3f!.  He  ettidittd  without  a  muster, 
and  was  calltxl  'The  peaaant  painter.'  He  died 
in  lfil>9. 

MISEROTTI,  DoMENico,  is  mentioned  by  Stnitt 
aa  the  engraver  of  Beveml  plates  for  the  collection 
of  prints  from  the  paintinga  in  the  gallery  of  the 
QrinA  Dtdce  of  Tuscany.  He  flourished  about 
1750,  or  rather  later. ' 

MITAN,  James,  an  English  engraver,  born  in 
London  in  1776.  He  received  instruction  from 
Agar,  from  Cheeeeman,  and  io  the  schools  of  the 
Academy.  He  obtained  an  excellent  practice^  and 
in  bis  later  years  devoted  himself  to  architecture. 
He  died  in  1822.  Specimens  of  his  work  will  be 
found  in : 

Inchlmld's  '  British  Theatre.'  1600. 
Smirke'8  '  Don  Quixote.' 
Stotbard'a '  Iridi  If  elodiea' 
DlUblt*BaBogiqliiHl1ter.*  UU. 

?tfIT.\N.  S.,  was  brother  and  pupil  of  James 
Wilan.  Ho  engraved  for  Hatty's  'Views  of 
FrarM'i-,'  aijd  was  employed  b}-  Messrs.  Ackfrnuiii. 

MITl'liELL,  John,  a  Scotch  engraver,  born  in 
1791,  who  practised  in  Edinboigfa,  tnd  dtod  in 
1H5'2.    His  best  known  phitoa  are  : 

Alfred  io  th«  Neathenl's  Cottn^[e ;  afttr  Wilkie. 
The  B«t-catcben ;  afUr  the  tame. 

MITCHELL,  Thohab,  an  English  marine  painter 
in  the  latter  part  of  the  18th  century,  who  held 
appointinents  in  the  dockyards,  and  practised  art 
u  an  amatenr.  He  exhibited  at  the  Academy 
from  1774  to  1789. 

MITELLI,  Ao(»8Tl.vo,  (or  Mktkm  i.)  wms  l>orn  at 
BattidiKzo,  near  Bologna,  in  1609.  Ilr  n  ocivifl  hi» 
first  education  at  the  school  of  the  Carracci  in 
Bologna,  and  studied  perspective  and  architecture 
under  Faloetta,  and  afterwards  painting  under 
Miniati  and  Dentone.  With  this  last  artist  he 
visited  Panna  in  1627,  and  painted  for  the  theatre 
at  Bologna.  After  the  death  of  Dentone  ho  at- 
tached himself  to  Michelangelo  Colonna,  in  con- 
junction with  whom  he  painted  the  decorations  of 
tbe  archiepiscopal  palace  at  Savenna,  sonetlnieB 
designing  the  figures,  and  RometinieB  the  pernjicc- 
tives  ;  but  he  aftorwixrcis  <ievute<l  liiinHolf  entirely 
to  the  latter.  His  intimacy  with  (  nunna  lasted 
twenty-four  years,  and  was  only  terminated  by  liis 
deati).  Of  tbe  numerous  works  of  tlie  pair  at 
Bologna,  the  moat  admired  tn  the  Capella  del 
Boaario  and  tbe  aaloon  bi  tbe  Palaxzo  Oaprara. 
They  equally  distinguished  thrmselvt  h  at  Panna, 
Modena,  and  Genoa.  In  1674  they  were  invited 
to  the  court  of  Sjiriin  hy  I'liilip  IV.,  wlierc  they 
ornamented  the  palaces  with  Kurne  of  their  finest 
works,  particularly  a  grand  saloon,  in  which 
Colonna  introduced  the  fable  of  Pandora.  Mitelli 
died  at  Madrid  in  1660.  We  have  twenty-four 
epirifed  vignettes  by  this  inasfer,  consisting  chiefly 
of  architectural  ornanienta  ;  and  a  sot  of  forty- 
eight  friezes,  dated  1645. 

MITELLI,  QiDSKTPC  Mabia,  (Mbtklu,)  the  son 
of  Agostino  lOtelli,  waa  bora  at  Bologna  in  1684. 
After  receiving  some  in.sfrut  linn  from  Ma  father, 
lie  entered  the  school  uf  Klumiiiio  Torre.  He 
painted  histoiiral  suhjeclH,  and  ueejmionally  intro- 
duced ligurts  into  the  jierupcc  tive  views  of  Agos- 
tino. There  are  several  of  his  pictures  in  the 
cburchea  at  Bologna,  of  wliicb  the  moat  worthy  of 


notice  are,  'St.  Riniero  healing  the  Sick,'  in  Santa 
Maria  della  Vita;  a  'Pietii'  in  the  Annunziata  j 
and  *  Christ  taken  in  the  Oarden '  at  the  Gappuccini . 
He  waa  more  distingniabed  as  an  engraver  than  as  a 

painter,  ard  has  etched  a  great  variety  of  plates 
from  his  own  dcnigns  and  after  some  of  the  most 
celebrated  of  the  Itnlian  masters.  He  died  in  1718. 
Bartsch  describes  162  pieces  by  him,  and  Nagler 
has  increased  the  nundier. 
The  following  are  his  principal  works  : 

A  set  of  twelve  pUtes,  after  the  most  estcMucd  pictures 

in  the  churches  at  Bologna. 
The  history  of  AuneM,  u  twenty  pUtes;  after  Ik4 

pieturet  Ay  tt«  Osrracei*  la  the  niaaao  f  avi,  at 

Bologna. 

The  QrieaoC  Bekgna,ln  Mf-tm  prints;  i^tir  Jtm. 

The  AdoiatiaD  «f  tte  Shsfbeid^eBllsd  «ha  aSUr 

Correjfgit, 

XlMMafbniaiB  of  St.  Eraamna;  «^  Ftm$$in. 

Ouid  waA  CMSMi ;  tfier  TiUmH. 

niefladfaitof  tbeCRMi;  i^ttr  SSattnUt^ 

Tbe  Bkh  mut  and  Lawns ;  afier  Fmb  Pamme. 

She  tfWflBfel>4toar  Hours  of  Human  Feliailgr.  There  nre 
tint  adoWoaal  prints,  making  a  set  of  twratv-tax. 
iwobalilyfima  liMowDdedgna.  Thsgrweie  poUkhca 
at  BologDain  1875,  and  are  new  beeoine  aearoe. 

MOALLB,  LOYfi,  a  French  historical  painter 
and  native  o^  Peronne,  who  flourished  about  1475. 
In  1510  he  waa  woridng  at  Valenciennes. 

MOCETTO,  GiBOLAMO,  (Mozetto,)  waa  living 
between  the  16th  and  16th  centuries,  and  was  both 
a  painter  and  a  famous  engraver.  He  was  a 
pupil  and  journeymaii  of  Giovanni  Bellini,  and 
painted  the  'Virgin  and  Child  between  SS.  Biogio 
and  GiuliaRa,'in  tbe  chapel  of  Ban  Biagio,  Verona ; 
a  '  Madonna  and  Child  'in  the  Oalleiy  of  Vicensa ; 
and  a 'Portrait  of  a  Man  '  in  f  he  fiallerv' of  Modena. 
His  engraviii<;s  date  from  1490  to  1514.  As  to 
the  d.ttes  of  his  birth  or  death  there  ig  no 
certainty.   His  principal  engravings  are : 

Battle  of  tbe  lanelitaa  aad  AaaaloUtsa. 

Judith.  • 

St.  John  the  Baptist  fal  tta  Dssart. 

F.a|>tihin  of  Chri.it. 
IJi'surrectiou  of  Christ. 

The  Virgin  on  the  IhroM. 
The  Virgin  In  Oloiy. 

Bacchus. 

Triumph  of  Neptune. 
Calumny  of  Applies. 

MOCIIETTI,  Ales.«am<ho,  an  engraver,  was 
born  at  Rome  about  1760.  He  stuilied  under 
Volpone,  and  executed  several  excellent  plates. 
He  died  about  1812. 

MOCK,  JoHANN  Samuel,  court  painter  to  King 
August  of  Saxony  and  Poland.  Ho  died  about 
17H8. 

MOCK,  J.  J.,  a  topographical  draughtsman,  waa 
bom -at  Herisau  in  1776.  He  draw  lOTOial  Swin 
viewa.  He  died  in  1824. 

MODALULPHE,  a  painter  wbo  flourished  in 

France  in  the  9tb  century. 

MODKNA,  Ant.  pa.   See  Beqarem-i. 

M(  »r'KN.\,  Baunapa  pa.    See  Skkahni. 

SK.lDENA,  SlAiiTiNo  I'A,  a  miniature  painter  of 
the  latter  half  of  the  15th  century,  waa  the  lOn  ot 
Qioigio,aiid  nrandaon  of  Alberto,  of  Gemanj. 

MODENA.IJ  ic.  n*.  See  Robkx. 

MODENA,  PKi.i.i-GniNO  pa.    See  ArSTDSL 

MODKNA,  Tom.  DA.    See  RAnisiNo. 

MODESTUS,  a  monk  who  worked  as  a  mini- 
aturist at  St.  Gall,  in  the  niutli  century. 

MODIGLIANI,  Francesco,  waa  a  native  of 
Forli,  and  flouMbed  about  tbe  year  1600.   Be  is 
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said  to  have  been  a  pupil  of  Pontomio.  Lanzi 
notices  Bomo  of  his  workja  tfc  Vrlrino,  wliere  he  is 
called '  FruiGesco  da  Forli,'  Npraaanti^g  a '  Depoai- 
tion  from  the  Gross,'  and  some  fraacoea  in  the 

church  of  Santa  Luria.  Rtit  his  heat  productions 
are  at  the  Osservnnti  at  Kuril,  and  in  t!io  rliiirch 
of  Santa  Miiriailul  ItuSiirio  ;  tliry  are  siilijo.-ts  fnin 
the  Oil!  'IVstuiiuMii.  a!ii(in;r  which  are  'Adam  and 
Eve  driven   fruiii  i^ira  lise,'  the  'DdogV,*  the 

•  Tower  o£  Babel,'  and  oLhec^ 

MODONINO,  Giovimn  Battista,  painter,  was  a 
native  of  Modcna.  He  paintpd  arc!iiti.<  ture  witli 
some  success  at  Home,  and  died  at  Naplea  of  the 
pla^rue  in  105*;. 

•  MOECHSELKIRCHEL,  Qabbibl,  a  German 
liistorical  painter,  who  flotuisbed  at  Monich  in 
1470.   At  Schleissheim  there  are  two  pictures  of 

•  Christ  bearing  His  Cross,*  and  '  The  Crucifixion.' 

MOKGLK  'H,  Ast  rkas  Leokhard,  engraver,  was 
bom  at  Niireiiiberg  in  1742.  lie  studied  first  alone, 
but  afterwards  entered  the  school  of  Preissler. 
Hia  first  works  were  visnsttea  and  small  portraits, 
trhieh  «m  succeeded  by  a  few  plates  on  a  larger 
Male.    He  died  about  1810. 

MOELART,  J.KKuD,  was  born  at  Donlrcclit  in 
1649,  and  was  for  some  time  a  Hchular  of  Ni<;ola8 
Maas.  His  progress  under  that  master  was  con- 
siderable, and  be  proved  a  i  °i. stable  painter  both 
o£  histozy  and  portraits.  Of  Jbis  bistoiical  works. 
Houbraken  particularly  commends  his  pictures  ot 
'Moses  striking  the  Rock  '  and  the  '  Destruction  of 
FlUUraoh  and  his  Host.'    He  died  in  1727. 

HOENCH,  Chaklks  Victoire  FBEDKnir,  a  French 
historical  and  decorative  painter,  bom  in  Paris  in 
1784.  He  was  a  pupil  ox  Oirodet.  He  exhibited 
•t  the  Salon  in  1810,  and  obtained  a  nicdul  in 
1817.  Several  years  were  spent  at  Rome,  and 
on  his  return  he  was  much  [latroi  izi»d  by  tlio 
Orleans  family.  Tlie  resturation  of  the  naitttiii;4K 
in  tiM  dhapel  at  Versuilles  was  entrustea  to  him, 
and  he  executed  some  decorative  works  in  the 
Diana  Oalleiy  at  Fontainebleui.  He  died  in  1867. 
Amaag  liis  woiks  ara : 

Diana  and  Aetwm. 

Hw  Bo^  FSBilj. 

Vm  BMb  of  TsaoB. 

Bastanaat^BatiL 

nw  wiia  of  King  Ondanlai^  fee. 

MOENS,  Arnold,  a  painter  and  scirfjtor,  wlm 
tiourished  at  Brussels  in  1447.  He  was  attiulu'd 
to  the  Brotlicrliood  of  St.  Kloi  in  tliat  year. 

MOKNS,  E.  H.,  a  Dutch  painter,  was  born  at 
Middiebourg  io  the  17th  century.  He  accom- 
panied Abraham  Genoels  to  Bome,  and  in  1674 
was  admitted  into  the  Society  of  Foreign  Painters 
in  tliat  city. 

HOERE.    See  Van  peu  Moerk. 

MOEKENHOUT,  Josy.r  JnssE,  a  Flemisii  land- 
scape painter,  was  born  at  Eeckeren  near  Antwerp 
in  1801.  He  was  a  pupil  of  Horace  Veraet,  and 
painted  chiefly  horses  and  winter  scenes.  Speci- 
mens of  his  works  are  to  be  found  at  Haarlem  and 

Muiiiv  !i-     He  (I i.'ii  in  1  K75. 

MOEIkMAX,    .\i.nKi'.r,  a    Flcniish  landscape 

Saioter,  bom  in  IHOB.    Ho  was  a  pupil  of  P.  F. 
e  Noter.   He  died  in  1867. 
MOBRMANS,  Jakob,  was  a  Flemish  paintvr, 

born  in  Ui02,  In  IU'll-'Dio  was  a  ]>iiiiil  of  Kubena 
at  Aiitwrrp.  uiid  in  the  saints  year  free  of  the 
Guild.  He  was  one  of  the  tliree  artists  named  by 
Bubena  in  his  will  to  superintend  the  sale  o£  bis 
160 
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pictures.  He  was  accidentally  drowned  in  the 
canal  at  Antwerp  in  1663. 

M0£U8£;  Jak  iw,  a  Flemish  historical  painter, 
who  flonrished  at  Liege  in  the  16th  century. 

MOEYAERT.    See  M  iJAnr. 

MOFFEI,  C.  F.,  is  mentioned  by  Strutt  as  the 
aiulior  of  a  coarse ctdung nprssettting  the ' Ds^ 
of  St  Francia.' 

MOGAIjLI,  Cosmo,  an  Italian  designer  and  en- 
^aver,  was  born  at  Florence  in  1667.  He  was 
instructed  in  design  by  Giovanni  Battista  Foggini, 
a  Florentine  sculptor,  and  applied  liiinself  (;liiefly 
to  enf,'raving.  He  died  in  1730.  He  executed 
part  of  the  plates  for  a  book  of  P^tmscan  anti^oi' 
ties,  published  at  Florence  in  1724,  by  Thomas 
Dempster;  and  was  employed, in  conjunction  with 
Antonio  LoreD7.ini  and  others,  to  en^^rave  the 
plates  for  the  '  Museo  Fiorentino.'  We  have  also 
some  prints  by  him,  after  Santi  di  Tito,  F.  Perucci, 
and  others.  He  signed  his  works  C  M.  andp.  or 
C.  M.  S.  The  fbUowtog  are  from  pieCmes  in  the 
Florentine  Gallery. 

The  Holy  Family  rcpoRing;  after  Albani  ;  circular. 

ApoUo  and  Harsyas ;  after  Guercino. 

ne  Magdalen  cartitMl  up  to  Ucaven  by  aa  Aog«l ;  afttr 

Guido  Qtunaeei, 
The  Holy  lamily ;  aJUr  Commit. 
Ere  resenting  the  Ai<|de  to  Aoam ;  «ft«r  CttrU  Coftisri. 
Adam  and  Eve  driven  from  Paradise ;  «/ittr  tk$  tem4. 
Chrint  and  the  Diiiciples  at  Emmans;  mrr  FiUwta. 
The  Marriage  of  St.  Catherine ;  a/)f«r  rn  Auttbmmtt. 
David  and  Bathaheba ;  after  Salvtati. 
The  Aannociatioa ;  after  Andrea  dei  Sarto. 
The  Adofstioo  of  the  Shepherds ;  after  Iftimh 
A  Bacchanalian  Daucc ;  after  the  same. 
Philip  II.,  King  of  Spain  ;  after  the  mum. 

MOGALLL  NicooLd,  the  son  of  Cosmo  Mogalli. 
was  boin  at  Florence  in  17SS.   After  learning  the 

lirinc-iples  of  design  under  Francesco  Conti, he  was 
iiisUiuted  in  eugravinij  by  J.  L>.  Picehianfe. 
About  the  year  1750  he  went  to  Home,  where  he 
resided  several  years,  and  was  employed  by  the 
celebrated  Winkelmann  to  engrave,  from  the 
deaigna  of  CassBova,  the  plates  for  his  work 
entitled,  *  Honnmenti  anttehi,  inediti,  spiegati  ed 
illustrati  da  Giovanni  Winkelmann,  Roma,  1767.' 
He  with  his  sister  Thekcsa  MoGALLl  engraved 
some  plates  for  the  '  Museo  Fiore&tiniO,*aiid  for  the 
*  C'abinetto  di  PorticL' 

MOGFORD,  John,  was  descended  from  an  old 
Devonshire  fiimily,  and  bom  in  London,  16th 
October,  1821.  His  father  Thomas  Mojrford  was  a 
painter,  in  water-colour.«,  of  pictnresque  architec- 
ture, and  an  F.S.A.  At  the  ajre  of  eleven  years 
he  was  placed  at  a  school  in  France  On  his  return 
to  England  he  entered  the  School  of  DeeigUt  at 
Somerset  House,  where  he  studied  for  two  yean 
under  Mr.  Dyce,  heooinin^  eventually  a  member  of 
tlio  Hoyal  Aeu(i(  iiiy  Si  IkkiI,  where,  hejn;;  verj'  jier- 
scveriiig  anil  cntlin>iasti('.  lie  obtained  several  prizes. 
At  tiiis  time,  his  means  being  small,  lie  found  it 
difficidt  to  follow  his  artistic  studies,  and  was 
obliged,  in  order  to  earn  a  living,  to  set  himself  to 
the  restoration  of  old  pictures  for  three  days  in 
each  week.  Thus,  liavmp  f^.iincd  the  contideneo 
and  friendship  of  Mr.  Huclianan  and  other  con- 
noisseurs, he  frequently  hud  the  works  of  the  great 
masters  on  bis  easeL  At  the  age  of  twenty-one  be 
married  the  danghter  of  Francis  Danby,  A.B.A., 
landscape  painter.  In  1^46  he  exhibited  his  first 
{jicturc  in  oils  at  the  Pkoyal  Aeadi my,  and  from 
then  to  the  year  1865  he  had  alv.  .i\ ^  one  or  ii;<ire 
pictiues  iu  the  exhibition.  In  1866  he  was  elected 
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rAIXTEHS  AND  ENGRAVERS. 


a  meiiiher  of  the  Institute  of  raintcra  in  Water- 
Ckfloiirn.  In  1X19  lie  was  awarded  a  first  prize  ftt 
tbe  Sydney  InlernationHl  £xbibitioii.  aod  innny  of 
bis  pietiiren  are  in  the  Natiunal  Oalleriefl  of  New 
Soiitli  \V.il«  s  nnd  Victoria.    Moj^rford  died  in  18*^5. 

MUGFuKD,  Thomas,  was  a  native  of  Devonshire, 
and  followed  his  profesHinii  at  Exeter.  Fruni  1838 
to  18M  be  was  an  exhibitor  of  portraits  and  aub- 

Sta  {neturea  at  the  Royal  Acedemj.  After  the 
ter  date  h<-  fell  into  bad  health,  and  died  at 
Guernsey  in  18»i>*. 

Mi»IIKI)ANO.  AnkiNUX  a  SpaniHh  hiHtorical 
p.'ii liter  ill  fresco,  and  cunsidered  one  of  tlie  best 
puihti  rM  of  Andalusia,  was  bom  at  Antequerra  in 
1661.  He  stmlieil  under  the  celebrated  Pablo  de 
Cespedcs,  but  preferring  fresco  to  painting  in  oil,  he 
dr'v.itoil  liiin-^i  lf  to  that,  and  bccnrno  the  most 
eminent  iirlist  of  liis  time.  Ho  painted  fruit  and 
orriamentM  with  equal  wkill,  and  successfully 
imitated  the  grotesques  in  the  Loggie  of  the 
Vatican  by  Giovanni  da  Udine.  He  left  many 
proofs  of  his  merit  as  a  painter^particalnrly  in  four 
pictures  for  the  convent  of  San  Francisco  de  Sovilla, 
and  in  the  frescoes  p;iiiit(  <l  at  the  same  place  in 
conjunction  with  Aloimo  Vazquez.  In  the  latter 
pait  .  f  hirt  life  he  returned  to  Luctiia,  where  he 
tinisked  tbe  pictures  for  tbe  great  altar  of  the 
cathedral  of  that  city,  and  died  there  in  1625. 
Mohedano  had  also  a  talent  for  poetry,  of  whirh 
epi'<-iineii8  may  be  seen  in  '  !■  lures  de  poetas  iiuslreH 
de  K<<pan  a,'  paUiihed  by  bia  firiend  Pedro  Espinosa 
in  1606. 

MOHR|  J.t  a  German  landscape  and  marine 

Jainter,  was  horn  at  Munich  in  1^"^,       died  in 
844.  There  ii  hjhlm  in  the  C'op(  iiLaj^^eM  Gallery 
• '  View  of  the  Sea  near  Ki>  l.' 

MOIJART  (or  MOBYAERT),  Nicci.akr  Crni- 
Nr:i.i;-z,a  Dutch  jiainter,  was  bom  at  Arufiterdani  (?) 
shortly  before  1600.  lie  was  enrolled  in  the  guild 
in  that  city  in  1624.  He  may  he  looked  upon  as 
one  of  those  who  prepared  the  way  for  Rembrandt, 
for  he  painted  with  a  full  brush  and  with  much 
vigour  of  liglit  and  sliaile.  lli.s  Kul>jr(.  tK  aic  por- 
traita,  landscapes,  animalK  an*!  ^cnre.  Among  Ids 
direct  punils  umst  be  reckoned  Ik-rcliem,  J.  van  der 
Dues,  and  Solomon  Koninck.  Moijart  visited  Italy, 
where  he  came  for  a  time  rnider  the  inflitenee  nf 
Slshdraer.  His  death  is  thouglit  to  1i,-iv<-  t;iken 
place  in  1669.   Among  his  pictures  wo  may  name  : 


XheHngoe. 


Hie  Oboias  of  a 
.  AFiartndtataapor*Begenti.* 
t,       TheOUliaffof  lii^thov. 
„        Biblical  Scene. 
M       Trinnph  of  Silenas. 
„         Mercury  aud  Hi  rse. 
I,         St.  John  the  Baptiit  Fmeliiiig. 

('Siynrd:    CI.  MooyaeTt  fc. 

mi.) 

t,  n        Slilbt  of  the  Angel  fram  To- 

bU'b  Family 

MOILLON,  Isaac,  a  French  bistorical  painter, 
bora  in  I'aria  in  1615.  He  was  a  son  of  Nicolas 
MoitlxiN,  a  landscape  painter.  Uc  whs  admitted 
into  the  Acifdemy  in  1G6.H,  and  died  in  167Sk 

MOINE.    See  Lemoikr. 

M(  )l  H(  »N,  Van  dkr.  See  Vas  dkr  Moiron. 

MOISY,  Albxander,  an  en^var,  boni  in  Paris 
in  176S.  He  engraved  arehitectiiral  pieces  and 
nmamM'tA.     lie  di.  d  about  18.S2. 

MOri  Tlv  Fkanc'  IS  Ai'(it'STK,  the  son  nnd  pupil 
of  ritrre  Ktii  nnc  Moitlc  was  born  in  Paris  about 
the  year  We  have  by  hun  several  plates 


after  Grewse  and  other  maatexs;  anuMg  Ihem  the 

following : 

A  |>air.  Poetry  and  Painting ;  aflfr  Creust. 

A  Kicmish  Kepast ;  n/tfr  Jordacm. 

MOITTE,  Pierre  Ktiknnb,  a  French  engraver, 
was  born  in  Paris  in  1722.  He  was  a  pupil  of 
Bvauvarlet,  and  engraved  aeveral  portnits  and 
various  other  subjects  in  a  clear,  neat  style.  His 

niost  important  works  were  the  i  Inti  k  lie  <  xcciiti  d 
after  pictures  in  the  Dresden  Galicry.  ami  in  tlio 
cabinet  of  Count  Briihl.  For  liis  portrait  of  Restoiit 
he  WHS  in  1771  admitted  to  the  Paris  Academy,  and 
afterwanU  ap|>ninted  en;,'raver  to  tlie  king.  He 
died  in  Paris  in  1780.  Hisdanghtcr  Rose  Anobliqcs 
also  engraved.  The  following  prints  by  him  may 
be  named: 

PORTRAITS. 

J.  Restont,  Painter  to  the  Kiog ;  afirr  T>r  Lalonr. 
CharlcH  Jean  FTaa^oia  HAnaalt,  iii.toiiaB:  *^  SU 

suBfKCTS  ArrER  vAiaors  masters. 

The  Holy  Family;  after  Andrea  Jtl  Sarto;  (Dieiden 

C'lllfction). 

Another  Holy  Family;  after  F.  Vnnni :  the  Hune. 
The  Marriage  of  St.  Catharine  ;  afttr  Comggio. 
Christ  prnyiDg  on  the  Mount  of  Olives ;  ahtr  thf  Km§. 
A  Halt  of  Travellen ;  aftrr  Wmmtmmn. 
The  W'ntering-plaec  ;  aftrr  the$mwu, 
Tlie  r>ntcli  ("ook  ;  aflrr  (h  rard  Dn, 
Tilt'  Kish-womaji ;  after  tht  tamt, 

.v.iwnn  MvinK  hi^i  Pamilj  tnm  the  Boniof  cf  Tnj; 

(ifler  M.  Corneilfe. 
The  Triumph  of  Venim  ;  a  fter  Bmteher. 
The  Pleaauiec  of  Suininer ;  after  tkt  mnm. 
Sevenl  Frfats  after  OimiM,  CbcAia,  and  otlMr  naalera 

MO.IETTA,  VixcENZlO,  an  Italian  historical 
painter,  horn  at  C»ravagf,'io.  He  flourished  at 
Milan  about  l.^>00,  ami  is  iiK  iitioned  in  P.  Moiigia'l 
book  on  the  Milanene  nobility. 

MOL.  Arnold  de,  waH  a  Flemish  painter,  who 
llnuriabed  at  Bruges  in  tbe  16tii  century.  He  wa« 
entered  in  tlie  Guild  register  in  1450. 

MOIj,  OlU.18  ni-.  a  FleniiRh  painter,  who  WOlfced 
for  tlie  Dukes  of  Burgundy  in  1886-7. 

MOL,  Ja.n  Bai'iisi-  van,  is  known  only  as  a 
conteninorary  and  imitator  of  RembrandL  He  is 
believed  to  havo  engraved  some  platee. 

MOL|  PiBTEB  VAM,  a  portrait  and  historical 
painter,  bora  at  Antwerp  in  1699.  He  was  a  pupil 
of  S  i;i'r  van  den  Gravi*,  and  received  h  ssons  from 
A.  Woifaerts.  In  \C^'11  he  was  received  into  the 
Corporation  of  S'.  Lulce  in  Antwerp.  In  1631  he 
was  in  Paris,  where  be  was  appointed  painter  to 
the  Queen,  Anne  of  Aastria.  In  1640  hemarrfed, 
in  Paris,  Anna  van  d'-r  Bun  h,  the  dai)plitf>r  of  a 
Flemish  engraver,  and  l)y  hfr  liad  cij^ht  children  in 
eight  years.  In  lti48  lie  whs  o!i»  of  the  founders 
of  the  Royal  Academy  of  Painting  and  Scidpture 
of  France.  He  died  in  1660.  There  is  a  portrait 
by  Mol  in  the  La  Gaze  collection  in  the  Loavre. 
At  Lille  there  is  a  '  Descent  from  the  Croes.* 

MOL,  Wotn-EUfS,  a  Dutch  genre  and  hisfi>rii-al 
painter,  was  born  at  Haarlem  in  1786.    He  was  a 
pupil  of  H.  van  Brussel  and  of  David.   He  died 
in  1858.  Of  his  chief  worlcs  are : 
Amslerdain.  Soee  Bosae. 

Antwerp.  AdoratiaD  off  the  KagL 

Berlin.  Isaae  Uearina  Jaeob. 

OopaahafM.  Head  of  St.  John  the  Bsftlife. 

Paris.  A  dead  Ohiiat. 

MOT. A,  Giovanni  Battista  ri  Fuancia,  (Morxo, 
or  Molly.)  painter  aod  etcher,  was  born  at 
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Betanfon  in  1016.  lie  studied  in  raris  iitnlor 
Voiiet,  and  executed  witli  I'ietro  Francesco  MmLi  h 
copy  for  Cardinal  Biclii  of  a  painting  by  I'aolo 
Veronese  at  Venice.  After  this  he  went  to  Ronic, 
where  he  became  a  diHcipla  of  Albani  ia  1660.  He 
composed  in  the  style  of  that  mnstaTf  bat  hu 
colouring  is  more  vigorous  and  bolder.  He  died 
at  Rome  in  1661.  Of  his  pnintinge  fbiM  were 
engraved : 

The  Portrait  of  Albeni :     St.  Fieart. 

A  Laudicapo  utth  the Ueloty «f  Begnraad  UmmhI: 
J.  Fnm. 

He  himself  etched  among  others: 

Jndit!!  with  thr  Head  of  Holofemcs. 
Suiwiiiiiiih  111  the  Bath;  a/ler  Ann.  Carraeci. 
Atalnutu. 

110 LA,  PiETRo  Francesco,  was  bom  at  Coldre, 
in  the  Milanese,  in  1612.  He  was  the  son  of  an 
architeot,  who  plaoed  bim  tinder  the  tuition  of 
Proepero  Orsi  and  Glaaeppe  Oenri  d'Arpino,  at 

Rune;  but  on  liis  father  going  to  Bologna  on 
bunitipss,  he  accoinpaHicd  him,  and  Iwcume  a 
disciple  of  Francesco  Albuni.  He  afterwards  went 
to  Venice,  where  he  studied  the  best  productions 
of  the  great  masters  of  the  Venetian  school.  lie 
returned  to  Rome  in  the  pontificateof  Innocent  X., 
by  whom  he  was  employed  in  aeveral  considerable 
works,  particularly  a  cliapol  in  the  church  Del 
Gesii,  where  ho  painted  in  fresco  '  St.  Peter 
delivered  from  I'riHon,*  and  the  '  Conversion  of  St. 
Paul,'  which  gained  him  great  reputation.  He  was 
not  less  patronized  by  Alexander  VII.,  for  whom 
he  painted  a  '  Josejib  making  himself  known  to  his 
Brethren,'  in  the  pontifical  palace  of  Monte  Cavallo. 
Afterwards  he  became  President  of  tlie  Academy 
of  St.  Luke,  and  worked  for  Queen  Christina. 
Two  of  his  bent  pictures  are  ft  '  St  John  in  the 
Wildemeae,'  and  a  'St.  Paul  the  Hermit,'  in  Santa 
ICaiia  della  Vita,  at  Milan.  Mola  died  at  Rome  in 
16^.  Piu'ntings  by  him  nre  at  Copenhagen,  Dublin 
(National  Gallery),  Loudon  (the  National  Qallerv), 
Munich,  St.  Potonbing,  MM  Venio«;  alio  um 
following : 

DieedCB.     JtftonMk  Ben  asd  iMnder. 

„  „        Ceyx  and  AlojroiM. 

Floreaee.          Vffin.   Hi*  own  Portrait. 
Loadon.     Burl  vuton  )  LandM:ape,  with  the  TemptatioD 

H9um  {Dif.  Gat.)  J       of  ( '  hri»t  (a  Jtne  examfU}. 
Vmlea.        JTkmkm.  St.  KomnalduR. 

Hagar  in  the  Denert. 
Preaching  of  Jolin  the  BUfHUL 
Vision  of  St.  Bruno. 
Hagar  aiul  Ithni.-u-l. 
Duliviry  of  St.  Teter. 
Tbs  Msgdaleue. 

We  have  a  few  engraviogs  by  P.  F.  Uola^  executed 
in  a  spirited  style ;  the  following  are  among  them: 
The  Virgin  snddiiff  the  bbnl  Jaew;        Us  ««■ 

dtsinn. 

Till-  Holy  Family,  with  Aiigcls.    This  plate  wa«  first 

itolifii  liy  M<ila  anil  was  nft<Twa.'-cl.s  fliiislied  with  the 

^■riviT  liy  a  rliinipy,  iiiiskilfiil  hiiml. 
Joseph  iliscuM  riiif;  liiiiiM'lf  to  hi<  Un  tliren.    This  print 

has  hi'i  n  Ronn'tiiiii-»  Htlrib';t  d  t<i  dn'o  Maratti. 
Thk  Huly  Faiuiiy,  uith  Angel*  presenting  Floweii  U> 

thi>  Infiint  Jeftiis  ;  afitt  AUtmi, 
The  Satyr's  Family. 

MOLJtNUS,  M. :  in  the  Dresden  Gallery  there  is 
a  landacape  with  a  village  and  a  group  of  trees, 
aigned  Jr.  3Mtmu$  1836,  and  in  tne  coUectiun  of 
Mr.  V.  E.  L.  de  Stiiers  (  Hb^ii(>).  there  are  two  land- 
scapes with  the  Borao  signal iir«^. 

Mol.n,  .Ii.HA.VN  v..\.N,  p;iint»T,  \v:.s  Ihiin  in 
Flanders,  and  went  to  Seville,  where  he  became  a 
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pupil  of  f»  local  piiintcr.  He  painted  landscapes 
ill  n.  wiiikly  llm  id  .Htyic    Ho  died  about  1700. 

MOLENAKli,  MoiiMABR,  Ac. :  the  aumeme  of 
a  large  fomOy  «f  urtiels  of  tiie  Netberlandieh 
echool:— 

MOLENABR,  BarTHOLOIIXds,  entered  the  Guild 
in  1640. 

MOLENAER,  Coiisklis,  culled  '  Scheele  NeeP 
(that  is,  '  the  squinter '),  w.is  bom  at  Antwerp 
about  1640,  and  inatnioted  by  bis  father  and  step- 
father. His  paintings  were  eenetitod  very  rapidly, 
and  without  the  maul-stieic  He  died  at  Amator* 
dam  after  1691.    There  are  by  bim : 

Berlin.         JfiusMM.   A  Forest  Scene. 

Bruii.Hnick.  Three  Ijindscapes,  one  ef  them 

dated  1591. 
Christiania.  A  Winter  Landwspe. 


MOLENAER,  Jan,  was  a  native  of  H  nnrlem, 
and  pointed  village  scenes,  drunken  <|uar(els, 
He  nmrried  in  lt336,  at  Hei mstr-ilo,  Jimtu 
Leysteb,  herself  a  painter,  who  died  in  1660.  In 
1647  he  was  living  at  AniHterdanit  but  Us  death 
occurred  at  Haarlem,  in  1686. 

MOLENAER,  Jaif  Jacokoc,  was  bom  at  Haar> 
lem  in  1654.  There  is  a  picture  signed  by  liim  in 
the  Coiieiiliaget)  Muwum.  The  subject  is  a  Dutch 
interior  with  a  merry-mnkiug. 

MOLENAER,  Jan  Miknbe,  bom  at  Haarlem, 
early  in  the  17ih  century.  He  painted  country 
sceoM  in  the  styk  of  Steen  and  Branwer.  He  was 
the  beet  of  the  Uolenaers.  His  colour  wb«  warm 
and  clear;  his  touch  Kpirited.  and  liis  buniniir  full 
but  seldom  coarse.  He  died  at  Haarlem  in  1G6H. 
The  following  is  a  lift  of  tome  of  hia  more  ao> 
cessible  pictures : 

Alton  Towers,  if  uMiui*.  A  Tailor's  Workshop. 
Amsteidan.         ^      Feaicant  Musicians. 

„  n      ^«  Village  School. 

Berlin.  „     The  latenot  of  an  Jam, 

BnuMwiok.  „      A  Dentist.  1630 

Ctmeulugaii.        ^      The  Jealous  Wife. 
Oublia.      Nt*.  Gall,   Peasants  teaching  a  Cat  and  Dog 
to  dance. 
B«rm.  A  FMHUDt's  Fanrily. 
Mdea.JAM.  ABosneirfthr 


„  TDIegel 

He  etched  *  A  Festival,'  the  •  Violimst '  (both 
rare),  and  a  'Paatry-cook  with  Children.' 

MOLENAER,  Klars,  was  bom  at  Haarlem  in  the 
17tli  century,  entered  the  Guild  there  in  1661,  and 
painted  landscapes  in  the  manner  of  liaak  van 
Usta'le  and  Oekker.  He  died  at  Haarlem  in  1676. 
There  are  by  him : 

Botterdsas.   JfiuMM.  nie  same  subject. 

„  „         A  Blenfliing-place. 

MOLKNBKKE,  Jan  van,  a  Flemish  artist,  and 
native  of  Louvain,  who  in  1433  was  entrusted  by  the 
Abbess  of  Val  Due  with  the  execution  of  an  altar- 
piece  for  the  convent  church.   He  was  atil!  living 

in  Lnuvain  in  14.38. 

MULES,  PasjCAL  PkikK,  painter  and  engriver, 
was  born  at  Madrid  in  1740.  He  studi'  il  |>iiintiiig 
in  hia  native  city,  and  then  went  to  Paris,  where 
he  studied  engraving  under  Dupuia.  He  died  «t 
Mailrid  in  1776.    Ainun^;  liis  works  are: 

I'he  VirKin  and  Child  ;  nt'trr  Vam  J)yek, 
.Tohn  thn  Baptist;  <"iid». 
St.  Griiigacy;  «^<r  faiiU/o. 
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MOLIGNY,  C,  D.,  a  Frondi  engraver,  resided  in 
Paris  about  the  year  1760.  Ho  engraved  several 
portraits,  principally  after  Cochin,  amOQ^  them 
tiiat  of  Jean  Brute,  Cur^  de  St.  Benoit. 

MOLINA,  MANtrXL  de,  was  a  Spanish  painter, 
born  at  Jaen  in  1614.  He  studied  at  Koine,  ami 
after  returning  to  Spain  entered  tlie  Capuchin 
convent  at  Jaon.  He  painted  in  tl)0  Btylo  of 
Sebastian  Martinez,  but  with  less  talent  His  por- 
traits were  much  esteemed.  lie  di«d  ill  1677. 
UOLINARL  See  Mdluiabi. 
HOLINABI,  Amtonio^  so  Italian  h»toricaI 
painter,  was  bom  at  Venice  in  1666.  Ho  studied 
under  his  father,  Giovanni  Battista  Molinuri,  and 
;ifl<rw:irils  went  to  tlie  Bchool  of  Ziiuchi.  Jle 
painted  a  picture  now  in  the  Dresden  Gallery  of 
'Pnreha  watching  Erm  aaleep.*  He  was  ctill 


viUiw  in  1727. 
M^JNA 


MOLiNABI,  OioTAimi,  an  TtsHan  portrait  and 

fatetorical  painter,  born  nt  Savii,'liijnii  in  I7'21.  He 
was  a  pupil  of  CI.  Beuiitiioiit,  and  di<.'<i  in  17'J'A. 
There  aro  pictures  by  iiiiii  at  'l  uriii,  at  V.  rcL-Ili, 
and  in  many  piivate  collections  in  North  Italy. 

MOLINAItl,  Giovanni  Batti8ta,  an  lialian 
MstMioal  painter,  flourinhed  in  the  middle  o£  tlie 
17th  oentnrj.  He  was  a  pupil  of  Veediie.  At 
Dresden  there  is  a  '  l)riiiikenne88  of  Noah'  by  him, 
and  at  Hninswiuk  a  '  Firuling  of  Momcs.' 

MOLIN IC 1  >0,  a  Danish  painter,  born  at  Copen- 
hagen. He  lived  some  time  in  Kosaia,  but  iu  1780 
returned  to  Copenhagen.  He  aftenraide  went  to 
Spain,  where  he  ia  laid  to  have  died. 

MOLITOR,  JoHAliv  PlTlR,wae  bom  at  Wester- 
burg  near  Coblena  in  1702.  He  first  Htudied  at 
Bonn,  a".d  afterwards  went  to  Berlin  and  Dresden, 
and  in  1734  ucttled  at  Prague.  He  painted  first 
laodacapes  and  peasant  aoenea,  and  afterwards 
fniits  and  flowers.  In  1766  he  went  to  Vienna, 
wliere  be  died  in  1767. 

MOLITOR,  Mabttn  vom,  a  landscape  painter, 
designer,  and  engraver,  who  wn.s  born  at  Vienna, 
in  1753  and  died  in  the  same  city  in  1812,  was  a 
pupil  of  t'liri.stian  Brand.  His  laudscapce,  both  in 
oil  and  in  water-colouro,  were  much  admiied  and 
■ought  fur  by  amateurs  and  connoisseurs.  He  was 
a  Knight  oi  the  Order  of  Leopold,  custos  of  tlic 
royal  court  library,  and  a  men.ber  of  the  Academy 
of  Vienna.  Some  of  his  iiesi<.,'ii.s,  rcjire-senting 
cattle  and  Hheep,  have  been  engraved  by  G.ibet, 
Dutlenhofer,  and  Bart8eh  ;  these  are  distinguished 
by  their  iuitials,  in  addition  to  M.  M.  with  which 
he  marked  his  etchings ;  a«  for  example,  M.  M. 
MIV.  A.  Btch  f.—M.  M.  ,1.  a.  ,S'.,  tlie  la.Ht  Ki-',lf\  in- 
Martin  von  MolUor  delineant,  (Franyyiaj  O'aUt, 
tadp&U.  Of  Ilia  paintinga  theie  are : 


I  KwHtintfton.  Lan<lNca{>c. 

Forest  Bo«L 

m  m  OitttePieeek 

M  OoMsfafaitfae 
Addmjf.  Bridgeintha 


I  evantiy. 

Of  hia  etohinga  the  moat  noteworthy  are: 

Fann-yard. 

The  yoaag  Sailor. 

FonrtLaadaame  witli  (Mtle. 


MOLLER,  AsriKFAS,  portrnit  and  liisforical 
painter,  wna  born  at  Cunenliau'en  in  1683.  In  the 
Galli  ry  there  is  u  portrait  nf  .Murshal  Saxo  by 
tlim  artist,  us  well  as  a  copv  of  itobert  Walker'a 
|.>ortrait  of  Oliver  Cromwell.  MoUerwaa  Uving 
la  Vienna  in  172^  and  died  in  Berlin  in  1768L 
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MOLLER,  .AsTo.v,  a  Gennnn  Inndscnpc  painter, 
wnK  born  at  Kiini,i,'sberg  in  1560.  Ho  visited  It  ly, 
and  afterwards  settled  at  Daiitzic,  where  he  died  in 
16'20.  Ilia  best  picture  is  iu  the  tuwa-hall  qS, 
Dant/.io. 

MOLLER,  Jbns  Peter,  a  Danish  landscape 
p  iinter,  WM  bom  at  Faaborg  in  the  island  of 
Fiinen  in  MH'A.  He  studied  at  tlie  Aeadcniy  at 
(v'opcnhugen  in  1809,  and  was  afterwards  sent  to 
Paris  by  the  king,  to  study  restoring.  While  there, 
however,  he  also  painted  from  the  works  of 
Claude  Lorrun.  After  hia  return,  in  1816,  be 
became,  in  1826^  a  profeaaor  and  member  of  the 
Academy  and  Conservator  of  the  Royal  Gallery, 
and  in  IB.'U  Mi|>i  rintt  ii  !cnl  t  f  the  ga'lery  of  Count 
Moltke  ttt  Copenhagen.  Subscipicntly  he  travelled 
in  Germany,  Switzerland,  the  Tyrol,  aud  Norway, 
He  died  at  Copenhagen  in  1864.  The  following 
are  hia  best  picturea : 

Copenhagen.  GalUry.   Tlie  Wetterhom  and  Rononlaoi. 
H  „         A  Forest  Road  neat  Kisiaore. 


Thonealdatn  \ 


TheCttnUsef 


MOLLINERL    See  McLiSABI. 

MOLLIliGEB,  Qbbabd  Albxandib,  a  londacape 

painter,  was  born  in  Holland  in  18S3.   He  exhibited 

at  the  International  Exliibilinn  of  1P62.  in  London, 
a  '  Heath  Scene  '  and  a  '  Landsea]ie  after  a  sliower 
of  Rain  ; '  Inter  on  he  oecasioiially  contributed  to 
the  exliibitions  of  tho  Roval  Seottish  Academy. 
He  died  in  l«r)7. 

MULLING  Ell,  Louis,  a  Dutch  histoiicaltjportrait^ 
and  geiuc  pi.iinter,  waa  bom  at  Utrecht  in  16S6. 

He  was  a  pnpil  of  (i.  Stoof  at  Utrecht,  and  oC  AlT 
Skbeflfer  at  Pari.s.    He  died  in  18130. 

MOLLO,  (or  MuLLV),  Mml.\. 

MOLTENI,  GiL-sKiTK,  an  Italian  historical  and 

Sortrait  painter,  born  in  1800  at  Alfcri  near  Milan, 
[e  was  a  pupil  of  the  Milan  Academy,  where  he 
exhibited,  as  well  as  at  Venice  and  Vienna.  He 
gained  a  ^rol.l  nied.il  atJIilanin  1836,  and  was 
decorated  w  ith  several  foreign  orders.  In  his  later 
years  he  held  the  post  of  curator  of  the  Brem 
Qallery.  He  died  in  1867.  Molteni'a  reputation 
now  resta  more  upon  his  labours  as  a  restorer  than 
upon  hia  original  pictures.  In  that  more  humble 
line  of  art  he  did  much  good  work,  and  no  doubt 
pome  niisclii.f.  The  faimms  'risiini  lli)'  in  the 
National  Gallery  wa.s  restored  by  him  under  Sir  C. 
Eiistlake's  supervision. 

MOLYM,  I'utTJtiL  the  elder,  was  bom  in  London 
some  time  befeve  the  year  1600.  He  left  England 
iiTid  went  to  Hanrlem,  where  in  1616  lie  entered 
the  Guild,  of  wliich  he  became  prf*-idenl  in  1633. 
He  married  in  1624.  He  died  al  Il  iailem  in  1661. 
He  painted  landscapes  in  a  very  pleasing  style, 
bis  foregrounds  being  enriched  with  buildings 
and  ruins  in  the  style  of  Jan  ^an  Goyen.  He 
waa  slao  a  goud  figure  painter.  His  pictures, 
which  are  very  rare,  compnae  the  following: 


Aix-l*.Chapelle.^j  ^  j^„.,,eape. 


Berlin.  A  I.an(l.*rBpe. 

IJrniiswick,  Tho  LarulM-npoB. 

IkuBnels.       Jfinotm.  Koi.ti>Hl  at  Night.  1623. 

Dnfalia.      Ar«f.<?«K.  The  Stadtlioidcr  folat  to  tte 

Cha-e. 

Rnarlem.       ifufeum.  Sui  kinf;  n  VillagSL 

Florunce.  A  \Mui\va\w. 

Paris.  Lourrt.  A  -shock  of  Cavnlrr. 

Lille.  Mumum.  The  Dutch  Coaiit  from  Uie  Seta. 

We  have  aeveral  spirited  etchings  by  this  artist, 
wldch  are  incorrectly  attributed  by  Stnttt  to  his 
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■on,  Petor  Molyn,  callcil  Tcmpcsta.  Tl)oy  are 
executed  in  the  style  of  Jan  van  do  Volde.  Hih 
priiitH  arc  generally  signed  with  his  mine,  tlio  /'. 
and  Al.  being  jt^ined  thlis  0>^,    Among  olhen 

are  tin;  following: 

A  set  of  fmir  Ludwapas;  inasribed,  1*.  A  Molpifie. 

tt  fxt:  liiM. 

AiiDtlu  r  set  of  four  I-i!uK<-a|M  «  ;  MofvH  fecit.  1620. 
Si'VLTiil  CilUtlli-liglit  piwfs  uuil  liurk  subjects. 

M(_>LVN,  riKi  F.I!,  tlie  youiij^'.  r,  or  Piktuo  Mul.I.rn. 
r.illed  Ills.)  Tkmi  ksi  A  !in<l  I'iri  nrs  I'J:  Ml'i.ikihi'.i's. 
was  the  kou  of  Piftcr  Molyn  the  elder,  and  was 
born  at  Haarlem  in  1G32.  He  learned  th«  prin- 
ciples of  art  from  Ida  father,  but  having  seen  some 
of  the  hanting-iiieces  of  Frans  BnjdeiB  ho  applied 
liimsclf  to  imitate  llie  sl  vle  of  that  niasler.  He 
dill  not  (  online  Ins  tah  nis  to  huntings  and  nnimalH, 
but  ciinully  exi  clle.i  iti  painting  sea-storins  and 
tempests.  Wln  ii  lie  Wtm  twenty  five  years  of  age 
he  went  to  Italy,  where  his  ahiliiy  in  sueli  subjects 
acquired  liiin  the  mine  o£  '  JU  Tempests.'  At 
Rome  he  was  n>>  inii  ular  that  he  wae  under  die 
IK  lo.sity  of  calling  in  an  iiKsistant,  whose  Hisfer 
lie  married.  His  rej'ntalion  rea<  lied  Genoa,  whither 
he  went  in  an  unlucky  nioinent  for  liiinsclf.  He 
there  conceived  a  violent  attachment  to  a  Genoese 
lady,  and  6nding  it  vain  to  hope  for  a  return  while 
his  wife  lived,  he  aummoned  her  to  Genoa,  and 
had  her  ninrdered  on  the  way.  HiB  crime,  however, 
waK  (Um  livereil.  ;uul  it  was  only  by  the  intereession 
of  his  powerful  fVi' mis  tli.it  he  escaped  death.  He 
spent  sixteen  yens  m  j^iison,  where  many  of  his 
picturee  were  painted,  and  died  in  1701.  After 
hia  release  he  named  under  the  name  of  Pietro 
M.-.IIer.  On-  of  his  b  mi  perforinatu  es  is  the  '  Ark 
of  Noah,'  in  pubsessiun  of  Count  AlgurottL  We 
may  also  nsme: 

Iheidan.         geffwy.  Three  ptctaree  of  tbnadcr- 

stonns. 

„  f,       A  I.jitt<liscape  with  John  the 

Itupti.^t. 

„  „  ALaadicaiie. 

Petetaborf.  Btrtniiat/t.   Btam  sA  Sea. 
lOlaa.  Mnrm.  hmitatft  with  wonen  waah- 

higeiotbca. 

0  M     taadecapa  villi  Shephefda 

HautaSi         JfiniaM.  SfaipinwlL 

MOHAL,  Jaoqdrs  Fraw^k,  a  French  historical 
painter  and  engraver,  horn  at  Lewarde  near  Douai 
in  1754.  He  was  n  piipl  of  Durameau.  In  1786 
he   waH  a]i|)oint>  .1  }'i<>fe^><or  of  tbo  Academy  of 

Valeneienne?<.    He  <lied  in  IftH'i. 

MOMBELLO,  Li  la,  (or  MoMntxi.i.)  a  disciple 
of  Morettu,  and  of  Francesco  Kicehini,  was  a 
Breedan  living  in  tl>e  16th  century,  and  the  author 
of  a  'Presentation  in  the  Teni].!c"  in  the  Tosi 
Gallery  at  Brescia,  in  which  city  other  jiaintings 
by  bini  mav  be  found. 

MOMMEliS.  IlKNliniK,  was  born  at  H:iarlem  in 
1C2<S,  and  sm  lied  at  IJ  ine,  where  he  was  called 
hy  tlie  aaaociated  arlista  '  Melea^^er.'  Uis  aubjects 
are  Italian  vegetable  markets  with  peasants,  hind- 
scapes  and  anininls,  ^elllllm  without  an  a^."^ ;  orca- 
sionally  sea-ports.  He  unitated  the  style  of  Her- 
chem.  In  HUT  he  eiilered  the  Guil  l  i  f  his  i  ative 
town.  On  his  return  to  his  native  ronntry  he 
teeetved  hi  holars,  sonic  of  whom  j>rovtd  respeet- 
ahle painters  ;  Brackeiibarg,  Bernard  von  Scheudi  1, 
and  Thierry  Maes  were  of  the  nnmher.  He  signed 
his  pictures  with  h  s  initials  Jf.  J/., and  s  nii  times 
in  full,  lie  dietl  at  Uuarleni  in  1697.  His  designs 
of  Italian  buUdings  an  ran.    Eumples  of  his 
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work  are  to  bo  M«n  st  Bcrfin,  BoUsfdam,  and 

StcK-klioliii. 

M().MPER,  Frans  DB,8npi  osed  to  have  been  a 
son  of  Josse  de  Momper»  was  bom  at  Antweip,  and 
inscribed  in  the  books  c^St.  Luke  In  16:29-90.  He 

died  at  Antwerp  in  1C60-1  (?).  Pictures  by  him 
are  to  be  seen  in  the  galleries  of   Berlin  and 

Anisi  eiihini. 

Mt'.Ml'KH,  .Tiisss  DK,  a  landscape  and  marine 
painter  and  etcher,  wsa  born  at  Antwerp  In  1664. 
Mis  fatlier,  Babtolohk  dk  Momi'RB,  was  alao  a 
]iainter.  Josse  was  inscribed  in  the  guild  as  early 
us  15*<1.  He  died  in  ]i'<^4.  Pictures  by  him  are 
to  he  found  in  the  Galleries  of  Amsterdam,  Bruges, 
Berlin,  t'ojienhagen,  and  St  I  rt.  r-lmrg,  but  he  can 
best  be  studied  at  Dresden,  where  there  ore  seven  of 
his  pictures,  and  at  Madrid,  when  there  are  twelve. 

MONA,  DoMKHlOO,  (or  MoMNA.)  was  born  nt 
Ferrura  about  1660,  and  was  a  disciple  of  Ginsepjie 
^la/ziiuli.  He  possessed  a  prompt  an  l  leuiiy  in- 
vention, and  an  nstonishitig  facility  of  execution, 
which  accounts  for  the  extraordiuary  number  and 
magnitude  of  the  works  he  baa  left  at  Ferrara, 
where  tliere  is  scarcely  a  church  or  public  edifice 
which  does  not  p(>HseKR  something  of  his  band. 
There  is,  however,  great  ine<piality  in  his  works; 
and  in  viewing  his  best  performances,  sm  h  us  the 
'Birth  of  the  Virgin,'  and  the  'Nativity  of  our 
Saviour,'  in  Santa  Maria  in  Vado,  and  tlw '''Entomb* 
inent  ol  Christ,'  at  the  8er%'i,  it  appeam  wisceomit* 
able  that  he  could  be  so  negligent  of  his  fame  as 
to  exi'nfie  to  piii'lic  view  the  slij^ht  and  imb.-cile 

Ijrodiietions  which  form  the  majority  of  his  works. 
>an!ti  attribntos  this  incoherence  to  oli  asional 
derangement  of  mind,  and  reports  that  in  a  tit 
of  insanity  he  killed  an  officer  of  the  household 
of  Canlinal  Aldobrandini,  and  was  consequently 
obliged  to  take  refuge  in  the  duchy  of  Parma. 
He  died  at  Moiletia  in  1608.  OthoTS  ot  his  best 
works  ore  as  under : 

Fuma.        Oatkedral.  The  Deseest  from  tbe  Oraaa. 
H  A/Vud'a.  AdoTKtieaef tbelbsL 

n  n       Bt.  Fan!  hehsaded. 

MONACHI.    S,.e  Pkiiam. 

Monaco.  Seo  Lohknzo,  pom. 

MUNACO,  PlRiiio,  an  Italian  engnTSr,  waS 
born  at  Belluao  eariy  in  the  18th  century.  lie 
chiefly  rerided  at  Venice,  where  he  published, 

in  17tiH,  a  Met  of  jilatcs,  after  the  most  cele- 
brated pictures  at  Venice.  These  prints  are  very 
unequal ;  somo,  howerer,  an  ol  merit  The  foUow- 
ing  are  the  best : 

rOBTEAITS. 

Giovanni  Battiita  Tiepolo ;  cJUr  a  ttortrai  hg  hhuttf. 
Jaeopo  TbUi,  called  Saiiiovhio,  Sculptor ;  afUr  TAmm. 

sriUECTs  AnKii  VAniors  MAsTt:n<!. 

Tobit  restoring  liis  Fntlu  r's  Sight;  a/Ur  Dom.  FetL 
llie  A.li  h.  revs  bvfore  Cliri.st  ;  t^tt Fada  Vmntm. 

Tl,e  .\a1i\ity;  aflrr  ^tl>.  ii'/r.-i. 

Ti  e  Miinli  r  uf  tlie  hmcei  nts  ;  o/tlT  OnrUb  CklyMl 

Tlie  iMi-t  Supidr  ;  ti/Ur  J  I'toiii. 

Lot  and  his  Davigliti  rs  ;  n/ftv  /'.  L  f-rl. 

Christ  couducted  to  Mouiit  C'lihury  ;  afftr  Gu  v.  Hitt, 

Cliri«t  with  the  DL-ciples  at  Emmaus ;  after  Gw9, 
/I'flHui. 

Tbe  Presentation  in  the  Temple ;  after  Ant.  BaUttra. 
MONALDT,  BrBNAiimNo,  a  j  ainter  of  Flomiee 

who  fldui-lMil  in  tlio  17th  century.  He  was  a 
pupil  of  Sunti  di  Tito,  aud  painted  Liatorical 
snojoeti. 


Digitized  by  Google 


PA1NT£B8  AND  EN0RAVBR8. 


Monaielw 


MONALDT,  L.,  an  obscure  pupil  of  LuuiitcIIi. 

MONAMl,  PiKRRS,  a  lund«cap«)  pointer,  bora  at 
Spa  in  1814.  He  MtUed  at  Bome,  when  h«  died 
in  1A67. 

MONAMY,  Pbtrr,  was  a  native  of  Jersey,  bom 
about  llie  year  KwO.  His  jmrentH  wt-re  in  i;iiliLrt.'iit 
circiinistaiK'PH,  und  lie  was  t»eiit  to  Etighirnl  wlien  ;i 
buy,  ami  ajiprenticed  to  a  bou8«-p«iiiter  on  London 
Bndge.  ue  became  a  marine  painter,  and  produced 

Sictnrea  whieh  were  eeteemed  in  their  day.  In 
oiitli  KeriMitif^ton  MiiHciim  th«>re  is  a  view  of  tlie 
old  East  IiiiHh  Wharf  at  London  Bridge,  and  at 
lliinipton  Cuiirt  there  is  ,1  naval  l):ittlo  by  him. 
Monainy  died  in  VVestniiuHter  in  174i>. 

MONANNI,  MoNANNO,  according  to  Baldiiiucci 
waa  «  native  of  FloreDcei  and  was  a  dtaciple  of 
Crbtofano  Allori.  Ue  went  early  to  Rome,  where 
lie  pniiittd  history,  and  waH  rpceivt-d  into  the 
Acailemy  tilt  ri-  in  1662.  In  the  church  of  San 
Giuvaiuii  n<:r'  lliito  nt  Rome,  there  is  a  picture 
of  tho  '  BupliHhi  of  I'iirist  '  hv 

M0NA>JTEU1L,  Ii  an  jA<<jLKS  Fbahquis,  a 
French  painter,  waa  bom  at  Mortn^no  in  17^5. 
He  studied  nnder  Oirodet,  who  enijiloycd  him  in 
the  decoration  of  the  palace  at  tompiegne.  lie 
aUo  found  eniploynicnt  in  drawing  for  tho  en- 
gravers. For  many  years  he  taught  drawing  at 
the  Academy  at  Alon^nn,  but  subiiequently  retired 
to  Ije  Mana,  wliere  he  long  lived,  forgotten  by  the 
world,  and  died  in  1860.   Amongst  Ids  worlu  are : 

Le  Mane.  JfiiimiM.  Two  C iris  begging. 

„  „  An  uUI  I'.ri'tou  SbefdMtd. 

lUma,  MNamtm.  Mont  St.  Mirht-l. 

BaBaas.  JfaanMi.  Old  HosiMtal  at  Ilenncs. 

0  M  liladae  afaasdoped. 

K  f,  flailen  at  Dieppe^ 

IfOKARD,  Pierre,  an  liiBtorical  and  ornamental 
painlM.  who  flouriahed  at  Lyons  in  1648. 

MONARI,  CHRIVToroRo,  an  htatoiical  painter, 
wbo  flourished  at  Heggio  in  1717. 

MON'CALVO,  II..  SeeCA(viA. 

MON'CK.    See  Dh  la  M(  n.  k. 

MUNCHY,  Martin  de,  a  French  engraver,  waH 
Itom  in  Paria  in  1746.  and  utudied  under  St.  Auhin. 
He  engraved  after  Monnct,  Van  Goyen,  and  others. 

MOnCOUNKT,  Bautiiazak,  was  n  French  en- 
grave), w  as  probably  born  at  Houen  in  ICSO, 
and  died  in  1(»70.  Ho  cliielly  resided  in  Paris, 
where  be  folIowe<i  the  luisineBS  of  a  prinfKeller. 
Basan  atylea  him  one  of  the  most  indifferent  en- 
'graven  of  hia  country.  He  engraved  an  alnioHt 
incredible  number  of  portraifK,  and  a  few  Kubjeets 
after  Rubens  and  otlier  masteru,  among  which  are 
the  following : 

The  Battle  of  OoDntantine;  afier  Rmbn», 
The  IMonph  of  Oonntantine ;  afttr  A»  mmt. 
Am^tui  Onananta  for  airidMBitlit. 
A  analt  eteUny  of  Babbita ;  m  tkt  tlyU  vfHMmr. 

MONDINI.  Fut.oeNzio,  was  a  native  of  Bo1<^a, 
and  flourished  about  the  year  1658.  He  was  a 
Rcholnr  of  Gnercino.  and  pointed  historieni  subjects. 
Malvasia  asserts  that  he  was  one  of  the  moHt 
promising  young  f>aititer«  of  liin  period,  ami 
wouM  have  reached  a  diHtinguished  rank  in  the 
art,  if  his  talenta  had  been  permittetl  a  longer 
career.  He  died  young,  in  1664,  at  Florence,  where 
he  had  been  employed  by  the  court.  There  are 
several  of  bis  works  in  the  churcheH  at  Bologna,  of 
whii-h  tlie  following  are  the  niost  worthy  of  iiotiee. 
In  tlie  Annuiizinta  the  'Angel  appearing  to  St. 
Jowpb  in  hia  Dream/  and  the  *  fiepoee  of  Uie  Holy 


Family  in  Egypt.'  In  San  Petronio  two  frescoes 
of  subjects  from  tlie  life  of  St  Antony  of  Padua. 

MOXDINO.  See  ScARBCLLA,  Stoim. 

MONEUI,  Giovanni,  w.is  born  nt  ViKone,  a 
small  town  near  Acpii,  in  riodmont,  in  KkJ?.  and 
Hludied  at  Koine  under  Koiiiaiielli.  In  1657  he 
returned  to  his  native  town,  and  painted  a  picture 
of  the  '  AiBumption '  for  the  catltndral  at  Acqoi. 
At  a  more  advanced  age  be  Minted  a  '  Present- 
ation In  the  Temple,'  for  tne  church  of  the 
Capiiehiiis.    He  died  in  1714. 

MOXGEKOUX,  M.  UK,  a  French  amateur  en- 
graver, ei>  h  <l  some  plates,  among  which  is  n 
landscape  witii  figures  and  animals,  iSter  Casanova. 

MONuBZ,AHOJtLlQUK,  a  French  historicsl  psinter 
and  engraver,  was  bom  in  Paria  in  1776.  Ilcr 
maiden  name  was  Levol.  Slie  was  a  pupil  of 
Hegiiault  and  David.  Among  lier  works  were  the 
•  Dtatli  of  Adonis,' and  'Alexander  lamenting  the 
death  of  the  wife  of  Darius.'    She  died  in  1866. 

M ( )NG  I N,  Pierre,  landscape  and  still-life  painter, 
was  horn  iu  1762.  He  painted  seeneein  Swftxer- 
land,  and  among  his  works  is  'The  Blessing  of  the 
Flag'  in  the  iHiseum  at  Marseilles,  lie  died  at 
Versailles  in  1826. 

MONI,  Juan,  according  to  Papillon,  was  a 
native  of  Lyons,  and  flourished  about  tlie  year 
1 670.  He  WM  m  ongimver  on  wood,  and  executed 
a  set  of  cuts  from  his  own  designs  for  the  '  Bible 
History,'  published  at  Lyons  by  Willi  un  Ilouille 
in  1570.  He  also  copied  the  woodcuts  in  the  Bible 
exeriiii  d  l>y  Salomon  Hemard,  which  copics  wen 
puhlinheil  at  Lyons  in  15H2. 

.Mu.NI,  L.  I'K.  See  De  Moni. 

HOKIKB,  PllUL  •  French  hiatorical  painter, 
bom  at  Blois  in  1639.  He  waa  received  into  tho 
Academy  in  1G74.  Ho  jmblished  a  hor,k  upon 
anatomy,  and  another  upon  the  arts  of  design.  He 
worked  <  hielly  at  I{(tme,  and  <iird  in  170.'1. 

MuNKSWELL,  Hubert  Pokrktt  Collier,  first 
Lord  AIonkswell,  was  bom  at  Plymoutli  in  1817. 
He  chose  the  profession  of  barrister,  and  in  1863 
became  Solicitor-General,  being  jiromotcd  live  j'ears 
later  to  the  rank  of  Attorn,  y  (i.  iieral.  In  lft71 
be  was  apjiulnted  a  paid  memher  of  the  I'rivy 
Council,  and  in  1H85  was  rai!?e<l  to  the  peerage  on 
the  resignation  of  Mr.  Gladstone's  second  ministry. 
For  most  of  his  life  he  was  an  amateur  painter, 
and  attained  considerable  facility  in  the  jiainting 
of  SwiKS  1an<lse«pes,  many  of  which  were  exhibited 
nt  the  Hoyal  Academy.  Lord  Monks\\  >  li  died  et 
Grassp,  Tioar  Caniu  p,  on  October  27lh,  IH^fi. 

MO.NNA.     See  .MoNA. 

M0NNAV1LL£,  FiUN^is,  (or  Momavilli.)  a 
portrait  and  historical  painter,  bom  at  Brussela, 

who  worked  at  l!onie,  and  died  about  1670.  He 
was  a  member  of  the  Itoni an  Academy  of  St.  Luke, 
and  was  one  of  the  spooson  at  tlie  reception  ok 

Ab.  Genoels. 

MONNET,  Charles,  historical  and  portrait 
painter  waa  bom  in  Paris  about  1730.  He  was  np> 
pointed  professor  at  St.  Cyr,  and  was  still  living  m 
IKOH.  II.'  was  adnutted  into  the  Academy  in  1765. 

MONNEUSE,  J.  ;  an  artist  of  tbi.t  name  was 
active  at  Klieims  in  the  latter  half  of  the  l*>tb 
century.  He  decorated  the  interior  of  the  Udtel 
deVillo,  and  painted  many  portraits  of  civte  officers. 

M0NN1CK8,  — ,  (or  Monnix,)  was  bom  at  Bois- 
le  Due  in  IROG.  It  is  not  known  by  whom  he  was 
iiis!ii:i  ti  il.  Imt  lie  wi-iit  1  arly  to  Italy,  arid  studied 
several  years  ut  liome.  Ho  chiefly  excelled  in 
ucbitectund  views,  markets,  and  oomvenations. 
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BiH  talents  rccommendefl  liim  to  the  notice  of 
Urban  VIII.,  who  took  him  into  his  service  with 
a  liberal  estahlitihnient,  and  employed  him  in 
sevcrul  important  workB  during  hiB  residence  nt 
Rome.  Ho  paintiMl  tin'  most  roinarkal>le  vii^vs  in 
that  capital — the  Colosaciim,  the  Coiiuniisof  Trajan 
ami  Vespasian,  the  C'anipo  Vaccitio,  &c.  The  works 
of  this  maater  are  almost  entirely  confined  to  Italy, 
where  be  pueed  the  greater  part  of  hie  life^  He 
did  not  return  to  Holland  until  be  was  upwarde 
of  8<>vonty.  and  died  at  Bois-Ie-Duc  in  168d. 

MONNiKH.    S.'o  M  >>Nii.n. 

MUNNlKIl,  IIkxbi,  born  in  Paris  in  1799,  stiulied 
under  Gros  and  Girodet,    He  wae  better  known 

a  drauslitiman  than  as  a  painter.  Uia  labjecte 
were  finnily  scenes  and  cancatura.  He  died  in 
1877. 

MONXIF.S,  P.,  a  Danisli  still-Ufe  painter,  who 
died  in  H '<«'..  Twowoiks  of  bis  are  to  be  found 
at  Copctihagen. 

MONNOYER,  AsreisE,  culled  'Young  Baptiste,' 
woa  the  eon  and  scholar  of  Jean  Buitiste  Monnoyer, 
and  painted  stilll-Ufe  and  flower-pieces  in  the  style 

of  his  father,  which,  though  not  dostidito  of  im-rit, 
were  greatly  inferior  to  his.  lie  became  a  im  la- 
ber  of  the  Academy  in  Paris  in  1701. 

MO.NNOYKR,  Jean  Baitictb,  (or  MoNOTS^) 
called  BArns-i  r,  a  flower  painter,  was  bora  at  Lisle 
in  1636k  He  studied  at  Antwerp,  and  for  some 
time  applied  himself  to  historical  painting;  but 
rifii  rwards  took  to  jiuintin;;  llox^crs  atnl  fruit. 
went  young  to  I'aris,  and  in  KiO^  was  received 
into  the  Ac.idciny  with  distinction.  He  was  em- 
ployed by  Im  Brun  in  ornamenting  tlie  palaces 
of  Versailles,  Trianon,  Marly,  Vuiceniie^  and 
Meudon.  This  flattering  encouragement  did  not 
prevent  him  from  accepting  the  invitation  of  the 
Duke  of  .Montague,  tlien  our  ambassador  to  France, 
to  ar<  (imp  Liiy  hitn  to  England.  Uis  first  per- 
f  ini  iij.  t  s  Wi  re  several  pictures  of  flowers  and 
fruit,  for  the  embelltshment  of  Montague  House, 
afterwards  the  British  Maseam,  which  were  among 
the  finest  of  his  works.  During  a  rosidence  of  nearly 
twenty  years  in  London  he  p  tinted  an  immense 
niiuiher  of  [/ictnrcs^  whicli  dei  or.itu  llie  in  uiMons 
of  the  nobility  and  the  collectioris  of  in<lividu.ila. 
He  exorcised  his  talent  at  Burlington  House,  at 
Lord  Carlisle's,  at  Hampton  Court*  at  the  Duke  of 
fit  Alban's,  at  Windsor,  at  Keddleston  Hall,  and  at 
Kensington  Paltcc,  where  ho  painted  a  looking- 
glass  for  Qiieen  .\jary  II.,  and  flower  and  fruit 
pieces  for  Queen  Anne.  He  also  etched  a  few 
plates  from  his  own  designs,  repreaentiog  vases 
with  flowers,  wiiieh  are  executed  IB  a  tasteful  and 
spirited  style.  Others  have  been  engrsTed  to  tlie 
number  of  eighty,  forming  a  folio  volume.  He 
died  in  London  in  IGUl*. 

.MONXOVKR,  .Tkan  Raptiste.  called  BAnisTE 
LF.  RoMAiN,  w  iH  a  French  historical  jiainter  of  the 
17th  century.  He  was  received  into  the  Academy 
in  1648,  and  is  supposed  to  have  been  related  to 
the  better  kno«m  artist  of  the  same  name. 

MOXOSILIO,  Salvatork,  was  bom  at  Bfessina 
nhont  tie:-  year  1700,  and  studied  nt  Rome  nn<ier 
fy^bastiano  Conca,  wlmse  style  he  followed.  There 
are  several  of  his  works  in  the  public  baildings  of 
Rome.  He  painted  the  ceiling  of  one  ot  tlie 
ehapels  in  8.  Paolino  defia  Regola;  and  several 

pietares  in  the  clmr'  Ii  of  Qnnranta. 

MONREALESF.,  li,.    S.  ,-  .\  vi:i.i.i,  Piftko. 
MONRO,  IIknuy,  an  Enti  ish  porlrail  ami  Miliji  ct 

painter,  bom  in  London  in  llUl.    Ue  was  the  sun 
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of  Dr.  Monro,  the  well-known  patron  of  water* 
colour  painters.  He  entered  the  achools  of  the 
Aosdenur,  and  exhibited  a  few  pictures,  his  *  Dis- 
grace of  Wolsey*  obtaining  a  premium  of  one 
hnii'lred  guineas  at  tlie  British  Institution.  His 
workb  showed  considerable  promise,  but  his  career 
wjts  <'Ut  short  by  death  in  1814. 

MONSALBE.   See  Aouibbb  y  MoNSAtBB. 

MUNSIAU,  Nicolas  Avdb«,  a  Prsneh  hiatoriesl 
and  portrait  painter,  bom  in  Paris  ir.  1754.  He 
studied  under  Peyron,  and  was  elecli-d  a  inendier 
of  (111-  .\i  ;iiirin y  in  llH'J.  Much  of  his  lime  was 
enit'loye*!  in  book-illustration.  From  17H7  to  1H^3 
he  was  a  Steady  enMUtor  at  the  Salon,  and  a  great 
number  of  engraven  wera  employed  upon  his  work. 
He  died  in  Paris  in  1887.  Amongst  his  works  ara: 
AmiBBi.  Jfttwsis.  Hdleetatis  In  the  idsnd  ef  Lisa 
noa.  1791. 

St  Denis.    Cathedral.    St.  Denis  |ireA(  liiug.  1U4> 

Hamdlles.     itusmm.   Ipl>i|;enia.  1M7. 

VenaiUes.     ZWmm.  Evtablislimunt  of  the  Order  of 

St.  liruno  at  Parifi. 
lallsk  Jftrmns.  Fulvia  discoveriug  to  Cicero  the 

Coospiracy  of  Catiliue.  IBH. 
Orleans.       AfuMvm.   IfafdaJca  io  the  Dccert. 
Vemillcs.     Gallery.   lA>uis  XVI.  giving  instructioas  te 

rerouse.  1817. 

MONSION'ORL    See  fioK£IONOBI. 

MONSlG.MiRI,  AuBBBT,  an  amateur  of  Verona, 
who  cultivated  art  with  some  success  in  the  I5tlt 
century.    His  son  Gibolamo,  a  Franciscan  monk, 

{Kiinti  d  mini  iture^i,  at.d  was  a  pood  caligraplusL 
\h'  waf  (  (fumionly  known  as  FuA  ("heui  iuno. 

Mo.NT,  Dki.  or  Van  dku.    See  Dei.mi  nt. 

Mu^'TABKRT,  Jacquu  Nicolas  Paillot  dk,  a 
French  historical  and  portrait  painter,  bom  at 
Troycs  in  1771.  He  was  a  pupil  of  David,  and 
invented  a  process  of  encaustic  painting.  He  is 
better  known  a.s  a  writer  on  art,  and  published  a 
complete  trentine  on  painting  in  ten  volumes,  and 
other  works.    He  died  in  1849. 

MONTAUNA,  Bartolomiibo,  was  born  at  Onto 
Novi,  in  Brescia,  between  the  yeais  1450  and 
1460,  and  cotninenced  painting  on  liis  own 
account  as  early  as  1483,  when  he  wae  living 
at  \  ic'-nza.  A  '  .Madonna  and  ChiM  lietw  een 
SS.  Sebastian  and  Roch,'  of  1487,  in  the  I.oct  his 
Carrara  Gallery,  Bergamo  ;  a  '  Madonna  between 
88.  Monica  and  Mary  Magdalene,'  in  the  Gallery 
of  Vioensa;  and  a  'Virgin  and  Child  between- 
SS.  .\ntliony  and  .Tobn  the  Baptist,'  in  the  rhun  h 
of  San  (iio\anni  liarione,  and  fornn  rly  in  San 
Lorenzo,  Vii  enza,  may  all  be  re<  fconed  among 
his  early  works.  In  1490  the  recfirds  of  Victnza 
speak  of  him  as  "  celeberrimus  pietor  '' ;  and  it  wsB 

Crobably  in  that  year  that  he  visited  Padua,  where 
e  painted  the  altar-piece  at  Santa  Maria  in  Vanzo, 
repreKeiiting  the  'Virgin  and  Child  between  SS. 
Peter,  .loliii  the  Baptist,  Catherine,  and  Paul.' 
From  there  he  went  to  Verona,  where  he  had  been 
a.-sked  to  decorate  tlie  oratory  of  San  Biagio,  which 
he  probably  mmmienced  in  1493.  These  frescoei, 
which  are  now  much  injured,  represent  scenes  from 
that  saint's  life.  The  altar-piece  he  painted  for 
the  chureli  has  f-ince  been  diviib  d  :  one  fif  its  panels, 
which  represents  the  Saviour  entombed,  supported 
by  nngcls  and  saints,  and  others  with  88.  John  the 
Baptisti  Benedict,  Nazaro,  and  Celso,  are  in  the 
church  of  8.  Nasaro,  Verona  ;  whilst  Dr.  Bsrnasconi, 
of  the  same  city,  has  the  two  remaining,  with  8. 
Pingio  and  another  paint  upon  them.  In  1496 
.Mi'nta^nia  returned  to  liis  i.oiise  in  Mi'en/.a,  and 
devoted  two  years  to  tiie  chapel  of  the  bquanci 
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fiunily  at  S.1M  Michele,  where  he  painted  on  'En- 
thraoed  MiKioona  and  Child,  with  88.  Andrew, 
Siginnund,  Monica,  and  Ursula,'  now  in  the  Brera 
of  Milan.  In  1600  he  executed  tlie  'Pieti/  now  in 
the  Berlin  Gallery ;  and  in  1502  the  Madonna 
OT»ler*d  by  Cunliii.il  Z'-no  for  the  cathedral  of 
Vicenza.  From  tliis  ihito,  until  hiadeaUi  in  October, 
1523,  he  was  t-onstaiiily  uocupied  in  painting  altar- 

fiiecce  end  half-length  Maaonnai.    AmoQg  the 
■irijr  Danteroui  exantplea  of  this  nwter  we  mey 
name : 

B«Tgan»0.  Mfoeum.  Virgin,  with  S.S.  Hoch  and  Se- 
bastian.   )  1S7. 

Berlio.  GnlUry.   A'irgin  and  Child  betw«en  SS. 

O  [ii<jliuoBO»gk<MCb,>ad  Oat.h- 

arint'. 

T,jmAf ,  Vat.Gti'lfry.  Mndutiija  nnil  Cljilil  fN'o,  lW8'i. 
Milmn.  liiff'T.    Virgiu, with  Baints  and  Angi  l.H. 

1489. 

McKlrna.  HarehtM  Cam-  >     .    .  ,      ...   ...  •  .g^n 

j  V  irgin  and  dUM,  dated  1*03. 

Pari*.  Jjoum.    Ken-  }{otno. 

Favia.  CMM*.   Virgin  and  Child,  with  KS. 

Oiiofrio,  John  tlio  liaptist, 

iiiiii  tlin  !■  Ar.j;«  Is. 
Veoiee.  AraJtnn/.     ^'ir^:ln    iiit)iroiicd,   with  SS. 

JiTi  nil'  nnd  Sebaatiau. 
Vr.rona.  H.  ISiayio.    I^  gcu.i      St.  Biagio. 

ViBeem.  CWMlW.    Yir^nti    IxMueeu   8&  IfafdA- 

k-uo  Biid  LiiciaL 
w  Gallery.    Tbc  rroscntation. 

MONTAGNA,  BK.sEUEno,  wan  the  aon  of  Bar- 
tolommeo  Montagna,  and  was  probably  bom  in 
Vioemt.  Durioc  Lie  father's  life  he  seems  to 
lieve  worked  ander  Wm,  though  showing  far  Icrh 
ability.  He  hccnine  i  nnwtcr  iii  liis  (JuiUl  in  1490. 
No  naintiiigH  si;:;in'd  hy  him  are  kiiii',vri  iire%'ious  to 
152o,  the  date  of  HnrtoloiiiniPo's  lii  :  and  of 
the  dates  of  his  own  birth  or  death  nothing 
Certain  can  be  stated  further  than  that  he  was 
living  up  to  1548.  The  following  peintiDge  of  his 
«det: 


Modena. 


Sttittfrart. 
Vicenra. 


Virj^in   and  Oii!d  bctwren 
SS.  ri  ttr,  Paul,  KnuiciK, 
nii<l  ,\u'hoDy  of  Padua. 
Galltry.   Virgin    and    Child,  with 
Angela  and  9L  John  the 
Baptiat.  154fl. 
Jfu.v'f.    Marriage  of  St  ("iilliiiritif. 
Cathedral.    Madonna  and  Child  between 
two  Saiuta.  1535. 

He  alio  iUu«tr*ted  Cicero's '  <K  OHiriis '  with  wood- 
enla,  end  he  he*  left  fifty  hIx  plutee  of  rery 
nnetpml  merit,  which  MTO  esecutoct  ID  the  ttyle  of 

varimiH  iirtiats,  as : 

Virjinaid  *ix  Angela.  }       **'  *^  ofkitftthtr.) 
Virgin  Adoring  the  Child.  )  (/«  tht  style  tf  Outnud 
A  Holy  Family.  f  IMlini.) 

OriihcuB  cbanalBf  the  Aidnale.  (/«  (fa  sfyf«  of 

(h'lTifinnr.  ) 
St,  .Ii  r  iMic  HI  n  htiMlTape. 

Thp  Sacrifice  of  Abraham.  )  (/»  tht  ttyle  of  A. 
A  naked  Mao  with  an  Arrow,  j  Dttwr.) 

MONTAGNA,  Marco  Tuluo,  according  to  Bng- 
lione,  wan  a  native  of  Rome,  and  flonrisbed  in  the 

Eotitifirnte  of  Clf  iiir-ijt  \'in.  lie  was  a  dinciple  of 
'ederigo  Znccaro,  arnl  pointed  liiHfory  both  in  oil 
and  in  fresco.  In  the  chnrch  of  Santa  t'ecilia  the 
ceiling  is  painted  by  this  maiter;  and  in  San 
VieeoTd  fai  Geraore  ie  en  alt«r*piere  by  him,  repre- 
■enting  a  anhjeet  from  the  life  of  St.  Nicolas. 
MONTAGNA,  Matt.  See  I'i.aitekbrro. 
M0N'T.\<;NA,  HiNAt.POPKi.i  A,(or  Ir.  Mhni  acna,) 
a  sea  and  landacape  painter,  a  native  of  Holland. 
He  went  to  Uriy  when  yoong,  end  died  at  Padua 


in  1G44.    Ht!)  pictures  an  Ibond  at  FIoKOoa, 

Padua,  V'enice,  and  Bologna. 

MONTAONANA,  JacoPO,  w&h  a  Paduan,  who 
entered  the  Guild  in  1469, and,  according  to  Vanri, 
was  a  disciple  of  Giovanni  Bellini.  In  1475  he 
painted  some  frescoes  in  the  town  hall  f>f  (.'ividale, 
wiiich  are  not  now  in  existence  ;  and  in  147G,  in 
competition  with  Calaetta,  Matteo  del  I'ozzo,  and 
Agnolo  Zoto,  he  executed  the  freeooeo  in  the 
Oattamelata  Chapel,  in  the  oathedral  of  Padua; 
in  the  latter  church  ho  was  very  constantly  em- 
ployed in  later  years.  The  town  hall  of  Belluno 
was  decorated  hy  him  in  141K>  with  classic  subjects 
drawn  from  the  story  of  the  Uoralii  and  Curiatii. 
Unfortunately,  when  tebofliflng  the  hall  some 
years  ago,  these  frosooeawere  nearly  all  deetroyed. 
('onto  Agostino  Agoeti  and  Sgnor  Bncchi,  both  of 
Ht'lluno,  have  in  tlieir  possession  fiome  of  tlieir 
frrigiiienta.  In  different  portiotis  of  the  Kpisiopal 
r«iiite,  Padua,  many  frescoe.s  hy  .Montugtiai;!!  still 
remain,  some  of  them  bein^  dated  1496.  In  tlie 
cliurch  of  Santa  Maria  di  Mont*  Ortone^  near 
ra<lun,  are  a  aeriee  of  freacoea  lepresenting  various 
Kiihjects  drawn  from  sacred  and  legendary  sources, 
exf<  utod  by  this  artiHt  in  1497.  Many  of  the 
{irivatc  and  public  galleries  of  his  native  city 
pL^sess  paintings  by  him,  and  a  '  Coronation  of 
the  Virgin '  is  in  the  Gallery  of  Bussano.  His  works 
have  often  been  escribed  to  Mantegna.  His  will 
was  made  in  1499,  hie  death  oooorring  not  long 
after. 

MONTj\GN.\NI,  PiKTTM  Paoi/),  engraver,  was 
born  at  Rome  in  1740.  With  1'.  Ducros  he  en- 
graved twenty-four  views  of  Sieily  and  Miilta. 

MON TAGNY,  £lib  Homob^,  a  Fnn<  h  liistorical 
painter,  bom  in  Faria.  He  waa  a  nupil  of  David, 
and  afterward-  studied  at  Ronte.  In  1806  he  went 
as  painter  to  the  Queen  of  Naples,  but  after  the 
HtHtoration  o  f  the  Hourhons  he  returned  to  Plaria 
where  he  died  soiiio  tinie  after  lbl5. 

.Mt)NTAGU,  I».,  waa  a  native  of  France,  and 
flourished  about  1760.  He  engraved  aeveral  archi- 
tectural Biihjecta  and  viewB  in  Roineb 

M(  )NT.\  LTO.   Sea  DANKrn. 

iloNTALVO,  BART0I.OMK0,  a  Spanish  painter 
of  Htill  life,  lioni  at  Sangarcia,  near  Segovia, 
in  1769.  He  was  a  pupil  of  Zachary  Velnziiuez, 
and  was  appointed  court  piiinter  in  1816.  He 
died  in  184€i.  In  the  Madrid  tialleiy  there  are 
four  good  examplee  of  tiis  art. 

MON'lWNAlJl,  FftAN' Ksco,  an  historical  and 
portrait  painter,  born  at  Lugo  in  1750.  He  was  a 
popil  of  Gandolfi  and  Cignaroli.  He  painted  in 
oiMy  Italian  towns,  but  most  of  his  pictures  are 
now  in  his  native  district.   He  died  in  1786. 

MONTANI,  GiosxpPB,  a  landscape  painter^  bora 
at  I'esaro  in  1641.  He  lived  some  time  at  Venice. 
He  wrote  a  !ii--iory.  now  lost,  of  the  painters  of 
Pesaro,  and  restored  pictures.    He  died  after  Hi78. 

MONTANINI,  PimBO,  called  PKi  Run  lo  Pkru- 
oiNO,  waa  bora  at  Perugia  in  1626.  He  was  first 
a  scholar  of  Ciro  Vani,  but  on  taking  to  landscape 
painting  he  left  that  master,  and  became  a  disciple 
of  Selvator  Hosa.  There  are  ninny  of  his  works  in 
the  private  colleetionfl  nf  Perugia.   He  died  in  1689. 

MONTANO  D  AHKZZO.    Hie  Ari  z/.o. 

MONTE,  Giovanni  da,  a  native  of  Crenia,  who 
floari^ied  at  Milan  about  1680.  He  is  said  to 
have  been  a  puiul  of  Titian,  hot  his  work  had 

mueh  inroninioii  with  that  of  Polidoro  r'aravaggio, 
whuee  pupil  Aiirelio  Biiso  waa  in  Milan  during 
OioYannils  yootb,  and  may  have  ininenced  him. 
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Monte  painteii  landseapaa  ai  wdl  aa  hiatorieal 

MUX  TK  ITLCIANO,  lu  8«e  Morosiki. 
MONT£LATICI,  Fbamcksco,  called  II  OaooQ 
Bkavo,  was  born,  according  to  Orlatidi,  at  Florence 

about  tlie  year  1600,  and  was  a  Hcliolar  of  Jan 
Bilivert.  He  did  not,  however,  attach  liiniKcIf 
entirely  to  the  8lyle  uf  that  master,  but  bleiKied  it 
with  that  of  Doinenico  Cresti,  called  I'usHignano. 
The  Dame  of  'II  Cecco  Bravo'  was  gix-en  hiiu  on 
acooant  of  his  touchy  and  quarrelsome  disposition. 
Of  his  workfi  at  Florence  tlie  ntost  reinartcnhle  are, 
tlie  '  Fall  of  Lucifer,'  in  the  chnii  h  nf  t],o  Tt  atini ; 
and  n  fine  j)icture  of  'St.  Niccolo  Vescovo,"  in  Saii 
Sinione.  He  was  invited  to  Innsprui  k  l)y  the 
Archduke  Ferdinand,  and  died  there,  painter  to  the 
court,  in  166t. 

HONT£MAU  T  CUSBNS,  Loreitzo,  a  Sicilian 
by  birth,  had  a  considerable  lihare  in  the  iinprove- 
nifiit  uf  Sjiiinish  ouij^ravinj^  in  the  18tli  century. 
After  learning  engraving  at  liome  and  serving  in 
the  Imperial  arnty  during  the  War  of  SuccenHiun, 
Im  married  aad  aettled  at  Salamanca.  There  he 
established,  in  partnenhip  with  one  Agocdni,  a 
nmnufaetory  of  tin  tobacco-boxea,  adorned  with 
devices  engraved  or  worked  in  relief,  which  he- 
conung  popular  and  lucralivc,  he  piai-tiHcil  as  a 
hilverainith,  receiving  many  scholars  into  his  house, 
and  employing  ten  or  twttva  artiiaDS  and  their 
families.  At  one  time  he  waa  aoooaed  of  coining 
false  money,  tbroagh  a  mistake  as  to  the  nature 
bin  engraving  tools ;  and  at  another  was  charged 
,  Willi  impiety  hy  the  Holy  Offiee,  in  con9i'i|nencc  of 
having  aci  i<ientaliy  bioken  a  wax  nimlel  uf  the 
Annunciation.    Mailing  his  eHca|)e  into  Portugal  he 

died  at  Almeida,  aged  sixty-four.  Amongst  his 
engravings  was  a  portrait  of  Philip  V.  with  the 
royal  arms. 

MO  sTKMEZZANO,  Frasce-Sco,  was  born  at 
Veruna  about  the  year  1555,  and  was  brought  nj> 
in  the  school  of  Paolo  Veronese.  His  most  respect- 
able performances  are,  his  picture  of  the  '  Anmiiicia- 
tion,'  in  the  church  of  the  Osservanti  alia  Vigna,  at 
Venice:  and  'Christ  appearing  to  the  Magdalen,' 
in  the  ennreh  of  San  Giorgio,  at  Verona.  He  died 
in  1600,  in  the  prime  of  life. 

MUNTEN,  Heinuk  ii  Maria  Dietrich,  battle 
painter,  was  born  at  I)»i«.seidorf  in  IT'.t'J.  He 
showed  from  his  earliest  youth  a  great  love  for 
accounta  of  wars  and  battlos,  and  Homer,  Tasso, 
and  Ariosto  were  hu  favourite  autliors.  He  first 
studied  science,  and  entered  the  Bonn  University 
in  1816  ;  but  iti  onl.T  that  he  might  h  ive  h  )nie 
practical  knowle  dge  in  military  matters,  he  enlisted 
as  a  volunteer  in  the  Prussian  army,  and  served 
for  twelve  mootiis.  At  the  expiration  of  thia  term 
be  entered  the  Academy  of  Arta  at  DiisseMorf,  and 
after  etadying  tliere  for  two  years,  removed  to 
Munich,  in  order  to  benefit  by  the  inslrnetioti  of 
Peter  Hess.  He  soon  attracted  the  attention  of 
('orneiius,  tlien  at  tho  head  of  the  painters  at 
Munich,  who  entrusted  him  with  the  execution  of 
three  of  the  freacoea  in  the  arcade  of  the  Hofgarten ; 
namely,  the  '  Storming  of  the  Tnrtdah  Bn^nch- 
iiient  by  tilt*  Pavarians,  at  Relgrndo  in  1717,' the 
*  Battles  of  Arrin  snr  .'Vube,'  and  the  '  (Jranting  of 
the  Bavarian  Cunsiiiiition  by  Maximilian  .Inscph 
in  1818.'  He  painted  many  other  large  baftle- 
pieces,  in  whioh  the  Germans  figure  as  the  victors  ; 
and  also  many  amallar  pictiiraa.  Ue  died  at 
Munich  in  1848.  Two  ofliia  pictui«a  an  in  Hm 
Beriin  National  Qaliory. 
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MONTEKAT,  J.,  wa«  an  engraver  on  w  "1, 
and,  accordmg  to  Papillon,  exe<  iiteil  several  t  uis 
from  the  designs  of  Simon  Vouet.  HumeHiiil 
mentiona  a  print  by  him  of  the '  Viigin  and  Child.' 

MOKTERO,  Lorenzo,  bom  at  Seville  in  1666, 

excelled  in  arehiteetural  de  -nrationg,  landacapea, 
fruit  and  llowers,  which  be  jiainted  in  water-colours. 
Ho  was  much  employeil  in  1684  at  tho  Uetiro.  but 
his  works  there  have  perisheil.  In  the  chapel  of 
St.  Martha,  in  ib»  charch  of  St.  Jerome  at  Madrid, 
are  still  to  be  seen  traces  of  his  skill  in  Ofnamental 
design.  He  was  not  equally  suceeaaflil  in  oil  paint« 
ing  ;  the  only  work  worthy  of  notice,  in  this  w.iv, 
being  the  portrait  of  Philip  V.,  which  is  dated 

1701,  and  is  now  in  the  oonTent  at  Faular.  Ho 
died  at  Madrid  in  1710. 
MONTERO  VB  ROXAS»  Juan  dr,  a  Spaniab 

painter,  was  bom  at  Madrid  in  1613.    He  waa  a 

iiupil  of  Pedro  do  las  Cuevas,  and  studied  in  Italy. 
He  died  at  Ma.lrid  in  liiw*^.  Of  his  pictures  in 
tho  churches  at  M  idiiil,  Palomino  particularly 
commends  the  '  Assumption  of  the  Virgin,'  in  tho 
church  of  the  Atocba ;  the  '  Angel  appearing 
to  8t.  Jooeph,'  in  San  Joan  do  Alarcoo ;  and  the 
'Destruction  of  Pliaraoh's  Host,'  in  the  sacristy 
of  the  convent  de  la  Merced.  He  copietl  and 
imitated  the  pictures  of  Caravaggio. 

MOXTESSUY,  JkaN  FliANruis,  a  French  his- 
torical painter,  bora  at  Lyons  in  1H04.  He  was  a 
pupil  of  Ingrea  and  Hoiaent.  Ue  died  in  1876. 

MONTEVARCHI,  an  obecnre  pupil  of  Pemgino, 
born  at  Motitevan  1ii  iboiit  1460.  Pictures  hy  htm 
are  to  ho  found  at  I'enigiaand  Borgo  Sau  Sepukro. 

M(  »NTKZUMA,  Pki>iio  uk,  Cosuk  pk  Ti  i.a,  a 
Spanish  nuhle,  who  enjoyed  some  repute  as  an 
aniateurpainter  at  Madfio.   Bodied  about  ICuO. 

MON'IFOOKT,  AXTOMIB  VAll,waB  a  Dutch  painter, 
bora  at  Montfort  in  1682.  His  real  name  waa  Van 
Bluklandt,  and  beseems  to  have  been  called  Mont- 
foort  from  his  possession  uf  an  estate  near  Mont- 
fort. He  was  a  pupil  of  Franz  Floris,  in  whose 
style  he  painted  liistorical  pictures.  He  married 
at  the  age  of  nineteen,  and  settled  at  Delft.  In 
1572  he  went  to  Italy,  and  on  hia  return  ha 
settled  at  Utrecht.  Ho  was  much  employed  in 
the  churches  of  Holland.  In  tlie  great  church  at 
Utrecht  were  three  pictures  by  liim,  representing 
'The  Birth  of  the  Virgin  Mary,'  'The  Annuncia- 
tion,' and  '  The  Aaaomplion.'  At  Qouda  he  painted 
'The  beheading  of  John  the  Baptist,'  and  at  Dor- 
drecht several  pictorea  of  the  Faaaion.  Ho  died 
at  Utrecht  in  16«8. 

MONTFOOHT,  PiKiKit  Gerarp,  a  Dntt  h  i-aintfr, 
perhaps  an  amateur.  He  worked  at  l)elfi  i-aily 
m  the  17th  century  and  was  a  pupil  of  Michael 
Mierevalt.  Van  Mandor  apeaka  liighly  of  hia 
powers. 

MONTHELLIEn,  Alkxakphk  .Ti-i,es,  an  obscure 
French  painter  of  slill-life  and  inferiors.  He  waa 
a  pupil  of  Puiitun.     He  died  in  lH".i4. 

MONTI,  FitANt  Ksco,  c  alled  II  BciI.oonksi?,  waa 
bom  at  Bologna  in  1685,  and  was  br<)uglit  up  in 
the  school  of  Giovanni  Gioaeffo  dal  Sole.  On 
leaving  that  master  he  was  taken  under  the  protec- 
tion of  the  Conti  Barmz/i,  for  whmn  lie  painted  a 
*  Kape  of  the  Sabines.'  He  was  afli-rwards  em- 
ployed at  the  court  of  Turin,  wheri^  he  painted 
the  '  Triiimiih  of  Monlecai."  Of  his  nnniernus 
Works  in  the  cimrches  at  Bologna  the  niut-t  esteenu  d 
are, '  Chriat  with  tho  DiscipUa  at  £mmauV  ^  the 
Onanranti ;  tho  *  Vtntin  in  Glory,  with  BL  Baribam 
and  St.  FUippo  Nori,'  in  tho  Madonna  di  Oaloria; 
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and  tho  '  ^fartyrfloni  of  St  F«d«le,*  at  the  Cappoe* 

cini.    He  die<i  in  ITtiB. 

MONTI,  Francesco,  called  II  BnEsrixNiNO  delle 
BattaGUR,  was  born  at  Brencia  in  1640,  and  was 
a  aebolar  of  Pictro  Ricclii  and  Jacques  Courtois  (II 
Borgognone).  He  excelled  in  painting  iKirses  and 
battles,  wliiclt  he  designed  in  ii  npirited  and  mustcrly 
style.  There  are  many  of  Ins  works  at  Koino, 
Getio.i,  Venice,  Naples,  Pariiiu,  and  in  Germany. 
He  di.  il  at  Panna  in  1712. 

MONTI,  OIOVAMMI  Battista,  according  to  So- 
prani, WR8  the  ton  of  a  poor  mendicant,  and  was 
hum  at  Genoa  iihout  the  year  1610.  AVIien  a  boy 
lie  dif«re>vere<i  an  uiiri'iiiii.nn  ilisjioHitioii  fur  art, by 
Bketi  liiiig  on  t):e  walls  of  tin-  li  iihi-s,  wliirli  being 
noticed  by  a  Genoese  nobleman,  be  charitably  took 
him  under  his  protection,  and  placed  him  aa  a 
pupil  under  Luciaiio  Borxooe.  Hia  pragreaa  under 
that  master  waa  very  rapid,  and  he  became  a 
rcspeftable  painter  ot  hiatory,  but  still  more  ilis- 
tiiigiiislied  ill  portraits.  He  died  of  tbc  plague  in 
1667. 

MONTI,  Giovanni  Giacomo,  an  Italian  battle 
and  otnaiMnt  painter,  bnni  at  Bologna  in  1621. 
He  was  a  pmpi  of  MeteUi,  and  in  comnany  with 
Biancbi  and  Caoeioli  he  painted  in  the  vilhi  of  the 

I)uke  of  Modena.    He  du  d  in  1092. 

MONTI,  Inxockszo,  a  native  of  Imoin,  was  a 

Eupil  of  Ci^iaiii.  He  liaa  left  several  pittiireH  in 
is  native  district,  but  he  succeeded  better  in  Ger- 
many and  Poland  than  in  liis  own  country.  A  '  Cir- 
cumcision '  painted  for  tlie  Jesuits'  churcli  at  Miran* 
dnta  was  the  subject  of  a  contemporary  p4:em.  It 
was  painted  in  1690.  Innoceoio  died  about  the 
end  of  the  17th  century. 

MONTICELLI.  AMMtBA,  according  to  Orlandl, 
waa  bom  at  Bologna  in  1640,  and  studied  pei«> 
apective  nnder  Agoetino  Mitelli.  He  deaigned 
sonic  areliitecturai  viewa  in  imitation  of  that 
master,  but  he  cliiefly  excelbd  in  painting  flowers, 
fruit,  vaseB,  and  other  Btill-life.    He  died  in  1716. 

MONTICELLI,  Mmiklanokia  wjw)  horn  at 
Bolugna  in  1670,  and  was  first  a  scholar  of  ilarc 
Antonio  Franoeacbini,  but  afterwarda  atudied  under 
Domentco  Vianl.  He  excelled  in  painting  land- 
scapes and  battlcH.  In  the  midst  nt  a  pruiiiising 
career  he  had  the  miHfortune  to  loso  his  sight. 
He  die!  in  1748. 

MONTIGNY.    See  LrrniKT, 
MOMTMIRAL,  Le  Marquis  dr,  is  said  by  Basan 
to  have  etched  aeveml  platea  of  landscapea  from 
bis  own  designs,  and  others  after  Albert.  They 
are  dated  from  the  year  1720  to  1740. 

MONTOKFANO,  Giovanni  D.'Nato,  waH  a 
Milanese  artist  living  in  the  15lh  century,  who 
painted  in  1495  tlie  '  Cniciiizion '  wliich  faces  Da 
Vinci's  'Last  Supper'  in  the  refectory  of  Santa 
Maria  delle  Grazie,  Milon.  He  ia  said  to  have  been 
a  pupil  of  Foppa.  Messrs.  Crowe  and  Cavalcaselle 
have  assigned  to  tliin  artist  the  f rescues  in  the 
church  of  Santa  Maria  della  Rosa,  as  well  as  tlio^e 
of  the  legend  of  St.  Anthony  in  one  of  the  chapels 
in  San  Pietro  in  Qeaaate,  both  in  Milan.  The  datea 
of  Hontorfiino'a  hnth  and  death  an  alike  milcnown. 

Ha  was  in  all  probability  i<b  ntleal  with  the  Giov. 
Battista  Muntorfano  who  helped  Foppa  to  value 
some  frescoes  in  the  Castallo  fldE  Porta  Oiovia  be- 
tween 1467  and  1476. 

MONTPETIT,  Abmand  Vincent  de,  a  Frencli 

Sainter,  waa  bom  at  Macon  in  1713.   In  hia  early 
aya  h«  waa  •  atndtnt  of  jurisprudence  and  me> 
dianiot.  By  the  time  ha  reached  middle  aga^  ha 


had  lost  all  his  fortune,  and  thenceforward  applied 
himself  to  painting,  especially  to  miniature.  For 
this  art  he  invented  a  new  |  roctHs,  which  lia  Called 
eluJorique.    He  died  in  Paris  iu  ItiOO, 

MONVERT,  Luca,  waa  bora  at  Udine  in  1491, 
and  died  in  1529.  He  was  a  pupil  of  Pellegrinn, 
and  painted  the  altar-piece  of  the  church  of  Santa 
Maria  delle  Grazie,  Udine,  which  represents  the 
'  Virgin  and  Child  between  SS.  Ruch,  Gcrvase, 
PrutOMC,  and  Sebastian.'  He  is  known  likewise  to 
have  painted  several  banners  for  cburchea,  altliough 
nothing  now  mmaioa  of  hia  laboura.  Crowe  and 
Cavalcaselle  quote  a  numbwof  documanta  relating 
to  his  family  affaire. 

MuNVOISIN,  Raimond  Acqdste  Qcinsai-,  was 
born  at  Bordeaux  in  1796,  and  first  studied  under 
Lacour,  and  then  came  to  Paris  and  entered  the 
atudio  of  On6rin,  and  obtained  the  aecond  prize  for 
Rome  in  1891.  He  died  \t  Bonlogne-anr-Seine  in 
1870.  Ilia  wife,  Domf.nh  a,  uee  Fksta,  painted 
also.    Among  his  be.st  piclureJj  may  be  mentioned: 

Jnuonf  Cii.itile  at  the  Drath-lM-d  of  hST  HvtbaDd.  ISM. 

Tlie  D«  «th  of  ChiirltR  IX.  1K\3. 

Sixtu.i  V.  throwing  away  the  CriiU-h. 

Death  of  Gilbert  in  the  Hotel  Dieu.  (Xancy.) 

MONZA,  Fra  Antonio  da,  a  minorite,  M*ho 
flourished  about  15()0,  is  the  autlior  of  mmik'  mini:t- 
tiire  paintings  of  merit,  now  in  the  Albertina  Col- 
lection, in  Vienna — executed  in  imitation  of  the 
manner  of  Leonardo  da  ViiicL  The  *Deacent  of 
the  Holy  Ohoat'  ia  noteworthy  alike  for  colour 
and  design. 

MONZA,  Noi,FO  da,  a  painter  of  Milan  who 
flouriBlied  about  1500.  He  w  as  a  pupil  of  Hramanto. 

MONZA,  Tkoso  da,  or  Tnoso  di  Giovanni 
Jacobi,  of  Milan,  the  painter  of  the  frescoes  bearing 
the  signature  of  the  Zavattari  in  the  cathedral  <S 
Monzfl,  wsB  bom  abont  1460  at  Lomoxaol  In  1477 
he  was  at  work  in  Rcrgamo  with  or.e  Scannardi 
d'Averara.  In  14".MI  wim  commiHsioni'd  to  paint 
in  the  Porta  Gii'via  palace  by  Lndovico  Slnrza. 
lie  afterwards  decorated  the  fumade  vf  the  Men« 
dozza  palace  at  Milan  with  designs  much  belauded 
by  Lomasso.  Troeo  waa  atiil  auve  in  1600. 

MOOJAERT.  flee  Mouabt. 

MOONS,  Lrnwio  Franz,  liistorical  and  stilMife 
painter,  was  born  at  Antwerp  in  176'J.  He  first 
studied  under  A.  do  Qiiertemont.  In  1792  he  re- 
ceived the  first  medal  of  the  Academy,  after  which 
he  went  to  Diisseldorf  to  atudy  the  works  of  the  old 
mastera.  In  1798  he  went  to  Drtaden.  where  ho 
remained  tilt  1805,  and  then  went  to  St.  Petersburg, 
returning  afterwards  to  Antwerp,  and  becon  ing  a 
Fellow  of  the  Academy.  In  1820  he  went  to  Italy, 
where  he  stayed  tbne  years,  returning  home 
through  Switzerland,  Munich,  and  Stultgard.  He 
died  in  1844.  In  the  Church  of  St  Jacques, 
Antwerp,  thaitt  is  a  *Diaoiplea  at  Emmaua*  by 
him. 

MOOR,  Aht.  de.   See  Mon. 

MOOR,  Karel  de.    See  Dk  Moob. 

MOORE,  Gbobop.  BoLroM,  an  Bngliah  landacape 
painter,  bom  in  1806.  He  waa  much  employed  as 
a  teacherof  drawing  at  Univeraity  College,  London, 
and  at  the  Royal  Military  Academy.  The  elabor- 
ate perspective  «if  Fritb's  railway  station  is  said  to 
be  his  wnrk.  His  pietures  frecpiently  appeared  at 
the  Royal  Academy  up  to  1859.  He  published 
w orks  on  tbo  themy  of  perqwctive  andcoloar.  He 
died  in  1H75. 

MOOUE,  J.  C,  who  waa  bom  at  OaiMborongh 
b  1829,  waa  the  aon  of  William  Moora,  a  portrait 
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paintar.  He  became  a  student  in  the  Boyal 
Amivmj  in  1851,  and  at  fint  derotsd  hfroaelf  to 

portjaituiT.  He  Bubseqiicntly  spent  a  prent  part 
of  his  time  in  Italy,  ninkinir  sketdiCB  of  Florpiire 
and  Home  and  tliL-ir  iiciijlilnjurliooils.  IIi'  iiHiutt'il 
both  in  oil  aiid  water-colour.  IIu  died  in  ISHO. 
His  Italian  scenes  were  deservedly  popular. 

MOORE,  Jacob,  a  Scottish  laadacaiw  oaiotar, 
generally  known  as  '  Moore  of  Rome,*  was  oorn  at 
Edinl)urpl>  in  17J0.  Hi-<  first  instniction  in  art 
was  gained  in  Hiiccirnan's  S«,-liool  of  Design,  hut 
his  style  was  cliictlv  fijrniod  on  the  model  of 
Claude  after  be  went  to  italv  in  1773.  He  acipiired 
considerable  reputation,  ana  was  much  patronized 
by  Prince  Rorghese.  Several  landscapes  of  an 
amhitious  character  were  Bent  by  him  between 
ITHl  and  17)sO  lo  tin-  f^xliiliition  of  tlio  Hoyal 
Academy.  Notit  f-s  of  him  occur  in  the  works  of 
Miss  Berry  and  Gootiie,  who  both  viaited  his  atndio 
•t  Borne.  Ho  died  in  that  city  io  1793.  The  fol- 
loiring  oxamplfle  of  bis  work  may  be  named : 

Ooskhw.  2>*y;;-'jvl«rtotbsCta»pag»a. 

Berne.  Villa  Btlj/km.    Vale  of  T^mye  nnd  UstaSMM^ 

phosiN  of  Daphne. 
Florence.  Ufisi.   Portrait  of  binwslf. 

MOORE,  Jamks,  ao  Englisb  engraver, bom  before 
the  middle  of  the  18th  oentoiT,  who  was  in  1768  a 
mr  II  I)'  r  of  the  Free  Sootety  m  Artists.  Amongst 

bis  plates  are : 

Oinldi  «A«r  FSmImw 

rettndt  ef  WhkiaU;  JmUu. 

The  Wmr  Qnamtet*  et  Ita  Worid. 

Joseph  and  Putiphar's  Wife. 

MOOJiK,  M.\uv,  an  English  portrait  painter  wlio 
fived  towards  the  middle  of  the  17th  century.  She 
is  mentioned  by  Walpole,  and  in  the  Bodleian  there 
is  a  portrait  by  her  of  Cromweli,  Earl  of  Eases, 
which  is,  of  ooune,  aoopy  from  the  work  o£  some 
one  else. 

MOOKE.  SAMtTF.t.,  was,  according  to  Lord  Orford, 
a  gentleman  who  held  a  situation  in  the  CuHtom- 
konse.    He  flourished  about  the  year  1715,  and 

Sppoars  to. hare  dedicated  much  of  his  time  to 
rawing  and  engraving.  His  prints  are  coarsely 
etched,  and  retourliod  with  the  graver.  Among 
other  plates,  he  rnirravi-d  tlio  '  Coronation  Pro- 
ceRsion  of  King  William  III.  and  Queen  Mary,' 
which,  as  it  is  without  the  unme  of  the  designer, 
may  be  presumed  to  he  from  Iiih  own  eompoeition. 

MOOBBEBS,  CBBunAN  Wiixn,  a  Dutch 
amateur  who  painted  horses  with  some  success 
at  tlie  beginning  of  the  prenent  centuni'.  Ho  was 
a  native  of  Ximegucn,  and  held  a  post  tlicrt-  under 
govemmenr. 

MOORTKL,  Jan,  (or  Mortel.)  was  Iwm  at 
Leydcn  in  1650,  and  was  a  painter  of  fruit,  flowers, 
and  still-life.  Ho  died  at  Leyden  in  1719.  His 
works  are  chiefly  confined  to  Holland.  He  copied 
tlie  works  of  De  Ilfcm  and  Jlignon  •-o  skilfiilh-  as 
to  deceive  the  amateurs  of  his  time,  and  no  doubt 
many  of  his  oopiso  pass  now  for  the  works  of 

those  masters.   

MOORTELB,  or  MOOBTEBB.  Bse  TiUi  i»B 

IfoOBTKLR. 

MOOSBRUOGER    See  MouBBtroOKii. 

Molt,  Anti'Nis.  (or  Muor,)  railed  in  England 
Sir  Antonio  M  he  (in  Spain  M  .ito),  was  bom  at 
Utrecht  in  1512,  and  in  the  early  part  of  his  life 
was  a  scholar  of  Jan  van  Scorel.  He  afterwards 
went  to  Italy,  where  he  pssssd  some  time  in  study- 
ing the  works  of  lfich«angelo  and  BaphaeL  On 
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his  return  to  Holland  ho  devoted  himself  to  an 
imitation  of  the  style  of  Holbein,  in  which  he  was 

more  surcchsful.  He  was  recommsndi'd  to  the 
protection  of  tlu)  Emperor  Charles  V.  by  his 
countryman  Cardinal  Granvella,  and  in  1652 
arrived  at  the  court  of  Rpain,  where  Prince 
Philip  (afterwarda  King  Philip  II.)  sat  to  him,  and 
was  sent  into  Portugal  to  uaint  tlie  portrait  of 
Philip's  flint  wife.  Donna  Maria,  when  he  also 
piititi  ,1  tliu~(  f  .John  11 1,  an  !  <  '.ntharine  of  Austria, 
hist  i|ii>-en,  sister  to  Charles,  which  were  cxi-cotcil 
so  much  to  the  satisfaction  of  the  Emperor,  tliut 
he  was  two  years  afterwards  sent  to  England  to 
paint  that  of  Queen  Mary,  previons  to  her  becoming 
the  second  wife  of  Philip,  He  rstameil  with  Philip 
to  Spain,  who  treated  him  with  an  intimacy  .-ithI 
fiiiiiiiiarity  which  had  nearly  proved  fatal  to  him. 
Philip  was  accustomed  to  honour  him  frei]uenily 
with  a  visit  whMihe  was  painting,  and  in  a  momotit 
of  condesoensioD  snd  admiration,  slapped  him 
jocosely  on  the  slioulder,  when  the  painter  in- 
discreetly drew  his  brush  across  the  Kiii;;'K  flugcrB, 
smearing  them  with  cannine.  Tin-  ji  st  wjvs  rash, 
and  file  King  was  not  of  a  disposition  to  !«;  played 
on  with  impunity.  The  attendant  courtiers  stared 
with  amazement,  hut  I'hilip  pa.sseil  it  over  with  • 
smile.  The  artist  threw  himself  on  his  knees, 
begged  pardon,  and  everything  appeared  to  be 
forgotten;  but  In-  wim  secretly  advised  to  with- 
draw himself  frcnn  S|)aiii,  and  he  lost  no  time  in 
returning  to  the  Netherlands,  whi-ro  ho  was  after- 
wards patronized  by  the  Duke  of  Alva.  The 
talenta  of  Sir  Antonio  More  were  not  cnntined  to 

f ortraits;  ko  psinted  several  historical  subjects 
or  the  royal  collection  in  Spain,  most  of  which 
perished  in  the  conflagration  of  tlie  palace  of  the 
Parda  He  died  at  Antwerp  before  1582.  Among 
Us  lietlsr  works  we  may  name: 

Berlin.  Gallery.  Throp  Male  Portralt-i. 

nranawick.         „  The  mau  vritli  the  (Uuvcs. 

Umtsela.  n  Portrait  of  IIuIxtI  (loIt/iuK. 

„  „  Portrait  of  tlif  Duke  of  Alv». 

„  „  Portrait  unknown. 

Dresden.  „  Two  M.iU'  I'ortrnitR. 

Loudon.       jVrT<.  (iall.  Portrait  of  Ii  ;itii,i  ■I'Arrhrl. 

,,  I'urtrail  GaiUty.  Portrait  of  ^^^r  Thomas  CircthAm 

Msilrid.  Tliirtoen  IVrtraiU. 

Puris  Lomvrt.    Two  Portrait*. 

l\  U  r»hnTg.  Htrmt'lagt.  Portraits  of  Sir  Thoiiiivi  iiud  hi\<\y 
OrediBtn. 

V'ieauA.      Btlvtdtre.  Portraita  of  Queen  Mary  and  mz 
othen. 

MORA,  DiEOO  l>K,  a  painter  who  accompanied 
Pizarro  to  the  conquest  of  Peru.  Ue  made  a 
drawing  of  the  EmperoT  Atabnalpa.  He  died 

after  1535. 

MORA,  Gf.ronimo,  was  a  Spanish  artist,  bom 
about  1540,  employed  among  others  by  Philip 
III.  to  paint  the  mocoee  in  the  . palace  of  the 
Pardo.   He  was  •  popil  of  A.  &  CktoHo.  He  lUed 

in  15'J'J. 

Mnl!,\CE,  KAlit,  FRir.Pnirn,  was  horn  at  Naples 
in  1766  or  17t)7,  and  studied  al  Stuttgart  undpr 
Johsan  Gottharii  von  Miiller.  He  became  court 
engraver  in  1790,  and  visited  Italy  in  ll^i.  Ue 
engraved  several  of  the  prints  in  tiie  *On1erie  de 
Florence,' ' Mnsfe  Franqais,'  and  'fJnIerie  d'Orlcans.' 
He  dicii  in  1820.  Among  others  he  altau  en^ruvcd 
the  toDowing  portraits; 

Schnbart ;  afUr  Oettnkaint. 

Jobaon  Ootthard  MiUler ;  tffiir  Titckbeiu. 

Angelina  KanftsMn ;  tfitf  MtgmtUt. 
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MORALES,  ytlAVri-^r-o  pr,  n  painft  r,  I'lirn  al 
Terceira,  one  of  tho  Azun>s,  in  lljilu,  w  ;i>  i  friend 
and  pupil  of  Palniiiino.  lie  waH  n  ( 'arllniisiaii.  At 
Pediia  there  are  works  by  him.    lie  died  in  1720. 

MORALES,  Luis  pk,  called  El  Di vino,  was  bom 
at  Badajoi,  in  £«tienuulura,  in  the  banning  of 
tb«  16th  o«ntnry.  The  name  of  his  instructor  in 
art  is  not  known.  lie  formed  his  style  by  tlio 
study  of  Michelangelo  and  Leonardo  d.i  Vinci. 
His  pictures  generally  represent  the  head  of  our 
Saviour  crowned  with  tliorns,  or  that  of  tlie  Virgin 
in  grief;  and  it  is  said  there  are  few  instances  of 
lua  baTiD|[  drawn  the  d^un  ai  length,  ilis  heads 
un  pathotie,  and  ara  finwhed  with  great  care,  but 
it  must  bo  allo-.ved  that  he  was  an  artist  uf  ;i  cuii- 
tracled  giiiius  niid  of  a  barren  invention.  lb-  died 
at  Badujoz  in  J686.  Whatever  may  have  hwu  the 
motive  for  calling  him  £i  Divino,  he  inuat  not  be 
jwtgtd,  however,  by  the  esocrable  pictures  so  often 
•aligned  to  bim.  Hia  larger  works  are  confined  to 
the  chnrches,  and  even  his  smaller  are  rarely  seen 
fiiit  of  S]i;iin.  The  latter  are  I'sii.t-d  ei;her  on 
wo  id  or  copper,  and  schbim  extcrid  to  more  tlian 
n  liiiNt.  For  an  account  of  the  pictures  lie  left 
beliind  lum  see  Cean  Bennudez.  tom.  iiL  The 
following  >ra  eome  of  bis  principal  worint: 

"»*-gUjJ^'*'}virgiBaBdOiiiH.  IMS. 

M  Cbri«t  carrying  the  OhMi. 

jVasnm.  Booe  Homo. 
JM.eM.  ai.JenMiBtbo 
Xadrid.        OmUarw.  HaeaBDBO. 

Vbgin'daks 
riessetatlMi  fai  the 
TilglBaadObOd. 
M  M       Sslvatar  Mmdl. 

A  JMn.  Seooiging  of  Ohriit. 
Vms.  Lmun.  OMsk  eanring  tha  4 

flafiOc      auktdrmt.  HeeaHoma 
VBlflAk       jtfttMKML  (Ririal. 

MOItAN',  H\nT0t,0Ml5,  an  obsare  Spanish  painter, 
wlu)  was  in  ICj^ii  a  trusitee  of  the  Seville  Academy. 

MOUAN,  SAjrruao,  a  Spamsh  historical  atid 
landacape  painter,  was  living  and  praotifliiig  at 
Madrid  ammt  1640.  Bermudes  mentiou  wree 
pictures  by  him,  one  a  *  St  Jerome,'  in  the  possess  ion 
of  nn  amateur  of  the  name  of  tlic  Baron  dc  Casa- 
Davalillo ;  another,  the  head  of  St.  Jcroino.  in  the 
poaaession  of  D.  Nicliolan  Lameyra,  which  I.e 
Bmn  mistook  for  the  work  of  AU)aiii ;  a  thini,  St. 
JerooM  on  his  knees,  and  quite  nake<],  has  been 
•Bgraved ;  bnt  tfie  engraver,  not  being  acquainted 
with  Moran's  works,  ha^  put  the  name  of  (iu'^rcino 
to  the  print.  Moran  ileHigneil  a  net  of  the  Muses 
for  tlie  !  '  iiiiit'iil  work  of  Qiicvedo,  edition  1670, 
and  produced  many  fine  landscapes. 

MORANDI,  Giovanni  Maria,  according  to 
Lanzi,  waa  bom  ai  Ftoranoe  in  1622.  He  was  a 
diseiple  of  Giovanni  KKTert,  and.  on  leaving  that 
master,  visited  Venice.  He  nfterwanl'i  went  to 
Home,  where  he  painte<l  several  iiitar-pieces  for  the 
cliiirchi-H  an<l  was  a]f«o  employe*!  for  jirivatc  col- 
lections. Uf  his  works  at  Itome,  the  most  deserv- 
ing of  notice  are  his  *  Visitation  of  the  Virgin  to 
8t.  Elizabeth,'  in  the  church  of  Santa  Maria  del 
Popolo ;  and  the  *  Death  of  the  Virgin,'  in  La  Pace. 
The  latter  is  eonniib-red  his  mustorpieee,  and  has 
been  engraved  by  Pietro  Aquila.  He  was  also 
mueli  employed  as  a  portrait  painter,  and  in  that 
capacitv  was  invited  to  Vienna  hy  Leopold  L« 
wnere  no  painted  the  family  of  the  Emperor,  and 
the  portraits  of  many  of  tnc  most  distinguished 
personagi's  of  Germany.  He  lived  to  the  advanced 
age  of  nme^'five^  and  died  at  Borne  in  1717. 


MORAXDIN'I,  FnAVKsro,  called  Ii.  P.  i  f  r, 
born  at  I'o|ipi,  a  small  town  in  the  Florentine 
state,  in  1544.  He  wiw  a  scholar  of  Giorgio  Vasari, 
whose  stjrie  lie  followed,  though  more  minute  in 
detail  aad  more  addicted  to  the.  gay  and  frative 
in  hia  compositions.  Of  hia  works  in  the  churches 
at  Florence,  Vasari  particularly  notices  Iuh  '  Con- 
eeptio4i,'  in  San  Mi(  Iielino,  and  his  '  Visitation.' in 
Sail  N'iecolo.  There  is  a  'Death  of  St.  Peter 
ilaityr '  by  him  IB  the  Vienna  Galieiy.  He  died 
about  1584. 

MORANDO,  Paolo,  asually  called  Cavazjiola 
(or  Gavazeqola),  after  his  father,  was  born  in 
Verona  in  1486.  lie  was  the  son  of  Thaddeus 
('avazzola,  who  wa.M  the  son  of  .Iai  ()]io  ili  .Morimdo. 
He  painted  some  of  the  frescoes  in  the  library  uf 
San  Bernardino,  Verona*  baving  been  probably 
employed  there  by  Franeeaeo  Iforone.  In  private 
handa  in  Italy  there  is  a  half-length  'Virgin 
and  Cliild,'  dated  by  him  in  l,';0;i  ;  and  in  SS. 
Nazaro  e  Celso  arc  frescoes  bv  liuo,  dati  <i  1610, 
repre.sentin:;  an  '  .\  iitiiiricitition  '  and  two  saintfl  ; 
and  a  '  Baptism  of  Christ,'  in  a  chapel  of  Santa 
Maria  della  Vittoria  Niiova,  ia  of  about  the  aame 
date.  In  the  Verona  Mueenm  are  torn  oaaTaaea 
with  saints,  and  five  with  Bcen«i  from  the  1 


(one  with  the  «l.itp  1517),  all  forineri7  ^  8a« 
Bernardino.  Hi>  last  jiaititing  was  the  *  Vilgin  in 
Glory  and  eight  S.iinis,"  foninTly  the  altar-njece  of 
San  Bernardii  n.  and  now  in  tlie  gallery  of  Verona  ; 
itiadat'  il  \!jl-2.  In  tiiat  name  year  .^Iorando  died, 
as  recorded  in  the  legiateie  of  the  fraternity  of  SS. 
Siro  e  Libera,  to  which  be  belonged.  Among  bis 
best  works  we  may  also  natne  : 
Loadou.       A'at.  GalUry.    St.  lirx  li.  with  the  Angel. 

^  If       Mixloiin.n  and  Child,  with  St. 

.Tuhu  the  Baptist  and  aa 

Augel. 

Verona.  Mvman.   Cliriot  iH  Aring  the  Croas: 

n  „        A  Deposition.  1517. 

„  „        Chrint  crowned  with  Thorna 

MORASCH,  CaaiiiTiAK  GorrrBiED,  a  painter  and 
engraver,  wae  bom  at  Dresden  in  1749.  He  painted 
miuiatniea,  portraits,  and  etched  several  views  of 
Drcfiden  and  the  neigbboarhood.   He  died  in  1813. 

MoPiAVA,  Matthias,  a  Polish  pidnter  and 
et(  lit  r  who  flourished  about  ICioO. 

MORAZONB,  OUOOMO,  (or  tJiit  iLAMO,)  a  painter 
of  the  Venetian  acbool  who  nourished  in  1441. 
Vaaari  ealla  bim  tbe  rtral  of  Jaeobello  del  Fiore, 
but  at  present  no  work  of  his  can  be  identified. 

MOUAZOXE,  II  (or  Mouaxzoxe).  Sec  Mazz- 
UCHKLM. 

MOKE,  JoHANN  Caspar,  engraver,  was  a  native 
of  Zurich,  and  flourished  about  tbe  year  1694.  He 
waa  principally  employed  in  engraTtng  portraits  for 
tbe  boolnellert. 

MOREAU,  Edm6,  engraver,  according  to  Florent 
le  Comte,  was  a  native  of  Blieims,  and  workeil  in 
Paris  from  1617  to  IGijO.     He  engraved  Neverul 

rlates  from  his  own  designs,  and  from  those  of  St. 
gny  and  others. 

MOREAU,  Jran  Michel,  called  Morrav  u 
JKinrE,  painter,  designer,  and  engraver,  was  bom  in 
Paris  in  Mar>  li  1741.  lie  was  the  f-<^n  of  a  wig- 
maker,  and  although  he  early  showed  his  love  for 
art,  it  was  long  before  he  won  anv  facility  with  his 

Kncil,  80  long  that,  we  are  told,  lie  wos  called  '  Le 
Bjf  *  by  bM  fsllow-students.  At  the  age  of 
seventeen  he  went  to  St  Petersbuiv  with  Louis 
Joseph  le  Lonmin,  but  as  that  artist  died  two  years 
later,  Movaaa  returned  to  Paris,  where  ho  aband'<  <n(  d 
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p.'iintrng-  tn  ontor  tlm  pfiidrn  uf  T.f*  B.i<<.  Tliore  he 
pr.-ictitii  ii  (irHi;.'!!,  nini  If  iriit  a  liriiriite  and  viva- 
cious -Ktylo  (jf  (■iij;r;i\  ii)i,''.  Kvon  yi-t,  liowiivor,  lie 
WJiH  not  at  lioiiie  jih  a  ilraiij^htsnuui,  and  it  was  not 
until  ITOy,  wlii'ii  lie  wan  twenty-eif^lit  ye  im  <»£  Hge, 
that  he  produced  the  '  I'laine  de  Sabloiu,'  the  first 
origfinal  work  in  which  his  peciiliiir  gift  made  itself 
cl'-arly  folt.  This  drawim;,  w  hi  li  \v;m  engraved  by 
Le  tin-',  led  to  Mureaii's  a|>i'i lintiiu'iit  an  •'  l^essina- 
teur  <J(>H  nuJiiiiH  jilnisirs,''  ainl,  five  years  lali-r,  ;is 
"  DeHsitiatourdii  Ciibinet  du  Hoi."  In  1785Moreau 
visitt'd  Italy,  and,  like  Wilkie,  came  back  with  a 
style  quite  different,  and,  to  modem  eyes,  far 
inferior  to  that  of  Tits  former  produclionnL  In 
17y3  lie  bfciinu'  •>  iiii  iiihiT  of  tlif  ('■nmnissiuii  for 
Art.  in  1797  a  jindi-Hsor  at  tlic  Entle-CeiitrHk-  in 
I'aris.  Towards  the  end  of  his  lifo  he  seeniH  to 
have  fallen  into  poverty,  for  in  1814  we  find  liiui 
writing  to  Renuuard,  the  pobUsiier,  that  he  waH 
without  a  penny.  But  on  the  rcHtoration  of  Louis 
XVIII.  ho  was  appointed  to  liix  old  office  of 
"  Dessinati-nr  dii  Caliiri'  t  dii  Koi,"'  a  post,  Imwi'Ver, 
which  he  did  not  long  enjoy,  for  he  dii^l  on 
the  30th  November  in  the  same  year.  The  designs 
left  by  Moreau  amount  to  more  tlian  2000: 
of  these  about  200  are  in  illnstration  of  Voltaire 
and  Kou8!<eau ;  others  are  in  editkNM  of  Ovid, 
Moliere,  Lafontaine,  Uegiiard,  Marmontel,  Delillc, 
Hartlalt'iiiy,  Laborde,  &o.,and  a  very  lurj^o  number 
were  made  and  afterwards  fitted  witli  text,  by 
Restif  de  la  Bietonne  and  others.  Of  these  by  far 
the  most  important  are  contained  in  the  'Suite 
d*Bstaropefi  pour  servir  k  I'bistoire  des  Hcenrs  et  du 
Costume  dans  le  l)ix-huitionie  Stc'rlo,'  the  publi- 
catioti  of  which  was  bf^un  in  1775,  Mori'au'H  w<irk 
in  it,  however,  ordy  tnnnncticint;  with  tlie  Keroiid 
part.  The  following  priuts  by  Lim  may  be 
specially  noted : 

The  Orowning  of  Toltalra 

The  Beth  of  Batbibeba ;  after  Remhwtit. 

The  CooMontion  of  Louu  XVI.  at  Rfaeima. 

Pour  pliit««,  formiog  a  large  print  of  the  Fdte  giveo  at 
Puns  in  1782  for  the  Birth  of  the  Dauphin. 

The  Tomb  of  J.  J.  Bonmean :  J.  M.  MortM^fie.  1T78. 

A  set  of  twenty- five  xmall  plates  for  the  tefe  TolOBOe  of 
the  '  C'haii!W>U!«  do  );i  llorde.' 

Plates  to  the  Nouvelle  Uvio  im. 

Plates  for  an  etlition  of  Voltauv'a  <  Paoelle.' 

flaiias  of  plates  for  the  illostntioB  ef  sMUMn  and 
aostone la  tlie  IWh  eentoiy. 

MOiJEAU,  LoiTis,  a  French  engraver,  was  Ixirn 
in  Paris  about  1712.  He  was  chietly  employed  in 
engraving  nrnann'nts,  liiit  he  abo  prOOUOed  the 
following  plates  from  pictures  : 

Portrait  of  tlie  Jenuit  I.udovi  u«  do  Ponte. 

Portrait  of  J.  B.  Babel ;  aftrr  It'atttau. 

The  Baiaing  of  Joirua's  Daughter  ;  after  Li  Fofu. 

MORBAU,  Louis  Gam.ui.,  kn..wn  as  Murkac 
t*ATNi,  bom  in  Paris  in  1740,  was  a  brother  of 
*Morean  le  Jernie.*  He  painted  landscape  and 
architecttiro  with  roiisirlerahle  surccss.  Ho  lived 
for  a  (itm-  in  London,  Imt  died  in  Paris  in  180G. 

MOKK.\r.  P..  a  French  architect  aud  engraver, 
flourished  from  1760  to  1760.  He  designed  with 
great  taste,  and  etdied  some  plates  of  u^itectural 
subiects  from  his  own  tMWipositions. 

mORBBLSE,  Patotoi.  for  MoRKKiJiit,  Morkel- 

BEN,)  was  born  at  Utrrrht  in  1571,  and  is  distin- 
guished by  Van  .Mathh  r  ih  a  painter,  an  archite<rt, 
and  an  cim'ravt  r.  .\t  lirnt  be  practised  portrait 
painting  under  Michiel  Mierevelt,  but  he  afterwards 
went  to  Home,  where  he  stutlied  Home  time.  On 
his  return  to  Holland  ho  painted  some  historical 
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Kubj<ct8  find  arrhitrotiitnl  views,  which  were  not 
without  nicril,  fhoiii^h  he  wiih  mure  employed  in 
portraiture.  He  died  at  rtrecht  in  l(>ii8.  The 
following  pictures  by  him  may  be  named : 

R.  MuHum.  Portrait  of  llarimV.,  VtnAt. 
n  n         Portrait  of  Frederidt  Ti 

King  of  Bohenii*. 
m  w         Pnrtrait  of  J.  de  Jodiam 

Ilendr.  SwaitsBbout. 
I*  w  A  HhcphenloN^. 

It  M         "  La  petitv  pritK-oiuie.* 

■•  n         Portrait  of  a  ljulr. 

Mtumm.  Portrait  of  the  1  rinrrm  of 

Naiuaa  and  of  Holland. 
JMWMSI.   Seven    ijortraits,  *MlniH»g 
that  of  Cuen. 
f,  M     Thrve  Heiigious  Subjects. 

n  n      Two  Idyls. 

As  nn  engraTor  we  haTo  three  capital  etchings  by 

him,  executed  in  chi.inxcuro  ;  they  are  d<  Hii;n(d 
iti  a  mawterly  slyh-,  an<i  liy  being  [irinted  in  three 
tints.  I  r  Hliu  c  a  very  pleasing  effect.  They  are 
now  become  scan  c.  He  snmetimes  signed  with 
his  name  at  length,  ila  r.  <  t  the  baptismal  name 
being  joined  to  the  J/.,  and  sometimss  with  Ids 
initials  only.   Plates : 

f'upiil  led  by  two  Females,  danriiig  •.  P  .ffoi  rrhe.  16IS 
Tile  Deatll  of  I.iii  n  tia  ;  tlir  game  untik  and  dtitf. 
t'lipiil  coutcniplafiii^,'  n  J^'iudscape. 

MOUKL,  This  name  was  borne  by  a  f.nnily  of 
decorative  and  still-life  painters  at  Liege,  in  th« 
last  century.  Of  these  Jean  BapUste  (died  about 
1754),  Jean  Bemi  fdied  1738),  and  Jean  I'ierre 
(born  170*2  ;  died  1764)  seem  to  have  been  the 
more  notable. 

MOUKL.  Amvine  AutXANnttK,  a  French  en- 
graver, was  burn  in  Paris  in  1705,  and  became  s 
scholar  of  Ma.«8anl,  and  more  especially  of  David. 
He  en^ved  several  of  the  plates  for  the  '  Miis^e 
Francois'  and  for  the  'Gnlerie  de  Florence,'  and 
many  detached  pieces  after  Iiavid,  Inirr.  h,  (iiraud, 
and  otiier  contemporary  painters.  He  died  in 
1829.  N.iglor  gives  an  aocount  of  about  thirty  of 
his  principal  pieces. 

MOREL,  Francxsto,  (MoBSttl,)  an  engraver, 
was  bom  in  176&  He  worked  chiefly  at  l.'ome, 
and  executed  several  engravings  after  Cl.  Lorrain, 
Carracci.  and  also  sevsnd  views  of  Rome  after  his 
own  designs. 

MUHEL,  Francois,  a  Fniich  engraver,  born 
about  1 708,  was  a  pupil  of  Volpato.  He  worked 
chiefly  in  Italy,  and  he  has  left  some  landscapes 
after  P.  Hackert. 

MOHEL,  Jan  EvF.RT,  a  painter  of  fruit  and 
flowers,  was  born  at  Amsterdam  in  1777,  and  was 
a  scholar  of  Liuihorst.  He  had  previously  sludietl 
under  Troost  vanGroenendoclen.and  at  the  Hague 
w  ith  F.  van  der  Aa.  On  his  return  to  bis  native 
city  he  studied  the  works  of  Jan  rwa.  Hnysuni. 

There  is  a  vase  of  flowerH  by  him  in  the  Museum 
at  Amsterdam.    He  died  in  IftOH. 

MOHEL- FATIU.  Am  mnk  Li  ov,  who  was  born 
at  Houen  in  1804  or  1810,  distinguished  liintself  as 
a  painter  of  landscapes  and  marijies,  and  brought 
himself  first  into  notice  by  his  '  Bombardment  of 
Algiers,'  at  which  he  was  personally  present.  He 
obtained  neveral  medals,  was  a  knight  and  officer 
of  the  Legion  of  Hoiutur,  and  conservator  of  the 
Louvre.  In  1851  he  was  in  the  ox]icdition  to  the 
Black  Sea,  and  published  several  views  of  itscoaat 
scenery  on  his  retnrtt.  He  died  in  Paris  in  1871. 
Other  important  paintings  by  him  are  : 

A  Panorama  of  Algiers  (aiiuv  ngrattd).  ISM 
The  BombatdaeBt  of  Tlanfier. 
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Tfiu  Freiu  h  Flrrt  <lurin(r  «  Stom.  18M. 

View  of  llomarKUua,  an<l  tlia  Attadi  VpOQ  It.  1854. 

Viewii  of  tbe  Italua  Oomat. 

niHrtwIiaM  of  Iba  Buln  of  tlw  Hmi. 

MORELL,  Gkuhaki),  a  painter,  wns  l)orii  at 
Cojifiihagen  in  ll'Z'J.  Ho  was  a|ip<>iiiteri  tirl-iii- 
t(|»«  i  tor  by  the  Danisli  government,  ami  died  in  1769. 

MOKBLL,  JAKOB(or  Mobkl,  Mobbki^  Moiuuutu}. 
See  Mabel. 

MOItKI.L,  Niror  A»;,  wan  born  at  Antwerp  in 
liiG4,  and  wjws  a  Ni  lnijar  of  N.  Verondaf  l,  a  jiainti-r 
of  flowers  and  fruit.  He  painted  similar  subjeet.s 
to  those  of  IiIh  in>itrnetor,  and  nlno  excelled  in 
paintiiie  Vfiaes  with  baa  reliefs,  and  other  objeets 
of  atill-Ufet  for  which  he  acouited  a  oelebr^y  which 
oocaaioned  him  to  be  invitM  to  the  court  ox  Bnis- 
■els,  where  ho  was  engatjed  in  ornamenting  the 
palaees,  aiul  in  painting  for  the  enllcctionH  of  the 
prinri]'al  nobility.    Ho  die<i  at  IJriis.sels  in  17.S2. 

MUKELLAN"de  la  cave,  F.,  a  French  en- 
graver, was  the  pupil  of  Bernard  I'icart,  and 
flourished  about  the  year  1730.  He  lived  for 
sonic  time  in  England,  and  engraved  aome  por- 
traits, cbiofly  for  the  booksellera.  We  hav«  by 
him : 

'Williiun  Angwtw,  Dnhe  off  OuBbariud 

Johu  Locke. 

Dr.  &l»ar.l  PoroVe.  ( rr<JUtdt»UillmltjfM  IFiirfa.) 

Frpdfrick  IV.  of  Deiuunc. 

Sfachiavclli. 

A.  Vivaldi.  1725. 

Ili'v  unn  I'ortrnit. 

Alexander  aad  finuu;  aftar  Coypil. 

MORBLLI,  Babtolommio,  called  Tl  Pianoro, 

waj»  born  at  I'iauoro,  a  small  town  in  the  Bologncse 
stale,  about  the  year  1629,  and  stuiliod  at  Boh>gna 
under  Franci-seo  Alliani.  He  ]iainte<l  Listoi y  wiili 
great  s^U'  cess,  particularly  in  fresco.  Among  his 
nuni«  ruus  pictures  at  Bologna  tlie  most  remark- 
able are,  hia  *St.  Teresa,'  in  the  church  of  La 
Madonna  detie  Oraxle,  and  the  *  Reeamction,'  in 
the  Buon  Gesu.  But  his  most  admired  perfonnance 
ia  the  chapel  of  the  Casa  Pe|>o]i,  in  San  Bar- 
toloinnieo  di  Porta,    lie  dii  d  in  1G83. 

MORENO,  JofiEP,  a  Sjianish  painter,  burn  at 
Burgoa  in  1612.  He  was  a  pupil  of  l)e  Solis.  lie 
was  made  court  paiiiler  by  Cliarlea  II.  He  wax 
called  "Painter  of  the  Virgins,"'  as  his  pictures 
cliit  fl\  reprewt-nt  •  Mad  iirian,'  '  ( '  nicqitioOB,' *Ab- 
Biinipiions,'  «&c.    Ilf  (lied  in  l(j74. 

MORENO,  L'  iu  .NZ'>,  u  Genoese  Carmelite,  who 
lived  about  1544.  IIi.s  work praised  by  Soprani, 
lie  was  the  anihor  of  a  fresco  of  tlie  '  Annunciatfon,' 
in  the  Carmine,  which  was  afterwaida  cut  out  of 
the  wall  and  placed  in  the  church. 

MORETO,  Xicc<.)Lo,  a  Padnan,  who  Ik  said  by 
Vasari  to  have  '  live<l  eighty  years,  and  always 
exercised  his  art.'  He  is  probably  identical  wiUi 
Giovanni  Miretto  (q.  v.). 

MORETTI,  Bartolommf.q,  painter,  a  native  of 
Bolfligna,  was  a  pupil  and  nc|>hcw  uf  Pnsinello. 
He  was  a  priest  of  St.  Philip  Ncri,  and  died  in 
1703. 

MORETTI,  CitiSTOFORO,  called  RiVKi.i.o,  burn  at 
Cremona,  flourislu'd  about  1460.  Acconling  to 
Lomaxzu,  he  worlcod  at  the  dacal  palace  of  Milan 
in  company  with  Bembo,  and  punted  there  a 
*  Passion.'  which  gained  for  him  a  high  reputation. 
For  8.  A(piilino  be  painted  a  '  Madonna  and  Snintf,' 
on  wlueli  Liinzi  (b^t  iplicn  d  the  inscription  CA/'/'.s/o- 
phorut  de  MttrctU  de  Cremona,  which  seenis  to 
contradict  the  assertion  of  C'renionese  wiitert,  that 
be  was  the  boo  of  Qaleazzo  UiveUa 


MORETTI,  PiBTRO  and  Oiqvanmi  Jacofo,  were 
brothers,  who  flourished  at  CkemoiiB  brtween  1480 

and  149H. 

MORETTO,  Facstino,  an  obsenre  Breacian  artist, 
who  was  at  work  in  Venice  in  the  17th  century. 

MORETTO,  Gio-sKKFo,  a  native  of  Frinli,  who 
married  the  daughter  of  Pomponio  Amalteo, 
Quintilia  (herself  an  able  Munter),  and  aeaiatod 
his  father-in-law.  At  San  vito  there  ia  an  altar^ 
piece  .^i^ned  '  Inchoavit  Pomponius  AmalteUBi 
perfi  i  it  JoHcpli  Morotius,  anno  15^8.' 

MOHKTTO  v\  BRESi'IA,  li..    See  Bonvicino. 

MOUEY,  — ,  was  a  painter  of  Majorca,  burn  at 
Pahna,  in  Majorca,  in  1^.  His  best  known 
work  was  an  innnense  composition  of 'Our  Lord's 
Tomb  surrounded  by  the  Host  of  Heaven,'  painted 
on  a  curtain  fifty-four  fi-dnis  s  piarc,  wlii.  b  was 
expo.sed  during  Holy  Week  in  the  churcb  of  Santa 
Eulalia,  at  Palnm,  and  known  as  '  The  Veil  of  the 
Temple.'  Others  uf  his  works  were  in  the  same 
church.   He  died  in  1750. 

MORF,  JoHAS's  CAsrAR,  nn  engraver  of  Zurich, 
who  worked  from  1(580  to  1695. 

MORFF,  GoTii.mt  Wimiklm,  portrait  painter, 
was  bom  at  Stiittj^art  in  1771.  He  wtis  court 
painter  to  King  Friedrich  of  Wurtemlierg.  Hia 
beat  portraits  are  those  of  Professors  Uaiu^  Seubert, 
and  Andr^  and  of  Ghaooellor  K5nig.  He  died  at 
Stuttgart  in  1857. 

MolvdEXSTKItX,  Christian  Ernst  Bkhniiard, 
wn'^  burn  at  11  iiiibui  j^  in  1805,  and  was  jilaci  d  in 
1813  under  the  tuition  uf  Suhr,  a  ]>anorama  painter, 
whom  he  had  to  ai^company  on  hia  toura  in 
Germany,  Denmark,  and,  in  1822,  in  Biiasia,  under 
very  harah  treatment  Under  Bendizen.hia  second 
iiistnicior,  hr  bi  <;  in  really  to  study  painting,  ainl 
aflcrwanis  viaitid  Norway,  where  he  eullecteil 
sketches  of  whicb  be  afterwards  mndi;  use  at 
Copcinhagen,  where  he  attended  the  .\(  ai!>-niy  until 
1828.  lie  went  to  llanduirg  in  1829.  and  soon 
after  aatabliahed  himaelf  at  Munich.  From  1832 
to  1842  he  spent  much  of  hia  time  in  travelling. 
Morgenstern  reiiroHented  flat  regions  with  espi  ciiil 
Hkill,  but  wiiH  also  sucesHfuI  in  painting  Kcenes 
from  tiio  Alps.  He  was  a  member  of  the  Aca<lfmy 
at  Munich.  He  died  at  Munich  in  1867.  We 
have  eleven  etchings  by  him.  Among  hia  best 
pictures  a:e : 

The  WnterfnII  of  Hong-Foss. 

The  Cobalt  Mine.  KoMmi. 

Tlu' plain  of  .Mniiii  b.  \>^3f>. 

The  Zt  bniKruiul  in  tliu  Tyrol. 

Torrent  Ih  Iwi'i  n  two  Kocks.  1835. 

A  Kucky  li.  ath  near  Bt.  HippolTte, Aluee.  (JfnM 

8t<irn>  at  8<>a  ;  m  the  <nmf. 

Fisli)'niiBiiV  Cottage  by  a  still  piece  ot  Water. 

Thi'  Ilisiiij;  Mnuli. 

Mouuligbt  Ni(;bt  on  the  Elbe. 

MORQENSTBRK,  Johann  Fbikpbior,  painter 

and  eteh'-r,  was  born  at  Frankfort  in  1778.  He 
wns  first  instructed  by  his  father,  Johann  Ludwig 

ErnKt  Morgi  nstern.aiid  afterwards  went  to  Dresden 
to  stil  ly.    He  painted  chiefly  Landscapes  and 

unin;nN. 

MOKQENSTfiRN,  Johanb  hwmo  Ebnbt.  waa 
a  painter  of  landacapes,  housee,  and  church 

interiors,  as  also  an  etcher,  and  was  bom  at 
Rudolstadt  in  17.38.  In  1766  he  entered  the 
Acadi-myat  Salziia'en  ;  lie  thfu  wi  iit  to  Handiuig, 
where  he  was  employed  by  a  restorfr  of  pictures 
in  17G8.  After  a  sojourn  first  at  Frankfort  and 
then  Darmatadt,  he  hnalljr  retumed  to  Frankfort, 
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where  he  died  in  IftlO.  In  conjunction  witli  liis 
■on  bo  made  some  200  copies  fruni  the  old  nuisters, 
which  were  sold  in  £Dgl&nd.  Some  of  hie  jMutures 
are  in  the  StSdel  Gallery  at  Frankfort. 

MOIKJIIKN,  AXTONio,  enjcniver,  and  younger 
broiInT  of  tiie  famous  li&i'aello  MorgLeo,  has 
engraved : 

The  Tnmsfiguratioo ;  ajier  BapluuL 
Winter;  after  Jfiehau. 
A  Holy  Family ;  a//<r  Aj^toif. 
Adam  and  Eve ;  afltr  RtnL 

MOHOHEN,  FiLiPPO,  who  was  bom  in  Italy 

about  1730,  diHtin^inhed  himself  os  a  deaigner 
and  en^'r;i\  t-r.  Afli  r  liavingstudli'il  for  seven  yeare 
at  Rome,  he  waH  eujployed  at  Naples,  where  he 
carried  on  u  trade  as  prinlsellcr,  mid  received  the 
title  of  engraver  to  the  King  o£  the  Two  Sicilies. 
The  date  of  his  deatti  is  unknown.  He  was  the 
father  of  IJafaello,  and  tho  brother  of  Giovanni 
Elia,  Morgli<  ;i.  He  executed  a  considerable  number 
of  idiitCN  for  thr:  '  Antiiiuilies  of  Herculaneum,' 
published  at  2<iuplc6  in  1757,  but  his  most  important 
plates  ore: 

A  SSk  of  the  Twelve  ApoBtles,  after  the  statoet  by 

Baoflio  Bandinelli  et  Floreuce. 
IhirtjMone  I^ndM^es  and  Views  of  fiinns  in  tbe 

Bovirans  of  Naples. 

MORGHEN,  Gmvawi  Eiia,  was  born  at 
Florence  in  1721,  ;md  wiis  for  a  time  a  scholar 
of  D.  Ferrclti.  He  engraved  for  the  Marcbeae 
Oerini  tllO  greatest  part  of  the  jtlates  of '  Pitture  del 
Salone  Imperiale  del  Pitlazzo  di  Firetize,'  after  tbe 
pauitings  of  Giovanni  Munozzi,  BtilthaMar  Franccs- 
chini,  and  other  artists.  In  17(>7  he  published  six 
phiti'S  of  the  'Antiquities  uf  Pastian,'  after 
Antonio  Jol}-.  He  signed  iiiw  works  G.  M.  It. 
(Ke;;iuK)  (/.  ;  Oio.  Moitj.  li.  (lis.  or  a  monogram. 

MOitU  UEN,  lUfAKLLO,  one  of  the  most  celebrated 
engravers  of  modem  times,  was  bom  at  Florence 
iti  175fl.  By  bis  father,  Filippo,  and  bis  uncle 
Giovntiiii  Elia,  who  were  both  engravers,  he  was 
very  entiy  instnii  ted  in  the  first  prineijiles  of  his 
art,  and  eveti  in  his  twelfth  year  lie  executed  a 

Slate  after  tbe  Prophet*  of  jmcdo  Bindlnelii,  at 
loreaoe.   His  first  engravings,  howeveb  of  con- 
sequence, were  seven  plates  from  the  Masks  of 

the  Carniv;il  uf  1778,  the  Pilf^riina^^e  of  llie  (ir.md 
Signior  to  .Met.ca  ;  a  work  of  siu  li  extr.ioni  imiry 
merit  for  a  youth  of  twenty,  that  liis  f.itlier  w  iis 
desirous  he  sliould  receive  the  bent  instruction 
that  could  be  procured,  and  hcnt  him  accordingly 
to  Vol  put  o,  at  Rome.  His  hrst  emitloyment  was 
copying  a  print  of  E.  Sadeler,  *  Christ  and  Mary 
Magdalene  ui  the  Garden,'  and  shortly  after  Gavin 
HiiMiilton's  allegoric  figure  of  '  Painting,'  for  the 
brothers  Hackcrt.  In  11  A\  he  engraved  Uapliael's 
figures  of  '  Poetry '  and  '  Theology,'  in  the  Vatican. 
In  Uiis  same  year  he  married  Volpato's  utdy 
daughter,  Dominica,  and  afterwards  worlted  in 
conjunction  with  his  fiither-in-law,  assisting  him  in 
liis  •  Parnassus,'  after  Raphael.  In  17S7  he  en- 
graved the  'Aurora 'of  Guido,  in  the  Hospiglioni 
Paliiee,  which  for  some  time  was  considered  his 
finest  plate.  Many  other  imiiortant  works  followed, 
among  which,  '  The  I^ast  Supper,'  after  Leonardo 
da  Vinci ;  *  The  Tranafiguration,'  and  the '  Madonna 
della  Sedia,"  after  Raphael ;  tbe '  Duke  de  Moncaiia,' 
after  Van  Dyck ;  tl.e  P<»rtrait.s  nf  Kaph  iel,  the 
Fornarina,  I.enn  irdo  ila  Vinci,  the  Five  great  Writers 
o£  Italy— D  i;it  \  Boccaccio,  i'etrarch,  Ariosto,  and 
TasBO— «re  brilliant  examples.  The  whole  of  his 
woiite  have  bMD  fnlly  described  by  his  aoholar, 
Palmeriidi  to  whom  it  w«o  his  custom  to  giro  as 
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impression,  in  every  state  of  the  plate,  from  the 
tirst  outline  to  tbe  finished  proof.  The  whole  of 
this  collection  was  purchased  by  the  Duke  uf 
Buckingham  for  £1200.  In  1793  Morghen  wa« 
•Ppointed  Profe-^Mir  i  f  the  Aeademy  at  Florence, 
by  the  Grand  Ltuke  Feniinand  III.  He  was  a 
member  of  several  academies,  and  a  corresponding 
member  of  tlie  French  Institute.  Morglien  died 
at  Florence  m  18S8.  The  foUowiiiK  lilt  ki  taken 
from  Pahnerini: 

ri.ATRs  KXKctrriD  at  katlb. 

1.  A  Yunth  Pnyiug. 

aifeS.  Two  plates;  ^itr  IsadM*  (AoAsrA  md 

Flock)}.  r 
4-U.  Eight  figureii  of  Prophets;  ^ttr  M,  BrnwHiuHi. 

12.  II  piiic'o  <li  rallone. 

\3.  Statue  of  Isi'*. 

H.  N  iew  iieiir  the  Temple  of  Veuiis  (!euitrix,at  BaUB. 
15.      „    of  I/BVB  bcdfi  rit  HiTfui.'Mieimi. 
10.     „    of  two  Ilexa-tyle  Teiujiles. 

17.  „     of  a  Ti'iiiplo. 

18.  „     of  a  Temple. 

19.  C'aligulu's  Jiri.l^-i'. 

20.  La  Grottii  del  C'atie. 

8L  Fortrait  of  Ferdinand  iy.,Kfalgef  thsTwoS'siBBSi 

after  Fr.  Liani. 
S3.  POlinit  of  Maria  OaroliDa,  his  queen  ;  after  the  mm*. 
SS.S4.  Scenes  from  the  ilaaquenule  at  >iaplea  ia  tbe 

Oaraival  of  1778. 
SS.  Anns  of  the  Duke  of  CaMano  Si  rra. 

ILATES  EXECUTED  I.N  HOME. 

SflL  Ohriiit  appearing  to  Mary  Uaedalen. 

37.  St.  Mnry  Magdalen;  nfUrQuxdo. 

38.  '  rnintiiig  ; '  afier  Gavin  MamMm 
3l>.  '  Poetry  ; '  after  the  utm. 
441-41.  '  Hater  Dolorosa.' 

48.  Sea  View   afUr  du  CYw. 

4jMUl.  lUttAtratioa  to  the  Stoiy  ef  GenasBieiis ;  tffUr 

Grantljtan. 

47.  '  Poeiry;'  nfttr  Raphatfs  iKHttUiatkt  Vt/Oen. 

4ft.  '  Thpolojjy  ; '  nfter  tlte  aame, 
40.  '  .Juri«l>ru>lrtice  ; '  after  tha  tHKH, 
&()-58.  Nine  \  iewn  of  i'nihia. 

68-02.  Portmit  of  the  I'riiiwft^  <lelli»  Iti  t  .  ILvnnd  three 
ilhistratlons  fi).  tier  works;  n't-r  !■',  Fischutli. 

(Ui.  The  Miracle  of         i.a  ;  rffV,r  H. i' / . 

(H-5.  Two  Klie<-t.s  of  iKutdx  Irutn  iUtphael's  frescoca  iu 
the  Vntieau. 
ITukiiowu  I'or  rait  ;  at'ler  Miere^elt. 

07,  '  I'liilosophy  ; '  ofur  lt«/'fi<iei'$buulUimtt$  ntimt. 

6».  *  Jostiee  ; '  n/tri-  tlif  fiimf. 

09-70.  Twi)  iiliittri  uf  I'>.^eLhiis  i'f)  etigravpd  ioesOaliO^ 

atie.n  with  Volji.-it  i  ;  ofter  1'.  F.  Mota. 
71-77.  S^veu  \'ie  in  nt  Terui. 
78-113.  Tlie  Stiiiiy  uf  Design,  in  thirty-six  plates. 
11  1.  PnruafiKUS  :  €tfttv  U.  .U'lij-- 

115.  I>iana  Hunt  iig  :  aftfr  DomeMchiHO. 

116.  Portrait  <>f  ^t.-uiinlaus  Angsittts,  King  of  Pslsad; 

alttr  If.  (  ardeHi. 

111.  pert  rait  of  tbeOavalitesOaelaaoVllugisri;  ajfUr 

Tiifnnetli. 

118.  St.  John  the  Bapfist  ;  aftir  Guiin. 
110.  Holy  Kanuly  ;  iifler  JiuUiis. 
]'2'>.  Vijijiiett*'. 

121.  Xozze  di  Germanico ;  after  I/omenico  dti  Frate, 

\2-2.  TheiH  ii<i;  after  (Janmm. 

ISi.  St.  Piiilip  Neri. 

1L>4.  Miulonua;  after  AnJrtadti  SkTl». 

125.  Aurora  ;  afltr  (iuido. 

1 M.  His  own  portrait,  fr<>m  Us  OW&  dsdgB. 

lL'7-129.  Tbive  laitdicape*. 

134).  lx)t  and  his  Daa|(hters :  afgr  GvUo, 

131.  RipoflO ;  afUr  A'tekotaM  Pommn. 

1»2.  Dance  of  the  SeaiMUA ;  afttr^mmm. 

133.  Augilica  and  Medora ;  ^ttr  IM.  MuUthd. 

134.  Funeral  of  Flos  Yh  i  ^/Ur  IMnwIK. 
135-6.  Two  VigneUss  with  porttaiis. 
137.  foetid  si  CBiHks  nL  ef  Naplss. 

1^9.  Two  MedUHso  aortitis  of  Ohsrlss  IT.  sad 
PiBRBBSod  nr.  ef  Mspks^ 
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140.  Head  of  Au^stoii ;  /rom  an  anti^f  marU«. 
141  The  Comic  Mniw  ;  a/ttr  Aiu/eliea  KauffmanH. 
14  ■'  Head  of  Jupiler ;  from  a%  antitpu  CaiHto. 
14a  Portrait  of  Filippo  Morgben. 
LU.  S.  Pius  V. 

11.^-157  PurtraiU  of  Count  Franoeaco  Alguotti. 
l.V-s  Tonib  of  C  ement  XIII. ;  after  Canowi. 
1.V>-1()1.  Suor  Marift  dell'  lucaruazione  ;  afttr  Jfattetnt. 
16-2.  Portrait  of  General  Francesco  di  MoucadA;  afUr 

VaH  Difck. 
liQ.  '  n  Pn-Btpio  :  *  afUr  R.  Mengs. 
itii.  Madoaua  della  SeggioU ;  ajttr  Rapkatl. 

PLATES  EXECUTED  AT  FLORENCE. 

lfl.5.  Miulonna  delta  Seggiola ;  after  Rapkatl. 
1(50.  ♦Charity  ;'  after  Curre^yio. 
ML  Portrait  of  Alfieri  ;  after  Fr.  Xav.  Fahre. 
Irt8.  The  Uoktein  Bcek  VtaaWy.afitr  Angeliea  K«uffmann. 
Ilia.  Portrait  of  Domeoica  Valpato  Morgben ;  after  the 
tame. 

170.  Portrait  of  Fortunata  Sulgber  Fantaatici ;  after  the 


IIL 

172. 
173. 
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m. 

IIlL 
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tame. 

Portrait  of  Macchiavelli ;  after  A.  Brnnzino. 

Portrait  of  Ovid  In  a  Medallioo. 

Head  of  a  Nuu. 

Portrait  of  Madama  Fn'grr. 

\a  Maiionna  dell  8acco  ;  after  Andrea  del  Sarto. 

The  Transfiguration  ;  after  Raphael. 

The  Virgin  with  the  Sleeping  Christ ;  after  Titian. 

Visiting  Card  for  Senator  nartolini. 

Vennis ;  from  an  antique  Cameo. 

The  Last  Supper ;  after  Uonardo  da  Vinci. 

Portrait  of  Deodato  Turchi ;  after  Fr.  I'ieira. 

Madonna  ;  after  Caravay^'o. 

l  ard  Plato. 

Card  Plate  for  Murat. 

The  Archangel  Gabriel ;  after  L.  SahatelH. 

Portrait  of  Giovanni  Valpato ;  after  A  »g.  Kauff' 


187.  Portrait  of  Giorgio  Jooaa  Mayer ;  after  Ettlinger. 
1S8  Penitent  Magdalen  ;  after  Murillo. 
ISfi,  Portrait  of  Attilio  Zuccagni ;  after  SoHtarelli. 
IfllL  St.  Philip  Neri  ;  afttr  Tofaa  III. 
191-  Portrait  of  Raphael  Sanzio. 
Ifii      „      „  Dante  ;  ifler  To  fan/ Hi. 
193-4.    „      ^  Ixjuia  XvIU. ;  after  the  tame. 
IflS.  Medallion  portraits  of  the  King  and  Qneeo  of 
Etruria. 

HM  Pook  plate  for  the  King  of  Etruria. 
197.  Portrait  of  au  Austrian  Prince  p) 
LilL  Madouna  ;  a  fter  LoJ.  (arrard. 
109  Mary  Mngtlalen  ;  after  Krinini. 
aULL  Portrait  of  Petrarch  ;  after  Tofunelli. 
an  .^Mulapiua  ;  from  an  antique  nuirhle, 
giti'.  Portrait  of  Canova;  after  A.  d'Ette. 
302.  „  Dante. 

2i>4.  Head  from  th«  *  Tranaflguration  ; '  aaid  to  be  that 

of  the  Fornarina  ;  after  Rajt'iatl. 
aOS.  Portrait  of  Tana  > ;  after  Enaini. 
atifi,       „       „  Napoleon  ;  after  Tufanelli. 
207.  Head  of  Christ, 
aoa.  Portrait  of  Ario»to  ;  after  TofantHi. 

209.  The  '  Transfiguration  ; '  after  R  i}>hael. 

210.  Card  plate. 

2LL  Napoleon  on  the  Great  St.  Bernard ;  after  Dawd. 
21i  Portrait  of  Jacopo  Tr'.vula. 
2 1  a.  Miidouna  del  Car.lellioo  ;  '•fler  Raphael. 
ai4  Mc<I&llion  portrait  of  the  Grand  Duke  Ferdi 
na  .d  III. 

21  The  Fornarina  fi*) ;  after  Rauhael  {Seb  del  Piombo). 
2iii  Portrait  ef  Eliiw  Bonaparte  Bariocchi ;  afttr  Counit. 

211.  The  Child  Chrij-t ;  after  Carlo  Dolei. 
213.  Portrait  of  Leo  X. ;  after  Raphael. 
21iL  Madonna  del  I^tte  ;  after  tiarofalo. 

22  ».  Portrait  of  Louis  XVIII. ;  after  Attguttin. 
g-'l        „       „  Aleaaandro  Volta. 

222.  Chri»t  appearing  to  Mary  Magdalen ;  after  Bar 
oerio. 

222.  Portrait  of  Mr.  Deniaon. 

884.       „       „  Lernardo  da  Vinci  ;  after  Bareen'o. 
28IL       „       „  Costanta  Fomari  ;  after  S.  tcnario. 
22a.      „      „  Michelangelo  ;  <i//tr  ><.  "SuRtore/Zi. 
227.      „      „  CViunt  .I'Elci. 

„       „  Cav.  Giovanni  dcgli  AJeasandria, 


22&.  Portrait  of  Prince  Mettemich. 
gtf>  The  Head  of  Christ ;  after  Leonardo  da  Vinci. 
2aL  '  Salvator  Mundi ; '  after  Carlo  Mci. 
23mi2.  Portraits  of  Fraucla  L  of  Austria. 

234.  ■  Madouna  I>aura ; '  after  S.  Memmi. 

235.  Portrait  of  Fr.  Guicciardini. 

2aiL      „      ^  Lorenso  de'  Medid  ;  after  Vatari. 
237.  Portrait  of  Ferdinand  IIL  of  Tuscany ;  after  J.hann 
Emter. 

288.  The  Ages  of  Man  ;  after  Gerard. 

220.  Portrait  of  Giovanna  d'Aragoua ;  aft  r  Rap/tael. 

240.       „      „  CaHoOoldoni. 

Portrait  of  Ferdiuauda,  Grand  DucbejMof  Tuscany ; 
after  Gozzini. 
242.  Portrait  of  Oioacchino  Rossiui ;  a  fttr  Barlolini. 
^2.       „       n  Boccaccio  ;  after  Jiartolini. 
2y.      „      „  the  Principessa  di  Veutimiglia. 
2iS.      „      ,1  Ci'llini:  after  t'aiari. 

246.  a      „  Antonio  Pittaro  ;  after  Aloehe. 

247.  »      „  Lord  Byron  ;  after  Bartolim. 

g4H       „      „  Giov.  Fantoui ;  after  Fr.  Trnderini, 
240  Ia  Maddalena  del  Vaao  ;  after  Carlo  Mci. 
25Q-  11  Morbotto  di  RaifacUo ;  after  Raphael. 
2&L  La  Madonna  del  Grandiica ;  after  the  tame. 
252.  Portrait  of  Canova  ;  after  P.  Benvenuti. 
(Besides  theie  Morghen  execute  L  four  plates  in  eonjanction 
with  Aug.  Na'l.,  F.  Bartolint,  and  Antonio  Mason.) 

MOKIRK,  David,  was  born  nt  Berne,  in  Switzer- 
land, in  1705.  He  came  to  England  in  1743,  soon 
after  the  battle  of  Dettingcn,  and  was  presented 
by  Sir  Edward  Faulkcner  to  the  Dnko  of  Cumber- 
land, who  settled  on  him  a  pension  of  two  Imndrt-d 
pounds  a  year.  He  distuiguishe*!  himself  us  a 
painter  of  battles,  horses,  dogs,  Ac,  and  also  of 
portraits,  on  whicli  lie  was  extensively  employed. 
The  first  two  Georges  both  sat  to  him.  He  died  in 
London  in  1770,  and  was  buried  in  St.  James's, 
Clerkenwell.  He  was  a  member  of  the  Incorporated 
Society  of  Artints. 
MOHILLAS,  Cecilia.  See  Hobbiko. 
MOUIN,  Jean,  a  French  painter  and  engraver, 
was  bora  in  Paris  about  the  year  1609,  and  died 
in  the  same  city  in  16G6.  He  was  a  disciple  of 
I'hilip  do  CliuinpHgno,  and  for  some  time  practised 

[minting,  which  ho  afterwanls  abandoned,  to  apply 
limself  entirely  to  engraving.  His  plates  are 
executed  in  a  n'lixed  stylo,  being  partly  bnrin-work 
and  partly  etching;  but  they  produce  a  very  pleas- 
ing effecL  His  best  prints  are  his  portraits  ni  tiie 
style  of  Van  Dyck,  many  of  which  are  executed 
in  a  masterly  manner.  His  landscapes  in  ti»e 
stylo  of  Plattenberg  are  of  equal  repute.  We 
have  IQfl  plates  by  him;  the  following  are  the 
best: 

I'yRTRAlTS  AKTEB  rHILIPPK  DE  CHAMPAIGNE. 

Ix)iiis  XIII.  King  of  France ;  octagon. 

Anne  of  Austria,  Regoot ;  octagon. 

Cardinal  de  Richelieu. 

Jean  Baptiste  Amador,  AbM  de  Richelieu. 

Canlinal  de  Mazarin. 

Cornelius  Janiwn,  Bishop  of  Ypres. 

Jean  Paul  de  Oondy,  Cardinal  de  Reta. 

Frauqois  de  Sales,  Bishop  of  Gene\a. 

8.  Carlo  Borronieo,  Canlinal,  and  Archbishop  of  Milan. 

Jean  I'ierre  Ic  Camus,  Bii»liop  of  Bel  lay. 

Jean  du  Verger,  Abb^  de  St.  Siran. 

Michel  de  Morillac,  Kcepfjr  of  the  Seals. 

Michel  Ic  Tellier,  Secretary  of  StaU'. 

Jacques  Tub«euf ,  President  of  the  Chamber  of  Accounts. 

Rene  de  liongucuil,  l*rcsident  a  Mortier. 

Henri  de  liorraiue.  Comte  d'Harcourt. 

Nicolas  do  Neufville,  Marquis  do  Villeroy. 

Charles  de  Valois.  Doc  d'Angoulime. 

Robert  Arnauld,  Seigneur  d'Andilly. 

Vincent  Voiturc. 

Jacques  Ic  Mercier,  Architect  to  the  King. 
Antoine  Vitr6,  Printer. 
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ronXBAITS  AFTER  VARIOUS  MASTEB8. 

Jacques  Anguste  denioii,r>wMeBt  of  theFHrUanMat ; 

after  Ferdinand. 
Francis  AugnKtin  d«  Thoa,  FMidaat;  €fitr  tkt  $amt, 

Philip  H. ;  nftir  Tit'iiH. 

(iui<lii,  ( Jitnlilial  lie  lU.'iitivo;,')i() ;  aftrr  I'amd/fdtt 

The  ( 'oiiiiteK!!  <k-  1'hivmi  .  <.•//■  /'  the  same. 

ftlar);ar«'t  Ijt'inem  .   ■  •N    th,- mmt. 

C'liarlcH  tic  Mall<  r_v,  Kiigiuver  mid  PriDtaelleri  ffUr  tkt 

Jerome  Fnutck,  Pointer :  u  ipte  piiur. 

BtrBJECIS  AFTER  VARIOUS  MAS1ERS. 

The  Adoration  off  tlw  SheplMrds;  mJUr  nff.  da 

I'hamfxiiyiu. 
The  Virifiu  aud  Infant  Jc«is  ;  a/Ur  the  mmt. 
The  t'rucifixiou,  in  thnn?  Bhrf-ts  ;  afttr  the  uime. 
'I  he  Tukitig  dowu  frurn  the  Ctom  ;  after  the  Mate. 
Thf  AsRumptioa  of  the  Virgin ;  afUr  the  ttuttt. 
T» .>  halMsagtha  of  St.  Fator  ami  8*.  FMil;  tkt 

The  Vir^'iu,  with  ilio  Iiifniit  .Ti-ituii  oo  hw kme,  holding 

ii  li<Miijiu-l  iif  tluwi  rs,  iuhcriljetl,  Dilrctut  m(us  tiuhi ; 

Th<!  Viij;iii  niidriiiK  till'  Infant  Cllri^l;  nftrr  Titian. 
Thi!  Virgin,  wi!ii  tin-  Dtail  Christ ;  after  Vorxirci. 
A  LauiNcap.-,  with  Kuius  ;  ufUr  Claidt  Lorrain. 
A  IjiuiImuia:,  with  ft  Mao  driving  two  Oowa;  iffUr 

t'uiiijintref. 

Anutht'r  I/Budscape,  with  figuroo  ;  nfti  r  I  lit  ^inie. 

A  fi:t  of  four  Ij»niUai|M  x,  witli  Kniiiti  uud  I'igurca; 

afttr  {'onirii*  rff.tiliin/. 
A  IjuidsoajM',  with  Uniii«  ami  a  Fountain  ;  after  J.  B. 
(  urn  elite. 

M(.)K  IN,  lionKRT.  In  1^  an  artist  of  this  name 
minttMl  n  pavilion  in  Am  ChltWU  Gulloo  for  the 
Cardinal  d'  Aniboiae. 

MORINA,  GiCLio,  according;  to  Malvaain,  was  a 

Hativi>  of  l?iilni;n  I  ntid  n  »c]u<l.iT  of  Lnrciizo  Sahbu- 
tini ;  hut  Jie  owed  his  bent  iiiiprovenient  to  an 
attentive  study  of  tlio  works  of  the  Curriicci.  He 
painted  history,  and  tlierc  are  many  of  his  works 
m  the  churchos  at  Bolotpn,  of  whicli  the  most 
worthy  of  notice  nre,  the  *  CrudfixtoD,'  in  SS. 
Sebastinno  e  Rocoo  ;  the  '  Viaitation  of  the  Virgin 
to  Sr.  KIi,;i|.clli/  ill  S  uit'  Ifiiiii(il>i)ri(>  ;  and  the 
*  l'rof  '-iit:iti())i  ill  till-  Ti'tiiplo,'  fti  ill'-  StTvi. 

MolilNKIJ.O,  Ani'Kka,  a  ijaliveuf  (J-  noa,  and 
pupil  of  Lmlovico  Urea.  Uo  tlourisbed  at  the 
beginninir  of  the  16th  eentury.  The  ehnrch  of 
&UI  Marlino  di  Alb.iru  at  one  time  contained  an 
Hltar-piecc  by  liim,  dabd    ISlfi.  wliich  Soprani 

COllMIM'Mtis.  The  S<^r>tti''ll  X  lliimal  (Jjlllrry  posst^s^rs 

a  picture  of  a  '  Piping  Sliophml '  by  hini.  and  the 
catalogue  asserts  that  he  wM  boro  in  14tOL  The 
date  of  hia  death  is  unknown. 

HORINI,  OloVAKNL  an  obscnre  Italian  painter, 
a  native  of  Imola,  ana  a  pupil  of  Qioseppe  Maria 
Crenpi.    lie  died  about  1780. 

McUln'r,  \i.  ni.As  MariKj  a  Frondi  niiniaturo 
painter,  ami  iiativc  of  Versailles,  where  he  was  ftt 
Work  in  1788.    He  was  a  pupil  of  S'  iron  pcre. 

MORIS,  K.,  a  scholar  of  Godfried  S^balcken. 
has  left  a  cabinet  piotare,  representing  an  olo 
Man  holding  a  nnall  Owl  in  bis  hand.  He  died 
young. 

MURIRON.  DiH  Gi.As,  an  English  water  colour 

?ainter,  born  about  1820.  He  studieil  under  F. 
'uyler,  and  was  ciccteil  an  Ahhui.  iate  uf  the  Water 
Colour  Society  in  1843.  He  died  in  1847.  Ue 
published  the  following  works: 

•  Views  of  H.-.<l.lon  Hall.'  1842. 

•Views of  the  Ducal  Palaces  of  Saxe  Cobnrg.'  IM6. 

MORITZ,  Louis,  born  at  the  Hague  in  1773,  at 
first  studied  science,  which  he  subeequenlly 
deserted  for  pointing.   Ilis  instructor  was  Dirk 
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van  dor  Aa,  but  he  was  largely  indebted  to  liia 
observation  of  nature.  He  was  a  member  of  the 
Dutch  Institute  and  of  the  Academy  at  Brussels, 
and  distinguished  himself  also  as  a  modelleri 
sculptor,  and  machioiat^  He  died  in  1860.  Among 
his  best  works  are : 

Tlu'  l:ni  risonrnent  of  Clcopatnhj Ftaenlns. 

The  liattle  at  Mieawpoort 

The  CouucU  of  War  of  the  Mstbnsl  Osaid  si 

AmRtcrdam. 

The  Death  of  Antooiatu  Pias  (Amtlerdam  Mmmim). 

Mortts's  wifsjAMXB  BcraotAva,  was  a  ]»ainter 
of  flowers  and  units. 

MORLANL),   Gkoiiop:,   painter,  was   burn  in 
London  2Gth  June,   176.H.     He  was  the  sun  of 
Henry  Robert,  and  the  grandHun  of  George  Henry 
Mprland  (y.  v.).  There  was  a  tradition  in  bis  family 
that  it  was  in  the  line  of  aucceasion  to  a  baronetcy 
created  in  the  time  of  Charles  II.,  uod  some  of 
Morland's  biographers  go  so  far  as  to  say  that 
there  emiiil  lie  un  duiilit  as  to  liis  pc<ii;,'ree,  and 
that  lie  had  only  to  elaini  the  title  to  get  it.  The 
usual  t«lcs  of  youthful  precocity  are  told  of  the 
painter's  childhood.     He  drew  on  dus^  tables 
when  he  was  three.   At  four  he  was  surprised  at 
work  in  tbe  parental  studio  b^  Benjamin  Wont, 
when  his  father  sent  him  off  with  a  kick,  and  the 
remark  that  he  wouM  either  i>e  h.ing' d  nr  a  genius. 
At  ten  he  had  mastered  the  anatomy  of  mice  and 
various  otlier  small  animals.  At  twelve  he  mo<lelIed 
ships.   At  eighteen  he  tai^ht  himself  the  violin. 
His  father,  who  was  a  stem  man,  like  the  lathers 
of  most  jiroiligals,  gave  him  a  fair  general  educa- 
tion, and  tlK'ri,  when  his  artiKtit;  powers  began  to 
unmistakably  kIiow  tliemncl vis,  liid    his  best  to 
turn  them  to  his  own  a<lvantag<?.    He  shut  the  boy 
up  in  un  attic,  first  to  paint  and  draw  from  pictures 
and  C8st%  afterwards  lu  make  copies,  wltich  the 
father  sold  to  the  dealers.   Even  then,  however, 
the  son  m  in;i;r'^d  to  trad<!  on  his  own  aecoinif.  Ho 
used  to  make  bargains  with  friendly  .Jews,  and 
paint  pictures  fur  them  on  boardn,  w  hi<  h  ho  con- 
cealed during  the  day  in  a  drawer  of  his  colour- 
box,  and  at  nightfall  lowered  by  a  string  to  the 
waiting  clients  below.  To  the  rigour  of  his  youth- 
ful di8ci|dino  Morland  owed,  no  doubt,  much  nf  the 
extr.ionlinary  facility  whi<di  distinguislicd  him  in 
later  life,  and  the  inevit  ible  rebound  from  such  a 
^^;  ii''  of  tension  may  nli-^u  coimt  for  soniethiiig  in 
tlie  influences  that  mode  of  him  tiie  debauchee  into 
which  he  had  degei>erated  at  thetirae  of  his  death. 

It  is  said  that  at  the  expiration  of  his  apprentice- 
ship to  his  father,  Romnev  olYered  to  take  him  into 
his  own  house  in  '  '  iv.  thlish  Square,  with  an  annual 
salary  of  on  roii.lition  of  his  signing  articles 

for  three  years.  This  offer  .Morland  refused.  Ho 
had  probably  had  enough  of  apprentioeship  I  He 
now  removed  to  an  independent  lodging  at  the 
house  of  a  picture  lie  i!rr,  wliere  be  lir-t  fell  into 
iiile  and  ilissipated  li.ibits,  and  liecame  the  prey  of 
his  un^crupu^)us  hmdlonl.  Escaping  at  last,  ho 
went  to  Mar;,Mtc,  where  he  paintCNl  miniatures  for 
n  time,  and  t  he  ire  to  Franco.  Returning  London, 
he  settled  at  Kcnsal  Green,  and  here  he  painted 
the  pair  of  pictures  by  which  his  name  was  &st 
brought  prominently  before  the  world.  Theso 
were  'The  Idle'  and  'The  Industrious  Mo  lianic/ 
afterwards  engraved  by  Jidm  Raphael  Smith. 
Hero  too  he  made  the  acquaintance  of  William 
Ward,  the  engraver,  whose  sister  Anne  or  Nancy 
he  married  in  I7f*5.  William  Ward  not  long  after- 
wards married  Morland's  sister  Mario,  ana  for  a 
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lime  flif'v  all  livpil  together,  but  disputes  arising 
between  the  \viv.>s,  the  friends  agreed  to  part,  iiud 
Morbiid  estfiblished  himself  first  in  Great  Portland 
Street,  and  afterwards  in  CnmdeD  Towo.  Here, 
w«  are  toM  by  bit  liiaiid  William  Collim,  he  Iiv«d 
beyond  hia  means,  apendiog  large  sums  on  dress, 
on  expensive  wines,  and  other  luxuries.  Frum 
this  tiiue  fi 'rill  'm'  Kfctns  never  to  lKi\e  lief-n  free 
from  pressing  liitliculues.  Ho  continually  changed 
hia  home  to  elude  bis  creditors.  Sarrounded  by  a 
body«gaard  of  boon  companioDS,  mid  hj  a  gang  of 
nnscmputoua  dealen,  who  paid  him  a  small  nzed 
nte  a  any,  and  took  their  chance  of  what  they  conlij 
get  for  their  monoy  hiTore  tlje  caroune  of  tlie 
ev.  riin^  began,  lie  f1ilt>  li  fmni  one  hannt  to  another, 
vorkitig  ns  hard  as  ever  in  the  intervals  of  hard 
drinking.  About  this  time  he  lived  successively 
at  Lambetb,  £ast  Sbeeo,  Queea  Anne  Street,  the 
Minortes,  Kennington,  and  Hacknej.  At  Hackney 
&  8friinj,'e  adventure  befell  him.  Tli<>  n*^i«^lr hours 
Lad  tliL-ir  gusj>i<Monn  aroused  by  iiis  Hci  lii<ied  liabitH, 
and  made  up  th»  ir  minJs  that  he  was  n  forger  of 
bank-notes.  Th-  y  ri  ported  his  proceedings  to  the 
Bank  directors,  Auh  ihe  result  thiit  presently  some 
officers  from  Bow  Street  came  and  overhauled  the 
pmnises,  the  painter,  who  had  taken  them  for 
elK^rilFH  ofTiciTS,  making-  ofT  rn  ross  the  fields  at  the 
bn  k.  When  the  matter  was  cleared  up,  the 
diT'  <  tors  sent  Uorlood  two  notes  for  £20  each  as 
a  tola  t  mm. 

Many  of  Morland's  best  pictures  wore  painted  in 
the  '* rules  "  of  the  King's  Bench  prison.  In  these 
ftBinmstanoes  hi-  >:enera|]y  received  four  guineas 
aday  and  liis  drink  fmin  d\>-  <i>.'uterB  who  exploited 
him.  One  8|innging-hnuw_'  keeper  fitted  up  a  regu- 
lar studio  for  liini  in  flic  attic  of  liis  house,  and  at 
one  time  the  collection  of"  Morlanda  "he  was  tlius 
enabled  to  accumulate  was  repntsd  the  bsflt  in 
London.  It  is  probable,  however,  that  many  of 
the  stories  told  of  Norland's  dissipation  are  either 
untrue  or  grossly  exaggerated.  No  man  who  was 
perpetually  drunk  could  have  turned  out  such  a 
mass  of  good  work  as  Morland  produced  in  his 
abort  life.  His  best  period  was  about  the  year 
1790.  His  worst  excesses  ssem  to  have  been  com- 
mitted after  that  date.  Before  then  be  njipears  to 
have  been  a  spendthrift  rather  than  :i  drunkard  ;  a 
weak,  sanguine,  shy,  and  vain  man  rather  tiian  a 
hopelessly  vicious  one.  In  1H04  be  was  arrested 
at  the  suit  of  a  puUiean,  and  taken  to  a  spunging- 
house  kept  by  a  man  named  Atwell,  in  £yre  Street, 
Clerkenwell.  There  he  died  on  the  S9th  October, 
in  his  forty-second  year.  His  inurb-triod  wife 
died  three  days  later,  and  they  were  laid  in  one 

grave  in  t!ie  burial-ground  attached  tO  James's 
bapel,  in  tlie  Haiupritead  Uoad. 
It  is  difficult  to  understand  tlio  extraordinary 
popularity  of  Horland's  work  during  his  Metime. 
The  demand  for  it  most  have  been  almost  inex- 
haustihle,  for,  if  one  may  believe  the  stories  told  by 
his  intimate  frietiiis,  he  was  able  not  only  to  get 
whatever  be  wished  for  bis  pietnres.  and  iliat  at  a 
moment's  notice,  but  also  to  abuse  the  patience 
of  Ilia  clients  in  the  most  outrsgeotts  fashion  with- 
out driving  thsm  a««y.  Blore  than  one  dishonsst 
desler  found  it  profitable  to  keep  a  staff  of  copyists 
at  work,  multiplying  the  pielureR  Morland  wouM 
dash  off  at  a  Hitting,  and  completing  their  daul)s 
with  the  initials  "<i.  M."  Morland's  good  work 
now  stands  very  high  in  the  estimation  of  con- 
noisseurs, and  especially  for  those  qualities  of 
technique  to  which  the  buyers  o£  his  pictures 
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eighty  years  ago  must  have  hfcn.  for  the  most 
part,  blind.  Among  his  pictures  of  animals,  the 
'  Stable,'  in  the  NaBonai  Gallcr^',  is  perhaps  the 
fineat.  Among  hia  scenes  from  the  life  of  his  time, 
the  series  of  six  pictures  known  as  'Letitia*de- 
se^^•es,  perba]is,  the  first  place.  To  make  an  ex- 
haustive list  of  his  works  would  be  impossible. 
Those  mentioned  below  are  in  public  collectiooB : 

Ula^gow.        Gallery.   River  Scene. 

n  n       Tbrr«  Sea-ocMwt  laadaeapes. 

London.  IfM.GtM,  Interior  of  a  Stable.  iSaidtuit 
that  of  an  old  inrn,  tkt "  tftiU 
Lion,  at  PadJingtm.) 

"  ^  £jli£*"  j  Reckooing. 

n  „  A  SUble. 

„  M  Coast  Bceuu  with  figures. 

M  n  Ciri  in  a  UDds<-«pc,  with  a  dora. 

"  ColtHii^!) }  to  the  Fair. 

A  very  large  number,  not  far  short  of  two 
hundred  and  fifty,  of  Morland's  jiii  tures  have  l>een 
engraved.  Among  those  who  executed  plates 
after  him,  the  most  notable  were  William  Ward, 
bis  bnitber»in-law,  John  fiaphael  Bmttb,  and  8L 
W.  Reynolds.  wjl. 

MOl{L.\ND,  OEonnK  TIf.nrv,  painter,  was  born 
early  in  the  eighteenth  century.  He  was  the 
grain  [father  of  George  Morland.  His  art  was 
popidar  in  its  time,  hut  in  1760  he  was  assisted  hy 
a  grant  from  the  Incorporated  Society  of  Artists, 
lie  died  in  1789.  In  the  Glasgow  Oallerv  tbsre  is 
a  picture  by  him,  '  An  Oystereeller,*  wnicb  WSS 
engraved  by  I'bilip  Daws.  Watsoo  and  Others 
also  engraved  after  hiin. 

MUKIyAXD,  Hk.vry  RoDEnT,  son  and  pupil  of 
the  last-named,  and  father  of  Qeorge  Morland,  was 
bom  about  1730.  He  paintsd  portraits  in  oil  snd 
drew  them  in  paatel;  he  scrsned  a  few  mezzo- 
tints ;  he  was  a  picture-dealer  and  a  picture-cleaner ; 
but  in  sjiile  of  all  these  various  nieaiis  of  enrning 
a  competency,  he  wa.s  always  in  ditticulties,  and 
more  than  once  a  bankrupt.  His  work  is  utiam- 
bitious,  but  by  no  means  without  merit.  He  painted 
a  portndt  of  Oeorge  III.,  which  was  engraved  by 
Houston:  a  portrait  of  Garrick  as  Richard  III., 
which  is  in  the  Garrick  Club.  Lord  Mansfield  has 
a  fjincy  portrait  of  twf>  young  ladies  as  laundry- 
maids,  hy  bitn.  He  died  in  a  street  off  Rathbone 
Place,Mov.'iir!>er30th,  1797.   His  age  is  sometimea 

£' vsD  as  eighty-live,  which  must  be  a  mistake,  as  his 
tfter  WSS  not  bom  till  after  the  eommeneement 
of  the  18th  century.  His  wife,  Maria  Mohlahd^ 
was  nn  exhibitor  at  the  Academy  in  1785-6. 

M('»l;N'Ki;,  Caui,  Of.sTAK  HjALMAii,  a  Swedish 
painter,  was  born  in  1794.  His  pictures,  of  which 
there  are  two  in  the  SCodtholm  Gallery,  belong 
mostly  to  the  higher  geon  and  to  history.  He 
died  in  1837. 

MOKO,  Ant.    See  Mon. 

.MOHO,  Dkl.    S<'o  Anooi.o  dei.  Mono. 

MOHO,  lu    See  Tukiuim'. 

MUUO,  LoRKN/o  i.Ki,,  a  Florentine  painter,  who 
died  in  1725.  He  w  us  a  pupil  of  Jncopo  Chiavistell^ 
and  at  one  period  of  hia  life  was  employed  on 
frescoes  in  Rome. 

ISIOROI.INI,  MAlirn  Vai.kiuo,  a  j.ainter  of  tlio 
Bolognese  s<-iiool,  was  born  at  Korii,  and  flourished 
in  tlie  early  part  of  the  Ititli  century.  He  was 
probably  a  pupil  of  Melozzo,  and  has  left  several 
pictures  in  iiis  native  city,  the  chief  of  which  ia  a 
*  Madonna  and  Saints.*  It  is  datad  1603. 
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MOBONE,  DoME.vK  o,  called  by  hii  townancn 
Pelacamk,  beeauae  his  fatber  was  a  tanner,  was 
born  at  VeroiW'  in  1442.  Dm  register  as  hiirgcNs 
of  (liat  city  is  rliitcd  1491,  nnd  in  14?.'{  lio  u  .m  nm- 
of  tlic  niaxtPrH  d«<iiiited  to  report  on  tin-  inrrit  of 
CtTtiiin  Rtatiies  orilered  fur  tin'  Cjiriin  il  Hull.  In 
1603  be  was  appointed  to  puint  tlic  liltrary  of  the 
convent  of  San  Bernardino:  these  frescoeB  can  hv 
■tiU  MMi^aod  contiiHt  of  pictures  of  the  Vii:Bm  and 
Child  and  Saints,  with  bust  figures  of  three  of  the 
PopcH.  In  these  ho  was  assipii  il  by  hi'if-on  Fran- 
cesco and  other  artisln.  In  laOH  he  liiiisli<  d  the 
frescoes  in  Santa  Maria  in  Or^^nno,  \vliicli  have 
since  perished.  Id  the  Cappclia  of  Saiit'  Autonio 
ut  San  Bernardino  arc  many  frescoes  that  can  be 
doubtless  assigned  to  Moroiie,  but  tliey  are  too 
much  damaged  to  decide  which  subjects  arc  by 
liirii.  Till'  date  of  his  death  is  uncertain.  Two 
decorative  panels  by  him  have  been  lately  (1H86) 
added  to  the  National  Gallery. 

MOUONE,  GiovAKMi  Fbakcbsoo,  son  of  Do- 
nwnico  Morone,  was  bom  at  Verom  in  1473.  He 
aeaisted  his  father  for  some  years.  One  of  his 
earliest  paintings  is  an  arched  panel  with  the 
♦Crucifixion,' dated  14'JK.  in  theCappclladclbiCroce 
of  San  Bernardino  ;  the  side  nancls  of  which,  con- 
taining  SS.  Bartholomew  ana  Francis,  are  in  the 
Verona  Muaeum.  At  Santa  Maria  in  Omano  is  a 
large  altar-piece  with  the  'Virgin  and  Child  be* 
tw«  en  SS.  Augustine  and  Martin,'  coniinifsioned  in 
l.SO!} ;  aiiil  a  Niiiiilur  Hiihject  dated  IFM  is  in  the 
Hrera  of  Milan.  In  tiie  sacristy  of  Siiiita  Maria  in 
Orgniio  are  his  finest  frescoes;  they  were  probably 
executed  in  the  first  years  of  tlie  Ititli  century.  In 
1616  Morone  and  Girolamo  dai  Libri  painted  the 
organ  ahutterv  for  tiie  aame  chnrch,  which  are  now 
in  the  jtarish  church  of  Marcellise,  near  Verona, 
On  tlie  waif  of  u  lionse  near  the  Ponte  delli  Navi, 
Verona,  a  fresco  reiirebei.ting  tlie  '  Madonna,  Child, 
and  Sainta,' painted  in  1516,  is  still  tu  be  seen. 
Amongst  bis  latest  works  are  the  'Virgin  and 
ChUd  between  SS.  Joseph,  Anne,  Vincent,  and 
Francis,' dated  1620, in  the  Locchis-Carrara  Gallery, 
Bergamo,  and  the  *  Virgin  and  Child  between  SS. 
Elizabeth  and  James,'  outside  the  lateral  portal  of 
San  Fermo,  Verona.  Morone  died  in  Verona  on 
the  16th  of  May,  1529.  In  the  churches  and  col- 
leetiona  in  Verona  many  other  paintings  by  him 
aretobeseen.  Tiie  following  mayalso  bectied: 

IScrlin.  Jlfu.vum.    Virgin  nnH  Child. 

liOtldOD.        Nat.  Gall.    Maileiin.i  nmi  (  hili! 
Fadua.  Commvnal (Jail.    Vir^'in  and  Child,  with  two  heads 
ot  .\ijgels. 

MOBOm,  GiovAMiti  fiarnm,  waa  bom  at 
Bondio,  near  Albino,  in  the  Bergamese  territory, 

aboot  16S0l  He  was  a  B(-)io1:ir  of  Alcssundro 
Bonvicino, called  II  Moretto,  whose  studio  lie  prob- 
ably entered  about  16.H5.  As  a  subject  painter 
Moroni  never  became  the  equal  of  his  master.  In 
that  genre  his  best  works,  perhaps,  are  the  'Coron- 
ation of  the  Virgin,'  in  the  Church  of  the  Trinity, 
Bergamo,  and  'Tlie  Last  Judgment,'  painted  for 
the  parisli  ciinrch  of  Gorlago,  near  Berfj.inio.  As 
a  portraitist,  however,  Moroni  has  seldom  been 
equalled.  His  portraits  are  sufiBciently  numerous, 
but  many  of  them  paw  under  other  names.  The 
earliest  dated  picture  by  him  known  to' LemioliefT' 
IB  the  Berlin  portr.iit  of  a  young  man,  which  is 
signed  Stl(rml>r<  X X .  MDIJII.  Mf)roiii  acquired 
a  wide  fam^in  his  own  lifetime,  and  it  is  s.iid  tliat 
Titian  used  to  send  clients  who  came  to  bira  for 
portraits  from  Ae  vrovince  of  Bemmo  bw^  to 
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their  own  country,  to  be  painted  by  their  own  man. 
Moroni  died  at  Beigamo  on  the  oth  of  February, 
1578.   Among  hia  better  worka  we  may  name : 

Bariia.  QMtry.   Portrait  of  a  young  man.  UO. 

n  „        Portrait  of  the  painter, 

n  „       Portrait  of  a  aavant. 

Dreadoo.       GMtrv,  Portrait  of  a  man.  IfiST. 
DabHa.      JVM.  GJu,  IVniraitN  of  a  fenfleBHii  and  Ua 

•  two  children. 

Florcnoei  V^:i.    Portrait  of  a  scholar. 

I»ndon.  JM.Ca«riy.  'II  Tngliatianni '  (portnit  of  a 
tailor). 

n  n  Portrait  of  a  lawyer. 

^  Portrait  of  au  Italian  noble. 

M  H  Portrait  of  an  Italian  lady. 

«  w  Portrait  of  an  ec<lej>i.-i*tic  Cthe 

Canon  Ludorico  Tenti  of  ller- 
gaiiio). 

„     Staff<jrd  Ilmiit.    '  Tlie  .lenuit  '  (liortniit  of  Eroole 

T.i.s,,|, 

Madrid.  Musto.    rurfruit  of  a  Vi  net  inn  en|itain. 

Mnnicli.  datliiy.    IVrtrsiit  i.f  n  huSv. 

Petersburg.         Hi  r-  \  Portrait  of  a  ni.m  i  inticribed  be- 

viiUujf.  \     low,  Ni>Mi;  I  >:Al'UTgH  («>]). 
VieoDa.       lietvtdrrc.    Two  m.i]c  portniita. 

Among  the  pupils  of  Paul  Veronese  tiiere  wiui 
one  PiKiicd  Moit'iM,  whom  Orhuidi  calla  A  descend* 
ant  of  (jiambattista  Moroni.  ^ 

MUROSINI,  FiiAxcLw  0,  called  Ii.  Montr  "Prsv- 
CUKO,  waa,  according  tu  JBaldinucci,  a  Florentine, 
and  a  scholar  of  Orasio  Fidano,  in  wbose  style  he 
painted  a  pictare  of  the  '  ( 'onvorsion  of  St.  Paul/ 
for  the  church  of  San  Sit  fano  at  Florence. 

MnltiiEAI.KSK,  Ii..    s.  e  Novelu,  Pietro. 

MUUHIS,  TuoMAS,an  Englisliengraver,  flourishe«l 
in  the  second  half  of  the  18th  century,  lie  rC'- 
ceived  iDstructtoD  from  Woollett,  and  worlied  for 
Boy  dell.  Amongst  the  platea  he  engntved  we 
may  name: 

lAudM-ape  and  Kiver;  aflrr  R.  IVUuM. 

feninif  ru^re  ;  aflrr  Collrt. 
Skiddaw  ;  n/Vcr  I^iirhtrlmirr/. 
View  of  St.  PaulV  ;  rr/W  fl'\  Murlorr. 

View  of  the  Mouumeut ;  aj'ttr  the  same. 
Hawking  aad  Vos-hontiag;  ^fttr  Oil  fin. 

MORTEL,  Jan.    See  Movhtki,. 

MOUTKLEQLK,  Feuhinaxd  Hknki,  a  Flemish 
artist,  bom  about  1775,  who  painted  moetly  on 
glass.  lie  was  much  employed  by  Charlea  X.  and 
the  Due  de  Berry. 

MORTEN,  Thomas,  was  bom  at  Uxbridge  in 
1R36.  He  eiiterc<l  the  art  school  of  Mr.  Leigh  in 
X.-wiiinij  Stru  t  at  an  early  ago,  and  devoted  him- 
self to  the  study  of  drawing  on  wood.  Hia  chief 
work  consisted  of  contributions  to  the  illustrated 
periodicals  and  other  publications,  among  them 
'  Gulliver's  TraTe1s,'bnt  he  did  not  confine  himself 
entirely  to  black  and  white,  as  is  proved  by  two 
pietiircs,  '  Pleading  to  see  the  Prisoner,'  and  'Coti- 
rpien  d,  hut  not  S»h<lued,'  wliieh  were  exhiliited  in 
the  Hoyal  Academy  in  18G().  In  the  autumn  of 
the  same  year  he  died,  it  is  said  by  his  own  band, 
on  acconnt  ofpseumary  difficaltiea. 

MOBTIHEr,  Jomr  HAmLTOit,  was  bom  at  East- 
bourne, in  SltssvX.  in  1711.  Tlis  fnther  vv;i«!  collector 
of  customs  at  that  port,  and  hi.s  uncle  in  said  tu 
have  been  a  painter  of  some  talent.  Ah  he  was 
frequently  admitted  into  the  painting-room  of  his 
relation,  he  conceived  an  early  inclination  for  art. 
It  is  not  improbable  that  be  originally  imbibed  bis 
taste  for  the  terrific  from  the  romantio  scenery 
wlii(  h  \v  IS  the  haiiiit  of  hi-;  youth,  and  the  savxge 
hardihood  which  marked  the  countenances  of  the 
bands  <^  roddeas  amuggleiu  by  which  the  pisce 
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wa"*  infested.  Ho  waH  sent  to  Lati<loii,  and  placed 
us  a  juipil  under  Hudson,  from  wliune  iiiHtruction 
a  mind  (if  Ida  cast  coul<i  derive  nu  u(i\aiitagc,  and 
he  uwed  bis greatest  ini[iroveini'nt  to  iiiw  conHfant 
attcndalHM  In  (be  uf  Itlchmond's  gallery. 

He  was  eneoiiraged  and  uMUted  in  bia  studiea  also 
by  tbe  benevolent  Cipriani,  wbo  recommendsd  him 
to  iho  particular  jiafrfiii  if^e  of  tlie  duke,  wlm  wns 
desirous  of  detaiijitii;  liini  in  liis  liouse,  hut  the 
offer  was  reje<  Ie<l.  Sdon  aflerw  irds  lie  gained,  in 
competitiun  witli  Hontney,  tlio  premium  o£  Que. 
honand  giiinea»  given  hy  the  Society  for  the  En- 
couragement of  Arts,  Manufactures,  and  Commerce, 
for  the  best  historical  picture,  which  wis  adjudged 
to  his  painting  of  '  St.  P.uil  converting  tlio  Britons,' 
which  in  1770  wan  pr<  «cnted  hy  Dr.  liates  to  the 
church  of  Chipping  Wycomhe  in  Buckingliamshire. 
Tbe  reputation  of  Mortimer  was  now*  established, 
and  be  successively  increased  bis  celebrity  by  tlie 
production  of  his  picture  of  '  King  Jubn  granting 
Magna  Charta,'  the  '  Battle  of  Agincourt,  •  Vorh- 
gern  ajid  Ilfiwcna,'  aini  ether  admired  workt*.  He 
designed  the  '  Klevaliun  of  the  Brazen  Serpent ' 
for  the  great  window  of  Salisbury  Cathedral,  and 
tbe  cartoon*  for  the  stained  .glass  at  Bruzenose 
College,  Oxford.  For  some  years  he  was  a  member 
of  the  Society  of  Artists,  who  exhibited  at  a  room 
on  the  nile  of  the  Lyceum,  in  the  Strand.  In  the 
year  1779,  without  Kolicitation  or  expectation,  lie 
was  crcate<I  a  royal  academician,  hy  the  especial 
gnait  of  His  Majesty,  but  be  did  not  live  to  re- 
oeive  bis  diploma.  After  an  illness  of  a  few  days, 
lie  died  at  his  house  in  Norfolk  Street,  in  1779. 
In  the  S  )Uth  Kensington  Muhcuiu  if<  n  picture  uf 
'Hercules  slaying  the  Hydra,'  an<i  two  watrr- 
colonra.  We  liave  scvi'riil  ftchiiigH  hy  Mi)rtiiiicr, 
mostly  from  bis  own  designs,  which  are  executed 
in  a  boldf  free  style.  We  may  name  the  following : 

Tin  Virgin  teacliing  St.  John  to  read ;  a/lrr  Gurreino. 
Twelve  circular  plates  of  diaraotcra  from  Shaktffipeare. 
Nature  and  Genius  intndiHlaf  OairidciBto  tbe  Teoipic 

of  SbakespeorB. 
Vifteen  Stuoie* ;  afier  Salt.  Rom,  Lairttse,  and  others. 
THere  i*  n  portmit  of  Mortimer  by  Richard  Wilaoo  in 

the  Diploma  Cnllcry,  Burlington  HoOSO. 

MOKTO  DA  FELTBE.   See  Linczi. 

MORTON,  AmjRCW,  painter,  was  bom  at  New- 

castle-on-Tync  in  lft02.  He  was  a  stii<lent  in  the 
Bchools  of  the  Hoyal  Aca4icmy,  where  he  was 
preniialed  in  1821.  Ho  was  patronized  hy  the 
family  of  William  IV.,  of  whom  be  pointed  a  good 
portrait,  wliicli  iH  in  the  I'ainted  Hall  tit  Gieen- 
wich.  Morton  died  in  1845. 
MOSBRUOOBR,  FRicnitirir,  (or  Hoomimraocit,) 

was  horn  at  C(iti«taiii  f-  in  1X04,  and  after  lieitig 
inKtructe<l  hy  his  faiiier  Wendelin,  entered  the 
Academy  at  Munich  in  1K21.  lie  visiti d  Itmne  in 
1827,  Naples  in  1828,  anti  in  1S30  St.  l*eter«hurg, 
where  be  died  the  same  year.  There  was  iniicii 
humour  and  naivete  in  bia  worksi  among  which  we 
may  name : 

Tlir  \i'a]H>litAn  Impsovinftara. 
An  Arti.stV  atclior. 
Ttic  Bunt  of  a  Itoman  lady. 
▲  lAodKOpe  scar  Cintelia. 

M08CA,  FrAKCESOO,  was  prohahly  a  puj  il  of 
Giulio  Koinaiio,  as  Cadioli  in  his  '  I  •<  s,  ri/iniK  " 
mentions  two  pictures  as  heing  at  M.mtiia  in  ITti;!, 
one  of  which  he  describes  thus:  "  Tiie  altar  j>ir<  e 
of  the  church  in  the  convent  of  tbe  Franciscan 
nuns  represents  Christ  going  to  Calvary,  a  crowd 
of  people  who  buffet  anl  penooote  Him,  and  tbe 

va 


Maries  wlio  follow  Ilim  gri"<>\  ing  and  weeping. 
This  is  a  picture  which  in  reality  appears  fn  havo 
heeii  desigtied  atnl  hri^im  hytiiiilni  liouianu.  and 
linishe^l  hy  Francesco  .Mosca,  and  thus  hy  two 
hands,  but,  nevertheless,  is  well  coinposeil  tmd 
harmonious,  and  although  it  has  been  much  ii^ured, 
it  merits  consideration  and  praise^*'  Tbe  other 
picture  was  the  nltar-piece  or  the  oratoiy  of  the 
iiionastery  of  San  Man-o.  The  subject  was  similar, 
but,  Cadioli  does  not  say  if  tlie  conipnsition  was 
the  Kanio.  Possibly  it  was  a  n  petition  entirely  by 
Moiica  of  the  other  picture,  into  one  he  intro- 
duced bis  own  portrait,  and  placed  a  Ay  upon  tbe 
hand.  One  of  these  pictures  is  now  in  the  Academy 
of  Mantua,  and  is.|niti-  I!a[  ha(l!csi|uc  in  character. 
Astiiulio  honiaii"  liicd  in  ]:'A>i,  .Mosca  |>ainted  in 
the  latter  htilf  of  the  Itith  ci  i,tury.  He  must  not 
be  confoun<led  with  any  of  tbe  sculptora  of  tbe 
same  name. 

MOSGli,  Gkobo  Miciiaei.,  was  bom  at  SehafT- 
hauscn  in  1704  or  1707,  and  first  studied  at  Geneva. 
He  can>o  to  England  very  ycutiL',  In  fulluw  tho 
profe^Hion  of  a  chaser  in  gold.  He  likewise  painted 
in  enamel  with  considerable  success,  excculiug 
among  other  works  tbe  nortraits  of  tbe  two  eldest 
sons  of  King  George  III.  tot  the  decoration  of  His 
Majesty's  watclt.  lie  took  an  active  part  in  the 
foundation  of  the  Royal  Aca<leniiy  in  17G^<,  and 
hecaine  its  first  keejier.  whose  duty  priiici|>ally 
consists  in  superintending  and  instructing  the 
students,  who  draw  and  ino«lel  from  the  antique. 
Mooer  continued  to  fill  that  place  till  Ids  death, 
which  happened  in  1783.  He  nad  previously  been 
111  inag'T  of  the  St.  Martin's  Lanr  .Ai-adctny,  and  a 
nnMnher  of  the  Incorporated  Society  of  Artists. 
As  a  medallist,  he  dcHigiied  tho  king's  great  si-al. 

MOSKIt,  Lucas.  Ati  altar-piece  in  the  church  at 
Tiefeobronn  in  Swahia  is  signed  with  tliis  tiaino. 
It  represents  scenes  from  tbe  lives  of  tbe  Magda- 
len, Martha,  and  Laxarus,  and  also  tbe  parable 
of  the  Wise  atld  r>iolish  Virgins.  It  is  cxeiMiled 
with  much  care,  and  diHplays  an  unusual  anioiiiit 
of  cx|>rcssion  in  tho  faces  for  the  period  at  which 
it  was  executed — 1431.  The  colouring  is  tender, 
and  the  meddling  of  tbe  hands  and  feet  skilful. 
The  signature  runs :  "  Lucas  Moser,  Maler,  von 
Wil.  msister  dee  werk."  For  Wil.  some  read 
Weil,  a  neighhouritig  place. 

MOSKH,  Mauv,  ftftervvards  Mrs.  Lloyd,  an  Kng- 
li^h  tl  AVer  painter,  the  only  child  of  (>.  M.  Moser, 
it.  A.  She  was  awarded  premiums  by  the  Society 
of  Arfei  in  1768  and  171S9,  and  vrss  an  exhibitor  at 
Spring  Gardens.  Electe<l  a  fountlation  inemher  ot 
the  Hoyal  Acailemy,  she  oxhihili-d  there  froui  17G8 
to  1802.  Hoyal  patrnnage  w  as  arcorded  her.  and 
she  decorated  a  room  at  Frogmore.  She  is  credited 
with  a  strong  liking  for  Fuscli,  but  hetwccn  171^2 
and  1798  she  roMried  a  Captain  Hugh  Lloyd. 
After  marriage  she  retired  from  the  profMsion,  and 
Iiaintitl  oidy  as  an  amateur.  She  died  in  lfttl>. 
In  the  Siiuth  Kensington  Muhi  uui  there  is  a  '  V'aso 
of  Flow  tTS  '  hy  her. 

MOSKS,  called  '  Uulo  Moses.'     See  Uuiek- 

BROIICK. 

MOSIN.  SeeMousuv. 

MOSLEY,  CnARLn,  was  an  English  engraver, 

w  hit  rcsideil  in  London  in  the  iniddlo  of  the  18tb 
I  eiitury,  and  was  chietly  employed  hy  tltc  hook- 
selleis.  He  assisted  lltigarth  in  engraving  'The 
liate  of  Calais,'  and  in  1745  he  produced  suine 
political  caricatures  from  his  own  design.  His 
death  occurred  about  1770.  Hio  best  prints  are 
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his  portraita,  of  which  the  fuUowing  are  the  moat 
worthy  of  notice : 
Oharlet)  I.  on  honebaok;  Iron  the  fUktm  Igr  ^aa 

at  Windsor. 
Hanhal  licllcislc  on  horsebAck. 

MOSMIER.  Jean,  wm  bom  at  Blois  in  1600. 
Wt  fatbar  and  his  grandfather  were  painters  on 
glaaa,  and  from  tlie  former  ha  received  hia  early 
maoDa.   When  only  sixteen  or  seventeen  years  of 

agabamado  a  copy  of  An<lr<>ft  SoIaiioV  '  Vit  rge  k 
Voreiller  vert '  for  Queen  .Marie  de  .MetUciH,  ihen 
exiled  at  Bloin  ;  the  copy  still  exiHt«  in  the  posnes- 
aion  of  M.  Chambert,  President  of  the  Tribunal  de 
Commeroe  of  Bloia.  On  the  strength  of  thia  work 
the  queen  sent  him  to  Italy  with  a  pension  and  a 
recommendation  to  tiie  Ar/>lil»is}iop  of  Pisa,  in 
vli()>e  siiilr  lie  wtiit  to  Flnrenri'.  At  Florence  he 
studieil  three  y»'nra,  at  Home  five  ;  in  tlif  latter 
city  gaining  the  friendwhip  of  P'  iji-siii,  <  in  his 
latum  to  France  he  executed  a  nuotber  of  decora- 
tive  paintings  tor  Qoaan  Maria  da  Medids,  in  the 
Luxembourg  Palace;  thirteen  of  these  me  men- 
tioned in  Bailly's  inventory  of  17OJ-10.  hut  none 
are  now  known  to  cxinf.  For  I.i'onur  d  KfinnpfS, 
Bishop  of  Chartres,  lie  painted  the  vaulted  roof  of 
hiH  lil>rary  with  the  four  (Ecumenical  Councils; 
a  life  of  the  Vii]gin  in  the  ohapeli  and  the  hia- 
tory  of  Theagenea  and  Chariclea  in  the  airart* 
ri'Mit".  He  »-xP'  ii?pi!  f'e\'er:i!  wurkK  at  f'hirifin, 
Siiiiiimr,  Tour,-*,  .N<'gerit  Ki 't n lU.  m  tln'  cliatfaiix 
df  Valetj^ay  and  df  ( 'licvunmy ,  and  in  tin?  tlairt  hcs 
of  BInis.  He  died,  according  to  Felibieu,  at  Blois 
in  1656.  Ha  had  two  aona^  the  aldaat  of  whom, 
Michel,  was  a  acolptor. 
lIOBinER,  Jbait  LAtTRRTT,  a  French  portrait 

paiDtcr,  born  in  Paris  in  1710.  ITo  w.is  clectod  a 
membor  of  the  Frenili  Acadt  iiiy  in  17H6,  ami  was 
rereived  in  1788.  On  the  Ri  voltitinii  ln'  ti.'d  to 
Etif^'land,  and,  settling  in  London,  obtained  a  good 
practice.  He  exhibited  at  the  Royid  Academy 
from  1792  to  1795.  There  ia  a  DMtadt  of  La- 
grmie  (senior)  by  him  at  Cfae  Ecole  dea  Beaux  Arts, 
FariH. 

MOSXIER,  PlKRRK,  (or  MuNNIFR,  as  he  himself 
wrote  his  name,)  was  born  at  Hlois  in  H'lVJ,  and 
was  the  second  son  of  .l.  ^n  Mi'«nier.  He  early 
anteiad  Bourdon's  etuili>>  in  Paris,  and  assisted  his 
maatar  in  paintioe  the  gallery  of  the  Hdtel  de 
Bretonvilliera  in  IwM.  Tn  the  same  year  he  gained 
n  prizp  with  his  picture  of  'Tlic  Winning  of  the 
(joliifTi  Fleece  by  Jason,'  and  was  one  i.f  the  first 
pensioned  scholars  whom  Errard  took  with  him  to 
the  newly-funnded  school  at  Rome.  In  Rome  he 
eoniadin  oil  the  worka  of  Raphael  and  the  Carracci, 
and  atada  atudiea  from  antique  sculpture,  which 
were  aflerwarda  exhibited  in  the  school  of  the 
Paris  Academy  in  1070.  He  was  made  an 
academician  in  1074,  and  liecume  assistant  profess- 
or in  1676,  and  profeiaor  in  161^6.  Hie  diacourses 
at  the  Academy  he  published  in  Paris  in  1698, 
under  the  title  of  '  Histoire  des  Arts  qui  ont  rap- 
port an  dessin,  divis^e  en  trois  livres,'  etc.  He 
exhibited  at  the  Salon  of  1699.  For  the  church  of 
Notre  Dame  de  Paris  he  e\'  (  iitnt  a  picture  ef  the 
'  Parliament  sitting  in  Judgment ;'  for  the  church 
of  St.  Sulpice  a*viigin  aidorad  byAogala.*  He 
died  in  1703. 

MOSS,  WniUM,  was  a  atndent  of  the  Royal 
Academy  soon  after  its  foundation.  In  1778  he 
received  the  gold  medal  for  a  design  for  a  cJiureh, 
Bi  d  four  yeais  later  attracted  notice  \i\  i  ip  for  a 
cathedral.   But  he  was  also  a  painter,  exlubiting 
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several  landacapes,  and  an  etcher.  Two  views  of 
Somerset  Housu  and  the  Thames  by  him  were 
aquntinted  bv  F.  Jukes. 

MOSSCHLR,  Jacques  de,  pupil  of  Karl  van 
Munder,  entered  the  Uaartem  QoDd  in  1698. 

UOSSMBfi,  Joseph,  (MOaiin,  or  Hbsvrb.) 
nainter  and  engraver,  waa  bom  at  Vienna  in  1780. 
He  stti<lie<l  uiiiler  Molitor,  and  became  in  1815 
professor  and  eouin  iiior  at  the  Academy  of  his 
native  city.  He  was  a  landscape  painter  in  oil  and 
water-colour ;  the  Bdvedere  contains  a  mountain 
view  by  him.  He  engraved  a  landscape  after 
Molitor.  Hia  death  occurred  at  Vienna  m  1846. 
RaiMOmD  MOsHVKB,  his  son,  bom  in  1813,  was  also 
a  landscape  painter.    He  died  in  1874. 

MOSTAKHT,  Frans,  born  at  Halst,  near  Ant- 
werp, about  the  year  1625,  was  a  painter  and 
etcher,  and  waa  instructed  by  Herri  de  Blea.  In 
1658  lie  was  received  a  member  of  the  Qofld  at 
.\nt\verp,  and  died  in  1555.  In  bis  latter  worka 
the  figures  in  his  landscapes  were  painted  by  other 
artists.  He  engraved  the  plate,  *  The  Virp'n  on 
the  Clouds,'  after  A.  Carracci.  Among  hia  paintinga 
maj  ba  mantiooad : 

A  Bodqr  taBdsoapa,iiia  a  Vaim  OB  a  Bl«ar.  {At 
Wiwaa.) 

A  LaBihuaiw  ly  MaealidrtL  wIBi  Water  and  Piahanaen. 
INrehe  Iwdseapea  inAe  NeUMTbads.  (fiyiwwfty 

Jul.  G0(t:iHf.) 

MOSTAERT,  Gii.ns,  born  in  1525.  was  a  twin 
brother  of  Frans  Mostaert.  He  waa  IMtrected  io 
painting  by  Jan  Mandyn,  and  beoama  a  mamber  of 
the  Onild  at  Antwerp  in  1668.  Ha  died  in  1608 

or  IGOl.    There  remain  by  him  : 

Antwerp.       Jfusrum.    Chriit  on  the  Cross. 

CiiiM  iilmgci). /i'py, frii/i'.    'III.-  Minir. 

Uotha.      Ducal  Coll.    Tbe  Creation  of  Ere. 

MOSTAERT  Jam,  (or  Mo8TERT,>  was  born  at 
Haarlem  in  1474.  He  waa  a  diaciple  of  Jacob  van 
Haarlem,  under  whom  he  became  a  painter  of  his- 
tory and  portraits,  producing  works  which  rr  iiiind 
one  of  UoreboutB.  His  talents  reconunended  him 
to  tlie  patronage  of  Margaret,  sister  to  Philip  I.  of 
S|>ain,  in  whose  aervice  be  remained  till  bis  death. 
He  was  not  leaa  aucceaeful  in  portraita  than  in  bia* 
torical  subjecta,  and  painted  tliat  of  his  patroncsa, 
and  the  principal  personages  of  his  time.  He  also 
excelleii  in  his  landHcape  backgroun<ls.  I 'i; for- 
tunately a  Urge  tiinuber  of  his  works  perished  in 
the  great  tiro  at  Haarlem  in  1571.  He  died  in  that 
city  in  156&  Of  hia  remainiug  paintinga  there 
are: 

A  Virfin  with  the  OUU. 
Two  |)ortrait«. 

Mater  Dolorow  (mm  tf  Im 

prmiuflii'nt). 

IVo  SceDM  in  the  life  of  8i 

Kent-diet. 

A  .Mttf^daleae. 
A  Virgin  with  the  ChiW. 
Tbe  Adontiun  of  the  Magi,  with 
the   Nativitt,  tlie  Flight  to 
Egypt,  and  Adam  and  Evo. 

Munich.      0«         j  The  AdoraUon  of  tbe  Mafi. 

Petersburg.  Htrmitagt.   The  llarriag«  of  8fe.  Oatiiarine. 

MOTTA,  RArrARLLO,  called  Rafaelmno  DI 
Rkooio,  painter,  waa  bora  at  Meggio  in  1660.  Ha 
waa  a  pupil  of  LeKo  Otaa  de  Morellara  and  of 

Frederigo  Ziiccari,  but  followed  chiefly  his  own 
style.  The  subjects  from  the  history  of  Hercules 
and  the  New  TeKtaineiit  painted  in  the  Vatican 
were  executed  with  great  skill,  and  the  Cardinal 


Dresden.  GalUrv. 
London.  A«(.  Gtii. 
Liibesk.  Mmriakbrekt, 
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Vtnese  invited  him  to  paint  his  villa  of  Caprnrola 
in  conjunction  with  Zuccari  nml  (Jiovanni  de 
Veccbi ;  but  the  subsequent  ill-lreutinent  of  the 
CardtMl  oauaed  by  the  jMlowjr  of  V«Gcbi«ooup]od 
with  Roin«n  fever,  cauMd  the  artisfs  deith  at  the 
early  age  of  twenty  eight.  He  died  at  HoTne  in 
1578.  Bonifacei  Fitntini  puhlished  in  1667,  at 
K^ggiO)  1^ '  of  Motti.'  Maiqr  of  bis  pictures 
have  been  engraved. 

MOTTI.    See  De*  Motti. 

MOUCfiEUON,  Fanmix.  (or  D*  Hoochkron,) 
was  bom  at  EmMen  in  tWo.  At  an  early  age  he 
showed  a  strong  inclination  for  art,  in  consequence 
of  which  he  wan  placed  an  a  pu[)il  with  Jan  Asse- 
lyn.  When  he  was  little  more  than  twenty  years 
of  age,  he  found  liiinaelf  able,  on  the  produce  of 
his  talents,  to  UDdertake  a  journey  to  France, 
where  be  passed  some  years,  and  met  with  the 
nost  flattering  encouragement  It  was  his  inten* 
tion  to  have  visited  Italy,  hy  the  advice  of  bis 
instructor,  who  had  studied  at  Home ;  but  his 
works  were  so  raudi  admired  at  Paris  that  he 
abandoned  his  project  After  a  residence  of  several 
years  in  that  capital  he  returned  to  Antwerp,  and 
afterwards  settled  at  Amsterdam,  where  his  pictures 
were  held  in  equal  estimation.  He  had  now  the 
nilviiiit.it,'e  of  having  his  pictures  embellished  with 
figures  hy  A.  Vnndevelde  and  Lingclboch  ;  and 
hif*  best  productions  are  those  which  he  painted  in 
the  latter  part  of  bis  life.  TIm  year  of  bis  death  is 
not  known,  bat  there  is  a  pietara  by  him  at  Dresden 
with  the  date  1713  upon  it  His  pictures  are  not 
rare.  Good  examples  are  to  be  met  with  in  most 
Urge  gallenea.  AinoQg  the  moio  accessible  wo 
may  name : 


DaUfai.  ITat,  OaU. 
GImvow.  GaiUtry. 


Landscape  with  sheep. 
lADdscape  with  maleteeis. 
I^ndacape  with  round  tower. 
Landscape  with  hawking  party. 
Oarden  Mene  with  figuna. 

Ct>iltc!lon).J 

MOUCU£RON,  ISAXO,  called  Obdonnascb  on 
•ooonnt  of  his  ctetstiUM  to  eompoaition,  the  son 

and  scholar  of  FrederOc  IIoiiob«NO»  was  bom  at 

Antwer})  ill  1670.  When  on!y  sixteen  years  of 
agr  lie  lost  iiiN  father,  but  Iio  us  iilreinly  Biifli- 
cienlly  advanced  to  be  able  to  dispense  with  any 
other  assistance  than  that  of  study  from  nature. 
In  1694  ho  visited  Rome,  and  its  environs  became 
tite  ^jeet  of  Ul  study,  particularly  the  vicinity  of 
Tivoli,  of  wllioh  he  made  a  nnniher  of  (h-signs ; 
and  after  a  residence  of  four  years  in  Italy  re- 
turned to  Holland,  with  a  rich  ussenibl.ige  of 
drawings.  On  his  return  to  Amsterdam  he  was 
diiefly  employed  in  painting  large  Iand6ca{>es  for 
tho  ornaments  of  saloons,  in  which  the  ligurea 
were  generally  introduced  by  Nicolas  Verkolee, 
Jakob  de  Wit,  und  others.  In  the  scoiiery,  as  well 
as  the  style  of  his  luiulscupes,  he  uj'pears  to  iiave 
emulated  the  manner  of  liaspunl  i'oussin.  His 
pictures  are  to  be  met  with  ut  AngKburg,  Casael, 
Christiania,  Copenhagen,  and  Dresden  (eight).  Ho 
signed  his  works  either  with  bis  full  name  or  with 
Jf./.    He  died  at  Amsterdam  in  1744. 

Is  iac  Mouchcron  etched  many  plates,  among 
them  a  set  of  nineteen  views  of  Ueerostede,  in 
tho  province  of  Utrecht,  from  his  own  doaigns. 
Wo  nave  also  the  following'  by  him  : 

A  ael  flf  four  Views  of  Gardeun,  with  BniUUngs  and 
ngOMii  iMoribsd  J,  Mptuktrmi  I'av.  jmir.  it  fie. 


Another  aet  of  fuur  ViewR  of  Oardmsand  BoildIog% 

inscrilied  J.  MtiurhiKm  mv.tt  fee. 
Ten  IhikIs)  (ifKM,  witli  Figures;  after  Ga$pard  FotilMH; 
iuscribeil  tUmye  Latuttckapen,  gacheldert  dotr  O. 
Pouitin, 

MOUCHET,  Fbahqoib  Nicolas,  a  French  painter, 
was  bom  at  Gray,  in  Tranche-Comt^  in  1760.  He 

was  a  pn;i!l  nf  (Jreiizo,  atid  devoted  himself  Ohiofl J 
to  laini.itiire  p^iiritiiig.    lie  died  in  1814. 

MorCHY,  Makii.v  de,  a  French  engraver,  wao 
born  in  I'aris  in  1746.  lie  was  a  pupii  of  Augns- 
tin  de  St  Aubine^  and  engraved  several  plates  for 
the  booksoUeiS  i  wmone  which  are  sixteen  prints 
for  the  *Hiatoi7  of  Telemacbus/  after  the  designs 
of  Monnet  and  Coohin.  Wo  havo  also  tho  follomiig 
by  him : 

A  pair  of  Views  in  the  environt  of  Triel ;  after  Haehrt, 
A  View  of  Uarieabeii^  near  Btockhohni  m/Ur  tk«  mww. 
AiMi«faev'<newfaiBwedan;  ^fi«rUu$am«. 

MOUNT.  RnFPARn  Aloxzo,  painter,  horn  in  1804 
at  Setanket,  Long  Island.  Member  of  the  National 
Academy  of  Design,  New  York,  in  1842.  Died  in 
1868.  Uis  best  ]>ictures  are  a  portrait  of  Admiral 
Bailey,  U.  H.  N.,  and  a  portrait  of  himself,  now  in 
the  possession  of  the  National  Academy. 

MOUNT,  William  Sidney,  painter,  brother  of 
the  above,  was  horn  at  iSetanket,  Long  Island,  in 
1806.  At  the  age  of  seventeen  he  was  apprenticed 
to  his  brother,  a  sign-painter  in  New  York.  In 
1826  he  went  to  (he  school  of  the  Academy  of 
Design,  and  in  1820  produood  his  first  picture,  a 
portrait  of  himself.  In  1829  he  establislied  him- 
self in  New  York  as  a  portrait  painter,  and  painted 
several  biinioruiiH  ficeiies  and  scenes  of  ne^ro  life. 
In  1832  he  was  elected  u  member  of  the  National 
Academy.  His  '  Bargaining  for  a  Horse '  is  in  tho 
possession  of  the  Now  York  Historical  Sooioty. 
He  died  at  Setanket  in  1868. 

MOUZIJN,  Michael,  (or  Mrsiv,)  a  Dntch  en- 
graver, was  born  at  Amsterdam  nboiit  the  year 
1G30.  He  endeavoured  to  iniite  tl f  [■uiut  with  the 
graver  in  the  execution  of  bis  plates,  but  with  no 
great  success.  We  bavo,  amonig  othoio,  tho  fol- 
lowing prmts  by  him : 

rcUTnAirs. 

Jacob  van  Wassecaer,  Aiiiiirrul  of  llulluud. 
Michael  Kujrter.Duteli  Ailmirol;  afttr  H  .uin  AUexrfTeld. 
Coruelis  de  Witte,  ]'•  uNiouary  of  UoUand  ;  fjtrr  tht 
fame. 

Jbu  van  Qalen,  Admurat  of  liolland  ;  after  J.  Lievem. 

SUBJECTS. 

yenns  sleeping:  after  J.  J,  Backer. 

ITie  Four  Klenieuts  under  the  enipiro  of  Venus ;  after 

V.  Hchtiyn. 

A  Satyr  presenting  a  Bunch  of  Qrapea  to  a  Wooian  and 
CUld;  nftirdkttama. 

MOYA,  Pkdro  pk,  a  Spanish  painter,  was  horn 
at  Granada  in  IfilO.  He  was  for  Hume  tinie  a  dis- 
ciple (jf  Juan  del  Ciislillo  at  Seville.  A  desire  fo 
see  the  works  of  Hubens  and  otbi  r  iH><tingiiiKhed 
painters  of  the  Flemish  school  imlu'  eil  him  to 
onlist  as  a  foot-soldier  in  the  army  of  Flanders  and 
▼itit  Antwerp,  where  be  was  particularly  cantivatod 
witli  tl  e  \\  ()rK8  of  Van  Dyck,  who  was  at  that  time 
ill  En>;huiil.  He  resolved  (ni  vihiiting  London,  for 
the  piirjiu-o  of  heeoming  his  pupil,  but  his  inten- 
tions were  frustrated  by  the  death  of  Van  Dyck 
within  six  months  after  Moya  arrived  in  England. 
He  rotnmod  to  Spain,  where  Murilld,  who  wao 
then  About  lw«nty>four,  profited  by  his  experienco 
and  sdviesk  Ho  oltiaMtely  oottlsd  at  Granada, 
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>\1h  tr  ho  paintecl 4^6nil  I'ii  turcs  fi)r  tlio  clmn  lios, 
of  wliicli  tlie  most  esteeiiiid  in  an  altar-pici.c  of 
the  'Conception,'  in  tlie  cliurcli  of  Niiostra  Scfioni 
de  Gracia.  He  died  at  Granada  in  1666.  Other 
paintings  by  him  ara : 


Ckaiuda.  Otiludrtit. 

Vrmil;/  Conv. 
„       A  Jj/uttim). 
Madrid.  JfufMi 

Tisth.  a.tllerij. 
Viouiia.    dei'nin  ( 


Mailonna  aad  Child;  alia  a 

Ilislmp. 

IJ^!g^•L.•l^  iif  St.  .Tuhn  ilc  MatA. 
St.  AlvpiuK  adoriug  ihts  Virgin. 
The  History  of  Joaeph  (u  ax 

pictures). 
His  own  jxtrtrait. 
A  nialu  |H>rtrait. 


MOYKEAU,  .Iran,  a  Fronrli  onirravor,  was  bom 
at  Orleans  in  IGDO.  Ho  stiulini  painting  ijn<l<T 
Boullongnc,  but  soon  devoted  liis  tinjo  to<-iigrftvinf^. 
He  came  to  I'nriH,  and  in  1738  was  admitted  into 
L'Acadcinie  Uoyale,  witli  tlie  uncommon  distinc- 
tion that  he  wae  not  required  to  engrave  a  portrait 
according  to  tho  nilcs.  His  principal  works  are 
his  plates  after  Philips  Wouwcnnnn,  consiHtinp;  of 
eighty-nine  prints.  He  cnn;ravocl  various  jirint^i 
after  other  muHters,  ainotig  which  are  tho  following : 

BebeeeaieeeiTiDg  the  Servant  of  Abraham  ;  aJUr  Paolo 

Vtratimi  for  the  *  Orosat  Gallery.' 
Hw  liBauiMetien  of  I«ariu ;  afttr  Bom  dt  BouUmgne. 

The  Ftttiiw  of  Hectar  and  AB^Nnnedie ; 
Baeobua  and  Ariadbe;  tifitr  tluaamg, 
A  Halt  of  Hnnten ;  t^er  Van  Vtltu. 
A  HuBtfaif  Bendetvona ;  ^fier  tU 


(The  last  two  plates  were  engraved  forhil  reception 
into  the  Academy  in  1736,  and  ara  among  his  heot 

prints.) 

A  8ea-p<jrt  ;  afUr  Claude. 

La  Partie  Caine ;  after  Watttau. 

A  WataifUl;  o/Cfr  1k»  tamt. 

Of  his  bfst  prints  nfter  WoQwennan  way  be  mon- 

tiuucd  tlioBo  t'lUillt'd: 

L»  Oolombipr  du  Mar^baL 
grrando  Cha.ss«  a  I'oiiMn. 
La  Foutaiuo  du  Daiiphio. 

Iji  FoiitJiiue  de  N<  ptunp. 

Tliere  wan  aiiotlier  French  engraver,  J.  A.  M.  or 
M.  A.  M.  Moyrcuu,  who  engraved  some  plates 
between  1761  and  1770.  It  is  supposed  he  was  a 
■on  of  Jean  HojrrMiii. 

MOZART,  Anton,  was  a  laml^mpn  painter  who 
woriced  from  about  1595  to  lti24  at  Augsburg. 
Hiera  remain  of  liis  works : 

Qalltrv.  Tlic  Miracle  of  the  Loavet.  1624. 
Jby.  OM.   Four  landseapea  on  copper— the 
Four  Elements  (ia  tbe  irivle  of 
Jan  Hmeghel  and  D.  Vniehe- 

bourns).  lOflO. 

MOZIN,  CtLAULES  LoniH.  was  born  in  Paris  in 
1800,  and  studied  nnikr  Xavier  Loprinco.  He 
was  n  successful  psinter  of  soa-meoes,  towns,  and 
genre  subjects.  He  died  in  186S.  There  sra  by  him : 

The  Entrance  to  the  Harhoor  of  Ftaup. 
A  View  of  Utrecht. 
OoBSk  Soenn  in  Nomaady. 

MIJCCI,  GiovANN't  FiiANCKsco,  ft  nephow  and 
pupil  of  tiuercina  He  is  said  to  iisTO  eqgraved 
some  platen. 

MUCOIOM,  R.vRTfir.iiMMi-n  nn(l  Bi- Ni.mrrro, 
father  and  huh,  who  wx-re  paintinj;  at  I'rhiiio  to- 
wards llio  cud  of  the  15th  century.  They  wore 
apparently  natives  of  Ferrara.  A  picture  »i|;ncd 
*  Jiaiedictm  qitondam  Bartolomeei  tie  Fer.  J'u  t  »r, 
1492,'  is  described  by  L:ina  as  being  "  in  iheohapel 
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of  tlio  Mucoioli,  their  descendsBts,**  in  &  Domenieo, 

at  U rhino. 

MCCKE,  Heinrioh  Kahl  Anton,  painter,  de- 
signer, and  etcher,  was  bom  at  Brcslau,  April  9th, 
1806.  In  1824  he  was  a  student  at  the  Berlin 
Academy,  and  in  1826  a  scholar  under  W.  Schadow, 
at  Diisseldorf.  While  still  very  younfr  he  painteil 
a  series  of  fre.scoos  in  the  Schloss  Heltorf,  iie  ir 
I>ii8s<  !dorf,  which  dealt  witli  tlic  i  ireer  of  the 
KnipfTor  Barharos.SB.  In  18;5.1  I  li<  travelled  in 
Italy  and  Sicily,  and  in  1860  he  paid  a  visit  to 
England.  In  1844  he  became  Prafessor  of  Anatomy 
in  flie  DUsaeldorf  Academy.  He  painted  ninnerons 
altar-pieces  and  historical  pii  tiires,  and  was  also 
ri  live  a-<  an  illiiHlr.itur  und  et'h'-r.  Among  lus 
better  works  wo  may  name  Uic  following : 

Tiie  Apothaoris  of  SI  Oktherine.  {Jfat,  GdU  AtrTn.) 

Tbe  Aeoolse  of  1heQdo(ii'i<>  i>t  Saint  Amhme. 

Sdol  Busafceth  an  tlw  Ahusgiver. 

Dante  xeadiag  the  •  XXvine  Comedy.' 

ISw  Basnmetioo  ef  Ohrbt. 

nsaaeoB  hi  the  Andreaskiiwhs,  DSaaeldorf . 

The  atamuf  of  Jamaalmi  by  Godfrey  de  BraOloB. 

Tbe  Introduetioa  of  Ohiiaaaiiity  into  WupfwrtfaaL 

{Friezt  in  tkt  Batklunu,  Etknftld.) 
Coronation  of  the  '^rgln.  (JPhwi  wwWnii.) 
Christ  on  the  Oroas.  {ifaritnUut.) 
The  Good  Shepheid.  (Kaiierswerth.) 
Cleopatra. 

Fr&scoes  fur  Pr.  Anton  of  HobeDtolleni.8ipBaiiiagen. 

MUDO,  Kl.    See  Navauuktk. 

HDELISNEHB,  (.ioVAntr  A  painter  of  this 
name  was  at  worii  at  Touroai  about  1460,  in  com- 
pany with  Jacob  Dnret. 

Ml^GELLO,  Del.    See  Fikroi.f,  Bknkp.  pa. 

MUIILIO,  Mkko,  a  (Jornian  painter,  was  born  at 
Eibenstock,  April  8,  1K23.  He  was  a  pu|il,  at 
Dresden,  of  Julius  Hiihner.  He  painted  scenes 
chietly  from  German  hintiiry  in  the  17th  century. 
In  the  Dresden  Gallery  there  is  a  picture  by  him  of 
*  Monks  returning  from  a  pilgrinnge  attacked  in  the 
snow  by  rohher  kiii;;lits.'  Muhlif^  died  .liine  ft,  1^73. 

MUl'll{,  Jui.iLS,  born  at  i'lesM,  Silesia,  in  1819, 
Ktudied  first  at  the  .\eadcmy  of  Berlin,  in  1838  at 
that  of  .Munich  under  Cornelius,  and  worked  at  tho 
Berlin  wall-paintings  under  Kanlbach  from  1847 
to  1853.  Ho  went  to  Rome  in  185*2,  and  painted 
for  the  prelate  Licbnowsky  a  '  Mass  in  the  Sixtinc 
Cliajiel.'  Subse<piently  lie  Np'-nt  almost  every 
winter  at  Hoine.until  1858,  reiurnin>;  peritMlically 
to  Berli?i  ;  but  finally  he  settled  at  .Slnni*  ii,  win  ro 
he  died  in  1865.  Ue  paitited  portraits  of  Ov<*rbeck, 
Schlick,  Tiichnowsicy,  Ludwig  IL  of  Bavaria,  Ac. 

\Vr-  ni  l y  alnn  name  ; 

A  Sii  vta  i)f  JJiiiikn. 

A  .M'liik  plujiiif;. 

.\  (.;ip«y  Fniriily 

A  Struggle  with  Gipmas. 

Job'a  FriencU.  ItML 

Ilffenri. 

MCJI.TI/r.IKS.  .\i!V.u  \\  nn  obscure  piiiitor  of 
Haarb-m,  who  entered  tlie  (iuild  in  1G40,  .md  died 
in  ir,lt». 

MULAIJI),  FllAXgois  Hf.vri,  a  mediocre  painter 
of  the  French  school,  who  wor  eil  in  the  style  nf 
David.  At  Versailles  there  is  '  Francis  I.  on  tlio 
eve  of  the  Battle  of  Marignano,'  by  him. 

Mri.DI'!U,  J'  '^Kril,  an  eni^r  .ver  at  Amsterdam, 
who  was  a  pupil  of  Heridrik  Boguurt.  liis  plates 
are  dsted  from  1694  to  1787.  Among  tb«m  are : 

The  title-page  to  the  *  Pictur*  Vvteruin '  of  F.  Jnalas ; 

mfttr  A.  WM  d«r  Wtrf.  Kotterdam.  laM. 
One  la  Q.  de  Lanfease's  Dfawtog-Book. 
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Molich 


r.\iNTP:i;s  and  engiuvehs. 


Miiller 


Yiswt  of  GuntenU'iu.    "J'.  MutJu  n-i  vimm  del.  tl 
feeit." 

Thi"  |K)rtraits  of  Galileo,  Johannes  Si  cunihis,  kc. 

Mi'LKlI,  Hans,  ini.scallod  .MiKi.uii,  wuh  born 
at  Munii  h  in  1515.  Ho  was  n  jiortriiit  puiiitt  r  of 
tueht,  and  aUo  painted  history  in  tite  nuinner  ut 
the  Bolornese.  His  portraits  are  rare  ;  the  Munich 
G  tiller}-  has  two^  OM  dnted  1640  j  and  tbey  are 
occasionally  men  in  the  inivate  collections  of 
Gfrinnny.  Miilich  also  piiiTitfd  miniaf iitos  with 
some  skill.  lie  held  for  a  time  the  post  of  court 
painter  to  Duke  Albert  V.  of  liiivaria.  He  died  in 
1572  in  his  native  city.  Among  his  remaining 
works  we  find : 

Infobtadl     AwMM^ITlie    Altar-piece,  representing 
khekg.  f    Scenes  in  tne  Life  of  Jesus  sod 
Mary. 

Munich.  FrmtnJnrelu.   A  Copy  of  Michelaagelo'a  *I«at 
Joaksmiti' 
»  t*  TliePasiinn, 

t,  OUFinMUt.  PutraitaoraMsDSBdaWoaian. 
^     StaiUliinrf.  IhsnHMns of Albnobt V , in 

_  »         Oriando  di  Laaao'a  aeptem  Faalmi 


_panlteatislaB,  <M 
TbaMMstoor  the 


imNHi(iirr«. 


Cip- 

BatUbon.  AtriThto-  ITbo  Pwtnit  it  a  W«aMa  irttti 

n^t.  i   her  little  Damhter. 
Viemia.  Portrait  of  a  lua  of  HenBaaii 

family. 

Ill  conjunction  with  ('hristo[ih  Zwikopf  lie  piih- 
lihli.  ii  a  very  large  woo<lcnt  in  live  phiti  H,  ir.  uiin^j; 
of  events  near  Ingolstadt  in  the  time  u£  tlio 
8cfaiiMlkaldi8ehe>fiimd. 

MULIKR.  or  Db  Min.iERiBus.   See  Molyk. 

MULINAHI,  OtuvA.NNi  Antonio,  cnlle«l  II  Car- 
BAOriN  was  horn  at  Savigliain).  I'it  lmont,  in 
1577.  Hirt  hcHt  puintingH  are  at  liiH  native  pl.ue, 
bot  tliere  is  nlau  one  at  Turin,  in  San  Dahnasio, 
npraseatiog  the  'Deposition  from  the  Cross.' 
Tbou|^  cslled  ■  II  Camcdno,*  his  style  bore  no 
relationship  to  that  of  the  Carraccl  Ho  died  b 
1640. 

Mri.IN.\ni,  MirnRLE  pe,  n  native  of  Milati.  wlm 
flonriahed  in  the  14th  and  15th  centnrieH.  Hi- 
Studied  at  Florence  under  Agnolo  Gadili,  and  ho- 
'eame  director  of  the  Academy  at  Milan  in 

liOLlMARI,  Stbfano,  (or  Moumart,)  was  an 
Italian  engraver,  knnwn  for  his  nunieroiiH  prints 
after  drawings  by  the  early  Italian  ma.-ter.N.  He 
was  bom  at  Florence  ahout  1741,  and  waH  a  pupil 
of  A.  Scaccinti,  whom  he  assisted  in  a  scries  of 
engravings  after  the  mo8t  heautifal  drawings  in 
the  Florentine  Collection.  Forty-one  only  were 
ezerutcd  during  Scacciati's  life ;  the  rpmaiiiing 
fifty-nine  wen.'  eii;^'raved  entirely  by  Mulinari. 
These  were  succeeiied  in  1775  by  a  Ki-rlew  of  fifty 
printf  after  drawings  of  the  earliest  ina>-ter«,  frnni 
Cimabue  to  Pietro  Peru^ino,  under  the  title '  Istoria 
pratica  dell*  Incomincia^iento  e  Progressi  delhi 
Pittiira.'  This  was  followed  in  1780  by  a  still 
more  interesting  work  on  the  great  Ilalinii  schools 
of  painting  np  to  Francesco  Hiistit  i,  '  Sa^';;io  ilello 
cinque  Scuole  di  Pilturn  Ituliuna.'  Mulinari  died 
near  the  close  of  the  18th  century,  aged  about  fifty- 
five.  Amone  the  above-mentioned  works  are  four 
after  Leonarao  da  Vinci,  five  after  Michelangelo, 
twenty-two  after  Raphael,  eight  after  Giulio 
Komano.  six  after  Polidi  rn  tbi  <  uravatrgio,  twenty- 
six  after  Parmigiano,  live  nft<'r  1  'ai  i<  !i'  d.i  Volterra, 
eight  after  Barocei,  seven  after  Uiulio  Cesare  Pro- 
cuccirii,  three  after  (luido,  three  after  Andrea 
Baccbi,  thirteen  after  Guerciuo,  and  many  others. 


Nagler  gives  a  list  o£  about  200  of  them  in  his 
>  Kunstler-Lesicon.* 

MOLLENER,  Johank  Karl,  called  MfirKB, 
was  a  Swiss  painter  of  lanilseapes,  boni  at  Gesse- 
nay,  in  the  canton  of  Berne,  in  1768.  He  was  his 
own  instructor,  but  went  early  to  Italy,  and  after 
having  stayed  some  time  with  Angiolini  at  Serra- 
vem,  he  established  himself  at  Florence,  where 
he  died  in  1832.  His  landscapes,  mostly  Italian 
scenes,  are  pieturesipie  and  lively. 

MOlLEU,  AcniLij;,s,  a  p'linter  cliit  ny  on  glass, 


who  was  employed  by  the  King  of  I'olatid  and  b, 
the  Elector  uf  Bavaria  between  1580  and  161 
•He  was  a  native  of  Munich. 
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MOLLEK,  Auam  Auatnrr,  painter  and  etcher, 

was  born  at  Topenliagen  in  1811.    He  was  first 

instnirted  by  Ei  kt  rsbl•r^^  ;iiid  studied  for  a  tim<' 
at  tin-  .\i  .1(1. 'iiiy  of  bis  native  city,  till  heafterwanls 
visit,  i  Italy,  wiit  re  he  stayed  from  18;19  to  1841. 
He  tirst  painted  genre  and  history,  but  afterwards 
scenes  from  the  niblo  and  portraits.  He  died  at 
Copeiili  iiren  in  1911,    Tlicro  arc  by  him  : 

Coijeubageu.    TlnifusiU-  \  ( 'liri«t  with  the  Four  Evangel- 
itn  ilateutn.  )  iiit«. 

„  Jioy.  Cull.    The  frcniigal  Son. 

He  etched  several  plates,  among  which  may  b« 

nientioneil  : 

A  Man's  Head. 
Two  Aafsls  heverlag. 

MCLLER,  BAi.iHASAit,  a  piiinter,  who  in  1522-4 
a-^sisted  Hans  vun  Kiilb  i  in  painting  and  gilding 
the  I'liffs  in  tiu'  iliunh  at  Annaberg. 

MCLLfiR,Dr.  F&akz  HoBnT,  painter,  engraver, 
and  writer  on  art,  was  bom  at  Bonn  fai  1784.  He  first 
studii'd  jurisprudence,  but  devoted  him.self  after- 
wards to  painting  and  engraving.  After  havii  g 
been  several  times  at  Frankfort,  AschafFenbnrg, 
Eisenach,  and  Cassei,  he  became  court  painter  to 
the  Prince  uf  Waldeck  in  1807,  and  di<l  much  good 
work  for  him.  Subsequently  he  visited  Hambuig^ 
Moscow,  and  St.  Peterabnrg,  and  then  settled  at 
Frankfurt.  Iti  1817  he  became  inspector  ot  the 
Gallery  ut  Darmstadt.  He  painted  portraits  and 
history,  and  for  his  work  in  St..  ("atherine's  Church 
at  Oppenhcim  he  obtained  the  title  of  doctor. 
He  died  in  1835. 

MtUXER,  Fbiedkkii,  called  'Painter  Miiller' 
and  'Devil's  Mftlhr'  (from  his  having  painted 
demoniacal  scenes  in  the  latter  period  of  his  life), 
was  bom  at  Krcu/nach  in  1750.  Uo  was  in- 
structed in  art  at  Mamdieim,  after  which  he  be- 
came court  painter  and  etcher  at  ZweibrQcken,  and 
in  1778  went  to  Koroe,  where  he  imitated  the  style 
of  Mil  lif  liiTif:i'!i),  and  di'  d  in  1825.  lie  was 
al-o  a  pnet  and  an  art  t  iilii-.  Two  of  bis  best 
paintings  arc,  '("iipid  with  l>o\<s,'  Jiiid  '  L'ly--HeH 
calling  up  the  Shade  u£  Ajax.'  Of  his  etchings 
may  be  named : 

Three  JetM. 

Niobe  with  Two  Chililren. 

Tliree  Sheep's  lli  atln. 

Mi)LLElt,  Fbikduicii,  a  painter,  was  bom  at 
Kircliditmold,  near  C'a.>-8el,  in  1801.  Hia  worka 
arc  more  concerned  witli  colour  than  was  usual  in 
his  time  in  Geimany.  He  was  a  profinunr  In  the 
Ciissel  Academy,  fie  retured  into  private  life  in 
1876. 

MCLLER,  FhikI'IiH  11,  a  painter,  was  burn  at 
Cussel  iu  1811.   lie  lived  much  in  Italy,  but  his 
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Bojoiim  tliere  did  not  li:ive  the  efTt'i-t  upon  IiIh  j^tyle 
tliat  inifrlit  luivf  Ix'cti  .■x[>i  (  |.m1.  His  In  st  jjii  tun- 
IB  a  *  Wooded  landscape  witli  Kiiighls  at  a  meal.' 
He  died  in  Mimicli,  May  30,  185'J. 

MOLLKB^O.  a.,  wm  bocD  at  Vienna  sbwit  the 
year  1700.  He  wu  a  contetnpurary  of  Andreas 
and  Joseph  Srliiiint/er,  and  in  conjuKCtion  with 
theiii  pxpi-nteil  a  part  of  tlic  plates  to  the  '  Life  of 
Dct  ins,' from  tlie  designs  by  Riibcns,  in  the  poases- 
sion  u£  ihe  Prince  o£  Liecbteostein.  We  have  also 
the  following  portraitt  by  Um: 

Briaca  Ladw^b  Oonat  tub  Siatamdacft  Waiitar  of 

Jaeob  vaa  fldnqppea,  Dbeolor  of  the  AaaJwy  afe 
yiaaaa. 

Hw  two  UUMfn  of  Bnbem ;  fhxa  tba  pietaz*  bv  that 
maater  ID  tiM  Ueohtaoatain  OoOaolion. 

The  date  nf  hifl death  la  not  known»but  it  occarred 
a£terl762. 

MuUjBB,  Hcikkicr  Kari.,  bom  at  Stnabarg  in 

1784,  was  an  engraver,  unl  iDstrncted  by  Ch. 

(iiitTin.  Hi8  beat  plato  is  '  I  nvi  he,* after  Prud'hon. 
Hi-  clitriined  M-veial  inedaJR,  was  a  iiieinh'-r  of  tlie 
Aca<!euiy  at  Berlin,  and  a  Knigiit  of  tiio  Legion  of 
Honour.    He  died  in  Paris  in  IHii). 

MCLLER,  Hkrhanm,  ia  said  by  Huber  to  have 
been  a  native  of  Amatardain,  though  he  resided 
the  greater  part  of  faia  life  at  .Antwerp,  wlicrt-  he 
engraved  several  plates,  in  conjinu'tion  with  Cor- 
nelia Cort,  for  Ji  romo  Cock.  He  flourished  about 
the  year  1585,  and  in  supposed  to  have  been  a  dis- 
ciple of  the  two  artists  named,  and  to  have  studied 
ananravda  ia  Itabr.  The  platea  of  Hermatm 
Mfilter  are  executed  entirelv  with  tiie  graver,  in 
the  Inboureil,  formal  style  wnich  distinguished  the 
I'leiiiisli  HI  Iio  jI  at  that  period.  In  conjunction 
witlj  the  (ia'.le.s,  tlio  Sadeiers,  and  others,  ho  cii- 

S raved  sev  ral  subjects  from  the  Bible,  after  Van 
er  Sir  li  t,  NLirtin  de  Vos,  and  otftorOMMtenL  We 
have  also  the  following  by  him  : 

The  Fatcfl  ;  a/Vrr  Comtlii  tan  Haarlan. 

The  Death  of  Cleopatra ;  aftrr  ihe  tamf. 

The  Pour  Cardinal  Virtue*';  after  Martin  Ueemtkerk. 

Tt»  Ten  Commaudmeata :  after  tlU  Mat«. 

A  Mt  of  seven  plate*  of  the  Oreation ;  after  H,  OtlttiuM. 

The  Death  of  Lucretia ;  after  Ctnutu  JSmUL 

mOlleb,  HamuHN  Mabtin  CnnTorffn, 
painter,  was  bom  at  Hamburg,  in  1908.   Re  was 

a  pu!  il  of  Siegfried  Bendixen,  hut  in  1828  was 
a  student  in  the  Munich  Ac  idi  iny.  The  subjects 
of  his  piciures  were  mostly  taken  from  the 
Nih<'liit5geidied.    He  died  at  Mimich  in  1837. 

MULLEK,  Jacob,  ia  the  name  affixed  to  the 
frontispiece  and  plans  in  a  book  oa  Qardeningi 
from  the  designs  of  Georg  Hntsel,  pnbtisbed  at 

Augsburg  by  Jeremiah  Wolf.  Thi-  same  engraver 
produced  some  landscapes  in  the  Ktyle  of  Perolle. 

MUI.LEIJ,  Jan.  an  cncrnver,  is  supposed  to 
have  been  of  the  same  family  witii  Hermann  Mulier. 
He  waa  born  at  Amsterdam  about  the  year  1S70, 
andwaaadiacipleof  Uendrik  Goluius,  whose  style 
be  followed  with  enthusiasm.  His  latit  works  are 
da(e<l  1625.  He  engraved  several  ptvrtrnits,  which 
are  highly  esteemed.  The  following  are  among 
his  moat  admired  worka : 

FOBTIUim 

Bartholom.iiiK  Spraiiper.  Pwiiiter  ;  J.  ah  Ach  pins, 

Maurice,  Priuce  of  Orange  ;  after  JlirreitU. 

Jan  Seyea,  of  Aotimmp,  his  hand  m^ng  on  a  alnill ; 

afttr  the  *am*. 
AmbroM  Spinola ;  after  the  tame. 
Albert,  Aicbdoke  of  Aiutria ;  a/l«r  JMna. 
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Isabella,  Infanta  of  Sp»in ;  after  Ike  ittme. 
OhiiittBB  IV.  King  of  OeaaMrk ;  «^  P. /iMMas. 

80DJRCTS  PBOM  BIS  owH  oonrosiTiomii 

The  Baptinn  of  Ohriit. 
Au  Bcco  Homo,  with  angels. 
Belahaiaar'a  faaak ;  Aoe  and  ista. 
IfceAdnatiaaof  tbsMsgit  Aaeaadisia. 

mvnan  arm  BABTBOLOHXn  Bnuvoit. 

IT.^^.ir  in  the  Denert,  comf OCtsd      SB  AagsL 

IajI  utiil  IiIk  Duii^htern. 

The  Nativity  ;  J.  Mit'hr  scul.  lO'H). 

Tlie  Holy  Fuinily,  witli  two  Angela. 

\  emis  :i!iil  tlic  Gr.vfs. 
Vfiiu.i,  Itar  hut.  and  C'erea. 

A  Satyr  tak  i  n  ^-  it  Thorn  fraan  tbo  Eoofe  Of  a  fmu. 

Veuiis  and  Mercury. 

IVrseiia  armed  by  Ifiasna  and  MiSBIliy;  SM  of  Uo 

fiue.<tt  plates. 
Cupid  and  Pnyche. 
The  Apotheosis  of  the  Art*. 
Furtoae  diatfUmtiaff  her  Oifla. 

SfBJFfTS  AFTBB  VARIorS  MASTEBS. 

Tlie  Uaising  of  Lazaras;  after  Ab.  liloemaert. 

Cain  olaying  A'  el  ;  after  Cornelis  ran  Haarlem. 

The  Rape  of  the  SatnneK  ,  after  the  leulptur*  tff  A.dt 

J'l  its. 

Mercury  and  Paadoca;  after  thd  $ame. 

The  Martynhnof  8t.8wsatiaa;  i^UrJ.mmJihmf 

flue. 

MOLLEH,  JoHANS  lUi  ilsr,  liurn  at  Geratsried 
in  Bavaria,  in  IHO'J,  was  a  painter  of  history,  and 
attertded  the  Academy  at  Munich,  where  he  sindied 
under  Konrad  Eberhard  and  H.  Hess.  He  assisted 
tiie  latter  of  these  in  bis  frescoes  inAU  Saints' 
Cliapel.  and  in  the  decoration  of  the  Basiliea ;  end 
with  riihrich  he  in  18.^7  executed  the  works  on  the 
Laureniiusberg  at  Prague.  From  1842  to  1849  he 
was  occupied  with  glass-jvainting.  His  altar-pieces 
and  easel-pictures  are  to  he  met  with  at  Oberlin- 
gen,Erkhei(n,Scheideok,and  Koaching  near  Ingol- 
etadt  His  beet  picture  is '  St.  Jerome  on  the  liuins 
of  Jerusalem.'  He  died  at  Munich  in  1869.  Many 
of  I. is  worka  hava  beam  lithographed  and  printed 
in  colours. 

MCLLER,  Johann  CnRisTiAH  Ernst,  engraveft 
was  bom  at  Troistedt,  in  the  Grand  Duchy  of 
Wdmar.  Ha  atudied  under  Lips,  at  Zurich,  and 
in  1820  became  professor  in  the  drswiiig  school  at 

Weimar.    He  died  in  1824.  Works: 

Profile  portrait  of  Bonnparte  aa  First  COBSOl. 
Portrait  of  the  Grand  Duke  of  Weimar. 
Portnie  of  ths  Bmpem  Akuadar  L  ef  Bosria. 

MOLLER,  Johann  Friedrich  Wu  hki.m,  son  of 
Johann  OottLard  von  MQller,  was  bom  at  Stutt^ 
gart  in  1782.    He  was  can  fully  educlited  bj  blB 

f  ather  in  all  the  branches  of  art  aasential  to  con* 
stitote  an  excellent  engraver ;  and  in  1802  he  mi* 

grn'cd  to  Paris  to  cnmplete  liis  stmlieH.  In  1805 
Ibluller  engraved  the  Crown  Piime  of  Wurtem- 
berg's  portrait,  and  '  St.  John  ahuot  to  write  his 
Revelation,'  after  Domenichino,  in  which  the  eagle 
bringa  him  his  pen ;  and  '  Adam  and  Eve  anosr 
Temptation,'  after  Bapbael.  In  1809  he  ta«nt 
to  Italy,  and  on  bis  return  became  engraver  to  the 
court  at  Stuttgart,  and  in  1814  profes-.  rof  eii^^rav- 
ing  at  Dresden.  There  he  was  comioiHsiohed  by 
Rittncr,  o  printseller,  to  engrave  his  last  and 
greatest  plate,  the  Madonna  di  San  iSisto  of  Kuphael 
in  the  Dresden  Gallery.  He  was  occupied  for  the 
remainder  of  Ids  life  on  tiiia  plate,  which  he  just 
lived  to  complete,  bat  ha  never  aaw  a  fiuished 
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print  from  it  Hit  ezuteDCO  Merns  to  have  been 
almost  wrapped  up  io  itB  ezeoation ;  he_  wm  oc- 
capied  with  it  dny  and  night;  and  beiuig  of  a 
eicKly  conetitution,  the  infallible  result  of  such 

cotmtant  application  an  l  t  x  itenient  soon  made  its 
appearance.  He  conipletinl  the  plate  and  sent  it 
to  Paria  to  be  prioteo;  but  with  it  the  artificial 
excitement  which  supported  him  departed  also: 
he  had  just  streoji^h  enough  left  to  admit  of  bis 
being  carried  to  the  Sonnenstein,  near  Pima,  where 
he  died  May  3,  1816,  only  a  few  days  before  the 
proof  of  his  plate  arrived  from  Paris.  It  u  as  hus- 
pended  over  the  head  of  his  bier  iis  he  Iny  ili  ucl. 
Thu  plate  waa  retouched  in  1827.  J.  F.  Muil>  r 
wgtBTad  only  eighteen  plates,  but  the  Madonna  di 
8*B  Sbto  ft  ni  itself  a  host ;  his  other  worka  are 
nearly  all  portraits. 

UCLLEH,  Joha-vk  Gotthard  vok,  a  GertTian 
tngnver^  was  bom  at  Bemhaueen,  in  the  iludiy  of 
Wflrtenlberfl^  in  1747.   He  waa  favoured  with  the 

Erotection  M  the  Duke  Karl  Bugen,  by  whoee  aid 
e  for  six  yeatB  studied  painting  and  design,  and 
was  sent  to  Paris  in  1770,  where  he  became  a  pnpil 
of  J.  G.  Willf,  ami  began  to  ei;^'rave.  His  talents 
prtfcured  him  his  reception  into  the  Acailiiny  in 
Paris  in  1776.  Ho  soon  afterwanls  nturned  to 
Stut^art,  where,  by  order  of  the  duke,  he  founded 
an  Aeademy  of  Deeig^,  of  wliich  lie  waa  a  pro- 
fessor during  1776-94,  and  subsequently  director. 
He  was  awarded  tlie  Wiirtemberg  Order  of  the 
Crown  in  1818,  and  was  a  niemhcr  of  the  Acade- 
mies of  Berlin,  Copenhagen,  Munich,  and  Vienna. 
He  died  at  Stuttgart  in  1830.  His  engraving  of 
the  '  Madonna  dell  a  Seggiola.  executed  in  1804  for 
the  Mu«fe  Fran^ais,  is  conaiilered  by  many  persons 
superior  to  that  of  Raphael  Morghen  of  the  same 
Huiiject.  We  have  by  him  several  plates,  engraved 
in  the  style  of  liii  initmctor,  among  which  are  the 
following : 

P<:)RTBAlTa. 

Louis  XVI.  fulMcugth ;  a/ttr  DupUuit ;  one  of  his 

fiaeiit  pUte«. 
Jean  George  VTille,  Bosiaveri  afUr  Ortnu. 
Louii  Oalloche,  Painter;  engiaved  far  UsNsepliaBinto 

the  Academy. 
Loui*  Lerambert.  Sculptor  to  the  King  of  Wxlrtsnberf. 
Aofostlis Gottlieb  Spauganbcrg  ;  A.  Graff ptMS. 

SOBIlon. 

Oere« ;  after  Golttiut. 
The  Njrmph  Erigone ;  after  Jollain. 
A  Lady  playing  on  the  buitar  ;  after  P.  A.  fTilU. 
Lot  and  hin  Daiigbtem ;  after  Gerard  Ilontfiorst. 
A  subject  frum  Ute  Life  «  Alexaader ;  «/fcr  G.  Fiiitek. 
The  Battle  ef  Baafcs*^  UU;  a/tar  Mm  Hmmhttt. 
1799. 

La  Madonna  del  la  SrggiuU  ;  afUrBtfM. 

St.  Cecilia;  after  Domtmckino. 

St.  Cathsdna^  with  tiie  tfttr  Unmio  ia 

Till-  \'irgin  :  after  Spada. 

Tht!  tender  Mother ;  after  Ti$ehbein. 

MCLLER,  Johann  Jakob,  called  •Miiller  of 
Rig^,'  was  burn  at  Higu  in  17G5.  lie  w.is  first  a 
preacher,  but  afterwards  Btmlied  painting  at 
Dresden  onderKlengel  and  at  Rome,  and  particu- 
larly the  manner  in  which  Qaude  Lorraine  treated 
dletancM  in  his  works.  After  having  in  1817 
visited  Italy  for  a  second  time,  he  lettled  at  Stutt- 
gdrt,  where  he  became  court  painter  to  King 
Frirdrich,  and  dip<l  in  18.S1.  Thf  io  are  by  him 
aeveral  views  of  Pouipeii  (two  of  them  in  poeaea- 


sioo  of  the  Ring  of  Baraija),ead  a  'Leadmpe  near 
Salerno,'  in  the  Oalleiy  at  Stattgart. 

MCLLER,  Joh.  Kabu   See  Mt'LLENEt. 
mCLLEK,  Job.  Pkt.  See  Moutor. 
MOLLER,  JoBAHir  BnuvUM,  (or  Mulib,)  a 

German  engraver,  was  bom  at  N'urpinberg  nboiit 
the  year  1720.  Ho  came  \fhh  his  brdther  to 
England  in  1744,  rtsiJed  in  London  in  1760.  and 
engraved  several  plates  for  the  collection  of  Boy- 
dell  ;  he  is  generally  known  in  this  country  unaer 
tlie  name  ui  Miller.  We  hav^  among  others,  tlie 
following  prints  by  him : 

T'tje  Hulv  I'.aiiiiv  ;  after  Fedrriqo  /larodiPk 


t  Is 


Aijother  Uoljj  iamily  ;  alter  Munllo 

NtTo  ''TirsiWng  tiie  Auee 

tSiuur. 

A  Landscape,  with  Ai^llo  and  Marias;  f/lir  ( 

A  Moonlight  ;  after  I'an  der  Neer. 
Two  Views  in  Kome  ;  after  Giot.  Paolo  Panini. 
The  blates  for  Newton's  Kdition  of  '  Milton ; '  afltr 
HaymatL 

MCLLEIt,  Joan  Pxm^  a  Danish  kndacaiM 

painter,  bom  in  1769.  Be  had  a  good  reputation 

in  his  native  country.  Many  of  his  subjects  are 
8Ccnc8  in  Sweden  and  Norway,  and  have  been 
engraved  and  lilliogrnphed.  He  died  in  1854.  In 
the  Royal  Gallery  at  Copenhagon  there  are  two 
of  his  landscapeH,  a  '  View  of  the  WotteillOm/ 
and  a  '  Forest  Boad  near  Eiaioore.' 

MULLER,  MoMTZ.  See  Atkikla. 

MTlLER,  Monnz  Kahi.  Fiukdrich, called  'Fire 
Muller,'  from  his  (jccaKitjnal  fondness  for  artificial 
illouiinations,  was  a  painter  of  portraits,  history, 
and  genre,  who  was  burn  at  Dresden  in  1807,  and 
studied  art  at  the  Academy  there  under  IfatthiL 
In  1829  he  went  to  Zittau,  where  there  are  some 
of  hia  altar-pieces,  and  in  1830  toMnnich,  where  be 
died  in  186d.  He  was  a  member  of  the  Academy 
at  Dresden.   Some  of  his  best  paintings  are: 

The  sulky  Boy.   ( Un  iin  yatitmi  OtBtrf^ 

Conxerration  of  a  Church. 
ChristmsJ!  Rve. 

Lovers  at  the  Fireside  of  a  Shepherd's  Cotisge. 

The  Tyrolose  inarching  out  unaer  Hasping. 

Retnm  Home  of  a  Wounded  Soldaw  Ok  the  I^roL 

(Munich  Pinakotktk.) 
Oouatry  Weddiof .  llUmu,) 
The  ImpriaonnMBt  Of  Aadraw  Batov 
Osmp  Scene. 

MULLER,  Pirrso.  See  Moltw. 

MCLLER,  Salomon,  was  probably  of  the  same 
family  as  Hennann  and  Jan  MQlier,  and  flour- 
ished about  the  year  1 610.  From  the  style  of  liia 
engraving,  it  i»  probable  he  waa  brought  up  in  the 
school  of  the  Wierixee.  He  engraved  a  set  oC 
small  prints  of  sacred  subjects,  which,  as  tliey  are 
without  the  name  of  the  painter,  are  probably 
from  his  own  dcHigns. 

MCLLEII,  Victqb,  was  bom  at  Frankfort  in 
1829,  and  otodied  at  the  Stidel  Institute  in  that 
city.  In  1849  he  went  to  Antwerp,  and  afterwarda 
to  Paris,  where  he  continued  his  studies  under 

Couture.  On  his  return  to  Frankfort  in  1838, 
he  brought  himself  into  notice  by  the  '  Forest 
Nymphs,*  '  Diana  and  Endymion,'  and  '  Hero  and 
Leander.'  In  1866  he  went  to  Munich,  where  be 
died  in  1871 ;  there  he  chiefly  painted  portraits 
and  scenes  in  the  life  of  Hartmuth  of  Kronenberg. 
Among  his  other  paintings  the  moot  important  are  : 

Faiiiit  and  Wagner. 

Hamlet  ami  tiie  Orawdifgae. 

Ophelia. 

Homeo  aad  Juliet. 

IBS 


Digitized  by  Google 


Mailer 


A  BIOGRAPHICAL 


DICTIONARY  OP 


Mulready 


MULLER,  Wii.UAM  James,  an  English  land- 
scape and  figure  painter,  was  bom  at  Bristol  in 
1812 ;  bis  iktner,  ot  Genuui  extraction,  waa  curs- 
tor  of  the  Bristol  Hnseum,  and  from  him  he  ac- 

(Hiireil  a  taste  for  science,  eRpccially  botany  and 
iiiitural  history.  He  was  at  first  designed  for  an 
engineer,  hut  Iiis  j*i<^dilection  fnr  art  soon  made 
itself  manifest.  From  J.  B.  Pyne  lie  received  the 
primary  inBtructiona  ill  painting  ;  and  in  1833  he 
for  the  first  time  exhibited  at  the  Koval  Academy, 
his  pietare  beings  *The  Destraction  of  Old  London 
Bridge — Morning  ?'  Soon  after  he  made  the  tour 
of  Cii  ruiany,  Swit/c  thiiid.  and  Italy,  studying  from 
iintiirc,  .Liid  Ijence  his  works  hf.ir  llic  iii)|)r(  hH  of 
originality  in  a  greater  degree  than  those  of  most 
iiK^eni  landscape  pointers.  On  his  return  to  his 
native  city  he  panned  hie  profession,  but  with 
verv  partial  success.  In  ISSB  he  Tisited  Greece 
and  J']gy]if,  eiirirliinp  liin  portfidio  with  a  large 
number  uf  HketcheH  of  tiic  must  intcri'Ktitig  objects. 
About  till'  ( iid  (jf  18;!9  he  settled  in  London,  where 
his  pictures  found  ready  purchaBers.  Two  jears 
•fterwardN  ho  piibliaheu  '  Picturesque  Sketches  of 
the  Age  of  Francis  L,'  which  extended  liis  fame 
beyond  his  own  country.  He  next,  in  1841,  at  his 
own  expense,  joined  the  expedition  to  I.ycin,  pro- 
jected by  the  government,  and  from  the  valuable 
alcetches  he  made  there,  produced  the  pictures 
which  were  exhibited  at  the  Boyal  Academy  and 
British  Institution  daring  the  last  three  years  of 
his  life.  Of  the  treatment  his  work  received  at 
both  places  he  complatned  with  bittemcss,  and, 
it  must  bo  adniitii  (I,  with  justice.  In  1836-7-8 
he  also  sent  iiictincs  to  the  Suffolk  Street  Ei- 
hibilioiis.  In  1815  Muller  left  London  for 
Bristol  fur  the  benetit  of  his  health;  but  bis 
■trength  gradually  failed,  and  be  died  on  the  8th 
September  of  that  year  of  disease  of  the  heart. 
At  the  sale  of  his  oil  pictures,  finished  and  nn- 
tiiiislied,  and  uf  the  series  of  sketches  madi:  I  y  hiin 
in  Lycia  (which  took  place  in  the  following  year), 
competition  to  possess  them  was  extreme;  tlic 
•ketches  sold  at  prices  varying  from  £20  to  £60 
for  each,  and  the  total  amount  of  the  three  days' 
Bale  was  ahniit  €4600.  Tliese  were  not  factitious 
prices,  for  tlic  dealers  reaped  a  ricli  harvest  by  the 
purchases  they  ni  uio  at  tlie  sale.  In  1875  his 
Memoir  was  brought  out,  by  the  ^n  of  N.  N.  Soley, 
and  his  works  Bave  greatly  increaaed  in  value 
•inoe.  Muller  is  veiy  acwitfly  lepreaentcd  in 
public  colleetions.  In  the  National  Gallery  there 
are  a  fine  W(  Isli  landscnpe  and  a  clever  Lycian 
sketch,  both  in  oil.  In  the  South  Kensington 
Museum  there  are  eight  of  hia  watomolour  draw- 
ings. 

MULLINARI.   See  Huunabl 
MULBEADY,  WiixuM,  the  ton  of  a  leather- 
breeches  maker,  was  bom  at  Emus,  County  Clare, 

Irelai'.d,  on  flic  Isf  of  April,  17«6.  When  William 
was  about  eighteen  inomlis  old  the  family  removed 
to  Dublin,  and  after  remaining  there  about  four 
years  came  to  London,  where  they  settled  near 
Leicester  Square.  After  picking  up  as  much  of  art 
as  he  could  gather  fipom  old  books  and  prints,  and 
from  an  artist  named  Graham,  Mulready  was  per- 
mitted tostiidy  in  the  studio  of  Banks,  the  sculptor, 
nud  in  October  18CXt  he  became  a  student  of  tiie 
Boyal  Academy.  Two  years  later  ho  obtained  the 
silver  palette  of  the  Soriety  of  Aits.  From  the 
age  of  fifteen  Mulready  was  no  longer  de]>eijdent 
upon  hiff  parents  for  subsistence.  It  is  not « .\n>  ily 
kuown  how  he  managed  to  support  himself  at  tirbt ; 
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but,  according  to  MardilTe,  he  drew  illustrations 
for  books,  and  perhaps  tried  his  hand  at  scene 
painting,  as  lie  used  to  say  in  after-life,  "  I  drew 
on  a  very  large  scale  when  I  was  young."  Teach- 
ing drawing,  which  he  continued  throughout  his 
life,  was  also  another  resource  in  his  early  days  ; 
he  became  tutor  to  several  persons  of  note,  one  uf 
whom  was  Miss  Isabella  Milbanke,  afterwards 
Lady  Byron.  In  1803,  when  scarci  ly  more  tlian 
seventeen  years  of  age,  he  married  the  elder  sister 
of  John  Variey,  the  fMnena  wate^eotoar  painter, 
whose  pupil  he  is  generally  supposed  to  have  been ; 
and  before  ho  was  nineteen  he  became  a  father. 
The  lady,  who  was  a  year  older  than  her  husbaiul, 
was  also  an  artist,  and  exiiibited  severalpain  tings 
at  the  Royal  AoMemy  Bi^Riitimis.  The  union, 
however;  waa  a  verv  unhappy  one,  and  occasioned 
much  of  the  trouble  of  tne  artist's  life,  for  after 
fliey  bad  been  iiiarrieil  barely  six  yeare  they  separ- 
ated, and  never  afterwards  resifle<l  together.  In 
lH(i4,  wlieii  otdy  eii.;liteen,  Mulready  exhibited 
three  pi<  tiires  at  the  lioyal  Academy,  two  views 
of  Kirkstall,  and  a  cottage  at  Knaresborough  in 
Yorkshire.  In  1807  the  artiat'aficat  figure  picture, 
'Old  Kaspar,'  appeared  at  the  Academy,  ainl  was 
succeeded  in  the  following  year  by  '  TliC  Rattle  : ' 
from  the  extreme  tiniidi  of  tliese  works,  it  is  evi- 
dent that  Mulready  carefully  8tudie<l  the  Dutch 
School,  and  to  a  great  extent  imitated  it.  In  184l>9, 
stimulated  no  doubt  by  the  success  which  W'ilkie 
had  achieved  by  tlie  production  of  his  'Blind 
Fiddler'  and  '  ftent-Day ,'  Mulready  executed  his 
first  large  work.  'The  Carpenter's  Shop,'  which  he 
sent  to  the  Hriiisli  Institution  to  compete  for  the 
jirizes  offered  by  that  Society,  and  two  years  later 
painted  another  picture,  'The  Barber's  Shop,'  in 
the  same  style.  In  1815  he  wss  elected  an  Asao* 
ciate  of  the  Royal  Academy  ;  and  in  the  beginning 
of  the  next  year,  before  the  Academy  Exhibition 
was  npeind,  hc  obtained  tlie  full  honours  of  a 
iiienilH'r.  Thus  his  name  never  appeared  in  the 
Catalogue  under  the  lesser  title}  audi  a  rapid 
rise  had  never  before,  nor  has  since,  ooourred 
in  the  Academy.  'The  Fight  Interrupted'  waa 
exhibited  this  year,  and  fully  justified  the  Aca- 
demy's elioico.  This  work,  considere*!  to  be  the 
most  |H  rfei  t  jiicture  in  his  first  manner,  is  now 
in  the  Slieepshanks  Collection,  at  the  Sjuth  Ken- 
sington Museum.  From  this  time  Mulready  no 
lon^r  imitated ^the  Dutch  School,  or  endeavoured 
to  nval  Wilkie  in  his  style,  but  gradually  changed 
lo  a  manner  peculiar  to  himself.  lie  prodiu  e<l 
between  the  years  lH'20  ai  d  1H3G,  some  of  liis 
most  humorous  picturi  s,  chielly  of  boy  life  and 
village  incidents.  It  was  not,  however,  until  after 
1838,  when  Mulready  was  more  than  tifty  years 
of  age,  that  he  produced  those  worka  of  fine 
colour,  and  consummate  refinement  and  rarietv  of 
exei  ution  in  which  his  nrt  culminated:  'The 
Sonnet,'  'Train  up  a  Cliild,'  'The  W  bistoniaii  Con- 
troversy.' Mulready  was  evi  r  a  faithful  member 
of  the  Academy,  ever  preferring  his  professional 
duties  to  his  private  and  personal  interests;  from 
the  time  he  first  became  a  student  until  within  two 
days  of  his  death  he  was  a  constant  attendant  at 
the  Life  School,  not  ordy  a.s  a  willing  "  visitor," 
giving  advice  to  the  young  students,  but  also 
as  a  diligent  worker,  producing  there  many  of 
tliose  excellent  life-studies  for  which  he  was  dis- 
tinguished. He  was  one  of  the  founders  and  moat 

active  inendii  rs  of  tli(  S  "  ii  ly  for  the  Management 
and  Distribution  uf  the  Ariislii'  Fund,  uf  which  he 
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hell!  tlio  ofTico  of  Fn  siileiit  as  rarly  as  1815;  and 
it  niiiy  l>e  iiicniiuiiod  lo  his  lioimar  that  ho  sur- 
rendered tho  rigla  to  ongravo  aixl  sell  prints  of 
•Tb«  Wolf  and  the  Laitib'to  tlie  fund:  this  oct 
of  charity  realized  the  sum  of  one  iliuiisand  pottods. 
During  hia  last  years  Mulre«dpr  lived  a  vwy  se- 
cluded life  at  his  residence  in  linden  Grove, 
Bayswati  T.  On  the  morning  of  the  7th  of  July, 
1863,  he  died  of  heart  dlBease,  and  was  buried 
in  Kensal  Oreen  Cenietorv.    In  the  fullowitig 

Sear  then  wm  a  loan  collection  of  his  works 
\  tiie  Soath  Kensington  Aluseum.  His  illustra- 
tions to  »n  edition  of  the  '  Vicar  of  Wakeiiald,' 
published  in  1843,  were  very  successful,  and  led 
to  his  being  employed  to  paint  Heveral  of  the 
subjects  —  e.  g.  the  '  Whiatonion  Controversy,' 
<  Choosing  the  Wedding  Qowo,'  4o.  Tho  following 
are  hia  principal  works  : 

Uampsteiid  Heath.   180a    (/»  O*  A«<&  Emington 

Museum.) 
Still  life.    1809.  rrbaow.) 

Fair  Time.  Roy.AedLUOA.  ( A  fftf  HUM  0atf«fy.) 
The  Roadside  luB.  1811. 

The  Mall,l&HuiivtaB  Gn*«l  Fte.  18U.  (/« tht  SimtA 

Xtiuit^M  MtUtHM.}  _       .  _ 

Near  the  Mall.  Keoatagton  GtMd  Ftti.  181S.  (21* 

roDidi.  uis. 

Idle  Bon.  18IS. 

ABMnr  aeene.  (/n  IIW  AofiW  (Mfaiy.) 

Tarn  Vmm  jMtaamnaa.  Boy.  Acad.  1818.  (fs  At 

ihmA  KmuiiuUm  MmuuM.) 
Ita  CasBJM  Miasiiion.  IS2\. 
Tarn  OoxvAUSCBrr.  IMX  (Jom*  CMtetim^  &  Ktm- 

UHOton  MuuuntJi 
The  Widow.  U2A. 
The  Origin  of  a  Punter.  18M. 
The  Cousin.   1937.  .    ^  . 

The  Sailiug  Mutch.  Boy.  Acad.  1881.  (A  fi«  Smtk 

Kenshi/lon  }fatemin,) 
Portrait  of  Johu  SbeeiMhanks.   1888.  (AffOM.) 
The  Urst  Voyage.  1888.  .    „  ,  , 

Thk  I^'rr  Ix7Bogr.  Acad.  1885.    (/•  JVWM 

aaiieri/.)  ,   ^    .  ^ 

Qivuio  A  RrrR.   Roy.  Acad.  1888.  (A  Iht  SnA  JEr«- 

timgUnt  Museum.) 
Tb»  Tot  Skllkr.    Roy.  Ac«<1.  1!*37.    (Tht  fnme.) 
Brothpr  and  Sister.    Roy.  Acad.  1,h;<7.    (  The  ><i>ue.) 
Thk  Skve-V  AoES.    Roy.  Acad.  1S3S    (/"Ac  Kim^  l 
Thk  .Soxxbt  (a  iiiMtcrpierc).    Kj)y.  AchA.  l>*3f.  (The 

tame.) 

OrsM  YOC»  Morrii  and  Sm  t  yovu  Kyi  s.  Roy.  Acad. 

1831>.    {Ttie  tiunc.) 

Fbst  LoTe.  Roy.  Acail.  1840.  (T**  «#»«.)  ....  . 
ORuaaixoTHsFoBD.  Any. Aood.  1848.  (AlkJVMiMurf 

GaiUrv) 

Blackhcath  Park.    Roy.  Acad.  1851.    (The  fame.) 
The  Int.  rc  pt.Ml  Mllft.    Key.  Aead.  1841.    {The  .tame.) 
Thk  Wni>io.MAy  (\introvku-<y.    li"y  Acad.  ISM. 
Ch  M'sis'i  THE  W'Knuiso  Gown  (u  ina-sUrpiccc;.  Roy. 

Aca  l  I-^IO.    (/h  the  .Snnlh  Ktn.iimjlon  Muamtk) 
BiircU.  ll  and  Sophia.   Boy.  Acad.  1847. 
The  w'ai.F  AND  THB  Lain.  1847.  (A  At  QueiCi 

Thk  I'l  TT  (•'IxKiting  u  elifrry).   Ro^.  Amo.  1848> 

the  Suuth  Kensington  MuuuM.) 

An  iDterior  with  porlnit  of  Mr.  fflMepahaiiks  (aketoh). 

(The  Mine.) 

Tli<"  Yduuk  Itrother.    Roy.  Acn.l  1W7.  (2»t«Wi*) 
Bathers  ;  au  uufiuished Cartoon.  (Sat.  am.^SeaUam.} 

MULTZ,  AiroiitAS  Paul,  paintor  and  engraver, 

n  Tiative  of  Olurs  lioiiftM,  was  at  Nuremberg  from 
about  1  iMO  to  1 GHO.  We  have  by  him  a  couBideriiblc 
number  of  early  portrait*  ID  menotinti  among  tliein: 

Rudolplnis  Buehner. 
J.  CJ.  Bed. 

Steniiaa  Beh^m. 
ftiediieh  BebaiB. 

H«  genenlly  aigned  with  the  full  initials  A.FM. 


MIJLVANY,  GROMlB,son  of  the  above,  was  bom 
in  Dublin  in  1809,  and  studied  in  the  Academy 

there.  In  1832  he  hecaino  an  Associate,  and  suc- 
ceeded his  father  as  keeper ;  was  afterwards  director 
of  tho  National  Gallery  in  Dublin.  lie  exhibited 
at  the  Royal  Academy  at  London  in  183$  and  1839. 
He  died  in  Dublin,  6th  Febroaiy,  1869.  Among 
his  works  are  : 

The  White  Mao  east  on  the  Bed  Mao's  shore. 
The  BaaaantVi  Cteave,  &«. 

MULVANY,  TnoMAS  James,  an  Irish  landscape  • 
painter.  Ho  contributed  to  the  Dublin  Exhibition 
in  1809,  and  was  one  of  tlie  members  of  the  Ruyal 
Hibernian  Academy,  when  it  was  incorporated  in 
1823,  and  Iceeper  in  1841.  Ho  died  about  1846-6. 
Tiie  '  Life  of  James  Qondmi/  the  aichitoct,  was 
edited  by  him. 

MUNAUI,  I'BLLEOBINO.    See  AfiETUSl. 

MUNCH.  Jacob,  an  obscure  German  painter, 
who  flonrtshed  between  1776  and  16B9. 

MUXn,  Ki.TSK,(<.r  ET.iZAiiirritA).  SeeOoiHTOBX. 

MUNIKI!,  Jkan,  11  French  engraver  on  wood, 
resided  at  Toulimne  about  the  year  1553.  He  ex- 
ecuted several  woodcuts  in  conjunction  with  Jean 
Perrin.  Among  others,  we  have  by  these  artists 
the  prints  for  a  small  ootavo  volume  of  emblems, 
entitled '  La  Moroaophie  do  Guillaume  de  la  Perriire 
Tol^ain,  contenant  cent  EmhUmeo,*  pabUshed  at 
Lyons  in  1553. 

MUNN,  James, probably  a  relative  uf  Paul  Sandby 
Munn,  exhibited  water-colour  landscapes  witli  the 
Incorporated  and  the  Free  Sodetiee,  between  1767 
and  1773. 

MUNN,  Paul  Sandby,  an  BngUsh  water-colour 
landscape  painter,  born  in  1773.  He  exhibited  at 
the  Royal  Academy  from  1798  to  1805,  and  from 
1805  to  1816  at  Uio  Water-colour  Society,  of  which 
he  was  an  Associate.  Ue  died  at  Margate  in  1846. 
Three  of  his  water-colour  drawings  an  at  Sooth 
K^-tisington. 

.Ml  NNICKHUIJSEN,  Jan,  a  Flemish  engraver, 
flourislied  about  the  year  1680.  We  have  several 
plates  by  him,  executed  with  the  burin;  among 
them,  the  fbllowing  portiaits : 

llundrik  Dirksen  Spiegel, BiU';roinast«r ;  after  Limktrgk 
I'rnnii  Burmaun,  Professor  of  ThuJugy  ;  a/ler  CMiM. 
Hendrik  van  dcr  Graft. 

Cornelia  vmi  Tramp,  Adsihal  of  HoUaod ;  after  J>.  sm 

rfw  Plena. 

Piot«r  van  Btaveran,  of  AawtSfdsiB  S  ifit^  Mkru, 
Pieter  Zunudook,  Beetor  of  the  latin  Behool  at  Ann 
kterdam. 

He  also  engraved  an  upright  plate  of  two  boys, 
emblematical  of  Autumn  and  Winter,  after  Gerard 

de  Laireme. 

MUNNIKS,  HENiiiitK,  a  Dutch  painter  of  por- 
traits and  history,  who  flourisiied  at  Utrecht  in 
1627.  In  that  yrm  In'  as  regent  of  the  hospilnl 
of  St.  Job,  Utrecht,  and  unit«i  with  some  of  his 
fellow-nrtiflts  to  found  a  new  Academyof  St  Luke. 
He  was  still  working  there  in  1640.  In  1644  a 
certain  Hknuiuk  Munkkkksb  was  inscrilicd  in  the 
Society  of  I'.'Uiitcr*,  at  the  Hague,  who  u\-\\  li  uo 
been  identical  with  Munniks.  He  is  licscribed 
as  having  painted,  in  1013,  a  '  Venus  '  which  the 
I'rince  of  Orange  bought  for  120  florins.  About 
1620  ho  had  presented  a  picture  to  the  Hospital  of 
St.  Job. 

MU^OZ,  EvArtisTO,  bom  at  Ynlcnria,  1671, 
studied  palming  under  Juan  Conchillos  Falco. 
Without  much  artistic  merit,  his  productions 
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nieased  the  public  tute,  bis  popularity  being  en- 
haneed  by  his  social  tiilents.    wnile  at  Majorca  be 

luurricd  llie  widow  of.  nn  Al^reriati  captive  wlio 
fiubsequently  proved  to  be  still  iilive.  A  second 
inarriag«  was  nullified  under  nearly  the  sariie  cir- 
cumstanceB.  Enlisting  io  a  cavalry  regiment,  lie 
•till  «zereiMd  bis  pencil.  Qnitting  the  ranks  on  a 
third  marriage,  he  settled  at  Valencia,  establishing 
a  school  of  painting  there  which  produced  some 
good  artists.  He  died  in  IT^^T.  His  ipal 
works  were  in  the  Dominican  and  Augustine  con- 
vents, and  an  altar-piece  of  SS.  Uaphael  and 
If  athias  in  the  oathedraL  For  the  Franciscans  at 
nilma painted  their  communion  chapel. 

MrN()Z.  jKi'.nviMii,  n  S[);inish  portrait  painter, 
whn  liouriHlicd  about  lie  was  a  1< night  of 

Bant  li(g"- 

MUNOZ,  N.,  a  Spanish  painter,  who  was  at  work 
At  Lorca  and  at  Oartbagraa  aboat  1696. 

MUf^OZ,  Skdaktian,  was  bom  at  Navalcamero 
in  1654,  and  was  a  digci|ile  of  Claudio  Coello.  In 
IfiKO  he  vifiited  Italy,  an  !  stK  iis-d  nix  years  in  the 
school  of  Carlo  Mamtti.  On  his  return  to  Spain, 
he  first  settled  at  Sarngosaa,  in  1684,  where  in 
oonjunotion  with  Coello  ho  oxecutad  some  con- 
siderable frescoes  in  tb«  collegiate  church  De  la 
Manf«^ria.  He  went  to  Madrid  before  1686,  and 
in  1G8H  was  made  painter  to  tlie  king.  He  was 
employed  in  the  royiil  palaces,  wliorf  Ik?  piiintcri  a 
senes  of  frescoes  of  the  history  of  Cupid  and 
Ffejche,  and  of  Angelica  and  Medora,  as  well  as 
the  portraits  of  Queen  Maria  Luisa  snd  other  im- 
portent  peraonagw.  He  painted  in  a  flimsy  style, 
lie  died  at  Madriil,  in  cunsequeiice  of  a  fall  from 
a  scaffold,  iu  16<J0.    Other  works  by  him  are : 

Madrid.         Gallery.    Hi*  own  portrait. 

w     /ii/Sni(Z>.        A  martyrdom  of  St.  Sebastiaa 
OatruPt.    f    (painted  for  the  SuriBtf  id 
Carmen  de$ealio). 
n        A  Sdwaitr.   A  nerien  of  right  •esQSS  flnoi  tts 
life  of  St.  Eloy. 

MUNTINTK,  (iKRAitn,  a  Dutch  engraver,  was 
born  at  ( rrunint^i'ij,  and  floiiri^litHl  about  tike  JWar 
1640.    He  engraved  several  portraits. 

MCNTZ,  J.  IL,  a  tandeoape  painter  nracb  em* 
ployed  by  Horace  Walpole.  He  published  a  book 
on  painting  in  encaustic  in  1760,  and  exhibited  a 
landsoiip''  in  ciic.iustio  at  Spring  Gardens  iti  1702. 
He  exhibited  for  tlie  last  time  in  17GB.  He  is  said 
to  have  married  a  serfttllof  Lord  Orford's,  and  to 
have  loet  hisjpatronaee  eomewhat  suddenly. 

MUOLTSCHER,  HAMfl,  was  an  early  painter  of 
Ulm  in  Swabia,  of  whom  there  arc  no  parti*  il  irH 
recorfled.  Ottley  mentions  an  altar-jjicco  by  liiui, 
with  the  date  14.'56,  which  was  in  the  Trnchsessian 
Gallery  of  Picture*.  Lord  Lindsay  conceives  that 
be  wee  the  paient  of  the  suoceaaion  of  piUnteis  at 
Ulm. 

HURA,  FRANOnOO  DS,  called  FRARCKRCRIKltO, 

was  born  at  Naples  about  1700.  Ho  Htudicd  ntnb  r 
Domenico  Piola.  At  ten  years  of  age  he  copit d  in 
a  manner  that  surprised  Solimena  a  picture  by  that 
master,  whose  best  pupil  he  afterwards  became. 
His  works  are  very  numerous  at  Naplea,  but  his 
ohlcf  work  was  the  decoration  of  the  palace  at 
Turin  with  frescoes  representing  scenes  from  the 
Me  of  Achilles  and  from  the  Olympic  games.  He 
also  painted  portraits  of  several  members  of  the 
Savoy  family. 
MUKA.  SeeLAMuRA. 

MDRANO,  EMAMOBt,  (or  Mkuiukt,)  was  bom 
at  Amsterdun  in  1629^  and  wee  the  scholar  of 
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Pbilipa  Wouwerroan.  though  he  did  not  adopt  the 
same  snbiects  as  those  painted  by  bis  roaster. 

In.stead  of  horse-fairs  atid  himts,  he  painted  views 
of  towns  uuil  of  ruined  buildings  in  Ilullaud.  Ho 
visited  France,  and  resided  some  time  in  Paris, 
where  his  works  were  greatly  admired  for  the 
delicacy  of  their  handling.  On  his  return  to 
Uollaod,  he  settled  at  Leeuwarden,  in  Fricsland, 
where  he  died  in  1700.  His  pictures  are  nut 
frequently  to  be  met  with,  and  are  TOiy  hjgUj 
linished.    There  remain  of  them  : 

Amsterdam.  Museum.    An  old  Farm-honae. 

Cojienhagen.  Museum.   Two  mmilor  aubjecta. 

MURANO,  Antonio  da.   See  Vivabini. 

ML'U.\NO.  Baktolommeo  da.    See  ViVABIVf. 

MUKANO,  Giov.  DA.    See  Ai-emanno. 

MURANO,  Natalino  da,  according  to  Ridolfl, 
was  a  disciple  of  Titian,  and  flooriehM  about  the 
year  1658.   He  painted  historical  eubjeets  of  an 

easel  size,  but  was  more  celebrai'  d  as  a  portrait 
painter.  He  died  young.  Lan/.i  saw  at  Udine 
'  A  Magdalen,'  signed  and  dated  1668,  by  this 
master. 

MURANO,  QuiRico  da,  was  a  painter  of  the  15th 
century,  and  probably  a  pupil  of  Qiovanni  da 
Morano  (Alemanno).   Lanzi  says  that  a  picture  of 

the  Virgin  seated,  at  wlio«r  feet  wa.s  a  veih  d  femnle 
figure,  was  signed  "yuiricius  do  Murano,"  and  in 
the  possession  of  8ig.  Sasso.  It  was  not  iiuted. 
He  is  the  author  of  an  altar-piece  with  St.  Lucy 
and  incidents  from  her  life,  once  in  the  pusHeosioa 
of  Cardinal  Silvestri  at  Rovigo.  Tiie  Academr 
of  Venice  poesesses  a  Virgin  adoring  the  Clul<^ 
attributetl  to  him,  aiid  several  churehrs  in  the  same 
city  have  riltnr-pieces  by  him.  No  dales  can  be 
given  of  \]\>i  birth  or  death. 

MUKATORl,  Domenico  Maria,  was  bom  at 
Vendrana  in  the  Bolognese  state  about  1661,  and 
was  a  scholar  of  Lorenzo  Posinelli.  He  resided 
chiefly  at  Rome,  where  he  wa'<  inneb  employed 
for  the  churches  and  public  f'diti< .  s  ;  ho  is  one 
of  those  artists  who  long  continued  faithful  fol- 
lowers of  the  style  of  the  Carracci.  In  the  church 
of  the  88.  Apostoli,  the  principal  altar-mece  is  by 
him,  representing  the  Martyrdom  of  St.  Philip  and 
St.  James.  His  talents  were  sufficient  to  procure 
him  a  commission  to  paint  one  of  the  pro|>licts 
in  the  Basilica  of  Sim  tiiovimni  Laternno.  At  Pisa, 
in  the  cathedral,  there  is  a  fitie  picture  by  him 
representing  St.  Ranieri  workir  g  a  Miracle.  He 
died  in  1749.  J.  J.  Fressa,  J.  Boesi.aod  others 
have  engraved  after  him.  He  has  left  two  or 
three  etchings, — '  S.  Francesco  de  Paula,'  Tdi  ^y.' 
after  I'asinelli,  and  a  '  Holy  Fun)ilv,'  after  Lalanni 
(1685). 

MURATORI,  Teresa,  (or  Scaxnabbccbi,)  was 
born  at  Bologna  in  1662.  Slie  was  the  daughter 
of  a  i>bysician,  and  at  a  veiy  early  «ge  discoTered 
a  genius  for  drawing  and  music.  Blie  was  first 

itiHiructed  in  design  by  Emilio  Tamlfi,  was  after* 

wards  a  scholar  of  Lorenzo  Pasinelli,  and  lastly 
studied  under  Giovanni  Gioseffo  dal  Sole.  She 
executed  several  works  for  the  churches  at  Bologna, 
of  which  the  most  deserving  of  notice  are,  '  St. 
Benedetto  resuscitating  a  dead  Child.'  in  the  church 
of  San  Stefano  :  (he  '  Annunciation,^inl%Trinita ; 
and  the  '  Incredulity  of  St.  Tbom«e,'in  LaMadoona 

di  (iaI.Mia.    She  died  in  1708. 

.Ml'KKR,  Chr.    See  Maurer. 

MURES,  Alukso,  was  bom  at  Badajoz  before 
tlie  year  1700,  and  practised  hieVrt  in  that  riiy 
till  his  death  in  or  about  1761,  chiefly  under  the 
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atronage  of  Bishop  Malaqnilln  Nothing  is 
nown  of  his  early  life ;  li<  l  it  several  Bons, 
likswite  puoten.  Cwin  Bemiudex  pniaaa  his 
works  in  the  Fnneisean,  Augustine,  ana  Ctnnelito 

convents,  especially  a  picture  of  St.  Prancia  d« 
Paula  iij  the  cliurcli  of  the  Ol)servant  fathers. 

MUUILLO,  B.^RToLOM^  EsnfpAN,  was  born  at 
Seville,  probably  in  the  last  days  of  December 
1617,  as  he  wag  baptized  on  the  Ist  of  January, 
I6I81.  Bis  father  waa  Gaapar  Eat^ban  Marillo,  a 
meohanio,  and  hia  mother  Maria  Peres.  He  lost 
botJi  his  parentH  before  he  wan  ten  years  old,  and 
was  left  to  the  care  of  au  uiiclo  by  iiiarriafj^c.  Soon 
afterwards  he  was  appreiiliced  to  his  relation,  Juan 
del  Castillo,  who  taught  him  the  elementary  details 
of  an  artist's  education,  and  gave  him  instruction 
io  drawing.  In  1640  del  Castillo  left  Seville,  and 
Murillo,  who  was  then  two>and-twenty,  had  to 
8tru^ri,'!e  for  existence.  The  tirst  Buhj*  :'ts  he 
painted  were  country  people  and  beggar  boys,  in 
which  be  displayed  an  accurate  attention  to  nature, 
and  a  charming  simplicity  of  character  peculiar 
to  himaelf.  His  picturea  of  this  deecription  are 
▼igorouinly  coloured,  though  without  the  softness 
which  afterwards  distinguished  his  works.  At 
this  time  it  was  customary  for  young  artists  to 
expose  their  pictures  for  sale  at  the  Feria,  or 
weekly  market,  and  many  of  hia  earliest  were 

Sirohaaed  there,  and  thence  exported  to  Spaniah 
Dierica,  thus  probably  giving  rise  to  the  falae 
tradition  that  lie  visited  that  country.  In  1042 
Pedro  de  Moya,  who  had  been  a  pupil  of  J.  del 
Castillo,  returned  from  bin  campaign  in  Flanders 
and  his  study  under  Van  Dyck  in  England.  Ilis 
account  of  the  glories  of  the  Flemish  school  of 
paiatiDg  niaed  Marillo'e  ambition,  and  the  Touog 
artfst  conceived  the  idea  of  going  at  least  to  Madrid, 

perhnps  to  R  nne.  lie  went  to  the  Spanish  capital 
in  1043,  and  on  his  arrival  applied  for  atlvice  to 
Velazquez,  his  fellow-tnwnsniaii,  then  at  the  lieight 
of  bis  reputation.  That  artist  not  only  admitted 
him  into  hia  painting-room,  but  treated  him  with 
the  grestsst  kudness  and  UboralUy.  He  procured 
for  him  aooessto  the  rich  treasures  of  art  deposited 
in  the  Royal  Collections,  and  gave  him  iiiHtruction. 
Murillo's  altontion  was  particularly  directed  to  the 
works  of  Ribera,  Van  Dyck,  and  Velazquez,  which 
he  studied  and  copied,  thus  greatly  improviog  his 
coloaring.  After  naving  had,  during  nearly  three 
years,  the  advantage  of  the  advice  of  Velazc^uez  and 
the  patronage  of  Olivarez,  Murillo,  not  canng  any 
longer  to  go  to  I'oine,  returned  iri  l(ii5  or  <  arly  iii 
1646  to  S4  vil!e.  There,  in  that  p'ear,  he  undertook 
to  paint  for  a  very  small  aom  his  Qrat  great  work, 
the  series  of  eleven  pictares  for  the  frandsoan 
convent  wtikin  the  walls  of  Beville,  ten  of  which 
pictures  were  afterwards  carried  off  by  Marshal 
Sonlt  to  France,  and  the  eleventh  sold  to  Mr.  Ford. 
And  h'  re  it  is  necessary  to  observe  tlmt  in  tlie 
former  editions  of  this  Dictionary  it  was  assumed 
that  a  picture  of  'The  Charity  of  St.  Thomas  de 
Villanueva,'  which  formed  one  of  tliis  serial,  was 
the  celehrated  one  Marillo  prised  so  highly  that  he 
always  spoke  of  it  as  "his  iiicture."  This  latter 
was  not  painted  until  between  1670-80  for  the 
Franciscan  convent,  called  tlie  '*  Capm  hins,  '  in(h- 
out  the  walls  of  Seville.  Standish,  writing  about 
1840,  tells  us  that  it  was  then  in  the  chapel  of 
Bants  Ana  in  the  cathedral.  It  is  now  said  to  be 
in  the  PiibKo  Gallery  of  Seville.  Murillo  painted 
the  sabject  several  times.  Tlte  pietuies  ])aint>-d 
IbrtfM  other  convent  in  1647  placsd  Murillo  in  the 


front  rank  of  the  painters  at  Seville,  and  he  was 
800U  busily  employed  on  sacred  and  other  subjects. 
In  1648  he  married  a  wealthy  lady,  l>oila  Beatrts 
do  Cabren  y  Sotomayor,  of  Piles,  near  Seville, 

who  is  thoiiglit  to  have  been  t!ie  mndel  whose 
face  appenr.-!  m  many  of  his  heuntil^ul  Madonnas. 
In  1(554.  on  the  death  uf  Pacheco,  Murillo  became 
the  legitimate  head  of  the  Sevillian  school ;  and 
hia  house  waa  the  resort  of  many  distinguished 
persons  in  the  city.  He  was  now  moch  empioved 
Dy  the  cathedral  anthorities  and  odierecclesiaanoal 
bodies.  In  IHfjS  l:e  painted  'St,  Isidor '  and  '  8t« 
Leander  '  by  order  of  the  Arclideacon  of  Canuona. 
In  1656  he  produced  'St.  Anthony  of  Padua'  for 
the  cathedral  chapter,  and  in  the  same  year  the 
four  large  pictures — two  of  which  represent  tfao 
legend  of  Our  Lad^  of  the  Snow,  and  are  now  in 
Madrid — for  his  fnend  the  Canon  Justino  Neve  y 
V'evencH.  The  lirst  of  January  1669  saw  the 
foundation  by  Murillo  of  the  Academy  of  Seville, 
started  under  many  difficulties  through  the  half* 
hcartedness  of  hia  rivals  in  art,  the  younger  Herrera 
and  Valdte  Leal  The  fonner  and  Marillo  were 
elected  joint  presidents ;  but  Murillo  left  it  in  its 
second  year,  and,  owing  to  personal  jealousies  abd 
quarrels,  the  Acadeniy  never  really  succeeded. 
In  1G6H  Murillo  executed  a  '  Virgin  of  the  t'oncep- 
tion,'  and  eight  oval  half-length  figures  of  sainta 
for  the  chapter-house  of  the  cathedral.  In  1671  to 
him  was  entmsted  the  decoration  of  tiio  All  Saints* 
chnpel  on  the  occasion  of  the  festival  held  in 
honour  of  the  canonization  oi  Ferdinand  III.,  and 
his  work  wajj  most  highly  j^raised  by  tlie  [Kiel  La 
Torre  Farfan.  In  1671  Murillo  comiiietii  e*!  iiie  of 
hia  most  celebrated  works,  the  series  of  paintinn 
for  the  church  of  the  Hospital  of  La  Caridw. 
lliey  are  eleven  in  number,  and  ooeii|rfed  Mm  four 

years.  Six  still  remain  in  the  hospital.  Marshal 
Soult  carried  off  the  other  five.  Cean  Bermudez, 
who  saw  all  these  paintings  when  still  togelher, 
awarded  the  palm  to  'St.  Elizabeth'  and  'The 
Prodigal's  Return.'  In  1674,  the  date  of  thmr 
completion,  Murillo  received  reals  in  pay* 

ment  for  his  works.  From  1674  till  1680  Muriflo 
was  employed  by  his  friends  the  Franciscans  to 
decorate  tlieir  Capuchin  convent  outside  Seville. 
It  is  8  lid  that  for  throe  years  he  remained  entirely 
within  its  walls,  and  executed  upwards  of  twenty 
important  woilcs  (seventeen  of  tibem  are  now  in  the 
Seville  Museum).  Of  these,  the  most  celebrated  is 
that  of 'St.  Thomas  of  Villanueva  distributing  slms.' 

The  subject  of  '  The  Immaculate  Conception  ' 
was  one  which  Murillo  painted  many  times-  The 
picture  in  the  Louvre  is  the  best  known,  but  it  is 
difficult  to  dissent  from  tbs  ofrfnion  of  Madraxo, 
who  ssserts  that  the  example  in  the  Madrid 
Museum  is  the  finest  of  all  tfi- s  >  pii-tures.  Stir- 
ling doubts  whether  Murillo  paiiile  l  his  last  work, 
'  The  Marri.fgo  of  St.  Catherine,'  at  Cadiz,  and 
his  contention  th  tt  the  picture  was  executed  at 
Seville  appears  very  reasonable.  Be  this  as  it 
may,  it  is  agreed  on  all  hands  that  Murillo  died 
at  Seville  in  1682,  from  the  consequences  of  a 

fall  while  painting  this  jiicture,  wliich  was  fitdshed 
by  his  pupil,  Menests  (Jsorio.  Murillo  left  three 
children.  Tiic  second,  UAsrAii  Estkuan,  was  a 
priest,  but  painted  in  the  style  of  his  father.  As 
a  landscape  painter  Murillo  had  great  merit,  as 
may  be  sosn  itt  tlio  .backgrounds  of  the  series  of 
nit  tures,  *Tbe  Life  of  Joseph,'  painted  for  the 
Slarquis  of  Villamanrique.  lie  is  said  to  have 
etched  one  plate,  a  small  half-iigure  of  St-  Francis. 
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Tbo  following  list  iiicluJt«  luobt  of  the  iiiiportalit  j 
works  of  Uurillo : 

Alflmp.  ArfAMMM^a  Porlnitof  mmiwlf.  (ImcriM, 
CMtetimL  Bwt<«- Horillo  ad^um  do- 

pinfeM  pro  fiUoRm  voiU  ae 
prasibaa  eipleodU.") 
AnstaKhnB.     GtUiiy.  The  AnDuncistion. 
Balvoir  OtalUa.  (i)Hlw  1/  Th«  Virgtu  nith   the  Infant 
B!ttUmmr»  Odll.)       Cliri^t  ou  licr  knee,  adored 
lij  Suiiitt. 

^  „  The  Holy  Family  with  a  I^mb. 

„  Adoimtian  of  thr  Wiiw  Men. 

BmiIII.  jtfHMmil.    Htulunna  aud  Cliiiil  ir^-plicaof 

O  piclurt  ill  tlir  Si  vilh:  tlall.). 

„       St.  Anthony  of  I'adua  with  the 
biaatOhrisk 

Badfr'FMth.  flallety.'i 

{Fonm  ,  /v  i:-tliei  -  VHolyFaaOy. 

^  n  The  Virgin  and  OhlU  and  two 

AiiL''-N. 

^  M  Tip  \  H-MinndChiUaadtbiM 

^lls^i^lIlari<'S. 
„  The  Flight  into  EK.vi)t. 

^  „  Poiindt  uf  Miirillu.  (A>«Mn< 

tjf  lomt  critics.    EUktd  ly 

„  „  Bt.  Joseph  and  tho  Inliuit 

Christ. 

BugUey.  House.  (.)Arr-^ 

«tMH  of  EttUt's  VKcggarK  rcgnling. 
CbOirtiM.}  J 

,j  „  Diogeues  throwing  nway  his 

Clip. 

fif|jii«.  Uotpital,   St.  Fmiiris  of  .\RRi.M  rccii\ing 

t\:<-  Sti>;niatn. 
^  8t.  Frnuri>  (If  I'anla  praying. 

M  The  Mnrriage  of  Sk  OaniCIIDe. 

(Ii,t  work.) 
Gattiry.  Tlie  Mar^idom  of  St.  Bod* 
riguen. 
Tlie  Virgiu  mid  Child, 
rcirtrnit  1  f  .I<>*iih  miii  lk.lIo. 
The  Itifiir.t  St,  .I..1mi. 
Tho  S]  ain-li  KIowit  <url. 
'I  lirci-  S]i.'ini>h  1'.  asjiiif  Hoys. 
'I'wo  S]nniish  I'l  usiint  lUiy.t. 
'I'lir  M;i.lnm,ii  ilrl  Uosario. 
Virgin  aiiil  Infiiiit  Christ. 
.M.iilohiia  licl  liosario. 
Glasgow.  (jallrry.    I'ortniit  of  Justia  van  Ik-llc. 

^  „       The  Infant  St.  John  playing 

with  a  lamb. 

Hague.  GaUtry.  Ttie  Mrgin  and  Infant  Christ. 

( From  a  motutUtn  at  ypri$.) 
Iliuit  Poctnit  of  n  Tonog  Man. 

Hcytedbury  House. 

{Lord  Meytislmry' 
CoUtetitn.) 

„  f,  The  Oalician  Wonan.  {lot 

Galtegtu.) 

Xiatatoo  Lnqr.       Mr.  \  Angel  with  a  Cardinal'a  Oap^ 
BmtAtt't  CoU.  I    (/'nihi%  part  0/  a  loryrr 
fiettirt,) 

n  »  St  Auguatin,  aeatad. 

M  „  St.  Soaa  of  Una. 

Loedoin.    Jf«l.  Gaffny.  The  Baif  Fainil]r,  known  a« 

«The    Fed  roue  Mnrillo." 
(A   matlerpicce.   PaiiUtd  at 
Catlii,  fchen  tk«  artiit  vat 
tAoHl  $ixtn  yean  old.} 
^  M         A  Spaniah  Peaaant  Bogr. 

„  M         9b.  John  and  the  Lanb.  (A 

nuUra  it  im  tkt  juttmiom  of 
UuBaiofLtmCiet.) 


Dublin. 

Dulwich  College. 


Xttt.  il.illtn/. 
''Gall. 


Florence,    ritli  I\i!it,- 


St.  John  and  the  I^mb. 


Ap*1ey  Iff'UK.  '\ 
Utlt  CtUtction.)  ) 


Ixaae  Uaaring  Jaeob. 

M  M  St  .  Francis  of  Amiai  praying. 

^  „  Feninlr  S.-iiiit  with  pnim  branch. 

.  „  Tbe  Yirgin  with  Infant  Ohriai. 
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Batk  Noute. ) 
{Ml  AMtrton'n  \  Rooe  1 
(Mbrtum.)  ) 

„  St.  Tinaiaa  of  TiDaotiera  di> 

Tidhif  Ma  eloak  among  four 
boyg. 

f,   Darehnttr  House. ) 

(Mr.  H.  S.  Hoi-  S-The  Virgin  pnqring. 
/M'tCWfajdan.)  j 
„  n  The  hpa<l  of  the  Virgin. 

M  M  ()>rl  with  a  white  mantilla, 

w    fKraaamar  /fouM. ) 

(Metaf  tTettrndm-  }3t.  John  with  tbe  Lamb. 
tl»*tVlittieHm.)  ) 

f,  M  The  Infant  Christ  alecpiDg. 

„  ^  Lalion  seeking  his  bouaehold 

gods  in  Jaoob'a  tent.  {PaiuUd 
for  the  Marfmm  VtUmmmif 

riq%te.) 

"     te'!»7;^^Tll'''rtr«it  of  Don  Andrea  do 

^^«?)7  Andnule. 
^  ^  A  Shepherd  Roy  crowned  with 

ivy.  playing  the  flute. 
^  ^  The  Inimariilate  ( 'oiici  ptimi. 

„  ^  The  Awen'iiai. 

w  „  The  Uulv  Family  in  the  Gar> 

pcntarv  Bbopi. 

"  (";'^{:i:irlt:]^'^      ^  «» 

lac'tColheUom.)) 

M  It  The  Annuii'  iiitii'ii. 

I,  „  JoM'ph  luivt  r.  il  into  tlu'  well 

by  liih  liri'tliren.    1  I'-imr  1/1/ 
ill  the  l.'ti/iuihin  CeiNvriU  at 
(r(»oa.) 
Virgin  and  Child. 
The  Holy  Family  and  St.  John 

the  Knptist. 
Virgin  a  d  Child. 
The  Charity  of  St.  Thntniw  of 
Villanui'va.  ( /■'■•i  .'r<  ■ 'v  "i  ihe 
Cii^iui  /iiH  ( Vfjtri  'it  'il  (niiofl.) 
„  „  Virgin  and  Child. 

„  „  The  Virijiii  aii.l  <  hiKl  in  glory, 

with  .S^iiiit.s. 

f,  „  Aii"(iinii>lii'n  of  the  \  irgin. 

M  w  The  i:si>()u.'«ili.  of  the  Viiyhi 

.M;iry  and  St.  Joseph. 

„    lARsdoicne  Houte. ) 

{Manjutf  of  Lnnt-  VHie  Immaculate  Cooception. 
doKiu'*  Coll.)  J 
_  „  The  Virgin  kneeling. 

„  „  The  Infant  Christ  with  Ua  laft 

hand  on  a  globe. 
„  M  Don  Justine  Neve  y  Yevooea. 

( Foi  iurrlfi  in  the  Honpital  da 
lot  Veiural'lff,  .VwY/e.) 

"  iS^^Avi*^  ll***^™'  «f  Ambrodo  Ignado 
M  M  Abnham  aaterlainhig  the  An. 


M 


W 
It 


nia.  C'Vwat  (A«  tiatUru  of 
ManM  SxOt^  wha  took  U 

SC  Ai«hi»f  flf  nidiu,with  thtt 


Infaal  flavioar. 

The  Prodigal  Son.  (Prom  tkt 
Gallrry  of  .VarskntSaait^irka 
took   It  from   La  Omdadt 

StriNr.) 
Head  of  a  Child. 
The  Nativity:  trith  St.  John 
and  the  Iiamb  on  each  $id4, 
(Three pictvrrs  in  one  frame.} 
„  St.  Jiista.   }   {Fri'tn  the  Alia- 

„  „  St.  Kufiua.  i    'iiini  Uullcrj/.^ 

Longfortl  Castle.    (/uirO  Ruth  ud  ^Maami  depairtuiy 
of  Rmlnnr's  i  t'll.)  ) 

Lowtbcr  Caatle. 


fkaanMoalii 
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Lowther  CaKtlo.  {KnrJ 
UctWH.) 


J  Two  Hoys 
>  re  flu  a 


Two  Hoys  eating  fniit. 

(;/  the  picture  in  tht 
Hokothek,  Mynuk,) 


Manich. 


„  „  RebeccA  and  RIipz«r. 

^  „  Tli«  Annunciation. 

„  „  Thr  IVtiiU-nt 

„  St.  JtToinc. 

M  M  The  AdoratUm  oC  tte  Bbq^ 

^  „        The  ViRion  of  St.  Auguntin. 

^  „       The  Vir^u  aud  Christ  appear- 

inf  to  St.  Francia  of  jkaui 
(£■  ^amiSiiru/a.) 
^  ^       The  Virgin  and  Child. 

„  „       &L  JauM  the  Apo&Ue. 

^  „      Thslnlut  GbrMlMtlwOood 

flhcpiiBvd* 

„  w      St  JcilntlMBqrtM. 

4tlmOmdm). 

Z  «  TlwHnitiedlMMBrioii. 

^  w      8^  XliiafmiM  reoeiving  ib» 

Ohaaiible  from  the  Viigla. 
^  M       Tbe  Virgin  tUt  Riuario. 

„  „       Vhe  CkinverrioB  of  St.  FftnL 

^  „       St.  Aone  teaching  the  Virgiu 

to  ri'ail.    i'.S<i((/  ^1  he  portrait$ 
of  ft(.<  II  iff  II, III  Jiuiijhttr.) 
^  „        The  Criicitixiou.  (Two.) 

^  „        St.  Ferdinand. 

„  ^       Tho  Immiiculato  Conception. 

(Fonr.) 

„  M       Martyrdom  of  St.  Andrew. 

„  ^      The     I'roiligal    Sao  (A«r 

Receiving  hia  pafarinoay. 
Leaving  home. 
WMUng  his  nubataim  «Ub 

riotous  living. 
F«>e<ling  nwine. 
^  „        The  lufatit  Chriitt  sleeping  on 

a  croiu. 

„  „        TFic  head  of  St.  John  tlic- llnp- 

tist. 

,  „       The  hcjul    of   St.  Paul  tbe 

A]>o>t  It'. 

^  ^        St.  .Ifmiiic  rcadiUi 

„  M        St.  Frniicis  de 

^  „        St.  Kruiiris      Taidn, ! 

Old  woman  sj.inninp. 
OiiHcian  woman  with  money. 
St.  Frnncist  de  I'uilln.  (L'utt.) 
Kr«i  Homo. 

^  „         The  Virgin  dt- los  [hjorts. 

„  „        I'ortrnit  .)f  1*.  Caviuiillas. 

^  „         Hilly  Lnudneape,  (Two.) 

y      Academi/  nf  San  )  IJenurreetion  of  ( 'hri'^t.  [  f'a'mltd 
Ftrnamio.     j    fur  the  rlmftel  of  fxi  K'/iiin- 
riOM,  i«  the  t  'nnvent  nf  Mi  in/ 
{notr  tht  Miifcuiii)  at  Sevi/fi,] 
„  The  I)n-i«ni  of  the  Homau  S<-u- 

Btoraud  hi*  Wife.  (Fovinirlif 
itt  the  church  nf  Santa  Maria 
la  hlanea  at  Seville.) 

^  „  The  Konmn  Senator  and  his 

Wife  telling  their  dreams  to 
Fnn  liberioa.   ( n«  tame. ) 
H  Bl  Bbebeth  of  Hungary  tmd- 

taf  th«  Sick.    (&  Tnloso. 
F*rmtrh/  im  ike  aospital  of 
Ckaritf  at  atriBi.) 
MoBieh.      PiHAtSiA.  Two  wjtf  «m  ceting  grapes, 

•ndweoliieriiwloo.  (A  re- 
fUea  i$  at  Kimgatut  laev.) 

^  ^        T*9  hogre  wlmg  faned  and 

traits  with  •  dog. 

^  n        Three   boyi,   two  throwing 

dice. 

M  n        Afirl  wifb  •  hMlMi  ef  ftailk 

Hid  boy* 


n 
n 
w 


Fiuakolluk. 


w 
If 
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St  Francis  do  Paida  Iicalioj 
Cripple  at  tbe  d 
cliuri-h. 

An  old  wonan  with  •  diild  in 

her  lap. 

Tho  ItnoiMalato  OaoBBnliaB. 

(Two.) 
Tbe  Birth  of  the  Virgin. 
Tho  Virgin,  with  Angels. 
1m  Vierge  au  rbi^BUt. 
Hol^  Fauiiljr. 

Chrwt  oo  the  Hmmt  flf  OHtee. 
Christ  at  the  Oolamn. 
UnKle  of  Sen  Diego  (Tho 

Aagel  Kitchen). 
The  Youny  BegfH.  (Jff  Pw- 

rilSitvtmmmitt.  (Formerfw 


Petonbug.  HmrmiUigt.  Ji 


w 
n 


n 
I* 


Seville. 


«» 


VulheJrai. 


TbelaoniMnriim.  (aimibrim 

The  Conoeptfoa. 
The  Adoratkm  of  the  Shep- 
herds. 

Tlio  Atioratkm  of  the  Shop* 

herds. 

St.  Joseph  holding  in  his  anns 

the  Infant  Christ. 
St.  Joieph  leading  the  I  u  fast 

Ohriat,  with  two  angels. 
Repose  in  Egypt. 
The  Might  into  Egypt. 
Holy  Family. 
Christ  on  the  Cro<w 
Tho  AsHumption  of  the  \  irgia. 
St.  Peter  released  froiu  I'rKMio. 
The  Vtniou  of  St.  Authouy. 
(Oriyinal  Studjffar  Iht  aitaf 
piece   of  th$  CUktdnd  mt 
^villt.) 
The  Death  of  Pedro  Arbnez. 
( Fnrmerty  in  the  Ha/  tftn  i/  of 
till-  <  iilheUnil  at  Sfvilie.) 
A  notn.-Mi  and  her  daughter  in 

prison. 
A  boy  with  a  dog. 
Young  pL-a»aat  with  * 

and  dog. 
Young]  H-aoau  t  gi  rl  with 
St.  .Iiisln. 
St.  Itiilinii. 
St.  Fi  rdjniiud. 
St.  1,1  iiniUr. 
Rl.  I.5i\vrence. 
St.  Hermnngild 
St.  l»i.lor. 
„         St.  I'iiis. 
.,  The  Inirnnt  iil.ite  ( 'oiiccjition  ( in 

the  Chiipti  )■  Hir  in  I. 
„  SI.     Ij<'juh1it,    .M<.'alod.  (FuU- 

leitjflh    iwirtrait:  im  tk»  St- 
eristia  Jfnyir.) 
n  St.  I-tidor,  Ki'ateil.    (' 77.  c  m. !<.■.) 

w         St.  Ferdinand  {  full-Umith  ,  m 

tkt  CoHiatiuria  Mni/oi  i. 
n  St.  Ferdinand   (/•».<(;    in  tht 

TJhrary). 

n  St.  AntSouy  of  Padua  \i>it4!d 

hgr  tbe  Infant  Sa\iour. 

t,  The  Quardiao  Angel  leading  a 
ddld.    {In  tkt  iiaertitim  dt 

n        Head  of  the  Infant  Christ, 
w        Tho  Bqitiaai  of  Ohriat 
»        Ohiiat  aftar  the  Soouiging. 
aama  Maria  klTUtt  ImI  Sapper  (aa  eurtg 
Blaata.     J  twrl). 
Cknrek  of  tht  Ca-S 

jHuMu^lj^Miid  VOIiristontheOnaB. 
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MtttI 


n 


m 
m 


I  ttiikiBc  the  sodt. 
ToUt  baning  the  itnagled 

Tbe  AnBimewtlon. 

8L  Jdm  fiw  Baptict  with  a 


n        Tha  Infaat  Obrfal 
aclobe. 

M         Thellineleof  theLoaveaand 

liabea    {Pan  y  Peees.) 
„  Bt.  John,  mokiug  under  the 

weight  of  a  Rick  m&u,  assiated 
by  an  aagel. 
iVvMivna/lSt.  John  the  Baptiat  io  Um 
i   dewrt.  {FormerlfimAtOa- 
fuekin  CoHttnt.) 
St.  Joaeph  and    the  Infant 

Saviour.  (7^  samt.) 
St  Augiutine  paying. 
The  Virgin  with  the  Infant 
Christ.  (La  I'irytn  dt  la  Ser- 
vifleta.    Formerly  in  the  Ca- 
pufhin  Con\fnt.) 
St.  Felix  of  C^ntalim,  and  the 
Infaut  Clirint.     (Froai  tht 
Gijiii-.  /nii  Content.) 
St.  Au^uKtiu  and  ttw  Holy 

Trinity. 
The  Imma<Mili\tf  < 'Mm-rptii.n. 
St.  Aug^iiritiiif  kiitn-liug  at  tho 

fevt  of  till'  \'ir^'iij. 
St.  Auttioiiy  uitii  the  Infant 

Christ  in  his  arms. 
The  Virgin  witli  Infant 

Christ  iu  ht-r  arniH, 
The   ImmaoulatLi  Conception 
(larat  r  fvmurly  n  t/ha  C«- 
pucnin  OnirtH't'). 
The  Virgin   with  the  lofaot 

Chriiit  iu  httr  anus. 
APietA. 

St.  Pedro  Nolavo  kueoiing  be- 
fore the  N'lr^'in. 
St.  Bona vu lit  ire  ami  >it.  I>'aii- 
der. 

St.  Thoma.t  of  Villanucvn  giv- 
ing aliuit  at  thu  door  i>f  hix 
cathettral.     {Fioin  the  Ca- 
puchin  CoHtriil.) 
The  Birth  of  Christ 
8t.  Fnacia  of  Assim  supporting 
tha  body  of  Christ  oa  the 
Grow.   (Fonurijf  i»  A$  Cb- 
/mehim  OtrnveiU.) 
8t  Felix  of  Cantalin.  with  the 
Tiigin  and  Infant  Christ. 
(Awn  du  OqMcAiN  OtHtent. ) 
AatiuNiij,  iritb  the  Infant 
■■■tod  Ml  an  iipi'ti 
(Ami  UU  Cuviu  hin 
) 

nw  ImiiMwUnta  Ooboeptioa, 
with  Um  Aladcbfar.  (JW 
tr/y  im  tht  Ckmtiekt*  OmMar.) 
Bt  Jiista  and  ok.  Bnflna»  with 

la  Oiralda. 
The  AnnMnriation. 
The  Iinmaculat«  OaBOeilllon. 
lioy  with  a  li«»ket. 
Buy  with  a  glass  of  wine. 
St.  Juoi'ph  and   the  Infant 
Christ. 

The  yoonf  St.  John  the  Bap- 
tiiiirithnkiiili. 
Wobnni  Abbey.    (Duke  ) 

of  Bedford's  VCbenili  •ea4tafiii(  loweit. 
ColUcHmi.)  ) 
n  m  Tbm  Viifia  «ad  OUld. 

MURPHY,  John,  a  doei  filler  and  cnpraver.  was 
bom  in  Ireland  about  the  yiar  174H,  and  flourished 
till  the  early  purt  of  the  present  century.  He 
workad  in  Luuloii,  and  followed  both  the  mauo- 
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Stockholm.  Boy.  Jfus. 
Valladolid.  PuMic'jfus. 
Vienna.  Belvedere. 


tint  and  dot  ayatema.   He  engraTed  aotne  platea 

in  the  Houghton  Cullcctioii,  and  a'so  sonic  af(er 
other  works  of  It.ilian  masterK ;  and  hIko  after 
Reynolds.  Nortliootp,  Homney,  Stothard,  Hainbt  rg, 
aiid  B.  Weat  All  bis  producttona  are  good,  but 
pailiqM  tiie  folUnriog  an  the  beat: 
Ma*  Avto^OnliaK  over  tha  body  af  OHar;  ^ 
JTait 

BHWha  reatoring  the  Widow  ■  Sob  ;  ^fltr  SkrAette. 
ThaVger ;  a/(«r  tkt  mm*. 
tbtB/SftXtm^mfitrSlaaMri.  1T8T. 
Iha  teoUm  of  Joaeph  ahawtaiff  Ua  Moody  OamMsk  to 

Jaeob ;  t^mr  OmereiM. 
Jo^ephli  interpratinr  Phuaeli'B  dnan ;  i^fUr  tiu  mmt. 

MURR,  Hans  von,  an  obscure  German  painter, 
who  lived  from  about  1644  to  about  1713.  There 
ia  a  '  Sibyl '  by  him  at  (Topaabagen. 

MURRAY,  EuzASCTB,  waa  the  daughter  of 

Thomas  Heaj-hy,  a  painter  in  water-coloute  and 
thr-  fir>t  Prrs'il-'nt  of  ilic  S'iriety  of  British  Artists, 
Ah  Mikb  Heapliy  she  exhibited  at  the  RoyalAcademy 
in  1838  and  in  subseqtient  ezbibitiona,  a  portrait 
of  a  lady  and  other  worlta.  After  her  maniage 
with  Mr.  Henry  John  Humyi  H.  B.  If.  OaomA  at 
Taiurinrs,  Hhe  frequaotlv  oontaributed,  from  1846, 
Riih>H  tH  uf  an  Oriental  character.  In  lfi63  she 
I  became  a  nicmher  of  the  Instituto  of  Painters  in 
Water-colours.  She  died  on  the  8tli  December, 
1882,  at  St  Remo, 

MURRAY,  JoHK.  Inthe'Qentleman'aMagasine,' 
for  ]  735,  there  ia  a  abort  notice  of  the  death  of  en 
artist  of  this  name  in  Smitlinniptun  Row:  "afamoaa 
faf  e-p;iinter,  worth  £  )0.(KK),  died  June  1  ". 

MrmtAY.  11 — — ,  11  jiurtraitand  subject  painter, 
practistni  in  Limdoii  iit>unt  the  middle  of  the  18th 
century.  J.  Watson  mez7.otinted  e  piotora  by  him 
called '  The  Eachantreaa.' 

MT7BBAT,  Tsomab,  portrait  painter,  a  nattre 
of  Scotland,  was  bom  in  16G6,  ntici  coming'  curly 
to  Lendon,  became  a  scholar  of  J<  hn  Uib  > .  nt  the 
time  wbi  ii  tliiit  master  was  jmintcr  to  Willinin  mid 
Mary.  He  was  esteemed  in  his  own  time,  and  wiia 
employed  to  paint  the  portraits  of  the  royal  family 
and  many  of  the  princiDal  nobility.  He  d  ed  in 
1724.  The  portrait  of  Marray,  painted  by  hitnaelf, 
ia  among  those  of  the  great  artists  in  the  Florentine 
Gallery.  Several  otlier  wurks  by  liini  arc  at  Ox- 
ford ;  his  portraits  of  William  and  Mary  are  at 
the  Fishmongers'  Hall,  and  those  of  HaiUey  and 
Sir  Hans  Sloane  at  die  Boyal  Socie^  and  the 
College  of  Physicians  respoctively. 

MURRER,  JoHANN,  painter  and  etcher,  waa  a 
native  of  Nun  inbi  r^r,  w  I  ere  he  was  bom  in  1644. 
He  was  a  jnipil  suc(  es-ii\ ely  of  Ilaberlein,  J.  F. 
Heinsel,  and  I.uca  (Jiordntio.  At  Copenhagen 
there  is  a  '  Sibyl '  by  him;  at  Nuremberg  a  '  Samaon 
and  Delilah.'  He  etched  a  '  Diogenea  and  Alex- 
ander,' and  a  '  Silenus  with  BacchanteB.'  Muner 
died  in  I71.B.  His  daughter  Anna  Barbara  woa 
scarcely  inferior  to  liimself  as  afi  artist. 

MUHRI,  Ja(  QrE.s,  a  French  iniiniiturist,  who 
worked  in  Paris  with  some  repute  about  1490. 

MUSI,  AootrriNo  ox',  or  AooeiiMO  ox  Mt/su, 
called  Aqostino  VcMBnavo,  an  eminent  engraver, 
was  bom  at  Venice  about  the  year  1490,  and  was 
pupil  of  O.  (^mpagnola,  and  aftenvanls  formed 
iiis  style  on  a  study  of  .^Ibreclit  l>iirer.  He  was 
also  a  disciple  of  Marc  Antonio  Kaimondi,  of  whose 
fine  style  ho  was  one  of  the  most  succeaiClll  fol- 
lowera.  Several  of  hia  earlieat  piatea  were  eza- 
cuted  in  conjunctiott  with  Marco  da  Ravenna,  who 
had  been  bia  feOow'^tadent  imder  Man  Antonio. 
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After  the  death  of  Raphael,  in  15*20,  thi\v  soparaf  nil, 
nnd  each  of  iIk-iu  worked  on  liin  own  airiuunt. 
On  the  sin  king  of  l{«ine,  in  1627,  tlic  artists  re- 
sidcDt  in  that  capital  Hought  refuge  in  the  utlier 
cities  of  Italy;  and  Agostuto  went  to  Floretic-c, 
where  b«  M^liod  to  Andrea  del  Sarto  for  uinploy- 
raent  But  having  engrnved,  in  151 B,  a  plato 
fmin  :\  pi  re  hy  liiiii,  ropri'.spntir.fj  a  dead  ('liriHt, 
BU|jporteii  by  Atijjelrt,  wliicii  did  not  meet  with  the 


painter's  approhation,  ho  would  not  permit  any 
more  of  his  pictures  to  b«  engraved.  The  earlii^ni 
dated  print  oy  Agostino  is  in  1509 ;  ami  aa  none 


of  his  works  bear  a  lat«r  date  than  1536,  it  may 
be  presumed,  tliat  he  did  not  long  sarvive  tliat 
period  ;  and  he  is  suiil  by  Iluber  to  have  died 
at  Kiiine  about  tiie  year  1540.  This  artist  liolds 
a  distingiuHhed  rauk  aiuoog  the  engravcrH  of  Ids 
timo.  His  burin  it  scarcely  leas  neat  and  fintabed 
than  that  of  Marc  Antonio ;  bot  he  is  vorv  jnlerior 
to  that  celebrated  artist  in  the  purity  and  correct- 
in  c'f  Ilia  drawinff,  and  in  the  tasteful  expression 
i)f  Ijis  li  ■;iiiH.  The  prints  of  Agi'stiim  ile  Musis 
are  .'xtrenieSy  scarce,  particularly  lino  iinpressions. 
lie  sometimes  marked  them  with  a  tablet  similar 
to  that  uaed  by  Marc  Antonio,  but  more  freqnently 
with  the  initials  A.  V.  with  tiie  date.  The  following 
are  the  beat: 

FOKTBAim 

Fooa  Bud  IIL,iD  pnAla;  inicribod  PtmbuIIJ.Pm. 
Mmm.  1S84. 

Be  PontilT,  with  the  pspal  crown ; 
I  V.  holdiug  •  sword ;  after  Titian. 
r  Portnit  of  Charles  V. ;  dated  IS 
Vsnfinaiid,  King  of  the  Bonans;  inwtibad  IVm£mw« 

ntnmo  FenUnandut,  4'C.  1636. 
n«Dria  I.  of  France ;  dated  1536. 
The  SttltM  Soliman;  dated  1£SS. 

RtJBJBCTS  raOX  6A0RKD  BlfiTORY. 

The  CruAtion ;  engrmTed  in  oonjaaotioii  with  Macw  da 

Kaveana ;  a/trr  Uafihacl. 
The  Sacrifice  of  Isaac  ;  after  the  tamt. 
The  Benediction  ol  lau^  -.  dutad  IMS;  ttfUr  lh$  tarn*. 

Tlie  nunc  subject ;  dat«d  1524. 

Tlie  I>riu;liteii  pa.<utiug  the  Ked  See ;  after  tk«  tamt, 

Tlie  laraelitas  gatheriag  the  Mauui;  tffttr  tkt  jmm. 

This  pbto  is  anppoMd  to  have  bean  begun  hjr  Mara 

Antonio. 

Samaon  bound  hf  the  PUHstfaiea;  dtnUuifitm  kU 

oten  dttiifn. 
The  Nativity;  aftrr  Giutio  R.mann.  1531. 
Tbe  four  bvaiigeliMta ;  iii  four  platen ;  afltr  the  snmt. 

1518. 

The  Munler  of  the  Innncfnt,i ;  ro|iii'(l  fnun  the  priut  by 

Jfarr  Antonio.    A.  V. 
The  Nativity  ;  c  i-i.  .1  frmn  a  wooilcut  bj  A.Dirtr. 
Christ  boiuid  U)  ti:>-  I'tllnr :  ihf  Mime. 
Tbe  Last  Sapper ;  tit*  $am*.  I&IO. 
The  dead  Ghtist*  frith  Aafsls;         J.  id.  atrU. 

1516. 

The  An-ljnng-l  Miili.-wl  .  (ti't--r  K'tjl.'rl. 

Th>"  Virtjiii  uiul  Iiifutit  ('lin-t,  with  St.  John;  a/ter 

St.  Jcrouif,  with  tlie  Lion  ;  afttr  Pufjhael. 

HISTOIUCAI.  A.NI)  MYTHiiLOCK  AI,  ^UIMKCIS. 

DiogencA  weated  by  tbe  nide  of  a  River ;  a/ttr  Bactio 

handinetli. 
Tarquin  and  Lucretia ;  a/KM*  Bapkmet. 
The  Death  of  Lucretia ;  cofiad  Dom  the  print  hf  Man 

Antonio,  after  Kapkatf, 
OyaapiLiT*  -.  'after  Bareio  BandintlU,  1518. 
Valcan  giving  Cupid's  Arrows  to  Venu« ;  after  Raiihael. 

uao. 

Vcnos  riding  on  a  Dolphin,  with  Cupid  huhliug  a 

Torch ;  mfiir  Bm/kad, 
VOL.  U .  0 


.T I : J, iter  and  Leda. 

Aj>illo  and  Daphne;  after  Rajthati;  attributed  by 

•one  to  Mara  Aatade. 
The  fbil  of  Phaeton ;  maihed  A.  V.  on  a  tablet. 
The^umyh  at  Biknas;  «/Ksr  Jb^tmtt  the  saae 

The  infant  BaMoiaa  deatNffa^g  ttie  aacpenta;  mfur 

(tialio  r 
Hetctjlea  i 
arroti. 

Ueraulat  deatraying  the  Nemean  T,inn  ;  ^Hr  Byfcasf. 


VARIOUS  SDBJSUra. 


Tlic  liurving-plaoe,  an  awwiibhia  c 
with  slteietoes,aind  a  flgnie  of  Death  holdiDg  a  Sock ; 


a/'i«r  irMc«eAsadjMW;lB«eribed.d«mi(i»«s  Vaiuhia 
lie  A  fusts  /aeitbat.  1619. 

A  large  prmt,  eailad  ilia  C^beis;  after  the  fMnene 
cartoon  of  FSsa,  by  Jfidbsfrnytle  Bmmiamli,  dated 
IftSI.  This  print  b  veir  difforant  fraoi  that  of  the 
name  sabject  eogfaved  bjT  Mara  Amionio,  which 
consista  or  many  more  flgnrea.  It  is  naarked  with 
tbe  name  of  the  painter  on  a  tablet,  and  dated  1584. 

The  Academy  of  Bacdo  Bandinelli,  in  which  that 
nrtint  in  repre.<iciited  iu  the  midst  of  his  ditviples. 
ir>;ii. 

TIh'  Itattle  of  the  Sabrt!,  so  called  from  a  Kwnrd  which 
lii'M  on  tbe  ground,  faiU-u  from  the  baud  of  n  wnrrinr, 
who  in  re(ircseuted  aa  dead,  on  the  right-liaiul  .side 
of  the  print. 

An  Rnipnrur  on  horseback,  with  attendantu,  called  by 
some  the  Triumph  of  Marcus  Aureliu!).  Thin  print 
i.H  niurkfd  with  the  tablet  oaed  by  Marc  Autouio, 
who  is  sitppo.scd  tu  httve  pertly  cngrave«l  it. 
An  old  Philuaopher  or  Magician,  seated  on  the  ground, 
measuring,  with  his  coinpv<iH"<,  a  circle  iu  which  are 
seem  the  sun  and  naoa}  dated  UM;  a/ltr  Itan. 


lie  also  enpr.'ivod  a  variety  of  plates  ifter  ara- 
l)e*iipieH  hy  llapliuel,  and  nevt'rul  IhinIji  iiiiti  uiitiipiu 
▼aHi'H. 

MUSI,  Giuuo  dr',  probably  a  relation  of  Agos- 
tino de'  Musi.  He  engraved  some  plites  of 
antiquiUee,.  after  drawings  by  Phyrro  la^otio, 
whicn  bear  the  dates  1553  and  1654. 

Ml'SI,  I.'iK1:n"/.o  pe',  also  supjiosed  to  he  ;i  rnlalion 
of  Agostino.  He  eiifjraved  a  portrait  of  '  Haiha- 
roaea.  Re  de  Algieri,'  d;it«  d  1535,  nn<l  perhaps  a 
female  figure  culled  'Peace,'  on  which  are  the 
letters  L.  M. 

MURIANA.  SeeMoZIAHO. 

MIISLEK,  CiKRAitn  van,  a  Fleminh  painter  of 
little  iiDportaiire.  He  was  iiis<  iilie>i  on  the  register 
of  the  Guild  of  St.  Luke  at  Brugts,  in  1470. 

MI  SNIEIl.    See  MKi'Mi;it. 

MUSS,  CUARLBS,  eiuiinel  and  glaaa  painter,  was 
horn  in  1779,  and  was  the  eon  of  Bonincio  Minao, 
an  Italian.  Among  some  enamels  produced  for 
Georg<  s  III.  and  IV.,  there  is  a  '  Hrdy  Family,' 
after  I'ariiii^iiino.  In  St.  BriiieV  C'liurth  in  his 
glasK-piiiiiting,  tbe  '  Descent  of  Christ  from  the 
Cross,^  after  Bubena.  Bitwcen  1802  and  1823  he 
contributed  many  enamel  reproductionaof  pioturea 
to  the  Academy  exhibition*,  among  them  one 
after  Wilkie'a'  Duncan  Grey.'  HeprodiK  cd  thirty- 
three  plates  of  de.Nij;ii8  and  etchings  f<jr  '  Gay 'a 
FaldcK.'    II,-  dir.l  in  1824. 

MUSSCHKU,  MicHtKL  van,  a  Dutch  painter  an«l 
I'ti  lier,  wan  horn  at  Rotterdam  in  \G46.  Ue  wua 
first  placed  under  the  tuitioo  of  Martin  Zaagmooien, 
an  obacure  artiat^  with  whom  he  did  not  continue 
long,  and  was  afterwards  .sm  ccssivily  the  Kcholur 
of  Abraham  van  den  Tempel,  Gabriel  .Metsii,  and 
Adrian  v;in  Oslaile.  He  did  not,  however,  exactly 
follow  the  style  of  either  of  hia  instructors,  but 
adopted  one  more  rraemUing  tiiat  of  Frans  Miens. 
Ue  painted  conveisationsj  views  of  towns,  and 
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bidaII  portraits.  Ilis  best  picture  is  tliftt  of  h'ln 
own  family;  and  according  to  M.  Df»8cnnip8,  lie 
OCcanioiiuUy  atttiiipte<i  liistinical  Huliji'ctH.  His 
execution  was  thiu  ami  hiWuiirctl,  inul  liiti  culour 
poor.  His  principal  residence  wau  at  AiDBterdnni, 
wbsre  bis  pioturae  tra  to  b«  met  with  in  many 
eolleotiom.  Th^  we  little  known  out  of  his  own 
country.  He  died  there  in  i706w  The  following 
oL  liiu  works  remain  : 

BniiMls.  ArtHhargOat,    The  Good  Mother. 
Hi^lM.  Hid  own  Fatnilv.  1881. 

LmdOD.      Lard  A^orih- )  Wilkin  van  de  Telde  In  bk 

broofi.    }  atelier. 
Bnttanlsm      Jfmfwn.  Thne  ChildnB.  IMOl 

A.  Blooteliiip,  I.  van  Gunst,  and  oiliots.  liavc 
engraved  after  liiui.  Ue  scraped  his  own  portrait 
in  meuotint,  end  engraved, 

Poitnut  of  Jdluinn  Moritz  i  f  \.l';v.-i\i. 
FOrtndt  of  thu  I'liysician  Oult-iiuH  Abrohamsz. 

MUSRINI,  Cesare,  wns  boni  at  Berlin  about 
17'J7.  His  artistic  c«lucalioii  waH  mainly  m  civi  il 
ill  tiic  Ai  iulcniy  of  Florence.  lie  was  aflcrwards 
naniL'il  < cnrt  painter  to  the  Grand  I>ukeof  Tuscany, 
end  professor  in  the  Academy.  Uis  liest  pictmee, 
'Taseo  reeding  hie  Poems,'^  and  'Atala,*  are  at 
Florenee. 

HU8S0,  BoNlFAf'in,  an  Italian  artist,  wlio  wan 
settled  at  NcwcHstlo-on-'i'yno  ut  tlio  <nii  of  the 
18th  century.    Hr^  was  the  father  of  Charles  Muss. 

MUSSO,  NlciuLu,  was  a  native  of  Casuhuon- 
ferrato,  and  flourislied  about  tlie  year  1618^  Ac* 
ootding  to  Orlandt,  he  went  to  Bome  when  he  was 
▼ery  youti};,  tmil  tiitcnil  the  school  of  Michel- 
angelo ihi  (.'aravaggiu.  After  passing  ton  years  at 
Konic,  he  returnetl  to  his  iiativn  <ityi  wlLt  rc  he 
painted  several  altar-pieces  for  the  churches,  of 
which  Lan/.i  particularly  mentions  a  picture  of 
'  St.  Francis  kneeling  before  the  crucified  Saviour,' 
in  the  ehnreh  dedicated  to  that  Saint.  His  style 
is  a  miW  edition  of  C'aravnpgio's. 

MUSSON,  MAl  HiKir,  a  Fleiiii.sli -painter,  uf  wlmni 
little  is  known.  Ho  was  received  into  tiie  cnri'or- 
atioD  of  St.  Luke  at  Antwerp  in  1647-8,  logetht-r 
witli  Matrieu  Musmin  tuk  YorNOBlt,  who  is  pretty 
sure  to  have  been  his  son,  as  he  was  received  as 
the  '  son  of  a  master.'  One  of  the  two  died  in  1678. 

MUTINA.     See  MODKSA. 

MUTTENTHALEIJ.  A.nton,  (Tonv,)  a  Gennan 
painter  of  history  and  genre,  was  born  at  Ilocli- 
stikdt  in  1820.  Ue  studied  under  Kaulhach.  at 
Munich.  A  '  Battle  of  Amnfing,'  in  the  Bavarian 
National  Museum,  is  one  of  iiis  best  works ;  be  also 
designed  many  illustrations  for  German  hooks. 
He  (lied  at  I-eipy.ig,  March  21,  1«70. 

MU'rrONI,  Fjeiko  de",  a  Vencti.nn  painter, 
««ned  Pietro  della  Vecchin,  from  hi.s  diiU  in 
nstortog,  copying,  and  imitating  old  pictures,  was 
horn  in  Venice  in  1605.  He  was  a  pnpil  of  Varo- 
tari,  but  ditl  not  res. mhle  him  in  style.  Some  of 
Ills  pictures  are  fonnil  in  tiie  Church  of  Ogiii  Santa 
nt  Venice,  and  at  Verona;  and  in  the  i  il 

Gallery  at  Dublin  is  a  picture  of  'Tinioclott  brought 
before  Alexander.'    He  died  about  1678. 

MUX,  Jacob,  a  Flemish  painter,  who  was  cm- 

{doycd  at  Lorrain  in  1468.  Nothing  is  known  of 
lis  life. 

MUXKL,  .TiiiiANN  NicroMi'K,  brother  of  Joseph 
Muxi  j,  was  burn  :it  Mnnii  h  iti  IT'.'O,  He  stmlitsl 
tlieology,  but  uftorwards  devoted  his  time  to 
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painting  under  Mannlicli  and  Langen.  Ue  taught 
the  Princes  of  Leuchtenburg  drawing,aiMl  published 

the  '  Lenchtcribnrg  Gallery,*  between  1835-40. 
There  is  a  (ifie  picture  by  him,  'The  Holy  Family 
by  Night,'  at  .\ngshiir^-.  He  aisu  I'H^r.iveil  a 
inimber  of  plates,  among  whicli  is  M  lirist  and 
the  Little  Children,'  after  Van  Langen. 

MUXKL,  JosiPB,  was  bom  in  1786,  and  the  son 
of  a  sculptor  of  the  same  name  in  Honieh,  who 
taught  him  to  draw  ;  otherwise  he  was  almost 
seif-tauglit,  but  rose  to  eminence  as  a  portrait 
jiiiinter.  In  1819  he  [laintei!  tlie  portrait  of  Kirig 
Maximilian  1.,  and  was  a]ipointed  court-painter  in 
the  following  year.  There  is  an  'Adontlon  of 
the  Shepherds  '"by  him  at  Auabaig; 

MUYLTJF'S,  Adriaan,  a  litde  known  painter  of 
Haarlem,  who  was  inscribed  on  the  guild  in  1640. 
He  wa.s  one  of  the  signatarics  of  the  petition  of 
Kyi'l.    He  died  in  IC.l'J. 

MUYNCK,  Adbiaan  van,  a  Flemish  pjiinter  of 
history,  was  bom  at  Bruges  about  17.-58.  lie  was 
a  pupil  of  M.  dc  Visch.  After  a  visit  to  France, 
he  settled  in  Rome,  where  he  became  director  of 
a  Fleniis*h  hospital,  .and  died  in  1K14. 

MUYS,  Nirni  i  .vs,  son  of  Willem  Muys,  was 
bom  at  Hotti  idam  in  1740.  He  was  instructeil 
bv  his  father,  and  also  by  Aart  Scbouman  at  the 
Hague.  He  punted  portraits  and  cabinet  pietares, 
chielly  interiors.    He  died  in  1808. 

MUYS,  R.,  a  Dutch  engraver,  has  left,  among 
others,  a  portrait  of  William,  I'rini  >  of  ( ir.iiige. 

MUYS,  WlUiEM,  was  born  at  Schiedam  in  1712, 
aud  resided  at  Rotterdam.  He  painted  portraits 
and  otbsr  subjects  of  large  dimensions  ;  and  also 
cabinet  pictures  in  the  taste  of  Mieris  and  Van 
der  W'erf.    He  dieil  at  Rotterdam  in  17G.3. 

MUZIANO,  It.  Cav.\i.ikiie  (Jii-.ot.AMo,  (or  Mfsi- 
ANA,)  called  GlltOLAMO  BliKssAN",  and  Mc.-ser 
GiHoi.AMo  But  si  lANlNO,  ('  II  Giovaitc  de*  Rae.vi,') 
was  born  at  Ac(iuafrcdda,  in  the  territory  of 
Brescia,  in  1528.  After  receivinf;  some  instruction 
in  art  In  his  native  city,  under  Gtrolamo  Romanino 
and  Vasari  ^losi  iano,  he  went  to  Venice,  where 
ho  studiisl  the  works  of  Titian,  Giorgione,  and 
the  other  great  masters.  When  ho  was  about 
twenty  years  of  age  he  visited  Rome,  accompanied 
by  Federigo  Zuocaro,  where  it  was  nut  long  before 
his  abilities  recommended  him  to  the  notice  of 
Gregory  XIII.,  who  employed  him  in  the  Capella 
Gregoriana,  and  comuiissioned  him  to  paint  two 
pictures  for  the  church  of  St,  Peter,  representing 
*  St.  Jerome'  and 'St.  Basil.'  He  was  appointed 
Superintendent  of  the  works  at  tlie  Vatican. 
Muziano  distSnguisbed  himself  also  as  a  landscape 
painter,  and  acquired  at  Rome  the  appellation  of 
'  II  Giuvane  de'  Paosi.'  (,'aniinal  Farncse  employed 
him  to  ih'corate  his  villa  at  Tivoli,  in  ♦  <>njnri<  lion 
witli  Federigo  Zuccaro  and  Tcinjiesta,  and  he  here 
evinced  the  superiority  of  his  tah  iits  over  both  his 
competitors.  About  this  time  ho  produced  his 
picture  of  the  '  Resnrreetion  of  Laxanis,'  painted 
for  the  church  of  Santa  Maria  Mnggiore,  afterwards 
reniov<'d  to  the  pontitit  al  palace  of  the  Qiiirinal. 
This  1-  i|iitnl  production  c.xejtrd  tlie  ndniinititjii  and 
procured  him  the  ehteeni  uf  Mii  lielan'.':' lo,  who 
assisted  him  with  his  instnu  tinn  .i<i  1  advice,  and 
ptesented  him  to  the  Cardinal  Uippulyte  d'Eate, 
who  employed  him  to  decorate  bin  palace  at  Tivoli. 
The  bacl-gi onuds  of  Miiz'aii  i's  pM-tiires  arc  fre- 
quently enlIlelli^ht■d  >\iih  lamlscapi-s  which  remind 
US  of  the  style  of  Titian.  Aeeording  to  \'a--,iii  liu 
was  employed  at  Orvietu  iii  tlie  catliedral.    liu  was 
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ulsii  null  li  I'mj'loynl  iti  (!l•^i^,'■Ilirl;;  aftertlie  nnliijiio  ; 
auil  to  liiiii  \vi-  Jir<.'  indi/liti  il  for  tlie  tomjiU^tioii  of 
the  drawing  frorn  the  det^i^^ii  of  tlie  huH  rt  liefs  uf 
the  Trajan  Column,  which  had  hi-uu  boKHii  by 
Giulio  Konuiiio,  and  w>ui  afterwards  ciigriiv<d. 
Muziaiiu  wau  the  fuunder  of  the  Academy  of  Saint 
Luke  ill  liDiiio  ;  and  cnntrihuted  to  it  a  part  of  tlie 
iiiuiH-y  In- li  hI  ;i.  qiiirid  b_v  his  ;ir(.  llf  ilinl  ,'it  Roinn 
ill  15'Ji'.  l  oriuli.s  Cort,  Niccolo  Biutrizot,  mid 
othriH  havf  eiigr.-kvi'd  about  thirty  o£  bis  works. 
Ajiiutig  uUiers  he  has  left : 

VIoMMS.         fSftn-  UalePortiMl!. 
Naples.        Mmtatm.  St  Francis  or  Ambi. 
Pan*.  Zmmt.  Incmlulity  of  St.  Thomas. 

„       The  H»iitiug  of  Ijasanm. 
BhrnWi      OtUudral.   Oliristwiu.|iiiig  the  DiM-iplea' feet 
Boms.       &'.  Maria  d.  \  Clirist  delivering  the  Kejr*  tO  8t. 
AH'jtli.    J  IV'ttT. 
^  JLra  VtUi.   The  AsreDmon. 

„  OtlnnML   Portmit  of  Vittorin  Coloima  (on- 

other  in  Ihu  iu  I'amJUi  Gwltrjf). 
„  S,  Paolo.    The  AKi«uiii|itiim. 

St.FtUr.  t^lirist  iu  the  Uankn. 
„        The  SeengiBf  of  Christ. 
8t4Jckholiii.  Bt.  Jfrume. 

MY  N1»K,  .1.,  r«>«i"le<l  in  London  nboiit  llio  yonr 
17t>l),  and  i  h^T  ix  cil  si-ver.il  pliilcs  fur  the  liLujk- 
Hcllcrs.  Wo  have  by  liiin  koiiu-  iiiiati'iiiiriil  ligiireH, 
aixl  a  few  portraits,  among  whicli  at*r,  Roger, 
£arl  of  Orrery,  and  Williuiu  Uarris,  D.D. 

MYRI6INUS,  (MvRiciNUs,  or  Myiucimis).  See 

MviUi  A. 

MYKTILL.    See  Glaukek,  J.  G. 

MYTKN'S,  Aart  I/aak,  a  |M)itrait  jtaintcr  of 

froat  iii'Tit.  resided  at  the  Hague  from  1612  to 
01*),  l  ilt  tlicreisno  record  of  him  except  in  his 
works.  Ue  painted  the  portraits  of  the  enuDeot 
Dateh  poet  and  painter,  Jacob  Cats,  and  of  bis 
house  kcfjiiT,  nained  Haviiis  ;  also  of  the  I'rinre  of 
Oningf-NaNsaii.  At  tlic  Hftgiie  is  'The  Ci'lfl)rati<m 
of  till-  Matii.irrc  of  tin-  Klector  «if  Brandenburg 
with  the  daughter  of  Frederic  Henri,  I'rince  of 
Orange,'  liy  A.  I.  MyteiiH  (fonnerly  in  tlic  Lormicr 
Collection).  See  also  Ubuwinii,  Jam,  who  appears 
to  bave  beisn  oonfnaed  with  this  artist 

MYTENS,  AuN'  i.p,  VMS  l  i  rn  at  Brussels 
in  1541.  After  lei  civing  Mune  instruction  in  iii.s 
native  coinilry.  lie  truveUcd  to  Ilaly,  in  i niu- 
pnny  witii  Aiitli<inie  de  Saiitvoort,  and  studied 
uiuicr  his  direclidti  Munie  years  at  Koine.  He 
afterwards  visited  Naples,  whsre  he  became  a 
pupil  of  Cornells  Tijp,  and  painted  an  attar-piece 
representing  the  AHHUiii)itioii  of  the  Virgin,  willi 
the  Apostles ;  an<l  in  the  churrii  of  Kan  Lodovit  o, 
a  picture  of  the  '  Miraculous  ('oiiceiition.'  ( 'n  bin 
return  to  Rome  he  was  employed  on  aoiiie  con«ider- 
ablo  works  in  the  chnrrh  of  St.  Peter,  and  died  in 
that  city  in  100*2.    Other  works  of  hi.s  are: 

Am«t<Tdiini.  The  ('mwiiiiig  with  ThortM. 

Ca.uel.  Jupiter  and  (.'alisto. 

MYTENS,  CoHM.  and  Jan.   See  MEi.tH!<KNS. 

MYTENS,  Danikl,  the  elder,  was  bom  at  the 
Hague  at  the  end  of  the  16th  century.  He  caino 
to  England  in  the  reign  of  .lames  L,  and  in  that  of 
CharlcH  L  was  painter  to  the  king.  Hin  jintent  to 
that  i-ffect  is  dated  .Hotli  May,  16-J5.  He  had 
fitii'lioil  the  workftof  Hnbens  previous  to  his  coining. 
His  landscape,  in  the  backgrounds  of  his  portnuts, 
is  evidently  in  the  style  of  that  school ;  and  some 
of  his  works  have  been  taken  for  those  of  Van 
Dyck.  At  Hampton  Court  arc  several  whole- 
leiigths  of  tbs  princes  snd  piincssMS  of  the  Housa 
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of  Brunswick- Luneburg,and  the  portmit  i  f  Cliarles 
Howard,  Karl  of  Nottingham.  At  KeiiNiiigton  ia 
a  Head  of  hiniHelf  ;  and  at  St.  James's  i«  a  tine 
picture  by  Mytenw,  of  Hudson,  the  dwarf,  holding 
a  dog  with  a  string,  in  a  landscape,  warndy 
eoloured  andj>aintc«l  freely,  like  Rubens  or  Snyders. 
Mjrtens  remained  in  great  rejuitation  till  the  arrival 
of  \'an  I>yek,  who  beinj^  apiiointod  the  king's 
|irini'i]pal  jminter,  the  former,  in  difigust,  asked  his 
.Majesty's  leave  to  retire  to  his  own  country ;  but 
the  king,  leaniiiig  the  cause  of  his  dissatisfaction, 
treated  liiiii  w  ith  much  kindness,  and  told  him  that 
he  could  hud  sufBcient  employment  both  for  him 
and  Van  Dyck.  Mytcns  consented  to  stay,  and 
even  grew  intimate  with  his  rival  ;  for  the  head  of 
Mytensisone  of  those  painted  by  that  gre:it  master. 
Whether  the  same  jealousy  operated  again,  or  real 
decline  of  business  inliueiiccd  him,  Mytena  did  not 
stay  much  longer  in  England.  At  Blenheim  Pidsoe 
there  used  to  bo  throo  magnificent  examples  of 
Mytens  :  full-length  portraits  of  the  first  I>uke  of 
Buckingham,  of  the  first  Earl  of  Holland,  aiid  of 
the  second  Duke  of  Hamilton.  The  luHt-nained 
was  not  bom,  however,  until  1616,  and  as  in  bis 
pit'ture  he  is  a  man  of  at  least  twenty,  either  the 
il  de  of  Mytens's  departnre  from  England  cannot 
have  been  80  early  as  that  usually  given,  namely 
1030,  fir  the  portrait  must  have  been  wrotii^lv 
idt  n;  ill.  li.  Iti  liis  own  country  Mst^ ds  lived  many 
yeai-^  he\ond  this  date,  and  died  about  Hi.'iO. 
Hoiiliraken  quotes  a  register  at  the  Hague,  dated 
in  1 050,  at  which  time  Mytena  painted  part  of  the 
cc  i  I  i  I  ig  of  the  town-hall  there;  Works : 

Chnt^wort)).  Sit  P.  Vslsfaudiaxn.  10*20. 

Co|><  nhagi  ri.  Charles  I.  asniihse  of  Wales. 

T)res<l4'ii.  n.:/f,iy.    Ctl.irle.H  L  aod  his  OoUSDlt. 

Habile.         T'jii  ii-liall.    .\  reiling. 

Ijimiiun.  ( 'i>iii>  s  ;if(rr  I'laiifiiM  1 V  < '.ii  I '  i- 'iis. 

„  Jiuckitii/liiii/i  I'ul,    I'lirlrait.s  cil  (.'liurlcjt  1.  luul  licuri- 
etUt  Maria. 

Serlby.  Lord  Gai way's.   The  l>iik«;  of  Portland. 

The  Duki)  of  NewessUe  With  Us 

two  M'ivcs. 
The  Karl  of  Craven. 

MYTENS,  Daniel,  the  younger,  called  Bontb- 
KUAAI.I,  was  bom  at  the  Hague  in  1644.   He  was 

the  son  of  Jan  Mytens,  and  the  gran<lsoo  of 
Daniel  the  elder.  He  was  the  pupil  «)f  his  father, 
and  was  more  than  once  at  the  head  uf  tlie  J'lctltru 
SiHMety,  at  the  Hague.  He  worked  for  some  years 
in  Home.    His  death  took  place  in  1688. 

MYTENS,  Isaac,  son  of  Daniel  the  elder.  He 
was  active  about  164045,  at  the  Hague.  He  was 
one  of  the  founders  of  the  PieUora  Sods^,  tO 
which  ho  still  belonged  in  1605. 

MYTENS,  .Ian  A.,  son  of  Daniel  the  elder.  He 
fluurishcd  at  the  Hague  between  10i>U  and  1672. 
He  was  one  of  the  founders  of  the  PirlMra  Society, 
and  in  1656  one  of  its  two  ohiefs.  He  has  some- 
times been  confitsed  with  Isaac  Mytens,  but  M. 
Kramm  had  a  picture  sigiu  d  J^tn  Mi/tms  jiinx. 
lOJ'J.  Several  portraits  by  liiui  are  in  llie  Amt>ter- 
dam  Miiseiini. 

M  YTKNS,  JIaiitin  van,  sou  of  .\:irt  Isnnk  Mytens. 
He  was  a  member  of  the  (  aintcrh'  brotherhood  .it 
the  Hague  in  the  middle  of  the  17th  century.  Ue 
was  a]>poiiited  conrt-painter  to  Queen  Christina  of 
Swedi  ii,  and  died  in  that  coiiidry,  where  he  left 
deseeiidantB  who  Were  also  painters  (sec  Mkv  i  kxs). 
Th(  re  is  a  portrait  of  himself  in  the  Amsterdam 
Gallery. 
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NABHOLZ,  JoHAVM  Cmmora,  a  Minter  and 
engraver,  born  at  It^;«D8burg  in  1768,  died  in 

ITl'G,  lie  painted  principally  portraits,  riinonp 
them  those  u£  tlie  Czarina  Catlieriiio  11.  ;  and  of 
many  uf  her  nobility.  Some  of  his  poittvitt  Mid 
other  subjects  he  engraved  himself. 

NACHKNIUS,  Jan  van,  a  native  ol  the  Hague, 
who  painted  about  1812.  He  was  a  pupil  of 
If  athieu  Terwesten.  He  lived  first  at  Ameterdam, 
afterwards  in  the  Dutch  Indies,  wlicro  hy  dird. 

NACHTEGAELE,  Pietkr,  an  obscuro  FiemiBh 
painter,  who  (louriMlied  at  Uruges  in  1450. 

NACHTMANN,  Fkanz  Xavieb,  painter  and  litho- 
grapher, was  bom  at  Bodenmais,  in  Lower  Bavariii, 
10  1799.  He  studied  in  the  Aoademj  at  Munich, 
and  was  employed  in  1823  as  flower  and  fruit 
painter  nt  the  Kiiyal  Cliinn  M;\mif.n-tory  of  tlmt 
city.  In  1827  ho  qiiitieil  this  cinployment  to 
deTOie  binuelf  to  portraiture  in  water-colour  and 
ndniiUire^  md  tlie  study  <^  arohitectural  perspect- 
ive. Hia  portraita  of  the  royal  family  ate  finely 
executed,  while  nmonp  his  perspective  views  may 
be  mentioned,  the  '  Interior  of  the  Court  Church  at 
Munk-h.'  He  Hi^'i'ed  lui  worki  JT.  N»  Kacbt- 
innnn  died  in  1846. 

N  A  DAT.    See  Dat^  Natale. 

NADOBP,  VtMO,  ft  pidnter,  etcher,  and  litho- 
grapher, also  a  aonlptor  and  modeller,  was  bom  at 
.Inl  ilt.  Rhenish-Pnissi  1,  in  179-1.  He  began  to 
ieuiii  painting  uikKt  Berglor  ut  Prague  in  1S14. 
AftervMirds  lie  eperitsome  time  nt  Dre-jdcn,  Vienna, 
and  IJome,  where  lie  died  in  1876.  Nadorp  painted 
laiulHcapes  of  large  dimensions,  as  wdl  pOVtnttft 
and  other  subjects.   Among  them: 

The  Villa  Raphael. 

The  Villa  d'  E«te. 

The  Fnram  of  Pompeii. 

The  Munkt  of  Sag  Bdmidls  OhiUnB. 

Oaate. 

^daBhniBi. 


He  also  etched  thirteen  plateSi  among  which  is 
'The  Barherini  Triton.' 

NAECKE,  GU.STAV  Hbihuch.  was  bom  at 
Frauenstein  in  Saxony  in  1786,  and  was  instructed 
by  Onisae,  whom,  however,  be  followed  only  in 
his  colouring.  After  having  lived  at  Rome  for 
some  yearn,  he,  in  1825,  became  a  professor  at  the 
Sclioid  of  Art  at  Dresden,  when  bodied  in  1836. 
Among  his  paintings  are: 


iSU,  (fbs  Ofaad  Duke  of  Coburg.) 
ms.  (ManhuitOMbedia).) 
OhfirtaadhisINsoiples.  18». 

NAEUWI.VCX,  (or  Naiwinck,)  Hbndrik.  The 
birthplace  of  tliis  Dutch  painter  and  etcher  is 
uncertain ;  but  it  was  either  Utreclit,  or  more 
probably  Rolioonhoveii,  and  <!  if  -  of  his  birth 
about  1'')  19-20,  as  he  wa>s  tontemporary  with  Jm 
Asselyn  v.  Im  was  bnrn  in  1610,  died  in  1660,  and 
uainted  hgures  and  animals  in  landscapes  by 
Maeuwinex;  so  ttiat  the  pictures  by  him  may  have 
been  confounded  with  those  of  Asselyn.  Ininier- 
leel  quotes  very  liii^li  prices  ;i»  having  been  paid 
for  pictures  by  Nneuwincx,  whi.  h  consist  of  l  ind- 
F<  npes,  towns,  villages,  etc.  One  in  the  style  of 
\\  iii  iloo,  in  which  sportsmen  909  introdaesd,  is 
dated  1661.    Ue  ia,  however}  more  generally 
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known  by  hia  drawings  and  etchings,  in  which 
the  point  is  need  with  great  delicacy.   They  are 

rare,  and  were  publinhcd  in  two  sets  of  eight  each; 
of  which  Nagler  gives  a  full  description.  The 
dale  of  the  death  of  Masawinoz  has  not  bean 

a-scertuined. 

NAG  EL,  Jan,  an  unimportant  Dutch  painter  of 
the  17th  cantatv.  He  was  bora  at  Haarlem.  He 
imitated  Coraellus  Molenaer,  and  died  at  the  Hague 

iu  1(102  (?). 

NAG  EL,  Petkk,  a  Flemish  engraver,  who 
flourished  at  Antwerp  about  1569-84.  Ho  is  said 
to  have  been  a  pupil  of  Philip  Ualle,  and  he 
engraved  many  subjects  after  Flemish  maatexf. 
Among  other  prints  he  has  left, '  The  Seven  Work* 
of  Mercy ' ;  after  M.  Htemitkerk. 

N.VGIJ,FnANCK.si-o,  culled  Ii,  Ckn  i  isn,  .in  Ituli.m 
painterof  the  17th  century,  lie  was  born  at  ('<  nlo, 
and  was  a  pupil  of  Guercino.  Most  of  his  aetivc 
life  was  passed  at  Rimini,  where,  in  the  Church  of 
Santa  Maria  dagli  Angeli,  his  beat  work  is  to  be 
found. 

NAGTEGEL,  ARNOtn,  engraver.  He  worked  in 
1690, prolialily  at  AniHtcrdam.  His  n  mic  is  allixed 
to  prints  iu  mezzotint,  after  portraits  of  Ishach 
Abo  lb  Rabin  and  oC  tha  EngllMi  aucgeon,  Thomas 
Sydenham. 

NAHL,  JoHAim  Adotot,  one  of  a  family  of 

artists,  mostl}-  scnljitors,  establishe*!  at  Ausbach. 
He  was  burn  in  1752  at  Clianne,  near  Bern,  oti  a 
{iroperty  belonging  to  liis  father,  wlio  ga\e  bini 
his  hrat  instruction  in  art.  As  his  taHte  inclined 
rather  towards  painting  than  to  sculpture,  he 
became  a  scholar  of  Tischbein  at  Cassel,  theo  of 
Tanneseb  at  Strashurg,  of  the  landscape  painter 
Benimel,  and  of  Ilandniann  at  Bern.  At  tbf.  ago 
of  twenty  Nalil  went  to  I'aria,  and  stuiiieU  l^e 
Sueur  so  ardently  as  to  assimilate  his  style.  In 
1774  Nabl  proceeded  to  Rome,  where  he  passed 
seven  years  in  drawing  from  antiques,  and  Copying 
the  works  of  Raphael  and  Gm'tlo.  He  there  painted 
his  fine  picture  '  An  Offering  to  Vi mis,'  one  uf  his 
richest  and  most  liiu'lily-tinitilied  works.  The 
illness  of  his  father  induced  biin,  in  1781,  to  re- 
turn  to  Cassel,  where,  shortly  afterwards,  his  father 
died.  Nahl  did  not  remain  long  in  that  place,  but 
went  to  England.  _  There  ho  remained  fifteen 
months,  and  after  visiting  Holland,  returned  to  his 
native  place.  Tn  1786  and  1787  he  was  again  in 
Hume  and  N.ijileH  ;  and  in  1792  rfturm d  to  Cassel. 
There  be  beeaine  a  professor  in  the  Academy,  and 
in  1816  '  Professor  of  Painting.'  Ho  died  at 
Cassel  in  1826.  Twice  Nahl  gained  prixea  given 
by  Qoethe  for  piotorial  oompoeition.  In  1799- 
1800  by  his  '  Parting  of  Hector  and  Andromache,* 
and,  in  1801,  by  bis  '  Ilfreules  at  the  Court  of 
Lyeciniedcs.'  Nald's  w^irks  ini  lu'li-  liii^torv,  por- 
traits, and  laiulsiapi's.  He  also  etched  several 
mythologicid  subjects. 

NAIG£0N,  Jkan,  a  French  hiatorical  and  por- 
trait painter,  and  relative  of  the  French  philosopher, 
Jae  jin  '^  .\ndr6  Naifreoit,  who  himself  began  life 
as  ail  arlirtt.  Jt-an  Kai;,'<  on  was  a  scholar  of 
Oevosge,  at  the  Itijuii  Academy,  aiul  of  Daviil. 
His  principal  jiietiires  are,  'The  infant  Pyrrbus 
presented  at  the  Court  of  Glaiiki.is ,  "  ..Mneas  going 
toBattlei'  'KumaPompiiiuauouauliing  the^ymph 
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Egvria :  *  two  bae-relieb  in  the  gallery  of  the 
Lnxembourg,  being  allegoricfl  (m  gruaiiU)  of  the 
glory  of  Rubens  and  Le  Sueur ;  the  design  for  the 
Viijnette  engraved  by  Ro.^er  for  tiie  ofiBcial  docu- 
ments of  the  Govetninent  of  tlie  French  Republic. 
He  also  painted  theatrical  decorations,  and  por- 
traits of  OMttngoished  penoDfl  of  the  time,  among 
Monge  and  Laplam.   He  was  instramental 


in  navinj^  many  works  of  art  from  destruction  in 
1793,  aii<i  was  cunscrviitor  of  the  Museum  of  the 
Luxembourg',  and  a  mcnibf^r  of  tlif  Loirion  of 
Honour.  He  was  bf)m  at  iJeaune  (Cote  d  Ur)  in 
1767,  and  died  in  18.)2. 

NAIOEON,  Jban  OoiiiAVm  Elzioob,  a  French 
htstorieal  and  pottrnit  painter,  bom  in  Faria  in 
1797.  Ilf'  styiiicd  iimlfr  liis  father,  Jean  Xuii^eon, 
anti  also  uiuitT  IJuv  ill  ami  Gro«.  He  entered  the 
'6coIe  des  Beaux  Arts'  in  1815,  and  having  gained 
the  aecond  grand-prize  in  1827,  went  to  Italy.  In 
1882  ho  succeeded  his  father  as  curator  of  the 
LuxembourK  Galleiy.  He  died  in  Paris  in  1867. 
AmongHt  bis  worin  are : 

The  Mftgdali  11  ill  the  Dt-Rert.  1836. 

The  Ailor.it ii>!i  <>f  tti«>  .Sbepberda.  1M5. 

Glp.^iifrs  near  .Njiplrs, 

Thp  Viutagi'  at  .Vnjalfi. 

Several  PurtraiU.    ( /  'erioiitu  0sff«|P.) 

NAIN.  SeeLBNAUi. 

NAISH,  William,  an  English  miniature  painter 

of  the  18th  century.  He  w;w  a  native  of  Axnridge, 
Sotncrs*  tahire,  and  practised  in  Limilun.  Ho  ex- 
hibited at  the  Hnyal  Academy  from  17H.^  to  1800, 
in  wliich  year  he  died.    Uis  brother,  JoUN  Naisb, 

Was  also  an  artist. 

NAIVEU.  SeeMBViV. 

NAKE,  GiivrAT  Hiimuoo, «  Oennan  painter  of 

lii^turv  and  [lortraitH,  who  floorished  iMtween  1784 

ai:d  1834.  Works: 
Fallot  nml  M.irpucrite. 

St.  Elisabetli  of  Ruagtrj  dixtribatiag  Alms. 
NALDINI,  BA-msTA  m  Mattbo,  called  Bat- 

TISTA  Deqli  InkocivNTI,  was  born  at  Florence  in 
1637,  and  spent  the  greater  part  of  his  youtii  with 
the  8U[>erinten(liMit  of  tlio  Funndling  Hospital, 
lie  was  first  a  scholar  of  .lacopo  Carrucci, 
bat  afterwards  studie*!  under  Angelu  Brouzino. 
Aeoording  to  Baglione  be  visited  Borne  in  the 
pontificate  of  Gregory  XTIT.,  where  he  painted 
several  aJtnr-jiif  rcs  for  tlw  churches,  and  on  liis 
return  to  Florciico  he  was  engaged  by  (iiorj;io 
Va.sari  as  liis  coadjutor  in  the  w  oiks  in  whicli  he 
wa«  employee!  in  the  Pala2zo  Vecehio,  where  he 
was  occupied  fourteen  years.  His  pictures  of  the 
Purification  and  Entombment  in  Santa  Maria 
Novella,  at  Florence,  are  extolled  by  Borghini. 
Other  works  of  his  are  tlie  •  Pieta'  over  the  toiiih 
of  Michelangelo,  and  Adorations  'of  the  Shep- 
herds,' and  '  of  the  Magi '  in  the  Dresden  Gallery. 
He  was  liriog  in  1690.  Zaoi  supposes  that  he 
died  alMiit  IfiOO. 

NAMEUR,  liOlTia  Dt,  a  French  historical  painter, 
was  bom  in  1629,  and  receiv«-<l  into  the  .Acadeniv 
in  IfinS.    None  of  his  works  '  an  imw  be  identitied. 

NANQIS,  Geneviivve.  Sio  under  Rkosault, 
Nic.  Fb. 

NAM  I,  Jacopo,  (or  QuooKO,)  an  unimportant 
Italian  painter,  of  the  ISA  eentarr.  He  was  em- 
ployed at  the  Neapolitan  Court,  where  he  painted 
lanascapes,  flowers,  and  fruit.  Laiizi  says  he  was 
a  scholar  of  Bolvidfre. 

NANINI  (Maxtio).  An  obscure  pupil  of  Carlo 


NANNI,  Giovanni,  (or  NakO  called  OlOVAXin 
DA  UdinlQiov.  DC  Namis,  and  Dt  Rkcamatdbi,  of 

the  Erabnverero,  was  bom  at  Udine  on  the  I6th 

October,  1487,  and  having  discovered  an  early 
disposition  tor  art,  by  making  drawings  from  the 
animals  and  birds  killed  in  the  chase  by  his  father, 
Francesco  Becamatore,  be  was  sent  to  Venice, 
where  he  was  placed  under  the  tuition  of  Oiorgiooe. 
The  fame  of  Raphael  had  reached  Venice,  and 
inspired  Nanni  with  an  anient  desire  to  visit 
Itome.  His  protector,  the  patriarch  Grimuni,  de- 
sirous of  promoting  his  wishes,  furnished  him  with 
letters  of  recommendation  to  Baldasjjare  Castig- 
lione,  by  whom  be  was  introduced  to  Baphael, 
who  admitted  htm  into  his  school.  He  was  there 
employed  in  jiuiiitin^  thf  ornninental  accessories. 
While  he  was  in  liaj  IiulI  s  studio  the  discovery 
was  made  of  tiic  remains  of  antiquity  in  the  baths 
of  Titus.  Nanni  was  selected  by  Raphael  to  make 
dcsigng  from  tlie  beautiful  grotesques  on  stucco, 
found  in  the  different  apsrtmMita.  He  not  only 
succeeded  in  his  commission  to  the  entire  satisfao- 

fio!i  of  his  master,  hut  discovered  a  process  of 
compounding  a  stucco,  which  bad  the  same  appear- 
ance, and  probably  the  same  durability,  a«  that 
used  by  the  Romans.  He  was  now  employed  by 
Raphael  to  execute  the  greatest  part  ot  the  gro- 
tesques in  the  Loggie  and  Stanze  of  ih»  Vatican,  a 
commission  he  discharged  so  well  as  to  link  his 
name  indissoliibly  with  that  of  his  mast.-r.  Tlio 
grotesques  in  the  lower  Loggia  were  entirely  from 
the  brush  of  Giovanni,  but  in  1867  they  were  much 
painted  over  by  Mantovani.  After  the  death  of 
Raphael  he  was  employed  by  dement  VTL,  ineon- 
jonction  with  Pierino  del  Vaga,  to  omainont  that 
part  of  the  Vatican  called  La  Torre  di  Borgia, 
where  they  represented  the  Seven  I'lanets ;  the 
emblematical  figures  were  designed  by  del  Vaga, 
bal  tibe  grotesques  and  symbolical  decorations 
wers  executed  by  NannL  The  featoons  of  tbo 
*  History  of  Psyche,'  in  the  Famesina  Pslaoe,  were 
also  by  him.  and  he  decorated  tho  ▼estibule  of 
the  Villa  Madama,  now  in  ruins,  and  prepnn-d 
the  designs  for  the  windows  of  the  Laurentian 
Library.  In  1527  he  was  compelled,  by  the  sack- 
ing of  Rome,  to  fly  from  that  city,  and  he  took 
refuge  at  Uduie,  where  be  was  for  some  time  em- 
|>lnyed.  He  was  afterwards  engaged  at  Florence, 
by  the  family  of  the  Medici,  in  several  considerable 
works.  He  returned  to  Rome  in  the  pontitic  nte  of 
Pius  IV^., and  there  he  died  in  15lM.  He  was  buried  in 
the  Pantheon,  near  the  tomb  of  his  master  Raphael. 

NANNI,  GiROLAMO,  was  a  native  of  Rome,  and 
flourished  about  the  year  1642,  during  the  pontifi- 
cate of  Sixtus  V. .  by  whom  he  was  employed  in 
several  considerablo  works.  He  was  generally 
known  by  the  name  of  "  poco  e  buono,"  from  the 
following  circumstance.  Being  of  a  very  studious 
disposition,  and  rather  alow  in  his  operations,  he 
was  reprasdisd  for  Ids  tardiness  by  Giovsnni  da 
Modena,  a  contemporary  artist,  when  he  replied, 
"  Faccio  poco  e  buono  ; ''  and  he  bore  that  name 
ever  afttrwurds.  His  works  are  to  be  seen  in 
several  of  the  public  buildings  of  Rome.  In  the 
church  of  the  Madonna  dell'  Aninia  there  is  an 
'  Annunciation ; '  and  in  San  Bartoloroeo  dell'  Isola, 
two  subjects  from  the  life  of  8t  Bonaventura. 

NANNUrClO,  or  N.vsvocrio,  was  a  Florentine 
painter,  and  a  pupil  of  Andrea  del  Sarto  ;  lie 
flourished  about  \540.  He  weTit  to  France  with 
the  Cardinal  Toumon,  and  spent  a  large  part  of 
hii  Ills  dient 
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NANTEUIL,  CRLB8TIN  Lkb(B0»,  a  French  liis- 
torical  and  gvan  painter  and  litliograplier,  born  at 
Rome  in  1813.   He  was  bronght  to  Prance  when 

only  two  ypars  old,  a!ul  studicil  iimli  r  J.  M.  I.niip- 
lois  and  IngrcH.  In  1829  lio  fntrrcd  tlif>  ^^coln  ilcs 
Bciiux  Arts,  bill  wati  cxpi-lli^d  fur  head in-^  a  ^t\\- 
dent's  diHturbanco.  Mii<  !i  of  his  time  was  octiii»io<i 
in  illustrad'nK  hookn  \>y  Wcior  Hrigfi^  DnmnK,  and 
otliers,  for  which  he  made  an  immenfle  nunibiBr  of 
driiwinpH.  He  obtained  medals  in  1887  and  1848. 
In  his  later  years  lie  held  the  pust  of  Diroctnr  of 
the  Dijon  Academy.  Ho  died  in  1873.  Amongst 
hiH  {lictiirea  are : 

A  Kay  of  Sunshioe.   1848.  ( I'aUHeieniut  Mmuuat.) 
The  Temptatian.   1851.   (Bmrt  Mmtmm^ 
Souvenirs  of  the  Flat. 
Borae  fram  Don  Qnixole.  {Ulte  Mtitetm.) 
liiintiiigk^ogi  npMiog.  {iMxea^oury,  raru.) 
TheFswa.  (Thetamt.) 

His  chief  lithogrnpba  are: 

Tlie  *  IMii'ilorcH  ' ;  aftrr  Velatguet. 

The  Stiiiiio  of  V.'1:i/!i{U<  /  ;  d/ttr  th«  «MM. 

Tl)e  T()|i«T  ;  ajier  'i'tnitrs. 

Si«Ti\  (■l;irS. 

Kxi>cctationa. 

NANTEDIL,  Ronmnr.  Tfiie  eelelrrated  Freneli 

engraver  and  i!rnii<;hlKninn  in  (T.iyonH,  was  horn  rit 
Tthpuns  about  aoi  orditiK:  to  tlie  '  Merciire 

Galaiit  'of  December  1G78,  or  in  IC.'iO  jis  (stated  by 
other  auUioritiee.  Tiierc  is  an  engraving  by  bim 
dated  IMfi^and  itwa^  not  tlie  lirst  bo  did!  He 
was  the  son  of  a  merchant,  who  |^ve  bim  a  cloaai- 
cal  education,  bnt  a  decided  inelmation  for  the  art 
of  drsii^n  ii  (bicod  bim  la  lubipt  it  ns  a  {irofeRsion. 
He  was  insirui  It'll  in  rngruv  ing  by  bin  brother-in- 
law,  Ni'olaH  ItcgnoHson.  wln)se  Mister  he  married  in 
ltU7,  and  then  went  to  Paris,  where  ho  received 
further  instruction  from  Abraham  Bokc  and  Pbil- 
lippe  de  Cbampupe.  H«  acquired  conaiderable 
reputation  aa  a  maker  of  portratta  in  crayons,  and 
Ins  talent  in  that  liranob  rci  ommended  him  to  tlie 
protection  of  Louis  XIV..  w  Imso  jiortrait  be  painted, 
and  aftiT  tliiB  was  appointed  designer  and  engraver 
to  tlio  Hoyal  cabinet,  with  a  pension.  In  1648  he 
B)iplied  himaelf  more  to  engraving  in  the  style  of 
C.  Melian  and  othere,  but  in  16fiO  lie  adopted  ono 
infinitely  superior,  which  in  clearness  and  beauty 
of  effect  has  never  been  niir|.asHed.  Tlie  portraits 
by  him  will  over  bold  a  rank  among  the  niowt  ad- 
mired productions  of  the  art.  Nanteuil  died  in 
Paria  in  December  1678,  and  it  appearo  extra- 
ordinaiy  that  in  so  short  a  life,  if  ho  was  bom  in 
1630,  be  could  accotnplish  8o  many  jilates  in  so 
finislied  a  style.  Mnrii  tte  puHsi  sscd  two  Imndred 
and  eigiity  pi  inls  l  y  tliis  artist.  The  following 
are  among  bis  niu.st  t^steenied  {mrtrails: 

Anw  of  .Vastria,  Queon  of  Franco  ;  after  Mi\fnard. 

Sevprai  Portraiti  of  Loim  XIV. ;  from  his  otrm  dtsignt, 
ami  aftrr  Mignttrd,a>iJ  otlurs. 

I/ouiN,  l>Miphiii ;  soo  of  Lonis  XIV.  1677. 

IiOuisB<nirlMNi,FriBMe  deOondA;  ii/Urhi$tmtdt$(an. 
1662. 

Henri  Jules  dc  Boorboo,  Doke  dltagheia;  afttrMig- 

vnr.l.  \m\. 

riiristina,  t^net-n  of  .Sweden  ;  after  S.  Tu'iirJon.  IGol. 
I/oiiisa  Marin,  (^uceu  of  Poland";  a  fler  Juitt.  ItUKt. 
Cliorli-K  Rmnianiiel,  Duke  of  Savoy.  lM6w 
<'1iarl<  i«,  Dnkr  nf  T/orraine.  16(30. 

Joliann  l-riolricli,  Diikr  of  BruuKwick  limiimg,  1474. 
Charles  11.,  Duke  of  Hantoa.  106S. 
Antonio  BKfaerini,  Cardtwal ,  and  Arehbialiop  of  Bhains. 
1608. 

Bnanael  Itldodore,  Dnke  of  llotiillon.  Cardinal.  1670. 
Leon  la  BontheUier,  Jlliiustcr  uf  fttate ;  afUr  Cham- 

i>aujnt,  1031. 
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.Tidps  Mii/..iriM,  ("anliiial.  \lV>!i. 

Arni.iii"!  .Fi  j\n<l;i  I'Sfsxi-*,  ( 'aniiiiiii  <lr  Iliilielipii  ;  after 

I  ii'i  "I /xi'^/ne. 

Ifi  nri  de  In  Tour  dWuvcr^e,  Visootuit  Tiuenae.  1065. 

Pine. 

Piimpone  de  I?pllii''iTp. 

Two  Platos  ;  ono  aft,r  P.  de  (  liam/^iffne  :  dateil  1C53. 
Tho  other,  an  o*-al,  n/7rr  C.  ie  Jirita.  Tlie  latter  is 
one  of  NauteuiPs  boKleugraviuga. 

Robert  Nanteuil  waa  alim  a  poet,  and  the  verses 
he  addressed  to  Louis  XIV.,  begging  for  muro 
time  to  finish  hia  portrait,  are  gracalul. 

NANTO.    SeeURHANTO.  . 

NAPOI.KTANO,  II.   See  Akoeu,  Fiu 

NAIH»LI,  HosA  OA.  Se«  Kooa,  Ja& 

KAPoLI'l  ANO,  SnioNR.  See  Bounina. 

MAPPI,  Frakccsco,  was  bom  at  Milan  about 
1573,  and  after  studying  for  some  time  both  there 
and  at  Venice,  visited  liomc  during  11  <  [  oi  tifii  tn 
of  Urban  VIIl.  He  was  cmjiloyeil  for  some  of  liio 
public  edifices  at  Home  ;  bnt  bis  works  do  not  rank 
above  mediocrity.  His  beat  productions  are,  his 
|}ietare8  of  the  '  Resnrroetion '  and  the  *  Assump- 
tion of  tho  Virgin,'  in  the  chiister  of  Santa  Mari.i 
HOpra  Mine^^•a ;  and  the  'Annunciation'  in  ihu 
Monaslerio  ddl"  Uniilil;\.     lie  died  in  IG.IH. 

NAK'  ISO,  .losfc  .\nkimo,  a  Spanish  painter  of 
the  \><\\\  c  entury,  no  details  of  whose  lifaara  known. 

NAIit  ISSU&  Seel'BiUiUli. 

NAHDI,  Akoblo,  was  bom  at  Florence  about 

ICiOl,  and  after  Kt inlying  the  works  of  Paolo 
Veronese,  visited  Spain  in  the  reign  of  Philip  IV., 
whose  court-pnintrr  be  bfoaine  in  ITi'iS,  afid  whom 
be  as.'iisted  with  advice  in  the  purchase  of  Italian 
piiintings.  Ho  WSB  a  fovourito  of  the  ArchbiNlmp 
of  Toledo^  and  eisecuted  for  him  seven  altar-pieces 
for  the  Bemardin  Nuns  at  AlcalA  de  Heneares, 
eleven  for  lln»8e  at  Jai'Ti,  and  eight  in  the  Atoeha 
Cbiirch  at  Mmlrid.    Xardi  died  at  Madrid  in  IfiOO. 

NARDINI,  TctMASO,  an  Italian  painter,  was  Inirn 
at  Ascoli  about  1658.  He  painted  figures  in  the 
I  erspectives  of  ColIacsronL   He  died  m  1718. 

NARDOIS,  J.  Galiotb,  a  French  painter  of  the 
17th  century.  He  is  quoted  in  Naglor's  'Mono- 
graniisteii,'  where  he  is  s.-iid  to  have  painted  in  the 
style  of  Clandc,  and  to  have  engraved  some  plates. 

NAUnUCGI,  (or  NAiti>iTCK,)  GiovANMi,  aftei^ 
wards '  Fray  Juan  de  la  liiseria^'an  Italian  painter, 
was  horn  in  Holica  about  1686.  He  aoquired  some 
knowledge  of  painting  in  tlie  Schools  of  Naples, 
whence,  being  of  a  ]dous  disnosition,  ho  made 
pilgrimages  to  all  parts  of  Italy,  and  at  last  left 
his  native  country  lor  the  pbriiie  of  Santiago  at 
CompoBtella.  Proci'eding  afterwards  to  Madrid, 
bo  entered  the  school  of  Sanchea  Coello»  where  hia 
piety  recommended  him  to  the  devont  sister  of 
Philip  II.  In  l.^fiO  be  entert  d  one  of  tie-  ri  f i  riiird 
Caniielite  convents  at  Pastrana.  There  lie  painted 
an  '  Eece  Homo,'  and  two  portraits  of  Santa  Teresa 
de  Jesus.  It  is  donbtful  whether  any  of  his  works 
still  exist.  He  painte<1  also  portraits  of  St.  Luis 
Beltran  and  of  rray  Nicolas  Fnetor,  the  artist,  of 
Valencia.  He  closed  a  long  life  of  devotion  at 
Madrid  in  1010. 

NASKLLI,  Fi!AN(  KSt'o,  was  bom  at  Fermra,  and 
flourished  about  tho  year  1610.  When  young,  he 
>^t\idi.  d  the  works  of  the  Carracci  and  Guercino, 
V.  hj  h  Im  io]>iedwith  surprising  ancceea,  hut  after- 
wards devote<l  himself  to  the  manner  of  his  coun- 
trjTiian  Giuseppe  Mazzola.  Ho  was  employed  for 
several  of  tlie  elnirehes  in  Ferrara.    In  the  cathe- 


dral there  ia  an  altar-piece  by  him,  representing 
the  'Nativity ; '  in  the  obuioh  of  BanU  Maria  ds^ 
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Bervi,  a  largo  j>i(  (nif  if  tlio'Lnst  Sii|ipf  r  ; '  and 
in  tlic  riuircli  o£  Santa  Franct^sca,  the '  Assuinptiun 
of  the  Virgin.'  Kaielli  dieil  nt  Fenrara  about  1630. 

MASUjJtpWASD,  u  Et^sh  miniature  painter, 
born  in  1778.  H«  exhibited  at  the  Academy  from 
1811  to  1820.  In  his  later  years  lio  practisfd  in 
India,  Rending  hia  workw  honn-  to  \m  t  xliiliiti-d. 
He  died  in  Knglund  in  IH21. 

NASIl,   Fbederick,  an  English  water-colour 

Eainter  and  draughtsman,  hom  in  1782  at  Lnnihutli. 
Lis  instruction  in  art  was  due  to  Malton.  His 
works  first  appeared  at  the  Acadoiny  in  1800,  and 
he  occasirmuily  eshilat.vl  there  till  1847.  In  1H08 
he  wiiH  clet'tetl  a  member  of  the  W'ater-Coluur 
Society,  wliere  he  exhibited  with  aonie  intennis- 
mona  till  1856l  To  ahow  hia  facility  and  industry, 
it  may  be  stated  that  his  contributions  to  the  latter 
Bocie^  amounted  to  nearly  five  hundred  works. 
He  was  also  draftsman  to  the  Society  of  Anti- 
quaries, .-iTiJ  made  several  timrn  in  F' ranee,  Switzer- 
land, Germauy,  &C.  In  1834  he  retired  to  Brighton, 
where  he  spent  the  remdnder  of  his  life,  and  died 
there  in  1866.  Tliere  are  water-colour  drawings 
by  him  of  'Tfntem  Abbey,'  and  the  *V«naiUea 
Fountain^,'  at  tlm  Kensington  Museum.  Amongst 
the  workn  wl.irlj  In-  illi.strated  are: 

•ViewNot' S»  u.:,rfi,--n  CI.-iim  I,  Wiii.lM.r.'  1?05. 

•Twelve  View^  nf  tlie  Aiitii|iiities  iif  I/mtV.n.*  1810. 

Arkerninn's  •  Hi>ti)rj-  <if  We«tinin«t<'r  Abbey.' 

'  Hintory  of  the  UiiivcrsitT  of  Oxford.'  1814. 

*  Hetnreiqpw  views  of  the  01^  of  IMs  and  its  iB^rana.* 

ins. 

NASH,  JosipR,  an  Engliah  water-ooloar  painter 
and  draught^iraan,  bom  in  1808.  Be  became  a 
member  of  the  old  Water-Colour  Society,  where 
he  firat  exhihited  in  1H.H5.  His  Jurti' w  uh  the  ile- 
piction  of  mediaeval  buildings  ami  scenes.  Ho 
publishc^l  'Architecture  of  the  Middle  Ages' 
(1638) ; '  Mansions  of  ISngland  in  the  Olden  Time ' 
(18S9-49) ;  and  *  Views  of  Wmdaor  Castle '  (1848). 

Ho  also  contributed  illiistrnf ions  to  LawHon's 
•  Scotia delineata'  (1H47);  Iv  .Mad'ermott  s' Merrio 
Tays  of  Kni;l.Hn<r  (1851));  and  'Old  f:ngli8h 
Ilullads'  (1864);  and  ho  drew  on  stone  Sir  D. 
Wilkic's  '  Oriental  Sketches.'  At  the  Paris  Exhibi- 
tion of  1865  he  exhibited  six  wateiHwiour  draw- 
ings, and  was  awarded  an  **  iMmouraUe  mention." 
Ho  died  lit  Hayswati'r  in  lA7ft. 

NASI.Ni,  Amiinih.  a  hrotiier  of  Guiscppo  Nic- 
colo,  by  wliom  he  waa  trained  in  art.  He  after- 
wardn  became  a  monk,  and  worked  for  the  churches 
of  Siena.    lie  died  in  1716. 

MAfiUII,  Cavaliers  QiUBtfn  NtoooLd,  was  bom 
at  Sena,  probably  in  1664.  His  fiatber,  Fran- 
rERTo  Nasini,  an  arti«f  little  known,  iii.strm  t' d  hiui 
in  the  first  rudiments  of  art;  but  be  afterwards 
went  to  llnine,  ;iu<l  became  one  of  the  ableHl  diH- 
ciples  of  Ciro  Fcrri.  By  the  recomnieiidiition  of 
thift  master  he  was  employed  by  the  Grand  Duke 
of  Tuaoany,  to  paint,  from  the  designs  of  Pielro 
da  Oortona,  the  '  Four  Ages  of  Man,'  in  emblem- 
atical subje'  tH,  in  tin-  P  il.i.  zn  Pitti  at  Floreuce.  On 
Ins  return  to  Knuie  he  smim  cnmmiHsioneil  to  paint 
the  ceiling  of  the  Ca|i«lla  Braci-iatn,  in  rhe  i  hurcli 
de  88.  Apostoli ;  and  his  picture  of  the  '  i'ropliet 
Amos,'  in  the  Basilico  of  St  John  of  Lateran.  He 
died  at  Siena  in  1736.    Among  hia  pictures  am: 

Foliguo.  J/'«;f.'-«'''/}s.L«.„^ 
ttanto.  j 

tiiuin.  )  ' 

Bicua.         ConvtHtualt.  £>«ath, Judgment,  Heaven,  and 


lie  etched  a  print  of  the  Virgin  and  the  Infants 
Jesus  and  St.  John  in  a  landscape,  with  Chcniba 
flying  in  the  air,  in  the  taste  of  Giro  Feni^and  alio 
engraved  in  the  manner  of  P.  8.  BartolL 

nASINI,  FRAMcnon,  an  ohseare  painter  of  Siena, 
who  in  the  17th  century  j  niiifed  in  fresco  iu  the 
refectory  of  the  Monasterio  del  t'armino  of  tliat 
city. 

NASMYTU,  Alkxandeb,  a  Scotch  landscape 
painter,  was  bom  at  Edinburgh  in  1758.  lie  went 
early  to  London,  and  was  a  pupil  of  Allan  Ramaay. 
Afterwards  ho  went  to  Rome,  where  he  remained 

se\eral  yoarB,  and  studied  liisforit'al  painting, 
landscajje,  and  portraiture.  On  hit*  return  to  Ktlin- 
burgh,  lie  commenced  practice  as  a  portrait  painter, 
and  had  Robert  Bums  as  one  of  his  sittters.  Uis 
portrait  of  the  poet  is  now  in  the  National  Gallei^ 
of  Scotland  ;  a  replica  is  in  the  National  Portrait 
Gallery,  London.  He  was  a  member  of  the 
original  Society  of  ScottiNli  ArtiwtM,  and  an  Asso- 
ciate of  the  lioyal  Institution,  lliti  inclination, 
however,  being  towards  landscape  painting,  he 
ultimately  confined  iiimeelf  to  that  branch ;  hut 
much  of  his  time  was  oeonpied  in  teaching,  in 
which  lie  was  very  successful.  He  exhibited 
landsc  apes  occatiionally  at  the  Royal  Academy  in 
London,  from  iHl.H  to  1826.  In  1822  he  piddiJlied 
(»i.\teeii  viewH  of  placea  described  in  the  '  Waverloy 
Novell    He  died  al  Edinhnigh,  April  10,  1840. 

MASMYTH,  PaTBB,  oomraonly  caUed  bv  lumaelf 
and  others,  Patbicr,  was  the  of  Alexander 
Nasniytli.  and  was  liorn  at  Edinburgh  iBl787.  He 
showed  an  early  and  tieciiled  predilection  for  land- 
scape paintting ;  and  his  zeal  in  pursuit  of  his 
favourite  art  left  him  little  opportunity  of  actjuiring 
any  other  instruction.  Early  in  life  he  injured  his 
right  hand,  and  learned  to  paint  with  hia  leit»  and 
owing  to  an  illness  ho  becsme  deaf.  At  the  age  of 
twenty  ho  went  to  London,  and  bin  productions 
became  very  popular,  obtaining  fiT  hiui  the  desig- 
nation of  'the  KngliHli  Ilobbeuui,'  \sliicl]  wiia  about 
as  well  justified  as  such  soubriipicts  usually  are. 
He  improved  on  the  style  of  his  fatlier,  and  his 
pictures  have  leea  of  the  spotted  challqr  obaraetor 
which,  from  its  having  been  followed  by  several 
other  nieiuberH  of  this  clever  family,  is  considered 
as  a  chief  feature  of  "  the  Nosmyth  school."  In 
18CI9  he  first  exhibited  at  the  Uo^'al  Academy,  and 
in  1824  ho  became  one  of  the  original  membera  of 
the  Society  of  British  Artists.  He  often  pamted 
Scottish  scenes,  but  the  character  of  bis  landscapes 
is  entirely  English.  His  stylo  was  not  sufficiently 
masHive  to  repret^ent  properly  the  wild  iMount.iin- 
ouH  character  and  Ktriking  atmospheric  peculiar- 
it  ies  of  Scotland.  Light  clouds,  sunshine,  smooth 
water,  or  small  pattering  brooks,  meadows,  gently 
rising  grounds,  and  green  trees,  are  the  objecta 
which  Ids  pencil  wj:h  l  est  qualified  to  represent. 
Xasinyth  died  at  LhmiIm  tli,  on  the  17th  of  August, 
1831,  during  a  iliiunlei-Hditm,  which,  at  hi.s  nwii 
desire,  he  was  raised  in  his  bed  to  behold.  Uis 
iiictores  are  signed  Pafi.  Ntum^A.  Among 
Nasmyth's  better  works  we  may  name: 

London. 
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Londbtt.      AK.M.  OottafelirkBraofc. 

11  M  ltlOk4IMP(h 

Dtetaat  Tiew  cf  SAnbar^. 
View  of  Wiodaor  Castle. 

A  Hunpibire  Laadscape.   ( T.  Bari*g''$  OMiHon.) 

NASOCCHIO,  (JasKiPE,  a  native  of  BflBsano, 
who  painted  in  the  sty  e  of  the  quattrocentisti, 
bat,  acoofdtngr  to  Lanzij  left*  pictara dttad  1529. 
Two  more  utista  of  this  nama,  Fbimcbboo  and 
BAmtuomfKO  NAflOocnio,  were  active  in  Bamaiio 
in  the  16th  contury. 

NAS(.)N,  I'lKlKii  paintor,  was  bom  early  ii»  ttio 
17th  century  at  Ainstonlain,  or  Tlie  Iln^uo.  He 
was  a  member  of  the  Guild  of  I'ainters  uf  the 
latter  place,  and  in  1656  was  one  uf  ilio  furiy- 
aeven  meniliera  who  estnblif lied  the  '  Pictiira ' 
Society.  From  a  MS.  by  Pieter  TerwcRt^n,  it 
Bjii'i  ars  not  improbable  that  Nnson  \va.><  a  i  iipil  of 
Jim  van  Kavensteyn  ;  and  it  is  believed  that  Iuk 
name  has  been  effaced  from  pictures  since  at- 
tributed to  Mlerevelt,  Moreelae,  and  above  ail  to 
Ravenstejn.   It  is  cer^n-that  he  painted  the 

Eortrait  of  Prince  Mauritz,  Governor  of  the 
ra/.ilr*,  engraved  by  Houbraken,  ami  those  of 
Chirlcs  tlic  Scioiui  of  Ei'giand,  ent>riivtii  by  C. 
Van  Dalen  and  Sandrart,  and  of  the  Grand 
Elector.  At  Berlin  there  is  a  full-length  portrait, 
dated  1G67,  of  the  latter,  by  Nason  ;  also  a  fine 
picture-  of  atfll  life,  representing  gold,  silver, 
and  >;laH8  vaasela,  cl'<-  ;  likcuiso  a  portrait  by  him 
signed  and  dated  IGTO.  There  are  others  at 
Copenhagfn  und  at  Fiutlerdain.  Tho  date  of  his 
death  in  not  known,  but  his  life  was  long,  licdgrave 
gi vi  8  the  initial  of  bia  CbtistiaanaaM  wfongly  as  R. 
NATALE.  SeeScBUVOMI. 
NATALI,  Carlo,  called  Ii  Ovardomno,  was 
boni  at  Cremona  about  tho  year  1590.  lie  was 
first  a  disciple  of  Andrea  Mainardi,  but  afterwards 
studied  at  Bolo;4na,  under  Guido  Heni.  There  are 
aeveral  of  his  works  at  Genoa  and  Cremona,  where 
lie  also  distinguished  himaelf  as  an  architect.  One 
of  bis  beet  works,  as  a  painter,  is  a  picture  of 
•St.  Francesca  Homagna,'  in  the  chnrch  of  San 
Gisniondo  at  (Vcinona.  lie  li\^d  tri  iihove  the 
age  of  ninety-tiiree,  for  he  was  still  alive  in  1683. 

NATALI.  GluVANNi  Batiista,  the  son  of  Carlo 
Matali,  was  boco  at  Creroooa  about  tlie  year  1630, 
and  distingaialied  himself  aa  a  painter  and  en- 
graver. After  receiving  some  iiiHt ruction  from 
his  father,  he  went  to  iSome,  where  hi'  entered  the 
school  of  Pietro  <la  Cortijiia.  On  his  return  to 
Cremona,  be  painted  He  vera!  pictures  for  the 
churches,  and  established  an  academy  in  which  ho 
ealtivated  U>e  principlea  of  Cortona.  tboach  with- 
out many  followers.  In  'the  chnrch  of  the  P.  P. 
I'rediealori,  is  a  large  picture  by  him,  embellished 
with  architecture,  reuresentin^  '  St.  Patriarca  burn- 
itig  the  Hooks  of  toe  Heretica.'  Ha  died  about 
the  year  1700. 

NATALI,  GicsEPi'K,  was  tlie  head  of  a  family 
established  at  Casal  Maggiore,  in  the  Cremonese, 
many  members  of  which  were  employed  in  art;hi- 
tectural  and  decorative  painting.  Giuseppe  was 
bom  in  1652,  and  died  in  17*22.  His  brothers 
Francesco,  Pirtro,  and  Lorrszo  worked  with  him. 
Hia  aon  Giambattista  died  young,  and  Francesco's 
son  of  the  same  name,  after  being  appointed  court 
painter  to  the  King' of  Naples,  died  before  the 
middle  of  the  IBtli  century.  Giovanni  Battista 
Zaist,  who  wrote  the  memoirs  of  ti  e  nainters  of 
Cremona,  was  a  pupil  of  Giuseppe  NatalL 
NATALINOpaHURANO.  SeeMuBAiro. 
liOO 


NATAT  IS,  Mirn/-  T,,  \va«  l.om  nt  Lipge  in  1606 
or  Kk);*,  and  first  itiHtnieted  in  engraving  by  his 
father,  who  was  medaliibt  to  the  Bishop,  and  by 
Carl  de  Mallery.  He  afterwards  went  to  Paris  aiid 
Homo,  where  be  was  introduced  by  Sandiart  to 
Prince  Giustiniani,  for  whom,  in  conjunction  with 
Thcodor  Metham,  Regnier  Persyn,  and  others,  he 
engraved  the  antique  statues  in  his  gallery.  In 
1653  he  was  court-engraver  to  the  Elector  Maxi- 
milian Ileinrich  at  Cologne,  and  engraved  in  1668 
tbe  portrait  of  the  Emperor  Leopold.  He  was 
atill  alive  in  1670.  He  engraved  a  few  portraits, 
which  are  among  the  best  of  his  prints.  Wo  have, 
among  others,  the  following  by-  him : 

FOBTRArrS. 

Josephos  JnsliDiBaas  Benedietl  nUas;  JfiM.  NttaU 

fee. 

Jacob  Catz,  BsBMOaaiy  ef  Bol]sad,aDdFMt;  ^^da 

bunlieu. 

Ku^'.'iic  (i'Alnmoud,  Tlislioj)  of  Ghi'iit. 

ll.ixirniliau  Eiuauut-l,  V.  ictur  of  liavaiia;  afttr  J.  Sam- 

</.  "rt. 

Kri'  (liicli,  Count  of  .Menule. 
Kniiitinc,  I'rinceRs  Je  fJ.iie  ;  nftrr  I'an  I)  .rl. 
The  Mnrtjuiit  <lel  (iuaitto,  with  Lis  Miatreiis  ivprcscult.'«l 
as  Veuus  ;  after  Titian. 

EnJKfTS  AFTKR  VAItlOUS  lUgOM, 

The  Holy  Family  ;  aftrr  Raphitel. 

The  Virgin  and  Infant  Je«U8,  with  St.  Joseph  Meted 

behind  ;  after  A  ndrta  drl  -Sarto. 
The  Holy  Family ;  after  A'.  Pou$$in.  The  Ink  law 

preMionK  ar«  before  the  child  wm  dnqwd. 
The  Holy  Family,  with  safeb  pMMntiaf  flonem; 

after  S,  Bottrdon. 
The  Virgin  bididing  the  Infant  Christ,  who  i*  Kli><>ping, 

with  St  John  bv  her  aide ;  mfttr  tka  $amt.  Tbe  firat 

iaapcearians  an  Woib  the  baaoss  of  the  Tiigin  «aa 

The  Assembly  of  tbe  OsrHrasiaBs;  io  few  sheets; 

afUr  BertkoUt  Fttmuut. 
Mary  waahitig  the  Feet  of  Christ ;  ^kr  JMeaa 
The  Last  Supper ;  after  Ditptnbettk, 

NATHE,  Cbbistoph,  a  landscape  painter  and 
etcher,  bom  at  Niederberlau  in  Upper  Lusatia  in 
1763.  He  studied  under  Oeser  at  Leipnie,  and 
travelled  in  Silesia  and  Switzerland.  Of  his 
etchings  may  be  mentioned  a  collection  of  forty- 
eight  landscapes,  heads,  and  portraits.  He  painted 
in  oils  and  water-coloura,  and  made  drawmsa  in 
sepia.  Nathe  died  at  Sdiadewalde,  near  Harklissa. 
in  1808. 

NATKER,  (or  Notkku,)  a  monk  of  St.  Gall,  who 
painted  mitdatures  in  the  10th  <  cntury. 

NATOIHE,  Chahlks  Joskph,  painter  and  en- 
graver, was  born  at  Nimes  in  1700,  Ho  waa 
instrocted  by  Loaia  Qalloche  and  Lemoine.  Having 
obtained,  in  1721,  the  first  prize  for  painting,  by 
his  picture  of  'The  nujther  of  Samson  offering 
a  sacriOee  to  God,'  which  is  the  oldest  of  tho 
comjietition  pictures  preserved  in  the  Acad^mie 
des  Beaux  Arts,  he  then  went  to  Koine,  where  the 
Academy  of  Saint  Luke,  having  proposed  the 
subject  of  'Moses  delivering  the  Law  to  the 
Israelites,'  he  gained  the  first  prize.  In  1751  he 
bceame  Director  of  the  French  Academj'  at  Home, 
and,  after  he  had  painted  the  dome  of  the  rliun  h 
of  Saint  Louis  des  Fran^ais,  was,  in  ITSti,  made  a 
i^iight  of  the  Order  of  St.  Michael.  He  retired  in 
1774,  and  died  at  ClBStel  GandoUo  fia  1777.  Hfa 
boat  works  as  a  painter  are  '  St.  Sebastian,  with  an 
Angel  taking  an  Arrow  from  his  body  ; '  and  the 
fresco  jtaintings  (now  much  danuiged)  in  the 
chapel  of  Les  Eofanta  trouv^,  engraved  by 
Deaplaeea,  Feaoard,  and  othera.  Hia  worfca  are 
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signed  C.  N.,  or  with  hn  full  name.  Tlie  Lmivro 
poRResses  the  three  followinir  wnjkv  fn m  his  bruHli: 

VeDiio  demaodiog  arma  for  iEueas  from  \'ulcaa. 

Til  I-  ThrveQfMMi 

Juno. 

H*  etehed  tlw fbllowinf;  plates,  but  nioHt  of  tlio  iin- 

FraMioos  remainiog  of  the  '  Crucifixion '  and  the 
Four  Smmds  '  h*ve  been  liniihed  with  the  bnrin : 

Ike  Okoottikn,  with  KuylfafddeM     the  foot  of 

the  CroM. 

nu-  Aili  ration  of  fhf  Magi. 
Thf  M;Lrtyr.lom  of  St  K.  rcol. 

T'.Mi.  lit        ."<|iMrts  i\i  (,'LiMrrii. 

Bpriijg  and  Wint»T ;  ctchi-cy  by  yatoire,  and  fiui.she<l 
with  the  burin  b;  P.  Avtlme. 

Hie  aiflter,  Mademoiaelle  Natoibi,  who  went  to 
Itdy  with  him,  worked  in  peetel. 

NAITES,  John  C'iaihk,  an  English  water- 
colour  jiainter,  of  tlio  early  tiiitwl  schnol,  was  born 
ubout  17G5.  He  htudit'ii  undiT  Hugh  Doiiiie,  uiul 
exhibited  at  the  liojal  Academy  iroiu  17^2  to 
1814.  He  joined  the  Old  Water-colour  Soci'  ty 
on  ite  foundetioa  in  18M»  but  wee  expelled  iu 
1807  for  ezhiUting  another  man*!  diewinge  as  hia 
own,  in  order  to  incrcnHf  Lin  Aww-  in  (hi-  (.niflfR  of 
the  exiiihition.  Among  llie  illiulrulud  vvurka  which 
he  piihliMhed  are  : 

Scotia  Depicta.  180t. 

Uibemia  Depicta.    1 1*  i2. 

Sdeetviewaof  Batb.Bdatol,MalTeni,lco.  laOS. 

BetbiDvatntod.  llOO. 

NATTIER,  Jkan  Baitistf,  elder  son  of  Jean 
Marc  Natti«*r,  tlio  cldrr.  He  was  a  ]iaiiitpr  of 
history  of  small  luorit.  Hcci'ived  info  (he  Ai-adctoy 
in  1712,  ho  bccnino  involved  in  a  disgraceful  acan- 

dul,  wiiH  committed  to  tlie  Batitille^ Ma  there  put  en 
end  to  his  own  life  io  1726. 
NATTIER,  JiAM  Mart,  commonYj  oatled  Ma«c 

N  vrriKft,  *va.s  born  in  I'aris  in  1G42.  He  painted 
some  excellent  pcirtraitM,  ai.d  svas  tlie  father  and 
first  ina-ifer  of  Jean  Mare  Nattier,  the  yunnger. 

IIATTIKll,  Jkan  Makc,  son  of  the  last-named 
and  Marie  Courtois,  a  dietinguiahed  miniaturist, 
was  born  in  Paris  in  1685.  He  was  inatnioted  by 
hia  fiitber,  and  afterwards  studied  at  the  Academy, 
and  in  tlie  Gallery  of  tlie  Ijiixembourg.  He  dis- 
tinguished himself  as  a  portrait  painter,  in  which 
capaci^bewas  much  cn)]doyod.  The  drawings  for 
the  engraTinnfrom  the  pictureep^ted  by  Bubens 
for  Marie  de'lledfei  were  by  Nattier.   About  1716 

be  aecompnnied  M.  Le  Fort,  the  iniT'isfer  of  Pefor 
tlie  Great,  to  Amsterdam,  where  the  Czar  then  wiiH. 
There  he  painted  tlie  Czar,  Hevcrul  inenilierH  of 
the  Russian  court,  and  a  picture  of  the  '  Battle  of 
Pnltawa.'  He  afterwards  began,  at  the  Hague,  a 
portrait  of  the  '  Empresa  Catherine^'  wliich  was 
never  finished.   In  1718,  Nattier  was  recefvvd  into 

the  Paris  Academy  on  the  strength  of  a  *  Perseus 
bringing  the  Medu-^a's  head  to  the  marriage  feast 
of  I'hineus.'  In  1720,  having  lost  his  accumu- 
lut'ons  through  the  achcmcs  of  Law,  he  resolved 
to  confine  himself  to  portraiture,  which  he  prac- 
tised with  success  for  the  rest  of  his  life.  He  died 
in  Paris  in  1766.  His  life,  by  Madame  Tergal,  his 
daughter,  has  been  published.  Among  hlspietoiei 
we  may  also  name : 

DnsdoB.  Gallery.   Portrait  of  Marshal  Saxe. 

naatBS.  Outltrjf.  Portrait  of  the  famous  dan- 

ttmte,  M.  A.  Onppi,  oallsd  ia 

Cannatyo,   

„  It      A  Iji  ly  uf  Unis  XY.Ii  Oourt 

(portnit). 

fteia,  Xmwv.  Xbe  MsfdsHa. 


NAUDET.Ti!  MA  r'i:Am.KS,  a  French  landscape 
draushtsntan,  and  punil  of  Hubert  Robert.  Ue 
6oui1shed  between  1774  and  1810. 

NAUDI,  Akqelo,  an  obscure  Italian  of  the  Ifith 
century,  wlio  imitate<l  the  style  of  Paolo  Veronese, 
and  wan  eMii'loye<l  at  the  court  of  Philip  IV. 

NAUMANN,  Fbiki>uicu,  was  born  at  Blasewitx, 
near  Dresden,  in  1750,  and  studied  five  years 
under  Casanova  at  the  Academy  there.  He  then 
went  to  Venice,  and  stayed  aeven  years  at  Rome, 
wlii-re  lie  was  a  disciple  of  Mongs.  He  8tudi<-d 
principally  the  works  of  Raphael,  Guido  Heni, 
and  Titian.  Tlie  Margrave  of  Anspach  appointed 
him  his  court-painter ;  and  he  was  also  a  member 
of  the  Academy  at  Berlin.  There  is  by  him, 
besides  'The  Hermit,'  and  'The  portrait  of  Menga  ' 
(engraved  by  Cunego),  an  allar-[iioi  e  in  the  Krerz- 
kirche  ;it  Hresden.    F.  Xauniann  was  alive  in  1815. 

NAUBOHGO,  Michael,  a  Bolognese  painter, 
wliii,  it  is  believed,  was  a  pupil  of  Quido  Reni. 

NAUl^X,  or  Navimx,  a  landsoape  psinter,  who 
lived  at  Hamburg  in  the  17th  century,  and  who  ie 

often  confoundort  with  Naeuwim  x  nr  Nauwinck. 
Ho  painted  Alpine  scenery  in  his  larger  works. 
In  the  sinalliT,  more  lianiniil  M-enes  soinewhal  in 
the  style  of  Waterloo,  hut  his  colouring  runs  into  a 
bluiah  green,  or  into  grey.  J.  M.  Weyer  painted 
fi  gures  for  him  in  good  keeping  with  lus  landscapee. 
He  died  in  Hamburg,  but  the  date  is  uncertain. 

N.WA,  Lri-s  PK,  a  Rimnish  knight  of  Santiago, 
who  practised  art  a»*  an  rimateiir  about  1753,  and 
was  a  member  of  thi?  Seville  Academy. 

NAVAHO,  Juan,  a  ^aniah  engraver,  is  stated 
by  Struit  to  have  resided  at  Mville  about  the 
year  1598.  He  eQgntTed  sevwal  fiwtispieoes  for 
books. 

NAVARRETE.    S.'e  Fkrvandkz  Navaruetk. 

NAVAKUO,  FuANcisco,a  Spanish  engraver,  who 
executed  the  title-psgo  end  a  large  plate  of  arms, 
for  a  descriptive  aoeoonl  of  an  anto-du-f6  held  at 
Madrid  in  I6SS,  and  the  title-page  of  a  book 
called  'The  Church  Militant,'  piiblislsed  by  Fray 
Femando  Carmayo  y  Salgado  in  1G12.  In  llio 
same  year  he  engraved  an  architectural  tit!e-i>age 
with  the  effigies  of  Horace,  Pcraius,  and  Juvenal 
arranged  like  saints  in  a  retablo,  for  Don  Diego 
Lopea's  'Diasertatioo '  on  tlie  two  latter  satiriaui. 

NAVARRO,  JoAff  JosB,  a  Spanish  admiral  who 
practised  painting  and  defigning,  was  born  in  lf>87. 
Ho  executed  sotne  very  clever  pen-and-ink  draw- 
ings in  the  style  of  Callot. 

NAVARHO,  JUAN  Simon,  an  historical  and 
flower  painter,  lived  at  Madrid  about  tiie  middle 
of  the  17th  century.  A  somewhat  mediocre 
historical  picture  by  him  bears  the  date  1654, 
and  represents  the  Virgin,  of  the  si/e  of  life, 
employed  iu  the  workshop  of  Joseph,  who  in 
sawing  i  board,  while  the  Infant  Jtnus  is  forming 
a  cross  in  the  midst  of  a  group  of  angels.  Aa 
a  painter  of  flowen  he  holm  a  more  respectable 
rank.  In  the  convent  of  the  Shod  Cannelites 
at  Madrid,  are  a  'Nativity'  and  an  'Kpipbany' 
by  him,  which  were  formerly  in  the  ooovent 
ot  the  same  order  at  VaUlemoro. 

NAVB^  FBANguiH  Jusei  u,  a  Belgian  historical, 
gonre^  and  portrait  oainter,  bom  at  Charieroi  in 
1787.  He  first  studied  under  Joseph  Frsn^ois, 
and  obtained  several  prizes  at  the  Brussels  and 
Ghent  Academies.  He  was  thus  pnable<i  to  com- 
plete his  studies  in  I'.iris  under  Davirl,  with  whom, 
whpn  exiled  from  France,  he  returned  to  Belgium. 
From  1817  to  1622  Naves  was  at  Rome,  and  snhae- 
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•  imntly  scttlod  at  I'-niss.  Is.  Tliore  liis  fiiiiic  was 
iilready  well  cKlahlislif.l,  and  lir  wne  niiiih  ciii- 
ployed.  During  many  yearn  ho  held  a  forciuoht 
poMtion  among  Belgian  artista,  and  was  Director 
of  the  Brufwela  Academy.  Many  pupila  Daased 
through  hta  studio,  and  hoDoors  were  fteely  be- 
Htowrd  on  him.  lie  died  at  Bniiaeb  in  1869. 
Among  liiti  works  are : 

AnwkMdMa.  JumtfCh.   Iiu-n-aulity  of  Rt.  ThooMa. 

^  „         Tho  Holy  Viuiiily. 

„  „         The  Marria^fc  of  the  Virgin. 

BnuwbL         Muteum.   Hngar  aud    I^bmael  in  the 

^  „  Attmlifth  and  Jonih. 

^  ^  Thu  . I  udgni<-nt  of  Solomon. 

„  y,  The  Rich  Mnii  before  < 'hriiit. 

„  SttGudule.  The  Awiiimptiou  of  the  \  irjjtn. 

„  ^  The  Uaisiug  of  Ijizariin. 

AaarieUi  Pmilion.  lioiMint;  the  BlKinainiU'V  Bon. 

„  „  The  Mceliug  of  Isaac  uud  He- 

Muuich.  Neu)  rinakothtk.   '  SpiuMera '  of  Fondi. 

NAVOIS,  J.  S.,  who  lived  in  the  second  half  of 
the  17th  century,  whs  a  imitdor  of  laiidsi  apf^s  and 
marines  in  tlie  manner  of  BukhuiHcn.  liin  paint- 
ings have  ofteD  been  confoanded  with  the  works 
of  that  maater. 

NAYS,  — ,  waa  a  Flemish  landacape  painter  who 
lived  towards  the  end  <>f  the  17th  century.  In 
sonic  of  his  pictlire&  which  arc  very  numerous  in 
PelKiiini  but  of  amali  merit,  tfaefignna  are  painted 
by  Nicolay. 

NAZZARI,  Babt<m.ommko,  (or  Nazaui,)  was  bom 
•tor  near  JBergamo  in  1699,  and  was  first  a  scliolar 
oC  Vittoie  Ghialaitdi  and  Ani^lo  Trevisano  at 
Vwice.  Afterwards  he  Htnditd  at  !'oiii'>  niidtT 
Francesco  Trcvisaui,  and  tla-n  scttliil  at  Viiii<  e. 
lie  w.i.s  a  painter  of  history  and  portraitN,  hut 
particularly  excelled  in  the  latter,  in  which  he 
waa  much  cmploymi  at  the  different  courts  in 
Oermany.  One  of  the  moat  esteemed  of  his  his- 
torical pictures  is  a  <  Holy  Family,  with  8t  Anne,' 
at  Pontremoli.  He  died  at  Venire  or  Milan  in 
1758.  He  etched  the  uortmit  of  F.  M.  Molisu,  at 
Modena.  Bartoloisi  and  A.  Faldooi  have  engraved 
after  him. 

NEAGLE,  John,  an  English  line  engraver,  bom 

in  I-oixlon  ahnut  1700.    Amongst  his  platOB  are: 

The  Koynl  rroct  s-in,,  to  St  Paul's.    llSd. ' 

Several  plat«»  for  the  ahakeipeate  Oalleiyi  tffttr 

H'htatUii  and  Smirke. 
The  illuMt'rationH  to  lliiiipliy*a  *AmUe  Antiqaitfas  of 

Spain.'  1810. 

NBAL,  EuKABvni,  astilMtfe  pauiterof  the  18th 

centnry.  It  is  8ai<l  flint  sli(>  lived  in  HoUand,  and 
painted  fluwers  whit  li  rivalled  those  by  Seghers. 
None  of  her  workH,  however,  can  bo  identified. 

NEALK,  John  I'ltK-vros,  a  very  eminent  English 
architertnral  desi^or  and  engraver,  was  Itorn  in 
1771.  His  father  la  believed  to  have  been  a  painter 
of  insects.  He  iiimaelf  began  his  career  as  a  dork 
in  the  Poet  Office,  but  he  soon  left  clerical  work 
for  topographical  draiightsmanHhip.  He  painted  a 
few  works  in  oil,  but  his  favourite  method  was  to 
draw  with  the  pen  and  finish  with  washes  of  water- 
colour.  In  1818  he  ptiblished  the  first  portion  of 
the  '  History  and  Antiquities  of  the  Abbey  church 
at  Westminster,"  and  in  1828  the  second  part,  form- 
ing tog<  tlir  r  two  volumes  royal  quarto,  containing 
sixty-ofuj  hraiit ifui  cntvrnviTigs.  The  literary  part, 
coTisisting  of  n  i  i  ^  ;i<l  l^iogra]dii(  ;il  Memoirs  of 
the  Abbots  an<l  Deans  of  that  foundaliuii,  wsis 
written  by  K  W.  Bniyley.    Togetlier  with  the 


second  portion  of  this  work,  he  pnblislied  six 

volumi  H,  royal  iju.irlo,  of  '  The  Sfat«  of  Noblemen 
and  (ientieuicn  of  Kngland,  WalcH,  S«'otlnnd,  and 
Ireland  ;'  and  in  1H2'J  a  second  si-rn  s  iti  ti\  i-  vols., 
containing,  in  the  whole,  seven  hundred  and  thirty* 
seven  plates.  The  labour  of  i>rodu<  ing  two  such 
important  works  in  tlie  perioa  would  have  been 
sufficient  employment  for  the  most  industrious  de- 
signer;  liut  Ncah' was  indefatujable.  During  the 
years  lH2t  and  1825  he  published,  in  conjiin.  limi 
with  LeKeux,  '  Views  «)f  the  most  interesting  Col- 
legiate and  i'arochial  Churches  of  tireat  Britain, 
including  Screens,  Fonts,  Monumcnti*.  &c.,  with 
historical  and  aruhitectusal  descriptions,  containing 
ninety-eight  plates,  in  which  the  talents  of  both 
artists  appear  to  the  greatest  advantage.  Hi-  wiis  a 
fre  iuent  exliihitor  between  17'J7and  1H44.  To  llie 
earlier  part  of  his  artistic  career  he  painted  m  ii.y 
architectural  subjects  in  oU,  with  viewa  of  Uteir 
several  locsJities,  in  which  he  exhibited  the  feeling 
and  rr>wer  of  a  true  landscape  painter.  A  larger 
numl>er  of  his  works  wore,  however,  in  water- 
colours,  and  in  HIT  and  1H18  he  exhibited  at  the 
Water-colour  Society.  But  the  success  that  at- 
tended his  publications  induced  him  toabandoD  the 
palette  altogether,  and  devote  his  eneigies  and 
skin  to  a  class  of  woric  in  which  he  particnlarly 
delighted,  and  in  wliit  h,  for  a  long  time,  he  stood 
unrivalled.  Many  detached  pieces  were  designed 
and  executed  by  him  for  the  embellishment  of 
other  publications.    He  died  near  Ipswich  in  1847. 

NEALE,  TnoMAS,  was  an  English  engraver,  who 
flourished  about  the  year  1650,  Ue  is  supposed 
to  have  been  a  disciple  of  HoWnr.  He  engraved 
after  him  t\v.  ;iiy  four  Fubjerts  from  Holbein's 
'  I  lance  of  I'eatli,  the  tirsl  of  which  is  marked, 
I'arU,  1C57.  He  signed  his  prints  with  his  namo 
in  full,  or  with  the  letters  T.  iV.  He  etched 
several  plates  of  birds  after  Barlow ;  these  were 
executed  at  Paris  in  1659.  It  is  very  probable,  too, 
that  he  engraved  some  of  the  plates  for  the  eighth 
e<lition  of  Ugilby's  '  /llsiip.' 

NEALKES,  one  of  tlie  later  painters  of  ancient 
Greece,  lived  nrobably  st  Sicyon  about  25*2  n.o. 
Ue  is  rQgardea  as  the  princi|M]  representative  of 
the  later  SHcyonian  school.  He  is  eaid  to  have 
possessed  a  lively  genius,  snd  an  accurate  judg- 
ment.  Being  engaged  to  pafnt  a  picture  of  a 
combat  between  the  rer^i  i md  Kgyjitians  oti 
the  Nile,  and  being  ajiprelnnsive  that  the  river 
might  he  mistaken  for  the  sea,  he  iiitnsiucoti  a 
mme  drinking  on  the  border  of  tlie  Nile,  imd  a 
crocodile  ready  to  attack  H,  thus  rendering  the 
scene  of  the  action  quite  unmistakable  ! 

NEAPOLI,  FltAN(ls<V),  a  Spanish  historical 
painter,  was  horn  at  Matlrid  in  the  15th  century, 
and  is  sujiposed.  from  the  style  of  his  works,  to 
have  been  a  scholar  of  Leonardo  dc  Vinci.  In 
conjtinction  witli  I'ablo  de  Aregio,  it  ia  said  that 
he  painted  the  doors  that  cnrloee  the  great  altar  of 
the  cathedral  of  Vah  neia.  They  represent  scenes 
from  tlio  life  of  the  Virgin  Mary.  This  work  was 
finished  in  1500,  and  for  it  the  arlist-s  re<eived 
.3000  ducats.  Neapoli  was  the  founder  of  tho 
Valencian  scliOoL 

NEBBIA,  CE.SARE,  was  bom  at  Orvieto  about 
the  year  1536,  and  was  the  ablest  scholar  of  Oiro- 
lamo  Muziano,  whoso  style  he  ado[>ted.  and  whom 
he  a8siste«l  in  the  works  he  executed  for  Gregory 
XIII.,  in  the  Vatican  and  the  Capclln  Gregoriana. 
He  was  himself  employed  by  Gregory's  successor, 
Sixtns  v.,  in  superintending  the  worlu  undertaken 
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by  onlcr  of  tliat  pontiff  in  tlic  p.ilarf  K  uf  St.  .Tolin 
Laleniti  ami  Monte  Cavallo,  in  tlio  library  of  Ihe 
Vaticiin,  And  at  the  Scala  SaiitA,  in  wliicli  he  wns 
Msitited  by  Giovanni  Querra  da  Hodena.  He 
painted  ieveral  pictures  for  the  churches  in  Bonic, 
of  whii  h  the  most  important  arc  t)ie  *  Resurrection,' 
in  S.IM  Gi.icoino  ili  gli  Spaffimoli ;  Bome  subjects 
from  the  lif«  of  tito  Virf^in,  j>  linffil  in  frcHC<i,  in 
the  Capella  BorghcKC,  in  Santa  ilaria  Maggiore  ; 
anii  tho  '  Crowning  of  the  Virgin,'  in  Santa  Maria 
de'  Monti.   He  died  at  Bome  about  the  year  1614. 

NEBBA,  OAtlnrrro,  the  aathor  of  two  altar-pieces 
in  tin?  church  nf  S.  Hr';^i<ia,  at  fJenoa,  Ho  was  a 
liativf  of  t'iisielluccio,  near  Alensanilria,  and  tliC 
two  pictures  in  qosstion  are  dated  respeetiT«Iy 
1481  and  1484. 

NEBOT,  B.,  painte-l  the  portrait  of  Captain 
Tliouins  Coram, the  fonrnli  r  of  the  Foundling  Hos- 
pital, wliich  was  in  tin-  jr  Mcssion  of  D.  Nesbit, 
and  engraved  by  Brooke  in  1751. 

NE<  K,  Jan  van,  was  bom  at  Naankn  in  163G. 
lie  was  the  son  of  a  physician,  who  destined  him 
for  his  own  profession,  but  yielded  to  the  marked 
disposition  bis  son  evinced  for  art,  and  placed 
him  under  tlie  tuition  of  Jacob  de  Backer,  whose 
style  ho  followed  with  great  success.  Houbraken 
speaks  of  his  talents  ;is  hisforicnl  jhiintcr  in  thi> 
most  llattering  terms,  and  partii  iil  uly  <  tunmends 
a  picture  l>y  hiin  rcDrcseiiting  lln'  '  i'l  »  ntation  in 
the  Teinple,'  in  tlie  French  church  at  Amstordanu 
He  was  still  more  suocessful  in  painting  fabulous 
subjects,  and  was  also  an  eminent  portrait  painter. 
He  resided  chielly  at  Aiustcrdam,  where  he  died  in 
1714.  The  following  woris  by. him  have  been 
engraved : 

Alpheufl  and  AMthma :  kf  A.  N«ai^ii^ 

The  Bath  of  Oiaiia:     Ik  $ame. 

The  portrait  of  the  theologian,  Groeuweyen;  ty  C. 

NECKER.    See  De  Neckeb. 

NEDEK,  PiKTpn,  bom  at  Amsterdam  in  1616, 
was  a  scholar  of  P.  Lastmon,  and  a  painter  of  his- 
tory, portraits,  and  landscapes.   He  died  in  167R. 

NER.  Jli'.Ms.  a  FrcTich  engraver,  was  horn  in 
Paris  about  tli<>  yt-ar  17.'12,  and  died  in  IfilH.  He 
was  a  piijtil  of  J.  1'.  Ir  H.-im,  lia.s  ciilthv cl  hrveriil 

f>lates  in  tJie  Style  of  tiiat  artiKi,  aiiti  first  brought 
limself  into  notice  by  a  now  edition  of  tho  '  Kecucil 
dee  Peintnres  antiques'  of  Caylus  and  Martette. 
Among  others,  he  executed  several  vignettes  for 
Ovid'H  MetanjorphoHPS,  publiHhe<l  in  Parin,  nti^l  en- 
graved several  landscaiHJs  after  A.  Van  «le  Ve Ide 
and  other  Dutch  masters.  In  conjunction  with 
liaaqnelier  he  engraved  '  Les  Tableaux  pittorcsr|ue8 
de  la  ChBiaee'and  'Le  Voyage  pittoresque  de  la 
France.'  He  left  some  fifty-two  plates,  including 
tlie  following: 

The  MawuM-n-  of  St.  niirttiolonicw  ;  'after  Gravrlnt. 
ThTf'*'    Views   in    Martinii|ut' ;    after   the  Chettdier 

d'  J- /'I  rmtii. 
Benjamin  Friinkliii  ;  nfirr  Ch/trmrmtfl. 
A  View  of  thf  City  of  l.yoii.i  ;        r  hillemtOti, 
The  Knvirons  of  Kraxcati :  after  the  tarn*. 
A  View  of  TivoU;  a/Ur  Uu  mm*. 

NEEFFS.  (miftspelt  Nkkps,  Nbef,  and  Nkfs,) 
Jai  obcs.  This  Flemish  engraver,  a  member  of  n 
large  family  of  artists,  was  boin  i  nIy  in  llic  17tli 
centurj'.  He  wan  pndwibly  tho  grandson  of  tlie 
elder  Pieter  NeeifH,  the  pauiter,  and  diNtinguished 
himself  by  the  plates  he  engraved  after  Buliens, 
Van  DycK,  and  the  other  celebrated  painters  of 
the  Flemish  school   His  woriu,  which  an  dated 


from  IC^'i  ti>  1645,  arc  prinripnlly  exoentrd  .\i;h 
ih^  burin.  The  year  of  his  death  is  not  known. 
The  following  are  some  of  his  best  plates : 

I'otrrn.vjTS. 

Uanpar  Nouuiiis,  liisbop  of  Antwerp;  nfUr  Otrmrd 
Siiitrf. 

Gio.  Tiilleiiario,  Ji>.»iiit  ;  aftir  I'.  I'nnjtirrt. 
Frans  Siiyiler.s,  I'aintcr  ;  n  ftn-  I'tiii  /;//,  (•. 
AutlioniH   «lu   TiL^Ni.•^,    CaiKin  ot   Aiitwprp ;    (iflfT  tht 
name. 

Tlie  Mwcliioneoi  of  l'..irleinont,  (^ciiinteu  d'Egmoat; 

a/li  r  t).i  «r/j/.'-. 
JoM«  de  liertoghe  ;  after  the  tame. 
llartfaiitjreksert,nriat«r;  t^Uuiamt, 

siriUKi'rs  AFTKn  vAiimrs  MAsmn. 

The  Fall  of  the  Aogeln;  after  Bvhen*. 

l^ie  Meetioff  Of  Abraham  and  Hdddsedek;  ^UrOt 

Tlie  Cruciii.xi<Hi,wlth  the  VilsiB  sad  St.  JehB;  4|/tir 

the  fame. 
St.  Aiitfustine  ;  rifV.  c  //  <  fame. 
The  Miirtyrdein  i>f  iSt.  Thoniiui;  a/fcr  the  Mme. 
The  Judgment  of  PariK,  and  the  Triuni|ili  of  (!nli\t<  ii, 

railed  thi'  Kwer  of  ChnrleR  I. ;  aj'ter  the  tame;  scarce. 
C'lirist  iukI  the  Sis  Penitent*;  after  OtlWrd S^fBn.' 
.lull  .'iii.l  liis  Wife:  afttr  the  >nme. 
The  Murtyriiiiin  of  .St.  Ijeviii  ;  after  ihe  fivie 
("lirisf  ii|.|H  HtiiiK' to  .Mjit'lalene  ;  nfltr  the  Mime. 
Cliri^l  KniKj^'lit  Id  Inn'  I'llatt  -,  nft,  r  ./.  ,liir<l>iriii. 
The  Hi«t> r,  with  liu'  l'i  ;i.s:iul  lilowmg  Itol  :\n(l  Cold  ; 

after  the  miine. 
St.  HiK'li  iiitjTcetling  for  tho  Persons  atlucked  l)y  tho 

Pliigiii- ;  "  'ter  Eratmim  (Jue/linHt. 

NEEFFS^  Ficns.  tlie  elder,  was  bom  at  Aat> 
werp  in  1677  or  1678.    Be  was  the  scholar  ot 

Heiidiik  van  Rtoenwuk  the  elder.  Ho  painted 
the  inleriorw  of  the  <  !iiirclie8  in  Antweip  and  its 
noigldiouihood,  often  introdiu-ing  candle-l 
eilectH.  His  meehaiMcal  Mkill  was  great,  but  his 
hand  was  heavier  than  that  of  Steenwyck,  and  btS 
c<»lour  less  pleading.  The  figures  in  hispicturea 
were  painted  by  F.  Fnmcken,  Van  Tbulden, 
Tenicrs,  and  Velvet  Breughel.  XeefTHiiied  between 
1657  and  lf)61.  Many  of  bin  best  pictures  are  in 
Eiiglanil,  but  the  iiiiiKeiiiiiH  uf  I'nris,  Amsterdamt 
liotterdain,  Brunswick,  Cassel,  Muniohj  Qeneva, 
Vienna,  and  8t  Petersbtirg  are  also  nch  in  Ins 

witIn. 

XEKl-TS.  I'lOKii,  the  yonngor,  tho  son  and 
.•<rlHilar  I'f  I'll  t  r  Ni  ' tl's  Ihe  ( Ider.  was  lioni  at 
Antwerp  in  IGOl,  and  died  after  1675.  lie  painte<i 
similar  subjects  to  those  of  Ids  father,  but  they  are 
greatly  inferior,  both  in  tho  neatness  of  the  finish- 
ing  and  the  correctness  of  the  perspective.  Several 
of  bis  ]  ■iintings  are  itt  tlie  possosHion  of  the  A!ar- 
iHiin  (>f  llerifurd,  and  othern  at  the  Hague,  in  tho 
\  ieriiia  .\raileiiiy.  and  the  Liechtenstein  Gallscy. 

NKEL,  SdlEELKN,    See  MoLENAKR,  CoBN. 

NEELE,  Samuki-  John,  an  English  engraver, 
who  wns  boni  in  175B.  and  died  in  1824.  Uis  em- 
ployment  was  ]iriiicipally  illnstrating  antiquarian 
worka  and  engraving  majiK;  hnr  In-  contrived  to 
do  well  for  himself  in  a  ]>ecuniary  bcnso. 

NEElt.    Reo  Van  drbMuiw 

MEE8.  SeeNKS. 

NEE6SA,  AioKXO  Mt,  a  Spanish  painter  bom  in 

the  nciglibourbno<l  of  Madiid  in  1628.  There  are 
jiietiircH  by  liini  in  the  Monastery  of  the  Observ- 
ants in  that  (  ity.    lie  ditil  in  1668. 

NKFF,  'J'lMo'i iiKi  s  Cari.  v<  n,  a  Kussian  painter, 
horn  in  181)5  at  Koikidla,  in  Esthonia.  He  studied 
at  Dresden  under  Uartmann,  and  at  Bome,  In 
1826  he  returned  to  Russia  and  settied  at  St.  Peters- 
bnig.   He  became  court  painter  in  18SSL  and  in 
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1839  a  member  of  tlie  A<'a<leiny,  in  whidi  lie  was 
•ppoioted  profr-BRor  in  1HG5.  From  1B42  he  vmih 
maeb  employed  on  tlie  decoratioiui  of  8L  laeac's 
Cathedral,  and  hia  picture  of  the  patron  taint  there 

is  OHO  (if  Ills  best  works.  Miiny  members  of  the 
Imperial  family  snt  to  him  for  tiicir  portraits.  lie 
died  at  St.  Petersburg'  in  1877.  Some  of  liis  \viirl<H 
recall  thoee  of  Leopold  Robert  At  the  UermiUi^e 
there  are  the  followiog  by  him : 

La  BaifDeoM.  18W. 

Two  Gfrls  in  a  Grotto.   1 859. 

NKGKEH  (Xei  kf.k).    See  De  Xeckfb. 

KEGIvE,  Matthiru  van,  was  nn  liisforical  and 
arcbitectiiral  painter,  who  lived  about  1620  or 
i(SStO.  In  the  cathedral  of  Tom  n»y  there  is  n  '  Ifoly 
Faiiiily'  by  liim,  with  a  glory  of  angels,  dattil 
162.3.  Desi-iiiiips  mentions  him,  but  tliere  are  nu 
partieiilais  of  his  life. 

NEtiUE,  Nh-Holas  vak,  an  e.xcellent  Flemisli 

Eortrait  painter ;  perhaps  the  son  of  Mattbieu.  He 
ouriahed  about  161&  Snyderboef  OMraved  liia 
portrait  of  Salmaaiiia  in  IMl  i  0.  rm  Tmea  that  of 
Kpanlieim  id  1644 ;  and  there other  plates  after 

his  work. 

NEGUl,  GlANKHAM  Esro,  also  I  llle  l  FltANTK--ro 

pe'  Rn  I'.atti.  frnm  the  exoelleuce  of  IiIh  portraits, 
was  burn  at  Bolngna  in  1593.  He  wua  instructed 
by  Odoardo  Fialetii  at  Venice,  and  was  the  founder 
of  an  academy  of  arts,  called  DegF  Indoniiti,  in  hifl 
own  house.  lie  was  also  a  poet,  translated  p:irt« 
of  Tasso's  wurkn  inti)  the  Bolog-nese  dialei  t,  and 
wro  c  I'ther  hooks.  His  fldi-  t  son  I'lKir.n  XiXiiti 
painted  in  the  style  of  his  instruetor  Zanchi.  There 
IS  by  him  in  the  Gallery  at  Dreeden,  'The  Death 
of  the  JBrnpress  Agrippina  in  the  preaenee  of 
Nero.*  He  died  at  Bologna  in  166v.  Hii  son 
niiinco,  who  was  a  Canon  of  St.  Pstronio,  and  an 

nuth  r,  also  jiainttd. 

NEGHI,  PiKii  Martirb,  was  a  native  of  Cremona, 
and  flourished  about  the  year  1600.  According  to 
Zaist,  he  wafi  a  disciple  of  Giovanni  Battista  Trotti, 
atid  distinguisbeKl  himself  as  a  painter  of  history 
and  portraits.  He  after%vard8  studied  at  Rome, 
and  wn.s  rcciived  into  the  Aeadenty  of  St.  Luke. 
PitfurcH  by  liin»  exist  at  Cremona  and  Pavia. 

NEGIiUX,  LuciAN  Carlos  de,  a  Spanish  genre 
painter,  who  flourished  about  1660.  He  was  one 
of  the  founders  of  the  Seville  Academy. 

NEGRONE,  (or  NIGRONE,)  Pietko,  a  native  of 
Calabria,  was  bom  about  the  year  15CK).  Accord- 
lOg  to  Dominici,  he  was  a  disi  ipii-  of  Giovanni 
Antonio  d'Amato,  and  also  studied  under  Marco 
Oalabrese.  At  Naples,  in  the  church  of  Santa 
If  aria  Donna  Romata,  are  two  pictures  by  him, 
repreeenting  the  *  Adoration  of  the  Magi,'  aod  the 
'Scourging  of  Christ,'  painted  in  the  yenr  1541  ; 
also  in  the  i  Imrtli  of  Santa  Agnell.'  a  picture  re- 
presenting the  Virgin  Mary  and  Infnnt  t'lirist  in 
tiie  clouds,  with  a  glory  of  angels,  and  below  8t. 
Catharine,  St.  Jerome^  and  St.  Onofrio.  Negront- 
died  in  1565.  He  was  sometimes  called '  II  giovaae 
Zinfraro  '  the  young  gipsy. 

KEGRONI,  SieXKR.Ni. 

NEGROPONTE,  Fka  Antonio  an  early  Venetian, 
and  contemporary  with  Jacobello  del  Fiore.  In 
the  church  of  San  Francesco  della  Vigna,  Venice, 
there  is  a  co'ossal  '  Virgin  in  adoration'  by  him 
which  is  inscribed  ''Frater  Antoniua  da  Negropoii 
pinxiti^BO  that  Boechini  and  Sansovino  are  mia- 
tiiken  in  calling'  liim  Fra  Fraiieef<co.  Tu  Fra 
Antonio  Crowe  and  t'avalcasdle  aluo  ascribe  teuta- 
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lively  a  'Madonna'  at  Lcg^ano,  in  the  oratory  of 

the  Disripliiia. 

MEU£R,  JoesPB,  a  decorative  painter,  bom  at 
Bachan  in  Wnrtemburg  in  1788.   He  iwinted  at 

Stuttgart,  and  must  not  be  confnnndeu  with  an 
artist  of  the  same  name,  the  father  of  Michael 

Xcher. 

NEHER,  Mk-hael,  wa-s  bom  at  Munich  in  1798, 
and  the  sun  of  Josex'R  Xf.bkr,  a  citixen  and  painter 
oi  that  city,  bat  of  a  faroibr  from  Biberach. 
Michael  rfoeived  a  elassloal  education,  and  was 

instructed  in  the  nidiments  of  painting  by  Mitterer, 
and  in  1813  entered  the  .Aduiemy  at  .Munich. 
From  181G  to  1«18  he  stiidi-d  n'nder  Miittliiaa 
Klotz,  and  was  then  employed  by  Angeln  Quaglio 
in  his  theatrical  work.  After  having  worked  for 
some  time  aa  scene-painter  at  tlie  Court  Theatre, 
he  went  to  Trent,  Milan,  and  Trieste,  and  painted 
[lortraits.  In  IHIO  h>'  was  encouraged  l>y  IIii'ron\- 
mus  Hess,  at  Rome,  to  devote  himself  to  jji  nro 
painting.  On  his  return  to  Munich  in  182.'{  he 
Deoame  Ccmsenrator  of  the  Art  Union.  In  1839 
he  painted  Mvenl  saloons  in  flie  Hohensehwangen 
Schi  loBB,  after  sketches  of  Sch»ind,  Gasner.  and 
Seliwanthaler.  He,  however,  in  1R37  devoted  him- 
self rtitirrly  to  architectural  paililiti^',  and  t rjiv<'l led 
for  improvement  on  tin-  Hhine,  and  in  Hdj^^iuM). 
He  was  received  an  honorary  member  of  the 
Academy  at  Munich  in  1876,  and  died  there  in  the 
flame  year.  His  best  performances  are  the  follow  ing 

vit  ws  ; 

The  ratlip.lrni  of  Magileburg. 

The  Miii-tiT  at  )'r,l..»ir),'. 

The  'I'owii-haU  aii.i  St  I'eter's  Cbiirch  at  Ixjwcn. 
The  C'atia  ilnil^  at  Frankfort,  Fkagos,  aod  MceliliB. 

2i£HJiLICH.  See  Mult. 

NEIDLTNGER,  (or  NKTDtnrotii,)  Hicnact,  a 

painter  of  Xi"irril)er(,%  and  a  pupil  of  G.  Straueh, 
and  at  Amsterdam  of  .J.  do  Backer  He  went  ir  to 
Italy  and  lived  long  at  Venice,  where  he  painted 
for  the  Monasterio  di  Santa  Anna  *  The  Apparition 
of  Jan  Lorenzo  Giustiniani ; '  and  there  are  other 
pictures  by  liim  in  that  city.  Meidlinger  died  at 
Venice  in  1700. 

NEI.JX.    Sr.-  De  Net*. 

NKI.nS,  Gii.Lis.    See  Nkyts. 

NKLM,  Xici<)i.6,  was  a  native  of  Venice,  and 
flourished  about  the  middle  or  latter  half  of  the 
16th  centnry.  IVom  the  style  of  his  engraving 
he  is  supposed  to  have  been  a  disciple  of  Marco 
da  Ravenna.  He  engraved  an  nrchiteetural  fn  ii- 
tispiere,  with  tigure.",  for  a  bo^ik  of  plans  imI 
views  of  cities  and  fortresses,  published  in  ]i>t>8 
( i  t  is  inscribed  Nieolo  Ndii  FsMmnio/),  also  other 
aubiects  and  portraits. 

NRLLI,  OrrAVtAKO  di  MAirtivo,  (or  DsMartiis) 
W.1S  t!ie  Hon  of  Martino  Xelli  of  Gubbio,  and 
ilourisLeii  ut  tiie  coiinmiH  ement  (  f  the  15th  cen- 
tury. In  llie  ilMirch  of  Santa  Maria  Xuova  at 
Gubbio  is  jtri'HervcHi  under  ):laKs  a  fresco  rejtre- 
^a  nting  the  Madoima  and  Saints,  which  is  signed 
and  dated  M.aC.C.CIIl.,  Morelli  aays  IV.,  and  has 
been  chromolithogrnplied  and  published  by  the 
Arundel  Society.  He  also  worked  for  Ginn  Gah- 
azzo,  Duke  of  Milan,  at  Perugia  in  nc^'-  J,  and 
moved  to  I'rbino  in  1420;  his  death  In.  L  j  lace 
between  1445  and  1450.  The  chapel  of  the  Palace 
of  Comdo  de*  Trinci,  now  called  the  Palazzo  del 
Oovemo,  was  decorated  by  him  in  1424,  and  the 
work  can  still  be  seen  at  Foligno. 

NELI.I.  PiKirai,  \i,  a-i  horn  at  Mas-^a  in  ir.72,  nial 
was  instructed  by  Moruntii,  whose  slylu  he  ituitaled 
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in  his  paintings  for  several  churches  at  Boino. 
Hb  was  dive  in  1730,  and  distinguiihed  himself 
gTMtly  M  ^  painter  of  portnuta,  among  which 
mn: 

Owpjhf  1  I^Hlovico  rico  (engrav*d  htf  Frty). 


Bishop  Giovumi 

ronnr  Rossi). 


Oi»- 


NELLI,  Siior  PLxn  iLLA,  alady  of  anoblo  family, 
va!3  burn  nt  Florence  in  1523,  and  jirobably  in- 
etnieted  by  Fra  Paolino  of  Pistoja.  She  became 
in  1&37  an  inmate,  and  afterwards  prioresa,  of  the 
Dominican  convent  of  St  Catheiioe  at  Florence, 
and  painted  for  their  church  a  'Deacent  from  the 
Cross,*  which  is  said  to  li  ive  lnon  from  a  dcaign 
by  Andrea  del  Sarto,  and  is  prubahly  tlie  saniu  as 
that  now  to  he  seen  ut  tlio  Florfiico  Academy  ; 
also  a  picture  of  the  '  Adoration  of  the  MasL'  In 
Vosari's  time  •  culK  ction  of  drawmgs  by 
Fra  ifaurtolommeo  was  in  her  po••e■mol^  and  at 
Dresden  is  a  drawing  by  her  of  '  8t.  Anthony 
tenipteil  by  a  hi  uutifnl  woman,'  wliicli  n|ipp  irs 
to  be  an  ituitatiun  of  the  Frate'a  worlt.  blie  died 
in  1688L  Than  are  by  bar : 

B«Tiin.    yfttfj.  of  }fus.    A  paintiDg  of  1524. 
I'lortnce.     Academf/.    A  Desctdit  from  the  CroM. 
„   6'.  M.  Novtlia.   A  Last  Supper. 

NGLLO  DK  DINO,aa  unimportant  Tuscan  painter 
of  tlie  14th  century.   He  was  a  friend  of  Buffal- 

macco. 

NELLO  Di  GiOTAMVl  FALCONE,  Bernabdo,  a 
painter  of  the  14th  century,  who  is  known  hy 
import  only,  as  no  authentto  work  by  him  is  in 
onstence.  He  stndied  under  Oroagna,  and  painted 

much  in  Pisa,  in  tlie  catliedral  and  in  the  Campo 
Santo,  where  there  is  a  fresco  said,  by  some,  to  be 
by  him.  Lan/i  H;iy><  he  is  snppossd  to  ha  the  aame 
artist  us  Nello  di  Vunui. 

NBNCI,  Francksco,  was  bom  about  1782,  and 
stodied  at  the  Academy  at  Florence.  He  at  first 
painted  portraita,  but  abandoned  that  branch  of 
art  for  historical  painting.  His  chief  pprfi)nnanco 
is  at  Florence  in  tlie  Villa  Poggio,  and  reprtw  nts 
the  '  Assiimptioii  of  tlie  Virgin.'  In  1821  he  n\iulc 
a  series  of  designs  for  Dante's  '  Divine  Com  media.' 
He  was  fi>r  a  time  direetor  of  the  Academy  at 
Siena. 

NBPVEU,  LAVRVira  Tbtodos,  was  bora  at 

Utrei  lit  iti  1TH2.  He  wns  a  politician,  and  only 
praetified  painting  as  an  amateur.  His  master  in 
art  was  B.  van  Straatcn.    Nepveu  died  in  1839. 

NiiRANUS,  A.,  painter,  tlourishcd  about  the 
niddia  of  the  17tn  century,  and  imitated  the 
manner  of  Bembrandt.  In  Cardinal  Fetch's  col- 
lection there  was  a  pictuie  by  him  representing 
•Pilate  washing  his  hands.' 

NERKNZ,  WlLUKLM,  genre  painter,  was  born 
at  Berlin  in  1804,  first  studied  under  Wilhelm  von 
8cbadow,nntU  the  removal  of  the  latter  to  Diissel- 
doif.  In  the  next  year  be  was  employed  as  picture- 
nstorer  in  the  Rnyal  Museum,  but  in  1833  followed 
bis  muster,  von  Suhadow,  to  Dilsseldorf.  where  he 
remained  three  years.  He  then  returned  to  Hcrliii, 
whore  he  resided  fortlic  remainder  of  Ids  life,  witli 
the  exception  of  a  siinrt  time  in  Dresden  and  It  dy 
He  died  at  Berlin  in  1871.  Of  hia  works  may  bo 
mentioned ; 

Berlin.    \at.  ClciUfry.    At  ttie  Artnonrer'n.  1840. 
The  (loltlMinitli's  l)mfjlit<-r  {/rum  UMaud), 
Katlicheti  ven  H'-illmniu  { fioat  Xititt), 
The  «nd  of  the  K'aiuitrjaAre. 


NKUr,  (liiv,'ANNi,  called  Nkri  iieoli  Uccklu,  a 
Bolognese  artist,  celebrated  for  his  paintings  in 

miniature  of  animals,  birda^  and  fiahea.  Ulysaas 
Aldrovandi  had  seven  books  full  of  his  works. 

He  died  in  the  year  1575. 

NERl,  Paoi.o  del  Maestro.    See  Paolo. 

NEKI  m  BICCI.    See  Bicri. 

NEUITO,  Jacopo  di,  lived  early  in  the  14th 
century,  lie  was  probably  born  at  I'adna,  and 
a  pupil  of  Gentile  d»  Fabriano.  According  to 
Roesetti,  he  painted  a  *  St.  Michael  and  Lnoifer' 
of  gigiintin  proportions,  once  in  tlio  eliurch  of 
San  Michele,  I*adua.  In  the  Cuuiniiinal  Uallenr 
of  that  city  tliero  arc  some  panels  by  him.  No 
dates  can  be  given  of  bis  birth  or  death. 

NERONI,  BAwroMmiso,  or  Nkohuni,  called 
Maestro  Riocio,  was  a  native  of  Siena,  and  floor* 
ished  from  1550  to  167S.  He  was  a  pupil,  and 
afterwards  Knn-in-law  and  assistant,  of  Bazzi 
(Sudoma).  Ho  puintcd  history,  but  was  more 
celebrated  for  his  perspective  and  architectural 
views.  At  the  Oseervanti  at  Siena  is  a  Crucitixion, 
with  a  great  number  of  figurea ;  and  in  the  church 
of  the  l3ere1itte,  a  '  Descent  from  the  Cross,'  which 
is  painted  entirely  in  the  style  of  his  master.  Two 
large  paintings  by  him  in  the  Aeatlemy  of  that 
city  are  Florentine  in  style.  He  was  also  dis- 
tingoished  as  a  sculptor,  architect,  and  painter  of 
scenery.  One  of  his  aosnaa  has  baan  sogrsTed  by 
Andreani. 

NKRROrCIO  ni  BARTOLOMMEO.  See  Laxdi. 

NKHVES.\, Gaspaho.  paint4?r,  a  native  of  Friiili, 
and,  aeeording  to  UidoKi,  a  pupil  of  Titian,  Nu 
picture  hy  him  can  now  he  pointed  out,  hut  he  is 
knijwn  tu  have  painted  at  Spilinibergo,  and  perhaps 
at  Trevigi,  about  the  middle  of  the  L6th  century. 

NES,  Jan  Van,  (or  Neks,)  was  bora  at  Delft 
probably  about  the  year  1600,  and  wa.s  one  of  the 
best  scliolars  of  Michiel  J.  van  Micrevelt.  He 
travelled  in  Franco  and  Italy,  and  stu<lied  somo 
time  at  Rome  and  at  V^enice.  On  his  return  to 
Holland  be  painted  some  historical  pieturcN,  wiiieh 
were  dcservodiy  admired ;  and  he  would  probably 
have  distinguished  himself  in  that  branch  of  the 
art,  had  not  the  general  demand  for  his  portraits 
induced  him,  for  tlie  sake  of  emolument,  to  devote 
himself  entin  ly  to  them.  The  date  of  his  death 
is  uncertain,  but  be  ia  aaid  to  have  worked  as  late 
as  1B70. 

NESBITT,CuARi,TOll,an  English  wood-engraver, 
born  in  1776,  at  Swalwell,  Durham.    Ho  was 

apprenticed  wlim  fourteen  to  Beilby  and  Bewick, 
and  gained  two  premiums  at  the  Society  of  Arts. 
Specimens  of  the  work  done  by  him  while  with 
Bewick  are  to  be  found  in  the  tail-piecee  of  '  British 
Birds,*  ntid  in  the  edition  of  Oofdamith  and  Par- 
III 11  of  1795.  At  the  end  of  his  apprenticeship  be 
'  iiUTii\ed  a  block  \^  inches  by  12  f^rom  a  drawing 
hy  liiK  fellovv-jiu pil  Robert  .lolni'^on.  About  17^9 
he  moved  to  Lon<ion,  wliere  he  obta'ned  an  ex- 
tensive practice.  Among  llie  works  he  illustrated 
were  editions  of  '  Hudibras'  and  of  '  Shakespeare,' 
Sir  Egerfon  Bridges^  works,  AckermanVi  *Re- 
ligiou.s  Emblems.'  Northeote's  '  FahIeH,'<Jc.  Frtini 
1X15  to  1H30  helivi  d  at  Swahvell,  and  then  returned 
to  l.oiicion.    He  died  at  I'.rompton  in  1838. 

NESFIELD,  WiiLiAM  Axdrkw.  This  artist, 
the  fother  of  the  Wi  ll-knowu  architect  of  the  same 
name,  was  the  son  of  the  rector  of  Brancepeth, 
and  was  educated  at  Winchester,  and  at  Trinity 
College,  Ciinbridre.  He  entered  the  army  at  Wool- 
wich ill  180'J,  served  iu  the  Peuiniiula  under  Wel« 
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lington,  and  wjis  nfterwnrds  aiile-tlo-cninp  to  Sir 
Gordon  Uruniinuiui  in  Canada.  On  rctirliiLi:  fnmi 
tUe  unny  he  devoted  his  talents  to  painting  in 
wator-coioiirs,  and  wa«  elected  an  associate  ex- 
hibitor of  the  Sm-icty  of  Painters  in  Water-ooloun 
in  lft2B.  The  following  year  ho  became  a  member 
of  the  Society  and  one  of  it«  most  (onstrmt  coii- 
tribiiturs.  A  drawing  of  '  Bainixiroiigli  C  islio  '  at 
«  South  Kenuington  ia  a  ^ood  exaniplo  of  iiia  8tyle. 
Iiater  in  life  be  gave  his  chief  attention  to  land- 
scape gardening,  and  many  of  the  improvementa 
in  the  Horticnltnrnl  finrdcns  at  Sonth  Kensington, 
Kcw  Gardens,  nml  in  St.  Jamrs's  Park  arc  due  to  his 
■kill.    He  di<  d  in  IHHl.at  the  a^o  of  87, in  London. 

NETO,  EsTKv.vo  (iu.vsAi.VEs,  a  Portiif^ueso  archi- 
tect and  painter  in  n»iniature.  Nctthiiig  is  known 
oE  hia  birth,  but  he  was  chaplain  to  tlie  Bishop  of 
Vhsen  and  a  canon  in  1622.  A  misial,  beautifully 
illinninated  hy  liim  between  KilO  and  \Cy2'2.  is-  pre- 
Burved  in  tin-  i\i  ulctny  ofSeienccs  at  Lisfijii.  He 
died  tlie  'i'.Mli  of  .luly,  11)27. 

NI'M'SOHBli,  CasVab,  was  born  at  IIciiklberK 
in  1639,  and  died  at  the  Ha^ne  in  1G84.  His 
father  wM  Aioidirtor,  and  all  engineer  in  the  Polish 
eerriee,who  died  in  Prague  when  he  wwb  only  two 
yearn  of  nge,  leaving  a  widow  with  tlirco  cliildren, 
of  whom  Ca.sp!ir  was  the  youngest.  Tin:  (.  alaniiticH 
of  war  obliged  licr  to  fly  fron»  Germany,  and  make 
the  best  of  hor  way  towards  Holland.  Two  of  her 
children  died  on  the  road,  and  dM  arrived  at  Arn- 
heim  in  Guelderland  in  a  state  9£  tlio  utmost 
destitution.  There  an  opulent  pliyatcinn,  named 
Tiillekensj  took  pily  on  lier,  and  adoplcil  tlio  yourig 
Netiiclicr.  IIo  educated  iiim  witii  tlio  intention 
of  his  following  the  nieilical  profeshiun,  but  bis 
genius  stronely  inclining  tu  the  art  of  paintiugj  it 
was  judged  best  to  giro  way  to  it ;  he  was  in  oon- 
eei|ni'iice  ])lac'ed  und -r  Koster,  a  painter  of  dead 
game  ami  HtiU-life,  luit  he  did  nut  remain  long 
willi  liim,  an  these  were  not  t^ulijeLts  Huiti  i  Ids 
powert).  He  licoanio  a  di.sriple  of  Gerard  Terburg, 
and  his  progre.i.s  under  that  master  was  great.  Un 
leaving  Terburg,  lie  determined  to  viaitltaly,  and 
with  tliat  intention  embarked  at  Amtrndatn  for 

Bordeaux,  wlierc  lie  was  inbieed  to  tMUill  k  'nie 
time,  l.y  the  er)i  oiir,i_'c-meiil  lie  received  asa  painter 
of  port  raits, as  will  as  liy  an  attachment  ho  conceived 
for  Mario  Godin,  tiie  niece  of  the  person  at  whose 
bolue  he  lodged.  They  wore  married,  anil  this 
Qoiim  pfeventmg  iiia  proceeding  to  Italjr,  he  re- 
tamed  to  HoDana,  where  his  talents  promised  him 
a  n)oro  certain  succi  s.q.  The  pictures  of  Netsdicr 
usually  represent  d>>meslic  subjects  and  coiiveisa- 
tiniis,  wldcli  lire  treated  in  a  style  roiniiuiing  ns 
of  the  pruduotiuns  o£  Frans  Mieris  and  Terburg. 
His  handling  is  •  little  woolly  and  wanting  in  life, 
but  like  his  master,  he  particularly  excelled  in 
painting  white  satin,  silk,  ermine.  &c.  Ho  some- 
times painted  luKtorical  an«l  fabidous  subjects,  but 
they  were  not  favourable  fo  his  powei-s  ;  ho  was 
more  successful  in  portraits  <  f  !i  smal.  si/.c,  in 
which  ho  was  much  employed.  Walpoic  sa^s  be 
visited  England  on  tho  invitation  of  Sir  Wdliani 
Temple,  in  the  reign  of  Charles  II.,  but  di<l  not 
remain  here  long.  The  following  list  includes 
most  of  Netaohen  more  acceseiUe  works : — 


Casnel. 
Dunutadt. 


Amsterdam, 
lierliu. 


Oai^pl. 
206 


(rllf/r  ry. 
JUuseuiii. 


Mtueum. 


Four  |Mirt  raits. 
Tlie  I,iite-|il!ijiT. 
The  Kitelieii. 
N'ertMiiHnis  utiil  I'outouB. 
Two  jM>rtniit«. 
Ui»  uwQ  portrait. 


H 


A  L»Ajf  with  a  VioloooeUo. 

OaUtfjf.  FBrtntt  e(  «  bogr  with  a  gray • 
hound  (aacriM  fttmerfy 

M  Fortiaitoratady. 

Amny.  Itidyaitlienabo. 

„  The  letter-writer  (mid  loh$Ul« 

pmnUr't  own  aurtnut), 

»  The  Doelov%  vfilt. 

„  The  Duet. 

»  Pmrtnitof  MadiaiedeliMte- 


n      Pocteait  ef  Madaawde  lfeat»> 
a^  and  has  SOB,  the  Doe  de 

„       Lady  wftli  a  Dog. 

Peasant  Woman  Hpinniiig. 
Tlie  lA4;«>-inaker. 
GaUarj/.  A  Lad*  ia  a  white  satin  dies*. 
,       Nynpha  adorning  a  rtatne  of 

Veniw. 

„       A  IVinceMof  Orange. 
„        A  male  isirtrait. 
JtfiiMm.  Bi»  own  portrait,  with  his  Wifs 

and  Dauf!lit<'r. 
^        Portrait  of  Mr.  van  Waalwijk. 
M       Portrait  of  Mad.  van  Waatwijk. 
AM.  OMery.   Children  blowing  ItuUriea. 
„  „  MaternnI  ItiHtruction. 

„  „  T.iily  at  u  Hpiuiiiug-whocI  (7) 

„    Mridjitwatar  OaU.   lutZ'rior  with  two  ladies  and  a 
geutleuiuu. 

„  ^  Vertiiiniiiin  and  Pomona  (fjiiii 

and  the  l>uclu>fr  ilt  .)f<itarin). 
Munleh.  QttUefy.   A  Music  Party. 

A  Girl  feeduig  a  Parrot. 
Bathitbeba  at  the  Batb« 


M 
If 


N 

n 
n 


Paris. 


Xwtrr. 


Kottertlani. 


Night  aoene. 

AShephertwithaOirl  on  Us 

lap. 

Tlie  Bioging  Leiwon. 
Till'  1/  ssiin  on  Oh  I>oiil>Ie-haaB. 
K.    Portrait  <if  INInry  IL  of  hliiglaad. 
„  Portrnit  of  the  {»iuter. 

„  Four  ninre  portraits. 

Gtdltry.   Family  Koeoe. 

Two  portnits. 

NKTSCUEH,  CoNSTAKTlKB,  the  younger  son  of 
Caspar  Notscher,  was  bom  at  the  Hague  in  1669 

or  1070.  He  learned  the  first  prineiph  s  of  art 
from  his  father,  but  when  lie  had  re.n  lnvl  the  age 
of  fourteen,  death  deprived  him  of  that  inslriietor. 
It  docs  not  iippi  ar  that  ho  Htiidied  under  any  otiier 
master,  but  « ontented  liimself  by  imitating  the 
pictures  left  l.y  lii-^  f  ither.  lie  was  veiy  ezten- ' 
sively  eiuj'litse  i  111  [iiiiiting  portraits,  and  was 
oncouragefi  by  the  prineipid  [n  tNonage^  of  his  time. 
Among  his  other  patrons,  were  the  families  of 
W'assenaer  and  Diiivi  n voorden,  whoso  portraits  he 
|iainted,  with  those  of  the  Karl  an<l  CVjuidess  of 
Portland.  Descamps  refiorts,  that  the  earl  used 
every  persuasion  to  prevail  on  him  to  visit  England, 
but  be  declined,  on  account  of  tho  inlirm  state  of 
his  he  illli.  His  talents  were  not  <  onfined  to  por- 
traits, as  ho  oci-.'ihionally  painted  donu  siie  Mibjects 
and  conversations  ;  but  in  these  he  was  very  in- 
ferior to  his  father.  Ue  was  received  iaU*  the 
Society  of  Painters  at  the  Hagne  In  1699,  and  was 
afterwards  appointed  the  Director.  His '  CldMren  of 
Baron  Snasso'  may  be  mentione<i  as  ojie  of  his 
best  jiorliaits.  His  woiks  are  to  be  foniid  at 
Rotterdam,  St.  Petorsbtjrg.  Copenhagen,  aisi  in  tho 
La  Cai^e  collection  in  the  Louvre.  He  died  at  the 
Hague  in  1722. 

NETSCHER,  THRnimB,  the  elder  son  and 
scholar  of  Caspar  Notscher,  was  born  at  Bordeaux 
in  ItjGl.    At  the  ugv  of  cighleuu  he  viuilod  Purls, 
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tinder  the  patronnffC  of  Count  Davaiix,  who  Imil 
hci  II  ,iiiih;i8Ha(lur  ii  im  Fiaiu  c  to  Holland.  He 
here  receiveu  great  encouragement  as  a  portrait 
painter  during  a  rcHiJence  of  twenty  ye»r.H,  whicli 
osoNd  bim  to  be  known  it  booM  u  'The  French- 
man.* He,  however,  retnmed  ot  last  to  Holland, 
fixed  liis  resiifoni'e  at  the  Ilagtio,  and  was  otnplnyinl 
by  tlie  principal  personagen  of  tho  court.  I>es- 
caiupH  says  lie  visited  En^^innd  in  1715,  aw  pay- 
master to  the  Dutch  auxiharies.  He  dieil  at  llulst 
in  1732.  A  portrait  by  hitu,  dated  1G8I,  is  in  the 
Rotterdam  Museum.  In  his  larger  piciurea  he 
Inliodaeed  fruit,  flowera,  Turkey  carpets,  and  other 
decorations,  and  he  wnn  particularly  Buoeenful  in 

lepresenliri}^  grapes  and  peaches. 

HEUBKlitiHK,  (Jnuisioi-iiKit,  a  Tyroleeo,  wlio 
painted  historical  pictures  in  tho  Vatican  and  at 
the  Palazzo  Borghese.  He  was  employed  by  the 
Eniprces  of  Russia  to  copy  all  the  niuet  beautiful 
pictures  in  tlie  Vatican,  and  was  living  at  Rome  in 
1776. 

NEUCn.\TEL,  Nicholas,  also  known  as  Lut  i- 
l»EL,  an<i,  in  the  Antwerp  gtiihJ  books  as  (^>i.VN 
VAN  NiKN-CASTUL,  a  OenABn-Fleniiali  painter,  waa 
bom  at  Hons  about  1580.  He  entered  the  studio 
of  Picter  Coucke,  at  Alnst,  while  tin'  elder  nrenirhel 
•was  a  pupil  there,  nuniely  in  15H'J.  S<)ori  alter 
1540,  however,  he  left  Alosl  for  M ns.  a'ld  s nue 
years  later  took  up  liis  residence  iinally  at  Nuruni- 
berg,  where  he  died  at  the  uml  of  the  century,  lie 
signed  bunaelf  NicoLADS  db  Novo  Castiua.  Uis 
portraits  are  ahnple,  Itfe-Uke,  wdl  drawn,  and 
Hober  in  colour.  AnuMig  th«m  we  may  name  the 
following : 

Berlin.         Omtbrff.  Porlnit  of  a  younc  nan. 

OWUny.  Fnrtiait  ot  Ibe  MathaiatMan 
JoliBBB  Neodnfar  and  Ua 


.      A  female  poitnll, 
Miitim,  Aanlepwtnit. 

And  nortraitB  at  DanuBtadtt  Pragoe^  FiMth,  and 

SclileisMlieirn. 

NEUE  (Xkvk).   See  De  Neve. 
NEUKA'rrElt,  Aror.si  iN,  v.  .h  a  flcrman  m- 

f raver,  who  remded  at  I'ragiie  about  the  year  1715. 
le  engraved  a  sot  ot  figures,  entitled  '  Status! 
Fontia  l^ragensis,'  publiahed  in  tbat  year.  He 
worked  from  1704  to  1749,  when  he  died.  ^  His 
plates  are  found  in  many  books,  Home  of  which  it 
IS  sail!  hf  piililiM|i<  d  at  his  own  exi  eiiso. 

N'ErVKI.,  Sim .  N,  (or  NKrvi:i,i ,)  who  usually 
went  by  the  name  of  NovELLA.vtiB,  was  a  designer 
and  engraver  of  Cologne  towards  the  close  of 
the  16tli  centaiy.  In  conjunction  with  Franz  Ho- 

fonbcrg  he  etched  twenty-one  plates  of  *Thc 
uni'ral  Poinpsof  Frederick  II.  of  D  'tiiiiark.'  ]iuK- 
lished  in  \  f)'J2.  He  alHo  ctcln  d  suveral  of  tlie  pl.ites 
for  Braun'M  'Civilntes  Orhin  Tcrrarum,'  iiublislad 
at  Cologne  in  1572;  ns  well  as  'The  History  of 
Tobias,'  in  eight  plates,  and  'The  Good  Sanniritan,' 

iwith  Hoxenborg,)  in  six.  His  son,  il^lGiDiirs 
Tbovkl,  alflo  engraved  at  Cologne  iu  tbo  early 
part  of  the  17ih  centiuy;  one  of  his  ^tee  is  a 
•Christ  on  tho  Cross.' 

NEIIVIF-LE,  Ali'HOVsp.  Map.if.  dk,  was  bom  at 
Baint  Omor  in  1H36.  Uis  family  was  "  noble  "  and 
well  to  do  in  the  world,  and  ttiey  wislied  bim  to 
embark  on  an  official  career.  But  he  had  set  Ids 
hoart  on  tho  army  ns  n  profeRsion,  an<l  he  was  tliere- 
fore  sent  to  the  preparatory  sclund  at  Lori<  i.t.  'J'l  e 
drawing-master  at  Lorienl  is  said  tu  havu  ut  uuce 


discovered  liis  unusual  talent  with  the  pencil,  and  to 
have  prii|ile  >ied  his  future  suceasB.  After  ho  left 
Lurit  tit  he  entered  a  law  school  in  Paris,  to  pleaso 
his  f  iHuly.  There  he  staid  three  ytaiH,  passing 
most  of  his  time  in  pickiqg  up  Buch  knowledge  n 
military  life  as  he  conld.    After  this  he  finally 

made  tip  his  iiiihd  to  be  a  painter,  and  after  a  year 
of  conteiili'iii  uiili  iiis  family,  liis  fatiier  cuiibeiileil 
to  con.sult  various  well-known  artists  on  his 
chances.  They  all  discouraged  tho  i<lea,  hut  Nou- 
ville,  nothing  daunted,  took  a  small  studio  and  set 
to  work.  Ue  made  the  acquaintance  of  Delacroix, 
then  in  bis  decline,  and  was  very  kindly  treated  by 
him.  In  1859  he  won  a  medal  fnriiis  lirst  ex!iil>  (ed 
picture,  and  a  ye.ir  later  he  wan  coiiiniissioned  by 
tho  "Ci^rclo  Arti«ti  |ue,"  to  paint  tle  iii  '  (iaribaldi 
taking  Naples.'  This  picture  was  a  failure.  In 
18G1,  however,  he  took  a  second-class  medal  at  tlie 
Salon  with  a  *Cha88eura  de  la  Garde,'  and  from 
that  time  onward  bis  work  attracted  notice.  His 
gri  ai  ojiportunity  c une  with  the  war  of  1870-71. 
His  Weak  constitution  prevented  him  from  bearing 
an  important  part  in  it,  but  he  became  its  chronicler 
in  paint.  From  the  time  that  be  exhibited  his  pic- 
ture, '"The  Liaat  Cartridge,'  there  was  scaicely  a 
belter  known  artist  in  Europe.  Neuville  made  a 
great  many  designs  for  woislcuts,  and  at  his  death 
was  occupied  wilh  the  diawings  for  an  iiiii  ort.int 
work  iu  illustration  of  the  incidents  of  a  hard-fought 
campaign.  He  died  in  Paris  in  1886.  Amongliis 
works  wo  may  name  : 

Fi(,'htiuf;  iu  the  Ktrueta  of  Magenta.  1804. 
Chiisseurs-i'i-  1-ied    etoMinc   the  Tehanalja  (LOU 

Jfitsrum),  ISliH, 
liiv.mnc  Im  fore  U-  l^oiirget  (Jyca  JftfWMSl).  ISIJ. 

'l'li<-  I*vHt  Ciirtriil^'c.  1373. 

Attju-k  on  u  l^urua.li-i1  11  ouss at ViUcneKl.  1014. 

8urjiri.si  ii<  ;ir  Mi  tz.  1875. 
l;uttlr  ol  F..rl.;u-h.  1«77. 
C<  ui<  tcry  i  f  .St.  I'rivat. 
Ja'  liourgct. 

Dcfciici'  i  f  Itiirki-'s  lii  ift. 
Clli^a^si^•r^  at  Ki  zonviUc. 
Tlie  Sturmiui;  of  Ti  l-»  1-Kebir, 
Lb  ParieBMntaim  (Am  Uut  pictmr^. 

NEVE,  CoiiNKMt  s,  an  English  portrait  painter, 
who  practistd  in  the  reign  of  Charles  I.  llo 
painted  u  pmup  of  hitnself  atid  his  family.  whi<  h 
is  now  at  Petworth.  He  painted  also  Lord  Huck- 
liurst  ond  Mr.  Edward  Saekville  in  one  piece  in 
1637.  It  is  at  Knole.  In  1664  be  painted  Mr. 
Ashninle  in  his  herald's  coat. 

NKVE,  (or  Ni:i  K,)  Fkans  van.  Tlier©  wcro 
several  painters  of  this  name,  probably  father, 
sou,  and  grandson.  The  first  was  iuscribwl  in  tho 
books  of  tho  Guild  of  St.  Luke  at  Antwerp  in 
1  iVM,  and  the  third  in  1691.  It  was  therefore  pro- 
hihlv  the  second  who  was  bom,  accordine  to 
HalkVma,  at  Antwerp  in  1625,  and  died  in  168!. 
He  filiidinl  the  works  of  Kul-enH  niid  Vandyik, 
and  at  Home  those  of  Raphael,  and  becunie  a 
hotter  designer  and  colourist  than  many  of  his 
contemporaries.  There  are  many  of  bis  pictures 
at  Antwerp.  At  Vienna  are  the  portraits  of  the 
Archduke  Leopold,  Covi  riior  of  the  Nctlierlamls, 
and  {'harles  II.  of  Spain,  with  tho  Archduchess 
Maria  Anna.  In  the  Lichlenst<  in  (iailery  are  '  Tho 
Judgment  of  Solomon  '  and  '  The  .Massacre  of  tho 
Inno<  ents.'  There  are  a  nmnher  of  etchings  ^i,L;ti' d 
'  F  de  Novo,  tnt;  et /ccU.'  Probably  they  are  by  the 
second  Van  Neve,  aa  the  figuree  are  well  drawn, 
and  in  the  landscapes  the  foliage  partioolarly  well 
exprosaed. 
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NEVEIT,  Hathus,  (or  Naivbit,)  wm  born  at 

Leyden  in  1647,  ami  wmm  first  u  M<  !:nl;irof  Abiftlinin 
Toreitvliut,  but  he  Imd  aftorwanis  tlie  ndvujita;;<' 
of  bcinp  instructed  by  Cierard  I>oii.  IIo  niintol 
domcHtic  subjects  aAd  conversationH,  iiinl  lluu- 
brakcn  highly  COtBinendB  u  picture  l)y  liiiii  ut 
Aouterdam^  nptttMoting  the  'Woriu  of  Mercy,' 
ft  oompMitaon  of  a  gnnt  number  of  fif^ures  in- 
geniously groupod.  Ht^  diod  at  Aiimtcrdain  in 
1721.  oonio  of  liis  pictures  have  been  imported 
into  Enfflond,  but  for  the  most  part  tlity  aro 
confined  to  his  own  country.  There  is  a 'St.  Je- 
rome' by  him  in  the  Amsterdam  Museam. 

NEVEU,  Noel  ;  a  painter  of  this  name  woo  the 
eecond  'Grand  Prix  of  the  Paris  Academy  in 
1692,  willi  nn  '  Abriiluiin  disiiiiHsiii^r  Haj,'iir.' 

KEWCOUKT,  RicHAUU,  an  Englisli  (irauditsman 
in  the  17th  centurv,  who  drew  sonie  of  the  illus- 
tretions  for  Dosdale's  '  Monaetioon  AnglicaDum.' 

NBWENHAH,  FkcmntiCK,  ao  English  portrait 

nnd  Hubject  painter.  He  exhibited  at  the  Roj-al 
Acadt'iny  fmiu  1841  to  1855.  There  Ih  a  portrait 
of  H.  M.  Quien  Victoria  by  him  ut  tliL-  Jutiior 
Uiiitt'd  Scrvii  o  (.'lub,  Nowenham  was  born  iii 
1807,  .ni.l  .li.-.l  in  1859. 

liEW]llLAN,  AtrBED.  He  was  a  dqimI  of  Qeorge 
Hawkins,  and  drew  ardiitectural  sumects  on  stone, 
illustrating  a  valuable  aeries  of  works,  principally 
on  Gothic  Arcliitectnre.  Among  them-  are  '  Bever- 
ley Minster,'  '  JolitisonV  Relii  H  of  Kri  'lish  Archi- 
tecture,' '  W.  E.  Ncstield's  Mediaeval  Art-hitecture,' 
Ac.  Alfred  Newman  died  in  London,  18th  Marol^ 
1866,  aged  39. 

NEWTON,  Ai-FRKn  P.,  painter  in  water-colours. 
He  was  born  in  IH.IO.  In  18.^  ho  was  elet  ted  an 
associate,  and  in  1879  a  full  member  of  the  Hoyal 
Society  of  Painters  in  Water-colours.  Ho  died  in 
1883  At  Rock  Ferry.  Ue  was  a  prolific  exhibitor 
in  the  rooms  in  Pall  Mall  East,  seiidlng  in  the  last 
year  uf  bis  life  no  less  than  sixteen  drawings,  the 
records  of  a  visit  to  Greece.  His  work  w^is  re- 
inark.ililf  for  itH  d.  lii  ai'v,  and  for  a  ciTlain  poetry 
of  ex|ir>  Ksioti  rather  tlian  for  its  vigour. 

NEWTON,  Edward,  is  the  name  of  an  engraver 
affixed  to  a  portrait  of  William  Tansur,  the  musi- 
cian, published  with  his  *Melodia  Sacra.' 

NEWTON.  FiiANTts  MiiNKR,  was  born  in  Lon- 
don in  17J0,  ai«<i  was  a  pupil  of  Marcus  Tuscher. 
He  conline<i  himself  to  portrait  painting,  in  which 
he  was  considerably  employed,  though  by  no  means 
an  a1  i  .  ariist.  At  the  wandatioii  of  the  Royal 
Academy  he  waa  chosen  a  member,  and  was  ap- 
pointed the  first  secretary  to  that  institution,  which 
situation  he  filled  until  178R,  when  he  resigned. 
He  held  for  some  time  the  ofTice  of  '  Muster  Mas- 
ter' for  England,  and  generally  wore  the  Windsor 
uniform.  He  died  in  1794,  upon  an  estate  which 
had  been  left  him,  new  Taunton. 

NEWTON,  OtLBRRT  SiTART,  was  bom  at  Halifax, 
in  Nova  Scotia,  in  1 795.  He  commenced  his  studies 
with  (filhcit  Smart,  who  was  his  maternal  uncle, 
at  Boston.  Ho  made  a  tour  in  Italy  in  1817,  and 
then  visited  Paris,  and  in  the  course  of  the  same 
year  he  came  to  England  and  entered  as  a  student 
of  the  Royal  Academy.  He  at  first  adopted  Wat- 
teau  as  his  model,  anil  prfubiced  several  small 
pictures  much  in  the  style  of  tiiat  in  ift.-r.  His 
lirst  works  that  attracted  nuti^  c  \M-rc  '  i  V  I'i  i 
sakeD,' exhibited  at  tlic  Kritish  liistitntiou  in  IHiil, 
.ind    'The   Lovers'   Quarrel.'  en;;ravcd    for  Uie 

'Literary  Souvenir'  of  1^  Tlie  M'rince  of 
8pnin*s  Vint  to  OataltaA '  was  eagraved  in  the 

ao8 


flame  annual  in  1831,  and  he  recelTed  600  guineas 

from  the  Duke  of  Bedford  for  the  picture.  His 
other  works,  iie.Mt  known  to  the  public  by  the 
cngr  ivitie;s,  are  '  Shyio  k  .imi  J-'ssiea,'  '  Yorick  and 
tin;  Gri.sctte,'  in  Uie  National  Gallery  ;  '  The  Abbot 
Ronifaoe,'  '  Portia  and  Bassanio,'  in  the  South 
KeoaiogtoD  Museum  |  and '  Lear  attended  by  Cor^ 
delia  and  the  Pfaysioiao.*  He  also  paii.ted  a  small 
picture  of  '  .\bolard  in  his  Study,'  which  he  de- 

[losited  as  his  diploma  work  on  his  election  as 
{.A.;  'Tlie  Vicar  of  Wakefield  restoring  his 
Daughter  to  her  Mother  ; '  '  The  Poet,  reading  his 
Veraea  to  an  impatient  Gallant,'  a  piece  of  genuine 
humour ;  '  liacheath,'  and  a  few  portraits.  The 
'Macheath'  was  purchased  by  the  Marquis  of 
Lansdowne  for  500  guineas.  His  last  picture, 
'  Abelard  '  was  exhibited  at  the  Royal  Academy 
in  1833,  and  it  waa  about  this  time  that  he  evinced 
signs  of  aberration  of  mind,  and  these  were  fol* 
lowed  by  unequivocal  insanity,  from  which  he 
recovered  only  four  days  before  his  death.  This 
occurred  on  the  6th  of  August,  1835,  at  Chelsea. 
He  was  a  momb-r  of  tiie  Unyal  Aca<lemy  from 
18.32.  It  is  said  that  he  was  irritable  and  capricious ; 
but  he  enjoyed  the  steady  friendship  and  esteem 
of  WaahiogtoD  Irving  and  Gharlea  B.  Leaiie.  Hsi 
piotaree  are  weak  in  drawing,  but  many  of  them 
are  very  fine  in  colour. 

NEWTON,  Jamks,  an  engraver,  resided  in  Lon- 
don about  tlie  year  1778.  He  was  the  won  of  an 
engraver,  Euwaro  Nswton,  of  whom  nothing  is 
known.  We  have»  among  odien^  the  (ioUowing 
printo  by  him: 

PORTRAITS. 

Sidney  Parkinw)!!,  DraughtssBSB  ca  beaid  of  lbs  Ba^ 

denvonr,  ( 'apt.  Cook. 
Wiiliiiiii  .Nrvvtoa,  Ols^  of  the  Woshs  at  Oreeawioh 

H<H|i.t.-il. 

K'lwiiri  s  irg.  ant, Osasstsiy  to  the  Pwtsstant  Asso<ia> 

tioo  ia  1100. 

IJUnMCAPBS. 
Two  Views  in  Itabj  4tfter  .1Ai/  <-  >  JKcef. 
ALand«e«pe,«ith  OatUe  piviKing  aRiver;  after  Ctnd$, 

Tlie  HcnLtnian,  a  pa-^toral  LaudNcape  ;  a  fUr  ZueeafttUt 

NEWTON,  Mary  (Mks.  Charles  T.).  She  wae 
the  daughter  of  Joseph  Severn,  the  artist  and 

H.M.  Consul  at  Rome,  and  studied  figure  pnintifig 
under  Mr.  G.  Richmond,  R.A.  II' r  earlier  works 
are  in  crayons  and  water-colours,  her  later  in  oils. 
Her  contributions  to  the  exhibitions  of  the  Royal 
Academy  include  pictures  nametl  '  <  hese,'  dated 
1865;  'Summer'  and  'Winter,'  1864;  and  the 
portrait  of  herself  in  186S.  She  married,  in  1861. 
Mr.  C.  T.  Newton,  superintendent  of  Greek  nna 
Roman  Antiquities  at  the  British  Mnseinn,  and 
turned  her  attention  to  paintint;  f-om  the  sculp- 
tures, vases, &c.,  in  that  institution.  In  that  branch 
of  art  ahe  attained  remarkable  skill.  Mrs.  Newton 
MvoH  bom  in  1882,  and  died  in  January,  ix(>6. 

NEWTON,  RicHAHt),  a  caricaturist,  an<i  painter 
in  miniature.  His  works  generally  represent  ■  on- 
vivid  si  eties  'Tlio  Blue  Devils,'  17?5,  dr.iwn  and 
ft'  li  1  li;.  hiiti-'  If,  is  perha|i8  his  be->t  proilnclidn. 
He  diod  in  London  when  only  21,  the  9th  December, 

im 

NEWTON,  Sir  William  John,  Kt.,  was  the  son 

of  .lauKs  Newton  the  engraver,  and  Wiis  bom  in 
i  Loiuh>n  in  178.5.  lie  was  a  nncces>ful  paint>-r  in 
miniature,  and  exhiliilcd  at  the  Royiil  Academy  in 
1808,  and  Bubse.|iientl y.  Ho  was  miniature  jiainter 
to  Queen  Adelaide,  uud  was  knighted  in  1837.  Ue 
died  in  London  the  22nd  Jaaaaiy,  1869. 
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NBYN.   S,.,^  r>K  Nkvjj. 

NEYTS,  .'E  ami'.s  or  Gillis,  a  Flemish  painter, 
wliu  tluiiri^liLil  at  Antwerp  I'roiii  iibimt  1(517,  in 
wlii'  li  vi.-ar  ho  was  named  a  master  of  tlie  Painters' 
Giiil'l,  to  1690.  He  was  a  disciple  of  Iju-as  van 
Leyden,  but  next  to  nothing  is  known  of  his  life. 
In  the  Dreeden  Gallery  tnera  are  two  pictures 
by  liini,  a  'Mountain  Landscape  with  HgiircH,' 
Hijjnud  .E.  Xe>/t«,/.  1681  ;  and  a '  Mounbiin  Land- 
scape with  liiiiim,'  si^'tied  0.  ifti/taf,  Hehaileft 
tl»«3  following  etchings: 

The  WimhIi-ii  Bridge. 

Xiaw  of  Lille. 

A  FlBa«mt%  GMaga. 

Beeidea  tlie  above  aignatures  he  also  made  oae  of 

the  anaezed  monogram  :  0^ 

NICAISE,  a  French  painter,  who  flourislKHi  nt 
Cambmi  in  1448.   He  wan  commissioned  hy  the 

Doka  of  Riirfjnndy  to  write  the  verfseH  and  jiaitit 
the  Bcem  rv  for  an  '  Histoiro  morale  siir  la  Danse 
Mae.tbre,'  which  wos  performed  ID  1449  before  the 

Dneal  niiirr. 

NT  AiSK,  .Ii  AN,  a  French  nnniatnrist,  who 
Worked  in  i:(75-6,  for  Jeanne,  Ducheeae  de  Brabard. 

NICANOK,  a  painter  of  Faroe,  who  flourished 
411  V.c.    He  in  mentioned  (ty  Pliny. 

NlrCDli)  1,1  SKGNA,  is  thought  to  have  been 
the  snn  of  Hegna  di  Bunnaventuro,  and  is  tlie 
author  of  a  '  Crucifii,'  signed  and  dated  1346,  in 
tbs  Academy  of  Siena. 

NICCOI.KT.    S^e  Nir<n,KT. 

NK't'tJl.INO  (or  .Mh>t.Kii  N1CCOL6).   See  Dell' 

mean  A   S<!e  Srhitkcolo. 

NIC00L6  DELL'  ABBATE    See  Dbll*  An 

■ATK. 

NICCOI.O,  GiXAsiODi,  was  an  unimportant  Fer- 
rarpse  p  lint.  r  of  the  18th  ceotury,  who  imitated 
the  style  of  Uiolto. 

NICC0L6  DA  BOLOONA.  See  BotooHA. 

Nir('()1.6  I..V  VERONA.    See  Vkuona. 
NICCULO  DA  F0LIG2<0.   See  LiBRiuit>RB. 
NICXX>L6  m  PIETRO.  SeeGRRTNi. 
NICEKOX,  .Ii;an  Fuwrni-,  u  Fnni  Ii  Miotil<,  who 
painted  the  wails  of  hiH  cuuvcMt  in  friHco,  in  ]i'>A'.\. 

NR'HOLLS,  Sutton,  an  English  engrav.  1,  r 
aided  in  London  early  in  the  18tii  century.  He  was 
chiefly  employed  by  the  booksellers,  for  whom 
he  executea  a  considerable  namher  of  nlatcx.  His 
b««t  prints  are  slight  etchings  of  shells,  and  other 
trifling  Kidtjoets  ;  when  he  made  use  of  the  I  nrin, 
his  productions  were  lery  poor.  In  1725  lie  puh- 
lishe<l '  Prospects  of  the  most  considerable  Buildings 
about  London  ; '  he  also  engraved  the  metropolitan 
views  for  Stowe's  •  Survey. 

KICUOLS,  JosKi'ii,  an  English  painter,  who  is 
remembered  hy  two  pictures  painted  in  173H,  '  A 
View  of  the  Fountain  in  the  Ti  in|ile,'  and  '  'riic 
Stocks'  Market  in  the  City.'  The  latter  is  an  ex- 
cellent work,  and  was  for  some  time  atttibuted  to 


Hogarth. 
NIG 


riCHOLBON,  Alfbbi^  an  EnffKah  landscape 

fainter  in  water-colours,  horn  nt  Whiihv  in  17HW. 
was  the  son  of  Francis  NieiiolH«>ii,  and  imnKed 
his  early  y(•ar^  in  the  navy.  DevolinL;  hini.-ii  If  to 
art,  h'-  w.  nt  to  Indand  in  1813,  nml  Kp<  nt  some 
ye  as  in  sketching  there.  He  (-ettlid  in  London 
•8  a  teacher  of  drawing  about  1818.  The  greater 
VOL.  u.  f 


part  of  1821  and  1822  were  R|i<i.t  hv  him  in 
Kketehing  tours,    He  died  in  London  in  IKl.'J. 
NICHOLSON,  FnA.vcLs,  an  English  landscape 

(ainter  in  water-colouis,  bom  at  Pickering  ui 
orkahire  in  1758.  His  art  instruction  was  con- 
fined to  a  few  lessons  from  an  artist  at  Scar!)orinit.'!i. 
He  settled  at  Whitby  in  1783,  where  he  married, 
and  practised  painting  utiimals,  hirds,  &(:,  and 
taught.  In  171**2  he  went  to  KnareNborongh,  liipon, 
Wcybridge,  finally  settling  in  London.  He  had 
exhibited  for  the  iiiat  time  at  the  Itoval  Academy 
in  1789,  and  in  1804  he  became  one  of  the  original 
members  of  the  W«t.  r-c<>lour  Society,  where  he 
i  xhihited  till  IHIS.  In  hin  later  years  he  devoted 
iiis  time  to  lithography,  made  above  800  drawings 
on  stone,  anil  did  much  to  advance  that  art. 
After  he  rctitiil  from  the  practice  of  his  art,  liO 
amused  himself  with  experiments  on  colours,  &c. 
In  1820  he  puMMisd  *The  Practice  of  Draw  ing 
and  Painting  Landscaiie  from  Naliin  .'  Tb-  died 
it)  l.Diiiion  in  1844.  There  are  several  nf  hi>  water- 
colon  i  draw  in;,'K  at  the  KctiNington  Museum. 

KICIlOLSON,  Isaac,  an  English  woo<l  engraver, 
bom  lit  Melmerby,  Cumberland,  in  1789.  He  was 
one  of  Bewick'a  apprenticea,  and  imbibed  a  large 
share  of  his  master's  style.  He  died  in  184^ 
Spi  ciuK'Tus  of  his  work  \\  ill  bo  found  in: 

Sharp's  '  History  of  the  KebeliioD.' 

Kluwi  r  :m<l  i  .nnrr'H '  VidUlkni  of  Duihsn.'  1890. 

'  JtobiuKOU  Criiscw.' 
Watta'ii  •  Hymns,'  kc,  kc. 

NICUOLiSON,  Jamks,  glass  painter,  was  one  of 
the  four  whooontraeCed  to  ozeeute  eighteen  windows 
for  King's  Coll«gB  Chapel,  Cambridge^  in  the  reign 
of  Henry  VIII. 

NICHOLSON,  Wii.MAM,  a  portrait  painter  and 
etcher,  born  at  Newcaslle-on-Tync  in  1784.  He 
first  exhibited  at  the  lUiyal  Academy  in  1818. 
About  1820  he  removed  to  Edinburgh,  where  he 
obtained  a  good  prac  tioc,  and  had  a  great  share  in 
the  foundation  of  llip  Hoyal  Seoltiuli  .Xcadt  iny,  of 
which  he  was  an  original  member,  and  afterwards 
secretary.  His  forte  was  in  water-colour  portraits, 
atid  he  also  etched  a  series  of  portraits.  He  died  at 
Eiiinburgh  in  1844.  There  is  a  portrait  by  him 
of  'Grecian'  Williams  in  the  Scottish  National 
Gallery.  In  1816  he  paititetl  the  portrait  of  W. 
Bewick,  which  w  :is  <  xliibited  at  tin'  Arademy.  A 
series  of  his  portraits  was  publitthed  with  short 
Biographical  Nolio  s. 

NICIAS,  an  ancient  Greek  painter,  mostly  in 
encaustic,  was  a  native  of  Athens,  and  flouriahed 
from  348  to  308  before  Clirist.  He  wns  inKtrncted 
by  AntidotUB,  and  his  works  were  distinguished 
fur  their  ex(  client  light  and  shade.  Praxiteles, 
whoso  statues  he  painted,  declared  that  those 
were  the  best  upon  w  hieh  Nii  ias  had  rendered  as- 
sistance. He  particularly  in^isted  upon  nobility  in 
the  choice  of  subjects  for  pictures.  He  painted 
women  with  great  success,  as  w  <  II  as  dogs  !  One 
of  his  a<linired  works  rejircKcnled  '  riysscH  itiviik- 
iiig  the  Shadi  H  of  the  I»i-ail,'  frum  i!ic  <i  l\s-i  y. 
Fortius  picture,  Altidiis,  King  of  Pcrgaimis  nHcnil 
him  sixty  talents,  but  such  was  the  patriotism  of 
the  painter,  that  he  refused  the  offer,  and  preacuted 
the  picture  to  his  country.  The  liberality  of  his 

fellow-citizens  had,  however,  enabled  liini  thus  to 
indulge  his  patriot i^ni,  iis  he  had  Income  exin  nu  ly 
rich  hv  the  bnunlifiil  rt  inuneration  he  rcci  ived  for 


In  tlio  time  of  Pliny,  aj)ic(uru  of  I^cchua. 

icora 


his  works.     

by  Niciasi  wan  praisrved  in  toe  Temple  of  Com 
stBrnnic 
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NICKELE.   See  NiKitElBN. 

NK'dLAI.    See  SvvAS-KMti  i'.r;. 

NiCULAI,  a.  D.  C,  reside.!  at  Vienna  in  1720. 
Conjointly  with  A.  J.  Premier,  lio  e.\ecuted  pnrt  of 
the  pUtes  from  the  picturee  iq  tlie  timnd  Uallery  «t 
Vienna,  whiob  were  pnbliahed  in  four  seta  to  fblfo. 

NICOLAS,  Adrikn,  a  jnititer  of  the  French 
school,  who  was  by  birlii  a  Belgian.  He  was 
born  at  Antwerp  early  in  the  lOlli  rentiiiy, 
but,  migrating  to  France  in  his  youth,  was 
naturalized  by  Francis  I.  He  estahlislicd  himtielf 
at  Urkana,  where  he  died  at  an  advanced  age, 

NICOLAS,  Loms,  a  French  miniaturist  of  the 
13th  century.    lie  wax  at  wtirk  in  Paris  in  129H. 

NICOLAS  LK  LiiiiUAiN,  a  painter  on  glass,  who 
was  employe*!  in  tlic  ducal  paluce  at  Nancy  in  1515. 

NICUL.\S  I,E  PicAUD,  a  French  painter  and 
native  of  Amicn.s,  who  was  at  work  at  Avignon, 
in  the  church  of  St.  Agricol,  in  the  year  1609. 

NICOLA  US,  a  naHve  of  Friuli,  who  was  at 
•work  at  Geniona  in  1332.  He  paint*  d  the  fa<jade 
of  the  cutliodral,  and  a  martyrdom  which  he 
signed  thus :  — M<<xx.xxii.  Magibter  Niculal's 
PlNTOB  ME  FBt'iT.  To  liiiii  Hinne  writers  have 
ascribed  a  large  picture  of  tii>;  '  IVesentation  in 
the  Temple,'  in  the  cathedral  o£  Vengone. 

NICOLAY,  FnftRE,  was  a  Jesuit,  and  pupil  of 
Rubens.  He  excelled  in  nialcing  copies  of  picturef< 
by  Rubens  and  Van  l  iy>  k.  lie  also  paiiitcHl  small 
figures  in  the  landscapes  of  Nayo. 

NiOOLAY,  Jam  Uenokik,  was  bom  at  Leeu- 
warden  in  1766^   He  was  the  son  of  a  carriage 

fainter,  and  for  a  time  followed  the  same  trade, 
[e  was  also  a  great  ornithologist,  and  delighted 

in  painting  dead  birds.  He  was  a  freijiicnt  ex- 
hibitor at  Amsterdam,  and  his  works  arc  much 
esteemed  in  Holland.    He  died  in  1826. 

NICULET,  BSNKOICT  ALFBOKSlirs,  or  BBBMHAItn 
Abtom,  (NiooLiBT,  NiKotBT,  Ae.,)  waa  a  Swiaa  en- 

f raver,  born  at  St.  Itninier,  in  the  bishopric  of 
asle,  in  1740.  He  went,  when  he  was  young, 
to  Paris,  wliore  bin  lir-t  jii  rfnnii  iiK  is,  nfff-r  study- 
ing under  I'oilly  and  Cochin,  were  Riniie  plates, 
eogmved  in  conjunction  wikh  Longueil,  after  the 
matinea  of  Vemet.   He  alao  engraved  four  of  the 

Slates  which  embellish  the  *  Voyage  Pittoresque 
U  Roynnine  do  Najde^J,'  by  the  Alibr  de  St.  Xoii. 
Ue  died  in  1807.    The  following  are  esteemed  lii.n 

beat  prints : 

FORTRAira. 

Nod  HalM.  Ttinter  to  the  Snf  .  1775 ;  mJUr  OehtM. 
Hiobms  Le  Sueur,  Profeaaor  of  IlstheaMtks  at  Borne ; 

Hfttr  the  tame. 
Wttaeak  ds  Pttol  Jsoquier,  PkoCMSor  o(  HatheaMtics  , 

if/wr  (A«  sssML 

VAHIOirS  StTFlJEiTS. 
St.  ApoUoiiin  ;  after  tlio  picturu  by  Gtiidt ;  !o  tlic  Or- 

1(        ( 'ulli-ctiuu. 

Milo  I  I  ('rotuii.'i ;  nfur  (iiuiyione  ;  the  wme. 
SuMiiinali  ami  the  Klili  rs  ,  ,ifler  DtAai$, 
A  VifW  (if  Napk'S  ;  (;;',',/■  I  inn  I. 

A  Shipwreck  .       f  r'-.  Mn.ir, 

A  Vii  w  (if  t  he  lutciitjr  of  the  Church  of  Siui  ( ;eininro 
lit  Naples,  at  the  momeut  when  the  inirncli.'  of  St. 
Janiiariufl  occurs;  aftrr  D'brtt* ;  ttchtd  l>j/  Mart  «i 
0n<i  ( iermain,  and  Jini»h  ed  wtM  Uu  gmW  lijf  Awoltt. 

MIOOU£TTO.  SeeCASSAMA. 
NIOOLETTO  DA  MoDRVA.  See  Boenr. 

NICOLUCCIO  CALAHnESE,  a  ('i.b.brian  pupil 
of  Lorenzo  Costa,  who  is  said  to  have  niiule  an 
attack  on  bis  niuHter  with  a  knife,  in  revenge  fur 
a  supposed  caricature  in  one  of  Costa's  pictures. 

NICOUACHUS,  a  painter  of  about  400  B.a, 
210 


I  waa  a  nattve  of  Thebes,  and  tne  brother  of  Ari^t- 

I  eifle-*.  He  was  instructed  by  his  farlier  Aristiasus. 
]  Of  all  the  painters  of  anti.piity.  he  was  the  most 
'  remarkablo  for  the  extraordinary  facility  of  his 
pencil,  a  promptness  which  did  not,  h«>\vcvcr, 
diminwh  the  beauty  of  his  productions;  and  Pluturcu 
compares  the  readineaa  with  which  he  worked  to 
that  of  Homer  in  the  composition  of  his  verse<!. 
Aristratus,  tlie  t^'rant  of  Sicyon,  having  engiged 
him  to  decorate  with  his  paintings  a  nuuiunient  ho 
inteiuied  to  consecrate  to  the  memory  of  the  poet 
Telestus,  a  particular  day  was  fixed  when  it  was 
expected  to  be  finished.  The  period  had  nearly 
elapsed  before  the  painter  haa  commenced  his 
work,  when  Aristratus,  irritated  hy  his  apparent 
neglect,  threatened  tn  punish  him  scvf  rcl\'  ;  but 
Nicotnachus  satisfactorily  accomplished  hi^  under- 
taking within  the  limit  of  timc^  Among  his  prin- 
cipal worka  waa  a  picture  of  tho  '  Rape  of 
Proaerpine,'  which  was  for  a  long  time  preserved 

ifi  the  Cn]iitn1  at  Pome.  At  the  time  of  hlO  death 
he  left  imperfect  a  picture  of  Helen. 

NICOl'IIANES,  ii  p:iinter  df  the  school  of 
Sicyon,  who  is  reckoned  by  I'liny  antoug  the  nvtst 
eminent  of  his  time.  Ho  lived  about  •>1)'>  n  r., 
and  atudied  under  Pauaiaa.  Ue  was  (udled  '  Tho 
Courteasn  Painter,*  for  hht  modela  were  usually 
members  of  the  class  of  fietnirte. 

NICUTER.4,  SlAiif  AN  I  ONIC,  a  painter  of  the 
school  of  Naples,  si  Ind  ir  uf  P.  Crisnolo,  f]ourishe<l 
about  1590-1  GOO.  In  the  church  of  S.  Nicola  alia 
Dogana  at  Nitnlcs,  there  is  a  picture  hy  htm 
re|n«aenting  '  The  Virgin  and  Cliildt  St.  Jerome, 
and  Bt  Bfuae.*  The  title-page  of  O.  Boldoni's 

^Epigraphicii,'  Atigii.sto  Perusia  \C,0(\  signeil  M 
Nlu  M.  and  containing  the  portrait  of  CobU)0  de' 
Medici,  is  said  to  be  hy  him. 

NIEMANN,  £ouaMO  JOHM,  a  landscape  painter 
of  German  eztraetioo,  bora  at  Islington  in  1813. 
lu  liis  early  years  he  was  employed  at  Lloyds, 
wlicro  he  remained  till  1839.  He  tlien  devoted 
himself  to  art,  settling  in  High  Wycombe,  in  the 
neighbourhood  of  which  he  found  many  subjects 
for  his  brush.  His  works  first  appeare<l  at  the 
Royal  Academy  in  1844.  About  1850  he  spent 
a  few  years  in  London,  through  his  connection 
with  the  short-lived  National  Institution,  of  which 
he  was  Secretary  and  Tnistco.  He  then  lived  in 
l]rigland  Lane,  near  Hanip^tead,  on  a  site  now 
swarming  with  artists.  He  died  of  apoplexy  at 
Brixton  in  1«76.  A  collection  of  forty-one  of  his 
worka  waa  exhibited  at  Nottingham  Caatle  in  1878. 
Speoimena  of  hta  art  are  to  be  seen  in  the  Kensing- 
ton Museum  and  tlie  Liverpool  Gallery. 

NIEin.ANOT.  AnuiAKN  vw,  painter,  was  bom 
.(t  Antwerp  in  159<l.  It  has  i  fieti  bc  ti  said  lli  it 
the  date  tif  this  painter's  birth  is  unknown  ;  but 
underuealh  a  portrait  of  Nieulnndt,  publiabed  in 
\(i4%  we  find  this  inscription:  '*A  very  good 
painter  of  small  figures  and  landacapea;  he  haa 
also  painted  in  uiy  si  enes  from  the  Old  Testament ; 
he  is  a  native  of  .\ntwerp;  he  began  as  an  artist 
at  .'\inHterilani  uoler  I'ieter  Isaacsz  and  Fratiz 
liadeUH.  and  is  still  establislnd  in  ll  at  city.  He 
is  fifty-nile-  years  of  iige,"    Adii     r       iH  poSslbly 

the  brother  of  William  van  NieulaiiUt,  who  acquired 
a  reputation  as  a  playwright.  Adriaen  passed  most 

of  Ilis  life  at  Amsterdam,  hut  from  the  jii.  fnre 
nieiiliuneil  below  as  in  the  Hrussels  tiallcry,  he 
seems  to  have  revisited  his  native  town  at  least 
once.  Tiie  date  of  liis  death  is  urknown,  but  ho 
waa  etill  living  in  1667.  Worka: 
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Bruiuwick.        Qallery.   Diana  and  nympbi  in  a  land- 

Bcape. 

„       Dia;  a  aud  Callisto. 
I,      I^iitxlsrApe  with  Hnatom 
-  Still-life. 
OaUtrjf,    A  carnival  nct'Dc  at  Antwerp. 
^  „  (Skaters  on  tht  ice  in  the  town 

ditch.)  At  Madrid  a  replica 
of  this  picture,  with  aooie 
▼ariatioDs,  i*  aacribed  to 
DeniH  van  Alaloot. 
Oopeohagen.  Oatleiy.  Entry  of  Christ  into  Jenualem. 
„  „       Triumph  of  Bacchus. 

NIBULANT,  Jan,  born  nt  Antwerp  in  1569, 
paintad  liistoricml  picturea  ukI  Undgcapos,  of  amall 
dhneraiom,  often  on  marble.  He  Ana  in  1628. 

NIEULANT,  W11.LEM  VAN,  (or  NiKinvi.ASM.,) 
yvan  hon\  at  Antworp  in  15>*4.  After  heinj^  in- 
atnictod  in  the  first  [trinciiiles  of  art  by  Jacob 
Savery,  he  went  to  Kouie,  wliere  he  became  the 
•olwdar  of  Paul  Biil,  onder  whom  he  HtuiiiL-d  three 
jean,  and  for  aome  time  followed  the  e^le  o£  that 
naster ;  bnt  he  afterwarda  adopted  one  more  bold 
and  expeditioiifl.  On  liis  return  to  HolIanJ  he 
eatabliKhed  liiniself  at  Amstenlain,  wliere  he  was 
much  employed  in  iiainting  views  of  the  ruins  of 
ancient  architecture  in  the  vicinity  of  Koine,  from 
the  desif^na  ho  had  made  during  his  residence  in 
Italy.  He  was  atill  alive  in  1636.  The  following 
patntinga  remain  from  hia  hand : 

Aatwaipk  IfiiilMii  Tiew  of  the  Campo  Varciuo  at 
Home.  1611.  (-■<  replica  is  in  the 
Vitmia  Helve, Irre.  ) 

Copenhagen.       „        Boman  Cattle- Market. 

Willem  van  Nieulant  etolit  d  nlmut  sixty  plates  of 
landscapea  and  ruins,  frotn  hia  own  deaigns,  sikI 
from  those  of  Paul  Bril;  they  are  occaaionally 
BtrenfTthened  hy  the  burin.  Amongothafa«  wahave 

the  following  by  him  : 

A  Landaeape,  with  rnin.t,  and  figiim.s  representing  the 

Good  SMDaritsa;  F.  I/rit  la*.  G.  MeiUantficit. 
A  Moitttainoaa  iMdHape,  iittb  MM  and  ibe  Aagel  i 

tk*  tarn*. 

Two  Viflws  of  the  Spa  Coft«t ;  I  fie  »ame. 

Three  ViewR  of  Ruini;  in  and  near  Rome;  (7»iV.  Xiex- 

lHHt. 

A  larj,t'  Print  rcprenenling  throe  Bridges  on  the  Tiber, 
and  a  jmrt  of  the  City  of  Home ;  in  three  nheetii, 
iaacribed,  OuilieimuM  van  yutUunt  focit  *t  ejtcud. 
Jiitverpim.  10OO. 

NIEUWENHUIZEN,  Hrkprik,  bom  at  Breda 
in  1747,  copied  with  the  pen  with  moat  snrpriaing 
accurary  H>'veral  on;j:raviiiga  and  «lching8  after 
Callot  and  lienibrandt. 

NIEUWERBORC]^  Tiwrvn  van,  an  obscure 
Flemiah  painter,  who  waa  inaorihed  on  the  Qoild  at 
Bmceain  148(K 

NIKKELEN,  Isaak  yam,  (or  NirKEtR,)  archi- 
tectural painter,  wbh  born  at  Hanrlein  iu  llie  17th 
century.  He  i  iiten-il  the  giiiiti  in  tliiit  city  in 
1660.  In  the  Six  Collection,  at  Anisterdain,  tl)cre 
is  an  '  Interior  of  a  Gothic  church  at  Haarlem'  by 
him.  Other  nrodnotiona  of  his  are  to  be  met  with 
wk  BranawicK,  Bmaaele,  Copenhagen,  St.  Petera- 
buiK^nd  Stockholm.    He  flie<i  at  Haarlem  in  170.3. 

Nikkei. KN,  .Ia.s'  van,  wa«  bom  at  HnaiUttn  in 
1649,  and  instrunted  by  his  father  or  elder  brother 
Isaak.  lie  did  not  purHue  the  same  branch  of  art, 
but  Implied  hunself  to  the  painting  of  landHcapea 
•nd  KtMOB,  in  which  ha  followed  the  atjrla  of  Karel 
da  Jardhi.  He  iMaaed  some  time  at  the  court  of 
the  Elector  Palatine,  for  whom  lie  painted  severnl 
pictures,  and  was  afterwards  made  p.iinter  at  the 
court  ofCassel,  where  he  died  in  1716.  The  Gallery 
thetecontainaa'BoebuokioaForeat'bybim.  Uiia 

P3 


daughter,  Jakobea  Nikkelen,  bom  in  16?0,  was  a 
pupil  of  Hermao  van  der  Myn,  and  excelW  in 
pduiting  fruit  and  flowen.  She  married  Willem 
Troo8t,a  portrait  painter.  Tbapietareariie  painted 
at  DiiRseldorf  have  been  anonaoQily  aaonbed  to 

her  father.    Sec  TnansT. 

NIKULET.    See  Xkoi.et. 

NlLbUN,  F.  Christian,  painter,  was  boro  at 
Augsburg  in  1811.  He  worked  chiefly  at  Munich, 
and  ia  prmdpaUy  known  by  hia  freacoes  of  scenes 
from  the  Greek  "War  of  Liberation,"  excciUed 
after  designs  by  I'etcr  von  TIrss.  in  the  "  Hof- 
garten  ;"  und  by  the  decorativi.-  iiictiircs,  from  hia 
iiwii  lii  signs,  on  the  staircase  of  the  State  Library 
at  Munich.  His  paintings  in  illustration  of  Schil* 
ler's  'Song  of  the  Bell  have  been  engraved  by 
Adrian  Schleich.  In  his  later  y(Mr>^  he  abandoned 
painting  for  drawing  and  t  iigraviii^,^  Nilson  died 
at  M  unit'h  the  19th  L'cfeniher,  187l'. 

NILSON,  JoiiANN  E.SAJAS,  a  German  miniature 
painter  and  engraver,  was  bom  at  Augsburg  in 
1721.  He  engraved  and  etched  several  portndta, 
and  a  number  of  figure  scenea  in  borders,  which 
an  good  examples  of  the  decorative  art  of  the  IRth 
centary.  He  became  Director  of  the  Academy  at 
.\u^-Nlnirg,  and  rliiil  there  in  17^<H.  His  plales 
Ajiiu  ared  in  HerieH  of  two,  four,  six,  or  twelve,  and 
are  Higned  cither  ;Vi^«,  £.  y.,  J.  E.  N.^  Or  with 
a  monogram.   Among  others  are  the  following: 

I'OltTRAlTS. 

Clement  XIII.,  Pontif .  Max. ;  .ViYmii  dm.  ttfu. 
Petras  III.,  Kussorum  Iniperator. 
Catherioa  Alexiewua,  Kii.<MtoruiB  T 
Stanialaua  Augustus,  Hex  Pol. 

NIMECIUS,  Baltiiasar  Meneiu.r,  was  an  in- 
different engraver  on  wood,  and  is  said  to  have 
been  a  native  of  Saxony.  Professor  Christ  attri> 
butes  to  him  a  mcMMgnun  composed  of  a  Bw,  an 
M..  and  an  N, 

HlMEOENandNIMWEGEN.  BeeNTSMBK. 

NINFB.  Sea  Dallb  Nin». 

Nlf^O  DE  QUBVARA.  SeeOusvABA. 

NIPOTE,  IL.  See  Garbiiri,  Lob. 

NIQUET,  Claude,  the  elder,  was  bom  in  1770. 

He  was  one  of  the  engravers  employed  on  the 
'(ialcriedu  Mus^e  Niijioitji in,"  ]iiil>]i.slifd  by  Filhol. 
IlewaHKtill  living  in  IK.^1.    Among  hia  plates  are : 

The  Death  of  St.  Bruno  ;  after  Ia:  Sueur. 

The  Triumph  of  Flora  ;  ofter  A.  Pmm'm, 

The  Apollo  Relvf  I.  re 

The  Diana  of  the  Louvre. 

Tlie  Ij»(x'(K>n. 

Cupid  and  Psycbs. 

The  TranaflguiatiiOB;  i^UrRafkml. 

NIQUEVERT,  Alphonsb  Ale.xantrr,  a  French 
historical  Hiid  laixlscape  painter.  He  was  born  in 
Paris  in  1776,  studied  under  David  and  Regnault, 
and  exhibited  at  the  Salon  from  1806  to  1824. 
He  was  a  friend  of  the  painter  .lean  Louis  Cesar 
Lair,  whose  biography  he  wrote,  and  after  whose 
death  he  retired  into  pri  vate  life.  There  are  several 
of  hia  works  in  the  cathedral  of  Mctz.  Niquevait 
(lied  2nd  December,  1B60.    There  are  by  him  : 

Ti)l)it  and  the  Angi'l. 

The  Sie^fe  of  I'aris  hy  Uenry  IV. 

Christ  before  Pilate. 

NITTI8,  GitrsEPra  dk,  an  Italian,  was  bom 
near  Barletta,  Naples,  in  1845,  and  waa  a  popfl  of 

Ge'rAiNc,  in  Paris.  He  painted  genre  subjects, 
chiefly  Hcones  in  the  streets  of  Parin  and  London, 
which  are  remarkable  for  llieir  truth.  Hin  works 
are  realistic  in  the  beat  sense.   Ue  painted  for  a 
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time  in  Englnnd,  and  with  much  success.  He  won 
tlie  ortbodoz  honours  at  the  Salon,  and  was 
"  decornted  "  in  1R78.    He  died  saddeiUjr  in  1884. 

Ainon^  his  works  we  may  nome : 
Bougtvnl  1>7'>. 

Paris,  Place      la  Coiimrtle.  1^75. 

„       „  Pyratniiic'i  1^7(1. 

NitptpK,  on  Uw  Hoail  t<)  ( 'a^tclliiiiuin:.  1676. 
I'arih,  from  the  Pont  Ituyal.  I877> 
I'aris,  Arc  ilf  Tri 'inphc.  1878. 
LoDiluu,  Thf  Victoria  Kiiiliaukmcnt, 

NIVOLSTKLLA,(V  Jouamm  Gkoro,)  was  a  wood- 
eograver  of  Mayence,  who  waa  at  work  towards 
the  end  of  the  16th  century.  He  is  known  hy  a 
Bt.'l  of  bonlopR  aft«tr  the  doni^fna  of  B.  f'astelh'  for 
tin'  first  (n  iin  i  i-ditiuri  t.f  'I'iisso'H  '  (itTiisril''inine 
hherata.'  Hi-*  sun,  .loliann  lieurfj.  wuh  liuni  in 
Genoa  in  1594,  and  was  also  a  wo«><i-cngraver,  but 
bis  works  are  inferior  to  those  by  his  father.  He 
produced  a  set  of  wood-cuts  for  an  edition  of  the 
'.£neid,'  and  another  after  Anton  Tetapesta's 
«  Patriarchs.'    He  died  at  Rome  in  lfi24. 

NIXON,  Jamks,  an  Enj^lisli  iriiiiiuturi"  paitifi-r. 
He  waa  ii  in»Miiber  of  the  Inoor|i<iniH<i  Sx  ii  ty, 
sti:  ii.il  in  the  Royal  Academy,  where  li--  first  fx- 
hibited  in  1772,  and  was  elected  an  Asaociate  in 
1778.   Wxon  reedTed  conrt  patronage,  and  held 

Spointmcnti<  to  the  Prince  of  W^ilt-M    an<l  the 
loheHN  of  York.    Ho  was  borii  in  1741,  and  dutA 
atTlvt-rtoti  in  1812. 

NIXON,  .luBN,  an  English  engraver,  who  was 
born  in  1706,  and  was  gtill  at  work  about  1760. 
His  best  prints  are  small  portraits,  in  which  the 
fiioee  ate  entirely  finiibed  in  itipple.  Anong 
othars  wo  hnvo  the  followiqg  portiwte  by  him : 

Plre«l«Tick,  Prince  of  AValaa. 

AViiiiiitu  AtiKuxtuH,  Dukeef  OMsbsdsaid;  tvepMss. 

Art'liliislioji  Tillotsou. 
Jubn,  Earl  of  Granville. 

NOBLE,  John,  an  English  painter,  bom  in  1797. 
He  waa  a  member  of  Uie  Society  of  British  Artists, 
and  oocafiionallj  psinled  Italian  IsndsGspesi.  He 

died  in  187'j. 

NOBLK,  Wiii.iAM  P.  NNKAtr,  an  English  land- 
seupe  iiainti-r.  \\  is  liom  in  178U.  lie  taught  ilriiw- 
ing.atid  t'xlii!  iii'd  1 1<'\\  \m  ^rks  at  the  Royal  Aoadcinj 
in  1809-11.  Having  lapsed  into  irregular  habits, 
through  diNappointment  in  love  and  art,  he  at- 
templ<'d  Hiiiridi^  in  l^'IH,  and  difd  in  S<iniiTs  Thwii 
In  Iftil.     II.'  Ir  ft  a  MS.  [>oeni  railed,  '  Tli.-  Arl  st.' 

NOBLKSSE,  (or  Ni  in.^i.'!  FuANr  iN  accnrdin^' 
to  Nagler  was  boru  at  Cahoni  in  1662,  and  rcHldt  d 
in  Paria,  where  he  died  in  1780.  Be  excelled  in 
drawing  with  a  pen,  and  appears  to  hsve  formed 
his  taste  by  stodj'ing  the  works  of  Csllot  He 
etched  a  few  small  liitidsrinii»K. 

NOBILI,  Amd.mo,  named  Strakobo,  was  an 
excellent  landscape  psinter  of  Verona.  He  died 
young  in  1696. 

NOBILI,  Durante  dk',  an  Italian  jiaini*  r,  who 
flourished  st  Caldarols  about  1671*  and  formed 
himseff  on  the  style  of  Michelangelo.  At  8.  Pier 
di  Casti  llo,  .\si  oh,  tlit're  is  a  '  Madimna*  inscttbed 
with  his  n;iiiii\  birth |ilac--<'.  nnd  lli  '  above  date. 

NOBLIN,  II.  and  L.  Tu  n  n  .l.tl,  .  nt  ongrav.  rs 
of  portrait*,  who  lived  in  I'aris  nliout  the  year  1680. 

.NOCHER,  J.  E.,  a  French  engraver,  bom  in 
Paris  about  the  year  17it&  Ue  was  a  pupil  of 
Etienne  Feeaard,  and  has  eoj^raved  seraral  book- 
ortiatn^nts,  and  a  few  portints;  smong  Iho  latter 
a  '     J.  KousMt  aii,'  after  Ramsay,  dated  1766. 

NOC'RKT,  Jka.v,  (or  NiK  Krar,)  a  Ficnch  painter 
and  engraver,  was  bom  at  Nancy  in  1618,  and  bo- 
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came  a  scholar  of  Jean  Leclerc,  but  finisbed  his 
studies  in  Italy  nnder  the  direotlon  of  ]^»aasin. 
On  his  return  to  France  he  was  much  employed  st 

8t.  dond  and  the  Tuileriea.    He  painteif  the  por^ 

traits  of  several  of  tlio  royal  family  of  Ft.nh c 
among  tliein  the  Qui  en  of  Loiiin  XI  V\  as  '  Minerva.' 
He  engraved  several  platen  after  his  own  designs  ; 
the  best  is  '  L'hommage  du  petit  St.  Jean.'  He 
was  principal  painter  to  the  Duke  of  Orleans,  and 
Rector  of  the  Royal  Academy  of  Painting  and 
Sculpture  in  Paris,  where  he  d  ed  in  1671.  P.  SyW 
vestro  engrav.  1  his  portrait  of  hiinHelf,  and  N*n- 
teuil  thatof  the  Diik  of  Beaufort.  His  son  C'BABLKS 
(bom  1647,  died  1719)  painted  portraits  with  somo 
success,  and  was  known  as  Nocut  Jnntc. 

NODDER,  a  P.,  an  Englisb  painter  of  horses 
and  other  animals,  exhibited  at  the  Royal  Academy 
from  1786  to  1820.  He  wan-  appointed  botanic 
painter  to  (Ji  irge  III.,  and  after  that  exhibited  a 
few  flower  pictures.   Notliing  is  known  of  his  life. 

NOt,  AvioiB  CUMM  Hnnn,  Vicomte  de. 
This  brilliant  druttghtj^tnan  and  cari '  atiiriBt  was  the 
second  son  itf  Juib'-AuK^dee,  Comie  <if  Nue,  a  peer 
of  France.  Tlio  n.aiuo  nf  tli<'  f  oiiily,  wlms.'  nulnlity 
dates  from  the  time  of  the  farloviiigi an  kitigM,  is 
that  of  a  small  island  near  Mirande.  There  Am^- 
d6e  Charles  was  bom  tin  20th  of  January,  1819. 
Tiie  date  and  place  of  his  birth  sre  thus  given 
by  Gt'romo,  who  no  doubt  kn -w  tlie  facts.  His 
mother  was  an  EiigliHhwom.in.  nml  as  he  grew 
up  he  corniiineil  in  hin  manners  the  moMt  Ktrikiiig 
ch  iracteristicH  of  the  two  nations  from  which  be 
derived  his  ori^n  ;  the  (.alinness  of  the  English* 
man  with  the  vivacity  of  the  frenchman.  It  was 
to  this  singular  union  of  very  diferent  qnatities, 
and  to  his  ever  ready  wit  that  ho  owed  his  great 
popularity.  Although  bin  talent  for  dehign  had, 
from  his  <-liildli<H)d,  been  known  to  his  friends,  and 
had  led  to  bis  aliandoniiig  the  military  career  for 
which  he  bad  been  educated,  to  study  under  Paul 
Delaroohe.  Charlet,  and  Lanny,  it  was  only  in  1842 
that  his  first  **  album  *'  appeared.  It  la  entitled 
'  Calenibours,  hetisfs,  jeiix  de  inoU  tiret  par  lea 
chevcux.  I'aris,  1842.  Par  Cham  de  N**,'  and 
atlonts,  it  is  saiii,  the  oidy  insL-tnce  in  which  the 
name  of  *  Cham,'  that  he  rendered!  so  famous,  is 
eombilMl  with  any  hint  at  the  de  Xu^.  Between 
that  year  and  1879,  when  he  died,  de  No6  produced 
at  least  forty  thousand  designs,  ilhiNtmting  every 
)ih.ise  of  life  in  FratM  cand  Alu'eiia,  Tlif  vare  to  be 
found  in  srt  many  dill'erent  publicaliuns,  that  want 
of  space  will  not  pennitustoname  them  separately. 
Although  '  Cham  '  dealt  ao  many  hard  blowa,  they 
were  sTways  so  fair  and  honest  that  de  Moi  was  * 
a  man  esteemed  alike  by  friends  and  foea  One  of 
the  former  proposed  to  inscribe  upon  his  tomb, 
••Quaratiti'  uns  d'esprit,  et  pas  iin  il>'  nifehaneete.  ' 
His  wife,  the  Comtesse  de  Noe,  died  in  1880,  six 
months  after  her  gifted  husband. 

NOEL,  AcHiLLB  JoLKB,  a  French  landscape  and 
marine  pahiter,  horn  at  Quimper  in  1916.  His 
works  mst  appeared  at  the  Salon  in  1840.  ond  he 
was  awarded  a  medal  in  185.3.  Ho  died  in  Paris 
in  1881.  As  one  of  his  hr.st  works  we  may  name 
'The  Arrival  of  the  Dil  geiice  at  Quimper  in  the 
time  of  the  Directory.'  The  followillg  pictures STD 
in  the  French  public  coUectiona: 

Betao^oo.     JTssHiai.  -Vlewaf  BnstBariMW.  IMOi 
Boideaaa.    Jfaww.  Two  laadaeaaas. 
Nantes.       Jfm$nm,  flea^pieee.  1840. 

NOfiL,  AUXLS  NiroLAH,  designer,  lithographer, 
and  painter,  was  born  at  Clychy-la-Uareone  ia 
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1792.  He  studied  in  Paris  under  Duvid,  mui  his 
ekctclics  in  oil  and  wutcr-coloure  lepreaoiit  land- 
scapes, military  scenes,  bunts,  and  architectural 
Tiewa.  He  published  a  '  V'oyago  Pittorosauo  ot 
MQiteiieen  Franoeet  eo  Alleinagne,defl8Ui6d  aprte 
nature,  par  A.  Noel :  *  most  of  the  platee  in  this  work 
wen;  lithorjraiihod  by  liimself.    fie  died  iti  1848. 

NuiiL,  ALFHdNSK  L£ns',  a  lithographer,  born  in 
Paris  in  1807,  who  stii<li'Ml  underGros,  Hersent,  and 
GirodeL  He  began  hiu  career  as  a  painter,  but 
acquiring  great  skill  in  litliograpliy,  he  devoted 
bia  time  almost  exclusively  to  that  branch  of  art. 
Among  a  great  number  of  worits  by  him  we  may 
name  ii  set  oT  li'liograjiliH  from  the  more  remarkable 
pictureH  in  the  (iaiiery  at  Dresden.  He  reproduced 
a  number  of  Wint«rhalter*a  portrait!  mtoytlty. 
He  died  in  1879. 

NOfiL,  Jban  Alixakdre,  a  French  nurine 
painter,  was  horn  in  1750,  and  became  a  acholar 
of  Joseph  Vemet.  He  visited  California  in  1768-70, 
and  afterwanlH  Spain  and  portii^';ii.  niiil  ]i:iirire>l 
etomt«,  fi'fl^i  c(/nt1agrations,  inDunliglits,  iind  falls 
of  siiiiw,  pMiu  ipally  in  water-colours.  He  also  made 
sketches  of  the  combat  of  the  French  corvette,  La 
Bajonnaisei,  with  the  English  frigate,  L'Embitscade, 
and  of  a  French  frigate  passing  Alexandria  by  night. 
He  painted  views  of  Gibraltar  and  Lisbon  ;  and  was 
an  induBtrious  exhibitor  till  the  ye  ir  His 
views  of  Gibraltar  and  Cadiz  have  been  engraved 
by  F.  Hegi.   He  was  still  living  in  1881. 

NOfiL,  Pktrr  Paci.  JosErii,  was  bom  at  Waul- 
Bort  Bur  Meuse,  near  Dinant,  in  1789,  and  was  there 
instructed  in  the  rudiments  of  art.  At  Antwerp 
he  studied  under  Herruyns  and  Hegeinorter,  and 
obtained  aavonl  prizes  tliere  and  at  Brussels.  In 
Paris  he  bocame  a  disciple  of  Schwebach ;  and  after 
▼iafting  Rome,  went  to  Bnusels,  where  he  for  a 

time  painted  landscapes  with  animals  and  figures, 
and  tlieu  devoted  himself  entirely  to  genre  subjects. 
Be  diod  at  Sosoye  in  1822.   There  are  by  him : 

A  PeMant  falling  from  a  Tree,  and  apsettiaf  a  Basket 

of  Fruit 
Halt  of  Bavarian  Cavalry. 
Pooiilion  before  an  Inn. 

The  Market-place  of  Amsterdam.  {AnuUrdam  J/uMtuwt.) 

Girl  with  grBp«K.    (The  same.) 

A  Oavaiqr  Outport.  {Bnugtlt  Mtutum.) 

BepoN  or  the  ShaplMids.  {Tkt$amt.) 

NOFERI,  MlCHEi-K,  a  Florentine  painter,  of  wlion> 
little  is  known.  Ho  worked  in  the  ITlli  century, 
arid  WHS  a  pu|iil  of  V'inccnzo  Dandird. 

NUGAKI,  OlusBfPE,  a  Venetian  painter,  vas 
bora  in  1699,  and  became  a  scholar  of  J.  B.  Pittoni 
and  Antonio  Baleatra.  He  especially  devoted  him- 
self to  the  painting  of  half-length  figures,  and  firom 
the  numerous  iicads  by  liiin  which  have  been 
brought  to  England,  it  may  be  concluded  that  he 
was  an  excellent  portrait  painter.  He  was  Director 
of  the  Academy  at  Venice,  where  he  died  in  1763. 
We  are  indebt«d  to  him  for  the  excellent  copies  of 
the  'Madonna  de  San  Sisto,'  after  KaphacI,  at  Pia- 
rcnza,  and  the  '  Notte,*  after  Correggio,  at  Modeua. 
T  Cattini  and  T.  E.  Hayd  have  engraved  after bim. 
Among  bia  better  works  we  may  name: 

DMsdaa.  MafJOail.   An  old  Man. 

The  HuKt  of  an  old  Woman. 

St.  Peter. 
Stockholm.    Oullay.  AnoIdMaB. 

M  „      All  old  Woeun  with  a  Spindle. 

NOOARI,  Paris,  (called  Romano,)  a  painter 
and  engraver  of  Rome,  who  flouriahed  dnnng  the 
pontificatee  of  Gregory  Zlll.,8iztue  y.,and  Clement 


Vni.  He  iiiiilat.  d  the  uiaTjner  of  Riiffaello  Motta, 
and  was  einpli lyi  li  in  the  Lug^'ie  of  the  Vatican, 
and  in  the  library  and  church  of  the  Lateran.  He 
also  puintod  several  pictures  for  other  churches, 
both  in  oil  and  fresco.  In  tlie  church  of  tlie 
Madonna  de  Monti  is  a  picture  by  tliis  master 
representing  our  '  Saviour  l>caring  his  Cross  ; '  in 
San  Spirito  in  Sassia,  the  '  Cireuinrision  ;  '  and  in 
the  Trinilfi  do'  Monti,  the  'Taking  tlown  from  the 
Cross.'    In  later  yean'  he  paitited  in  miniature  and 

f»rttctised  engraving ;  his  best  plate  is  considered  to 
)e  '  The  Battle  of  iUng  Ramires  with  the  Moors ' 
(1588).   He  died  at  Rome  in  1696. 
NOLIN.    Sec  Nollin. 

NOLLEKEXS,  Joski-h  Fiia\ci8,  (cfdled  Old 
NoLi.KKENS,)  was  born  at  Antwerp  iu  1702.  He 
came  to  England  in  1733,  and  was  for  soi  te  time 
a  scholar  of  Pieter  Tillemans.  He  painted  land- 
scapes and  domestic  subjects,  and  was  much  em- 
ployed in  copying  the  works  of  Wattcau,  and  the 
architectural  \  irws  of  (Hovanni  Paolo  Paiiriiiii. 
Lord  Cubliam  en»ployed  him  in  several  ornamental 
works  at  Stowe  ;  and  ho  was  also  patronized  by 
the  Earl  of  Tilney.  NoUekens  died  in  London  in 
1748.  He  was  the  father  of  the  sculptor,  Joe^h 
Nollekena.  His  aubjecta,  like  Watteau's,  were 
often  musical  and  fashionable  conversations  al 
fresco,  but  tliey  are  not  imitations  of  that  master: 
the  scene  is  genenilly  the  gardens  at  Wanstead, 
tiio  scat  of  Lord  Tilney.  There  is  a  painting  at 
Windsor  by  him  containing  portraits  of  Frederick 
Prince  of  Wales  and  his  sisters. 

NOLLET,  Dominique,  was  bom  at  Bniges  in 
1610,  and  was  a  seljo!ar  of  Frans  van  der  Meulen 
in  Paris.  Ho  ])aintcd  history,  but  w.is  more  <li9- 
tinguished  for  his  landscapes,  battles,  and  sieges. 
His  talents  recommended  him  to  the  patronage  of 
Maximilian,  Dulce  of  Bavaria,  who  sent  him  to  ao- 
conipany  the  Duchess  to  Venice ;  the  governor  of 
the  I.ow  Countries  also  appointed  him  his  principal 
painter.  He  waw  mnde  a  iiu  inher  of  tlie  Society  of 
P<iinter8  at  Hruges  in  1087.  In  the  church  of  the 
Carmelites  at  Bruges  is  un  altar-piece  representing 
'  St.  Louis  embarking  for  the  Holy  Land.'  There 
are  several  of  his  battle-pieces  and  landsMpes  in 
private  collections  in  Belgium.   He  died  in  Paris  in 

1736.  Ilis  jiictures  on  close  inspection  have  more 
the  appearance  of  cruiic  sketclu-s  than  finished 
works,  hut  viewed  at  a  pru|>er  (ii.stJiiK  i-,  (he  colours 
become  warm,  and  the  arrangement  harmonious. 

NOLLI,  C'ARto,  painter  and  engraver,  was  a 
native  of  Como,  a  wan  of  Giovanni  fiattiata  NoUi 
the  architect,  and  n  scholar  of  Agoetino  Hasocd 
and  Corradi.  He  engraved  after  Ouercino,  Prima- 
ticcio,  I'armigianino,  and  others.  He  wa.s  em- 
ployed by  command  of  the  King  of  Naples,  on  the 
'AutichitA  d'Ercolano '  (Nupoli,  1757-02).  utid  en- 
graved also  for  Hamilton's  works  on  Greek,  Etrus- 
can, and  Roman  Aniiaoitiee.  He  died  at  Naples 
in  1770. 

NOLLI,  Giovanni  Baitista,  the  fitlier  of 
Carlo  Nolli,  %va8  a  native  of  Italy,  and  tl<>uris1ied 
about  the  year  1755.  He  was  an  architect  liy  pro- 
fession, but  ho  engraved  nineteen  sheets  uf  plans 
and  views  of  buildings  in  Rome  in  1748. 

NOLLIN,  (or  Nolin,)  J.  B.,  a  French  engraver, 
WHS  bom  in  Paris  in  1657.  He  studied  in  Paris 
under  N.  de  Poilly,  and  in  Italy,  where  he  exi-euted 
B(une  plates  after  Annibale  Carracci,  Nicholas 
PouHsin,  and  other  masters.  He  engraved  several 
of  the  prints  in  a  work  entitled,  '  Voes,  plans, 
covpos etiKvationa de Venailles.'  He diedin 
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NOLPB,  PiBTCR,  •  Dateh  painter  and  engraver, 

was  horn  at  the  Hapue  ahout  1601.  Of  hi«  works 
blh  a  painter  little  is  known  apparently  beyond 
a  '  Dutcli  Laniiicape'  in  the  Copeiibagen  Gal- 
lery ;  but  we  have  several  prints  by  biin.  They 
are  usually  begun  witli  the  point,  and  floisbed 
with  the  iNtrin.  His  best  prodocttom  at*  baa 
landaeapea.  He  neually  signed  his  print*  with 
his  name  at  length,  juining  the  initials  P.  and 
Ji.  together,  anJ  in  a  few  intttanccs  with  this 

monogram 

BI*  °'  JV-t  He  11  said  to 

have  engraved  as  early  aa  1616,  and  as  late  as 

1670.    The  fo'.lnwiiiir  are  esteemi'd  his  lnf<t  works: 

Thp  Portrait  of  .luliaiin  A<ll.rr  Bairiua,  Swedish  Minister 

I'lfiiipotenf  iary. 
A  set  of  eight  Cavaliers;  etched. 
A  HLt  of  eightaen  etcliiBca  of  BagfM;  ta  Its  iff 

St.  Pet»  r  .li  Hv.  n  d  fntn  iirison  ;  after  J.  I',  t'ucht. 

Juilah  BUil  Taiuur,  lu  a  large  laudscspo  ;  fi  ^jin  hit 
i/tri  titiiijn.  l^e  same  flgurea  were  af^tt-rwardii 
iotroduced  into  another  la&d»c«pe,  of  a  biualler 
■ise. 

The  Broken  pjke ;  front  Kit  otm  d4»iaH  (m  masUrpitet). 

Dttniel  in  the  Den  of  Lions  ;  after  Blanttrt. 

Kxi  Allegorical  Print  on  the  Marriage  of  the  Frinee  of 

Orange  with  the  Priooess  Maty  of  Bnglaad. 
A  set  01  six  Laadscapes ;  aftar  Jdrmai  tm  A'itttitmt. 
A  set  of  six  iMdaasaaa;  mn*  JL  AfSMa. 
BSsht MoothaoriieTav ;  Piitir IMot K ue. 
The  Pfeophok  UJak  and  the  Widow  of  Saimte. 
flt.T)Ml,lhe  Hand^lM  ligraB  Eagle  in  &e  Dewrt; 

Ike  Oavahadaaf  MM  al  AasfeHdam.  on  tbeeiitrr  of 
Hai7  de'  UMi  into  fliat  dHjii^  ft  if«(r«;  • 
large  priat  la  rfs  tbeelak 

A  laodacepe  in  the  style  of  Fm  Otyen.  1610. 

8fac  plates  of  Ooalames ;  »fUr  P.  (^uatt. 

Six  plates  on  the  Entry  of  the  Prince  of  Orange ;  afttr 
J.  n  UdtM. 

Tta  plates  on  the  Entry  of  Maria  du'  Medici ;  afler 

Jft^aHiUJonglu.  1839. 
nrirlyplateaon  the  fnaenl  of  Piiaee  fndone  Bsmy  i 

NON,  DoM.  Viv.  de.    See  Denon. 

NON,  J.  C.  R.  Di  Saimt.  See  Sautt  Now, 

NONOTTB,(or  NotniorrB,)DoiTAT.  Thia  painter 

was  bom  at  Beein^on  in  1707,  and  became  a 
favourite  pupil  of  Lenioine,  who  employed  him  on 
many  of  his  works,  and  whoso  hiograpliy  he 
eventually  wrote.  The  death  of  his  protector,  the 
DidM  d'Antin,  prevented  hia  accumpliabing  a 
long*daairad  journey  to  Borne.  He  was  miMle 
painter  to  the  Kins',  and  a  member  of  the  Academy 
of  Puria  in  1741.  In  1754  he  was  appointed  painter 
to  the  city  of  Lyons  where  he  establishetl  a  free 
school  of  design,  tno  ni<Klel  of  all  subsequent 
institntiona  of  the  kind  in  France.  He  published  a 
'Complete  Traatta*  on  Painting,' in  four  parts,  and 
waa  in  a  Hteraiy  capacity  Aaaoeiate  of  the  Academies 
of  Ronen  and  Lyona.  He  died  at  tlie  latter  city 
in  17H.5.  His  historical  [)ictiire8  are  of  the  style 
of  bin  age,  displaying  uii  abuse  of  allegory.  One 
of  them  it  the  '  Taking  of  Bcsan^on  by  the 
Proteatanta.'  But  after  the  earlier  portion  of  his 
career,  he  abandoned  tide  branch  or  art  for  por- 
traiture.   Among  his  portraits  we  niay  name: 

KobfTt    le   Ix>rTain,   ncnIptDr    (f»t/ravtd    bji  J.  Jf' 
Cieutil  Ikriiard,  (^enjraveil  hy  I',ni/l  ). 

NOXZIO,  (or  Annunziu,)  an  Italian  miniaturist, 
was  born  at  Trent,  but  lived  and  worked  at  Milan 
in  the  last  half  of  the  18th  century.  His  daughter, 
Fcde  Oaliiia  (^.fi),  vaf^bora  at  Tkant  ia  1570. 
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N0OM8,  Rkkikr,  (or  Rwiottr^)  eommonhr 

called  Zeemax,  was  bom  at  AniRterdam  about  1612. 
Very  little  is  known  of  hss  life.  It  is  supposed 
that  at  one  time  lie  workeil  with  the  elder  Willcm 
van  de  Veldc.  Ho  resiiled  for  a  long  time  in 
Berlin,  where  Lo'  was  painter  to  the  Elector 
Fredendc  WiUiam }  he  alao  viaited  England  an4 
^nce.  On  etebinga  puMiabed  by  him  in  Amster- 
dam, we  find  the  dates  1652,  lfi54,  and  1G56  ;  on 
others  published  in  I'uris,  1G6U  and  1652.  He 
also  etched  three  plates  of  the  naval  fighte 
between  the  English,  French,  and  Dutch,  which 
took  place  in  1673.  The  paintings  of  Nooow 
betrur  the  influence  eliie£|y  of  Badthuyaen  and 
Claode.  The  date  of  bia  death  ia  not  known,  but 
it  must  have  been  later  than  167.S.  Inank  ainl 
Enoch  Zeeman,  who  were  working  in  London  aUiut 
tlio  middle  of  the  16th  century,  were  most  likely 
related  to  Mooma,  Paul  Zeeman  was  the  aon  of 
Enoch.  (See  ZuMAii.)  ABKuig  the  better worfca  of 
Nooms  wo  may  name : 

Amsterdam.    Mutum.   Sea-fight  near  Leghoru,  14tit 

March,  1653. 
„  ■         View  of  Amsterdam. 

Berlin.  JTaiwai.   A  Quiet  Sea. 

n  M        Beaabore  with  Boats. 

Fade.  ZsikfW,  Tie*  ef  the  old  Loovre,  fteai 

the  Bentb  bask  of  the  aaine 

feaMuf«t|M(es/   lirtid  iy 

Vienna.  Sflttdtre,    A  Sea-friece. 

The  following  i8  a  list  of  his  platea: 

Two  plates  of  Block-Lousea. 
Ijiiidfcape  with  C&lial  and  Boats. 
The  Dutch  Herring  Fleet. 

A  set  of  eif^lit  plates  of  Shipping ;  designed  aad  en- 
graved liy  /i>i"v  /te  nati.  1032. 
A  set  of  four  Views  iu  Amsterdam.  1636. 
A  set  of  four  Sea-ports  ia  HeUaBd;  pnUishad  al 

AtUKterdnm  in 
The  Knur  KIt-Uieiit«  ;  iu  four  plat<'s  ;  Ennif  r  fltrfna%,fte. 
Two  \'icws  iu  Pdris,  one  of  tht>  Fuulnjurg  Ht.  Uareuau, 

the  other  of  the  Gate  of  St.  IkmarJ. 
A  set  of  twelve  Views  of  Shipping ;  publibLcd  in 

London  by  Ar  Tooker. 

NOORDE,  CoBKRLis  VAN,  painter  and  engraver, 
waa  bom  at  Haarlem  in  1731.  He  was  the  »choUr 
sucoeaaively  of  P-  Decker  and  F.  H.  Jalse  ram  a, 
and  afterwarda  became  master  of  the  Haarlem 
Hc'huul  of  design.  lie  died  in  179&  AmcDg  hia 
works  tuay  be  named : 

Bia  own  pertnit,  in  chalk  and  Indiiii  ink. 

„  n      a  woodcut. 

Portrait  of  Frans  Hala,  a  mezsotiut. 
A  View  of  Haarlem,  engraving  afttr  J.  Vam  E^fdc 
A  Landscape  with  Cow  (et<-hiog). 

Van  Noorde  signed  liinieelf  C.  V.  N. 

NOORDERwIEL,  Hknorik,  a  painter  on  gla 
who  wuB  one  of  the  founders  of  tOB  'Piotura  fl 
tcrnily  at  tlic  Hague  in  1656. 

NOORDT,  Jan  van.  was  a  painter  of  the  17th 
century,  who  produced  emblematical  aubjects, 
bathing  nympna,  and  alao  portraits,  some  of 
which  have  oeen  engraved.  Stratt  cites  him 
as  an  engraver,  on  account  of  an  etching  dated 
1645,  of  a  '  Landscnpc  with  Ruins,'  prob.thly  aftee 
P.  Lastmann.  Bartscii  mentions  another  after  P. 
van  Lacr ;  and  the  portrait  of  Prince  Baltazar 
Carlos  of  Spain,  inscribed, '  Jwm  de  Jfoort  /ecit,' 
is  probably  oy  him. 

NOOHT,  Adam  tan,  painter,  was  bom  at 
Antwerp  in  1557.  He  was  the  son  of  Lambert 
van  Noort,  and  shures  wi(h  Otho  Van  Veen  and 
othexB  Ute  honour  of  guiding  the  youtliful  steps  uf 
finbana.  Tbeiwtaof  ItialiMaMclMoaie.  Bahaa 
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•ometiinea  b«Cfn  reprmented  n  a  ttratalised  victim 

ef  dlMip.ition,  but  foiisidi  rtiblo  doubt  liangH  about 
many  of  tbe  tr  ulitious  to  tl];it  ftrcct.  He  is  said 
to  bo  tlie  !iMtl;Mr  (f  tlif  'Tribute  nf  St.  IVtcr,' 
in  the  chunh  of  St.  Jainea  at  Antwerp,  in  wbich 
ca«e  be  must  have  bad  a  gerifus  for  colour  only 
inferior  to  tiuA  of  BubooB.  Van  Moort'a  daughter 
became  the  wife  of  Jordaem,  who  waa  hia  papil. 
Pictures  tinder  the  n;imo  of  Van  Noort  are  very 
rare,  altboii^ili  in  bis  b»ng  life  he  must  have 
produced  a  great  nuuibrr.  Tln-y  piisH,  jiu  'lonlii, 
aa  a  rule,  under  the  naineti  of  Iuh  variouH  pupils. 
Van  Noort  died  at  Antwerp  in  1641.  Among  hia 
works  we  may  name  : 

Bmaaela.  On/lny.   Cbrirt  bleasiiig  tbe  Ghildren. 

Oheol.      St.  'V^^'i^'^^*  j  The  Oan  of  tke  lama  Kan. 

A  *  Standard-bearer*  at  Munich,  now  tentatively 
n<;cribtd  to  Hondiik  Goltsiua,  ia  porkapa  bjr  Adam 

van  Nnfirt. 

N'oou  r,  Ar.Tiifs  v.\M,  a  painter  on  glass,  who 
floiiri-sii<-(i  al  NynK'giien  in  liiu  16tb  century. 

NUOKT,  Lambkbt  van,  historical  puinti  r,  was 
bom  at  Aniersfort  about  1620,  an<i  became  a 
master  of  the  gaM  at  Antwerp  in  1547.  lie  was 
tlic  f  itber  of  A<bim  van  Noort  Uedied  iu  1671. 
In  tlif  Anlworp  Museiini  thoro  is  a 'Nativity '  by 
him,  signed  La//ifjrrtii»  a  XtX'rt,  Inve.n  :  piivjebat 
Ao.  \ii55,  as  well  as  fifteen  other  pictures.  At 
BniRsolH  tbe  Museum  possesses  an  '  Adoration 
of  Um  Shepherds,'  and  a  *  Deacent  from  the  Cross.' 
Lambert  designed  the  windows  in  St.  John's 
Cbiircli  at  (louda,  and  himself  painted  two  of 
lln  iii.  wbit  b  were  dated  1551  and  1569.  He  alao 
pr.u  ti->'<l  with  Huccess  as  an  arrliitoct. 

NUOUT,  FlKTEB  YAM,  a  little  known  Dutch 
painter  of  the  17th  centuiy,  who  painted  fiah  and 
Btill-lifo. 

NOOBTIG,  jAN,(orNooirrBTB,)  a  native  of  Fries- 
land,  and  puititer  of  genre  subjects  in  the  manner 
of  Bcga.    According  to  Kramm  he  waa  an  amateur. 

He  fbdiriHlieil  iiboiit  ItlGO. 

NOO'lT,  Wkmmkr,  a  native  of  Ambein,  who 
flourished  between  1670  and  1760.  He  lived  cliiefly 
at  fimmerilu  whaio  he  painted  perspectives,  and 
excelled  in  the  hnitation  ol  aculptured  surfaces. 

Nop,  Uruitn,  tin  obscure  painter,  who  was 
born  al  H  jaikiu  1  it.^  in  the  l6th  century.  He 
lived  for  a  time  in  Germany  and  Italy,  where  he 
paintt  ii  history  and  portraits.    Ho  died  in  1622. 

NOUBEUT,  Pater.    S.  .-  Bai  muartnkk,  Joh. 

NUliBLi^I  PB  LA  GOUBUAXNE.  Jban-Fiekrk, 
a  painter  and  etcher,  waa  bom  at  Miay,  near  Sens, 
in  Burgundy,  in  1745.  He  was  a  pupil  of 
Casanova,  lii  1774  he  visited  Poland,  and  founded 
a  school  for  painters  at  Warniiw  ;  lie  also  became 
court-painter  to  King  Stanislaus,  by  whom  he  was 
subsequently  knighted.  Ho  returned  to  France 
in  ia04,  and  died  in  1830.  Uia  moat  important 
works,  seventy-aeiTen  etchings  of  acenea  from  the 

Bib'c,  head?*,  and  landscapes,  are  in  the  atyle  of 
iienibraiidl.  He  signed  liis  platea  with  the  initials 
jV ;  iV.  /. ;  N.  1776.  W.  (that  is  Wanowiaa),  or 
a  monogram. 

NUKBLIN  M  I.A  OOURDAINE,  StBASTIKN 
LoQiB  GoiLbAVHl,  the  son  of  Joan-Pierre  and  an 
hiatorical  painter,  waa  bom  at  Warsaw  in  1796. 
"Taken  to  Paris  when  yoimg,  ho,  studied  under 
Kegnnult  and  Bloiukl,  and  in  tbe  Ecolodes  Beaux 
Arts.  In  \X'1'A  lio  (  litaitifd  tbe  seeoml,  and  in 
1825  the  first,  arand  prise  i  which  enabled  him  to 
pnmMhiaatiH&ainKonw.  Hantnimd  to  France 


in  1882.  There  are  several  of  his  works  in  tbe 
church  of  St.  Louis  en  I'isle,  in  Paris,  and  the 

Orleans  Museum  possesses  his  *  Dcatli  of  Ugolino.' 

N'UHCINO  (iir  XniK  iNi).    Sec  rAHAsot.i-:. 

NOHDEN,  FitKi'KHH  K  Li:i>wig,  a  Danish  naval 
captain  and  drauglitsnian,  was  born  at  Glilckstadt 
in  1708.  He  travelled  for  Christian  VI.  in  Egypt 
and  Nubia,  and  coming  to  England,  he  published 
with  his  illustrations,  'Traveia  in  Egypt  and 
Nubia,'  and  'Buins  at  Thebea'  (1741).  He  died 
in  1742L  There  is  another  edition  in  Frmch 
(Copenhagen,  1766),  in  which  the  plates  are  en- 
graved by  -M.  Tycher. 

NOBDEN,  John,  an  Engliah  artist,  was  an 
eminent  engraver  of  topographical  aubjects.  An* 
tbony  Wood  conjecturea,  with  great  probability, 
that  be  was  the  author  of  several  tracts  which  he 
enumerates,  and  thinks  he  w  is  lurn  in  Wiltshire, 
about  tbe  year  1646.  He  was  a  commoner  of 
Hart  Hall,  Oxford,  in  1564,  and  took  the  degree  of 
Maater  of  Arts  in  1673.  He  resided  at  Uenaon,  in 
Middleoex,  was  patronized  by  Lord  Burleigh,  and 
his  son,  Robert,  Earl  of  Salisbury,  and  waa  sur- 
veyor of  tlie  King's  lands  in  1614.  He  died  about 
lG'2fi.  HiH  principal  w  ork,  as  an  enf;ruver,  was  bis 
'  Spe<-ulurn  Britatuiie,'  or  an  Historical  and  Topo- 
graphical Description  of  Uiddlesez  and  Hertford- 
shire, with  a  frontis^eee  snd  maps.  He  also 
engraved  a  'View  of  London'  in  1609,  with  s 
representation  of  the  Lord  Hajw'sShow;  ends 
series  of  costumes. 

NORGATE,  JIdwabd,  "limner,"  was  the  son 
of  Dr.  Robert  Norgate,  master  of  Bennet  College, 
(  aiiibridge,  where  he  was  born.  He  was  brought 
up  by  Nioholaa  Felton,  Bishop  of  Ely,  who  married 
his  mother.  He  showed  early  a  strong  inclination 
for  Heraldry  and  lUmnination.  As  he  became  not 
only  one  of  the  best  artists  in  the  latter  branch  of 
art,  but  also  an  excellent  judge  of  pictun  s  by  the 
old  inajjter.H,  bo  was  sent  to  Italy  l»y  the  Earl  of 
Arundel  to  make  purchases  for  him  in  that  country. 
Fuller  speaka  of  aim  as  the  best  illuminator  of  his 
time,  and  he  became  Windsor  Herald  and  Clerk 
of  tbe  Sij^nft.  Fuller  f^nys  tlirit  died  at  tbe 
Heralds  Ollice  the  2.'{nl  L)cceniber,  105^),  but  Dal- 
laway  says  that  bis  'Miniature,  or  the  Art  of  I.ini- 
ning,'  in  bis  own  hand,  is  dated  1664.  Among  his 
best  \^(lrks  were  a  letter  from  James  I.  to  the 
'  Sophy '  of  Persia,  and  the  lettera-patsnt  appoiniiDg 
the  EaH  of  Stirling  Governor  of  Mora  Seona.  The 

lattrr  was  fuiitid  in  tbe  last  centuyf  Slid  WSS  Sit 
tirHt  litirr  iitu!  to  Van  Dyck. 

N(*HIE(iA,  I'rraf.',  a  SpLinih-h  historical  jiainter 
of  little  note,  who  was  living  at  Ibladrid  in  1658. 

NORM  AND.  Charles  Pierre  Juski-h,  designer, 
engraver,  and  architect,  waa  bom  at  Goyenoourt 
(Lounne)  in  1765.  He  was  inatmetod  \y  IL 
Tliieriy  and  Gizorn,  and  in  1702  ubtnined  sptlM 
and  went  to  Rome,  w  here  lie  piirsui  d  ];i,s  studies. 
He  exhibited  in  tbe  Louvre  in  18(Xi  ami  1802, 
{lublishcd  a  number  of  works  with  plates,  and  pre- 
pared others  for  the  'Annales  du  Mus^e,'  'Les 
viflo  des  peintreii^  par  Landoo,'  and  'NoDvestt 
parallMe  des  ordres  d'architeetoTe  des  Oreca^  dee 

Roniains,  et  dfH  imlpnrs  inodcrnfH'  (1819}.  AnODf 

his  other  plates  may  be  mentioned : 

The  Miracle  of  the  T/oeves  ;  after  Raphael. 

The  Ceilioc  of  the  Sirti&e  Chapel ;  mfttr  MuMmtgtlo. 

Ho  died  in  Paris  in  1840. 

N'OUMAND,  Loris  Marie,  eon  of  the  above,  was 
taught  design  by  Lufitte,  and  eograving  by  bis 
father.  He  was  Dom  in  Paris  in  1789.  Besidea 
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the  plates  for  a  l^Tge  number  of  books,  be  engraved 
the  *  Uarringe  at  Cana,*  after  Pkal  Veroneea,  aod 
other  important  works. 

NORSINI  (or  NiiKSINo),     S^C  PAUASOt.K. 

Xoi!  Till '( il'H,  .Iami  s,  iin  Kn^'liKli  liistorical  and 

Sortrail  painter,  was  born  at  Plymouth  in  1746. 
[ia  lather  was  a  watchmaker,  aod  lie  for  some 
time  assisted  in  the  same  busineaa,  but  with  bis 
whole  mind  bent  upon  being  a  painter.  The  fune 

of  his  COantrvniaii,  .Toslitiu  H^  ymtldK,  inflanu-d  Ids 
desire;  and  tne  kind  view  tliat  aoiiif  uf  liis  towns- 
ni<  ii  took  of  hia  attein]its  in  art,  ;iinl  their  friend- 
ship or  acquaintance  with  the  PreHi.iint,  iiitroduce<l 
Northcote  to  bis  notice.  In  iiis  2'jth  v  ar  he  was 
permitted  to  enter  the  studio  of  Sir  Jo^ua,  and  be 
remained  in  the  employment  of  that  master  for 
aliont  five  years.  In  1777  he  went  to  Home,  to 
»*ee,  as  Ids*  l)iof^^  iphtr  Hiys,  'if  f.ime  n-jinrt-d  truly 
of  the  prime  workn  of  tlie  ciiiefH  of  the  calling.'  The 
jonrney  at  leaKt  eoabled  biro  to  talk  of  Michelangelo, 

lUiiii.iel,  .'tnd  Titian.  This  he  never  ceased  doing, 
MM  iiis  productiona  served  as  commentaries.  Nortb- 
oote  returned  to  England  in  1780,  and  applied  him- 
self to  the  long  life's  work  w!  !  !i  liid  not  come 
to  an  end  till  more  than  tifiy  yi-ars  h.id  paased. 
Among  his  best  pictures  may  he  nanieil,  '  The 
Death  of  Wat  Tyler'  (Ciijf  of  Lomltm  Caihrii): 
*Tlie  Murder  of  the  Children  in  the  Tower :  '  ■  I  Ic 
Entry  of  Bolingbroke  and  Richard  II.  ;'  '  Hubert 
and  Arthur  ; '  '  The  Earl  of  Argyll  asleep  ;  "  L  dy 
Jane'Orey;  '  Prospero  and  Miranda  ; '  'A  \  ultuie 
and  Snake;'  'A  Lion  Hunt,'  and  Home  others  of 
the  like  kind,  in  which  be  Hiiovved  a  conHiilenihlc  gift 
for  animal  painting.  His  portraita  are  numerous  ; 
bnt  whatever  veneration  he  felt  for  Titian,  or  for 
his  master  Sir  Joshua,  he  failed  to  emulate  their 
works.  In  1796  be  published  a  series  of  ten  en- 
gravings from  liis  own  liii  tiireM  tiie  Bubject  being 
the  contrasted  careern  of  'A  Diligent'  and  'A 
Dissipated  Maidservant,'  a  sort  of  female  version 
of  Hogarth's  *Idle  and  Industrious  Apprentice.' 
It  is  a  very  feeble  perfinmanee.  There  »  a  por- 
trait of  Nortbeote,  by  biinself,  in  the  National 
Portrait  Gallery,  and  atiother  in  the  gallery  of 
Ilaarli^in.    In  tlie  f  .rnier  t  olleetion  there  are  also 

Iiortraits  by  him  of  .Tenner  and  Lord  £xuiouth. 
forthcote  was  elecle<l  A.R.A.  in  1786;  R.A.  in 
1787;  and  died  in  1831. 

Northcote  exercised  the  pen  as  well  as  the  pencil. 
His  earliest  kiMwn  literary  produetions  are  some 
papers  publi.sln  <l  in  '  Die  Artist,'  entitled  '  UriKi"- 
ality  of  Paiiitir  ^r;'  '  Im  tators  and  Colleetors  ; ' 
'  A  Letter  from  a  diHcontented  Genius  ; '  'Cuaracter 
of  John  Opie  ; '  '  Second  Lett<  r  of  a  discontented 
(jenius  ; '  'On  tlte  Imitation  of  the  Stage  in  Paint* 
ing ; '  '  The  History  of  the  Slighted  Besuty ; '  *Tha 
Dre  iin  of  a  Painter,  an  alIrt:ory.'  Ilis  most  im- 
portunf  performance-*  aw  a  w  l  iter,  are  his  '  Life  of 
Sfr.Iosbua  Hi^ynoMs,' coiifainine;  atiecdofeH  of  many 
distinguished  ])erHonageH,  and  a  brief  analysis  :  to 
which  are  added,  '  Varieties  on  Art,'  publi>shcd  in 
1813,  in  quarto.  A  supplement  apjMMvd  in  181d; 
and  an  octavo  edition  in  1819,  with  considerable 
additions.  In  lfi28  he  published  an  octavo  volume 
of  'One  hundred  Faliles,'  original  and  8electe<l, 
with  engravings  on  wood  from  bis  own  designs.  In 
1«30  appeareil  tlie  '  Life  of  Titian  ; '  and,  after  bis 
decease,  a  eoml  volume  of  Fables,  published  under 
the  title  of  'The  Artiste'  Book  of  Fables,'  and 
illnstrated  with  numerous  woodcuts,  executed 
under  the  (lireition  of  Harvey.  Tin-  ('uriiiiiH 
process  Nurtlicote  made  use  of  in  dosigning  ibcae 


cuts  bsB  been  often  described.  He  clippwl  figures 
of  animals  out  of  all  kinds  of  books,  paiters, 
and  selecting  such  as  fitted  the  fable  to  be  endH-l- 
lished,  pasted  them  down  to  paj>er  in  the  retjuired 
places,  tilling  in  harkgrmiiiils  \\\\\\  h's  pi-iit  il.  'I'ha 
designs  thus  made  wt-re  freely  interjitetcd  by  tlio 
engraver. 

NORTHEN,  AooLr,  battle  painter,  was  bom  at 
Mfinden  in  Hanover,  in  1828,  studied  from  1847 
to  1851  at  the  Academy  of  DUsseldorf.  In  bis 
first  productions  be  painted  scenes  from  tlie  wars 
uf  Xap<ileon  I.,  and  lirought  himself  especially  into 
notice  by  his  'Battle  of  Waterloo'  (1855),  which 
is  in  possession  of  the  King  of  Hanover,  and  at  A 
later  date  ho  szecutod  several  lively  and  cbarao> 
teristie  sketches  tnm  the  Fhuwo-Oemiaa  war. 
He  died  at  Dnsseldorf  in  187€i.  The  Ibllowirig  ai« 
some  of  his  best  pictures  : 

Queriltaii  with  captiireil  Fn>nch  Soldiem.  \9^'2. 

The  SkirmiHh  on  the  Gubrde.   UiUtlhtim  Mtu,  16S8. 

Nnpolcun'*  Ketroot  from  Bosria. 

Kiii-o<lf  lit  C;n»velntte. 

Tlie  rrussi.-iii  Gunrtis  ut  K"nijfn>tz. 

Attack  of  the  l«ith  iriilan  Hcgiinrnt,  ne.-ir  Vionville. 

NORTON,  CiiKl(«T<.ii-uiCR,  an  En^'lish  engraver  in 
the  latter  half  of  the  IHlb  century.  He  sttidied  in 
the  St.  Martin'a  Lane  Academy,  and  at  Home  in 
1769,  g  dning  a  Society  of  Arts'  premium  the  same 
year.  There  are  plates  by  him  after  PiUementy 
Vaiidevelde,  Canot,  &c. 

XORADELLA.    See  Biuzzi,  FaAHa 

NOTEH.    See  Dk  NoTKR. 

NOTER,  AoousTK  Herman  i>k  the  son  of  P.  F. 
Noter,  was  bom  at  Qbent  in  1806.  He  painted 
landscapes  and  scenery  In  winter  in  tlie  style  of 
the  Woiivermans.    He  died  in  1839. 

NOTEH,  PtEitRK  Fkax<,'ois  df,  was  bom  at  Wsl- 
hc-m,  near  Malinrs.  llr  was  the  hoti  of  an  arcbitoet 
and  a  puuil  of  Van  Uhoel  tbo  sculptor,  bnt  in  1811 
devoteid  nirtiaelf  entirely  to  painting;  in  which  he 
rose  to  some  eminence.  His  pictures  represent 
Inndscapcs,  shipping,  and  above  ail  streets  and 

the  intctiort,  of  rhnrehes.  In  18'24  be  was  a 
mt  inliiT  uf  the  Aeadi-my  of  .•\msterdam,  an<l  Pro- 
fesHor  in  that  of  Ghent.  In  most  of  thf  MiiKenms 
of  Hel^'iiun,  Hull, mil,  and  the  north  <>f  France  his 
pietiir.  K  are  to       found.    He  diol  in  184*2. 

NOTKli>LANN,  EiiAlinBf.,  animal  and  genre 
painter,  was  born  at  Ondenardo  in  1808,  and 

studied  in  the  Ae.'\d< my  nt  Ghent,  bot  in  1890  he 
became  a  srholar  of  \l  ii  s-ratdni,  and  finished  hia 
art  e<iui  ation  ni  ci.  r  I'etrr  Kn-im-r.  His  iiaiiilirgs 
represent  domestic  scenes  by  day- and  eaielle-li^'ht, 
consecrations  of  chordies, carnivals,  &o.  He  di.-d  in 
1863;.  Hia  best  known  worits  are :  '  A  Spaniel,'  and 
*  A  Poacher  bewailing  the  Loss  of  his  Dog.'  Among 
his  eteliingfl,  which  are  rare,  'The  Death  of  Anton 
Van  Ovi  k,'  afler  ?.  Kremer,  is  the  l>csl. 

NOTHNAGEI.,  .li  i  ann  Anpukas  Hi:n.iami\.  a 
German  painter  and  etiKi  ivi-r,  was  born  at  Hie  li, 
in  the  principality  of  S  ix. -Coburg,  in  17J'.'.  Ho 
resided  at  Frankfort,  and  worked  at  the  manufacture 
of  wall-papers  under  Lentmer,  after  whose  death 
he  married  bis  widow  and  continued  the  business 
himself.  Ho  ac  iuired  considerable  rej  titation  as  a 
painter  of  landscapes  with  merry-iiiakiii;:^,  in  the 
stylo  of  Teiners  ;  but  he  is  now  more  known  as  an 
engraver.  His  best  productions  are  a  mimbcr  of 
heads  and  busts,  in  which  be  has  imitated  tlie  stylo 
of  Rembrandt  with  great  success.  His  platca- 
amount  to  sixty-five,  markcil  with  iV.  and  a  nail) 
or  B.N.F,   He  died  ut  F.a:»kfort  iu  1804. 
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NOTTI,  GiiF.RAiuK)  nAi.t.K.    See  IIonthorst. 
MOUAILUIEIi,  (or  Noyukb,)  wu  the  name  of 
•  family  of  enamel  paioteis  of  LimogM  from  the 

lf)tl)  to  tln'  lOtli  rentiiry  :— Con.Y,  or  C<'MX,  was 
burgiiiuasttT  from  1513-31.  J.v  qtks  wns  born  in 
1605,  and  flourislaxl  under  Louis  XIV.  ;  lio  i(  viul<.<l 
tlie  'Adoration  of  the  .Maj;!,'  afitr  Van  Akon,  in 
the  Louvre  at  Paris.  Pii.iu.i.,  u  .w  ixirn  in  1657, 
•Dd  floorished  1686—1717,  JKAN-BAFTnrn  waa 
bom  in  1752,  and  died  in  1804.  A  oollecdon  of 
the  works  of  tlioso  artists  ia  in  pooacaaiop  of  M.  de 
Ltlle'Loturc  at  Orleans. 

NOVA,  PEiMSo  DE.  There  were  several  artisf« 
at  Bergamo  of  thia  name.  Tasai  quotea  ducuiueuta 
whicb  prove  that  Feci  no  and  P»w>  M  Nota  were 
two  different  men.  The  fomiMr  «M  tiie  aon  of 
Albbbix)  de  Nova,  a  painter.  Pecino  worked  at 
intervals  at  Smta  Sluria  Magpore,  Ri  r^^^imo,  from 
1363  to  UHl.  Iq  1375  Pier.>,  wlio  wa«  j.n.b.il.ly  the 
brother  of  Pecino,  i'ccino,  and  .Miclieie  de  Koticho, 
a  Milanese,  were  all  working  in  conjunction  at  the 
above  church.  Fragments  of  frescoes  by  one  of 
the  Novas  can  still  be  seeu  in  the  belfry,  together 
with  a  'Virgin  and  Saintn,'  'The  Epipiiany,'  and 
otiicr  Scripture  flubjects,  On  tlin  front  of  a  house 
in  the  Contrada  8ant'  Andrea,  liergaiuo,  some  re- 
maina  of  freacoea  by  one  of  the  Novas  can  also  be 
M«n.  We  may  also  name  two  altar-piecei  at 
Bergamo: 

Virgin  and  dilld.  wHIl  88.  OalhaiiBak  Aaoaii^  aod 

doaora. 

"nigiik  and  OhlU,  «lih  88.  BwOmIobmw  nd  Agatha. 

There  ato  otln  r  works  of  tbein  in  the  Loochii 

Carrara  Gallery. 

Pecino  de  Nova  was  etill  working  at  Bergamo 
io  13<J9,  and  waa  buried  there  6th  June,  1403. 

NOVARRA.  SeeRlOCl. 

NOVELIERS,  PlERRB.  In  1605,  a  painter  of  this 
name  was  appointetl  conservator  of  the  pictures  in 
the  p  daces  of  Brussels  and  Tervucn  n. 

NOVELIERS,  Salomon,  son  of  tlie  last-named. 
In  1618  he  succeeded  to  the  office  of  liis  f  ulier,  and 
vaa  also  named  painter  to  the  court  lu  1613  he 
waa  commiaiionea  to  catalogue  the  pietaree  left  by 
Charles  de  Croy,  Due  dWrschot.  A  certaiti  1)a\  ii> 
NovKLiEius  is  supposed  to  have  been  a  second  son 
of  Pierre. 

NOVELLANUS.   See  Nkuvkl. 
•     NOVELLARA.  SeeOBsi. 

NUVELLI,  FRAVcnoo,  the  elder,  an  engrwer, 
was  bom  at  Venice  in  1764.  After  learning  the 
priin'ipk'H  of  liis  art  uiid'-r  bin  fatlior,  ho  attended 
tlie  Aeadeuiy  of  his  native  place  for  Hoinc  time, 
and  tlif  u  went  !■>  Hume.  In  conjunction  wilii 
Cuinano  he  etcln-d  the  wurks  of  Rembrandt  with 
Bucb  skill  that  his  cuities  have  been  often  mistaken 
for  the  origi&ala:  he  also  imitated  the  deaigtis 
of  Mantegna  wiui  aneoeas,  and  engraved  that 
iirtistB  'Mailoni.a  d-Iia  Vittoria'  (about  IHOO), 
Tlie  date  of  his  deatli  is  not  recurded.  He  was  a 
member  of  several  acad4'inie.s.  He  Higned  his  prints 
with  a  munograiii  in  a  circle.  liis  son  of  the  same 
name  was  also  an  engraver. 

NOV£LLI,  PiKTRo,  painter  and  engraver,  called, 
from  bia  birthplace,  Munrrai.kkr,  or  Mo&rralesr, 
was  bom  in  1603.  He  rehiii"  d  f  ^r  a  long  lime  in 
Palermo,  but  in  later  life,  it  in  said,  be  visited 
Bome^  which  city,  as  well  a^^  the  former,  posscssea 
eeveml  pictures  from  Ids  liaud.  lie  waa  liviog  up 
to  1660.  His  masterpiece  ia  the  'Marriage  at 
Cana,'  in  the  lefeotoiy  of  the  Benediotinea  at  lloo* 


reale.  Novclli'a  ilyleia  a  little  like  that  of  Cara* 
vaggio.  Uia  Ufb  was  published  by  Agoatiuo  Gallo 
(Palermo:  1929). 

XOVELLO,  Giovanni  B.^ttista,  a  n.iinfer  of 
Ca.stejfraiico,  and  pupil  of  the  younger  Palma.  In 
tiie  ncighbourhooa  of  Castclfranco  are  some  good 
altar-pieces  by  him.    He  was  the  master  of  Pietro  <i 
Domini.    He  was  bom  in  1578,  and  cUed  in  16^ 

NOYUEB.   See  NocAiLHES. 

NUBRI,  AvAmEio,  painter,  was  bomnt  Caatello, 
near  Rome,  studied  undi  r  Pomerancio,  ainl  was 
employed  by  Sixtus  V.  His  works  are  to  be  found 
in  the  churches  of  BooM.  He  wss  bom  in  1662, 
and  died  in  1629. 

NUIJEN,  Wij.sAND  Ja.v  Joseph,  (Notim,) painter 
and  designer,  a  aoholar  of  A.  Scbe^out,  waa  bom 
in  1813,  and  died  at  the  Hague  hi  1899.  In  his 
sixteenth  year  he  exhibited  a  landscape  at  Ghent, 
for  which  he  received  a  prize  ;  some  time  after  ho 
obtained  a  first  prize  from  the  Felix  Meritia  society 
at  Ainslcrdam.  In  1838  a  winter  scene,  which  he 
exhibitL'd  at  Ghent,  attracted  attention,  and  led  to 
his  nomination  aa  a  member  of  the  Academy  of  the 
Fine  Arts  at  the  Hague.  He  was  also  a  member 
of  that  of  Antwerp  and  of  the  NetherlandH  Iimti- 
tute.  His  premature  death  prevented  tlie  full 
development  of  bin  talents.  There  is  a  landscape, 
with  ruins  by  him  in  the  Amaterdain  Muaeum, 
which  is  considered  one  of  bia  finest  works. 

NUMAN,  Hkrmanus,  painter  and  etcher,  wst 
bom  at  Ezinge,  mar  Groeningen,  in  1744.  He  first 
designed  and  painted  birds  and  Iaiidsca])cs,  but 
devoted  hunself  later  on  to  portraiture  in  oil  and 
pastel,  aod  studied  engraving  under  Le  Bas  at 
Paris.  He  produced  msny  portraits  at  Amsteidum, 
and  publbhed  in  1797  a  series  of  etchings  repre- 
senting Dutch  country  houses.    He  died  in  1820. 

NUNEHAM,  SiMo.v  Habcourt,  Viscount,  wax  an 
amateur  etcher.  There  are  various  landscape  plates 
by  him,  some  after  Paul  Sandby,  and  some  '  Views 
of  the  Ruins  at  Stanton  Uarcourt'  He  beoane  tho 
second  Earl  Harcourt,  and  died  in  1809* 

NUNES,  pHiLtr,  (or  FnA  Pbiupc  MS  orazas,) 
a  Portuguese  artist,  born  at  Villa  Real  de  Tra«-i.K- 
moiites.  He  entere<i  holy  iirders  in  15yi,and  took 
the  name  of  Fra  Pliilipedas  Chazas  (of  the  wounds). 
He  waa  one  of  the  moat  celebrated  artiaUt  in 
Portugal  in  his  time,  and  author  of  'Arte  de 
pintura,  symetria  e  perspectiva,'  1(315. 

NUNEZ,  Juan,  one  of  the  earliest  of  the  painters 
of  Seville,  lived  at  fho  cnnnnencemcnt  of  tlie  16tb 
ccntuiy,  and  was  a  scholar  of  Sanches  de  Castro^ 
and  msmed  Ana  de  Castro,  a  relation  of  that  master. 

The  greater  nnmber  of  liis  works  have  been  de- 
strox-ed.  In  tlie  eutliedral  of  Seville  there  is  still 
a  picture  by  liiiii  representing  the  '  Virgin  with 
the  dead  Clirift  in  her  arms,  accompanied  by  St. 
Michael  and  8t.  Viiaent  Martyr^'  in  the  fore- 
ground ore  several  tigures  on  their  knees  adoring 
the  Virgin.  This  pietoro  Oasn  Bennodes  compares 
to  the  work  of  Albert  Dfirer. 

NU5[EZ,  Pedro,  was  bom  at  Madrid  early  in  the 
17th  century.  He  atndied  under  Juan  de  Soto, 
and  afterwards  at  Rome,  it  ia  said  under  Guercino. 
On  his  return  he  painted  a  aeries  of  the  Spanish 
sovereigns  for  the  theatre  of  the  Alcazar  at  Madrid. 
In  1626,  by  command  of  Pricto,  Gei  leral  of  the 
Order  of  Mercy,  he  executed  some  works  for  the 
cloister  of  the  convent  of  the  order.  Ue  died  at 
Madrid  in  1654,  having  unsoecesrfolly  competed 
with  Angelo  Nsrdi  for  the  poet  of  King's  painter. 
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NUltEZ  DB  VILLA  VICENCIO.  Pbdm,  a  cfaeTnlier 
of  the  Older  of  8L  John,  via  born  at  Seville  in 
1635,  of  an  illustrioiiR  faniilv.  He  studied  painting 

for  Hniiisonient,  and  placed  liimfclf  under  the  din  t- 
tion  of  Murillo,  to  whom  he  became  the  inust 
attached  friend.  Such  was  hi«  progress  in  the  art, 
that  from  an  amusement  it  became  his  constant 
occupation.  Ai  •  knrght  of  the  order  of  St.  John, 
he  was  obliged  to  perform  the  usual  expedition 
{las  carafninat) ;  and  on  his  arrival  at  Malta  he 
placed  hiinself  under  Mafteo  Preti,  oalled  II  Caln- 
brese,  who  was  also  a  kniplit  of  tlie  same  order; 
and  with  him  tM  iacfeaxcd  his  knowledge,  particu- 
larly in  cbiaroeoank  On  his  tetum  to  Spain  he 
njoined  Marttlo,  «rbo  loved  him  tenderly,  and  for 
whom  he  felt  such  attachment  and  veneration  that 
he  always  resided  with  hijn.  The  two  conjointly 
foundf  <i  the  Academy  of  Seville.  The  maHtcr  dii d 
in  the  arms  of  his  scholar.  Villavicencio,  like 
AAtolinez,  Tobtf,  and  Menoses  OHorio,  approached 
•o  near  to  the  mamier  of  Morillo  in  painting  chil- 
dren, that  H  ia  sometimes  dHBeolt  to  deetde  b«- 

tween  the  two ;  he  was  also  an  excellent  poitiwit 
painter.  He  died  at  Seville  in  1700.  There  is  a 
picture  hy  him  at  .\llo!i  Towers,  the  seat  of  Lord 
Shrewsbury,  partaking  of  tin-  <i  irk  maimer  of  Cala- 
bnae.  It  representu  the  Virgin  Howiiig,  and  Joseph 
ambnciag  the  ofaUd  Jeaoa.  The  Madrid  Museum 
oontaina  a  pietnie  by  him  of '  Boys  playing  with 
Dice;'  and  the  Suemiondt  Gallery  at  ('-]  )L,'ni'  liafi  a 
'Child  Jesus,  in  a  Landscape.'  The<  'uriii<  ri  Calzado, 
at  Seville,  has  also  some  genre  piLtiircH  and  por- 
traits by  him,  including  his  own  purtrait. 

NDNZIATA,  TuTO  (or  Antonio  ukl),  painter, 
was  •  pvpil  of  Ridoifo  Qbirlaadaio.  Ue  ia  aaid  to 
bave  vwted  England  in  1891. 

NUSBIEGEL,  JniiAN-v,  (or  Xi'shi^ikgi:i„)  an  on- 
graver,  born  at  Nnremherg  in  1740,  wiis  a  sun 
and  Bchular  of  Gi'.nua  Paui.  Ntspikiikl  (wlm  lii.  t! 
1776).  He  studied  perspective  under  Ste.ttner, 
and  attended  tiie  Acadeniy  at  Nurembeig'  nnder 
Praiaaler.  H*  mflrtTad  aavaral  phtea  and  por» 
traits  for  LaTateni  woiba,  and  ezeented  aome 
others  after  the  designs  of  rhmlowiecki.  One  of 
his  best  plates  in  the  '  Death  of  Sc-hwerin,'  after 
Berger.    He  died  in  1818. 

MUTl,  Gtt7LtA.   See  under  MARntij  Ant. 

NUTSCHIDEL.   flee  Nedfchatku 

NUTTER,  William,  an  English  engraver,  who 
studied  under  J.  Smith  and  Bartolozxi,  and  practiced 
in  the  stippled  ninniier.  Ho  was  horn  in  1754. 
There  are  plates  by  iiim  after  lieynolds,  Morland, 
Westall,  Hoppner,  Wheatley,  and  Rnaaoll,  He 
died  in  Somers  Town  in  1802^ 

NUTTING,  JofilPH,  was  an  English  engraver, 
who  resided  in  London  at  the  beginning  of  the 
17th  century.  He  was  principally  employed  by 
the  bookBellerR,  and  esaeotad  HDOBig  otbeia  the 
following  portraits : 

Charles  I.,  with  the  persons  who  suflPertHi  in  his  cause. 

Mary  Cap<-I,  Duchess  of  Beaufort ;  «Acr  It'aUur. 

Matthew  Mca<),  fAtliararDr.]lwd. 

Sir  John  (.'heke. 

Ludua  Cury,  Viscwnnt  Falkland. 
Robert  Piurpotut,  Earl  of  Kiogstoa. 
George  St.  Loo,  ComnuMionar  fw  tto  Kaiy. 

Henry  Sacheverel,  D.D. 
John  l/xVe. 
Aaron  Hill 

G  I'urkrr.  the  Aloaanaek-maker. 

Johannes  .hicobus  ScheucLzcrus  ;  after  Mttckuf  Futt- 

lnni-<. 

WUliaui  Eider,  Engraver  ;  ajler  Faitkonu, 

Dr.  Monk,  Bishop  «f  BsnCoid.  who  died  ia  IWL 
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NUVOLONE,  Carlo  Francfsco,  (called  Pah- 
riLOj)  was  the  aldaet  aon  of  Panfilo  Nnvolone,  and 
was  bom  at  Milan  in  1008.   He  received  hi^  tirst 

inntrnction  from  his  fitlier,  but  was  afterwards  a 
S(  liol;ir  of  Giulio  Ccsiire  I'rocaccini.  He  abandoned 
the  principles  of  that  iiiastcr  to  imitate  the  works 
of  Guido  Heni,  and  some  of  his  pictures,  particularly 
those  of  the  Virgin,  approach  so  near  to  tite  atyra 
of  the  latter,  that  he  acquired  the  aoubruptft  of 
•the  Guido  of  Lombardy.'  In  the  oratory  adjuin- 
ing  the  church  of  San  Vincenzio  at  I'iacenza  i-.  his 
'  Purilication  of  the  Virgin,'  roimiden  d  hi.i  best 
work.  In  the  church  of  Sin  Vitfore,  at  .Milan, 
is  a  fine  picture  hy  him  of  '  St.  Peter's  Miracle  at 
the  Gate  of  the  Temple.'  Other  works  of  his  are  in 
public  buildings  at  Parma  and  Cremona.  He 
also  painted  portraits  with  great  success.  In  the 
year  1619,  when  the  Qiiei u  i.f  .S|iain  visited  Milan, 
lio  was  selected  to  paint  htr  portrait  lie  died  in 
iGfil. 

N  U  VOLONS,  QimBrPK,  alao  called  PaiipilO|  waa 
the  yonneer  bnmier  of  Oarlo  IVaneeaeo  Nnvolone, 
andwas  Doni  at  Milan  in  Ifil'J.  PoBSt^ssed  <f  a 
fervid  imagination,  and  great  ficility  of  liumi,  his 
works  form  a  sirikim,'  cuiirast  to  ttms.'  (if  hin 
brother.  During  a  hmg  life,  he  painte*!  many 
altar-pieces  for  the  chnrches  at  Brescia,  and  other 
citiea  in  tiie  statea  of  Venica.  A  '  St  Jerome '  ia 
the  eboTohof  SanTnmmaaoat  Piacenaa  it  regarded 
iis  one  of  his  best  productions.  Tow.ird^i  tin-  Intt'-r 
part  of  bin  lifo  his  powers  becaiu'-  I  in;,'uul  aM<l 
feeble,  which  is  not  cxtraordin  iry,  aH  lie  continui'd 
to  paint  till  bis  eighty-fourth  year.  He  died  in 
1703. 

N  U  VOLONE;  PamiUjo^  waa  a  native  of  Graoiona, 
and  floniTihed  about  the  year  IMS.   Re  waa  ona 

of  the  ablest  (list  iples  of  (Jioviinni  Battista  Trotti, 
and  painteil  history  in  the  style  of  that  master.  In 
tlic  church  of  the  monastery  of  SH.  Domenico  and 
Lazzuro  at  Milan,  is  one  of  his  principal  works, 
representing  the  '  Rich  Man  and  Lazarus ; '  and  in 
tlic  cupola  of  the  church  of  La  Paasione,  the  *  Aa* 
sumption  of  the  Virgin.'  Zani  places  his  death  ia 
1G51. 

NUVOr.STKLLA.    Seo  Nivoi..sTi:i.LA. 
NUYKN.    Sec  Nri.)KN. 

NUZI,  Au.Kr>iti:iTo,  (or  Nooci  01  Nozio,)  called 
Alleorrtto,  or  Gbiito,  i>a  Fabbiaro,  waa  bom  at 
F'abriano  in  the  14th  centur}',  and  first  appears  on 
the  Hegister  of  Florence  in  1346,  at  which  date  he 
may  be  said  to  have  Iirought  to  that  city  the  man- 
ner of  the  Umhrian  school.  Nothing  is  known  of 
the  details  of  his  life,  and  the  earliest  picture  signed 
and  dated  by  him  ia  a  '  Madonna  and  Cliild,  between 
the  Archangel  Michael  and  St  Uraula,'  witb  tba 
aix  donors  Kneeling  on  each  aide  of  the  throne^ 
which  bears  the  date  of  1365.  In  1.169  he  executed 
the  altar-piece  now  in  the  sacristy  of  the  cathedrul 
of  Macerata  ;  and  in  1372  he  completed  llie  '  Virgin 
and  Child,'  now  in  the  possession  of  Signor  Romo- 
ttldo  Poroari,  of  Fabriano;  the  aame  gentleman 
also  posaeaaea  an  *  Ecce  Homo  *  that  can  ht  anignad 
to  Allegretto.  In  the  Gallery  at  Berlin  are  two 
panels  by  this  artist,  viz.,  a  'Virgin  and  Child, 
between  SS,  ('nthcriric  :iiid  Bartholomew,'  and  a 
'  Crucilixion.'  Crowe  and  (.'avaloaselle  have  attri- 
buted to  this  artist  an  altar-piece  now  in  the 
sacristy  of  the  Fabriano  cathedral,  containing  tha 
'  Virgin  and  Child,  with  88.  Bartholomew.  John 
tlie  Evangelist,  ai.d  Mary  Magdalene  ; '  as  also  the 
'  St.  Augustine  between  SS.  Nicholas  of  Tolentino 
and  Btapban,'  in  tba  aacriatj  of  flant'  AgoatfoOk 
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in  tlie  same  city.  Acconlin^  fo  Ricci,  Allegretto 
18  tlie  author  uf  the  freucueH  in  iSiinta  Lucin  uf 
Fabriano,  which  rcprefsent  tlie  '  Death  and  Coron- 
ation of  the  Virgin,'  the  'Crucifixion,*  and  other 
aacred  subjecta,  executed  between  1345  and  1349. 
Otherpaintinga  by  him  an  to  be  found  at  Cancelio, 
near  Fabriano.  in  which  church  be  w«a  buried  in 
He  Bigoed  hii  pictarM,  AU^reUmt  NuUi 
de  Fahriano. 

Nl'ZZI,  Mabio,  called  Mario  da'  Fiohi,  or  Maud 
OKLLA  Fbmna,  was  bora  at  Penna.  in  the  dioceae 
of  Fenno,  in  1608,  and  was  a  achoiar  of  hia  uncle 
Tommaao  Salini,  a  flower  painter.  He  chiefly 
resided  ut  Rome,  where  liia  pictures  of  firuit  and 
flnwt^'iH  w  I  re  helii  in  the  highest  estimation.  But 
from  using  something  of  a  noxious  quality  in  the 
pieparatiun  uf  his  colours,  hia  works  soon  lost  their 
ori^^nal  freebneaa,  and  nuuiy  of  them  have  ahnoat 
entirely  perished.  He  trae  m  1657  made  a  member 
of  the  Academy  of  St,  Luke,  and  died  at  Rome  in 
1673.  He  was  much  employed  in  painting  garlands 
to  decorate  iignrcs  of  the  X'irgin,  Saints,  and  other 
religious  subjects.  The  church  uf  Sunt'  Andrea 
delta  Valle  at  Rome  contains  a  w  reath  of  flowers 
painted  by  him  round  Andrea  Camaaaei's  portrait 
of  St  Ckjetanus.  A  '  Bird  Concert  *  was  engraTed 
aflpr  him  in  nic/iritint  by  Earlom. 

NYMEGEN,  (or  ^•1M1•:GE^^  or  NIMWEGEN,) 
DlMN.'J^  V  AX,  sun  and  SL-holar  tf  Elifis.  was  Imrn  at 
Rotterdam  in  1705.  He  p.'iinted  Himilar  subjects 
to  those  by  hin  faclier,  and  also  excelled  in  por^ 
tiaiUire.  It  is  related  that  at  the  age  of  euio^* 
one  he  painted,  without  the  aid  of  spectacles,  a 
peifect  likeiieHS  of  a  yotitiiir  h'dy.  Tliv-  crayon 
drawin{^8  are  also  much  estceiiR'd.  He  ilicd  in 
1798  or  1799. 

NYMEGEN,  Elias  va.v,  waa  bom  at  Nyme^uen 
in  1667,  and  wits  taught  the  first  elements  of  the 
art  by  liia  elder  broUier,  wlio  was  an  indiflisnuit 
painter  of  flowers  and  portraits ;  but  on  the  death  of 
his  instruc  tor,  when  he  was  little  more  than  fourteen 
years  of  age,  he  reaolvcd  to  tlispjUHO  with  further 
a-^t-istancc,  and  applied  hiniBclf  to  the  study  of 
nature  till  he  became  a  tolerably  correct  designer 
of  the  figure,  end  acquired  a  competent  acquaint- 
ance witti  perspective  and  architecttire.  Ue  also 
excelled  in  pamliug  landscapes  and  flowers.  His 
principal  occupation  was  firnamcnting  the  ceilings 
and  saloons  of  mansions  in  Holland,  with  emblem- 
atical and  historical  subjects,  emhelli(ilR<I  with 
bae-relieb  and  other  accessories.  His  talents  re- 
cemmMided  him  to  the  patronage  of  the  Princess 
of  Orange,  who  employed  biro  in  adorning  the 
apartments  of  her  different  palaces,  in  which  he 
was  occupied  MT«nd  yean.  He  died  at  Botterdam 
inn5& 


NYMEGEN,G««ARD  VAN,  wasdie  son  of  Dionijs, 
and  wan  bom  at  Rotterdam  in  1735.  He  waa  in- 
structed by  his  father,  and  at  a  very  early  agepafalled 
the  portrait  of  Prince  William  V.,  which  was  en- 
graved by  Beauvarlet ;  but  he  applied  Idmeelf  more 
particularly  to  landscape,  in  which  he  made  the  works 
of  Ruysdael,  Bverdtngen,  and  Pynacker  his  models. 
His  best  pieces  are  mountainous  landscapen,  and 
forest  scenery  with  rivulets,  omamente<i  with 
animals  and  figures.  He  painted  many  portrailS| 
and  made  drawings  and  copies  after  Jacob  Buiy»> 
duel,  Wyaasti,  aaokaert,  and  Hebbeoui.  Then 
exist  twenty-one  etchings  of  landscapes  Iqr  hiai. 
He  died  at  Rotterdam  in  1808. 

NYMEGEN,  Scsansa  Catharina  tah,  bora 
VuGii,  the  wife  of  Qerard  van  Nymegen,  has  left 
several  d  rawing!  ol  landsoap*  of  some  DMKlt*  8w 
died  in  1806. 

NYHBOBN,  ToBiai  tax,  the  younger  Vrather  off 
Elias  van  Nymegen,  waa  horn  nt  Nyim';^uen  about 
tlie  year  1670.  His  tcchnicol  educatioo  wan  similar 
to  that  of  Elias ;  and  ho  pursued  tin- .same  branch 
of  the  art.  He  was  invited  to  the  court  of  the 
Elector  Palatine,  la  whose  service  he  remained  tiU 
his  death,  the  date  of  wliidi  is  not  ascertained. 

NTMEOEN,  (or  NIMWEOEN,)  Wnxn  yaw, 
of  Haarlem,  was  admitted  as  master  into  tlie 
Guild  of  St  Luke,  at  Delft,  in  1684.  Ue  waa  cele- 
brated for  imitatiug  angimviiiga  with  tlw  p«D.  Ha 
died  in  1698. 

NYPOORT,  JosTOR  TAN  (or  TAN  DBu),  patntor  awl 
etohoTj  a  little-known  artist,  who  i%  iieTectlMles% 
of  some  importance.  He  painted  sesnsa  of  peasant 
life,  often  liumoroup,  Bovenil  of  which  he  etched 
in  the  Btylo  of  Ostade.  Ho  tiourished  about  1680. 
Plates  : 

Fat.  Joan.  Holdonatna  ;  on  Angel  beside  him  and  Ooalh 

in  the  distance. 
Zoylns ;  **  De  mstibaa  noD  est  dispatandum." 
PcMonts  in  a  Koom. 

Interior  of  Farm-hotiM,  with  the  FanoarMKlhia  Fomi^. 

A  Kuife-grinder  before  a  Form-huuiie. 

A  Peasant  with  his  Wife  and  Child. 

Pea«anta  driuking  and  playing  Cordn. 

Feasants  and  Childreo  in  an  iiit<>rior. 

Three  Peuiaiita  Rnioking  and  driokiug. 

Group  of  tlirop  Ikiora  in  a  Oottsfe. 

The  Fruit-iltulf  r. 

A  cotnp&uy  of  PeoRonts 

Three  Card-playeni. 

A  Boor  looking  into  an  empty  Jng. 

A  village  Surgfuu  mid  a  IloorwttBtOOtiiaahe^ 

LandwBi'r.  witli  ft  Harrifid-. 

AGi-iiiiiK  layiiit;  ii  Hjiiix-ni  oathetocasfc of  anlaied 

old  man  asleep  under  a  tree. 
A  beek.flsle  loe  the  Pkinea-Bbhop,  Oad  voo  OhaMs. 

NYS.  jAPQnER  DP.   Ssa  DWTBL 
NYTS.  ijeeMKYTS. 
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OAKLET,  OcTAVios,  •  painter  in  vater-colonn, 

was  horn  in  1fiOi">.  AftiTliuvin;::  practiHi-d  as  a  por- 
trait paintor  at  LenniingtoK  anii  at  Derby,  lio  came 
to  LondoD  in  1842,  was  elected  an  AsKOL  iatc  of  tlif 
Water-colour  Society,  and  a  full  member  in  1844. 
Hia  pictures  coQsint  chiefly  of  rustic  figun  s,  groups 
of  gypsies*  Ac,  and  io  bis  later yeara  of  laodwapes. 
He  hegan  toediibit  at  the  Royal  Academy  in  18*26, 
and  rouHid  in  1860.  Must  of  his  contributions  to 
that  exhibition  were  portraitH.  Oakley  diLtl  at 
Bayswatcr  in  Marcii,  1HG7. 

OAKMAN,  John,  an  English  wood  engraver, 
born  at  Hendon,  who  practiced  about  tiie  middle 
of  the  18th  oentuiy.  He  waa  chiefly  employed 
on  illustratlona  for  chUdran'a  booki.  In  bis  later 
ycarH  he  ttirncd  ballad  acd  no^d  WlitOTt  UmI  died 
in  indigcnije  in  171*3. 

t»I!A<'lI,  Kasi-ar,  i>ainter,  engraver,  and  litho- 
gra^>her,  wua  born  at  Zurich  in  1807,  and  w.is  a 
pupil  of  Foseli.  lie  went  to  Stuttgart  in  1825, 
and  made  manvlandacajpeaketcbea  in  pencil,  which 
he  reprodaeed  in  water-eoionrs  or  lithograiihed. 
He  dii-d  at  Stuttgart  in  1«65. 

OBKET.  A  good  Floniiah  picture  of  Btill-life 
(fruit,  oysters,  and  gobleta)  in  tM  Madrid  Moaeum 
bears  tliia  name. 

OBBBMANN,  Antokis,  painter  and  etcher,  was 
hoTo  at  Amsterdam  in  1761,  and  died  in  the  same 
city  in  18S0.  He  painted  landHcapes,  horses  and 
cattle,  flowerH  and  fruit,  iitnl  \v:\»  a  nK'niber  of 
Uie  Academy  of  liia  nniivc  place.  At  Uaarlem 
there  is  a  '  Vase  of  FIowoth  '  \>y  Iiim,  Uc  etched  a 
series  of  twenty  '  Studies  of  cattle,  abeep^'  Ac. 

OBEKTO,  Francrsco  da,  an  artist  who  palnte*! 
•tGenoain  1368.  His  name  appears  in  the  Itegister 
of  Painters  of  Qenoa  immediately  before  that  of 
Lodovico  Brea,  but  nothing  in  known  of  his  life. 

OBIDOS,  JosicriiA  i>k,  a  Portuguese  artist,  was 
the  daughter  of  Balthazar  Qoiues  Figuiera,  said  to 
have  also  been  a  painter,  and  was  bom  at  Seville 
about  1680.  She  mast  have  atndied  painting  and 
other  arts  in  Spain  ;  but  she  was  still  ymnig  \s  hen 
her  father  returned  to  ObidoK,  in  Portugal,  tiikir.g 
her  with  him.  Slio  p  iintr.l  in  that  i  uimtry  a 
number  of  pictures  in  oil  fur  the  i  hurt  hes  ;  alHo  a 
portiait  of  Marie  Franfcisc  Isabell  dt-  Savoi*-,  wliieh 
was  sent  to  Victor  Amedtfe^  Due  de  Sovoie,  U  fore 
thshr  marriage.  She  likewise  painted  flowen*,  fru  i  t, 
&o.,  and  engraved  ;  for  in  thf  •  Staf'itos  of  the  Uni- 
versity of  Coiiubra,  1654,'  theru  in  an  i-ngraving 
signed '  Josejiha  Ayala  (her  mother's  name)  <  )i>idos, 
1653.'  In  the  church  of  Saint  Peter  at  obidoK. 
wliere  she  died,  and  in  which  she  was  buried  in 
1684.  there  sm  many  of  her  pictures ;  alao  in  the 
Academy  at  Liabtm,  at  Evora,  Ae.  A  *8t  John,' 
described  as  being  in  the  manner  of  Velvet  Breu- 
ghel, is  dated  1680. 

OBREGON,  Pkhro  or,  the  younger,  was  born 
at  Madri<i  about  15'J7.  lie  whs  a  disciple  of  Vin- 
cencio  Carducho,  and  proved  a  reputable  painter  of 
histoiy  and  genre  aubjeots,  particularly  in  picturea 
of  an  easel  shse,  of  which  mere  are  several  in  the 
private  cu'lu  iionH  of  ^fadrid.  Of  liis  larger  works, 
i'alomino  particularly  notices  his  picture  of  '  The 
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Trinity,'  in  the  convent  of  La  Mer  cd,  and  *  The 
Immaculate  Conception,'  in  the  church  of  Santa 
Cms.  He  died  at  Madrid  in  1659.  He  was  an 
excellent  engraver;  as  were  also  his  two  sons 

DiKoo  and  .Makpos  Odrftgon,  the  fornu-r  of  whom, 
in  16><3-4,  prepared  thiriy-six  plates  of  Hinis  and 
Bca-sts  to  illustratea  work  by  Aiidn  s  ile  Valdecebro  ; 
also  other  engravitigs  in  16>i7  and  161*9.  PivDiio 
DE  Udkeqon,  '  the  elder,'  W  is  a  miniaturist  and 
illuminator  of  booka  of  devotion,  who  worked  for 
the  cathedral  of  Toledo,  in  1564 ;  bnt  there  are  no 
further  parfioulars  of  him.  He  may  have  been  the 
father  of  the  younger  Pedro.  Marcos  de  Obregon 
became  priest,  and  lived  until  1720. 

OBHY,  AouitN,  a  French  designer  and  painter 
of  M'indows,  who  .was  at  woric  in  the  year  1632  at 
the  Chateau  d'Auxy. 

OBRY,  JKA>f,  was  a  French  miniaturist  of  some 
talent,  who  embelii.sheil  many  manuscripts  about 
the  year  1484.    He  was  a  native  of  Amiens. 
(XCHIALI,  Daou.    Sea  Fbbbahtiiii;  also 

WlTTEI.. 

OCH,  Georqes,  an  obscure  French  landscape 
painter,  who  flourished  at  the  beginning  of  tne 
19th  century.  He  was  a  pupil  of  Ciceri.  His  chief 
work  was  s  visw  of  Psris  from  the  towers  of  Notre 

Dame. 

OCniLICHj  JoHAXN  Conrad,  a  painter  of  latid- 
scapes,  animals,  and  portraits,  who  fluurislied  at 
Nuremberg  at  the  end  of  the  18th  centnij.  His 

'    education  was  partly  gained  at  Munich.  HlSWOiks 
were  mostly  copies  from  the  old  masters. 

OCnOA,  FrtANi  iseo,  a  painter  of  Seville  anil 
pupil  of  Murillo.  lie  is  believed  to  be  identical 
with  Francisco  Antolinez  y  Sarbia  (o.  t'.). 

OCUS,FJUU>Blca,  was  bom  in  Basle,  and  studied 
in  Paris  under  Aueostia  He  migrated  to  St 
Pofersbnrg-,  where,  about  1812,  he  bail  n  consider- 
able reputation.  His  miniatures  were  good  and 
expressiv  e  likenesses,  and  agreeable  iu  colour.  The 
date  of  his  biitii  and  death  are  unknown. 

OCHTEHVKLT.  Jmob,  (sometimes  wrongly 
called  Jan,  and  Uchtuyilt  or  Acbtbrvblt,)  was 
born  iierbaps  at  Rotterdam.  In  1667  he  was  a 
candidate  fur  tlie  iiri  siil-  'x  y  of  tiie  Protlir  rle  i«l  of 
St.  Luke  in  that  i  ity.  In  ItlT'J  lie  wus  still  workitig 
there.  In  1674  lie  painti  d  tlie  poitr  iits  of  the 
Regents  of  the  lepers"  hospital  at  Amsterdam.  He 
died  befor"  1710.  He  formed  himself  on  the  ox> 
amples  of  Metsu  and  Terbuig,  more  especially  of 
the  latter.  In  some  rrspeots  his  best  work  does 
not  full  firbelowtho  levtd  of  the  hist-iiumed  artist. 
<!ood  pietiires  by  Oclitervelt,  in  goo<l  condition, 
.;ire,  however,  very  scarOSk  The  foUowi^g  Ust 
includes  most  of  them : 

Amstardsa.     Jftueum.  The  Go  vemon  of  the  Ltprotnt* 

hui>.  tSigued  J.  pAundt 
ftcit.  1074.; 

Herlin.  Muimm.   The  f^uit  TeHtamsat. 

Briiasels.  Aretdiunj  (\>(f.    Interior  of  a  Kitohea. 
Cologne-    W<drt»ff  .yfii*.    Tvro  Mnsicinnii. 
Copciiliagan.     ^u^rmn.    Lailv  pinving  the  violin. 
I>resdflo.  GaUtqf.   Woman  With  •  Girl  and  Dof 

tojcihardattr 
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PAINTERS  AND  ENORAVERS. 


Odevaere 


Hngiic.  J/k.vmw.    Ijiily  b'ljring  Fish  (a  ci*rv 

r.iii  III  file). 

]i4>tterdiun.       Museum,    '      follntion  ; '  young  man  nn>i 

wmiiiin  cAting  oysters.  (jPrr- 
h'l/if  Aj-  111(1  ilcrpicce.) 
PetewbUiy.    Hermitage.    Buying  Tish. 

D  It  lioyiiig  (>riip«B. 

,t  „        Young  Man  oq^ag Ids  joiuig 

■NVoiiiau. 
„         The  Breakfart  Party. 

(yOONNOB,  JiJixaA.,an  Iiiab  landscape  painter, 
bom  at  DaU!n  in  1798.  He  was  l>roii^}it  tip  as  an 
enj^raver  hv  his  fiithcr,  wlio  followed  that  profi  s- 
inon.  In  1x13  lie  came  to  London  witli  his  fiicnd, 
Fnincis  IJanby,  hut  liin  ineanH  were  soon  exhaiinted, 
and  he  made  his  way  on  foot  to  Brifitol,  whence 
he  contrived  to  get  d  |<:>HHi)f;tt  back  to  Dublin.  In 
1B22  he  retiirneti  to  England,  and  from  that  time 
he  chiefly  resided  in  London,  with  the  exception 
of  vi^its  til  Ilnissfls,  Parin  anil  RIifnlKh  Pi-UB«ia. 
But  liis  :il)ilitics  were  iiut  recognized,  and  lie  had 
a  hard  struggle  for  existeiiee.  Ho  occasionally 
exhibited  at  the  B<A-al  Academy  from  1822 ;  aiao 
at  Sulfolk  Street  He  died,  in  cmbarraMed  cirenm- 
•tancea,  at  Brompton  in  1H41.  There  are  eight  of 
his  picturaa  in  the  Keusington  Muaeum.  In  atyle 
they  may  be  daned  with  the  work  of  Bicfaard 
Wilson. 

OCTAVIEN,  Franviiis,  a  French  painter,  was 
bom  at  Rome  about  1G95.  He  waa  received  into 
the  Parte  Academy  in  1 725,  as  »>genre  painter.  His 
reception  picture,  'The  Fair  at  Vcaou','  is  now  in 
the  Louvre.  Ho  died  in  Paris  in  1736.  No  further 
particulntu  nf  Imh  life  are  knftwn. 

ODAM,  CJiROLAMu,  waa  an  artiHt  who  resided  at 
BoDie,  and  diatinguisbad  himself  at  the  beginning' 
of  the  18th  centunr  ai  a  painter,  sculptor,  and 
architoet  He  was  born  in  IMI,  and  was  a  pnpil 
of  Carlo  Maratti.  He  drew  portraits  in  crayons, 
engraved  on  copjicr,  and  eojiied  small  cameos  on  a 
larger  hcmIc.  He  wms  made  a  Knight  of  St.  George 
by  the  Duke  of  Panna,  and  was  a  member  of  the 
Academia  dc^'l'  Arcadi. 

ODASI,  GiovAMHi,  (or  Odazzi,)  waa  bom  at 
Boma  in  1668,  and  studied  f»r  some  time  under 
Bloemart  and  Ciro  Ferri.  but  nftorwards  wns  a 
scholar  of  (liovaiuii  Battista  Gaiilli.  (if  liis  wniks 
nt  Konic,  the  most  crrdilable  are  liis  jiicture  of  the 
'  Fropliet  Uosea,*  in  San  (iinvaiitii  in  I^aterano  ; 
'St.  Uruno,*  in  Santa  Marin  degli  Angeli;  and  an 
altar-piaoPt  rqareaenting  '  The  Fall  of  Luci&r,'  in 
the  cnarch  of  the  Santi  Apostnli.  He  alsoezacntad 

pome  paintings  in  the  (  iipnta  of  the  cathedral  of 

Velletri.    He  died  at  Milan  in  17.31. 

ODDI,  Girseri  E,  a  native  of  Pestjro  and  ptipil  of 
Carlo  Marutli.    No  details  of  his  life  arc  known. 

ODDI,  Mauro,  a  painter,  designer,  etcher,  and 
architect,  who  was  bom  io  ir<3*J  at  Parma,  where 
he  waa  inatraeted  in  the  first  principles  of  art.  He 
went  iifterwartls  to  Itonie.  wln're  he  nlndied  n'w 
years,  under  Pietro  da  Cortona.  On  liin  return  to 
his  native  city  hia  talents  recommended  him  to  the 
patronage  of  the  Duke  of  Parma,  who  employed 
him  in  ornamenting  the  ducal  palace,  and  tlie  VMla 
di  Gulorao;  giving  him  also  the  appointments  of 
conrt  painter  and  builder.  He  drew  two  thonsand 
medals  in  the  dnenl  cabinet  of  coifis,  and  j>ainted 
BOine  altar-jiieces  for  the  churches  of  Panuii,  Pia- 
ccn/.a,  and  Mcdena.  Kiisel,  N.  Dorigny,  and  others 
have  engraved  after  his  works.  Two  etchings  by 
him  arc  also  known,  *  The  Adoration  of  the  Sheiv 
berrts,'  nftcr  Pnrmigiano  and  Caraglio,  and  'The 
Bape  of  Eurupa,'  after  Agostino  CarraccL  His 


doatli  oreurred  in  1702  or  1703.  He  signed  his 
svorks  with  a  monogram  compoasd  of  a  Maltasa 

cross  between  M.  and  0. 

ODEBRECHT,Orro  FaiBORfCR  Hbbmaiiv,  land- 
scape painter,  wns  bom  in  Greifswald  in  18.33. 
Ho  was  principally  fonnod  in  the  studio  r>f  Prof. 
Ang.  Weber  at  Diisseldorf,  where  he  die^i  in  IHOO, 
from  the  effects  of  a  poisonous  sting.  In  the  Berlin 
National  Gallery  there  is  a  'Moonlight  yiew  OO 
tho.KdnijKs-See.  with  a  fenyman,'  by  him. 

ODBKBRKEN,  WnxBW,  a  painter  of  Delft,  who 
lived  about  the  niifldle  of  the  17th  century.  His 
wife  was  one  Maria  Sasboiitsvan  der  Diissen.  His 
works  are  very  Hcarce.  He  is  said  to  have  very 
accurately  copied  a  picture  by  Meti<u  which  repre- 
sents a '  Cook  in  her  Kitchen,  surrounded  by  culii>> 
ary  utensils.'  A  work  <A  that  class  by  him  baa 
lufely  (1885)  been  added  to  the  collection  in  the 
Hijks  MuHeiun,  AniHterdatn.  He  als')  painted 
s'ili-life.     His  activity  e.xtondeil    fruiu    1&42  to 

ir,77. 

ODEiaCO  OA  SIENA,  flourished  about  1213. 
He  was  a  canon  of  Siena,  and  pitted  miniatarea 
in  the  BysAntine  manner. 

ODErIOO,  OiovANHi  Paolo,  was  bom  in  1613, 

of  ft  noble  family  of  Genoa.  Aerordini,'  to  Soprani 
ho  wasasclioiar  of  Domenico  Fiaseila,  ami  painted 
history  with  some  success,  but  was  more  distin- 
guished for  his  portraits.  Of  his  historical  worka, 
the  most  esteemed  is  his  picture  of  the  'Guardian 
Angel,'  in  the  church  of  the  Fadri  Sodopi  at 
Qcnoa.    He  died  in  1657. 

ODKHICl  ii\  GURBIO,  COnKnisro,  Oi<ki:]PI'\) 
was  boni  at  Gubliio,  in  12-10.  His  only  known  works 
are  two  mass-books  of  the  Virgin  and  St.  George; 
but  some  miniatures  in  the  Archivio  do'  Canonici 
di  San  Pietro,  at  Home,  arc  supposed  to  be  by  him. 
He  is  said  to  have  painted  at  Gubhio  in  1264,  at 
Bologna  in  1268,  and  in  1295  at  Rome,  where  Vasari 
says  he  made  the  aequaintaiiee  of  Giotto.  Oderigi 
died  in  Koine  in  12'JS>.  He  is  mentioned  by  Dante^ 
who  rc]>resents  him  aa  expiating  in  Pnigatoiy  tba 
pride  with  which  his  skill  inspired  him. 

ODBRISIO,  BoBKR-rm  di,  was  a  Neapolitan,  and 
the  author  of  a  '  Crucifixion  '  in  tlio  church  of  San 
Francesco  d'Assisi,  at  Ebuli.  He  lived  in  the 
1  ith  centuiy,  and  is  said  to  have  been  a  pnpil 

of  (.iiotto. 

ODEVAERE,  JoUPH  DiOMlsius,  an  historical 
painter  and  critic,  was  ham  at  Bruges  in  1778. 
After  receiving  a  good  seholaatfe  sduoation  at  the 

college  of  the  Augustins,  and  obtaining  several 
prizes  ot  the  Academy  of  Design,  ho  was  sent  in 
1728  to  Paris  to  study  painting  utider  Suv^e  and 
David.  In  1804  he  obtained  the  prix  dc  Home 
fur  his  picture  of  the  *  Death  of  Phocion.'  On 
his  return  to  Bruges  he  was  received  in  triumph, 
and  treated  with  every  mark  of  distinction  by  the 
Ac  ademy,  the  miinicii  ality.  and  the  ]>uhlic.  Shortly 
afterwards  he  returned  to  Paris;  and  iIk- following 
year,  lHr»0,  went  to  Italy,  where  lie  remained  for 
about  eight  years,  and  executed  several  pictures 
of  laigo  dimensions.  In  1814  he  was  again  in 
Bruges,  and  painted  for  William  L,  Kinx  of  the 
Netherlands,  the  picture  of  'The  Peace  of 
IJtrechl:'  and,  after  the  battle  of  Waterloo,  an- 
other representing  that  action  at  the  time  the 
Prince  of  Orange  received  his  wonnris.  For  this 
and  others  relating  to  tlie  history  of  the  country  he 
received  special  marks  of  the  Uoyal  favour.  His 
pictures  nre  numerous,  and  are  to  he  found  at 
Paris,  BruBBcls,  Ghent,  and  Bruges.   They  are 
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generally  large,  one  painted  for  the  King  of  the 
Ketlierlands  in^aeiiritig  twenty-four  feet  long  nnd 
sixteen  feet  JiigJi.  Odevaere  wliile  in  Italy  col- 
lected materials  for  a  history  of  the  btato  of  the 
•Its  in  that  country  from  tbo  revival  of  painting  to 
Hbm  tiinM  of  Rapha«l ;  his  MS.  still  lies  in  the  lU>yal 
Library  at  BniMehi.  He  died  et  Bnmele  in 
1830. 

dUIErVIlE,  MiniKT,,  \va«  a  French  onpravpr 
and  priiit«eller,  who  resuied  at  Paris  about  the  year 
1735.  He  began  life  m  a  tailor.  He  efclie<l  and 
published  in  1738  a  set  of  portraits  entitled, '  Por- 
tnSlB  dee  Penonsgce  flhistns  de  I'nn  et  de  Pantre 
Sexe.'  These  are  usually  fonod  in  the  lane  nnpcr 
quarto  editions  of  the  '  M^OlOinB  de  BoUy'  and 
'  Meiimires  de  ComBiinee.*    Odiwme  died  at 

liout  ii  in  1756. 

OKI'IIS,  Jo^Kl  •[  1)  MiNirrs,  a  painter  of  excel 
lent  portrails  in  oil  and  in  miniature,  and  a  designer, 
was  oern  at  Erbsch,  near  Ehincaii  m  Wfkrtemberg, 

in  1776.  He  stiiilied  under  his  brother,  Antus 
Ukciis,  at  UaliHlidn,  under  Frost  in  Nurinibiirg, 
and  under  A.  Graft"  and  Klengel  in  DreHdon.  In 
1804  he  went  to  Courland,  and  was  in  1824  made 
drawing-lousier  in  the  Oymnamum  at  Mitau.  His 
principal  worka  were  portraita,  and  the  Provincial 
Maaettn  t^Coorland  posseaaaa  a  complete  act  in  oil 
bvhiin  of  thr  l>ukf-s  iuh]  Duchflaaeaof thatpiwrinoe. 
He  died  at  Mitiui  in  1K36. 

OEDING,  Pim.iii'  \Vn.nEi,M,  painter  and  de- 
signer, was  born  at  Ucnzigerode,  near  Blankenburg, 
in  1097.  Having  Btudied  under  Huber  at  Ilalber- 
etadt,  and  Busoh  at  Brunswick,  be  wae  in  1722 
eent  by  Dnke  Lndwig  Rudolph  to  Nuremberg, 
where  he  worked  under  I'reisler,  DesmanJes,  and 
Kupetzki,  and  cliiefly  ado]ifed  the  style  of  the  last- 
named  inaHttr.  In  1729  he  married  PreiHler's 
daughter,  Babbaba  Helena,  who,  in  addition  to 
painting,  practiaed  engraving,  embroidery,  and 
working  in  wax  and  aJabaator.  About  1741  he 
painted  among  otlier  pictnrea  a  1ai]ge  'View  of 
Aitcma,'  tlie  '  Ailiirution  of  tlio  Map!,'  and  the  'In- 
stitution of  till'  ].:iht  Supper,'  for  tlio  Liitlieran 
Chunh  at  that  ;  where  alHo  lie  i>aiiited  por- 

traita  and  taught  drawing.  Subsequently  ho  was 
appointed  a  profiMaor  in  the  *  Karolinum '  at  Bnins- 
wiclu  Preisler  engraved  after  him  the  portrait  of 
hh  wife,  and  Tyrof  and  others  some  drawings  of 
antique  vases.    Oeding  died  in  1781. 

OBFELB,  Franz  Ignaz,  called  Bavarrrr,  was 
bom  at  Posen  in  1721,  and  studied  under  various 
masters  at  Landsberg,  Augsburg,  and  Munich, 
mill  he  went  to  Venice,  where  he  placed  himaelf 
under  Giuseppe  Nogari,  and  remained  with  htm  six 
ye«ra.  Subsequently  he  went  to  Borne,  and  studied 
uii<l<  r  (iiovatijii  Barca  for  two  yeara.  Heturning  to 
Munich,  he  wan  made  painter  to  the  Elector  Maxi- 
mifian  HI.,  aH  wt-ll  as  professor  in  tlio  School  of 
Design.  Of  his  works  the  principal  are,  'Joseph 
and  Potiphar's  Wilis,'  the  portrait  of  the  Electress 
Adelhaid  in  the  Court  Chapel  of  Mtmich,  and  his 
own  i)ortrait  in  the  Stliliesslieiiii  Gallery.  Gf  his 
etchings  the  best  arc,  '  Tlif  ^\'oMlan  of  Samari  i,' 
and  '  The  Daughter  of  Dibutadcs,'  both  after  his 
own  dcBigns.    lie  died  in  1797. 

OEUME,  Eaiin'  Fukdrich,  was  bora  at  Dreedea 
in  1797,  and  after  studying  under  Professor 
Friedrich,  and  travelling  from  1819-25  in  Italy, 
became  court-painter  at  l)resdeu,  and  dii-d  there 
in  1854.  He  painted  chiefly  landscapes,  and 
signed  his  works  with  an  £  in  a  circle.  Among 
them  are: 
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The  H eantain  Obapd. 

▼lew  of  the  <*  Ji«dnUeas  «  of  HeeHrtnt. 

Autama  Lsadae^  (H,  fuUek,  t>rt$M). 

OELENIIAINZ,  Auodrt  FfiiKitRirH,  (Okhlkii- 
IUWZ.AC.,)  was  bom  at  Endingen,  near  Balingen. 
in  1749,  and  after  commencing  the  study  of 
tlif'olo^'y  at  Tubinfren,  prepared  himself  as  an 
artist  m  the  same  plate,  under  Meyer,  and  then 
under  Haier  at  Stuttgart.  In  1766  he  went  for 
further  improvement  to  Vienna,  where  he  painted 
tlie  portraits  of  the  Boyal  Family,  of  several 
courtiers,  and  of  the  poet  Blumauer.  In  1788  he 
was  made  a  member  of  the  Academy,  and  he  died 
at  Falzburg  in  lfi04.  His  portraitH  were  flatter- 
ing, and  thereby  ensured  him  patronnge.  Dunner, 
about  1796,  engraved  two  plates  after  bim  for  the 
Frauenholz  Collection :  "Tlie  Maiden  of  the  Black 
Foreo^*  and  *The  Bemeae  Oirl ; '  and  Pheifer,  the 
portrait  of  Lavater. 

OEHI,  Hans  .Jakoh,  was  an  historionl  and  por- 
trait [iainfer,  also  a  draugbtRman  and  lithographer, 
who  was  bom  at  Kylmrg  in  Sw^itzerland,  in  1782L 
and  studied  under  Kust er  a nd  David.  He  trarellea 
a  great  deal,  prindpall  v  in  Baana.  Aa  an  aitiat 
he  distinguished  himaetf  by  the  tnitii  of  his  pofw 
traits,  and  above  all  as  a  lithographer.  He  died  in 
1843  (?).  '  Da!dalus  and  Icarus  '  and  '  Chloe,'  are 
two  i,r  I. is  best  paintingak  Notioeable  amoqg  bia 
litliograi)li8  are  : 

The  Marriage  of  the  Virgin  ;  afltr  Raphael. 
Joseph  jold  by  hig  Brethren  ;  after  Ovtrlieck. 
Miulonna  with  Slec-piog  Child  ;  after  Catarini. 
Obrirt  hi  tbs  HooBS  of  MkHb;  nflur  (>wr««bk,  dated 
18M. 

OERI,  Peteh,  a  Swiss  artist,  and  a  native  of 
Zurich.  He  appears  to  be  the  man  of  whom 
Nagler  says  that  he  was  bom  in  1737,  and  died  in 
1792.  After  studying  six  years  in  Italy,  he  re- 
turned to  Switzerland,  where,  probably  for  want 
of  employment^  he  abandoned  painting,  to  follow 
the  oeenpation  of  aohaaer  and  working  goldsmitli. 

CESEH,  Apam  FniKiiUK  H,  a  German  painter, 
modeller,  and  engraver,  was  lioni  at  PreJ<burg  in 
1717.    lie  was  sent  at  thirteen  years  of  age  to 
Vienna,  but  was  compelled  to  return  home  for 
want  oif  meena,  and  then  found  employment  at 
tlie  oountry-aeata  of  Hungarian  noblemen.  In 
1736,  however,  when  eighteen  years  of  age,  he 
returned  to  Vienna,  ami  paiti>  il  the  ^lAd  nieibd  at 
the  Academy.    Uis  talent  was  noticc^l  and  en- 
couraged by  Raphael  Donner,  a  sculptor,  who 
taught  him  to  model.   Draadan  waa  at  that  tine 
the  residence  of  several  artiata  of  eminence,  and  in 
1739  he  visited  that  city,  where  his  abilities 
procured  him  the  esteem  and  friendship  of  its 
most  distinguished  residents.    Here  also  lie  prac- 
tised ensmel  and  miniature  painting.    In  1749  he 
decorated  the  ceilings  and  walle of  tiM  Hubeitiburg 
&hlosa.  He  flormed  an  intimate  acqnaintanee  with 
Winkdmann,  whom  be  aariated  in  bisflrat  atodiea  of 
the  antique,  and  whomakee  mention  of  him  in  his 
first  literary  work  as  "the  snocessor  of  the  Theban 
Aristides."     In   175r)  be  jiroctcch  il  to  Dahlcn, 
whero  be  painted  in  the  Biinau'Kelie  Schloss;  and 
thence  removed  to  Leipsic,  where,  in  1763,  lie 
beoune  Director  of  the  Academy.   He  settled  in 
that  city,  and  during  a  rseidenoe  of  many  yeara 
he  pa;titc<l  sotnc  important  works  for  public  biiild- 
ing.H  and  private  collections,  both  in  oil  and  frcNco. 
He  was  also  Professor  of  the  Academy  at  L>resden 
and  court  painter.    Ue  died  at  Leipsic  in  1799. 
Among  Ino  ehicf  prodoctioDB  are  the  llreaopeo  in 
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the  church  of  St.  Nicholas,  at  Lt'ipHic.  There  is 
a  portrait  group  of  hi«  own  children  in  tlie  L»re8den 
Gallery.  Oeser  etched  a  variety  of  plates  from  his 
own  compositioiis  and  after  otMr  maatiBn ;  cmong 

maoy  others  are  the  fullowinp: 

A  vari«'ty  cif  vigni-tt»-»  am)  frontispieces  for  booka, 

lifsiK'iHil  and  etthutl  by  /'.  ()<:^i\ 
The  Ciri-mncision  ;  after  O.  van  il<-n  En-khout. 
Saul  auil  the  Witch  of  Euiior ;  after  JuinhriiiiiU. 
Tlio  T'reHeiitation  iu  the  Teniplu  ;  n/Vr  the  Mime. 
Christ  l>r<iuj;ht  fiifth  by  l*il«tc  ;  a/Ur  tht  famt. 
Ca|iid  aud  FKjehe ;  probabijf  after  Onercino. 

OEflER,  JoHAim  Fmbdmch  LvDwra,  ion  of 

A  lnm  Frie<!ri<  h  Oescr,  was  bom  at  DreHden  in 
1751,  and  was  u  landrteape  fiainter  iin<l  engraver, 
lie  was  for  seven  yeiirs  a  teaclier  in  tin'  Aeadeniy 
of  Leip-ic,  and  in  1774  hi  ( anic  prufoissor  of 
historical  and  laudaoapc  tiaintin,'  at  Dresden,  ar  d 
in  1780  4  member  of  tlte  Academy  there.  He 
executed  namerous  drswinge  in  Inaisn  ink  and 

colours,  together  with  oil  paintings,  roprr renting 
views  in  the  ueighboiirhoo<l  uf  Dresden,  and 
chiefly  in  Kuisdael's  styli-.  Ilis  principal  ctcldngH 
are  nft<  r  liemhrandt,  llubenu,  and  Siiivutor  Itoaa. 
He  di.  d  in  17'Jl  or  1792. 

0£ST£JiBfiICH,  Mathias,  a  Oennan  deaigner 
and  etcher,  was  tram  at  Hambnrir  in  1716.  He 
learnt  the  art  of  design  under  J.  B.  Groni  •■■■t 
Dresilen,  and  twice  travelled  in  Italy,  where  he 
grained  u  knowledge  uf  art  whicli  enahkil  iiini  to 
take  the  position  of  superintendent  of  the  Electoral 
Gallery  at  Dresden.  In  1767  ho  liecaiuc  Director 
«f  the  Galleiy  of  Sana  Sovci  at  Potsdam.  Ue 
died  at  Berlin  m  1778.  Bia  principal  prrMlnctiona 
are  a  set  of  twenty-four  caricatures,  etched  from 
the  designs  of  1'.  L.  Ghezzi.  and  published  at 
Dresden  in  1760,  entitled  '  Raciolta  .ii  XXIV. 
Caricature,  disegnate  colla  penna  dal  celebre 
Cuvalicre  P.  L.  Uhezzi;' these  plates  were  repub- 
lished at  Potsdam  in  1776»  witli  die  addition  of 
eighteen  from  the  designa  of  Giovanni  Battiata 
Interiiari,  and  otli'  TS.  (>i  .strrreich  also  engraved  a 
set  of  forty  plates  frt>ni  drawings  in  the  colleclion 
of  Count  von  ilruiil,  piihli.shi  il  at  Drenden  in  1752, 
under  the  title  of  '  Uocueil  do  quelqaes  dessins  de 

fi]u8^enr8  habiles  maitres,'  &c.  BOVoral  of  the  [ilates 
1  **The  Dresden  Ualionr"  were  engraved  by 
Oeaterrcicb.  He  marked  nfa  platea  Ju.  O.  Am- 
hurijru  t'n'it,  with  a  nioin'grain  composed  of  two 
interlacing  triangles,  or  with  his  initials.  lie  has 
left  descnptivo  aocoonta  of  several  ooUeetiona  of 
paintiogs. 

OEVEB,  Almetixb  tik,  bom  RoBLnm a,  was 
an  amateur  of  some  ability.  8h«  waa  a  native  of 
Holland,  and  flourished  eariy  in  the  19th  century. 

nKVKl!,  IIekphik  ten,  a  Dutch  painter,  who 
titiunaln-d  about  1(590.  No  details  of  his  life  arc 
known.  A  portrait  group  <if  regents  by  hini  still 
hanga  in  tiie  church  of  St.  Michael,  at  Zwolle.  It 
ia  signed  and  dated  Hxnmuk  tbn  Obvbb,  pboit, 
1690. 

OFFERMANS,  Aktonis  Jacob,  a  Dnfeh  animal 

painter,  was  a  ]iU]iil  df  D.  vmi  DongO|  a&d  WS* 
paititing  at  Puitterduui  about  1HI.K). 

UFFEUMANS,  Jan,  born  at  Dordrecht  in  1646, 
painted  landscapes  for  some  time;  but  failing  to 
succeed,  became  a  house  painter. 

OFFIN,  Charles  v'.   See  Dapphin. 

OFHUYS,  Jan,  a  Flemish  glass  painter,  who 
flourished  in  the  first  h  df  of  the  16th  century. 

OGBOUNE,  John,  an  English  de»igoor  and  en- 
gmvar,  was  Itoin  in  London  nboot  the  year  1725. 


lie  was  a  ech  .lar  of  Bartolozzi,  and  engraved  in 
the  dot  manner.  Several  of  the  largo  plates  for 
Buydeli's  Shakspeare  Gallery  are  among  his  best 
worlca.  He  was  chiefly  employed  on  the  pictures 
of  the  painters  of  that  time;  Smirke,  Stotlisrd, 
W.  Hamilton,  A.  Kanffknann,  Westall,  and  Rom- 
uey  ;  and  lie  also  engraved  some  subjects  from  hia 
own  designs.  In  his  later  }ilates  line  is  combined 
with  stipple.  He  died  about  1796.  MAETOOMMI 
assisted  bim  on  some  of  his  plates. 

OGGIONNO,  Marco  d',  was  born  at  Oggkonou 
near  Milan,  probably  about  1470.  He  was  one  of 
the  chief  pupils  of  Leonardo  da  Vinci,  whose 
famous  wall  picture,  'The  La8t  Sapper,*  be  copied 
more  than  once.  The  best  of  those  copies  is  now 
in  the  possession  of  tJie  English  Royal  Academy 
of  Arts.  Among  his  most  important  worlLS  were  a 
series  of  frescoes  in  the  church  of  8.  Maria  della 
Pace,  at  Milan.  The  two  best,  a  'Marriage  at 
Cana,'  and  an  '  Assumption,'  arc  now  in  the  Brera. 
Marco  died  in  1649.  Work^ : 
Uerlio.  Muieum.    A  '  Holy  Conver«Ation.' 

London.     Xat.  (JalUry.   A  Madonna  and  C'lulil. 

„        Jiajfol  AeadfWji.    Cupy  of  Ixronanln'n  '  Crnacolo.' 

„  ifanyfiM  (oMft.  Tlie  Infant*  Christ  and  St  .  John. 
Milan.  Mrtra.   Michael  suppeasing  Lucifer. 

( A  ntasttrput*;  alfmi  *  Mat- 
cut.') 

„  D      The  AMuniptiou. 

„  „      A '  Holy  tVmverwition.' 

„  ,,       Marriaj;c  at  ( 'ana. 

„  .Vii,i/(i  yfin  ia  \  ax,.  Jolm    the  liapti.st  ami  & 

<ir!lt  i<.\i:it.\  Dountor. 
„         Sahta  J.iif<mia.    Miidnnna,  St.  Bufemia,  aod 
Donator. 

„      .Sanla  Mar.a  ddla  \  CrucifilioB. 

I  iice.  ) 

„  lionomi-Cerecia  Cvll.   A  Madonna.   {A  miuierfUee ; 

siatud '  .Varcu*.') 
Vaiitt.  Lauvrt.   A  Holy  Family. 

Pctcmbuif .  Mtrtrntage.  Cop^  of  Leonardo'*  '  OeDseoIo.' 
Turin.  OtUay.   Chxut  bearing  His  Croim. 

OHMS.  Ernst  FnmnaeH,  an  obscure  Gorman 
painter  of  landscape,  who  was  active  in  Dresden 
m  the  first  years  of  the  19th  century. 

O'KEEFE,  (oh  KKKKE,)  Daniel,  was  a  painter 
in  ndniature,  wiio  practised  in  London,  and  ex- 
hibited at  the  Royal  Academy  fkom  1771  to  1788^ 
He  died  at  Brompton,  1787. 

0'K£EFB,  John,  painted  in  miniature,  and  was 
the  brother  of  Daniel.  Ue  was  bom  in  Dublin  in 
1748.  Aflir  studying  in  the  Academy  of  Dublin, 
and  in  London  imdcr  Hudson,  be  made  a  number 
uf  hiMuorous  designs.  Subsequently  relinquishing 
I  ainting,  he  became  an  actor  of  low  comedy  in 
London  and  Dublin,  and  was  also  the  author  of 
some  successful  dramatic  pieces.  He  died  at 
Southampton  in  1833.  There  ia  a  portnit  of  him 
by  Lawranson  in  the  National  Portrait  Gallery. 

OKEY,  SA.MUEI.,  an  English  messzotint  engraver, 
in  the  second  half  of  the  IHlh  century.  He  gained 
Society  of  Arts'  premiums  in  1766-7.  About  1771 
he  onigrated  to  America,  and  aettled  in  Bhode 
Island,  where  be  continued  to  practise.  Amongst 
his  engravings  are : 

Nelly  O'Hrirti  ,  nfler  ihyiwlds. 
Oil!  Miui  uiili  StTuU  ;  nJKr  the  mmr. 
JjLuy  Aiiiii'  l)nwson  ;  ajUr  the  $am«. 
(rirl  with  I^uiib  ;  n/ltr  Kfll/e. 
William  I'owlti ;  ajur  J'tn€. 

OLAGKOK,  PiKRBB  VicTon,  a  French  painter 

of  genre  and  jtortrait,  flourished  iibout  1786.  He 
was  a  pupil  of  Regnault.  His  best  works  are  a 
*  Vintage  at  lUcon/  and  *  ToUH  in  the  Jdansarde.* 
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OLANDA,  Alberto  d'.    See  Oowater, 
OLANDA,  Antonio  and  Fbanciscx)  d",  two  Por 
ta^nese  srUsto  of  the  IGth  ceaiury  who  ate  famous 
for  their  illuininatfonfl.   Franciseo,  who  was  An* 

tonio's  son,  marlc  a  vovngc  to  Italy,  ami  on  hia 
retnrti  in  1549  pri  soutci  a  jictition  to  John  XI., 
wliirli  by  protcHtiu^  ag.-iinHt  the  inllut'nco  of 
Fleniisli  art  in  I'ortu^al,  prt-pareii  the  way  for  that 
of  Italy. 

OLAMDA,  Ooouauio  d'.  See  Ablsx,  Wuxui 

▼AW. 

OI.T1KXP0RP,  Chrirtiax  .lonANN,  a  lanrlHcapc 
painter,  hum  in  1772  at  the  Castle  of  Marienboni 
in  the  Wi'tterau.  lie  was  almost  self-tanglit,  and 
studied  the  works  of  Berglicn),  but  distinguished 
hiniHelf  most  by  his  fireliglit  pictures,  which  wore 
exhibited  at  Weimar  in  1802,  such  «s  the  burning 
of  Magdeburg,  Qorlitz,  Mowow,  &c.  Some  of  bis 
other  landscapes,  views  in  Saximy,  woreengraTSdi 
and  in  1826  two  appeared  in  litliiigriii>hy. 

OLDEHMAN,  Kksst  FitiKnitu  h,  or  FiiiTZ,  a 
German  engraver,  was  born  in  the  villa;,'e  of 
Worttier,  near  Bielefeld,  in  1802,  and  was  the  son 
of  a  merchant,  who  intended  liim  for  his  own 
hnsinesB.  His  love  of  drawing  induced  him  to 
devote  to  it  all  his  leisure  time,  and  ho  was  fnctui- 
ragfd  by  a  drawing-masttr  whose  acquaintance  he 
made.  Convinced  that  he  could  never  settle  to 
business,  he  left  his  home  and  travelled  to  Dussel- 
dorf  and  Beriio,  where  he  endeavonred  to  Improve 
himself,  but  was  obliged  from  want  of  money  to 
enlist  for  a  time  as  a  soldier.  After  thin  he  entered 
tlie  8ervi(?o  of  a  lilhograph'-r,  mid  cdmim  iiciMl  as  an 
engraver  in  mezzotint.  lie  died  at  Berlin  in  187-1. 
Among  his  best  tnessotints  wo  mwj  namo: 

Jiib«]  ;  afifr  A'Av'ifr*. 

The  OoinjinnniM'  <if  llift  Dutch  Nobleo;  after  Birfvt. 

ParixKi  iH-forc  Fn-diTick  the  Ureat ;  ajUft  OMMNMMrn. 

Richard  1)1. ;  after  .Stifke. 

Ghildreu  at  riagr }  ii/ler  MiutrMwh 

After  the  WM&g;  tfitrKimUtt, 

Hunt  in  Antwerp ;  ^Ur  Otr, 

Pliili|ili»  Waller;  tffUr SAmdtr. 

OLDONI,  BoNiroRTE  de,  belonj,'eiI  to  a  family  of 
artists  which  appears  to  have  moved  to  Vercelli 
fn>m  Milan  in  the  midiilo  of  the  loth  century. 
Buniforte  worked  from  14«3  to  1510.  He  had 
three  sons,  Eboole,  Oiosirt,  and  Blbazar,  all 

1>aintor8.    In  the  pariHh  flnirch  of  Vcrrono,  near 
{ieiia,  is  a  fn  si  n  Hi|:nt  d  by  Giosue  ;  and  in  the 
possession  of  ttn;  Countess  Castclnuova,  at  Turin, 
IS  a  small  '  Adoration  of  the  Infant  Christ,'  signed 
by  £iea/.ar,  '  Eleazar  de  OldoniblM.' 
OLEN,  Jan  van.  See  Auv. 
OLBNDOHP.  flee  OtWDOBr. 
OLESZCZYNSKI,  Antiimnv,  a  Polish  engraver 
and  painter,  born  in  n'JO  at  Krasnysfow  (Lublin). 
He  at  first  studied  law  at  Warsaw,  and  then  spent 
six  yenrs  in  the  School  of  Fine  Arts  at  St.  Peters- 
bni;g.   Witli  govt  rnnunt  aid  ho  further  prosecuted 
liisstiuUesatrariSt  under  Bsfnaolt  and  Rtchommo. 
Ho  then  passed  some  time  st  Florence,  in  the 
Aoadeiny  »{  wliich  city  he  was  appointed  a  Pro- 
fessor.   His  jiatrintic  tetidt'ticics  at   k-Tif^th  lost 
him  the  sujiport  of  the  Russian  Govcrtitncnt,  and 
he  then  produced  the  series  of  plates  known  as 
'Polish  varieties.'  Among  tbo  best  are: 
Ite  HnusHiB  Andwsndan  oflMBg  tte  CkowD  te  the 

Son  ef  IfldidMH  ^agsllB. 
Vbe  Oersna  Bnperar  bms  tbs  SMlrtasns  of  John 


The  Bslnr  «f  Boleslaw  into  Kiel. 
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The  SIi(vmaUpr  Kilin»kt. 

Tbo  Elirtrintini'Iit  of  TwudoWlU. 

Portrait  of  Kuaciuaim. 

OLOIATI,  OiBOLAMO,  an  Italian  engraver,  who 

flourished  in  the  latter  part  of  the  16th  century, 
lie  formed  his  style  of  engraving  by  stuflying  the 
Works  if  Cunielis  Cort.  Atni;nL.'  oihor  jilatos  by 
him  is  an  etchecl  print  reprusentiiig  the  '  Trinity,' 
with  a  namber  of  saiuta  aM  ftl^g^,  after  Fcderigo 
Zuccaro^  inwribed  Himmffuuu  OlgitUm  f.  1672 ; 
the  *  EStttombment,*  aflor  Ouido  Olovis,  and  others. 

OLIS.  Jan',  a  Datdl  |>sinter,  born  in  If.lO.  at 
Dordrecht  {?).  He  pointed  '  Ci)r[>s-<li'->:arde8,' 
corporation  groujis,  nnd  a  few  sirif^lc  portraits.  He 
<lied  in  16»i5,  most  likely  in  Amsterdam,  where 
mu'jt  of  his  life  was  passed.  In  the  Hijks  Museum 
there  is  a '  Kitchen  Interior '  by  him.  Thoogh  signed 
J.  OlUfecit,  1645i,  it  used  to  be  ascribed  to  Sorgti. 
A  landscape  with  fi^^uresin  the  Dannstadt  Gallery, 
given  in  tlie  Catalogue  to  Jan  Lis,  is  ino.st  likely 
the  work  of  Ulis. 

OLIVA,  Igkazio,  a  Neapolitan  painter  and 
scholar  of  Domcnico  Gargiulo,  called  Micco  Spa* 
dank  The  latter  was  tha  fellow-pupil  of  Salvator 
Rosa  under  Aniello  Falcone,  nndthoy  all  painted 
landscapes  and  marine  views  miirb  in  the  SSDIO 
styli^  in  the  latter  half  i  f  tlio  17tli  century. 

UI.IVA,  PiiiMf,  a  native  .if  Midilicfmri^,  was 
admitted  a  bourgeois  of  Antwerp  in  an<l  a 

free  member  of  the  Society  of  St.  Luke  in  1655  or 
1656.  He  died  at  Antwerp  about  1669.  In  1648-9 
an  Akdbkas  Oliva  was  slso  inscribed  on  the  guild 
hooks,  and  in  I  fir>7-8  a  MicitAEL  and  a  MCOOd 
Philip,  all  describeil  as  sons  of  a  master. 

ULIVA,  PlKUo,  painter,  a  native  of  .Messuu,  aod 
pupil  of  Antonello,  flotirishcd  about  1490. 

OLIVEIKA-BEKNARES,  Igsacio  de,  belongs  to 
a  family  of  artists  in  Portugal  who  bore  this  name. 
The  first  mentioned  is  Manoel  Rodriguez,  a  painter 
who  seems  to  have  been  known  also  ns  (Kiseira 
B'-rnares.  He  had  a  son  Antonio,  and  throe  gnnd- 
sons,  Ignacio,  Era  .lose  do  KantJi-Maria,  a  monk, 
and  Potycarp,  all  jiainters.  Ignacio,  who  was  bom 
at  Lisbon  in  ItiOo,  was  one  of  the  young  artists 
whom  John  the  FiAh  of  Portugal  sent  to  Rome, 
where  he  wished  to  establish  a  Portuguese  Academy 
of  I'aintiriL^.  At  Rome  Ignacio  studied  paintiiii; 
and  arcliitccture  under  Bene<ietto  Luti  and  Panlo 
do  Matteis.  On  his  return  to  Lisbon  ho  was  ad- 
mitted into  the  Brotherhood  of  8t,  Luke,  and 
afterwards  made  a  professor  of  tho  Aesdemy.  Ho 
died  in  1781.  At  Lisbon  many  of  his  works,  both 
In  arcliitcctare  and  in  painting,  are  to  be  seen.  His 
Mill  .Iiian  I'edrode  Oliveira,  born  at  Lisfmn  in  IT.'/i, 
was  alsr)  ,11)  artist,  and  there  are  pictures  by  him  in 
the  Li'-bon  churches. 

OLIVER,  Arcueb  James,  an  English  portrait 
pointer,  was  bom  in  1774.  He  studied  in  the  schools 
of  the  Royal  Acaderav,  of  which  he  wa.s  elected  an 
Associate  in  1803.  For  somo  years  he  had  a  wiile 
aiul  fishionable  cin  le  of  sittr-rs  ;it  bis  studio  in  \>  w 
Bonii  Street,  and  lie  exhibited  largely  from  IMOO 
to  1820.    In  1835  ho  wa.s  appointed  curator  of  the 

tainting  school  in  the  Academy.  Tlirough  iU 
ealth  n  his  latter  years  his  mwm  wore  icoaosd, 
and  he  became  a  pensioner  of  the  Academy.  He 
died  in  1842. 

()LI\'EH,  P.,  sii]ipii>ii  il  by  Fiissli  to  b  ive  l>een 
a  French  painter,  resided  in  Lon  lnri  in  tho  17th 
century.  Tho  portrait  of  the  p  linter  F.  Sevin, 
by  I>.  Olivems  was  eiMmved  by  De  La  Cniix 
in  Xm.  ' 
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PAINTERS  AND  ENGRAVERS. 


OLIVER,  IsA.\r,  nn  Etif^lish  iiuzzotitit  cnprnvfr, 
in  thp  latlor  purt  uf  llio  ITlli  (  ouiiiry.  lli'  was  flio 
•on  of  John  Otiver,  glaas  paiuter.  Amongst  hU 
«agmTiogSBra: 

The  Smn  Uiihopc. 

OlwriMU. 

G«oige^Priao»  of  Dnaufc. 

()LIVER,  fsAAf.  an  Eiij^lisli  niiinnttir*^  pa!iiti>r. 
was  burn  in  1556.  He  8tii<Ucd  Home  tiiru-  titi<icr 
Nicholas  Hilliard,  and  afkerwardi  under  Fedorigo 
2accaro.  It  ia  probable,  from  the  variety  of  hiti 
drawings  after  the  great  roasters,  particularly  Par- 
tni:tnno,  that  he  Tished  Italy.  In  the  particular 
branch  of  art  he  adopted  he  has  perliaps  nercr 
been  surpassed.  In  our  (.•oiiiifry  f>nv  artin(s  ran 
be  said  to  cotnpvtf  witli  liini.  His  Kon  Foter 
approiiclied  nc  ir  r  thnn  any  one  else  to  the  beau- 
tiful finishing  of  his  father.  The  miniatures  of 
Isaac  OKver  -are  now  very  highly  prized.  He 
died  at  his  house  in  Bliickfriars  in  1617  (?),  and 
was  buried  tlierc  in  St.  Anne'sChurch.  Uiainonu* 
mi'iit  W  is  ili'Hiroycd  in  tlie  great fii«.  Tbefbllowiog 
arc  among  liis  best  workn : 

Loadoa.  Sauth  h'ttuing-  )  Richard  Sackvillp,  Earl  of  Dor- 
toH  Mmuum.  j    wet.     (Full-frni/th ;  mu  ^ 
Olivrr'n Jlitent  reorkt.) 
If  If  A  portrait  of  hiin<<«lf. 

„  11  Hctirv,  I'riuc-e  of  Walw. 

I,  M  Sir  Philip  Sidney  (JmU-ki^). 

K  ,1  Beu  JonHon. 

K  •>  Qneeo  Elizabeth. 

„  „         James  I. 

f,  „         A  head  said  to  be  that  of  Mary, 

Queen  of  Scot*. 

Oliver  nraly  attamptod  subject  pictures,  but  a 
few  miniatures  of  tiiat  description  are  mentioned 

by  Horaoe  Walpole  ;  nniniit^  tliem  a  '  Magdalen,'  a 
'Head  of  Clirist,'  a  '  Miisnacre  of  tht>  Innocent^,' 
and  an  '  Entomlnnont.'  Oliver  dind  at  Bliickfriars 
in  1617.  He  usually  signed  his  drawings  Olivifr, 
and  his  miniatures  with  a  monograin  exactly  re- 
aembling  the  Qreek  *,  He  wrote  a  treatise  on 
limnin>r. 

OLIVER,. John', the  nephew  of  Peter  Oliver,  was 
bom  in  London  in  1616.  H»  wa.n  an  eminent 
pai  iter  on  glassy  and  practised  until  ho  wan  far 
advanced  injrean,  appeaia  fi-om  the  inscription 
on  a  paintedT  window,  executed  by  bhn,  in  ChriHt 
Cluireh.  Oxford,  J.  Oliver  <v(at.  fvir  8  J,  anno  1700, 
piuxit  dfililqiie  ;  tlic  subject  in  the  angr>!  de!ivor- 
ing  St.  I'eter  from  priNi>ii.  He  dieil  in  1701.  Iln 
is  said  to  have  e  graved  a  few  platen  of  portraits 
and  other  Nubjects,  some  of  which  are  ot<i-hed,  an<l 
Others  executed  in  mezzotint;  the  following  are 
among  them: 

ramum. 

IDng  James  IT.  io  meacotiat 
Jndfe  Jeffries,  styled  Earl  of  Flint. 
niooMB  WUtat  Bishop  of  Peterbonmfh. 
Joha  WenuMf » fb*  Dutdi  Dmorf . 

6i:ii.!K(-rs. 

A  Boy  ileeping,  with  a  Skull  by  him  ;  afttr  Art.  Otn- 

A  View  of  Tuogiefs  iJ,  Olivtrfte.  1676. 
A  View  of  the  Hot  Wdla  at  Bath;  J.  OKwtr  fie  aqua 
JorU.  1676. 

OLIVER,  Pftrr,  the  eldest  son  of  Isaac  Oliver, 
wjis  liorti  in  I-ornlun  in  ITiOl,  aiul  was  instriu  ted  in 
ininbture  painting  by  his  father.  He  tlid  not  ri<n- 
fine  hia. talents  to  portraits,  but  was  einpluyed  in 
copying  in  water^oolonra  aev^ral  of  the  finest  pic- 
tores  in  tlie  collection  of  Gbanee  L,  and  it  appears  | 


by  the  catalogues  of  that  inonnrch  and  of  James 
II..  that  there  were  tliirteen  bistoriea'  niiiiial iiri  M 
by  hini  in  tlio  royal  collection,  several  of  wliidi 
are  preserved  in  the  palace  at  Kon>ington.  At 
Burleigh  there  is  a  picture  by  Peter  Oliver,  of 
'Venus  and  Adonis,'  dated  in  16S1.  One  of  his 
finest  pnrtrnifs  is  a  pjetnre  of  bis  wife,  which  wan 
ill  the  ciillecticin  of  the  Dnebc.sK  of  Portland  ;  it  ia 
doubti'd  wliether  bis  fitiier  ever  fiurpassed  tliis 
excellent  miniature.  His  copy  of  Van  Dyck's  '  Sir 
Kenelm  Digby,  with  his  Wife  and  two  Son-,"  is 
l>erb^pe  the  finest  miniature  icnown  of  the  siice. 
He  also  executed  some  line  drawings  in  Indian-ink, 
among  which  are  'The  Infant  .lohn  kneelin^^  bi  fore 
the  Virgin, and  banding  across  to  the  Child  .b'suH,' 
after  Ilaphaol  ;  and  the  pc  rtrait  of  Edward  VI. 
when  a  child,  at  Chiswick,  signed  P.  O.  In  the 
firitlah  Museum  there  is  an  etching  by  hitn  of  a 
woman  rending.  It  too  is  signed  with  his  initiala 
It  instated  that  he  also  etched  some  small  historical 
8ubjeet«.    He  died  in  IfiGO. 

OLIVER,  William,  an  English  landscape 
painter,  bom  in  1805.  He  chiefly  practised  in 
water-colours,  exhibiting  at  the  New  Water-colour 
Society,  of  which  he  w^as  a  member.  His  subjects 
were  mainly  taken  from  foreign  scenery.  He  died 
in  185S.  There  is  nn  oil-painfingof  Foligno,  in  the 
Papal  States,  by  liini,  in  the  Kensington  Muscmn. 

OLIVEltL'S,  a  skilful  Frem  li  miniaturist  of  the 
12th  centuiy.  He  worked  in  Paris.  The  library 
of  DouainOBSessee  a  fine  MS.  illustrated  by  him. 

OLIVra>,  FsAMCnoo,  a  Spanish  painter,  who 
flonriHiiod  at  Tarragona  about  1557.  He  filled  for 
a  lime  the  jtost  of  valuer  of  works  of  ait  for  the 
province. 

OLIVIER,  At/'BIN,  a  die-sinker  ond  engraver  on 
wood,  was  born  at  Ruye,  in  Picardy,  in  the  first 
half  uf  the  16th  century;  and  was  Director  of  the 
Mint,  under  Henri  IL,  in  166S.    As  a  wood-en- 

graver,  in  conjunction  with  .lean  le  Royer,  his 
brotlier-in-law,  he  engraved  the  sixty  figures  which 
illiistrato  tlie  '  Lii  \  re  lie  Perspective  de  .Jclian 
Cousin,'  the  celebrated  French  artist,  which  wa« 
published  in  Paris  in  1560  by  Jchan  le  Royer,  in  a 
large  folio.  The  date  of  Aubin  Olivier 's  death  ia 
not  known. 

OLIVIER,  HRiN'mrH,  elder  brother  of  .lohnnn 
II.  Ferdiiian<l  Olivier,  was  born  at  Dessau  in  ITH.'i. 
He  underwent  tlie  same  course  of  Ktn«ly  as  his 
brf)lher,  and  ultimately  bet  amc  a  teacher  of  draw- 
ing and  of  language.'*  in  Berlin,  where  he  died  in 
1H48.  In  Vienna  he  executed  a  copy  of  Pordenune's 
'  St.  Justina,'  and  also  produced  ortginal  paintings 
for  tlie  clinrches  of  bis  native  town. 

OLIVIER,  JoiiANN  Hki.vricu  FKBniNAsn,  painter 
and  lithogra|)her,  was  bom  at  Dessau  i.i  17h5. 
His  first  instnictions  were  receive*!  from  K.  W. 
Kolbe  and  Haldenwang,  but  in  1804  he  went  to 
Dresden,  and  studied  under  Jakob  Mechau.  In 
1807  he  accompanied  his  brother  Heinrich  to  Pftri«, 
and  together  fheypainti-d  a  [lortrait  cf  Na]  ul.  , in  f. 
on  horseback,  as  well  as  'The  Baptism  of  <  lirist  ' 
and  a  '  Last  Supper'  for  tlio  church  of  Wilrlitz. 
In  1811  he  proceeded  to  Vienna,  and  in  1828  pub- 
Itshed  a  senes  of  Ulhographs  at  Salzburg.  His  oil 
pietnrcB  are  for  the  mo«it  part  either  purely  his- 
torical, or  hiHtoriral  InndscajK-s.  In  18.3.3  he  bocaine 
professor  of  art  liislo  y  and  general  Secretary  to 
the  Academy  at  Munich,  where  he  died  in  1841. 
His  last  and  best  painting  is  a  lan<lscapo  in  ilio 
poeseflsion  of  Frialein  Under  of  tliat  city.  lie 
usually  signed  his  woilt  with  a  mcncgmm  of  F.  Q. 
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OLTVIRR,  MiCBBt.  BARxniT.RMT,  wns  ham  at 

Mjirsfilh  ill  171'i,  riiKl  tlii-il  in  I'Arh  in  17^4.  Hi' 
Was  rei-t'ivfd  into  iIk'  Aciuli my  as  |iaiiiier  <  f  laiid- 
Bfai'O  an<l  p'liri",  mill  lici  anic  |iaiiiti-r  (n  tlii'  I'riui  c 
du  C'onti.  HIh  ntyle  M  that  of  IiIb  time,  the  execu- 
tion tx  iit,  and  ciiluur  undecided. 

OLIVIEB,  WoLDBMAB  Friki>bioh,  ;roanger 
brothor  of  Heinrich  «nri  PeHinnnd  Olmer,  was 

bom  .it  llfssiin  in  IT'.U.     From  ln"  sliidied 

under  liiB  lirotlivr  Fcnlinnnd  :  Imt  in  lHi;i  l4  lie 
served  as  an  oflicer  in  lln-  I.mizuw  \  i(liin(tH>r  corps, 
and  as  such  obtained  tlie  iron  ltohs  and  tlie  Ordor 
of  St.  Anno  and  St.  Gcoij^**.  In  IHlf;  lie  (nivelK  d 
in  Knglund  and  the  Netherlands,  and  proceeded  in 
1818  to  Home,  where  ho  Htudied  under  Orerbcrk 
and  Cornelius.  Ho  liere  painted  his  pirtuic  of 
'('liriat  with  the  Trihntc  Money,'  to;.'elli<  r  witli 
landficapcs  with  historiea!  lignres.  In  1^24  he 
returned  to  Vienna  and  practised  »a  a  portniii 
painter,  but  removed  in  1829  to  Munich,  where  lie 
wurke<l  iipoi  the  freacoea  in  the  KOnigflhan,  in  the 
Niheliui/^en  and  Hoiner  Snhxms,  and  uIho  dt  Hl^ncd 
a  '  Pictorial  nihie'  with  fifty  illuKtrations  from  the 
New  'IVstanient.    He  dietl  at  l>i  K.saii  in  lH5y. 

OlilVlEUI,  DoMENiLo,  was  horn  at  Turin  in 
1679.  He  particularly  excelled  in  painting  droll 
■cetieo,  fairH,  and  merry-makinpt,  in  imifation  of 
the  vtyle  of  Peter  van  Ijaer,  in  which  lie  displayed 
infinit*'  humour,  and  a  talent  fur  caiicatiire.  In 
(ho  gallery  of  ihi'  ciiurf  iif  Tiiriii  wi  re  twn  of  hin 
bcHt  pictures,  iu  one  of  wliicli  he  Imis  reprcKcntcd  a 
lab*,  with  an  immense  osflomblago  of  figtirea,  of 
quaok-doctois,  and  groups  of  |K>AHniitH,  sporting  or 
quarrelling.  Thongfi  chiefly  employed  in  painting 
what  are  called  Jtamb'X'ciatc,  he  was  not  ineapa'.de 
of  hintorical  painting,  as  ap|K.-arH  iu  his  ]iieture  of 
'The  Miracle  of  the  Sacrament,'  iti  the  sacristy  of 
Corpus  Domini,  at  Turin.  Ho  died  in  1766.  bold 
aaya  tbat  he  bad  a  pupil  who  painted  in  the  same 
atyle,  and  of  whom  be  apeaks  aa  N.  Qreneri  of 
London. 

OMVIKRI,  P.'MKNini,  calli  d  RALVATnHiKM.n,  a 
Mcapolilau,  hom  in  the  ]Ast  half  of  the  17th 
century.  He  w  k  the  Ix-st  of  Soliinena's  pupils, 
and  pointed,  in  fresco,  'Tlie  Vii:gin  an<l  Child,'  in 
8.  Maria  delle  Oresie ;  'Binaldo  and  Armida,'  and 
Otlier  pictures  on  a  large  scale.    He  died  in  1718. 

OLIVIKI'S,  .Jac'I!  Kuans  and  Ai'UIAkn,  two 
ohscnii  |iaiii  i  iif  llaailcm,  who  tlouriHhed  in  the 
17th  and  IKtli  <  citturic«.  JacoU  was  inscribed  on 
the  Guild  in  1632.  In  1660  he  received,  from  the 
military  authorities,  a  lum  of  160  florins  for  re- 
storing pictures,  and  in  1667  areqnisition  waamade 
£or  a  tomb  for  him  in  the  t  Imn  h  of  St.  Ravon. 
Adriaen  wax  inscribed  un  the  (iuild  in  1707. 

OM.Ml'TZ,  Wknzki.  or  Wknuim  ai  s  v  s.  (Oi  - 
MOtx,  or  Vvouvcz,)  was  a  oaiuter  and  engraver  of 
the  15tb  century,  who  produced  several  extremely 
eood  copies,  aa  well  aa  original  plalea.  By  Bartacb 
fie  was  supposed  to  be  iclentical  with  the  "  Master 
hiL:tiin'^'  W',  '  w  l  ile  H  'liii'  h  ivi;  etidi  avmired  to  idcn- 
td'y  him  w iiii  Mii  liael  W  olgemut.  The  ninic  rccoit 
opinion  is  that  the  plates  with  W  n|'iin  them 
aro  the  work  of  Wolgemnt,  and  that  instead  of 
being  coj>ieB  from  Dlircr,  Diin^r  ropie<l  them.  For 
a  fuller  discussion  of  (he  (pic>tion  see  Wolgeuiut. 
The  name  of  Wenceslatu  turn  O/omvci  appears  on  a 
copy  from  Schongaucr's  '  Death  of  tlie  Virgin,' 
dated  1481.  He  was  still  working  as  late  as  tlu? 
beginning  of  the  16th  century.  The  Inst  i  i 
platea  are  in  the  above-montiouedcopy  from  Schuu- 
gauer'a  ftmoot  engraving. 
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OLMDORF,  Hatw  vok,  (or  OLMKwnoRr,)  a  Ba- 

varian  artist,  who  paititml  between  MOO  and  161**. 
II.'  was  court  painter  to  the  Duke  Si;^'inund.  Ha 
!■  liiiled  at  Munich  and  at  blutei  iMiri' .  where  it  is 
tlionght  he  m.-ide  the  de-igns  for  tlie  windows 
painted  by  Hans  Hfbenstrcit.  To  him  is  ascribed 
alao  the  picture  of  'Uod  the  Father  with  the  dead 
Christ  on  His  knees,'  the  engraving  from  which  is 
attributed  tn  The  M  ist' r  cf  I  I •'»(">.  Smm  of  his 
pietiiri-s.  oil  panels  with  gold  baekLcrouiiii.s,  aro 
at  Schleisslii  ini.  One  of  his  best  works  is  the 
'  Crowning  of  the  Virgin,'  in  which  the  Duke  Sig- 
mund  is  introduced  on  Ilia  knee. 

OLMO,  (iiovANNi  Paolo.  Siret  apeaks  of  k  Her- 
gamese  painter  of  this  name,  and  of  a  *  Vierge 
Glorieiise,'  at  Herliri.  siLrned  Jo.  Piiiilit-s  Vhnas. 

OLMU,  .\lAicni.  liMrn  in  IfiH.-J,  of  a  noble  family 
in  tliu  territory  of  Ili^gamo,  Marco  Ohno  showed 
early  such  a  strong  iiiuliuatiuu  for  painting  that  he 
was  Rent  to  Bologna,  and  studied  fnV  some  years 

under  (}io.  (iioselfi^  ilal  Sole.  On  his  return  ho 
painted  a  great  number  of  picturc-s  for  tlu;  churches 

iti  his  native  country,  and  many  portraits.  He 
dieil  in  1763. 

OMEK,  Rowland,  a  draught8man,  bom  in  Ire- 
lajid,  who  worked  about  1760.  lie  drew  many 
public  buildings  in  Dublin  and  othsr  parts  ttf  Ira* 

land,  which  were  engraved. 

OMIMO,  T/.    See  Lomi;Ai:i.|. 

(».\IME,  11.  VAN',  a  mediocro  painter,  who  was 
active  at  Oudcwater  in  l(i61.  In  the  orphanage 
of  that  town  there  is  a  large  picture  of  'Orphans 
at  I>itinor,'  by  him. 

OMMEGANCK,  Bai.tiia7Ar  Paul,  a  distin- 
guisheil  painter  of  landscapcM  and  animals,  was 
I'lirn  at  Antwerp  in  1755,  atid  stmlied  under  Hen- 
dri(  us  Jusephus  Antonissen  from  1767.  In  1789 
he  l>ecanic  dean  of  the  Guild  of  St  Luke  in  his 
native  city,  and  in  1796  professor  in  the  Academy 
there  In  17i'9  he  won  the  first  prize  for  landscapes 
in  Paris,  and  in  1809  Ixcaine  a  corre8|>oiiding 
memb'-r  '  f  ili  -  In^iimii'.  He  was  alsn  a  meinber 
of  tlic  AcademicK  of  Anjstcrdum,  Brussels,  Ghent, 
Mnnicb,and  Vienna.  He  died  at  Antwerp  in  1826. 
I  le  was  one  of  tlw  corouuNaioners  of  1815,  au^ioted 
by  Uel.<;itim  to  leelum  from  France  the  onjects  of 
art  which  she  bad  ae.|nii  d  hy  force  of  arms  during 
the  great  war.  DiiriiiL:  his  life  his  works  were 
in  such  re<|uesl  that  only  (he  rich  coidd  obtain 
them,  and  they  are  theicfore  selilnni  to  be  found 
but  in  the  finest  modern  collections  of  England, 
France,  and  Holland.  And  yet  in  handling  they 
were  aoft,  weak,  and  oversmooth,  in  conception 
confused,  and  in  colour  poor.  It  is  in  fm  I  greatly 
to  the  exauiple  of  t^mnieganck  that  the  poor  wuik 
done  by  Melgian  lamlseape  and  animal  painters  in 
the  early  part  of  the  present  century  ia  tu  be 
traced,  especially  their  slioitcominga  tn  tlie  matter 
of  colour.  Car]ientero,  J.  F.  Letizeti,  and  some  of 
the  more  recent  Belgian  [  ainters,  have  imitated  his 
manner;  a  f  male  painter.  liei'^Mesideni  in  Holland 
and  I!  Ij.;iuni,  liaa  copied  sev  nd  of  bis  pictures 
very  successfully;  ann  others  in  Kugland  andela^ 
whore,  under  Iheauapicca  of  tlie  dealers,  have  made 
it  a  very  profitable  speculation.  He  executed  some 
admired  drawings,  )>nd  also  clay  models  of  sheep 
and  cows.  Among  bis  oil-paintings  there  aro  (be- 
sides some  at  Antwerp,  Brussels,  and  CasHcl)  : 

Frankfort.    SUIdtt  Inst.  lAndneapc   with   sboep  and 

gnat*. 

London.  Stajbfd  /Tmm.  Cows  ia  the  water. 
Fuic  Ltnn.  LandMape  with  sheep. 
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OMMFXJANCK,  Mauia  Ja  .h.a.    S.c  nAisiKN. 

OMFHALlUN,  u  puiiUer  iif  tlio4tli  ctiitniy  B.C., 
who,  08  P«u«»niw  tells  as,  was  s  pupil  and  firiend 
of  NiviM. 

ONA,  (or  Onka,)  Pkdbo  dk,  a  SpaniBh  painter, 

born  ill  Sjiaiii  aliout  I55(i,  sdh  iri-!;nv  to  l"]st<-l>an 
Jorilui),  Hculptor  to  Tiiilip  II.  IJc  |>aiiilftl  in  IG'JV 
iliu  prim       ahiir-jiiece  in  the  parish  oburoh  of 

0NATA8,  nn  early  Greek  sculptor  of  M);uia, 
l^racUsed  paiutiiig  also  to  some  emoU  extent,  and 
waM  employed  in  conjanolion  with  Polygnotas  in 

the  toiiij'le  uf  Athene  at  PIulaM. 

ONAT12,  MlOOKL,  a  Spanish  portrait  painter, 
was  bom  at  Seville  in  i5S6,  and  stodied  under 

Antiiiiy  Mfir,  wlin  was  in  R|>ain  in  1651.  lie  ac- 
comiaiiicil  his  iiistnit-f nr  t'l  I'orliiLTal,  wlit-ro  was 
eoiit  ti>  p.iiiit  tin-  ]>'>rtriiil  I't"  tlio  tirHt  roimort 
of  Philip  II.  H>'  tli(.-n  letiinivd  witii  him  to 
Madrid,  whcro  lie  dicil  in  1G06,  leaving  to  his 
liein  a  considerable  fortune  acquired  by  his  pro- 
femion. 

O'.N'KAIi,  .Tefkrey  IIamkt,  was  liom  in  Ireland, 
I  ractis.'d  in  London  fur  ni.uiy  years,  ai;d  died  rarly 
in  llj>'  I'Jtli  icntnry.  lie  |«ain(fd  l.iiiil.si  iii"'H,  birds, 
liowors,  Hiiiiill  coiivcrsationa,  and  miniatures  ;  and 
contributed  several  years  to  the  Spitaig  Osidens' 
Exhibition. 

O'NEIL.  IIknry  NKI.RON,  wntt  horn  at  St.  Peters- 

hiiri^  ill  1WI7  ;  came  in  I'.iiijlriiid  and  entered  the 
Koyai  At'udeiiiy  scliouU  iu  IKiii.  Some  years  after- 
wards ho  Htarted  on  a  journey  to  Italy  with  Mr. 
Elmore,  with  whom  he  contracted  a  fricn<iHliip  »  hile 
In  tlie  schoots.  On  bis  return  to  England  he  rapidly 
rose  to  fame  tut  a  cnntrihiitr>r  to  the  KxliihitiotiB  of 
the  Royal  Academy,  lie  was  eleeled  an  Associate 
in  IHCD.  He  died  on  the  1.1th  of  March,  18H0.  Tii  • 
following  are  a  few  of  Ids  best  works  ;  thi'V  were 
very  popular  ;it  the  time  they  wi-ro  naiuteil:  'By 
the  rivers  of  Babylon.'  *  Ahnsuerus  and  llie  Scribes,' 
*  Eastward  Hoi*  and  '  Home  A^in,  'The  Wreck 
of  the  Koyal  Chirter,'  and  'The  Death  of  H  .iruelle.' 
The  last  is  cuiiHiderod  his  heat  |iiefiirt>.  l!eside-< 
the.HC,  he  executed  a  mmiher  of  Iml  ij.  <  and 
portraits.  Ho  was  also  the  uuliior  of  varioUH 
treat i-<-  i.n  art. 

O'MEILL,  UUGU,  an  English  draughtsman,  Imrn 
in  London  in  I7R4.  He  was  helped  by  Dr.  Miinro, 
and  afterwards  taiii.'ht  drawing  in  Oxford,  I'Min 
biirgh,  Balii,  III  I  Hristr)].  Ili.s  .suhjei  ls  were  archi 
teeturalaiilii|iiiii(M,and  his  sketchew  of  Christ  Chiircii, 
Uxfoni,  and  of  Bristol  were  ptiblinhed.  He  dieil  at 
Bristol  in  1H24.  There  are  three  water-tolour 
drawioKS  by  him  in  the  South  Kensington  Museum. 
Fifty  of  bis  sketches  of  anlii]iiiliefl  in  Bristol  were 
etched  hy  .1.  Skelton,  and  pnhlinheil  in  \H'2Ct. 

ON<tA  U< ).  Mu  HliLK,  an  artist  of  the  iniiMle  of 
the  15tli  eentiiry,  ii  native  of  Ferrara.  A  pietnre 
of  the  '  Virgin  and  Child  'discovered  there  iu  1842, 
is  Buppnacd  to  be  by  him. 

OX'MIKItS,  JAcr)B,  a  Dutch  painter  establiKhed 
at  Pragiio  in  1691.  In  1714  he  became  chief  of 
the  corporal  i  II  nf  painters  in  that  oity,  and  died 
there  afioiit  1 7/>0. 

ON(i  IlKUS,  OswAi.p,  painter,  was  horn  nt  M<'e!iliii 
in  1628,  and  died  at  W iirebiirg  in  1706.  He  8ludie<l 
mainlv  after  Van  Dyck,  and  in  1660  settled  at 
Wiirzourjf  as  pnint(  r  to  the  Prince  Bi^^hlip.  He 
here  jiroduewl  an  "  As^uini>tiun  of  the  V'ii,i;iii ' 
for  ti.''  ILiiiL'  Church,  and  a  'Mocking  of  ('liriHt  ' 
and  '  Martyrdom  of  St.  Kiiian '  fur  ihu  uulho- 
draL 
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ONOFRT,  FuANi  nsco,  a  Ilonian  kniL-lit  and  en- 
graver of  till-  18lh  century,  who  pubiibhed  a  sot 
of  twelve  etchii^  with  a  title,  after  the  works 
of  (i,  L.  Bernini. 

ONOFRIO  DA  FABRIANO,  a  painter  of  the 
niiibrian  school,  who  is  said  to  have  been  conteiii- 
poiary  with  Gentile  da  Faliriaiio,  and  to  have 
|>ainted  in  1460  llie  '  Life  of  St.  Benedict,'  in  oneof 
the  el<'iHtci>t  of  St.  Michclc  in  1'  isru  at  Bologna. 

OiNOKUlO,  CBESCBNTIO,  (HuNol  IIIIIJS,  or  HoN- 

UPK1I6,)  landsoape  painter  and  etcher,  was  boni  at 
Rome  most  likely  some  years  later  than  1613,  the 

date  usually  given.  Ho  was  a  Ki  hulnr  of  (i  .spar 
I'oiissiii,  and  painted  iaiidsrapes  in  lliestjile  of  that 
iiia.ster.  He  resided  <  liiefiy  at  Flo.enee,  wlu  re  lie 
was  iiiiieii  employed  hy  tlie  court  aud  for  private 
colli  ctions.  He  died  ai  Florence.  Lanzi  and  Zahi 
say  he  was  living  in  1712,  which  is  more  itrukable 
than  that  he  died  in  1688,as  be  etched  a  line  series 
oftwelve  plat<  s  <  ria!idBcapes,afterhisowndesigns, 

whi<'h  ale  daled  ITilMl  I 

•  (ii»l;  r.  Van.    See  Xoi  ur,  AnAM  van*. 

OOliTMAN,  JoAi  iiiM  Jan,  an  engraver,  of  Piitcb 
parentage,  but,  from  his  long  residence  iu  Paris, 
reckoned  among  French  Artists,  was  born  at  Wcc^ 
in  1777,  and  studied  successively  under  W.  Koch, 
('.  II.  Hodges,  and  t'laesfii'im.  He  eii|^raved  after 
Kenibrandt,  Geranl  l>oii,  A.Ostude,  J.ni  Steeii,  and 
other  eminent  Dutch  masters;  also  afler  Titian, 
Uiulio  Romano,  Caravaggio,  and  Vuleutiuo :  and 
some  French  painters  <n  more  modem  date.  He 
died  in  Paris  in  1H18.  In  mhlitiori  to  tw(t  plates 
in  illustration  of  the  '  Lusiud,'  ho  supplied  the 
following  to  Filhol's '  Hoste  Franfais : ' 

Porkidt  of  RenbrnniU ;  after  flat  »rH*$. 
The  Death  of  the  Virciu  ;  a/far  Cmvaggh. 
Ilar^rrdom  of  St  lAorsBce;  ^kr  IKms. 
Human  Life ;  afitr  J.  HUnu 

OOST.  Jakob  van,  the  elder,  was  bom  at  Bruf^es 

about  1000,  of  an  ancient  and  o|>iiIi'tit  family.  It 
irt  not  known  under  whom  he  stu'lied,  iuit  in  K121 
he  painted  an  .'dtar-j)iecc  for  one  of  the  i  lnirrhi  s  in 
his  native  city,  which  excited  great  admii  ition. 
This  Kucceas  led  him  to  visit  Italy  in  search  of 
further  improvement.  On  bis  arrival  at  Rome  he 
especially  studied  the  works  of  Annibale  Carracci ; 
and  during  bis  rcsideriee  in  that  capital  he  painti  d 
some  pictiiroH  of  his  own  <'oinp<isilion,  so  eiitiiely 
in  the  style  of  that  distingiiisheil  aitisl,  that  they 
astoiiisheii  the  moHt  intelligent  judgeH.  Afier  a 
Hoj<iiirn  of  five  years  he  returned  to  his  own  country, 
where  be  was  tmmcil lately  loaded  with  commiH- 
sions.  He  was  equally  Hucccssftil  in  altar-piocrs, 
portraits,  and  picfiircH  for  private  colh  rtions.  I  lur- 
ing a  long  life  be  continued  to  be  one  of  tiie  most 
employed  and  most  pn|)ular  paiiiters  of  his  country. 
The  number  of  allar-picci s  he  painlxj  fur  the 
churches  in  Flanders,  particularly  at  lirugis,  is 
almost  incredible,  and  proves  llie  readuicss  of  Uw 
invention,  and  tlio  extraordinary  facility  of  his 
hand.  The  haekgrouinlK  of  his  pictiir<  s  are  I'l-nt  r- 
ally  eini>ellislied  willi  architect  lire,  whic  h  he  i>er- 
fectly  understood,  llo  gave  peculiar  dignity  in 
bis  portraits,  hy  represeuting  liis  sitters  in  the 
exercise <tf  their  profession.  Van  Ooat  died  at  Bruges 
in  1 071 .  Of  his  nmneroiiH  works,  tlie  following  are 
the  most  deserving  of  notice  : 

Brufes.  Jiwfti' Cft«'(-/i.   Tlie  D'  po  ition  fmrn the  ChtOM. 
„         St.Sn^our'i.    The  lijipti-in  of  Chrint. 
M  Notre  Dumt.   The  Nativity. 

„  tV.  Jaf^tm.  pKflcntataon  of  the  Virgin. 

„  &  Tnijfan.  OMeent  of  the  Uoly  ULost 
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Ctiqmehin  Ch, 


Mtutum,  Tm 


Aieaitmif.  A  drardniMui  dicteliBg  •  Let- 
ter to  »  young  Olotk. 
„  St.  JokmU  Hc^fitA  A  Philomptier  b  HaditatioD. 
p0to»burg.  Mnmtmf*.  The  Virgiu.  with  Ooooif. 

COST,  Jakob  van,  the  yonnger,  the  son  and 

Bchnlar  of  Jakob  van  Onst  tho  older,  wjis  bom  at 
BriiKes  iti  1689.  He  studied  under  liis  f.Uiicr  until 
he  wuH  twenty,  and  tlieii  wont  to  I'.iris  and  Rome 
for  improvement.  He  returned,  after  houio  years, 
to  Bru^efl.  After  paintin<;  there  some  jncturcH  for 
t)i«  cliurcbea^  he  establiflhed  hinMelf  at  Lille,  where 
the  greater  y»rt  of  bis  works  are  now.  He  died  at 
Brufjes  in  1713.  He  pointed  history  and  portrait*, 
and  was  bo  iniincnl  in  thf  latter,  tliat  liis  partisans 
ventured  to  eonii)arc  liis  wurk  wiih  that  of  Van 
Dyck.  His  biatorical  pictures  partake  more  of  the 
Roman  than  d  the  FlemiA  school.  Works : 

Male  Portrait.    SigBSd  J.  «. 

Oost  df  ionght. 
Martyrdom  of  St.  Baxbais. 
Tbc  Child  Jeaus  iibowD  the  In- 
irtruiDcoti  of  His  martywhuiiw 
'  I  portnils.  10B8  sad 

lan. 

OOSTEN,  J.  TAH,  was  an  artist  who  painted 
sroiill  landscspes,  with  figures  and  animals,  iu  the 

niumu  r  of  Jan  Breogliel,  to  whom  they  are  usually 
ascribed  wlien  they  appear  in  sales.  Thero  are 
no  particiiinrs  of  him  remirded.  There  is  a  good 
example  of  his  work^  '  i'aradise,'  in  the  Liechten- 
stein Collection,  at  visnna.  It  is  signed  J",  sum 
Ooaten,f«dt. 

OOSTERHOUDT,  Tbiibbt  tah,  was  bom  at 
Ticl,  in  Guelderland,  in  1756.  lie  was  a  scholar 
of  R.  van  Eynder,  and  frequented  the  Electoral 
Academy  at  Dlissi  IJorf.  After  several  years'  study 
of  the  pictures  of  Raphael,  Carlo  I>olci,  Rubens, 
Van  Dyck,  and  other  masters  there,  he  retained  to 
his  native  city,  and  painted  portraits,  and  finished 
nnuieioiis  compositions.  Some  of  his  subjects  are 
scenes  in  private  life,  and  are  to  be  met  with  at 
Tiel  and  Utrecht.  He  painted  also  in  water- 
coluurs.    He  dit  d  in  1830. 

008TEUWIJCK,  Uabu  taw,  e  celebrated 
painter  of  flowers  and  frait,  was  bom  st  Nootdorp, 
a  small  town  near  Delft,  in  1627  or  Ifi^O.  Si  r 
was  the  daughler  of  a  clergyman,  who  encoiiiaj,'i  il 
the  dispositiuu  she  evinced  for  art  by  pliirinj; 
her  under  the  tuition  of  the  flower  painter,  Jan 
Davidsz  de  Hocm,  whose  works  she  in  a  few  years 
almost  equalled.  Her  pictures  of  fruit,  flowers, 
and  still-life  found  their  way  into  the  choicest 
collections,  and  she  received  commissions  from 
many  of  the  princes  and  sovereigns  of  Europe. 
The  Emperor  Leopold  I.  engaged  her  to  paint  a 
picture  for  his  collection,  and  on  its  completion 
srat  her  t  e  portrait  of  the  Empress  and  his  own, 
set  with  diamonds,  as  a  mark  of  bis  approbation. 
William  ITI.  and  Louis  XIV.  were  among  her 
most  miinilieeiit  ii:itri'ne.  Maria  van  Oosterwijek 
died  at  Eiitdam  in  1G93.  Her  works  are  extremely 
scarop,  from  tiM  cars  sbe  bsstowed  npon  them. 
Among  them  we  may  note : 

Dresden.  Gallery.    Glass  filled  with   Flowera  iu 

great  variety. 
t,  M         Fruit-piece,  with   Clusters  of 

Ora|)eii. 
The  «ame  subject. 
Still-li/e  subject. 


Vienna.  SchSnhom  Gall. 
„         AmbroH  Colt, 


OPIE,  (or  OrrsT,)  a  portrait  psiniw,  was  bom 
in  Cornwall,  bat  is  said  to  have  besn  in  no  way 
connected  with  John  Opie.  He  is  believed  to  have 
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been  Kelf-faiip;hf.  In  the  catalogue  nf  the  Exhihition 
held  in  London  in  1780,  by  the  Ineorpor  iteil  Society 
of  Artists,  he  and  his  works  are  thus  des  ribed, 
I  Master  Oppcy,  Penryn.  ♦  A  Boy's  Head.'  An 
instance  of  genius,  nut  having  seen  a  picture;" 
This  head  is  said  to  have  been  expressive,  well 
coloured,  and  to  bavo  attracted  notice  on  its 
merits.  Oppey  died  yonag,  in  London,  26th  Not. 
1785. 

OPIE,  JoHW,  painter,  w,i>  hurn  in  the  villag-  of 
St.  Agues,  abont  ssven  miles  from  Troro^  in  1761. 
He  wss  Oie  son  of  a  master  carpenter,  who  was 

very  desirous  of  brinping  him  up  to  his  own 
business,  but  the  love  of  drawing  appears  to  havo 
given  an  early  tu  Tit  to  iiis  inelin.uioiiH,  and  a  his 
propensity  was  encournged  by  an  nncle,  who  bad 
instructed  him  in  arithmetic  and  Uie  elements  of 
matbematicsthis  desire  of  bsooming  a  painter  gained 
an  entire  dominion  over  bis  mind,  and  nothing  could 
divert  him  from  it.  He  had  already  acjuired  s*)iiio 
practice  in  portrait-painting,  when  Iuh  talent  was 
aeeidentally  discovered  by  Dr.  Wolcott,  'Peter 
Pindar,'  who  at  that  time  resided  at  Truro.  Ue 
interested  himself  in  his  sdvanesnisnt,  snd  lent 
him  some  of  his  pictures  to  study  and  copy.  By 
Wolcott's  assistance  and  recommendation,  tho 
talents  of  young  C)pie  soon  hec.ini''  known  through- 
out the  county,  and  he  met  with  considerable  em- 
ployment as  a  portrait  painter.  His  OSltiest  effort!*, 
though  not  distinguished  by  tssto,  or  a  graceful  dis> 
IXMition  of  tihe  flgure,  were  eztraordinarr  prodnc- 
tionsforan  artist  reared  in  so  remote  and  secludeil 
a  situation.  About  tho  year  1 777  he  was  introduced 
to  Lord  Bateman,  who  eniiilnyed  iiiin  in  {tainting 
old  men,  bcfjgars,  &c.,  which  ho  designed  with 
uncommon  vigour  and  great  truth  of  expression.  In 
1780  he  visited  London  under  the  anspices  of  Dr. 
Wolcott,  where  his  merit  and  the  extraordinary 
circumstances  of  his  early  artistic  life,  mad"  him 
the  object  of  widesjin  id  interest.  Conimisfiioiis 
crowded  npon  him,  his  pariisans  were  zealous  in 
bis  praise,  and  for  sometime  'tho Cornish  wonder' 
was  the  rage. 

The  powers  of  Opie  were  not  calculated  to  flatter 
the  frivolity  of  fashion  ;  he  was  not  very  suscept- 
ible to  female  grace,  and  his  portraits  of  men  were 
rather  distinguished  by  identity  and  truth,  than  by 
dignity.  Thus  it  was  not  long  before  the  curiosity 
excited  on  his  arrival  in  London  in  a  great  degree 
subsided,  but  as  his  talents  were  not  confined  to 
portraiture,  he  continued  to  meet  with  employment 
in  painting  domestic  or  rastic  subjects,  "rhe  great 
niiderf  iiki!iij;8  which  were  in  hand  at  thin  time,  such 
as  Boydell's  '  Shakespeare,'  Bowycr's  '  Knglisli 
History,'  Macklin's  '  Poets  and  Bible,'  opened  a 
new  field  to  Opie,  and  perhaps  bis  most  populni 
performaness  were  his  pictures  of  the  *  Murder  « f 
James  I.  of  Scoihu  d,'  the  '  Death  of  Kizzio,' 
'  Jephtha's  Vow,' the  '  Prewn'ation  in  (he  Temple.' 
and  'Arthur  sup;  licating  Hubert.'  In  tlic  l>e';t  nf 
those  he  shows  not  only  vigour,  but  also  a  curious 
sense  of  style  which  is  haidly  to  he  found  in  any 
other  English  historical  pictnrss  of  the  time. 

On  FnseK's  sppointment  to  the  oflice  of  Keeper 
of  the  Royal  Academy,  in  180C,  Opie  became  a 
candidate  for  the  vacant  prof  sHor.ship  <  f  painting, 
and  was  eh  ei.  tl.  In  that  capa(  ity  he  read  four 
lectures  at  Somerset  House,  whieii  iR-ar  testimony 
to  the  extent  of  bi.s  nowers,  and  to  his  acquaitilain  <* 
witli  the  theory  of  ois  art.  He  died  in  1807,  and 
bis  remains  were  intsrred  in  St  PauPs  Cathedral, 
near  tiboso  of  Sir  Joshua  Reynolds.    A  oataloguo 
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of  bis  paintings  was  pnblished  in  1919. 
in  public  ool]eetioDs : 


I*  »         .  n 

«         Art  OdUtiy. 
If 

iHiivkb. 


PAIMTBR8  AND  ENGRATEBa 
Tbere  are 


QrelU 


Tb.  Boknillb 

WOliMBl 


n 


LflfflSOtlHld. 


Gattm. 


KorteflrJi 
Mutdar  of 
Foctniit  of  Hinueir. 
TVoiltu,  Oreaada,  ud 
dm*.  (Lent  bgr  tb»  Nstiaiisl 
OsUoT.) 

OPITZ,  Gkmro  Emakcel,  was  born  at  Prague  in 
1775,  aii'l  stiuiitd  under  Casanova  in  Dresden.  Up 
to  1H07  he  paiitted  portraits  in  oil  and  miniature, 
but  then  commenced  paioting  popular  aoenes, 
cbaracter  sketches,  costume  figtires,  and  so  fortb. 
In  1813  he  followed  the  Duchess  of  Courland  to 
Paris,  where  he  found  a  rich  source  of  such  sub- 
ji  cts.  Afterwards  lie  lived  at  lleid  Iburg  arid 
Alteiiburg,  and  liuaily  settled  at  Leipsic,  where  he 
died  in  1841.  He  was  also  saoosssful  in  aqoaraUs 
and  jgouBcbe  painting,  and  as  an  engraver. 

OPPBNORD,  OiLLn  Mami,  (m  OmKORT,)  a 

dri  ii^'liTsman  and  nrcliitect,  was  born  in  Paris  in 
It')?-,  and  w,iH  went  with  a  pondonfrom  the  king  to 
IJoine,  where  he  «|ifiit  ei^iit  yearH.  Mr  liied  in 
Paris  in  1742.  He  prepared  the  designs  for  the 
high  altars  of  St  QennatodssPr^  and  St.  Sulpice. 
Huiiuiirss  ongmvod  fonie  ornaments  after  him. 

0PPERD0E8,  Jaiv  Piktcksx,  a  Dutch  painter, 
was  born  at  AiiistiTiljiii  in  KVIl  or  \i'>.Vl.  Irj  1(148 
lie  wiis  bound  apprenlii-c  to  Gsivaisl  Canijiliuysen. 
Little  '\»  known  of  liiin.  In  tiie  Uijk«i-MuBeiim 
tiiere  is  a  landscape  by  him,  signed  OuperdotM. 

OPPERMANN,  C.  There  is  a  mintature  of  the 
Czar,  Alexander  I.,  in  the  DroRdcu  Usllsryi  signed 
with  this  name,  and  dated  1803. 

OPPI,  R.'  HNAitDiMi,  a desijjner  and  cn;;raver,  wbo 
worked  at  Home  iu  1590.  He  helpe.l  to  engrave 
a  collection  of  sixteen  pl  it-  s  n  pr  nti  ig  the 
*  Virtues,'  alter  designs  by  Laofranoo,  whidi  are 
dedicated  to  Oardinal  Pioeolomini. 

OPSTAL,  Antony  vav,  a  ?'ieini><h  painter,  who 
was  in  the  service  of  tliu  Arolidu\e  Charles  of 
Austria,  in  16J4.  Nagler  says  that  Van  Oostal 
liveil  at  Uruasela,  and  that  Van  Dyck  paiutea  his 
portrait.  Jan  Moysssns  WM  his  papil  voA  engraved 
after  him. 

OPSTAL,  OastaR  Jaoov  van,  the  younger,  was 
born  at  Antwerp  in  1B54.  lie  was  prubably  a 
pupil  of  his  fither.  In  1G76  he  entered  the  guild, 
of  whii  li  in  Itj'jH-O  ho  was  dean.  He  painted  liis- 
tory  and  portraits,  and  there  are  several  of  hi;^ 
works  in  the  churches  in  Flanders  and  Brabant  ; 
but  the  defective  pigments  which  he  used  have 
caused  them  to  darken.  In  1714  ho  was  employed 
by  Marslial  Villeroy  to  copy  the  celebrated  altar- 
piece  hy  Rubi  ns,  in  the  cathedral  at  Antwerp, 
representing'  the  •  DeKccnt  from  the  Grose,'  together 
with  the  shutters  of  the  organ.  The  conunbsions 
which  be  received  were  so  numerous  that  he  fir  • 
quently  had  to  entruHt  them  to  his  pupils.  He 
died  at  Antwerp  iu  1717.  Of  hia  other  works  we 
niav  name : 


Antwerp. 


Bt 


Aftueum. 
OaUtry. 


A  Portrait.  1009. 
Tbe  Child  Jexus 

Aiie«l». 
The  Holy  Family 

a  olaane  ruin. 


by 


near 


OPSTAL,  Gaspar  van,  the  elder,  a  painter  of 
Antwerp,  who  studied  under  Simon  de  Vos  in  16.12. 
He  was  admitted!  a  master  in  l('i44.  His  son, 
Caspar  Jacob,  was  a  better  jmihte.-  iliin;  he. 

UUA.M,  Edward,  an  English  landscajje  painter 
iu  the  latter  half  of  the  18th  century.  He  was  tbo 
son  of  William  Oram,  and  acted  as  sssistant  to 
Loutherbourg.  He  onibitsd  at  the  Incorporated 
Society  ia  1766,  and  at  the  Acidemy  from  1775 
to  1799.  A  work  of  his,  apparently  posthumous, 
^  Precepts  and  Observations  on  the  Art  of  Colour- 
ing in  Landscape  Painting,'  vrfia  published  in 
1810, 

ORAM,  WiLUAM,  called  «01d  Onm,'  was 
brought  up  as  an  architect,  but  taking  to  lund- 

Bcape  painting',  arriverl  at  .success  i.M  that  hranch 
of  art,  and  was,  in  1748,  made  fiuperintendent  of 
the  Board  of  Works  by  the  interest  of  Sir  Edward 
Walpole,  who  had  several  of  his  pictures  and  draw- 
ings. There  is  a  picture  by  him  in  the  Hermitage 
at  St.  Petersbois;^  it  probably  went  there  with  the 
Houghton  ColleotioD.  Oram  was  much  employed 
in  dei  orating  halls,  staircases,  and  the  panels  over 
ehinincy-pieces.  Walker  has  engraved  the  tri- 
umphal arch  cr<  cled  by  him  for  the  coronation  of 
George  III.,  at  Westminster  Hall,  and  has  intro- 
duced the  entrance  of  the  Cbsmpion  and'  the  Lord 

rhancellor. 

OHATII,  (or  Orazi,)  Alessandbo,  painted  about 
the  middle  of  the  16th  century,  at  Bologna.  Mal- 
vasia  sjieaks  of  a  picture  of  the  Virgin  by  him, 
wliicli  he  found  over  the  HsodiiavieUi  sltsr in.tho 
church  of  San  Francesco. 

ORAZI,  Andrea  Amtokio,  painted  in  fresco  and 
in  oil.  He  was  bom  about  1630,  and  was  a  pupil 
of  L.  Garzi  and  C.  Ferri  in  Rome.  In  the  Crozat 
collection  was  a  drawing  by  him,  'The  Angel  and 
Gideon's  Fleece,'  which  was  etched  by  Caylus,  and 
en -raved  by  N  le  Sueur.  He  died  about  1690. 
OicsEPPE  Obau,  wbo  painted  the  vault  of  St.  Maria 
del  Orto,  is  believed  to  have  been  a  relation  of 
Andrea  Antonio. 

OHAZZI,  Niaoi.d,  was  an  Italian  engraver,  who 
flourinhed  about  the  year  1760.  He  was  employed 
to  ixecDto  part  of  the  pUtes  for  the  'Antiquities  of 
Herculancuin,'  pnUlAed  hj  the  Mtbori^  of  the 
King  of  Naples. 

ORBETTO,  I/.  SeeTuRCHi. 

Oh'CAGNA.    See  Cu  nk 

ORDlvPOWLETT,  Tiiumas,  an  English  ama- 
teur etcher,  born  in  1746.  His  plates  are  chisiy 
cnricaturcH  and  portraits.  There  is  a  burlesque 
portrait  of  Voltaire  by  him,  ei^ied  *  T.  0,  fecit, 
1772.'  He  was  raised  to  the  peerage  as  Lnd  BoUmi 
in  1797,  and  died  in  1807. 

OIJDONNANCR.    S,>e  MourHERON,  Is. 
OHKLLI,    Antonio    Hai.dassark,  an  obscure 
painter  of  tlie  Milanese.    There  is  a  large  altar- 
piece  by  him  iu  the  <  Calvary '  Church  at  Domo- 
Dossola. 

ORELLI,  GlcsFipi'E  Antonio  Felicr,  was  born 
in  1700,  in  the  Milanese,  and  rcceivni  his  lirst 
instruction  in  art  from  liis  father,  Antonio  Bal- 
dass.ire.  He  also  worked  under  Baptists  Sassi  for 
ei^^ht  years,  butTiepolo  hsvinff  been  called  to  Milan 
by  Count  Archinti,  Orelli  had  the  good  foitttne  to 
be  employed  by  him,  and  afterwaras  accompanied 
him  to  Venice.  There  he  remained  six  years.  He 
then  went  to  Bergamo,  where  he  executed  several 
works  for  the  convents  and  chnrches,  also  at  Milan 
for  Count  Brentato.  Ue  also  painted  a  few  portraits. 
Ho  died  in  im. 

m 


Digitized  by  Google 


Orfelin 


A  BIOQRAPHIGAL  DICnONART  OF 


Orley 


ORFELTN.  Soe  L*HoBnLiN. 

OIMKN'T,  JoBira,  was  bom  at  Burbach,  now 
Eisrnstadt,  in  HunffJiry,  hi  1677,  and  wiw  a  pnpil 
of  AiilMii  Frist(nl»f'ri,'cr.  He  licciiiiin  aiil)-(linTli>r 
of  tlic  Academy  at  Vienna,  :m<l  <lleil  tlu-ro  in  17;]7. 
liisaaid  that  lie  made  use  of  a  cone.ivf  niirior  in  flic 
painting  uf  liia  landacapos,  in  which  Farg,  Canton, 
and  Janiieck  naed  to  supply  the  figurea.  Among 
tlicni  ■  : 

I.iitiiiM  ijir  Willi  .1  limit.    {  I.iti-htenflein  Col.) 

A  F!l>t  I.:.r,,!-,r.l|.c.     (  I'hf  ^imf.) 

Two 'I'yiMli^r  L;iI;.1m  ;i1h>.«i.     (  HdttdtTt.) 

Forest,  wi:li  <  -111'.--  \,  ■!  !■■/  Ritel). 

MimiiUiu  UiuaMiiiH-,  W  illi  river.  {Town  Giilhry .  StvH- 
yarl.) 

OUIENTE,  Josfc,  a  Sptinish  iiaintcr,  Imhii  in  or 
near  Villarcal  io  Valencia,  who  paintd  in  the 
capital  of  (hat  province  about  1680-9.  Among 
other  works  by  him,  «ro  *  Virgin  of  the  Roearj','  iu 

thi>  <-iiini-Ii  nf  S.  F.-liiiL-  N.  ri,  and  a  jvirlniit  of  Dn- 
mint^it  Siiiriu,  whicii  \va.H  i-ngruved  Ky  CiiHistonii) 
Martini  z. 

OiUOLI,  BartoIjOMMEO,  was  of  Trcviso,  and 
painted  there  about  1616.  His  principal  work  is 
n  largo  pietnre  painted  for  the  ciiurch  of  Santa 
(Jroce,  ill  wiiit-li  there  iu  a  proccBsion  of  the  inhabit- 
ants of  Treviso,  all  portraits. 

()i:l(  >L1,  OirsKri'E,  painted  at  Manln.i.  His  best 
picture  ia  'The  Last  Supper,'  in  the  Uefectory  of 
the  Cannine  in  tiiat  place.   Ue  died  iu  1760. 

ORIOLO,  GlOVAKMI,  of  Ferrara,  is  known  only 
hy  a  poitr.-iit  of  Leonello  d'Enfe,  in  the  National 
(ialli  ry;  it  ia  uigncil  Oinis  JolntnU  Orioli^  anil 
waH  formerly  in  tin-  ("o.stahili  G.illery  at  Ferrara. 
(Iriulo  painted  in  the  middle  of  the  I6th  century. 
Ho  ia  supposed  tO  have  boon  a  pupil  of  Vitlor 
i'isano  of  Verona,  called  Pisanelio,  oecaose  this 
Leonello  d'Eate  is  a  free  copy  from  one  of  that 
master's  meilala. 

ORIZONTE.   See  Bi.oemf.n,  J.  F.  Van. 

OKLANDI,  DlWDATO,  Hvod  at  llie  1 1 -s  ■  nf  (ho 
13th  century,  and  is  tho  author  of  a  '  Crucilix  '  now 
in  tlie  Palace  of  Parma,  and  hearing  the  dat«  l2Hs. 
In  tlio  Pisa  Gallery  there  ia  u  '  Virgin  enthront<l 
between  RS.  James,  Damian,  Peter,  and  Paul,' 
painted  hy  him  in  IHOl.   No  Certain  datfts  cau  be 

given  for  his  birth  or  death. 

ORLANDI,  Fbancesco.  the  son  of  Stt  fan.) 
Orlandi,  was  born  in  1725,  and  cducute<l  by  bis 
father.  Ho  painted  in  the  same  style  for  theatres 
at  L-  ^'liorn  and  a  chapel  at  Ccnte,  and  waS  Pro- 
fessor i-f  ArtliiL-cture  in  the  Clementine  Aoademy 
at  lti<Iui;na.  He  was  also  a  good  masioian.  Bm 
died  at  Holngn.i  in  17f.9. 

ORLANDl,  GiovAN.Ni,  an  engraver  and  pub 
liahorof  printa  in  Rome  l>ctween  1590  and  1G40. 
He  followed  the  stylo  of  Cornelius  Cort.  The 
nHnd>er  of  cngravingH  fxecnte*!  or  published  by  him 
is  considerable.  Among  tliem  are  '  The  Last  Judg- 
ini-iit,'  after  .Mieliolangelo,  ami  'The  Transfigura- 
tion,' after  Uaiiiiael ;  also  from  forty  to  fifty  portraits, 
and  a  pl.ui  and  view  <tf  Gknoa,  dated  1C37. 

OULANDl,  OuoABDO,  m  obaoure  Bologocae 
painter,  and  piipit  of  PuineUL  He  waa  born  in 
.  1G(')0,  and  died  in  173G. 

ORIiANI>I,  Stefano,  was  the  son  of  Odoard< 
Orlandi.  St<  fano  was  born  in  IG-^l,  and  Hlmiiri 
under  Pompeo  Aidrovaitdini,  witii  whonj  ho  went 
to  Rome,  in  1684,  in  conjunction  with  Qiusepp; 
Orsoni,  ho  painted  iu  many  theatreii  in  Italy,  in  the 
Saloon  of  the  Palazzo  Ranuzzi,  and,  with  Francesco 
Monti,  for  the  Hartinengo  fitmily  at  Brescia.  He 
died  in  1760. 
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OULANDINI,  Oitnio,  painted  in  Parma  in  the 
middle  of  tlie  17th  centuiy. 
ORLANdO,  Bbrnardo^  was  appointed  court 

painter  at  Turin  in  IftlT. 

ORLAXnO  OF  PKKUCJIA,  was  one  of  the  fol- 
low, is  (,f  IVnigino.  In  \Wd  be  was  painting  in 
conjunction  with  Siuibaldo  lbi,at  Uubhio,  of  which 
place  he  was  made  a  dtisen  between  IfiOS  a^d 
1506. 

ORLEANS,  Fran<:ois  d',  a  French  artist,  who 

was  horn  nt  tlie  end  of  (ho  IStli  centoiyt  wd 
worked  at  Fontainebli  an  under  II  Rosso. 

( )I!r,KV,  VAN  (<ir  OuLAV).  Tho  important  arli.slic 
family  lif  the  Van  Orlcys  flourished  in  Urusscis  for 
three  i  enturi.  s.  Tiio  following  pedigree  is  ^ven 
by  Alphonse  Wauters : 


TalenUne  no  OrUj.  d  before  V^OL 
Piiillp.  Benunl.  Krcnrd. 


Oomar, 
workiaf 


working 


WorkUiK 
IMT— IMC 


Miir  .\iii  \.<jn\fn 


Jeminr,  I*ii-t«r. 
workinx    MBO-d.  aOcr  ITH, 


Jcrmuc. 


Mn.  KIchMff.). 


Bktwidlll.). 

Bi.i:n  aui>,  (or  B.\RRND^  VAN  Oni.F.Y,  as  will  be  seen 
from  this  table,  w.is  bom  about  \VS^.  At  an  early 
ago  ho  ijuitted  HruK.sclH  for  lii'ioo,  and  studied  in  tho 
school  of  Raphael,  bcconung,  it  is  said,  a  gr.-at 
f  ivourite  witli  hia  master.  He  retut:  .1  >  hiu-  still 
very  young  to  bis  natiTe  country,  where  he  waa 
ajipointcd  painter  to  Margaret  of  Anstria,  Govern- 
ess of  the  Netlierlands.  Togfther  with  Michael 
Coxio,  be  siqn  liiitended  the  making  of  the  tapos- 
tries  ffom  Kapharl's  cartoon^,  \\  i;ii  li  were  a<  ttia  ly 
woven  by  Picter  Van  Aelst,  in  lirussels.  Follow- 
ing his  master's  example,  he  made^  too,  a  large 
number  of  designs  for  tapesliT,  anMN«  the  mo«t 
f  imons  of  whirfi  are  'The  Life  of  Abraham,'  at 
Hampton  Court,  and  '  Maximilian's  Hunt,'  in  the 
Louvre.  lie  also  made  designs  for  windows. 
These  on  which  the  portraits  of  Francis  1.,  ('barbs 
v.,  and  Maiy  of  Hungary  appear,  in  (he  church 
of  St.  Ondule  at  Brussels,  are  from  his  car(oon9. 
Uern.inl  married  as  his  first  wife,  Agnes  Soghors, 
by  whom  he  had  seven  children;  and,  as  hia 
second,  Catlicrine  Ib-llinekx,  who  bore  hinj  (wOb 
In  1527,  til  •  wliolo  family  <tf  Van  (.)rley.  (ogothcr 
with  many  uf  their  connections,  among  the  bitter 
.Ian  Van  Couniuxlo,  were  arrested  for  being  pre- 
sent at  secret  services  of  the  Reformed  Cnnrch. 
Tiiero  is  no  evidence  beyond  that,  however,  to 
show  tiiat  Hernard  was  a  Protestant.  In  hia 
pictures  bo  eoniliined  a  sui  .  i  tlri  il  r.- -.  inb'.:iri>-i'  to 
various  Italian  masters  with  his  more  deeply  s.  atotl 
Flemish  tastes.  Among  the  best  we  may  name : 

Antwerp.  CA.»f8.JmiUt.   Tlio  Jjtst  .Tiulpmont. 
BruweU.  Mu$nm.   Tin-  <lfiul  Cliiia.  with  Virgin 

uiiil  Snillt«  ('I  fripttfch). 
„         Tlio  l'ati«  iu-e  of  Jiib  (a  trip- 

tyrh  :  (/a6onrttly  lipud  md 

datfd). 

„        Fortmik  of  Cteorge  van  Zello,  a 
doctor  of  tho  lOth  oentunr. 
^  ^        rortrait  of  OuUlaoBM  de  Ncr> 

man. 

„  EpindeiotliellfeoftlicVirpn. 

(Tb  itttukti  mmji  of  a  injf 

.  AlSoiir  Family. 


Digitized  by  Google 


Orley 


PAINTEBS  AND  IIfGBATBB& 


Onrente 


LnbBck. 


Omtttry.   A  Holy  Fnmily  (iotyilte  im  £mh 

don  in  1S75). 

Dublin.         yit.  a  lit.   T)i.-  Mag>liil«K  Itoading. 

A'ot.(itiU.  Tho      Ma««UlAn  mdiny. 

(SiinUar  to  Uk«  fidmrt  at 

huhiiit.) 

CMtirml.  The  Trinity  maUpped  hf 
JffMw.  Twn  grciiiiM  of  SuppUeMito  be* 

fori!  Saint  n. 

Pariii.  Lottri  f.    MnrTi!ijj[i!  of  the  Virgin. 

I'etenborg.    Hrniittw/c.    Tlit-  Desccut  from  the  Cross. 
R(»tt4-rdain.      Jliif  um.    Christ  ou  the  Cro-iw. 
Vietuuk         Beiutdtrt.  A  Diptych  with  KOuoft  fnm 

Jowi.sh  HistOiy. 

*   lMtmM''t\ill  Tw^SSffwilB. mrtw wiii f nmiln 

A  f^at  niiinlMT  of  jiirtiirfs  rcforalilo  (o  the 
Bcliool  of  VuT)  Orley  are  exiiiiit,  aiiicmi;  tlieiii  the 
fiit-ciilled  LcoiiiirJo  da  Vinci  at  Gutton  I'.irk,  tlif 
'  V^iergc,  an  bas-rclicf,'  wljicli  bcoium  to  bo  a  copy 
from  11  pictiiro  by  Ccsaro  da  Soato,  now  in  the 
Brera,  which  is  ittielf  a  oompitatioD  from  various 
■oarces.  W.A. 

OIILEY,  (or  Ori.ay,)  TtirnARn  van,  was  tho 
eldest  son  of  I'rter  van  Orlfv,  of  tlie  same  fiiiiily 
as  Bernard.  Peter  was  a  landscape  painter,  and 
liad  two  sons — llichard,  who  died  in  1732,  and 
Jenn,  who  died  in  ITSoi.  Tb»j  wore  «ach  ilx  n 
from  twenty  to  twenty-two  years  of  age.  Thoir 
fintt  master  was  their  father,  hnt  ho  soon  plucod 
tlieia  under  llic  t^uidanri;  of  his  Iirothcr,  who  was 
a  monk  utid  urtLst.  Hich.trd  [>ainted  in  the  Italian 
Btylc,  and  engraved  a  niniiber  of  plates  after 
diilerent  masters.  The  unclej  Uichard,  painted 
Bomo  fine  pictures  for  the  ohoroh  of  hhi  oraeir,  'The 
RccoIIct«,'  but  Jean  was  the  most  able  of  thera  all, 
as  he  painted  a  number  of  pictures  f  t  churehes, 
and  matie  many  line  (it  sifj^nH  fur  ta|)i-stry.  'I'liry 
are  mostly  done  on  bin.-  p  a  i  r  \viih  the  pen  and 
shaded  with  Indian-itik.  I  >  by  Uichanl  are 
miniatareeor  deeigns  fur  book-iUuHtrationsinlndian* 
ink,  and  were  much  admired  by  Picart  1e  Roinain. 

OIU.OWSKY,  Ar.rvXAM'KR  O  suM.wiTscn,  n 
painter,  designer,  ctelier,  and  litlMi^-raiilier,  who 
was  bom  .nt  Warnaw  in  1777.  He  studied  urider 
Norblin,  and  at  the  Aeadeniy  of  St  i'etersbur;^, 
aftiT  which  ho  travelleti  in  France,  Germany,  ami 
Italy.  He  diatinguiahed  hiniaelf  at  thia  period 
chiefly  by  hia  battfe-pieeea.   In  1812  be  was  named 

court  painter  to  the  (.'/ar,  Alexander  I.,  an  appoint- 
ment wliicb  the  nest  C'/ar,  Niehol.iH,  contiimod.  He 
dic«l  at  St.  Petersimrg  in  1S32.  His  best  pietiires 
of  battles  are  in  tho  possexsion  of  the  Kussian 
Emperora,  but  others,  together  with  aketohea  from 
Ruaeian  poptdar  life,  historical  pictures,  and  por- 
traits, are  in  the  collections  of  the  nobility  of  that 
country.  Eigiit  hnnlini^  and  rural  piecen  are  in 
the  Hermitage.  Ho  also  exeeuled  a  niiniber  of 
drawings  which  either  himself  or  others  repro- 
dnoed  in  lithography,  among  them  the  humoroua 
*  Cat  Oonrt.'  Four  original  lithographs  by  him 
represent  military  Hubji  cts,  and  his  own  portrait. 
There  is  nlao  a  Bearco  efcliin^  of  a  '  Kaee-horso 
and  Jockey'  from  his  liaml. 

ORME,  Anton  i>k  h\   See  I)k  I^)i!Mr.. 

ORHES,  Dakibl,  an  engraver  and  miniature 
painter.  He  wonied  about  1800^  and  exhibited 
tnany  portraits  in  miniatnre,  and  one  or  two  fn 
oils  at  the  Royal  Academy,  betwcin  17'.»7  atid 
1801.  Ho  engraved  in  stipple  many  portraits  of 
perKons  celebrated  at  the  time,  Home  battle-iiieces, 
and  a  picture  of  'Alexander  and  Thais,^  from  a 
pietiiiie  painted  by  himself.  There  ia  a  water* 


caloiir  drawing  of  Margate  New  Pier  by  him  in 
the  South  Kensington  Musciim,  dated  1799. 

OKMEA,  Mauc,  a  painter  o£  Utrecht,  who  waa 
dean  of  the  College  of  pMntaia  from  1621  to  1626i 
He  painted  Bea-j>ieces. 

OUMEA,  Wii.r.KM,  Hon  of  Marc,  was  a  painter  of 
Btill-lifiQ.  In  1638  he  presented  to  the  lioflpital  of 
1^  Job  (Utrecht)  a  picture  of  various  kinda  of 
fish. 

ORMIS,  LkoKARn,  an  obscure  Burgnndian,  who 
painted  at  I.iege  in  tlie  16tb  century. 

0110,  II  Monaco  r>F.L'  Isola  i>',  a  painter,  poot, 
and  hiatorian,  waa  boni  in  Qen<ia  about  I'MCt.  1 1>- 
baeame  a  monk  in  the  mon.istery  of  the  laoiu 
d'Oro  (Stccati),  and  anbseqnently  librarian  there, 
lie  wrote  Heveral  btMiks  which  be  einbt  llislied  with 
miniatun  8,  and  presented  to  the  tjneen  nf  Aragon. 
He  died  in  140«. 

OliOZCO,  MArcos  DK,  a  Spanish  priest  and 
eng^ver,  who  resided  at  Madrid  in  the  17tli 
oentnry,  and  executed  many  title-pages  to  booka 
printed  in  hia  tiroe.  Hie  title-page  to  Ortia  da 
Zutiiu:a's  '  Annals  of  Revilh','  publiHiied  in  1677, 
is  probably  the  best  work  from  Orozco's  burin. 
Thero  aro  many  devotional  prints  by  his  hand. 
Among  them  portraits  of  St.  Francis  de  Salea  ;  of 
the  Bishop  Creapi  di  Borja,  executed  in  1664 ;  in 
1680  the  title-page  bearing  tlie  royal  arms,  and 
a  curious  folding  plan  for  the  aHthori7,ed  history 
of  tlio  great  aiito-da-fo  at  iMadriil  ;  in  IfiH'i,  a 
'  Crucifix  and  angels  l)earing  sliieids  chargcii  with 
episrojMil  devices,' designed  by  Ximenez  Ijonoso, 
and  prefixed  to  an  official  account  of  the  synod 
held  at  Toledo  that  year;  in  1696,  a  title-page 
containing  effigies  of  the  seven  first  canonized 
bishops  of  Spain,  fur  Pon  IVdro  Juarez's  *  History 
of  the  iiuiled  Hpi'8  of  (iiiadix  antl  Baza;'  and  in 
1597,  an  '  Our  Lady  of  the  Forsaken,'  and  tho  anus 
of  the  Archbishop  Rocaberti  of  \  il ncia,  for  Don 
Felipe  Finnin'a  treatiae  on  minor  beueliceii 

ORRRNTE,  PsDBO,  waa  a  Spanish  painter,  bom 
at  Monlealegre,  in  Mtirciit,  about  the  year  1500. 
He  whs  pruKablya  scliohir  of  II  Greco's,  at  Toledo, 
but  he  .siili-eipii'ntly  visited  Italy,  wlu  re  lie  be<  iinio 
a  follower  of  the  Venetijin  school,  and  an  imitator 
of  Titian,  Gior^ione,  and  Hassano.  He  was  favoured 
with  the  protection  of  the  Diiko  of  Olivarea^  who 
employed  him  in  painting  several  pietnrea  for  tho 
palace  of  tho  Biien  Ib  tiro  at  Madrid.  Soon  after 
1(511  he  painted  for  the  Vizconde  de  IIucKca,  in 
Murcia,  eight  pictures  on  'The  Hintory  of  the  Crea- 
tion and  in  1616  he  produced  a  '  St.  Si  baatian,'  for 
the  cathedral  at  Valencia,  whore  al^o  he  eatabliahed 
a  scliool  in  which  Pontons  and  March  were  among 
his  pupils.  He  next  proceeded  to  Cuencjn,  wliero 
he  founded  another  sihunl,  in  he  had  Kd- 

meron  for  a  schol.ir.  M.iny  of  his  works  are  in  the 
churches  and  convents  at  Valencia  and  Cordova. 
In  the  cathedral  at  Toledo,  over  the  door  of  the 
sacristy,  is  a  fine  picture  representing  •  Santa  Leo- 
cadia  coming  out  of  the  Hcpiiichre,  before  St.  Ildc- 
fonso ; '  and  in  the  I'eycs  Niievos,  in  the  same 
church,  was  a  'Nativity'  painted  l>y  him,  which 
has  been  since  removed  into  the  royal  collection. 
Another  picture  by  this  master  representing  'Or- 
pheus pluring  to  tJne  brote  Creation '  hangs  in  the 
Itoyal  Whieeb  There  are  also  in  the  king's  poaaea- 

sion  four  landscapes,  whilst  the  Madrid  (iallery 
has  ei.u'ht  of  his  paintintrs,  including  *  The  Ador- 
ation of  the  Sheplierds,'  and  'The  Hepose  of  Lot's 
Family.'  A  '  St.  John  in  tiio  Wilderness '  was 
in  the  Suermondt  CollectioD  at  Aiz-la*Cbapclle,  and 
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other  works  of  his  sra  at  Dreadeo,  Purin,  and  St. 
Peterabui^.  Being  especialiy  saoceasful  with 
animuUr  and  landBcapes.  he  made  choice  of  sttch 

Bililicjil  siibjf'ct.s  as  peniiitlC'l  the  iiitro  Iiu  tiun  <  f 
tla-sc.  His  liiHt  years  were  spent  ut  Seville  ami 
nt  Tolt-fio,  wluTo  ill-  (iii'd  in  and  WIS  buriMl 
in  the  same  church  ns  II  Greco. 

OHSAY,  CoMTE  d',  the  bdii  of  Gi'iu>ral  d'Orsay, 
an  officer  of  the  FraiMh  Bepuhlic  uad  Empire,  waa 
bom  in  Paria  at  the  be^^innin^  of  the  prenent 
ci  titiiry.  Wlien  about  twenty  years  (  f  a^'n  lie 
oiittTi-d  (he  French  military  service,  ,iinl  whilst 
v.  iili  Ills  rcfjiinent  ut  Valence,  bcc!iiu»i  nc-  piainted 
witli  tlie  E  irl  of  Bleeaington  and  liis  CounteHH. 
After  thiit  lie  threur  0|i  his  conuniiudon  and 
travelled  with  thorn  on  a  tour  in  I t;ily,  eventually 
marrying  Lord  J^leesingCon's  d;iu>;littT  by  hin  first 
wife.  Uc  \V!i9  njipointt'd  Sui)eriiitcndeiit  the 
Fine  Arts  by  Louis  Napoleon,  but  Bliorlly  ufter- 
w.inls  ( I  Ho2)  he  died  of  diMCnse  of  tlie  hirij^n.  There 
is  a  httlf-lon^th  by  hiia  of  the  Duke  of  Wclliiigton 
in  the  National  Portrait  Qallery,  and  the  South 
Keneington  MuMam  posseseea  some  of  hia  peoeU 
caricntiires.    D'Orsay  also  practised  sculpture. 

OliSi'.I.,  Victor,  a  Frem  !i  historical  painter, 
burn  at  Lyons  in  1795.  He  wenl  tu  Uoine,  wliere, 
about  1825,  be  came  under  the  influeneeof  Over' 
beck,  but  he  also  studied  from  the  antione,  and  was 
a  cloee  observer  of  nature ;  his  object  oeing,  as  he 

unid,  '  to  biijitize  Greek  art.'  In  I'ariH  he  was  one 
of  the  artists  eniployeii  in  the  cbajiel  of  the  Virgin 
in  the  ehiircli  of  Xnttr-  Danio  do  Lorette.  Orsel 
died  in  1850.    Among  hin  utlier  workit  are: 

I.a  Clmriti.^.    1822.    (Li/ons  Ihsyita!.) 

Adam  aud  Eve  with  tSe  body  of  AIm  I.  \'^2A. 

Moses,  when  a  child,  pn'.seiit<>d  t*}  I'liuraob.  1889. 

( A"i7i'Al'/ ,/  I.I  Ihf  Cnpitol  lit  Jlojiie.) 
Good  aiui  Kvii.    1&33.    {Knyraved  l>y  Vibrrt.) 

ORSI,  BBNIOBTro,  waH  a  native  of  Pescia,  and 
flourished  about  the  year  16«>0.  Linzi  numberx 
this  artist  anong  the  diaoiples  of  Baldasaare  Fran- 
eesohini,  and  mentions  in  ftvonrable  terms  a 

picture  by  him  in  the  church  of  San  Stefano,  at 
Pescia,  reprcnenting  'St.  John  the  EvangeliBt. ' 
He  also  painted  the  'Seven  Works  uf  .Mercy,'  for 
La  C'otnpagiiia  dei  Nobili,  and  a  large  lunette  at 
Pistoja,  10  S.  Maria  del  l^tto,  wldch  was  long 
attributed  to  Volterrano.    He  died  about  1680. 

0R8T,  Lrmo,  called  Lrlio  DA  Novrllara,  was 
a  painter,  designer,  and  architect,  and  was  born 
at  Keggio  in  1611.  Having  been  banishcil  from 
his  native  city,  for  some  unknown  reason,  he  first 
proceeded  to  Rome,  and  8ubgec|uently  establi^ed 
liimaelf  at  Novellara,  whence  hia  common  appella* 
tion.  From  the  similarity  of  bis  style  to  that  of 
Cnrreggio,  he  has  been  supposed  to  have  been  a 
disciple  of  that  master,  with  whom  he  was 
certjiinly  on  tertns  of  friendship.  That  he  studied 
Correggio'e  works  attentively  is  evident,  from 
his  having  ooeastonally  copied  his  pictures,  of 
which  one  of  the  most  temarkable  is  a  fine  copy 
of  the  famous  *  Notte,'  in  the  Casa  Gazzola.  nt 
Verona.  Others  have  stated  liim  to  have  been  a 
HI  h  I.ir  of  Micbelan;^elo  :  but  this  tradition  is 
BusjK'Cted,  although  Tiraboschi  asserts  that  he 
resided  at  Rome  in  the  time  when  that  artist  was 
painting  some  pictures  for  the  churches.  There 
were  many  of  his  fresco  works  in  the  churches  at 
Reggio  and  Novellara,  which  ^ire  !iuw  nearly  all 
perished.  Orsi  d  ed  in  15M7.  Italian  writers  say 
bo  was  "  in  pittura  graadei  in  aiobitettvra  ottimow 
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0  in  disegno  mussimo "  (in  painting  grst^  in 
arohitectore  best,  and  in  drawing  Kreatcst). 

ORSI,  PltOflPKBO,  was  tram  at  Rome,  apparently 
nbont  1560.  Ue  lived  durin,'  the  [  otstitii  ate  nf 
Sixtus  v.,  who  employed  him  in  the  )>alace  of  S. 
Giovanni  Laterano,  wh  re  he  painted  tw  o  of  the 
ceilings,  one  represent ing  '  Moses  with  the  Children 
of  Israel  passing  the  Red  Sea;'  the  other,  'Jacob 
receiving  the  fileaaing  from  Isaac.'  He  was  the 
particular  friend  of  Gioaeppe  Oesare  d'Arpii.o. 
whose  matiner  of  paiotiiig  AO  imitated.  He  died 
ut  Home  in  1CI!5. 

OLSI,  Tba.\qlullo,  was  a  "fainter  and  architect 
of  Venice  iu  th'  preBcnt  century,  wbo  died,  in 
lft-14,  while  profi  ssor  of  perspective  there.  Ho 
roduced  views  of  churches,  palaces,  and  ^mbliu 
uildings,  and  some  of  his  works  arc  in  the  \  eni<  e 
Academy. 

UHSINI,  Antoxio,  a  native  of  Forrara,  who 
en;;rave<i  there  about  17:-tO. 

OUSOLONI,  Carlo,  an  Italian  engraver,  was 
bom  at  Venice  about  the  year  1724.  He  carried 
on  a  considerable  commerce  in  prints,  and  was 
employed  in  engraving  acme  of  tlie  plates  for  Iho 
'  Miiseo  Fioreiiiino.*  AmoBg  Others,  we  liave  tli« 

fidlowing  by  him  : 

St.  Jtrotne  in  Meditation ;  after  Jut.  BdltHrm. 

Si.  Fmnds  de  Sales;  aJUrvuMmg. 

The  Vifgla  with  sevenl  SsJats :  eftor  AWrs  SMbf. 

ORSONI,  GirsF.ri-K,  (»r  Oic^j^.i  )  a  BdogTieso 
painter,  born  IGUl,  died  1755.  He  was  a  pupil  tif 
rompeo  Aldrovandiid,  and  worked  nuich  with  S,e- 
fano  Orlundi  at  ornamental  painting  in  theatres  and 
private  houses. 

ORTIQA,  BoNAirr  DR,  painter  to  the  deputies 
of  Aragon,  was  living  in  1457.  He  painted  rn 
altar-piece  with  tigiircs  of  St.  Simon  and  Su  Jude 
for  the  church  of  St.  Francis,  in  S  iragoKsa. 

OKTO,  DiKOO  DK,  was  a  miniature  painter  of 
Sevil)^  aon  of  BsRMARlX)  DB  UBIU  Between  1640 
and  1575  he  decorated  a  number  of  chuir-ltooka, 

«tc.    In  some  of  these  his  brothers  assisted  him. 

UKTOLANO,  Deli.'.  See  Benve.vuti,  Giuv. 
Batt. 

UltVIETANI,  Andrea  and  Bartolomiiro,  wero 
two  paiiitera  who  worked  at  Orvieto  between  1406 
and  1467. 

ORVIITANO,  UooiiNo,  a  painter,  who  was  em* 

ployed  in  the  cathedral  of  Orvieto  about  1321. 

OS,  Gheu'jiiils  Jaioi>u.s  Johannes  va.v,  Huwer 
pointer,  was  the  second  son  of  Jan  van  0«,  and 
was  born  at  the  Hague  in  17H2.  Ho  gained  a 
prize  at  Amsterdam  in  IHU'J,  and  on  going  tO 
Paris  in  1812  he  won  a  gold  medal,  and  was  «m< 
ployed  on  desigtis  for  Sevres.  Here  he  spent  the 
greater  part  of  the  next  tif  y  years,  jtainting  (Inwers 
after  the  manner  of  Van  lluysum,  arid  now  and 
then  exhibiting  landscapes.  Two  of  his  best  flower- 
I'ieces  are  now  in  the  Hague  Museum.  Van  Oa 
<iied  in  Paris  in  1861.  He  was  a  member  of  the 
Academy  of  Amsterdam.  Among  bis  worics  w« 
may  also  name : 

AmsttT  'am.  li.  Mti»\nii.  Flowers. 
Kotterdaoi^       MutcHM.  Kluwcrs. 

„  J'niit  and  Flower's. 

„  If         Laudscapo  iu  Ciuelder*. 

OS,  Jan  vaw,  a  painter  of  fruit,  flowers,  and 
marine  subjects,  was  bom  at  Middelbania,  in 
Holland,  in  1744,  and  was  a  scholar  of  Aart 

Si'houman,  at  the  Ha^^ue.  His  marinc-jiicces  are 
only  fair,  but  his  fruit  and  tiowers  are  iti  great 
rsqueat,  and  approach  Ihoae  of  Jan  van  Bnysum. 
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He  died  at  the  na-^ue  in  1808.  A  good  '  Vase  of 
Flowers '  by  him  ia  in  the  poMeMton  of  Creuier  of 
Rotterdam.   Jau  van  Osi  was  ako  e  poet  Among 

hia  works  niny  be  induced: 

Fmnkfort.  UtOiUl  <ial.  A  3«-a-piece. 

IxiiidoD.  Nut.  Gal.  Flowi  TK,  Fruit,  and  Deed  BildSi 

Pari*.  Louvre.  Flowers  and  Fruit. 

Patsnburg.  Hermitage,  names  sad  fhiit. 

OS,  PlKTER  GKMJtDD*  TAM.  tbe  oldost  SOD  of 

Jsn  vBD  Os,  was  bora  at  tlie  Hague  in  1776,  and 

was  iiistruc'od  in  theeleinentrt  of  art  by  his  fatlitr, 
but  devoted  himself  tnaiidy  (o  l  attle  painting,  niui 
madi'  tlie  works  of  Paul  PutdT  and  Kurd  <lu 
Jardin  liia  models.  His  etchings,  connistiiig  of 
cattle,  sheep,  &c.,  from  his  own  designs,  and 
also  after  P«itl  Potter,  Berchem,  and  Kuisdael, 
are  valuable.  His  prints  are  sometimes  signed 
P.  0.  V'l't  (^>.^  t'tr.  I't  cj-r.,  aiid  sornolimf's  with  iiis 
iiiit:al>  only.  (/.  V.  O.f.  He  died  at  the  Hague 
in  Ix.i'J.  i  lier.-  is  a  Kooil  '  L.-iudHcape  with  Olttio  ' 
bjr  h'tn  in  tlx-  Uotterdum  Muneum. 

OSBOPk.XE,  John,  an  English  portrait  painter, 
who  pructised  at  Amdtenlnm  in  the  17th  century. 
There  is  a'portrait  of  Frederick  Prince  of  Orange 
by  him. 

OSELLO,  tiAsi'Ait,  called  Gasi-ak  ab  Avim  s  Cit- 

ADELENSIB,  Or  OASPAR  PaTAVINU8,  or  PaPoVANO, 

was  an  en  ;rarer,  bora  at  Padna  in  1630.  Ue  imi- 
tated he  style  of  Giorgio  tihid  Mantnano,  whose 

pupil  lif  may  j  ossibly  h  '.vo  been.  lie  liv.  I  until 
15^5.  Hi-  bus  It  fl  Hi.\ly  sjix  platfH  of  ■  Portraits  of 
the  Arclidukos  of  Austria  : '  al>io  that  of  the  Phy- 
Btcian  A'^dreas  Mattiolua  tiinenuia,  and  a  'Mar- 
riage of  the  Virgin,'  after  Paolo  Veronese.  He 
eigniid  bis  prints  with  s  monogram  oompoeed  of 
the  lettem.  O.A.P. 
080RI0.   i^e  Mesrses. 

OSSENBEECK,  Jan  (or  Jossk  van),  a  painter  and 
etcher,  was  a  native  of  l^otlerdam,  bom  about 
10*27.  After  having  received  souio  instruction  in 
his  uative  city,  he  went  to  Italy,  and  distingtUHhed 
bim-ieif  at  Home  as  a  painter  of  landKcapos,  with 
■niiuals,  fairn,  and  hnntings,  in  the  stylo  of  Peter 
van  Laar,  wlmse  works  were  then  greatly  ndniirod. 
Thenre  he  procfi  dot!  to  Vientia,  where  he  bct-ame 
couit  painter;  next  to  Frankfort;  and,  lastly,  to 
Batisbon,  where  he  died  iu  1678.  He  usually 
embdlished  his  pictures  with  waterfalls,  grottces, 
milM,  and  architecture,  designed  f  om  the  remains 
of  antiquity  iuand  m  ar  Rome.    Pictures  : 

ChriMiania.  I'luiKloririg  of  a  CaraTaa. 

I)rc.Hiluu.        OalUry.    Cronpof  Hf-rdRmcu. 

Gla>j;i>\v.        (iiiUerii.    .\  Man  kill);  Party. 

New  York.     Museum.    Aliralia  :i  with  Sj»r«h  and  Hngar 

iu  a  roiiiaiitii'  laii(lNra{H<. 
Vienna.       Helve  fere.    Jacob's  journey  to  MeNDjiotamia. 

Wc  have  by  this  artist  sixty-two  etcliings,  exe- 
cuted in  a  firm  and  free  style,  twenty-seven  of 
which  are  from  hia  own  designs,  and  .thirty-two 
after  other  mastete.    He  engraved  piart  of  the 

plates  for  the  collectinn  railed  the  'Gallery  of 
Teniers.'  Among  his  platen  the  following  may  be 
pa^ieiilarized: 

Two  I  andocapeii ;  et  fler  Snlvator  Itnia. 
Cbrint  asleep  iluriug  the  Stunu  ;  after  S.  de  Vlieqer. 
Cava1cadi>  of  t  be  Bmperor  Leopold  iu  the  Fort  at  Vienoa. 
ProcesK-ion  of  the  Bmpenr  OSri  YI.  to  Sefaottwiea. 

The  Caffan-IIa. 

The  t'liiUlren  of  Kioba;  after  Palma. 

Tli>'  Oiildreu  of  Israel  gathering  the  Uantia  in  the 

l)e^«l■rl ;  a  fter  Tintoretto. 
Orpheua  pUiyiug  to  the  Animals ;  a/nr  Btumm. 
The  Four  Seasons;  i^ttr  th» 


A  set  of  twelve  plates  of  diflsrant  from  kit 

OICH  dr-sii/HS. 

A  set  of  fiMir  <if  .HfTen  nt  s-ib-crt'i  ;  the  MMSi 

Twj  Views  in  ntid  near  Ilonic  ;  the  siime. 

A  Boar-hunt;  ntter  I'rtrr  r<ni  Lour. 

A  grand  Festival  given  at  Vieuiia,  with  a  great  number 

of  figures  on  horsebaok  sad  SB  foot ;  A.  iMTiMoei  MS. 

J,  Ossenbeeck  sc. 

OSSENBEECK,  W.,  a  Dutch  painter,  of  whom 
scarcely  anything  is  known.  He  flourished  about 
1632,  and  may  have  been  the  father  of  Jan  van 

(")sapid)eeck.  In  tlie  Rijks  Museum,  Amsterdam, 
there  is  a  Liicturo  by  him  of  '  Mercury  and  lo,'  It 
is  signi  d  tV.  Osxenbeeck-,  F.  1632. 

OST.\I>E,  .\i>itiAKS  Janszoon  van,  a  celebrated 
and  prolifie  {j;u:iter  of  scenes  from  Dutch  peasant 
life,  was  bom  at  Uaarlem  on  tho  lOtb  of  December, 
1610.  His  father,  Jan  Hendrik,  was  probably  a 
weaver,  and  had  retired  before  the  relifjio  ih  jti- 
secutions  from  the  town  of  Eyiidthoveti.  His 
mother's  name  was  Junneok  llendrik,  and  the 
children  adopted  the  name  of  Otade,  from  a  small 
hamlet  of  that  name  near  Kyndthoven,  which  may 
have  been  the  birthplace  of  their  father.  Adriaen 
and  hia  j'oungcr  brother  Isack  became  artists,  and 
the  fonner,  entering  the  school  of  Frans  Hals,  was 
there  the  fellow-student  of  Adriaeu  Brauwor.  On 
leaving  Hals,  Adriaen  set  up  as  a  painter  in  Haar- 
lem, and  his  name  m  Ostaae  is  first  mentioned  in 
1636,  when  he  ie  recorded  mider  it  m  a  member  of 
the  Schutterij  or  civic  guard.  In  16.H8  he  married 
.Machielgrn  I'ietersen,  who  died  in  1640  ;  and  his 
father  in  tho  following  year.  His  own  jtortrait, 
painted  by  himself  ii>  niiddlo  life,  presents  a  grave 
and  melancholy  face.  His  costume  is  that  of  a 
ParitsD ;  and  altogether  the  portrait  is  not  that 
of  the  loose  and  jovial  man  we  shonid  expect 

from  the  riotous  seen;  s  that  he  selec-ted  for  the 
subjects  of  his  pictures.  It  lias  been  iiseertain'^d 
that  be  married  a  second  time,  but  the  name  of  this 
wife  is  not  known.  Shetlic<l  in  U\CA'k  and  Adriaen 
himself  OD the  27th  of  A^)ril,  ltjh5,  la  tiie  Nieuwe 
Kruysstraet  On  the  2od  of  May  he  was  buried  in 
the  church  of  St.  Bavon,  where  ne  bad  previously 
laid  the  remains  of  his  two  wives.  The  sale-list  of 
the  works  of  art  ho  left  included  two  hundred 
[licturos  by  his  own  hand,  and  a  collec  tion  of  his 
etchings,  drawings,  Ac.  Smith's  catalogue  meu- 
tions  nearly  four  nnndred  of  Adriaen  van  Ostads's 
oil  pictures.  He  executed  besides  an  unknown 
number  in  water-colours,  and  a  vast  quantity  of 
pencil  drawings  and  etchings  Of  tlie  latter  Bartscli 
has  enumerated  fifty.  The  Teyler  Museum  at 
Haarlem  contains  a  tii  r  >  >;iectiun.  Besides  Ids 
yoimger  brother  Isaok,  Adriaen  had  the  following 
pupils:  Cornelia  Dysart,  Comelis  Begs,  Hichisl 
van  Musscher,  R.  Brackenburgh,  and  Jan  Stoen. 
These  all  adopted  more  or  less  of  Adriaen's  manner. 
The  following  are  some  of  Adfhwo  Ostads's  more 
important  works : 

JfuBtwm.  A  Fsbtei'a  Sta^ 

„         Travellers  resting.  A.▼.OM'al)i^ 

1071. 

„         The  Charlatan.   A.  ▼.  OsrAli% 

16-J8. 

_„         The  Hakcr. 
FimitrMiiamC.  PeaHnnt.i  round   a  Haarth 
(Datfd  leei.) 

„     4£v  CbUttHon.  Tho  Fisb-wife. 
Antwerp.         Jfuteum.   Tlie  Smoker,     a.  v.  ostadk, 

1055. 

Berlin.  Oallarjf.   Portrait  of  an  Old  Woman,  a 

V.  09TAUB,  16  — 

«  w       The  I^rn-playabeforean  Alif 

bonne,  a.  t.osvask,  I64u. 
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Gallery. 
9* 

GalUrif. 
Arenhtry  Coll. 
QMgr$. 


Darmstadt. 


A. 


A. 


Dablm.  . 
Dolwiefa. 


Aci.  GM. 


w 

ft 


The  Smolmr. 
1667. 

Thp  Anniinriation. 
A  I'caJiaut  itmoking. 
Mnu  eatiog  Herrings, 
lutorior  of  a  Tavcru. 
Feaaaiita  in  the  Arbonr  of  an 
Ale*hoiue.     a.  t.  o^TAI■K, 
1676. 

„       Peasanta  drinking  in  an  Alc- 

honae,   a.  t.  i)staub,  16 — . 
„       Peaaanta  playing  Ciarda.   a.  t. 
OSTAlWiMSO. 

GatUty.  Poaaaats  daneiiiff. 
Gaiteiy.  Peaaanta  in  an 

T.  (l«rAD%  IflO. 
w      Tlw  Pfeintet'B  Btadkk. 

OCTADK,  1668. 
„  TwoBBMnttetttDgAiaTalile. 

A.  T.  OCTAOB,  1658. 
w      Two  PeaawitB  bcfon-  an  Ah'- 
hooaa,  0O«  lighting  a  ri{H-. 
A.  ▼.  osTAin^  1664. 
n     Interior  of  an  Alo-honao,  with 
Men  Hid  Wonwn.  a.  t.  oa- 
TAOB,  1079. 
P«»taanta  playing  Ouda.  AS. 

OSTADK,  rt. 
Boon  carouaiBf . 
Boon  making  mai>]r.  a.t.01- 

TADH^  164—. 
Man  and  Woman  in  eopTana- 
tion. 

A  Man  Rmokiiig.  a.  v.  ostade. 
A  Woman  with  a  Jug.   a.  v 

08TADK. 

InU'rior  of  n  Rutchcr's  Shop. 
A  Man  at  a  Wimlow. 
Int<>rior  nf  a  Hhixl.    A.  T.  08> 

TAItK.  1056. 
Tho  Btmlling  FiiltUer. 
The  \'ill!iK<'  School. 
iVttMititx  in  an  Inn  A.T.CMi- 
TAiH .  im-2. 

The    I'ia.H.T.     A.  T.  OCTADB, 

167:!.  1  /7,,<(.t  mill  Anutel 
made  a  tnciiiniilc  eHgraviny 
from  a  drairing  hy  A.  tan  Ol- 
tfiil,-,  Jiiinl  Uu  .i,ejraetly  j»W- 

/ar  In  this  /lirtiirt.) 
The  Alcliyuiifit.    a.  t.  ostadk, 
1001. 

A  company  of  rcas-ints.  (The 
dratfinif  /it  //</.«  picture  i*  in 
the  liritish  Muttum.) 
Pt-asaiits  playing  and  rfm^ng. 

(ihil.ti  im\.) 

n  A  ViUuKi-.H(cn,..  (/AiW1676.) 

„      £ridgtwUer  Ho.    Pea»antN  pinving  .Skittles.  A. 

T.  IISTADK, 

n  .>  Portniit  of  an  (JUl  Man  (j»t>b- 

ali/y  a  Itiiri/er).  1071. 
PeaMuits  rouviTKing.    a.  v.  ofi- 

TADR,  llJ.'HI 
An    lutcTtur,   with  Peafuuitn 
FiMi.liin.Lr.  A.  V.  <>.STADB,  1865. 
IjiwyiT  in  hii*  Study. 
Four  Prrwn!!  playing  At  Ohrda. 
(riatrd  lOI-t.) 

[And  fine  example  in  the  Collections  of  IajhI  IIowo,  Mr. 
H.  Tioniulal*-,  Mr.  Alfrtnl  Kothfchihl,  Mr.  John  Wall*  r, 
Mr  Atfr.  d  Iliickl,  V.  b  r  I  Kothwhild,  Mr.  Gcorgit 
Salting,       and  at  L)e«pil< no,  near  Dorking.] 
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OtUttf.   A  C'onoTt 

„        Pi'flNants  ftfding. 

n  A  To]MT, 

Pinakothtk.    I«t<  ri.iruf  a  IVa«ant'is  Cottage. 

A.  V.  (..sT.VtJK.  IlU7. 

K  Pi  a-HjuitK  i|iiarrfl!ing.    A.  v.  os- 

T.M>H.  IChM. 

If  Pi'asiint.s  p'ayiiig  and  ilanring. 

A.  V.  OSTADK,  1647. 
„  A  Top<>r.    A.  V.  OOTADE. 

„  r(  a><.iiitA  oHOHing.    A.  T.  Ofr 

TADB. 
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Univ.  Gall. 
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in  an  Ale-houae.  A. 

T.  otrrAOK,  10—. 
PoaM>nt<i  in  an  ,\1c-1mi'i^i'.  with 

a  Wonuui  and  In  r  CluUln  u. 
A  Duteh  inte  rior. 
The  Family  of  A<lri:ipu  van 

Ostmle. 

Tho  SchuoNmastcr.  a.  v.  os- 

TAOK,  106a 
The  Fiali-market. 
Interior  of  nOottagB.  a.t.o«- 

TAin,te4a. 
A  Man  neding  in  hit  OaUnet. 
ASmeber. 

A  Toner,  a.  v.  oerAnn,  166S. 
Interior  of  »  PeaMat'a  Cottage. 

A.T.OITAint. 

Ieterier»  with  FHwnnfta. 
fteaaata  drinking. 
Intarior,  with  Peaaanta. 
A  Man  mending  a  Pen. 
Interior,  with  Ptoaaanta.  A.  ir. 

oBTAna 
A  Village  FMe. 
A  PMuwat  Family. 
TbeVioHn>i]laycr.  (Stgiudmmi 

dM«tl6t§s) 
An  old  Woman  aeated  on  • 
Window-aill,  announded  kgf 
a  Vine. 

A  Village  Hinatrel  playing  n 

Hnrdy-gurdy. 
The  Baker.  {»9iied.} 
The  Village  Caocert. 
Peaaanta  Nmolring. 
PeaoautA,  while  amoking  and 

driukin;;,  li.stcn  to  a  Woman 

who  rcails  a  r^-litT. 
A  I'oasaut  Kouiity. 
IVuuuinU  in  an  Ale-lwnae. 
Touch.  (Signtd.) 
Sight.  (^l^ffwf<la(Mll6Sl. 
Taste. 

I't'.'i'-ant  in  a  Ootti«e. 

lAUdNCapO. 

A  Man  rt  niliug.    A.  T.  OSTADn. 

A  Villnge  Tavern. 

Tho  Muuutobenk. 

IVajianta. 

A  Smoker. 

A  Drinker. 

Donr  good  pietoiea. 


OSTADE,  I«ACK  VAN,  the  brothpr  and  Bcliolar  of 
Adriaen  van  Ostade,  born  at  Ilaurlein  in  1621. 
Little  is  known  of  hia  life.  Ho  ituintcd  nf  Ilu.trlfni, 
iiTuI  (lii'd  tliore  in  1G49.  IIIk  I'.irliesi  jiirtiiri  s  \m  h? 
painted  in  iniiliitiuii  of  tlio  tstylc  uf  liis  bruthcr,  und 
aro  very  inferior  to  the  workH  of  Adriam;  bat  ho 
aftcrwarde  adopted  a  uiaiuier  (•£  bin  own,  in  whioh 
be  was  moet  ancoeMfkil.  This  latter  is  to  be  found 
in  his  pictures  represent ing-  wiiitor  seenes.and 
frozen  canals,  witli  fi^jiirts  anmsinu'  ilinnHelves  on 
tho  ice.  Some  of  these  ari-  f  lillifiil  ainl  ailinir.-ilile 
repreecntatiuiis  of  nature,  nnti  are  ilcserveiily  l  eld 
in  the  higbeHt  eKtiuintion.  Tiicy  npproneh  to  tlie 
prodoctions  of  Albert  Cayp,  ana  it  may  fuirly  be 
prestimed  that  if  Tsack  lindT  lived  lonper,  be  wotild 
liave  roTrlif-il  nstill  lii^^licr  r;uik  tli;m  luMiow  ciijnys 
in  the  Diilcli  Kilioiil.  A  l!ir^(^  pn ■pin lion  of  liis 
bent  pictures  arc  in  Kng^liiiid,  wlirre  lie  wii«  a|n;rr- 
ciatod  lung  before  bo  met  witb  much  recognition 
abroad. 

A  Village   tm.     I8ACK  TAX 

<'^r  Ai>F. 
Th'-  Ml  rry  Pciwant. 
A  \\'ay-siiii'  lun. 
Wint.T  Kiiul'-rape.  IBAOX  TAV 
oviMn.  1045. 

Aii:>!t  ixfnrean  Inn.  lvah 

OiiTADE. 


Antwnp. 


ITltMWR. 

Musam. 
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PAINTEliS  AND  £NUIiAVEfi& 


i/MflOM. 


OopealmgeD.  Oatltrj^. 

Oafietf. 


GaUtrjf. 
Nmt.  OaUerp. 


AMmrtamOtU. 


f,  BridyrtMtfr  H«H»f. 
„    Blitkimgkam  Fal. 


„        DuiUfy  ffoMse. 


Mkdrid. 
Maaiefa. 


Xc.rthl.rn  l  C./l. 

(;.>//,■•■>/. 

I'iuakvthtk. 


n 


ft 


BottardMn.  Mu»tum. 
Yienn*.  Ilelvtdtre. 


before 


Interior  of  a  Diitcb  PeMantV 

C'otUgn.    ISACK  VAN  On-ADB. 

AIWuitiaaFiap-lnt.  mack 

TAN  O0TADB. 

n»vaU«ni  Edtlng.  i.  va<< 
memm,  1000  (tie).  [Thi- 
datt  imrtf  bt  «>MnMiy,/o/  '/« 
■mbCtr  tMU  dtadlm  laO).] 

WfllMB  Winding  Thread. 
r. 

WbtirZttidiicapo.with  Pignres. 

niAes  wrrADR. 
Winter  IjAndacape,witb  Fignrcx. 

HACK  TAM  nSTAOR. 

PcMMita  Drinkingaad  DMciug. 

I.  VAK  oirrADl. 
A  Fish  Auction. 
Yillagu  S43CUO ;  a  capital  rx- 

aa^lg.  (£iigra9td  bjf  Ifunktr. ) 
ttoti  fleona.    ta*AO  tax  o»> 

TAttB. 

A  Frocen  Riv«r.  i.  v.  OCTAOK. 
I J  muMtenitee.) 

an  Inn. 

A  Vill.i^TP  Stri'<'t. 

Ilnora  Making  Morry.  iaack 

VAN  DSTADK,  KHO. 

A  Villagu  StOH't.    ISACK  vak 

CSTADK,  10-13. 

Selling  FiRh.     isack  van  h*- 

TADK,  KMS). 
Tlio  Frnzi  n  (taual.    iSACK  TAN 

OS-rADK. 

Winter  r>ftnilsrfipo. 
IN'nKniits. 

A  HfM  ky  I.;iiMlsr.npe,  with  a 
r>i>iikrv   lui'l    his  Driver. 

ISAt  K  VAN  oKTADB. 

PcaMiuU  DrinUng.  ib4CKVam 

Trtivi  i;< TN  halting  at  an  Ino. 

I^ACK  VAN  OSTAVa. 

Thn    Halt.     (Emofmtei  tn 

Filhol.) 

A  Frozen  Cannl  in  Ifollaiul 

(No.    878).     It>ACK  (iVTJtDK. 

(KmiratH  im  Umim  nd 

Fdhol.) 

A  Frozen  Canal  in  Holland 
(No.  379).  ISACK  VAN  on-ADK. 
A   \\  inter    LAntl.'irape,  with 

Figures.  {Sirinrd.) 
A  IiftinlwaiK" — Travi'lliTS  »it<>l>- 

ping  bufiirL-  au  Ian.  (St./ued.) 
A  Frozen  Lnkc  in  IloUaud. 
A    Village    Scene.     I.  tan 

Oin-ADK,  16—. 

^•KtenSwl.  '"^^'"^  *  Tooth 


OSTENDORFER,  Hans,  prolia».!y  the  son  <.f 
Rfartiii  OHtnidijrff  r,  pri'pire<I  a  Till-ltook  for  Huk-' 
Williiitii  IV.  (if  I'.iviiri  i,  ill  cutijiitif  tion  with  tlu? 
niattru  d'urnics,  Il.ins  Scbcok.  It  is  now  in  (lie 
Itoyal  I/ilirary  at  Munirli. 

U8TENDOUFEH,  Martw,  wm  court  painter  to 
tlw  Dnke  WtlHam  IV.,  in  the  first  half  of  the  16tli 
century*;  lii^  b>  lotiLTi-il  lo  the  Hcliool  iif  Liimlslmi. 
Ho  paint- li  llu!  porlrails  <if  liiK  n  aster  and  Iuh  wife, 
Mana  Jacol  iia.  Two  pictiirt  H  of  his  are  in  the 
Morits  Chapel  at  Nuremberg,  viz. : 

Ibe  ItartyritoiB  of  St.  Andrew. 

Ifce  Uartynlom  of  St.  IJartliolomcvr, 

OSTENDOKFEB,  MicuAU,,  painter,  sculptor,  and 
wood  engraver,  flourislied  in  the  flret  liaff  of  tiio 

lOlh  oi-ntiiry,  nnd  formed  lilms'  If  maitily  npoM  .\. 
Alldorfer.  He  worked  in  Itniisbou  from  1611)  to 
iri.'iCi,  and  Hit!*!  there  in  tlic  latter  jrear.  Among 
bia  pictures  we  may  specify  : 


Hegensburg. 
.SchlefaSieim. 


Moaidl.  Oettby.   A  Scene  from  the  Apocaly|iM 

(HigDMl  M.  O.  ia  a  mono- 
grain). 

An  Altar-pieee  vitt  wiaga. 
APurtnii 
OsUtry.  AOhristooflieOfeM. 

In  tho  Munich  Gallery  there  ia  aIho  u  STn.ill 
'  Hilly  Lnndflcape,'  wlucb  was  fonnerly  in  the 
WallerHtein  collection,  and  is  now  ascriljeil  to  Alt- 
rlorfor,  but  is  much  more  probably  the  work  of 
Ostendorfor.  Ho  engraved  on  wood  n  penoaloKicnl 
tree  of  the  Turkish  HultanR,  witli  their  luml^. 

OSTEIJWALlI,  Gk^)RO,  painter  au<l  elciifr,  was 
bom  at  Uintcin  in  Weacrlhal,  in  1803.  He  \\  i> 
trained  under  Q&rtner  in  Municlu  From  1830  lo 
1832  he  studied  in  Paris.  He  painted  histoiy,  genre, 
landscape,  architonturc,  nnd  portrkiti.  Among  Ids 
bettor  works  wc  may  name : 

The  Cithfilral  of  Iliimbeif, 

Till!  (Vith.  ilral  of  .Siena. 

Thu  Prophecy  of  Jeremiah  («atar«olaill). 

08TEUW1JCK.  See  OomwuOK* 

OTBLIN,  of  Valenetennes,  the  first  painter  men- 
tioned in  tlio  iinn/iirt  of  IiIm  native  eity,  nourisle  d 
in  the  16th  century,  and  exi  eutcd  a  pietiire  of  'Tlie 
Val'^nciennois  setting  out  to  pull  down  the  Ilou.ses 
of  Uniay  and  Frcsue^  April  25tb,  145(j,'  which  is 
at  VidencieiuiOH. 

OTT,  JoiiANN  Georo,  was  bom  at  Schaffluuiaeii 
in  17B2,  and  in  1801,  with  tho  asflistnnre  of  liOndolt 
and  lirritin^er,  lirst  d<'VOted  himself  to  art,  afti-r 
hiivin^  heiMi  hroiif^ht  up  to  husini'S--^  purxuitn.  In 
tho  following;  year  he  went  to  Vienna,  and  th  re 
produced  some  '  Studies  of  Horsc-s.'  He  tlien 
tniTeltcd  in  Gemiany,  Holland,  and  France,  and 
returned  in  1805  to  his  native  place,  where  lio 
devf»ted  liimsclf  to  the  paintiofr  of  l>!itllo-picce«, 
in  whicli  ho  eviiicfd  mneli  aripiaintanee  hutli 
with  military  matters  and  with  horses.  He  died 
at  Znrioh  in  1808^  Am^ng  his  works  we  msy 
mention: 

Fktrd  el  HviHurSi 

A  Bocss  dxaolBg  n  dead  fTlhaisnr 

Brother  mkoKus  von  der  F19te  at  fbe  fatal  Meeting  at 

Stuuz  in  1481  {Ifft  incomphtt  at  Ott'n  denlh). 

OTTAVIANI,  Giovanni,  an  Italian  designer 
and  engraver,  was  bom  at  Boino  about  1735,  and 
died  in  X808.  Uo  was  ft  nupil  of  Wagner  at 
Venice,  nnd  on  his  return  to  Borne  engraTeoseTeMl 

plaf'  fi  after  snine  of  t!ic  most  distinguislicd  inaslers. 
Tiie  folio  wing  are  among  the  best  of  bis  works: 

St.  .Irnmu-  witli  nCriicinx  ;  ofUr  QnmistO. 

St.  (  crilia;  iifirr  fl.f  saiif. 

Aiij;t'lie;»  .wil  MtvlDru;  n  fler  the  IsSli, 

Mars  and  Voniia;  afUr  Ikt  mine. 

Three  Women  hatlUBg  aorpiind  by  ayoang  Mod  ;  ^fltr 

tht  Mine. 

Diana  and  Act.Ton  ;  aftt  /■  tlir  f.tmr. 

Twenty-three  platos.  f mm  tin'  iiaintiiips  by  l'"ji!i«el,  in 

the  lojij^ie  of  the  Vatican. 
Four  plates  fruin  tin-  pictun'S  by  Iltifthtitl,  iu  the  F«r- 
uesiiia,  n'iir(-.i  iitinj,' 

Jupiter  Kiel  ti.inymeile. 
Juno  on  }ier  C.^r. 
Neptnnc  on  the  Oeean. 
riiito  nnd  I'nisperino. 
The  Alilobrati'ltiii  Marriage;  after  Smugliewiri. 

( >  r  T.W'  I.\  N«  >  nA  FaRVZA.    Sec  Faenza. 
O'l^TENS,  FuKOBBJX  and  Jan,  two  little  known 
engravers,  who  floniMied  at  Delft  early  in  the 

18lh  century. 

(I'rrKV.VKIlK,  AlT.rsTK,  a  native  of  Kver'_;heMi, 
Flnnder.'^,  who  painted  fmrn  l.'TtO  to  ISiiV  li  t 
lived  chiefly  in  I'aris,  but  died  at  Ghent  in  Ihc 
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latt'^r  year  mcntiotird.  lit'  was  ii  pupil  of  E.  Vtir- 
boeckhovi'n,  and  painted  similar  subjects. 

OTTINI,  Fki  II  K,  called  Filk  ktto  hi  Brandi, 
was  ooe  of  the  be«t  scbobus  of  U.  Brandi.  Id  t lie 
cburchea  of  Rome  there  are  but  a  few  pictures  by 
him,  for  be  died  young  in  lfi97.  He  also  etclied 
from  bis  own  designs  and  fruin  tbe  works  of 
other  Italian  DUHten.  He  ligiied  his  rtcbincs 
0.  F, 

(yrriNI,  Pasquale,  (calleU  Pasqcalotto,)  was 
bom  at  Verona  about  1570,  and  died  in  tbe  same 
city,  of  the  plague,  in  1630.   He  was  a  disciple  of 

Felice  Ricci,  \\  llo^e  manner  he  iniit;itf  (l  so  liaj.pily 
that  he  was  employed,  after  that  iiili«('s  de  itb,  in 
conjunction  witii  Turcbi,  to  compb  te  several  pic- 
tures which  llicci  had  left  uiilinisiied.  A  study  of 
the  works  of  Uapbael  added  much  to  tbe  improve- 
ment of  bis  talent.  A  sood  example  (tf  bis  work- 
manship is  *The  Slaughter  of  the  Innocents,'  in 
San  StefiTio;  and  be  appears  to  still  more  advan- 
taj^e  at  San  (ii()rM;iu  in  tlic  picture  of  St.  NichdlaM, 
with  St.  Hi  iimrd  and  eeveral  f  itbers  of  the  Church. 
A  sirif^le  clchiMij  is  known  by  biin  :  it  is  an  '  Kn- 
toinbnicnt,'  and  is  signed  Patu:  Otti'.  Vef,  »«». 

OTTLEY.  WiLUAM  YOONQ,  an  Eiigliab  writer, 
and  artist,  was  bom  near  Thatchani  (Berks.),  in 
1771.  He  was  of  a  good  family,  and  oiltivatcd 
art  as  an  amateur.  Having  studied  under  Cuitt, 
and  in  the  schools  of  the  Academy,  he  went,  in 
1791,  to  Italy,  where  be  remained  ten  years,  studv- 
ing  and  CMleotine  worlcs  of  art.  He  is  mainly 
known  as  an  author,  but  he  illustrated  many  of 
his  books  himself.  In  1833  he  was  appointed 
Keeper  '  f  the  IVints  in  tb''  Ilritihli  Museum.  lie 
died  in  Lunduu  in  1636.    His  chief  works  are  : 

Inquiry  into  tbe  0«igfai  and  Hwly  EBstory  of  Enanv- 

ing.'  1818. 

•  The  Stafford  Gallery .'  1818. 

'The  Italian  School  of  iXtiign  '  (in>A  ttehinui  hu  him- 
telf.)  1823. 

•A  MfiM  "of  plates  after  the  early  Kloreiitiuu  School.' 
1888. 

*Fao-«iniiIea  {by  him>elf)  of  rriiit.H  of  early  Italian, 

Oennan,  and'Klemifih  Schools.'  1820. 
'  Facssiroile*  (In/  himself)  of  raru  Etchiiiga  after  Italian, 

Flemish,  and  Dutch  SchooU.'  1828. 

•  Notioea  of  Bnfcsven  and  their  Works.'  1831. 
•AnbqodcybitofhelBveDlleaef  Frintiaff.'  1888. 

In  1823  Ottley  exhibited  a  spirited  design  at  the 
Buyal  Academy,  of '  The  Battle  o£  tbe  Ai^s.' 

OTTMBR,  Kabl  Tbiodob,  an  arcbiteet  and 
painter,  was  bom  at  Brunswick  in  1800,  and 
after  having  attended  the  Carolinum  there  duriti,' 
1816-19,  be  in  1822  went  to  Berlin,  hi  vcm  M  ars 
lalerto  Paris,  and  thence  to  Italy,  win  re  lie  tirwt 
devoted  himself  to  p«intii^,  altlioui;li  thru!i<,Hi- 
out  his  life  be  waa  more  MMmad  in  building. 
H»  didl  tt  Bnlio  in  1848.  He  was  a  member  of 
the  AfOldtttetontl  Union  of  Great  Britain,  and  an 
honorary  member  of  the  Berlin  Academy. 

OTTO,  H.  F.,  an  obncure  tii  rinaii  engraver,  said 
to  have  been  a  native  of  Berlin.  He  resided  at 
Frankfort  in  1707,  and  engraved  part  of  the  beads 
for  a  work  enti  led,  *  Nwtitia  Univers'tatis  Franco- 
fortians,'  pubfisbed  in  that  year  His  plates  con- 
sist chiefly  of  hook  ornaments. 

OTTO,  JuiiA.SNKS  Samukt.,  was  born  at  Unrub- 
sta<lf,  in  tbe  jirovincc  of  Pc!*.  ii,  in  IT'Ji^.  He 
vihited  the  Berlin  Academy,  where  he  was  much 
occupied  in  etching  after  tiie  architectural  drawings 
of  Scbinkel.  He  also  painted  several  altar-pieces, 
as  welPiB  many  portraits ;  some  of  his  jwrtrsits  of  I 
nival  peraoDsges  he  reproduced  by  bthograpby. 

236 


He  also  wori.ed  in  facsimile  after  Holbein's  'Dance 
of  Death.'  In  1844  be  was  named  a  liuyal  Ptt>- 
fessor.  Ho  was  a  gn  at  friend  of  Kiss  the  sculptor. 
0 1  tu  d  ied  in  Berlin  in  1078.  There  is  a  portrait  of 
Kiss  by  him  in  the  National  Gallery  at  BwUb.  W« 
may  also  name  : 
Portrait  of  the  Opera  Kiiig<er^]C«binaBB. 

»        King  Frederick  Wttlhm  IT.  {fHgrmtti  kg 
MamUl\. 

OHDEN-AERD.   See  Aodim-Akbo. 

OUDEN  ALLEN.    See  Am.kn. 

OUDENDIJK,  Adriae.v,  a  landscajve  painter, 
waa  born  at  Haarlem  about  1(148,  and  iiiHtriicled 
by  bin  father.  He  painted  landscapes  and  views  of 
towns,  some  of  which  are  enridied  wHb  figures  b^ 
Dirck  Maa^  probably  when  he  was  young ;  but  Ins 
chief  skill  lay  in  copying,  or  rather  pillaging,  the 
works  of  Adriacn  van  de  Veld>"  and  Thomas  Wyck, 
for  which  be  was  8urname<i  '  Itapiauus.'  The  time 
of  bis  death  is  not  known,  but  be  was  living  in 
u;y6. 

OUDKNOIJR,  EvBRr,  a  painter  at  Haarlem, 
who  was  admitted  into  tbe  guild  in  1640.  He 
was  the  iiither  of  Adrisen  OudMtdijdc  He  painted 
landscapes  coIiTened  with  atag-hnnts  and  similar 

subjects. 

OrDKNPOGGE,  Johannks  Diui  ksz,  a  painter 
of  whose  life  few  paniculars  are  known,  but  in 
the  Museum  at  AmHtenlam  there  is  a  picture,  '  The 
Workshop  of  a  Weaver,'  signed  by  biro,  and  dated 
1662.  Ondenrogge  visited^  France  in  1661  and 
died  two  ye:irs  later,  in  at  H  iarb  tu. 

Ol'DHY,  .Iai  giiEs  ('hai;i.k.«,  animal  painter,  was 
the  son  of  Jean  Baptinte  (^udry,  anii  the  (Mijiil  of 
his  father.  He  was  bom  in  Paris  in  1720.  lie 
was  received  into  the  Academy  in  1748.  He 
travelled  much  ;  be  lived  for  a  time  at  BruHseln. 
where  ho  was  painter-in-chiof  to  Prince  Cbarb  s  of 
Lorr  iiio  :  and  diid  at  Lausanne  in  1778. 

01  DUV,  Jean  BArnsTE,  a  French  painter  ami 
engraver,  bom  in  Paris  in  1686.  His  lirst  art 
instruction  was  received  frcni  bis  father,  an  artist 
who  combined  the  trade  of  picture-dealing  with 
painting.  He  also  studied  in  the  old  '  mail  rise '  of 
St.  Luke,  and  under  de  Si-rre,  the  king's  p.dnter  at 
MarHPillc^,  wlii.iu  be  ai  rnnqian  rd  to  lliat  l  ity. 
On  bif)  return  to  Paris  he  became  a  pupil  of  Lar- 
gilliere,  niuier  whom  be  Studied  five  yearn,  and 
who  bestowed  great  care  on  his  training,  and  fully 
recMttiUod  tbe  peeulfair  bent  tii  his  genius.  In 
1717  he  bad  already  rineu  to  Mieh  npute,  that 
when  Peter  the  Gn  at  came  to  Paris  in  that  year, 
he  biid  bis  portrait  painted  by  Oudry.  He  was 
elected  a  member  uf  tlie  'maitrise'  in  1708,  and 
subsequently  tilled  in  it  tlie  offices  of  assistnut  and 

Srofeaaor.  Oudiy  was  received  into  the  Aoad^mie 
es  Besns  Arts  as  an  historical  painter  in  1717, 
en  bis  jiictiire  of  '  .Sbnndance.'  T'or  many  years 
Ilia  prai  tice  consisted  of  |>ortraitH  ai;d  votive  ]iic- 
ture-  lor  ( iiurcbes  :  in  fact,  \\  hatever  cami'  tu  bim. 
Among  these  works,  the  most  noteworthy  were 
the  'Nativity'  in  tbe  church  of  St.  Leu,  and  tbo 
'  Adoration  of  tlie  Mogi '  in  SL  Martiu-deO'Champa. 
At  one  time  he  was  disposed  to  seek  better  fortunes 
in  Uiissia, wbi' lu  r  be  '.  as  invited  by  tlii-  C'/ar, whose 
portrait  lie  bail  p.iinted.  A  comniihsion  to  paint 
mime  bunling  sicnes  for  tbe  J  j  ike  d'/Xntin,  b  wevi-r, 
turned  the  scale  in  favour  i  f  bis  lu.tivc  countiy. 
and  induced  him  to  remain  in  Fiance.    But  it  was 

not  until  he  wsa  inwMnted  to  itouis  XV.  tliat  he  waa 
enaUed  to  dorots  himself  entirety  to  tbo  class  uf 
work  on  .wbidi  his  reputation  rests.  He  became 
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A  ^'roa<  favonnte  witli  the  king,  ami  was  assigned 
ap  irtiu.  iits  ill  tiie  Louvre.  His  brusli  woh  in  con- 
bi.irit  r<  (jiii>iition  to  portray  tlio  rojal  dogs  and 
buuts,  u  well  as  any  additioiu  to  the  kind's  col- 
lection  of  wild  animali.  Bukiag  in  tlic  sunHhino 
of  court  jMtroiMgek  then  was  now  no  lack  of  com- 
roisBions  to  paint  ni«  faTOtirite  labjeets.  One  of 
his  cluef  jKitruns  wis  Fiisruii,  the  finiincc  minister, 
for  whom  lie  exeoutitl  iii  iiiy  ilccoralivc  works.  By 
him  he  was  appointed,  in  1734,  to  tlio  superintend- 
cnoe  of  the  inatiufuctory  at  HeauvaiH,  aud  his 
lUCOCWn  in  this  undertaking  oht.-tiiied  liim  the  like 
appointment  at  the  Gobeiina.  In  producing  deaigoa 
for  execution  at  theee  establishments:,  he  won 
asaiduously,  nml  f'T  s.nnf  tini"  sinplc-lmnded,  until 
he  aammoneil  Boui-lier  and  Natuiro  to  his  aid. 
Notwithstanding  these  labours  he  found  time  to 
paint  a  gnat  number  of  pictiirex.  Moreover,  his 
appreciation  of  La  Fontaine  h<l  iiim  to  produce 
illustrations  for  the  fine  edition  of  tliat  poet's 
fables  which  was  publinhcd  in  1765.  In  the  same 
year  he  was  struck  with  apoplexy.  lie  removed  to 
Beauvais,  in  the  hopes  of  oblainiti^  beuffit  from 
the  change ;  and  there  he  died  on  the  .^Oth  April, 
176A.  lie  fitllowing  ia  a  list  of  bis  better  worka : 
DogaodOanak 
Fox-hunt. 

Dog  guarding  Oame. 
>Viia  Roar  Hunt.  1748w 
Bagic  and  Hare. 
Kii>h,  Eel,  and  Ducks. 
Pug^log.  i7au. 
Game,  Dac,I'low«ri»aad  Fruit. 

1748. 
R  untie  ncenc. 
Dog  kfiziug  a  Duck. 
Wolf-huDt.  1748. 
Spaniel. 

Kd-b  and  Puppiea 
FiuultrjT. 

Dog  and  Pbeamnt. 
Wolf-hunt.  17t(5. 
Cock-fiirht.  1719. 
Dog  aud  Oami".  1747. 
The  Farm.  1750. 
nine  oiolmfaa  of  Doga  of  Louis 

XV. 
Stag-hunt. 
Stag-hunt.  1725. 
Wat«>r.«paniel    and  Bem. 
172J>. 

Tiger  at  the  Mauaf«ie,  Yu- 

Stag-huiit. 

Hip  Mou  iiiui  till-  8|iiiliT, 
Flowers  mill  Fruit  17-1- 
Spaniel  niiil  I'liriri  !j;e.  1742. 
Six  ^till-life  j)ietiire«, 
I'ortriiit  of  bimfielf. 
lionin  X\'.  hunting  the  Stag. 
Ik-ar-huut. 
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MontpeUiei 
Maalsa. 
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KarbouM. 

n 
It 

H 

m 
n 

m 

n 

• 
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Boom 

ITmLoSltiy. 

It 

Tonloaae. 


Toon. 
YcnailleK 


The  irnrve«t 

viut«g«. 

S  nnr'  of  0  idry's  drawing!  of  birds  in  black  and 
white  chalk  on  blue  paper  are  peculiarly  fine. 

O.J.D. 

OUDBY,  P.,  an  unknown  Frendi  painter,  whose 
name  is  appended  to  a  portrait  of  Mary  Queon  of 
&:otfl,  now  in  the  Nationul  Portrait  Gallery,  and 
long  in  the  poH'<PK-^ion  of  the  Broeaa  fauiilyi  at 
Beanrep.iire,  in  Iliunptliire. 

O  i:  us.  .J.  S.  S  A I  NT.   See  SAiiJT  Ovas. 

OUTKIX.    See  Utkin. 

OUVILLY.  SccGinniBR. 

OUVKIh),  PiKRRR  Joarm,  painter  and  Hthii* 
gnpher,  was  bora  ia  Paris  in  1806.  He 


riunil  of  Abel  de  I*uiol  and  of  Cliatillon.  He  visited 
taly.  Flanders,  and  England.    His  landscapes  are 
roiiiiirkiblo  for  the  skill  wiih  wliich  huil.iings 
in  them  ore  treated.  Ouvriii  died  ia  1879.  Ainoug 
bin  best  works  we  DMJ  n«OM: 
ShcUey's  FuDeial. 
The  (}rand  Chaal,  Veoioa. 
St.  Laurence.  Kuren 
San  Pietro,  Genoa. 
Wind.Hor  Cairtle. 

Wurzburg  CatbiMlral.  (Ifater-Cdaw.) 
Vifw  of  Kouen.    (The  lamt.) 
Market  in  Nuremberg.  auM.) 
Soiiierset  House.    {The  same.) 


OUVRIEB,  JiAN,  a  French  ofumvari  was  bom 
in  Paria  in  1725,  and  died  in  I7M.   We  have  by 

him  a  variety  of  vignetfcH,  landscapes,  and  other 
subjects,  of  which  the  following  are  considered 
the  Itest : 

Tlitt  Viltagom  of  the  Apennines  :  after  fitm. 
A  View  iu  the  Alps  ;  after  I'ernet. 
A  View  in  the  Apennines;  after  the  tame. 
Tho  Magin  I^antem  ;  after  Schenau. 
The  Flemish  School;  «/i(«r  Ei»tn  tkt  tldtr. 
The  DaicXx  .School ;  ^fier  Uu  $amt. 
The  Utniua  of  Design, an  emhlematical  aobiaet:  mfttr 
OaekiK. 

OIUVATKR,  Ai  TKitT  VAN,  an  early  Dutch  painter 
whose  life  and  worka  are  involved  in  great  obscurity, 
and,  prei^umably,  a  native  of  the  town  of  Ouwater. 
or  Oudewater.  He  is  the  first  painter  mentioned 
by  Van  Mander  as  having  been  a  native  of  Holland, 
and  must  therefore,  in  aaense,  be  called  the  founder 
of  the  Dutch  school.  No  picture,  however,  can  be 
oertainly  j)oiril(<l  to  as  his.  The  old  liiograplicrs 
tell  us  that  he  acipiired  a  well-deserved  re|jUlatioii 
by  bia  skill  in  the  treatment  of  landscape,  and  in 
the  painting  of  hands  and  £Mt  In  the  16th  cen- 
tury the  gallery  of  Cardinnl  Grimani  possessed  a 
few  landscape.H  whieli  were  said  to  be  hie,  but  they 
have  disappeared.  They  are  mentioned  by  Mo- 
relli's  '  At  (iiiinio  '  ;is  the  work  of  '  Alberto  d'Olmida.' 
Van  Marnier  aseribes  to  Albert  an  altar-piece  in 
the  great  church  of  Haarlem,  repreaenting  t^t.  Peter 
and  8t  Paul,  life-aixe,  and,  on  a  predeUa,  pUgrima 
on  the  way  to  Rome  in  a  finely  painted  landacape. 
A  •Descent  from  the  Cross,'  in  the  Cologne  Mu- 
seum, which  liiis  also  been  ascribed  to  Ouwuter,  is 
of  a  totally  different  chanicter.  It  bears,  too,  tim 
year  1480,  which  may  well  be  later  than  Ouwater's 
true  date.  Of  that,  however,  we  know  nothing 
positive,  as  Van  Mwder  tells  us  the  year  neith  er 
of  his  birth  nor  his  death.  A  '  Descent  from  tho 
Cross,'  at  Vienna,  which  Passavant  gives  to  Oiiwater, 
is  in  a  ililTerent  miinner  again.  Perhaps  (Juwater's 
true  style  is  to  be  traced  in  such  works  as  the 
*  Adoration  of  the  Kings,'  which  is  No.  1079  in  the 
National  Gallery.  On  this  panel  the  word  Ovvrana 
has  been  written,  probably  witli  the  butt-end  of  a 
brush,  while  tho  paint  was  still  wet.  so  that  the 
reddish  under-nainting  shows  through  the  letters. 
This  seems  at  least  to  connect  the  picture  in  some 
way  with  the  town  of  Ouwater.  Supposing  it  to 
be  Albert's  work  it  would  make  him  the  fountain- 
head  from  which  the  atylea  of  Oheerardt  Ihtvid 
and  I'atinir  were  derived,  and  would  give  him 
m  ieh  aHiiiity  with  Dirck  Routs.  W.  A. 

(»!' WATER,  GiiEKHAiti>i  van.    See  Davip. 

OUWATKli,  IsAAK,  an  artist,  born  in  1747,  at 
AuHterdam.  He  painted  there,  at  Utrecht,  and  at 
Haarlem.  Hia  attojects  were  views  of  or  in  towna, 
into  whieh  he  faitn>duce<l  figures  and  animals.  He 
died  at  Ainataidam  in  1793.  Biz  pictarea  hv  bim 
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wcro  sold,  in  1814,  at  Uie  sale  of  J.  C.  vao  UuU  ; 
and  there  tiro  in  tho  Museum  at  Amsterdarn,  two 
viewH  of  (liat  city  \iy  liini. 

OUWATKK,  Jakiiu,  was  a  Dutch  painter  of 
frait,  flowcre,  inHL-L'tH,  birds,  &c.,  of  whom  little  in 
known.  Uo  lived  long,  however,  at  tbe  Hague, 
where  lie  was  inscriiicd,  in  1754,  on  the  regiatera  of 
the  '  Picturn '  hrotherhood.  He  afterwards  worked 
for  a  lime  (it  Mi<Mt'lhurp. 

U U  W E U K I-:  1 ; K,  Jan  Van,  an  nnimi.ortiml  Dutch 
painter,  was  establiidied  at  Middelburg  in  1774, 
whero  he  paiotoi  marine  viewa;  He  was  a  pu|<il 
of  Marinus  Piepen. 

OVENS,  JvRiAEN,  a  Datoh  painter  and  etcher, 
wnH  born  at  AniHterdain  in  lC^i'^.  He  hn8  been 
supposed  to  have  bi  eti  brou/^'lil  up  in  the  Kchool 
of  lU-nibraiidt.  WhetlK  r  Uiis  l  e  i-xmcl  or  nut, 
ho  certainly  cxcelh  <1  in  painting  iiightrpiccca  and 
Bobjects  by  torch-light ;  he  WM  SHO  eminent  as 


a  portrait  painter.  There  are  some  of  bis  works 
in  the  StAdt'honm  at  Amsterdam,  representing  sub- 

ji  rfs  ficm  T^iitrh  liistory.  In  1()75  lie  was  invited 
to  Frii'drirliHtadi,  to  the  court  of  tlio  Duke  of 
Holstein,  in  wiiuse  Hcrvice  ho  remained  till  bin 
death,  which  occurred  ou  the  7th  December,  1G78. 
There  has  been  some  ooofiinon  aa  to  the  dates  of 
Juriaen  Ovens,  in  consequence  of  a  mistaken 
assertion,  supported  by  Naj^lcr,  that  on  a  p<irtrait 
of  himself,  painteil  I'V  liiiii  in  Kififi,  tlio  wimlH 
OMHO  cetalia  Ci>,  were  to  be  read,  i'ictures  of 
his  are  to  be  found  aa  under : 

1. 1^  BM.  1Cb»  Oenniiacgr  of  Olsiidius 
Ovilii. 

JTMnrtadkais.  Forlmit 
R^MuMUM,  Purtnit  of  Mr.  Jan  Buend 


M  M        XNirtnit  gronp  of  aeren  regents, 

half  Kfesiae. 
Copenhagen.    Xtutwm.  The  Cooeert. 

„  „  Pertisit. 

Nantoa.  Museuut.  TheOepartunof  TnUt  1C.>1. 

Vi0aM.  Oma  Ummek%  Oiri  with  a  Fowl. 

n  M  Qtrl  with  a  Bunch  of  Crapcx. 

Among  his  etchingi  there  are: 

Th.'  Whalf>.  1(150. 

Inaiigiirati'Mi  of  K ii'l  I'liivcniity.  1640b 

Portrait  of  Cbaooellor  Kielmaun. 

OVERBBCK,  BoNAVRKTURA  VAN,  called  'Romu 
lus,'  n  painter,  engraver,  riiid  author;  waH  b  rri 
in  IC60  at  Anifiterdani.  He  w.is  pr^ihalily  a 
of  Gfrard  I.airtsse,  and  went  \]in  r  tiim.H  to  Umin  , 
Uiuny  of  the  aiitii|uilies  of  which  city  he  drew  ami 
engraved,  lie  paintc  d  tiiere  also  a  picture  for  the 
Bentvogel  Society,  which  was  engraved  by  Van 
Pool.  Hchenk  engraved  his  *Mnrt  and  Apollo,' 
n.  VcniH  iileii  liis  portiait  liy  (",  Ic  ninii.  IL' 
<]i<  il  in  17(H),  After  his  doalh,  lii,  uoik,  '  Jieliipna^ 
aiiliijun!  urliis  K<  iiia-,'  was  piibliHlicd  in  1708)  and 
remarks  upon  it,  by  V.  itolli,  in  17:{'J. 

OVERBECK,  JoBANN  FniEDiiidi,  tlie  leader  of 
tho  modem  religious  movement  in  German  art, 
was  bom  at  Lubeck  on  the  4th  of  July,  17«!).  His 
nnefstors  fcjr  thne  gt  in  raii<Mi.s  were  I'role.^tunt 
ministers ;  his  fatlier  w  as  d<M,  tor  of  iawh,  a  poet, 
and  Burgomaster  of  his  native  city.  After  a 
general  education  conducted  inoeUy  at  bowo.  Over- 
beck  was  aent,  in  1806,  to  proaeeote  his  art  studies 
at  Vienna,  in  tho  Academy.  Tho  n>eth<«l  there  in 
force  soon  awakened  strong  «<p|iuKiiion  in  liis 
p  i  iiliar  tcuii'eranient,  wliic  li  led  to  !iis  <  >.[>i:lMi'ti 
willi  >:i  vi  ral  of  his  Kynipathiztrs.  In  iSld  In-  went 
to  Rome,  whirr,  with  Iiia  friend  <',,iniliu«,  he 
fuumicd  the  hlIiouI  uf  Qurman  pre-Kaphodilvs ;  the 


lionic  of  the  brotherhood  bei^g  the  disused  monas- 
tery of  8an^  fsidaro^  on  the  Pincian.   lite  first 

iniporlaiit  c  omniissirin  Ovi-rbi  ck  received  was  one 
from  Queen  (  arcdiiie  of  Mavuria  for  an  'Adoration 
of  the  Kinffs.'  This  was  in  1811 :  two  years  ttfler 
ho  deserted  tho  faith  of  his  fatliers,  and  was  re- 
cetved  into  the  Roman  Church.  Tills  change, 
which  can  hardly  have  failed  to  distress  the  parents 
at  home,  must  no  doubt  bo  taken  as  tlie  explanation 
of  (_)\ erheek's  deliln  r.ite  uviiid  iiice  of  Ills  native 
place  on  his  several  vinitM  to  Germany.  After  his 
parting  with  them  in  1806,  ho  never  again  saw  liis 
luotJier  and  father,  although  they  did  not  die  until 
1820  and  1821  reapectively.  In  1819,  an  exiiibition 
of  German  jjictures,  painted  in  Rome,  was  held  in 
the  Palax./.o  Cafarelli,  imd  tiie  chief  interest  centred 
in  tlie  workn  of  Ovorbeck,  Cun  elius.  Veit,  and 
Seliadow.  One  of  Overbeck's  coutril>uiioiiH  was  a 
'  Mudoniia  '  whi(  h  nhowcd  an  almost  blaviHli  defer* 
enco  to  Raphael.  Tbe  otlier  was  a  *  Flight  into 
^KypN'  io  which  little  of  hia  own  ascetio  bent 

eould  be  perccive<l.  In  1819  Overbeck  married  a 
lady,  a  native  of  Vicuna,  whose  Christian  name 
wa.s  Nina,  and  who,  we  are  told,  had  no  rif,'lit  to  a 
surname,  for  slio  was  the  illegitiniatu  daughter  of 
a  VienncKu  nohh^,  from  whom  she  received  a 
dowry.  By  her  he  had  two  children,  a  girl  who 
diecl  yoiitit^,  and  a  lioy,  Alfons  Maria,  wlio  oidy 
lived  lor,;^  etjout^li  to  f.'ive  pnimise  of  eonsidcrahlo 
powers.  lu  1831  Uverbeck  paid  a  vinit  to(iennanv. 
Ill  l  s:(,'i  lie  was  present  at  (he  opening  of  H  ij  ii.iel  s 
tomb  in  tho  Pantlicon.  In  1840  occurred  tlie  death 
of  his  son,  which  was  followed  thirteen  yeam  later 
by  that  of  hia  wife.  In  18.'<6  he  visited  Gennany 
for  tho  lost  time.  Two  years  later  ho  was  hoiuuired 
by  a  visit  in  Iuk  Htiidio  fnun  I'ius  IX.,  on  the  7th 
of  February,  and  on  the  12lh  Noveml>er,  1869,  he 
I  died  at  the  age  of  eighty.  The  following  list 
int  hnies  most  of  his  important  works: 

Assisi. 

iiii'/i.  i 

CarNrubc.       (ml/irtf.    'J'lie  ("liristian  I'amas.'iUH,  (Cur- 

I'.-:.) 

Coltigue.      Citlhtilnil.    .\<^-ni\i\A\',n       (lie  M.-iiliirina 

UoSleb  JIUitUm.     TK'    f  lli.llli^  nf  Mo-^-..   \  i\n-l'.  ) 

„  „  l.srilrlile.1  gutlleMtlJ,'  Muuua.  (//<<• 

,,  ,,         TriuiKliilion  of  Klijali.   (Thf  f.imi- ) 

,.  ..         LVatli  of  St.  .loMpli.  {The  Ml 'If  I 

I't  iliu.     «Vir/.  OW/i/y.    Tlie  Seven  SiicruiiieiitK.  Sevcu 

pift  lire.l. 

„  „  ri'rtniit  of  an  oUi  Meiili. 

„  „  .I<'[-ii -  ilrm  delivert  '1 

„     Kitc^t/naki  (  W/.    MMrriuge  of  the  \'irgiu. 
.<  A  ISiliyl. 

Lielirich.      I'llla  (in--  (  ,^,1,  ■  .         ,  , 
HUiniii,  } 

Dniw  Klorf.  .ii  iutiii.ij.    lUiWxw^  of  I»tz.-\rii5, 

1 'niiikrort.  iS'liult  f  li.d.    .I<)se|pli  NoUl  I)y  his  Hrctlirca. 

Heidelberg.  .^(J»AV«:j,rhc  Entombment. 
M  n        Portrait  of  Comeliiui. 

i^t2«I}l«»^»«*y«*8t.Tb««aa. 
Lobeek.  IVim  Z^nny.  Heeling  of  Ulyaaea  and  Tela* 


'rf"  (  '!;■''/ 1"  1  '^^^  Francis.  (/>(•.«<•»..) 


APieU. 

H   Jfsnra  iftrcAs.  Christ  entering  Jenualan. 

^ZSr  1  ^'^  ^ 
„  „         Italia  and  Germaaia,  aa  two 

fcronle  flgnies  hi  a  iandiea|ie. 

„  „  Confirmation. 

H  „  Portrait  of  Vttloria  Onldoal. 

Eoaie.  Ova  BartMdi.   Uiatwiy  of  Jeaeph.  (/rewKt.) 
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PAINTERS  AND  ENQBAVEBS. 


Ohuum 


Bone.  WUmMtumm:  Jeramlen  detWeted.  {Awwn.) 
Voilieni(oear    I0I2- )' Oycl  us '   from    the  Goipeta. 

Munieb).    hetkCoU.)    (t\>riy  dtrtoom.) 

OVKIJHECK,  (or  Ovkkhkbck,)  Leem-kkt,  a 
l>iiti  li  Undiicape  painter  «nd  «Ki^ver,  born  at 
Ila  irlein  in  1760.   He  waa  a  pupil  of  H.  Meyer, 

ait'l  it  lirsi  di  sifjned  tapestry  and  ornainonts,  but 
afterwards  turned  Ida  alfiiitioa  to  drawii*;,'  and 
etching,  in  wldcli  latter  liv  Ix  c  ainc  very  slcilfid. 
In  the  year  1776  lie  w.ih  Mi-di  r  itiH  llu;  Acadeuiy 
at  Haarlem,  and  giac  tlic  it  <  llu  wing  year  a  dis- 
course which  was  printed,  lie  worked  ia  Autfter- 
drun  and  at  Weesp,  and  died  at  Haarlem  in  1815. 
Ill'  engraved  a  niind)or  of  Diiteli  landscapes  witli 
li;,'iir«  s,  among  which  are  views  in  the  ueighbour- 
li^  >  •<!  of  llaarlem,dated  1791-98,  and  two  of  Leyden, 
dated  1807. 

OVERLAET,  Akton,  a  designer  and  etcher, 

who  lived  at  Antwerp  in  tiio  latter  half  of  the  18lh 
century,  an  1  iiad  at  lirst  been  a  journeyman  baker, 
lie  Wius  u<lndr><l  for  bin  p<Mi-and-ink  drawinj^s 
from  portraits,  liiuturical  pictures,  landscapcH,  and 
genre  acenea.  Among  liia  copies  we  may  name : 

Bogg-iraiul  liii  Wiff  ;  iiftir  Ilt  m/'rainlt.  1700, 

Dutili  Village,  with  Cftstlo  aiid  Canal;  after  tlie  tamt. 

t7i;i. 

Two  (tnivsiiig-i  uf  Mailu  aiid  Fumalc  Fuasauts;  in  A. 
(htwli's  milliner, 

OWEN,  The  Rev.  Eiiwaud  Puyce,  an  EngliHh 
etcher  and  painter,  born  in  1788.  lie  graduated 
at  Oxford,  took  orders  in  tlio  Churvh  of  England, 
and  cidtivateil  art  as  au  amateur.  He  pubtiBhcd 
Bonie  ctcliinvs  uf  aneient  biiiMiiiL^s  in  Shrewsbury, 
182(>-21,  and  another  vuluuiu  uf  ctchiugH  in  182G. 
He  died  at  Cheltenham  in  1863. 

OWEN,  Samosi^  marine  painter  in  water-colours, 
was  bom  in  1768.  Hie  aubjeeta  were  generally 
sbiiqiint,'.  wbieb  he  executed  in  a  correct  and 
Bkiil'ul  niaiim  r.  lie  i-xliil'il(-d  for  llie  tirnt  time  at 
the  Koyal  Aeaticniy  in  1794,  and  again  in  17'J7, 
wlieti  bin  Hulijeet  was  the  '  Uritish  and  Si  aiiisli 
Flcct«, connnanded  by  Sir  John  Jarvia.'  Il-'  wan  a 
member  of  the  'Associated  Artiata  in  Watei^ 
Colours,*  a  defunct  society ,  which  was  founded  in 

lR(tS<.  For  Hineral  year.s  before  Ids  clcalli  (which 
occurred  at  Suidmry  in  1h57)  ho  had  j^iven  up 
painting.  lie  nia>le  the  eighty-three  drawings 
illuatruting  Bernard  Cooko'a  '  Tbo  Thames.' 

OWEN,  William,  an  eminent  painter  of  por- 
trait-K  and  fancy  subjects,  was  born  at  Ludlow  in 
17»VJ,  and  was  educated  at  the  pramuiar-school  of 
that  town.  It  i.s  not  knowii  tliat  ln'  n  ti  IvimI  any 
instruction  in  painting  uittil  be  reached  hm  seven- 
teenth ^ear,  although  he  had  as  a  boy  exhibited  a 
Strong  mcUiiatiou  fur  art.  About  1786  he  waa  sent 
to  London  and  placed  under  Catton,  who  had  been 
a  coacli-paintcr.  but  was  then  a  I'oyal  Acndenn- 
cian  ;  an<l  soon  afliM  wardn  a  copy  Owen  made  of 
Hi-ynolds's  luie  cf  I'l'iditii,  introduced  liini  lu 
tlie  notice  01  tlie  President  and  to  the  benefit  of  his 
instrttction.  In  the  year  1792  he  made  his,  fiist 


appearance  as  an  exhibitor  at  Somerset  Hoase, 

with  the  'Portrait  of  a  (!( ntloinan,'  and  S  view  of 
Ludford  Hri<l;;e,  Lmllow ;  each  Kucceeding  year 
his  jiractice  as  a  portrait  painter  increaHed,  till  in 
the  year.  1798  he  exhibited  uo  leaa  than  ten.'  This 
may  be  considered  good  evidenee  of  Ids  artistic 
skill,  for  he  had  no  advantage  of  patronage  like 
lleynolds,  Bccchey,  Lawrence,  and  Hoppnor,  who 
diviib  d  the  world  of  fashion  between  them.  And 
among  those  who  sat  tu  hiiu  were  some  of  the  most 
distinguished  men  of  the  day  ;  such  as  William 
Pit^  Lord  Grcnville.  Sir  William  Scott,  Cyril 
Jaekaon,  Vieary  OibDs,  Chief  Juatioe  AUiot,  the 
Manpiis  of  StafTord,  the  Earl  of  Britlgewater,  John 
Soune  the  arcliitcct,  Visconnt  Exinouth,  arid  many 
others.  The  '  Blinii  Br<;;,Mr'8  I)uii;,'bt<  r  of  Bothnal 
Green,'  'The  Sl>  cping  Uirl,"  'The  Schoolmistress,' 
'The  Girl  at  the  Spring,'  'The  Boad-8ide,"Ths 
Cottaf^c  Door,'  '  The  Children  in  the  Wood,'  are 
anions  his  subject  pictures.  In  1804  be  became 
an  Associate,  and  in  1^0(3  a  full  member  of  the 
lloyal  Academy  ;  in  IHIU  bo  w.m  appointed  por- 
trait paint'  r  to  the  IVinci!  of  Walcn.  The  Prince 
Itegvnt  offered  to  knight  him,  an  honour  which  ha 
refused.  For  the  last  five  years  of  his  life  he  was 
in  a  stato  of  almost  utter  helfdessness,  but  his 
Ruffcrings  were  at  last  put  an  end  to  in  1886  by 
the  mistake  of  a  clu mist's  boy,  who  sent  him  a 
bottle  of  opium  in.stead  of  a  hanules.s  draught. 
Owen  died  on  the  llthof  February,  1825.  Besides 
the  pictures  already  named  the  following  may  be 
noted; 

IxjudoD .    Ro^.  Aaidtmy.  f  Boy  and  Kitten. 

(Diploma  G«U.)  \  Oottoge  Ohildrea. 
„     Nat.  Port,  Qm.  John  WUm>u  Crocker. 
„  „  Lord  Louehborou^b. 

„  „  (y)  .lolin  I'hilpot  Curran. 

OZANNE,  Jeannb  FuAsgoisK,  and  Maiuk 
.Ikan.NB,  were  the  sisters  of  Nicolas  0/,anne,  and 

were  instruoted  in  eogravinig  by  Aliamet.  We 
have  by  (hem  sevoraT  prints  ot  ses*port8,  &c., 

among  wliicb  .wr  th.-  following: 

A  View  of  the  I'urt  uf  Dieppe;  J.  F.  Otanne;  afUr 

H'likat. 

A  Vifw  of  St.  Vallery ;  the  samt. 

Two  Vil'WN  of  (he  Fort  of  Leghorn;  Jf.  J.  Otamtf 

iiflir  I'inut. 
A  <'.ilin;  (/'(  -.(1(1/  ,'  nt'l,r  th,  ^nmf. 

T«i)  l';iNtural  Miliject.s  ,  •ijur  J'liil.  H'uutrermaM  ;  ^f.  J. 

(I.llllllf. 

OZANNK,  Nicolas,  a  French  engraver,  was  born 
in  Paris  about  the  year  1724.  He  engravetl  from 
his  own  drawiiif^s  a  number  of  plates  of  marines 
and  sea-ports,  which  are  esteemed  for  their  neat> 
ness.  We  have^  among  others,  the  following  by 
him  : 

A  Net  of  four  T.aiutMiape.f  auil  MarhieB;  Oummfie. 

Two  Views  of  tlie  I'ort  of  llrest. 

OZ.\NNK,  PiKUKi:,  di  si_;ni  r  an  !  engraver,  wan 
born  in  Paris  in  172."),  who  proiim  cd  four  sv.h  of 
etchings  of  shipping,  lie  was  probably  a  brother 
ofMimolss. 
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PA  APE.   S<»e  Dt  Papi. 

PAAR,  Wenzel,  Count  vov,  cxcciitpd  some 
drnwiogs  and  etcliin^TB.  Mis  son  I.oi  m,  Imiti  ;ii 
Vienna  in  1772,  and  died  in  IBl'J,  also  j)aint(<l 
■cvcrul  landfirapeB. 

PAAS,  COBNKLius,  a  Qertuan  engraver,  bom  in 
1740.  He  Mttled  in  London  about  1766,  and 
became  engnver  to  0«oi]ge  IIL  He  died  in  London 
in  1806. 

PABLO,  Pedro,  was  a  Tatalonian,  wlio  in  1503, 
in  conjiinclion  wiib  Pedro  Scralin,  n  Greek,  piiintod 
the  doors  of  the  great  organ  in  Tarragona  cathe- 
dral. The  artists  received  three  hundred  Caialonian 
pounds  for  this  performance,  and  were  employed  in 
▼ariovs  works  hy  tlic  cliapter. 

PABST,  Pai:!,,  a  Dutrli  frpntlcman,  w)io  was 
Bur;,'oiiiiistor  uf  Roohlit,  Lt'ipsic,  in  liW,  iiriil 
hdill  tlio  cliiirch  of  St.  Piter  ilu  rc.  He  liccorated 
its  interior  witli  pictures,  .uni  was  ntill  livtl^  in 

1624.  Ue  was  dao  called  Pabat  van  Obonii  m 
Otiam. 

PA€CnTA.    Rco  Dei,  P.vrmA. 

PACCHIAitOTTO,  .lAioii)  (or  Giacomo),  wan 
born  at  Siena  in  14G4,  and  resiiled  thero  until  \[)'M>, 
when,  joining  a  conspiracy  of  tlie  people  against 
the  government,  be  was  obliged  to  leave  tiie 
ooontiy;  lie  took  refuge  in  France,  where  he 
became  aoqaidnted  witii  H  Rosm  ;  am  it  is  said 
that  be  execnfetj  iiaintiiii;s  forlrancis  I.  at  Fon- 
tainebleau.  Ilo  appears  to  liave  retamed  to  Siena 
in  1636;  but  three  years  aflerwanlH  lie  was  a^ain 
in  trouble  with  the  government,  wlien  lie  was  out- 
lawed. By  the  intercession  of  hin  wife  Girulaina, 
however,  he  wm  pardoned,  and  in  1640  restored 
to  hia  fomily.  No  record  itas  been  found  of  him 
after  this  date.  Owing  to  the  fact  that  ra(  (  Iiiunitl 
i.s  not  nientinncil  hy  Vaxari,  great  confusion  hat>  I 
arisen  regarding  him.  Many  cf  his  works  have 
been  attribiite<l  to  Perngino.  hut,  on  the  other  hand, 
nan^  pictures  by  Girolanio  del  Paechia  have  been 
ascnlMd  to  Pacchiarotto.  The  fresco  in  Santa 
Oiterina  at  Siena,  representing  •  T!ie  Visit  of  St. 
Catharine  to  the  bo<ly  of  St,  Ajnes  at  Montepi;!- 
ciano,'  lung  attribute<i  to  Pacchiarotto,  ha8  now 
been  proved  to  be  by  Del  Paechia.  Among  other 
pictures  by  the  latter  which  have  been  attributed 
to  the  former,  may  be  mentioned  a  '  Madonna  and 
Child,'  in  the  National  Gallery.  Two  pictures  in 
the  Pinakotbek  at  Munich — a '  ot  Francis  of  Assisi,' 
and  a  '  M.iilntina  aiid  Child  ' — both  fornieriy  in  S;ai 
Beniardinoat  Siena,  are  attributc<l  to  Pacchiarotto. 
as  are  also  several  works  in  the  Academy  of  Siena. 
Spctb,  in  speaking  of  this  artiat,  terms  him  "  the 
second  hero  of  tiieSieneee  school  *'~-Baszi  bcirig 
the  Grst— and  says  tliat  to  designate  biro  as  of  the 
school  of  Perngino,  Ih  only  to  magnify  the  injustice 
ho  has  alreaiiy  utKb  r^'oiie  in  having  nuiiiy  of  his 
best  works  attributc^l  to  that  master ;  adding, 
"  what  Peragino supplied  was  only  the  spark  which 
in  Pacchiarotto  grew  into  a  flame."  But  Speth 
himself  evidently  attribnted  works  by  Del  Paechia 
to  the  latter,  for  he  ]irnises  as  Patclii.irotto's  the 
ahove-meuUuned  '  Vibil  of  bt.  Cathariue.' 
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PACE  DA  Faenza,  painter,  flourished  at  that  town 
in  the  1 4th  century.    His  works  were  of  a  grotesque 

eliataeter. 

i'.\CK,  PoMKVICO  PI.     See  lU;(  i  AH  MI. 

PACK,  Mi-  iiKi.ANiiKLo,  called  I)i  ('AMi-li)<<nuo,  m 

fainter  of  fruit  and  flowers,  was  born  at  Itorae  in 
610.   He  was  a  scholar  of  Fioravnnti,  ami  was 

called  '  l>i  Compidoglio*  from  nn  nffieo  be  held  in 
the  Campidoglio,  or  Capitol,  nt  Home.  There 
w.'iM  a  fine  [lictiire  by  him  in  the  collection  of  tlm 
Duke  of  Marlboroiigli  at  Blenheim,  and  many  others 
are  to  be  found  in  Kngland.    He  died  in  1670. 

PAC£CCO.  See  Rosa,  Fbanciboo  bi. 

PACBLLI,  Mattbo,  a  native  of  the  Baailfeata, 
and  a  pupil  of  Luca  Giordano,  wbom  he  followed 
into  Spain.    He  died  in  1731. 

I'ACHECO,  ('nisii  iiAr.,  a  S|iiini-Ii  pnrtr.iil  and 
history  painter,  who  flo  uisli alMnit  16(i8.  Ho 
was  a  protigS  of  the  Duke  of  Alva.  f<>r  whom  he 
painteamuw  piotuiee,  iucludine  several  portraits. 

PACHECO.  FRAltcisco,  a  pamter,  was  bom  at 
Sf  \  i  !e  ii.  l.^iTl.  He  was  a  pupil  of  I.nis  FernHndez, 
and  iiis  first  ii'eordi  il  woikn  w  i  re  the  Standardrt  of 
the  Fl.-.  ts  uliirh  sailed  in  l.V.»4.  In  lo'.'H  be  exe- 
cute<l  the  {laiiitingH  for  the  Moimukeut  erected  for 
the  funeral  honours  of  Philip  II.  In  1600  he 
painted  for  the  Convent  of  Mercy  some  acenee  ftom 
the  life  of  Sr.  Raymond,  and  in  10OS  the  fohte  of 
'  Daedalus  and  b  ini-j "  for  the  Duke  of  Alcala.  In 
1611  he  visitt'd  .M.ulri'I.  and  on  his  return  to  St  vdlo 
establisheil  a  srbooi  of  paiiiling  in  bis  own  boii-^c. 
In  1612  he  painted  for  the  ntm.s  of  St.  Isabel  his 
greatest  work,  the  '  Last  Judgment.'  In  IC,\H  he 
waa  appointed  inspector  of  ptctnres.  In  1620  he 
paintoi  *The  Baptism  of  our  Lord,'  and  'His 

n  I  |urt  served  by  Angels  in  the  Dt  scrt,' for  the 
high  altar  of  tlie  culb  ge  «.f  St.  Hormcngild.  In 
162.3  he  visited  Madrid  with  bis  Hoii  in-law  Velas- 
quez, where  he  resided  till  102.0.  On  bin  return  be 
devoted  himaelf  chiefly  to  the  pen,  and  wrote  the 
'Treatise  of  Painting,'  which  was  published  in 
1649.  He  died  at  Seville  in  1664.  The  Madrid 
Miitfo  possessso  tiie  following  examples  of  hia 
work : 

St.  In#«. 

St.  Cataliaa. 

St.  John  tlie  Evangdist. 

St/ohntheBaiitHt. 

PArilKI.ni.IN,  Amaiia.  a  German  flower- 
painter,  who  was  working  at  N'urcu«l>erg  between 
um  and  172Sw  The  details  of  her  life  are  un- 
known.  

PACHER,  HlCHARL,  a  painter  who  flourished  in 
the  Utter  part  of  the  16tli  century'.  Ho  was  a 
native  of  Bruneck  in  the  Tyrol,  and  his  chief  work 
is  an  altar-pieoe  at  Wolfgang  in  Salakame  got. 

dated  14ftl. 

PACHMANN.    See  IlAniMANN. 

PACICCO,   See  Kosa,  Fkam  i.sro  ru. 

PACINI,  BlAolo  Di  FitAvc  K-s.  o,  a  Finrentine 
painter,  who  waa  living  in  152.5,  nc<  rinlitig  to  the 
iiuolu  de'  Pittori.   Signor  Milanesi  eugg*  bts  that 
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he  WHW  iili  ntir,il  willi  (lie  15i;i^i'),  a  pupil  of  Samlro 
B<»((iirelli,  cf  wlmiii  V'«Hari  tells  an  absiinl  Mnry  in 
cnnn(.H-tiun  with  the  sale  uf  a  pieturu  by  iiim  to  a 
citir.eii. 

PACINI,  SANTi.nn  obscure  Florentine,  who  lived 
towanls  the  end  of  the  eighteenth  century.  Ho 
In. I'll-  llie  eripy  wliit  li  took  (lie  place  nf  Aii'lrca  di'l 
Sirto  s  '  iH'i'iisiiion  '  in  the  ciinvent  of  S.  Pietro  in 
Mnu'  il'>,  wh  'ii  the  original  pietim  was  rwooved 
to  ttie  I'itli  Palace. 

PACK,CRKt8ToraeR,  nn  Engliah  portrait  painter, 
bom  at  Norwich,  in  1750.  Brought  up  to  trade,  he 
anffered  etonic  Iorho.'i,  an<i  then  devoted  hiuiHt-lf  (o 
art.  He  caiuo  to  Loinlun,  and  wa.s  iiitnxloci  d  to 
Sir  J.  Ueynolils,  whose  pi'  Inres  In-  copied.  Siih- 
aeipiendy  he  practised  :i<  a  )  i*:  lit  painter  at 
Norwich,  Liverpool,  Dublin,  uud  London,  where 
bo  b  liwt  beard  of  in  1796. 

PACOT,  was  a  native  of  Franco,  and  floiiriKlied 
about  the  year  1»>90.  He  cngrave<l  some  plates  of 
b.ittlesanil  s.  u  lights, wbich oie  otcbad  and  fialsbed 

with  the  graver. 

PACUVIUS,  the  Roman  tragic  poet,  practiBod 
painting  by  way  of  aiunsement  in  bis  old  eK^,  n»d 
executed  aoine  mneb-admired  works  in  the  Temple 

of  Hercules,  ahntit  1.50  n.r.  After  liis  time,  Pliny 
tells  us,  no  worthy  jiainter  aro->e  among  the 
Homiii'i.  The  art,  in  f;n  t.  fell  into  diKrepnte,  (hm! 
Bcarcely  any  but  slaves  and  fureigners  were  found 
to  practise  it  at  alL 

FADER,  HlUlM,  painter  and  engraver,  floiir- 
iahed  at  Toiiloom  in  tlie  middle  of  the  I7tb  ceotury. 
He  was  a  piifiil  of  (^IShsleUe,  and  painted  sevemi . 

views  of  'rulllniise. 

PAI>K1!N.\,  Giov.^N\'I,  was  horn  at  Bologna 
about  the  year  1600,  and  w<w  a  scholar  of  Girolanio 
Curti  (Dentone),  under  whom  he  became  an  emi- 
nent paintwof  perspectives  and  architecture.  After 
the  death  of  Dentone  be  was  much  employeil,  and 
his  Mi  .  •  wai  such  as  to  excite  (he  jealousy  of 
Agosuiiu  Mit.-lli,  one  of  the  al>Ie8t  artists  in  that 
brancli.  of  lii-^  numerouH  works  at  HolorrD.i^  the 
decorations  of  tlie  Capella  Zagoni,  in  the  church  of 
La  Madonna  della  Liherta,  are  connidered  among 
his  beet  performances.  Ho  died,  according  to  some, 
in  1640  :  hut  Zani  snyn  ho  was  tiring  in  1647. 

PADKHNA,  Ta  MrANT-Nin.  w.is  ht.rn  at  nolopna 
in  IIVJI',  and  for  some  time  si udied  under  (Jucrciiio. 
On  the  death  of  that  master  ho  entered  the  school 
of  Carlo  CignanL  Although  he  acipiired  Home 
celebrity  as  an  historical  painter,  he  was  more 
distinguished  for  his  landscapes,  which  are  in  tiie 
style  of  his  first  instructor.    He  died  in  1708. 

P.M'Eli'NI.  '\\vii,i.o,  a  Xeipolii.in  j)aint'-r,  who 
ilourislieil  in  the  iHth  century.  He  cunie  tu  ICng- 
land,  where  he  made  several  drawings  from  old 
pietarss.    He  died  about  1770. 

PAiX)VA,  OixoLANu  DA.  See  Sonno. 

P.'^WVA,  fJirtsTo  DA.   flee  XlKSABiTor. 

PAIK)VANIN{),  FrtANCKSro,  was  horn  at  Padua 
in  l."jt"il.  It  is  not  knou  n  hy  «  hom  he  was  in- 
Btruclcd  in  the  art,  but  In-  l  ainted  history  with 

somesHvccBs.   One  of  the   -^t  esteemed  of  his 

worlce  is  a  picture  representing  a  Saint  intenwdiiig 
for  two  cnmiaais  condemned  to  death,  in  the 
churth  of  La  Madonna  del  Carmine,  at  Venice, 
He  also  was  much  employed  in  painting  portruitK, 
He  die,l  in  ir.17. 

PADaVANlNO,  It,  (ALEssAsnno).    Sec  Vauo- 
TAtll. 

PADOVAHUiO,  II  (Ottavio,  son  of  Ludovioo). 
SseLaoin. 
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PAPOVANINO,  On  AVio,  the  son  of  Franc ^sco 
Padovanino,  svas  horn  at  Pailiia  almut  the  year 
I5H-J  After  Btutlying  some  time  under  bis  father, 
he  was  sent  to  Rome  for  improvement.  lie  ac- 
({uired  some  celebrity  as  an  historical  painter,  hut 
was  chiefly  engagc<l  in  portrait  painting,  in  which 
lie  w  IS  ni'ire  succes^sfid.     lie  died  in  1G.'J4. 

l'AIK)VAN(  >,  (J  Asi  Aito.    Sec  O.vnci.Lo. 

PAHOVANO.  (iHioi.AMo.    See  S^JiiDO. 

PADOVANO,  Lal-ko.  In  the  *  yencxta  Descritta,* 
by  Sansovino,  this  painter  is  said  to  have  been  a 
native  of  Padua,  and  a  scholar  of  Francesco  Spiar- 
cicuie.  He  was  a  sueceshful  imitator  of  the  style 
of  Andrea  Manti  i,'na,  and  paint'  il  f.ir  the  clinndi 
of  La  Cariti  at  \'enice  some  siibj  i  ts  fmiu  the  life 
of  St.  John,  which  rank  among  (lie  most  <  n  dit.nhle 
productions  of  the  time.  He  is  stated  by  the  above 
author  to  have  flourished  about  the  year  1420.  It 
is  expected,  liowover,  that  he  is  one  with  hinro, 
or  Laura  tin  I'mlooa,  who  lived  to  a  much  later 
perio*!  :  Zani  says  be  was  at  work  from  1470  to 
1500. 

PA  DKO  V  PKDKKT.  TomAs,  designer  and  painter, 
was  bom  at  Ban  i  loiia  in  1840,  and  died  tliere  in 
1S77.    He  was  a  pupil  of  the  school  of  art  In  that 

city  .md  of  thi>  Academy  of  S.m  Fern  indo,  studying 
under  Mudra/.o  ;in'i  Kiviera,  and  being  specially 
disi  itiLCU'slii  tj  f  .r  his  earic.it  ures. 

PADTHUrUUK,  H.  L.,  was  a  native  nf  Stock- 
holm,  and  flourished  about  the  year  170*).  He 
engraved  the  greater  part  of  the  plates  for  a  work 
entitled  *8uecia  Antiqiia  et  Hodiern  i,'  pnb'islie<I 
in  three  vols,  fdio:  the  first  in  Irt.l.H,  (he  list  in 
1714.  It  Cfuitains  about  three  huuilred  aiitl  lifty 
pl.Htes.  consisting  of  bird's  eye  views  and  maps. 

PAELINCK,  Josicrir,  an  historical  paintttr,  was 
horn  at  Oostacker,  near  (i bent,  in  17H1.  He  com* 
mencod  his  artistic  studies  uiuler  Verhaegen,  the 
professor  of  painting  at  the  A«'adeniy  of  Ghent  ; 
after  this  bo  went  to  Paris,  jiid  enrolled  hirns'-'f 
anujtig  the  s(  bolars  of  David.  In  I8i>4  he  obi. lined 
a  prizu  offered  by  the  Acadeniy  at  Ghent,  with  his 
picture  of 'The  Judgment  of  Parts,'  and  was  also 
named  Professor  of  Design  to  the  Academy.  He 
shortly  after  vacated  this  appointment,  and  went 
to  Italy  in  order  to  study  (ne  works  of  tin-  >;re;it 

mastiTS.  lb  re  lie  ruriei  trd  niih  li  i  .f  li  e  .■lc.ld"niic 
manner  which  he  had  imbibed  in  the  school  of 
Uavid,  and  prodiu'eil  what  is  considered  his  beat 
picture,  'The  Finding  of  the  Cross,'  which  is  now 
in  the  church  of  St  Michel  at  Ghent.  He  remained 
at  Rome  for  about  five  years,  and  iluring  that  time 
he  I  ainted  a  largo  picture  for  the  palace  of  the 
Pope  at  Monte-Cavnllo,  representing,' the  cndiellisb- 
nients  of  Itome  by  Augustus.  In  1815  ho  became 
emirt  painter  to  the  queen,  and  a  member  of  the 
Netherlands  Institute.  Id  1820  he  obtained  the 
preat  prize  at  Ghent  for  his  « Anthia.'  Finally  he 
he<'ame  prof  ssor  at  tlie  Academy  of  Pruss.  Is.  Ho 
died  in  tliat  city  in  1839.  His  principal  pictures, 
in  addition  to  the  sbove,  are : 

The  Adomtion  of  the  Shopbnds.    (Gmwif  of  £m 

Trapfif,  near  Anttrerp.) 
Tlie  Flight  into  Egypt.    {At  JfaliMm.) 
Tlie  l>4-i>Brturo  of  Tubit    ( <  j>l>ratk'  l,  nrar  OinUiutrile.) 
The  Ketum  of  Tobit.    (For  Maria  OKdinli'irr.) 
The  Asoumption  of  the  Vbgin.    (tor  Muystn,  near 

Malinei.) 

The  Disciples  at  Emmous.  {Ckurck  at  Everykem,  near 
ahmt.) 

Calvary.   (r<7%«  o/OnjAHfap.) 
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Tbe  Jud^ent  of  Midan. 
The  Abdication  of  Clinrles  V. 

PAKSI,  ll.  GlO\  ASK  I'K.     iSoo  MlIZIANO. 

I'AKST,  liKNUy.  a  ixirliait  jiaititer  and  copyist, 
who  practised  in  England  in  the  latter  half  of  the 
17th  century.  He  worked  nnder  H«nry  btone  and 
Francis  Barlow.  There  was  a  copy  by  hitn  of 
Lnca  Gionlnno's  'Cyolopa'at  St.  James's  Palace. 
He  di.  d  in  lf.97. 

PAGANKFXI,  NliXX»IX),  a  pnintor  of  Faeiiza 
born  in  ilo  worked  chit-fly  nt  Rome,  but 

executed  a  famous  picture  of  '  St' Martin  '  for  the 
cathedral  ot  Faenza,  which  has  been  ascribed  to 
L<icn  LoDghi.  He  died  in  1S20.  pBganelli  signed 
IiIm  |iicfuri.'«  N  +  P. 

l'A(iAXI,  FitANrhXii,  WMS  horn,  according  to 
Baldinuct  i,  at  Klorem  ein  1631.  After  learning  the 
first  rudinieiit.s  uf  art  in  his  native  city  he  went  to 
Borne,  where  he  studied  tlie  works  of  Polidoro  da 
Garavaggio  and  Matiirino.  He  returned  to  Florence 
at  tlic  age  of  twonfy-nnc,  where  he  scion  pioihircil 
some  Works  wliirii  procured  iiiui  a  repiiljil ion.  lie 
wa,H  coiisiiiered  une  of  the  moat  proiDi^iti^-;  arlis(K 
of  his  lime,  but  died  yuuiig  at  Custelliuroutiiio  iu 
1501. 

PAUANI,  OanOBIOk  the  ion  of  Francesco 
Pagani,  was  born  hi  16w.    His  father  dying  when 

be  was  an  infant,  lie  was  |ilace<l  an  a  dlHcii'Ie  of 
Santo  di  Till,  and  afttTwards  improveii  his  style  by 
the  instriiciion  of  Loilovico  ("anil,  callcfl  Cigoli. 
In  imitation  of  the  st^lc  of  that  master,  lie  p.iintfil 
a  picture  of  'The  Unding  of  the  Cross,' for  the 
church  of  the  Cannelites,  of  whicb  a  print  by 
Cecchi  is  the  only  record.  Tlie  church  was  de- 
str  ye«l  l)y  tire.  Sonie  of  his  fresco  works  remain 
ill  tlie  cloister  of  Santa  Maria  Novella,  Florence, 
including  a  'Nativity.'  His  own  portiait  by  him- 
self is  in  the  Kiccardi  Gallery  oi  the  same  city, 
and  in  the  UfBzi  there  is  a  'Family  of  Tobit'  by 
him.    Baldinucci  dates  his  death  in  1605. 

PAGANI,  Paoi,o,  was  bom  at  Valsolda,  in  the 
Hilariese  state,  in  Ififil.  He  formed  his  manner 
by  studying,  at  Venice,  the  works  of  the  best 
masters,  and,  according  to  Zanetti,  established 
there  an  academy,  where  he  introduced  a  style  of 
designing  the  nude,  which,  though  occasionally 
aunrbarged  and  extravagant,  is  bold  and^  effective. 
After  a  residence  of  some  years  at  Venice,  where 
lie  [lainti  il  scverid  I'it'dnes  for  the  cliurchcs,  lie 
returned  to  Milan,  lUiJ  was  much  oniploycd  for  tlie 
public  edifices  and  for  private  collections.  One  of 
nis  beet  works  is  in  the  Dresden  Galleiy.  He  died 
in  1716. 

PAGANINT,  GrcLiKLMO  Catoiiobo,  was  bom,  I 
according  to  Orlandi,  at  Mantna  in  1670,  and  was 
a  scholar  of  Anlonio  (.'alza.  Ilis  genius  led  liini  to 
paint  battles  and  encampments,  but  having  seen 
some  of  the  pictures  of  Borgognone  at  Florence, 
be  Attached  himself  to  the  study  and  imitation 
of  that  artist's  works.  No  partHmlars  as  to  his 
individual  works  appear  to  be  recorded. 

PAGGI,  Giovanni  Haitima.  (or  Paci,)  was 
bom  at  Genoa  in  1551  or  l^^t'i.  lie  was  first  a 
scholar  of  Luca  Cambiaso,  and  iniproveil  himself 
in  design  by  studying  anti4|ve  statues  and  bas- 
reliefr.  He  had  acquired  some  reputation  as  a 
painter  of  history,  when  he  unhapi'ily  kille<i  an 
aiifai^'oiiiHt  in  a  cinarrcl,  which  obliged  him  to 
leave  (leiioa,  and  he  took  refuge  at  Florence,  where 
he  resided  twenty  years,  and  was  employe*!  by 
Francesco  and  Ferdinondo  de'  Medici.  Florence  I 
was  St  tliat  time  the  lesidsiDos  of  several  artists  of  | 
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distinction,  who,  with  Lodovico  Cardi,  contributed 

to  lift  the  Florentine  ri-IiooI  out  of  llie  laTignid 
si..te  into  which  it  had  fallen,  by  inlrodu'  ing  llm 
more  vigorous  and  efl'ective  sl_\  le  wliicli   was  at 
that  period  eslalilished  in  Londiardy.    His  first 
prodactions  were  rather  distinguished  by  grace 
than  energy,  as  tus  'Holy  Family'  in  tlie  chtirvh 
Degli   Angeli,  at  Florence,  proves.     He  after- 
wards adopted  a  manner  more  robust  and  mas.-u- 
line  ;  and  liis  large  wi>rk  of  the  'Transfiguration,* 
in  the  church  of  San  Marco,  is  painted  with  such 
vigour  and  effect,  that  it  di>eit  not  appesr  to  be  b v 
the  same  han<l.    Another  of  his  esnter  works  is 
lii-  '  Si.  Catherine  of  Siena,'  in  Santa  Maria  Novella 
t  iliL'  same  city.    Lanzi  mentions  as  his  finest 
works,  three  subjects  from  the  Passion   of  our 
Sa  ioiir,  at  the  Certosa  at  Pavia.    In  lOlK)  he  was 
invit'd  to  return  to  Genoa,  where  he  was  much  • 
employed  fur  the  public  edifices  and  private  colieo 
tions.   His  best  performances  at  Crsooa  sre  two 
pictures  in  the  church  of  St.  Bartohmuneo,  and 
'The  Murder  of  (lie  IntutcentH,'  in  the  Palazzo 
I)ori.i,  ]ii!ntc<l  in  ir»i  H',,  in  competition  with  Huli.  ns. 
He  ilied  in  10*27.    He  was  also  a  sculptor, archittx;t| 
and  writer  on  art. 

PAQHOLO.  See  Babtoloviiio  di  Paoboioi 
PAOLIA,  Antonio,  a  native  of  Brescia,  bom  in 

16R0,  was  a  son  and  pupil  of  Fr;irii  < -^'  o  raL,'Iia. 
Ho  died  in  1747.  His  brother  Anuki.o  was  born 
in  1()H1.  and  died  in  1763.  Antonio  was  in  tlie 
habit  of  painting  from  groups  of  little  clay  figures 
modelled  by  himself,  by  which  means  he  obtained 
A  piquant  ohiaroseuro.  In  colour  he  was  aidn  to 
the  second-rate  VenetianB. 

PA(iLlA,  FijAN'i  Ksro,  was  bom  at  Brescia  in 
lG3'>j  and  wus  l)roMglit  np  in  the  school  of  Guer- 
cino.  He  painted  some  pictures  for  the  public 
edifices  at  Brescia,  of  which  the  most  distinguished 
is  an  altar-piece,  in  the  church  of  La  Cariti. 
His  best  productions  sre  his  portiaits.  Aocordinff 
to  Zani  he  died  in  1713. 

PAQLIABI,  Giovanni  Batiista,  a  painter  of 
Cremona,  was  born  in  H'lll.    He  died  in  1717. 

PAGNKSr,  Kouis  Clai'HK,  a  French  portrait 
pointer,  bom  in  1790.  His  portrait  of  &L  de 
Nanteuil,  painted  in  iRI7,  gained  Idm  a  good  deal 
of  reputation.    He  died  in  1819. 

PAGNI,  BKXKnET-i  o,  was  a  native  of  Pescia,  and 
was  brought  up  at  Home  in  the  s(  hitui  of  Giidio 
Kouiano.  He  followed  that  muster  to  Mantua, 
where  he  (liHtingiii!<lied  himself  as  a  painter  of 
history.  In  the  cliurch  uf  Saut'  Andrea  is  an  altar> 
piece  by  him  of  the  Martyrdom  of  fit.  Lorenso ; 
and  at  the  Colh  ginti,  a  picture  of  the  Marriage  of 
Cana.  Zani  says  ho  was  at  work  from  \b25  to 
1570. 

PAIGKOLINE  (or  PAiaiIX)lNE).  The  name  of 
this  engraver  is  aflixed  to  a  d%ht  atelung  from 
a  picture  bv  Paolo  Veronese,  representing  the 
'  Mother  of  If  ones  broagfat  to  Pharaoh's  Danghter.* 

PAILI.ET.  ,\nioINK,  a  pujtil  of  Bourdon,  was 
bom  in  Paris  in  lliS'J,  and  died  in  17IVj.  He  was 
a  portrait  and  historical  i  aintrr,  and  pn  tVssor  of 
the  Hoyal  .Academy  of  I'aris.  In  1659  he  was 
rector  of  that  institution. 

PAl^E,  Jambs,  a  water-colour  draugbtsman,  was 
s  son  of  James  Valne,  the  architect.  He  exhibited  at 

the  Spring  (Jardens  Kxhibitions  in  1761-64-70,  and 
was  a  member  of  the  St.  Martin's  Lane  Academy. 

PAI(»T, — ,  wiis  a  French  engraver  of  little  note, 
who  apuears  to  have  been  chiefly  employed  by  tho 
booksellen.    Among  otliera,  tneie  is  a  print  \f 
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liim  of  '  Davul,'  a  li  ilf-length  figiiro,  after  Vigrion. 
Hp  live  l  ahcHit  1G27. 

PAJUU,  AooutrrB  Dtoik^  was  the  son  of  Jacaues 
Aujrttstin  Pajon.  He  was  bom  in  1800,  and  atoaied 
iitiil<'i  liis  fiitlior  nnd  liaron  Oros.  His  host  work 
in  •  L;i«  Cusas  atul  liin  (Jiiides  attacked  hy  a  Tif^cr.' 

I'AJi  >C,  Jai  'vuks  Arr.i'sTls,  liistorical  paiiilrr, 
was  born  in  Paris  in  1766.  His  father  was  tlie 
famous  Bciilptor|  Angiifltin  Pajou.  He  was  in- 
atructed  in  painting  by  Vincent.  Atfinthe  painted 
portruita,  among  which  were  thoee  of  the  Emperor 
Nupolcun  riTiii  M'vcral  of  liis  Marshals.  He  after* 
wanis  took  to  historical  sc-ones,  among  which  an 
'  (K  lipua  and  Polynioea,'  at  FontameUeaa,  may  be 
namcnl. 

PALACIOS,  FitAM.'iwro,  a  Spanish  painter,  was 
born  at  Madrid  about  1640.  He  entered  the  aohool 
of  Velasquw,  and  early  pavi*  indioalions  of  a  talent 

fi)r  pnrtraiturc,  htif  tin'  di  ath  of  liis  iii  tstor  in  Ifi'iO 
ajipciir-j  1(1  li.ivi'  j)iit  a  limit  to  his  progrcsM.  .lean 
Berniu  li  ,^  nniires  his  picture  of 'St.  Onotdiiins,' 
in  tile  cliurcU  of  tUe  female  penitentiary.  1I«  died 
in  1676. 

PALADINI,  ARrAVOKi.A,  was  horn  at  Pisa  in 
1599.  Sho  was  tho  daughter  of  Fiijppo  Pai.apini, 
a  ]iiirtraii  pninti^r,  liy  whom  sho  was  iriKtnirti  ■!  in 
tlic  rmliini  ntH  of  tliC  art.  II<'r  talents  wore  riot 
conlimil  to  painting,  for  she  cxifllf.'d  in  music, 
and  above  all  in  embroidery.  Her  portrait,  painted 
by  herself,  was  placed  in  the  gallery  of  aiiisto  at 
Fior<  iK-f'.    She  <iii-il  in  \(\2'2. 

I'ALADIN'l,  LiTM  Uio.  In  tiie  '  M(  niorio  do' 
MoHsiriesi  I'ittoio,"  liy  llackert,  tliis  painter  is  satil 
to  have  boen  born  at  Mi  seina  in  1091.  He  worked 
at  Itorne,  in  the  school  of  Sebastiano  Conca,  but 
•tudied  laigely  from  tlie  antique.  On  his  return 
to  Mensina,  ne  was  on  gaged  In  several  considerable 
works  in  frr>so<>,  of  wiiirli  tln^  iiionf  PHlcrin*"'!  ix  the 
ceiling  of  tlio  clinrcli  of'  Munle  \'ergine.  lie  ilied 
of  the  plai;  iii'  in  171.'?. 

PALADIN'O,  Fii  n  p  i,  a  native  of  Florence,  was 
born  in  1544.  II<-  was  a  pupil  of  Allori.  He  lived 
in  Rome  and  Milan,  but  chiefly  in  Sicily,  where 
most  of  his  workfi  are  to  be  found.  He  died  at 
Wa//arino  in  lfil4. 

PA  LAG  I,  I'ei.aoio,  historical  painter,  was  born 
at  Bologna  in  1775,  and  was  a  pupil  of  Appiani. 
In  the  time  of  Napoleon  he  was  director  of  the 
Aoademy  at  Rome,  and  later  on  a  profeaaor  in  that 
nt  Milan,  and  member  of  that  of  San  Luca,  He 
died  at  Turin  in  IRGO.   There  are  by  bim: 

CohunbiiH  before  Ferdinand  aod  Isabella.   1829.  {Sig- 

■nor  I'tl/nso's,  (ienrta.  ) 
CoriolaniiH  b«>fon>  tho  (  JnU'S  of  Ilotiu'. 
Gustavus  Adolphus  ordering  tbo  Legislative  AMeiubljr 

to  swear  Utm  to  his  OaHcfatar. 
A  Sibjl. 

PALAIS.    See  Pelais. 

PALA.MKKKS.  S-r  b;4'invnwi. 
.  PALAVKJINI,  GiAcoMu,  called  li,  Giannoi.o, 
was  bom  at  Caspen  in  the  Vultlin,  in  1610.  Altar- 
piecea  by  thia  artist  are  found  at  Cremona,  Verona, 
and  Milan.  He  al»o  painted  a  few  portraits.  He 
died  in  1729. 

PAI-CKO,  Franz  Karl,  son  of  Am.  s  I'ai.i  ko 
(wlio  (lied  at  I'ro^lmr^^  in  I7.'>f),  was  Imrii  at 
liroslan  in  1724.  llu  was  tirst  a  pupil  of  Iuk  filler 
brother,  Franz  Anton,  at  Preaburg  and  then  at- 
tended the  Vienna  Academy  and  travelled  in  Italy. 
In  1752  he  became  conrt  nninter  at  Dresden,  and 
in  1704  at  Munieli.  11''  'lie'I  in  I7)'i7,  apfNuently 
at  Prague.    AmWig  hiii  paintings  are  : 

B  a 


Juditb  unil  IIi>li.f<  inrs. 

Delii't  raiice  of  Captives,    j  T  "      i  i' i  il  I,  fKlhllJf-J 
8t.  John.    {JfrtitUn  ( 'ourt  <  hajirl.) 

Two  etchings  by  him  are  known: 

Christ  and  the  Buuriten  Weman. 
Adam  and  Bra  hitSmig  thomelTCS  in  Vlssr. 

IIIh  lirodier,  FitANZ  An  ion  Pauko,  was  a  ])npil 
of  his  fatlior,  and  iH-'cnnic  court  painter  to  Prince 
Esterhazy.  He  has  left  altar-pieces  in  the  oatlwdral 
and  in  the  Salvatotskirche,  at  Vienna. 

PALI88Y,  Brrhard,  was  bom  about  1610,  at  La 
CI)aju'llo  Riron,  a  village  in  iN  rigoni.  Tic  was 
brought  up  to  his  fatli(>r's  traile  of  a  glazier,  but 
having  a  t;usto  for  drawing,  design,  and  doootation, 
he  turned  it  toacconnt  in  paintingglass  forchurctiea 
in  the  district.  At  the  age  of  twenty-one  he  set 
ont  oo  his  travels.  He  first  went  into  (lie  country 
of  the  Pyrenees,  and  after  settling  for  a  time  at 
Tarhcs,  ho  went  through  Fr.inro,  Switzerland,  an<l 
Southern  Gerinuny  to  Helgiuru  and  Flanders.  He 
returned  to  France  in  1539,  and  settled  atSnintongo 
in  the  south-west,  where  ho  married,  and  pursued 
his  manifold  callings  of  portrait  paintiiig,  glass 
painting,  and  land-measuring.  While  thus  en- 
gaged he  was  seized  with  the  desire  to  produce 
enaniello<l  faienci-,  anil  his  anlour  in  proseenling 
hiN  n  scarclies  is  well  known.  His  fame  as  a  potter 
spread,  and  ho  aoon  attracted  the  notice  of  Uie 
i>ui(e  of  Montmoreney,  Constable  of  France,  who 
by  astng  his  Influence  with  Oathaiine  de*  Medicls, 
saved  Palissy  from  being  bunit  as  a  Huguenot. 
After  bis  release  fruni  iniprisoiiinent  he  removed 
from  S  iiiitongi'  lo  llio  TnileiieK  at  raris.  where  Ik; 
long  continued  to  curry  on  the  maiuifacture  id'  his 
famous  pottenr.  At  the  ago  of  seventy-six  ho  was 
again  arrested  as  a  heretic  and  imprisoned  in  tite 
Bastlle,  where  he  died  after  about  a  year's  Imprison- 
ment, in  the  year  1588.  Tlis  life  belon-s  ralln'r  (o 
the  history  of  an  art  with  wim  h  thiw  book  is  not 
Hiipposed  to  (leal,  but  llic  fa<  t  that  he  diil  once 
Work  as  a  painter  provonts  our  passing  his  name  in 
silcnf-e. 

PALLADUiO,  AnmuuKJ^  MCordli«  to  Orlandi, 
was  bom  at  Cortona  In  1610,  and  was  a  scholar  of 

Berrettini  (Pieiro  de  Cortona).  He  paintdl  his.ory 
in  the  style  of  his  master,  and  execute  d  nevcral 
works  for  the  public  edifices  of  bis  native  uity. 
He  died  in  1680. 

PALLAVICINI,  L>0,  appears  to  have  Teside<]  at 
Milan  in  the  early  part  of  the  17th  ccntuty.  He  is 
said  to  hare  |)ubli8hed  sonio  prints  marked  witli 
the  initials  fj.  P.  f. 

PALIvlfeUK,  Arnaxp  JirMKN,  a  painter  of  Bor- 
deaux, was  horn  in  178^<.  He  was  a  brother  of 
Louis  Pallierei  and  was  also  instructed  by  Vincent. 
Ho  painted  mythological  and  historical  picttm-e, 
sue  h  as  '  The  Death  of  Epamlnondaa,'  *Love/  and 

others. 

PALLIKRE,  I.oiii>-Vi\(  EM-Li'.iN,  a  Fren.  h  his- 
torical p.iihter,  was  Itorn  at  Bonleanx  in  17M7.  He 
was  a  scholar  first  of  his  father,  who  was  an  en- 
graver and  draughtsman,  and  then  of  Vincent,  and 
gave  early  promise  ^  arriving  at  excellence  in  the 
art.  In  1809  he  obtained  a  sooond  prize  for  bis 
'  Priam  kneeling  iM'foro  Achilles,'  aTid  in  1HI2  the 
IVix  tic  Homo  for  his  '  Ulysses  slaying  the  Suitor.n 
of  Fenolopo.'  At  Rome,  where  he  remai'iod  fiv(^ 
years,  he  painted  'Argus  slain  by  Mercury;' 
'Prometheus  tormented  by  tlie  Vulture;'  'The 
Flngellation  of  Christ'  (for  which  liouis  XVIll. 
awardeil  him  a  gold  neilal:  it  was  |.;.i'in<l  t"'"r 
the  church  of  the  Triiiit4  do'  Mouli)  ;  aud  '  Juno 
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1>  .iTiiwiiic  tlio  Oinllc  of  VeiiiH.'  In  1819  ho  ex- 
at  tlio  Musi'L' '  St.  PetiT  ciiriiii^  tlif  Lame 
M;iii;'  '  Tolnt  rusturiiip  Si.-lit  tu  liiH  F.itliur ' 
(now  in  the  Bordeaux  Muticum) ;  '  A  SIioiiIktiI  in 
Repose;'  *A  Nymph  coining  from  the  lintli;' 
*  Preaclunffat  Koine  duriog  tbo  KigUt ; '  aad  other 
■ubjecto.   He  died  in  1820. 

PAJ<M.\,  .TvroTO,  called  Pai.ma  VErcnin,  to 
distin^uisli  liini  fruni  liis  ^raii(i-iiej>lie\v,  I'aliiia 
Oiovine,  \vaH  liorii  at  StTiiialla  alxiiil  1180.  Wry 
little  ia  known  of  liis  iifo.  His  will,  wliich  hau 
been  diecoven  d  wiiiiin  the  last  fi  w  ye&ta,  was 
made  on  the  28tli  July,  l&id,  aad  be  is  known  to 
have  died  a  few  days  afterwards,  it  is  snid  at  the 
a;;o  of  forty-eiglit.  In  tin-  lulli  ttioii  of  the  Duo 
d'Auinale  there  iu  u  'Holy  ConviThalioii '  wUli 
the  foUowiiif^  inscription,  J.\(  H<p|iiJs  i  ai.ma  mi». 
This  inscription  Crowe  nnd  Cfivalcasclle  accept, 
and  partly,  at  least,  upon  its  evidence  base  tlicir 
belief  that  Palma shand  with  Uiorgionc  and  Titian 
•'the  honour  of  modern izini^  and  n-geuerating 
Voiicti.iri  art."  For  tin-  ['irtiin-  im  wliieli  it  ot'curs 
iw  entirely  in  the  free  niatim-r  of  the  ciii«iueccn(i.sls. 
Morclli,  on  the  other  hand,  refuses  to  accept  this 
cartellino  a»  genuine,  or  the  tlieory  of  Polma's 
forceful  originality  as  well  founded.  He  contends 
that  it  was  not  until  much  later  that  Palma  beeamc 
capable  of  such  work.  At  present  the  question 
lnii«t  rcinaiii  open.  Tiic  birtiiplace  of  I'alnia  is  in 
the  province  of  Bergamo,  and  throughout  his  pic- 
tuns  a  Bcrganiasque  feeling  can  be  traced.  We 
have  no  authentic  information  as  to  bis  pu|iilage. 
Giovanni  BelHni,  Cinia,  and  Carpaccio  seem  to 


1. 


,'U  Iiis  cliirf  m^)(ll■l^,  nt\i\  froiir 


dnti  <'t  llt^  art  must  cri  dit  liini  with  an  nnju-rt- 
nnt  sli.ire  in  the  creation  of  what  is  Ion  often  called 
the  Giorgiouesquo  innovation  in  pnintin*^.  His 
portraits  especially  are  broad,  luminous,  ai  d  in- 
'  tensely  faomsii.  So  tu  as  can  be  diHi  oven  d,  the 
brusb  of  Pabna  was  never  officially  emphiyed, 

which  takes  away  one  im|M)rtarit  -onn'e  of  inform- 
ation as  to  hin  lifi-.  Like  otiier  men  of  his  lime, 
lie  was  often  anked  for  setni-allegorical  pictures  of 
heathen  gods  and  di  iui-go<ls.  Ctf  Uieae  tlie  reourds 
of  a  '  Ceres,'  of  a  *  Itapu  of  Gari3>mede/  of  a  canvas 
with  Juno,  Venus,  and  Minervli  upon  it,  have 
come  down  to  us,  as  well  as  one  picture,  a  n^cuin- 
lii-nt  '  VeuuH,'  now  iit  I'n-^deii.  An  '  Atl.im  aiul 
Kve,"  loo,  at  Brutiswit  k,  is  a  fair  example  of  hiw 
only  mediocre  skill  in  the  nude.  His  more  import- 
ant pictures  are  enumerated  below.  Of  Palma's 
last  days  more  is  known  than  of  the  rest  of  his  life. 
We  gather  from  his  will  that  he  was  never  married, 
and  that  conf»e<|uentIy  he  had  no  lea;itimaic  children. 
Tiie  finions  N'iolaiiJe  niii.st  have  huen  illegitimate. 
In  his  will  he  mentioUH  a  nii  ce  Margarita,  and  two 
nephews  besides  Antonio,  who  afterwsids  leeame 
famous  as  the  father  of  Palma  Uiovtne.  All  these 
were  the  children  of  a  brother,  Bartoloromeo. 
Palma  died  in  the  odour  of  Kane  tity  within  a  few 
days  after  the  signing;  of  his  will,  for  on  .\nirMsl 
8th,  Ifj'lH,  h;.s  e.\i  entors  made  an  iiiveritury  of  liin 
goo<lH,  which  included  forty-fonr  niiliniHhed  iiic 
lures.  He  wan  a  member  of  the  S  in  S|  irilo  brother- 
hood, and  was  buried  in  their  vaults  at  San  Gr^g<  *  r  o  > . 
Venice,  \\  A . 


Aiidfeosit  Col.    A  Holy  Coiivcrsntion. 
hockis  Carntra  )  Mn>lotiiin,  witlj  St.  Jolin  tbc 
L'oUtetion,     J     I'>ji|>tiiit  aiul  the  Ma(;<la1rn. 
BloBhsin  {fonnerly).        Ma<  lumm.  w  itii  a  fenmU-  martyr 

aud  (M>ldiL-r  tuuut.  {AtcrtUd 
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Bruaswicik.       Oatttrv.  Adam  an  J  Vte.  {EiAMUd  m 

tkt  y.io  OoUtetum  at  Kcmmw  m 
1S12.) 

CtuuitUiy.  A  Holy  Ooavenation,  with 

Donor. 

DresdMk  Oatter^.   Mnduuuu  ami  Chilil,  with  St. 

Juhu  the  liaptist  and  St. 

Catliarine. 
A  Holy  Conversation. 
(!')Matli>uua;  Hhcplienlailoring. 

(No.  4  ;  iiMi-iltil  to  Titian.) 
Mudoijuii,  with  kne<>liug  saiota. 
88.  Udeu,  lV>iisUntiu»-,  Stfbjui- 
tiao,anil  llix  k. 
„      Adnrattoii  of  the  Magi,  with  St. 
Htleu. 

Gailery.  A  Holy  Convcnataoo. 
Mtutim.  A  Holy  ConvenaHoB.  (Poy 

imjwilitHt.) 
Lmtrt.   Madtinua ;  Hhepberd  adoring. 

(  U'ith  two  /orgtd  ntptaturr* 
/f,TkTunnisaiid  Tioi* 

AHNO.) 

A  Holy  Conrenation,  (K«ry 

I  IHf  ttl'tuut.) 

.MailoniiiL,  with  88.  AntluBiy 

alul  JtTOIIlC. 

MailouuB.  with  St  T'l  ter. 
A  Holy  Cuiivi  rsiitiun 
A  neries  of  iiirturvs.  of  wliich 
the  I'lirificiition  of  .Mnry  ia 
the  C'liii  f. 
St.  I'cter  uiuoDg  other  Uainta. 

Oluirt  and  Che  Widow  of  Naln. 

St.  Itarhara,  with   PietA  an.l 
Saiiitf.      (I'irhitps  J'aima'i 
tita-lf  ri't'Cf .) 
The  A'irf;in  (■iifhrone<l. 
A  Holy  (  iirivcrsntion. 
n         The-  SaluUttiuD  of  Mary. 
Cwrwk.  Yiigin  antfaionsd. 


Munich. 
N14ISS. 

Paria. 


Petenliuiy.  Lttic/iitDi- ) 
Bone.  FaUet  Burgkut 

„  „  Colonna, 

Uovigo.  G(dl.  (JommuHatt. 


\  I  nice.  Acii'li  mill. 

CUUctioH.)  ) 
0  As.  JUSina  AnRMM. 


Vicenca.  S.  St^ano. 
\'ietiua.  Mttdtr*. 


VOKTltAITS,  StNOLB  VIOITRn,  WtC 


Alowlek. 

n  rliii. 
Dresden. 


CattU. 

Jfii.yu  III . 
GulUrjf. 


I'lon-nrc. 
I/iiudou. 
Mnaicfa. 

Rob 


Vianaai 


I'JIhi. 
Xatioiud  tittll, 
OaUay. 

Ptit.  SmAmni, 

SeimaPalmst, 

Stlvtitrt. 


A  I'<'4i<^oit  Girl;  t«0  k«SIS  in 

the  ilisLmee. 
.A  yoiiii;;  Woman.    (.Siifnfd  P.) 
The  Tlmi-  Sihtert:  e.dled  aliO 

'I'iihiia'ft   DMUc'litirs,*  aad 

'  'I'lir  Thre>.-  tirareH." 
Jixlith. 

(V )  Ariosto.  (AseriMta  Titian.) 
A  young  Man.  (?  PtUm*  ktwf 
self.) 

Tlie  so^alhd  'SaUava  dl  TM* 
anc* 

*La    Belki.'     (AicriM  <s 

TiliiiN.) 
Lnrri'tia. 

Five  f.  Ill  'li-   in>rlr!iit«.  (Xos. 

I   :;  "7  CM.a/19844 

Aiolaute. 


PAL.MA,  .lAfuio,  called  'It.  (it  >vini;,' was  bom 
at  Veui  e  i)i  1544.  Uis  father,  Antonio,  nephew 
of  Palma  Veechio,  was  also  his  instmctor.  At 
the  a>,'e  of  fifteen  ho  was  taken  by  the  Duke  of 

Urhiiin  to  Hi. nil',  where  he  stisdied  eliiitly  tlm 
workn  •>{  I'olvih'i  n  C  iravaj^'fiio.  His  m.mui  r,  tli<>u';h 
mi  chiinical,  s!iiav>  nitn-li  talmt,  e.^pecially  in  the 
treatment  of  heads.  Some  of  his  Ih"*!  i>irturea  are 
in  the  pahice  of  the  Dcge,  and  in  the  Academy. 
After  the  death  of  Tintoretto  and  Paolo  Veronese 
ill'  seoms  to  have  displayed  less  care,  as  many  of 
his  later  pictures  arc  very  inferior.  He  died  in 
1()2H.  A  good  '  Madoima,  with  Saints,'  is  in  the 
church  of  S.  Fraiiosco  d<l!n  Vifiiia ;  and  a  'Si. 
Catharmo  rescued  from  the  Wlieel'  at  S.  Frari  in 
Venice.  The  following  examples  of  bis  art  may 
also  be  named: 
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QmOirjf.  Tbo  mwutatioiio(liU7. 
„        St.  StsbuttuHl. 
-       Orndiixkm  of  St.  Andrew. 
vgitt.  St.  Margaret  witb  the  paba  of 

Martyrdom. 
lirera.  Tho  Temptation  of  St  Benedict . 
QtMtry.   Tho      Dupoidtinn.  {^tnd 
Jacobus  Pai.ma.   F.  16D0L) 
M      Two  r)ther  voniau  of  the  auM 

Rtl  lijert. 
Tlif  Nativity. 

}Ioiiu). 
The  FlagulUtioD. 
Two  aoeaM  from  the  Apoet- 

«  „        St.  Kranctt. 

I,     (Cuaarim  Volt.)   Six  pictures. 

w       (Amir  OM,)  The  }k»ay  of  OhrM  awlaiiied 

by  AnjfeU. 

Tiama.  JicliMAlW.  The  Munlcr  of  Abel. 

K  M         The  DanphUT  of  Itfro<liiw. 

M  D         Two  pii'tirn  s  of  till' DciMmjtion. 

K  fi  Christ  Mi|i|Mirtv>l  im  tln'  t-ilgi! 

of  tliL'  Toiiili  lij  tiircr  An^^cl". 
M  w  C'llri>fs     ^',0']y     Wa'.cljrd  liy 

m  n         Thf'  I ni:]i;u"il.ito  Conception. 

t,  „       Bt.  J"!.r,  ana  th(>  Angel  oC  the 

Apocalypw). 

PALHAROLI,  Pnmto,  was  an  Ttalian  painter 

and  |>ictiire  res'orer,  to  wlioin  tlic  world  isindeht.  d 
for  the  prcservntion  of  tlio  famous  '  I  >« m  liiI  from 
the  Cro89,'  by  Dutiiele  <la  Voltcrn,  which  in  1809 
he^  transferred  from  the  wall,  on  which  it  was 
painted  in  fresco,  to  canvas.  This  was  the  first 
work  of -the  kinil,  and  be  afterwards  tran^rred 
and  mtored  several  other  pietnreii  in  Rome,  and, 
in  1826,  in  Drcsdi'n  ;  among  tlio  latl'  r  tlie  ccie- 
brate<I  •Mudonn.i  di  Sui  Sinto,'  hy  U  ii'lmcl.  Un 
alHo  freed  Rapli  iel's  '  Sil)yls,'  in  (he  i  litirch  of  Santa 
Maria  delta  I'aco,  from  tlie  dcHtnu  tivo  roHtorations 
in  oil  nade  by  order  uf  AUx:iii(h>r  VII.  Hi* 
fbati,  liowovon  wore  not  ail  ae  bea«ficial  as  these. 
PshnsroK  died  al  Home  in  1828. 
PALMASANDS  (or  FAbMBaoiAMi).   See  Pal- 

P.\LMKF{,  Sir  .Iamks,  whs  a  inond>er  of  tho 
houBi'hoUi  uf  I'iiiirlt'H  I.,  Hiid  wfiH  cin|  h)yed  by  iiim 
in  the  piircliase  of  jiictnrcH.  lie  made  copies  of 
wreral  worka  in  the  Royal  Golloction,  among  titein 
Titian's  'Tarqain  and  Lticretin.'  Mo  is  also  said 
to  hav'>  p  lintcd  a  foiist  of  Bacchiis. 

I'.\LN[Ki{,  SAMUKf,,  wator-coloiir  paiiiti-r,  was 
burn  ill  1K05.  lie  early  showed  a  taste  for  art, 
and  at  till-  ago  of  fourteen  ho  exhibitcil  at  the 
British  Institution,  'Bridge  Scene'  and  *  Land- 
MU^'  and  at  the  Itoyal  Atndemy, '  Cottage  Scene, 
Banks  of  the  Thames,  Balterscu,*  •  Landscape  with 
Ki;iiiH,'  and  'A  Slmiy.'  By  tlio  a«h  ice  of  his 
fatlier-in-Iaw,  John  Litinoll,  he  iiiMlerwont  a  course 
of  figure  drawing  at  the  British  Museum,  during 
which  time  he  was  istrmluccd  to  W.  Blake.  Ue 
then  went  to  live  at  Shorelium  witii  his  father, 
and  we  find  him  exhibiting  nt  the  Academy  and 
British  InsUtution.  In  1839  ho  marrii-d,  and  for 
his  wedding  lour  .«pi  i>t  two  years  in  Italy.  He 
then  returned  to  Lunilnn,  ami  lived  in  K'  n-itigion 
till  1851,  wlien  he  renioveii  to  Fnrv.o  IMI,  m-ar 
Reigate,  whera  he  spent  tlie  reinaioder  of  his  life. 
Hia  last  appearance  at  the  Academy  was  in  1842. 
He  was  elected  an  AsRoi.iato  Exhibitor  of  tfio 
Society  of  Painters  in  Wafor-Coionrs  in  18  and 
a  full  meniher  iti  1><55.  H  ■  was  dioson  a  member 
of  the  Ktcliing  Club  in  IH.W.  A  translation  of 
Virgil's  '  Kclogues'  by  him  was  puhlislu  d  after  his 
death,  witb  plates  deaigned  and  partly  etched  by 


inmmlf.  Tlie  subjects  of  his  finest  drawings  were 
mostly  from  Milton.  Ho  died  at  Heigute  in  1881. 
The  f  . III. wing  is  a  complete  liatof  liis  etchings: 

The  Willow.   1850.  Hiiflnt  plate. 

ChriMiiiax :  or  Folding  the  Lsat  Sheepi   1850.  IFnm 

A.»ji</;/'(,  '</-  ".i  Sonnet.) 
The  H<  rii'(Jiiau'.'  ( 'ottJip'.  1K50. 
The  Skyhirk.    l.s.'VO.   (I'uUishe>l  hp  Iht  Eteking  CM.) 
Ibe  Vine  :  two  subjects  on  one  plate.  1852.  (/WiMMf 

fa  iht '  .SougK  aiul  awmota  of  SlialKipeBn.') 
Ite  Sie<^ping  Shephetd.  t8S7.  (fntmrnt  im  Iht  Bek^ 

tny  Ciuh.) 

The  Kinjng  Heen.  1857.  (PuUidUd  Im  At  Btekhg 

The  Her.lsnmn.    1807.  {PM>'ii*hfl  I v  tht  Kteianq  Cluh.) 
Tlie  l-irly  I'longhinan.    18(i,s.    (/ 'k W/., /<«■,/  in  •  Etching 
au«l  Kicher.'i.') 

TI.e^M.-rniiig  ol  Ijfe.    1672.    {PuUiflint  (ytkt  Etekii^ 

The  r.cllninn  ;  fnmi  II  PenRiproao.  1879. 

The  I>.n>  ly  Tow.  r  .  rrein  II  Feiuiniaao.  ISeOl  (PMb- 

liflu,!  ly  tht  Eti-huitf  CM.) 

Eiirly  MuVuiiig  :  opening  the  Vald.  1880. 

PALMERUC  CJ,  0(;iDO.,  was  bom  at  Gnbl  io  in 
12^0,  and  is  known  to  have  execute*!  fresenes  in 
the  ( iiurch  of  San'a  Mnria  do'  Laici.  Guhbio,  pre- 
vious to  l.W,  and  to  have  painted  at  the  Town 
Hall  in  1342.  In  the  former  of  these  buildings,  (ui 
an  exterior  wall,  are  the  remains  of  a  %iin  of  St. 
Anthony ;  and  in  the  latter  is  a  cnloosal '  Enthroned 
Virgin  and  Child,  with  Saints  and  a  ktif  i  ling 
Gonfaloniere.'  Many  other  of  the  churehe.s  in 
Guhbio  possess  frescoes  of  a  similar  charaeler  to 
those  nieufioiicd  above,  which  may  bo  by  Guido, 
but  fliere  are  no  recordeil  evirlonees  to  prova  the 
fact.    Ills  death  ot  cunrcd  about  1345. 

PALHEZZANO,  Mabco  (di  Antonio),  was  bom 
at  Forli,  probably  about  the  yenr  145(),  and  liveil 
up  to  1537.  He  was  a  pupil  of  Meh.zzu  da  Forli, 
ond  was  iti  the  habit  of  ■signing  his  early  prcduo- 
tiong  Marcus  ile  ili  lotitix,  a  f'let  which  has  occa- 
sioned many  of  his  b»st  paintings  to  be  attributed 
to  his  master.  He  closely  followed  Meh«/.o's 
fescMngs,  and  his  frescoes  exhibit  a  eeuljiturestiue 

hariirie>-s  of  style.  In  n  chajiel  uf  Siti  Hingio  in 
San  (iirulaiiio,  at  Furii,  are  sonic  frescoes  rejire- 
H.  iitif  g  sc<  ular  scones  which  are  signed,  Mnreng 
J'ttlmt  ::<inuf  Virtar  forolivifnini  3/.  .  .  which, 
according  to  Messrs. Crowe  and  ( 'avalcaselle, closely 
resemble,  bolh  in  style  and  colour,  a  fresco  repre- 
senting eight  of  the  prophets,  jminted  on  the  dome 
of  the  t'ai'ella  Tesnro  in  the  chiircli  of  I.oretto.  In 
M'J7  I'aliiiezzano  executed,  by  order  of  the  Prior 
of  the  Coniiinnyof  San  Michelino  of  Faenza,  an 
altar-piece  rtpreseiiting  the  Virgin  and  Child, 
enthroned  between  SS.  Michael  and  James  (ha 
Leas.  The  church  of  the  Zoccolanti,  at  Malclica 
near  Fabriano,  contains  nn  altar-piece,  'An  en- 
throned Virgin  and  Child,  with  a  Tielii  and  Saitits ' 
etc..  signe(i  Marcus  tie  Mululiut  Forotivietitu 
/(xddxtt,  itl  tt-mn.  (If  /rate  Zona  Qtmrdiamo  del 
MoV.(J.C.C.(J.l;  wiui  a  curious  monogram.  The 
church  of  the  Carmine  at  ForK  possesses  a  *  Olory 
(*f  St.  Anthony,  between  88.  John  the  Baptist  and 
■Sebastian,'  with  a  similar  inscripfioti.  The  exact 
<lati-  of  Palniez/.iiiii's  death  is  unknown.  A  por- 
trait of  the  artist,  painted  by  liiniself  in  153G,  is 
now  in  the  Pinacote<'.-\  of  Forli.  Examples  of 
PalmeKzano  are  also  to  be  found  as  below : 
P-erlhi.  JMnwM.  The  Reanrrectiou.  1515. 

•I.  n  VintbisadtweSaiats. 

liordeanx,       Xumm.  Gbmiy. 
DubUn.     JKtf.  OikUtf.  XBthnmcd  Yitgin  and  Ohnd, 

befewera  88.  John  Baptist 
UMM. 
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Vkatmet.  Qllci.  Hie  CraeUiion. 

ForlL        a.  &rUim».  SubjecU  from  the  life  of  the 
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Apostle  James.  1485. 
„        Yirghi  suRonBded  by  Sainte. 
Hiue.  Cbmrnm.  ConimuDioa  of  the  Apostles. 

„  „  Olri^t  on  the  way  to  CUfWy. 

Grenoble.         Mustum.  Thu  Nativity.  1580. 

London.     Jfat.  G^Uty,  Ttiu  RutoinUmcut. 

Milan,  Brirm,  Vir^riu  nu< I  fuur  •Hitint*.  1493. 

„  TIk!  Nativity.  1402. 

„  M  Ctinmntion  nf  the  Virgia. 

Paris.  LoHvrt.  Tin?  Dead  Clirirt. 

Home.  Jjilri  iiH.  Vir^n  >nil  nix  Saints.  1537. 

„  Sfhulit  l\il(ice.  Clinst  on  the  way  to  Calvary. 

TAL-MiEUl,  (iiosKFFo,  (or  Oii'SKrrK,)  was  boni 
nt  Genoa  in  1674.  Altliougli  \w  acquired  some 
repiitntiiin  jib  a  painter  of  liistory,  he  is  chiefly  celi'- 
briittil  for  hi«  jiit  tiin  n  of  aiiirimls.  One  of  the  Ix-Ht 
of  bis  biKtoricnl  uork^  is  Iiih  jiitturi:  in  the  cliurcli 
of  Sun  I)oinoni»'o,  at  (icniia,  repreHcntiiig  the 
•  Ht  Nnrnction.'    He  died  in  1740. 

I'AtiMiEUI,  FiKTBO,  painter  and  engraver,  was 
bom  at  Pama  in  1740.  He  learnt  the  elements  of 
art  in  IiIh  nwn  city,  and  then  went  to  Paris.  He 
pjiinti.i  iliitdy  lantlprnpos  and  ponre  subjects. 
After  sfvrial  yonrn'  icsidi  tuc  in  Paris,  he  was  up- 

Soiiiicd  a  I'rufeshor  in  the  Academy  at  Parma. 
If  .lied  at  Turin  in  1804. 
PALMlEiU,  PiBTBo  Jaoopo,  engimveT,  was  born 
at  Bologna  in  1720.   He  enfrnrved  landevapes  and 
balllf  Ki  ciifs,  tli(!  latter  ( hietiv  aftrr  8ini0lietti« 
PAI.MISAN  TS.    Soe  I'.vlmW.ako. 
I'Al.i  »MA1I1':S.    See  SANJlAiiu  I'aIjiMAUKS. 
PALUMliU,  I'MMi  r.cMMi:!',  was  born  at  Home 
about  tlie  year  liiU,  ai  d  ns.ih  a  si  liolar  of  Pietro 
da  Cortona.  In  tho  cliurch  of  St.  JoHcph,  at  Konie, 
is  an  altar-piece  by  him,  representing  tJie  death  uf 
that  Saint  ;  and  in  the  clmrrii  of  llie  Carmelites  of 
St.  Martini)  <le'  Monti,  a  pictiiro  of 'Mary  Magda- 
lene.'   lie  was  Hiill  living  in  ir>66. 

PALOMBO,  Onofrio,  a  painter  who  flourished 
at  Naples  about  1640.  He  wna  a  pupil  of  J.  H. 
Ckrraccioli  and  Artemisia  QentiJeacm,  and  painted 
chiefly  for  the  churches. 

PALOMMO,  Pii  Paolo,  an  engraver  of  Na- 
varra,  who  lived  al  Hume  about  Uie  middle  of  tbo 
16th  century.  Among  hia  platM  vera  the  foUowiqg : 

The  test  Supper;  after  Sapkml, 
A  Holj  Isauly ;  afitr  tkt  tarn. 
The  BufeDnABMot ;  afttr  JfieHsfayfe. 
Hie  Ooeillxion ;  after  th»»amt. 

A  Drawing-School ;  afttr  Ike  same. 

PALOMINO,  Jdam  BF.RN'ATt^,  was  bom  at  Cor- 
dova In  1692,  and  studied  painting  under  his  uncle 

Anloiiio  Palomino  at  Mailrid,  nntil  tlio  di-alh  of 
that  ariist  in  172(i.  lie  |iru<  tised  (  ngruving  also,  and 
cxeeutetl  the  second  title-page  and  ^onie  platea  for 
liis  uncle's  gn  at  work.  Returning  to  Cordova,  he 
devote«l  hinisulf  tu  the  burin,  executing  a  portrait 
of  Louis  XV.  of  France  of  such  merit  as  to  induce 
Philip  V.  to  recall  him  to  court.  On  tho  estab- 
lislintent  of  the  Ai  ailemy  of  San  Ferdinaniin  in 
IT/j'i,  he  was  made  diieetor  <if  the  engraving 
school, and  Ferdinand  appointed  hinj  engravcr- 
in-ordinury.  lie  died  at  Madrid  in  1777.  Ue  exe- 
cuted u  large  number  of  prints,  aome  of  consider- 
ablo  merit :  'Pionysins  the  Carthnsian.' after  Car- 
dticho ;  'San  llruno,' from  the  statue  by  rercira  : 
'A  Mira(le<if  St.  Isidro,' after  ( "jirreiio  :  'St.  Peter 
in  Prison,'  froni  a  picture  by  HoelaH,  in  the  cliun  li 
of  that  eaint  at  Seville  ;  portraits  of  Qneen  iBabella, 
the  Nunciu  Cardinal  Qunzaga,  hia  own  nephew, 
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Nicolas  Palomino,  the  Jesuit  AlonKO  Rodriguez 
the  controversialist  bishop  .loan  de  Palafus,  and 
many  other  worthies  of  hin  time.  He  fnrnishe.l 
titles  and  frontispieces  tn  many  liuoka.  .  Ue  left 
a  son,  JiAN  Fkknam  '  Pai.hmin likewise  an  en- 
graver, who  died  at  Madrid  in  ll^'i. 

PALOMINO  DB  CASTRO  Y  VELA8C0,  Doir 
Arise  1.0  Antonio,  the  Vasari  of  S]  ain,  was  boni  at 
IJujalanee,  near  ( 'ordova,  in  lfj.j;i.  IIIh  jiarents  were 
i'ernahe  Palomino  and  Maria  Alalia  a  I .n/atm,  who, 
being  in  goo4l  circumstances,  traiihlVrred  their 
residence  to  Cordova,  in  order  to  bestow  an  etluca- 
tion  on  thoir  son  suitable  to  his  rank.  Here  he 
studied  grammar,  philosophy,  theology,  and  juris- 

Iiriidenee  ;  I'lit  IiIm  ruling  passion  disc<>verc<l  itself 
ty  his  devoting  his  lei«iire  hours  toc<tpying  |)rintti. 
In  1G72,  the  painter  Juan  de  Valdes  L<  al,  retunied 
from  Seville  to  Cordova,  and  was  shown  some  of 
Palomino's  productions ;  he  gave  him  encourage- 
ment to  proceed,  and  taught  liim  the  fundamental 
rules  of  painting.  'Hiis  decided  his  conrse,  and  he 
acknowledged  Valdes  I^^al  as  his  ma.xfer.  lie, 
however,  did  not  abandon  his  litcrarv  htudies,  and 
was  ordained  for  tho  Church,  lu  1C76  he  reieiveil 
some  further  instruction  and  cticouragement  from 
Juan  de  Alfaro,  wiio  reeunimendcd  nim  to  ylrit 
Madrid,  and  study  the  works  of  the  great  mastera 
there.  But  he  stayed  at  Conlova  till  1678,  when 
Alfaro  returned  to  Madrid,  and  P.doiniiio  nt<i>ni- 
panied  him.  He  found  employment  at  the  emiri, 
and  gave  so  much  satisfaction  to  his  friend  .A  t  i  i>, 
that  tho  latter  appointed  him  by  his  will  to  tiia.^li 
some  picturea  wnfoh  he  bad  commenced,  but  had 
been  unable  to  complete.  Palomino  next  foniu  d  a 
friendship  with  Juan  Carreno  and  Coello,  and  was 
rhosen  by  tin' latter  to  as.sist  in  painting  tlir  ctiiing 
of  the  <|ueeii'.s  gallery  at  the  Alcazar  ;  he  exeeuii  d 
his- part  >  iiiu  li  to  the  satiaft«tioB«fhis  coadjutor, 
tliat  Coello.  having  other  eBgaamimta  at  the 
cnrial,  left  nim  to  finish  the  omiing.  On  the  mar- 
riage <(f  Chiirles  II.  in  IGltO,  Palnmiio)  dcigiitd  the 
deeeratioiiH  for  the  state  entry,  hi  lh'J'2.  tie'  arri^  al 
of  liiiea  (.iiurdano  caused  son;c  consternation  aniiuig 
the  Spanish  painters ;  but  Palomino  maintained 
his  position.  Luca  was  probably  not  so  well  versed 
in  Uhriatian  n  in  heathen  mjthology,  and  Palo- 
mino was  able  to  instruct  him  in  tlie  subjects  he 

was  called  upon  to  paint.  This  he  did  wiili  such 
delicai  V  and  perspicacity,  that  Giordano,  endiraeing 
liini  warndy,  exclaimed,  "The  work  is  done!'' 
In  1G'J7  he  went  to  Valencia,  where  he  painttsi  tho 
frescoes  from  tho  lives  of  tlie  two  St,  .lulu  s,  in 
the  presbytery  of  the  church  of  S:in  Juan  del  Mei> 
cado,  and  remained  tliere  for  three  years,  with  ths 
cxcepiion  of  a  short  pericxl  passed  at  Ma  Iiiil,  and 
painted  several  important  tiictures.  While  at  the 
latter  city,  in  1701,  ho  protiuccd  his  '  Confession  of 
Peter,'  in  Nueatra  Sehora  Uesamparados.  In  1705 
he  went  to  Salamanca,  to  paint  fireseoes  in  the 
convent  of  8aa  Eateban.  On  his  return  to  Madrid 
he  produced  many  other  picturrs;  and  in  1715 
pii!)lislie<l  the  first  volume  of  his'  Museo  I'ii  torieo,' 
on  which  he  had  been  employed  for  mat  y  \  .  .irH. 
Ue  had  in  1712  painted  tlie  sacristy  of  tiie  t  ar- 
thusian  monastery  at  Qranada,  with  a  '  SU  Bruno 
sup|>orting  the  World,  amid  a  glory  of  saints  and 
angels  ; '  as  well  as  five  pictures  for  the  grand  altar 
at  ('ordova.  IIo  published  the  second  volume  of 
the  '  Miiseo  I'il  ti'itit'o '  in  1721.  From  this  lime  his 
health  began  to  decline  ;  and  his  wife  having  dic<l 
in  1725,  he  was  ordained  a  priest.  lie  died  in  tlie 
following  yeUf  and  was  buriud  with  great  pomp  io 
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the  smic  grave  as  Iiih  wift^in  ibe  ebnToh  of  San 

Fraticosco,  at  Madrid. 

As  an  artist  lie  was  more  sticceraful  in  oil- 
BaintinsB  tlian  in  frescws.  He  is,  however,  best 
Known  Dy  his  writings  upon  art.   In  his  two  folio 

▼oluines  Tic  notices  upwards  of  two  hundred  pwiiters 
and  8(.iil|>torH.  wlio  flourislied  in  Spain  from  tli« 
time  iif  F'-niiiKinH  (lie  Cilliolic  to  tlie  end  of  tlie 
reign  of  I'Lilii)  IV.  Oi  tliis  worli  there  was  an 
abridgnieiit,  in  Sj)Hni8li,  piiblislied  in  London  in 
1742*  entitled^  'Las  Vidua  de  loa  Fintores  y 
statnarioa  eminentca  Espnnnles,'  of  which  there 
is  ail  Kn^rlisli  trai.tilatitni.  The  uri^'inal  Vdliiiiies, 
ttHiU','li  t  uiitaiiiintr  p)leiity  nf  luisl  ikes,  affoKl  a  vu.st 
Btoie  i  f  i,'uo<l  iiiHtcrial,  anil  until  ti  e  inure  eXLu  t 
Work  of  Ceun  Bennudez  appeared,  were  the  only 
source  worth  consulting  for  «  knowledge  of  the 
orta  and  artiata  of  Spain. 

Phlomfno^  rister,  Fbascmia  Ibabki,,  also  prac- 
tisr-d  painting. 

PALOUN,  John,  a  pivinter,  was  a  native  of 
Dunlf^il^<  in  Scotland.  In  17:iO  he  eane  to  London, 
but  <lii  il  in  tlie  following  year. 

rAI.THE,  Adbiaan,  son  of  Gerard  Paltlie.  He 

f tainted  a  few  poitnita,  and  copied  many  pictures 
n  goiiaebo. 

PALTIIE,  Antonis,  son  of  Gerard  Paltlie,  and  a 
portrait  jminter  of  little  note.  IliH  widow  married 
\ViIleni  IlemirikN,  of  Haarlem. 

PAl/niE,  Gbraro  Jan,  bom  at  Degenkamp,  in 
Overyssel,  in  1681,  was  a  scholar  of  Jurriaan  Pool. 
Ho  painted  portraits,  fnnii'y  snbjects,  and  inte- 
riors, by  candle  or  torch-light,  in  the  manner  of 
G.  S<  halkcn.    He  died  about  1750. 

PALTHE,  Jan,  portrait  painter,  a  mn  and  pupil 
of  Gerard  Jan  Paltlie,  was  born  iit  I  levenler  in 
1719,  and  resided  at  Leyden.  where  he  acquired 
considerable  reputation,  and  where  he  died  in  1769. 
Tlicro  were  two  other  painfiprs  of  tlio  snmo  name, 
who  may  bo  considered  an  aiMateurs,  Works: 
Amaleidaai.    Jfrnmuw.  Port  rait  of  Tietar  Qjpjaan 

Testart. 

m  m         Pbrtrait  of  Agntlia  ITi  ronynia 

Nobel  (Tentarf*  wife). 
.>        Portraits  of  tbu  Nobel  nsnilj. 

PALTfiONI£fiI,  PiRTRO,  (or  Paltbinieri,) 
cdled  II  Mibaiidolbbk  uallr  pRosrETTivR,  was 
born,  according  to  Oretti,  at  BoIokiih  in  107:5.  He 
distiiigniKhed  himself  as  a  painter  of  perspective 
and  arcl.itectiiral  views.  There  arc  many  of  his 
works  ill  the  public  edifices  at  Bologna,  also  at 
Vienna  ;  the  llgurtH  in  tliese  are  frequently  painted 
by  Ercole  Graziani.    He  died  in  1741. 

PALUDANUS,  HKlSRini,  a  painter,  was  a  iiutivo 
of  Malincs,  and  lluni  isheil  alMmt  the  inidille  uf  the 
16th  century.  Ilf  was  a  pu|iil  of  F.  Florie,  and 
afterwards  went  to  Italy,  where  be  spent  eome 
time  at  the  Duoal  Court  of  FloreooB^  and  OMne 
time  at  Rome,  eventually  letiiming  to  his  own 
country. 

PALU8ELM,  loN-AZ,  calh  d  Pa  hUKi.i.o,  was  a 
native  of  HtiniHi  ithale  in  the  Tyrol,  and  painted 
B«>vcrnl  BatL  li.iimlian  piecew.  Ho  died  young  at 
Rovere«Io  in  177H. 

PAIIPHILUS  waa  a  native  of  Amphipolis,  in 
Macedonia,  and  a  disciple  of  Eupompus.  He 
flourished  from  about  3'JO  to  350  ii.c.,  principally 
ill  the  refgn  of  Philip,  the  father  of  Alexander  the 
Great,  and  has  the  reputation  of  being  the  first 
artist  who  united  painting  with  the  study  of  the 
Beliet  Lettre*.  He  was  well  acquainted  with 
matbematica,  wliiob  be  oonaidered  neceasaiy  to 


art,  employing  tlicm  doubtless  in  calculating^  pro- 
portions in  fore-Mhorteiiing.  He  in  fact  held 
the  opinion  that  a  painter  ought  to  be  versed  in 
every  denartment  of  knowledge,  and  conversely 
that  no  eoneation  was  complete  Uiat  did  not  com- 
prise an  acquaintance  with  painting.  Such  was 
(he  lustre  and  dignity  to  which  he  elevated  the  art, 
that  hy  his  inflii'TiL-e  an  (tnlinatK  c  was  llrst  pnli- 
liwhed  at  Sicyon,  and  afterwards  made  general 
throughout  Greece,  by  which  painting  was  placed 
in  the  first  rank  among  the  liberal  arts,  waa  for- 
bidden to  be  practised  by  slaves,  and  waa  only 

to  ho  studied  hy  persons  of  erii:ralion  ami  distinc- 
tion.  It  was  iiuiecil  as  a  teai  lier  and  llieorisl  that 
he  w  on  so  liif,'h  a  rL-])iitation,  that  the  j-ouiig  men  of 
tlie  noblest  families  became  his  disciplcH.  Their 
course  of  study  occupied  ten  years,  and  the  fee  for 
it  wan  a  talent  He  diatinguiahed  bimaelf 

among  tiie  painters  or  his  time  by  a  superior  dkill 
in  t'oiiiiiosition.  His  picturoH  wore  uBiially  of  large 
dimenHionH,  and  more  crowded  with  ligiires  tlian 
was  ciistumary  with  Greek  artiKtH.  One  of  blS 
best  represented  the  Battle  of  Pblius;  another, 
Ulysses  in  bis  Galley.  It  is  stated  tliat  he  also 
practised  encaustic  painting.  He  bad  the  credit 
of  having  been  the  instructor  of  Apellcs,  while 
Melanthius  and  Pausins  were  certainly  hin  pupils. 

PAMPLONA,  Pedro  DB,  scribe  and  miniature 
painter.  ^  About  tlie  middle  of  the  13th  century  he 
wrote  and  illuminated  a  Bible  fee  King  Alonsu  the 
Wise,  of  Spain.  This  MS.  is  now  in  tte  library  of 
Seville  Cathedral.  The  miriiatiircs  arc  poorly  drawn 
and  designed,  but  are  brilliant  in  colour. 

PAMPUHINl,  Alk.S8ANIii;o,  a  Cronionese  painter 
of  historical  and  religious  subjects.  He  flourished 
in  1511,  in  which  year  be  was  al  work  in  tbe 
cathedral  of  Cremona. 

PAN.  See  Lis,  Jak. 

PANCALDI,  PiETRO  FRANCEsrn,  raUcd  Md.A, 
was  a  native  of  Ancona,  but  flourished  as  u  painter 
at  Bologna  about  17801.  He  painted  poitnua  and 
bistoricalpieces. 

PANCUET,  called  Bkli.ero8E,  an  obscure  French 
painter  of  portnuts  and  landscape,  who  was  at 
work  at  Bayeux  early  in  tbe  present  century. 

PANCOHHO,  ruANciso..  a  little  known  Sjiaiiish 
historical  painter,  who  was  at  work  at  Jaeii  about 
tlie  middle  of  the  18th  century. 

PAKCOTTO,  PUTBO,  was  a  native  of  Bologna, 
and  flourished  about  the  year  1590.  He  was 
brought  up  in  tlio  school  of  Camcci,  and,  according 
to  Klalvasia,  was  one  of  tbo  most  eccentric  ana 
entcrpiiniiig  iirtists  of  the  Bologncne  school.  His 
principal  work  is  tbe  *  Last  Judgment,' painted  in 
fresco,  in  the  churofa  of  La  Madonna  di  Ban  Colom- 
bano.  at  BolMmn. 

PAMDIREN,  EovBRT  vav,  a  Dvteh  engraver, 
was  bom  at  Ilaarlem  in  IHOG  (acconling  to  Nagler 
1575).  He  rc^iiiid  at  Antwerp,  where  he  engraved 
a  ( iiii>jiltrai)lc  nuiiiber  of  plates,  executed  with  the 
burin  in  a  formal  style.  Among  oUiers,  we  have 
the  following: 

The  Virgin  int(  n  t ding  with  Ohiist  for  the ssbaUan  o( 

mankind  ;  ujtcr  Uuhms. 
Tlie  Four  Bvaiigelists  ;  nftcs  rii  ler  de  Jode. 
St.  Ix)iiis,  with  a  border  rtpretieiiting  his  Miraclcg ; 

iij'tt  r  the  fame. 
Three  circular  plates  of  Minerva,  Juno,  uiul  Ytuus  ; 

tif'ti  r  Stranger. 
Tlie  P<Tln<it  of  Maurice,  Prince  of  OrHiipe,  on  li(irRi  l>aek, 

with  »  Imttli-  iu  tilt'  lux  k{;roia]il  ;  :ifli  r  Tniiptita. 
Four  plat«;8  uf  tbu  bick  Mau  and  the  Doctor  ;  afur 

(MttiuMi  scuce. 
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FtetorthcPhtMfoithe'Aeiidteiiedel'B^*:  lyO. 
2VWI. 

PANDBRIT.   See  PAOOITZ. 

PANDINO,  ASTONIO  SA,  lived  in  Milan  in  the 
iniddlf  uf  tlio  lotli  century, and  l  aiiiiiMi  tl;i- ApoBtles 
in  tlic  peiulor»tivc8  of  tlio  cU)iola  of  Sin  Siitiru, 
Milan.  Ilo  is  also  the  aiitlior  of  a  wiudow  in  tLe 
Certosa  of  Pavia,  it'i>resenting  'SLMichttol  over- 
coming tlie  Draguo.'  Hie  roaater  was  probably  a 
gliisH  |>iiinter,  known  aa  Pawdimo  Milano. 

!'.\  Nl  »<  iI.FI,  CiiANciAOiMo,  w!x.s  a  rmtive  of 
I'rsiii <>,  atiil  IliiiiriNlit'il  (.Mily  in  liie  ITtii  century. 
He  w.t.s  a  Ki  iiolar  (<f  P\'<i»  rig<)  Ziiccaru,  of  w'Iioho 
Htyle  lie  was  one  of  tlio  most  siK'ccsHfiil  followers. 
Ue  {iniiited  in  freaco  in  the  Oiatoiiu  dc  Nome  di 
Ditf,  where  he  treatid  several  aubjecta  from  the  Old 
and  Now  Teatainents.  His  ptcture  of  *  San  Giorgio 

and  San  Cal-ln,'  in  I'l  s;irii  callii'ilnil,  is  rriii-^iilcii  ti 
by  Laii/i  as  littli-  ii  fi'rinr  tu  tlic  works  uf  Zuccaru. 

rAM'Ol.FO.    See  HEsriii. 

rA.NKKI.S.    See  Panmkkus. 

PANF/rri,  DnMKNUu,  was  the  son  of  Gasnnro 
de  Panetis  of  Ferrara,  and  was  probably  born  about 
1460.  Ho  was  a  contemporary  of  Coeta,  and, 
ai  conliii^-  to  Vasaii,  tli.-  masttr  of  Garofnlo.  His 
early  jiaiiitinf;H  nhow  liini  to  liave  been  a  (listiiili.' 
of  Homo  da  Ferrara,  The  Berlin  Museinii  ^lossi-sscs 
8  '  Head  Christ  wept  over  by  the  three  Manes ; '  and 
tlie  aacriaty  of  the  eatbedral  at  Femini,%  '  Virgin 
and  Cllild  enthroned,' which  may  be  eonnted  among 
his  earlier  prmhictions.  In  15U3  lie  jiaintid  a  '  St. 
.Toli.'ai  'I  a  '  \'irL;in  and  Cliild  botwceti  four  saints.' 
Ill  16<)'J  111'  i'Xi'cnt'-i|  tiie  fri'smcs  in  tin-  oliupcl  of 
Ban  Mniirulio,  at  San  Uiorj^io  extra  MuroH  di  Fer- 
rara, by  order  of  AlphoiiBo  I.  In  1511  he  received 
paytnmit  for  a  banner,  rciiresenting  on  one  aide  the 
Virgin  and  CIiiM,  and  on  tlio  other  a  skeleton, 
painted  for  the  bnUheiliood  'dillu  Mortc,'  of 
Ferrara.  His  di  ath  orcurred  before  1513.  Many 
of  tlie  private  and  public  galleries  of  lii.s  native 
city  contain  pictures  by  Panetli ;  the  Coslabili 
Collection  alone  poowaaea  eight.  The  following 
may  alao  be  named: 
FetnucB.      Pintcouea.  Hie  Annnnri»tioo. 

tt  n  The  Visitiition. 

st.raiii.  iAndtAm.) 

Louvre.    The  >iativily. 

PANFI,  RoMOLO,  was  bom  at  Carmignano,  near 
Pisto^a,  in  1632.  lie  was  instructed  in  tlic  art  of 
painting  by  G.  Vignali,  and  at  6rst  painted  small 
piirtraitH,  but  nflerwanls  took  to  landaoapos  and 
Ixittle-pieci  8.  He  <iit<l  about  1700. 
•    PANFILO.    Sec  Nuvoi.i.NK. 

PANUUIJS,  LUISB  FUECBIKB  AOQCSTB  VOM, 

was  bom  at  Frankfort  in  1763.  Woe  waa  Uie 

daughter  of  the  designer  and  painter  Helene  Elisa- 
beth von  Barkhaus-WicHcnhuttcn  (who  lived  from 
173<)  to  1804),  and  married  van  Panlmijs,  the 
Diittli  governor-general  of  Surinam,  and  resided 
with  him  at  Putomaribo  during  1810-16.  She 
viaited  tliat  place  a  aecond  time,  and  on  both 
ooeasions  painted  landacapea,  plants,  and  bntter- 
flies  frinn  n.itnrc.  She  was  a  pupil  of  Ooraril  C.  II. 
Schiitz,  and  painted  landncapcs  after  Waterloo, 
Moticheron,  and  aIko  aftrr  her  own  desigOB.  She 
died  at  Frankfort  iu  1844. 

PANICALE.  8«eFmi. 

PANICO,  Amtomio  Mabu,  v«l  aoeording  to 
Bellori,  a  native  of  Bologna,  and  a  diaciple  of 
Annibale  Carracci.  He  aecnmiiaiucd  that  master 
to  Home  when  he  was  very  young,  and  was  taken 
under  tlw  proteotion  of  Sigow  Mario  Famaa^  who 
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employed  him  in  ornamenting  hia  countiy-seala  of 
Castro  and  Latere.  In  the  eatbedral  at  Fameae 
he  painted  a  picture  of  the  Maaa,  in  which  he  ia 
aupposed  to  have  been,  aaaiated  by  Annibale 

Carracci. 

•   PANICO,  Un.)  DA.  ScoCaBPL 

PANLNl.  ScePANXi.M. 

PANKfiELSi  Hkkma.v,  a  Fleming,  was  the 
encrrnver  of  two  plates  for  a  book  to  vindicate 
I'liilip  IV. *8  claim  to  the  title  of  *the  Great,'  pub- 
lished li}-  I>ou  .luuti  Antonio  Sapia  y  ItolelcH  at 
Madrid  in  UV.'ai.  He  also  cii^'raveil  a  portrait  of 
Philip  IX.  in  armour  weuinj^  the  order  of  the 
Golden  Fleece,  iimcrihed  'A  Ueiigiune  Magnus,* 
and  an  excellent  head  of  Olivare/.,  the  minister, 
with  the  croaa  of  Calatnva,botb  framed  in  tasteful 
borderK,  and  taken  from  pietnrea  by  Velaa  ]nes. 

PAXNKKI-S,  Wii.i.KM  v.vx,  a  Fh-mish  painter 
anil  iijgraver,  waH  born  at  Antwerp  about  the  ye!»r 
IG'X*.  He  was  a  disciple  of  RuhcnH,  as  appi-ars 
fn  ii)  the  inscription  on  one  of  his  prints,  lie 
^\  ')k'.l  at  Cologne  and  Franklort-un-tlie-Haine, 
and  one  of  his  plates  is  dated  163t>.  The  year  of 
his  death  is  unknown.  Of  his  work  as  a  pjiiiitt-r 
little  in  known,  and  from  tlie  nunili'T  of  his  prinlH 
ho  appears  lo  have  been  ehit-liy  employed  in 
etching  after  Kubens  and  frnm  his  own  designs. 
The  fuIlowinK  are  his  principal  plates: 

ArrEB  BUUKNS. 

Tlie  Fortoaii  of  Bnleas^  in  au  oitagun  boidar. 
David  euttbteC  the  Head  of  Gtoliath. 


The  Adoration  of  the  Vsoi. 

Uary  washing  tlw  Fsei  of  Ohrial. 

Ibe  Aawmptioii  of  the  ViigiB. 

The  Holy  Funi|y,  with  the  Infuil  Ohrist  sad  St.  Jolm 

playing  with  a  lAinb. 
St.  John  baptisinc  Christ. 

SHmsnu  killmg  toe  lion,  with  a  eompantoo,  David  loll- 

iiig  the  Lloa  and  tiie  Bear. 
St.  Selxutian. 
The  Toilet  of  Venus. 

Jlij>it<T  nn<l  Aiittopc. 
Ji)|iit4-r  uml  Juuu. 

1!.ii  t  hus drunk,  supported  by  a  Faun  and  .t  Satyr. 
l:;u  chiaa  snppottcd  by  Satym  an<l  a  rncrlii  nte. 
Jttvleagcr  presenting  the  Hi-a<l  of  tlu>  ISuur  to  Atalaiita. 

AKTSn  AK4SIUALB  CAURACII. 

Holy  Family. 
The  Fate  of : 
The  Nativity. 

PANNI,  an  obncnro  Italian  decorative  ]>ainter. 
Ho  was  u  relative  and  pupil  of  Gio.  Hat.  Zai^t. 

PANNICCIATI,  JacuPo,  uccnrding  to  HirulT- 
aldl,  waa  bom  at  Ferrara  about  the  year  1510. 
He  was  a  diaciple  of  Dosso  Doaai,  and  painted 
hiaiory  muoh  in  the  atyle  of  that  maater.  Be  died 
young,  in  1540. 

PANNINI,  Cavalicre  Giovanni  Paolo,  or  Giam- 
POI.o.  (or  Panini,)  was  born  at  Pi.iuenza  in  IGKl, 
or  lf»'J5.  He  wi-nt  early  to  Uome,  where  he  became 
a  acholar  of  Andrea  Locatelli  and  Benedetto  l<uti. 
He  alao  partly  a<Iopted  the  atyle  of  Salvalor  Rom. 

He  applied  hiioHilf  to  (i.si^^^ning  the  remaining 
monunii'iitH  of  ancii  nt  aii  lutccttire  in  the  Honiaii 
vicinity.  His  nu  iit,  howi  xcr,  is  not  coiiliiu  ii  to 
ardiileeture  ;  he  decorated  his  pictures  with  liguns, 
gracefully  designed,  and  grouped  with  taste. 
Although  he  uaualiy  confined  himself  to  picturea 
of  an  eaael  taze,  he  was  not  incapable  of  succeed- 
ing in  woiks  on  a  lari,'er  Hcilo  ;  and  Lai  /.i  spciks 
in  very  favourable  terms  of  u  '  Christ  clearing  tiio 
Templet*       life-dae  Bgurea,  in  the  church  m  the 
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Signori  della  Mis^ione,  at  Piactnza.  Works  of 
Aumini  are  to  be  found  in  most  largo  coUectiona 
in  England,  and  several  decorate  tne  palaces  of 

Koino.  Two  of  tho  finest  arc  in  tlio  fjallery  of 
tlie  royal  ]iaIiico  of  lloiitf  L'livallu.  Paiiiiini  ilicil 
in  17G4.  He  was  a  member  of  tlio  Academies  of 
San  I. Ilea,  at  Kome,  and  of  Paris.  Many  of  liis 
pictures  liavc  Itcen  engraved  by  LetnpiTeur,  Le 

Eas,  J.  S.  MttUer,  Vivares,  Benazecb,  £kurtolo»i, 
and  otber  eminent  engravers.  The  feUowing  are 

among  those  that  remain  : 

Floreooe.  UJfi:i.  {A  n'mifar  tuhjtet  at 

Grtiiolile.) 

Londoa.    ffaL  GatUry.  Tlie  ryraniit)  of  Cestios. 
Madrid.         EimiaL   A  Car.linal  vUting  a  Katun 

Gallery. 

„  „       TcAtibiiln  of  St.  MeA  at 

ItolllO. 

MontpelBer.      Jfutfum.    AlounnM  iits  of  Itomo. 
Parii.  louvre.    A  Haiuiiu-t  (tm  rajiio). 

fi  I,        A  ConcfTt. 

f,  If        Architi'ctural  lUiiiis  {three  siil>- 

.K<'-)- 

•„  „       lull  riiirof  St.  Teter'a  at  lioino 

{.si,,„t,{  1. 1>.  PAiran.  BoKC 

MbCCXXX.). 

M  M       Oourcrt  ttivca  at  l',(>tnc  on  the 

Eirth  of  the  DuMphiu  in  IVJ9. 
ff       Preii.-ir»ti<iiis  fur  the  Fite  OB 

the  iiiinr  <M-c^\si.)ii. 
I'orc  li  of  (><'tavia. 
„  „  Thf  T.  iiij>li-  c.f  WMa. 

„  „  TJli-  I'nii'  'ii  -Hi. 

Turin.  Gullerif.   Threo  V  iews  ui  itomo. 

PANNINI,  OiDSRrPR,  painter,  wna  bom  at  Itome 

about  1745,  wan  in  Inti  tcd  liy  hi.s  fiilier, 

Giovanni  Paolo  Pantiini.  He  oainltd  i-bielly  land- 
8<  ape  and  marine  pictures,  and  travdlt  d  in  Italy, 
France,  and  England.    He  died  about  1812. 

PAN(E(tin8^  a  dktinguishcd  painter  of  ancient 
Oresee,  was  the  nephew  of  the  great  sculptor, 
Phidias,  and  probably  some  years  yonnpor  than 
Polycriiotus  ami  Mieon.  He  exercised  his  talents 
in  eonjiinelion  witli  his  uncle,  in  arlorninj?  the 
temple  of  the  Olympian  Jupiter,  vvlien"  he  painted 
'  Atlas  sunporting  the  World,'  and  '  Hercules,  ac- 
companied by  Theseus  and  Pcirithoiis,  preparing 
to  relievo  him  of  his  burden.'  lie  also  panted 
*  Hercalea  combating  the  Nemean  Lion  ; '  '  llij  po- 
damia,  the  daughter  of  /Enomaiis,  witli  liir  mnCi.  r;' 
I  Prometheus  chained  to  the  Rock,  whom  llerc  uleH 
is  about  to  deliver ; '  and  *  Pcntliesilca  killed  by 
Achilles.'  But  the  work  which  most  contributed 
to  the  establishment  of  his  bme,  was  tlie  *  Battle 
of  Maratlion,',with  wliicb,  aNsi><ted  by  Uleon,  be 
decorated  the  Peccile  at  Alliens. 

PANTALEO,  a  lUzmiino  miniaturist  of  the 
lOtb  eontury,  by  whom  w  v.  ral  of  the  miniatures 
in  a  missal  sent  to  Luigi  Sforza,  Duke  o£  Milan, 
by  the  Emperor  Baailius  Porpbyrogenltus,  were 
painted. 

PANTO.TA  PK  i,A  CRUZ,  JfAV,  was  bom  at 
Madrid  in  1551,  and  was  a  mliolar  of  Alfonso 
Sanr  hcz  Coi-llo,  in  whose  school  ho  so  ^^n  ally  dis- 
tinguished himself  that  I'hilip  II.  named  him  one 
<if  lus  painters  and  valets-de-chambre.  He  beeame 
very  eminent  both  as  an  historical  and  portrait 

f>ainter.  Palomino  posRMsed  the  original  dosi.t,'im 
)y  liim  for  the  beautiful  (uinlm  of  Charles^V. 
ati.l  I'Lilip  II.  in  the  Eseorial,  which  ho  painted  in 
oil,  togrther  with  two  eseuteheons  of  the  Arms  of 
Austria,  en  grisaille,  which  were  used  at  the 
feneral  ceremony  of  the  great  Emperor.  He  painted 
a  great  number  of  portraits  of  the  family  of  Ptdlip 


II.,  of  which  many  exist  at  the  Escorial,  the  Rctiroi, 
and  in  the  tower  of  the  Parades.  Several  were 
rb  stroyed  at  the  baming  of  the  Pnda  At  the 

de  ith  of  Pliili[i,  lie  rontinued  in  bvoor  with  bis 
successor,  Pliilip  111.,  who  commanded  him  to 
paint  his  [ortr ail  on  horse!>ai-k,  a-<  a  model  for  tho 
famous  sculptor,  Giovanni  do  Bologna,  then  at 
Florence,  to  form  the  o  juestrian  group  in  bronze 
placed  in  the  garden  of  La  Casa  du  Camjw ;  Taoca 
also  executed  a  statne  from  it  He  painted  also 
two  magnifiecnt  portraits  of  Philip  III.  a! "1  his 
Queen,  which  are  date<l  IGuG,  ami  .nc  ^till  pre- 
served in  the  palaee  of  llie  I  hikes  d't'i  '^ia  at 
Montalvan.  Bermiide?;  lays  partienl  ir  .stn  as  ni>on 
thr  [lortrait  of  the  councillor  Ituiz  Pi-rez  de  Uihjra, 
which  is  in  the  monastory  of  Santa  Maria  de  Nazera. 
It  is  dated  in  1596.  Mention  is  fiirther  made  of 
a  picture  of  the  '  Adoration  of  the  Shepbenls,' 
iti  which  the  portraits  of  Philip  II.  and  bis 
family  are  introduced.  Among  the  other  notable 
peiHons  whom  he  portrayed,  we  find  the  Empress 
.Maria  and  the  Princsss  Jnana  in  the  Descalzas 
liealea,  and  the  same  Empress  with  tho  Princess 
Margarita  of  Austria  and  Isabel  do  Valois  in  the 
Madrid  Qallory.  He  wa-s  also  a  successful  nainter 
of  animals.  After  a  laborious  life  ho  died  at 
Madrid  in  1609.  The  Spanish  parallel  to  the  story 
of  Zeuxis  is  attached  to  a  work  by  this  master. 
It  is  related  that  a  superb  eagle  having  been  cap- 
tured near  the  Prado,  the  king  ^ve  orders  to  Pan- 
toj  I  to  paint  its  likeness;  which  ho  did  with  so 
much  truth,  that  tho  royal  bird  on  seeing  it  mistook 
it  for  a  real  eagle,  and  notwithstanding  all  their 
efforts  to  control  it|  attacked  the  picture  with 
impetuosity  and  tore  it  to  pieces.  The  Madrid 
Museo  possesses  the  following  examples  of  bis  work: 

Portrait  of  Donna  Maria,  ilauchter  of  lUUp  II,*  sad 

wife  of  the  Emperor  Masitnilian  II. 
Portrait  uf  Isabel  of  Takii^  third  wife  of  Philip  n. 

I  itto.  ditto. 
Portrait  of  Marf^arct  of  Austria,  wife  of  Philip  IH. 
Portrait  of  tho  Krnpcror  Charles  V. 
Portrait  of  the  Infaata  Jiiaaa»  dangbter  ef  IPblUp  II. 
Portnut  of  Philip  II. 
The  Birth  of  the  Virahu 
The  Birth  of  lasaa  Ouist 
Two  fHBsle  potlnjts. 
One  male  pntnit. 

PAN  TOT.  A  French  painter  of  this  name* 
a  native  of  Lyons,  was  the  intimate  friend  of 
Thomas  Blonchet  during  the  lattei's  stay  in  Rome^ 
about  the  middle  of  the  17th  century. 

PANVINUS,  ONUi.pn,  is  stated  to  have  been 
a  native  of  Antwerp.    Ho  flourished  in  tho  latir  r 

fiart  of  the  16lh  o  iitiiry.  Ho  cn^vod  and  pub-* 
ished  a  sot  of  Iwrtilv  seven  portraila  from  his  own 
deeigns,  entitled  '  Elugiie  et  Imagines  Pont.  Max. 
ad.  Tiv.  delin.*  1666.  Zani  mentions  an  Otionio 
Panvinus,  a  dcfigner  and  engraver  of  Verona, 
who  was  at  work  about  the  same  periml. 

r.W'Z.V,  Fi;i:ii['i;ii;o.  was  bum  at  Mihui  botwcen 
lO.'iS  and  1G48.  lie  was  a  pujiil  of  Nuvolone,  and 
went  to  Venice  to  coj  y  the  works  of  Titian  and 
Paolo  Veronese..  .On  his  return  he  settled  at  Milan, 
where  he  executed  several  pictures,  and  was 
knighted  by  Ibe  Piike  of  Savoy.    Tip  diid  in  1703. 

r'ANZACClII,  Mauia  IIki.ksa  (I'.x.n/a.  !iia,  Pan- 
ZU<  (  111,)  was  horn,  according  to  nrl;in(ii,at  Bologna 
in  She  was  instructed  in  design  by  Kmilio 

Tarulfl,  and  became  a  reputable  painter  of  land- 
scapes,  tmlwlluilied  witli  ^ures.  Some  of  her 
works  are  to  be  fbtiiul  in  the  private  collections  at 
Bologna.  Zani  says  she  died  in  1787. 
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PAOI.KTTI,  ANT.  Nion'KiiM'  LAP.  iK.inler,  worked 
al  Venire,  (!•  i  <.r.  ting  the  cutirl  of  itie  Cii»A  Luiiu 
witli  frcsi  I  ^  I  1  oil  pictures  in  tlie  Blyle  of  Louis 
XVI..  ADci  pruduciog  •ceiH-B  from  the  fiwbiooable 
life  of  Venice  in  tke  iBtli  centuiy.  Hie  beel  works 
r    The  Ages  of  Man,*  end  'Choir  Boy  drinking 

Wine.' 

i'AOLETTI,  Paoio,  wuh  a  native  of  Padita,  aii.l 
fluurislied  in  tiie  tirst  half  of  tliu  IM\  octitiirv.  He 
excelled  in  puinting  lloweru,  fruit,  ti.sli,  and  dead 
game.  H  iH  pic  ( n  ro!4  arc  hold  in  considerable  eetim- 
atJon  throiiKhuut  Fritili.  IIo  died  at  Udine  in 
17:55. 

PAOLI,  FuANrK.M  II  uA.  Florciit  le  C'omte  mcn- 
tions  tliiH  urti.st  aH  tlie  engraver  uf  a  View  of  the 
City  of  Itoiue.    He  lived  about  1640. 

PAOLI,  Jaoobos,  was  an  inferior  sftiet,  living 
at  the  beginning  of  the  15th  century,  who  was  the 
painter  of  an  '  Annum  iation  '  witli  a  kneeling 
patron,  iu  the  Archivio  Notarilc  of  the  Putlesta  K 
Paluce  at  Bologna,  and  uUo  part  author  of  an 
alt.ir-jiiece  of  the  Coronation  of  the  Virgin  in  tlie 
chapel  of  Sao  Croce,  in  the  church  of  San  Giaoonio 
Maggiore,  in  the  same  city. 

PAOM,  .MiiUKi.i:,  .T  pi;i.il  nf  Cn-^]  i,  who  practised 
at  Pistoja  as  a  iiisturii  ul  jiaiiitfi  at  the  beginning 
of  tiie  IHtli  century. 

PAULILLO,  a  Neapolitan,  and  Iho  heat  pupil 
of  Sabbatini,  to  whom  his  works  used  invenably 
to  be  ascribed.   Paoliilo  died  young. 

PAOLINT,  OiACOXo.   See  PAtruMt. 

PAOLINI,  PlKi  i-.o,  or  I.ITCA  PlSTBO,(orPAin.INI,) 
was  boru  at  Lueea  in  ir>(i:(,  and  waa  sent  early  in 
liis  life  to  Rome,  where  he  entered  tlie  srlnKii  of 
Angelo  CaroBelii,  and  where  he  remained  thirty 
yearsi  After  returning  to  Liicca  ho  eKUihlinlie'l  nii 
MMdemy  lltere.  Uia  deaUi  occurred  in  IGHl  or 
16fl2.  He  painted  a  fine  picture  of  the  Martyrdom 
of  St.  Andrew,  for  the  church  nf  S  in  Michele  at 
LiH'ca ;  and  hit)  large  work  in  tiie  lilirary  of  San 
Krediano,  representing  Pope  Gregory  entertiiiniug 
tiie  Pilgrims,  is  in  tiie  style  of  Paolo  Veronese. 
He  invented  an  instrument  for  taking  perspcMCtive 
views,  and  d-signing  thcin  in  their  due  proportions : 
pcrliajiH  till'  Cdtufra  fitriifn. 

P.AOj.lNI,  I'm  (or  Fabio),  wa.s  a  native  of 
Udinc,  hut  Htiidied  at  IJunie  under  I'ietro  da  Cur- 
tona.  He  painted  historical  subjects,  and  was  n - 
eeived  into  the  Academy  at  Rome  in  1678.  There 
are  several  of  his  ftescoee  in  1i»  Boman  cburdies ; 
8  ceiling  of  one  of  the  cbapeb  in  Sen  Cario  sJ 

Corso  is  partic  uiarly  good. 

PAOfJN'd,  Fka.  '  See        SinxoKAn  io. 

PA(JL()  r>Ki,  MAESTKM  NKHI,  was  a  Sieneso, 
living  in  tin;  middle  of  the  14th  century,  and  a 

Supil  and  follower  of  the  Lorensetti.   His  name 
nt  appears  on  the  roll  of  the  Sieneee  Guild  of 
PttinterR  in  1355.    lie  is  the  ;in(!;or  <>f  a  si-ries  of 
chiaroBi'uro  fn'Hcoes  in  the  <  loisii  rs  of  the  i  onvent 
of  Leeceto,   ripresejititig   Heaven  and   Ilell,  tlie 
Works  of  Alercy,  iiicidentH  from  the  lives  of  certain 
Augustine  Ilermitx,  and  other  subjects  both  sacred 
and  profane,  which  were  ftniahed  in  1348. 
PAOtO  DIL  MASAOCIO.  See  PiTTom. 
PAOr.O  ni  I>nNO.    See  D'  No. 
PAOI.O  VKXKZIANU,  (or  MAtusrm.  Paoi.o,)  a 
north  Italian  painter,  who  was  at  work  at  V'iccnza 
in  I'MO.    His  two  sons,  Giovanni  and  JAroi-o, 
helped  him  in  his  work.    In  the  Hopenaollen) 
collection,  at  Siguiaringen,  there  is  a  'Coronation 
of  the  Virgin '  with  the  following  inscription : 
BEOINA    ClU    LKTAM    ALBLOU    QUCH  MKBOUfTl 
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rni!l>rAM  rM!;TAi;i  aiimia:  and  uiid.  r  the  tl.mne 
llie  hiKi  iitiire  :  .MC<  (  l-\  111  JcliAM.MS  K1V(8) 
l  Ai  i.i  .SI  t  M  Kii.ii:(.-)  I  ivKKv  r  noc  or(vs). 

PAOLUTIO,  iL  fiuTK.  See  Ghislahui,  ViTTOit& 

I'AON.  SeeLsPAOK. 

PAOUL,  .Ikan'.  An  artist  of  this  name  w.os 
paintcr-in-ordinary  to  the  court  of  Lorraino  in 
1575.  portraits  hy  him  are  Still  extant  in  Nancy 
and  the  iieighhourhooil. 

PAI'A,  SnioNK,  '  il  Giovine,*  born  at  Naples  In 
150(3,  was  the  son  of  a  goldsmith,  who  intended  to 
bring  him  up  to  that  business,  but  as  he  hail  shown 
an  inclination  for  art,  ho  was  phKcd  nndei  'Ik' 
instruction  of  Giovan'  Antonio  d'Aiimto,  the  eliit-r, 
and  became  a  painter  of  history.  In  the  church 
of  Santa  Maria  la  Nuova,  at  Naples,  are  two 
frescoes  hy  this  master,  in  one  of  which  he  has 
represented  the  Assumption  of  the  Virgin,  and  in 
the  other  the  Anniineiation.  Another  of  bis  frcs- 
coi  s  is  in  ti  e  rlioir  of  Monte  OMvctO,  in  the  saoiO 
city.    He  (lied  at  Najili-s  in  15fi7. 

PAPA,  SiMOXK,  '  il  Vecchio,'  was  bom  at  Nai-lcs 
about  the  year  1430  ;  his  deatli  occurred  in  14 88. 
He  was  the  scholar  of  Antonio  Solario.  anmanied 

*I0  Zingsro.'  In  the  chnn  li  of  San  Nii-co'o  a  i.i 
Dognnn,  Naph  s,  tlicn- is  a  piciuri-  of  the  Annuii- 
l  iaiioii  hy  Papa  ;  and  the  rliun  li  of  San  I.orcnzo 
iti  the  same  city  pusacsaca  his  altur-piece  of  tlie 
\  irgin  am  I  Child,  with  Saints.  Further  there 
remain  hy  him  : 

Naple*.  Museum.    St.  Mirhnel  weighing  SuiiU,b&- 

tween  two  douoia  and  their 

Saintn. 

„  „      Tlw  ('rucifi.\ion. 

„  „      Virgin  aiiil  C  hild,  with  Saints. 

PAPARELI.O.ToMMA.so,  (or  pArACRLU),) painter, 
was  a  native  of  Cortuna.  In  1651  he  was  employed 
as  aasietant  by  Giulio  Romano.   He  was  still  alive 

in  ir.53. 

PA  I  K,  A.  I'K.    Ri-e  r>K  Pai  k. 

PAPK,  -Kiiii'H  s  Sim.  N  (I'K),  a  native  of  Onde- 
nardo,  who  tlonrished  from  16H5  to  lti.°iti.  lii* 
spent  his  life  in  his  Dative  town,  where  he  enj'  \  i  I 
a  considerable  reputation  as  painter,  goldamitli,  and 
architect.   His  son  Josnc  was  niao  a  painter,  and 

on  till-  deith  of  his  f.ithi  r,  niij,'r.iteil  to  lionie. 
.\Tioilicr  son,  SiMoS,  lived  ami  woiUi  ilal  < 'luleiiardo, 
ulii  ti-,  and  at  Ghent,  some  of  his  works  are  to  be 
found.  This  Simon  died  in  1677.  Ilia  sou  GILLI8 
practised  as  an  historical  painter  in  Oudenarde, 
where  lie  died  in  1706. 

PA  PR,  F.  vr.,  a  Flemish  miniaturist  and  painter 
in  water-eoloiirs.  He  wss  bom  in  1814,  ond  died 
at  Hrni^.  s  in  1863. 

I'Al'K,  MAUriN  DiDlKB,  was  an  en.miel  painter, 
who  lived  at  Limoges  from  1674  to  1CU9,  and  was 
about  the  fiwiner  dale  superintendent  of  tlie  enamel 
factory  tlierc. 

PAPHTY,  Di  Miviot'F:  Loi  is  Fi^iittVu.  a  French 
painto,  horn  :tt  .M  useill"  s  in  iKl,').  He  w.is  a 
pupil  of  L.  Cogiiict,  and  eanied  olf  tlie  (Irand  I'rix 
m  I8.'U).  In  Home  ho  painted  'Mof-is  in  iho 
bulruahes;'  a  copy  of  the  'Council  of  the  Oods,' 
after  a  fresco  of  Itaphael's ;  and  *  Dream  ef  Ilnp- 
1  ill!  s^;.'  \\<-  travelled  in  Gr(-ece  and  tlio  Kasl,  atid 
made  many  drawings ;  on  his  last  voyage  he  laid 
the  tweeds  of  a  ft  ver  which  carried  him  olf  in  1819. 

PAPI,  ClIl.sToKANO  l>I,  caUed'  l>i:i,l.'  Al  l  ISviMO, 

was  a  Fl<  ri  iitino  pninter  of  the  middle  or  latter 
half  of  tlie  16ih  century.  Ue  waa  a  pkpil  of  Bron« 
zino  and  Pontormo,  and  in  his  youth  pruduc^ 
several  hnportant  pictures,  chiefly  portraits,  for 
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CoMiio  T.  Puke  of  TiiHoaiiy;  aldo  n  1nrj»o  number 
of  lliusc  porirails  of  distirigtiislini  (lersons  wliicli 
liaii<{  in  the  corridor  of  the  Uftizi  at  Florc-nce. 
Nt'iiher  the  year  of  hia  birth  nor  that  of  liis  deatli 
has  been  aMeitaiiied,  but  he  wa*  still  living  in 
1668. 

PAPIT  J>ON,  Jean,  '  tin-  I'Mi  r,"  a  Fr.  iich  engraver 
on  WOO.I.  was  Ixini  at  Tkou  ii  in  l(i:i'J.  lie  wat; 
inslni'  ti-il  by  l»u  Ri-llay,  but  liis  dt  siu'ii  w  as  not 
equal  to  Iuh  engrnving.    He  difd  in  Paris  in  1710. 

PAPILI-OX,  Jkan  lUn  isTK,  '  tlie  younger,'  the 
son  of  Jean  Papillon,  was  bom  at  SL  Quentin  in 
1 661 .  After  receiving  80tn6  InstnieHon  in  drawing 
fiuiii  Ills  fitlnT.  lie  W  IS  sent  to  Parts,  where  he  was 
placi-d  umlt  r  tlii-  tiiiiii'iiof  Noi'l  Cocliin.  His  first 
pursuit  was  drawing  witii  a  pen.  lie  afterwards 
turned  his  attention  to  engraving  on  wood,  and  his 
cats  pes8c»^8  considerable  merit.  Ho  executed  a 
great  variety  of  vignettes  and  book  omMaenta, 
and  is  naid  to  have  been  the  inventor,  abont  the 
year  1G8*^,  of  papor-Iiangings  for  rooiiis.  He  di<  d 
in  Paris  in  17'23.  Among  IiIh  cuts  wtro  tlio  j  or- 
traitx  of  Po|,PH  Paul  III.,  Jnliim  III.,  and  Pius  IV., 
also  of  King  Jatnes  II.  of  Enfflaod.  Ilia  most 
fkmous  work  was  a  'Haa»>booK*  in  ehiaroietiTO 
after  I.cil.Tr. 

P.\PILI.<  >N,  Jean  lUprifrrE  Michrl,  the  son  of 
Jean  Baptiste  Papillon,  was  I>orn  in  I'aris  in  169fi, 
and  was  instructed  by  IiIh  father  in  the  art  of 
engrnvingmi  wooil,  wliidi  he  practised  with  great 
eneoeet.  Amofg  his  best  perfonnooces  are  the 
cuts  he  execntea  in  eonjnnctton  with  N.  le  Saemr, 
from  the  designs  of  .1.  ,1.  fVu  luliiT,  for  Iho  fine 
ciiitioii  of  '  Les  F  iMi  s  de  la  Fontaine,'  in  four 
vohiiii'-s  faliit.  He  also  {iiniislied  217  p'affs  to 
the  AmBterdam  Historical  Bible.  Ho  pubhshed  a 
histoiy  of  the  art  of  engraving  on  wood,  in  two 
▼olmnea,  entitled. 'Traits  Uistorique  et  Pratique 
de  la  Oravare  en  Bois,*  in  which,  however,  he  was 
guilty  of  many  mistakes,  while  the  appearance  of 
more  recent  wor'ss  on  the  Hubject  hai  destroyed 
its  value.    He  die<i  in  Paris  in  1776. 

PAl'ILLON,  Jt  AS'  Nin  i.As,  wood  engraver,  was 
born  at  St.  Quentin  in  ir>G3.  He  was  the  soii  i  t 
Jean  Papilloo  '  tlie  elder.'  He  executed  several 
unimportant  works.   He  died  in  1714. 

PAPIN,  J.  A.,  a  French  painter,  and  native  of 
Bordi  MUX,  was  born  in  1800<  He  never  rose  above 
nie-iiocrity,  and  (lie<i  in  IMO.  Hil  beet  work  IS  a 
'  Dream  of  St  Joseph.' 

PAPINI,  QiusBpnt,  (or  OiDWPrB  Dbhidrtti  di 
rAPiMi,)  an  Italian  engraver,  who,  according  to 
Zani,  WII8  bom  in  1707,  and  died  in  1782.  He 
exfcnfed  several  plates  of  ceilings,  and  other 
di  corations  for  the  'Museo  Etrusco,'  by  Gori ;  the 
'  .Museum  Capitolinnm  and  Other  woru  puUiahed 
between  17.^7  and  1750. 

PAPPANELLI.  NircoLd,  o  native  of  Faenzo. 
was  born  in  1537.  Ho  was  a  knight,  and  an 
amateur  in  art,  which,  however,  he  stiKiied  with 
enliiusi.'isiii  under  the  influence,  at  IcjihI,  of  Paroccio. 
His  1>«  sr  work  is  a  'St.  Martin'  in  Faenza  cathe- 
dral,   i'.ii  i-  .iiclli  died  in  1620,  aged  83. 

PAPi'EUlTZ,  GUHTAV  Fbieobic-u,  landscape  and 
genre  painter  and  etcher^  was  bom  at  Dresden  in 
1HK5.  Ho  studied  st  the  Academy  tlicro  umh  r 
("lans.  ti-Dalil,  iind,  after  18^16,  at  Mniuch.  He 
tra'.<lleil  in  Italy  anil  S]iain.  liis  death  occurred 
al  Drceden  in  1861.  In  1636  he  brought  out  twelve 
etchinge  of  Italian  views.  Among  nis  paintings 
tliere  are : 

The  Yalley  of  Elche,  io  Spain.  (Dn$dtH  Jfnstum.) 


Rains  of  Ptotetsberr,  near  Bslle. 

Sicilian  IHIfrim  scene. 

PAPPINO  DELLA  PIEVE,  an  Italian  painter  of 
the  16th  century.  Ho  was  a  ptt|^  of  Niceol6  Soggi, 
but  died  in  hie  first  youth. 

PAQUEST,  AlNABLK  Loon  Claitdk,  a  pupil  of 
Davi<l,  I)orn  in  1790,  and  di.'<I  in  1819.  Tl)ough 
well  eiidoweil  by  nature,  his  early  death  and  his 
laborious  finish  curtailed  his  pro<luctiveneHs  ;  a 
portrait  of  M.  do  Nanteuil-Louorville,  exhibited  in 
1817,  with  three  or  four  other  portraits  and  bCbw 
studies,  complete  the  list  of  his  {aotnrss. 

PARADISl,  KlocoLo,  a  Venetian  painter  of  the 
15tli  century,  whose  name  is  jirovorved  by  the 
signature  oti  a  *  Crucilixion,'  wliii  h  runs  thus: 
Nic/to/aus  Paradixi  Mi/en  Vaietiis  pitixit, 
14l>4.  The  picture  belongs  to  the  Agosiiniani 
family  at  Verucchio. 

PA  KANT,  — ,  a  p:unter  referred  to  in  tlie  will  of 
Pierre  Mignard.  Probably  a  journeyman  wbo 
■  forwarded '  that  ttsstor's  piotuiss  And  cooiplsled 
the  accessories. 

PA  RANT,  Louis  Bebtix,  a  famous  painter  on 
ivorpr  and  porcelain,  was  born  in  1767.  Ho  was 
distingoiahed  by  Napoleon  when  First  Consul ;  for 
him  he  executed  eeveral  works.  Parsnt  died  in 
1862. 

l'.\RASACCIII.  Dr.MEXico,  an  Italian  designer 
and  engrav  er,  resided  at  Home  about  the  year  1630. 
In  conjunction  with  Giovanni  Maggi,  he  engraved 
a  set  of  plates  of  the  Fountains  at  Romejpuhlished 
in  1618,  and  afcaiHt  ^th  additions,  in  1686. 

PAR.XSOLE,  Bi!i!XAit[>i\o,  was  the  son  of  Leo- 
nardo I'arasole,  and  Htuili.  d  painting  in  the  school 
of  (iiuseppi;  (.Vsari.  lie  wiis  a  native  of  Norcia. 
He  had  begun  to  distinguish  himself  as  an  his- 
torical painter,  when  he  died,  in  tiis  Uoom  of  life. 
He  executed  a  few  engravings  on  wood,  from  bis 
own  designs. 

PAHASOLE,  Gkhoxima,  was  a  sister  of  Isabplla 
Parasolc.  \Vc  have  by  her  some  engravings  on 
wood  ;  and,  omong  others,  the  '  Battle  of  the  Cen- 
taurs,' after  Tempesta;  and  a  scries  of  scenes  from 
the  Life  of  St.  Anthony. 

PAfiASOLB,  IsABCLLA,  was  the  wife  of  Ijeonanto 
Parasole,  who  assumed  her  family  name.  She 
exi  I  nil  il  several  cuts  of  pinnts  for  an  herbal,  pub* 
lished  under  the  direction  of  Prince  Ccsi,  of  Ar|ua- 
sparta.  She  published  a  book  on  the  methods  of 
working  lace  and  euibroidery,  witli  ornamental 
oats,  which  she  eugruved  from  her  own  designs. 
She  was  working  at  Borne  aboat  1600,  and  died 
there  in  her  60<h  year. 

PAKAS(>LF.  LKoVAitno,  born  Xuiisis'i  (or  Noit- 
riNo),  an  Italian  engraver  on  wood,  was  bo,rn  nt 
Kume  about  the  year  1570.  He  chiefly  distinguished 
himself  by  his  cuts  in  Uie  Uerbal  of  Castor  Durante, 
pliysioian  to  Pope  Sixtus  V.,  which  were  engraved 
by  order  of  that  pontiff.  lie  also  engraved  the 
wood-cuts  to  a  '  Testantcntum  novum,  arabice  ct 
latirii','  and  seveial  jirints  from  the  dtslL^ns  of 
Antonio  Temposta,  including  an  '  Annunciatiqp.' 
He  married  issbdls  Parasole,  snd  flienceforlh 
went  by  her  name. 

PARCELLE8,  Jaw,  (PARCiLtis,  Pntcxttics,  Por< 

CKLLIS,  &c.,)  painter  Jiiid  etcher,  was  Lorn  at 
Ghent  about  tlie  year  15'J7,  and  was  a  scholar  of 
Ilendrik  Comelis  de  Vrooni.  Hi-  lived  at  Haarlem 
from  1622  to  1680,  and  died  there  in  or  subseiiuent 
Co  the  latter  yesr.  He  excelled  in  painting  man'nes, 
particularly  tMupests,  thundentorms,  and  ship- 
wredcs.  His  pietuiesot  calms  iuavis  also  considerable 
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merit  ;  tlioy  iisr.riMy  rcurrscnt  vifws  of  tlio 
tuist  of  Holland,  willi  liuliitig-huatH,  and  groups 
of  tig'iics  oD  the  fltnuid.  Among  bis  etchings  are 
ttie  fullowing : 

A  Mt  of  twelra  brge  and  eight  tUMll  8i«-pieces. 

A  wt  af  twalva  jUatem  of  the  ^«mt  Sbimting  und  in 
BoUiDd,  with  a  lotin  hueription.  lOSt. 

PARCELLE8,  Ji  i.li  s,  the  son  and  s.-liolar  of 
Jon  Parcelles,  was  boru  at  Leyerdorp  in  liViH. 
He  painted  similar  suhjects  to  thoee  of  his  fatlirr, 
whoflo  Htyle  he  imitated  with  Hoino  Hiicceoa.  ilin 

productions  cnnnot  alwnys  ho  ilistinf^niahed  from 
thi)~e  of  (Ih!  oIiUt  Purv'cllvs,  us  Ihi  v  Imih  niurked 
tlicir  picliires  witii  tlio  inilials  J.  I'.  Gowl  C5c- 
aniplo-j  of  tiifir  work  are  tu  bo  seen  in  the  galleries 
of  Berlin,  Frankfort,  and  Vienna. 

PAKEDE8,  Joan  pr,  woe  a  Spanish  painter, 
who  j^tinlird  uiuh  r  Mii,'ut'l  MentMuicz  at  Madrid, 
ami  rilli  iwanis  willi  p^varistu  Mnfioz  at  Valiricia. 
A>rorilii;L,'  (o  CcMii  lli-rinudrz  liis  driiwiiif;  iuhI 
colouring  excelled  many  of  iiin  coiitcnijiorarits. 
His  best  works  arc  in  the  convent  of  tliu  Shad 
Trinitaiians  mmI  in  the  College  of  Augiistineii,  at 
Valencia. 

PAliKJA,  Jt  AV  r>K,  known  as  the  Slave  of 
Vt'hiHiiui'Z,  was  horn  at  Stvillo  in  H'iCKi.  He 
accoihjianii'd  VeIas  |iioz  to  Ma«lrid  in  [C>'2'A,  and  re- 
maineu  in  his  service  till  he  died.  Being  employed 
in  the  menial  work  of  the  Htudio  be  took  oTery 
opportaiittgr  to  perfect  himself  as  an  artist,  but 
kept  his  ambition  atitdionsly  concealed  from  his 
niattter.  At  lenglli  he  i>ftitili'il  a  pl.  turc  \\  he 
placed  in  his  maHtcr'.s  studio  in  kucIi  a  poi^iiioii  a.s 
to  attrni't  the  ;itteiition  of  I'liilin  IV.  The  kiiii; 
was  en  ]ilea8cd  with  the  work  that  lie  nskeil  for 
the  author,  wherenpon  I'areju  owned  that  it  was 
himself,  and  in  return  received  his  liherty.  Velas- 
quez promoted  him  to  the  rank  of  a  pupil,  hut  ho 
remaiiu  rl  in  his  master's  vfrvice  till  the  latter  ilied, 
and  afterwards  Kcrvcd  hin  daugliter  till  his  own 
death  in  1C70.  The  M  idiid  (iailery  poHscssee  a 
single  voik  of  Parejo, '  The  Calling  of  St.  Matthew,' 
and  the  Gidlery  of  St  Petersburg  the  portrait  of  a 
Provincial  of  some  leligious  order.  He  ezoelleil 
in  portraiture. 

PAKKNTAXr,  AN-roKi.i,  an  .jl.-^cme  Italian 
painter,  who  was  at  work  in  Turin  in  1550.  He 

Eainted  a  '  Para<ii!'> ,'  v  itli  many  sngels,  in  the 
hapter  House  of  Uio  Consolata. 
PABENTINO,  Bbrnardiho,  who  lived  in  the 
16th and  16th cent urie-4,  is  thun^^ht  to  have  h.'lori^'(  (I 
to  the  Bencdictitio  Order,  to  have  la^t  n  tin-  iia;iic 
of  I.orcnzo.  and  to  have  died  at  Viceiiza  in  \5'.'>\. 
He  was  an  imitator  of  8>|uarcione,  and  hia  rai  licst 
production  is  a  Bel^ous  Allegory  in  the  (■  ilN  ly 
of  Modene,  lepresentiiig  the  foviour  carrying  II  Ik 
Gross,  St.  Jerome  penitent  before  a  cmeifix,  an<l 

a  kneolitig  hii-hop  in  a  landscaiic.  Tlic  Poiia 
Oallery,  in  Home,  possenses  three  pancin  hy  hini. 
with  Hccnes  from  the  life  of  St.  .Anthony,  which 
show  a  Mantrgnesque  feeling.  His  latcKt  work 
coenista  of  Rome  uniiniBhed  fre^icois  of  scenes  from 
the  life  of  St.  Benedioti  in  tbo  cloisters  <tf  San 
GiuRtina,  Padua. 

I'AUET  Y  AI.rAZAIl,  I.ns,  jiai-itcr,  drBign-  r. 
and  etcher,  was  horr.  at  Madrid  in  17-17.  He 
received  a  liberal  education,  and  becoming  a  scholar 
of  Antonio  tionxalea  Vel«tt|uex,  he  obtained  in 
17S0^  priaee  at  the  Academy  of  St.  Ferdinand. 
Having  finished  his  artiHtie  edm  ation,  he  applied 
bimseli  lo  vtudying  oriental  and  other  languages 
and  histonr.  Hetuming  to  Madrid  he  biK-aron  a 
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memhcr  of  ilic  Academy,  and  wa«  eni] Joyed  by 
Cliarles  III.  to  paint  views  of  th<^  vurioim  hrirhoiira 
of  Spain  on  tlit^  .Atlantic  coant.  lie  ii  l  l  ilie  [  ost 
of  vicc-sccrctary  to  tlie  Academy,  ami  «ecrct»ry 
to  a  board  of  architecture  for  the  purpose  of  exam- 
ining works  to  be  constructed  at  tlio  state  expense, 
lie  died  at  Madrid  in  1799.  lie  painted  a  I  irn^e 
j)icture  repre-icntii'g  flie  '  Estates  of  the  kini^dom 
taking  (he  oath  of  ailegiaiicf!  to  the  Prince  of 
.Asturins,  nfli  rwards  Cliarlcs  IV.*  According  to 
Cean  Bennudcx,  his  bcHt  work  was  a  series  of 
drawings  mado  by  request  of  Don  Gabriel  Sancha, 
to  illustrate '  Don  Quixote:*  unfortunately  they  wero 
never  cnpravcd.  IIo  left  several  etchings  ond  a 
few  froritis|iiicL's  f-r  hooks. 

P.A15I.A.     See  pKilRIKR,  FrAN?OIS. 

PARK! I,  Giuuo,  a  Florentine  architect,  en- 
ginoer,  and  designer,  was  Uie  son  of  the  architect 
Alfonso  Parfgi.   Tliero  are  three  etcliings  ascribed 

to  (rinlio  hy  I?art<^ch  atid  NaL;l<'r:  'The  (iarden  of 
Cal_Npso,'  'Tlio  Tiiiiple  of  I'l  arc,'  and  a  l.ati  N^  apo 
after  II.  (."afita-(ialliiia,  who  was  his  si  Imlar.  (iinlio 
died  in  ir>:i5.  His  son,  Alfo.N'^  1'ai:i<.i,  '  the 
younger,' etched  some  platesof  opera  s  ei«  s  in  tiio 
manner  of  Canta-Gallina ;  also  some  other  theatrical 
decorations,  one  of  which  represents  a  *r>anc<»of 
Cavaliers  and  I/idies."  Hi-  was  at  onfliine  niilifary 
engin<  rr,  and  aftcivvards  ;ir(  hitcct  to  the  L)nkc  of 
TuHi  aTiy.    He  ili<  d  at  Florenec  in  Iti.'.'i. 

PAKHd.A,  MiQORi.,  a  painter,  was  bum  at 
Mala<;a  about  1620.  He  was  at  first  only  a  village 
painter,  but  he  afterwards  rose  to  coiuiderabie 
distinction.    He  die<l  about  1CH3. 

PAKIS,  Dl.    See  Al  (  AM. 

PA  IMS  .Ika.v  di:.    See  Pi  iinrAT,. 

PA  UlS,  JKttoMK,  engraver,  w.as  horn  at  Versailles 
in  1744.  He  was  instructed  by  Longneil,  and 
engraved  several  landscapes  and  views,  among 

which  were: 

ViewR  of  Provence  ;  aftn-  llnckert. 

Views  of  lic.wn^on  ;  n  ftrr  /.im-j. 

Viowii  of  Drt'sileii  ;  atli  r  thf  f  utif. 

Vicwji  of  lUoiK.  Nautili,  Noyoii,  etc.}  *{fitr  ik^firifhtt, 

Tiondacapo ;  ^ttr  I  an  dtr  J/err, 

T  jutdsospes ;  afltr  Jkr  Heimfti. 

He  <li('d  ahont  1810. 

PAKIS,  PiF.RRK  AtiRlEX,  an  an  Iiitcet  and  archi- 
tectural dcsij^ii'T,  w :\s  horn  at  Bisiiitjon,  in  1747^ 
and  dieil  in  1819.  liis  architectural  designs  apfwar 
in  '  Le  Voyage  &  Naples,'  by  Saint  Non  ;  in  *  I/SS 
Tah|.  aiix  d<'  la  Sai-se,'  hy  Hflihord-'  ;  and  in  woika 
pnhlislicd  hy  hinisrlf:  sik  Ii  as  •  Ir  i  iicil  ih-  •le^'-i  ins 
ct  etudes  d 'Arcliiicrtiui-,' nine  \ol-.  in  t"i>!io  ;  •  K\  i- 
men  des  Editices  do  Home,'  in  folio  Ikstoralion 
du  Culyaa^,*  forty-five  plates;  and  otiier  pub- 
I  cations. 

PA  RISE,  FtsANTEvco,  a  painter  of  Calabrto,  was 

called  raltrescllo.     He  ntudiid  iit   Naph  s  nvih-r 
P.  de  Matlcis,  and  jiftirwaids  went  to  I'ome  to 
study  imder  Maratti.     He  jiainted  j-ieiuns 
churcbcH,  landscapes,  and  Hca-pievrs.     lie  died 
about  174.% 

PAIIISET,  R  P.,  a  French  engraver,  was  horn 
at  Lyons  in  1740.  lie  is  supposed  to  have  in-en  a 
piipil  of  Dcmarteaii,  under  whom  he  learni  d  the 
ait  ti{  en;.; raving  in  the  chalk  style.  In  17C9  ho 
( aine  to  Kng'arid,  where  he  Was  for  some  timo 
employed  by  Ityland,  and  engraved  some  plates 
for  the  collection  of  nrints  from  the  drawingMof  the 
great  tnasters,  publislied  hy  11  liters.  11"  aWo 
wMirkcd  for  Hartolojxi.  The  date  uf  his  death  i.i 
niiknown.   We  have  also  by  him  several  |iortraits 


Digitizeo  L-y  Google 


PAINTERS  AND  EXOIlAVEIta 


Parmentier 


nfti  r  ralcoiiLt  auil  others,  among  tlioiii  tlio  follow- 
ing: 

Sir  Jtmliua  ReyDolda;  P.  Faicmut  dd,  1768. 
H<?ujamiii  Wait,  with  his  tunUjr;  t^Ur  ITetf. 

Frant-is  C'otes. 
WiUiutii  Kyland. 
Paul  SnoilbjPb- 
O/.ins  HuiD|ilivey. 

J.  Moyor. 

Oliv  r  Cnmiwt'll ;  after  Cnopfr. 
Tbe  Death  of  Ailintml  da  Colimy. 
The  Dealli  of  tbe  Duke  of  OabA. 

PAUISINTS,  AUOOSTIMTS,  in  siipposeil  to  li.ivr 
been  .1  n.itivo  of  Praiirc,  and  to  have  Ihnirisliiij 
ahunt  the  year  1040.  Ho  enf^rnvc  J  .•vtvtial  |>latc-8 
of  hook  ornauK'Uts,  wliich  aru  fxeciitcil  with  tlic 
j;ravcr ;  uIho,  in  conjuiR-tioii  with  J.  B.  Coriolaiio 
»ih1  Olivier  Gatli,  a  book  of  euibiciua  by  Taul 
Macchi,  publislicd  at  Bolonia  in  1628.  Tb«rB  trs 
also  :t  r<\v  l:in'i  >  :i|ifs  with  bil  mark,  «  large  A. 

\\  i!ii  .1  r.  1  .-ii.  atli  it. 

l'.\l;IZK.\l',  I'liiMi'  Lnris,  a  Frt  iirh  c-ngniver, 
\\i\H  born  in  I'uris  in  174U  or  1748,  uJid  died  in 
IKOl.  Wc  bavo  by  him  aeveral  etdbings  after 
Sulvator  Rosa  aud  other  musters,  among  theiu 
the  followinR : 

All  A."iM  iill>ly  of  Il'iiiiJiiL  S  lilii  rf  ;  after  S,i!v.  A*  -.i. 
J!iiriu>  s<-.itiul  uii  till'  Uuim  Lit'  Curtilage  ;  uf'ttr  ihc  ftiuit. 
Till-  M:\rtyr<l>iiii  of  St.  Alulrcw  ;  iij'ltr  /leshnt/ef. 
Thf  Mart3T<li>in  nf  ."^t,  r.artholKinow  ;  after  tli'  fa.iii'. 
p!*yche  icfimiiig  tlif  lloiimirsiif  ])iviijity  ;  afttr  Houchrr. 

P.MiK.  Tii<'V.\'-,  an  Kiij;li«h  etigruver,  horn  in 
ITt'iO.  His  ^vl)rk^<  aft'  in  nif/./.<»:int,  and  wore  jtro- 
ducod  in  the  early  part  of  his  career.  After  1797 
he  devoted  hiiiifielf  to  liternture  and  to  antiqiiarian 

pnrsiiits.    Anion^'-  t  lii-s  iihiti  s  aro  : 

Hon.  I.inc'iiln  St.-inliiiji.- ;  •it't<i  SirJ.  /i'i  '/jh •/./.!(  17>M. 
l>r  Tli'iiii.is,  r.i~lii>)i  I'f  Uin  lii  si' r  ;  i>jtti  tlir»ime.  1768. 
Ali.v»  l\  iii  k>i»e  l'K><.>tliliy  ;  after  tht  tiime.  IICO. 
Uolnmn  and  MiM  BrtuitOB  as  Soaieo  aod  JoUet; 
JiroiCHC. 

Hn.  Junlaa  m  the  Oomic  Muse  ;  aft,  r  UtfpHtr,  1786. 
Lord  llcury  Fitagerald;  «fl<.r  tht  sume. 

i  'A  iiKEB, FsBOiiBiCK,  an  Engliuh  wood  engraver 
of  luucb  promise,  who  died  young  in  1847. 

PABSER,  James,  an  engraver,  was  bom  in 
1760^  and  was  a  pupil  of  IViHin'.  He  was  one  of 
the  engraverii  enij  luynl  l>y  H<»y(h  ll  in  liiti  '  Shake- 
Spenre: '  ekvi-n  <.t"  the  platLH  arc  hy  him.  llv  aUu 
enf?rttVed  '  Tiiu  Kevoiuliuaof  lliHM  ; '  "Tiic  Novel ; ' 
and  '  Yoriek  feeling  the  Lady'M  I'lihc,'  nfd  r  Noi  th- 
cote;  'Tbo  Commouioratioos  of  tlie  14th  of  Feb- 
ruary and  the  lllh  of  October,  1797.' after  Sniirke : 
S  'Vi  ral  I  f  till'  pi  itrs  fur  K!  .xiiinti's  illustrations  of 
lluiii..i'.s  liiii,!  ;  lor  the  '  Vicar  of  NVakelu  lii "  (17'J2), 
jift<  r  Stotiiard  ;  ainL  for  Faleoner'a  '  Slii|>\\ n-i  k  ' 
(17'.<5).  lie  waa  one  of  tbe  founders,  and  a 
i'*)\ertior,  of  the  Society  of  Eiucraverti  He  die<i 
m  180& 

PABKKB,  John,  was  an  h!«tori<*»1  and  portrait 
painter,atld  waH  hurii  in  Ki>;;!.itiil  all  .III  IT^'O.  Ih 
reMldod  several  years  in  ilmnc,  wiii  re  lie  dihiilayi  <1 
8uniei*-nt  ability  to  bo  employed  to  paint  an  altar* 
piece  for  the  cimreli  of  Sun  Uregurio,  on  Monte 
Culio,  representing  8t  Silvia,  lie  returned  to 
Ettgland  about  the  year  1762,  and  was  an  exhibitor 
at  tbe  StX'iety's  l{(M>niH,  in  ilie  Strand,  in  17t'>3, 
w  ill  ru  lie  hail  two  |4<'lur(  H.  Tlii'  siiKj- i  t  of  niic 
WU8  '  Thtj  AbnatKsitialiiin  nf  liuvid  Ki/.z  o ; '  tin- 
other,  liix  own  portrait.  Ho  did  not  long  Hiirvive 
his  return  to  EnKhuid,  but  died  at  I'Mldiugtou 
about  tb«'  year  1766. 

PAltKKU,  John,  landscape  painter,  wan  for 
Buuie  tiiiiu  a  student  in  the  Duke  of  Uichutuud'ti 


(J.illeiy,  and  rereivetl  some  inslruilion  from  the 
Smiths  of  C'liicheHtor.  He  wan  at  Homo  about 
17<i8,  hut  hail  returned  to  England  by  1770.  lie 
exiiihited  at  the  Aeailemy  in  1771,  and  again  and 
fur  tbo  last  time  in  1776. 

PARKES,  David,  nn  English  dranghtsmim,  hum 
at  Hales  Owen  in  I7fi."{.  H-»  was  a  HrliniiliiMsii  r, 
niid  made  Hk^'tdics  of  utitiijii  iriun  intureut,  suujo 
of  which  app<  and  in  the  '  Gentleman's  MagasilW.' 
He  died  at  obrowshury  in  183.S. 

PA  UKES,  JAMEs.an  EngliRbdraughtsman,  theson 
<if  I).  Parkes,  was  horn  in  1794.  He  taught  draw- 
ing at  Slirewshnry.  Twelve  etchingH  of  antiquities 
in  Shrowwhiiry  hy  him  were  published  in  the  year 
after  liiH  death,  which  took  place  in  18'iK. 

PAHKINSON,  TU01U%  an  English  portrait  and 
subject  painter,  in  tha  second  half  of  the  18lb 
century.  He  had  comnderahle  practice  in  theatrical 
8ul>jects,  and  exhibited  at  the  Academy  from  1776 
to  1789.    AmoiigHt  bis  works  are  : 

Scene  from  *  She  Stoops  to  Conquer.'  ITTSu 
S4^L>ao  from  *  Oymon.'  1775. 
Scvne  from  *  The  Dueoaa.*  ITTC. 

.  Giirrick  OS  Macl)«th. 
Mm.  llrailsliaw  an  Doroaa.   Oarrirk  CMf  iMdnu 

PuIniLT  aiid  Itedilisli  in  *  CymLelioe.' 

Some  of  bis  pictures  have  been  engraved. 
PABMA,  BATTwra  Psmmcu  da.   See  Pab* 

HKNBH. 

PARMA,  CfilSTOKOFO  PA.   Bee  Cakklli. 

PA1!.\1A,  1>AXIKI,B  LA.     Sec  PcitHl. 

I'AltMA,  F.VH.  AM>itK.\  i>A.    S<e  pAitviuiANn. 

I'AHMANTIO,  .Ja(  (,'I  i:.s.  A  painterof  this  luune, 
of  French  cxti.iction,  lived  at  tbe  end  ot  tbe  17th 
century  at  the  Hague,  trhcf*  lie  painted  soma 
ceilinj;8  in  the  Binnenbof. 

I'Ali.ME,  Jri.iKS  iiK.   Sec  Julien,  Simon. 

I'A  U.M  lit  i  I  AN(.)  (ur  PARMBaiAHlllo).    See  Maz- 

Ziri'l.A,  FltA.M  K.si  O. 

PAK.MKNSIS,  Battista  Peksiii;i,  (or  DA 
PAaHAj  an  Italian  ei^raver,  was  liom  at  Foma 
in  the  fomter  part  of  the  16th  century,  and  worked 
from  16S8  to  1601.  lie  chiefly  r«>Nid<-<l  at  Home, 
whore  he  engraved  several  platcH  after  various 
masters,  and  from  his  own  di  si;^ns.  He  waa 
patronized  by  PietrtJ  Arelinn,  and  ]iraised  by  him 
in  some  of  nis  letleiR.  Ili-^  prints  are  exeente^l 
with  the  graver,  in  a  stylo  resembling  that  of 
('omelis  Cort  Among  others,  we  have  the  follow* 
ii    hy  him  : 

Tlir  fi  rlrait  of  riiiliii  II.,  Kihi;  of  Spaiu.  1580. 

'i'lii'  N'irpu  ami  Iiifnut  npituriiig  to  St.  Juhoj  I^Ut 

11,11  i^  i-,r,.     llnptitlii  I'lit  iiu  tmit  j'tC.  IMS. 
Tilt'  l;a|iti.Mll  of  (  lil  ist.     iiaitt.  limHtHtU  d$L 

Tla  <  iia-itity  of  Ja«eph.  Ia83. 

The  Crucifixioa,lB  two  skesis;  B^pt.  Ikmmuh  fui* 

mit.  1564. 

PA  KM  FNSIS  .Tacohits  .  See  Caraclio. 

PAIiMKNTIKU,  .Ia< vii'S.  call. -I  Jamks,  waa 
horn  ill  France  i[i  lti,OH.  lie  was  a  nephew  of 
Sebn^lian  Hiiurdoii.  hy  wliom  he  was  instructed 
in  art.  Uii  the  death  of  Bourdon,  he  came  tu 
England  in  1676,  and  was  for  some  time  empThyed 
by  Charles  de  la  Fosse,  to  assist  him  in  the  works 
n|»on  wbteb  he  was  engaged  at  Montague  House. 
Kiiig  ^VilIi;!m  sent  Pariiientiri'  to  llollatiil,  to 
oi  iiamcnt  his  palace  at  Loo,  hul  ho  ipiarrelh-d  with 
Marot,  the  su|ierintendei!t  of  the  works,  and 
returned  to  London.  Not  linding  much  employ- 
ment on  bis  arrival,  be  went  into  Yorksltire,  and 
wa-^  i  iii'  ii'^cd  in  several  historical  subjects  as  well 
Uii  puruuila.   He  |>uiutvd  ou  alutr-piece  for  the 
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principal  cburcb  at  Hull,  and  a  picture  of  '  Mofles 
ncemnp  the  Law,'  for  St.  Peter's  church  in  Ijceds. 

His  bent  iicrfuiiiiaiice  was  tlic  fetaircaso  nt  Work- 
Sop.  He  gave  ft  picture  of  Diana  aiul  Eiulyiniun' 
to  Painters'  Hall.  On  tlie  death  of  Lagucrre,  in 
1721,  be  returned  to  Londou,  wliero  he  died  in 

1730a 

PARMENTIKR,  L.,  engraved  a  title  for  the 
•  Works  of  Philips  Wonwerroan/  with  the  portrait 
of  (III-  painter  at  the  bottoin>  from  a  dewign  by 

J,  (li-  la  .lore. 

PA I{M l(;i.\NINO.    See  RoccA,  MicllELK. 

PAliMlGIANU.  (or  Pabmigianino),  See  Haz< 
sootA,  FRAKcmro. 

PAl{Mir,IAXn(or  rAii«ir:i.\NiNn).  Sec  fV-AnLlA. 

PAKMKilANU.  (iiii.io,  fi  bafile  painter  of 
Venice,  called  Ca  Gkimam,  was  ednrate.!  in  file 
Bchoul  (if  F.  Monti.  He  aceoinpanied  General 
Qrimani  to  the  Mon  a,  to  make  drawingH  of  IxittleN, 
wliich  be  pointed  for  the  Poluso  Grimani  at  Venice, 
He  died  in  17B4. 

PAHMIGIANO,  FaBBIXI')  Andiska,  (or  r>A 
I'auma,)  was  born  about  1655,  ami  lloiiriNlied  at 
Rome  aH  a  IniidHirape  painter  in  iLi'  pontificate  of 
Clement  VII.  In  the  church  of  Santa  Cecilia  in 
Trastovere,  are  eight  large  pictiireH  by  liini,  painted 
in  fresco,  in  which,  like  some  of  the  landscapes  by 
the  Carracci,  there  is  more  fancy  than  truth.  He 
died  in  IC.nt). 

PAHUCEL.    See  PARlturEL. 

PARODI,  DoME.Nico,  (or  PAnnoM,)  was  bom  at 
Genoa  in  1668.  Ue  was  tlie  son  of  Giacomo 
FOtnpo  Psrodi,  an  eminent  sculptor,  who  bestowed 
on  nini  an  excellent  education.  He  acquired  the 
firat  olcnient.s  of  ilesign  under  his  father,  and  for 
Boiiii'  tiiiii-  aj'pliid  liiniself  to  the  pursuit  of 
scnlptiire;  bnt  a  partiality  fur  painting  prevailed, 
and  he  waH  Hcnt  to  Venice,  where  ha  entered  the 

icbool^  of  Bond)elli,  and  beoauie  an  exoellent 
oolourist  by  Rtndying  the  works  of  Tintoretto 
and  Pladio  Veronese,  He  also  vi^iiled  Rome,  where 
be  attached  hinisdf  to  tlio  manner  of  Carlo 
Maratti.  His  '  S.  Fran<  esco  di  Sales,*  in  the 
rhurch  of  San  Filij'po  Xeri  at  Genoa,  is  in  the 
Btyle  of  that  ntastcr.  He  further  painted  'The 
Holy  Trinity,  with  88.  Stephen  and  Leonard,*  in 
Stnto  Vergine  dcllo  Vigne,  and  represuntationa  of 
the  deeds  of  the  Negroid  fannly  in  their  palace  in 
the  same  eilv.    He  died  in  1740. 

PAHoDI.Ottavio,  was  born  at  Pavio  in  1C59, 
and  was  a  scholar  of  Andrea  Laosano.  lie  after- 
wards visited  Bome,  where  lie  studied  some  >  <  nrs. 
On  his  return  to  Pavia  he  executed  several  wmKv 
for  the  public  places  in  that  city,  which  establi.sbi  d 
bis  reputation  as  a  painter  (H  history.  lie  was 
Btill  livii.;;  in  1718. 

P.\l;(il)I,  Pellkgro,  ft  portrait  painter,  w.is  the 
•on  of  Domcnico  ParodL  He  went  to  Porttieal, 
and  in  Lisbon  painted  portraits  of  many  leading 
men.  Capinetti  engr  ivi  d  after  bini  tbf  |>'  rtmit 
of  the  Marmiis  romhal,  and  Gregori  that  of  the 
Doge  Spinola.    He  dii  d  alioiil  176y. 

PAROLINI,  Gjac«>mo  (orGiA(xiMo  FiMii'<i),  was 
bom  at  Ferrara  In  1663.  His  father  dying  when 
ha  waa  only  five  years  of  age,  he  was  taken  under 
the  protection  of  a  maternal  uncle,  who  jHTceiving 
bis  ilixpoKilion  for  art,  placed  liim  witli  tlie  ("avatii  re 
I'crnzziid  nt  Ttirin,  with  whom  be  rcmaine<i  until 
he  was  uixtei  n,  wlicn  he  visited  Bolr>gnn,  and 
enti  red  the  school  of  Carlo  Cignani.  Ue  returned 
to  Ferrara  in  IGDO,  and  finished  some  pictures 
left  imperfect  by  M.  Auralio  Bcannavini,  who  had 
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been  his  fellow-student  under  Cignani.  Ho  was 
miccessful  in  the  design  of  his  female  figures  and 
children,  and  his  bacchaiiahs  aiid  b'^tive  (linces 
remind  us  of  Albani.  His  piitiires  of  thoKO 
subjects  are  to  be  found  in  alnu)>t  evi-ry  coib  etion 
in  Ferrara.  Of  bis  liistorical  wo^s  tlie  most 
considerable  are,  tlie*Laat  Supper,'  in  theeatbedral 
at  Ferrara;  and  a  fresco  reprcKcnting  'St.  S.  basiian 
with  a  glory  of  angels,'  in  the  ebnn  b  iledicafcd  to 
that  Saint  at  Verona.  He  was  tlic  list  rminent 
painter  of  his  country,  and  "  with  hiin,"  says 
Lanzi,  "  was  buried  the  glory  of  tba  Ferrareaa 
school."   He  died  at  Ferrara  in  1733. 

PAROLINI,  Pio,  was,  acconiing  to  TIti,  a 
native  of  Udine,  tliongb  be  chiefly  resided  at 
Koine,  where  be  was  received  into  tin-  Academy  in 
KiTX.  He  painted  nn  allegoric.il  snlijci-t  on  (he 
ceiling  of  one  of  the  chapels  in  San  Carlo  al  Corso. 

PARONE,  FnANCESto,  was  boni,  according  to 
Baglione,  at  Milan,  near  the  end  of  the  ICth 
century.  He  was  the  son  of  an  obscure  artist ; 
bnt  at  an  early  age  he  visited  Rome,  where  ho 
bail  the  good  fortune  to  bo  take?)  under  the 
protection  of  the  Marquis  of  Giuslim'ani,  who 
enabled  him  to  study  the  works  of  art  in  liis  own 
colleetion  and  elsewliera  In  the  cbarch  of  the 
monastery  of  San  Romualdo,  is  on  altar-piece  hy 
bim,  representing  the  *  Martyrdom  of  a  Saint.' 
TiroTie  died  at  Boma  in  the  piime  of  life,  in 

the  ye.ir  1634. 

I'AItOT,  Jacquib  oe,  glass  painter,  was  horn  at 
Saint  Poureain  sor  Allier,  Auvaigiie,  towards  tba 
end  of  the  16th  century.   He  studied  in  Rome 

under  I>i micnii  hiiio.  ]]•■  painted  the  choir  wiisdou  s 
in  St.  M<  ry,  Paris  ;  lie  designed  tlie  Hlury  of 
Susanna  fnr  another  si  t  of  windows  in  the  same 
church,  and  also  the  four  '  Fathers  of  the  Ciinrcb.' 
Paroy  died  at  the  end  of  the  17lh  century,  ngt^l  102. 

PAROY,  Jt  AN  PaiLiPPB  Got,  a  French  painl«r 
and  engra\-cr.  was  horn  in  Brittany  in  1790.  Tn 

his  vunlh  In-  showed  great  talent  for  art,  in  spite 
of  tlie  op]>osition  of  bis  father.  In  Hs(K)  be 
produced  bis  engraving  of  the  '  Mtnlem  Antigone,' 
which  bad  great  success.  He  wrote  a  history 
of  the  Royal  Academy  of  Painting,  and  Other 
works.    He  diet!  in  18'22. 

PARR,  Rkmi,  (or  ItKMioirs,)  an  architectural 
designer  and  engraver,  was  born  at  Rochester 
in  1723,  and  in  17:^7  published  a  View  of  Lotidon 
from  Westminsfei  liiidge,  with  other  plates  of  a 
similar  kind.  Ue  was,  however,  chiefly  employed 
by  the  booiisellerB  in  portraits,  book*plates,  and 
huiiiorf)np  subjects.  He  wii*  sfill  livinir  in  17.')". 
Among  others,  we  have  the  loUowipg  engiaNcd 
portraits  by  him  : 

Mnria  Txiiiifm.  <li»iif;liter  of  Clmrles  II. 

John  KiNiiiT,  lli-'hiiii  of  Itochcsfer. 

Williini  Iteckeliprefixed  to  hiaChirorgical  Obrarvotions. 
i;io. 

PA  KILASIO,  AXOBLO,  a  Sieaesc  painter,  who  was 
employed  at  the  eonrt  of  the  Marquis  Leonello 
d'Esle,  in  the  middle  of  the  IStli  centiirv. 

PAUUASIO,  Mn  ni  i.K,  a  painter  <.f  the  ICtb  een- 
tiuy,  was  a  pupil  of  Titian  and  of  I'a  do  \  i  ronese. 
He  was  a  man  of  wealth,  and  contihUinl  through 
life  in  intimate  correspondence  with  Titian.  Tttcro 
remain  by  him  : 

MftilriJ.  Ktcorial.    Tlic  M  .ry^  .-it  tlie  Se|)ulrhre. 

„  ,,        Adora1ii>ii  of  Ilie  Kiiij,'"i. 

„  if>i*rum.   The  l>eiul   Christ  iidoreil  liy 

Pins  V. 

Veuieci.  Aeadtmtf.   r)er»>»iti<)n  from  the  Crtkss. 

H  n  MslePOrtait. 
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PARRE,  Matribit,  a  Dittoli  painter  of  the  preaent 

century,  wlio  was  at  work  in  Ain^tctilain  from  1811 
to  1H4'J.    Hu  was  a  pupil  of  .1.         ilcr  Stok. 

PAHIiKU,  .Insi^,  was  born  at  liuHafi,  Valr  rici.i, 
in  1604.  IIi^  \v(w  a  pupil  of  D.  Vidal,  aud  uxecuteil 
several  works  for  Uie  ehurdiM  in  Valencia.  He 
died  in  1766. 

PARRHABIUS,  tlio  younger  cmiteraponiiy  and 
rival  of  Zouxis,  was  a  native  of  Kpliosus,  and  n 
disciple  uf  Euenor.  He  wan  iti  tiu-  fulness  of  his 
rejiiitiition  jiliout  400  n.r.  According  to  I'liny,  lie 
waHtlie  first  wlio  arrived  at  perfect  Byniinctry  in 
the  proportion  of  Iiin  fignroB,  and  Quintilian  tenns 
him  "  tiie  legislator  of  art,"  from  tlie  cnnoii  which 
he  CRtahlislied  on  this  point  having  hern  nccoptcd 
li\  siiceri  iiitig  iuii-.ts.  He  gave  to  his  forms  more 
relief  an<l  roinnlnesfi,  more  life  and  motion,  than 
were  known  hefore  Iuh  time.  He  wa»  a'^n  p;»r- 
ticalarly  euccesaful  in  tlie  treatment  uf  tito  hair, 
and  in  the  eznreaaton  of  hie  female  figures.  This 
( !  ir  icteristio  lie  carried  no  far  as  to  impart  to  Ilia 
]  i.  iiin  s  some  of  the  soft  .md  Pcnuuona  qnnlify  of 
the  A-^iiiiic  seliool,  and  this  i  nt  (n  tin'  female 
figiiiis  only,  for  Kuphranor  remarked  thai  the 
•Theseus'  of  Parrhasius  had  been  fed  on  roscH, 
while  his  own  was  fed  tt^tm  beef.  The  y&intw. 
moreover,  was  voluptuouB  in  hn  own  habita,  anil 
used  to  adfl  to  his  signature  tlie  epi'het,  af^i<o?iniToc, 
'the  luxurious.'  Purrhasiun  w:i,s  remarkal'lf,  ti  o, 
fir  \  .iriity  :iiid  iirropnnce.  He  Hty'eil  himself  the 
prince  of  paint>  is,  m  l  n^serted  that  he  had  carried 
tlie  art  to  tlic  IiI  l  Ik  t  possible  perfection.  He 
waa  alwaya  cluUtvd  in  aumptuoua  attire,  and 
claimed  to  he  descended  from  Apollo.  Ho  pre- 
tended to  h;i\f  painted  ni  r<  nles  from  a  revelation 
of  his  form  in  a  \  ision  ;  jmd  when  defeated  hy 
Timanthes  in  a  cuntcst  for  a  pioliirc  upon  the 
'Strife  of  Ajax  and  Ulysses,'  he  declarcnl  that 
Aj.ix  wa.s  a  second  time  overcome  by  an  unworthy 
rival.  The  story  vorriHcd  hy  the  American  poet 
Willis,  of  his  putting  a  slave  to  the  rack  in  order 
to  furnish  himself  with  a  model  for  the  f  xprihsion 
of  intense  agony,  whether  it  he  founded  upon  fact 
or  not,  is  too  much  in  accordance  with  his  nature : 

**  I'd  raek  thoe  ihoagh  a  thooiand  Uvea  wefe  thine ; 
What  were  tan  thoannd  to  »  fame  like  mine ! " 

Notwithstanding'  thtse  ."iorions  personal  defect.s, 
Parrhasius  caiiunt  he  lieiiieil  the  glory  of  having 
been  one  of  llie  most  aeeoinplished  jiainttrs  of 
Greece.  The  well-known  story  of  Pliny  in  refer- 
ence to  the  contest  lictwocn  him  and  Zciixia  ia 
related  in  the  article  upon  the  latter  artist.  One 
of  his  priiK  i]ial  works,  representing  a  '  High  Priest 
of  the  goihless  CylM-Ie.'  Was  iift<'rw:irdH  pin(lirisc<l 
by  the  Emperor  Tiherius,  f(»r  sixly  thuiiKirnl 
BeKterccH.  Pliny  highl}*  conunemls  two  pietunN 
by  Purrhosiua,  ono  repreeentinc  a  warrior  rushing 
to  the  eomhat,  the  other  a  soUlier  taking  off  his 
onnoar.  Hia  celehraled  picture  of  *  TIicfcuh  '  waa 
in  that  historian's  time  preserved  in  the  Cai»i(ol  at 
Home  :  and  another  rejiiesenting  Molefger,  Her- 
cules, and  PtrseuH,  in  one  grouji,  w.is  foitnerly  at 
Rkoaes,  Yet  another  of  his  imist  notahl- produe- 
tions  was  his  picture  of  '  The  Athenian  People,'  in 
which  ho  appears  to  hare  eanght  and  expressed 
all  the  varying  modes  and  passions  of  the  popidaos. 
Some  of  his  suhjeets  were  lascivious. 

PAKliUASH  S  (of  Antwerp).    See  »  nrM-.\JAXs. 

PAUIMS,  KiiMi  Ni*  Till  MAS,  jiortrait  an<l  hisloric- 
Sl  painter,  was  horn  in  1703.  He  lirst  exhihited 
St  lli«  Uuyal  Academy  in  l^tlG.  From  1825  tu 
1^9  he  was  engaged  in  painting  the  pauununs  of 


London  at  the  Coltseom.  In       he  was  appointed 

paiidor  to  Queen  Adelaide.  In  1^.'!'.'  ho  painted  a 
portrait  of  (jiieen  Victoria,  and  a  |)ieture  of  the 
Coronation.  In  184;^  he  won  a  prize  at  the  Uiiild- 
liall  competition  for  a  cartoon  of  'Joseph  of 
Arimathes  converting  tho  Jews.'  From  1863  to 
1856  he  was  employed  in  restoring  Sir  James 
Tliomhili's  pictures  in  the  dome  of  St.  Paul's.  He 
died  in  1R73. 

PAHltOCEf.,  ClIAULKS,  tlio  son  uf  Josej.h  I'arro- 
eel,  was  bom  in  Paris  in  1088,  and  was  first  in- 
structed by  his  father,  who  dying  when  he  was 
only  sixteen  years  of  age,  he  was  placed  under  the 
tuition  of  Charles  de  la  Fosse,  and  on  leaving  tliat 
in:iKter,  travelled  to  Italy,  where  he  studied  aome 
years  in  Itome.  Tdi  his  return  to  Franre  he  ac- 
quired considerahio  reputation  as  a  painter  of 
battle-pieces,  and  though  these  and  his  hunting- 
pieces  are  inferior  to  those  of  bis  father,  they 
poMessed  sufficient  merit  to  {NtMare  his  reception 
into  the  Academy  at  Paris,  of  which  in  1745  he 
further  hceamc  |)rofessor.  He  was  in  the  same 
year  apiiointed  to  aerompany  the  king  to  Flainler-, 
to  depict  his  victories.  Among  his  host  paintings 
are  those  of  '  The  Turkish  Ambassador  before  and 
after  hia  audience  in  the  Tuileries,'  now  at  the 
Gobelins.  Parrocel  has  left  tiiirty-seven  etchings, 
from  his  own  <lefii;4n8,  representing  horse  ami  f  i  t 
soldiers,  among  liiem  six  in  the  style  of  Sahator 
liosa.    Ho  died  in  Paris  in  17f>"2. 

l'AKU()(!KL,  Etiknnk,  was  tiie  son  of  PieiTe 
Parrocel.  He  waa  bom  in  Paris  sbont  the  vear 
1720,  and  is  stated  to  have  been  a  painter,  pernape 
also  an  engraver. 

PAHUDCEL,  pAiiTiiici.F.MV.  a  native  of  Brig- 
ntdles.  fallicr  and  first  instructor  of  Joseoh  Parrocel. 
II<-  waa  tii  no  repute  as  en  artist,  sna  died  about 
lGf>0. 

PAHROCEL,  loNACE,  the  nephew  of  Joseph 
Parrocel,  was  borh  in  Paria  in  1G68.  He  was 
apparently  the  scholar  of  his  uncle,  as  he  painted 
similar  snhjects,  hattles  and  hnnlings,  and  in  a 
closely  similar  style.  He  died  in  Paris  in  1722. 
A  'Turkish  Hatlle  '  and  a  '  Field  Encampment'  by 
him  are  in  the  Belvedere  of  Vienna. 

PARROCEL,  JoBsra,  an  eminent  painter  of 
h  ittles,  was  horn  at  Hrignolles,  in  Prr)vence,  in  1648. 
He  was  the  son  of  Harthf  leniy  Parrocel,  a  painter 
of  litth'  note,  wil  l,  topdliir  with  his  elder  son 
Louis,  instructed  Joseph  in  the  first  elements  of  thu 
art.  Without  tho  hcln  of  any  other  leaching,  the 
latter  wont  to  Paria,  wliere  he  obtained  the  notice  of 
some  distingaiahed  artista,  who  recommended  him 
to  visit  Italy.  On  his  arrival  at  Home,  In-  found 
ihr  works  of  I'orgognone  in  llu'  highest  eslimatioji  ; 
ami  he  entered  the  school  of  that  artist.  Afler  a 
residence  of  some  years  at  Komo,  he  visited  Venice, 
where  ho  rapiilly  improved  his  colour  by  study- 
ing the  works  of  tho  heat  Venetian  masters.  The 
encouragement  ho  experienced  in  Venice  led  him 
to  think  of  establishing  himself  there,  when  one 
evening  he  was  assailed  on  the  Kialto  h}-  several 
assaesins,  posted,  it  was  lu  lii-ved,  hy  persiPiis  jealous 
of  his  fiucces.s,  and  it  was  only  hy  his  courage  an<l 
personal  vigour  that  he  escaped.  In  1675  he  n  - 
turned  to  Paris,  and  immediately  met  with  public 
favour.  He  was  made  a  tnomhcr  of  the  Academy 
the  following  year,  on  whieh  occasion  he  jirnnted 
the  'Siege  of  Slaestrieht'  for  his  reeej.tion  picture. 
He  Wiis  coinmissioTieil  hy  the  Marin's  ilc  Louvois, 
to  decorate  ono  of  the  four  refectories  of  the  In- 
valides,  with  the  conquests  of  Louis  XIV.,  and  sfter 
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this  he  was  employed  on  some  of  the  works  tit 

Vemaillcs  nnrl  Murly.  He  heoniiip  vm  of  llio 
favourite  jminlcrs  of  Lmiis  XIV.,  in  wliu^c  Kcrvice 
lie  remained  until  liin  doalli,  wliidi  otcnrrod  in 
Poria  in  1704.  Ho  painted  several  Iiistoiiciil  Huh- 
Joctflfbrthe  H6tnl  de  ToiiloiiKo,  nnd  an  adnurahle 
picture  of  'St.  John  iu  the  Wilderness,'  for  Uio 
churt  h  of  Notre  Danic  de  Paris.  The  Museum  of 
Lyons  po>Rosses  a  '  Ilcr.-cnicn  IJcstiii}?  '  hy 
Wc  liave  ninety  etehings  by  I'nrrwel  from  his  own 
designs:  among  whicli  arc  tiie  following: 

The  Foot  Ports  of  the  Day  ;  J.  I'arrocd  int.  et.fee. 

Four  BattlcD ;  the  utme  inft-ription. 

A  act  of  forty-eight  prints  from  the  Life  of  Christ. 

PARllOCKL,  Louis,  a  painter,  tlie  eldest  son  of 
Barlb^lciny  I'arnK-el,  was  horn  it  A  vii;non  in  lf»40. 
He  was  instructed  by  liiii  father,  and  painted  chielly 
historical  pictiireH. 

PAUKOCEL,  PiRiiHB,nephewof  Joseph  and  non 
of  Lonis  Parroccl,  w!i«  bom  St  Avignon  in  1C61, 
and  died  in  Paris  in  ll'.VJ.  He  was  first  instim  ted 
by  his  nnele,  and  aflerwardH  entered  the  school  of 
Carlo  Maratti  at  Rome,  and  in  ITiiO  became  n 
member  of  the  Academy  there.  His  )>rii)cipal  work, 
as  a  pMntcr,  was  in  the  gallery  of  the  HAtel  de 
Noailles,  at  St.  Gonnain-en-Laye,  where  ho  repre- 
sented the  history  of  Tobit  in  thirteen  pietnres ; 
but  the  '(.'oronatiun  of  the  Virginj'  in  tlie  chnreh 
of  St.  Mar^'  at  Martjeilies,  is  considered  liis  ehef- 
d'enivre.  Ha  also  ctehed  and  engrave^].  llin 
etchings  are  executed  with  dexterity  and  spirit,  in 
a  stylo  analogous  to  that  of  A.  Rivals ;  but  he  was 
not  equally  Huecea-ifid  with  the  graver.  Of  tlie 
fourteen  eteldiigs  left  by  him,  'The  Trimnpli  of 
Amjihitrite  '  ia  perhajfs  (he  most  noteworthy. 

PAliKUCEL,  PlEKBK  luNAcic,  wa>i  l)orii  at  Avig- 
Bon  in  1702,  and  was  at  liome  in  1739-40.  Ho 
was  afterwaids  director  of  the  aehool  of  art  there. 
He  etched  thirty-Rix  plates,  compriuing  among 
tliem  a  series  of  Bcrnini'M  statues, 

PAUKOUl.    See  I'Altota. 

PAlUiY,  William,  was  born  in  London  in  1742. 
"He  was  the  son  of  I'arry,  tlic  celebrate<l  blind  jior- 
fonner  on  the  Wclnh  harp,  and  received  his  tirst 
instructions  in  design  in  Stiipleys  dmwing-scUooI. 
He  afterwards  studied  from  tne  pltwter-cnsts  In 
the  I'like  of  niehmotid'rt  ;^.il]cry.  and  becumo  a 
pupil  of  Sir  Joshua  IJeynokis  ;  aliout  which  time  he 
also  entered  the  academy  in  St.  Martin's  Lane.  Ho 
was  considered  at  that  time  a  verypromising  artist, 
and  obtained  several  prenniims  from  the  Society 
of  Arts,  and  in  17G6  ho  became  a  member  of  the 
Incorporated  Societj'  of  Artists.  On  leaving  Sir 
Josliiiii  he  was  favoiireil  with  the  palroii:ii;i-  of  Sir 
Watliin  Williams  Wynn,  by  whose  liberality  he 
was  enabled,  in  1770,  to  visit  Italy,  where  he 
remained  four  years,  and  among  other  things  he 
painted  for  his  protector  a  copy  of  liaphael's 
• 'rraiisf'L'iiritiiiii,'  at  that  time  in  (he  elninh  of 
Sin  I'ieuo  i-i  Moiitorio.  He  returned  to  London 
in  177.'>,  anil  in  177*)  was  cIiohch  an  Associate  of 
the  lioyal  Academy  ;  he  then  exhibited  some  por- 
traits, as  he  did  again  in  1778,  1770,  and  17><8. 
Mot  meotiDg  with  the  employment  he  expected,  he 
removed  to  Wales,  and  on  the  death  of  his  wife, 
in  1788,  revisited  Rome,  wlu-re  he  foniul  mmcii  nt 
encouragement  (o  iiidnce  him,  with  the  iielp  of  a 
email  fortune  acqnired  tlirini_i,di  his  wife,  to  remain 
several  years.  His  ill  state  of  health  obligcil  him 
to  return  to  his  native  COimtry  at  the  cummetiee- 
ment  of  tho  year  1791  ;  but  he  only  survived  his 
arrival  a  £bw  days,  and  died  on  February  13lh. 
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There  is  a  small  etching  by  Parry,  prepared  as  a 

ticket  for  a  benefit  concert  on  behalf  of  his  iktbeTf 
whi>m  it  n  presents  playing  on  the  harp. 

I'ARS,  IIi;ni;v,  an  Enu'lish  <iraiij;htsiiian,  born  in 
1734.  Ho  was  tlie  ehler  broUier  of  W.  Pars, 
A.  R.  A.,  and  was  brought  up  as  a  chaaer.  His 
cliief  claim  to  remembrance  la  in  connection  with 
the  St  Martin's  Lane  School,  ot  which  he  was 
m  ister  so  long  that  it  Iiecame  known  by  Ms  name. 

He  died  in  1H06. 

I'ARS,  William,  was  bom  in  I^ndon  in  1742, 
and  was  edueated  in  the  rudiments  of  art  in  Ship- 
ley's drawing-school.  He  afterwanls  freipicnied 
the  St  Martin's  Lane  school,  and  the  Duke  of 
Richmond's  Gallery.  He  exhibited  at  the  Society 
of  Arts  in  17(51.  and  in  17G4  olitaincd  from  thciii 
the  third  premium  of  twi  iity  guineas,  for  liistoric 
painting.  Shortly  nfterwaril>  he  went  as  dnintrhts- 
man  with  the  expedition  sent  into  Ionia  by  the  Dilet- 
tanti Society,  with  Dr.  Qiandler  and  W.  Itevctt 
as  his  colleagues.  On  this  expedition  he  was  ab- 
sent over  two  years,  and  some  time  after  his  return 
he  was  engaged  by  the  second  Liml  ruliiirrfiton, 
to  accompany  him  iu  a  tour  throii^h  Ss\  it/.i-rland 
and  Itdy,  to  make  drawings  of  the  most  remark- 
able views  and  antiqmties.  In  1770  he  was  elected 
an  Asmoiate  of  the  Royal  Academy ;  and  in  1774 
the  Dilettanti  Society  having  detcrinined  (o  send 
an  artist  to  Rome,  for  a  certain  number  of  years, 
upon  a  pension,  to  comiilete  his  studies  Jis  a|>ainter, 
Pars  was  made  choice  of,  and  arrived  at  Rome  in 
1775.  He  continued  his  studies  in  Italy  until  the 
autamn  of  the  year  17B2,  when  he  died  of  a  fever, 
lie  had  exhibited  at  the  Royal  Academy  constantly 
from  its  ewtnhlishmeiit  niifil  177(>.  pri idii  -irig  botli 
Bmall  and  life-si/.e  jiortrail^,  as  will  as  dniwin^^s 
and  stained  views  of  temjiles  in  Awia  Miiior  and 
Greece.  Several  of  tiie  views  lie  made  in  Greeco 
have  been  engraved  by  Byrne;  and  some  of 
those  in  Switzerland  and  Italy  were  reproduced  in 
aquatint  by  I'anl  Sandhy.  Woollet  also  engraved 
live  Swis-s  views  after  Pars. 

PARSuN,  William,  an  amateur  architect nral, 
hiiid-^^i  ape,  and  fruit  painter,  was  born  in  I.oiidoii 
in  173G.  His  father  woe  a  builder,  and  at  fourteen 
he  was  apprenticed  to  an  architect  Be  afterwards 
went  on  the  stage,  and  became  a  popular  comio 
artor,  but  never  relinquished  his  art  Ue  died  in 
17'J5. 

PARSONS.  FiiAM  is,  an  English  portrait  painter, 
iu  the  second  half  of  the  IRth  century.  Ho  was 
taught  iu  the  St.  Martin's  Lane  school,  and  became 
a  member  of  the  Incorporated  Society  of  Artists, 
In  his  later  yean  he  became  a  picture-dealer. 

Works  : 

Portmit  group  of  Iii<1i.in  Cliiefit  who  vistted  Looilon  In 

1TC3.    Km/ravdi  !<i  Mr.inltK. 
Portrait  of  Miss  Da>  is  iit '  Mn<li;e,'itt '  I»ve  iu  n  Vill  gej 
Portrait  of  UniitUey,  tlie  JSugioeer.   Eugnud  bg  Jhm- 

rARTIMDOK,  John,  aportrait  painter  was  born 
in  17'JU.  He  exhibited  at  the  Royal  Academy  from 
1815  to  lR4r..  In  lK4:i  he  exhibited  portraits  of 
tho  Queen  and  Prince  Albert,  which  were  engraved 
and  became  very  popular.  Two  years  later  he 
was  apj.ointed  portrait  p.ninterextraordinary  to  the 
Queen.  For  thirty  yc.irs  be  held  a  good  position 
in  the  second  rai  k  as  a  portrait  painter,  exhibiting 
for  the  last  time  in  1846.  On  two  occasions  only, 
in  1H;^0  and  1836,  did  be  send  a  sultject  i>ictnre  to 
the  Acatleiuy ;  these  were  respectively,  'Titania, 
Puck,  and  Bottom,'  and  *A  Sketching  Society,  the 
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Critical  Moment.'  Partridge  died  November  25, 
191%  The  Nutiuiial  Portrait  Qallery  posBesscs  a 
Iarg«!  i>icture  by  him  of  a  meeting  of  the  Fine  Arts 
Coniinis.'iion  of  1841  at  Qwydyr  House,  Whitehall ; 
arxl  X  uidiinl  (ialleiy  of  Intluid  a  portrait  of 
Sir  T.  W  vHo,  K.C.B. 

PAS,  DK  (Pass).   See  Van  de  Pass. 

PASADOS,  MiGDEL,  a  Spanish  Doniinieui  monk, 
bora  at  Valencia  in  1711.  He  painted  hittoiical 
piotures,  nnd  died  in  1753. 

PAS  A  ROT.    See  PAfi-sEttOTTI. 

PASCAL,  Avioi.se.  a  paiotor  of  still-lifo.  and 
pupil  of  Redout^  He  was  at  work  at  Macon  in 
tiie  early  yeoM  of  the  preeeot  wti^Uuj.  Eia  wife 
foUowed  the  nme  proniMioiu 

PASCAL,  JoflWH  Akdbeas,  a  mtniatme  painter 
of  Mtmicti,  who  floorisbed  in  1729.  He  painted 
portraits  and  other  pictures  in  miniature  for  the 
Bavarian  court.    He  died  in  1758. 

PASCALINI.    8*^e  Pasqdali.vi. 

PASCH,  LoRKNZ,  a  painter  of  Stockholm,  was 
bom  in  1733^  He  painted  the  Swedish  king  and 
the  membera  of  hie  hoine  and  court,  and  decorated 
tlio  ntyal  palace  with  pictures.  He  was  :i  proftssor 
and  rector  of  the  Academy,  and  inspector  of  the 
OaUery.   He  died  in  1805.  Works: 

Btonkhnlia.      ffolbry.  Votlnit  of  the  Bngineer  Daniel 

Thtmberg.    IPatch  piiuit, 

„  „       Balf-koigfh  portmit  of  Gu»- 

tavu  Adolpbiu  IV. 

His  sister,  Friedebica  Ulrica  Pmcd,  who  was  at 
Stookholm  in  1735,  and  died  in  1796,  was  also 
a  portrait  painter  and  member  of  Uie  Academy. 

TASEN.X.  Roo.  1)7..   See  Van  dkr  Weypkn. 

PASINKLM,  Lorenzo,  was  boru  at  H  ^log^na  in 
162y,  and  was  first  a  scholar  of  A.  Baroui  and 
Simone  ('antarini,  but  afterwards  studied  under 
Flaniioio  Torre,  whose  ecbool  he  left  at  an  early 
age.  Ho  then  Tisited  Torin,  Hantoa,  and  ^>me, 
and  spent  some  time  nt  Venice,  where  the  stylo  of 
Paolo  Veronese  cxerciHcd  prc  al  irifliicnco  over  him. 
On  leaving  Venice  he  n-turncii  (n  Bulufrna,  where 
he  died  in  1700.  Among  lii8  Lest  paintings  are: 
•Christ's  Entry  into  Jerusalem,'  and  '  liio  Etturn 
nt  Christ  from  Limbus,'  in  the  Certosa  o£  ikilcipa ; 
*8t.  Prands  rusing  a  Dead  Man  to  life,'  at  San 
Francesoii  in  the  sami-  city  ;  nud  tha  *Bistory  of 
CuriulanuH,'  in  the  Palazzo  lUnuzzi.  We  have 
the  following  stdiings  b/Pasinelli  from  his  own 
designs : 

St.  John  preaching  iaflie  WIHsnni 

The  Mac4»idan  off  SBieial  Bainta. 

Tbe Mtuoer  of  tiie luBooeBts;  i^Ur  GuUo  Rnd. 

PASQUALI.  FiLirpo,  was  a  native  of  Forii,  and 
a  scholar  of  Carlo  Cignani.  He  flourished  about 
the  year  1680,  and  In  conianction  with  Marc 
Antonio  Franoesohini,  paintod  scvi  ral  fn-Nco  works 
at  Bologna  and  Ritnini.  There  are  some  of  his 
paintiiiK^^  in  t!ic  portico  of  the  Serviti  at  Bologna  : 
and  Lan/.i  makes  honourable  mention  of  his 
pictures  in  the  church  of  Sim  Vittor<',  at  K  ivenna. 

PASQUAUNl,  FlUOi^  a  pupU  of  Subbatini ; 
some  of  bis  works  are  still  extant  in  Bologna  and 
its  neighbourhood. 

PASQUALIM,  Giovanxi  Battista,  (or  Paspa- 
UNI,)  an  Italian  painter  and  engraver,  wna  horn 
at  Cento,  near  Bologna,  ahotit  the  year  IGOO.  He 
frequented  for  some  time  the  school  of  Ciro  Fcrri  ; 
bat  it  does  not  appear  that  he  arrived  nt  gn  at 
eminence  as  a  painter.  We  have  several  etcliitigs 
hy  him,  piindpally  after  Gnercino^  his  ooimti^man, 
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in  whioh  he  endeavoured,  not  very  saccessfully, 
to  imitate  wilii  the  point  the  masterly  pen  drawings 
of  that  master.  The  earliest  is  dated  IC.llt,  and  tha 
latest  1(530.  He  frequently  signed  his  plates  J.  B. 
('mt-nsiH.  We  have,  among  otbeis,  the  following 
prints  by  kim : 

St  FeUx  kBeeUag  before  the  TItgIa  ead  Infant ;  after 

L.  Carraeei, 

St.  Diego  working  a  Mirade :  mfUr  Am.  CarvoecL 
Tbe  I>eath  of  St.  Cecilia;  ^fUr  iJlMSMitdUM. 
Zlie  Aaroiaj  4^  Osnlv. 

Bonrnm  Arm  ouncuro. 

Ohrkt  dictating  the  Oospel  to  Si  Jdha. 
The  Besunectioa  of  Lauma 
Ohzist  giving  the  Keva  to  Sb  Fetsr. 
The  IVeachenr  of  Judas. 
Ai^s  sbowiag  Ifsiy  Msgdslene  tin 


Obriat  with  the  Dindples  at  ] 
Che  Zneredolitv  of  Thomas. 
Sba  Virgin  and  Infant,  with  aa  Angel  presenting  Fruit. 
Jbm  Viiigia  and  Infant,  to  whom  St.  John  preseats  aa 

ll>^6wli?'l!toii''iwfHti 

Bt  FelU  resoieitating  a  Dead  GhDd. 

Tanered  and  Ertnlnia. 

Tithoms  and  Aurora. 

PASQUALTNO.   See  Rossi,  PASQrALK. 

PASQUALINO,  an  imitator  of  Bellini  and  Cima, 
who  lived  in  the  latter  part  of  the  16th  ceotnir. 
In  tbe  Correr  Mnsemn,  Venice,  there  is  a  *  Virgin 

and  Child,  with  St.  Mary  Matrilalcne,'  dated  and 
Bigneil  by  him  in  1496.  Nolhiug  is  known  of  his 
liirlli  or  (h'ttth. 

J'ASQUALOTTO.    Soc  arrixi. 

PASQUBTTl,  FoRTUSATO,  portrait  and  historical 
painter,  tras  a  pupil  of  JN.  Csasana.  In  1741  be 
was  director  of  the  Academy  at  Venice,  and  died 
about  1770 

PASQL  I  HPi,  Jkan'  Jacquks,  a  French  engraver, 
was  born  in  the  early  [i;irt  of  the  17th  century,  and 
v.  as  a  j)Hpil  of  Lanrcnt  Cars.  He  has  engraved 
several  plates  aft«!r  French  painters,  and  a  variety 
of  vignettes  and  other  illustrations  for  books.  We 
may  name  the  following  by  him : 

Arinii  iijMni  tlii'  Dolphin  ;  afirr  Uourher, 

IVo  r.ist^jriil  Siiliji'cts  ;  after  the  tame. 

The  Gnir<  s  ;  nfttr  ('.  i  .M  A  ' 

A  st!t  of  Twilve  .Acntlciuicai  figures;  after  JS'atoi re, 

PASS,  I  K  (or  PASS.B08).    See  Va.n  db  PA88. 

PASi>A^'T£,  Babtolohmko,  a  Neapolitan  painter 
of  little  note,  and  a  pupil  of  Spagnolctto. 

PAS.«;Altl.    Sec  I'AssK.Ki. 

PASS.MJOTO  (or  l'As^Allo•nI).  See  Passkrotti. 

PASSAVANT,  JonANN  ItAvin,  a  German  his- 
torical painter,  horn  at  Frankfort  in  1787.  His  art 
studies  were  carried  on  under  David,  Gros,  and 
Overbeck.  But  he  chiefly  devoted  himself  to  the 
literature  and  ciiticism  of  art,  publishing  works  on 
Kaphai'I  (by  which  he  in  lu  st  known),  engriiving, 
art  in  England,  &C.  He  died  in  18(11.  At  Frank- 
fort there  is  a  portrait  of  the  Emjicror  Henry  II. 

by  him,  and  a  picture  of  St  Hubert.  We  give  the 
titles  and  dates  of  publication  of  bis  books: 

•KmiKtrcise  iliircli  Kiiplsiml  tinJ  Belgien.'  1>'*.'?3. 

'  lUpimel  vou  Urbiuo  uud  seiu  Vatcr  Giuvaoni  Santl,' 

•Die  CliristHrlie  Kunst  in  Spanien.*  1853. 
r.  iiitrc  tiravour.'  lSOO-l(kM. 

PASSE,  Ds  {Pass).  See  Van  db  Paoi, 
PARSEIII,  AitORRA,  was  a  native  of  Como,  in 

t)i  ^  Alllai.vs''.  In  tlie  year  15'^.')  lie  painted  in  the 
cathedral  of  hia  native  city  a  picture  of  the  Virgin 

stutoanded  by  the  Apostlet. 
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PASSERI,  BKHNAiiriN-n,  (Passaui,  or  Paspeho,)  i 
an  Italian  eugriiver,  floiirislicd  at  Home  about  tlif 
year  1680.  He  is  doubtfully  stated  to  Imvc  been 
al«o  a  painter)  and  to  have  adopted  the  style  of 
Taddeo  Zuccaro.  Among  othen  vrt  have  the 
followin;^  prints  by  liiin  : 

The  Holy  Family  in  which  the  Virgin  is  attired  aa  a 
I'Mihcniiaii. 

A  set  t>f  isLvi  r;il  plotes  of  the  Life  of  St.  Bmno. 
S<-vcral  MadoDDas,  and  otluT  mibjects. 

I'ASSfiRIi  Giovanni  Battista,  was  bom  at 
Rome  about  the  yonr  1610,  and  is  reported  by 
Lanzi  to  linvo  been  a  friend  of  Douienichino,  and  a 
follower  of  his  style.  Ho  was  employed  by  Canini, 
in  tlio  Vill  i  AMobrandini,!!)  1GH5,  aiul  was  preniileiit 
of  tlic  Academy  of  St,  Lui<o,  in  1041,  wlieii  Douieni- 
chino died.  At  the  close  of  his  life  Passori  entered 
into  holy  orders,  and  in  1676  obtained  a  benefice 
in  the  college  of  Bta.  If  aria  in  Via  Lata.  He  died 
in  1679.  Ill  the  diurcli  of  San  Giovanni  della 
Malva,  at  itoiiu',  is  a  picture  by  him  of  the  Cruci- 
fixion ;  but  Ilia  works  arc  roori'  fn  iiucnt  in  private 
collectiona  than  in  public  editiccs.  He  sonK  tiincs 
painted  pietnrea  of  dead  game.  Lird^,  &c.,  of  wliicli 
there  are  Bevend  in  the  Palazzo  Mattel.  In  the 
Academy  of  St.  Lake  there  ie  a  portndt  of  Domeni- 

ciiirio,  paiiit<>(l  hy  liiiii,  .iml  th'Tf  ;it  the  ileatli 

of  liiH  friend,  ■ttltnsr  I'luit  ral  (.initioii  l*a-Krii  pro- 
nounced. PasHi-ri  was  diir  of  the  chii  f  Italian 
writers  on  art.  His  principal  work  is  entitled 
'  Vite  do'  Pittori,  Scultori^  e  Architetti,  chc  haniio 
levorato  in  Boma,  e  che  aon  morti  dal  1641  al 
VSitt.'  It  was  pabliahed  in  full  for  tiie  first  time 
in  1772,  in  Rome. 

PASSERI,  GuTsr.rPK,  the  nephew  of  Giovanni 
Battista  Pasaeri,  was  born  at  Rome  in  lGo4,  and, 
according  to  Pascoli,  was  a  favourite  disciple  of 
Cirio  lleratti,  of  whose  style'  lie  was  one  of  tlie 
meet  eacccssful  followers.  His  principal  works  at 
Rome  are  his  picture  of  the  Conception,  in  the 
rlinn  li  of  San  TommaHo  in  Parione  ;  and  one  of 
the  \viii};»  to  the  picture  of  the  Baptism,  by  Maratti, 
in  the  Vatican,  in  which  ho  has  represented  St. 
Peter  baptizing  tlie  Centurion,  which  was  executed 
in  moMie,  and  tho  original  placed  in  the  church  of 
the  Conventual!  at  Urbino.  At  Pesaro  there  is 
one  of  his  best  works,  representing  St.  Jerome 
mrditating  on  the  Laet  Judgment,  naeeri  died  in 
1714. 

PASSi:i:oTTI,  BAiiniLOMMEO,  (or  Pass^aiiotti,) 
waa  born  at  Bologna  about  the  year  1520  or  1630. 
He  was  firat  a  scholar  of  Oiaeomo  Barocdo  da 

Vigniihn,  Iviit  afterwards  he  becnnie  the  disciple 
nrul  cua'ijiit'jr  of 'i'aiiih  u  Ziiecaro,  at  Rome,  where  he 
resideil  in  iIm'  eariv  jiart  <-l'  liis  life.  Fur  thi-  piihlir 
buildings  here  he  painted  sonic  itictures  of  whicli 
the  most  C8toeme<l  is  tiie  ilartyrdom  of  St.  Paul,  in 
the  chorcb  of  San  Paulo  alle  Tre  Fontane.  On  his 
letnm  to  Bologna  he  painted  a  great  nmnber  of 
altar-pieces  for  the  chur<  lies,  iT  which  tho  tiiost 
celehraled  are  tlio  Adnrutiuii  of  the  .Mairi,  in  S.iii 
Pietro;  tlie  Annunciatiun,  in  San  Martino  Maj^- 
giore;  and  the  Vir^^in  on  a  throne,  surrounded  by 
St.  Joltn  the  Baptist  and  otliet  Saints,  in  San 
Qiacomo  Maggiore.  The  last-named  was  punted 
in  competition  with  the  Carracci,  and  excited  their 
admiration.  He  died  at  Bologna  tho  3rd  Juno, 
1592.  His  works  are  very  unequal,  as  he  frequently 
sacriliced  correctness  and  relinement  to  his  desire 
of  gain  and  to  the  indulgence  of  an  uncommon 
imSmj  of  hand.  He  wiis  the  founder  of  a  respect- 
able academy  Bologna,  and  counted  among  his 
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disciples,  Francesco  Vanni,  Agostino  Carracci,  and 
other  distinguished  artists.  He  particularly  ex- 
celled in  portrait  painting.  Among  the  personages 
whom  he  j  ortrayed  were  Popes  I'ius  \ .,  Gregory 
XIIL,  and  Sixtus  V.,  atid  Cardinal  GuastaviUani. 
Bartsch,  who  speaks  highly  of  his  ability  as  a 
designer  with  uie  pen,  and  of  the  freedom  and 
boldness  of  his  work  with  the  burin,  meUtiollB  the 
first  fifteen  of  tho  following  etchings: 


The  Ohastitj  of  Jotepb  ;  after 
The  ViritatkM :  €ffl€r  F.  StUvuOL 
The  VirgiB,  with  the  lafaBt  and  Sk  John, 

r.  F. 

A  idmilar  subject  with  the  letters  B.  P. 

Tho  V^irgin  Mttiug  on  the  ground,  with  the  Infant 
Jesus  on  her  kuees  ;  signed  Ji.  I'atarot. 

Jcstis  Chriiit  holding  a  banner  ;  Ti.  I'lmarot.  This  aad 
the  five  folIowiDg  are  Rii])iM>vd  to  be  |kart  of  a  raito 
of  thirteen,  representing  Christ  wul  his  Apostles. 

St.  Peter,  with  the  l.  tlfrs  B.F, 

Kt.  Aiidri  w.    //.  I'afarot. 

SK  .loliii  tlie  Evangelist.    B.  J'osant. 

St.  liartlinloiiirw.    J).  I'aMriit. 

St.  Taul,  with  t;iL-  litters  Ji.  ]'. 

Ke'itnon,  represented  by  a  wom.in  Rf  ated  in  the  nr.n  ; 
nigiied  //. 

rainting.  n-prcscnted  by  a  youug  Female  witli  AVings  ; 

with  the  li  tt.  rs  II.  I\ 
A  young  Woman  in  I'>i  il.    /)'.  r.(<-'rr'./o.  written  bjick- 

wards,  the  kttiT  /).  n-M  Tsi  (1  :ui'l  joined  to  the  /'. 
A  Sacriike,  in  which  there  aio  eight  figures.  Tho 

lettsm  A  J*.  OB  the  bfi  at  r 


A  Charity,  mentioned  by  (lori. 

The  Marriage  of  Iiuiac  and  fisbeooa;  afttr  Fmigim; 

uieutioned  by  Uoit. 
A  Holy  Family,  doubtful. 

8t.  IVter  delivered  from  Prison  liy  an  Angd,  SBitkad 

/).  /'. ;  mentioned  by  Zani. 

PASS£ROTTr,  TiBCRZlo,  the  eldest  son  and  tho 
disciple  of  Bartolommeo  Passerotti,  was  bom  st 
Ikilogna  in  1575.  He  painted  history  and  por- 
traits,  in  the  stylo  of  his  father.   Of  his  works  in 

the  public  edifices  at  Bologna,  the  following  are 
tho  most  deserving  of  notice.  In  the  church  of 
Santa  Maria  Mascarelhi,  a  picture  of  tlie  '  As«uin[i- 
tion  ;'  in  Santa  Cecilia, '  St.  Francis  and  St.  Jerome 
kneeling  before  the  Virgin  ;*  fn  Santa  CrlBtins,the 
'  Annunciation  ; '  ond  in  San  Giacomo  Maggiore,  the 
'  Martyrdom  of  St.  Catharine,'  his  best  performance. 
He  died  at  Bxlogna,  in  the  prime  of  lib,  in  1618. 
Zani  calls  him  an  amateur. 

PASSP:R0TTI,  VENTun.v  the  f  orth  son  of  Bar- 
tolommeo Passerotti,  was  bom  at  Bologna  about 
1566.  He  was  instraoted  by  his  fiitber,  and  assisted 
by  his  brother  Tiburzio.  He,  however,  chiefly 
dcli^^hted  in  iiKiking  [>en  drawings.  His  practico 
as  a  ]iri.ifL-;^.<e(l  p.iint'  r  was  confined  to  pnrtr.ulnre, 
in  wiiich  ho  won  mnt  h  pin  ce.ss.  There  is  no  account 
of  any  public  work  by  iiiiu.    He  died  in  168(k 

PA8S1QNAK0,  II.   S.  e  CufSTi. 

PA88INI,  JOHANN,  engraver  and  painter,  was 
born  at  Vienna  in  ITl'H  or  IT'J'J,  and  studied  :«(  the 
Acadi  my  there  under  Seijip,  and  afterwanls  under 
.1.  (i.  Mansfeld.  He  wa.-i  a  member  of  the  Ai  ademy 
of  Vienna,  and  profci^io  in  the  Ober  Realschule 
at  Gratz.  His<leuth  m  rurr<  d  at  Gratz,  on  January 
14th,  1874.  Ho  painted  lundscapes  in  uil  and 
aquarelle,  but  was  nest  known  by  his  enf^vlngs, 
many  of  whiidi  are  in  Pez/.i-j's  'Sketches  of 
Vienna,'  and  Lichnowsky's  '  Memorials  of  Old  Ger- 
man Architecture.*  Besides  these  we  may  name 
the  following : 

♦La  Motto ' ;  afler  Comggio, 

The  Imperial  Fasutjr ;  V")* ''^"d^ 
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The  Two  Foscaru;  after  Ilaytt. 
The  CniciQxion  ;  after  Tintoretto. 
The  Guardian  Aiigcl ;  after  KatUik. 
Croatian  Peasants;  afier  Klein. 
Keturning  Home  in  tlie  Storm  ;  after  Gaturmann. 
CbarlraV.;  aftrr  Titian. 

The  BcpoM  of  (ba  U0I7  Familv:  after  Guidf  JZcm. 
Bio  JMMlio,tin»pbtM;  mfltrEttur. 

PASSOT,  Gabuiki.  AuisniiE,  miniaturs  painter, 
was  bom  at  Novers  about  ITUS.  Ho  was  taiiglit 
■ucccssively  by  Madame  de  Sfirbel,I>ubufe  the  cluor, 
and  Fr6d6rio  Millet  He  diad  in  1875.  Among 
hit  wwks  we  may  name  the  feUowing : 

Ptartoiit  of  Komui. 

„  Latnnrtiue. 

I,  Dui>iii. 

^  Giulia  Griiti. 

K  Lc  Due  de  Bam«no. 

^  Prince  Najxtloon. 

M  Kapoleuii  III.  iu:a  the  BiBpeM  M^g^pfa; 

aftrr  h'uittrln'iter. 
y,  Nnpoleon  I. 

(jueen  Uortenao ;  after  Giraxd. 
iilnving  the  Hupi 
AVornan  bathing. 
After  the  liatb. 

PASTI,  Mattbo,  (Pastimo^  Pj«xo»  Di  Pastib, 
or  Di  Pbatis,)  an  Italian  artwt   He  wn  a  native 

of  Vcroiia,  all  J  floiirit-1;f  d  from  1440.  llo  was 
a  wood-engravor,  a  puiiiter  in  iniuiiitiirc,  ust  iil[ifi)r 
ill  bronze  and  marble,  a  me<lallist,  uij  I  a  f;ein 
eiifrraver.  Neither  the  year  of  his  birtli  nor  ojf  hiu 
di  atli  ia  correctly  QKcertained.  He  worked  in  the 
above  year  upon  tbe  Brenaiy  of  the  Marclicsc 
Leonardo  da  Ferrara,  and  ezecoted  a  set  of  prints 
for  a  folio  volmiH',  rtititlpd  'Do  I'c  Militare,'  Ity 
B.  Valturiiis,  which  was  pubUsiied  at  Verona  in 
1472.  In  that  he  signed  his  work  :  OlIDPV 
(Omu  Matihai  de  Pastu  Veronrnsis). 

PASTILL,  J.  Dl,  was  a  French  engraver,  who 
tt»peai«  to  have  been  chiefly  employed  in  copying 
tbe  prints  of  other  artieta.  Among  other  platos 
wo  have  tlic  '  Murder  of  the  InnocciitH,'  from  the 
engraving  by  Louis  Andran,  after  Le  Brun. 

PASTOHINI,  Bekedetto,  was  an  Italian  en- 
graver, who  resided  in  London  in  the  latter  part 
of  the  ISth  century,  and  was  one  of  the  governors 
of  the  SocieQr  of  Engravers,  founded  in  1803.  He 
engTBTed  some  plates  in  imitation  of  the  style  of 
Barfolozzi,  and  with  his  assistance.  We  have, 
among  others,  the  following  by  him  : 

L'AUegro;  Atigel.  Kauffman  pinx.    B.  Patteriniftc. 
n  Peosieroao :  the  companion. 
▲  View  of  Loudon ;  from  kit  mm  dtiign. 
Oeatherua  and  Qtiselda  ;  J.  F.  BigmidfiiMM,  S.  fatto- 
rinifee. 

Griselua  returning  to  her  Family ;  tbe  oonpanion. 

PASTOKINL  J.,  a  miniatoie  painter,  bom  ii. 
1778.  He  exhibited  at  the  Royal  Academy  from 
1812  to  lR2fi,  and  died  in  Londoti  in  18.39. 

PASTOKLN'O,  (Jiov.\KNi  Michele,  aglaws  painter 
and  im  iiiiliiHt  uf  Si.  iia.  wlio  worked  fre<]nently 
from  dthigns  ftirnished  by  I'ierino  del  Vaga.  In 
1649  he  painted  the  '  Last  Supper'  on  glass  in  the 
catbedral  of  Siena.  In  thia  art  he  is  said  to  have 
been  tnnght  by  Clande  of  Hareeillee. 

PASTITIIR,  1:  r,i::i;  lk  i,a.  Fee  Van  der  WEYnEN. 

PATANAZZl,  a  pniiiler  \\hoHe  "  vigorous  brush 
find  consunitnate  powers  of  invention  "  are  extolled 
in  tho  'Galleria  de'  Pittori  Urbiaati.'  He  was 
probably  a  pupil  of  Ctaadio  fiidcdfi. 

PATAIiOL,  Lawrknoe,  engraved  some  book 
iUoatni&tnB,  among  which  wss  a  Ihmtispiece  for  a 
book  on  eouW}  piiMiabe<l  at  Venice  in  1702. 
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PATA8,  Jkan  Baptistr,  a  French  designer  and 
engraver,  was  born  in  Paris  in  1744  or  1748,  and 
died  in  1817.  lie  ent^rnvi d  8oiiie  -f  th,-  plates  for 
the  'Galleries'  of  Florence  and  Urkuns,  the  'Musfo 
Fran9ai8,'  tlie  '  Cabinet  Poullain,'  and  other  works 
of  the  same  class ;  also  several  small  plates  after 
▼siiooa  French  painters,  and  from  bis  own  designs ; 
among  which  are  the  following  : 

The  Judgment  of  Pari* ;  after  Queverdt, 

The  (lang<>rou8  Model ;  after  the  $ame. 

Henry  IV.  permitting  Proviaions  to  enter  Paiia  whilat 

he  waa  besieging  it ;  after  Cartmt. 
An  aUc^otieal  salnect  oo  the  Acpewioii  of  Ixniia  XVL 

to  lbs  TliTCiis  of  Fhuiee ;  from  Mt  own  dtdgn. 

PATAVINUS.  SoeaiKLLo. 

PATCH,  C0ZKK8.  At  Petworth  then  is  a  picture 
by  this  artist,  in  the  style  and  of  same  period 
as  Hogarth. 

PATCH,  Thomas,  was  an  EngliHh  engraver,  who 
flourished  about  1770.  In  tint  your  he  engraved 
a  set  of  twenty-six  plates,  from  the  fresooi  .s  in  tlio 
Brancacci  Chapel ;  a  series  of  caricatures  and  two 
landscapes  after  Poussin  were  published  in  176S-70. 
He  worked  also  after  Oiotto,  Filt  Bartolommeo, 
and  other  old  Italian  masters.  Hf  j  ru  tised  land- 
BOa]>e  and  figure  j)aintiiig  to  kouk'  Bliglit  extent, 
and  two  pictures  by  him  arc  at  Hampton  Court, 
a  'View  of  the  Arno,  Florence,  by  Day/  and  a 
view  of  fJie  same  idace  by  Night.  Patch  wont  to 
Itaiy  with  Sir  Josnua  Beynolda,  and  probably  died 
there  after  1772. 

PATEL,  the  name  of  two  French  landncape 
painters,  father  and  son,  who  tluiiriKlie<l  in  the  17th 
century.  But  little  is  known  of  tliem.  Beyond 
the  fact  that  some  of  the  earlier  pictures  which  are 
assigned  to  the  father  are  signed  *  P.  Patel,'  and 
that  aome  later  works  assigned  to  the  son  bear 
a  monogram  before  the  surname,  composed  appar- 
ently of  the  letten  A.  P.  T.,  tbstf  Qimtian  namea 

are  unknown. 

The  elder  painter,  who  is  generally  known  ss 
'  Patel  le  pcre,'  appears  to  have  been  bora  in 
Pieardy,  shortly  h«bre  the  year  1620.  It  is  edf^ 

mised  that  he,  like  many  of  the  French  artists  of 
his  time,  owed  his  training  to  Vouot,  and  that  he 
conipleti'il  Ilia  urt  t<iiii  atioii  by  11  visit  to  Italy. 
The  latter  sunaise  is  fouiuled  on  the  fact  tliat 
f-evcral  of  his  works  are  evidently  inspired  by 
secnes  in  the  neighbourhoud  of  Bome.  It  ia  slso 
stated  that  he  painted  the  landscape  baekgronnds 
in  some  of  I.e  Snnir'n  picturep.  With  greater 
certainty  ho  is  inchuieii  aniorigHf  the  illiistrioiia 
band  of  jiaintern  wlio  in  It)4'J  were  enga^^i-d  on  the 
decorations  of  the  mansion  of  the  I'resident  Lam- 
bert de  Thorigny  on  the  Ishu  d  i  i  Notre  Dame  in 
Paris.  Hia  brush  waa  also  emplo^-ed  in  decorating 
tlic  apartments  of  Anne  of  Austria  in  the  Louvre. 
He  waK  received  into  the  Guild  of  Master  Painters 
in  H)35,  and  became  a  <lirector  in  1650.  In  the 
following  year  he  was  one  of  t!ie  elders  who  nigned 
the  agreement  amalgamating  the  Guild  with  the 
newly-foiuided  Academy.  Hia  death  occurred  in 
Paris  on  the  5th  Auguat,  1676.  The  elder  Patel 
ranks  amongst  the  most  able  imitators  of  Claude 
Lorrain,  whose  aerial  effects  ho  imitates  with  con- 
siderable success.  Like  his  model  he  delights  in 
the  ruins  of  ancient  architecture,  which  form  a 
prominent  iSeatare  in  his  oompoeitions.  Not  manv 
pictores  have  survived  under  his  name.  This  is 

diictotwooaosea.  Pint,  that  he  prob.ibly  exernted 
but  few  easel  worko,  owing  to  his  having  been 
mnob  employfld  on  deooiatioM.  Second,  that  many 
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of  his  p:i  fi:rr  liavc  donlitlcss  been  pUMd  off 
under  tlie  grt  itt T  iinino  of  Claude. 

Conceniiiig  the  younpcr  painter,  'Patcl  lo  filB,' 
even  less  is  known  than  conciyning  his  fatlier, 
with  whom  ho  is  often  confounded.  lie  appears 
to  have  been  born  aborUy  before  the  middle  of 
the  17th  century,  n.s  it  is  expressly  stated  that  he 
iissislod  Ill's  parent  in  the  decoration  of  tlie  apart- 
ments of  Anne  of  Austria.  He  is  also  sai  i  to  liave 
painted  twelve  picturos  represeutini,'  the  rnonthp, 
for  the  church  of  St.  Louis-Ia-l'ulturo,  in  Paris, 
four  of  which  are  now  in  the  Louvre.  Hie  career 
was  prolonged  to  the  beginning  of  the  18tb  centaiy, 
as  there  are  two  pictarea  at  MargeiUM  bearing  his 
monogram,  which  are  dated  1705.  He  was  killed 
in  a  duel :  hence  he  is  by  Bome  writers  called 
*Patel  It  tu^,'  which  cognomen  is  somotiineB  wrongly 
■I^lied  to  bis  father.  Two  etchings  by  him  are 
known,  deeeribed  hj  DomesntI  as  '  Architectoral 
Kaius  '  and  '  View  of  a  Forest.'  His  art  is  not 
e'|ii!il  to  that  of  his  father,  whose  style  he  followed 
shivinlily. 

Tiie  following  is  a  list  of  pictures  by  the  two 
Patels.  It  is  frequently  doubtful  whetnerawork 
■hould  be  aocribed  to  the  Jatlier  or  to  the  son.  In 
the  cases  in  wli&Ik  tome  degree  of  certainty  eziate, 
*  is  [ilaced  aga^ii  the  pictores  of  the  elder,  and  f 
against  those    the  younger  painter. 

Aiz.  Mtutum.  The  I'iaJieg  of  Mssse.  f 

AvianoB.  »  l^n<lsc«pe. 

Bade  „  Lamlscapes  (S). 

Dcsan^on.  ,y  Landscape. 

C'ncu.  n  Landscape. 

Oherboorgt         „  Two  I..aiidKcapofl. 

MmBilleB.  It  Laadi<cai>o:  Moruing  (1705).  f 

„  „  Landscape :  Suniet  (17l>6j.  t 

BIontpelliaK.        „  Cephalus  and  Ftoaris. 

Naotes.  f,  Stag-hunt. 

„  It  Landscape. 

Orleans.  w  Two  Landscapea. 

Dalian  Imnrt.  Jochal>e<l    enodaff  Mbies 

(im).  • 

M  t,  Ifoaea  burylBg  tbe  Egyptian 

(1680).  • 

«  Two  Land.Rcapei.  * 

„  Januarv,  Snow  scene  (1699).  t 

M  April  ('100:1;..  t 

ft  Augu.st,    iirvrst  (1(^99).  t 

„  September,  Il.irv.  s?  (lliOO).t 

„  LaiuUciqM',  llarvf  st  (I70.w).  t 

'BBtenburg;  EtmiUgt  Christ  nud  the  CciiturioB.* 

It  It         Two  Laudsciiix:.').  f 

JAhimi.   KuiuR  by  tlie  Sea. 

Two  Laiid.'-c«pps. 


n 
w 


Vienna. 


It 

w 

Arehduhe 


^MhrteMt  GtUl^s]  I-"»«l»c»P«. 


Landscape?  with  W.itrr-mill. 
Laodscapo  with  Castle. 


A  Bmolt  Nicolas  Patbi^  a  painter  of  the  18th 

century,  was  of  the  suno  filinilyi  bat  very  little  is 

known  about  him. 

I'ATENIER.   See  Patikih. 

PATKR,  Jkan  Bad  1ST  I.  .Tosi-i  ii.  a  Freneh 
painter  of jrrt/aH/e«,  \\as  born  at  Yali  rit  ienncs 
on  the  Deoemberi  1696.  He  early  uhowed 
artistfo  predilections,  and  bis  father,  a  sculptor, 
liaving  grounded  him  in  the  first  principles  of  art, 
Bent  him,  while  still  young,  to  rontiuuo  his  studic^j 
in  Paris.    There  he  became  a  pu]ul  of  his  fellow- 

countryman  Watteau,  but  the  difliciilt  tenvpera- 
ment  of  the  master  caused  n  separation.  When, 
however,  Watteau  felt  his  end  approaching  in  1721, 
he  sent  for  Pater  to  come  to  him  at  Nogent-sur- 
Mame.  For  a  short  time  the  pupil  pninti  d  daily 
under  the  eye  of  the  master,  receiving  his  latest 
inspiration.  This  instruction  thoroughly  imbued 
260 


him  with  the  spirit  of  the  chief  of  bis  srbnnl,  and 
he  over  gratefully  acknowledged  his  ohligation. 
In  172H,  he  was  received  into  the  Acadcniy  as  a 
member  of  the  new  class  of  'peintres  dc  sujeta 
mo<leme8.'  There  arc  but  few  incidents  to  recoid 
in  the  short  career  of  Pater.  He  did  not  eoltivata 
IHendships,  and  rarely  went  oat  of  his  studio.  Hia 
time  was  entirely  devoted  to  art:  the  wliolo  day 
was  occupied  in  painting,  and  the  evening  brought 
no  relaxation  to  his  labours.  This  feverish  industry 
was  caused  by  an  ever-haunting  fear  of  poverty, 
which  led  him  to  stint  himself  to  provide  for  lus 
latter  days.  His  liealth  at  length  gave  way  under 
snch  a  strain,  and  he  died  in  Paris  in  1736,  before 
he  coultl  enjoy  the  provision  which  be  bad  laid  up. 
Pak-r  was  a  good  colourist,  but  his  drawing  is 
without  the  precision  of  Watteau,  and  bis  handling 
often  soft  and  woolly.  He  followed  Watteau  not 
only  in  choice  of  subject,  but  alio  in  eompoeition. 
The  following  are  some  of  hta  more  aeeeMiUe 
works : 


UkMMm,  ■VTonirn  Rithing. 

„  „  I'.nl  (■liiiiiip^  lri'. 

OaaSaL  (MWiy.  TIil- liuitMr  Pinyer. 

M  „  Yiiuiif;  I-iilj  «ith  TeiL 

Dn  vilcn,  GaVtrit.  I'l'tc  (.ialaiito. 

EJiubiirgh.      N't.  Gal.  WiiriK-n  li^^Uliing. 

Foutaini:blcau.    Palace,  Cbinf  nc  Huntiog  SeSBO. 

Gl.isgow.      Cor/wra/Zon  )  Picnic. 

O  all  ay.  ]  Oamival  al  YemdUee. 

I/)ndon.        Kensington  \  vi.„  tn  .^^l^ 

Nantes.  Mu.'eum.    Fi-te  Galante. 

„  Krpose  au  Jardia. 

New  Yotk.  Metropolitan)  m.    r-      •    1  »r  — 1. 

j/u'.vu./i.[Th.KoniLc  al  March. 

Paris.  Louvre.    Ftto  ('liuiniH'trf  HTaS). 

Stockholm.       A'at.  Gal.    Vihidk  <  !irls  r.;stli;r.i;. 
Valcucieunes.   Mustum.    l'<irtrait  of  the  i'aiuter'sSifttcr. 

'I  ll'- Ni'^it  of  Tutle-Doves. 
Versailles.  Grand  )  1  he  Bath. 

Tritttion.  J  Fishing. 
„  „      kc.  ko. 

The  gallery  of  Sir  Bl  Wallaoe  aboindndeBtoma 
excellent  examplea. 
PATICINA.  See  Am,En.  PniLiP. 

PATIGNY,  Jv\s.  a  Frciali  cntrraver,  flourished 
from  1C50  to  about  1G70.  He  executed  a  few 
pint'  8,  in  which  ho  appears  to  have  imitated  the 
style  of  Agostino  Carracci,  but  with  little  succeii. 
A  print  of  Ae  'Virgin  and  Infant  Christ,  with  St 
John,'  after  Annibale  Carracci,  may  be  named. 

PATIN,  JACQi:i:.'i,  was  p. inter  in  oniiiiary  to 
Henry  111.  of  Fratice,  and  to  his  Queen,  Louise  do 
Lorrain.  He  was  employed  by  the  Queen  to 
paint  the  Bconea  for  a  masque,  or  ballet,  ^en  by 
ner  on  the  maniaga  of  hw  si^t.  r  Marguerite  de 
Vandemont  with  uie  Duke  de  J  ycu'ie,  in  1581, 
on  whi<  h  occasion  the  king's  vak  t-dc-i-hatubre, 
HaUa^ariui  Beuujoyeuz,  prepared  the  book.  This 
book  is  illutiated  with  twenty^eeven  atchinge  by 

Putin. 

I'ATINIU,  Joachim  P.,  (or  Patimieb^)  was  bom 
cither  at  Dinant  or  at  Bouvignes,  on  the  opposite 
banic  of  the  Meuao,  about  1490.    He  became  a 

member  of  the  Antwerp  (Juild  of  Painters  in  1515. 
He  contracted  a  first  uKirriagc  with  Fran<;oirt«  Buyst, 
and  a  second,  in  1521,  with  Jeanne  Noyts.  .\t  this 
second  marriage  Albrecht  Diirer  was  present ;  he 
saw  Patinir'a  work  with  admiration,  and  he  drew 
his  portrait.  Patinir  must  have  ditd  Inifore  the 
6tli  October,  1524,  because  on  that  date  bis  widow 
and  children  .lold  the  house  hediad  bought  on  the 
30th  March,  1519.  Patinir  left  a  son,  Ukrui 
Pminit,  who  alao  devoted  himaatf  to  pamong^  but 
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with  slight  success.  Patinir  has  been  called  tlie 
invetttor  of  landscape  painting  so  far  as  tlio  Nortli 
is  eoBoenied,  but  that  is  an  exaggeration.  It 
would  be  truer  to  aay  that  he  was  the  Snt  Fleming 

to  iniikc  his  landscnpcs  distinctly  more  unporlnnt 
than  tlie  tigures  with  which  they  are  pooi)Icd. 
His  style  may  be  placed  between  those  of  Gerard 
David  and  of  Jerom  Bosch.  His  pictures  are  not 
muneroiis,  but  most  of  the  important  galleries  have 
good  oaounplea  to  show.  Among  these  we  may 
nam*: 

The  Flight  iuto  EgJTt  (>n/nrd 

Opvs.  Joachim.  IJ.  TATixiii, 
IB  a  eartoueh). 

f<i''ie  ijnlhrtj  pfifK$ies  tiro 
piitures  m  vhirh  I'atinxr  is 
said  to  luive  collaborated  with 
Bo  ntird  van  Orkf.) 
A '  Kiim«o.' 
^         OonvKTMMU    of    St.  TluWrt 
"  "  (/'(I,  !,!,  /  V  lUcriUii  to  Hcnt  tie 

J. 

Bransla.  B,  JiMeum.  A  ' -M  itt  r  Dolorosa'  Uhe  land- 
sen  ' ;/  ratim'r;  tht  figurts 
periittjif  hi/  another  hnnd). 
Virgin  and  Child  in  a  lanoscApo 
(Jornierly  asertbed  to  Mostaert 
and  to  ihrri  de  Hie*). 
Virgin  and  Child  in  a  landscape, 

with  rich  arcbit«otlU«. 
Histoiy  of  Tobias. 
Bt.  John  the  Baptist  pnaehiog. 
Tlio  Crodfixion. 
St.  Gbriiaopherfianyfaif  OSnist 
8t.  John  on  the  Idand  ef 


Berlin. 


Museum. 


Glasgow. 

Haarlem. 
IJlIe. 

IXKldoU. 


Corp.  Gall. 
Museum. 


Madrid. 


GWbry. 


TbeTirftof  «M  Viq^to  St. 

Bliubeth. 
Ibe  Flight  into  Egypt. 
ANan(?}. 

A  *  Bipoao  •  (thrte  venimu). 
Laadaoape  with  St.  Jerone. 
TbeTsmptation  of  at.Aotlionr 

immaaterp'eef). 
TmHSmi  and  Udl. 
St.Kaods  of  AKnai  and  another 
monlc  of  tbo  order  in  the 
Desert  (?  van  Bjrcic). 
Ohriat  on  the  Croas  {witk  a 
_foned  inscription). 
Tne  Baptism  of  Cbri.it. 
I^ndRcnpu  with  the  Martyrdom 

of  St.  Catherine 
The  Flight  into  Sgjpt  (dco 

tersioiu). 
St.  Ji'rome. 

The  Battle  of  Paria.  (J$  tk$ 

battle  v^tfouyhl  the  year  after 
Patinir  died,  according  to  the 
daUt  m  have  given ,  the  pietu  re 
mnut  tither  bt  tarongly  named 
or  cannot  be  his  it-crk.) 
Christ  on  the  Cross. 
St.  Jerome  in  a  lamUrapc,  with 

his  Lion  (with  tht  /<  ryt  d  fii/- 

natitre  KvwTBK  Masts  1513). 

PATON,  (or  Patton,)  David,  a  Scottish  portrait 
and  miniature  painter,  who  worked  witli  some 
success  about  tho  raiddle  of  the  ITtli  century.'  A 
pwrtiait  of  Ocnf-ral  Thomas  Dalzell,  still  in  the 
ponesdon  of  the  Dalzell  family,  is  ascribed  to  him. 

PATON,  RlCBAftD, an  English  painter  of  marines 
and  combats  by  sea,  was  born  in  London  in  1717. 
Ho  was  found  in  the  streets  ns  a  poor  boy  by 
Admiral  Knowles,  and  by  him  scut  to  soa.  Ho 
exhibited  largely  at  the  Uoyal  Academy  from  177(5 
to  1780.  He  held  an  appointment  in  the  excise 
for  a  gnat  part  of  hia  life.  Ho  died  in  London  in 
1791.  Hia  woAa  were  very  popular,  as  he  painted 
Dioil  of  tho  ipoat  ieft>fighta  that  ooounred  dmring 
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his  time.  Many  of  fhem  have  been  engraved  by 
Wooll>  t,  Fit  tier,  Lori^oiiifro,  and  Canot  Among 
his  paintings  we  may  name : 

BtoMteneBl  «f  tiie  Monnonth  and  Feudjoyaai  hf 

llMiiliffhtMttMCyAtW//).  1758. 
Attaek  npon  Gitaaltar.  1782. 

The  Lord  Mayor's  Show  by  Water  {Guildhall ;  figmt 
h  fVheatley). 

Foiu-  pictnrts  of  Dockyards,  at  Hampton  Court 

We  have  also  o  few  etchings  by  hiui.  Among 
others,  the  following: 

The  Victory  gwned  to  the  SBfUsh  oter  the  Rench 

2lRt  Sopteniber,  1757. 
Tliu  En^raKemeot  of  the  Monmonth  and  Foudroyant 

(as  above). 

Xlw  Bngagemcnt  between  the  Backingham  and  HW 
norinant,  supported  by  two  Frigatea,lM  Nor.  17M. 

PATOUR,  Jean  Augostik,  a  French  engraver 
was  bom  ia  Paris  about  the  year  1730,  and 
flourished  Ull  1784.   He  was  a  pupil  of  HaUe  and 
Flipart,  and  has  engraved  several  platea  ia  a  neat 

style,  among  which  are  the  following : 
The  little  Lyar;  after  Alhrecht  Duitr, 
J/a  doux  S  immt-il ;  afttr  IfaUl. 
Le  doux  Iki'poH  ;  <»/V<c  tht  snmc. 
Heieolea  and  Ombbale ;  after  the  fame. 
Tm  ^ewa  of  La  Boobello  ;  after  Lallemand, 

PATTE,  I'lERRE,  a  French  architect  and  en- 
graver, was  born  in  Paris  in  1723.  Heia stated  by 
B.isan  to  liiivo  engraved  several  plntes  of  architec- 
tural ornaments.  '  Ho  also  engraved  some  of  the 
plates  for  Blondel's  'Architecture  Fran^aise  ; '  '  Pcr- 
apective  Views,'  after  Firaneai ;  and  the  '  Temple 
of  Venus,'  after  Claude.  He  died  in  181S,  «t 
Mantes. 

PAITKN,  Geoiick,  nn  English  portrait  and 
historical  painter,  liorn  in  1801.  His  first  instruc- 
tion io  art  was  received  from  hia  f  ather,  a  minia- 
ture painter.  In  18115,  ho  entered  the  school h  of 
tlie  Academv,  where  he  first  exhibited  in  1819. 
Up  to  1830,  lie  practised  minlatnro  painting,  after 
which  ho  devoted  himself  to  i.il  j^ortraiture.  He 
made  a  tour  in  Italy  in  18:57,  to  stinly  its  art 
treasures,  ond  in  thesaino  year  was  elected  an  Asso- 
ciate of  the  Academy.  The  I'rinco  Consort,  whoso 
portrait  he  painted  ui  Germany  in  1840,  appointed 
him  hia  portrait  painter,  and  ho  obtained  a  large 
practice  in  presentation  portraita.  Hia  art,  how- 
ever, did  not  fulfil  its  early  promise,  and  he  never 
reached  tho  front  rank.  In  tho  latter  part  of  hia 
life  he  lived  at  BosB,  Herefiudtbire.  He  died  in 
London  in  1865^ 

PATTON.  Bea  Paton. 

PAU  DE  SAINT  MARTIN,  Alexandm,  ft 

French  landscape  painter,  bom  at  Mortagno  in  the 
second  half  of  the  18th  century.  He  studied  under 
Lo  Prince  and  Vernet,  and  exhibited  (chieny  views 
iu  Nurinandv)  at  tlie  Sabm  from  1791  to  IH.iA. 

PAU  DE  SAINT  MARTIN,  Pierre  Alkxam  up, 
a  French  landscape  painter  and  son  of  the  al>o\  p, 
was  bom  in  Paris  towards  the  dose  of  the  I8th 
century.  He  studietl  under  his  father,  and  ex- 
hibited at  the  Snhm  from  1810  to  1834.  His 
'  Entrance  of  the  Elys6o  '  was  awarded  a  gold  medal 
in  1824. 

PAUDITZ,  Cbbutopb,  ^AUDiaa,  PoDiss,  Pau- 
niEs,  &c.,)  was  bom  in  Xower  Saxony  about 

the  yeiir  1582.  After  receiving  Foine  instruction 
in  design  from  an  nhsoure  German  painter,  he 
visited  Amsterdam,  wlu  ro  he  entered  tho  scliool  of 
Rembrandt.  On  his  return  to  Germany  lie  was 
taken  under  the  protection  of  Albert  Sigismond, 
Dnke  of  fiavaria,  ia  whoae  employmeDt  ho  ro> 
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mained  Kovoml  years.  lie  WM  aIbO  favoured  with 
the  patroria<!:r  t,(  iIk-  iMike  of  Hatwbon,  and  dis- 
tiiiguishcd  liuiisi-ll"  as  a  painter  of  history  ami 

{>urtraiti4.  Saiidrart  reports  that  his  death  was 
lustcncd  by  Ids  failure  in  e  contest  he  had  ac- 
cepted with  a  conteniporuy  artist^  who  had  chal- 
lenged him  to  ]mint  a  picture  in  competition. 
AltTi()U2:h  t\io  pni<!iiitiun  of  Pauditz  was  greatly 
superior  to  that  uf  liis  rival,  tho  di  cisioii  was 
against  hiiri.  and  he  diil  not  long  survive  it.  Tliis 
occurred  at  Freiaing  in  1666.  Among  bia  beat 
worfca  may  be  mentioned : 

gaffwy.  DiogcnecaadCboDraiikenOld 

Woman. 

ihXktf,  ladjr  Cou versing  with  a  Ccn- 
tlemati  eugaged  in  wriUug. 
FraMnf;       CMWral.  Ohriat  deariug  tlte  T^mplei 
If uiiah.      PiaaHrtdb.   Wolf  Tearing  a  Lamb. 
Nmembetg.^  JaaAw^^ Peitnit 

Jrfwrfiirc  SL  Jflmne. 
CM  CM,  atiU-lifembjeel. 

PAUI'^LSEN,  Erik,  nainter  and  engraver,  was 
bom  at  tiygoin,  near  Vinorg,  in  1749,  and  studied 
in  the  Copenhagen  Academy,  where  in  1777  he 
won  the  large  gold  medal  with  a  'Judgment  of 
Solomon.*  In  1780-83  he  visited  France  and  Italy, 
and  after  his  return  was  roceived  into  the  Acadviny 
with  an  '  Allegory  of  tho  Union  of  the  three  North- 
em  Kingdoms '  (1784).  After  this  he  travelled  in 
Norway,  and  painted  views,  some  of  which  were 
preserred  at  FrederiltBboig  Castle.  His  death 
occnrred  at  Copenhagen  in  1790,  by  his  throwing 
himself  from  a  window  in  a  fit  of  melancholy.  He 
painted  a  few  good  portraits,  soni'j  of  wliii  h  ho 
engraved,  together  with  a  few  vignettes ;  lie  also 
etched  'Canute's  lieproof  to  hi*  Courtiers.'  Tho 
ibllowiiur  historioa)  piotuna  eieoated  by  liiin 
in  grisaule: 

Murder  of  Canute  the  Holy  In  8k.  AlbaO^  Ohaich 

(.S7.  KiiuiCf  Church,  <ltlrii»t), 
Tlio  I'rii  ^t  Mikilsi'ii  briti^-iug  new8  of  the  EbCBajT  to 

Kiiutzjiu  (rn  J  III  lit!  I<y  J.  </'.  l'rei*ttr\. 
Auue  C^jilijorusen  in  the  Panona(e  OoOfisf  Notdsr- 

houg  (ftiijnttfd  hjf  M.  Haas). 
Rolf  Krage  [fnijraitd  by  the  Mme). 

The  Royal  Gallery  of  Copeubagon  possesses  two 
genre  pictures  by  Panelsen. 

PAUL,  Andriaan,  (or  De  Paitlis,)  a  Dutch  or 
Flemish  engraver,  flourished  about  the  year  1640. 
He  engraved  wvenl  plates,  among  whaoh  an  tiie 
following  : 
Peter  denying  Chritt ;  after  Gerard  Seiftrf. 
litiaa  and  bia  Mirtreu ;  tffUr  the  ttckttig     Tm  Djfek. 
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PAnfj,  .1.  S.,  an  English  mezzotint  mgravor, 
llourisdied  aliout  tlie  year  17t)<1.  and  lias  left  n  few 
portraits,  among  iliein  that  of  Mth.  Harry,  the 
actrcBs,  after  Kettle  ;  and  Lady  Ucorgiana  Spenser 
and  her  daughter,  after  Reynolds.  He  also  en- 
graved a  '  Conversation '  piece  after  Jan  Steen. 
His  plates  show  much  ability. 

P.'VUI*,  RoiiKKT,  w.iH  iitithatdy  a  tialive  nf  Scot- 
land, lie  rcsith'd  at  (.ihiagow  in  the  latter  part  of 
the  last  century,  and  studied  in  tho  Aeudemy 
there.  He  engraved  some  views  of  that  city,  and 
one  representing  the  Cathedral  is  dated  1762. 

PAULIXI,  Beuto  pi  <!in\  anni,  (or  Paomni.)  an 
ohs'jure  painter  of  Cilta  dellu  I'ieve,  who  flouri-ihed 
early  in  the  16tli  century. 

PAULINI,  GiAroMo,  (or  Pa  >i  isi,)  was  an  It  I'iaii 
engraver,  a  Dati\-e  of  Napl  s,  who  ilourished  a'n  ut 
1600,  and  apparently  resided  at  Venice.  We  have 
a  fbw  prints  by  him,  among  which  are  the  following : 


Bi  Peter;  nrabably  from  Us  ewa  dMlgn. 
A  View  of  iba  POBte  dIBblto,  Tenioe. 

An  Alphabt't. 

PAl  LIXr,  PiETRO.    See  Paolini. 

PAL'H'TY,  ZAniARlE,  portrait  painter,  wa»  bom 
at  Amsterdam  in  1G(X>,  and  died  in  1G57. 

PAULUS,  Jacobus.  This  name  is  found  on  part 
of  an  altar-piece  in  the  Santa  Croce  ohapel  of  SsD 
Giaconio,  Bologna.   It  is  of  no  great  merit 

PAL'LUZZI,  Si  EFANO,  a  Venetian  painter  who 
enjoyed  boiu-j  repute  about  the  middle  of  tho  I7th 
century.  Lanzi  saya  his  pictures  had  greatly 
deteriorated  in  his  time  owing  to  the  badness  of 
his  grounds. 

PAULY,  NiootAS,  a  miniature  punter,  was  bora 
at  Antwerp  in  1660,  and  died  at  Brassels  in  1748. 
Very  little  is  known  of  his  lit". 

PAULYN,  HoRATU-.s,  is  introduce"!  by  M.  Des- 
camps  among  the  artists  horn  about  the  year  1643. 
He  was  a  native  of  Amsterdam,  but  it  is  not  said 
under  whom  he  studied.  Aoeording  to  Balkema 
be  died  in  1086.  Some  uf  his  pictures  are  in  tho 
manner  uf  Rembrandt.  He  excelled  in  painting 
conversations  and  '  gidlant '  subjects,  hut  too  often 
outraged  decorum.  Uo  affected  piety  and  ex- 
hibited all  the  outward  signs  of  devotion,  while 
he  painted  sabiects  which  caused  libertines  to 
blush.   At  one  time  be  set  out  for  the  Holy  Land 

with  a  number  of  companions,  but  they  broke  up 
ai  route.  In  the  UiTizi,  Florence,  there  is  a  picture 
by  him,  'The  Miser.' 

PAULYN,  IzAAK,  called  by  Lord  Orfurd,  Paling. 
was  bom  at  Amsterdam  about  the  year  16H0,  and 
was  a  pupil  of  Abraham  van  den  Temple.  He  was 
an  emmont  portrait  painter,  and  in  that  capacity 
he  visited  England  in  the  reign  of  '  h  irleH  II., 
and  there  resided  many  years.  In  he  returned 
to  Holland,  and  estahlishcd  himself  at  the  ll  igue, 
where  he  met  with  great  encouragement,  and  where 
he  died.  He  also  painted  conversation  pieces  in 
the  Htvle  of  his  master. 

PAUPELIKR,  PiKRRE,  a  French  ndniaturo 
painter,  was  horn  at  Troyes  in  lli'il.  He  tu  t  one 
a  member  uf  the  Academy  in  Paris  in  1G64,  and 
died  in  IfiGS  (?). 

PAUQU£T,  JUM  Loun  Charuu,  engraver,  wsa 
bom  in  Paris  in  1769.  Be  was  instructed  by 

(Jauchet,  and  engraved  after  Van  Dyek,  T,e  Sueur. 
Teuiers,  Harhier,  Moreau,  und  olhors.  He  died 
about  IH-JO. 

PAUSIAS,  one  of  the  ancient  Greek  painters, 
was  a  native  of  Bicynn,  and  was  first  instmcted  in 
the  art  by  his  father,  Urietea,  but  afterwards  beoama 
a  disciple  of  Pamphilus.    He  was  the  first  artist  of 

anti  (uity  who  paiuteil  eeilitig-i.  lie  al-^o  painted 
smull  pictures,  and  was  partieulurly  smi  cSHful  in 
the  representation  of  children.  Some  of  his  rivjj 
artiste  pretended  that  he  made  use  of  those  subjects 
as  best  suited  to  the  slow  and  laboured  style  of  his 
execution.  To  contradict  the  calunmy,  and  to 
prove  that  be  was  capable  of  more  spirited  exer- 
tions, he  finished  in  one  day  a  lirg  -  piLtnre  repre- 
senling  the  infant  IlercuIcK,  whii  ii  picture  obtained 
from  this  circumstance  tho  title  of  ijyHf4aH>C,  "the 
d  ay  's  work."  In  his  youth  be  became  enamoured 
of  Glycera,  the  beantiral  garland-maker ;  end  one 

of  his  ino'^t  admired  works  was  a  portrait  of  hil 

iidstresR  hrdiiir.g  a  garland.  A  copy  of  this  picture 
was  purchased  at  Athens,  hy  Lm  iiis  Lueullus,  for 
two  talents.  Pausiaa  also  excelled  in  painting 
animals. 

PAUSON,  another  Greek  painter,  lived  at  about 
the  same  time  as  Polygnotus  and  llicon.  He  is 
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mentioned  by  Aristotle.  "  Poh  gnotim,"  says  tlmt 
pliilosophcr,  ''  drew  infti  more  perfect  tlian  tlioy 
were,  Pauson  worse  than  they  were,  and  Uionysius 
euch  as  they  were."  Whence  we  may  infer  that 
Polygnotue  improved  apon  ordinsrjr  ii«tttra»  tliat 
Panson  degraded  her  by  a  selection  of  her  more 
viilu'ar  forms,  and  Hint  Dinnvsius  ci  riti  iidd  hiin- 
Btlf  with  representing  her  as  bhc  UHuailv  appears. 

PAUTRE.   See  LErAUTUi:. 

PAVESE,  El.   See  Sacciii,  Francesco. 

PA  VIA,  QiACOMO,  wua  born  at  Bologna  the 
18t1i  February  1655,  and  is  said  to  have  been  e 
scholar  of  Antonio  CrespL  He  painted  histori- 
cal subjects,  and  was  employed  in  several  works 
for  the  churches  in  his  native  city;  the  most 
esteemed  being  his  picture  of  '8t.  Anno  teach- 
ing the  Virgin  to  lead,'  in  8an  Silvestro  ;  and  the 
*  Nativity  *Tn  San  Qinseppe.  Lanxi  itatM  that  he 
Tisiic'l  Spain.    lie  diet!  in  1760. 

I'.W  lA,  GiovA.NNi  DA.  Lanri  ascribes  several 
pictiirt  H  iu  the  churches  at  Pavia  to  an  artist  of 
thiH  name.    He  was  a  pupil  of  Lorenzo  Costa, 

PAVIA,  LoBBWEO  DA.  There  is  a  picture  in  the 
church  at  SaTona  signed  Laurwtiut  PapUnai*. 
Its  apparent  date  Is  abont  1660. 

PA  VON,  loNATir^,  was  a  scholar  of  Raphael 
Morghen.  Ho  imitated  the  manner  and  copied 
several  of  tiie  fine  engravings  of  his  master.  The 
dates  of  his  birtb  and  death  are  not  known.  The 
following  are  hie  prfan^  wodb: 

Mater  Amabilis:  «/Ur  Anv^Wrsf*. 

She  Virgin  and  laiut  dhiiiti  with  8fe.  Jebn,bl  a  land- 
■cape ;  after  Sapkaili  but  copied  from  the  eagtaviiif 
by  R.  Morglun. 

LaHadeeaadelTMno;  aJUr  Bt^phM. 

LaMadoiiiadilWisno;  afUr  th»  tarn*. 

La  Vierae  &  rOiseaa ;  after  tha  mm0t  copied  after  R. 

The  Traiufigantion ;  after  ttinu;  oopied  after  R. 
Morghen. 

The  Commnnioa  of  St.  Jerome ;  mftar  Itomimtkuu. 

St.  John  Writing ;  afUr  the  same. 

The  Magdalene ;  after  SekidoM. 

Led* ;  after  Correygio :  sad  sevend  ethscs  iffler  Oat- 

reurci,  X.  Pnussin,  <J-<". 

PAVON.\,  FRAKCK.sro,  a  painter,  was  bom  at 
Udine  in  1682.  Ho  was  instructed  by  A.  Carnio 
and  Q.  dal  Sole,  and  painted  portraits  and  historical 
sabjeete.  He  travelled  through  Italy,  Germany, 
Spain,  and  Portugal,  painting  for  the  different 
courts,  hutBotlliiig  eventually  at  Bologna.  Hedied 
at  N'lTiice  ill  177;i  or  1777. 

PAXI^iO.   See  XovA,  Pe'^ino  dk. 

PAXTON,  John,  a  Scotch  portrait  and  historical 
painter,  bom  in  the  first  half  of  the  18th  century. 
He  was  taught  at  FonUs's  Academy,  Glasgow,  and 
cniiiiii^'  to  L  iTidon,  bocnme  in  1706  a  member  of  the 
Incorporated  Society  of  Artists,  where  he  exhibited 
as  well  OS  at  the  Koyal  Ar  inlemy.  Ui-  spent  somo 
time  at  Borne,  and  liually  went  to  India,  dying  at 
Bombay  in  1780. 

PAY,  Jan  vak,  (or  Pky.)  a  pamter  <»  hist^and 
portraits,  was  bom  at  Kcidlingen  in  16W.  He  was 
painter  to  the  Elector  of  Havana,  and  portraits  by 
him  are  to  be  found  in  Munich  and  the  ncighhoiir- 
hoo<i.    He  died  in  IGGO  (?). 

PAYE,  Miss,  an  English  miniature  painter,  who 
was  prol)alily  the  daughter  of  R  M.  Paye.  She 
exliilnti  <1  at  'the  Academy  from  1798  to  1807,  and 
ajipcarH  to  have  had  a  fair  practice.  Among  otlier 
people,  Mrs.  Siddons  sat  to  her. 

PAYE,  RioHABD  MoHTON,  an  English  subject 
painter,  bom  at  Botlcy,  Kent,  about  the  middle  of 
the  18tb  oentuiy.  He  was  brought  up  as  a  chaser. 


but  Ilia  art  tastes  induced  him  to  become  a  painter, 
ami  lif  jjroduced  some  work.s  which  rajiidly  brought 
him  into  repute.  For  somo  time  he  was  on  tenna 
of  intimacy  with  '  Peter  Pindar^'  bottbe connection 
did  not  last  long,  and  ended  m  a  qaacrel.  Paye 
was  an  unfortunate  geniusL  Two  pictures  of  his 
arc  said  to  have  been  sold  respectively  as  works  of 
VelaHipicz  and  of  Wright  of  Derby.  Hut  Lis  work 
(lid  not  find  a  market,  aud  he  siiiTercd  iiiii'  li  from 
ill-health.  Poverty  overtook  him,  aud  he  .smik  itito 
obscurity.  He  is  believed  to  have  died  in  18-21. 
Many  of  Paye's  picturss  were  sqgFaTed  by  J. 
Young,  who  was  a  fHend  of  hfs ;  Valentine  Green 

engraved  his  '  Child  Sf  SoWow,"  and  three  olheru, 
while  he  himself  engraved  '  Puss  in  Durance,'  and 
'No  Dance,  No  Supper.' 
PAYEN,  Antoini:  A.  J.,  a  Flemish  landscape 

fainter,  bcHrn  at  Tournai  towards  the  close  of  tne 
8th  centuiy.  He  resided  for  a  long  time  in  the 
East  Indies.  He  obtained  the  prize  for  landsosptt 
in  1815  at  BnisselH.    Amongst  his  pictures  ars: 

BroawUi        Muuuan.  Laodaoapc:  moonlii^t. 
Haaiiem.        Mumm.  Views  hi  Java. 

P.VYNE,  John,  an  English  engraver,  was  born 
about  the  year  1607.  He  was  o  disciple  of  Simou 
van  de  Pass,  and  is  considered  the  lirst  artist  of 
this  country  who  distinguished  himself  with  the 
burin.  Had  his  application  been  equal  to  his 
genius,  he  would  have  ranked  atiiong  the  first  of 
his  profession;  but  he  was  iniloh  nt  and  di>iaipated, 
aud  though  recommended  to  King  Charles  I., 
he  neglected  his  fortune  and  his  fame,  and  died 
in  inaigenoe  before  ho  waH  forty,  in  1647.  He 
engraved  portraits,  froolispicces,  and  Other  plates 
for  books,  as  well  as  a  variety  of  other  subjects, 
such  as  landscapes,  flowers,  fruit,  liirds,  beaat.s, 
&C.,  but  his  portraits  are  the  most  esteemed  of  his 
prints.  They  are  executed  entirely  with  the  graver, 
in  a  free^  <^Mn  style,  and  produce  a  very  pleas- 
ing cfEect  One  u  dated  as  early  as  1620.  In 
Evelyn's  'Rrnltura,'  he  is  commended  for  his 
engraving  of  a  ship,  which  Vertue  informs  us  was 
the  'Royal  Sovereign,'  built  iu  1637,  by  Phineas 
Pctt.  It  was  engraved  on  two  plates,  and  when 
joined,  wxs  tlircc  feet  long,  by  two  feet  two  inches 
high.  The  following  are  his  most  esteemed  por- 
traits : 

n>  nry  VII. ,  pTeSsad  to  Us  Life  bj  Lord  ] 

lleiirv  VIII. 

linlM-rt  J  i.-viTi-.ix,K:iri  i)f  K'-.'M'x.withahatl 


Sir  lieuj.'imin  K\ul\iard;  after  Myttn*. 
Doctor  AIah.nNter  ;  aflw  Corm/u  Jamk 


Hugh  Broughtun. 
Alderman  I.,eat-e  ;  after  Cm  < 
Roger  BoUou.  1032. 
Arthur  Lake,  I'.ishop  of  OUdieilar. 
Sir  Edwarti  Ci>kf.  10^9. 
Algernon  Percy,  Earl  of  Northninberland. 
Oforse  ■\Vith.T.  the  roet,with  a  hat  on,  for  Us'lBK 

liK  iiis.'  publi.slicil  in  lOSSw 
■\Viliiaiii  ShukLSpeare. 
I  Vrainnn.l  of  Adstria  ;  after  Vo*  DjfCk. 
Count  Krn(»t  do  Mausfeld. 
BUsabetii,  Ooontess  ol  HnatiBfdoa. 

PAYNE,  WiLiL^M,  an  English  water-ooloui land- 
scape painter,  born  about  17('»0.  He  was  hi  early 
life  emi'loyc<l  in  Plymouth  Dcxkyard,  hut  having 
a  love  of  art,  ho  devoted  himself  to  it.  Hi.s  manner 
of  painting  had  originality,  and  he  produced  some 
good  effecto  of  colour.  In  1790  he  removed  to 
London,  and  obUined  a  good  practice  as  a  drawing- 
master.  From  1809  to  1813  ho  was  an  Associate 
of  the  Water-Colour  Society,  after  which  there  is 
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BO  tmoe  cf  him.  Then  m  Mvflral  ipeciinera  of 
hh  art  in  the  Sonth  Kensington  Maaearo. 

PAZ,  Don  .Ti  SK,  historiral  painter,  was  boni  at 
Madrid  lute  in  the  17th  cei.tury.  He  was  of  no 
inipurtaiio'  a-^  au  artist,  but  hwd  ID  office  Under 

the  Spaiiisli  Court. 

PAZZI,  Mauia  MAODAunrA  m,  was  bom  at 
Florence  in  16fi&  She  beeiina  a  Carmelite  nan, 
and  painted  earaad  pictnreB.  81  Maria  in  Coemedin, 
at  Home,  poeoeeect  one  of  her  troifca.  She  died 

in  1C07. 

PAZZI,  PiETiio  Antonio,  an  Italian  oiiijravor, 
was  born  at  Florence  about  the  year  ITOC),  and 
died  in  1770.  He  was  a  pupil  of  G.  Piamontini 
and  C.  Mogalli,  and  engraved  several  portraits  of 
artists  for  the  'Musco  Fiorentino,'  Gori's  'Hneeo 
EtruHco,'  and  the  '  Mus<-o  Cajiitoliiio,'  nw  well  as 
various  plates  after  pictures  in  the  Florentine 
gallertei.  Amon^othen  we  may  name  the  follow- 
ing: 

Bvuion. 
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SOWOCTS  ArrEB  TABIOITB  VA8TBB8. 

The  Holy  Family  ;  after  L.  Cambiato. 

The  Aiwumption  of  the  Virgin  ;  after  Raphaei. 

The  Virgin  and  ChriBt ;  ofter  Fan  Dyek. 

St.  Zanubi  rpiinMatatins  a  dead  Pecaoa ;  »fUr  BtUi. 

St  riiilip  r«fiudngtbe>opedon;  ^ftttttttamt. 

A  Sibyl ;  nj'ier  Crespi. 

PEACH  AM,  Hknut.  In  Walpolc's  '  Anecdotes,' 
this  man  is  said  to  have  engravcil  a  portrait  uf 
Sir  Thonus  Cromwell,  afterwarda  £arl  of  EsseiL 
after  Holbdn.  He  waa  flie  author  of  a  book  called 

'The  Complete  Gcntlemnn,'  piihlislied  in  1033. 
He  waa  born  at  South  Mitmns  in  II<  rtford8liire, 
and  ti  (  k  tilt!  degree  of  M.A.  at  Trinity  College, 
Cambridge.  He  was  tutor  for  a  time  to  the  children 
of  Lord  Arundel,  whom  he  accompanied  to  the 
Low  Countriea.  In  the  cooise  of  bis  life  he  alao 
▼iaited  Italy.  He  waa  an  amateur  rather  than  a 
professed  artist,  and  was  skilled  in  ninsir  as  w^  Il 
as  painting  and  engraving.  In  hi«  book  eniiil.  d 
'The  Coin[>l(te  (ientlrinan,'  and  anotiior  c:iiil]iil 
•The  Gentleman's  Kzercise,'  ho  Inyn  down  ndcs 
for  drawing  and  painting  iu  oil;  for  innkiiig  of 
coloaE8,biaaoningooataof  anns,&o.  He  died  about 
1660. 

PEACKE,  EowABD^  was  an  English  engraver, 
who  flouiinlie<l  in  the  middle  of  the  17th  century. 
In  conjum  tiun  with  RoBKUT  Peackk,  who  was 
probably  his  brother,  be  executed  some  plates  of 
friezes,  and  other  arohiteotoral  mrnamants,  pnb- 
lished  in  1640. 

PEACKE,  William,  was  an  engraver  and  painter 
of  the  time  of  .laiin  H  I.  Strntf  nientionH  liiiu  a-;  tli'^ 
engraver  of  two  portruitH  of  the  Earl  of  Uulland 
end  the  Earl  of  Warwick. 

PEAK.  Jahss,  an  English  en^ver.  We  have 
several  platea  of  landscanes  by  him,  some  of  which 
were  engraved  for  Boyaell ;  he  also  etched  a  few 
plates  from  his  own  designs.  Among  others  tlie 
MUowiQg are  by  him: 

A  View  of  M'allliatn  AhWy. 
Two  I^-iudncnpri ;  ii  iiiT  Pilltmtnt. 

Two  vicw.Hof  Waruick  iiaii  in  Cnmbarlaadt and  Vany 

Britlge,  in  Yorkshire ;  aj'tcr  Bellen. 
A Laadwaipe,  with  iigwes;  itfUrCbmii, 

aw 


Moniing.  a  Tjind-irnpc  ;  afirr  thf  same. 

A  Ijiml.scajw,  witli  ICuins  ;  a/trr  11.  .Smith. 

A  I..aut)scu|>c,  with  a  WutcrfuU  ;  the  OOID|Mkaioil }  tffUT 

the  Mine. 
Four  View;  fiftfr  H.  U'il<i.n. 

Iljunlitli  ill  ;\  rMi  ky  Liirn'iM  ijx-  ;  n  fttr  ISi  r  in mont. 
Till'  Jw'ggur'^,  till'  C(fnijk.'n:ii)n  ;  ntfrr  the  .'imie. 

l'E.\KK,  Sir.  Pi  i;n::.  .-.ii  Eiii;li-li  painter  and 
engraver,  lorn  uliout  l.','Ji>.  He  v..ih  in  favour  with 
the  lioyal  Family,  and  painted  and  engraved  por- 
traits of  .fames 'l.  and  Charlea  L  He  fought  on 
the  side  of  the  cavaliers,  waa  present  at  the  siaga 
of  Basing  House,  and  was  knighted  hy  Charfes  at 
0.\ford  ill  16-15.  AinoiiL"<t  liis  jui]  ils  were  Fait- 
honic  aTid  Dohsuii.  He  die  j  in  Lundun  iii  lG<j7, 
and  was  buried  in  St.  Sepnlclire'.s. 

PE.VLE,  CiiABLlcs  Wilson, an  American  portrait 
painter,  was  bom  at  Cliesterton  in  Pennsylvania, 
m  1741.  He  was  apprenticed  to  a  saddler,  and 
after  being  successively  saddler,  harness-maker, 
watchmaker,  carver,  naliimlist,  nnl  tniidernuBt, 
at  the  age  of  twenty-.six  he  took  k-Mions  in  painting 
from  Copley,  in  Boston.  In  1770-1  ho  studied  in 
London  under  West,  and  in  1772  p.iinted  the  first 
pictme  of  Washington,  as  a  Colonel.  He  painted 
the  portraits  of  many  distinguished  revolutionary 
officers.  He  opened  a  picture-gallery  in  Phila- 
delphia, ami  was  instrumental  iri  estidilishing  an 
Academy  of  tlio  Fine  Arts  in  Penn.sylvaniji,  He 
died  at  Philadelphia  in  1^27.  His  eldest  son 
Rafbasl,  alao  a  pudnter,  died  at  Philadelphia  in 
1826. 

PEALE,  Rembrandt,  pdnter,  son  of  Cliarles 
Wilson  Peale,  was  born  in  Bucks  county,  Penn- 
sylvania, in  177*^.  He  showed  talent  ns  a  draiiKl'f.*^- 
man  in  early  life,  and  in  1796  he  cstahliHlicd 
himself  as  a  portrait  painter  ut  Charleston,  South 
Carolina.  From  1801  to  1804  he  studied  in  London 
under  West,  and  then  went  to  Paria,  where  he 
painted  tlie  portraits  of  S'-vcral  eminent  men.  In 
1809  ho  returned  to  Pliiladelphi  i.  He  thero 
painted  two  siihjeet  pictures,  'The  Roman  Daugh- 
ter,' and  '  The  t.'ourt  of  Death,'  arid  many  portraits, 
among  which  we  ma^-  specify  those  of  President 
Jefferson,  Mra.  Madison,  Commodore  Bainbridga^ 
Perry,  Decatur,  Oeneral  Armstrong,and  the  sculptor 
Ilomlan.    Pcale  died  in  1800. 

PE.XUCE,  Wiu-IAM,  portrait  painter,  was  born 
in  London  abi  iit  the  middle  of  the  IHth  century. 
He  painted  rustic  subjects,  and  Charlea  Turner 
etigraved  his  'Milkmaid.*  Be  azhibited  at  the 
Academy  in  1798-9. 

PEARSON,  Mrs.  CnAnr.K?,  a  portrait  painter. 
Her  maiden  name  was  DuticN.  She  was  burn  in 
1799.  Early  in  life  she  married  a  Kolicilor  ruiniod 
Pearson,  who  waa  afterwards  a  member  of  Parlia- 
ment. She  exhibited  portraits  at  the  Royal  Academy 
from  1821  to  1842,  two  of  them  b<<ing  portraits  of 
Lord  Mayors.   Mrs.  Pearson  died  in  1871. 

PEARSON,  EOLiNOTON  Mauoabet,  datighter  of 
Samuel  Paterson,  distinguished  herself  by  her  skill 
in  painting  on  glans.  She  was  the  wife  of  James 
Pearson.  She  painted  two  sets  of  the  Cartoons, 
after  Raphael,  one  of  which  waa  purchased  by  the 
Marquis  of  Lansdowne,  and  the  other  by  BirGrsgmy 
Page  Turner.  Tliere  is  also  another  set,  but  whether 
by  the  hiisbaml  or  wife,  or  by  both,  is  not  certain. 
Siic,  died  in  IK'23.  Her  works  were  various,  but 
mostly  copied  from  pictures  by  other  masters. 

PEARSON,  Jamks,  a  glass  painter,  was  born  in 
DabUn  about  the  middle  of  the  18th  centniy.  He 
learnt  his  art  in  Briatid.  Tlien  are  windows  hj 
him  at  Braaanoae  College,  in  ftjlabmy  Oathodial, 
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and  in  Aldersgato  Cliurol),  T,nii<lon.  I'carson  nlso 
Minted  sonle  iliHigns  ;.fi.  i  J  unes  Barrj',  R.A. 
He  married  the  above-named  Eglington  iUrgaret, 
the  daugliter  of  Bainnel  Patenon,  a  well-known 

bonk-ain  ti<.>riccr.   Ho  di'  il  in  1P0'». 

I'EAKT,  (iir  l'A!:i:T,j  Ih  suv.aii  Enplisli  portrait. 

£ainter,  horn  iji  thi'  tiivt  half  of  the  ITtli  century. 
!e  studied  uniier  Francis  Barlow  aiiil  Old  Slune, 
and  was  uiuch  employed  on  copies  of  pictures  in 
the  XQfal  collectioiiH.    He  died  about  1697. 

PEAT,  T.,  an  EngliBli  portrait  painter,  in  the 
latter  fialf  of  tlie  IHtii  crntiiry.  He  was  a  follower 
of  Heynolds,  and  exhibited  at  the  Acaden>y  from 
1791  to  1805.    Much  of  his  work  was  in  enanitl. 

PECHAM,  Gkoru,  (or  Peiiam),  painter  and  cn- 
graver,  waa  an  artist  of  the  Munich  adiool.  By 
some  he  is  supposed  to  have  been  a  pupil  of 
Melcliior  Pocksberger.  We  have  by  him  aome 
etchingi,  among  which  ai«  i 

Hercnlea  an<l  AntMM. 
N<>ptunc  aud  thu  TtftgnSi 
Tircia  and  Child. 
TiewofOtati. 

Be  died  about  1604. 

PECCHIO.  DoMKNico,  was  horn  at  Verona  in 
1712,  or  1715.  lie  was  a  pupil  of  Halrstra,  and 
one  of  the  most  famous  landscape  painters  of  his 
day.    He  died  in  1769. 

PEiQHEUX.  BxilOlT.  M«  and  pnnil  of  Laurent 
Pfcheoz,  was  Dom  at  Rome  in  1769.  In  1798  he 
won  the  great  prize  at  the  Aeadomy  of  Parma,  and 
became  three  years  later  profi-Hsor  at  Turin.  The 
date  of  his  death  is  unkiiuwii.  Ue  painted  the 
*Afl8umption'  and  the  'Annunciation'  for  the 
cbnrclics  of  Rouen  and  Yvetot  respectively.  He 
was  the  author  of '  Iconograpbie  Mythologique.' 

PfiCHEUX,  Laurent,  painter  and  designer,  was 
bom  at  Lyons  about  1740,  atid  came  when  young  to 
Paris,  whence  he  proceeded  to  Rome,  and  became 
a  pupil  and  friend  of  Rafael  Mcngs.  He  was  dis- 
tinguished by  bis  frescoes  in  the  Villa  Borghese, 
and  waa  later  on  made  chief  painter  to  the  King  of 
Sardinia,  a  member  of  the  Academy,  and  a  Knight 
of  the  Order  of  St.  Maurice  and  Lazarus.  He  died 
at  Turin  in  1821. 

PECHWELL,  ArorsT  Joskf,  a  painter,  was 
bom  at  Dresden  in  1757.  He  was  instructed  by 
Flutin,  and  afterwards  went  to  Borne,  where  he 
remained  till  1781.  He  painted  altar-pieces  and 
portraits.  He  was  Inspector  of  the  Soyal  Oalleiy 
at  Dresden.    He  died  in  1811. 

PECllWELL,  Caul 'von,  a  German  engraver, 
flourished  at  Vienna  in  the  latter  half  of  the  18th 
century.  He  engraved  tlie  portrait  of  the  Emperor 
Joseph  II.,  after  P.  Batoni,  and  thoeo  of  several 
other  Oerman  princee ;  also  the  following  gubjccts  : 

In  vifillr  Ainoiircu-'io  ;  after  J.  ToornvHet. 

Tho  .luilgiiii lit  oi  Paris'.  <tfterA,ipa»  <*fr  ff'erff,mtii 

«  dedicutiuu  to  the  (inwus  of  BoiOpe. 
Venus  uncovered  by  a  iSatyr. 

Th<-  lleading  Mafdalsna:  ifflUr  P.  ArtMfi  fiatasa  ai 

Drrsdi^n. 

The  Angry  MotiMK  and  Imt  Danghtw  {  tffkt  F.  dtUa 
Vteckia, 

PECINO.   See  Nova,  Pkcino  db. 

PECORI,  DoMKNico,  was  a  pupil  of  Bartolnmmeo 
della  Gatta,  and  a  partner  of  Niccolo  Soggi  of 
Arezzo.  Ho  lived  in  the  16tb  century,  but  no 
certainty  exists  as  to  the  dates  of  his  birth  or  death. 
An  '  Adoration  of  the  Virgin  '  by  him  is  atill  in  the 
Sacristy  of  the  Pieve  at  Arezzo ;  and  other  works 
of  hie  may  bo  found  in  that  city  and  its  environs. 


Vasari  <«ays  ho  was  more  skilled  in  Uie  aso  of 
tempera  than  in  that  of  oll. 

I'EDIUS,  QonrroL  a  Bomon  artist,  grandson  of 
C.  Pediua,  floarfshed  about  twenty  year*  before 

Christ.    He  was  dimib,  and  died  young. 

I'KUUNE,  BAitiifi.ii,  an  Italian  painter,  who 
worked  in  tho  first  half  of  the  18th  century.  Ho 
painted  landscapes,  sea-pieceSj  BtormSi  aud  night- 
pieces.    He  died  in  178o. 

PEDBALI,  Guooifo,  Ml  ItaliMi  penpc«ttTC  and 
architectnrat  painter,  who  Aoorisned  at  Breacia 
from  1630  to  aoout  lOfiO.  Ho  was  a  companion  of 
Donicnico  Bruni,  an<l  was  already  dead  in  the 
iattiT  vear, 

PEDHET.   See  Padbo  y  Pedret.  • 

PEDRETTI,  GlirsEFPB  Carlo,  was  born  at 
Bologna  in  1694,  and  waa  a  acholar  of  Marc  An- 
tonio FrancescbinL  He  resided  some  time  in  Po- 
land ;  and  on  his  return  to  Bologna  jminted  a  great 
number  of  pictures  and  altar-pieces  for  the  churches 
and  public  cditices,  of  which  the  most  esteemed  are 
tbo  'Martyrdom  of  St.  Peter,'  in  San  Petronio; 
'  Christ  bearing  his  Cross,*  in  San  Giuseppe ;  and 
'  St.  Margarita/  in  the  Annnziata.  He  died  in  1778. 

PEDRIEL,  Saktos,  a  Spanish  painter,  who  was 
a  pupil  of  Sanclie/.-Cocllo.    He  painteil  liistorii 
subject.s,  and  (lourishtd  about  1570.    Sirct  gives 
the  date  of  his  death  as  1578. 

PEDU1GNA£[L  OlBOLaMO,  a  painter  and  en- 
graver, who  flonrbhed  st  Forii  aboat  1640  to  166a 
Among  his  plates  aret 

Tb<-  Death  of  Abol. 

Ailiiiii  [itid  Eve  in  Paradise. 

AdAiu  bewailing  the  Death  of  Abel. 

PEDRINI,  Giovanni,  of  Milan,  who  flourished 
in  tho  16lh  century,  waa  one  of  those  followers  of 
Leonardo  da  Vinci  who  exaggerated  tlieir  master  s 
style.  His  works  are  to  be  seen  at  Milan,  Berlin, 
and  elaewhere.  Pediini  is  supposed  to  be  identical 
•w\\\i  the  Pietro  Riccio,  mentioned  by  Lomazzo  oa  a 
pujiil  of  Leonardo. 

PEDRO,  El  Licenciado.   See  Gutierrez. 

PEDRO,  Francesco  del,  an  engraver,  was  horn 
at  Udine  in  1736.  He  established  lumaelf  at  Venice, 
and  among  his  engravings  we  may  name: 

A  Roly  Family. 

A  sleepiog  Jesui. 

Charity;  after  Albaiti. 

Judgment  of  Faris ;  afttr  GhrtUno, 

The  Card-player ;  ofter  Ttiatn, 

Ijuidicapea ;  after  Londomo  and  MagglatU. 

PEDKONI,  PiETBO,  an  Italian  historical  painter, 
was  a  native  of  Pontremoli.  He  studied  at  Parma 
and  Rome,  and  eventually  settled  at  Florence, 
where  he  became  Dinctor  of  the  Acsdomy.  Ho 
died  in  1803. 

PEDTTZZI,  DoMRnoo  Aktorio,  a  Dutch  painter 
of  Italian  extraction,  was  born  at  Amsterdam  in 
1817.  He  was  a  pupil  of  J.  Picncman,  and  painted 
effects  of  light  and  inteiiora.  H«  died  at  ViennB 
in  1861. 

PEE,  Enoelharot  van,  a  Flemish  painter,  who 
was  bom  at  Bniasela.  He  resided  chiefly  in  Qer- 
many,  and  had  moeb  sucoeas  at  the  Coint  of 

Munich,    Hr  dird  in  1G05. 

PEE,  IIi:_xiuKJ  i  A  VAN.    See  Woltrrs. 

FKK,  Jan  van,  a  Dutch  figure  painter,  bnm  at 
Amsterdam  about  1640.  Ho  was  a  son  of  Em- 
manuel Van  Pee,  a  Dutch  picture-seller,  and  waa 
chiefliy  employed  in  copying  the  worka  of  the  Dutch 
naitsn. 
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P£E,  Theodor  tah,  a  Datoh  butorical  portrait 
and  interior  painter,  was  bom  «t  Amsteraam  in 

16r)9.    His  iiuiiitinLT  not  beitur  milBdent  to  support 
liim  he  bocamo  a  jactura-dealer.    In  tliis  capacity 
he  camo  to  Kn^land  in  1716,  ami  1719,  and  on  tlio 
last  occasion  he  remained  seven  years,  and  amiisscd 
a  OMUiderable  furtmic.    Ho  then  roturned  to  h  s 
own  eountiy,  and  died  at  tlie  Hague  io  1747  or  1750. 
PEER,  Lakoi.  See  Aabtbsk. 
I'KK'rKUS,  BoNAVEXTCUA,  a  Flomisli  painter  of 
battles  and  Bca-pieccs,  was  born  at  Antwerp  in  1G14. 
Ilia  favourite  subject  was  a  stormy  si  a  witli  liglit- 
ning  flashing  above,  and  a  ship  in  danger.  His 
WOrin  are  very  unequal  in  merit.  His  strung  point 
•  was  composition,  and  the  arrangement  of  ligbt  and 
shade.   He  died  at  Hoboken  in  1652,  and  was 
burie^l  tli«  re.   lie  usually  signed  his  piotores  il  B. 
with  the  date.    Works  : 
AmsterJani.  H.  Jfiiteum.   View  at  yiiishing. 
Antwerp.         ilu$tum.    View  of  M: Mclburg. 
]{ruuNwick,         (iallety.    Vii  w  mi  :i  1  iivLr-bank. 
Darmstadt.        Oailtry.    Donlrrclit  frimi  the  Maas. 

,,  „         A  fjlurm  at  Slji. 

Dresden.  CaUtry.    \'iew  of  Corfu  (?)  {JSiantd 

/iniiavfiitiira  PttUftf  ftot  in 

Jht'otun  UV>2.) 
View   i)f   Scheveniiigcn  (iri/A 

fi/urcs  l<y  David,  TnMri  the 

cliier). 

Psteisburg.    Ucrmitagf.    A  .Seaport. 

Tlsona.  Zitchtfu'taii'i:  'J'bne picturesofatonnaatSea. 

„  Ucltcdert.    A  Sea-pieee. 

„  „         A  Military  Post. 

PEETEfiS,  Claaa»  a  Flemiflh  still-life  painter, 
whofloarisfaedintbelTthoantiuy.  Beveral  pietores 
by  her  arc  in  the  Madrid  Hoaeom,  and  one  bears 

the  date  inil. 

PKETKliS,  Gehrit.    Soc  Pietekkzkn'. 

FEETEUS,  GiLLKs  (or  Egidiits),  who  was  bom 
in  1612,  and  died  iu  1653,  was  a  brother  of  Boiia- 
▼ontora  Pesters,  and  worked  iu  the  same  atelier. 
Kothing  is  known  of  his  paintings,  but  ho  etched  a 
aeries  of  hunting-pieces  after  Sny(icts. 

PEETEIiS,  Jacob,  a  Flemish  "painter  of  cliurch 
interiors,  who  flourished  in  1G*J5.  He  was  a  pupil 
of  Pieter  Vsndevelde,  at  Antwerp,  in  1672-3,  and 
Master  of  the  Guild  in  1688-9.  He  painted  in  the 
style  of  Pieter  Neefs.  His  brother  JAN  flourished 
at  Antwerp  as  n  painter  and  engraver  in  1680. 

PEETEHS,  Jan,  a  brother  and  pupil  of  Bona- 
ventura  Peeturs,  was  born  at  Antwerp  in  1624. 
He  jiaintedaimilar  Bttb|ectotothoaeof  his  brother, 
though  in  general  hia  worka  are  very  inferior  to 
tboee  of  Bonaventora.  He  sometimes  painted  com- 
bats at  sea,  and  even  attcmjited  historical  Hubjecla. 
He  became  a  Master  of  tli<'  Guiiil  in  1G45.  and 
appears  to  Irivo  dieil  in  IGTT.  I'aintinj^'s  by  liim 
are  in  the  Antwerp  Museum,  the  Munich  Piuak«lliek, 
and  the  Belvedere  and  Liechtenstein  Collections  at 
Vienna;  and  the  Hijka-Museum  of  Amsterdam 
pOBseeaes  a  good  picture  of  the  '  Deatniction  of  the 
English  fleet  at  Chatlinm,  in  1G67,'  by  liiin.  He 
engraved  a  series  of  landscapes  in  the  style  of 
liieulandt 

PEGNA  (or  Pkonia),   See  Dk  la  PsiQSa. 

PEINS.   See  Pkncz. 

PEIPERS,  Hkrminb.   See  Stilks. 

PEIROLGUI,  PiRTBO,  an  Italian  ensraver,  was  a 
native  of  Tuiin,and  flourished  about  tlie  year  1700. 
Zani  gives  1741  f.ir  the  date  of  his  birtli,  and  says 
he  was  active  in  1777.  Nagler  says  he  was  bom 
in  1738,  and  gives  a  list  of  20  prints  by  him. 
Neither  authority  mentions  the  date  of  hia  death. 
Hin  chief  prints  appear  to  be : 
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Bacchus  Seated  on  n  Tuu ;  after  RuhenM, 
Portrait  of  the  Fornoriua;  after  Uaphtut, 
Portrait  of  Knphael ;  after  the  $amt. 
Philippe  dc  C'h»nip.agne ;  copied  from  fiUuNik 
The  Holy  Family  ;  after  Scarf  /lino. 
Tile  Fiuiliiig  of  >Ii;!ie.s  ;  afti  r  Lazzaritd, 
A  '  Koman  Charity  ;  '  after  the  same. 
AbralniinV  Oiri  riiig  ;  aflir  Jlclliicci, 
Jupiter  and  Uali«U> ;  afltr  Amiconi. 
1  Vkna;  c^«r  (1st 


PELACANE.    S.?e  Moik.ni;,  Dom. 

PELAIS,  Mk  hkl,  (or  Palais?,)  supposed  to  havo 
flourished  at  Rome  about  1G25.  He  engraved  the 
portraits  of  Cardinal  d'Ossat  and  J.  de  Uasteboia. 
His  maik  ia  also  found  on  prints  sfter  Palma  the 
younger,  and  Federigo  Zuc<-aro,  ami  his  manner 
approaches  that  of  CurneliH  Curt.  The  signature 
JPitlais/'C.  iH  ti)  I'liiHu!  (in  a  wretched  print  of 
'St.  John  pireaching  in  tho  Wilderness,"  but  the 
author  may  have  beao  a  totally  different  person. 

?EL&&,  PiBRBB,  a  native  of  Courtedouz  in  the 
Canton  of  Bern,  and  a  scholar  of  von  Sohenker, 
engraved  from  1(^20  to  1838.  The  foOowing  |^tS 
by  him  are  noticed  by  Nagler : 

The  Evangelist  St.  John ;  after  Douuniehino, 
Tho  PrcMdont  Duranti :  after  P.  Defarockr. 
Several  Portraita  and  Vignettes  for  th«  wurks  of  Vol- 
tiiire  aud  Itousscau  ;  after  Ihscnnc  and  Dcuria. 

PELEGKET,  Tomas,  a  Spanish  historical  painter 
in  firesco  :in<  1  ai  grUaiUe,  was  born  at  Toledo,  where 
he  studied  the  elemeuta  of  hie  ar^  but  afterwarda 

went  to  Italy  and  placed  himself  under  Batdsatare 

da  Si  ■•11,  .irid  rolidii:u  du  Caravaggio,  from  whom 
he  derived  his  knuwlcdgo  of  chiaroscuro;  and 
wliom  ho  made  his  model,  lie  returned  to  Spain, 
in  tho  time  of  Charles  V.,  and  established  himself 
at  SaragoHsa,  where  he  acquired  considerablo  reput- 
ation. His  drawings  were  highly  prized,  not  only 
by  amateurs,  but  by  artists.  They  were  purchased 
with  avidity  by  puintern,  sculptors,  decorators,  and 
goldsmiths.  Unfortunately  few  or  none  of  his 
woiks  in  fresco  exist,  and  tiie  only  examples  of  his 
ability  that  can  be  mentioned  with  certainty,  are 
some  ptotnres  in  the  manner  of  Polidoro  Caravaggio 
in  the  Mllll■I^itery  of  Santa  Eugracia,  in  Saragossa. 
He  died  at  the  age  of  84.  He  had  many  scholars ; 
atnoiig  tlieiii  wiis  Ciieviis,  who  aasistcd  him  in 
painting  tlio  sai  risty  of  the  cathedral  of  Uucsca, 
and  siitne  otlier  works. 

P£LGHOilkl,  Jakob,  a  Dutch  landscape  winter, 
who  flourished  early  in  the  19tb  centniy.   Be  was 

a  pupil  of  J.  Pii'ueinan. 

rELHAM,  IIexi'.v,  historical  and  miniature 
painter,  resiiicd  with  Cojdey,  K.A.,  and  wis  most 
probably  bis  piijiil.  In  1777  he  contributed  to  the 
Acadeniv  'The  Finding  of  Moses,'  which  was  en- 
graved by  W.  Ward  in  1787.  In  the  following 
year  he  exhibited  some  miniatures  in  enamel  ana 
water-colours. 

PE1jIL\M,  Pkteu,  an  English  engraver,  was  born 
in  London  in  16B4,  and  died  about  1738.  He  en- 
graved several  portraits  in  mezzotint ;  among  which 
are  the  following : 

King  Oeorgu  I.;  after  Kruller. 
Kiug  (ieorge  II. ;  after  the  name. 
Auuc,  eousort  of  the  Prince  of  Orange ;  itfttrUl* 
Oliver  Cromwell :  after  lf'-i!ker. 
Thomas  Holli"..  l)iil<e  of  Newcastle. 
Kob<;rt,  N'lsrdiHit  M  ile^worth  ;  nf'tir  fiiAnn. 
John,  liord  Carteret  ;  iii'lir  A'.i  /.'■  r. 
James  (>ibb!i,  Architect ;  a  fttr  Hysing. 
Peter  Paul  Kubous  ;  after  Ilu'ens. 
Edwanl  Cooper;  after  I'an  der  I'aart. 
Dr.  Bdmand,  Btekip  of  Lpodoo ;  <gnkr  Jfiimy. 
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J.  C.  Pi'MiAM^a  painter  chiofly  of  portraits,  bom  in 
1721,  WHS  liifi  hoiu 

PKLICIIY,  QnmnnU  W,  a  Flemish  portrait, 
lAndacape,  nnd  animal  painter,  hom  at  Utreclit  in 

171.'}.  Ill  1753  hill'  foIl  iMcd  lior  fathor  to  Hni^roR, 
iuhI  ufti  rvvanU  rfNiikni  at  Paris,  wliere  she  recoivcil 
It'Bsons  from  Suvto.  In  1777  slie  retunied  to  Bruges, 
aud  was  made  an  honorary  member  of  the  Imperial 
Academy  at  Vienna.  She  painted  portraits  of  the 
Emj^eror  Joseph  II.,  and  of  his  niotlier,  tho  Empress 
Mana  Theresa.  In  the  Bniges  Academy  there  are  : 
a  l:uii.lsrri[i(' ;  alir  ul  off  lirist,  after  (j iiido  ;  and  an 
old  man  H  Ijead,  l)y  this  iudy.    She  died  in  1825. 

PELKIN,  CoRJitxis,  an  inditfi-rent  Dr.tch  en- 
graver, lived  about  the  year  lt)G3.  Ho  engraved 
a  frontispiece  to  a  booic,  entitled  'Spiegel  der 
Spaenscbe  Tirunia,*  published  at  Midalebturg  in 
1663. 

PELLEGRINI,  Andiif.a,  an  Italian  painter, 
flourished  at  Milan  from  16G0  to  1505.  He  painted 
historical  subjects,  and  several  of  Iuh  pictnres  are 
to  be  found  in  the  church  of  St  Jerome  at  Milan. 

PELLEGRINI,  GiovAimi  Amtohio,  was  bom 
at  Padua  in  1674  (or  Venice  in  1G75).  He  was  a 
scholar  of  Geiiga  :  and  is  said  to  have  received  some 
iriHtnictioii  from  P  i  Jo  Pul- mi.  lie  distinguished 
huiuielf  among  the  niudein  Venctiana,  by  a  ready 
and  ingenious  invention,  and  an  unusual  facility 
of  czecutioD,  tliough  the  effect  of  his  works  ia  im- 
poveriahed  by  a  feeUe  and  languid  coTonring,  and 
a  total  neglect  of  the  ]>riiKipl(  S  of  eliian  s.  uro. 
The  n-putation  ho  liail  acnuind  at  W-nii-t',  and 
flf  Kr\var>lr<  in  Paris,  n  t  oinniendi  d  him  to  iIil'  notice 
of  the  Duke  of  Manchester,  who  invited  hitn  to 
England,  where  he  resided  Bome  yearn,  nntil  1712, 
in  whic^year  he  entered  the  service  of  the  Elector  of 
Saxony  at  Dresden,  and  finally  returned  to  Venice. 
Ill-  di  (1  in  1741.  lie  executed  several  ornamental 
Works  for  tlio  niansions  of  the  English  nobility. 
He  is  noticed  in  tho  *  (iuida  di  V<'ne/ia,'  with  tliis 
addition,  '  Fu  pittore  piiu  di  fortunachedi  meritu' 
(•  he  was  a  painter  rntlii  i  by  favour  than  by  merit 
Some  of  bis  pictures  have  been  engraved  by  V. 
Green,  J.  B.  Cathelin,  P.  Simon,  and  T.  Pailc.  The 
following  are  pteserved ; 

Augslmif.       GaBtrjf.  Several  portrait!  and  allcforles. 

Oenea.     Jhtmm  JW.  The  Oath  of  Hamletli  Mother. 

PmIs.  Xmvrw.  AllMoiioal  desisn  —  Modesty 

ems  liia  Ainstis  Anting 
totlwAasdsnr* 
''•■^'^'^'•jHebe. 

Yenlea.         AMaia$,  The  Braseo  Serpent. 

•     A  a  Mtnmm.  Healioff  of  the  Maa  with  the 

Palsy. 

PELLEGRDJI,  Domrnkd,  a  ]iaintcr,  was  bom 
at  Venice  about  1768.  He  studied  chiefly  at  Rome, 
and  his  first  great  works  were  the  '  Death  of  Mes- 
aalina,'  and  'The  Marriago  at  Cana.'  In  1792  he 
came  to  England,  where  he  gained  a  considerable 
reputation  as  a  portrait  painter.  He  returned  to 
his  own  country  and  painte<l  pevernl  portraits  in 
Rome,  Venice,  and  Naples.  Schiavonetti  engraved 
after  him. 

PELLEGRINI,  Fklick,  was  bom  at  Perugia  in 
1567,  and  was  a  scholar  of  Federigo  Bavoccio.  He 
painted  hiatoiieal  subiects,  and  becama  an  artist  of 
sufficient  celebrity  to  be  inyHed  to  Rome  by  Pope 
Clement  VI IT  ,  who  emidoyrd  him  in  the  Vatican. 
After  having  exercised  his  talents  at  Rome  with 

some  success,  he  ntunied  to  Perugia,  where  he 
died  in  163a 


PELLEtJRlNI,  Fbancksoo,  was,  according  to 
Barotti,  a  native  of  Fcrrara.  He  was  a  scliolar  of 
Giovanni  Battista  Cossa,  and  flonriahed  about  the 
year  1740.   There  are  many  of  his  works  in  the 

<  linrrhes  at  Fernira,  In  the  f.-jihedrnl  i.s  a  '  8L 
liernard  ; '  and  in  San  Paolo  a  '  La.st  Sujtpcr.' 

PELLEGRINI.  pEi.Lt:<;itiNo,  an  Italian  historical 
painter,  was  employed  at  the  Escorial  At  Madrid, 
and  was  appointed  painter  to  thb  Coiurt  of  Spain. 
Ho  died  about  1C34. 

PELLEGRINI,  Vinoekzio,  tho  brother  of  Felice 
Pellegrini,  was  horn  at  Pt  riii;i:i  in  157.0.  and  wa.t 
also  educated  in  the  school  of  Baroceio.  lie  painttrd 
several  pictures  for  Perugia,  in  the  churches  of 
Sant'  Antonio,  in  the  Chiesa  Nuova,  and  in  other 
places.  Hewaa  called  'II  Pittor  Hello '  for  the 
beauty  of  his  person.   He  died  in  16P2. 

PELLEGRINO,  Fba  Ignazio.   See  Danti. 

P1:llegRIN0  da  BOLOONA,  and  Dombnicq. 
See  TiiiAi,!)!. 

PELLEGRINO  DA  MODENA,  (or  MoHABi).  See 

PELLEGRINO  DA  SAN  DANIELE.  See  Hab- 

TIXO  i>i  Pattista. 

PELLET,  iLwip,  was  a  French  engraver,  whoso 
name  is  affixed  to  a  plate  reprcsenriiiL^  Louis  XI 11. 
when  young,  on  horseback,  with  the  portraits  of 
Henry  IV.  and  Maria  de'  Hodici  in  imall  ovals  at 
the  top. 

PBLLETIER,  Jraw,  a  French  engraver,  was 

liorn  in  Paris  about  tli.-  year  17'M).  We  have 
Kcveral  plates  by  liim  of  \aiiuus  subjects,  among 
them  the  following : 

The  Wat^rinff-place ;  after  Jitrehm» 

Kiiin^  and  Figiuvs  ;  (i)ttr  fA#MM*. 

Tlie  FiRh-Market ;  a/ur  Pierrt. 

Till-  Green-Market :  afttr  tk*  MSW. 

Di.iua  rep'isitsi,' ;  nfUr  Jfotteker. 

Tlie         i>f  Kuropa;  after  tkt  iam$. 

Two  I'jittiirid  subjects ;  afttr  tht  Mmm. 

Tht'  I'nioii  of  Design  and  Painting;  pfUr  Xataht. 

Young  JtaccbuH  ;  after  C.  van  Loo, 

The  "ftavcllem ;  after  n'ouwerman, 

I«diaa  going  to  the  Ohaae;  o^lMr  tk$  MM. 

The Tippleis;  s/kv  Oitaie. 

Nagler  mentions  about  twenty  more,  aft<  r  C'Iniide, 
A.  Van  der  Velde,  Teniers,  liega,  F.  Millet,  Metsu, 
and  others.  Pellet icr's  wife  also  engraved  two 
plates  after  A.  Ostad^snd  one  after  WottWMmaik. 
There  is  no  account  of  the  death  of  either. 

PELLI,  MAn(  o,  an  cn^'raver,  born  at  Venice 
about  IGOG.  His  principal  i  n^'ravioL's  arc  Ijt  idd 
of  Haints;  a  few  portrnitti  ;  .i  '(  haige  of  Cav.iliy.' 
after  Borgognone  ;  and  a  'Landscape,'  after  D.  li. 
Zilotti,  signed  M.  PelH  txB.  No  partioulaia  of 
his  life  have  been  preserved. 

PELLICIAIO.  See  Drl  Pk-lictaio. 

PELLK  OT,  Louis  Alexis  he,  a  French  painter, 
and  native  of  Digne.  He  llouriHiied  in  1787.  A 
*  Cromwell  at  Windsor  '  and  a  set  of  views  of  old 
French  ch&teauz  were  among  bis  meet  important 
works. 

PELLIER,  Nicolas  Franqois,  a  native  of 
BeBan9on,  was  bom  in  1782,  and  has  left  a  few 

Bniall  latnlscapes  engravrd  ^^  ith  the  point  fhun  his 
own  designs.    He  dietl  in  1804. 

PELLIER,  PlEiiRE  Et)Mi  Loui-S  a  French  por- 
trait and  historical  painter,  who  flourished  about 
1815.  He  was  a 'pupil  of  KognauH.  In  the 
Muspiini  at       n  is  a  '  Ti-ltiu  u  hus '  by  hini. 

PELLINI,  AMmEA,  a  native  of  Cremona,  who 
floiiri-lii'l  about  15'j,5.  lie  p  dntcd  historical  pic> 
turvs,  oud  resided  chiefly  at  Milan. 
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P£LLINI,  Marc  AyrONio,  an  liiBtorical  painter, 

fu  bora  at  Pavia  in  1659.  He  was  a  pupil  of  Tli. 
Oatti,  and  atudied  at  Venice  and  BmogiM.  Uc 
died  in  1760. 

PELISSIER,  Thmdob,  a  German  painter  of 
French  extraction,  was  a  pupil  of  Wach,  and 
painted  genre  pictures  towards  the  end  of  the  18tb 
centanr.   He  lived  at  Hanau,  Hesae, 

PRDOSI,  FBAimaoo,  an  historical  pdster,  who 
floiirislied  at  Venice  in  the  15th  century.  At 
Bologna  arc  by  this  artist  a  'St.  Julian,'  a  'St. 
James,'  a  '  Virgin  and  Child,'  and  a  '  Dead  Clirist.' 

PELTllO.  JoHS,  engraver,  was  bom  in  1760.  In 
1779  he  exhibited  some  engravings  alter  Tavemer 
and  others,  but  bis  chief  woric  woe  encnviiu;  after 
Repton  the  miniatim  views  of  genUemen's  seats 
for  ti  o  <  Polite  RepositMy.'  Ho  died  at  Hendon 

in  I'^U'^. 

I'K.MIilMKK.  Thomah,  an  Engliah  historical 
painter,  hurii  in  1702.  lie  wos  a  pupil  and  follower 
of  the  younger  Laroon,  and  WOB  patronized  by  the 
Earl  of  Bath.  Hie  beet  known  work  is  a  <  Uogar 
sod  Mwasei,*  which  was  mMoofinted  by  J.  R. 
Smith  ud  pvblisbod  l>y  Boydell.    He  died  in  1730. 

PEN,  HlSPEL,  (or  I'ENN).  Strutt  has  fallen  into 
error  with  respect  to  a  supposed  artist  <(f  iIiih 
name  ;  it  is  now  aatiafactoril/  ascertained,  that  tho 
prints  assigned  to  him  ought  to  be  included  in  the 
works  of  Behani. 

PEN,  Jacob,  was  a  Dutch  painter,  mentioned  by 
Balkenia  as  hoin^r  particularly  employed  by  Charles 
II.  lie  says  that  he  composed  with  intelligence, 
and  added  beautiful  colour  to  correct  drawing  ;  but 
he  says  notliing  of  his  subjects,  and  adds,  "  All  his 
pictures  are  in  England."   Pen  died  in  1078L 

PE^A.   Seo  Diaz  dr  la  PKitA. 

PENAl.   See  La  Penai. 

PENALOSA,  Ji'AN  PK,  an  historical  painter  of 
tho  school  of  Seville,  was  bom  at  Baeza  in  1581. 
He  woe  one  cf  the  beet  acbolars  of  Pablo  de  Ces- 
pedee,  whose  worits  he  osaidaoualy  imitated,  aa  is 
evinced  in  the  magnifleent  pietnre  in  the  cathedral 

of  Cordova,  representing  St.  Barbc.  Tic  .nlso 
painted  a  'St.  Jago'  for  tho  convent  of  Arizafa  ; 
several  pietiir<  s  for  the  Mininjos,  and  many  others 
for  private  collections  in  Cordova,  where  lie  died 
in  1(>36. 

P£NCHARD,  J.,  was  ft  Dutch  engnvw,  who 
resided  at  Leyden  about  the  year  1678L  His  plates 

are  chii  fly  confined  to  frontiHjiiccos,  and  other  book 
omaineiily  ;  but  he  engraved  the  anatomical  plates 
for  the  works  of  ]{<  g.  de  Graaf,  with  the  potfetsit 
of  the  author,  publislied  at  Leydeii  in  1678. 

nSNCSi,  Gkorg,  a  native  of  Nurciuberg,  was 
bom  at  or  before  the  Iwgioninjc  of  the  16th  centunr. 
Be  was  admitted  into  the  Guild  of  Painters  in 
U88,  after  he  had  been,  if  not  under  the  instruc- 
tion, at  least  under  the  influence,  of  Albrccht  Diirer. 
He  was  associated  with  tlio  Beharas,  and  with 
them  in  1624  underwent  the  sentence  of  banish- 
ment for  heresy.   His  sentsnoe^  however,  seems 


to  have  been  allowed  to  drop,  as  we  find  frequent 
notices  of  his  presence  in  Nuremberg,  though  he 
wos  deprived  of  his  citizen-riglit,  and  in  1525  he 
was  pennittcd  to  settle  in  Windshoim,  a  place 
within  tlie  city's  jurisdiction.  About  1532  be 
probably  returned  to  Nuremberg  altogether.  Be- 
fore his  trial  we  find  him  engaged  on  Hba  wotk  of 
vestoring  pictures,  but  he  was  afterwards  appointed 
painter  to  tho  Rath.  There  is  no  jiruof  that  ho 
paid  much  attention  to  engraving;  till  1536,  the  fi^■^t 
date  on  any  of  his  plates.   Ue  seems  to  have 


visited  Italy  on  several  ooesdons,  snd  the  dates  of 
those  visits  have  nnoaual  importance  fivra  the  fact 

that  Passavant  confidently  ascribes  to  him  one  of 
the  linest  uf  tho  plates,  which  tho  world  has  been 
in  the  habit  of  giving  to  Man  -Antonio.  In  the 
fourth  vnlumo  of  tho  '  Peintre-Graveur,*  Possavant 
bay8  :  "  Pencz  left  his  homo  to  frequent  the  school 
of  Marc-Antonia  This  is  put  beyond  a  dosbt  by 
the  Htyle  of  his  words  at  the  time.  The  influence 
of  liie  Italirin  school  is  clerirly  present.  .  .  .  Above 
all  is  it  visible  in  the  '  Massacre  of  the  Innocents 
(au  Chicot),  Bartsch,  18,'  hitherto  considered  tho 
original  plate  by  Raimondi  himself.''  Passavant 
goes  on  to  say  that  this  Massacre  au  CkieottB  finer 
and  firmer  in  drawing  than  tho  one  by  M  irc-An- 
tonio,  but  rather  less  graceful  and  life-like.  To 
tiuote  IjIh  woilcs  ;  "  On  carefully  comparing  these 
two  masterpieces  of  engraving  on  copper,  No.  18 
appears  neater  and  firmer  in  drawing,  but  differs 
not  only  in  the  burin  line,  which  is  slightly  thinner 
and  stilbr  than  that  of  so  consummate  an  artist  as 
Marc-Antonii I.  lint  the  exprcHsion  of  the  head^i  has 
Ich.s  life,  and  the  hatchings  stnintiuieH  ha\t'  that 
horizontal  direetion  which  is  never  fdUTnl  amuiig 
the  Italian  engravers.  No.  20  (Bartsch),  which 
undoubtedly  belongs  to  Marc- Antonio,  is  of  freer 
line,  and  fuller  outline,  and  of  greater  vivacity  in 
the  heads.  Everything  considered,  we  are  fully 
convinced  that  the  print,  No.  18,  '  Au  Cliieot,'  was 
executed  by  George  Pcncz  after  the  original  draw- 
ing of  Raphael"  (vol.  iv.  p.  101).  To  all  this 
the  champions  of  Raimondi  oppose  an  alibi,  assert- 
ing that  Pencz  did  not  practise  engraving  until 
after  tho  deaths  both  of  Baphael  and  Rounondi. 
It  is  difficult  to  see  how  this  can  be  conclusive, 
!ind  there  certainly  in  much  in  common  between 
the  work  in  tlie  disputed  phito  and  that  in  the 
'Triumphs  of  Petrarch,' which  are  without  doubt 
by  Penes.  In  1639  Penes  was  certainly  in  Rome, 
and  at  this  time  executed  s  large  print  after  Giulio 
Hoinann,  ealled  'The  Taking  of  Carthage,'  and  to 
this  periirti  ia  also  assigned  by  PasHavant,  '  Tho 
PriHoners,'  a  print  >,'e!ierally  rifieril"d  to  Ghisi. 
Penez  executea  several  plates  in  niiniafuro  from 
the  Old  and  New  Testaments;  also  many  scenes 
from  anoiuit  history  and  mythology.  In  1644  hs 
w  OS  commissioned  to  point  a  *  8.  Jerome '  at  Nurem- 
berg,  where  he  was  also  successful  in  portrait  paint- 
ing. IIo  died  at  BrcHlau  in  1660.  Most  <'f  the 
jiictureH  ascribed  to  Pcncz  are  merely  copies  from 
his  plates,  but  the  followiog  may  be  considered 
avtlMBtio: 

BsrilB.         JtaMSk  Pectnttef  thepdaAsrBriHid 

Bohwetasr  (tmiwl  wHk  m 
_aiwiys>  miditUi  1644). 
M       PntnA  of  Bdiwetsec's  wife. 
1M6. 

„  ^       Portrait  of  a  TouDg  Han.  1534. 

Carlatalio.  •        Portrait  of  a  Hathematidaa. 

DiesdsB.         flsffsiy.  Ikiee    fraginents    from  aa 

•Adoratioa  of  the  Mafi.' 
lignai  O.P.ina  wumognm. 
„  „         Two  Male  PortraiU  (?). 

OlaafOW.  «        Female  portrait  (formerly  S»* 

erihed  {«  OMti*,  wkam  mm* 

Goth&  M        A  Portiait. 

HampCoB  Oooit.  Portrait  of  an  Italian  Gentle- 

mar. 

Vienna.         Bfhedere.   A  Portrait. 
Oopifls  of  Holbem's  Kramoi,  at  Windsor,  Brunswkk 
and  ta  the  BwdertiaMS  s*  Haresihsrg. 

His  ('ii>:r  svingK  of  Pible  subjects  arc  notable  for 
thuir  secular  spirit,  and  lus  work  as  a  whole  for  its 
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oombinatioQ  of  Itallaa  nfinament  in  oxecotionwitli 
nortiiemthorongl liters.  The fbllowing  list  iMlndw 

all  his  more  iTiipoitant  plates: 
The  six  triutnplis  of  I'ctrarch. 
Tho  Mas-sacn-  of  tlio  InooccaU  (ait  Chicot). 
The  t:ikiu);  of  Oarthairo  (sigufla  Gtoruino  Pmez  pirlor, 
XnrnWit,  Faeutatt  Aim*  MU±jijUX)i  4|/t(r 

Giulio  Romano. 
Tlif  I*ris<)i:.  rs,    {Gfurralli/  ascribed  |0  O.  CBUtt^ 
ScL'ties  from  tlie  Old  Testament. 

New  „ 
Tliomiris,  M<'<lea,  Paris,  and  Procris  (four  platet). 
Tiitiiri  ri'.rrvini,'  i.tT  A iii '.inone. 

Tlic        riA  of  Virb'u  a:'].!  the  Soomful  L«ljr  (3  J>/a<«). 
Deatli  of  Siiphonislja. 
Tho  CouvcTsion  of  St  Taul. 
Portrait  of  Duko  Frederick  of  Saxony. 
{Penet  is  tkt  only  one  of*  Thu  Little  MasUrs  *  vsko  has 
left  no  Madonnas.) 

8e9  BarUch, '  Les  Peintret  QiuTeun,'  vol.  viti.  p. 
819, 1803 ;  "Tbe  Little  Mastera,'  W.  B.  Scott,  1880 ; 
end  J.  D.  Pasaavant, '  Le  Pcintre  Gravcur,'  vol.  iv. 

PENGDILLY  L'lIAHIDON,  Ootave,  a  French 
hutoricul,  laid!-;  iiie,  and  Btill-!ife  painter,  was 
born  in  Paris  in  181 1.  lie  wan  a  pupil  of  Cbarlet, 
and  among  liis  works  was  a  picture  of  the  deatb  of 
Judaii.  He  died  in  187a 

PrNIOAUD.  Tbia  waa  iha  name  of  a  finnily  of 
nrti^ta  of  tbo  16tb  and  10th  oantoriea.  It  com- 
prised : 

Lt:  NAHD  or  Naboov  PisiOAUO,  an  enameHer  of 

Limoges  (U95— 1513). 

JsiR  pKNirAL'D,  the  elder,  also  an  enameDer  of 
Umogaa  (beginning  of  tho  IGlh  century). 

Jbaw  Pkkicavd,  tiic  younger,  a  painter  (1531-47), 
Las  left  a  portrait  of  Liitijcr  and  Kcvoral  Otber 
vorks  in  Paris,  and  in  private  collections. 

Jkan  Ptxii  aud,  the  youngest, called  'Tho  Olory 
of  Limoges,'  was  a  follower  of  Pannigiano  in  style. 
The  LouTre  baa  a  fine  collection  of  his  enamels. 

PiBRBB  Pbmicaod,  probably  a  brother  of  the  last 
(born  1515),  is  the  painter  of  some  draped  figures 
in  ihe  Gattcaux  Collrction,  and  of  a  niyfhok>f,'ical 
subject  on  porcelain  at  Berlin.  For  a  more  detailed 
account  of  the  Pcnicottda  WO  Labordo^  'Notioa  daa 
£maux  du  Louvre.' 

PENLET,  Aabox  Edwot,  a  water>oolonr  painter, 
bom  in  1806,  first  appears  in  1835  as  an  oxhihilar 
at  tho  Royal  Academy,  to  which  lio  continued  to 
contribute  occasionally  till  1857.  In  18r?S  liO  was 
elected  a  member  of  tlic  Institute  of  Painters  in 
Water-colours,  but  withdrew  in  185G  on  the 
gromid  that  justioe  was  not  done  to  his  worka 
when  aeat  tat  exhibition.  In  1859  be  was,  at  bis 
own  aolicitation,  re-elected  an  Associate.  From 
1861  tillit^  dissolution  ho  was  Professor  of  Drawing 
at  the  Addiscombe  VjW{  India  rollego,  and  he  held 
a  similar  post  at  Woolwich  till  his  ib-atli.  Ho  was 
Water-colour  painter  to  William  IV.  and  Queen 
Adelaide.  He  waa  the  antbof  of  'Elements  of 
Perspective,* '  The  English  School  of  Painting  in 
Water-colours,'  and  'SketeLing  from  Hature  in 
Water-colours.'    He  died  at  Lewisham  in  1870. 

PENNA,  Df.lla.    Sec  Nuzzi 

PENNACCHI,  GiROLAMO  Di  Pier-Maria,  (called 
GiROLAMo  DA  Treviso,)  was  tho  son  of  Pietro  Maria 
Penoacchi,  and  bom  in  1497  at  Treviso.  in  which 
city  a  house  known  as  that  of  Pier  Maria  Pennacchi 
still  exists,  its  facade  covered  with  a  fresco  by 
Giroliimo  of  tho  'Judgment  of  Solomon,'  to^etlier 
with  medallions,  playing  cbildnii,  and  aimilar 
designs.  In  earlj  life  Girobuno  went  to  Veniee, 
and  from  tbeneo  to  Genoa,  but  nodiing  aatheatio 
now  nmuna  of  bla  laboon  in  ritbar  city.  Li  15S2 


ha  wo  employed  by  CanUsal  Oloss  to  |Miot  aeTeral 
fieacoee  in  the  Oastello  at  Trent ;  remains  of  these 

still  exist.  In  15.'!3  Sabba  da Castiglione  employed 
him  to  paint  at  the  church  of  the  Coininenda  of 
Fnenza  a  votive  fresco  of  the  '  Virgin  and  Child,  with 
Saints,'  and  a  kneeling  portrait  of  himself,  that  still 
remains  over  the  high  altar.  At  about  this  period 
in  hia  life  be  paid  a  visit  to  Bdogna.  where  several 
of  the  ehorches  possess  frescoes  and  paintings  by 
him.  Between  the  years  15;^5and  15.3m  ho  returned 
to  Venice,  and  became  intimate  with  Titian,  San- 
sovino,  and  Arctino.  During  this  visit  he  painted 
many  frescoes  in  different  palaces  of  the  nobility  ; 
those  executed  by  him  in  the  Pala;!zo  Andrea  Odone 
etill  remain.  In  1542  he  oame  to  Ensland,  and  be- 
came architect  and  engineer  to  Henry  VIII.,  and  was 
employed  liy  that  monarch  at  tlie  siege  of  Boulogne, 
where  he  waa  killed  by  a  caimon-ball  in  1544.  The 
mode  of  his  death  is  described  in  a  letter  from 
Aretino  to  Sonaovino,  dated  in  July  1545.  Worka : 

London.     KtiLG^i.  ▼t^aaadCMM.wlthSS.JMapli, 
Janes,  and  Paal,  and  fatnn. 
{Iht  hut  txampU  cstesC.  A 

emu  erigitudljf  fnm  At  Jhe* 
eafttri  Chapel  iM  Sn  Ih- 
mtmicOf  Bologna.) 
Rome.    CUmni«  ML  Portrait  of  a  Maoboldinf  a  medaL 
Xkeviso.    Chc^OA  TirginsiidCniUd,irith8t.  Joss^ 
M  f,        Two  boat  portralU  of  Men. 

PENNACCHI,  PiKTRO  Maiua,  was  the  son  of 
Giovanni  di  Doniele  Pennacehi,  an<l  born  in  1464. 
Ho  probably  spent  his  early  years  in  Treviso,  ami 
went  to  Venice  in  after-life.  In  the  chnrcb  of  San 
Francesco  della  Vigna,  Venice,  there  an '  Annnnd^ 
alion'byhim  ;  and  Santa  Maria  d'  lla  S  ibite,  S:inta 
Maria  delbi  Misetieordia,  nnd  La  Maiiurma  do' 
Miracoli  have  eaeh  ceiliri;.';^  |iani-lled  in  relief  with 
sacred  subjects  in  the  panels,  which  are  ascribed  to 
this  artist.  On  Uie  front  of  a  house  in  the  Via 
Ognisaanti,  Txeviaq,  an  variooa  aaored  and  jptofuM 
frescoes,  said  to  have  been  painted  by  Pietoo  in 
1528,  in  which  yearhe  died.  Tlie  foUowQgwoika 
by  him  may  also  be  mentioned  : 

BadlB.       jrKMim.  Christ  iu  the  Toads  Mwsan  tee 

Angela. 

Traviio.     CMidrmt,  Hie  AaoonptiOD  of  tbe  Vbgia. 

PENNE,  Jan  van,  a  Dutch  still-life  painter,  was 
settled  at  Antwerp  about  1680.  He  was  born  about 
1652,  and  died  after  1700.  He  was  the  teacher  of 
J.  J.  Uoremans  the  elder.    Perhaps  identical  with 

J.  van  Pee. 

PENMlSMAKEBSt  rm  BiooLLnr,  waa,  aocoidiq(r 
to  Balkema,  a  scholar  of  Bubena,  In  tfae  Mnaeinn 
at  Antwerp  there  ia  an  'Aaoenoion  of  Gbiiat'  at* 

tributed  to  him. 

PENNKNSUS,  F..  wlio  was  prnbahly  a  painter, 
and  a  native  of  Italy,  has  left  a  few  slight  etchings, 
the  following  among  them : 

Xba  Boly  iMdlr.  with  Bl,  Catharine,  and  an  Angd  in 
the  air :  afitrlnrmigfSnm. 

The  Marriage  of  St.  Catharine ;  from  his  <nen  design. 

PENNE  VILLE,  Jan,  a  Flemish  historical  painter, 
was  a  native  of  Bruges.  lie  was  Master  of  the 
Corporation  of  St.  Luke  in  1639,  and  died  in  1681. 

PENNEY,  N.,  a  Frenob  engraver,  has  left  some 
plates  of  devout  subjects,  executed  with  the  graver. 
Among  others  is  'The  Virgin  appearing  to  St. 
BartiioIoiDC'.v,'  wliii^b  is  niiparently  from  faie  OWn 
design,  as  ho  adds  /ceil  to  his  name. 

PENNI,  Babtolommeo,  was  an  Italian  portrait 
and  historical  painter  of  the  16tli  century.  Ue 
waa  engaged  in  England  by  Henry  VIIL  at  the 
same  time  aa  Antonio  Toto. 
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PENNI,  G I A\ FRANCESCO,  Called  1l  Fattore,  was 
ft  p«intor  of  FluK-noet  bom  about  1488.  He  went 
to  Rome  when  be  «aa  very  yoonr,  and  waa  ra> 
ceived  into  the  school  of  RapbneT,  of  whom  he 

becanie  a  fiivourite  di-<ciplo  ;  ami  hoiiig  oiitriistid 
by  that  nrtisl  witii  tlic  iiiaimgeiacnt  of  liis  doiiieatic 
affairs,  he  uciuircd  tlie  appellation  of'  11  Fattore.' 
Raphael  empIoycKl  him  iit  many  of  his  most  im- 
portant works,  particularly  in  painting  upon  the 
cartoons  for  Leo  X.,  and  in  the  Lo^gie  of  the  Vati- 
can, Taja  informs  U8  that  the  histories  of  Abra- 
ham and  Ihihl-  were  exccutpd  hy  I'onni.  In  thcHo 
important  undertakings,  he  acquitted  himself 
muoh  to  the  eatisfiiction  of  Raphael,  that  he  was 
appointed  joint  exeeator  with  Qiolio  Romano.  lie 
waa  employed  hy  Clement  VII.,  in  conjunction 
with  (jiulio,  to  finish  the  frescoes  of  the  '  History 
of  Constajiiini',"  which  had  been  begun  in  the 
Saloon  now  called  after  tlifin.  '  Constaiitine's 
Vision  of  the  Cross,'  and  his  *  IJuttle  with  Maxen- 
tiu8,'  wore  painted  by  Giulio  ;  his  '  Baptism  by  St. 
Silvester,'  and  hia  'Donation  of  Rome  to  that 
pontifT/  by  Penni ;  to  fn  *  The  Aesnmption  of  the 
virgin,*  at  Monte  Luce,  Pt  riif^ia,  Pi  ijni  painted 
the  lower  half.  lie  had  alvo  a  ])riiHii'al  sliiire 
in  the  'History  of  Ciijiil  and  Psyehe,'  in  the 
Farnesina.  After  this  lie  fell  into  disagreement 
with  Qiolio,  and  made  a  tour  through  Lombardy, 
settling  afterwacda  at  Rome.  The  marriage  of 
hie  sister  with  Ptrino  del  Vaga  led  him  to  work- 
ing  in  oonjanetioii  with  tihia  artist  also.  Of  his 
own  compositions,  those  executed  in  freseo  have 
now  almost  entirely  perished  ;  and  he  painteil 
BO  few  pictures  in  oil,  that  they  are  rarely  tu  be 
met  win.  He  particularlv  excelled  in  landscapes, 
and  waa  well  aoqaainted  with  the  beauties  of 
architecture.  In  1626  he  was  invited  to  Naples 
by  the  Manjuis  del  Vasfo,  and  took  with  him  an 
admirable  copy  ho  had  made  of  tlio  '  Transfigura- 
tion,' by  Raphael,  which  he  sold  to  that  nobleman, 
for  whom  be  executed  eoine  considerable  works. 
This  copy  is  now  in  tiie  Sciarra  Colonna  PaUuse, 
at  Rome.  He  died  in  1528.  Pictures  by  him  are  in 
the  Vatiean,  the  Museum  of  Naples,  and  thegallerit  h 
of  Dresiien  and  Stntti,''art.  .Xcrordiny;  to  some 
authorities  the  picture  in  the  Uridgewuter  Gallery, 
known  aa  '^le  Madonna  del  Paai^gio^*  Ut  painted 
by  him. 

PENNI,  LocA,  called  Romako,  the  brother  of 

Gianfranoesco  Penni,  w  is  l)orn  al'oiit  the  year 
1500.  He  is  said  to  have  fre  jiiente  1.  f  -r  a  short 
time,  the  studio  of  ]!,ipha«>l  ;  an^l  after  tin'  h-  r.li  of 
that  master  to  have  attached  himself  to  I'crino  del 
Vaga.  After  painting  some  pictures  for  the  churches 
•t  Lucoa  aiad  Genoa,  he  visited  Sngland,  in  the  reign 
of  Henry  VIII.,  by  whom  he  was  for  some  time 

einiiloyed,  and  aftorwar  l'*  went  to  France,  where 
he  painted  at  FontaiiH  l^h'au.  in  eonjunction  \vit!i 
11  Rosso.  On  his  return  t>j  Italy  he  applieil  himself 
to  engraving,  and  executed  several  plates,  both 
with  the  point  and  the  graver.  Among  his  designs 
are  *  Diana  borne  on  the  shoulders  of  Orion '  (en- 
graved by  Giorgio Ghi«i) ;  'Apollo with  the  Muses 
upon  I'artiassiis  '  (cni^raved  by  (}.  Matifovano)  ;  and 
a'SeourA;iag  of  Christ'  (engraved  by  H.  Wi-  rix). 
Ilis  prints  are  chiefly  from  tlie  works  of  11  Rosso 
and  Primaticcio;  the  following  are  the  beet: 
The  Death  of  Itueratia. 

TiioSaljia  uieseathig  Wine  to  Baeohos }  afier  V  Ilo.'<o. 
Leda  dramng  Anom  from  Oiq^li  Quiver ;  ajhr  the 

Saianaaiia^Bideis;  ij/bf  Mttnw. 
The  SaerUee of  baae;  afier  Frimaluein. 
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The  Marriage  of  St.  Catharine ;  a/ltr  tht  mjm. 
Penelope  at  work,  snnoviKlad  bgr  her  Woaasa;  ^Ur 

tkt  »amt. 

PENNING,  NicotAAS  Lodewijk,  bom  at  the 
TI;i;,'iic  ill  1764,  was  a  scholar  of  Dirk  van  der  Aa, 
niul  pnintcd  landscapes,  interiors  of  stables,  and 
marine  subjects.  He  died  at  the  Hague  in  1818» 
Hia  drawings  are  held  in  some  esteem. 

PENNY,  EOWABD,  waa  bom  at  Knntsford,  in 
Chi  -^hiro,  in  1714,  and  having,  at  an  early  period 
of  his  life,  discovered  an  inclination  to  painting,  he 
was  Ki'iit  to  Liirnlcin.  where  he  was  placed  under 
the  tuition  of  Hudson,  who  was  at  that  time  emi- 
nent. Ho  afterwards  went  to  Rome,  wiiere  he 
studied  some  time  under  Marco  Benelial.  On  his 
retain  to  England,  some  time  before  1748,  Penny 

became  a  im-niher  of  the  Incorporated  Society 
of  Artists  of  Great  Britain,  of  which  he  was  fur 
some  time  \ite-pre.siihiit.  At  the  foundation  of 
the  Royal  Aca<lemy  he  was  one  of  tlie  original 
members,  and  was  appointed  their  first  Profoesor 
of  Painting.  He  continoed  in  that  situation,  and 
read  an  annual  course  of  leetnres,  which  were  well 
received,  until  the  year  1783,  when,  in  conse.]iieiu  o 
of  declining  health,  he  was  olilitre<l  to  rchi^"  tho 
professorship,  and  was  succeeded  hy  Barry.  About 
this  period  he  went  to  reside  at  Chiswick,  and 
having  roarrietl  a  lady  of  property,  lived  in  (piiet 
retirement  until  his  dooth,  which  hai'pened  in  IT'Jl. 

Penny  was  principally  employed  in  piinting 
small  portraits  in  oil,  which  wen;  very  f^enerally 
admired.  He  also  painted  sentimental  and  hi-<t"  rieal 
subjects,  many  of  whicii  were  puhhely  .  xliihited. 
Among  otherstwere  tho  '  Death  of  Ucnernl  Wolfe,' 
from  which  a  mezaotint  print  was  publi  la  a  liy 
Saver,  and  met  with  a  very  extensive  sale;  the 
portrait  of  the  'Marquis  of  Granby  relieving  a 
sick  Sildier,'  from  wliich  there  is  a  print;  'Virtue 
rewarded,'  and  '  Profligacy  punished,'  two  pictures 
which  are  also  engraved.  In  1782  he  exhibited 
for  the  iaat  time.  Thepictares  then  shown  i  nc  1  uded 
•The  Benevolent  Phyrfdan,*  •The  Rapacious 
Qnack,'  and  'The  Distraint  of  the  Widow's  Cow.' 

TKNOZZI,  a,  is  mentioned  by  Papillon  as  an 
engraver  on  wood,  bttt  he  lias  not  tpecilied  any  oC 

his  prints. 

PENS.    Sec  Pi:Nrz. 

PENSABKXE,  Fra  Maboo,  and  Fra  Maboo 
Mabaveia,  his  assistant,  both  of  the  order  of  the 

Dominicans  at  Venice,  painted  at  Treviso  in  1520 
and  1621.  The  former  was  born  at  Venice  about 
1466,  and  entered  his  religious  order  in  1502.  Lanzi, 
enninerating  tlie  scholars,  followers,  and  imitators 
of  Giovanni  Bellini,  mentions  the  altar-piece  in 
the  Dominican  church  at  Treviao,  painted  by 
Marco  Pcnsabene  and  his  assistant,  in  which  the 
cupola,  the  columns,  and  the  perspective,  with  tho 
throne  of  the  Virgin  seated  with  the  infant  Jesus, 
and  surrounded  by  soints  standing,  the  steps  orna- 
mented with  an  angel  playing  on  tlie  u-uitar,  are 
all  noddled  on  dmilsr  things  i  y  H  :iuu.  Crowe 
arid  Cavdcaselle  conjecture  that  thia  altar-piece 
may  have  been  finished  by  Savoldo.  in  1520 
PensalK-nc  began  a  painting  of  'The  Madonna 
with  Saints,'  for  San  Niccolo,  in  Treviso,  but  for 
some  unknown  reason  fled  secretly  .from  his  con- 
vent in  1521,  before  it  was  completed.  It  still, 
however,  evinces  each  merit  that  it  has  been 
as  rihed  to  Titian,  Giorgione,  and  Sebastiano^del 
I'iomho.  In  l.'i24  Pensabene  was  again  a  Dominican 
friar  in  Venice,  wle-re  he  died  in  1523.  Two  por- 
traits by  him  are  iu  the  monaalcry  ut  Troviso,  and 
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•  *  Madonna  with  Sainti'  in  poMflflnoo  of  the  CioDte 

Lochix  Carrara. 

PKNSIKKI,  Battista.    Roe  Paiimexfis. 

PKNZEL,  JoHAKN  (jEouo,  a  painter  and  on- 
graver,  waa  bom  at  Ilerwbnick,  near  Nurcnilicrg, 
in  1761,  according  to  firuUiot  (Zaoi  and  Na^der 
■ay  in  1764),  and  died  at  Leii»ic  in  1809.  He 
conimeiK  o<l  witli  Scliellmibcrp  at  Wintcrtliur,  and 
afterwards  stmlied  at  Dresden,  wbero  ho  entirely 
devoted  liiiuHclf  to  eni^r.i viitL"".  He  wurkcd  inucli 
for  tti<.'  ])iiblislier8  tliere,  and  engraved  many  of 
ChodMwiccki's  designs. 

I'EPIJN,  MaetiNi  (Fbpui,  or  Psptn.)  vaa  bom 
at  Antwerpin  1675.  It  h  not  known  nnoer  whom  he 
Btiidifd,  but  he  went  when  younf^  to  Italy,  wlicie 
he  remained  several  years.  Such  was  the  reputiitiDii 
he  acquired  at  Home,  that  when  Rubens,  wlin 
W80  Uien  in  the  zenith  of  his  fame  at  Antwerp, 
heard  of  Fepijn'a  intention  to  retnm  to  hie  native 
eonntiy,  it  occagioned  him  eome  oneaaineaa.  Pepijn 
became  a  member  of  the  Guild  at  Antwerp  about 
16(X),  aii.l  died  in  1642  or  1G43.  In  the  ehnrch 
of  the  hospital  at  Antwerp  there  are  two  ad- 
mirable works  by  iiini  ;  tliey  are  both  triptyrhs. 
In  the  centre  ]>icturc  of  one  ho  has  repreaeuted 
the  Baptism  of  St.  AcguNtine;  on  one  of  the 
winga,  that  Saint  giving  alms  to  the  poor ;  on 
the  other,  St.  Augustine  citring  the  Sick.  The 
centre  picture  of  the  other  triptych  represmts 
St  Eliaaoetli  giving  charity  to  a  group  of  miserable 
objects,  who  are  struggling  to  approach  her.  On 
one  of  the  winga  ia  the  death  of  that  Saint,  and  on 
the  other  her  Aacenaion  to  heaven,  with  a  choir  of 
angels.  The  Museum  of  tho  same  city  posseases  a 
'  Preaching  of  St.  Luke,'  and  '  Tlio  Passage  of  the 
Red  Sea'  (1G26),  by  lum  ;  the  cathedral  a  'St. 
Norbert,'  and  tho  Arenberg  flallery  at  Rrnssels  a 
'Female  Head.'  Mont  i  f  the  works  of  Pepijn 
are,  however,  in  Italy.  Hia  daughter,  Katbajuma 
Pcnjir,  aleo  a  painter,  waa  bom  in  1619,  and  be- 
Canii;  a  mnnbor  (if  tlic  fJnild  in  1C5.3. 

id.Ni  )T,  an  obscure  French  landscape 
painter  nf  tiie  18th  century.  He  is  chiefly  re- 
ijieudiered  as  the  friend  of  Girodot  TriosoD,  with 
whom  he  travelled. 

P£BAC.   See  DoriBAO, 

PERANDA.  flee  Sakto  Vwuxnh. 

PERCKI,LES  (or  Pi:uci:ixis).   Sec  Pahckixes. 

PEKD.VNUS,  AciiAHAM,  a  Dutch  painter  of  btill- 
life,  born  at  Llaarleni  in  1G7.3.  He  was  a  pupil  of 
firakenburg,  and  died  at  Maarsen  in  1744. 

PKHE,  A«T.  VAN  UK.    See  VaNDEPEUE. 

PEREA,  .   A  Spanish  painter  mentioned  by 

Eflpinoeade  loa  Monteros  amnngtheartists  employed 
at  Seville  in  the  dccorati' III  uf  IIk-  fiMnral  monument 
of  Philip  II.    Perhaps  iiientical  willi  I'ereira  (q.  v.). 

PEREA,  Blas  1  I  ,  was  a  Portuguese  painter,  who 
aettled  in  Caatile  about  1560.  He  was  a  friend  of 
the  painter  Franeiaco  dc  Holanda. 

PEREDA,  Antonio,  (or  Pkuba,)  a  Spanish  his- 
torical painter,  was  born  at  Valladolid  in  1699. 
He  was  a  S'  liolarof  I'eiiro  (h-  las  C'uevas,  and  gave 
early  proofs  of  his  ability  in  art.  After  making 
connderable  progress  in  the  sehool  uf  C'uevas  he 
waa  placed  by  hia  patron,  Don  Francisco  de  Tezada, 
with  Jnan  Bautiata  Craacenzi,  Marquis  de  la  Torre, 
who  had  been  a  pupil  <sf  Poincraricio.  At  the  age 
of  eighteen  he  i)rodiicc<l  and  exhibite<i  to  the  piiblii' 
a  pictuie  of  liic  '  Immaeulate  ( 'orn-eptioii,'  in  which 
the  Virgin  appeared  on  a  throne  of  clouds  supported 
by  angels.  The  reputation  he  acquired  by  tins  per- 
Cmnanoe  induced  the  'Coode-Duque/  Olivarez,  who 


was  then  occupied  in  filling  the  palace  of  the  Ruen 
Rotiro  with  the  works  of  tho  best  Spanish  painters, 
to  place  Pcreda  among  those  of  tho  highest  rank, 
lie  performed  his  part  to  tiie  satisfaction  of  his 
patron,  ami  was  munificently  rewarded.  Pereda'a 
works  were  much  in  reqneat,  and  he  exercised  his 
talent  on  a  great  variety  of  subjects.  History, 
social  scenes,  still-life,  vases,  tapestry,  nnisieal 
insfnimeiits  ;  all  were  within  tiie  compass  of  hia 
versatiii-  brush.  lie  tlied  at  Madrid  in  IGG'J.  His 
works  were  formerly  to  be  found  in  all  the  palaces 
and  churches  of  Madrid,  Toledo,  Alcala,  Ouenca, 
Valladolid,  and  in  many  private  coUectiona.  At 
present  there  are  two  in  the  Madrid  Gallery,  one  of 

wliieh  is  a  'Kt.  Jerome  meditating  on  the  last 
.bnlginetit.  ;'  in  tlie  rliiirch  of  San  Tonias  is  a  'St. 
L'omiiigo  and  (i  jiI  the  Father '  (1640),  and  in  the 
Academy  of  San  Fernando  'The  Dream  of  Life;' 
in  Marshal  Soult's  collection  there  was  a  'Christ 
aaleep  on  the  Croasi'  with  flowers  and  akuJla  about 
Him;  in  the  Eaterfaazy  GaUery,  at  Peath,  there 
is  a  '  St.  Anthony  and  the  Infant  Christ '  (the 
same  subject  is  among  the  Suoruiondt  pictures  at 
Berlin)  ;  a  stilblife  subject  (1621)  is  at  St.  Peters- 
burg ;  and  three  or  four  in  the  Gallery  at  Munich. 
Formerly  it  waa  conaidered  that  no  Spaniah  col- 
lection waa  complete  without  an  example  of 
Pereda. 

PFREDA  Y  DUARTE,  Tumas  nn,  a  Spanish 
artist,  who  became  a  member  of  tho  Academy  of 
San  Fernando  in  1757.    He  died  in  1770. 

PERE(iRINI  DA  CESENA,  an  Italian  engraver 
of  tho  16th  century.  Duclieane  enumerates  sixty- 
six  plates  by  his  hand,  which  he  calla  nieUi.  Moro 
recent  critics,  however,  see  in  these  not  proofs  of 
goldsmith's  work,  but  impressions  from  ])latc8  ex- 
pressly engraved  for  printing.  The  facts  in  favour 
of  this  view  are,  in  tho  first  place,  the  numlier  Cf 
these  Bo-oalled  nielti,  and,  secondly,  Ae  oceonwoe 
of  tiie  ertiat'a  ngnature  npon  tho  prints  with  tiie 
letters  the  right  way.  Peregriui's  most  important 
plate  is  a  '  ReKurrection,"  which  is  signed  Ue  Quua 
/'<  i->:irl.ii  ('f'.  The  rest  of  tho  plates  aaoribedtO 
him  are  .signed  either  P  or  O.l'.D.C. 

PEREIRA,  Vam  u,  (I'KiiKYiiA,  or  Phkira),  was  a 
Portuguese  painter,  who  resided  at  SeviUa,  in  great 
credit,  at  the  end  of  the  16th  century.  He  was 
employed  in  1594  to  repair  tlic  fine  fresi  o  of  'Christ 
of  the  Criminals,'  painted  otdy  thirty  yeirs  pre- 
viously by  Luis  de  Vargas.  Ho  was  one  of  tho 
artists  em])loyed  in  the  cathedral  of  Seville  in 
15'J8,  tu  prepare  the  ma.gnilicent  decorations  for 
the  funeral  service  of  Philip  XL  Ue  painted  the 
'  Decollation  of  St.  Paul  *  for  the  convent  of  that 
order,  in  contpctition  with  Mohedatio  and  Vazquez. 
Ho  executed  ujany  other  works  which  have  ceased 
to  exist  in  Spain,  though  some  are  to  bo  found  in 
Portugal.  He  was  reckoned  a  skilful  draughtsman, 
but  dry  and  hard  aa  a  colourist,  as  may  be  noted  in 
tlie  '  Four  Doctors  of  the  Church '  painted  by  hira 
for  the  library  of  the  Carthusians  of  Santa  Maria  de 
las  Ciiovas,  jumI  an  '.\nmineiatiou  '  in  tho  college  of 
San  Hcrmenegildo.  He  died  at  the  eomniencomont 
of  the  17th  century.  The  Dresden  Gallery  possesses 
a  *  St.  Onofrius '  by  him.  In  the  cose  of  the  '  Cruci- 
fixion '  in  the  Hteericordia  of  Oporto,  it  is  mideeided 
whether  it  was  the  work  of  Pereira,  or  of  Vasco 
Fernaiide/..  Tho  Museum  of  Seville  jiosseHscs  a 
'  Xfitivity'  dated  1579. 

PKRELLE,  UAnitlia-,  an  eminent  French  de- 
signer and  engraver,  was  bora  at  Vemon-sur-Seine 
at  the  beginnbig  of  the  17th  century,  and  died  is 

871 


Digitizea  by  Gc)«^lc 


A  BIOGRAPHICAL  DICTIONARY  OF 


Pericdioli 


Paris  in  1075.  Ho  was  instructed  by  Daniel  Rabel, 
whom  he  Huon  Hnrpaaaed.  He  excelled  in  drawing 
and  ftigr-iviii;,'  liiiiilM.apos  and  vit'WH,  of  which  he 
left  a  prodigiuua  number.  He  usually  enriched 
them  with  nuns  and  otlwr  objscts,  which  give  an 
agreeable  variety  to  hu  Msnery.  Althuugh  by  far 
the  greater  part  of  hia  plates  are  from  his  own  com- 
posilions,  he  also  engraved  from  tlio  dcnigns  of 
several  other  masters,  pariiml  irl y  Paul  Uril,  Gas- 

Ear  Poussin,  Asaelyn,  and  al>ovo  all,  Silvostre. 
[is  best  works  are  coinpriised  in  the  two  iroUections, 
*IMlices  dc  Purit),'  and  'IMifin  de  VcrKaillea.*  H« 
was  aaaiflted  in  hU  nimifliroaa  worlu  by  bia  sods, 
Nicolas  and  Adav  Pbrsllk,  who,  after  his  death, 
cngrnvfd  a  groat  number  of  [)!aU'S  of  arehitocfiiral 
vii^ws,  landscapt'9,  &c.,  which  aro  inferior  to  tiiose 
of  llieir  father.  Nicolas  is  stntofi  to  have  engraved 
'The  Four  Seasons,' and  'The  Four  Klementw,'  and 
to  have  died  at  Orleans ;  Adam,  to  have  been  born 
in  1638,  and  died  in  Paris  in  1696.  The  Perelles 
worked  both  with  the  point  and  the  graver.  Their 
Works  from  thcdr  own  designs  are  miiltifarioiiR,  and 
frequently  to  be  met  willi.  Tito  following  are  the 
prinoipal  plates  th^  sqgnvtd  afisr  oilier  artista: 

Asetef  imTbsnkilMGhimliof  SklDdiel  at  IKjon, 
the  IdaoefaitiiaiOifar,  the  Bridge  of  Otenoble,  and 
the  Forte  Banh  at  llaneiUea :  afUr  AlMrtrc 

Tom  Ykm  ia  Pari*,  the  Anenal  do  Hail,  the  Poatncuf , 
tfa«  Loavre,  the  Mail,  and  siuroiuidiDg  country ;  after 

ttu  MDW. 

A  aet  of  foor  'Views,  the  Batba  of  Bowboo  d'Aicham- 
baud,  the  Oaatle  of  Bourboo  Imvj,  wHh  the  BntLs 
of  Juliun  Ca»ar;  and  the  great  Chartreuse  near  Ure- 
noble ;  after  the  same. 

Sis  Views  of  the  Jaidul  de  Bael ;  ^tor /jTMf  ^eifln. 

Two  Muuutoiuous  IiawdsBipTsi,  with  Ufalieal  sohjeets; 

after  P.  Bril: 

Six  Views  ia  iiotnc  and  its  EnvirOM ;  afler  J.  Autlyn, 
▲  Yiew  of  Raina,  with  the  Adontifln  of  the  Magi ; 

PEREIUETTE,  ,  cxecutcil  a  coarso  otrhing 

after  I'aolo  Veroueso,  representing  the  Holy  Family 
accompanied  by  two  angehk 

PEHET,   See  Pibret. 

PEREYRA.  BssPkheiba. 

PEREZ,  Amdbks,  a  Spanish  historical  and  flower 
pdnter,  was  bom  at  Seville  in  1660 ;  and  was 
instructed  by  his  fathe  r,  Francisco  Perez  do  Pineda 
one  of  the  raetnliiTS  of  tlm  Sm-icty  of  Professors 
who  establiahed  tli  ^  Ai  vlrmy  in  that  city,  and 
who  was  himself  a  scholar  of  Murillo.  In  the 
sanctuary  of  Santa  Lnoia,  at  Seville,  thero  were 
tliroo  Si  riptural  Buhjects  relating  to  the  holy  sacra- 
ment, signed  Andrfx  JViri.  1707  ;  and  in  the 
Bai-risty  of  the  Ca|iucl.iMs  uf  tli''  saim'  city  another 
with  tlio  date  1713,  representing  the  '  Last  Judg- 
ment,' taken  is  pwt  noni  that  of  lIidielaDg<  lo. 
P6re>  was,  lioweTer.  most  sncosssfal  in  pwnting 
flowers  and  other  oijects  afler  natnre.  His  his- 
torical works  show  a  great  falling  off  frotn  tlic 
good  rnliis  Murillo  iiad  endeavoured  to  establitsh. 
Andri^s  I'ercz  died  in  1727. 

PliUEZ,  Antonio,  a  Spanish  historical  painter, 
born  in  a  village  of  Andalusia.  In  1548  lie  was 
employed  to  paint  ohosen  aabkcts  for  the  old 
aanetnary  of  Seville  cathedral,  iti  1650  he  limshed 
three  pictures  for  the  clinrrli  nf  Nnesfra  S  -nora : 
in  1553  bo  painted  the  altar  ot  S.m  Iliu,  and  in  1555 
restored  th  it  of  tho  church  of  San  Francisco.  He 
died  about  1580.  His  son  Antonio  worked  with  him. 

P^KEZ,  Antonio  and  Nicolas,  painters,  wen- 
two  brothers  living  at  Seville  from  1654  to  1668, 
who  devoted  considerable  time  and^  money  to  the 
foimdation  of  tbo  AoadeiQy  in  tbat  dty. 
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P^REZ,  BABTOLOMi,  was  a  Spanish  painter,  liorn 
at  Madrid  in  1634,  and  appointed  pamter  to  the 
king  in  IdS'J.  Hr  was  th'.'  srholir  ami  K.ju-in-law 
of  the  flower-painter  Arellano,  whom  he  cxc.-lh d 
as  a  draughtam.-in,  and  sometimes  assisted  by  jMint- 
iug  tlie  tigurea  in  bis  works.  Ue  was  particularly 
successful  in  rendering  curtains  and  drapery,  on 
which  he  was  much  employed  for  the  tln  atre  at 
Hucn  Rctiro.  His  flower-pieces  too  were  much 
esteemed.  He  died  in  16'J3  from  a  fall  frum  some 
scaffolding  whilst  painting  a  ceiling  iu  the  palace 
of  the  Duke  of  Monteleon.  He  painted  a  'St 
Rosa  of  Luna,'  a  '  Vir^n  praying  to  the  Quid,' 
and  many  flower  paintings,  of  which  there  are 
four  ginxl  f-xani[iles  iti  the  >!;nlriil  Mii-noum. 

PEUICZ,  Flu1!Ias  Jl  an,  a  Spaiiisli  noUlenjan,  and 
amateur  painter  of  genre  subjects,  was  born  in 
(he  ncic^hhourhood  of  Madrid  in  the  first  half  of 
tiie  16th  century.  He  was  a  knight  of  a  religious 
order ;  in  1566  was  appointed  valet  to  Philip  II. 
He  died  at  the  commencement  of  the  17th  century. 

PEUEZ,  JoAQL'lK,  a  Si>aiii.sh  historical  painter, 
was  l)om  at  Alcoy,  In  1773  he  gained  tlie  prize 
from  the  Academy  of  Saa  Cailos  at  Vahnoia.  He 
died, in  1779. 

PEREZ,  Matteo.    See  AtESia 

P^REZ  DE  PINEDA,  Framcisoo,  was  a  pupil 
of  Murillo.  His  son,  who  bore  the  same  name, 
went  at  his  father's  death  to  the  .school  of  Luca  do 
\'aldcs,  an<l  died  at  Sovillo  iu  1732.  Bermudez 
says  that  his  pictures  were  as  bad  as  the  doggerel 
vorso  in  which  he  wrote  the  lifo  of  Fenumdo  de 
Contreras. 

PEHFETTI,  A.STON'IO,  an  engraver,  was  horn  at 
Florence  in  llV'/,  and  from  1818  onwards  was  a  pnjiU 
of  llafa*'!  Morghen.  In  1^28  he  obtained  the  prize 
at  the  Florence  Academy  with  his  '  Sibyl  of  Cum*,' 
after  Gnercino,  but  obtained  wider  renown  througo 
his  'Presentation  in  the  Temple,'  after  Fra  Harto- 
lorameo.  He  and  his  pupils  completed  the  engraved 
collection  of  the  Gallery  of  Flon  rK-e.  Ilodiedin 
tliat  city  in  1872.    Other  plates  by  iuiu  are : 

The  MadoDDafl<dalla8edia'aiid'delQiaodaea';  «^Ut 

Ra/ihafl. 

Birtb  of  the  Virgin ;  after  Andrea  itt  dhrto 

Tortrait  of  Dauto;  afler  (Uatto. 

PERGER,  Anton  von,  u  jjaintor,  born  at  Vienna 
in  1809.  lie  was  a  son  and  pupil  of  Sigmuud  von 
Perger.  In  1830-33  he  was  travelling  in  Italy, 
and  on  Ids  return  to  Vienna  he  was  appointed 
Profossor  of  Anatomy,  and  in  1872  Direotor  of  the 
Court  Libraty.  He  painted  diiefly  stiB-l^  acensa. 
He  died  in  187A. 

PEllGER,  SiOMUNU  Ferdinand  von,  historical 
painter  and  engraver,  was  born  at  Vieima  in  1778, 
and  studied  at  the  Academy  there.  In  1816  be  be- 
came Court  painter,  and  in  1825  assistant  custodian 
of  the  Belvedere  Gallery.  He  died  in  the  same 
city  in  1841.  As  a  painter  on  porcelain  he  showed 
himself  e-<[i'  (  ial!y  skilful,  working  eleven  vc  irs  at 
the  Imperial  lactury.  Among  hU  works  we  may 
name: 

Hone.iaee  at  Koneaaa  (<|flwsrdi  mtfpvnl  ly  kimt{fy 
The  Heiald  bringiog  the  News  of  th*  l^etoiy  e(  Ibia- 

thoo  to  Athens. 
The  Rape  of  Ganymede. 

Komolus  and  Remus  with  the  She-wolf.  {Etching^ 

PERICCIOLI.  GlULio,  ([or  Pi:nicrivoi.i,)  designer 
and  etcher, was  bom  st  Siena  about  1600,  and  after 
receiving  some  inotnictton  from  his  uncle  Fran* 
cesco,  an  eoeledastle  and  calligrapbist,  completed 
his  sindies  in  Bome  and  Venice,  fie  suboeqaeatly 
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visited  Constftntinoplo,  Egypt,  Malta,  Sicily,  lod 
Spain,  where  Philip  III.  iippoiiitcil  him  drawing- 
master  to  tlie  priiu-f,  hin  suii.  Ho  iit-xt  wtMit  to 
Holland,  and  was  similarly  employed  <>n  bolialf  of 
the  Princttjs  LouiHe;  tlien  to  EngUmI,  where  he 
paintt-d  Charlea  1.;  aod  finiUly  feturned  to  bin  own 
country,  where  h«  entered  the  service  of  the  Grand 
Duke  of  ruHi_riiiy.  He  die<l  after  16G0.  He  pro- 
duced numeruuH  pen-and-ink  dniwitiiLfH,  several  of 
which  ho  etched.  Two  plates  by  hint  after  Vanni 
represent  a  '  King  writing^'  and  a  '  Warrior  un 
horecbaek.' 

I'EIHKU,  Frakqoii^  m  olMonitt  French  painter 
and  engraver,  who  died  ibout  lfi6&  He  waa  a 
native  of  Saint-Jeaii<^LAure.  He  was  a  member 

of  the  vuittrUe. 

PEKIU  AL,  ARTHnR,  an  English  hi«torical  painter 
o£  aome  pronrise,  who  gained  the  Academy  gold 
med*1  in  1811  for  his  '  ThemiHtocles  taking  refuge 
with  AdnietuB.'  He  occasionally  exhibited  at  the 
Academy  up  to  1821,  after  which  there  is  no  further 
trace  of  him.  In  thai  jear  he  was  living  *t 
Northampton. 

PERIGAL,  Abthcb,  a  landacape painter  of  High- 
land scenery,  was  bom  in  London  in  1816.  lie 
was  a  frequent  exhibitor  in  Edinburgh,  and  an 
eocaaional  contributor  to  the  Royal  Academy  and 
Aritish  Institution  from  1861  to  1876.  He  wa.s 
elected  an  Associate  of  the  Sruinsh  Acadi-my  i'l 
1841,  an  Acadeniiciaa  in  IStki,  and  Treasurer  in 
1880.  He  died  anddeoly  in  18M,  In  Edinboigh. 
Works : 

A  Sutbcrl&oilshiro  landacape^ 
Vesuvimi,  from  NaplM^ 
The  Pier,  Nairn. 
Arraii. 
Ou  tho  Jixl. 
A  Rough  Daj. 
Skye,  evening. 
Loch  Tromlie. 
Moraiug,  Oleo  Nevis. 
Moor  near  Khjleshewa^ 
OalUfy.) 


PERIGNOX,  Alrxu  JoeKPH,  a  French  portrait 
and  genre  painter,  bom  in  Paris  in  1806.  He  was 
the  son  of  A.  N.  Perignon,  under  whom,  and  Gros, 
he  studied.  His  works  were  awitjiled  medals  in 
1886,  18.38,  and  1844,  and  he  obtained  tlie  Legion 
of  Honour  in  1850,  becoming  an  officer  of  the  onh  r 
in  1870L  His  latter  veam  were  apent  at  Dyoa  as 
Diieetor  of  the  Academy  thwe.  He  died  in  1882. 
Amongst  his  works  dfre : 

Nantes.       Mumem.  Jfurbn^  of  Admiial  hmr. 
Dijam.        Mmmmt.  8».0ed]hk 

rEr:iGNON,Awxis  Nuolas,  the  elder,  a  French 
painter  and  engraver,  also  an  arcliitect  and  notary, 
was  bora  at  Nancy  in  1725.  lie  travelled  in  Italy 
and  Switaerland,  and  died  in  Paria  in  1788.  He 
painted  landscapes  in  oil,  and  flowers  in  gouache ; 
and  has  etiljed  43  plates  from  Iuh  own  landscapes. 

PEKIGNUN,  Alexis  Nkolah,  the  younger,  a 
French  painter  of  portraits,  ^enre,  and  hi.storieal 
subjects,  wiis  born  in  Paris  in  1785.  He  was  a 
pupil  of  Qirodet,  and  exhilritad  at  the  .S'o/rm  from 
1814  to  1860,  obtaininc  •  eecoml  claaa  medal  in 
1824.  He  died  in  ISoZ.  At  TersaiUee  there  are 
by  him : 

Daroost  in  1793. 
nieDaheef 
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Perignon's  d  iiiglitir,  Caromnk  Louisk  Emma, 
Ume.  i>XBAY,  also  won  some  repute  as  a  paiator. 
fOUtt,  T 


PERIN,  ALriiON-SE  HENur.  a  Frenrh  historical 
and  landscape  painti-r,  hum  in  Paris  in  17^8.  He 
wan  a  pupil  nf  liiu'iin,  ami  auiuiig  Ins  works  are 
the  mural  paintings  in  tin;  church  of  Notre  Dame 
de  Lon  ite  ill  Paris.    He  died  in  1874. 

PElilN-SALBREUX.Li^  LoDM,  a  Preach  minia- 
ture painter,  bom  at  Kheims  in  1753.  Ho  came  to 
P;iii.-*  ;ir  the  ago  of  twontv-five,  and  took  li-ssoiis 
from  ati    Italian   painter  called  Sicardi.    On  tho 

outbreak  of  tlie  iCevulittlon  he  retired  to  ^i«f«me, 
where  he  died  in  1817. 

PEKINI,  GiusEiTis  SfiiiizA,  an  Italian  engraver, 
was  bom  at  ttome  about  tlie  year  1748^  and  was  stilt 
living  in  1795.  He  ezecatod  some  of  the  plates 
for  the  'Sciiola  Italian  i '  of  Gavin  H  iniiltoti,  and 
engraved  some  o£  the  statues  in  the  Clouicntine 
Gallery.  The  following,  among  othen,  are  by 
him : 

The  IVontiqnecetotbe*SowiilaItalians,'wlthtwo8gaies 

by  Mi  chela  nifeio. 
JuiiiUjr  auil  Aiitiopo  ;  afitt  Jaeof*  Pmtma* 
Ouaritj ;  ^fur  Batiotomam  Sdidtmt. 
Christ  beennff  his  Cross ;  «ft«r  Lanfrmn. 

PKUIXI,  LorxAii  i;,  an  indifferent  Italian  en- 
graver, has  left  some  prints  exucutetl  with  the 
graver,  among  which  is  one  repiescntiiig  two  men 
plaving  at  cards,  and  &  woman  overlooking  them. 

PERINO  DKL  VAGA.  See  Bdonaocoiwi. 

PF.IIIS,  Henri,  a  Flemish  landscape  painttr. 
Ill-  was  appointed  Dean  of  the  (Jorporalion  of  St. 
Luke  at  Antwirp  in  16t>2.  In  tin-  church  of  tho 
Augustiii':!  at  Antwerp  are  two  luudscapos  by  him* 

He  liicil  in  1G70. 

PEliliSlN.  SeePBRinsiH. 
PBRJEOOUTER.   See  SimwoOTRft. 

PEMIvlN'S,  (.'iiAitLEs  C,  an  ;\iiniic.in  painter, 
drauglit.'iliiaii,  and  w  riter  on  art.  Uc  was  horn  at 
Boston  ill  18'23.  He  studieil  jmiutiug  under  Ary 
Schetfer,  antl  etching  under  lifaci|uemonil  and 
Lalanne,  but  most  of  his  life  was  devoted  to  tho 
atudy  of  art  history  auil  to  its  teaching,  la  1876 
he  was  appointed  honorary  director  of  the  Museum 
Fine  Arts  at  Boston.  In  18lj4  he  published 
•Tuscan  Sculptors'  in  two  volumes;  in  1887| 
'Italian  Sculptors,  in  one  voJiim>-,  and  in  1878^ 
'Raphael  ana  Michael  Angilo.'  Tho  plates  in 
these  books  were  etclicd  hy  himself,  musUy  firom 
his  own  designs.    He  died  in  1886. 

PKRLA,  FitANCKSCo,  the  reputed  autlior  of  two 
frt'M<  ill  tho  Cathedtal  of  Mantua,  dating  from 
ihe  I6th  century. 

PERNA,  I'lETRO,  according  to  Strutt,  was  an 
engraver  on  wood,  to  whom  some  prints  marked 
PJP.  are  OBual^  attributed.  He  Uved  to  the  latter 
end  of  the  16th  ceotmy. 

PERXET,  ,  is  mentioned  by  Strutt  as  an 

engraver  who  lived  ahout  the  year  162(V  end 
executed  a  few  inditferent  portraits. 

PERNICUARO,  Pablo,  a  native  of  Zaragoza. 
studied  with  Hovasse  at  Madrid.  Philip  V.  granted 
him  a  pension  to  enable  him  to  study  it>  Rome, 
where  he  was  elected  to  tho  Academy  of  St.  Luke. 
Un  his  return  he  became  painter-in-ordinary  to  the 
king,  and  Director  of  the  Academy  of  Sm  F-  :- 
nando  from  176ii  till  his  <leath  iu  17()0.  He  furui^hed 
various  sacred  compositions  to  the  palace,  the 
Academy,  the  church  of  ban  Isidru,  and  Ute 
hospital  of  Honaemte,  also  n  copy  of  fiaphaei's 
<  Assembly  of  the  Qods'  to  the  palace  of  San 

lld<  fonso. 

PERNOT,  FuANrois  Alkxam  ue,  was  bora  at 
Wassy  (Haute  Mame)  iu  ITii.   Ho  was  •  popil 
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of  Victor  Bcrtin  and  Ilcrsent.  Ho  travtlled  from 
1818  to  1828,  tliroiigli  Switzcrlatid,  the  Vosgcs,  tbo 
Rhine  ProvinoM,  Belgium,  £agUad,  and  Scotland. 
He  worked  to  some  imall  extent  u  a  ecdptor 
alHo.  He  Aed  in  1865^  Among  his  piotons  we 
iiijiy  tuitne : 

Eighty  skctrlii'-H  <if  ulil  Taris. 

A  M-rics  uf  iiirturi'M|u«  Views  ia  Sootluul. 

Th'-  Trruclu'saf  ViuOMUMI.    (  FWwmUm  Olttlfy.) 

Marius  iu  (.'aitlii>t,'i'. 
Tell's  Ci  aprl. 

liuius  of  tbo  Chateau  do  Pii  rrvfonds. 

TEUOLA,  JrxN,  Fkancisco.  and  EsT^FANO, 
aiiitere,  sculptors,  and  ;irc!iitei  t8,  were  three 
rothers,  natives  of  Aliuagro,  iu  La  Muneha,  wliu 
•re  supposed  to  Iiavo  atwUed  in  the  fic-huul  o£ 
Beoerre.  In  1686  tbey  were  employed  tlie 
.Maniais  of  Santa  Cruz,  with  Oesare  Arbaaia,  an 
Italian,  to  jmint  in  fresco  the  Btairca-so,  halls,  and 
court  of  his  p.daec  at  El  Vi.so.  In  the  udjaceiit 
conventual  eliurch  of  tin-  Franriscans  were  some 
oil  pictures  and  various  inarl'l<  t  attributed  to 
the  Peroloa;  they  also  assist"!  M  a 'daoo  in  paint- 
ing frescoes  for  Cordova  cathedral. 
PK HON,  Dal.  SeeCrmtGHB. 
PEHON,  LoDis  Alexaniiui:,  a  French  historical 
painter,  was  bom  in  Paris  in  ITTti.  llo  was  a 
pupil  of  David,  and  amorif^  liis  workw  are  '  The 
Capture  of  Toulon'  and  '  The  Murder  of  the  luiio- 
centB,' 

F£RONI,  GioSRPPR,  according  to  Abate  Affo, 
was  bom  at  Parma  about  tbo  year  1700.    He  first 

studied  at  Boli);,'na,  nnd  r  Felice  Torelli  and  Do- 
iiato  Creti,  and  afterwardw  went  to  l{ouie,  where  he 
became  a  schalar  of  Agostino  Masiicci.  lie  was  a 
tolerably  correct  designer,  and,  in  bis  beet  ^erform- 
•ncee,  imitates  the  style  of  Carlo  Maratti.  _  Such 
are  his  pictures  in  the  church  of  San  Satiro,  at 
Milan;  and  the  'Conception,'  at  the  Padri  dell' 
Oratorio,  at  TuriTi.  In  conipi'titioii  witli  Ponijieo 
BatunL  he  painted  in  fresco  for  the  church  of  Saiit' 
AntODio  Abate, '  The  Crucifixion,'  which  places  him 
among  the  most  respectable  artists  of  hia  tinier 
He  died  In  1776- 

PKHOTTI,  I'iKTito  Antos'io,  portrait  painter, 
was  burn  at  Verona  in  1712,  and  died  tlicre  in 
17'J3.     lie  was  a  pnjiil  of  Halcstra,  and  painted 

t)astel  portraits  at  Venice,  Rome,  anti  Loudon. 
:Ic  married  Angelica  Leqru  (born  1719,  died 
1776X  who  executed  worlcs  of  a  similar  class. 

PkRO(J,  Aittoinr,  an  obscure  painter,  who  was 
appointed  coiu  j.-ri^t^  to  the  Acailuniie  in  Paris,  in 
tlie  lime  uf  Loui>  Ti-slelin,  whose  pupil  he  had  been. 

PKUlU'X,  .!■  si.i'H  Ni,  "i.Ars,  was  born  at  Lud- 
wij^'sbnr),'  in  1771,  and  after  ntndying  at  Stuttgart, 
became  the  first  teacher  of  Overbeck,  and  came  in 
1806  to  Frankfort,  where  he  died  in  1849.  He 
painted  portraits  In  oH  and  miniature,  an  allegor- 
ii-;il  Reformation  piettiro,  ,uid  a  '  Chribt  as  tlie 
Children's  Friend '  (now  in  the  City  Collection  at 
Frankfurt), 

PEUOXIKO,  Giovanni,  a  painter  who  was  active 
at  Alba,  in  Piedmont,  in  the  year  1617.  He 
painted  so  altar*iMeoe  for  the  omiventiiali,  in  that 
town. 

PEIkRACIN'T,  GiusEPrR,  an  historical  painter, 
called  II  Mirandohfse.  Ho  was  horn  in  1072,  and 
died  in  1754.  His  talent  was  very  sliglit,  and  he 
ahould  not  be  confounded  with  Pietro  Paltronieri, 
who  was  also  called  H  Hirandolese. 

PERRE,  Jan.    S-o  Van  vr.n  Priir.E. 

PKUHEAL,  Jeiian,  called  JiiAN  i>£  Pauis,  was 
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court  painter  to  Cliarles  VIII.,  Louis  XII.,  and 
Francis  I., from  1483  to  1528,  and  produced  numer- 
ous pictures  of  battles  and  sieges.  Hia  lather, 
Claude  db  Pbbbial,  painter  and  poet,  in  wboee 

honour  Clement  Marsn  wrote  some  versos,  was 
valet  to  Louis  XI.  in  1474.  Jean's  name  occurs  for 
the  first  time  ia  14H,3,  as  tliat  of  a  valel-de-chambre 
to  Charlotte,  the  wife  of  Louis  XI.  He  followed 
thelVsnoh  army  into  Italy,  andwiacominibsi  ut  I 
to  paint  some  of  its  feats.  Jean  was  employed  by 
ttie  mnnicipality  of  Lyons  in  1489  and  149S  to 
organize  the  /etes  frivi  ii  by  the  town  in  honour 
of  the  visit  of  Charles  VI 11.  In  140G  he  was  the 
first  to  sii^n  the  act  of  incorporalion  uf  tho  Lyons 
ortists.    IIo  was  llio  friend  and  protector  of  tho 

Eoet,  Jean  Lcmaire,  whom  ho  presented  to  Anne  of 
rittany.  After  Anne's  death  Per  real  waschargotl 
to  paint  her  portrait,  which  he  did, from  the  corpse. 
The  miniatures  in  a  manuscript  rel.iting  to  the 
Queen's  obsequies  arc  also  ascribed  to  him.  Per- 
real,  who  was  en  engineer  and  architect  as  wall  aS 
a  painter, died  in  1.VJ8  or  1529. 

PEBBET,  Pii  it:  ;,  (or  Pedro  Peubt,)  an  en- 
graver,  WM  bom  about  1650:  it  is  uncertain 
whether  he  was  a  natiTe  of  France  or  of  the  Low 
Countries.  He  studied  at  Rome  under  Coruelis 
Cort,  and  was  engraver  to  tho  Duke  of  Bivari  i 
and  the  Elector  of  Cologne.  In  1589  he  settli  d  at 
Antwerp,  where  he  engraved  some  views  of  tlie 
monastery  of  San  Lorenzo  in  the  Escurial,  Drom 
drawings  by  Juan  de  Hertera,  which  ^ave  so 
much  satisfaction  to  Philip  11.  that  he  invited  hira 
to  Spain,  and  appointc<l  him  his  en^'raver ;  an 
oilico  which  he  retained  under  Philip  III.  and  IV. 
IIo  was  called  to  Madrid  in  15  )5,  and  resided  there 
till  bis  death  in  1637.  Hie  chief  performance  was 
a  set  of  portraits  of  the  Kings  of  Portugal,  pub- 
lislieil  in  1603,  which  he  inscribed  Pedro  Pa-ret 
scitlj'tor  Regis  fecit.  He  also  engraved  several 
plates  of  historical  subjects,  among  which  arc: 
The  WomMi  t«ken  in  Adultery  ;  afUr  Ilrueijhel. 
Tho  Chastity  of  Jow-ph  ;  after  Spftckufrt. 
Four  rahiecta  from  the  Lite  of  IfuoUua  Loyola,  with 
Usportnit. 

PERRIER,  FRANrois,  called  Le  BounGriGVoN, 
was  a  FriMu  h  painter  and  engraver,  who  was  bom 
either  at  Saint  Jean  de  Losno  or  at  Macon,  in  Bur- 
gundy, about  the  year  1684.  He  was  tho  son  of  a 
goldsmith,  who  had  bim  instructed  in  tho  elements 
of  design;  butasbeoppo8e<I  his  disin' of  liecoming 
a  painter,  the  young  Perrler  stcretly  l-  ft  his  home, 
;uid,  withuiii  the  iiie  «ns  of  H^lisi-.trnce,  associated 
himself  with  a  blind  mendicant,  who  was  on  his 
way  to  Italy,  and  by  this  moans  arrived  at  Rome. 
He  accidentally  became  acquainted  with  Lanfranco, 
who  encouraged  him  in  his  pursuit,  and  admitted 
bim  into  his  schooL  After  a  residence  of  soFeral 
years  at  Rome,  he  returned  In  1630  to  France,  and 
pasned  some  time  at  Lvons,  where  ho  painted  a 
sot  of  pictures  for  the  cloister  of  the  Carthusians. 
He  then  visited  Paris,  where  Simon  Vouet,  who 
was  then  in  possession  of  every  commission  of 
importance,  employed  him  in  painting  the  chapel 
of  the  chateau  of  Chilly,  from  bis  design.  Finding 
little  employment  in  Paris,  he  returned  to  Rome  in 
lfi:^5,  where  he  applied  himself  to  engraving  thf 
principal  antique  statues  and  bas-reliefs,  and  exe- 
cuted several  plates  after  the  Italian  m  isleix,  as 
well  as  from  hu  own  designs.  A/ter  the  death  of 
Simon  Vouet,  be  returned  to  Pans  in  1645,  when 
he  was  employed  to  ]>airit  the  gallery  of  (ho  Hdtel 
dc  la  Vrilliere,  aud  was  one  of  the  twelve  professors 
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who  in  1648  founded  t}ie  Aciulciny.  He  died  in 
Pftria  an  1650.  Some  of  liis  bt-ut  paintings  are  the 
fietcoeB  in  the  above  hotel,  and  his  pictures  of 
'Apollo  in  the  Chariot  of  the  Sun,'  'The  Tempta- 
tion uf  St.  Atitliony,'  utul  '  Acih  and  Galatea' — thii 
last  iu  the  Louvre.  We  have  by  him  also  a  con- 
siderable number  of  etchingx,  from  his  own  designs, 
and  after  other  maatecs.  He  sometimes  signed  bis 
name  Farit.  The  Ibllowhig  are  his  principal 
plates : 

A  in-'t  of  one  hundred  prints  from  antique  ■tatacs, 

pllbli^hl•■  1  at  \l'  imiv 

A  st't  of  liflv,  fruiu  aiicicut  ba,vrolipf«. 

Tru  pln'os  uf  Aiijifl.i  fruin  tlu-  Kiinicsiiia  ;  after  Rap/utel. 

Two  plato8  of  the  iV.-<»L'iiil>l y  ot  tiiti  Oods,  and  the  Mar- 
riage of  Cupid  an  t  Psyche;  after  the  paiatiBfi  by 
BapkatI,  in  the  Fiu-m  siua. 

The  Communion  of  Bt.  Jerome ;  after  AgmL  Ctnmeci. 

The  Flight  into  Egypt ;  after  tht  tame. 

The  NatiTity  ;  after  S.  Vouet. 

The  portrait  of  aimon  Vooet ;  F.  Ptrrier  ftcU.  1633. 

AFm  HIS  OWV  DCBIfiNB. 

Th«  IToly  Family,  with  St.  Jolm  playing  with  a  Ijimb. 
Thu  Crucifixion  ;  initcxibiHl  I'l  ancticut  Perrier,  Jiur- 

yundius,  piiuv.  et  s<-u/. 
St.  Boch  cnriug  thu  l^agne-Rtricken. 
The  Body  of  at.  Sebastian,  SBfjOttod  hj  ivD  SiiHis. 
Veniu  and  the  tiraoea. 

Time  clipping  theWfaissol  Lova^ ea|iav«d  in  diiar- 
oacuro. 

PERRIER,  G17II.LAUWS,  bom  at  Macon  about 
1600,  was  the  nfplicw  nuA  hi  h  ilar  of  Fran9oix 
Perrier,  whose  style  he  followed.  Of  his  works  uh 
n  painter  the  most  considerable  are  his  pictures  ia 
thvMeristy  of  the  Minimea  at  Idrons,  where  he 
took  lefiige,  having  killed  a  man  In  a  dneL  We 
have  by  this  artist  Hoveml  ctchinga.  exrt.-iifrtl  in 
the  style  of  his  uncle.  Uo  died  in  1G66.  Aoxiong 
Ua  bent  pi  it<  s  we  nuqr  name: 

A  Holy  Family. 
The  Death  of  the  Magdalene. 
Fwtrait  ef  Laaania  MeysooaiM; 
An  allaforfeal  anliieel 

PKRRIN,  Jkan',  wan  an  obsciiro  ongravrr  on 
wood,  who,  ron jointly  with  Jean  Mutiicr,  cxei  utcd 
a  set  uf  cuts  fur  a  work  entitled  '  La  Morosnphio 
de  Guillauiiie  de  la  PerriSre  Tolsaiii,  tonten mt  cent 
Emblem«'S,'  published  in  1653. 

PERRIN,  Jean  Cuaulbb  Nicaisb,  a  French  hiw- 
torical  painter,  was  bom  in  Paris  in  1754.  He  tvas 
a  pupil  of  Doyen  and  Dur  irncaii.  In  1787  he  was 
elected  a  meinlxjr  of  the  Acaileniy  i)f  Painting. 
Among  his  works  are,  'Venus  healing  the  Wxini.l 
of  ^neas,'  *  The  Sacrifice  of  Cyanipptis,'  and  an 
*  Assumption.'   He  died  in  18S1. 

PERRIN,  Olivikr  Stanislas,  a  French  painter, 
born  .it  U>8lr«>non  in  1761.  He  first  stndie.l  at  the 
Academy  of  K'  Tiiu  s,  l)iit  afterwiud-*,  tlirniijj;]i  the 
kindness  of  the  Duku  of  Charost,  he  entered  the 
Studio  of  Doyen.  He  then  worked  with  the  en* 
gnver  Massard^  after  which  he  went  on  two  or 
three  campaigns.  He  then  obtained  a  Government 
post  at  QiiiiMpcr,  and  painted  Hevcra!  pirlnres  ilins- 
tratitj^  Bretuii  life.    lie  died  nt  Qiiim]ier  in 

PKHRIN,  Thomas,  a  niiniaturiHt,  who  flouri-shcd 
at  Dijun  about  1400.  IIo  worked  for  the  Duke  of 
Burgundy. 

FJSBBiflSIM,  Jaoqux%  (PBBism,  or  Pivsiinre,) 
was  an  old  Trraoli  engraver,  who  floarished  about 

the  year  1570.  In  conjimction  with  J.  Torforel, 
ho  designed  anil  engraved,  partly  on  wood  and 
partly  on  copper,  a  set  of  twenty-four  large  prinlH, 
repreeenting  subjects  from  the  Uuguenot  war,  1^9 


to  1670.  Uis  copper>phit«B  are  etched  in  a  eoaiM^ 
incorreet  etyle ;  the  woodcuts  are  exeeoted  wfth 

more  attention.  Ho  sontetinies  signed  his  jirints 
J,  Pcrrittim  fecit,  or  J.  Fersiam J'<cit,  ami  bonie- 

tiniee  matfced  them  with  the  monogram  Zim 

thinks  that  he  was  a  German  by  birth,  an  opinion 
in  wluch  Magler  seems  to  eoncnr.  The  latter  saya 
he  was  bom  In  1690,  and  quotes  the  work  referred 
to  as  being  ptiblished  b  l  '^^^7  ami  1574.  Brulliot 

has  given  his  monogram  thus  ^  which  agrees  with 

Nogle^  who  calls  him  C-  Juiob,  When  ho  en* 
gravedf  coiqjomtly  with  ToiCorel  the  mooogram  it 

See  also  ToBTOBn. 

PERRONEAU,  Jean  HAnisTK,  a  French  en- 
graver, was  born  in  1731,  and  died  in  1796.  He 
was  instructed  by  L.  Cars.  Ue  engraved  also  after 
Boucher,  Van  Loo,  and  Bonchaidon.  He  was  a 
painter  in  crayons,  and  was  for  a  short  time  in 
England,  where  ho  cxhibite<I  some  portraits  In  that 
medium.  Among  other  prints,  ho  has  left  two  of 
the  elements,  'Air'  and  'Earth,'  after  Natoire; 
the  companions, '  Fire '  and  *  Water,'  are  engraved 
by  P.  Aveline.  Pernmeau  is  said  by  Siret  to  have 
died  at  Amsterdam  in  1783. 

PERROT,  Antoink  Mabii,  a  French  landscape 
and  arclutectnral  painter,  bom  in  Paris  in  1787. 
He  was  a  pupil  of  Watelet  and  Mii  hallun.  .\moiig 
lii-s  landncapes  are  views  of  Clisson  and  Mensiiw. 

PERROT,  Catiieri.vk,  a  French  miniature,  flower, 
and  animal  painter,  who  flouriahed  in  the  17th 
centnry.  She  was  a  pupil  of  Nicolas  Bobert,  and 
•.van  received  into  the  Academy  in  V',><2.  She 
published  some  works  on  {tainting  in  ininiatiire. 
fc>lie  married  one  Claude  Horry,  a  notary. 

I'KRKOT,  Ft:iti)iXANi)  Vi  -kh,  a  French  jiainter, 
born  at  I'aimbcpuf  in  180H.  At  the  age  of  nineteen 
he  painted  fur  the  small  church  of  Ploudaniel  an 
'  Asenmption,'  which  attracted  a  great  deal  <^  at- 
tentiou.  He  then  went  to  Paris  to  stud}-,  and  there 
executed  for  M.  Gudiu  a  large  nundior  of  litho- 
graphs. He  p.'tinted  soveial  hca-piecrs,  aii<l  in 
1836  went  to  Italy,  where  he  protluted  a  picture  of 
'Susannah  and  the  Elders'  which  made  some  sens- 
ation. In  1840  he  went  to  Su  Petersburg,  and 
was  jtist  aVrat  tabe  ndmitted  into  the  Academy, 
when,  yielding  to  the  severity  of  the  climate,  he 
died  in  1841. 

PERRY,  Francis, an  English  engraver,  was  bom 
at  Abingdon  in  Berkshire,  and  was  a  pupil  of  one 
of  the  Vanderbanks.  He  was  for  some  time  under 
Richardsoa,  but  made  little  progrcMH  as  a  painter. 
He  afterwards  Bet  up  as  an  engraver,  and  for 
Koino  time  worked  'for  the  niair  izines.  He  died  in 
London  in  1765.  Uis  best  plates  are  coins  and 
medals,  which  he  copied  with  neatness  and  pA> 
eision.  Ue  also  engraved  some  portfait%  Mnong 
wblofa  we  have  the  following: 

Dr.  Dueaml,  alBzed  to  his  An(;1o-Nonnaa  AntiqidlieK 

Matthew  Hutton.  Ttinhop  of  Durham. 

Alexander  I'opc,  lV.i:t. 

Ho  alfio  etched  a  series  of  drawings,  by  himselll 
of  Lichfield  Cathedral. 

PERSECOUTEB  (or  PKUKimuit).  See  Bift* 
wotmtR. 

PERSEUS,  an  .nix  i.  r,t  (ir-  elc  painter,  wle.  (h.iir- 
ishcnl  more  than  three  Imndred  years  before  Clirist. 
Ue  was  a  disciple  uf  Apelles,  and  thongli  greatly 

inferior  to  his  master,  he  may  be  {Mfeaomed  to  have 
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possessed  considerable  talenla,  as  be  wan  favoureil 
with  the  pftrticiilar  e«teein  of  that  painter,  who 
addR"S9<  <i  a  treatise  on  art  to  hiin. 

PEKSKVAL,  — ,  a  Freiitli  portrait  paiiiti-r,  born 
at  Charoery  in  1715.  IIu  was  a  PruffSHor  of  Draw- 
ing St  tho  Royal  College  of  Pon(*le-Voy.  In  the 
Mumum  at  Bhehna  there  ie  an  old  woman^  portrait 
by  hiin.    Ho  (Hod  in  18:S7. 

■pEliSlJN.  KKNMEU  I'K,  (  PkHS)  YN,  PCKZYN.  &C.,) 

called  Naucisscs,  WHS  a  puintor  arnl  t.'ii/i; raver,  born 
at  Aiusterdani  about  the  year  1600.  He  went  to 
Rome,  where,  in  conjunction  with  ComeliR  Uloe- 
tnaert,  Tbeodor  Mathun,  sod  M.  Natalia,  h«  en- 
graved the  statiieH  in  Ihe  Palano  Oiitstiniani.  He 
married  the  daughter  of  the  plii.ss-paiiifer,  Thoodor 
Crabcth,  who  broii<;lit  hini  a  fortune  which  t  iiabli-d 
liim  to  drop  the  profession.  He  worked  with  the 
burin  in  a  neat,  clear  style.  We  have  alao  the 
foUowtag  plates  by  bim : 

Hm  Fbrtrait  of  Ario«to ;  after  TUiam. 
Baldwrntre,  Count  CaKtighonu  ;  afUr  Bifkait. 
S.  C5o«ter,  Phymcian  ;  aftrr  Sandrart, 
Admiial  Merael ;  a/ttr  FurtvH. 
Old  Age;  ^StrRdtM. 

PBBSINUS.  SeeFkBBUBiic. 
P£BSON,  NiooLAoa,  a  Oarmaii  eqgraTer,  flour- 
ished aboat  the  year  1700.   He  ezeeated  •  set  of 

indifTf-rent  jtrintH  after  port raitM  of  German  Avob- 
bihliopH  ;  tliL-Bo  were  pulilis^lied  in  1696. 

PKKSVN,  .I.\N,  a  L)!il'  li  portrait  painter,  born  at 
The  Hague  in  llOH.  He  woa  a  pupil  of  Constantiue 
NeUicber.  He  afterwards  entered  the  Artillery, 
and  became  an  «igiii«er  in  tbe  lenrioe  of  tiie  Dutch 
Itepublic. 

PEKTUS,  Raphaei,,  a  Sjianish  painter  of  historj- 
and  landHcape,  who  tlourished  at  SaragoMa  about 
16H0.  Ui8  landHcapes  were  graoefid  inoomporidon 
and  pleasant  in  colour. 

PSBUCCI,  ORiUio,  an  Italian  biitorieal  painter, 
bom  at  Reggio  in  IMS.  He  was  a  pupil  of  Leiiu 
Orsi,  and  was  also  an  architect.  In  tho  church  of 
iS.  (iiovatuii  in  Ile^'^f^io  there  IB  a  picture  of  S. 
Albert  by  iiini.  Ue  died  in  1624.  Win  son 
FitANCKSK^  \vt\8  also  an  artiet 

PERUGIA,  Bbbhjuummo  da, wn  n  painter  living 
in  Perugia  in  the  early  part  of  the  i6th  century, 
who  lias  been  oftm  confounded  with  Pinturicchio. 
Ho  OHtablislied  hiiuNelf  in  San  Severino  in  1509, 
and  in  1524  tie  paint«d  an  ailiir-i  iece,  now  in  Kan 
Domenico  of  that  city,  representing  a  '  Vir>rin  and 
Child, with  finirSeintiL'  Several  paintings  ascribed 
to  Imn  en  to  be  seen  in  Perugia.  In  London, 
•t  Dodky  Hoiwe,  is '  A  Virgin  holding  a  bh^  by 
a  atring,  with  the  Cliild  in  lier  gTi\-^\K'  At  the 
Louvre,  a  •Crocifi.xion.'  with  niitnurcus  tigures,  is 
gonernlly  attributed  to  hiin. 

PEUUGIA,  Mahiano  da,  or  MAitiAso  vi  ukb 
£l'8TEUI0  da,  un  obscure  scholar  of  Perugino,  to 
whom  Vasari  refers  as  the  author  of  a  picture  *  of 
slight  interest  *  in  S.  Agostino,  at  Ancona.  Mariotti, 
however,  a-HcriheK  to  him  A  iMtter  wwk  in  &  Do- 
menieo,  at  Perugia. 

PERUOINI,  a  landscape  painter  of  Milan,  to 
whose  pietureH  tigures  were  added  by  Aleasandro 
Hagnaseo. 

PEKUGINO,  AT/)isi(orLoioi).  SeoSrARAMtJcciA. 

PEULGINU,  DoMKNico,  an  obscnre  ]>aintcr,  who 
died  in  Koine  about  1590,  agi d  70  ycarK.  Ho  in 
supposed  to  have  been  alno  tin- 1  ngruvcr  nu-ntioned 
by  v'asari  as  the  autlmr  i-{  c  rtain  excelb  nt  plates 
after  Roman  antiques  (see  vol.  v.  p.  431  lUUaiuaii). 
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PERUGINO,  IL.  See  Santi,  Piktro. 
PERUGINO,  II  Cavalikre.   See  Crrrini. 

PERUGINO.  Paolo.    See  Oismont-i. 

PEIU'iilNO,  Pkiuuccio.    See  Muniamni. 

PERUGINO,  PiKTBO.    See  VAjarcci. 

PERUGINO,  Pot.inoKo,  a  goldsmith,  who  waa 
liWng  about  1560  at  Perugia,  and  who  may  bave 
also  engraved.  It  has  been  suggested  that  be  may 
be  the  Perugino  alluded  to  by  v  iisari  in  the  life  of 
Marc-Antonio  (vol.  v.  p.  431  [.^^^l'■ul(tt^). 

PERUZZI,  BAMtAssARE,  painter  antl  architect, 
was  bom  at  Si<  nn,  March  7,  1481 ;  be  was  the  son 
of  a  weaver,  who  bad  settled  there.  In  1£01  be  wan 
employed  in  the  chapel  of  8.  Oiovanoi.  in  the 
cathedral,  receiving  42  lire  for  liis  work.  His  cliii  f 
instructors  appear  to  have  been  Ba/zi  anil  I'intu- 
riccliiu.  About  1504  ho  went  to  Rome,  where  bo 
settled  and  soon  obtained  a  good  position.  His 
chief  work  in  his  earlier  years  at  Rome  was  the  decor* 
alion  of  8.  Onofrio.  In  the  semi-dome  and  tribune 
there  are  an  *  Eternal,'  a'Ooronarion  of  the  Virgin,' 
a  'Virgin  amongst  Saints,'  an  'Epiphany,'  and 
a  '  Massacre  of  the  InnocentH,"  liy  hini.  At  S.  Croce 
in  Gerusalcniina  the  vaulting  of  a  crypt,  lU-ilioated 
to  S.  Elena,  is  inlaid  with  inosaicn  after  designs  by 
Penizzi.  In  tho  Camera  dell'  Eliodom  at  the  Vatican 
the  ceiling  is  aasigned  to  Peruz^i-  It  was  at  thia 
period  that,  fi-om  flie  study  of  pf-rsm .  live,  Peman 
was  led  to  architecture,  and  we  riiul  him  einploye<l 
by  Agostino  Cliigi  to  erect  a  palace  on  the  banks 
of  the  Tiber.  In  the  flat  roof  of  the  ganlen  lodge 
of  this  palace  Peruzzi  drew  several  mythological 
subjects,  as  also  in  other  parts  of  the  palace.  In 
1517  he  painted  in  a  semi-dome  of  the  Ponzetti 
chapel,  in  8.  Maria  della  Pace,  a  series  of  Biidical 
subjects,  Hueh  as  'The  Creation,'  'Deluge,'  'Sacri- 
fice of  lauac,' '  Virgin  and  Child,'  and  others.  From 
1617  till  1520,  when  he  sueceedcd  Haphat  I  ns 
atcbiteot  of  St.  Peter's,  and  from  1620  till  1627,  he 
did  little  that  has  not  perisbfd.  Pram  lfiS1-8  be 
was  in  Bologna,  but  returned  to  Rome,  and  waa 
engaged  at  the  festival  given  in  honour  of  Clement 
VII. 's  coronation.  In  15*27,  on  tho  occi  sion  of  tho 
sack  of  Rome,  ho  was  captured  and  ransomed  by 
tho  Spaniards,  and  plundered  of  all  lie  poi-S'  J. 
Ue  then  went  to  &ena.  where  he  waa  employed 
by  the  Oovemment  in  plamnng  fortrMsea.  Aboat 
this  time  ]v  also  painteil  a  fresco  in  the  littio 
chnrch  of  the  Mii.liiiaui  ili  Fontegiusta,  at  Siena; 
(he  subject  is  the  '  Siliyl  announcing  the  Nativity 
to  Augustus.'  He  remained  in  Siena  till  1635, 
when  he  returned  to  Rome,  and  devoted  himself 
entirely  to  anhttecture.  He  was  a  good  mathe- 
matician, and  a  master  of  jierspective.  He  died  fn 
Rome,  on  Jan.  6,  15.H7.  Of  his  j  ritu  i]  al  works  wu 
may  name  a  (igure  of  '  CHiarify  \\  ith  il  ree  chihircn,' 
in  the  Berlin  Gallery;  an  '.\<inrilinri  of  the  Magi,' 
in  the  Bridgewater  Gallery  ;  and  a  line  cartoon  of 
the  same  subject  in  the  National  Gallery  in  London, 
where,  too,  there  is  a  pioturs  fkom  the  cartoon,  but 
not  bv  Baldassare. 

PERUZZINI,  I)  MFNiro,  nil  engraver,  horn  at 
IVsaro,  supposed  to  have  been  the  elder  brother  of 
(liovanni  Peruzzini.  Ho  appears  to  have  lived 
mostly  at  Ancona,  and  flourished  from  1040  to 
1661,  according  to  the  dates  on  the  prints  attii« 
biited  to  him  by  Bartsch.  These  prinia  had  been 
|>reviouRly  ascribetl  to  Dommico  Piota,  but  tlie 
style  is  entirely  different,  both  in  design  ami 
execution.  It  is  supposed  that,  like  his  brother 
Giovanni,  be  was  a  scnolar  of  Simonc  Cantarini  da 
Peaaro,  rad  lus  etebings  resemble  tliose  of  that 
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master,  and  of  Ooido  BeaL  Sobjoioed  is  « lirt  of 
th«ir  titles: 

Ih*  Holy  Yiifta,  iMlMength,  with  tin  infuit  Jmu. 
D.  P.  108L 

nwYiniB  iaated,«iHi  tlM  IbCwkmbHlaMM.  D. 

^  1601 

OhtM  taoptod  by  the  I>«fn,  in  tt«  inra  of  ID  old  BMD . 

/>.  P. 

Chrut  Iwarinff  his  Crox.'«,  with  other  ligarea, half-lengtlu. 

D.  P.  P.  F.  engraved  on  the  oow  {finidar). 
Ibe  Holy  ItMiBlly  aad  Seinta.  /W.  Ar^.  Awetmt, 

M6L 

Si.  Anthony  of  Padua  pnying,  and  the  Infant  Jcsua 

appearing  to  him  on  a  cloud  supported  by  three 

cherubim.  Don  P.  F. 
The  AiMuBnatioo.  A  man  in  his  shirt  oo  a  bed,  mailed 

bjr  thrve  soldivra,  one  of  when  thmsts  •  hniTS  into 

hi»  body.  I).  P.  1640. 
Four  landncapec    The  first  Is  slflMll  D.  B.f,  Jmwhm  ; 

tlve  other.H,  1).  /*.  only. 

St.  Jerome  doing  I'l  uaiK- -  in  tbo  Dssvk.  The  letters 
D.P.  F.  %  plant  to  the  lighifc  (dmiMirvrf 

dsiritlM.) 

PEI'L'ZZIXI,  GlovANSi,  was  bom  at  Ancona, 
or  at  Fe«aro,  in  1G29,  ami  was  a  Hcliolar  of  Siuioiie 
Csntnrini.  There  arc  several  of  hia  pictures  in  tho 
churches  of  his  native  city,  of  wliicli  tlie  most 
esteemed  are  tho  '  Decollation  of  St.  John,'  at  the 
Spedaie;  nod  •  {lictai*  of  'Si.  Tokml;  at  the 
(&nneUtam.  He  resided  some  time  at  Botorns, 
where  there  are  .sunic  of  his  works  in  the  piit>lic 
edifices,  particul.irly  tho  'Descent  of  the  Iloly 
Ghost,'  in  tlio  clnirch  of  SS.  Vitale  ed  Agricola ; 
and  a  picture  of '  St.  CeoUii^'  in  the  church  dedicated 
to  that  Saint.  He  wss  mvited  to  the  court  of 
Turin,  where  he  executed  several  works,  botli  in 
oil  and  in  frenco,  so  much  to  the  satisfaction  of  his 
patron,  that  he  waa  made  a  knight  of  the  unlor  of 
St.  Maurice.  lie  died  at  Milan  in  1694.  lie  was 
vain  of  his  facility  of  execution,  and  inscribed  on 
one  of  the  lunettes  of  tho  Portico  de'  Sorvi  in  Bo- 
logna, "Opus  24  Hor.  Eq.  Jo.  P."  (the  work  of 
twenty-four  hours  by  Qio.  reruszini,  knight).  Carlo 
Cig^naui,  on  reading  it,  observed, "  Leininchionerie  n 
fiinno  presto"  (trilleM  are  soon  doi.c).  Giov.iniii'H  Hon 
pA0LO,and  his  brother,  Domknko,  were  also  painters. 

PERY,  Nicolas,  an  obscure  historical  painter  of 
the  seventeenth  century.  He  was  reoeived  into 
the  Guild  of  St  Luke,  at  Brassals,  in  1798. 

PERZYN.  SeePaiwuK. 

PESARESE,  II  (or  Simo.vb  da  Pesabo). 
Ca.vtahixi. 

PESAUi,  Giovanni  Battista,  an  Itulian 
toriesl  painter  was  a  native  of  Modena.    He  .. 
■oma  tims  at  Vsoios^  wliera  be  died  after  IttSO. 

PBSARO,  N1000L6.  See  Tbow nm 

PESCHEI.,  Kari.  Oorn  iKB,  a  Gennan  historical 
painter,  boni  at  Ure.sden  in  1798,  He  was  a  pupil 
of  Vogi'l,  and  Hlu<lied  in  the  Kn  H  ii  ii  Ai  ad'-Miy. 
Id  1826  he  went  to  liouie,  where  he  remained  about 
a  year.  On  hia  return  he  assisted  his  master  Vogel 
on  fteaooes  at  Pijpits.  About  1830  he  was  np- 
Mfaited  a  Proftssaor  in  the  Dresden  Academy. 
Considerable  attention  was  devoted  by  \m\\  to 
niurul  decoration,  and  pood  examples  of  his  work 
are  to  bo  seen  in  the  lionian  House,  Leipsic ;  and 
at  the  Boyal  Palace  at  Ui«sdea.  He  died  in  1879. 
Amongst  nis  oliiof  piotares  sra: 

Bebecca  at  the  Well.    {Leip»\e  Afuseiim.) 

•Come  unto  Me,  all  ye  that  Ubour.'  {Dradtn 

Gallery.) 

The  Onicifixion.    {Leifuie  Xuteum.) 
Esekiel  iu  liab^lou. 

Angels  appcanng  to  Jacob.  l&tS.  {^Dfttdtn  Oallrry.) 
Hoir  ffaddly.  (Idpiw  IfaaMM^ 


See 

his- 
livcd 


PESCI,  Gasparo,  a  Bolognesc  painter  of  Archi* 
tectural  pcrsrK»ctives  who  flourisnod  about  1776. 
No  details  of  his  life  are  Imown. 

PESCIA,  Habuno  da,  also  called  Omeudii, 

WB8  an  Italian  painter  the  time  of  whose  birth  and 

death  is  lUKerlain ;  Zaiii  says  he  <liod  iboiit  l.'riO; 
others,  that  he  was  born  in  1525,  and  di.'d  in  l.";.'/*. 
It  is  also  said  that  he  was  a  .scholar  of  D<>nKiiiro 
Ghirlandaio,  and  assisted  him  in  his  works ;  but  in 
that  case  he  must  have  been  bnni  much  earlier,  ns 
Ghirlandajo  died  in  1494.  Perhaps  it  was  Bidolfo 
Ghirlandajo.  In  the  chapel  delta  Sipnoria,  in  the 
Palazzo  Vecchio  at  Florenci',  tln  re  is  an  altar-piece 
by  him;  and,  in  the  (lallery,  the  '  \'irgin  and 
Infant  Jesus,  with  Elizabeth  and  the  young  St. 
John.'  It  is  agreed  by  all  that  he  died  young,  and 
his  known  works  are  very  few. 
PESELLO  and  PESELLINO.  See  Gicocni,^  r^^i^ 
PESENTI,  Galeazzo,  called  II  Sabbioneta,  a 
painter  and  sculptor  of  Cremona,  who  flourished  in 
the  15tb  century.  A  Mabtibs  Pbsknti,  also  called 
II  Sabbionkta,  lived  at  Cremona  at  tiie  sod  of  the 
16tb  oentunr. 
PBSNE,  AiiTonrB,  tiie  son  of  Tkowas  PisinE,  (a 

Eortrait  painter,  and  brother  of  Jean  Pesne.)  waa 
orn  in  I'ari.s  in  1684  (?).  He  studied  under  his  father 
and  under  his  uncle  Charles  dc  In  Fosse,  and  after- 
wards spent  some  time  at  Venice  for  fnrrln^r  improve- 
ujenL  After  having  been  received  a  niember  of  tbo 
Paris  Acadenqr  he  Mttled  at  Berlin,  where  he  becamo 
court  painter  to  Frederick  the  Great,  as  well  as 

Directiir  of  the  Aculriny.  Tie  difd  at  Herliri  in 
1757.  Ue  painted  iiistoiy  ami  portraits,  ami  liis 
Wcirks  wore  much  a  liiiireil  hy  the  connoisHeiirfi  of 
tho  court.  The  Galleries  of  the  Berlin '  Schloss,'  and 
of  Potsdam  and  Sans-souci,  contain  many  of  his 
works,  and  some  elM;ant  genre  fMCtoiM  are  in  the 
Dresden  Gallery.  Pesne  paintod  fignres  in  tfia 
pictures  of  his  frimrlH  C.  S.  Dubia>  nnd  P.  C. 
Lejrjgibe.   Tho  fuUowuig  arc  among  the  best  known 


Portr.ut  of  I'nMli-rick  tho  Great    (Engravrd  hi  W^H.A 
His  own  J'ortrait.    {llretJcn  (lal/ery.    Em/ravtd  by  G. 

F.  \-limi\lt.) 
Himneir  and  Wife.    {Btrlin  i(>Ut*m.) 

FStnily  pii'tiirrcf  thsOolOBSlof  fhe8iriiBaiisrd,Baion 

von  KrbitcJi. 

Tap4'>try  picture-*)  with  )K>rtr.iit.!i  of  Mnee  Laqpold  and 

his  Family.    (I)tisau  <  '>ni/<  i 
Portrait  of  ttic  (!hev.  Vli  uglicls. 

„  „       I'jiinter  Dubuissun. 

„  >  <:aue  DuhnilMII. 

A  Cook  i>liii  l<ing  tt  Turkey. 
A  Young  Utrl  with  PfgSmS. 
Fortune- tuUiug. 

PMnit  of  tlM  Bafiavsr  SonUt  and  tda  iniS. 

PE.SN'K,  Jr.AS,  a  French  enjjraver,  was  horn  at 
Rouen  in  1623,  and  died  in  Paris  io  1700.  It  is 
not  ascertained  by  wliom  Im  wss  instructed,  but 
he  attained  some  success  SS  an  artist,  particularly 
as  a  designer.  He  prodneed  168  plate.%  of  which 
some  are  i  xcciite.l  with  the  burin  alone,  an<l  others 
in  ciiinhiiiatiiiii  with  tho  point.  His  principal 
[ilates  are  fruiii  the  pictiin  s  nf  Niculas  Ponssin, 
with  which  ho  succeeded  adinirably  ;  others  are 
after  Raphael,  Titian,  thcCarracci,Guercino,  Giulio 
Romano,  and  others  The  following  are  perhape 
the  best: 


VOBTBAm, 


Two  of  Nfcolas  Po'i'^sir-.  ;  afUi-  ;.f.7r 

Louis  le  Comtti,  buulptor  to  the  King. 
FmsfoisLaagloia:  qfUr  VrnDfOt. 


ret  hf  that  fMtafw. 
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BOBnon  AfTBS  VOUSBIH. 

AMunvUoB  of  the  Tlifta. 

Brtber  Mfote  AhuoenM. 

The  Adumtion  of  tbe  Sbmbercb. 

Tho  dmd  Ohrirt,  with  theTtrgfamiidSt  Joba. 

The  Eotomboient 

The  Death  of  SappUia. 

Tho  Holy  Family  Ktteaded  fay  Angola^  wifch  a  dedioation 

to  Tjo  BruD. 
The  Vision  of  St.  Paul. 
The  Triumph  of  Galatea. 

Hie  TestMaeafc  of  Bndemidu;  om  if  hi*  hut  pritUt. 
The  8«m  8aa<uiMiits,in  Mvn  plifee*  " 


of  two 

Hm  liiboara  of  Hercqleo,  fa  tilweleeo  ptotw ;  fkomtlie 
peiatingB  in  the  Loavro. 

6170JECT8  AFTEB  ITALIAN  XASmS. 

The  Holy  Fuoily ;  ^fltr  Stqfhad. 

A  Mt  of  llftoett  hnawopet ;  t^Ut  QMrdm,  and  oih«r 

ina8t«ra. 

PKSZK.\,  JopErn,  wjw  born  at  Cracow  in  17G7, 
Riiil  sliidi*<l  [triticipally  in  Warsaw  under  Laiiipi 
and  Sinuj^'lit  vvu  z,  the  latter  of  whom  he  accoin- 

Einiedin  17'.>7  So  Wilna,  atul  in  1800  St.  PetcrslmrK'. 
eTOlDoincil  in  llussia  till  1813,  when  be  returned 
to  Warsaw,  where  two  years  later  he  became  Pro- 
fi'H<?or  of  Painting  at  the  UniverBity.  He  died  at 
Cnicovv  in  1831.  lli«  works  arc  principally  por- 
truitH  a''il  scfiies  from  Polish  luHtory. 

PF/PK,  SiMivx,  an  obscure  painter  of  Valladolid, 
-nho  fljuriBhcd  about  1661. 

PETGR,  £iflil.,  a  German  miniatora  painter, 
bom  at  JSgienidoif  in  Silesia,  in  1799.  He  died  at 
Vienna  in  1><7.^. 

PETKIi,  Wknceslaus,  animal  painter,  was  bom 
ttCarlsliu  l  in  Hi»lnMiiia  in  1742.  Ho  applied  him- 
self Bucce8!iivcly  to  niet^il  working,  chasing,  and 
sculpture  before  settling  to  the  art  whicli  he  at  last 
adopted.  He  became  Professor  at  tbe  Academy  of 
San  Laca  in  Rome,  and  his  best  woik  is  'The 
Terrestrial  Paradise'  A  'Hon  and  Chickens'  by 
him  is  in  tlic  Borghcsc  Galh  ry.  He  died  at  Borne 
in  1829. 

PF.TKItS.  Antos  pe.  See  Db  Peters. 
PK  TICUS,  ISu.N-AVEJiTOBA  ud  Jam.  See  Peetkm. 
PfiXUiiS,  f  EAM8  LOOAS,  was  bom  at  ^lecblin  in 
1606.   He  was  the  son  of  an  obscure  painter,  from 

wlioin  ho  learned  the  eleinonls  of  d<  sign,  but  he 
afterwards  entered  the  school  of  Gerard  Sogers. 
He  did  not,  however,  follow  tho  style  of  that 
roaster,  but  abaixlonod  historical  painting  to  devote 
himself  to  landscnpc».  Ho  was  taken  into  tho 
•enrioe  of  tbe  Aicbduke  Leopold,  in  whose  employ- 
ment he  passed  the  greater  part  of  bis  lib.  He 
died  at  Brussels  in  1654. 

PETF.RS,  Gi'.uniT.  See  I'lKiF.nszF.N. 
PETF.PiS,  MAi'intAs,  flourished  at  Amsterdam 
about  the  year  ICOO,  and,  in  conjunction  with  his 
brother  Nioolaas  Pki  kk-s,  ciigravcil  tho  plates  for 
the  <  Atlas  Major,'  published  by  BUeu,in  that  city, 
from  drawings  by  tne  publisher. 

PETKItS,  th''  R.'vercnd  IMatthew  WiiJ.TVM, 
was  born  in  tiio  IhIo  of  Wi-^ht  in  the  lirst  lialf  of 
the  18tli  century.  His  ]*arontH  very  early  removed 
to  Ireland,  where  his  father  held  a  post  in  the  Cus- 
toms at  Dublin.  The  son  became  pupil  of  Robert 
SVost,  the  master  of  the  school  of  design  there,  and 
in  1759  he  obtained  a  premtum  from  the  Society  of 
Ai  t-<.  He  wiis  hroii^^'ht  up.  Imwcvcr,  for  the  Church, 
and  came  to  hold  the  apjmintments  of  Prebendary 
of  Lincoln  and  chaplain  to  the  Prince  Uogont.  In 
the  purauit  of  art  as  an  amateur  ho  travelled  in  Italy, 
and  when  at  Parma  he  copied  the  *8t.  Jerome, 
and  hia  copy  is  now  in  tha  choich  at  Saffron  Wslden. 
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In  1782  he  also  copied,  for  the  Duka  of  BuUand, 
a  picture  bv  I.o  Brun  in  the  Carmelite  church  at 
Paris.  In  1771  he  was  elected  an  Associate  of  the 
fioyal  Academy,  and  in  1777  a  full  Academician. 
He  inrigned  in  1790,  and  died  in  1814,  at  Brasted 
Place,  in  Kent  He  is  better  known  by  the  prints 
engraved  for  Boydell  and  Macklin  than  by  his 
paintings,  though  some  of  his  pictures  have  al- 
most tho  impasto  of  Sir  Joshua  Reynolds.  His 
•  Resurrection  of  a  Pious  Family^'  the  'Guanii  iti 
Angel,'  *  Gbarubs,'  and  the  '  Spirit  of  a  Child  ; ' 
his  scenes  ftom  tbe  'Merry  Wives  of  Windsor,' 
and  from  'Much  Ado  about  Nothing,'  and  otbwr 
theatrical  subjects,  were  very  popular.  Hp  painted 
many  fancy  snhjocls  and  also  portruitB  with  much 
taste  and  elegance.  He  wa-s  patronized  by  somo 
of  the  nobility  of  his  day,  for  whom  he  painted 
subjects  very  diflwrant  from  his  '  Uesurrection  of  a 
Pious  Family.'  Tliere  are  engravings  of  several 
of  liis  fancv  pieces  and  portraits  by  Bartoloza, 
.Marcuard,  Simon,  Thew,  Dickinson,  and  J.  R 
Smith.  H«  was  levarely  satirised  by  'Peter 
Pindar.'  ^    .  , 

PETERSEN,  Heihwch  Litdwkj,  a  Damsli  en- 
graver, was  bom  at  Altona  in  1806.  In  1824  be 
entered  tlio  Academy  of  Dresden,  and  in  1827  t»D 
atelier  of  Rnssmasstcr.  In  tlie  two  following  yeaiB 
he  engraved  some  landscapes  and  portraits  at 
Heidelberg  for  tlie  Ehrcnhalle,  ami  in  IK'.u  sevor.al 
pUtee  for  the  Bibliograpliical  Institute  at  llild- 
nurghauscn,  and  for  the  Austrian  Lloyd's  Company 
small  hmdsoapea  after  Itothbart  and  David. 
1  n  1 8.38  he  settled  at  Nuremberg,  where  he  executed 
liis  irincipal  plates— tho  'Madonna  della  Sodia,' 
after  Raphael;  '  Tho  Tribute  Money,'  after  Titian; 
•The  Children  in  the  Wood,'  after  Von  ih  r  Kinhde, 
and  'Charles  IX.  on  the  Night  of  SU  Bartholomew.' 
From  1840  to  the  end  of  hia  life  be  etched 
extensively  for  Hefner's  work  on  ooitnmes,  and 
produced  numerous  facsimiles  from  drawings  by 
the  old  masters.  He  became  cnriservator  of  the 
art  collections  at  Nuremberg,  and  died  tliero  in 
1874.  Ho  waa  alao  a  reatorar  of  angravingB  and 
piotuies. 

PETBRSEV,  JOWAWN  Euik  Christian,  marine 
painter,  was  born  at  Copenhagen  in  1839.  Ha 
studied  at  the  Academy  of  his  birtliplaoe,  and  then 
un<ier  Melhyo  and  Dahl.  He  was  engaged  in  the 
war  as  a  Danish  oflicer  in  1864,  and  in  the  following 
year  went  to  Amsrica,  whevo  bo  died  St  Boston 
in  1874. 

PETERSON,  FncnKBic,  enamel  pamter,  was  a 
pupil  of  Boit,  an<l  died  in  London  in  1729. 

PETERZANO,  SimoNK,  (Prbtrrzoho,)  was  a 

native  of  Venice,  and  was  brnu^'lit  up  in  tbe  school 
ofTiti.an.  Ho  flourished  about  the  year  1590.  His 
'Picti,'  in  the  church  of  San  Feiiele,  at  Milan,  is 
signed  with  his  name,  to  which  he  has  added 
Tidani  dixcipxUtu.  In  the  cbarcb  of  San  Bar- 
naba,  nt  Mil  ui,  ho  painted  some  frescoes  from  the 
life  (,f  St.  Paul  There  is  a  fine  '  Assumption,'  in 
tho  Cliiosa  di  Brora,  at  Milan  by  him. 

PETIIER.  Abraham,  the  son  of  William  Pother, 
was  bom  at  Chichester  in  1766.  In  the  early  part 
of  bis  life  he  applied  himself  to  the  atudv  of  musio, 
and  at  the  age  of  nine  years,  is  said  to  have  occa- 
sionally performed  as  organist  in  bis  native  city. 
He  aflerwanls  turned  his  thoughts  to  painting,  m 
which  ho  was  instructed  by  George  Sniitli,  and 
attained  a  considerable  rank  in  tin!  art  as  a  land- 
scape painter,  particularly  by  his  muniilight  elTects, 
whence  ho  baa  obtained  tha  sodngiMt  of  '  ^oon- 
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liglit  Pttlier.'  A  '  ITarvcst  Moon '  by  lilin  nut 
with  special  aJiiiinitioii.  His  maoiilight  picoos 
are  notable  for  their  astronomical  accuracy.  He 
exhibited  at  the  Royal  Academy  in  1784,  his  sub- 
ject being '  Moonlight'  In  1789  he  followed  this 
with '  A  Ship  on  Fire  at  Night,'  and  at  intervals 
with  oth«n,  till  in  1811  he  sent  a  scrnnd  'Rriip- 
tioo  of  Vesuvius.'  Pctlicr  not  only  distinguish -d 
himself  as  painter  and  musician ;  his  phiiosoplii- 
cal  and  mathematical  rcsearchet  wem  of  tome 
value.  He  also  showed  akiU  u  m  medmue,  and 
oonitraeted  various  optieal  histnnnents,  mdi  as 
tcleacopca,  niiRcroscopes,  air-pumpa,  and  electric 
instruments.    Pother  died  April  13tl),  1812. 

PETIIEH.Skbasi  IAN,  tlio  eldcHt  Ron  of  Abraham 
Pether,  waa  born  about  17&0,  and  waa  probably 
instructed  by  his  father,  as  he  painted  similar  sub- 
jects. Uis  picturae  consist  of  mooalights,  con- 
flagrations, and  smiBetB,  and  exhibit  fine  feeling ; 
but  the  narrowness  of  his  circumsfances,  and  the 
largeness  of  his  family,  reduced  him  to  the  necessity 
of  working  for  picture-dealers,  ni.d  beyond  them  it 
does  not  appear  that  he  ever  had  a  patron,  except 
in  one  instance.  That  patron  was  Sir  John  F. 
Iisiceater,  Bart,  wlio  cominiaaionod  him  to  jpaint 
•  A  OaraTan  overtatcen  hf  a  Wbiriwind,'  wliieii  uras 
exhibited  at  the  Royal  Academy  in  1R26,  togetliei 
with  'The  Destruction  of  a  City  by  a  Volcano.' 
His  first  and  almost  his  only  previous  contributions 
had  been  in  1814,  when  his  subjects  were  '  A  View 
from  Chelsea  Bridge,"  and  'The  Burning  of  Drury 
Lbbo  Theatre.'  He  bad  considerable  koowlcdg* 
in  the  meehanfeal  arts,  and,  it  is  said,  was  tin 
first  that  Bupgested  the  idea  and  construction  of 
the  stomach-punip  to  Mr.  Jukes,  the  surgeon 
who  introduced  it  to  tlie  medical  profession.  His 
pictures  are  not  numerous  ;  but  thoy  were  a  source 
of  great  emolument  to  his  friends  the  dealers,  as 
they  oould  be  readily  copied,  and  the  copies  dis- 

f>OMd  of  to  country  gentlemen  ;  whence  it  is  that 
lis  name  so  frequently  .i]i]'earH  in  catalogues.  His 
real  works  have  considerable  merit.  Ho  died  at 
Battersi-a  in  1«44. 

Pl<riU£H,  William,  painter  and  messotint  en- 
graver, was  the  cousin  of  Abraham  Pether,  and 
was  bom  at  Carlisle  in  1731.  He  painted  por- 
traits in  oQ  and  miniature,  and  studied  engraving 
under  Thomas  Frye.  H  o  was  arltnitti^d  into  the 
Royal  Academy  in  1778,  and  exhibited  occasionally 
between  1781  and  17'J}.  He  died  in  London  about 
1795.  He  eqgraved  several  fine  plates  after  Bem- 
brandi  and  other  msatera,  well  m  »  fiw  fiom 
his  own  works.  Among  ofhonii  we  have  the 
following  prints  by  him : 

POBTaAm, 

The  three  brothers  Smith,  TaintoM  of  Ohidiesler;  W, 

J'ethrr  ptnx.  et  fee.    1 76.^. 
Benjamin  Went ;  after  L'limvumj. 
Sunuel  Chantllcr,  1).1>  ;  ■  '>(  r  Chamf  trlin. 
Franqoiiidu  Qiirsndj,  S  nlptor;  <il'trr  C.  le  Snu. 
Carlo  Teiuiarini,  Musician  ;  affrr  )'iillhe. 
Bcmbrandt's  Wife  (the  Jewiiili  ]',ri<l(<; ;  m/tir  JfawlnsWlff 
itabens's  ^ecoud  Wife  ;  after  Rubens. 

SUBJECTS  AFTEB  VABIOUS  MASTIB8. 

The  Rabbi ;  after  Rembrandt. 
An  Officer  hi  Armoar ;  after  the  torn. 
An  old  Mao  with  a  beard:  ttfterthet 
Hm  Lotd  of  the  yioeyaid;  ifflir  As 
A  ViUace  Festival ;  after  Tmm. 

^         "  -  '     "  ■     in  King's 


The  Philasopher ;  after  Jot,  Wt^lt, 
The  Sculutor ;  aftei-  the  same. 
The  Aoademy ;  after  the  same. 

The  Oontineooe  of  the  Chevalier  B^vd}  a/ter  Penny. 
Ihe  flSROit ;  after  the  tamt. 
The  AUhemist ;  after  the  uau. 

PETIT,  GiLKS  EdmS,  ft  French  engraver,  was 
born  in  Paris  in  16%,  and  died  in  17^.  He  was 
a  luipil  of  J.  Chereau,  and  engraved  several  plates 
in  the  style  of  his  instructor,  the  most  esteemed 
being  his  portraits  Among  others,  we  have  tbo 
following  prints  bj  him : 

Francis  I.,  King  of  France ;  after  Titian ;  for  the 

Crozat  Collection. 
Louis  I'hihp,  Kcgent  of  Franco  ;  after  Liotard. 
I>ouis  XV,,  King  of  France  ;  after  C.  van  Loo. 
Chorlea  Edward  Stuart,  the  Prttcndor ;  after  Dupra. 
Pbilibcrt  rapIUon,  Oanou  uf  Dijon. 
Ken6,  Charles  de  lIaupeoii,FraBdeat  of  the  Parliament. 
.  Peter  Bayle,  Anthor  el  the  Hiitorisal  and  ODtisal 

Dictionary. 
Maria  Tlieresa,  Queen  of  ITuugary. 
Arm&nd  Ju!o«,  Prince  of  liohan  ;  "fter  lUiiaud. 
llonri  Charles  de  I'uiu^hiui',  Abbo  of  .St.  Medard. 
Jean  fMd^rio  Philipeauz,  Oooat  of  Maurepas. 
jMohiBa  RiBfolg  lUier,  Dafce  of  Oesftes. 

SUBJECTS. 

The  Diadples  at  Bmmans ;  afttr  J.  AmM. 
The  Visitation ;  tffter  the  lame. 
The  Yirgu  of  the  Bosaiy :  a/Mr  lt«  I 
Sfc  Omaifae  of  Siena;  t^krtkn 


PETIT,  Jkan-  L  ins,  a  Frmch  historical  and 
marine  painter,  was  born  in  Paris  in  1795.  He 

was  a  pupil  of  Maodovaro  and  fisgnault;  Ho  died 

in  1876.    Works : 

Combat  of  Roland  oiid  Rodomont. 
The  Wreck. 

PETIT,  the  Rev.  Jons  Louia,  an  English  amateur 
draughtsman,  born  in  1801.  He  was  oducatcd  at 
Trinity  College,  Cambridge,  whero  be  graduated  io 
1823  as  a  senior  oplimo,  and  afterwards  took  holy 
orders.  Anti'iuariun  pursuits  were  his  delight,  and 
he  drew  the  illustrations  for  his  works  and  papers. 
Ho  was  a  member  of  the  Institute  uf  British  Archi- 
tects, and  of  the  Archieological  Instituto.  He  also 
produced  a  Ihw  good  etchings.  lie  died  at  Lich* 
field  in  1868.    Amongst  his  publications  were: 

'Remarks  on  Church  Architecture,  with  lUustmtions.* 
lH-Jl-5. 

'  Principles  of  Oothic  ^Vrchitectuie  aa  applied  to  Pariah 

Churches."  1S45. 
'The  Abbey  Ohurch  of  Tewheabntr.'  184& 


OoUflie,  amhridfek  hgr  iXaaMf  die 


PETIT,  LfioNCE,  a  French  draughtsman  and 
illastrator,  was  bom  in  1839.  He  was  a  constant 
contributor  to  the  Salons  after  1869,  and  to  tho 
<  Journal  Amusant*  and  'Le  Hondo  Hlostri.'  Ho 

died  in  1B«4. 

PETIT,  LniTis,  a  designer  and  engraver,  was 
bom  in  Paris  in  17G0,  and  was  a  scholar  of  N. 
Ponce,  Ho  was  much  emidoycd  in  designing 
vignettes  and  other  hoolc  illastrations,  which  he 
etched  with  considerable  ability.  He  died  about 
1812.  Aiuunf,'  his  detached  engravings  the  follow^ 
ing  are  most  deserving  of  notice : 

The  laflHl  JssM  sdeep^ftiisfaed  I9  £^(<iM<y  <!/br  (A« 


Anrora ;  after  the  same. 

A  Holy  Fanaily :  after  At  tame. 

St.  BomnaUos;  «/hr.d.«aM**;  eaiA»ibg  Jku^nau. 
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The  ilanring  Xympli"  ;  "/Vrr  J'nn  (/(  c  If'i  rff. 

Anil  sevtrul  |>luU-s  fur  t.igni's  '  History  iif  the  Ijfo  of 
Christ  ajiimig  wliirh  art-  thn  '  Traustigiirntiou,'  a/t:r 
Kiijilitiel ;        ihc'I^<it  Sujipur,'  afur  Leonardo  da 

r,.,ri. 

i'KTlT,  LoDis  Habib,  »  Fnaoh  water-colon  r 
naidttir  nf  BtilMHb  and  miniatarei^  floarished  at 

i'lmtaiiH  !>li  ail  at  the  fiul  nf  the  18th  century.  He 
was  a      il  of  David  ami  De  Moitte.  Wonts: 

The  S;-huol-1xiy  nnd  thsAvli. 
Laudscape  with  MilL 

PETITOT,  Jrah.  the  elder,  enameller  and  miiiiM- 

titro  jKiitifrr,  wfis  hom  at  Qeoeva  in  1607.  He  was 
tho  Hon  of  a  Kciilptor  and  architect,  who  designed 
him  for  a  jeweller,  nnd  hiivini;  friMpifut  occasion  to 
make  u^e  uf  enamel  iu  that  trade,  he  attuiucd  such 
akill  in  colour,  that  he  was  adviaed  to  apply  hira- 
aelf  to  portrait  paintiwp  He  was  patronised  by 
Ghariaa  I.  and  Lioufa  XlV.,  nnd  hfa  extraordinary 
I^Uly  wat  desnrvini^'  i.f  t!i"ir  protection.  In  com- 
pany with  Pierre  Ikudier,  who  ultcrwauls  beciimd 
his  brother-iu-law,  he  vinited  Italy,  wliere  they  both 
reBiiled  some  years.  I'ctitot  painted  the  heads  and 
hands,  and  Bordier  the  liraporieo  and  backgrounds. 
In  tbia  division  of  labour  they  riaited  lingland, 
and  had  the  good  fortane  to  form  the  acquaint- 
ance   <)f    Sir   Tiieodore    Turqiiet    de  Maycriie, 

SliVHician  (o  (he  king,  wlio  iiud,  Iiy  experiment, 
iscovercd  bow  to  gel  snjier-ixcclK-nt  colour  in 
enamel.  Mayemo  introdiiccil  I'etitot  to  King 
Charlea  I.,  who  retained  him  in  his  service,  and 
gave  him  apartmenta  at  Whitehall.  He  painted 
tlic  portraits  of  that  monarch  and  of  his  family, 
Boverai  times.  Ho  copie<l  nevcnd  jiiettireH  uAor  Van 
Dyck,  who  assisted  liiin  with  his  ml  vice.  King 
Charles  often  went  to  see  him  at  work,  as  be  took 
great  pleasure  both  in  painting  and  chemical  experi- 
nienta.  Thedeath  of  his  royal  protector  was  a  misfor- 
tune for  Petitot,  who  did  not  quit  the  exiled  family, 
bat  followed  them  in  their  flight  to  Paris,  where 
lie  wns  looked  upon  as  one  of  llieir  most  fnitliful 
adiierotits.  Charles  Il.,duringh  s  ahodoin  France, 
took  great  notice  of  Petitot,  an  !  introdiu  e  l  iiim  to 
Louis  XIV.,  who  appointed  bim  his  painter  in 
enamel,  and  gtLV9  him  apartments  in  the  Louvre. 
He  painted  th;it  monarch  several  times,  Anne  of 
Austria,  his  mother,  anrl  ^fari.■»  Tlieros.i,  his  queen. 
Being  a  zealous  Prnic^i  ini,  and  (ircading  the  con- 
Be(piences  of  the  rcvoealiou  <if  (he  edict  of  Nantes 
in  lt)85,  I'etitot  bogged  tho  king's  permission  to 
retire  to  Geneva.  Louis,  unwilling  to  part  with  so 
favourite  an  artist,  for  some  time  evaded  the  de- 
mand, and  employed  the  cclcbraled  Bossuet.  bishop 
«f  Mmix,  to  endeavour  to  <  uti\  i  rt  liini.  This  not 
FucL-eciliiig,  I'etitot  was  at  len;_'ili  allnwed  to  leave 
France,  after  a  residence  of  tliirty-six  years,  and  he 
returnwi  to  Switzerland.  Ho  settled  at  Geneva, 
but  tho  crowd  of  admirers  who  came  to  see  him 
WM  so  great,  that  he  was  obliged  to  onit  Geneva 
and  rctiri-  to  \'r  vay,  where  lie  continued  to  exercise 
hiH  art  till  lie  li.-iil  reaclieii  tin;  age  of  84.  lie  died 
in  lfi91. 

Petitot  was  the  first  artist  to  bring  enamel  paint- 
i»ig  to  complete  technical  perfection.  In  the  South 
Kensington  Museum  {Jones  Colleetion)  there  are 
fifty-two  enamel  portraits  which  are  certainly  by 
Petit<jt,  while  some  eight  or  ten  more  are  ascribed 
to  him  witli  more  or  less  jiiHtice.  Among  the 
former  several  are  scarcely  to  be  equalled,  certainly 
not  to  be  excelled,  elsewhere.  Among  them  we 
may  name  six  portraits  of  Louis  XIV.,  and  por- 
traits of  Sully,  La  Valliira^  Vendotoe,  Olympia 


and  Hortense  Mancini,  Rieho'Ieu,  Maznrin,  Mmo. 
de  S<'vigue,  Moliere,  '  La  Grande  Mailemuiselle,' 
Mmo.  de  .Montespan,  the  Duke  of  Orleans,  Arniand 
de  Meilleraye,  Turenne,  and  Minon  de  I'finclos.  In 
the  Apollo  Gallery  of  tiie  Louvre  are  about  sixty 
of  Jean  Petitot's  finest  enamels,  consisting  of  por> 
traitJ)  of  Imiis  XIV.,  of  his  family,  of  ladies  of  the 
Court,  and  of  the  itateMDOD  aiM  military  com- 
manders of  France. 

PETITOT,  Jean  Louis,  the  yooiiger,  the  son  of 
Jean  Petitot  the  eldei^  was  bom  in  or  about  1650. 
He  was  instructed  in  enamelling  by  his  father,  bat 
studied  further  under  Samuel  Cooper.  He  settled 
in  London,  where  he  exercised  his  art  with  con- 
siderable wiccess.  ritid  painted  for  Charles  II.  up 
to  1682,  when  he  removed  to  Paris.  In  lti95  he 
returned  to  London,  where  eventually  he  died.  His 
works  areveijp  inferior  to  tlio^  of  his  father,  though 
they  poaacBB  great  merit  A  few  of  the  boot  are  m 
the  South  Kensington  HnaeuD.  Amooig  others  be 
painted : 

Charles  II. 
Peter  the  Great. 
Que«n  Catherine. 
The  Due  do  lierty. 
The  Doe  d'Anjao. 

PETRAZZI,  AsTOi.Fo,  was  a  native  of  Siena,  and 
flourished  about  the  year  16.%.  He  was  a  scholar 
of  Ventura  Salinibeni  and  Pietro  Rorri,  ami,  .u  cord- 
ing  to  Baldinucci,  painted  some  pictures  for  tho 
puolio  edificea  and  private  collectiono  at  Siena. 
One  of  his  principal  works  ia  the '  Communion  of  St. 
Jerome,'  at  the  Agostiniani  st  Siena,  in  which  he 
exhibits  something  of  the  stylo  of  the  Carracci.  He 
excelled  in  painting  children,  whom  he  iiitro<iuccd 
Very  li;\)ij.ilv  into  )iis  enddemnti<  al  Mii)JcctH.  Such 
arc  his  '  Four  Seasons  '  in  the  Villa  Chigi,  at  Volte, 
which  are  admired  for  the  playfulness  and  ingemnty 
of  tlMfmmpB.  He  died  in  1666. 

PETRI,  HBIHBICH,  was  bom  at  Gottfngen  fn 

18.3$.  At  the  ago  of  seventeen  he  entered  the 
Academy  in  t>u88eI<lorf.  In  1H54  his  first  paid 
work  wuH  a  co[y  of  .i  'Madonna*  after  Deger. 
He  was  for  a  short  time  at  Munich  in  1857,  and  in 
tht  following  year  proceeded  to  Rome,  where  be 
studied  the  mastera  of  the  early  Kenaissance  and 
Overbeck.  After  his  retnra  he,  in  1861-2,  painted 
in  encaustic  in  the  convent  chapel  of  Nonnen- 
werlh,  particularly  a  '  Descent  from  the  Cross,' 
which  attracted  general  attention.  In  18C8  he 
paid  a  second  visit  to  Rome,  in  order  to  naint  an 
altar-piece  for  Lisbon.  In  1870  w^e  fina  him  at 
Diisseldorf  producing  a  '  Virgin  and  St.  Jolm 
weejiing  over  the  Body  of  Christ,'  and  in  1871  bb 
c/i'/  (/'o '/>vr,  ' The  Virgin  as  the  Profi  t  tress  of 
poor  t  hildreii.'  He  died  at  Dussehlorf  in  February 
1872. 

PETRI,  Pietro  oi,  was  bom,  occordiug  to 
Orlandi,  at  Premia,  in  the  Novareae  state,  in  1C71  ; 
Zani,  however,  saj's  be  was  born  in  1663,  and  died 
in  1716.  He  studied  at  Rome,  in  the  school  of 
<"arl<i  Maratti.  Ho  painftil  history,  and  united 
uiih  the  style  of  Maratti  somewhat  of  the  taste  of 
I'ietro  da  Cortnna.  One  of  his  jirineipal  works  at 
Home  is  a  picture  of  the '  Crucifixion,'  in  the  church 
of  8S.  Vinoento  ed  Anastasio:  he  also  painted 
some  frescoes  in  the  tribune  of  San  Clemcnte.  We 
have  a  few  etchings  by  this  artist  from  his  own 
desiLrnfl,  executed  in  the  style  of  s  painter,  smonf 
which  are : 

Iba  AMBapttm  ef  tte  TirglB. 
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Z:ini  distinj^uishes  liim  from  Piinito  Anthnio  iik 
pKTKljOr  I'n  ui,  towlioiii  Bart«c!i  has  uiwi^cil  four 
engravings  in  addition  to  tlic  two  abOT9  named. 
SSaiii  nya  the  latter  waa  born  at  Rome. 
PETRIE,  Gtwomat,  a  landacape  painter,  the  aoo 

of  James  Pctrio,  was  horn  at  Diihliri  in  1789.  Ills 
art-training  waa  griituMl  in  tlio  school  of  tlio  I'libliii 
Society".  He  w:i8  niuch  drvoti-d  to  aiitii|uariai) 
pursuits,  and  furuislied  many  drawings  for  tho 
illuHtration  of  worku  on  Ireland.  In  ISlOhevtaited 
Waloa,  and  in  1813  London,  in  company  with 
Danbjr  and  O'Connor.  In  1816  he  exUbtted  at  the 
Tloyal  Academy.  In  1826  w.is  rlci'tcd  an  as- 
sociate of  tlie  Ilihoriiian  Acadiiny,  liecoining  a 
full  member  in  18"2H,  and  BubNcqiieiitly  pn-siilcnt. 
From  1833  to  1839  he  waH  crUirely  employed  on 
the  Ordnance  Survey  of  Ireland,  and  took  charge 
of  the  topecnuphioal  and  antiquaiimn  branch  of  the 
■work,  tn  IMS  he  visited  Beotland.   In  1847  be 

rvceivcd  thf  Iionnrary  dogrec  of  D.C.L.  from  the 
University  of  Dulilin,  and  in  1849,  a  pension  on  tho 
("ivil  Liht.  lie  ret^igned  tho  presidency  of  tho 
K.U.A.  in  1869,  and  died  at  Dublin  in  18G6.  He 
pnbliahed  much  relating  to  archtuology  ;  his 
magnuM  opiu  is '  On  the  Ek:clesiaatical  Arcliitcc- 
tore  of  Ireland ; '  but  ia  early  life  he  contributed 
iii.iny  ])ai>ers  to  the  'Dublin  Euminer/Mid 

publications. 

PETRIE.  JaMKS,  a  Scotch  portrait  painter  of  the 
18th  century,  bom  at  Aberdeen.  Aoout  1780  he 
•ettled  in  DaUin,  and  obtained  a  good  praetioe 
fbere*  In  the  troubled  times  of  the  Irinli  Rohcllion 
be  waa  a  firm  loyalist,  but  nevcrtlielcss  he  painted 
several  members  of  the  'p.Uriot'  party,  among 
them  Emmet,  Curran,  and  Lord  Edward  Fiti'.geraki. 

I'ETRINI,  Cav.  GicsBPn,  an  Italian  painter, 
born  at  Carono^  in  the  Luganeae,  about  1700.  He 
was  a  pupil  of  Stroxzi,  and  painted  liistorical 
Bubjpcts.    lie  died  about  1780. 

I'KTTER,  Aston,  was  born  at  Vienna  in  April, 
1781.  In  1808  he  visited  Rome,  and  in  1814 
obtained  admission  to  the  Vienna  Academy  with 
Itia  'Meleager  murdered  hf  bb  mother  in  his  wifc'ti 
arms.'  In  1820  he  iMoame  proftesor  to  the  Aca- 
demy, and  in  1828  diTwtor.  He  died  at  Vienna  in 
18.58.    His  principal  historical  pictures  are  : 

Miixiinilian's  mei'titip  with  hut  Bride,  Mary  of  Ikirguutly. 
(//I  iht:  Jiifi  ui.'ifioti  lit  dril:.] 

Mei  taitr  i>f  ihi;Mme  Koyal  Couple,  the  Consort  boldius 
till  ir  litt:<j  mn  Philip  in  bar  arms,  after  the  Battle  cSf 

G I ;  i  1  u  ^' .1 1  e .    ( ISel l  edtre.) 
.Toaiina  of  Am^ori  l>y  her  hustxiodlseoAa. 
Charli  .1  V.'s  v;sit  t«j  Kriuicis  I. 
Rudolf  of  Hap^hnrg  by  Ottokur'.t  OMpiei 

tuh/ects from  I'l/rkrr's  '  RuJolphiat' 

PETTEB,  Fbanz  Xaver,  flower  painter,  was 
bom  at  VlemiAin  1791,  and  died  in  1866.  He  waa 
a  pupil  of  Dreebalerin  the  Aeademy,  and  afterwarda 

became  a  professor  thcra  Tho  BelvoderopoaieaieB 
a  'Vase  of  Flowers'  l)y  him 

PETTIT,  JosEi-H  Vai  l,  a  ].iii.lsra)ic  painter  wlin 
died  at  Balsall  Ileath  near  Hirminghnm  in  18H2. 
He  waa  a  member  of  tho  Society  of  British  Artists, 
•ad  an  exhibitor  at  the  Academj,  Britiah  Inatitu- 
tion,  and  Snflbtk  ISttreet  Bzhibitfonfl  ffom  1846  to 

1880. 

PETTY,  Roheut,  painter,  was  liorn  in  London 
about  1 740.  He  resided  mostly  in  Hamburg,  where 
he  painted  birds,  fruitj^,  and  flowers  in  water-ooloura. 
He  died  in  Holland  in  1789. 

FETZHOLDT,  Ernst  CHRiffruN  Frrdkrik, 
kiidacape  painter,  waa  bom  at  Copenhagen  in 
1800^  and  itodied  fiwn  1826  at  the  Academy  and 


undi-r  Eekcrsberg.  Iln  won  meiluN  in  1827  and 
1828,  and  in  the  following  year  travelled  in  the 
Harz  mountains.  From  1830  to  IH'.ij  he  waa 
occupied  in  a  visit  to  Italy  and  Sicily,  and  went  in 
1836  to  Munich,  and  thence  to  Italy  a  aeoond  time, 
and  to  Greece,  where  lie  died  suddenly  at  Patras  in 
18v>9.  Among  his  best  paintings  are  : 
Sketch  at  Capri. 

Hadrian'H  Villa  at  Tivoli.    {('vpcnhagtH  GalUty.) 
View  from  the  Villa  Panifili. 
View  on  the  Pontine  Marshes. 

PETZL,  JoBBPff,  genre  painter,  was  bom  at 

Munich  in  IPO.'^.  After  studying  under  I,(Ui.L,'er  in 
the  -Munirii  Academy,  lie  placed  hinisrlf  under 
Begas  in  Berlin,  and  .aflerwanl.s  set  iiff  on  a  juniney 
through  Bohemia,  Sa.xony,  Hanover,  Sihleswig, 
and  Sweden.  In  1832-4  he  went  to  Rome,  and,  in 
the  Boite  of  the  King  of  Greece,  to  Conatanluumle. 
He  afterwarda  spent  two  years  at  Venice.  He  died 
at  Munich  in  1871.    His  princijial  pictures  arc  : 

Greek  Cliir  ftain*i.  (7k  pos*es.iioit  of  H.JdMtchf  Uumburg.) 

(Jn'ek  Wi'iiiling. 

Tut  I>iv)!iioi)  of  ati  Inheritance. 

The  runaway  DnnglittT  among  Actors. 

S'ave-dealer  and  Eunuchs  bringing  Female  Slaves  bo* 

fore  the  Pacha.    {Uutenslein,  JStut^ait^ 
The  N<ivire  (rH  /nttvt/ 'y  liiUil). 
Socni-  in  lui  Inn  |.'  ih  -^ji-  'f^htit  hi/  f.iil,r). 
Tvrolesi-  Fugitives  {I •llii-jnipltf  I  /■!/  /.nnmermann). 
Tin-  Iiiviilid  {lithographf  i  /y  lliihe\. 
The  Crack  Shot  {lithixfruplutl  by  Bmjmann). 

PEUTEMAN,  PiETER,  (or  Nicolaas,)  was  born 
at  Rotterdam  in  1650  or  1657.  He  excelled  in 
painting  objects  of  still-life,  such  as  musical  instm- 
monts,  books,  vases,  &c.  Balkema  aftiibuteH  his- 
torical works  also  to  him.  His  death  is  Kuid  to 
have  been  occasioned  by  terror.  One  d.iy  in  ltj92 
Peuteman  fell  asleep  in  the  dissecting  room  of  the 
Botteidam  Hospital,  where  he  was  studying 
anatomy.  He  was  awakened  by  a  movement  a- 
mong  the  bones  and  skeletons  in  the  room,  which 
had  been  sot  in  motion  by  a  KUiIdeii  earlbquake. 
From  tho  fright  thus  cauHed  he  never  recovered. 
Peuteman  engraved  many  of  bis  nwn  work.><. 

PEYNAUD,  Jacqdbs  Fran<,^jIS,  was  bom  at 
La  Fert«  St.  Aobin  in  1771.  He  was  a  pupil  of  the 
Academy  of  Orleans,  and  of  Girodet  and  Aubry, 
and  for  eighteen  years  was  director  of  the  free 
Hcliuul  of  ib'sign  at  St.  .Maid.  HIh  principal  works 
are,  the  '  Martyrdom  of  St,  ('lenient,'  at  CaitcnleB  ; 
'  SoidsinPtel|pitiMy,'  at  Pleustuis  ;  and  a  portrait  of 
MaQportois,  now  at  St.  Malo.  He  died  at  St.  Malo 
in  1829. 

PEYRAXNE,  Pmi.tiTK.  a  French  painter  who 
flourished  at  Tnnloiiso  about  1780.  Ue  was  a 
pu|>il  of  Stiau,  and  of  David,  and  painted  hia* 
torical  and  still  life  pictures.  Works: 

Young  (5irl«  studying  Art. 
Martyrdom  of  .St.  Stephen.  (Mouchr/.) 

I'EYKE,  Antoink  FitANf  ois,  an'  architect,  and 
brother  of  Matliieii  Joseph  I'eyro  ;  he  painted  a  few 
jdcturea.    He  wag  born  in  1739  ;  died  in  182il. 

PKYUON,  Jka.s-  FRAN90IS  Pjkrrk,  a  French  his- 
torical painter  and  wigmver,  waa  bom  at  Aix  in 
1744,  and  died  in  Paris  in  18S0.  He  was  a  scholar 
of  Arnnlfi  and  of  the  elder  Lagreni?e.  His  subjects 
are  from  tho  ancient  poets,  and  from  tireek  and 
Uonian  history,  occasionally  also  from  events  oc- 
ciirrinjj  in  his  own  time,  such  as  the  death  of 
General  Walhubert  at  the  battle  of  Anstcrlitz.  In 
1773  he  obtained  with  his  '  Death  of  Seneca'  the 
Grand  Prii  de  Rome,  and  accordingly  went  to  that 
eity,  where  bo  atodied  from  the  Mtiqne  and  tnm 
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naturo;  paintingalsohisirfotawof 'Cimon  allowing 
himsi  lf  to  bo  taken  Prisoner  in  order  to  see  after 
liifl  Father's  Funeral.'  In  1781  lie  returned  to 
Paris,  and  was  in  1787  admitted  a  member  of  the 
Academy,  with  a  piotare  of  *  Dcntatua,'  now  at 
Fontainebleau.  The  greater  number  of  his  pictures 
were  executed  between  1780  and  1800,  bnt  he  con- 
tinaed  to  exiiibit  till  1812.  He  engraved  several 
subjectji  after  Uaj>hael,  Poussin,  and  after  his  own 
designs.  Ho  was  director  of  the  Gobelins  Manii- 
factoiy  in  1787,  and  executed  many  cartoons  for 
that  eotabliahment.  The  Revolatioa  oauied  him 
much  privation  and  suffering,  whkh  he  hon  with 
exemplary  patience.  Works : 
The  Funeral  of  Miltia4]e8.  (FIsiiB. 

PFANSTILL,  Lunwio,  (Pkakstil,  or  PKAimmi- 
8TIL,)  a  painter  and  engraver  wlio  was  bom  at 
Vienna  at  the  beginning  of  the  17th  century,  and 
died  at  Frankfort  in  1666,  He  painted  portraits 
and  allegories,  and  engraved  a  *  PietA  *  in  menotiikt. 

PFEtFEL,  JoUANN  Ani'Iikas,  a  German  en- 
graver, was  bom  at  Biscliollitigen  in  1674.  He  re- 
aided  at  Vienna,  where  he  proilucod  among  other 
plates  a  portrait  of  the  Emperor  Leopold.  Ho  after- 
wards remov^  to  Augsburg,  where  he  followed 
the  business  of  a  prii^ller.  Hia  works,  as  an 
•ngraver,  were  ohieHy  eonflned  to  arohitoBtnre  and 
ornamental  folia|{e,  which  he  executed  iu  n  neat 
style.  In  conjunction  with  C.  Eiigelbrccht,  he  en- 
graved a  Hct  of  plates  of  jewellery  ornamentfi,  from 
the  designs  of  A.  Morison  ;  atul  executed  part  of 
the  plates  for  the  '  History  of  Arcliitecture,'  pub- 
liahM  at  Vienna  in  1721  by  John  Uenhaid  fimhers. 
8oheQchser*B  Bible  was  one  of  ^k»  worin  hmnd 
from  his  eRtablishment  at  Angsblli;g>  FbllMy  he 
became  Court  engraver  at  Vienna,  where  he  died 
in  1750.  His  son  Johann  Andreas  Pfeffel  tlie 
younger  was  born  at  Augaburg  in  1715,  and  died 
in  1768.  He  also  woKM  npon  the  plates  of 
Scheuclizer's  Bible. 

PFEIFFER,  FaAvgois  JcmKpR,  a  portrait  painter 
and  engraver,  bom  at  Aix-la-Chapelle  in  1741. 
He  practised  for  many  years  at  Amsterdam,  but 
late  in  life  he  eettled  at  Bniaaeb,  where  he  died  in 
1807. 

PFEIFFER.  Fbanqois  JoeiPH,  a  designer,  en- 
graver, and  lithographer,  the  son  of  the  preceding, 
was  bom  at  Liege  in  1778.  For  seTeral  years  he 
wa-s  engaged  as  a  si-ene-paJnter  At  Ameteidam. 
Ho  died  at  Terburg  iu  1835. 

PFEIFFER,  Kabl  Hermann,  an  engraver,  was 
bom  at  Frankfort  in  1769.  He  etodied  at  the 
Boyal  Academy  at  Vienna,  under  the  Profteeer  Ch. 
Brand.  He  worked  with  point  and  burin,  in  the 
English  manner,  and  was  a  very  industrious  artist. 
He  (lied  lit  Vii-nna  in  1829.  lliH  engravings  are 
numerous,  particularly  of  portraits,  which  are 
diiefly  of  German  nobility,  and  persons  of  science 
end  letters,  of  liia  time.  He  alio  engraved  after 
Bomeof  tiie  older  Italian  and  other  paintera,  sucli  as 
Bapliarl,  Cnrreggio,  Fra  Partolomnieo,  Giuliano  da 
Parma,  Saesoferrato,  liubcns,  Lauipi,  C^elenbainz, 
and  Fflger.  Amooig  his  plates  we  may  mention : 

Tliiin  with  the  ChUd  and  St.  John ;  ^fUr  BitfknI. 

TsDliB  aad  Cupid  ;  afltr  Oirrtgyio. 
Rubeas'a  Portrait ;  after  Rubens. 

PFENNINOER,  Eluabbth,  the  niece  of  Hein- 
rioh  Pflnmiiieer,  was  bom  at  Znrioh  in  1772,  and 
died  after  1886.  Bbe  w«  a  miniatora  painter,  and 
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studied  in  Geneva  under  Boileau  and  Bouvior,  and 
in  Paris  under  Renault  and  Augustio.  Her  minia- 
tures are  well-handled. 

PFENNINUER.  Heinbioi,  a  Swiaa  painter  and 
engrave  r,  bom  at  Zurich  in  1749.  He  was  a  scholar 
of  Jan  Balthaaar  Ballineer,  under  whom  he  spent 
five  years,  and  afterwards  went  to  Dre.«iden,  where 
ho  workeil  under  Zingg  and  Graf,  and  by  virtue  of 
his  access  to  the  Electoral  Gallery,  devoteii  hiniself 
to  a  study  of  the  best  masters,  particularly  Van 
Dyck  and  Rembrandt.  On  hia  return  to  Switser* 
land,  he  was  engaged  by  Lavater  to  make  the 
designs  and  .engrave  some  of  the  jdatcs  fur  his  work 
on  Physiognomy.  In  1795  ho  visiteti  I'.iris,  and 
in  1808  Hungary.  He  died  in  HI 5.  Ho  was 
much  employed  as  a  portrait  painter,  and  has 
etched  a  great  number  of  plates  of  portraits  and 
views  in  Switserland.  He  engraved  some  of  the 
porferdts  tor  Vttssli's  'SnpideiMiit  to  Am  Lives  ef 
the  Swiss  Paintsn.*  We  Lave  also  tiie  Mowing 
by  hini  : 

A  set  of  serenty-fivc  Portraits  of  IllustriouA  Permnutges 
of  SwitMriaiid,aocoinpMiicd  with  an  abridged  histoiy 
of  tbeir  lire*  by  Leonard  Heister.  1781. 

Thirty-four  Portraits  of  the  moat  oslciuated  Gemao 
Foeto,  with  their  cbaractera,  by  L.  Heisler.  ITBi. 

A  set  of  six  YiowB  in  Switzerland. 

Ho  signed  his  work  2/./y.;  II.F/./eeit;  JSmtr* 
r/. ;  and  Pfenjec 

PFEMNIMOE  R,  JoBANiOB,  paintar  and  eqnwver, 
was  bora  at  Stlifa,  by  Lake  Zarieh,  in  1766.  He 

kamt  engraving  under  H.  von  Mechel  in  Basle, 
and  painting  in  Rome  (1794-9).  After  this  here- 
turned  to  Zurich  and  occupied  himself  on  iiortrait!^, 
principally  miuiaturea  in  water-colour.  Ue  died 
•tZonebiii  1886k  Amoog  iiis  wofka  sie : 

The  first  Navintor  [(mgmii  tjf  JB«fO> 

l%e  LaooooD  Oronp,  im  tipia. 

The  Diimisaal  of  Hagar ;  the  vmt. 

The  Omdflxjon ;  afUr  MieMaru/do  ;  in  Indi*»  fair. 

PFLUG,  JooANN  BAmsT,  genre  painter,  was 
bora  at  Biberacb  in  1786,  and  studied  at  the  Municli 
Academy  in  1806-9.  After  this  he  became  a 
teacher  of  drawing  in  his  native  town,  and  devoteii 
himself  to  painting  humorous  scenes  from  the 
popular  life  of  Upper  Swabia,  and  also  military 
picturea  and  a  few  portraits.  Ho  died  at  Biberacb 
in  1866.  Ssvsral  of  his  works  arc  at  the  Boaenstein, 
near  Sttttlgixt  Hotioeebls  eaioog  his  pioduetions 
are : 

A  Peasant*'  'Wedding. 
The  Gipsy  Family. 
The  Oftinestcra. 
Tl>o  Vill!if:o  Alehouse. 
Wfisliiiip  ])ay. 

The  liattle  of  Stockarh.  1842. 
tHstributinn  of  McdnU  to  VetSMSft  U4S. 
Austciam  Uuasara.  1844. 
Maieh  Of  the  fiasBiaaa  ben  the  Widdiaa. 

PFORR,  Frakz,  historical  painter,  was  horn  at 
Frankfort-on-the-Maine  in  1788.  He  was  tho  son 
of  the  better  known  Johann  Georg  I'forr.  His 
first  master  was  his  uncle,  Tischhein,  the  in- 
spector of  the  Cassel  GaUeiy.  In  1805  ho  went 
to  the  Academy  of  Vienna,  and  studied  under 
Fiiger,  and  it  was  there  that  he  made  tiie  acquaint- 
ance of  Overbeck.  In  1810  lie  went  to  Rome. 
Cornelius,  too,  entered  into  friemlsliip  with  Over- 
beck  and  Pforr,  and  both  of  ibese  artists,  who 
outlived  Pforr,  apoko  in  high  tenns  of  Irs  talent, 
and  conjbased  themselves  mdebted  to  tlio  taste 
which  Im  ahreys  disfdayed  in  his  worlta.  Pfiur 
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di«d  at  Albano  in  1812.  Ilis  subjects  were  taken 
from  Scripture,  from  tiennan  legends,  or  from 
his  own  fiincy.  The  Stidel  Institute  lias  a  picture 
by  liiiii  entitled  •  Rudolf  .of  Hapsburg  presenting 
JUE  Ilorso  to  an  Ecclfsiastic' 

Pi'OUK,  JOHAXN  Gkokq,  animal  puintor  ami 
etcher,  was  bom  at  Upfen,  near  Eisenncl],  in  1745. 
He  was  workiiys  at  the  mine  at  Riclielsdorf,  when 
the  Henian  mifmater,  Waits,  discovered  bis  talent, 
and  placed  him  in  his  own  porcelain  factory.  In 
1777  ho  entered  the  Academy  at  Cassel,  where  in 
the  following  ytitr  ho  obiaine.l  tlio  first  prize,  and 
in  the  next  year  was  adinittnl  a  member.  In  1781 
he  settled  in  Frankfort  where  he  died  in  1708. 
He  had  a  paaiioiwta  londQeaa  for  horses,  which  led 
him  to  iniot  them  widi  a  anoeeas  hardly  Rur- 
pnflspd.  He  worked  well  in  sepia  and  Indian 
ink,  and  was  a  good  etcher;  but  be  COuld  not 
rendt-r  tlie  hunian  (igiire  with  freedom.  The  Stitdel 
Institut<-  at  Frankfort  posssesses  eight  of  his  pictures. 

PFUONDT,  Geouo,  (or  PfbUnd,)  was  bom  at 
Flachalanden,  in  Bavaita,  in  1608,  and  died  at 
Dnrlaeh  in  1668.  Aoeording  to  Sandrart,  he  en- 
graved ft  considorablo  number  of  architectural  and 
geographical  Hulijecta.  lie  was  an  engineer, 
sculptor,  modeller  in  wax,  and  stfcl  engraver,  and 
aerved  the  Duke  of  Weimar  in  the  liret  of  tliese 
capacities. 

PHEIDIAI^  the  celebrated  aoulptor,  who  waa 
bom  at  Athens  about  500  V.C.,  and  died  aboat  480, 

is  said  by  Pliny  to  have  painted  at  A  then*  ft  picture 
of  Pericles  as  the  Olympian  Jupiter. 

PHELPS,  Richard,  a  portrait  painter  who  prac- 
tised in  England  in  the  first  half  of  the  18tb  cenlurv. 
J.  Faber  engraTcd  afkar  Urn  aportnit  of  BampfieM 
If oore  Carew. 

PHILESIDSi  RioKANK,  a  Qcman  engraTer  on 
wood,  resided,  according  to  Papillon,  at  Strasburg 
in  the  beginning  of  the  16th  century.  He  executed 
a  set  of  twenty-five  cuts  of  the  Life  and  Paaaion  of 
our  Saviour,  published  at  Strasburg,  by  John 
Knoblauch,  in  1508.  He  waa  aho  aoaiyer  of  wood. 
SSani  notwea  him  under  the  namea  Migma»,  JPhi- 
le»iu$,  and  PhiUry,  or  PhiUerv. 

PHILIP  IV.  of  Spain  (1605-1665)  was  an 
amateur  painter.  He  produced  among  other  pic- 
tures a  'St.  James  with  the  Lamb,'  '  JobU.s  wiili  St. 
John,'  and  a  *  Magdalen  in  the  Desert'  PniLir  V. 
(168S-1746))  according  to  Palomino,  was  also  an 
amatanr  araat,  drawing  in  pen  aad  ink  with  akill 
and  facility. 

PHILIPPE,  Jean  B.  C.    See  CnATEi.Am. 

PHILIPPE,  PlETKli,  waa  a  Dutch  engraver,  who 
flooriabed  at  the  Hague  about  the  year  1000.  Wo 
have  by  him  a  few  platea  of  jportraits  and  festivals, 
aaoog  which  are  the  feUowingt 

VOSTRAm. 

eati,  Maoa  of  Naiiaaj  P.  nXffifie. 
IhariBB  da  la  Itaoaoadk^  Sriaoa  da 


of  HoUand;  ifitr 


8D8JICT8. 

llieAaeaoUjof  tlie 

AgnndFartiTsl;  a/to-lfcf 
A  setof  Merry-ni«kingi!;  after  J'anJer  lenne.  1600. 

PHILIPPl,  Ueinbich,  wh.s  born  at  Clevea  in 
1838,  and  studied  in  Dussoldorf,  Munich,^  an<l 
Borne.  He  joined  tiie  German  forces  in  186ti  and 
1870>i  88  a  Landwebr  officer,  and  at  K6niggr&tz 
waa  wounded  in  the  foot.  After  leaving  the  army 
he  devoted  lumaelf  entirely  to  art,  and  produced 


iiistorical,  genre,  and  animal  pictures.  An  early 
death  at  DOaseldorf  in  1874  intermpt«d  his  sucoaaa- 
ful  career.   Among  his  best  componitions  ore: 

Thusnelda  in  tlio  Triumph  of  Ocrmanious. 
Scenen  from  the  PeaMuit  War. 
Scenes  from  the  Life  of  the  BoOMU  aad  Pompeians. 
SuldierK  of  the  Lsadwilv  Mtnniag  bona. 

Choice  Kwes. 

PHILIPPOTEADX,  Hbnw  Emmaxuel  Felix,  a 
French  battle  painter,  was  bom  in  Paris  in  181& 
He  studied  art  under  Leon  Cogniet.  He  painted 
military  si  nm  s  with  great  success,  though  some* 
times  witi)  a  curious  dryness.  Late  in  life  ho  pro- 
duced one  or  two  excel  lent  panomnaa.  Hcdiea  in 
Paris  in  1885.  Works: 

Qhaaton  d'Alkiqaa  at  ^ 


IfoitebeUo. 
The  Death  of  duenna. 
The  Betieat  from  Moaoow. 

Surrender  of  Antwerp. 
Henry  IV.  an«l  Snlly  at  Ivry. 
The  Knglish  Cavalry  at  Balaclava. 
The  Knglihh  squarea  at  Waterloo  r«ociviog  the 

CiiiiaNrien.  {SnOk  Ktiuinglm  Jfuuiim.) 
BatUaof  FoDteiMqr.  (Awti  Aasfaylm  JTtiMina.) 

PlIILirS,  Charles,  an  English  portmit  painter, 
the  Bon  of  Kichard  Philips,  was  born  in  170H.  Hi« 

£ractice  was  among  the  nobility,  and  he  had  a 
use  dieiUUe  at  an  early  age.  He  married  in 
17^,  and  lived  in  Great  Queen  Street,  St  Giles's. 
His  portriiit.s  are  generally  of  a  small  size,  and 
though  well  puiiiud  and  good  likenesses,  do  not 
ehow  him  to  iiavr  been  pussessed  of  any  high  art 
qualities.  This  is  especially  evident  in  his  portrait 
groups.  Several  of  his  portraits  have  been  en- 
graved.  He  died  in  1747.  Works: 

KiuitoPtafc.  Lady  Betty  Oermaine.  1731. 

KnowderBkO.  WiIkou,  Bishop  of  Sodor  and 

llau. 

London.  A'<rtf oiw?  1  Warburton,  Bdlflp  of  Otoe- 

rorlndt  Oalleru.  /    ce«ter.       .    ,    ,     .  -  . 
Tbomtou-l»>        iiatf.  Duke  of  OimnhnriMid  and  Lwd 
Street.  Cathcarl.  J 

«     Tbe  Family  eC  Laid  A.  Handw 
*  ton.   17M.  . 

WobomAUv  J2!** 

borougta.  ITSl. 

PHILIPS,  BiCBABD,  an  Engliab  portrait  painter, 
born  in  1681.  who  eniojed  »  leige  prMtice  in  the 
early  part  of  the  IStfa  centoiy.  He  died  in  174L 

Anudigst  his  works  are: 

Londou.     IrontMnaert'  >  3;^  r  Geffry. 
Hall.  } 

Wobum  Abbey.  Uuknowa  male  Portrait.  173L 

PHILLERY,  Aston,  an  oUI  engraver  on  wood, 
lived  at  Antwerp  about  1530,  and  ims  h  ft  \\  middle- 
sized  print  representing  two  fioldiers  standing 
before  a  woman,  who  is  seated,  holding  a  dog 
upon  her  lap^  It  bears  the  following  inscription 
in  old  Flemish  characters,  Gljtprint  t'Snitocrprn  b> 
mp  ipbtllfrn  tt  SqursniUcr,  prxnted  ai  Antuanp,  bjf 
me  J'htUery,  tJte'jii/ure-ctUter.  There  ie  also  known 
a  •Qenealcgia  iliiietriMmMa  Domna  Aoatria'  by 

him.  ,        .  ., 

PHILLIP,  Jobs,  was  bom  at  Aberdeen  Apnl 
19tb,  1817.  His  parents  were  of  humble  condition, 
but  firom  his  yonngeet  daya  he  showed  a  strong 
inclination  for  art.  lie  was  apprenticed  early  in  lira 
to  a  house  painter,  whore  he  made  hia  first  effl>rt 
in  art  by  trying  to  copy  ft  portrait  of  Wallacn 
from  a  sign-board  which  hung  on  the  opposite  hide 
of  the  atnet  He  is  aaid  to  hate  teoeived  aome 

888 


Digitized  by  Google 


Phillip 


A  BIOGRAPHICAL  DICTIONARY  OF 


PhilUps 


instruction  from  Mr.  Forbes,  a  local  portniit  pnintcr, 
but  in  1634  ho  went  to  fjondon  as  a  stow-away  on 
a  brig  belonping  to  a  friend  of  his  father.  On 
arrivinff  in  London  lie  wus  kept  hard  at  work,  but 
contrived  to  visit  tlio  I'xliiWitioii  of  tho  Uoyal 
Academy  at  SoiniTset  House.  He  attracted  the 
iiutico  of  a  Major  Pryso  Gordon,  who  recommended 
bim  to  Lord  Panmur&  by  whose  generosity  he  was 
placed  as  a  punil  with  T.  M.  Joy.  In  1S37  he 
entered  the  Academy  aa  a  student,  and  in  1839  ho 
exhibited  two  pictures,  'A  Moor'  and  a  portrait 
In  1840  ho  exiiibited  his  lirHt  subject  picture, 
'  TasHO  in  di^guiso,  relating  his  persecutions  to 
his  Sister,'  and  in  the  sune  year  ne  returned  to 
Aberdeen,  where  he  was  prineifMll^  employed  in 
pa{ntinf^  portraits.  In  1846  he  again  sought  Lon- 
doii,  wliero  he  continued  lo  have  his  domicile  till 
his  dciitli.  In  1847  he  exhibited  at  tho  Academy 
'A  I'resbyteria?!  ('jifechising,'  and  at  the  Britihli 
Institution  *  Courtslii]) '  and  'The  Grandfather.' 
In  1848  be  exhibitc.l  a  'Scotch  Fair';  in  1849, 
'Drawing  for  the  Militia':  in  1850, ' Baptism  in 
Seodand/  and  in  1851,  *8ootoh  Wadiing,*  *The 
Spao  Wife,'  and  '  A  Sunboani.'  In  this  year  he 
went  to  Spain  and  lived  for  a  time  at  Seville, 
where  lie  iiiiide  immerous  sketehes,  and  began 
several  pictures,  one  of  whii  li,  'Tlic  Simnitih  Gipaj* 
Mother,'  was  purchased  by  the  Queen  on  tho 
recommwidatioii  of  Sir  £.  Landseer.  He  also 
painted  for  Her  Majesty  'The  Letter- Writer  of 
Seville.'  In  1856-57,  in  company  with  his  friend 
liiciiard  Aimdrll,  he  made  a  lour  through  Spain, 
and  in  1857  sent  lionio  to  tlie  Academy  'Charity' 
and 'The  Prison  Window';  and  in  the  same  year 
he  was  Elected  an  Associate  of  the  Royal  Academy. 
In  the  year  1858  he  painted  *8pa'iisii  Contrabau- 
dlstas'  for  the  Queen,  a  portrait  of  the  Prince 
Consort  for  tho  city  of  Abenlcen,  '  El  Cortojo,'  and 
•Youth  in  Seville.'  In  1859  he  became  a  full 
Academician,  and  exiiihitod  '  Huff,'  and  a  portrait 
of  A,  L.  l^uc,  A.  in  1860  was  exhibited  his 
pietora  of  'The  Marriage  of  the  Princess  Royal,' 
ordered  by  tho  Q  icon,  and  '  Prayer,'  his  diploma 
picture ;  and  in  the  autumn  of  the  same  year  ho 
was  again  in  Spain.  In  1861  lie  exhibited  'Gossips 
at  a  Well':  in  1862  'Doubtful  Fortune,'  or  'The 
Fortunc-Teller.'  '  A  Spanish  Volunteer,'  '  Water 
Drinken,'  and  'Dolores.'  In  1863  was  exhibited 
hh  *  Honee  of  Ooromons,'  painted  for  the  Speaker, 

Mr.  Dcnison,  afterwards  Viscount  Osainglon,  repre- 
senting a  debate  on  the  Frcucli  Treaty,  18ti0;  and 
'  A^ua  Bendita.'  In  1864  appeared  *  La  Gloria — a 
Spanish  Wake,'  and  a  i)ortrait  of  the  Earl  of 
Dalhousie;  and  iti  1*105  'The  E.irly  Career  of 
Murillo,  1634.'  In  1866  be  produced  a  portrait  of 
Dttoean  McNeill,  of  Colonsay,  Lord  jostiee  of 
Scotland,  and  'A  Chat  round  the  Brasiero.'  In  the 
spring  of  this  yc.ir  he  went  t()  Home,  for  the  winter, 
but  ill  health  hroiiglit  him  back  to  London,  where 
be  was  attacked  by  paralysis,  and  died  Febru.iry  27, 
1887.  Phillip  mamed  a  sister  of  Mr.  Hieliiird  Dmld. 
A  lane  ooUection  of  his  works  was  exhibited  at  the 
Lonaon  Intamational  Exhibition  in  1873.  Besides 
thoM  alraady  mantioned  we  nay  name : 

The  Brig  Mmij.  1834. 

Portrait  of  hiinwlf  at  the  tige  of  twwitT4hrB«i  1840. 
Bkotsh  nortiait  «l  Sir  J.  E.  Millai%  Bl.»  B.A.  Utt. 
{T.  Oakam  Barlaw,  E$q.,  R.A .) 


Hicliard  Ans<lcll,  R.A.  185<t. 
s  l!,mgh.  A.H.S.A.  1850. 
The  Ki-il  Kye.  1858. 
H  U  H.  TPiK  Priuceas  Baaitaiea.  Uad 
Tbi!  Toilet.  IhOO. 
A  Spanish  Wdow.    1 881 . 
Ln  IJomba,  or  tbo  AVine-Drinkert 
The  Orapo-Sc-ller.    Sovillo.  18tt 
liA  Loteria  Nacioual.  1862. 
liraakfMin  the  Highlaiuls.  I8(3r>. 

A  laiM  mtrober  of  his  unfinished  piotoiM  wera  aold 
after  nil  death ;  among  them: 
Spaotsh  Boys  pUyinf  at  BaltJI^itiDf.  {jScMiik 

A'ational  OalUrjf.) 

PHILLIPS,  CiiARLRB,  a  mezzotint  engraver,  was 
bom  iu  1737.  Ho  studied  in  London,  and  was  in 
1765  emplovod  by  Hoydell.   The  latest  date  known 

on  his  worlcs  is  1770.  He  worked  also  in  tin-  ili.t 
manner.  We  have,  among  others,  tho  following 
prints  by  him : 

Turtrait  of  the  Daagbter  of  N.  Hone,  UA. 

A  Boy  holding  a  Pigeon ;  ajter  Mo/a. 

A  Woman  plucking  a  Fowl ;  afttr  RembixmdL 

Till!  I'hiloBopher ;  after  the  same. 

The  Holy  Family ;  after  I'armiijiano. 

Venus  and  Cupid  ;  afttr  Satviati. 

Iflaao  bknong  Jacob ;  afttr  i^aagaoUtto. 

PHILLIPS,  OiLES  Firman,  an  English  landscape 
painter,  burn  in  1780.  His  practice  was  confined 
to  river  scenes,  and,  livinp  at  (i nrnwicli,  these 
were  chiefly  furnished  by  the  Tiiames.  He  ex- 
hibited at  the  Academy  from  1836  to  1858,  and 
published  '  Principles  of  Effect  and  Colour '  (1838X 
and  *Pr8Ctie«1  Treatise  on  Drawing'  (1h3'J).  He 
dir.I  M  ireh  31,  1867. 

PHILLIPS,  llKXUY  W^VNnu.\M,  an  Knglisli  por- 
trait painter,  born  in  18'20.  He  received  his  art 
instruction  from  his  father,  T.  Phillips,  R.A.,  and 
exhibited  at  tho  Academy  from  1839  to  1868. 
Though  his  works  were  chiefly  portraits  and  he 
had  large  circle  of  dtters,  he  painted  a  few 
Rorijitura!  snhjects.  For  several  years  he  was 
secretary  to  the  Artists'  Benevolent  Institution.  He 
died  December  5,  1868.  Amongst  his  works  ara: 
Laodan.    Gam'ck  Uub.   Cbarle*  Keaa  aa  Loois  XI. 

"      C^^i'SSt^l Stopbea«».  ISM. 

PHILLIPS,  S.,  an  English  engraver,  practising 
in  London  at  the  clofloof  uelSthoenttuy.  Amoi^it 

his  plates  are  : 

The  Birth  of  Shakespeare ;  aiter  WnUM. 

The  Oiiardian  Angel ;  after  Maria  Coshvj}/. 

PHILLIPS,  TuoMAS,  a  well-known  portrait 
painter,  was  born  at  Dudley,  in  Warwickshire,  in 
1770.  He  was  placed  with  Eginton,  the  glasa 
painter,  at  Birmingham,  and  came  to  London  in 
1790  with  a  letter  ofintrodaction  to  Benjamin  West, 
who  emplojred  him  on  the  windows  in  St.  Goorf^e's 
Chapel  at  Windsor.  In  IT'J'i  he  coiuinem  ed  as 
exliihitor,  with  a  '  View  of  Windsor  Castle  ' ;  and  in 
the  two  following  years  he  czhibit^l  the  '  Death  of 
Talbot,  Earl  of  Shrewsbury,  at  tlie  battle  of  Cas- 
•illon,*  '  Ruth  and  Naomi,'  '  Elijah  restoring  the 
Widow's  Son,'  'Cupid  disarmed  by  Enplirosyne,' 
and  ottier  subject  pictures.  S  ton  afterwards  ho 
di'vnteil  himself  cliieHy  to  portrait  painting.  Not- 
withstanding that  he  had  to  cotn)^K.-te  with  lloppner, 
Owen,  Jaokion,  Lawrence,  and  Becchey,  he  kept 
steadily  promaaing  in  public  favour,  and  seemed 
to  be  the  Mueoted  painter  ibr  mmi  «f  genius  and 
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talent.  In  1804  he  was  elected  an  Associate  of  tlic 
Academy.  In  1806  he  pain  tod  tho  Prince  of 
Walev,  Lord  Egremont,  the  Marqnie  of  Stafford, 
:iud  the  Staffonl  Family.  In  1808  he  became  an 
iJ.A.,  and  in  1^24  siici ci  ilcil  IIlmitv  Fiisi'li  In  tlie 
profesHonjliip  of  jiaiiitiiig,  wliicli  otiioe  lie  \\vUl  (ill 
1832.  On  his  appointment  to  tlio  proA»>«i)rH!iip  lie 
made  a  tour  in  Italy,  in  the  company  of  Hilton,  in 
order  to  enable  him  to  discharge  the  duties  of  the 
office  more  efficiently.  He  dehvered  ten  '  Lectures 
on  the  llistory  and  Principles  of  Painting,'  which 
he  afterwards  publislu'd  in  nic  Mtliiino  (in  183^!). 
Theee  lectures  are  clear  and  siiniiic  in  their  style, 
■ad  inatniotive  in  substanco  and  arrangement, 
espootaUy  in  thoae  parts  where  he  givea  an  exposi- 
tion of  hia  viewB  <n  the  principles  of  art.  He  died 
in  Loiulon,  April  20,  1846.  In  1802  he  painter!  by 
stealth,  but  with  the  connivance  of  Josephine,  a 
portrait  of  Napuli.on  which  is  now  at  Petworth  ; 
It  has  been  engraved.  Phillips  wrote  many  of  the 
articles  on  the  fine  arts  in  Rews  Cyclop.xnlia,  and 
in  otlier  publioatioM.  He  wan  on*  ot  the  great  pro- 
motere  of  the  Artlats*  General  Bene^otent  Irnnta- 
tion.  His  Diploma pictiu I- at  Burlington  House isa 
*  Venus  and  Adonis.'  The  following  portraits  were 
painted  neariy  in  tlia  onkr  i&  wlmhiva  give  them. 
Lard  Thnrlow. 

Uniliain  Blake  {tnaraved  SckbuouUii. 
Lend  B^mu  (twice), 
Omnit  Platoff^ 

Lord  Brougham. 
Sir  Joseph  Ilauka. 

Joshua  Brookes,  the  oelefacatfld  Isetoiar  on  aaufBiy. 
Major  Dcuhaai,  the  Afkksa  tiaveller. 

Ix>nl  Stowell. 
Sir  K.  Parry. 
Sir  J.  Brunell. 

David  Wilkio.  (JVm  im  A$  yaUmd  Oatttiv.) 

Sir  F.  Burdetk 
Lord  Lyndhunlk 
Dr.  Arnold. 
The  Dake  of  Sussex. 

Sr  Kicholaa  Tiudal,  Chief  Juhtico  of  the  Commou 

Plfa-s. 

Dr.  S!iti!t!i  wnrth.  Hish  ip  f>f  (.'liichester. 

Sir  W.iltrr  S  Mtt.  TlioiiKis  .MiM)r«'.  Thomas  OsoqiMl, 

Suuthey,  and  Colcriii^,/or  Mr,  Jlitrrajf. 
Dr.  Bncklaud. 
FrofesHor  Sciljfvrick. 
Daviea  (iiibrrt. 
Jkln.  Soiiii.Tvillt;. 
Mr.  H:i!lain,  the  hist^riiiu, 
i'raiici.H  llaily,  the  ustruuomcr. 
Michai'l  Fariuliiy. 
Sir  Humphrey  Davy. 
Himself. 

PHlLOCBARES^abrother  of  tlieorator  i1-:scliine8, 
was  one  of  the  last  of  tiie  Greek  painters  previous 
to  tlie  decline  of  the  art  in  tho  Hrd  ci'Titun-  n.c. 
Another  painter  of  the  same  name  is  mentioned  hy 
Plinv  as  tho  author,  about  50  BJ3,,  of  a^QlattCOn 
and  his  Son,'  for  tlie  comitia. 

PHILOXENES,  a  native  of  Eretria,  was  a  diH- 
ciple  of  Nicooiaohns,  and  adopted  tho  expeditious 
style  of  his  inetractor.  According  to  Pliny,  he 
pninted  for  CaMsnnder  a  picture  representing  tlie 
'Defeat  of  Darius  by  Alexatider,'  wfiicli  was  coii- 
8'dere<l  one  of  his  most  important  works. 

FUIiYLUS,  an  ancient  Greek  painter  of  some 
repute,  is  mentioned  by  Pliny  as  a  contemporary 
of  Aglaophon  the  younger,  Cephiaodotna^  and 
Evetior.    He  flourished  about  420  n.c. 

PI.\CENZ.\,BAit  i  n[.iNini  \.  TIiIh  nunr'  found  on 
some  wall-paintings,  executed  in  tho  i-lth  century, 


i  n  the  Baptistery  at  Parma.  The  town  of  Piacemn 
also  pos8CR«4cs  some  worica attributed  to  theaame man. 

pi  AO  A  LI,  Francesco,  a  native  of  SnragossL 
who  flourished  in  the  17th  century,  and  is  placed 
hy  Palomino  among  the  g.HMl  Valenciiui  painters. 

PIAGGIA.  Teuamo,  (or  Eua.smo  ua  Zoagli.)  was 
a  niitivo  of  Zoagli,  in  tho  Genoese  state,  and  flour- 
ished about  the  year  1547.  Ue  was  a  diacipie  of 
Lodovico  Brea.  In  conjunetfon  with  Antonio 
Semini,  he  painted  several  works  for  the  churches 
at  Genoa,  of  which  one  of  tlio  best  was  a  '  Martyr- 
dom of  St.  Andrew.' 

PIANE,  Giovanni  Maria  i>ali,k,  a  painter  called 
Molinarctto,  was  bom  at  Genoa  in  IGCO.  Ho 
studied  at  Home  under  O.  B.  QauUi*  and  painted 
historical  pictnraa  and  portraiti.  He  lidtoa  Phrma 
and  Piacenza,  and  Cnarles  fiombon  of  Naples 
appointed  liiiii  court  jiaintor.    He  died  in  1745. 

ri.\N(  >];(  >,  II.    See  MuicEi.i.i,  Bartolommko. 

PIASTHINI,  Giovanni  Domenkto,  was  an  his- 
torical painter  of  Pistoia,  and  flourished  at  the 
beginning  of  the  18th  century.  Ue  was  s  pupil  of 
Loti.  He  painted  several  frescoes  in  the  porah  of 
the  Madonna  delln  Uinilt^,  nt  Pistoia,  and  tlso 
worked  in  S.  Maria  in  Via  Lata,  at  Home. 

PIA'm,  FltANi :k.s<  o,  is  said  by  Fuessli,  in  his 
Supplement,  to  have  hecn  bom  at  Teglio,  in  the 
Valteline,  in  1650.  Be  does  not  acquaint  us  by 
whom  he  was  instrueted,  but  informs  us  that  he 
painted  a  great  number  of  aitar-piecee  and  pictures 
for  the  churches  and  f,Mllcrirs  of  the  neiglibiuirhooil, 
and  liiglily  coininciidH  a  pictiue  of  'Cleopatra,'  by 
him,  in  the  por<Hi'.sHioii  of  u  nnhlo  tnoSlj  St  Oelebio. 
Zani  says  he  was  living  iu  IGUO. 

PlA'iTOLI,  GartANO,  a  Florentine  painter,  was 
bora  in  1703.  He  was  a  pupil  of  Riviere,  a  French 
painter,  and  jjainted  portraits  ami  mythological 
HcencH.  He  died  about  1770.  His  wife  AWfA  WSS 
uIho  a  portrait  painter,  and  died  in  I7H8. 

PI.\ZZA,  ALBKm  iNO,  commordy  called  ToO  ACNi, 
was  living  at  Lodi  in  the  16th  cetitu^,  and  died 
tiiere  in  1529.  He  was  the  £kther  of  CaOato  Piasaa, 
commonly  called  Colisto  da  Lodi,  and  had  a  brother 
called  Mautino  Piazza,  witli  whose  co-operation 
he  painted  all  his  pictures.  Tln'ir  firMt  authentic 
altar-piece  is  in  the  Borinzaglii  Chapel,  in  the 
cliurcli  of  the  Incoronati,  at  l^i.  It  ia  in  two 
stages,  and  represents  the  '  Virgin  and  Child, 
between  Saint  Anthony  and  the  patron ' ;  and  the 
'  Cnicihxion,  between  SS.  Roch,  Sebaslian,  James, 
and  John  Baptist ' ;  the  prcdella  contains  the  twelve 
apostles.  The  two  brothers  likewise  are  the  authors 
of  the  fresco  decorations  in  the  same  chapel. 
Martino  is  said  to  have  died  in  1027.  The  following 
are  also  their  works  : 

CaHtiglione     S.  M.  Jh'  )  Virgin  an<l  Child  betwoen  SS 

d'Adds.        eoronata,  f     Koch  and  Johu  Bapti^t 
Lodi.  S.  AifHtM.   St.  Augustine  iu  Ulory,  aud 

other  BubjectH. 

In  the  National  Gallery  there  is  an  example  of 
M  irtiiio  Piazza,  a  '  St.  John  the  Baptist  in  the 
Wilderness,'  which  ia  aigned  with  tne  painter's 

monogram. 

FlAZZ.-\,  Cavaliere  Anhuka,  was  the  nephew  of 
Cosimo  Pia/za,  by  whum  he  was  instnicled  in  the 
art,  and  he  accompanied  his  uncle  to  Koine,  where 
he  had  the  advantage  of  studying  after  the  ^reat 
masters.  He  passed  some  years  in  the  serTioe  of 
the  Duke  of  Lorraine,  and  on  bis  retom  to  Venice 

J tainted  a  large  picture  of  the  '  Marriage  at  Cana,* 
or  tho  church  of  Santa  Maria,  whii  ii,  -n  cording 
to  Lauzi,  is  his  moat  celebrated  work.   He  died  at 
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Venice  in  1670.  There  is  &  piotiue  hj  him  dated 

1649. 

PIAZZA,  Bkiivardino,  a  jiniiUfr  of  T.odi,  and 
father  of  Albertiiio  and  Martiiiu  I'iiizza.  No  work 
of  Lis  is  known  to  eziit. 

PIAZZA,  Causto,  edled  Calisto  da  Looi,  was 
the  son  of  Albertino  Piaxsa,  and  a  pupil  of 
Romanino.  IIo  prnrtinedhis  profession  at  Brescia, 
and  paintings  by  liim  are  known  that  were  oxocuted 
between  1521  and  165r>.  In  15j'j.  ;if;i  r  !us  fi-ln  r's 
death,  he  went  to  Lodi,  where  lie  joined  in  jjartner- 
ntiip  with  bis  brotiiers,  and  with  their  united  aid 
finished  the  altar-piece  in  the  cathedral  of  Lodi, 
npresentin^  the  'Massacre  of  the  Innocents,'  and 
otncr  subjects,  left  incomplete  by  Alhertin'i"s  ■iiMtli. 
He  also  wor,<t'd  in  the  ctiiirchos  at  Hn-iu),  Eriiano, 
Edolo,  and  Cr<Tnii,  all  of  wliidi  [Missi  s-t  altnr-ijioccR 
by  biai.  In  1&44  be  went  to  Milan,  and  decorated 
fne  monastery  of  San  ICawlsio  with  a  sei^Ds  of 
fStesooes  diowtog  great  fcmvt  sod  freedom.  Idanjir 
of  the  ohnrehes  and  pnvate  coBeotioiM  in  Brsseia 
possess  oxaniplea  by  this  nuMter.  The  IbUowiDg 
also  remain : 

Mum.  MsnriMeef  OuialaQslilsek 

•       flMM,  larf  IMbIs. 

«f  at.  John  the 


PIAZZA,  Maiitino.    See  Piazza,  Albertino. 

PLVZZA,  Paolo  Piazza,  called  Padre  CosiMo, 
was  bom  at  Castel  Franco,  in  the  Venetian  terri- 
toiy,  in  1667,  or,  according  to  Zani,  in  1547.  He 
was  a  scholar  «ff  the  younger  Palma,  although  he 
did  not  imitate  the  style  of  that  master,  but  formed 
a  manner  of  his  own.  He  had  aciiuired  consider- 
able reputation  ns  a  painter  of  history,  when  ho 
became  a  Capuchin  friar,  and  took  the  nauto  of 
I'  ll  Ire  Cosimo.  He  oontintied,  however,  to  exercise 
Ids  talents  aa  a  painter,  end  in  the  ponttfioate  of 
Fiaiil^  V.  Tiritsd  Rome,  where  he  ezeeoted  seversl 
ooneidecable  works  for  the  churches  and  public 
edifices,  particularly  a  picture  of  the  '  Deposition 
Jirom  the  Cross.'  in  the  Capitol,  and  the  '  History  of 
Antony  and  Clenpntra,"  in  a  saloon  of  the  Palazzo 
Borghese.  lie  w  i :  i . : ted  to  the  eourt  of  Gennany 
by  Kodolph  II.,  by  wliom  he  wit  empl<Mred  fur 
some  years,  and  on  Ui  MbOII  tO  VflBMO  Was 
patromzed  by  the  Dogo  Antooio  FtioU.  He  died 

at  Venice  in  1621. 

PIAZZETTA,  Giovanni  Battksta,  was  born  at 
Venice  in  1682.  Ho  was  the  son  of  u  sculptor  in 
wood,  by  whom  he  was  taught  iho  rudiments  of 
design,  and  then  Studied  under  O.  B.  Molinari.  On 
visitmg  Bologna  he  was  lO  etmok  with  the  extra- 
ordinary effect  of  the  works  of  Guercino,  that  he 
adopted  him  as  his  model.  He  became  first  director 
of  the  Academy  of  Venice  in  1760,  and  wjis  enrolled 
an  honorary  member  of  the  Clementina  Academy 
of  Bologna.  He  died  at  Venice  in  1754.  One  of 
Ilia  best  pictures  is  the  '  Decollution  of  St.  John,'  in 
the  church  dedicated  to  that  saint,  at  Padua.  His 
pieliiri-s  p  irtake  of  the  fluttercil  manner  of  his  con- 
temporary, Ticpolo.  He  is  best  known  in  England 
by  his  chalk  drawings  of  hcmln,  which  arc  not  held 
in  great  estimation.  He  was  suooessfol,  however, 
in  csricature.  He  ms^  be  reckoned  among  the 
last  of  the  Venetian  painters  of  any  note.  I'itteri 
and  others  have  engraved  after  him,  and  lO'-ution 
is  made  by  Nagi'-r  nf  two  etehin^^s  l>y  hiiii>i-lf. 
PlCARb,  AlkxanI'Iib  Nokl,  a  French  painter, 
in  Paris  in  im.  He  chiefly  paintml  hmd- 
■capee.  He  died  io  1869. 
S86 


PICART,  Brrmabd,  an  eiwraver,  and  the  son  of 

Etienne  Picart,  was  bom  in  Paris  in  1673.  Ho  was 
instructed  in  desi^Mi  and  engraving  by  his  father, 
but  obtained  fiirilicr  help  from  Le  firun  and 
Jouvenet.  At  tlie  age  of  sixteen  he  gained  honoori 
at  the  Academy  of  Paris.  Ue  distinguisbed  him- 
self both  aa  designer  and  engraver,  and  ezeeoted 
a  vast  number  of  plates.  He  used  both  the  poinfe 
and  tho  burin  ;  but  in  his  larijer  plates  the  exe- 
cution was  not  equal  to  the  drawing,  and  his  later 
productions  were  inferior  to  his  earlier  ones.  His 
worlu  chiefly  consist  of  plates  fcir  hooks,  and  other 
ornamental  engraTinga.  In  171U  lie  left  Paris,  and 
settled  at  Amsterdam,  where  he  was  greatly  em* 
ployed  by  the  booksellers,  and  died  there  in  1733, 
He  enj^'raved  a  set  of  suventy-eight  plates  in 
i;iiit  uiuii  of  tho  different  styles  of  the  old  engravers, 
whiuli  were  published  after  bia  death,  in  1738,  in 
one  volume,  entitled  'Lea  Inpostnrea  InnooeotlN.* 
The  fbllowiog  an  his  moat  eateenied  woilDi: 

rORTRAITS. 

Charles  I. ;  after  Van  Ihjck.  1721. 
Charles  II.;  'afttr  Kiitl/'er.  1721. 
Jumes  II. ;  after  I^r^/illiirre,  1724. 
AVilliam  HI.  ,  aftir  i  'ln  der  Wigf, 

George  I. ;  after  KitflUr. 

E<lwar<l  Hj-<ie,  Earl  nf  Clarendon  ;  after  Zoud.  1T9M. 
Williuin,  I/inl  Uuwm'II  ;  a  fter  Knelltr.  1724. 
Frederick,  Duke  of  Schomlwrg  ;  afttr  the  mmt.  1724. 
Gilbert  Burnet,  Biahop  of  Saliirimryi  a//eri/«<uUy.  1724 
Eugene  X^siifoi%  Mm  of  Ssvoy;  fifUrVrnmSAiifm, 
1722. 

Don  Luin.  Prince  of  the  Aeturias. 
Jan  do  Wit,  Umml  Pen-iionary  of  Holland.  1727. 
Frantjois  ricrri',  Canliiial  do  Foix.    17 K5. 
Philip,  Duko  of  Orli  aiis,  NiipportcJ  by  Mint  rva  aud 
Apollo;  nJ'ttvA.  (Vyyv/.  l"(J<j. 

Etienne  Picart,  the  Uomao,  Jinsraver  to  the  Kiug. 
 ...        ^,„,„.  A«Sirt^.ejiis>i»C  IKM. 


tmnan  mom  an  owh  Dmom 

HwHiacdsrofthelDnocenta.  The  tot  fanprssrtens  are 
bsloce  tiis  cnwu  was  placed  apon  tho  head  of  Based. 
A  set  of  (wsira  Prints  oallad  ike  F 
Truth,  the  Beseandi  of  FUlessphy  f  a ! 

of  Descartes. 
The  Triumph  of  Painting. 
The  Death  of  Ntobe's  Cl  ildn  n. 
Tlic  Feast  of  the  Gotls  and  tiic  Cfesar*. 
A  ttct  of  I'riuto  for  the  Aunals  of  the  Dotoh  BsnoliliB. 
The  Fruutispii'i  i  H  to  '  Cer^inouiea  IteligieOSSs/ 11  Vsls. 

1723 — 1713  ;  »n<l  to  varion.«i  other  worka. 

M  lUF.rTS  AKJKK  VAUIOOS  MAHTER''. 

Time  iiis<-iivc'riug  Truth  ;  nfter  the  picture  b/j  /'aau«»,in 

tho  I/juvn;. 
An  .AJlegory  on  hnnkoii  T.ifo  ;  njur  the  s^mt. 
Arta  lia  ;  after  the  nr 

Two  Mus«^"<.  CalliniM  .-iml  T(.'q)sii.htirc;  nfter  L^Switr. 
Abrnliam  (lismi-ssinf;  Hnj,'iir;  after  Lt  Brun, 
The  Discovery  of  Culintu'it  shame;  after  An%.  Carraeei. 
Neptune  calmiug  the  Sea;  after  An,  Coypet. 

PICAKT,  Chablbs,  an  English  engraver  and 
draughtsman,  born  about  17w.  He  practised  in 
London,  and  died  about  1887,  Ajpecimena  of  his 

work  will  be  found  in : 
Dibdiu'g  •  Decameron.' 

'  Deacription  of  tho  Ancieat  UarUss  io  the  Bcitiih 

Museum.' 
Lodge's '  Portraits.' 

He  also  engraved  several  dramatic  portndta  after 

(."lint  and  Wivoll. 

PICAKT,  Ktiknnk,  called  '  I-e  Honiain,"  was  bom 
in  Paris  in  1632.  After  a  long  sojourn  in  Home 
he  was  employed,  with  several  oUter  artists,  to 
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PATNTERS  AND  ENGRAVERS. 


engrave  the  pictures  in  the  King  of  Frjince'H  col- 
lection. His  plates  are  BOtnotinics  execuled  with 
the  burin  only,  in  tha  atyld  of  FoiUy ;  but  lie  also 
engraved  a  few  in  which  the  point  is  predominant. 
Ho  died  at  Amalerdam  in  lv21.  Ilis  prints  are 
extremely  numerous;  the  followiog  are  the  most 
dawirring  of  notloe ; 


Jem  lteB^TlHiia«idr.€Mtodde  Beta.  1652. 
Bui  eC  Chriinil  VMheMUni ;  i^tir  JTmwhL 
JbfaUniadcdenwPW^  afltrChtnitnt. 
Meohe  Obowfe  de  Bbhiiw,  Btibop  of  Beaavik. 
Ohode  de  Brion,  Ptrerident  of  the  ParliameDt. 
t  LoiMl,  Doctor  of  the  Sorbotuoe. 

'   de  Bnchwhnnart,  Uerq[iiiM  de 


BUBJWTTS  Arm  TABiom  MMnwu. 

The  Erc<!  Homo,  with  three  Aiigrls  ;  after  Att0UlL 
The  Birth  of  the  Virpiu  ;  ffttr  (iuido. 
The  Mwriatje  of  St.  Cuthariin'  ;  aflcr  Olirtfgttt 
Triumph  of  Virtue  ;  afti  r  the  .<am4. 
Triumph  of  Vice  ;  u/icr  thr  ximt. 
8t  Cecilia;  after DuDumchi no. 
A  Concert  of  Music ;  after  the  Mine. 
The  luf&nt  Jems  aleepiiig,  with  the  Virgin  holding  np 
her  finger  to  BI.JebB;eeUed  •SileMto';  ^^^^m. 

t'lirrarci. 
The  Holy  Family  ;  afttr  Palma, 
The  Vaiimg  uf  .SS.  Teter  and  P*ul;  aJUr  Lanfrmn. 
The  I'lft^e  among  the  FhilirtilMe;  nfUr  N,  Pwudn, 
Christ  curing  the  Kliud ;  afttr  tk§  WHM 
The  Adoration  of  the  ShepbenU;  ^ktHu  same. 
The  Hutyrdom  of  SS.  QerraiB  end  Plratais ;  after  It 

8t.  Paul  burning  the  Boohs  of  the  Spbesiaiis ;  afttr  tkt 


The Martndom ef  St. Andrew :  afttrUBnm, 
She  BiMdni  ef  «t.  Stephen ;  after  the  tame. 
neAdflnflonef  the  Magi  ;</li«rGwrtou. 

St  AafboBTof  Fidaa  BdniBf  thelnfint  Jeaas;4|/lsr 

Van  Dyrlc. 

PICAUT,  Jkan,  was  a  French  engraver,  who 
le^ed  in  Paris  about  the  yeiir  1640.  IIo  i«  sup- 
poeed  to  have  been  a  pupil  of  Crispin  von  de  Pass, 
M  he  engraved  from  the  deaigns  of  that  master, 

and  imitated  his  style,  though  not  very  biicccss- 
fully.  He  appears  to  have  been  priiiciimlly  om- 
plovf'd  in  (ngravini,'  ornaiiieiits  f"r  bouks,  and  a 
few  portraits.  WV  have  by  him  a  portrait  of 
Edward,  princo  of  Portqgal,  a  h:df-l«  iiKth,  witli 
embleou  s  that  of  £raunu,  a  whole-lingth,  forming 
(he  Crmwirieoe  to  ta  edition  of  part  of  his  works, 

EibKabed  m  Paris  in  1689 ;  and  several  other  platee 
r  books,  &c. 

PICART,  Jean  Michel,  was  a  FIcmiHh  piiiiiter, 
l>oni  about  1600.  He  painted  flowera  and  land- 
scapes, bnt  his  chief  employment  was  selling 
pictures.  He  established  himself  in  Paris,  where 
ne  employed  many  j  oung  artists  to  make  copies 
V  Iiich  ho  hold  as  origiimls.    lie  died  in  1682. 

PICWULT.  riHiiUK,  u  French  engraver,  was  bom 
at  Blois  in  1680.  It  in  {trobaMe  that  he  was  a  jmpil 
of  Qeraid  Audran,  as  ho  copied,  on  a  small  bculo, 
the  cetdnreted  '  Battles  of  Alexander,'  from  the 
plates  engraved  by  that  artist,  after  Le  Brun.  Uo 
also  engraved  some  portraits,  and  the  *  Visitation 
of  the  Virgin  to  St.  Elisabeth,'  after  Carlo  Maratti. 
He  died  young  in  1711.  He  usually  signed  his 
plates      Piraull,  Uitsejisis,  sculp. 

PICCIII,  Giorgio,  a  painter  of  Castcl-Duraute, 
who  flourished  about  1669.  He  sojourned  for  a 
time  in  Rome,  whera  ha  was  employed  in  the 
Vatican.  He  wodesd  in  the  nnnner  of  Mrocciou 


PICCHI.WTI.  GrnVANM  DovKNiro,  an  Italian 
designer  and  eiii.1  a  t  i  ,  \\  born  at  Florence  about 
1670.  He  wuH  taught  the  rudiments  of  drawing 
by  6.  B.  Foggini,  a  sculptor,  and  applied  Inmseff 
to  engraving,  both  with  the  point  and  the  burin. 
In  conjunction  with  Ix>renzini,  Mogalli,  and  other 
artists,  he  executed  several  plates  from  the  pictures 
in  the  Qalleiy  of  Florence.  We  havOi  among 
otheis^  the  Iblwwing  prints  by  him ; 

FOVTB&lTBi 

Sehastiano  del  Piombo ;  eMtr  TUUm. 
Cardinal  BentovogUo ;  afitt  Vem  Sj/ek, 
I>ope  Leo  X.  with  the  Ounfisab  BomI  and  Oinlio  ds^ 
Media;  e^Sa^fllmd. 

BOBnon  Aim  tabiods  vastbml 

The  Madonna  della  Scggiola ;  'ift<  r  liaphael. 

Tho  Virgin  and  Infant  Jesuit,  with  St.  John;  after  Jnm, 

Camtrci. 
Tho  Tribute  Money  ;  after  Titian. 
The  Vir(,nu  and  Cliild;  after  the  samr. 
Abraham  scudiug  away  Hiigar ;  after  I'ictro  da  Curtona 

PICCINI,  GlACtiMo,  an  engraver,  was  horn  at 
Venice  in  1617,  but  it  is  not  known  by  what  nifiHter 
be  was  instructed.  Zani  Mays  he  was  still  working 
in  1669;  but  the  latest  dau  on  his  prints  is  1665. 
Wo  have  several  plates  by  him,  assented  in  a  stil^ 
disagreeable  style ;  among  them  a  set  of  thirty 
portraits  of  ihc  principal  painters  of  the  Venetian 
school  for  the  account  of  their  Lives  published  by 
Ridoia  in  1648.  We  have  also  the  following  prints 
by  him :  • 

The  Fortnit  of  Alcsaaadfo  AiBSSa. 

Diog«aea,  witli  his  Lantern ;  e^fUr  F.  HM. 

The  Holy  FamUy ;  afttr  At  mmtt. 

Judith,  with  the  Hflad  of  Heiefamss  at  h»  feet }  afier 

Titian. 

The  Holy  FjunQy;  |II«mmm. 

PICCINI,  GuauELMo,  was  the  brother  of  Giacomo 
Piccini,  and  among  other  prints  etched  a  plate  after 

a  '  I'ieta,'  by  Hiil>cns.  He  had  a  daughter,  IsABKU.A 
Pic-ciM,  who  was  a  nun,  und  mgiuved  a  sot  of 
portraita  of  the  illustrious  pcrson  iges  of  Italy,  fior 
tho  '  Conchilia  Celeste '  of  G.  B.  F  ibri. 

PICCININO,  NICCOL6,  an  obscure  Milanese 
painter,  who  was  at  work  at  Milan  about  1600. 

riCCIONI,  Matteo,  an  Italian  painter  and  en- 
graver, was  born  at  Ancona  iirobariiy  in  or  about 
1615.  Of  his  works  as  a  paintrr  little  is  known; 
but  he  was  made  a  member  of  the  Academy  "f  St. 
Luke  in  1666.  We  have  a  few  spirited  etchings  by 
him,  two  of  which  era  dated  1641.  The  following 
are  among  them ; 

St.  I.uk-  paiiitint,'  the  Virgin  ;  after  Itaj>k<ul.   

TiiL'  A.liirutKni  uf  tin-  iShrphrnls  ;  ^Ut  tfmih  YtnUKttt 
The  Ibily  l  iiaiily;  afti.r  the  tamt. 

The  Virgin  audthelBlaat  Jesw^wUli  fit  John;  etjUf 

A.  Vamaud. 

1 00  the  Nile ;  aff<r  tht  »me. 


PICCOLA.  NiccotA  La,  a  native  of  Gntona.  in 
Caliiliria.  Ho  was  born  in  1730,  and  woAea  in 
Hume,  where  ho  painted  some  decorative  pictures 
in  the  Vatican,  which  have  sinco  been  copied  in 
mosaic.  Some  of  his  woik  is  also  to  be  aesn  «t 
Velletri. 

nCENARDI,  Carlo,  Two  artists  of  this  name 
painted  in  Cremona fcorly  in  the  17lh  century.  One 
was  a  pupil  of  Lodovico  Carrncci,  and  painted 

church  I'iituroH  ;u.>l  Ifnlesque  liisturics.  These 
were  imitated  by  tho  other  i'icenardi,  who,  however, 

IdisdyoonB.  ^ 
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PICULER,  JoHANN,  gcm-cttttor,  vaintar  viden- 

prjiver,  was  born  at  Naplea  fn  1754.   He  was  ■ 

pupil  of  liis  father,  Anion  Pii-lilcr,  and  flie  painter 
Curvi.  In  1761  lie  piiinU(l  several  pictures  for 
the  Franciscans  and  Aii|;iiKtinian»,  and  mnde  ex- 
peiimonts  in  encaustic  and  moaaic.  In  1763  he 
joined  hie  &therin  Borne,  after  which  he  visited 
Kngland,  returning  to  Rome  in  1776.  Most  of  his 
time  was  given  to  gem-cutting,  in  which  ho  rose  to 
hik  Ii  excellence,  that  many  of  his  intaglios  were 
sohi  as  antiijues.  It  18  saiil  that  even  Wink  Iniaiin 
was  deceived  by  them.    He  died  in  Uonie  in  1791. 

PlCflL£R,  JuBAKN  Peteo,  mezzotint  engraver, 
was  bom  at  Boteen  in  1765,  and  stadied  at  Vienna 
iitp]  r  I'lnfi'ssor  .Iiikohc.  He  worked  for  the  Prince 
of  Anhalt  D.  ss  iu  in  Dresilen,  and  died  at  Vienna 
in  1806.    Aiiiuiig  his  best  plates  are: 

Fortnil  of  tho  Ejiui  of  Poland;  a/kv  Itauri. 

nwnuitOiri;  afUrJMUo. 

Ytnvu ;  after  Titian. 

Omphale ;  after  DomenieKm, 

Tnmtan  and  Andromeda. 

Magdalene  and  St.  John  ;  after  Btttcmt. 

Keiubruudt's  portrait  of  bimHelf. 

PICKAEUT,  PiETKB,  who  was  proliahly  a 
native  of  Holland,  has  left  a  let  of  coarse  etchings, 
pabliabed  in  Holland,  and  repreiienting  the  flight 
of  James  IL  from  England.  They  are  probably 
from  his  own  designs,  as  he  a<ld8  tlie  word  frrif  to 
his  name.  Neitlier  tlie  time  of  bis  birth  or  death 
are  recorded,  bat  be  most  appanntly  have  been 
living  in  1688. 

PICKEX,  A.VDRBW,  en  English  lithograplior, 
bora  in  1815.  He  was  a  jyuyu  of  Louis  Uaghe, 
and  had  much  employment  in  illustrating  books  of 
travel.  Thmugh  ill-health  he  made  two  sojourns 
in  Madeira,  and  published  a  fine  work,  '  Madeira 
Illustrated.'  In  18.85  he  exhibited  at  the  Academy 
a  'Tomb  in  Narbonne  Catliedral.*  He  dietl  in 
London,  omid  much  promise,  in  1845. 

PICKERING,  HKNBY.an  English  portrait  painter 
in  the  early  part  of  the  18th  century.  Ho  was  a 
follower  of  Kneller,  and  painted  portnite  '*  io  char 
racter." 

PICKERSQILL,  Henry  Hau.,  an  English  sub- 
jcNct  and  portrait  painter,  the  eldeat  eon  of  H.  W. 
nckersgill,  RA.   His  studies  were  completed  in 

tlie  Netherlands  and  Italy,  and  ho  first  exhibited  at 
tlio  Aeadcmy  in  18.34.  About  1844  he  spent  two 
years  in  Kussia,  w  hicli  ftirtiishcd  liini  with  subjects 
for  some  pictures.  On  his  return  he  practise<l  as  a 
portrait  painter  in  the  midland  counties.  He  died 
m  1861.  Hispicture  *  The  Right  of  Sanctuary '  is 
in  the  South  Kensington  Huseiuii.  Other  wonts : 

TIk'  Tmubedoilie. 

H..1)  Water, 
t'hiirity. 

FislxTinon  of  Habatsky,  ou  tho  Neva. 
Ki  rry  on  the  Nova, 
aiut  INycho. 

FiiHiii)^'  i:f  Muses. 
Kouieo  aud  Juliet. 

PICKEHSGII.L,  HFvnv  Wruam,  an  English 
portrait  and  siibji'ct  paii\ter,  horn  in  Loiidon  in 
1782.  He  was  originally  intended  for  a  silk  manu- 
facturer. Preferring  art,  ho  became  a  pupil  of  George 
Amald,  A.It.A^and  in  1805  entered  the  schools  of  the 
Academy.  Here  he  first  exhibited  in  the  following 
yi-ar,  and  was  clecte<l  an  AsHOciate  in  1822,  and  a 
full  member  in  182().  His  practice  became  very 
lorge,  and  most  of  the  emiiieiif  J)e^^ll•l^  i<i'  llic  day 
sat  to  him.    Up  to  1872,  when  he  retired  from  ' 
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work,  he  exhibited  no  leoa  than  d63  piotares  et  the 
Academy.   These  were  chiefly  portraits,  with  the 

exception  of  a  few  landscapes  and  fancy  sid>jcct«. 
He  died  at  Barnes  April  21,  1875.  Amongst  bis 
works  are  I 

Bowoad.  Lady  playing  Guitar. 

London.     ITat.  Mkry.   Portrait  of  K.  Vernon.  1846b 
„  h  A  Syrian  Maid.  1»37. 

„  „  Thw  Xun. 

I,    NtUimtal  P&rtrmt  Portraits     of  Wordsworth, 
OtlUrg,  Jen-my  ItcDthnm,  Uannnh 

More.  W.  (iixlwin,  *Moiik' 
Lewis,  (3.  StrnheuSOOf  Swl 
Sir  T.  Talfoiml 

*  S^'SeS?  J        Chaneellor  T»uio. 

M   Aijwil  ItuUtmlhii,   Profmaor  Fandsy. 
a  M  1^-  Brande. 

Lsi^sat.  portrait  uf  sscood  Maiqiiis  of 

Bath. 

Windsor  Castle.  Foftnit  of  Lord  Hill. 

PIOOLET,  OoBViui, «  pointer  of  portraits  and 

conversations,  flourished  at  Rotterdam  from  about 

1670  to  1G90.  His  repiitati<m  rests  rather  on  the 
cireumstanco  of  his  having  been  the  first  instructor 
of  Adrian  van  der  VVerf  than  on  any  particular 
work  that  can  be  with  certainty  ascribed  tohimselC 
PICX)T,  FR&19901S  Edouabd,  a  French  historical 
painter,  bom  in  Paris  in  1786.  He  studied  under 
Vincent,  and  in  1811  obtained  the  second 'Prix  de 
Homo'  for  liis  'Lycurgus.'  In  181.^  he  obtained 
the  sitof  award  by  his  'Death  of  Jacob.'  As  ho 
colli. i  iiui  ho  sent  to  Uome,  he  was  awarded  a  prize 
of  300U  francs.  Many  commissions  for  decorative 
works  were  entmsted  to  biro :  the  chief  of  these 
were  for  the  Louvre,  for  Versailles,  and  for  the 
churches  of  St.  Vincent  de  Paul  (in  conjunction  with 
Flaiulriii)  .m  l  St  Clotilde.  He  w.as  elected  to 
the  institute  in  1866.  Ue  died  in  Paris  in  1868. 
Amongst  his  works  ure : 

Amiens.  3fuieum.   Cepbahis  and  Procris.  1884. 

llruiwels.         Mu*eum.   .^.ueaa  and  Veniw.  1615. 
Orenoble.        MustHin.   The  Plague  at  Fknsnoe.  16861 
Paris.  Ijourre.  Ore«tea  and  Bledn.  1866, 

„    OtmidU  Fran<;aitt.   Portrait  of  Talma. 

K      jr,  ti.de  Lurttte.   Curonatiou  of  the  Vir^n. 

w  &iMpu».  Death  of  Sanphita.  1819. 

Vctsidnes.  aegeefdAkim. 

PICOT,  ViiTou  Mauie,  a  French  engraver,  was 
horn  at  Abbeville  in  1744,  and  studied  in  I'aria. 
He  came  to  London  in  tho  year  1766  with  Wynne 
Kyland,  and  about  1770  ho  was  living  with  Kavenet, 
whoso  only  daughter,  Angelica,  bo  married.  In 
1766  lie  was  elected  a  mentber  of  the  Incorporated 
Society  of  Artists.  He  engraved  several  plates  after 
Serres,  Barr  ilet,  LoiitlnTlHuirg,  and  others,  some  of 
which  were  for  the  eollection  of  Boydell.  He  re- 
turned to  France  in  171)0,  and  died  about  1805.  We 
have,  among  others,  the  following  prints  by  him: 

The  Four  Evangelists  ;  after  Ruhens. 

Diana  and  her  Nvmpha ;  afUr'tke  tame. 

The  Nurse  and  Chila ;  after  Sekedone, 

A  yonag  Man  holding  a  Flute ;  after  B.  Luti. 

ApoUo  nolding  a  Branch  of  Laorel ;  »fUr  S.  Cantmid. 

A  Laiid»«-Hp  aud  Figuren ;  after  ZmeareUu 

Two  Sea-pieces  ;  afttr  I),  ^erru. 

Two  Landacapes,  Muming  and  Btesief  ;  if/lfT  BtmUt. 

Several  other  subjicta ;  afUr  At  mwUs 

PICOU,  Robert,  (or  PiQD0T,)a  French  engraver, 
was,  aooonliog  to  MaroUes,  a  native  of  Tours,  and 
floutisbed  titoat  the  year  1630.  He  enjoyed  the 
title  of  Peintre  du  Jif>i :  be  visited  Italy,  and  re- 
mained Ron^e  time  at  Home.  Dumesnil  descriltes 
si  vc^ii  r.iro  prints  by  him,  of  which  the  List, 
executed  from  a  picture  by  Jaeupo  Baasauu,  is  the 
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bMt;  the  others  are  evidently  from  hla  own  de- 
signa.   They  are  executed  partly  with  tho  point, 
partly  witli  tlie  bnrin.    We  have  iiiso  Bpvcral  frontis- 
pieces and  other  book  ornanieuts  by  him,  from  bis 
designs.    The  following  MB  UM  tiflea  of  the 
,  pUtM  above  alluded  to : 
Love adeep:  It,  riemufe. 
Two  Oupidii  eareaaiiig;  R.  Pieim.Jk.  Mmm. 
Two  Infanta ;  S.  Pieou.fi.  Ramm. 
Thtm  Infantg ;  R.  Pia>H.  ft. 
n«  utile  Wrustlera  ;  R.  Vicon.fte^ 
Two  oouplea  of  Infantii ;  R.  P.  Jfr. 
Jeaai  Ohrict  delirerod  to  Uis  Kncmie§.   On  the  umrpii 
to  the  left  {ascribed  Jacobut  de  pvto  Basutn  pinxit,  /' 
Picou  tculpsit ;  and  on  the  right,  Ciartrti  formit  (  '<  mi 
Frwuttgn,  In  a  Moood  imptewiom,  Oi€trtm  Svnaii 

FIOQO]^,  CnARLRH,  a  Plemiah  painter,  horn  at 
Dnrne  in  1799.  Ue  painted  portraits,  etill-life, 
•oa  historical  pictures.  He  died  at  BrusselH  iti  1669. 

PIOQDET,  J.  In  Dubrayof  s  drawing-book  there 
is  •  print  by  this  artist,  repnssntiog '  Jonoy  Pallas, 
and  Venus,'  half-length  fifjures,  executed  with  the 
graver.    It  is  inscribed  Joan  Ficquel  ft. 

PICXIUKT,  TnriM  AS,  n  Fn  nch  piintWOftiW  17th 
centunr,  quoted  by  Marolles. 

supposed  to  be  tho  brollicr 
of  Thomas  PloquoC,  was  a  scholar  of  Simon  Vouet, 
at  Paria^  and  floariahad  aboat  164(^  as  appears  by 

that  date  OD  OM  of  liis  prints.  Dinnesnil  (IeHK..TibfS 
tlirec  prints  by  him  ;  the  lirst  two  after  Chaprun, 
cti  liu.l  witli  the  point  in  a  Htylo  analogous  to  tint 
u£  Michel  Dorigny,  the  other  from  liis  own  design, 
alao  with  tha  pobt,  in  *  vany  Ught  and  apiritaa 
uatuier. 


Ihe  young  Virgin  ascending  the  stops  of  the  ,  , 
a  eompontiou  of  many  fignras,  win  a  gkay  of  aagels 
and  (dienibim  abore ;  Ckaffprv*  jmra.  it  vinxU  ;  H. 
Piequot  jueidit  Cum  rnuiletfio  Rtgis.  1640.  In  a 
meomd  impreesioD,  Coypil^  «x.  aMc  gritiUgt,  was  snb- 
stftwied. 

His  Tirgin  giviug  the  tiwiSt  l«  ths  blant  Issiu; 
Josepht  Hiaabeth,  nnd  the  bfant  St  John  an  intro- 
dnssd.  Although  this  priat  beais  tha  uaaM  of  Qmri' 
iMm,aad  oat  of  H.£ioniol,]>BniMBU  is  of 
tiirtitiifaythelaMsr. 

A  lick  Ihig  atteadsd  fay  oSwn ;  one  aeto  as  a . 
two  10001  to  prayt  another  is  bringing  a  potion^ 
four  fcofs  SIS  dsMiaf  to  the  somd  of  a  tIoIIb.  la. 
the  niacijpasiaiii  UBMof  IVeneh  vsKse^flMnlisiiigflii 
thalicntalUBflaopaBsiUssof  BMUi.  E,fieputii 
0  fieU.  F.£  D.  dartra  taoM  awte 
Rof/. 

I'ICQUOT,  Thomas,  an  rnt^ravor  of  goldsmiths' 
work,  designs  for  emliroidery,  damascening,  and 
other  ornaments,  flourished,  according  to  Zani, 
from  162S  to  1646.  Dmnoanil  conjectures  that  he 
was  a  scholar  of  Marin  lo  Bourgeois,  pninter  and 
valet  de  chambre  to  Henry  IV.  and  Louis  XIII., 
and  descrilH^B  fourti.-i'ii  prints  by  him,  tho  first  of 
which  is  a  portrait  of  the  afurenaid  Marin  ie  Bour- 
geois ;  tho  others  OODaiat  of  arabesque  designs  for 

Soltisinitha'  and  anDoarera*  woric,  book  and  other 
aootatioiM.  Tb«  portrait  is  etched  in  the  mamier 
of  a  painter,  and  is  tho  b'>st  piece;  thn  cirtKiments 
are  etched  with  an  extreiutly  (leliLate  [luint,  and 
appear  in  white  on  a  dark  ground. 

PIUDING,  Henry  J.,  an  English  subject  nainter, 
bom  in  1797.  Ho  wos  tho  sou  of  a  Corni-sh  lotterv- 
affiica  keeper,  and  atadiaduodarA^io.  .His  worn 
appeared  at  the  Academy  from  18S4  onwards,  and 
also  nt  tho  Si,ciely  of  British  Artists,  uf  which  latter 
body  lie  \v;is  elected  a  nu-inltcr  in  IW.S.  He  fre- 
quently clioHe  liuiiu  rous  subjects,  and  Bonjo  of  his 
pictures  enjoyod  considerable  popoJarilj.  He  died 
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at  Qieenwich  in  1864.  His  beat-known  wocfcs 

are : 

Tim  Gaining  Room  at] 
Thi!  I'air  Pi  iiitctit. 
Negro  iu  tlic  .Stacks. 

Greenwich  rfiiNionLrs  rtfighting  the  battle  of  the  Kilo. 
(tFoburn  Abbry.) 

The  two  last-named  were  engraved  by  himaellL 
PIDOEON,  H.  Clab^  painter  in  wateiHioloim, 

was  bom  in  1807.  Originslly  intended  for  the 
Church,  he  at  first  directnl  liis  attention  to  litera- 
ture, but  siil«e'piCTitly  adopted  art  iis  n  imif.-ssion. 
lie  was  for  a  tiiiin  I'rufeHvor  of  tht.-  School  ^if  Draw* 
iiiL,'  at  the  LiM^rj  ii  il  Iii-t  'nte  ;  and  was  at  tho  time 
uf  his  death  one  of  tho  oldest  membeca  of  tha 
Institnte  of  Pdntera  in  Wa(er<9oloan.  He  was 
elected  an  Associate  in  1846,  and  a  fbll  member  in 
181)1.  Ho  was  also  President  of  the  Sketching 
Club.  Piilj^oun  was  a  constant  exhibitor  nt  tlie 
IntHitute,  and  was  alHo  successful  as  u  draughtsman 
on  wuimI.    He  diL-d  in  1880. 

PIEMANS,  an  obscura  Patch  artiat  of  the  17th 
century.  Ho  painted  aomawhait  in  tha  manner  of 
Velvet  Breughel,  and  ibcmed  onepapt^  bis  naphaw, 

Jan  de  Baan. 

I'lEMONT,  NicoLAAs,  called  Opoano,  was  bom 
at  Amsterdam  in  1659.  He  at  first  passed  some 
timo  under  Marten  24asgniolian,  an  obscure  artist^ 
but  lie  afterwaida  became  %  aohohir  <tf  ^ioolaas 
Molenaer.  He  visited  Italy,  where  he  paned  seven. 

teen  yo  irs,  an<l  iinprovcyl  his  talents  for  luridscupe 
|i:iiiitin;j:,  by  desigtiiiij^  from  nature  in  that  country. 
Frijiii  Homo  ho  returned  to  Holland,  where  he 
painted  pictures  from  bis  Italian  sketches  and 
gained  •  great  repntation.  His  landscapes  bear  a 
atroBg  ifaemManco  to  the  works  of  Jan  liuth.  He 
died  st  VoUenhove  in  1709.  The  sobriquet  Opgong' 
(up-going)  was  bostowcd  tipon  him  in  ronserpienco 
of  his  marriage  with  the  laiullady  of  the  (iuild. 

PIENE,  A.  DE,  a  French  engraver,  jirodiiced, 
among  other  plates,  a  portrait  of  the  'Duchess  of 
Savoy,'  after  Sacchetti,  for  a  book  published  in  1672. 

PI£N£MAN,  Jan  Willrm,  a  Dutch  historical, 

{wrtrait,  and  landscape  painter,  bom  at  Abcoude 
n  1779.  He  was  a  pii]>il  of  the  Amsterdam 
Academy,  and  subsequently  tuuglit  drawing  in  the 
military  school  at  Delft.  The  appointments  of 
Director  of  the  Hague  Mosenm  and  of  the  Amster- 
dam Academy  were  afterwarda  conferred  upon 
him.  He  died  at  Amsterdam  in  185.S.  The  follow- 
ing pictures  by  him  are  in  tho  Kijks  Museum, 
Amsterdam : 

An  Anadian  Tjindsnapa. 
Tte  Init  ef  Jesni 

H  ti  ..  »  asAgrippina. 

Andrica  Snot-k. 

Albcrtuii  Rcniardtu  Roothaan  and  Louis 

Jlogcr. 

Battle  of  Waterloo.  (Signed  J.  W.  PUntmam,  AJ).  1834.) 

PIBlfElf  AV,Kk»la8,  a  Dntoh  hiatorical  painter, 

the  son  and  pupil  of  J.  \V.  Piencmun,  was  born  at 
Amersfoort  in  1809.  He  died  at  Amsterdam  in  1860. 
Amongst  his  chief  works  are: 

The  Death  of  Admiral  De  Bovtsr. 

William  I.  of  Oraafewomulea  bf  JaBxe^Bl. 

The  Condemnation  of  BarnoTdm. 

rortrnit  of  J.  W.  rieueman.    (Assrlm  PniHut,) 

J.  S.  dc  Ryk  in  prcM-nce  of  BsfnossanSi 

The  Dejitli  of  Archinifdea. 

Portrait  of  WUliam  IU. 

Portiaitef  O.  J.Fodor.  {Ibitr  Mutam,  Jmsterdnt.) 

PIEI'ENHAGEN,  Aooobt,  landscape  painter, 
was  bom  at  Soldin,  bi  Fftuais,  in  1792.   He  wsa 
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originaUj  a  batton-makflr,  but  raiaed  hinuelf,  by 
DO  other  anistance  tban  tbe  dOigent  itndy  of 
nature,  to  a  diutin^iiished  rank  in  art.  lie  died  at 
Prague  in  18G8.    Tlirue  of  bis  beat  pictures  are : 

Winter  Landscaix;. 

Landfoapo  in  a  Storm. 

Bheteb  M  Votn^  floanafy* 

PIERA,  P.,  a  Dutch  painfcr,  and  a  native  of 
Ainaterdani.    lie  jKiititci  lauiirtcapea  and  portraits, 

nii'l  luul  (wo  s  :nH  v.  ho  followed  in  tbeir  fiitber'a 
utcjps.    lie  diud  in  1784. 

PIERCE,  Edward,  was  an  English  artist,  who 
flooiiahed  in  tiie  reigna  of  Cbarlea  I.  and  IL  He 
vaa  eminent  a*  a  paintor  both  of  falatoiy  and  of 
landscapcH,  and  alao  excelled  in  architectnral  and 
perspective  views.  For  some  time  he  was  an 
assistant  to  Van  Dyi  k,  a:id  after  the  Restoration 
ho  wan  cmphiyed  to  repair  tlie  altar-piecea  and 
ceilings  in  London  churches,  damaged  by  the 
Potitana.  He  dtad  aooa  afterwards,  and  was 
buried  at  Stanfenl.  Few  of  Pierce's  works  now 
retnnin,  the  far  greater  part  heint;  ilcstroyed  in  the 
firo  of  London  in  1666.  Lord  Orford  attrihiitcs  to 
him  a  set  of  friezes,  in  eight  plat^-s,  etched  in  1640. 
Bis  son  John  is  said  to  have  attaiaed  some  eminence. 
Anoilierson,  Edward,  became  a  snoceaalalacalptor. 

PIEKI,  Antonio  di,  called  Lo  Toffo,  was  a 
native  of  Vicenza.  He  worked  about  1738,  and 
painted  landscajitH  and  frcsi  at  s. 

PIERI,  Stefano,  was  a  native  of  Florence,  and 
a  disciple  of  liattista  Naldini.  Zani  places  liis 
birth  in  161^  and  bis  death  in  1600.  According 
to  Baglione,  be  viaited  Rome  in  the  pon^flcate  ot 
Clement  VIII.,  and  was  taken  under  tlio  protection 
of  Cardinal  Alesnandro  do*  Medici,  by  wlioin  lie  was 
employed  iti  the  church  nf  S m  ^t;l^scli(■,  wlii  rf  lie 
painted  some  pictures  of  the  Ajuistles,  and  an  'An- 
nunciation.' In  Santa  Maria  in  Via  Lata  is  a  picture 
by  him  of  tlio  '  Assumption  of  the  Virgin.'  He 
amfsted  Giorgio  Vasari  in  the  Cnpola  of  flanla 

Maria  del  Fiore,  at  Florerit'e,  anii  painted  for  the 
Palazzo  Pilti  the  'Siicntice  of  Isaac,'  one  of  his 
best  works. 

PIERINO  DEL  Vaqa.   See  Buonaooobsi. 

PI E  RINO  DS  NOTA.    See  Nova. 

FIEttO,  GiOTAimi  DI.  See  Giov^ajmi, 

PIERO  DI  LORENZO,  the  son  of  Lorerao  di 
Picro,  was  born  at  Florence  in  14(52.  Ho  became 
an  assistant  to  Cosiino  Ro.'ielli,  and  acconipanied 
tbe  latter  when  ho  was  summoned  to  Rome  by 
Sixtus  IV.  Hence  the  name  Piero  di  Cosmo, 
]iy  which  he  is  known.  In  14^5  he  returned  to 
rioreac^  and  waa  emplojred  with  Fra  Bartolommeo 
in  tbe  Conrent  of  8ant  Ambroglo.  The  connection 
with  Roselli,  however.  HoetiiR  to  have  lasted  till  the 
dentil  of  the  latter,  which  took  place  in  1506,  and 
so  I'iero  may  be  considercil  to  have  taken  a  share 
in  several  altar-pieces  in  S.  Spirito  at  Florence, 
and  other  works  of  Roselli.  Piero  did  not  cpnfine 
himself  to  sacred  subjects,  but  took  pleasure  in 
classic  fable,  espeeially  when  he  was  aole  to  dis- 
play aiu'nial  life  in  natural  or  fantastic  shapes. 
This  may  be  seen  in  'The  \Ve<ldinjif  of  Persciis 
disturbed,'  'Sacrifice  to  Jove  for  the  Safety  of 
Andromeda,'  and  two  '  Rescues  of  Andromeda,'  in 
tl)o  Ufli/.i,  and  in  a  splendid  'Death  of  Procris' 
in  the  National  Gallery.  A  picture  by  him  of 
•Venus  playing  with  Cupid  and  a  sleepinp  Mars' 
is  in  the  Berlin  Museum.  Ih-  w-s  tin'  itiv.'iitor  of 
the  strange  masque  called  '  The  Triumph  of  i  K  ath,' 
which  became  the  fashion  in  the  t'arnival  at 
Florence.  Beaidea  the  picture  already  named, 
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which  ifl,  perhaps,  Piero's  m«8ter>piieoe,  tbe 
National  Oallery  posscssee,  according  to  tbe  beet 

connoisseurs,  a  serond  example  of  him.  in  a 
picture  now  ascribed  to  Lorenzo  Costa,  and  called 
the  portrait  of  Francesco  Fcrrticci.  This  is  a 
work  of  much  power  and  besides  ita  undoubted 
(iflinity  with  the  aernowledged  prodoetionB  of 
Piero,  it  offers  a  curious  cunfinnation  of  his 
asserted  authorship,  in  tlic  introduction  of  tho 
Palazzo  VeLchio,  with  Michelangelo's  David  at  its 
portal,  into  the  background.  For  Piero  di  Cosirno 
was  a  member  of  the  committee  appointed  in  1504 
by  the  Sixnozy  of  Florence  to  cbooae  a  aite  for  that 
statne.   Hanjr  of  bis  piotoree,  meet  of  tbero,  per* 

haps,  pass  luuler  otlicr  !:nines.  Tlie  '  Viergo  au 
Pi^rcun.'ui  tlie  Louvre,  anil  two  line  Holy  Fanulies, 
both  '  tnniios,'  at  Dn  sden  and  in  tho  Borphese 
Gallery,  Rome,  are  among  the  best  of  these.  Piero 
was  a  man  of  oorioua  interests  and  habits,  caring 
much  more  for  the  itrange  traditions  of  the  pagan 
mythology  than  for  the  take  of  bli  own  Church. 
He  was  the  master  of  Andreadel  Satto.  He  died 
at  Florence  in  1521. 

J'iKHO  DA  PERUGIA,  a  miniaturist  of  the  16th 
century,  many  of  whose  works  are  preserved  in  the 
Duonio  at  Siena. 

PIERO  DI  KIDOLFO,  an  obscure  painter  who 
flonrisbed  in  Tuscany  at  the  close  of  the  16th 
century. 

PIKRON.  GusTAVE,  a  Flenu.sh  landscape  painter, 
who  studica  at  the  Antwerp  Acadcoqr,  end  reeided 
in  that  city.   He  died  in  1864. 

PIERONI,  AnoLro,  painter,  engraver,  and  medal- 
li»t,was  bom  at  Lucca  in  1S32.  He  studied  under 
Oncstini  and  Casale,  though  he  was  best  known  as 
a  inedallist.    He  died  at  Florence  in  isTr'i. 

PIERRE,  a  native  of  Troyes,  wiio  designed  and 
painted  the  fine  scries  of  window-s  in  the  cathedral 
dealing  with  the  parable  of  the  Prodigal  Son. 

PIERRE.  A  naioter  of  tiiia  name  b  mentioned  in 

the  Belgian  nrchives  as  the  author  of  a  portrait, 
painted  in  1417  or  1418,  of  Margaret  of  Burgundy, 
tho  eldest  daughter  of  Philip  the  Bold  and  the  \\  ile 
of  William  IV.,  Count  of  Hainault.  In  1418  this 
portrait  WM  placed  in  the  Chapel  of  8t>  Anthony  in 
Barbefoaae,  near  Mons. 

PIERRE,  mat tre,  a  painter  of  this  nan*  wM  at 
work  in  148G  in  ti  e  Monast.  ry  (  f  tlic  Curdeliorai  «t 
Nancy.    He  was  a  luitive  of  Strasbourg. 

Pli-:URK,  .\m)H^.  a  native  of  Blois,  who,  in  1472, 

fainted  a  large  'Nativity'  for  the  chapel  of  the 
bateau  de  .Montilz. 

PIERRE  DE  OOWlEGliE  a  native  of  Com- 
pi^gne,  (?)  who  waa  at  worit  on  miniatom  and  ilium- 

inations  for  the  Chapter  of  Troves  in  the  vear  1.^87. 

PIKUUE  DE  COPIAC,  a '  glass-painter,  who 
painted  the  windowaintheOatfa^nldcMontpellier, 
his  native  place. 

PIERRE  DE  ST.  CATHERINE,  a  native  of  Lille, 
who  painted  in  the  year  1365  an  altar-piece  for  the 
church  of  St.  Maurice  in  that  city.  , 

I'lEKKK.  1  >ii;i-iK)SNl5,  tlic  son  of  Etiekkk  PiF.nnK, 
a  fruit  and  liower  painter,  was  bom  at  Nancy  in 
1^07.  He  was  a  pupil  of  Hersent,  and  painted 
historical  sobjecta.  In  the  Museum  of  Nancy  there 
is  a  '  Christ  in  the  Garden  of  Olivee '  by  him.  Be 
died  in 

PIERRE.  Jkan  BArri.sTK  Marir,  was  bom  in 
Paris  in  1714  (or  171.'i).  lie  was  at  first  a  pupil 
of  Natoirc,  but  went  to  Italy  when  young,  and 
>>tu<lied  some  years  at  Rojuo  under  Dc  Troy.  On 
hia  return  to  Paris  he  distinguished  himaeif  aa  a 
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painter  of  history,  and  was  employed  for  some  of 

the  public  buildings,  particularly  on  a  large  tt-iliii^ 
in  tbe  c  liapcl  of  tlio  Virgin  at  St.  Uodi.  He  paitiled 
an  excelit;nt  picture  of '  fSt.Niclioliis  and  St.  Francis,' 
fur  the  church  oi  Su  Sulpico,  whicti  has  been  en- 
graved by  Nicolas  Dupuis.  He  wn  made  director 
of  the  Academy  in  Puria,  and  was  appointed  prin- 
cipal painter  to  the  Duke  of  Orleans  and  to  the 
kiiiy.  Ho  (Itcil  in  Puris  in  1789.  Among  hia  best 
piiintings  arc,  '  Peter  curing  the  Lamo  Man,'  and 
'The  Death  of  Herod  '  (in  St  Germain  dea  Pn5s). 
Pierre  left  several  etchings,  among  which  we  majr 
name  the  foHowin^ : 

Ibo  Vilt;if,'(;  Kilti  rt.iiiiinciil  ;  ntttr  lii'f  nim  (lesl<in. 
Beverul  StuiliL-i  ut  iiL-aUs  ;  uukIo  by  him  iu  lialv. 

Some  riuU'.s  of  siibjL«u fim'VaoliliiaaniSihlM';  tffttr 

lUsit/Ht  bjf  HuUej/ras, 

PIBBSON,  Cdkistoph,  was  bom  at  the  Hague 
in  1631|  and  was  destined  by  biit  parents  for  mer- 
cantile pursuits,  but  became  a  acholur  of  Bar- 

tholomau.s  Moyliurtc.  wlioni  after  souio  time  ho 
accompauieil  to  Gerinruiy.  hut  after  an  ahMoiic-e  of 
three  years  returned  to  Holland,  and  e8iaMi>li<  il 
binieelf  at  Gouda,  where  be  met  with  immediate 
employment  as  a  painter  ef  history  and  portraits. 
Notwithstanding  the  n-pntation  lie  had  acquired, 
the  oncouragi-nieiit  given  to  the  pictures  of  Lce- 
mens,  a  painti  r  nf  ih^ad  game,  guns,  I't' .,  iinhiccd 
him  to  adopt  siioilar  subjects,  in  whicli  he  sur- 
puHscd  liie  modeL    He  died  at  Gorcum  in  1714. 

PI£T,  — i  was  a  native  of  the  Low  Coimtries^ 
and  flonrtshed  alMwt  the  year  1000.  He  enjifFBTea 
th<'  platos  for  a  work  entitled  '  l.c  Maiiieniont 
d'Arnn's  de  Nassau,'  (Sc.,  hy  Adam  V.  Brieii,  pub- 
lished in  I(i08. 

PlKTKiiS,  Ubertje,  or  Ueutrude,  was  a  fruit 
and  flower  painter,  and  was  working  at  Delft  at 
the  bennninif  of  tlie  18th  century.  She  was  a 
pu[>il  of  Mana  van  Oosterwyck,  and  was  of  good 
repute  in  her  day,  though  most  of  her  productions 
have  licf'ii  attribute*!  toDe  Heetn.  TheSuermondt 
Odleetiou  iiiid  a  '  Plate  of  Fruit '  hy  her,  dated  ItJHO. 

PI£T£iiS,  G^OARD,  a  FlemiHh  histurical  painter, 
who  was  a  native  of  Bruges.  He  wua  received  as 
master  painter  in  1662,  but  in  1690  be  left  Bruges 
and  settled  at  Ghent,  where  he  was  often  employed 
by  the  town  authoritieH.  He  dic4  in  1012.  His 
son  Pierre  worke^l  with  his  fatlier. 

PIRTEItS,  Jak,  or  John,  was  bom  at  Antwerp 
in  1667,  and  was  a  scholar  of  Pinter  Eyckons.  Ho 
came  to  England  in  1635,  when  he  was  eighteen 
years  of  age,  and  finding  no  employment  for  a 
painter  of  liistory,  lie  offerefl  his  services  to  Sir 
ti"dfrey  Knelier,  whu  ein]ilMyo<l  liim  to  iiaiiit  the 
draperies  and  backgroundH  nf  ids  portraitn.  He 
excelled  in  copying  the  work^  of  Uuhens.  He  died 
in  London  in  1^27,  and  was  buried  in  the  church- 
yard of  St.  MBrtinVin>the-Pields. 

PIETERS^  PiKBBB,  the  sun  of  0<5ranl  Pieters, 
accompanied  his  father  to  (ilitut  in  1590,  and  was 
admitted  to  llio  freedom  of  that  city.  In  1G09  ho 
was  at  work  for  the  magiHtracy  of  Ulient,  but  must 
have  been  already  dead  in  1612,  fur  in  that  year  his 
wife  is  msoksn  cf  as  a  widow,  in  a  document  still 
preserved, 

PIETEBS^Bpcon,  a  Flemish  historical  painter, 
received  as  master  painter  at  Bruf,'i  s  in  1521.  He 
was  Dean  of  St  Luke's  Guild  in  loP.t.  l„  1553  he 
restored  the  'LastJudgment'of  Walens,  and  painted 
several  pictures  for  the  dty.   He  died  in  1656. 

Pl£T£i{SZ,  HoELOV,  an  obscure  painter  who 
wwfciad  at  Utrecht  about  1517. 
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PIETERZEN,  Abraham,  a  Dutch  painter  who 

flourished  at  Middelhurg  early  in  the  present 
century.  He  was  a  pupil  of  Van  llegemorter,  at 
Antwerp. 

PIETKH-SZEN,  Akbt,  the  son  of  Pieter  Aertszen 
(known  as  Lunge  Peer),  wss  bom  at  Amsterdam 
in  1660.  He  deserves  great  nraise  for  his  picture 
of  the  '  Lesson  of  Anatomy,  which  hangs  in  the 
same  room  as  the  world- fane >us  [  iv  ture  (jf  the  same 
Huhjcot  by  liembrandt, iu  the  Surgeons'  Guild-Hall 
at  the  Hague.  Itrq^trssents  the  professor  Sebostiaen 
Egberts  lecturing  over  a  dead  body  to  twenty  •eight 
eager  listeners,  much  in  the  same  way  as  Rembrandt 
has  depicted  Tulp.  It  is  now  in  the  Hijks  Museum, 
Amf<terdam.  Pielerszeii  s  picture  is  vigorously  exe- 
cuted in  a  hrown  tone,  and  exhibits,  more  especially 
in  the  countenances,  much  vivacity,  facility  of 
drawing,  and  general  truU:  to  nature.  It  beur.s  the 
painter^  monogram  of  A.  F,  and  the  date  1603^ 
which  is  twenty-inne  years  earlier  than  Rembrandt's 
work.  BeHi<les  this,  the  \V\\V.h  Mngomn  posspRSCS 
two  more  excellent  exaniplc)  of  Pietcrszen,  both 
grou[is  of  portraits.  Pietorszen  died  at  Amster- 
dam, and  was  buried  there  on  the  Pith  June,  1612. 

PIETEUSZEN,  Gebkit,  (Pietkrs,  or  Pkbtms,) 
was  a  painter  and  etcher,  who  flouriabed  at  Amster- 
dam at  the  end  of  the  16th  eentory  and  beginning 
of  the  17th.  He  was  first  instructed  by  JacoD 
Lcnartszen  and  Cornclis  van  Haarlem,  and  after- 
wards went  to  Antwerp  and  Pt'Oie.  After  a 
residence  of  some  years  in  the  latter  city  he  re- 
turned to  J^lerdam,  where  he  distinguished  him- 
self as  one  of  tho  ablest  artists  of  his  time. 
Unfortunately  he  devoted  himself  principally  to 
jiortraituro,  and  the  rapid  productioti  of  small 
pictures,  but  his  talents  fitted  him  .fur  higher 
efforts.  He  was  particularly  successful  with  the 
nude,  and  ia  also  celebrated  as  a  painter  of 
gallant  assemblies  sad  conversations,  which  be 
composed  in  a  very  agreeable  style,  and  finished 
with  great  neatness  and  delicacy.  According  to 
Balkenia  he  die.!  in  1020.  There  is  .1  h.  aiitiftd 
landscape  drawing  by  him  in  the  cabinet  at 
Munich.  He  etched  soveml  plates, among  them: 

St.  Oeoilia,  with  Angels. 
St.  John  in  the  Wildemeoa. 

The  three  Tlieological  Virtues. 

PlETKliSZtRtN,  PiKTKU,  a  glass-painter  of 
Haarlem,  wlm  was  received  into  the  Guild  of  St. 
Luke  iu  1G19,  and  formed  a  large  class  of  scliolars. 

PIETUASANTA,  AnOSLO^  a  painter,  was  bom 
at  Milan  in  1837.  He  was  a  pupil  of  H^ei,  and 
worked  from  1869  to  1861  in  Rome  and  Florence, 
where  he  won  a  considerable  reputation  as  a  fresco 
painter.  He  painted  '  The  Uucoliai  Gardens,'  the 
'  Borgia  Family,'  and  tigiires  of  '  Europe '  and 
*  Science '  in  the  Qalleria  Viltorio  Emmanuele,  at 
Milan.  His  lost  work  was  the  decoration  of  the  Sanc- 
tuary of  the  Incoronata,  at  Lodi.   He  died  in  1876. 

PIETHO  BORGHESE.    See  Dei  Fbanckschi. 

PIETKO  DI  PIETKI,  an  Italian  painter,  bom  at 
Novara  in  1671.  Ho  was  a  pupil  of  Carlo  Maratti, 
and  painted  historical  subjects.    Ho  died  in  1716> 

PIETUO,  QiovAMMi  01.  See  Giovanni. 

PIETROdiBBNBDETFO.  SeeDnFBAXonciii. 

PIETHOLIHO,  an  Italian  painter  of  the  12th 
century,  who  was  at  work  at  Rome,  with  Guido 
Guiduccio,  between  1110  and  1120.  In  a  MS. 
preserved  at  Venice  it  is  stated  that  Pietrolino  s 
home  was  at  Siena.  Some  remains  of  his  work  are 
said  to  be  visible  in  the  Church  of  the  SomU  QuaUri 
Coromati,  in  Boae, 
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PIETROWSKI.   See  Piotbowrkt. 

PIGAL,  Edm£  Jean,  a  French  painter  of  fltill- 
lifij.  wiin  born  in  Paris  in  1794.  Ilo  waa  a  pupil 
of  Gros.  Among  liia  works  is  a  '  Consultation  of 
Doctors.'    lie  died  in  1872. 

PIGEON,  JsAM  Baptistb,  a  Flemish  painter, 
bom  at  Bure  in  1823.  He  was  a  pupil  of  Marinus 
Van  der  Haert  and  Mathien,  and  painted  portraits 
and  historical  subjects.  His  chief  work  ia  the  '  In- 
Btitution  uf  tliu  KoH:iry,'  in  llic  Chorch  of  Aohfie, 
near  Dinaut.    He  died  in  18C8. 

PIGNATELLI,  Viciurrz.  a  Spanish  amatenr 
landscape  piddtsr,  boni  about  1700.  He  was  s 
noble.  He  showed  a  decided  inclination  for  the 
arts,  and  took  a  prominent  part  in  founding  an 
Academy  at  Sarngossa,  of  which  lic  became  tbo  Hrat 
Presiilftit.    He  ilii-d  in  1770. 

PIGNIii,  NicOLAfi,  a  French  engraver,  was  bom 
at  Chalons  in  1690,  and  is  said  to  nave  been  a  pupil 
of  Bernard  Fieift.^  He  appears  to  Iiatre  been  in 
England,  as  tbere  is  s  portrait  witb  his  name,  of 
Richard  Fiddcs,  R.D.,  prefixed  to  '  Divitiity,'  by 
the  latter,  and  dated  1718.  We  have  by  this  artist 
^S  few  plates  in  line,  among  which  arc  the  following : 

Xbe  Virgio,  witb  the  Infant  aleepiug  in  a  cradle,  with 
St.  John  BUniling  by  her  side,  atU-nded  hj  four 
aacds ;  after  F.  Trevitami  for  the  *  Caroni  CoUedMB.* 

Hw  wcmaa  of  Canaan  kDedbg  ■*  Che  faet  of  Ohibl ; 

after  Ann.  Carraeci. 

PIGNONE,  SiMONR,  was  born  at  Florence,  accord- 
ing to  Oretti,  in  1C14.  After  being  instructed  in 
the  elements  of  art  by  Dooenioo  Oresti,  he  becsme 
s  scholar  of  Francesco  Farini.  He  afterwards  Hired 

for  a  time  in  Venice,  where  lie  improved  hi.s 
colour  by  studying  ttio  works  of  Titian  and 
Tintoretto.-  Un  bis  return  tu  FU/reiicc  lio  painted 
several  pictures  for  the  chiirciies.  of  w  hich  the 
most  admired  are  the  pictures  of  S:.  ^liubacl  dis- 
oomfitiiig  the  Evil  Sj^ri^'  in  the  clituch  of  tlw 
Nondsts;  and  *8t  Lonis  distributing  hb  Wealth 

to  the  Poor,'  in  Bantu  Fi  lieita.  llr  also  excelled 
in  paintiijg  mytboloi'ical  subjects,  which,  however, 
he  Bonietiines  treatsa wltli too  modi  liosiitioaBnesa. 
Ho  died  in  16*J8. 

PIJNAOKEB,  AiMi^  sometimes  emnieoqsly 
called  AoRUBr,  was  bom  at  Pljnaclter,  near  Delft, 
in  1621,  and  went  when  young  to  Rome,  where  for 
tlireo  years  he  studieil  the  works  of  (be  inn  t  dln- 
tinguished  landscape  painters,  and  made  denigns  of 
the  most  picturesque  objects  in  the  environs  of 
that  capital.  On  his  return  to  Holland  be  soon 
gave  proof  of  bow  much  he  had  profited  by  bis 
travels,  and  became  one  of  the  most  admired  an(l 
best  employed  artists  of  his  country.  It  was  nt 
that  time  the  practice  to  ornament  the  aii.irtnients 
of  important  houses  with  the  works  of  the  most 
eminent  landscape  painters;  and  Pijnackcr  was 
much  eocraged  in  wocks  of  that  desoription. 
His  style  oas  sooMtbing  in  common  with  that  of 
Jan  Both.  It  is,  however,  at  onco  more  decor- 
ative and  less  true  to  nature.  liis  coniiKisition  is 
excidbNit,  but  liis  eidour  too  cold,  and  Ids  texture 
metallic.  In  fiio  Gotba  Gallery  there  is  a  '  Land- 
scape with  a  Ruin'  by  liim,  which  is  signed  with 
the  initials  A.  V.  I*.  He  was  a  fine  drangbts- 
man  of  trees.  Almost  all  of  his  pictures  contain 
im-n  ami  aniinal-i.  Pijiiaeker  died  at  ,\niHt<  rilam, 
wlic-rc  ho  wna  buried  on  March  28,  1G73.  Among 
his  best  worits  we  may  name : 

Amaterdom.  Muieiim.  Four  LandocapM. 

Bcrlio.  „  Landscape  with  Shepherds. 

OhmI.  ^  Oowa  and  Oowbefds. 
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Dulwkh.        Qaikrif.  An  Italian  Landacape. 

f,  „       Landscape,  with  SpoitamSB.  {A 

Jbr>t-rat*  txampU^ 
Hague.  MuMum.   ATRUfSSt.  (Virjfjm.) 

St.l'otcraburg.  Utr-  )  Sea-coast. 
vMtage. ) 

Vienna.        Aeadtmy.   Mouatainoas  Landscape. 

PILAJA,  Paolo,  nn  Italian  engraver,  flourished 
at  Rome  from  1727  to  1747.  He  executed  a  sot  of 
plates  for  a  book  entitled  '  Storia  di  Volsena,'  by 
the  Abate  Adami,  published  at  Rome  in  1737.  W'e 
have  also^  among  others,  the  foUowiqg  prints  by 
him; 

The  Portrait  of  Fopa  BeoedSet  XnL ;  4|/l«r  JBlri4pML 
The  Uartyrdom  of  St.  Fedele;  ^Ut  8.  Ohmb. 
A  BUracle  wronjiht  by  St.  Tbaone }       As  •asM, 
8.  Liberale,  with  two  OhiMiSn;  ^futOttmmt. 
SUtue  of  the  Prapiwt  Bljah;  effUtr  lite  sm^rfsrv  Ijf 
AgoH.  Oomaehini,  in  St  Ater*a  at  Some. 

PILEN,  Han.S,  an  unimporlaut  Dutch  landscape 
painter,  flourished  toward  the  close  of  the  16tb 
century.  He  piAited  somewhat  in  the  slyle  of 

Picter  Lastraann. 

PILES,  Roger  pb,  painter,  etcher,  and  writer  on 
art,  was  born  at  Clameey  (Niivre)  in  1635,  and 
died  in  Paris  in  17C>9.  lie  was  a  minil  of  Claude 
Franfois,  and  travelled  in  Italy  and  lloUaml.  His 
fame  depends  chiefly  on  his  voluminous  writings 
CD  art. 

PILGRIM,  J.  U.   See  WBcmxiH. 

PILKINGTON,  Sir  Wiu.iam,  Bart.,  an  English 
amateur  landscape  painter,  bom  in  177.^>.  He  suc- 
ceeded to  tbo  title  as  eighth  baronet  in  1811.  His 
style  was  founded  on  tJiat  of  the  classic  school, 
and  especially  that  of  Biohard  Wilson.  He  was 
also  an  amateur  arehitoot  sod  a  good  scholar. 
Rutterton  Hall,  Staffordshire,  was  built  from  his 
designs.  Ho  died  at  Chevet  Hall,  Wakefield,  iu 
1850. 

PILI  ANS.  R.,  an  English  marine  painter,  who 
priii'tis.-d  in  the  Hecond  ^ft  «f  the  18tn  osuturv. 

PILLliM£NX,  Jean,  was  bora  ai  Ijods  about 
1728  (some  say  1719),  and  -after  reaving  Us 
education  in  that  city,  went  to  Paris  and  Vienna, 
and  after  17G3  to  London.  Ho  painted  in  oil  or 
pastel  a  few  pictures  of  landscapes  and  fancy  sub- 
jects, which  were  composed  and  coloured  in  a 
theatrical,  gaudy  style ;  be  treated  nmilar  snbjsoti 
in  pencil  drawings  and  waterK)olourB,  wbich  were 
finished  with  great  neatness  snd  labour.  Bstwaso 
1773  imd  17H0  b«  occasionally  exinbited  at  the 
Free  Society  of  Artists,  but  in  the  former  year  he 
dropped  for  a  time  the  practice  of  his  art  on  account 
of  ill  health,  and  returned  to  Avignon.  He  becaujo 
painter  to  Marie  Antoinette  and  to  the  last  king  of 
Poland,  but  finally  settled  again  at  Lyons,  where  (?) 
lie  diod  cariy  in  the  present  centoiy  (?  1808). 
Several  of  his  d.-signs  have  been  engraved  by 
Canot,  Raveuet,  Woollet,  Mason,  Elhot,  and  other 
eminent  engraven.  He  himaelf  etdied  afbw  plates 

of  uOWBHa  sfco* 

PiLLESffENT,  VicroR,  designer  ani  «Bgntve^ 

was  born  at  Vienna  in  1767.    He  was  a  SOD  and 

pupil  of  Jean  Pillement,  and  worked  with  the 
graver  and  point  combined.  He  died  in  Paris  iu 
1814.  Among  his  best  plates  may  be  mentioned : 

TheBankaertlieBospboraa:  after  MOUbif, 

Travels  in  Bgjpt;  qfUrJ>muL 

<i  lipos  OoloDBeaa;  afitr  Vdtneiemm. 

PILO,  Carl  Gistav.  a  Swedish  painter,  was 
bom  near  Runtuna,  in  Siidermanland,  in  1712  or 
1718.  He  first  studied  under  liis  father,  Oluf  Pilo 
I  (a  portrait  painter),  then  under  Crisman  at  Stock- 
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holm,  and  was  at  Vienna  from  1734  to  173(».  Tie 
next  travelled  widely  in  Germany,  and  ou  returning 
to  hi«  own  country  R<-ttli  <l  for  a  time  at  Sclionen, 
where  he  successfully  practised  portrait  painting. 
In  1741  he  went  to  Copenhagen,  and  was 
nmointed  drawing-ma«ter  to  the  Cadet  Corps, 
ud  after  painting  the  Crown  Princess  Loaise,  was 
in  1745  inado  court-painter,  and  three  years  later 
professor  at  the  ohl  Aoa<lcmy.  In  1771  lie  became 
director,  but  by  accepting  the  Order  of  Vusa  from 
his  own  sovereign,  Gustavas  III.,  ho  fell  into  dis- 
favour with  the  Danes,  and  returned  to  Sweden. 
Here,  too,  be  was  chosen  a  director  of  the  Academy. 
He  died  at  Stockholm  in  1792.  Among  his  best 
pietnies  we  nay  note: 

TMerik     of  Denmark  on  HonMibeak. 
&«dine  llafehikM»  hia  Oonaort 
CtanBsAm  «f  OwtafW  m. 
Voitnit  of  LlBiA.««n«nl  IsnIm. 

PILOTTO,  G1110I.AMO,  was  a  native  of  Venice, 
and  flourished  about  the  year  1590.  He  was  a 
•obolar  of  the  younger  Palnna,  and,  aooording  to 
Zanotti,  a  faithful  follower  of  his  stylo  One  of 
his  best  performances  is  a  '  St.  Riagio,'  over  the 
high  altar  of  the  Fraglia  at  l{ovif,'o  ;  but  bin  most 
celebrated  work  is  the  '  Marriage  of  t\ie  Adriatic  by 
the  Dogo,'  in  the  grand  saloon  in  the  ducal  paltee 
•t  Venice.  Zani  plaoes  bis  death  in  1649. 

PILOTT,  Cm  TraoDOB  vow,  a  BaTarian  painter, 
was  born  at  Mimicb  in  1826.  Aflcr  studying  nnder 
his  father  ho  entered  tbo  Municli  Acadt- my,  and  be- 
came the  piijiil  of  hiH  I)ratli>>r-in-law,  Carl  S-liom. 
In  early  manhood  he  vinited  Paris,  Kngiund,  and 
Bruaseu,  and  noon  after  bis  return  to  Bavaria,  wa.s 
eonliniMioned  by  the  king  to  paint,  for  the  Haxi- 
miliammni,  'The  Elector  Max  adhering  to  tlio 

Catholic  League  in  inf>0.'  Tliis  was  romplefi'd  in 
1854.  Piloty  furni<  d  a  large  cbifs  of  pupils,  and  for 
tbo  greater  part  of  IiIh  life  was  botli  a  uKnihcr  and 
a  professor  of  the  Muiii<  b  Academy.  Lonbach, 
L>efregger,  and  Hann  Makart  wcro  UW/ODg  his 
scholars.   He  died  in  1886,   Works : 

De*th  of  Wallpn!it«:in.  ^ 

fit  iii  Ix-forij  "W.ilk'ustoiu's  corpM!, 

liattle  of  the  White-  Muuutfiiu,  I'm^iU'.  ' 

Cralileo  in  Prison. 

Wallcn»t<'in  marching  flgriiust  Eggat. 
DiNcovi  ry  of  America. 
Henry  V'lII.  ninl  Anne  Tlolcyn. 
Neio  among  the  r  liu  uf  Itoiiu!. 
Tbomelda  at  the  I'tiiuupb  of  Uennanious.  (Ntw  FiBO- 
tatktkfMimkk.) 

PILOTY,  FKnniNANn,  litlmgrapber,  was  bom  at 
Homburg  in  1785.  lie  wa.s  instructed  in  painting, 
but  after  tbo  invention  of  lithography  he  devolcil 
himself  exclusively  to  that  art.  In  18.'j6  ho  asso- 
ciated himself  with  Joseph  I.rfjhle  for  the  production 
of  asMteaof  copies  from  tiio  Munich  Pinakotbek 
and  the  Sohtetnhrim  Oallcry.  After  the  death  of 
Gottlit'b  Bodinrr  the  two  artists  continued  tbo 
publication  of  his  works,  nnd  tbo  litliogra|>bic 
establishment  of  Piloty  nnd  Lillilo  is  still  one  of 
repute  in  Germany.  Piloty  died  at  Munich  in 
1844. 

PIL8,  IsiDOBB  Alr ANDRE  A0GO8TS,  a  French 
historical  painter,  bom  in  Paris  in  1 81 3.  He  studied 
in  the  Ecolo  dee  Boaux  Arts,  and  was  a  pupil  of 
Letbi^re  and  Picot.  In  18.'}8  he  gained  tbo  Grand 
Prix  de  Rome  for  his  '  St.  Peter  healing  the  lame 
man  at  the  gate  of  the  Temple*'  For  some  years 
his  attention  waa  diiefly  devoted  to  Scriptural 
rabjecli,  and  he  opent  much  Htm  in  tnvel.  The 


Russian  War  gave  a  new  turn  to  his  art,  and 
be  henceforth  painted  those  military  subjoct-s  on 
which  bis  rcpiit  r.i.di  rests.  Iln  went  to  tin- 
Crimea,  and  depicted  several  inciilents  of  tbo  cam- 
paign for  Napoleon  III.  Besides  medals  in  1846, 
1866,  1857,  and  1861,  he  received  the  Legion  of 
Honour  in  1857,  becoming  an  officer  of  the  order 
in  1867.  Ho  became  Professor  of  Painting  at  tbo 
6colo  dc8  Beaux  Arts  in  180)3,  and  was  elected  a 
member  of  the  Institute  in  1808.  There  are  deco- 
rative paintings  by  him  at  tbo  churches  of  Ste. 
Clotilde  and  Su  Eustacbe  in  Paris;  Ml  htl  gnntaet 
work  of  this  kiod  is  the  ceiling  ovor  the  giMid 
staircase  in  the  New  Opera  HooM,  PiU  died  of 
chest  disease  at  DouarneneS  (Brittany)  in  1876« 
Amongst  his  chief  pictures  are : 

Christ  {WM^inf  in  Simon's  Bo.it.  1840. 
Death  of  the  Magdalen.  (18^17.) 
Baocbaates  and  Satyrs.    riMS ) 
Bonget  de  I'lslc  iringing  tbo  Monetllaiaa.  1849. 
Death  of  a  Sister  of  Charity.  1850. 
Athenian  Slaves  (it  Syracune.  (1852.) 
Prayer  at  the  Hospital.  (1853.) 
ATrciH-hbeforaasbartopol.  IBSS.  (JBordMuue  Mtutum.) 
DiscTiiharkatioa  cf      Reaab  Amy  In  the  Otesa. 
1858. 

SchcKjl  of  MuAkutry,  Vinccnnca.  (1859.) 

liattk  of  the  Alma.  1661.  {FtnmU4$  GalUrjf.) 

Fute  to  the  IsgmMir  and  Bbvcbss  In  Alfleis  in  IMQ. 

(1867.)  ^  _ 

Apollo  with  the  Chariot  of  the  Son. 
Fame  CTOwniiiK  Wisdom. 
Apollo  charminR  the  ItcawU  with  his  Lyre. 
Thn  City  of  Paris  ciicotinif^ing  thu  Art*.    (JTku  awl  tie 

>;>y  n.r  thf  St  nrf  of  the  OMSd  Qfttm^ 
Pi)rtrait..H  of  Lecoiute  and  Castcluau. 

IliH  brother,  EoouAnn  Aissfe  Pii^,  bom  182.3, 
died  18,52,  was  a  pupil  of  tlio  School  of  Arts,  and 
from  1H15  onwards  painted  religious  aud  military 
subjects  witli  sonwaneoeai. 

PILSEN,  Fum,  waa  horn  at  Ghent  in  1700, 
and  died  in  1786.  He  studied  painting  and  eup 
graving  under  Robert  van  .Vmlen-Aerd.  We  hatre 
among  others,  the  following  prinia  by  bim : 

Tl\a  Virgia  and  lufant  Jc»ua  ;  after  Rubens. 
The  Conversion  of  St.  Itavon  ;  afl<r  the  same. 
The  Judgment  of  Midan  ;  after  the  $ame. 
TheMartTrtloraa(8i.BlaiM;a/lter&.<i<Onay<r. 
St.  Fraucis ;  afUr  atOmuf  Isaeribed  F.  VUnb,  saalp. 
0. 1770. 

PINACCI.  GuuSKn-K,  an  obscure  Italian  painter, 
a  native  of  Siena,  nourished  about  1012.  11'  was 
apnpil  of  Uorgognone.  and  painted  historical  and 
battle  scenes.  He  resided  at  Naples,  and  after- 
wards at  Florence,  at  the  Court  of  Prinoe  Ferdinand. 

PINATC.UIKU,  TnoMAs,  a  French  laadsoapo 
painter,  horn  in  Paris  in  IfilH.  lie  was  received 
into  the  Academy  in  1048,  and  died  in  1658. 

PINAS,  Jacob,  was  the  younger  brother  of  Jan 
Pinas,  and  was  instructed  by  bis  brother,  wIioho 
style  he  imftated. 

PINAS,  Jan,  was  an  historical  painter  of 
Haarlem  ea  rlv  in  the  17th  century.  It  la  not 
known  under'wlimn  he  leiirned  tbo  rudiments  of 
the  art,  but  in  1605  lie  travelled,  iu  coninany  with 
Pieter  Lastraan,  to  Italy,  where  he  studied  sonio 
yeara.  On  his  return  to  Holland  he  distinguished 
himself  as  a  painter  of  Wrtoiy  and  portraits.  Of 
his  historical  productions,  one  of  the  most  estoemcd 
was  a  picture  in  the  great  church  at  Haarlem  0(f 
•Jn.s.pli  and  his  Rretliren.'  He  was  living  in  that 
city  up  to  at  least  1621,  and  in  1623  a  latidscapc 
by  him,  with  the  alOry  of  Salmncis  and  llenna- 
phioditna,  waa  angnvod  by  Magdalen  van  de  Pms. 
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PINCHARD,  P.,  is  R.iiil  l.y  Striilt  to  liivo  re- 
dded At  Genoa,  where  ho  cngrarod  several  plates 
for  books,  about  the  year  1687. 

PINE^  JoHK, aa  engmver,  'ni-J  n  m^n  <>f  Icttrrs, 
was  bora  in  ICTO.  He  kc|i!  ;\  print^lidii  in  St. 
llirtiii's  Jj^v.c.  lii  f-aino  iiitiiiintf!  witli  iloL^arlli, 
who  irUrodiioeii  liis  portrait  as  the  friar  in  his 
picture  of 'Calais  Gate,' from  which  circumstance 
he  went  often  by  the  name  of  '  Friar  Pine.'  lie 
brought  out  several  handsome  works  iUustrateil 
with  plates  of  his  own  engraving.  The  principal 
of  them  were  a  series  representing  the  ccromonicH 
used  at  the  revival  of  tlio  oni>^r  uf  the  Hath,  by 
King  George  I.  (piihli.shcd  in  1725) ;  alno  his 
prints  from  the  tapestry  in  the  House  of  Lords, 
represeDting  the  '  Destruction  of  the  Spanish  Ar- 
mada' ;  and  a  superb  edition  of  *Honee,'  the  text 
enomved,  and  illustrated  with  ancient  baa-reliefs 
ana  gems.  The  'Pastorals*  and '  Georgica'  of  Virgil 
were  pulilishod  by  his  f^on,  nftfr  liis  death,  oma- 
mcMted  in  a  similar  uianiicr,  with  a  printed  type. 
Pine  also  engraved  a  few  portraits,  among  which 
are  *a  etcbinc  of  biiuself  and  a  mestzotint  bust 
of  Oarriok,  taEen  from  a  oast  He  reeetved  the 
appointment  of  Blue  Mantle  in  tlje  Heralds'  Col- 
lege, iind  there  died  May  4, 1766.  Pine  was  one  of 
the  committee  of  artists  who  alteniptad, in  176fi|  to 
found  a  Uoyal  Academy. 

PINE,  HoiiKUT  EuoK,  son  of  John  Pine,  was  horn 
ill  LondoQ  in  1742.  It  ia  not  known  b^  whom  be 
was  instructed,  bnt  be  gained  the  premmm  for  the 
best  liistorii-  <lesii^n,  rrivi^n  by  the  Sofiety  of  Arts, 
with  his  '  Surrender  of  C:il:iis '  in  I7»)0,  mid  again 
with  'Ciimite  and  his  ( 'ourtiirs '  in  ITh.H.  H'- 
afterwards  pmctisod  us  a  portmit  naiutcr,  and 
occasionally  exhibited  at  Spring  Oaroens  and  the 
Royal  Academy.  In  1782  he  e^diibited  a  aeriea  of 
p?etnree  of  scenes  from  Shakespeare.   He  after* 

wards  went  to  America,  and  portrayed  Wasliinir- 
ton  and  other  leaders  of  ttie  n^volui ion.  lie  died 
at  Philadelphia  in  17'JO.  His  prineijud  works  are 
subjects  from  Sliakcspearei  and  theatrical  portr  iits, 
which  have  been  engraved  by  M'Anlell,  V.  Gr<  ••n, 
C  WatMo,  Aliamet,  Lomax,  and  Dickioson.  Uis 
*  Sbrrender  of  C^ais '  was  preserved  in  the  Town- 
hall  of  Newbury,  and  mention  may  be  made  of 
the  following  portraits : 
Oeorgo  II.  (at  Audlry  Kml). 

The  Duke  of  Northumberland  IMidJltMtie  H<upital), 
Owriak  (AMmmI  Artrml  OMtrp). 

PINE,  SlMn»j,  an  English  miniature  painter  in 
the  18th  century,  the  son  of  Jolm  Pine.  lie 

Sractisod  in  Irel.iiid  uud  at  B;«tli,  and  exiiiliited  ;it 
pring  Gardens^  and  at  the  Academy.    He  died  in 
1772. 

PiMEDA,  FjuUccooo  Pcm  nm,  a  Spaniah  painter, 
was  bora  at  Seville  aboat  tiie  year  1640.   He  wa-s 

a  scholar  of  Hurillo,  whose  style  he  followed,  ami 
there  are  several  of  his  works  in  the  churches  and 
convents  at  Seville.  There  was  also  an  .Vntonio 
Pbrkz  OB  PiNKUA,  who  lived  about  10)  years 
pravioosly. 

PINELIiI,AhtohuB£RIUCX:L  SeeBBBTOOOi- 

PlNRttT. 

PINEI>LT,  Bautolommf.o,  an  Italian  painter, 
etcher,  and  modeller,  was  born  at  Home  in  1781. 
He  studietl  when  young  at  the  Academy  of  Saint 
Luke,  and  then  went  to  Bologna,  where  he  ob- 
tained bonovra,  after  which  he  returned  to  Rome. 
He  WAS  very  successful  with  bis  aketobes  from 

Kpular  life,  and  then  took  to  (Hdntfaw  viewa  at 
tme  and  TivoU  in  aqoanlla.  Ha  idso  etcbcd 
SM 


(1810-22)  a  number  of  plates  illustrntiiifj  Iralinn 
life  and  costumes,  as  well  as  Grecian  and  Homan 
history  and  the  works  of  classic  authors.  Be- 
sides these  original  designs  lie  aiiup»ved  after 
other  artists.  His  drawings  in  ebalk  Mid  in 
water  colours  are  much  esteemed.  The  WOlks  by 
which  he  is  best  known  are,  '  Istoria  degli  Imperi- 
tori,  inventata  ed  incisa  in  cento  rami ' ;  '  uae- 
colta  di  Costuuii  pittoroschi' ;  '  Nuova  UaccoltA 
di  cinquanta  Coetumi  pittoreachi';  'Istorica Greco,' 
with  100  etchings  ;  '  Istorica  Romano,'  162  etch- 
ings ;  Illustrotions  to  V^irgil,  Dante,  Tasso,  Aretino, 
arid  f'ervantes  ;  and  sr*nie  oile-rs,  uf  which  the 
plates  were  brought  to  England, .and  ]uint<'<l  here. 
He  also  engravM  the  fresco*  j  u'it,  d  by  Pintu- 
riodiio  in  the  cathedral  of  Santa  Maria  Maggiore ; 
the  {ilQstrations  «f  the  *Lifb  anJ  Miracles  of  St. 
Francis  di  Paula,'  after  Mareo  da  Faenza  and 
others  ;  the  friezejj  by  Giulio  Komano  in  the  Far- 
ncsina  ;  Pii  tures*pie  N'iews  of  Tivoli,  &c.  ;  and 
lithographetl  illustrations  to  Man/.oni.  Uu  died  at 
Rome  in  1H36. 

PI  NGRiST,  BooVABO  HuiBi  TaiopmB,  a  French 
painter,  and  native  ti  St  Quentin,  who  floorhhed 
about  1785.  Tie  was  B  pupil  cf  David  Bod  also  of 
Regnault.    Works : 

Loois  XIV.  and  HoUira. 

Sif gc  of  Courtrai.  (f'ersaiiUl.) 

PDiO,  Mabca  da,  (or  Haboo  da  SibnaO  a  painter 
and  architect,  is  stated  to  have  been  bom  at  Siena 

nlin  if  the  yct\r  1.5 '20.  He  was  n  papQ  of  Buonac- 
eor.-i  and  ilii  .  i  in  Ui,  hut  clii.  lly  followed  the  style 
of  .Mirlielaiigeio.  He  p:iinted  some  jiii'tnri-s  for 
the  churches  at  Rome,  of  which  one  of  the  most 
esteemed  was  a  'Dead  Christ,  with  tlae  Virgin  and 
St.  John,'  in  Santa  Maria  di  Ara  Cali.  Much  of  his 
work  in  Rome  was  done  in  conaboration  witii 

D  iiiiele  da  Volterra.  From  Rome  ho  proceeded  to 
Moiite  Cassino.  where,  in  lo67-8,  he  painted  for 
the  ch!irch  of  the  Benedictines  some  larj^e  freMM>es 
from  the  Lives  of  Christ  and  of  SS.  Manrns  und 
Piacidus.  But  the  chief  scene  of  his  activity  was 
Naples,  where  he  oitobUshed  himself  in  l6&Ji, 
During  a  residence  of  twenty-seven  yesrs,  he 
decorated  tln'  principal  ehurrhea  with  sevenil  of 
his  linesl  works.  Of  these,  the  most  famous  and 
perhaps  the  best  is  a  '  Deposition  from  the  Cross,' 
in  the  church  of  San  Giovanni  d.-'  Fiorcntini, 
painted  in  1677.  In  the  same  church  is  a  tiiio 
picture  of  the  *  Annunciation,'  and  in  the  cathedral 
on  •  Incredulity  of  St.  Thomas '  (1673).  A  •Christ 
on  tie'  O  h -I."  i  i  '  .Kssumption  of  the  Virgin,'  and 
an  'Adoration  of  the  Magi,'  in  the  church  of  S.in 
Severino,  may  also  be  namc<l.  Pino  die<l  in  15S7. 
His  art  has  much  that  is  clever  and  energetic  about 
it,  hut  it  has  ah»  the  affectation  and  insiindify  of 
the  decadence. 

PLNO,  PAOt,r»,  an  unimportant  Venetian  pointer, 
who  li.>uri>!ii  ,i  about  1565.  His  style  was  f  ainded 
on  the  followers  of  BelliuL  There  is  a  porUait  of 
the  physician  Coignati  by  liim,  in  the  Ufflii,  at 
Florsiice.  ^  ^ 

PINO  nA  MESSINA.  See  Missina. 

PIN'SOX.  Niroi.As,  was  liom  at  Valence,  in  the 
KrAuie.  about  the  year  ItvlO.  He  Studied  at  Rome, 
wliere  hc  rciuained  a  loiisideritlde  time,  and  imi- 
tated the  manner  of  Pietro  da  Cortoua.  Scarcely 
anytliing  moro  of  his  history,  or  of  his  works,  is 
known,  •soa^  that  Coelemans  has  enf^roved  his 
j.icture  of  'TaWt  and  tha  Angel,'  which  was  in 
the  collection  of  Boyer  d'AguiTleB ;  and  tliat  ho 
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PAINTERS  AND  ENGRAVERS. 


Piraneai 


etched  two  prints,  a  'Dead  Cliriat '  anil  the  '  As- 
ramption  of  tho  Virgin,'  vs-bicb  are  both  of  ex- 
tmne  niily.  Tbe  first  is  mtriud  iV^  P.  In.  /, 
and  tfie  Meond  N.  Pinmm.  Inuent.  et  Snilp. 

PINSSFO,  SKliA,STIA>fo,  who  wan  horis  in  P.\ris  in 
1721,  and  iluurished  in  1755,  is  niontiuJiuJ  by 
Sirutt  aa  the  etiffraver  <•(  i\  i'-  w  portraits. 

PlNTURiCCHIO.   See  Biauio,  llKBNAuntNO. 

PINU^OOKMIUin»aBoinaD  painter  of  tbe  rei^ 
«f  VmpuaaD,  ma  «Dgiig«d  with  AodaB  FriMos  u 
the  Temple  of  Virtae  and  Honoor. 

PINWELL,  OEonr.K  Jons,  an  English  dnuights- 
niaii  and  water-cok»ur  painter,  born  in  Loiidou  in 
1K42.  He  Btudied  in  lli  iitherley  s  Art  School, 
Newman  &reet.  In  the  early  part  of  bis  career  he 
piacUaed  much  as  a  book -illustrator,  and  specimens 
of  his  work  are  to  be  found  in  'London  Society, 
♦Good  Words,'  *  Once  a  Week,' '  Sunday  Magazine,' 
D.ilziel'B  '  Vicar  of  W  iki  'itld,' &c.  His  first  appear- 
ance in  water-colours  w  iia  at  tlie  Dudley  Gallery  in 
1865,  but  his  best  pictures  were  exhibited  at  the 
WateT^CoIoor  Socieljjr.  of  which  he  was  elected  an 
Asaoeiate  in  1M9,  and  a  member  in  1871 .  He  died 
of  lung  disease  in  1875,  in  the  midst  of  great 
promise,  and  was  buried  at  Uighgate.  Since  his 
death  his  work  has  increased  enonnously  in  pupu- 
larity.  Together  with  Ftederick  Walker,  who  also 
did  y  'liiig,  and  Maion  he  may  be  considered  tlie 
leader  of  one  of  the  moafc  intenstiKK  of  the  modern 
devalopuMltohil  British  painting.  Pinweltwasan 
hoBOnrr  member  of  the  Belgian  Society  of  Water- 
Golour  Painters.   Amongst  his  best  works  are : 

The  Pied  Pipor  of  bBMHn.  1M9. 

The  Qre«t  Lady. 
A  Seat  in  the  Park.  1869. 
At  tbe  Foot  of  tho  Qiwntocka, 
Tbe  BUxir  of  L(.vt:.  1^71). 
The  Strolling  Phivcr.  1^72. 
CJillMTt  li  Itocki  tt's  Troth.    Mi»72  ) 
Tbe  B^far'a  KoMt,  Tuner.  (1874.) 
▼•wToal^iiiyWifeaailt  (W*}. 

Many  of  Pin  well's  best  works  hftT*  beOl  tttdied  hy 

K.  W.  Macbeth,  A.R.A. 

PIN'Z,  JoiiANN  Gkmiki.  (or  Pintz,)  was  nn  engraver 
of  Augsburg,  wlio  die<l  in  1767,  at  tlie  age  of  70. 
Ho  in  siiid  to  have  been  chiefly  employed  by  thebook- 
•ellera,  for  whom  he  eagniTM  aevenl  prints^  in  the 
etjrle  of  thoM  which  ornament  the  nnrnerom  pub- 
lications of  Van  der  A  a.  Tie  ongraved,  among 
others,  an  emblematical  print,  entitled  '  Gallus  and 
Genn.mus,'  in  hoDOiiror  the  King  «if  FiMioe,  after 
P.  Decker. 

PIO,  Giov.  DKL.  8ee  Bohatti. 

PIOLA,  DoMWlOO^  the  younger  broUicr  of  Pel- 
legrino  Piola,  waa  bom  at  Genoa  in  1628.  Ho 
received  his  first  education  in  art  from  bis  brother, 
but  after  his  death  be  became  a  scholar  <>f  Gio- 
vanni Dotnenico  CSapellini.  In  conjunction  with 
Valerio  Castelli,  he  executed  some  works  for  the 
public  edifices  in  Genoa  and  the  atate.  For  some 
time  he  followed  tho  style  of  Casliglione,  and  aftcr- 
wnrtls  tliat  of  Piotro  du  Cortona.  lie  was  partirii- 
larly  happy  in  tii"  r<  |Tt  sciif  atio'i  nf  f  Ijjldren,  which 
lie  designed  from  the  casts  of  Fiammingo.  One  of 
his  best  productions  is  the  '  Miracle  of  St.  Peter 
at  the  gate  of  the  Temple,'  at  Garignano^  which  is 
not  de^aded  by  its  vicinity  to  an  admirable  picture 
by  OoeidlM.  He  died  in  1703.  Uf  \»  k  iiown 
to  have  produced  the  fuiluwing  etciiings :  two 
•Nativities';  '  Tho  Virgin  on  tin?  throne  with  the 
Infant  Jesns  on  her  knees,  and  St.  John  kneeling' ; 
'  Paris  holding  the  Ap^>le ' ;  and  an  'Old  Man  witli 
•  long  beard.'  DomemooPiokhadthrsesonSiAH- 


TOSio,  who  abandoned  painting  in  early  life  after 
showing  some  promise,  GlovAJJSl  Batiista,  who 
never  developed  any  original  talent,  and  Pablo 

Gehoxiho. 

PIOL.A,  DnMEKi'""'.  tlif  y  MiriL't^r,  wrift  a  grand- 
son of  Dotnenii'o  Piuia.  tlie  el  ii-r,  and  Wiis  liorn  in 
1748.  Hoi).iint<Mi  liiniorical  su!)ject8  witli  m>'tliocro 
talent,  and  was  the  lust  of  the  family,  lie  died 
in  1774. 

PIOLA,  OiovANWi  OBiaoRio,a  sncceasfol  minia- 
tt}re  painter,  bom  at  Oenoa  In  1688.  He  died  at 

Marseilles  in  1625. 

PIOLA,  Pablo  GKRnxiM'\  liistorical  paititor,  son 
of  Dotnenico  Piola,  the  elder,  was  born  in  16(>6. 
He  was  a  impil  of  his  father,  but  imitated  the  style 
of  Carlo  Marat  ti  and  the CarnMcL   Hedied  inl724. 

PIOLA,  Pellsgro,  or  PELLKaaiKo,  was  bora  at 
Genoa  in  1617.  He  is  supposed  to  have  been  a 
l)Upil  of  Capellino.  Though  the  w.irld  w.is  de- 
prived of  his  talent.s  at  tlie  premature  age  of 
twenty-three,  when  he  was  assns.sinated,  a  '  Ma- 
donna,' painted  by  him,  which  was  in  tho 
collection  of  the  Marchese  Brignole,  was  thought 
by  Franceschini  to  have  been  painted  by  Andrea 
del  Sarto ;  and  bin  ]>icttiro  of  St.  Elogio  in  one  of 
tho  churches  of  Genoa,  was  mistaken  hy  Mi  iigs  for 
a  work  of  Lo<]ovico  Carraeci.    He  died  in  1640. 

PIOLA,  PiBTBO  Fbani  (^.i-o,  historical  and  portrait 
painter,  was  bora  in  1665.  He  was  •  pupil  of 
Bofbnisba  Ang^iisoiola,  and  a  sueoessftil  ioutstor  of 
Cambiaso.    He  died  in  1600. 

PIOMRO,  Sku.  liKL.    Sec  LuciANi, 

PI  OU  T,  v.,  an  obscure  arti.st,  mentioned 
Strutt  as  tho  engraver  of  a  plate  from  Rubens,  TS» 
presenting  an  old  woman  holding  a  pot  on  a  fin 
noro  which  a  boy  is  taking  a  lighted  coal. 

PIOTROWSILY,  Maximilian  Anton,  (or  Pi«- 
TB0W8KI,)  was  bom  at  Dromberg  in  1814,  and 
studied  at  the  Bwlin  Academy  under  Henscl.  Ho 
afterwards  became  Professor  in  the  Academy  at 
Koni^nboi^.  He  at  first  painted  romantic  subjects 
from  polish  hiatonr,  and  other  historical  pieces,  one 
of  which  was  *  Marie  Antoinette  in  tho  Temple.' 
Later  on  he  took  to  genre  painting  from  Polish 
popular  life.  He  died  St  K5nigsb«|^  the  S9th 
November,  1876. 

PIPER,  F.  LK.   See  Lr  Piper. 

PIPPI,  QiDuo  (BOMAMO).  See  Ou  GxAmnnBO. 

PIQUOT.  SeePioov. 

PIH.VNKSr,  Fr.AN'  !sco,  son  and  pupil  of  Ginin- 
battista  i'iraiu'Hi,  \vai  horn  at  Kome  in  1756,  and 
was  instructed  in  design  and  architecture  hy  his 
father.  The  Revolution  drove  him  to  Paris,  where, 
with  his  brotlier  Pietro,  he  esaayed  in  vain  to 
found  an  Academy,  and  to  start  a  terrsrcotts 
manufactory.  He  died  In  1810.  We  have  bv  him 
several  plates  of  architectural  views,  and  also  of 
antique  statues ;  among  them,  the  following : 

Jupiter  enthroned ;  from  the  statue  in  Um  OsffioBaa 

HuMUm  ;  aftrr  a  drairinff  Ay  Firoli. 
Tlio  Venus  of  Medici ;  after  the  tame. 
C< ii'ld  and  Psyche ;  from  the  Qioap  ia  the  OspitoL 
l>;i]>irius  andUs  MoOaar;  tamUie  groop  fai  the  YQla 

I.iKlovi.si. 

Portrait  of  h\»  Father,  with  IHIeiW  to  UsVorks; 

the  latter  after  Cadet. 
The  Illumbation  of  the  Chapel  of  St.Paulin  8t.PelsrlB. 

aho  the  Hit  of  plates  by  G.  B.  PiBAKESl.) 

PIUANESI,  GlAUDAlTlSTA,  etcher  and  nrehi- 
tect,  was  born  at  Venice  in  1720,  and  having  there 
studied  drawirig  and  architecture,  went  to  Rome, 
where  he  at  first  devoted  himself  to  theatrical 
painting  under  Valerian,  sod  in  1788  leoeived 
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inBtnictions  in  engraving  from  f;iii3f>ppo  Vasj,  n 
Sicilian.    After  twico  nttcriiptinj,'  to  stnrt  as 


an 


arcliiteot  at  Vonicc,  Iio  returned  both  times  to  Home, 
and  settliHl  down  to  orif^raviiif,'.  Ho  died  in  that 
dly  on  Nov.  9,  1778,  iiuving  in  1761  been  admitted 
a  member  of  tha  Academy  at  Saa  Luoo.  lie  uIho 
held  the  Order  nf  Christ,  itnd  was  an  honorary 
member  of  tlie  S  iciety  of  Anti  [uarios,  in  London, 
a  distinction  of  \vlii(  li  lie  seems  to  have  been  proud, 
as  he  rilways  carefully  added  that  titio  tn  iiis  name. 
He  was  also  a  member  of  tlio  Academy  of  tho 
Arcadi,  l)y  tho  name  of  '  Salcindio  TiaeiO,'  as  ho 
haa  Kiven  it'in  one  of  his  frontisuiecea,  according 
to  the  fuitaatie  cuRtom  of  that  Society  of  giving 
new  names  to  tlio  jiersons  aduiitted.  All  who 
knew  him  a;,'ree  tliat  lie  was  of  a  hery  atid  im- 
petuous temper,  but  full  of  geidus.  As  a  practical 
arcliitect  it  is  only  stated  tliat  ite  was  employed  to 
repair  and  ornament,  at  the  particular  deeire  of 
Clement  XIII.,  the  church  of  Santa  Marin  del 
Popolo,  and  the  priory  of  Malta,  at  Homo ;  in  tho 
Litter  of  wliirii  his  srin  erci  ti  d  a  .statue  to  his 
memory,  wliich  was  exeontc<i  by  Aii;;^olini.  Ilia 
portrait,  engraved  by  Pcdanzani,  in  1760,  in  the 
style  of  a  mutilated  ataUie,  ia  prefixed  to  aome  of 
his  works.  Piraneai  was  made  'OavaKere*  by 
Clement  XIII. 

Piranosi  was  one  of  the  best  driiiii;htsmcn  and 
engravers  of  architecture;  and  ancient  ruins  nf  hin 
time.  His  skill  in  combining  objecls  from  different 
llMialities,  and  the  force  and  vigour  which  ho 
gM  to  the  most  important,  obtaiMd  for  him  tho 
tabrijtut  at  'The  Rembrandt  of  ArchiteetnrB.' 
His  works  fill  upwards  of  twenty  folio  volumes 
mostly  published  during  his  life,  but  a  few  siih- 
sequciitly  hy  his  son,  Francesco  Piranesi,  who  had 
an  estabhHlimcnt  at  Uome  fir  tho  express  purpose!. 
The  following  list  of  his  works  is  taken  from  .Mr. 
Henry  Bohn'a  Catalogue.  The  differences  which 
occur  in  aome  of  the  titlea,  or  frontispieces,  to 
copies  of  his  Aiit!<hifh  Runufw,  arise  from  a 
diaaKrecuient  Uiat  occurred  butwcen  Piranesi  and 
Lora  Char lenonti  who  was  to  have  beoi  hia  patron. 

AalkliM  BomaiMk  4  vols.  17M. 
BaeeoltadlTaaral  Aiitlehi,viB.  iiYaate;  ddla  (EUUa; 
MrOBanaAUaYiiia.  im 

ins. 


17W. 

Onan  Yarie  di  .^Mliitettais  C 
TkoMdi  (HIafiaao  AnfOito. 

Yedote  di  Arehi  TVioafaH. 
Bovbie  del  Oaat«Uo  del  Aeqiia  Qioiia.  178L 
Lkpidea  Capitolini,  dita  Im  Oaasidsns,  ka. 

'AntichitA  di  Oora. 
Osmpos  Martius.  1783> 

Aiit»bit&  d'  Alt»no  o  di  Oastcl  Oandolfo.  176Mb 
YasitC^dclabri,  Cippi.  Sarcofa^,  TripodI, 

Oniatnenti  Antirbi,  2  vol*.  1778. 
Oolonna  di  Trajano.  1770.  Cnlonaa  Aatonfa 

dell'  Apoteosi  di  Antooiao  Pio> 
Rovino  di  Pesto. 
Vedute  di  Roma,  2  toIs. 
Teatro  A'  Kmjlano.  1788. 
Diverae  Mauioro  d'  Adomare  i  Camini.  1709. 
SUtuo  ..Viitichi.  1781-84. 

VBriai  Tabula)  celeberrimonnD  Pictonim ;  Racoolta  tli 

Discpii  del  Gucrcino. 
Schola  Itolica  Fiot«in»i  eoca  at  hnpaasia  Oavini  HaznU* 

ton.  1773. 
Stampc  Diverse. 

Mntiir«8  dc  la  Villa  Lante;  Bala  Bofgia;  Joka  IL; 

Farnesina;  Villa  Altoviti. 
Antiquit^s  de  la  Grande  tJKce,  gravies  par  Fr.  riranesi 

d'apvte  lea  Daauis  da  feu  J.  B.  PusoeaL  (Paria, 

irn.)  1807. 
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PIR.WEST,  Lai'ra,  the  daughter  of  Giainlwtlisfa 
Piranesi,  was  Innn  at  Rome  in  17.50.  She  curried 
on  business  with  her  brother  at  Homo,  and  her 
etchings  bear  a  strong  reaembiance  to  those  of  her 
father.  She  probably  retired  to  Paris  with  her 
brother.  There  ta  no  account  of  her  deatli.  She 
engraved  aome  viewa  of  the  remarkable  buildings 
in  Home ;  among  otlteia,  the  following: 

Tlie  Capitol. 

Tho  I'uute  Salario. 

The  Temple  of  Paaea. 

The  Aieh  of  Beptfmas  Several. 

PIRINGER,  Benedikt,  a  desig^ner  and  engraver, 
was  born  at  Vienna  in  1780,  and  died  in  Paris, 
where  he  had  resided  for  some  time,  in  1826.  Ho 
Htu  lie  l  at  (he  Vienna  Academy  under  F.  A.  Brand 
and  Ucrzinger,  and  was  afterwanls  admitted  to 
membership.  lie  worked  in  aquatint  and  with 
tho  graver,  and  hia  productiona  are  oiiiefly  land- 
Bcapea,  romantie  sconery,  and  vfewa  of  citiM  after 
old  and  modem  masters,  some  of  which  were  pu)>- 
liahed  collectively.  His  pieces  are  rather  numerous, 
and  include  among  the  best : 

The  four  Parts  of  the  Daj ;  fear  platos,  t^fUr  €Umd« 

Lorrain. 
Tliu  Waterfall ;  aflrr  Motitor. 
The  Rocky  Pynunid  ;  a/trr  the  tame. 
Laud«?apes ;  after  PoutUH  and  LoeaUUi. 

PIBINI,  Louis  i>r,  a  French  engraver,  by  whom 
we  have  a  plato  representing  two  Mon  playing  at 

Cards,  and  a  Woiu  iii  holding  a  Jlirror  behind  one 
of  them,  to  discover  his  hand  to  tho  other;  after 
I  ornelis  van  Tienen. 

PIHNB.VUM.  Ai.KXiS,  was,  according  to  Papillon, 
who  calls  him  l'iii.viiADX,an  engraver  on  wood,  and 
resided  at  Basle  about  the  year  1646.  Papillon 
supposes  him  to  have  been  a  disciple  of  Hana 
Holbein,  but  does  not  spceify  ^ii-y  uf  his  works. 
Naj,'ler  is  of  opinion  that  he  iHideiUical  with  Aduiii 
I'ttri,  a  bookseller  of  Basle. 

PIKOLI,  ToMMASO,  an  Italian  designer  and  en- 
gnver,  was  bom  at  Rome  in  1750,  and  received  his 
inatruction  in  Florence.  In  180G  he  returned  to 
Rome,  in  which  city,  after  passing  some  years  in 
Paris,  he  finally  settled,  and  died  in  1821.  His 
prints  arc  numerous,  etched  in  outline  and  itj  tho 
chalk  manner.  The  following  are  eonsidereil  as 
the  moat  interesting:  'The  Deposition  from  the 
Cross,*  after  C^mtvaggio ;  Brotizcs,  &c.,  from  Her* 
culaneum;  a  set  of  Bos-reliefr.  after  Canova; 
tho  Prophets  and  Sibyls  of  Michelangelo  in  the 
Cappella  Sistina  ;  a  copy  of  Met/."s  iiriiits  of  tho 
'  La-st  Judgment,'  in  the  same  chajiel  ;  the  story  of 
Cupid  and  Psyche,  from  the  frescoes  of  Raphael 
in  the  Fameaina ;  Hassacio's  frescoes  in  the  Bran- 
oaod  chapel  at  Florence;  and  the  outlines  for 
original  editions  of  Flaxman's  illustrations  to 
Homer,  Hesiod.  iT^schylus,  and  Dante,  engraved 
under  Flaxman's  owti  supervision,  and  published 
at  Home.  There  are  also  several  sets  of  engravings, 
fi«m  remains  of  ancieJit  art,  by  Piroli,  part  of  which 
wera  pablished  at  Rome  and  part  at  Paris  hy  Fran- 
cesco and  Pietro  Kranesi,  the  smis  of  the  eelel»nited 
(tiambattista. 

riUOTTE,  Olivier,  a  Flemish  historical  painter, 
bom  at  Lit^ge  in  ICJl'.  He  was  a  pupil  of  B.  Luti 
at  Rome,  and  afterwanls  of  Coyuel  at  Paris.  He 
painted  several  pictures  for  the  cbimhss  in  U)g«. 
He  died  in  1742.  ^  ... 

PISANO,  QioHTA,  (or  OimiTA  DA  Pm,)  lived  in 
tho  ilist  half  of  tho  IStii  oentuijr,  and  was  horn, 
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if  dm  (ilil  chronicles  nrr  to  bo  believed,  in  1202. 
Am  in;^  tlio  existing  works  attributed  to  liim,  are  R 
'  Crucilision '  in  San  Httnieri  at  Pisa;  a  picture  of 
Saint8  ia  tlie  chapel  of  tlie  Campo  Santo ;  a  '  Do- 
Btruction  of  Simon  Magus,' «m1  ft  'Msrt^nxlom  of 
GiL  Petsr/  both  i»  San  Franoaico  at  Aaawi,  where 
there  was  foimerly  a  picture  of  liie  Crtieifixion, 
with  Father  Elias,  the  first  General  of  the  Fran- 
ciscans, embracing  the  Croa-^i.  This  was  inscribed 
witli  Giiint  i's  ii.iiiie  and  the  date,  1230,  but  ia  now 
lo«t.  Giunta  died  in  or  about  1258.  Tliough  still 
constrained  in  design,  he  made  some  advance  be- 
joad  the  conventionalitv  of  the  B/nDtine  painters 
who  immediately  preceded  him. 

rrSANO,  VinoRK,  usually  called  Pisavki.i.o,  a 
painter,  and  the  greatest  of  Italian  mcd:illists,  was 
bom  in  North  Italy  lato  in  the  14th  century,  but 
neither  the  placo  nor  the  date  of  his  hlrth  arc 
known.  Noitner  do  we  know  who  was  his  master, 
but  he  VTM  probably  much  influenced  by  Altichiero 
and  by  Arangi,  and  later  in  life  he  may  have  re- 
ceived liints  from  Domonico  Vcnf  zi:ino.  Of  all  the 
works  with  the  brush  that  he  carried  out  in  Verona, 
Venice,  and  olaewhere,  scarcely  anything  now 
remains.  He  painted  »  fresco  in  Uio  hall  of  the 
Great  Cooncil,  alt  y«iilce,but  his  picture  was  over- 
laid by  one  from  the  brush  of  Luigi  Vivarini.  In 
connection  with  his  medals  (of  which  twenty-ei^Iit 
havo  bf-en  preserved),  he  proliably  painted  portraits, 
and  ono  of  Loonello  d'Hbtc,  in  the  coUecti<Hi  <^ 
the  late  Mr.  ^udceTi  was  ascribe  1  to  him,  hat 
without  certain  gMNods.  About  1436  Vitlon  was 
in  Rome,  wfaece  he  |»ainted  on  the  f^vscoes  left 
unfinished  by  Gentile  da  Fabriano  in  San  Giovanni 
Laterano.  Thence  lie  most  likely  acccinipmied 
Pope  Eugeuius  IV.  to  Ferrara,  where,  iu  143H,  John 
Pafaeoiogus  sat  to  him  for  his  medal.  In  1439  ho 
was  working  at  medals  for  the  court  of  Mantua. 
He  ma  at  Ferrara  betwreen  1441  and  1444,  at 
Itimin!  fn  1446,  at  Milan  before  1447,  at  Mantna 
again  in  1447,  an<I  at  N  ijili  s  in  141ft-!).  Of  liin 
works  in  colour  the  most  iiujjartaitt  ri'Iic  tiiat  can 
now  be  identified  is  a  little  panel  in  llio  Njitional 
Gallery,  with  a  vision  of  tne  Virgin  and  ('hild 
hovering  ovur  Uie  flguras  of  St  Anthony  and  St. 
George.  This  picture  was  carefully  restored  by 
Professor  Holteni  after  it  came  into  the  poaseesion 
of  Sir  Charles  Eaatlake ;  it  waa  presented  to  the 
National  Gallery  by  Lady  Eaatlake.  It  is  inscribed 
Pitanus  Pi.  The  Berlin  catalogue  ascribes  an 
'Adoration  of  the  Magi,'  formeriy  in  the  Barker 
collection,  to  Pisano,  on  the  strength  of  its  resem- 
blance to  his  drawings,  good  examples  of  which 
are  to  be  aeon  in  the  British  Musnmn,  and  in  the 
Louvre.  Vitton-  difil,  probably  at  Rome,  in  Marcli 
1456.  For  the  soke  of  convenience  we  subjoin  a 
list  of  fals  medals: 

I.  Nioolan  Piccinino. 

2 — 10.  Nino  medals  of  Tjponpllo  d'Kste,  each  with  a 
different  obverse.  1444. 

II,  12.  Sipsrnunil  Malatcsta.^  1436. 

13.  Pietro  Carniiilo  Dccembrio. 

14.  Vittflriiii)  lift  Feltro. 

1.5.  Filippo  Maria  Viscontt.   Died  1447. 
18.  John  ralMologux.    1438.  • 
17—21.  Alfcnwo  of  Amtjon.  144''. 
22.  Francesco  Sforza,  Lord  of  Creinoua. 
S3.  Oian-Frauocsco  Uonsaga,aDd 

24.  Oacilia,  bis  daugbtor. 

25.  Lodovico  OoDsaga  III. 

28.  Novcllo  Malateirta,  Lord  of  Cesena. 
27,  28.  loigo  d'Avaloe. 

J>ittro  PcTceihi(Tn  OumL  a.  s.  20)  olfaiitls  «  SmW 


PISBOLICA,  Jacopo,  a  Venetian  painter,  men- 
tioned by  Vasari  in  his  Life  of  Sansovino  as  tlie 
author  of  a  good  picture  of  'Christ  with  AngelS)' 
in  Santa  Maria  Maggioro,  Venice. 

PISTOIA,  Gkuino  da,  is  described  by  Vasari  tut 
the  lUend  of  Pinturicchio^  diligent  colourist,  and 
a  follower  of  Pcmgino.  For  bis  birth  or  death  no 
dates  cat!  he  gi\xn.  In  ISOf)  he  painted  some  de- 
signs in  the  cathedral  of  iiis  native  city  ;  and  in 
the  church  of  San  Pietro  Maggiore  an  altar-piece 
of  his  still  remains.  Id  the  refectorjr  of  the 
convent  of  Santa  Luccheoe,  near  PoggwotMi,  now 
turned  into  a  canteen,  there  an  two  sosMf  from 
the  lifiB  of  Christ  hj  him. 

PTSTOJA,  LKO.VAUt>o  DA.    See  Grazia. 

I'ISTOJA,  Paolo  da  (or  Pisix)Je.sk).  See  Del 
SioNortAcno. 

PISTOKIUS,  Eddard  Karl  Qrstav  Lkbrecht, 
a  genre  painter,  was  born  at  Berlin  in  1796.  He 
was  originally  a  pupil  of  the  portrait  painter 
Willich,  and  copien  many  pictures  in  the  Gallery 
of  Sans-Souci.  In  1818-19  ho  lived  in  Dresden, 
whcro  ho  chiefly  busied  himself  witli  genre-paint- 
ing. In  1827  he  visited  the  Netherlands,  and 
stayed  in  DOsseldoif  on  his  way  back.  He  returned 
in  1830  to  Beriin,  and  was  elected  member  of  the 
Academy  in  1833.  He  died  at  Kissingen  in  1862. 
The  National  Gallenr  at  Berlin  possesses  the 
following  pietorw  by  wmi 

An  Old  Man  and  SB  Old  Wsbw;  a  pair  (mmitd  la 

cipher,  K  P.).  ItM. 
The  aaofiaphT  Olaift 
ThelMel.  1827. 
The  Yillage  Fiddler.  ISSl. 
The  Artiste  Stndkt.  1898. 
A  Sound  Sleep.  1890. 

PITAU,  NiooLAAS,  the  elder,  an  eogntTar,  was 
bom  at  Antwerp  aboiit  1683,  and  first  studied  nndnr 

bis  father  JoiIANV  PirAti.hut  in  IGfiO  went  to  Paiis 
and  LM'cainc  a  pupil  of  Francois  de  I'oilly,  or  at 
least  piirtiiilly  iidojited  bin  style.  I'itau  died  in 
Paris  in  or  about  1676.  He  engraved  a  variety 
of  historical  subjects  after  different  masters,  and  a 
considerable  nnmber  of  porttatts.  The  following 
are  condteed  to  bo  bin  best  plates: 

mnanik 

Loois  TTenri,  Doe  ds  Boutai,  sappartsd  hf  VUbrn 

and  Keli^oa. 
Toym  AbMBuder  VII.  ;  after  Mi</)iarJ. 
liOuLi  XIV.,  King  of  France  ;  n/ter  Le  fivre.  10ICL 
Louis,  Duuphiu,  bin  .ion  ;  nfur  the  same. 
Peter  Seguier,  ChancfOlur  of  Franre.  1668. 
Alexandre  Paul  I'itau,  AiiviK-.iti'  in  P.irlf 
Qaapar  de  Fieubert,  CtumceUor.  1662. 
Nisolss  Ooniert ;  ajUrltlim*. 

nmraon  Aim  ruaom  iimna. 

The  Holy  n«ilr,wiai8kBllMdiefhand8l.  Jbba;  ^fttr 

Rafael. 

Tlio  Botomhment  of  Obrlst;  after  L.  Carraeei. 

Tbe  Virgin  holdinf;  the  lufaot  Jeioi  in  ber  ami  and 

nadioc ;  ^fttr  Outrnm. 
The  Dead  Christ,  with  Angds 


the  tame. 
Hie  YiraiB  UHMSOI 

OWstaadtlwWoaiaBoraaaMaia; 
IhaTtaiitsntllaidalen;  after «$mmt. 
SkSolpiee ia  Ooundl ;  a/Urthtnimi. 
no  Holy  FkBdlT,  with  Aa  Intel  Jena  I 

John :  a/t<r  IM  Mnw. 
lbs  Holj  Family,  wHh  an  Angil  pssssiitiim  a  BsAot  el 

Flowen;  €tfi«r  VOUmtitt, 
SkFtaadsdsBslss. 
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PITAIT,  NiCOl.AAS,  the  yoiinprfr,  non  «t  tlie  hst 
named,  worked  from  1696  to  1745,  and  iiaa  left  a 
few  «ngratr«d  portnitB,  inoluding : 

LoQis  Alaxandie  da  BoaAoDf  OooBil  de  Voolonies 

msrihoi  Cof^  phut.  ITOL  JT.  Pfftw  •/im^. 

Olivor  Cromwell. 

PITI,  a  Spaiuah  historical  painter,  bom  at  Sala- 
manca. He  was  a  papU  of  Giordano,  on  whose 
rottim  to  Italy  Piti  reoeiTed  a  commission  to  work 
in  the  cathedral  of  Valladolid.  Ho  also  painted  for 
the  chapel  of  the  Marquis  of  Cerralvo  at  halain.mca. 

PITLOO,  Antox  S.,  a  Dutch  landscape  painter, 
born  at  AlOlieim  in  1791.  He  was  a  puoil  of  H. 
J.  van  Amenm.  In  1816  he  went  to  Italy,  where 
he  pdnted  atreral  liewa,  among  which  were  a 
view  of  H      an  1  one  of  the  CapUolfrom  tlw  Gampo 

Vaiciiio.    lie  died  in  1837. 

PITUCCIII,  Mattko  da,  a  native  of  the  Venetian 
state,  wlio  painted  botl^oceiati,  and  also  some  re- 
ligious pictures  far  oihiiidiw  of  Ffldiuu  He 
died  about  170a 

PITONUS.  SeePiTTOin. 

PITRI.    See  PETni. 

PITTERI,  Giovanni  Mauco,  designer  and  en- 
graver, was  born  at  Venice  in  170:5,  and  (iied  tliere 
in  1786.  lie  was  a  pupil  of  J.  Baroni  and  Antonio 
Faldoni,  but  adopted  an  original  style,  witli  single 
strokes  which  run  from  the  top  to  tfaA  bottom,  oia 
shadows  being  produced  by  atrengtbeniiig  these 

UH  till'  ..Kcavi  n  r-^inires.  The  effect  he  produced 
by  this  whnusical  ujierafion  is  neither  unple;ising 
nor  unhanuonious,  and  iiifl  prints  posHCiis  consider- 
able merit.  Some  nf  his  works  are  marked  M.  P. 
feeii.  He  engraved  several  plates  for  the  collec- 
tion of  the  Dresden  Gallery,  and  others  alter  variouB 
masters ;  among  them  the  following: 

WKTUXn, 

A  bunt  of  himiiclf  ;  after  PiauMo. 

Giovanni  Bultista  rl&zzctta,  painter,  «>f  Teaiee;  after 

the  tantr. 

Carlo  Ooiddiii,  thn  poet  ;  afti-r  the  fame. 
Oiu»['|ipi'  Xng.iri,  p;iiiitfr  ;  iit'lfr  thf 
Giovauni  Uuccnijfo,  uoble  Venetiaa :  aj'ttr  tht  tcuu. 
Count  Sdiateakaqb         Maishai  a(  Yeaiee; 

Cartliii-'il  Q'-.iriui. 
Marquis  Scipiono  MaSei. 
OOam  IsabMia  Amiari. 

SUDJEi^TS  AFTRR  VARTOrrS  HASTKM. 

The  Holy  Fainiiy  ;  ajter  Pietro  lxin<jhi. 

The  S<ivei>       ramH-iiU  ;  after  the  saiM, 

The  Cnicifixiiiii  -,  after  Puizzettii. 

The  Twelve  Apotdles  ;  a  fter  thi  same. 

Religion  oviTthrowing  Heresy  ;  afler  the  toaa 

St.  I'ftcr  delivered  from  PriBon ;  after  Siberm. 

The  Martyrdom  of  St.  Bartholomew ;  effttr  tht  MM.. 

St.  Catharine  of  Sieaa;  ttfter  Tiepth. 

Mary  Macdalena,  peniteot ;  a/t<r  tie  MMC 

A  Ht  of  six  Plataa  of  HuatiUitiieenslmseC  Yeabe; 

after  Piitro  Limphi^ 
Twalfth-Ifffgfat :  after  Tenim. 
Tm  Baalie  Sabjecta ;  after  the  lame. 

FITTOIIII.  Battista,  called  Vickntino,  an  en- 
graver, maboni at  Vioeiuca  probably  in  1620,  and 
was  liTing  in  1085.  His  engravings  consist  of 
landscapes  with  ancient  ruins,  mythological  sub- 
jects, and  arabe-sques.  Some  of  them  bear  date  from 
1561  to  1685.  A  work  formerly  i»  t)i<  ;  is'^esKion 
of  a  late  collector  (.Mr.  Lloyd)  was  entitled  '  Imugini 
favolosi,&c.,  intagliatiia  U  uui  da  M.  (Meaaer)  Bat- 
tiaUPittoni'  Venice,  1686.  In  coniunotion  with 
Battista  Angolo  del  Moro  he  engraved  a  set  of  fifty 
landscapes  fRMB  Titian  and  othen.  These  plates 
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are  very  boldly  and  freely  executed.  Vicentino 
iimially  marked  his  ^riuts  Battista  JP.  V,  and 
n[)|ioiidcd  a  Latin  inscription  deaeriptive  <k  1i» 
eubiocts. 

RTTONI,  Giovanni  Battista,  a  painter,  was 
bora  at  Viceoza  in  1690,  and  received  his  first 
instnictions  in  the  art  from  his  ancle  Fbamcesco 

PiTTONI ;  but  his  greatest  improvement  wa-s  de- 
rived from  study  of  the  works  of  the  best  ninxters 
of  the  Venetian  tichool.  His  figures  are  generally 
smaller  than  life  ;  and  be  was  ies8  succe8!jful  when 
he  attempted  to  work  on  a  largt-r  scale.  Two 
of  his  finest  pictures  are  the  '  Martyrdom  of  St 
Thomas,'  in  the  church  of  Bant'  Eustacio,  at  Venice, 
and  the'  Miracle  of  the  Loaves,'  in  San  Cosmo  lella 
Giudecca.  He  died  at  Venice  in  17G7.  The  exist- 
ence of  two  etchings  by  him  is  recorded — a*Oior. 
Neo.  Canonico  de  Praga,'  and  a  '  St.  John.' 

PITTORI  DA  MACBRATA,Losiirao,  an  Italian 
painter,  flourished  about  1633  at  Macerata,  where 
he  painted  a  '  Christ,'  in  the  Church  of  the  Virgin, 
in  the  antico-modemo  maniK  r, 

PITTORINI,  PAniiB.   See  Bisi,  Fba  B. 

PI.XELL,  (Hiss)  Mabu,  an  English  landscape 
painter  in  oil  and  water^loars,  born  in  tlie  latter 
part  of  the  18t)>  century.  She  etodfed  nnder  Sawrey 
(rili)iii,  and  obtained  a  coiiNidi-riiMe,  but  transient, 
reputation.  Her  works  appeared  at  the  Academy 
between  1796  and  1811. 

PIZZAKO,  Antonio,  a  Spanish  historical  painter, 
was  a  eehoiarof  El  Ureco,  and  resided  ut  Tolc<lo 
at  the  nonunenoement  of  the  17th  century.  He 
painted  the  *  Foundation  of  the  order  of  Loe  Trini* 
tarios'  for  their  convent;  .several  pieturee  in  the 
churches  of  SS.  Jnsto  and  Pu-stor  ;  and  the '  Nativity 
of  the  Virgin'  in  the  church  of  Santa  Maria,  ut 
Casarrubios.  He  also  designed  the  three  subjects 
engraved  by  Alardo  Popnia  for  the  '  Life  of  St. 
Ildefinuo'  by  Salsaar  die  Mandoia,  published  in 
1618.  Neither  the  date  of  his  MrOi,  nor  of  bis 
death,  is  recorded. 

PlilZOLI,  GiovACcniNO,  a  decorative  and  land- 
scape painter,  born  at  Bologna  in  1G.51.  He  was 
instructed  by  Borboni,  Pasinelii,  and  Michelangelo 
Colonna,  wnou  he  alterararda  saaiated.  He  died 
in  1733. 

PIZZOLO,  Nioooi.6,  was  one  of  the  most  import- 
ant of  Squarciono's  pupils,  and  aided  hinj  in  the 
decoration  of  the  Eremitaiu  Chapel  at  Pailua. 
.\rcorcling  to  Vasari,  the  '  Eternal,'  in  the  seroi-dome 
of  the  uhapel,  the '  Virjrin  in  Glory,  with  Cherubim,* 
and  the  ngurea  of  88,  Paul,  Christopher,  Peter, 
and  James,  are  all  by  him.  In  these  works  there  is 
much  to  remind  us  of  Mantegna,  who  is  said  to 
have  been  much  influenced  by  Pizzolo.  Ho  also 
assiste*!  Fra  Filippo  in  the  chapel  of  the  Potlcsta, 
Florence,  and  Donatello  in  the  church  of  S.  An- 
tooio,  Padua,  in  1446  to  1448^  He  is  said  to  have 
perished  early  in  lifb  in  a  street  brawL 

PL.\AS.    See  Van  i>er  Plaas. 

PLACK.  FitAsri.s.was  tlu-  younger  son  of  Rowland 
Place,  of  Dinfldale,  in  the  county  of  Durham,  but 
was  himself  bom  in  Yorkshire.  His  father,  intending 
him  for  the  profession  of  the  law,  placed  him  as  a 
cleric  to  a  solicitor  in  London,  under  whom  he 
continued  until  the  year  1665,  when  bewss  obliged 
to  <piit  tln^  mcfrnj.nli'^  on  account  of  the  plague, 
and  he  tufili  tins  opportunity  of  abandoning  a  pur- 
suit wliich  was  never  agreeable  to  ijis  inclination, 
and  of  indulging  his  propensity  for  drawing.  He 
painted,  designed,  atcnecL  and  engravi  d  in  mezzo- 
tinl^  and  also  drew  with  um  pen,  shading  the  fore- 
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protindfl  with  Indian  ink;  but  as  lie  practised  art 
for  arnuset(ient  ou\y,  his  works  arc  very  Hcarce. 
They  prove  him  to  iiavo  been  a  man  of  t,'LninH,  and 
it  is  to  be  regn-tted  that  his  application  was  not 
•quHl  to  his  abilitic'!*.  He  is  said  to  have  refused  a 
pension  of  iivo  hundred  poaoda  *  TMVf  which  wm 
oflPered  him  in  the  reign  of  Charles  11.,  to  draw  the 
rrjy.il  navy,  as  li  •  could  not  cndtire  confitieiiient  or 
depenilciiLC.  He  was  intimate  with  Hollar,  and 
with  Ralph  Thorenhy,  tiie  antiquary.  He  died  at 
York  in  1728,  and  his  widow  disposed  of  bia  paint- 
ing*, araong  which  were  one  of  fowls,  and  others 
of  flowers  and  fish.  MoHt  of  his  engravings  appear 
to  have  been  private  plates,  and  this  may  account 
for  their  scarcity.  Tlipy  were  executed  not  later 
than  about  1683,  and  among  them  tho  fuliowing 
■leflM  chief  t 

PORTRAITiL 

Oharle*  I. ;  afttr  Van  Dvek. 

Catharine,  CouiiteiM  of  MiddMw;  itfUr  JUf. 

Major-Gvneral  John  Ijainbert. 

Richard  Sterne,  Archbisbup  of  York. 

Nathaoic-I,  BAron  Crow,  Bishop  of  Durham;  after 

ReT.  WillUra  Cray,  of  Newcantle.  1683. 
Richard  Tompwon,  printseller  ;  oJUr  Zoust. 
Philip  Woolnrli,  Esq  ,  in  iirrnour ;  «/"<«•  iSrunkiU. 
John  V.OJM  T,  K<i<i.,  of  U>  verloy}  if/nr  Aslfar* 
Henry  Ovlcn.  glnajt-paiuter. 

Sir  Kalph  Cole,  Bart.,  amatenrpdotar;  t^ttt  XdSf. 

William  Ixxlpe,  engrnver. 

Pearco  Tempest,  priiitsoller ;  «^Ut EtmAmit. 

iaatat  Najlor,  the  Quaker. 

VARIOUS  80BJECTS. 

Beren  e'ehiofs,  bdng  part  of  a  set  of  twelve  of  Birds ; 

afUr  Bartme;  the  other  fivewaM  tgr  J»  Qtigkr ; 

very  fine. 
I/uly  confeMtng  to  a  Monk. 
A  Dutch  Family. 

A  Monk  Rcailing;  »fUr  Van  Dydc 

A  View  uf  Tvucmontb  ClMtia  and  lifUboosa. 
Yiev  of  York  Miiutar. 
A  noipcek  «f  Lsada. 

TLACE,  Qkoroe,  an  Irish  miniature  painter,  bom 
in  Dablin  in  the  laUer  half  of  th«  18th  century. 
He  stadied  in  tlie  Schools  of  the  Irish  Academy, 
and  pr  irtised  in  London,  exliibiting  at  tin-  lioyal 
Academy  from  1791  to  1797.  Ue  aiflerwards  prac- 
tised in  Yorkshira.  The  data  of  his  death  has  «iade<l 
reaearcb. 

PLANER,  CHBiarrtAX  Julil-s  Gl-stav,  a  German 
ei^graver,  was  bom  at  Leipsic  in  1818.  He  at- 
tended the  Academy  of  Ids  birthplace,  and  at  first 
d<  Hifr!ied  liiiiiKclf  for  a  lilliM;rra|iiiiT,  but  in  1H40 
hu  viHited  Italy,  and  afterwards  studied  engraving 
at  Dresden  under  Steinla.  There,  in  1873^  not 
bdqg  able  to  find  a  publisher  for  hia  drawing  of 
Lraiia»do%  *  Last  Supper,'  he  put  an  end  to  hia 
lilb  ty  ohooting  hifnaeUl  Hu  principal  ^ates 
are: 

The  Saviour  ;  afUr  Cima  da  Contyliano. 

Cliriftt  blcMiug  the  Bread  ;  afitr  Vurto  DoM, 

Tho  Virgiu  Mary  ;  afttr  Steinhi  Uck. 

Tlie  Repentant  SlRgiialene  ;  n  ftrr  CvmggiO, 

The  Sonn  of  Knl>ens  ;  afttr  Itnl'i-n*. 

St.  Mary  of  Kgypt ;  ttf'ur  Hihtra, 

The  Dead  (  hnat  aMWosd  etar     Ma  IHarijiss  j  tfi» 

Rothtrmnwl . 
Rt-mbraudt  nml  hin  wife  :  nfUr  lUmhrandt, 
The  Rea'liug  Hemiit  •.  nfttr  I>t  K"iiinek. 
Portrait  of  Count  Hoym  ;  nftn-  Hi  i<iiid. 
JulitiA  Srhnnrr  von  Karolifelil,  pointer. 
Moritx  Stvinla,  <  nj,T.i\ <  r 
Napoleon  III.,  Emperor  uf  the  French. 
Love  riding  on  a  Paalhac  i       a  4r  JKWfelW. 


PLANES,  Lri!?,  •  the  elder,'  was  bom  in  Valonciii 
about  17:52.  He  wa«  Director  of  tho  Royal  Academy 
of  S.  Carl  I  ^  iii  l  ilicd  about  1810. 

PLAN  KS,  I.i  i.s  Antokio,  a  painter,  was  bom  in 
Valencia  in  17()5.  He  was  instrncted  by  his  fiithcr 
Luia^  Planes,  and  then  went  to  Madrid,  where  ho 
studied  unoer  Francisco  Bayeu,  and  gained  tho 
gold  medal  of  San  Fernando.  Ho  died  young,  in 
1799.  Olio  of  his  hwi  pictures  is  an  '  Immaculate 
Conctpti<)n,'  in  tho  Church  of  Alhalat. 

PLANO,  Francuco,  a  Spanish  painter,  was  bom 
at  Daroca,  and  redded  at  Saragossa  towatds  the 
end  of  the  17th  century.  He  had  a  great  reput- 
ation as  a  painter  and  architect,  especially  for  decor- 
ative works.  Pnluiiiiiio  i  lii  (s  him  beside  Colona 
and  Mitclli ;  and  tJie  works  he  baa  left  in  the  sane- 
tuary  of  Nuestia  Seftom  del  Poitillo,  at  Saragossa, 
and  other  dnMhai^  wonid  aeen  to  justifj  the 
attwrtion. 

PLAS,  PiETEn,  a  Diitrli  painb^r,  was  at  work  at 
Aikiiiaar  in  1810,  He  w;i.s  a  pupii  of  J.  \  an  Ilavenis- 
waay,  and  Q.  Bodeman,  and  painted  landscapsB 
and  aniinulH.    Ho  died  at  Alkmaar  in  1853. 

PLAS.    See  Van  DIBFLAS. 

PLASSAitD,  ViscEirr,  wasa  Francb  engraver  of 
the  17th  century,  of  whom  there  are  no  particalars. 
His  only  known  print  repre^ienfs  tbo  '  Holy  Family,' 
in  a  mountainous  landscape,  and  is  signed  K.  Jflas- 
nard  in.  §t  ft.  1660.  It  is  in  tiM  Style  of  the 
Carracci. 

PLATBAU,  AKTOm,  a  flower  and  decorative 
painter,  was  bora  at  Touraai  in  1769,  and  died  in 
1815.  Several  pictures  by  this  artist  are  in  the 
'  T> mi  le  of  the  Son'  at  LaelteD,awl  in  the  hoose 

ol'M.  Walkiers. 

PLATNEH,  EuNST  Zacbabias,  painter  and  writer 
on  art,  was  bom  at  Leipsic  in  1773,  and  was  a  eon 
of  the  philosopher,  Emst  Platner.  He  studied  at 
the  Academy  of  his  birthplace  under  Ocscr,  and 
sought  further  irnprovement  at  Dresden  from  1790, 
at  Vieijiia  from  1797,  and  from  1800  at  Home.  In 
1823  lio  became  Saxon  consul  at  Rome,  where  ho 
died  in  1855.  He  wurke<l  in  conjunction  with 
Bonsen,  Gerhard,  and  Biistel  on  their '  Description 
of  the  City  of  fiAmo,*  Among  hb  beet  plates 
are  : 

Lucretia. 

The  DUtnissal  of  HagST* 
Hagar  and  lahmael. 

PLATTE-MONTAGNB,  UATHBin  mt,  (Plat* 

TBKBBRO,  or  VAN  Plattes-Berch.)  was  bom  at 
Antwerp  about  1608.  Having  nc(iuired  the  first 
rudimonta  of  art  in  bis  i.ative  ( ity,  be  went  to 
Italy,  and  resided  some  time  at  Florence,  where,  in 
conjunction  with  his  countryman,  Jan  Aaaelyn, 
called  Crabetje,^be  painted  several  aea-j^eces  and 
landscapes,  which  were  greatly  admired.  He 
aflerwanls  visited  Paris,  wliere  lii>i  works  were  not 
less  esteemed,  and  he  met  \\  itli  Huflicient  eneonragc- 
meiit  to  induce  bim  to  Heftle  there  for  Bome  time. 
From  a  singular  caprice,  ho  Frenchified  Ids  nanie 
(if  Platten-uierchinto  that  of  Piatt e-Montagne,  which 
be  sometiaiea  aigned  to  bis  pictuna  and  prints, 
vA  sometfmee  Montagnt  only.  He  died  in  Paris 
in  1660.  His  landscapes  are  highly  finished,  and 
enbibit  very  pleasing  scenery.  A  '  Storm  ot  St  a,' 
Iqr  him,  is  in  tho  Augsburg  Gallery.  Wo  have  a 
few  etchings,  executed  in  a  very  spirited  Htyle. 
They  represent  landscapes  and  marines,  and  re- 
semble tlie  worke  of  Fouqui^rea,  under  whom  ho 
leamt  engraving.  They  are  usually  inscribed  M. 
Montague  in.tt/*  He  was  die  brother-iD-Uw  of 
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Jean  Morin,  and  tlie  larger  number  hsTe  tllA  ad- 
dition, Morin  tx.  cum  priinl.  Re. 

PLATTE-MONTAGNK,  Nicolas  dk,  (Platten- 
BKao,  or  VAN  Plattkn-Beuch,)  waa  bom  in  Paris  in 
16S1|  and  Btnciiad  painting  under  Philip  de  Cham- 
paigne.  Hb  waa  tnatrooted  in  engraving  by  Jean 
Morin,  whom  he  surpassed.  His  principal  works 
as  a  painter  are  in  tbe  churches  of  Notre  Dame, 
St.  Sacrament,  St.  Sulpico,  and  St.  Nicolas  des 
Cliamps,  in  Paris.  Ho  was  also  a  rcjuitablc  portrait 
painter.  In  1681  he  became  professor  of  history 
to  the  Academy,  and  died  ia  Paris  in  1706.  Prom 
1661  to  1694  b«  ax^uted  tweofy-aight  plates  with 
the  point  and  graTer,  in  addition  to  ten  portraits. 
Among  other  prints  we  have  the  following  by  him: 

The  Portrait  of  Ulivicr  do  Cajitcllon,  geiietal«  Idlled  at 

the  Rief^  of  Tarragona  in  1&44. 
St.  Q£o^vieve  ;  after  P.  d«  Champaigns, 
Christ  in  the  Tontb ;  after  tke  fame. 
The  Penitent  Magdalene ;  after  (A«  $am. 
Th*8ndarf«mor8«.Tei«iuea;  i^UrA»$ame, 

PLATTEL,  Henri  DA>nEL,  ;i  French  historical 
and  landscape  paiuter,  wah  burn  at  Geneva  in  1803. 
He  was  a  pupil  of  N.  Berlin  and  of  Bteumd,  and 
died  in  1859. 

PLATTNBB,  Amorub,  painter,  a  native  of 
Nurambeig,  waa  a  popil  of  nio  fiuJier  Alexander. 
In  1595  he  want  to  Ibudob  ia  the  train  of  Duke 
Ferdinand,  where  be  temained  till  1601.  He  died 
about  1617. 

i^LATZER,  JoHANN  Gkoko,  (or  Plazkr,)  was 
born,  according  to  Fii^sli,  at  £pan,  in  the  Tyrol,  in 
1702,  and  studied  under  liia  step-father  Kessler, 
and  with  his  uncle  on  the  IbthM^  ndt^  vlio  was  a 
painter  at  Passao.  In  1721  he  went  to  Yiennn, 
and  there  became  intimate  with  an  artist  of  the 
name  of  Jaiinek.  Tliey  adopted  the  same  style  of 
painting,  but  it  did  not  weaken  their  friendship, 
and  the  public  were  bcnetited  by  their  rivalry. 
Platzer  returned  to  hia  native  country,  where  he  was 
living  in  1755.  The  cities  of  Bxealau  and  Glogau 
posaese  many  good  specimens  of  his  finer  work. 

PLATZEK,  Jouann  Vk-kmi,  is  called  by  Nagler 
a  sculptor,  though  it  dum  nut  appear  that  he 
exercised  ^at  art.  The  same  writer  says  tliat  he 
waa  bora  in  Vintscbgau,  probably  at  Mais,  in  1704, 
and  waa  a  scholar  or  Kessler  at  Inspradc,  until  the 
court-paiiitrr,  '"'hrif-tiiph  Platzor,  took  him  under 
hia  care  at  Pasam.  Ho  afterwards  established 
himself  at  Vienna,  and  painted  small  pictures, 
mostly  with  mauy  figures,  which  were  received 
with  much  applause  ooth  at  home  and  abroad. 
His  applicatiau  WM  wioh  thai  be  weakened  hia 
sight,  and  diminUhed  flie  flrmnese  of  bis  hsnd,  so 
that  in  painting  he  was  oMii^fd  to  use  a  machine 
to  steady  it.  In  the  year  17o5  Platzer  returned  to 
the  piece  of  his  ii;iti\  ity.  and  died  in  1767.  His 
gariHi  pictures  have  noUilug  to  recommend  them 
rat  manual  dexterity.  Among  tba  best  are : 

Dieeden.         Gallery.   The  Fonr  Elemeota. 
Tieona.       Belvedtrt.   Hen  and  ATomfn  Drinking  and 

making  Music. 

PLATZER,  JosKPB,  a  painter  of  architecture, 
tiieatrieal  decorations,  moonlights,  snd  small  his- 
torical Bnbjects,  was  the  son  of  the  celebrated 
sculptor,  Ipniiz  Pl.itzcr,  and  was  bom  at  Prague 
in  1752.  After  the  romplr-tiun  of  his  scholastic 
studies  he  devoted  six  years  to  drawing,  chiefly 
architecture,  under  the  direction  of  F.  Wolf.  In 
oil  painting  be  was  hia  own  master,  and  while  atill 
young,  wss  fiiTOond  bj  the  patronage  of  Prince 
Kaonitz.  Tbot  eneonraged,  be  went  to  the  Tieona 
600 


Academy,  and  was  aftonvards  selected  by  the 
emperor  Joseph  II.  to  embellish  the  royal  theatre. 
During'  these  operations  he  encountered  many 
obstacles,  and  was  obliged  to  maintain  his  repat* 
atiori  by  painting  moonlights,  historical  compoai> 
tiona,  ana  small  theatrical  designs.  On  the  ao> 
cession  of  Leopold  II.  he  was  promoted  at  court, 
became  a  member  of  tlio  Vienna  Academy  in  1796, 
and  died  in  1810.  One  of  hia  pictures,  'Tito 
Murder  of  Semiramis,'  is  in  the  Aoadomj  boUding. 
He  also  painted  in  aquarelle. 

PLAITER,  Chablks  Gauthibr,  was  an  Bngliah 
engraver,  who  flourished  in  the  latter  part  of  the 
18th  century,  and  worked  for  Boydell  on  the  Shake- 
speare Gallery.  Ho  died  at  Lawisiiasa  in  1809i. 
Amongst  his  plates  are : 

Scene  from  tbo  '  Ckwiedy  of  Bmn ;  *  n/ltr  J/j—d. 
Lady  Godiva ;  aper  W»  ttmUtm, 

PLEQINCK,  MAfiTm,  was  a  Gomaa  angnyer 
on  wood  and  on  copper,  who  flourished  about  the 

j'car  1590.  Ho  cTigravrd  a  s<  f  of  copper-plates 
rc[irc8Ci>tinK  ligun  .y  ti^htinj^.  entitled  '  Fcchter- 
Bn(5f  lilcin,'  in  a  style  resenibiiiii^  that  cf  Virgilius 
Solis.  His  woodcuts  are  in  the  manner  of  .Tost 
Amman.  Bartscb  and  Paasavaut  describe  fiAy- 
three  prints  by  this  master,  which  are  of  small  size, 
and  represent  eccTesiasticsl  orders  and  dignities, 
cavalry  and  foot  HnliliprR  (after  J.  Do  Glioyn), 
animals,  and  goldsniitlis'  work  :  the  date  1594  is  on 
some  of  them.    Zani  says  he  waa  working  in  1606. 

PLEISTEINETUS,  a  brother  of  Pheidias,  ie 
stated  to  have  been  a  painter,  bnt  nothing  note 
than  this  is  known  of  him. 

PI.EYDENWURFF,  WitHKiK,  one  of  the  early 
eiigravcru  on  woo{l,  was  a  native  of  Germany,  and 
lIuuriHlied  about  the  year  1493.  Conjointly  with 
Michel  Wolgemut,  he  is  said  to  have  executed  tho 
cuta  Ibr  the  Nuremberg  '  Chronicle,'  compiled  by 
Hermann  Soiiedel,  and  printed  in  USS.  Tbmr 
represent  Tiewa  of  towns,  Aov,  and  figoiea  of  vari- 
ous kinds. 

PLEYSIER,  A.,  a  Dutch  marine  painter,  bom  at 
Naardingen  in  1809.  He  died  iu  1879.  In  the 
Bruges  Academy  there  is  a  '  Coast  Scene*  by  him. 

PLIMER,  A WPEXW,  an  English  miniahno painter, 
bom  at  Bridgewater  in  1768.  He  praensed  at 
Exeter,  and  exiiiliited  at  tho  Academy  from  17^6  to 
1819.  His  works  possess  many  excellent  (pialitics. 
Ho  occasionally  painttil  subject  pictures  in  oil. 
He  died  at  Brighton  in  1837.  There  are  two  mini- 
atures of  the  statesman  Windham  by  hiu  in  the 
South  Kensington  Museum. 

PLIMER,  Nathaniel,  an  English  miniature, 
painter,  bom  at  Wellington  in  1751.    He  was  the 
elder  brother  of  Andrew  Pliraer,  but  did  not  pos- 
sess his  artistic  power.    His  works  occasionally 
a^jgared  at  the  Academy  from  1787.  Ue  died  in 

PLTN,  E.,  was  a  native  of  France,  who  flourished 
about  tlio  year  1780.  He  engraved  some  platee 
represcntinf^  conversatiniis  anii  liumt  stic  siihjfcts^ 
which  are  etched,  and  finished  with  the  graver. 

PLOEGSMA.  DiBK  jACOBa,a  pauiter,  was  born 
at  Leeuwarden  in  1 769.  He  wsa  a  pupil  of  Aocama 
and  chiefly  painted  portraits,  though  theie  were 
some  historical  scenes  and  p  nn-  jiii-lures eSBCUted 
by  him,  among  which  wc  may  name  '  The  Disciples 
plucking  Com  on  tba  Sabbath  Day.'  Ha  died  in 
1791. 

PLOETZ,  Hkinrioh,  a  miniature  pamter,  was 
bom  at  Holatein  in  1748.  He  wsa  instraoted  by 
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Flumier 


Moniohe  of  QheDt,  aftw  wliidi  ha  CDtoved  tbe  house 
of  fiuDOttS  natunliit  BomMt  and  made  draw- 
loga  of  ioaeota,  till  1795,  when  he  went  to  Italy. 
There  he  Tiaited  Leghorn,  Cbreica,  and  Oenoa,  and 
nfterwarda  went  to  Gertnany,  painting  portruitH 
in  Uamburg  and  Berlin.  He  finally  settled  in 
Copenhagen,  where  ho  died  about  ISIO. 

rLONlCK.   Bee  Ddflomicii. 

PLOOS  VAir  AMSTEL,  Jacob  CoaNiLis,  who  was 
bom  at  Amsterdam  in  1726,  and  died  there  in  1798, 
was  a  collector  of  drawings  and  an  amateur  en- 
graver. IIo  devoted  himself  to  the  art  with  a  zeal 
rarely  found  in  persuna  who  do  not  adopt  it  as  a 
profession,  and  to  hitu  we  are  indehted  for  a  very 
intereatiog  set  of  platea,  after  drawii|g|i  by  cele- 
brated Dutch  and  other  mastera.  The  mllo wing  is 
•  list  of  the  more  important : 

Fiontidpieoe,  a  MoDumcnt  bearing  n  I^tin  inscriptioa  ; 

on  it  stands  a  Qcnius  hdUHiif^^  :iu  Kscutchcon,  in 

the  middle  «  Fleiir-dt;-lys ;  ItiTeiUor  Curiul.us  J'loos 

turn  Amstfl,  D.  1  FfW.  17135. 
Two  small  I-an<Licapes ;  II.  ZnftUven,  dj.  ;  v.  AimUl, 

fecit.  ITtiiJ. 

A  LaDi)M»|M>,  with  a  Shepherd, Shephenless, and  Cattle 
OB  Oe  Banks  of  aCtaal;  ^eeadffWc^M.;  P. 

turn  Am$tel,  fecit. 
A  Wuman  looking  out  of  a  Doov;  Bgrnimltt  itLj  P. 

nan  .im.ftt!,f<rit.  176t. 
A  Young  Man  with  a  Hat  an,  looking  out  of  a  Door; 
Mint  iHscrij  tion.     Tlust  tvQ  are  clevtr  tmilaiiom  of 
liembramlt. 

The  lutcrior  of  a  Dutch  Cotta^  with  Peasants,  one 
ceadiu  a  p.ippr ;  Ad.  «.  (Man^  itL,  UTS}  P,  Ms 

Am$ttl,  ffit,  1706. 
A  Friyit  Piece,  with  8ix  Sivini.ih  figures,  one  a  Woman 
with  a  .Ma.sk;  Hrnlrik  Av'-rmm,  del.,  1(321;  /'.  xsiH 

l*ortrnit  I'f  .'.in  .Tusi-]ili/.<«iii  viiii  (/oyiTi  ;  Anl.  ran  Ih/ck, 
dri  ,  1i>:J'<;  I',  fan  A       r! ,  J^rit ,  ITliO. 

A  I>a]idscnp«,  with  a  Market  at  tbe  cutranoe  of  a  Town ; 
Ja»  Josrphtoom  en  Otmuif  M.,  MH;  P.  *.  AmtUi, 

fecit,  1787. 

A  itimilur  subject,  with  a  Cattle  Market ;  aime  inn-rifUinn. 
A  Lady  si-atvd  at  a  llarptichord  ;  Ger.  Duuic,  lUL,  lOtXJ ; 

«.  Amstel,  fecit,  1767. 
A  Sea-piece,  with  Shipping;  Ludolf  Lakhnyien,  del., 

1684 ;  /'.  ».  AmtUl, fecit,  1760. 
A  Landitcape,  with  a  Woman  ridinx  on  an  Ass,  with 
Cattle,  by  the  side  of  a  Onal ;  iK  Jsrylssi,  1764; 
P.  M«  Amsttt,f€nt,  17fl9. 
The  Virgin  Manr,  with  tbe  Infant  Jesns.   A  eireular 
plate.  Abr.  Btotnuurt,  da.;  P.  «.  Amttel,feeit,  1709. 
Aaaase  ■•  - 


iB  the 


emblage  of  Peasants  befora  aa  Alehouse,  with  a 
Man  plajincoo  the  Violin, and  another  danoing ;  Ad. 
•.Ortiiif 1673;  P.  V.  AMst<l,feeit,  1769. 
Itattnitef  aToung  Lady,  with  a  Book  on  a  1\ibU;  H. 

Ookdm^id-,  1612;  P.  t.  Amstel,  feeit,  1770. 
Fartnileff  aToong  Man,  sitting  in  a  Chair :  <t  VUtAtr, 

dd.,  16S1 ;  P.  9.  AwMtfmt^  UTL 
Leadaeape,  with  a  Hen  leubf  a  HoMi^ 
forsfround  •oaM'WoanD  waaUag;  M. 
id.,  1660;  J>. «. Am»d,M»^\Vik. 
TbelDsidsof  aClhiueb»inai  aKaadmwfaif  t  jP.Awa- 

rsiiass,  id.,  1690 ;  P.  «l  AmMd,fteit,  1774. 
A  Spanish  OoDeert;  Eard  m«  Mimitr.id^  1008;  P. 

«.  Am9ld,fieit,  1119. 
A  Man  seated,  holdiog  a  Tlnte,  wHh  a  Booaet  hi  the 
BMoner  of  Sembcaadt;  O.  Itimdc,  UMS;  PI.  em 
Jmttd,/teiL  1778. 

ieoe,  with  Shipping;  P.  Otoptf  id.t  P. «.  Jwt- 
ttel,f«it,im. 
Au  asNc  mbly  of  Fea«aats,  one  sleepbig;  Ai.  Brmwar^dt 

1635  ;  P.  V.  Am$ttt,  fecit,  1775. 
A  Man  Kitting  at  a  l^ble,  with  Cards  in  his  hand ;  F. 

Mieris,  del.,  1693 ;  P.  v.  Amttel,  fecit,  1777. 
Two  Dog*,  small  prints ;  similar  inscription. 
Three  Peaxantii,  one  with  a  Bottle;  CL  Dtuart,  dd. ;  PI. 

tan  Amfiel,  fecit. 
A  Young  Lady  taking  a  Beverage  BWiMUted  hra  Boy, 
and  a  Physician  standing  near  MV;  Off.  zMniV* 
M.i  Pf.  eaa  AwuldJ^ia*,  IIZA. 


A  TouDg  Ijsdy,  with  a  munral  IiiRtniment ;  (7.  A'cfj  Vif  r, 

del.,  1664  ;  P.  van  Amstel,  fecit,  1T»1  ;  oval. 
Two  Soa-pieccs  ;  Ludolf  JSak)tuyse»,  del.;  I'l.  v.  Amstel, 
fecit.  1781. 

Thu  Judgment  of  Solomon  ;    Lurnn  van  L<ydfn,  del., 

1515  ;  P.  V.  A'li'lel.fct,  17■^J. 
A  LAodwape,  with  Koiuk,  and  a  .Man  willi  an  Ami ;  Th. 

H'yck,  del. ;  P. «.  Amstel,  fecxt,  1782. 
A  View  in  Norway,  with  figures;  Aid.  t.in  Eterdixijen, 

del.  ;  P.  V.  Amtfel,  f  It.  17^-'. 
Five  Dutch  Magistrntes  sitting  round  a  Table ;  J.  de 

Jirav,  del ,  liiiy.i  ;  /'/.  r,  Amstel.  ftcit. 
The  Attorney  Mid  hi.i  Clerk  ;     Uteen,  del.,  1672  ;  P.  t. 
Amstel.  fecit. 

A  Lauditcapc,  with  Kuins,  and  a  Shepherd  with  Sheep 
and  Uoats;  J.eaa^  JtaM«M.,iaM;  P.««.^MBlrf, 

fecit. 

A  mountainnns  Ltndacapc,  with  Cattle  ;  J.  v.itr  MttTf 

dt  Joni/e,  del.,  17'H  ;  PL  t.  Amstel,  fecit. 
The  Carpenter  and  his  Wile;  /.  aswrsrfaw,  iA,  IWO; 

/'.  V.  Amstel.  fecit. 
The  Inndo  of  a  Cottage,  with  PeSMatS;  Cbra.^^ 

d*t.,  1684  ;  P.  V.  Amstel,  fecit. 
The  Botanist,  with  Figures  bringing  Urn  Pfants J  O. «. 

d<ra  Eeekkout,  del. ,  P.  v.  Anuldjjeeit. 
A  Landscap,  with  four  Sheep;  A.  A»  JhnUbf  ML;  P. 

V.  Amtta,  fecit. 
The  Cbymist;  J.  Latighans,  del.,  1711 ;  P.H.  Atiutd,ftcit. 
Shipping :  J.  EsMtUns,  del.,  17U8  ;  P.  van  Am$td,fK  t, 

PLOTT,  John,  waa  Iwrn  at  Winchester  in  178Z. 
In  the  early  part  of  his  life  he  waa  atttolod  to  an 
attorney,  but  he  did  not  long  fellow  tiie  profenion. 

In  1756  he  came  to  London,  .ii:<l  hiving  shown  an 
inclination  for  painting,  lie  hee  iino  a  pupil  of 
Richard  Wilson,  tho  landscape  piiinter  ;  but  his 
genius  directing  him  to  portraiture  rather  than 
landscape,  ho  quitted  that  master,  and  placed  him* 
self  under  the  toitum  of  Nathaniel  Hone.  He 
afterwards  distinguished  hnnaelf  as  a  miniatnre 
painter,  both  in  enamel  and  watcr-rolourH,  though 
he  sometimes  painted  in  oil.  11c  had  a  taste  fur 
natural  history,  and  cxetuited  Rcvcral  d^a^ving8iQ 
that  branch.  Whilst  in  London  in  1777  he  OX- 
hihitod  at  the  Academy.  Towarda  the  latter  pu% 
of  his  life  he  resided  at  Winchester,  and  some  years 
before  hie  death  became  a  member  of  the  corpor- 
ation of  that  city.  He  be^Mn  a  liif^tory  of  '  Land 
Snails,'  and  had  made  some  beautiful  drawings  for 
it  when  interrupted  by  death.  He  died  at  Stoke, 
near  Winchester,  in  1803.  Bromley  mentions  a 
mezzotint  mntrait  of  Plott,  scraped  by  Iiimself. 

PLtlDDEMANN,  HKnuANN  Frrihold, historical 
painter,  was  bom  at  Colberg  in  1809.  His  first 
mo-ster  was  Seig  in  Ma,t^debur|f,  and  in  ho 
cntercil  the  studio  of  K.  I^egas  in  Berlin,  and  went 
in  18.31  to  iHisseldorf.  to  the  atelier  of  W.  von 
Schadow,  with  whom  no  remained  six  yean.  In 
company  with  H.  Mhcke  he  completed  a  number 
of  freRCQOS  for  Count  Spco  in  hisschlos.sat  IleUorf, 
and  in  184.3  ho  painted  a  wall  in  the  Halli-haus  of 
Elberlield.  He  went  in  18IH  iu  reside  at  Presain, 
where  he  died  in  1B68.  Among  his  pictures  we 
may  name: 

Lofsier.  18SS. 

IbB  Death  of  Bdand.  1834. 

Oolmnbna  rstching  sight  of  Land.    1836-   {Berlin  Nat. 
Gallery.) 

The  Battle  of  Iconium  (fresco)}  afttr  Ltiutif.  1880. 

(.Sckloss  Heltorf.) 
OolumbuH  in  \a  Rnbida.  1845. 
The  Finding  of  Itnrbaroasa's  Oorpss.  IBMi 
The  Landgrave  Ludwig.  1848. 
rrinec  Hal  and  FalstatT.  1880. 
Jlenry  at  Ciiuo(s,>ia.  1863. 

FLUMIER,  EnMiiNn.  painter,  was  born  at  Liege 
in  IG'JL  He  was  a  pupil  of  Fisen  and  Largillii-ro 
at  Paris.   He  then  went  to  Italy,  and  entered  the 
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atelier  of  MaeacoL  He  bad  a  aon,  JiOQiin  Thiodob, 
also  a  painter,  who  died  in  1766.   Tti  the  fihotoh 

of  S.  Reiii;ti-lc  at  Lit^o  is  a  '  l^'psLcnt  from  the 
Cross'  by  this  arti«t.    He  ilii.d  in  1163. 

PO,  P.  DZU.    Sec  L)Et.  Po. 

POCCETTI.    See  Babbatelu. 

FOCCI,  Franz,  Graf  vox,  draughtsman,  etcher, 
poetj  and  miudcion,  was  bom  at  Munich,  March  7, 
1807.  He  owed  such  teaching  in  art  as  he  hod 
to  the  ox!inii>le  of  his  motlicr,  Am  alia  Franz1!*ka 
XavbSIA  (born in  Ureuden,  1776;  died,  1819).  From 
1826  to  1828  lie  Htiuiied  joriapniiletico,  ami  then 
became  a  member  of  the  Bavarian  Government. 
In  1880  he  was  named  a  moater  of  the  cereroonieB 
at  the  court,  nnd  shortly  afterwards  accompanied 
King  Ludwig  and  the  Crown  Prince  to  Italy. 
Pocti's  beat  works  as  an  artist  are  liis  ttehiii^'s 
for  Grimm's  '  VolksmarL-hen '  and  for  St  hrcibcr's 
« Marchen.*    Ho  died  May  7,  1876. 

FOCH,  ToBUS,  (PouK.)  a  German  historical  and 
BtOI-lffe  painter,  who  Soarished  at  Owutance  in 
the  17th  contnry.    He  was  living  at  Vicima  in  1C62. 

POCII.MANX,  Tkadoott  LEUEnEcur,  portrait 
painter,  was  born  at  Dresilen  in  1702.  He  was  a 
Professor  of  the  Dresden  Academy,  and  died  in 
1830.    His  own  portrait  is  in  tha  Draadeo  GoUary. 

POCO  s  BUONO.    See  Nanni. 

POOOCK,  Isaac,  an  English  portrait  and  his- 
torifal  painter,  the  son  of  Nicliolas  Poomlc.  was 
born  at  Bristol  in  1782.  He  studied  under  ilMiuney 
niul  Beochey,  and  in  1807  was  awarded  a  j)riz»  uf 
£100  by  the  British  Institution  for  his  '  Murder  of 
BL  Thomas  k  fiecket.'  His  works  occasionally 
apMond  at  Um  Amimj  botweea  1800  and  1819, 
and  he  also  exhibited  at  the  Uverpool  Academy, 
of  which  lie  was  a  member.  Inheriting  j)roperty, 
he  retired  from  tlio  practice  of  art,  and  amused 
bunsclf  by  writing  for  the  stage.  He  died  at 
Maidenhead  in  1830i,  There  is  a  portrait  of  Bartley 
as  Hamlet  by  him  at  the  Garrick  Club,  London. 

POGOCK,  NlOHOIiAa^  an  English  marine  painter, 
bom  at  Bristol  in  1741.  His  family  were  mer- 
chants, and  in  his  younger  Ycirs  !;o  coinmnndod 
a  vessel.  During  liis  voyagi  s  lie  was  enabled  to 
exercise  his  talent  for  sketching,  and  he  at  1*m\^'Ui 
devoted  himself  entirely  to  art  He  atttacted  Uie 
ftvottrable  notice  of  Sir  J.  Beynolds,  and  fint 
exhibited  at  the  Academy  in  1782.  Seven  years 
later  ho  moved  to  the  wider  sphere  of  London,  nnd 
was  much  engaged  in  d''[  ii  tirit,'  the  n  i.  <1  li.ittlcH 
of  the  period.  He  was  otie  of  thf  (iriginal  meiiiberK 
of  the  Water-Colour  Society,  where  he  exhibited 
opto  1817.  Ue  died  at  Maidenhead  in  1821.  The 
fulowiqg  an  aoBM  of  his  worita: 

Soaibd.  Dafwt  of  IhenwuliVlsetat 

St.  Kitty  178S. 

„       II. M  a.  Triton. 
„       H.M.S.  Defouoc. 
„       Cutting  ouk  a  TmsqI. 

^.iwif}  A  Country.  1790. 

„  Bangor,  with  Penmaenmawr. 

17»5. 
Cader  I.lris.  1790. 
„  Llanntephan  Cantlc. 

FODESTA,  GIA9OMO  Andrka,  was  bom  at  Genoa 
about  the  year  1620,  and  went  early  in  life  to 
Rome,  where  he  became  a  scholar  of  Giovanni 
Andrea  Ferrari.  The  year  of  bis  death  is  not  as- 
certained. It  does  not  appear  that  In-  re  ic  li^d  any 
celebrity  as  a  painter;  but  wo  have  sunic  very 
spilitad  etchings  by  him,  whirh  prove  him  to  have 
been  an  artist  cf  conoiderable  ability.  He  usually 
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marked  hia  platea  ANJ).  F,  or  Jbid.  F.  m.  etAe. 
One  <^  his  print*  is  naiM  I6S61  and  four  otbefs 

1640,  which  wa«  probably  his  best  time.  B  irtsch 
describes  ei^'ht  enirra\  ings  by  him,  of  which  five 
are  bacclianalian  M;l)ji  Lt>,  t\'.  o  ainntory,  and  one 
a  St.  Francis  perfonuiiig  a  miracle.  The  following 
arealaobj  him: 

An  Allegorical  Sulijoct,  rc[)rv>ifutiuK  liuj-s  cultivating 
the  Arts,  auJ  a  I'liiunix  m  tho  Klumes  ;  a/ttr  his  o»» 

The  iViumph  of  Hacchun  ;  after  Titian. 

Tiacchu.s  ami  Ariatlne  ;  aftfr  thi'  same. 

BilunuH  Dnuik,  supported  by  S.ttyr!j  and  Bacchanal*  ; 

ajttr  the  itiiiie. 
Twu  subjects  from  the  Life  of  Diego  ;  after  Cairtjcei. 

POEII.\.M,  Mahtin",  an  old  German  cngrnvcr,  ^o 
whom  Professor  Christ  attiil'Ht.  ii  some  indifferent 
coj>it  B  from  the  prints  of  Aldegrever,  Sebald  Beluuui 
and  others. 

POBL.   See  Vak  dbb  Pobu 

POBLBNBUROH,  OoRHCLn  van,  (or  PORLnr- 
BtTRO,)  called  also  BRrsCo  and  Satvro,  was  born 
at  Utrecht  in  158G.  He  received  his  first  instruc- 
tion from  Abraham  Bloernacrt,  and  tln  ii  iravrlled 
to  Italy  in  scareh  of  improvement.  On  his  arrival 
at  Home,  he  attached  hiraaelf  to  the  style  of  Adam 
Elsbeimer.  Be  adopted  a  pleasing  style  of  pointinff 
smdl  landscapes,  distinguished  by  suavity  aoid 
delicacy  <  f  n'uiirinfr.  and  an  ngreeahlc  choice  of 
scenery,  enriched  with  arciiitecture,  into  which  he 
introduced  figures  remarkable  for  the  fiision  of 
their  handling,  their  clear  carnations,  and  mediocre 
drawing.  He  quitted  Rome  with  some  reluctance, 
after  a  sojourn  lA  several  years ;  and  on  his  arrival 
at  Florence,  where  the  reputation  of  his  talents  had 
precetled  him,  he  was  received  \%nth  favour  and 
distinction  by  the  Grand  Duke,  for  whom  he 
painted  aeveiol  pictures.  On  liis  return  to  Utrecht, 
the  impatienoe  of  hia  countrymen  to  ponoeoa  hia 
works  loaded  him  with  comroisaioos.  In  1607 
Cliarlea  I.  invited  Jiim  to  London,  where  be  re- 
mained some  time,  and  oaintcd  several  pictures  for 
the  king  and  tho  nobility.  lie  freipiontly  orna- 
mented with  figures  the  architectural  views  of 
Stecnwyck,  and  the  laadtacopeaof  Kcirrin<  kx.  In 
King  Charles's  catalogue  are  mentioned  the  por- 
tnita  of  his  Majesty,  and  of  the  'children  of  tlie 
King  i  f  Pola  niia,  by  Poclenburgh  ;  and  in  that  of 
James  II.  tin  re  are  sixteen  pictures  by  him.  But 
the  success  bo  met  with  did  nut  in'iiu  >■  liim  to  rcninin 
in  England.  He  returned  to  I  ti.  I  t  wlicre  in 
1649  he  was  made  President  of  the  I  niiri  r^'  Guil  I, 
and  where  ha  died,  Angost  12t  1667.  Descamps  and 
M.  Watelet  assort  that  ?oelenburgb  etched  some 
prints  from  his  own  designs,  and  that  the  plates 
being  soon  afterwards  destroyed,  they  are  now  ex- 
tremely scarce.  Possibly  tho  prints  thus  attributed 
to  Poelenbur^h  are  those  etcued  by  J.  G.  Bronk- 
horst  after  his  designs.  Jan  van  der  Lys  was  an 
imitator  of  his  s^le.  Poelenburgb'a  picturea  ara  in 
nearly  all  the  QaUeriea  of  Boropo  ; 
following  may  be  named  : 

Hic  Virgin. 
Chrwt  " 
Angels. 

The  AasumptioD  of  the  Tlll^ 

T)inna  at  the  Clia.«e. 
Nynipli  mul  Satyr  danciog. 
Jutlgmcintof  Puna  {in  a  Uititeapt 

\v  Both). 
Ruhis ;  Women  1 
The  Aununciation. 
The  ssme  sabiGct 


Dulwich. 


Paris. 
Vieoaa. 


N 

flWbfy. 

GcdUrti. 
Jfat,Qal. 


Lot'  rrt. 
litlvtdtrt. 
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POEPPELMANN,  Johajw  David,  a  painter, 
was  born  at  Dresden  in  1729.  Ue  was  instructed 
by  Oeser,  and  painted  portraits. .  In  1762  he  was 
appointM  on«  of  tlio  puintera  to  tbs  Oount  of 

Sixnnv.  and  d'lfd  in  1813. 

roKUBTSSK.    See  PorRnrs. 

I'OKIiSON,  Chakles,  wlio  was  bom  at  Metz  in 
16M^,  and  died  in  Paris  in  1667,  was  a  pupil  of 
Simon  Vouet,  and  became  painter-in-ordinary  to  the 
king^and  Eector  of  the  Aoyal  Academy  of  Painting. 

FOBRSON.  Oraklics  Fbanqoia,  a  French  painter, 
was  bom  in  Lorrnine  in  1G52.  .Ho  was  a  son  of 
Charles  Poereon,  and  a  piij)il  of  Noel  Coypel,  in 
wliosc  style  he  painted  history.  Throuj^h  the  patron- 
age of  M.  Mnnsard,  he  was  intro<luced  to  the  notice 
Of  Louis  XIV.,  and  was  employed  on  some  his- 
torical subjects  for  the  Hospital  of  the  Invalids ; 
these,  however,  were  soon  afterwards  destroyed, 
and  replaced  by  bomip  fn  hcoi  b  by  Bon  do  Poul- 
longne.  He  was  subsequentlv  appointed  director 
of  the  Frenolt  Aoadetny  «t  boom,  iriwie  h«  died 
in  1725. 

P0B8EL,  WoLroAiro,  a  painter,  wu  iHmi  at 

Amberg  in  1736.  He  painted  for  Roveral  of  the 
churches  in  his  native  district,  and  Jicd  in  17l>7. 

POGET,  .Ikav,  a  miniature  painier,  who  flourished 
early  in  the  16th  century.  Some  of  his  work  is  in 
the  'Livre  d'heiirs,'  of  Anne  of  Brittaoj,  in  the 
If lute desSouTorain*  ui tb»  Lottvn. 

POQOBTTT.  See  BAnATEttr. 

POGGI,  Ces.irr,  hififorical  painter,  was  linni  at 
Milan  in  1803.  He  was  a  pu|.il  of  Sabatelli,  but 
after  1824  studied  in  Venice  atid  Rome.  He  died 
at  Milan  in  1859,  a  member  of  the  Academy  there. 
Besides  a  large  number  of  pletorM  by  him  in  the 
churches  of  LombMrdjr,  we  may  name  the  follow- 
ing: 

Death  of  Clarissr^  ^'i.scnnti.    (Count  Artst.) 

The  Adulterpss  Lofore  Chhat.   {MarcluM  Mutea,) 

linitn.t  ami  UgariuM, 

St.  Joliu  the  Iinpli.»t. 

SiisauiiMh  in  the  I'.ath* 

Three  Canl-player«. 

Boman  Robbers. 

POGGINO,  Zanobi  di,  an  Italian  painter,  who 
flourished  in  the  16th  centnry.    He  was  a  pujiil  of 

So;j:!i.i!ii,  |>.Ti!iteii  p'^rlnutH  -.oui  liistnrical  scenes, 
of  whieli  II  considerable  number  are  still  to  be  found 
in  Florence. 

POGGIO,  O.  DBU  See  Qmran  m  Paoiaw 
FOILLT,  FluiigoB  Dt,  the  elder,  an  eminent 

French  engraver,  was  born  at  Abbeville  in  1622 
or  1623.  He  wa.s  the  son  of  a  goldsmith  and  en- 
graver, who  instnicted  him  in  the  riidinients  of 
art.  He  afterwards  went  to  Paris,  where  lie  became 
a  piqpU  of  Pierre  Daret,  under  whom  lie  remained 
three  veaie,  and  allerwaida  Tinted  Borne,  where 
he  took  Cornells  Bloemaert  aa  Ma  model.  During 
a  lesidence  in  Rome  of  seven  years,  he  greatly 
improved  his  design,  and  engraved  sfiveral  plates 
after  tlio  works  of  the  great  Italian  ma-stcrs.  In 
1666  he  returned  to  Paris,  where  he  became  one 
of  the  most  celebrated  eograms  of  his  time  and 
eonntrjr.  In  1664  ho  was  appointed  en^graver  in 
ordinary  to  the  king.  He  died  in  Paris  in  1693. 
His  plates  are  executed  entirely  with  the  burin, 
which  he  handled  with  unconinton  firmness  and 
dexterity.  Though  he  had  the  assistance  of  some 
able  pupils,  it  is  surprising  that  be  could  have 
finished  ao  many  plates.  About  400  pi^i  bear 
bis  name,  and  Napier  describes  107  as  entirely  by 
him.   The  following  are  among  hiii  best: 


POBTBAIXa. 


Pope  Alexander  VII. 
LouiR  XIV.  when  yonng;  a  fter  A'oertl. 
Cordiusl  Mazarin  ;  <ifler  Jl'ii/nard. 
Henri  d'Amaud,  liinhop  of  Angera. 
Jerome  Biguou,  Counsellor  of  State;  after  PkiUppe  it 
Ckampaiane. 

Abraham  tal>ert,  Marshal  of  Frsaoe:  qfttr  Fn^maitd. 
Guiii.i um,  .lo  Tamnigeen,  with  AllsaoKiad  Kftttes; 

(deTsmjgnnn;  i^UrLtBrui, 


eoBiion  FBOV  bis  owv  tmamn. 


The  Virgin  and  Child. 

The  Holy  Family,  with  St.  Jdin 

Chrirt. 
St.  Ignatius  TiOyoU. 
The  Death  of  St 
The  Cmciflrion. 


thelehoft 


8ITBJI0TS  ArriB  TABIODS  MASTERS. 

The  Vimon  of  Eaekiel ;  after  Raphael. 

Tiie  Holy  Family,  in  whim  iliu  Infant  Cbriat  is  Ktaodlng 

upon  the  cradle  (Xmrae) ;  after  the  tame. 
The  Virgin  Uftii^c  m  •veil.to  ibow  to  St  John  the 

Infant  Christ  sleeplaf  (YieiBe  an  XMadime,  Ljnm) ; 

after  the  name. 
The  Flight  into  Egypt;  after  (luuly. 
The  Nativity,  or  Adoration  of  the  Shepherds, in  an  oete> 

gtinal  bor»ler ;  after  the  fame.    The  first  imurcaaiMIS 

of  tills  plate  art!  before  the  two  angels  which  appear 

above  were  iuscrtc-J. 
Chriitt  praying  in  tlie  Qardoo;  a/tcr  the  MW. 
The  deAd  Christ  on  the  Up  of  the  '^I^B,at  the  fiool  of 

the  C?ro«s  ;  itftrr  I,.  Cnrrtirrl. 
Thi"  Ri'posc  ill  Kcrypt,  in  which  the  Virgin  ia  represented 

Rlepping,  with  two  Angels  kuecUug;  tffUr  AtM,  OtT* 

racci. 

The  Holy  Family  :  aftrr  X.  Poussin. 

The  Marriage  of  St.  Citth.iriue  .  after  F,  JBpmd. 

The  Holy  Family  ;  itfti-r  the  tame. 

The  Baptism  of  Clin'-t  ;  a  fter  the  »anu. 

S.  Carlo  Ilorrumco  n(1miui<itering  the  Oommnnion  to 

Persons  iufectod  with  the  I'laguu;  ^Itrtkt  mu. 
The  Visitation  ;  a/ler  ( '.  If  Jii-un. 
St.  John  iu  the-  I^le  of  l'«tnKi«i ;  M/UrAtmmt. 
The  ('rucilinou  ;  after  the  $am«. 

Tho  Parable  of  the  W(kUHb«  Osnnent;  afttr  F.  it 
The  cnuinxicn;  a  bete  friatk  bi  three  dieete;  tfitr 

the  same. 
The  Trinity  ;  afltr  the  *i 

Jowiph's  lllixxiy  (i.-irini'ui  pro^M^iiWii  to  Jafiob ;  after 

Vharlf%  Antmnt  ('•■y/yi  ', 
Nymphs  Ilathiug  ;  after  GiuUu  Romano. 

POIl.I/Y,  Fu.VNyois  riR,  the  younger,  the  younirer 
son  of  Nieolas  de  I'oilly,  was  linni  in  Paris  in  1671, 
and  was  instructed  in  engraving  by  hi-s  f.itlier.  IIo 
afterwards  travelled  wiU)  his  brother  to  Rome, 
where  he  enoimved  a  plate  leprssentiBg  '  St.  Cecilia 
distrfbottog  ner  wealth  to  the  Poor,*  Miter  Doueni- 
Hiino,  a  companion  print  to  the  Martyldom  of  that 
Saint,  by  Jean  Bnptiste  de  I'oilly. 

POILLY,  .Jean  BAnisTK  pk,  the  son  and  pupil 
of  Nicolas  de  Poiily,  was  born  in  Paris  in  1669. 
Having  made  aome  progress  in  engraving  under 
Ids  father,  he  went  to  Rome,  where  be  etudied 
some  years.  On  his  return  to  Paris  he  executed 
Hevenil  {)liite.i,  by  whirh  he  ^'ained  a  considerable 
reputation,  and  was  made  a  member  ol  the  Academy 
in  1714.  He  died  in  Paris  in  172a  llin  style  of 
engraving  differs  greatly  from  tliose  of  his  father 
and  uncle.  He  forwarded  his  jplates  with  the  point, 
and  finished  them  with  the  bnrin,  in  a  pleasing 
and  picturesque  style.   We  have  several  portraits 
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The  Holy  Funily ;  ^fier  tlu  wmmi 
The  Judjimeot  ot  Solomon ;  aJUr  A.  CojfptL 
Sawnnah  and  fho  Elden;  tffUr  tlu  tamt. 
JmtkK  mai  Omm;  «nir  Ohdi»  Mm 


and  liistorical  subiocta  bjr  him,  of  which  th«  follow- 
ing uo  tiio  moet  oMerriiig  of  nodoe: 

roBTBAm. 

Ctonart  Xm.  Ponttfex  Max. 
Laaia  XI7.}  JWyaanL 

Ohartaa  Janaa  Sdmid  Stnart,  aon  off  the  nutender ; 
mfttr  DmvL 

SVufoia  oe  Troy,  Fidnter;  from  a  picture  hg  himtelf, 

hia  noeptioD  pUte  at  the  Academy. 
OmmUb  tan  Clave,  Sculptor ;  uJUr  Fivii»i  the  aama. 

81TBJKCTS  AFTER  VAIUOtTR  MASTERS. 

Tlio  Nativity  ;  aJUr  (niude  nzirj  Ftrrart  ;  for  tbo  '  Collec- 
tion Cniziit.' 

Thi!  Virjfiu  niloring  the  skn^piug  Christ ;  after  Garofalo  ; 

for  the  snnie  pulilication. 
The  Martyrdom  of  St.  Cecilia;  after  Domtnirhino. 
Th'!  Adoration  of  the  Shephenls  ;  afttr  C.  M-intii 
Tliu  Kod  of  Aarou  dovouring  the  Ra<isof  the  Magician.*) ; 

after  X.  Pous»in. 
Tbo  Israelites  worshipping;  the  Golden  Oalf ;  qfier  the 


ftr  the 


fh*  fiataiw  hf  fm  JKI|nMnl|  hi  the 
HklooaorSt.Oload. 
TbeFoarSeaaoiu ;  from  pictaxeafomwriy  in  tiie  Gallery 

of  St.  Cloud,  Migmat4, 

FOILLT,  Nicolas  db,  was  bom     Abbeville  in 

162C.  Ho  was  tlie  younger  brother  of  Franjjois  the 
elder,  \>y  whom  ho  was  instructed  in  the  art  of 
cngr.iviii^'.  Ho  cxcciitpd  several  plates  in  the 
stylo  of  his  hrutlier.  He  died  in  raris  in  1696. 
a»  has  loft  Beveral  plates  from  portraits  and  from 
hlstmioal  subjecta,  ezacated  with  the  burin,  in  a 
neat,  clear  mMiiier.  The  foUowiDg  are  perhaps  the 
bert: 

PORTUAITS, 

Lotib  XIV., iu  a  framo  of  laurela,  with  Childrao  bearing 

emblems ;  after  N.  Migimd. 
Bust  of  Louis  XIV.,  Iif»«iae.  168S. 
Maria  Tberesa,  Queen  of  Ftanoe ;  the  aame.  1080. 
Louia,  Dauphin,  the  mo  of  Louia  XIV.;  the 
LoiiiadaBoarboiwMUedthaGnatOoiidAi  the 

SUBJECTS  AFTKK  VAUIOtTS 

St.  Augiifltioe  holding  a  Crucifix. 
Till'  ll<'ly  Family,  with  two  Aafslt 

Flowers  ;  after  S.  Hourdon. 
Tbo  Marriage  of  St.  Oathariue  ;  after  the  same. 
The  Presentation  in  the  Templo;  after  ('.  le  Jirva. 
The  Holy  Fiiiiiily  rt-tuming  from  Ejjypt ;  «//'/•  t'n-  same. 
The  Holy  Fninily,  with  the  Infant  Jeaus  sleeping  ontliu 

knees  of  the  Virgin  ;  after  the  same. 
The  Bepoflo  in  £gypt ;  ^ter  CKaprom, 
The  OmoiflEkHi ;  «/Ur  Jr.  Annra. 

POILTjY,  Ni'Yit,as  UK.  tlie  yoiin^r,  WM  bom  in 
Psria  in  H>75.  Hi>  was  the  tliini  son  of  Nicolas 
the  elder,  and  fltiaiicd  pnintiriL;  under  Mignard  and 
Jouvenet.  Among  his  pictures  are  '  Calvary,' cn- 
grared  by  himself,  and '  Jesus  waited  on  hy  Angols,' 

Siinted  for  the  lUfootoiy  of  the  Abbey  of  8.  Mutin 
es  Champs.  He  died  in  1747. 
POILLY,  Nif'  LAS  Jkan  HArnsTB  de,  the  son  of 
Jean  Baplisto  do  I'uilly,  was  born,  according  to 
Napier,  in  Paris  in  1718.  He  was  intended  by  his 
father  for  an  engraver,  but  he  did  not  long  follow 
that  branch  of  art  He  engraved  a  few  portraits, 
after  C.  N.  Cochin,  some  of  which  are  dated  1768 ; 
one  of  his  prints  bears  the  dato  1758. 

POINDHK.  .T  \i  I  I!  |iK,a  portrnit  I'uiiitc  r  of  M.ilinrs, 
WAH  bom  ut  Malinea  in  1627,  and  was  a  acholar  oi 
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his  brotlier-in-law.  Mare  WiUema,  He  painted  « 
few  historical  pietorea,  bat  attached  hinMif  mora 

particularly  to  portraiture.  He  went  to  Denmark, 
and  painted  iniuginary  portraits  of  some  of  tJio 
kings.    Ho  di(  <l  in  Doniniirk  in  1670. 

rOINSART,  J.,  a  French  engraver,  flourislicd 
about  the  year  1630.  He  was  principally  employed 
by  the  bookseUem,  for  wboui  be  exeeuted  several 
plates  of  vtewaefoitie%ea8d6a,Aa  Amomr  otter 
prints  bv  him  ia  tiw  *]intiy  of  Ghariaa  U.  into 
Kheims. 

POINTE.    Sec  Db  LA  PblTFE. 

CIS,  a  French  painter,  who  worited 
at  Fontaineblcau  about  1610^ where  lie  wuh  custodiaa 
of  the  jpioturea.  He  waa  ancceodcd  by  hia  iott 
PiBBBB  in        and  fa  1643  by  Inn  grandaon  JiAir. 

POlTI{KAU,  EtIENKE,  n  Fn'rn  li  landHciii>e  iiaint- 
er,  burn  at  Corbigny.  lie  wns  received  iuto  the 
Acaileinv  in  ITH'J,  ami  died  in  1767, 

POITTEVIN.   See  Lb  Poittbvim. 

POL,  ——J  of  Limburg,  is  the  audior  of  somo 
miniaturw  aKeented  in  1409  in  a  prayer-book  of 
the  Duke  cf  Bern,  in  the  Bibliothdque  Sto.  06ne- 
vi6ve,  and  in  a  'Joscpliua'  of  the  year  1410  in 
the  public  library  of  Paris.  Of  these  niitdaturea 
Mr.  J.  A.  Crowo  says,  "They  remind  us  of  later 
productions  of  tlie  Van  £^cka  in  tlio  originality  of 
ccmception,  the  peculiar  embodiments  of  form,  and 
the  remarkablft  tendenoy  to  realiam  wbidi  tiicj 
display." 

POL,  Chrirtiaan  van,  a  flower  and  aralKS^no 
painter,  was  bom  at  IJorkenroile.  near  Haarlem,  in 
1752.  In  1782  he  went  to  Paris,  where  bo  obtained 
a  great  reputation  for  his  paintings  in  arabeaqiM. 
He  ornamented  in  this  manner  the  ohataaux  of 
BcUevue,  Qiantilly,  and  St  Cloud.  He  also  painted 
flower-pieces  in  oil,  ond  occupied  himself  ooeasion- 
ally  in  painting  groups  uf  llowers  oti  sniifT-boxes, 
which  are  of  consider.iblo  merit.    He  died  in  1813. 

POLACK,  Sou»foN,  a  miniature  painter,  bom  at 
the  Hagoe  in  1767,  who  settled  in  England,  and 
eKhibited  at  the  Academy  almost  vwcj  jear  fhmi 
1790  to  lft5}5.  Ho  practised  for  a  time  in  Irelau<l, 
about  1705.  He  aesignod  and  otchcd  the  plates 
for  a  H  brew  edition  of  the  BiUs.  H«  dfod  at 
Chelsea  in  1839, 

POLACK,  Martin  THBorniLus,  n  Pole  by  hirtli, 
who  gained  hia  reputation  in  the  l^yrol,  where  he 
wns  painter  to  Dnie  Leopold,  and  after  hia  death 
in  16.'?2  to  Ciirdinnl  van  Madrua.  His  mastcrpieco 
is  to  be  fuiind  in  the  church  of  the  Servites  at 
Innsbruek,  and  a  few  of  his  works  are  at  Trent. 

POLANCO,   .    Two  brotliers  of  this  name 

are  mentioned  among  Spanish  historical  painters. 
Scarcely  anything  is  recoided  of  tbem,  except 
that  they  stodied  tinder  Francisco  Znrbaran,  and 
flourisbed  at  Seville  about  1646.  It  is  said 
that  tiieir  works  were  so  like  those  of  Zurbaran, 
that  tliey  were  often  mistaken  for  his.  This  is 
borne  out  by  the  pictures  in  the  church  of  San 
Esteban,  at  Seville,  whqre  Zurbaran  painted  tlie 
'  St.  Peter  and  St  Stephen,'  but  where  the  '  Mar- 
tyrdom  of  the  Patron  Saint'  the  '  Nativity,*  and 
the  '  St  Fernando,'  are  by  tlie  brothers  Polanco. 
They  also  painlctl  several  largo  pictures  for  the 
sacristy  of  the  convent  of  St.  Paul,  in  the  same 
city;  and  'The  Angels  appearing  to  Abraham,* 
'Tobit  and  the  Angel,' *jBOoh  wrestling  with  the 
Angel,' '  Joseph's  Dream,'  and  *  St.  Teresa  conducted 
by  Angels,'  the  List  for  the  church  of  the  Guardian 
Angel,  belonging  to  the  Baicfbotad  Cannditeeand 
the  Fnmcucau  Fntus. 
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PAINTERS  AND  ENGRAVERS. 


Polygaotiu 


POLANZANI,  Felice,  (or  Polakzi,)  an  eqgimvar, 

was  bom  at  Andale,  near  Venice,  about  the  year 
17O0,  atul  is  hclieveil  to  liavo  hccn  living  up  to 
1771.  lie  cliicfiy  resided  at  Koaio,  wliere  he  en- 
graved a  set  of  twenty-two  platea,  representing  tlie 
*  Life  of  the  Virgin,'  from  deaigna  which  are  by 
some  attributed  to  N.  Pouaain ;  but  from  tbanr 
roscmblance  to  the  style  of  J.  Stella,  they  are  more 
probably  after  the  works  of  that  painter.  He  also 
eii<;^raveil  after  Van  Dyck  and  various  oUier  masters. 
The  following  prints  are  perliaps  his  best : 

The  Boat  of  a  Woman  ;  after  C.  Cii/nani. 
The  Bust  of  a  blind  Miwician  ;  after  Jfarro  Bof/UUi. 
The  Vir(iB  and  Infant  Christ ;  after  (J.  yogari. 
Anoldlfan  baUiDgaHoiia]r>bag;  i^ierthttmt. 
An  old  Woouui  wsradng  her  hands;  t^fUr  t\i  $am. 

POLAZZO,  FuUfOOCO,  a  Venetian  painter,  bom 
in  1683.  lie  waa  a  papil  of  Fia/etta,  ami  paiuteii 
portraits  and  historical  subjects,  tliough  tie  was 
better  known  aa  a  reatorer  of  pictorea.  He  died  in 
1763. 

rOLESTANUS,  Avdrea,  wlio  was  a  native  of 
Italy,  and  apparently  a  painter,  has  left  a  slight 
etching  nf  a  ■  lianalian  sulij  i  t,  n  c'jnii'osition 
of  many  figures,  from  his  own  design.  It  is  signed 
with  his  name,  and  dated  16IOl 

POLBTNICH,  J.  F.,  an  engraver,  reaided  in 
Peril  about  the  year  1760,  and  waa  stiO  living  in 
1780.  lie  executed  several  plates  after  tlie  works 
of  Van  Dyck,  Hom  her,  lia  Orent'o,  and  others. 

POMDOKINO,  II.    See  Hkvialk. 

POLIDOUO  DA  CARAVAGGK).    See  Caldaba. 

POLIDORO  VENEZIANO.    See  Lanzahi. 

POLLACK,  Lion}LD,astilMUe  and  gODi*  pointer, 
boni  at  Lodenitz  fn  Bohemia  about  1806  or  1809. 
He  studied  in  Prague,  JIunicli,  and,  in  1833,  in 
Itume.  He  painted  blciios  of  Italian  life,  iu  wliich 
he  took  Itieuel  for  his  model.  Some  of  his  pictures 
have  been  enjgraved  by  Mandel,  Straucher,  and 
othera.  He  dtod'in  IBWk  Wocka: 

TheSha^MtdBay. 

SbeplMSeiawltiiLaiik 

ZnUln  f Cnai  Qfien). 

BCatoffiial  1jbiw9% 

POLI.ARD,  Rohert,  an  English  engraver,  bom 
at  Newcastle-on-Tyne  in  1755.  He  began  life  as  a 
silversinith  ;  then,  after  receiving  some  inatruotion 
from  Richaid  Wilson,  he  painted  landacapea  and 
sea-pieoea.  He  finally  devoted  himaelf  to  en- 
graving, working  in  v:irioiH  manners,  and  fre- 
qiii  iitly  reproJucing  his  own  denignB.  His  latter 
yeirs  were  passed  in  poverty,  and  Hliortly  I)  fori' 
iiis  ilcath  he  handed  over  to  the  Royal  .Acivli  iny 
the  records  of  the  Incorporated  Society  of  Artitsts, 
of  which  he  waa  the  laat  aurviving  member.  He 
died  in  1838»  Amongst  the  platw  after  Iiia  own 
designa  the  best  an : 

The  ISliiul  IJegirar  of  Bethnal  Green. 
At  Fault  (a  hiiniinij  mreiie). 

Lieut.  ^IiKvdy  ciicaping  frooi  (be  Ameiieans. 

Childish  .SiMirt.i. 

POLLASTUINl,  Ekbico,  waa  bom  at  Leghorn 
in  1817.   He  was  a  pupil  of  Beaznoli,  but  was 

also  a  ililigent  ntudeut  of  the  old  masters,  aa  hia 
judntings  bear  witness.    Ho  had,  however,  much 
originality  of  conception  ;  he  was  a  good  draughts- 
man and  a  fair  colourist.    He  was  first  profetisor 
and  afterwards  president  of  the  Acanemy  of 
Florenre.    IIo  died  in  that  city  in  lH7t").  Wnncs: 
The  Raising  of  the  Widow  of  Naiu'«  Sou.   {Ckunh  of 
the  fio  eorto,  Ligktn.) 
VOL.  11.  * 


The  Death  of  Fexruocio. 

Death  of  Dukt-  AJcxist  of  Mo  Vxci. 

Inundation  of  the  Serchio.  {Modtm  QmUtrj/^FhrtKet^ 

Pia  dei  rolomei. 

Death  of  .St.  JoReph. 

St.  I^'rk'nzo  giving  AlnML 

The  Battle  of  Legnaae. 

The  BaDes  of  SMoa. 

POLLET,  VnT  lU  Florence,  painter  and  en- 
graver, was  horn  in  Paris,  Novend)er  22,  1811. 
lie  was  a  jmiiil  of  Paul  Delarocho  and  of  Richumme. 
In  lHi{8  ho  won  the  grand  priae  of  Bomo  and  went 
to  Italy,  where  at  firat  he  painted  more  in  water* 
colours  than  he  engraved.  Later  on,  however,  he 
conjpletod  several  excellent  plates.  He  gained 
honours  at  the  S.don  hotli  .i.f  painte  r  aTui  ctii^Tav  rr, 
being  decorated  with  tlie  Legion  of  Uouour  iu 
1866.  He  died  in  1888.  Wofka: 

WATBK-OOLOUK  DBAVUfOS. 

Salnaariii. 

I'amlora. 

Lycouitim. 

Innocence. 

The  Siesta. 

TheBatt. 

Venus;  afUr  Titimt. 
Artless  and  Worldljr  Love ;  *fUr  iktimmt. 
II  Saonstore ;  <tft«r  Sapkatl, 
Birth  of  Venua  ;  after  l)eUtndt$, 
Maid  of  OrleauB ;  after  the  mmt. 
Itonaparte  in  Italy  ;  after  RaffH. 
Emperor  of  Auxtria  ;  after  ft'i'itterludtir. 
P'riipress  of  Au.itria  ;  after  the  same. 

POLLING EI{,  Fkux,  an  animal  jiaintcr,  horn  at 
Munich  in  1817.  His  pictures  of  binlH  had  some 
merit.   IIo  died  at  Fitnfliaus,  near  Vienna,  in  1877. 

P()L>L\RB8i   Bee  Santiago  Palomarrs. 

POLO,  Bermardo,  a  painter  of  fruit  and  flower 
l>ieces,  resided  near  Snragossa  towards  the  end  of 
tlic  17th  century.  He  painted  liis  subjects  from 
nature,  and  his  pictures  were  highly  esteemed  both 
at  Sarai;  )^s^i  uiid  Madrid.  According  to  ZaDi«  he 
worked  in  1660  and  died  about  1700. 

POLO,  Dimo^  'the  eldor,'  waa  bom,  according 
to  Palomino^  at  Bur^s  in  15G0.  He  studied  at 
Madrid,  ander  Patrtcm  Caxes,  and  was  a  reputahlo 
painter  of  history.  There  are  some  of  his  works 
in  the  Escorial,  and  in  thepalaee  at  Madrid,  in 
wliicli  city  he  died  in  1600.  The  pictures  by 
which  be  gainrd  hie  reputation  are  the  portraita 
of  the  kinga  of  the  Gothe ;  a  painting  of  *  8t 
.leroine  chavti'^oil  by  an  Angel  f  ir  taking  too  much 
|iliasiire  in  reading  Cicero';  and  a  'Penitent 
.Magdahne.' 

POLO,  Dir.fio,  'the  younger.'  the  nephew  of  the 
,  elder  Diego,  was  born  at  Burgos  in  1G20,  and  waa 
a  scholar  of  Antonio  Lanchares.  Ho  acquired  an 
admirable  style  of  colouring  by  studying  theworica 
of  Titian,  in  the  royal  collection ;  and  naintecl 
several  pictures  for  the  churches  at  Madrid,  of 
which  tiio  mo.«it  esteemed  are  the  '  Baptism  of 
Christ,' in  the  church  of  tlie  Carmelites;  and  the 
'  Annunciation  *  in  Santa  Maria.  Ha  abo  ozoelled 
in  portraiture.   He  died  in  1666. 

POLONT,  Zakaria,  waa  an  obscnre  engraver, 
wlio  resided  in  Paiis  aftont  the  year  1015.  Among 
other  print.s  \vt>  have  hy  him  a  slight  etching, 
representing  '  Queen  .Margaret  lying  in  itatOj  m 
the  Faubourg  St.  Gennain,'  Paris. 

POLYDOR.    Sec  Gl-AITBKR,  JoH. 

POLYGNOTUS,  the  earliest  of  the  greater  mas- 
tora  of  ancient  Greek  painting,  was  a  native  of 
the  island  of  Thaaoi^  and  a  younger  contemporary 
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of  PaniBniia.  He  flourialied  from  480  to  480  Bi,a, 
and  came  to  reside  at  Athene  about  46S.   He  was 

t!i<-'  80ti  ;irnl  jmpil  of  A;^Iiui|ili()n  tJic  olclnr.  ami  was 
tlic  tirst  |>;iiiitcr  wliu  laiHoii  tlio  urt  into  an  iiitiu- 
pendi-iit  jiosition,  instead  of  one  of  HuborJiiiatinn 
to  architecture  and  Hciilptiirc.  Endowed  witii  a 
toflte  for  poetry  a-s  well  us  puititing,  ho  had  not 
only  stored  his  mind  witli  tho  beautiea  of  tlie 

•  Iliad '  and  the  '  Odynsoy,'  hut  had  studied  all  the 
epic  pdcins  tlieii  fxtant,  wliirh  furnished  him  with 
tlie  niytlH'|()-i(  nl  Mil>jocts  witli  which  he  adorned 
tlio  teinplt'8  niid  porticoes  of  Athens,  Delpbi|  and 
Other  cities  of  Greece.  The  Aupliictyonic  Council 
decreed  by  way  of  recompenae  that  Polygnotus 
ehould  bo  inaintnincd  at  tho  public  expense  wlicn- 
ever  ho  came ;  and  the  Atlicnians  voted  him  their 
citizenship. 

Pliny  is  luviNh  in  Iiia  eulogies  on  the  powers  of 
this  painter.  AccOffdfatff  tO  mat  writer,  he  was  the 
first  artist  who  gave  an  air  of  ease  and  grace  to  his 
figures,  dressed^  hie  fetnalee  in  rich  and  elegant 

vestments,  and,  above  all,  characterized  his  heads 
with  an  expression  which  was  entirely  unknown 
before  him.  Th>Tc  unduuhtedly  renniincd  in  his 
work  much  ermliiy  and  deficiency  as  compared 
with  the  frec<Iom  of  nature ;  but  his  style  was 
idealistic  and  grand^  and  Aristotle  assigns  to  him  a 
similar  position  in  art  to  that  occupied  hy  Ilomcr 
in  poetry.  He  repeals  tln'  desjMjnation  rjOoypdifioc 
('mind-painter'),  which  li.ni  already  been  fippliid 
to  him,  and  says  that  lio  puinted  nu-v.  lu  lter  ili  ui 
they  are.  lie  gave  proof  of  his  extraordinary 
capacity  in  vaniiuishiog  ditlicidtiee  in  his  cele- 
brated picture  of  *Caflsaiidr«,'  Ue  rapretented  the 
daughter  of  Priam  at  the  moment  ane  had  been 
brutally  onlmged  by  tho  Telamonian  Aj.ix.  The 
face  of  the  niifiirtunatc  captive  was  partially 
covcrf<i  witii  a  veil.  Init  the  glowing  blush  of  con- 
fusion was  visible  in  her  countenance,  which  dis- 
played all  the  symptoms  of  insulted  modesty.  This 
peiformanco  is  alluded  to  by  Lucian  in  discussing 
the  features  of  his  perfect  woman.  "  Polvgnotus, ' 
ho  sajs,  "shall  open  and  sjtrearl  hor  eyebrows,  nm! 
give  her  that  warm,  glowing,  decent  blusli  w  liich 
BO  inimitably  beautifies  his  'Cussandra. '  He  like- 
wise shall  give  her  an  easy,  tasteful,  flowing  dress, 
with  all  Its  tender  and  delicate  folds,  partly 
clinging  to  her  body,  and  partly  fluttering  m  the 
wind."  The  picture  in  question  was  the  part  of  a 
larger  one,  or  perhajis  uf  a  serios,  repre.si  hf  itii;;  die 
'Trial  of  Ajax  by  the  Greeks';  it  adorned  the 
PcsoUs  (sroiriXi,  or  *|Mtiitied  portico*}  of  tlw 
Agon  at  Athens. 

The  partioolar  work  which  induced  the  Athenians 
to  receive  Polygnotus  into  citizenship  has  been 
conjectured  to  liaveheeu  a  portioji  of  the  (leeoratinn 
of  the  Temple  of  Theseus.  In  that  of  tlio  Dioscuri 
(Castor  and  Pollux)  he  depicted  'Tho  Story  of  the 
Daughters  of  Leucippus.  But  tlie  worlcs  wliich 
brought  him  the  greatest  renown  wore  those  repre- 
senting scenes  from  the  *ltiad'  and  'Odyssey,' 

wliich  lie  1  !iii:t.  (1  in  tin- Temple  of  Apollo  at  Delphi, 
which  I'.iuNuriiiis  so  admired  nix  hundred  years 
after,  and  which  have  j;one  by  the  nanwof  *Tbe 
Iliad  and  (Klysscy  of  Polygnotus.' 

In  the  Pcecile  at  Athens  he  painted  also  tlio 

*  Battle  of  Marathon.'  In  the  foreground  of  tlie 
picture  the  Oreeks  and  Persians  were  represented 
combating  with  equal  valour;  but  in  the  niidtlle 
distance,  the  barbarians  were  seen  lljing  to  the 
Pluenieiaii  ships,  wliieh  were  visible  in  the  ilistiince. 
In  this  painting  Polygnotus  allowed  himself  all  tho 
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liosnao  of  the  Orecian  poets.  Minerva,  tlie  totolanr 
goddess  of  the  Athenians,  and  Hercules,  are  made 

to  descend  from  heaven;  (he  town  of  Marathon  is 
personified  by  a  genius,  and  Tlieseus  i-<  drawn  fronj 
the  shades  of  death  to  witiir-ss  tlii>  b.ittl".  This 
master  wjis  fond  of  compo8iti(ms  which  admitted  of 
a  great  concourse  of  figures.  It  was  probably  the 
taste  of  the  period  at  wliich  lio  lived,  a  taste  which 
did  not  long  survive. 

POLZONE,  S.  irio,  a  painter  born  at  Gaets  in 
1566.  He  studied  at  Naples,  and  then  went  to 
Rome,  whcro  he  guine<l  some  reputo  as  a  por- 
trait painter.  Among  his  portraits  were  those  of 
Gregory  XIII.,  Sixtus  V.,  and  many  of  flio  CST* 
dinals.   He  died  at  Rome  in  1594. 

POMARANCE,  Cbistofobo  dalle.   Seo  RoM- 

CALLI. 

POMAUAXCE,  NiccoLd  and  Amtonio,  (or  It. 
Pom  a  It  an  I  0  •   S«o  CiMaOHAiro. 

POMAli^DE,  Silvio^  was  «  naUve  of  Italy,  who 
flourished  from  1736  to  1768,  and  er^praved  some 

|)lates,  which  he  marked  with  his  initials.  Among 
them  were  four  of  the  'Triuniplis'  of  Petrarch,  viz. 
those  of  'Time,'  '  Fiiu  •  Dcitb.'  and  *  Relyfion,' 
after  Bonifa/.io  Voneziano ;  and  some  of  the  por- 
traits of  painters  for  the  Florence  Gallery,  llo 
engraved  also  some  plates  for  the  '  Museo  Capito- 
lino,'  and  many  of  those  for  Fusoroni's  '  Mascbere 
scenicho  e  Figure  comichc  d'sntichi  Bomam,'  pob- 
li.she>l  at  Rome  in  17.16. 

POMKDKIJ.O.  (JiovAN'vi  Maiiia,  wlio  wis  a 
goldsmith  ami  medallist,  besides  painter  ami  oji- 
graver,  belonged  to  the  school  of  Vittoro  Pisano, 
and  lived  at  Verona  from  1619  to  1634.  He 
painted  a  *  Virgin  before  the  Cross,*  in  the  Chnrcli 
of  San  Totninaso  in  that  city  (1.V24),  and  flnTc  is 
a  |K'n-aiid-ink  sketch  by  him  of  'Tlie  Uuins  of  tho 
Coliseum,'  in  the  Vienna  Helvedere.  Atnong  his 
engravings  are  '  Hercules  strangling  tho  Lion,' 
aiKl  'The  Abduction  of  Dciaiieirn.' 

POMM  AYUAC,  PtKRRK  Paol  db,  a  miniature  por^ 
trait  )iaiiitcr,  was  horn  in  1818  at  Porto  Rico,  of 
Freiicli  p  trmt-i.  He  was  a  pupil  of  Gros,  and  also 
stuiiied  miniature  painting  under  Mme.  Lizinsltado 
Mirbel.  lie  died  in  1880.  Among  his  portrait 
miniatures  the  following  may  be  named : 

NapoleoB  m. 

The  Bmpiess  Bufteie. 

Tho  Prince  Imperial. 

aenera!  Trochu. 

The  Frinccase  Mothiide. 

Queaa  Iaab«lla  of  Bpsin. 

BerUoB. 

Isabey. 

Cardinsl  Ouibert  (ot/|. 
Mdllc.  Chaney  (o/7). 

PO.M.MKREN'CIvE,  IlKiNiurii,  was  a  successful 
portrait  painter  of  Mecklenburg-S<  bwerin.  lie  was 
oom  ami  brought  up  in  poverty,  but  exerciscti  his 
talent  for  art  so  ably  that  he  was  enable<]  to  pur- 
sue bis  studios  at  Uorlin.  Ue  went  to  Foxia  ols<k 
and  had  tho  good  fortune  to  paint  the  portrait  of 
Helena,  Duchess  of  Orleans,  by  which  ho  gained 
the  protection  of  the  reigning  Royal  Family.  After 
tho  Revolution  of  1848  ho  returned  to  Schwcrin, 
whcro  he  paintoil  many  excellent  pictures  fur  the 
Grand  Duke.    He  died  in  1873. 

PO.MPADOUR,  Jkanxe  Antoihbttk  PoifiSW, 
Marchioness  of,  wfV!  born  in  Paris  in  1721,  and  in 
1741  married  M.  L"  Normaiid  d'l-'lioles.  In  1745 
she  became  the  mistress  of  Louis  XV.,  who  created 
her  Marcbiooess  of  Pompadour,  and  over  whom 
her  influsnco  was  panunouat  until  her  deaths  which 
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took  jilice  lit  Versailles  in  17C4.  Slie  wiis  ono  of 
the  most  accomi'li'-liei]  ainalcur  cti  lit  rsof  liio  Ifttli 
ontniy.  Having  cuijjini88ir>iie<l  .Jaoijucs  Ciuay  tu 
•Dgmve  from  the  deiiigns  of  Vien  and  Boucher  a 
ttnta  of  gema  with  eTinbolieal  and  allegorical 
Bubjects  coimiirindrativc  uf  the  viiturics  of  Louis 
XV.,  slio  rtclietl  them  for  (list rihnti<in  amoii)^  lier 
friends.    Tho  orif^inal  serii  h  consists  of  fifiy-two 

SlateSj  entitled  '  Suite  d'Kstaiii|ieH  gravet^H  par 
[adaiM  la  Marquise  do  Puiiiiiadutir,  d'upres  lc8 

piennw  mtim  do  Quay and  inoludea  Um  por- 
trait of  Loukr  XV.,  and  Uiat  of  Madame  de  Fvm* 

f)adotir  !is  '  Mincrvo  nrotectri^'e  do  In  graviiro  en 
pitifres  jireciciiHcs.'  To  the  eulieclion  was  after- 
wards added  'IjCS  netilH  liiiveurs  do  lait,'  '  Le 
petit  Faiseur  do  boules  do  Havun,'  and  'La  petite 
llBDdicaiite,'  after  the  designs  of  Boucher,  three 
|datM  of  ivories,  an<l  a  frontispiece  to  an  edition 
of  Comoille'a  tnifiedy  of  •  Kodogiino,'  which  wae 
printer]  in  1769  in  Imt  a]<iirttnent8  in  the  pahue 
of  Versailles.  Tliis  last  was  designed  by  lJuuelier, 
and  the  plate  wad  reloiiched  by  C.  N.  Cocltiu.  The 
whole  oi  the  platea  afterwards  paaaed  into  tlic 
hands  of  Baaan,  and  were  published  in  1782,  after 
having  been  touched  probably  by  Cochin.  They 
arc  fully  de.scrit)e«l  in  Lcturcq's  'Notice  Bur  Jacques 
Gii.iv.'  Paris,  1873. 

l'<  )NCE-f'AMUS,  MaiiU':  Nicolas,  was  horn  in 
Pari«  iti  1778.  lie  was  instructed  by  Pavid,  ond 
painted  hiatorical  aiibjccta,  among  which  were 
*  Napoleon  at  Oatend*^{n  ISIO;  'Napoleon  and 

Prince  CliarJea,*  181*2,  now  at  Ver»aiIleH  ;  '  Alex- 
ander and  Apellen,'  an<l  othi  th.    Ho  died  in  18.39. 

PONCE,  Kn  "T.As.  a  Fmu  li  cvL'raver,  \\as  liorii 
in  Paris  in  1746,  and  died  therein  1831.  He  wan  a 
pupil  of  H.  Pierrei  the  pdnter^  and  of  Feaeard  and 
belaunajr»  the  engraverR.  Hj*  worka  are  rather 
niiTneroaa,  aa  he  was  enployed  on  several  of  those 
j^rand  jmhlications  which  do  fionour  to  the  French 
nation:  such  as  '  Le  Musee  Laurent.'  '  Le  ('aliini.t 
de  Chuiseul,' '  La  Ualcrio  dii  Taiais  lloyal,'  *  Les 
Campagnes  d'ltalie  ; '  the  folio  edition  of  lUcine,' 
by  Didot ;  '  I^a  IlhwtreH  Franyais,'  with  lifly-six 
platen ;  •  I.«8  Baioa  deXitaaetde  Livic,'  in  sovenly- 
live  platoH ;  and  *La  Gnefre  tfAmiiriqiic,'  conjointly 
with  (iixlefroy.  He  wa8  the  editor  of  the  liil.lc 
with  300  eii^ravinjfs  .iftor  Marillicr  ;  and  dedicated 
to  Louis  XVIII.  the  hcjjiitifnl  edition  in  nuarto  of 
the  '  Charter.'  He  aJao  wrote  and  tranHlated  several 
works  rektire  to  the  art^i.  Bet<ides  the  platee  for 
the  aboTe-mentioned  worka  tho  following  majr  be 
apecially  mentioned : 

L'  BnlAvemcnt  BBi)liii»e;  */far  MmuhKbL  (HfaelMf* 

d'<BUvre.) 
Jm  Toilette  ;  after  the  tame. 

K'  lx  rt'iirt;  <ie«  Spectarlca  do  la  Cour  ;  afU-r  Mortau. 
ttts  1 44 1  to  D'Uiixieax'a  trAUMlatiun  of  Arilistn'r 

'  Urlaudu  Furioso,'  1"75«S3;  after  Coehin. 
VignfttM  to  '  Adonio,'  a  poem  hy  Fr^IOB  and  Oolbert 

li'ftitouteville,  1773;  oft'-r  lltsen. 
Vignettes  to  ISillanlon  do  Tauvtgqj%  'FMIMMSe  dea 

Dame*,'  1773 ;  after  Maritlier. 
Vigaettea  (4)  to  BOMWaB^  'I^gndioB/  ITW;  •fUr 

tht  mmt, 

'   POKCB,  BoQVB,  a  flpaniah  landscape  painter, 

was  a  scholar  of  ,Inan  de  la  forte,  nt  Madrid.  He 
flouriHheti  about  the  yi-nr  KVjO,  and  paiiite{|  land- 
Hcape«,  which  licenibelliHhcd  with  Huitahh-  incidentK. 
In  some  of  his  jiietiires  the  ii^ures  arc  by  Antonio 
Castrejon,  but  those  are  moat  esteemed  in  which 
the  latter  had  no  hand. 

PONCUINO,  OiovANia  BATTurrA,  called  Tl  Bos- 
SATO  m  GAsnLnuiKX),  wa«  bora  at  Caatelfranco 
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in  1500.  He  has  also  hcf^n  called  Baziincco  and 
Brazzacco.  He  was  a  disciple  of  Titian,  and, 
according  to  LaoKi,  was  a  reputable  painter  of 
hifltorjr.  Bia  picture  of  'Limbo*'  in  the  cburoh  of 
San  Libemie,  at  CasteHnmoo,  iv  an  excellent  work 
of  art.  lie  also  painted  several  oltar-piece>(  fir  the 
cliurolics  of  Venice  and  Vioenza.  He  died  in  1570. 
Acoonling  to  Zanl,  he  was  a  ptelate  with  tbe  titlA 
of  Monsignore. 
FOND,  Arthdr,  an  English  painter  and  en- 

Cvntf  was  about  1706.  He  was  educated  in 
ndoR,  and  afterwards  travelled  to  Koine  in  com- 
pany witli  the  seuliitor  Iloiiliilliac.  Ilr  (laiuteU 
portraits  in  oil  am]  drew  lln-ni  in  crayons,  ami  also 
i  teliid  and  engraved  in  tho  chalk  and  crayon 
manner.  By  a  combination  of  etching  and  aquatint 
he  product  platea  in  imitation  of  Salvator  Boaa, 
tlie  Pousoina,  and  others,  and  after  these  brouglit 
out  his  •  Imitations  of  the  Italian  Masters  '  (1734-6), 
atnl,  in  conjunction  witli  (jeori^,'  Knapton,  the  col- 
Iccti<iti  of  -  Heads  of  llhislriouH  Persons,'  engraved 
hy  Hinitir;ik.  ti  ami  X'erlue.    They  alao  engraved  a 

set  of  ninety  plates  from  tiie  drawiras  of  tbe  great 
tnaotera,  in  indtatioD  of  the  origHialis,  and  a  set  of 

twenty-five  caricatures,  after  Cavaliere  (Ihezzi,  and 
otlior  masters.  Ho  painted  numerous  [KirtraitH,  in- 
eluding  those  of  the  Diiko  of  CundH.rland,  Alexander 
Pope,  and  Peg  Woftington  (now  in  the  National 
Portrait  Gallery)  ;  and  lie  engraved  after  Ruiiliae], 
Bumigiano,  and  others.  He  was  elected  a  Fellow 
of  the  Itoyal  Society  and  the  Society  of  Antiquaries 

in  175"2,  and  died  in  1758.  lie  etcheil  neveriil  por- 
traits, iu  a  stylo  resembling  tliat  uf  Kcuibrandt, 
among  them  the  IbUowiug: 

liis  own  Par  tSh, 
LortI  Itolingttraks. 
Alexaiukr  Popa. 
Dr.  Mead. 

Thoman  Sailler,  antiquary. 

PONSE,  JoKis,  a  painter  of  t^nls,  fruit,  and 
flowers,  was  horn  at  Donlrecht  in  1723.  He  was 
a  scholar  of  A.  Schouman.  He  paaaed  throu^'h 
many  vicisaitudes,  being  at  one  time  reduced  to 
gain  a  livelihood  by  house-painting.  In  middle 
lifo  he  was  established  at  Amaterdam,  where  hs 
h  id  Houio  pupils.   His  ]>ieturee  ore  very  scares. 

He  died  at  l)ordroeht  in  1783. 

PONT,  1)17.    See  Du  PoNT. 

PONTfL  Da.  The  genealogy  of  the  north  Italisa 
fanuly  of  Da  Pontb,  commonly  called  the  BAMAiri, 
is  as  follows: 

I  n«ikC'-c>  il»  P(iai*. 
dlol 

I 

J«iC<i(iQ  (la  Puiilr. 
B.  I&IO.  V  lUtt. 


14l!>— li4H. 


l)»tll»tJk     ^   U!M>ilrli  ((in-:. 

U6S— im 


MW-ltSO. 


PONTE,  FnAKi"Efvx>  im,  tlie  elder,  was  bom  at 
Viconza  about  1475.  After  n  ceivinf;  hin  technical 
education  at  Venice  he  estahlislied  himself  at  Bas- 
sano,  a  smdl  town  on  the  Brenta.  If  not  :iti  actual 
pupil  of  Bulliui  be  was  at  all  events  a  follower  of 
his  style.  AmonfjT  his  b»t  worka  we  may  name  s 
'  St.  Ii;irfho!nm<-w,'  in  tho  cathedral  of  Btusano, 
an  allar-jiio c  e,  in  the  churoh  of  San  Giovanni,  and 
a  '  It.  sr,  nt  of  the  Holy  ({host,' in  the  village  churoh 
of  ( »liero.    Francesco  died  at  Bassauo  in  15.W. 

I'ONTE,  FRANCI-aifu  l>A,  the  younger,  the  son  of 
Jacopo  da  Ponte,  waa  born  26th  January,  1549,  at 
Baasano,  and  was  educated  in  his  &tlier's  stndia 
He  ofterwaids  migrated  to  Venics,  where  he  was 
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eni[il'iye(l  to  pnint  a  series  of  liiRtnrical  picfnres  In 
tbo  Doge'H  I'nincc.  He  also  worked  iniicli  for  tlio 
Venetiao  churches,  and  his  pictures,  tlioiigli  loss 
▼igorous  and  rich  in  colour  than  tliuse  of  his  father, 
are  among  the  treasures  of  the  Venetian  School.  He 
w:%H  mibjpct  to  hypochondriacal  attacksj  in  one  of 
which  lio  connnittcd  suicide  by  throwing  himaelf 
from  a  wimhjw.  This  was  on  tlie  4tli  July,  1192. 
Many  of  tho  pictures  hy  Francesco  whicii  occur 
in  Etnopean  galleries  arc  aHsigned  to  liis  fatlicr, 
JacopOb  Among  those  ascribed  to  hiuiaolf  wo 
may  name  the  fdlowing  in  the  Vieniia  Galleiy : 

St.  Franci*. 

St.01*ra.  _ 

Bof  wifli  a  nme  (rfBMd'Bura  BaM»  no). 

PONTE,  GinvAHWi  Battista  da,  the  aecond  son 

of  Jncopo  da  Ponte,  waa  bom  at  Baasano  in  1653. 
He  was  tlio  loiist  (listioguishcd  of  the  family,  and 
was  chii'fly  known  as  a  copyist  of  liiH  father's  works. 
Many  of  liis  productions  now  figure,  no  doobt, 
under  Jacopo'a  name.   He  died  in  IGl.^. 

PONTE,  OnoiiAMO  oa,  the  youngest  of  Jacopo's 
sonH.  w  i.s  horn  at  Banano  in  1660.  He  also  conicd 
his  lather  8  pictnres,  an^  like  hia  brother  GiatnW- 
tista.  must  take  liin  sltarc  in  tli'-  h'.aine  or  credit 
which  attaches  to  their  wide  diffusion.  He  also 
painted  original  worice  of  his  own,  however,  and 
one  of  these,  an  *  Apparition  of  the  Virgin  to  St 
Barbara,'  is  in  existenee  at  Basaano.  Oirdamo 
died  in  ifi2'2. 

PONTE,  JACoro  da,  '  Ii,  Bas-?a\o  '  par  fxre/fcnce, 
was  bom  in  1610,  in  tlie  city  fnnu  wliich  lie  takes 
hia  aobri'juet.  Hie  training  in  art  took  place  first 
under  his  father  Francesco,  at  Bassano,  afterwards 
at  Venice  in  tiie  studio  of  Bonifazio  Veneaiano. 
His  matare  style,  however,  was  mainly  formed  on 
the  exaniplc  of  Titian.  His  earlier  subjects  were 
of  an  anibiliou8  claf*.s,  suth  as  '  Samson  Rlaying 
the  Pliilistines,'  the  remains  of  whicli  are  still  to  be 
■een  <m  the  outside  of  tlio  Casa  &Iichicli  at  Venice. 
But  this  energy  was  not  of  long  duration,  and  he 
turned  his  attention  mainly  to  portnuts,  And  to 
those  Biblical  scenes  which  lend  themselres  to  a 
genre  treatment.  Among  his  sittf^rs  were  Scbas- 
tiuuo  Venerio,  Doge  of  Venice,  Tasso,  Ariosto,  and 
other  distinguished  men.    Jacopo  had  already  ac- 

Siuired  a  position  at  Venice  when  tlie  dc.ith  u{  Ins 
ather  oompdled  himtoretora  to  Bussano,  wlu  rc 
lie  chiefly  resided  for  tho  rest  of  his  life.  _The 
family  home  was  picturesquely  placed  on  the  riTer- 
bank,'  and  JacMj)0  was  ([ui.  kly  led  to  devoting 
most  of  his  time  to  subjects  which  allowed  him  to 
treat  the  scenes  before  his  eyes,  and  the  living 
things  by  which  they  wore  peopled.  The  '  Entry 
of  the  animals  into  the  arte,'  the  '  History  of  Jacob,' 
the  'Adoration  of  tlio  Shepherds,' the  '  Expulsion 
of  the  Dealers  from  the  Temple,'  were  painted  by 
him  again  and  ngnii.  J.irdpM's  lauiwl.  dgc  of  tlie 
nudo  and  power  of  .ii-^i^Ti  v.cre  smull,  but  his 
brush  was  cxtra-,:niii.;uily  fi-ili-.  With  the  help 
of  his  sons,  he  produced  an  inexhaustible  stream  of 
pictures,  which,  it  is  said,  were  put  up  to  auction 
at  the  neif^lib  -uriiig  fiirs  when  no  buyer  had  been 
secured  beforeliand.  At  one  time  ho  was  invited 
to  the  court  of  tho  Emperor  Uodolph  II.,  but  he 
refused  to  leave  his  beloved  Bassano,  whore  ho 
died  in  1692.  One  of  his  best  pictures  is  the  *  Good 
Samaritan/  ID  the  National  Qalleiy.  We  may  also 
name : 

S.  Giuseppe.  The  Natfntgr. 


m 


&JiMria\ 


of  liM^P*, 


Florence. 
>• 

Loudon. 
« 

Milan. 

n 

Naples. 

»♦ 

Faria. 


A'al.  Gallery, 


Venice. 
Yiceasa. 


Xanrr. 


AeaJlemy, 
Mtuewn. 


Oiesden* 


OdUry. 
n 


DoiUfai.    Sut^QtSUrjf.  Departure  ol  Akfahsm  {i^ 

mtittd  Ijr  efts  Wmt.  Gmtkrjf  ^ 

„  A  Holy  Family,  with  donora. 

„  Yisitof  tbeQueenorSbeliato 

Boloiiioo. 
His  own  FMinit. 
The  I'oute  Family  as  miuidaiM. 
Portrait  of  a  Gentleman. 
Christ  clearing  the  Temple. 
Adoration  of  the  Bhepbeidai 
A'RipoM.' 
Rolidui;  of  Lazaroa. 
Holy  Family. 

The  Animals  entering  the  Axk. 
Mosat  striking  the  Bm. 
Uarriage  of  CaniL 
The  Road  to  CalvatJ. 

A  *  Dcpoation.' 
Vintage. 

Portrnit  of  Giovanni  d.i  Bo- 
logna. 

Virjfin  with  SS.  Jostjili  and 
.John. 

A  Deputation  to  tbo  Virgin. 
PONTE,  Lbakdro  da,  the  tiiiid  eon  of  Jacopo, 

was  bom  at  Bassano  in  15.58.  He  was  a  pupil  of 
his  father.  His  fame  was  won  chiefly  by  his 
portraits.  He  put  the  finishing  touches  to  his 
brother  Francesco's  pictures  in  tho  D.ical  Palace 
at  Venice,  and  has  left  a  vast  number  of  canvasses, 
many  of  whioh  are  ascribed  to  hia  father.  Leandco 
was  created  a  Knight  of  the  Order  of  8i  Mark,  by 
the  Doge  Griinani.  In  the  latter  part  ofhis  life  ho 
lived  in  great  state  at  Venice,  where  he  died  in 
1623.  Amraig  hia  Mknowledged  worhs  wa  may 
name: 

ChrlKt  healing  the  Blind. 
The  Entry  of  the  Animals  into 

tho  Ark. 
Ohtiat  bearing  the  Oiosi  (aicBfld 
~      B  A  FoMTB  Baaao 

^  el  the  Doge  Cicogna 

"  "  and  hU  wife  (both  tiijntd), 

„  „       Male  portrait,  said  t«i  bo  thai 

of  the  artist  himself. 
„  „        Shepherds  and  Slieep. 

Dublin.     NaL  QMtn.   Tbo  Building  of  the  Tower  of 

Babel. 

„  Adoration  of  tbe  Sbepbenls 

(,Ui  oi>wd  kg  the  XoMdM  AM. 

G<il/i  ly). 
Ei^it  picture.^. 
A  vDi'ixMtition  ' 
A  Holy  Coiivrr'i.'ition. 
The  Adoration  of  tho  Jiagi. 
Portrait   of  tiie  Doge, 
Priuli. 

„  It       Portrait    of  OawHlial 

Tuikru. 

_  „         -V  r«irtr!\it  r.riMip. 

^  „       Two  Male  Portraits.  yf^. 

PONTB,  GlOTAHOT  ©A  SaWTO  SrEfANO  DA,  a 

painter,  was  bom  at  Floreiu  o  in  1306.  He  was  a 
pupil  of  Buffulinacco,  and  uainted  portraits  and 
historical  subjects.   lie  woiked  Bt  Flomnoo  and 

Assisi.    He  died  in  1305. 

PONTE,  OcTAvio  DKi.,  anMrineand  dead  game 
painter  of  UtreehU  Ue  Wit  goremor  of  the  Hos- 
pital of  St.  Job  at  Utncbt  from  1639  to  16lfi.  In 
1  r.3B  he  was  master  of  tbe  guild  of  8t  Luke.  £fo 

died  in  lGt5. 

l'(:)NTE,  Bi'DBo  DE.    See  Apontk. 

PONTEAU,  MicHBL,  called  IL  PoNnAxo,  waa 
bom  at  Liege  about  1688.  He  was  first  instructed 
by  Bcrtin  Hoyoiix,  but  at  an  e«ly  age  he  went 
to  Italy,  where  he  reeided  till  his  death  in  1610. 
He  pamted  povtnitt  and  historieal  snfcjeeta.  He 
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Vienna. 


Galloy. 
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punted  •  aeries  of  portraite  of  the  Roman  Emperors 

on  the  windowR  of  his  house  at  Llhge. 

PONTONS,  Paulo,  a  Spanish  painter,  was  born 
at  Valencia  in  lOOtJ.  llu  was  a  scliolar  of  Pedro 
Orrcnte,  and  followed  tlio  style  of  his  instructor, 
who  bad  been  a  scholar  of  Bawano.  Uis  colouring 
bean  the  character  of  the  Venetian  acbool.  There 
are  several  of  his  works  in  the  churches  and  con- 
vents of  liis  native  city,  of  which  the  most  import- 
ant is  a  series  of  suhjycts  fnxn  tli'S  liff'if  Sail  Po'lro 
Nolasco,  in  tito  church  an>l  cloisters  of  liic  cotivent 
of  La  Merced.  He  also  painted  somo  altar-pieces 
for  tb«  monastery  of  La  Cartuia  del  Puche ;  and  in 
the  church  of  Santa  Maria  de  Biorelia,  two  pictures, 
representiii;,'  tlie  Nativity,  aiul  tlic  Adoration  of  the 
Magi.  Hi!  was  also  a  reputable  painter  of  portraits. 
He  died  in  ItwU. 

PONTOl'iMO,  Jacopo  da.  ^Soe  Cari'-tjcci. 

PONZ,  Amtomii,  a  Spaiusb  painter,  bom  at 
Baiix  in  1725.  Ue  waa  a  pupil  of  Kicbart  at 
Valencia,  and  then  went  in  1746  to  Madrid,  where 
hf  Ktuilii^d  for  five  years.  He  then  went  to  Rome 
for  a  short  time,  but  soon  returned  to  his  own 
country,  wbere  be  w.is  soon  et);^agt'd  in  painting  at 
the  EscuriJil.  In  1771  be  nuulo  a  journey  through 
Spain.  In  1776  be  was  appointod  aecrstary  of  tlio 
Academy  of  San  Fernando.  Ue  was  a  member  of 
nearly  everv  academy  in  the  Peninaula.  He  made 
some  excellent  copies  after  Raphael,  Guido,  and 
Paolo  Veronese,  lie  also  wrote  '  Comcntarios  de  la 
Piiiturii,'  and  several  other  works.    He  died  in  1792. 

PONZ,  MosK.v  Javmb,  was  born  at  Vails,  near 
Tarragona,  and  studied  in  the  scbool  of  the  Jun- 
cosaa  at  Barcelona.  In  1722  he  painted  a  number 
•tf  pictures  for  the  Carthusians  of  Scale  I>ei.  In 
1723  lie  p>inte<l  some  freKcm  s  o'l  tbi^  dome  of 
the  Herniiiage  of  Nuestra  Si  u  )ra  .If  .Misericordia, 
without  the  walls  of  Reus.  Th  -  ;  irish  churcli  of 
Valla  had  some  frescoes  by  Poaz,  and  that  of  Alta- 
fttllaoneof  *8t  lOobael/  after  ItajphaeL 

PO.N'ZONE,  Maiteo,  was  born  in  Dalinatia,  and 
lived  between  1680  and  1700.  Ho  was  a  scholar 
of  Santo  Pt'raiid  I,  ami,  aftnr  ucti-ig  for  a  time  as 
his  master's  assistant,  became  a  painter  of  history 
on  his  own  account.  Several  (»f  bis  works  are  in 
tbe  charcbes  and  publio  building  of  Venioo,  par- 
ticalarijr  in  Santa  Maria  Maggtore,  and  in  tfae 
church  of  the  Padri  ( 'ni(,vf.  ri.  A  *  Iluly  Family' 
by  biin,  in  tbe  Houghton  Gallriy,  was  engra^^ 
by  Valentine  (/rem. 

POOL,  JURIAEH,  w.ia  born  at  Amsterdam  in 
1666.  He  distinguisbed  bimself  as  a  portrait 
painter,  and  poased  the  early  part  <d  bis  life  at  tbe 
court  tit  the  Elector  Patattne,  by  wbom  hia  works 

were  much  esteenifd.  After  tlio  death  of  his  patron 
lie  returned  to  Holiand,  wiiere  he  abandoned  paint- 
ing, and  applied  liirnself  to  mercantile  pursuits. 
He  was  the  husband  of  Rachel  Ruyscb,  the  cele- 
brated painter  of  flowofS  and  fruit  He  died  in 
1745.  His  works  are  rare.  There  is  a  portrait 
group  of  C.  Boekelman,  president  of  the  Surgeons' 
guild  of  Amsterdam,  and  his  colloagao,  J.  SiX,  in 
tbe  Hijks  Museum  of  that  city. 

POOL,  MAi  rv,  a  Dutch  engraver,  waa  bom  at 
Amsterdam  about  the  year  1670.  He  was  in- 
Btructod  in  the  art  in  Paris,  and  on  bia  return  to 
Holland  ongraTed  several  plates  aflwr  various 
masters,  in  a  style  resembling  that  of  Bernard 
Pioart.  The  date  of  his  dratb  is  not  reconled,  but 
he  engraved  in  1727,  as  appears  by  a  work  pub- 
lished in  that  year.  Among  othera  the  following 
printa  are  by  bim: 


Portrait  of  narcnd  Oraat,  paiater. 

The  Infancy  of  Jupitfr;  it/t'r  B,  Grant. 

Cupid  taken  in  a  Nut  by  Time  ;  afUr  Ourrdno. 

A  lia<%haQaliau  subject ;  after  X.  Poaisin. 

A  sot  of  twelve  subjectn  ;  from  ih  tiijns  by  Rembrandt. 

A  M't  of  103  plates,  entitled  '  Tbe  Cabinet  of  the  Art 

of  Sc-iilptun,'  by  KnoB  van  Bossuit ;  from  urateinys 

III/  II.  (rraat. 

Three  burlesque  renteieBtatioBS  of  the  CttranuMiiM 
adopted  bgr tin  flemiih  painteisak  Sam;  frmlkt 

Maine. 

POOL,  Rachel.    See  RoiJSCH. 

POOLE,  Paul  Fau;onkk,  an  English  historical 
painter,  bom  at  Bristol  in  1810.  He  was  almost 
entirely  self-taught  in  art,  but  camo  to  London 
earhf,  and  firat  appeared  at  the  iioyal  Academy 
in  1630  witii  a  picture  of  *The  Well,  Naples.' 
He  attracted  notice  in  1843  by  his  picture  of 
'Solomon  Eagle,'  and  in  1846  was  elected  an 
Associate  of  the  Academy,  of  whidi  he  did  not, 
however,  become  a  full  member  till  1H61.  At  tho 
Westminster  Hall  competitjon  of  1847  he  won  a 

?rixe  of  £30(^  and  be  waa  awarded  a  medal  at  the 
aris  Univerail  BzhiUtion  of  18S5.  His  socfcss 
was  chiefly  duo  to  the  poetry  of  bis  concf  |)tii(ns, 
but  he  was  a  fine  coloiirist,  and  in  his  best  works 
contrived,  with  much  skill,  to  conceal  tho  weak- 
ness of  bis  drawing.  He  led  a  very  retired  life, 
and  lied  at  Hampatoad  in  1879.  hxaxatffi  hia 
cliicf  works  are : 

Thp  F.irem-ll.  1837. 

Till!  Kmigrant's  Departure.  1S3S. 

Tho  Surrruiicr  of  Syou  House-  1846. 

Job  receiving  the  news  of  his  diSSStaSB.  1847> 

The  Goths  in  Italy.  185L 

The  Ijt'aguer  of  Valencia. 

The  May  Queen.  1832. 

The  Songs  of  the  Tronliadooia.  16M. 

Philomena's  Soog.  18BS. 

Escape  of  Olaacaa  and  iMie.  IMD. 

A  Border  Raid.  1M8. 

Bemone.  {Royal  Acaitmi,  Lmiom.) 

TwoOhildieoataStile.  IhrUstmaUrOmUtry,  Ionium.) 

Tbe  lioB  in  tbe  Fath.  1873. 

BMldellBVWan.  1875.  (MfntaaT  Oelfaiy.  XmAr.) 

The  Death  of  Cordelia.   {Swth  Kenrit^ltn  Muumj 

POOIiT.   See  Vak  dbr  Poort. 
POOUTEN.   See  Van  deb  Poobtem. 
P0OBT£R,  WiUAK  SB,  SeeDaPoovm. 
POTEST,  Fbams.  See  Post. 

POPF!,  Ai-KXANnKii,  younger  brother  of  Somer- 
viUo  Stevens  Pope,  was  wtll  known  for  bis  per- 
formances in  the  characters  of  Othel]ii,  ll<mry 
V'lII.,  &c.  lie  was  born  at  Cork,  and  waa  a 
student  of  tbe  Dublin  Art  School  under  West. 
In  1783  be  came  to  London,  and  made  bia  first 
appearance  in  Covent  Garden  Theatre.  He  eoE- 

bibited  at  the  Ara.L  iny  from  1790  to  18-21.  Ho 
died  in  London  iti  18,55.  lie  p  iisited  a  portrait  of 
Michael  Bryan,  tbe  first  compiler  of  (bis  L)iction- 
ary,  which  waa  engraved  as  a  frontispiece  for  the 
original  quarto  emtlOn. 

POPE,  Alexandkr,  tbe  SogUab  poet^  bom  in 
London  in  1688,  died  at  Twiolcenbam  in  1744, 
deserves  mention  as  an  ainatcnr  painter.  He 
studied  under  Jervas  for  eighteen  months,  and 
frequently  workctl  very  aaaldnously  at  art,  making 
man^  copies  of  portraita.  Lord  Mansiield  has  a 
specimen  of  his  work  aa  a  copyist. 

POPE,  Clara  Maru,  an  English  painter  of  por- 
traits, rainiatnres,  and  flowers,  bom  about  tho 
middle  of  the  18tli  century.  She  was  tbe  daughter 
of  Jared  Leigb,  an  amateur  artist,  and  married 
first  Francis  Wbeatley,  and  subsequently  Alexander 
Ftope,  the  miniature  painter.  Her  woriu  frequently 
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appeared  at  tlie  Academy  from  1796,  and  lier  flower 
pictiiros  wcro  in  good  repute.  She  painted  the 
portrait  of  Uroe.  Cutalani.    She  died  in  1838. 

POPE,  &)M«RTn.LB  Stivens,  an  nraatcar  minia- 
ture paiDter,  was  bom  in  Ireland  in  the  lirst  half 
of  the  18th  century.  His  chief  instrurtors  wero 
his  filtllf-r  !in<l  Tlioin  is  liuhortM.  lie  is  cliiflly 
known  as  a  copyist  of  Vernet  lie  becatue  Uigh 
Sheriff  of  DnbJiiv  and  afkervardj  worked  at  art 
M  an  amtteiir. 

F0PEL8,  Jbav,  waa  horn  at  Toomay  aboot  tiie 
jeer  1630.  lie  Bngravcd  nnmo  plntcs  from  fho 
copies  in  the  gallery  of  the  Arrlnliike  Leopold  at 
Brussels,  for  tlic  lolloction  of  {iriiits  called  '  Tiie 
Cabinet  of  Tenient ' ;  among  tiiem  tite  following : 

Hagw  and  Uhniatil ;  a/ter  Titian. 
St.  Oflorg«  and  St.  Stephen ;  nfUr  (7i«miini  Btitini. 
St.  John  the  Bratist  and  St.  Koeh  ;  a/Ur  I'aiuut  feerkio. 
The  Virgin  aod  lafeot  Obrist,  with  St.  Joha  and  St. 

Catharine ;  afUr  Palma  Oiovime. 
A  Dead  Christ,  nuppurtud  by  .Toiieph  of  Arimathaa; 

a  fltr  Sfhuivi'Mt. 
Tht^  TViuniph  of  JSacchits;  aftrr  Rithtnt. 

At  Gijttingoii  there  in  a  picture  l»y  this  artist  of 
'The  Deliverance  of  Androniediu' 

PUPMA,  Ai.Auno  uk,  was  a  Spanish  engraver, 
wlio  worked  at  Madrid  in  the  early  ^ears  of  the 
17th  oentiii|jr.  Ue  ezecutad  a  tine  title-page  for 
the  'Hiatona  do  laa  Ordenea  Militarea  de  Santiago, 
Calafrava  y  Alcantara*  (Ma<lrid,  IfiiO) ;  hIho  on.; 
for  Navarretc's  '  Cotiservacion  de  Itia  AIoiiar(iuia.s 
y  DisciirsoH  poiiticof*'  (Madrid,  1626). 

P()P(MJ,  UiAoiMTo  PB*.  an  Italian  painter,  bom 
at  Orta.  He  waa  a  pnpil  of  Maaaiino  Stanzioni, 
and  painted  mostly  in  churches.   He  died  in  1682. 

POPP,  HKtKRicit,  a  Oennan  painter,  born  at 
Nuremberg  in  16;^7.  lie  waH  a  pnpi!  nf  n.  iHlcr, 
and  painted  ]K)rtraita  and  historical  aubjecta.  lie 
died  in  ItlH-i. 

POPPI,  Ii*.  See  MosANDiw,  FBAHcnoo. 
PORBD&  Bee  Pomnnm. 

POUCELIDS.    See  PonzEL. 

POUCELLl,  AxTOMo,  an  Italian  painter  of  the 

IireBent  century,  horn  in  18W.     He  painted  both 
andscape  ftn<l  ligurcs.    Aniorip  his  hcHt  pictures 
may  be  named  tlic  '  Fontjin.i  icll  .\(  ijua  Atitosa,' 

tlie '  Pine  Forests  of  Uavenna,'  and  the  '  Cobbler's 
Monday.*  The  last  is  in  tiie  CoHeetion  of  the 

Czar.    Porcolli  did  in  1«70. 

PUllCELLIS  (or  P  ms.  Kt.i.Ks).    S-o  Parcellrs. 

POUCELLO,  GiMVANxi,  a  litlic-known  peintor 
of  Messina.    Ho  Ktiulicd  under  Solimcna. 

PORCIA,  Fhak(  HS(  0  MI,  a  psintier  of  Friuli,  who 
flourished  about  160&  His  samame  ia  believed 
to  have  been  ArottoDQiiOi.  He  worked  ehiefly  at 

portraits. 

POKDKNONE.    Sf>e  LtHNlo. 

POKE'lTANO,  Pikii-.Mauia,  an  obseartt  Bolog- 
nese,  who  lived  and  painted  about  1600.  Ho  was 
a  pupil  of  Lud.  Camooi. 

POlilDEO,  Obeoobio,  a  forgotten  pupil  of  Titian, 
whoso  name  was  signed,  aays  Lanzi,  on  a  little 
ohlutig  pictaTB  fbrmeriy  in  the  Oaia  Pis^ni,  at 

Vpiiicf.        '  * 

Po  I :  L  F.TT  I,  Cabix).  See  Pobtelli. 
PORPOHA,  Paolo^  a  Neapolitan  painter,  was  a 
pupil  of  Falcone,  and  a  member  of  the  Academy 

of  St  Luke  in  the  year  IGSfi.  Ho  excelled  chiefly 
in  battle  scenes,  animals,  and  in  such  still-life  as 
shr  llrt,  dead  fish,  flowers  and  Aruit.  He  died  ahoot 

1680. 

PORPORATI,  Caru)  AOTOMIO,  an  engraver  1 1 1 
painlar,  was  bom  at  Volvera,  near  Turin,  in  1741. 
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He  went  to  Paris  when  lie  was  yoimg,  and  be- 
came a  pupil  of  Cbevillct  and  of  Beuuvarlet.  In 
1773  he  was  made  a  member  of  the  Academy 
at  Paris,  and  engraved  for  his  reception  plate 
'Susannah  at  the  Bath,'  after  S.mterre.  In  tlio 
same  year  ho  was  admitted  to  membership  of  tlio 
Turin  Ai  adtMiiy,  aiiil  in  1797  appointed  conservator 
of  tlie  KiiUery  there.  In  17'J;J,  commifisioncd  by 
thekin^',  he  fuunded  at  Naples  a  achool  Of  engrav- 
ing, and  apent  in  that  city  the  four  years  previous  to 
his  last-mentioned  appointment  He  died  at  Turin 
in  1816.  He  painted  snrnr^  nod  portraits,  but 
engraving  was  his  forte.  Tlio  lullowmg  prints  are 
by  him,  some  of  which  we  esooatsd  m  a  finished 
and  beautiful  style  : 

Sniiannah  at  the  Bath ;  aftn-  S.t,iierr(.    {Wis  chef- 
d'cBiivrc  ; 

Abraham  M-mliiig  away  H.igar  .  afitr  Philip  van  Dj/k. 
Taucruil  aixi  (.Mciriii<la  ;  a  ftt  r  ('iirltfMH  ioOt 

1a!  Coucher  ;  after  the  snutt. 

Krtniiii;!  imkiut;  shelter  of  n  Shepherd  ;  nfler  rt*  UtaM. 
Cupiil  in  Meditation  ;  after  Angtlicn  K'tifmann. 
Tlie  Death  of  Abel ;  after  A.  van  dtr  n'erff. 
VenuR  car«)(u>ing  Cupid  ;  after  J'ompeo  Uatoni. 
JupitLT  and  Loda ;  a  fter  Vorregt/io. 
The  Madouua  with  the  Ilabbtt  \  ajter  tke  $am«. 
Lcda  and  the  Swan ;  after  tht  mm§. 
Ijcda  bathing  ;  after  tie  tame. 
La  Ziugnrr>lla;  afierthe  mmt. 
The  young  Uirl  with  a  Dog;  afUr  GrtHU. 
Portnit  of  Charles  Bamaanef  HL 
Portrait  of  Queen  Marie 
Portrait  of  the  Bmpresa  Marie 

The  following  plates  wen  sagraved  by  Itim  in 
mezzotint* 

Paris  .and  (Enono  !  after  Van  (hr  Werff. 
Thu  ('i)iiip;iS!iiouatc  Priestess  ;  after  (UMin. 

PORUI,  DANiEi,!.n,  (or  Daniele,)  called  also  Di? 
Poll,  Dk  Poub,  Db  PoRBO,  and  Da  Paiima,  a  por- 
trait and  historical  painter,  was  bom  at  Parrna  in 
the  early  yean  of  the  16th  century.  His  family 
was  Miliinese  by  origin.  He  worked  under  both 
Corr('i,'L;io  and  I'annigiano,  and  afterwards  in  col- 
lAti  raiion  \\  illi  Tiidili  o  Ziicchero  in  the  church  of 
Santa  Maria  d'Alvito.  Uf  Uieir  combine*!  work 
nothing  remains  but  a  single  '  Holy  Conversation,* 
in  which  tike  Madonna  is  seated  with  the  child 
between  8t  Franois  and  St  Nieholas  of  Bati. 
Porri  died  at  home  in  1506. 

PORUO,  GinoLAMi),  an  Italian  engraver  on  wood 
and  on  copj^Hjr.  is  hom  at  Padua  about  the  year 
1620,  but  worked  during  tlie  greater  part  of  bis 
life  at  Venice.  He  engraved  in  a  tasteful  and 
delicate  style  the  yignsittai,  HBMnttng  to  nearly 
one  hundred,  for  a  tMOk  entitled  'Imprese  illostri 
di  diverui,'  published  by  Ciiinillo  Catnilli  in  1.5.15. 
He  also  executed  the  plates  for  the  'Orlando 
Furioso'of  Ariosto,  pnbli8he<l  at  Venice  in  154H  ; 
for  the  'Funcrali  anticbi  di  diverai  Popoli  et 
Nationi,'  by  Tommaso  Porcacchi,  published  in 
1574;  and  the  portraits  for  the  'Sommario  dello 
Vito  de'  Duchi  di  Milano,'  by  Scipione  Barbno, 
1574.  The  maps  in  l{u-c<'lIi'H  translation  (jf  th'> 
'Guographia'  of  Ptolemy,  1574,  and  the  vit  ws  in 
Porcacchrs  'Isolo  piii  famoso  del  Mondo,'  I.oT.'j. 
are  lUiewise  by  him.  After  tliia  there  ia  no  account 
of  Porro;  bat  Zani  says  he  was  working  in  1604. 

P()1!R0,  Maro,  a  native  of  Cortona,  and  painter 
on  gla.sM,  who  was  fictivc  shortly  before  16OT. 

POUTA,  Am  i;K\.  a  Mihmeso  painter,  bom  in 
1656.    Orlandi  mentions  him  as  still  alive  in  1718. 

PORTA,  a  rauA.  See  BABmomiio  di  Paq- 
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PORTA,  FcBDUfiimo,  a  peintAr  of  Milan,  bom 
1689,  died  about  1767.  He  was  an  induetriotts 

imitator  "f  Corrcgt^'io. 

POUTA.  (ill  ^Kri  K.  ciillcl  Sai.viati,  wns  ]>nrn 
at  C'a»t«?l  XiiDvo,  in  tho  Griif.igiKniii,  in  15"20  or 
1518.  He  was  sent  to  Koiiic  when  he  was  young, 
and  placed  in  the  Bchool  of  Francesco  Salviati 
(Roeat),  wiioM  charaoter  of  design  he  followed, 
and  acquired  tiie  name  of' tbe  younger  fialviati,' 
by  which  he  is  more  gcTicnilly  ktiitwn  than  his 
own.  Wlien  his  instructor  wiis  invited  to  Venice 
he  was  accompanied  by  his  pupil,  wiiosc  works 
were  sufficiently  admired  in  that  capital  to  induce 
hitn  to  establisfi  himseif  there.  IIo  was  employed 
by  tlie  aenate,  in  conjunction  with  some  of  the 
most  distinguislied  artists  of  his  time,  in  ornament- 
ing the  palaee  and  library  of  St.  Mark,  whrro  h*^ 
painted  'The  Sibyls,  the  l*ropli.'ts,  and  the  Cardi- 
nal Virtiins'  ;  ami  for  tho  cli.ipel,  tlie  '  Dead  Christ 
with  the  Marys.'  From  1541  to  1552  be  worked  at 
Padao,  painting  in  particular  a  aeries  of  '  Scones 
from  the  Life  of  John  the  Baptist,'  in  the  Selvatico 
Palace.  His  reputation  reached  Rome,  whither  in 
15G.H  Iio  was  invited  by  Pins  IV.  Hern  li>>  was 
employed  in  the  Sida  Rogia,  and  painteil  the 
'  Kmperor  Frederick  I.  doing  homage  to  Alexander 
111.'  Having  finiabed  tbeae  and  other  works  for 
that  pontiff,  fbr  which  he  was  munificently  re- 
warded, he  returned  in  15fi5  to  Venice,  wlicro  he 
p  iintcd  several  pictures  for  the  churches  and  public 
edifi<  i  H.  p.'irticularly  a 'Puriiicatiun,'  for  tlie  Church 
of  the  Padri  Servi  ;  and  the  '  Annunciation,'  in 
the  chapel  of  tho  Incurabili.  In  the  Church  Degli 
Angeli,  at  Murano,  is  one  of  bis  best  works,  a 
*Desoent  from  the  Croes,  with  the  Virgin,  Mary 
Magdalene,  and  St.  John.'  The  date  of  his  dcatJi 
is  uncertain,  but  it  probably  occurred  between 
1670  and  15H.1. 

Fapiilon  mentions  Porta  as  an  excellent  en- 
graver un  woo<l.  Tiiiit  writer  asserts  that  he  had 
seen,  in  the  possession  of  M.  Villayer,  at  Paris, 
about  a  doxen  woodcote  by  him,  representing 
'Prophets  and  Sibyls,' an  1  i  print  of '  Cupid  and 
Psyche.'  Ho  himself  possessed  a  print  of  the 
'  Cnicilixion,  with  tho  Virgin,  Mary  Magdalene,  and 
St.  John,'  signed  Gi»sfpf)e  ScUtnati  ;  and  another 
representing  the  *  Academy  of  Arts  and  Sciencee,' 
signed  JbtepK  Porta  Grafagmnm.  Others  are  the 
title-page  to  tho  '  Sorti'  of  Marcolini  (1540)  and  a 
'  T/icrctia.'  Zani,  however,  is  of  opinion,  in  spite 
of  the  above  inscription,  that  tbougii  designed 
by  Porta,  the/  are  eKscoted  by  an  anoiqnnous 
band. 

PORTA,  Ouno,  a  native  of  Monte  8.  Savino, 

who  was  painting  in  1568. 

P(.»RTAir.,  J.^cQUK.'^  ANPni5,  a  French  fruit  and 
flower  |iaiiiter.  In  1712  he  w  is  .•ippuint<'<l  custodian 
of  the  king's  pictures,  and  in  174t>  ho  was  admitted 
to  the  Acailemy.    He  died  in  17iS9* 

PORTANA.  See  LoPKZ  Y  PoKTAWA. 

PORTE,  H.  H.  R.  OK  u.  See  RoixAim  DC  la 
Porte. 

PORTKLIJ,  Caulo,  (or  PoriTK-iM),  an  Italian 
pointer,  and  nativ<'  of  Loro,  in  tho  Valilarno.  He 
waa  a  pupil  of  Uidolfo  del  Ohirlnndain.  Vasnri 
•peaks  of  him  as  an  artist  of  ability,  llo  painted 
■evcral  pictures  for  the  churches  of  Florence^ 
especiall  v-  for  Santa  Maria  Maggiore.  On  October 
15tb.  \^u\,  one  Carlo  di  Galcotto  FartsUi  da  Loro 

was  buried  in  San  Paiicrazio. 

1H)RTENGE\,  PiKuitr:,  a  painter  of  Utrecht,  and 
scholar  of  Paul  Moreelse,  nourished  about  1636. 


He  ij^nted  landscapes  in  the  manner  of  Jan  Botli, 
but  in  handling  is  very  inferior  to  that  master, 

PORTER,  Sir  RonKUT  Krb,  was  born  at  Durham 
in  1777,  and  passed  his  boyhood  in  Edinburgh, 
whither  his  mother  brid  niovid  (,n  tiie  death  of 
her  hu8band,au  ofhceriu  tlic  army.  Here  he  made 
the  acquaintance  of  the  famous  Flora  Macdonald. 
In  conso'picnce  of  his  admiration  for  a  battle>piec« 
ill  that  lady's  possenion,  representing  some  action 
ill  tlic  alTnir  of  '45,  which  slie  exjilaiiied  to  him 
in  animated  language,  he  determined  on  becoming 
himself  a  painter  of  battles.  This  occurred  when 
he  was  only  nitie  or  ten  years  old.  From  this  time 
he  was  continually  sketching  similar  subjects,  which 
induced  his  mother  in  1790  to  take  him  to  West, 
tho  President  of  the  Itoyal  Academy,  who,  struck 
with  tho  spirit  of  his  sketch' s.  iinmediiiti  ly  pro- 
cured him  admission  as  a  stmlent.  His  progress 
was  rapid,  nn<l  in  1793  he  was  commissioned  to 

i taint  an  altar-piece  for  Shoreditcb  Church.  In  the 
bllowing  3Fear  he  painted  a  picture  of  '  Christ 
allaying  tho  Storm,  which  he  presented  to  the 
Roman  Catholic  chapel  at  Portsea  ;  and  in  1798 
'St.  Jolm  preaching,'  for  St.  John's  Cullcge  at 
Cambridge.  These  pictures  showed  wonderful 
precocity ;  but  in  1800  he  astonished  the  public  by 
the  exhibition  of  '  The  Storming  of  Seringapatam.' 
a  picture  120  feet  in  length,  representing  with 
much  animation  the  details  of  an  exploit  never 
surpassed  in  its  way-  It  is  said  that  he  was  only 
ten  weeks  cin]doycd  on  the  work.  Unfortunately 
this  picture  waa  destroyed  by  tire,  but  the  sketches 
^st,  and  the  engravnfs  by  V^endramini  preserve 
some  evidence  of  its  memta.  He  painted  several 
other  fights,  among  which  are  the  'Battle  of  A^n- 
court,'  for  the  city  of  London  ;  the  '  Rattle  of 
Alexandria,'  and  the  '  Death  of  Sir  Ralph  Aber- 
crombio.'  In  1804  he  went  to  Ru.ssia,  and  was 
appointe*!  historical  painter  to  tbe  emperor.  He 
then  travelled  in  Finland  and  Sweden,  whore  the 
king  knighted  him.  In  1808  he  aeoompanied  Sir 
John  Moore  to  the  Peninsula,  and  attended  that  hero 
to  his  end  at  the  Battle  of  Corunna.  After  this  ho 
jiaid  a  second  visit  to  Russia,  where  he  married  the 
Princess  Mary,  the  daughter  of  Prince  Theodore  de 
Schcrtkoff.  After  his  return  to  England  he  pob* 
lislied,  in  1813,  an  'Account  of  the  Russian  Cam- 
paign,' and  was  re-knighled,  by  the  Prince  Regent, 
m  the  same  year.  In  tho  course  of  1817-20  he 
travelled  in  the  Ea.st,  where  he  made  Diimeri lus 
sketches,  which  are  now  in  the  British  Museum. 
He  afterwards  published  an  account  of  his  traveU 
in  Qeoigia,  Persia,  America,  Ancient  Babylon,  and 
other  plaoes,  with  numerous  engravings  of  por* 
traits,  costumes,  and  anUcjuities.  In  this  work  are 
excellent  designs,  in  onthne,  from  the  fine  charac- 
toristic  sculptures  of  Nakshi  Rnustan,  N  ikshi 
Kajab,  Shiraz.  and  Persepolis.  The  book  is  ex- 
tremely valuable,  as  in  many  cases  it  corrects  the 
statements  of  preoeding  travellers.  Being  in  1826 
appointed  Britidi  oonm!  at  Venesnela,  he  resided 
at  Caracas  until  1841,  and  contimied  to  employ  his 
pencil.  He  |iainted  while  there  three  pictures  of 
sacred  subjeets:  '  Christ  iiislitulinL' the  Kucliarist,' 
'  Christ  blessing  a  little  Child,"  an<l  an  '  Kccc  Homo.' 
He  also  painted  tho  portrait  of  Bolivar.  In  1841 
he  paid  nis  last  visit  to  St  Petersburg,  where 
die  cold  prored  too  intense  for  his  constitution, 
after  bcini^  inured  to  tho  warmth  of  Venc/urlji. 
He  was  prcparill^'  for  his  return  to  England  when 

he  was  struck  by  a  tit  of  apopleiy,  and  expired  on 
Uie  2na  of  May,  1812. 
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FORTIO,  AnCLto,  wu  an  enprraver,  who  worked 
•t  Naples  iiroin  lG'JO  to  1700.  His  name  is  allixcd 
to  a  fewjpoftrails  and  other  plates  for  books*. 

PORTO,  QiotAmra  Battuta  dku  See  Del 

Porto. 

POBTUCAL,  — ,  acconling  to  Stnitl^  waa  the 
engimTer  of  a  email  upright  plate,  representing  a 
finnale  figure  weeping,  and  pouring  water  from 
u  cup. 

POHZEL,  Elias,  (or  Poiicelids,)  a  German  en- 
graver on  wood,  was  bom  at  Isriy,  in  Swabia,  in 
1G62.  lie  was  a  pupil  of  Jakob  Enderlein,  and 
ubuut  1G82  was  working  in  Switzerland,  after 
whiuU  he  travelled  iu  Italy,  aud  finally  settled  at 
Nuremberg,  where  he  died  in  1722.  He  executed 
Kevera!  |>la(>>8  for  Enderleis'a  * Piotore  Bible,*  after 
designs  by  S  iridrart 

POSADAS,  MiiiUEL,  a  Spanish  painter,  was  born 
in  Aragoii  in  1711.  He  was  a  Dominiean  monk 
living  at  Valencia,  and  painted  historical  pictures. 
He  «Ued  in  1768, 

P08CH,  LADRENZ,  a  Swedish  portrait  painter, 
was  born  in  173.3,  and  died  in  17H6.  At  Stockholm 
there  is  a  portrait  by  him  of  Guatavus  IV.  aa  a 
cliihl,  in  unifonn. 

POSK,  EoDABO  WiLBitii,«a«  bom  at  Dftsseldorf 
in  1812.  He  entered  the  Academy  at  Diiaaeldorf, 
wliere  after  studying  f'>r  Notii"  time  he  went  with 
And.  Acbcnbacb  to  Municli,  iuul  in  1836  to  Frank- 
fort, whence  lie  visited  Italy.  He  painted  land- 
Bcopea  and  figure  pictures  of  a  serious  caat  His 
care  tot  deUils  was  great.  He  died  in  1878. 
Among  his  works  wo  may  name : 

Castle  Eltz.    (.SlaJel  .U.  Franl  foH.) 
Castlt'  iu  'I'jTol.    (h'lHi/  of  the  Ildijians.) 
Tlio  Kmij^sM-e.    (Onui'l  Ihtkf  of  /Itsu.) 
Tliu  Fal  U  lit  Ti  vol  i .    ( // .  Iltiurk,  Frankfort.) 
The  Theatre  at  Taorniiua.    (fYaoM  GtUUfy.) 
The  Temples  of  P»!itun.   (AiyittA"  "  ' 
The  Homburg  Forest. 


ttlUeHuitSaufdd.) 


POSSENTI,  BKSEnErro,  was,  acconling  to  Mal- 
vasia,  a  native  of  Bologna,  and  w.is  broui^Hit  up  in 
the  school  of  theCarracci.  He  excelled  in  painting 
landscapes,  seaports,  enbarkations,  fiurs,  zestiTals, 
and  battle-pieoes. 

P068BNTI,  OiovAmri  PttTBo,  the  son  and 
Beliolar  of  Bein  drtto  Possenti,  was  born  at  Bolofjna 
in  1G18.  Hi'  I'aint'  d  huttli  s  ami  attacks  of  cavalry, 
in  which  he  not  only  Hiir]i;isHr'd  Iuh  fillicr,  Init  w.is 
regarded  aa  one  of  the  ablest  jiaintcrs  of  his  time 
in  tli.tt  genre.  His  talents  were  not  confined  to 
such  subjects,  and  he  aoauired  aome  reputation  by 
altar-pieces  for  thechnrcnesat  Bologna  and  Padua. 
Oni'  of  his  best  jirodncfioos  is  a  picture  in  the 
church  of  tJitn  Lorenzo,  in  tho  latter  city,  rcpre- 
Henting  the  martyrdom  of  that  saint.  Possenti  died 
in  1059. 

POST,  Faain,  (or  Poosr,)  was  bom  at  Haarlem 
about  the  year  1612.  He  wee  the  son  of  Jan 
Post,  a  i;laHs-8tainer  of  some  celebrity,  who  died 
while  ho  was  still  young.  It  is  imt  known  how 
Frans  was  taught,  but  before  he  was  twenty  years  of 
age  ho  discovered  euffi  ient  ability  to  recommend 
him  to  tho  protection  of  Count  Maurice  o£  Nassau- 
Siegen,  who  took  him  into  his  service,  and  he 
accompanied  that  princo  in  tho  voj^age  he  under- 
took to  tho  West  Indies  and  South  America, 
During  a  residence  of  two  years,  he  miide 
numerous  drawings  of  the  most  interesting  views 
in  these  countries,  from  which,  on  his  return  to 
HolUuid,  he  painted  several  large  pictorea  for  the 
palace  ei  Rrksdorpk  near  Wassenaer.  He  died  at 
^12 


Haarlem,  and  was  buried  there  on  the  IGth  February, 
1680.  Among  his  works  we  may  name : 


Nssssn  ais^BB.  (Awuur- 


Portrait  of  Count  Maurioeof 

(/<<«•  .Muituin.) 
ViewinllnaU.  {Tktiam.} 

YieworaNallfeYilkisaiBBMaa.  {Uamptim  Court.) 

There  are  also  several  etchings  by  him,  among 
which  are  the  following: 

A  Set  of  Views  in  lirazil ;  from  designs  mwU  hy  him^lf. 
AVii'wof  tho  Gulf  of  AH  S.^iiits  ;  Fd'ooit  fee.  1(H5. 
A  Vii  w  of  Cape  St.  Augustine ;  ike  same  interiftimt, 
A  View  of  thu  Isle  of  TbananMa;  tiuaamt, 

POST,  Karl  BobbonIits,  an  engraver,  was  born 
at  Prague  in  1834.  He  studied  at  the  Academy  at 
rr.itjite  in  1852  utider  Ilaushufcr,  iiiid  at  Vifiina  in 
iMoii  under  Stober.  Ho  engraved  after  Marko, 
Achcnbach,  and  Pausingor  landscapes  and  animal 

[tieces.  He  waa  cuatodian  of  the  Emperor'a  private 
ibraryat  Vienna,  where  be  died  in  1877. 

POsTL,  Karl,  a  painter  and  etcher,  who  was 
a  teacher  of  landscape  painting  at  the  Prague 
Academy,  and  painted  iianorainas,  Ac,  waa  bum 
in  1768,  and  died  after  1816. 

POT,  IIkndrik  Gkubitsz,  was  bom  at  Haariem 
in  1600.  It  i«  not  known  nndsr  whom  be  studied, 
but  It  is  supposed  that  be  received  some  instruction 
from  Frans  Hals.  He  died  in  1656.  Iluuhrakcii 
praises  a  picture  by  this  master,  representing 
'  Judith  wifli  the  Head  of  Ilolofcrnes ; '  and  ujen- 
tions  in  very  favourable  terms  a  large  picture  of  a 
'  Triumphal  Car  of  one  of  the  Princes  of  Change,' 
whii  h  is  now  in  the  gallery  at  Haariem  aa  the 
'  Apotheosis  of  William  tho  Silent'  Tlie  frame  is 
the  work  of  a  well-known  Bculjitor,  Uom.  Jansa. 
Pot  was  also  a  distinguished  portrait  painter,  of 
which  he  has  given  proof  in  a  large  picture  in  tho 
Hall  of  the  Archers,  at  Haarlem,  in  which  he  has 
represented  the  principal  officers  of  thst  society. 
At  Hampton  Court  tliere  is  a  curious  picture  by 
him  called  'A  Startling  Introduction.'  It  seems 
to  represent  Charles  I.  making  his  court  to  a  lady 
into  wlioso  room  ho  has  made  his  way  by  the 
chimney.  Various  explanations  have  been  offered 
of  it,  but  none  quite  satisfactory.  In  the  Louvre 
there  is  a  portrait  of  Charies  I.  by  Pot  It  is 
signed  and  dated  UP.  FESIT.,  1632.  but  wa.s 
nevertheless  ascribed  formerly  to  a  mythical  X. 
Conning. 

POTKNZAKO,  FbaN(  Ksro.  painter,  poet,  and 
improinmlore,  called  •  Tho  Great,'  was  a  native  of 
Palermo.  lie  travelled  to  Home,  Naples,  Malta,  and 
through  a  lar^'e  part  of  Spain.    He  died  in  1699. 

POTEKLET,  a  French  painter,  horn  ;i(  Ejn-rnay 
in  1802.  lie  was  u  pupil  of  Ilcrsent  and  ii  student 
of  tho  Eifinish  ty  hool.  He  painted  historical  and 
still-life  subjects,  but  devotc<i  most  of  liis  time  to 
making  sketches  from  tlie  most  remarkable  pictures 
in  European  coUectaonsL  He  died  in  Pane  in  183& 
The  Louvre  possesses  a  'Dispute  of  Trissotin  and 
Vadius,'  from  the  'Fcmmcs  bavantcs,'  by  hiin. 

POTHEUCK,  Jan,  was  a  member  of  a  Protestant 
family,  which  left  Verviers  and  settled  at  Lcyden 
at  the  beginning  of  the  17th  century.  Born  in 
1626,  he  was  admitted  in  1652  into  the  Guild  of 
St  Luke  at  Leyden,  of  which  he  becaibe  the  head. 
He  died  in  1 669.  His  portraits  of  the Four  Regenta 
of  the  I'csthnis,' in  tho  Leyden  Museum,  is  perhaps 
his  best  work.  {Ste  Ohreen's  '  Archief  voor  Neder- 
landsche  Kunstgeschiedenis.') 

POTUOVEN,  Hbnobik,  waa  bom  at  Amsterdam 
in  1726,  and  was  »  leholar  «f  FhiHp  van  Djk. 


Digitizeo  by  Cjcjo^K 


Potlepel 


PAINTERS  AND  ENGRAVERS. 


Potter 


H«  painted  pottraits  and  cabinet  pictures  in  the 
manner  of  hn  master.   He  imitated  satin,  velvet, 

liii  p.  iiml  c.irjir-ts  very  siiccossfully,  and  the  other 
!u.(  eNsorif  S  whicli  ho  ititru<iiu  »  d  in  liia  small  family 
l>iotiir>-s.  It  is  s  iiii  tliut  as  l.itf  ;is  IT'Jl  Ik'  piiiiited 
the  portrait  of  I'rofesaor  David  Kiiliiikcnius.  He 
also  engraved,  in  mezzotint,  an  '  Old  Man  reading 
a  hook  by  the  light  of  a  Candle } '  and,  if  Baliuma 
is  correct,  many  other  plates.   He  died  about  1795. 

POTLEPEL.    t>ec  J.  rdaens,  Jas. 

POTMA,  Jacod,  was  born  at  Workum,  in  Fries- 
land,  about  the  year  1610,  and  wns  n  si  liul.ir  of 
Wyl)Fandtde  Ghees t.  He  painted  hi.story  miil  por- 
tnutSi  bnl  tPas  most  succossfill  in  tlic  latter.  The 
greater  part  of  his  life  was  passed  at  the  different 
courts  in  Germany,  where  he  was  mneh  employed 
as  a  portrait  painter.    He  died  at  Vienna  in  IGHl. 

I'OTUELLE,  Jeas  Lnuis,  a  French  engraver, 
was  bom  in  Paris  in  17S8,  and  was  a  Hcholar  of 
David,  Tardieu,  end  Desnojrera.  Ho  gave  early 
proof  of  his  talents,  and  m  1806  obtained  the 
second  grand  prize  for  engraving.  He  exhibited 
for  the  last  time  at  the  Salon  of  1824,  and  died 
prob.ibly  about  that  d.itc.  Ho  has  j)roduced 
several  plates  of  subjects  by  tlie  Italian  masters, 
and  also  of  portruts  of  dtttiDguislied  penooa. 
Among  them  are : 

Portmit  of  Giulio  Romano ;  a/ttr  kimttlf. 
Portrait  of  Michclaugeloi. 
Louis  XVIIL ;  after  Qirmrd. 
Oopids ;  afUr  tht  tamt. 
Portrait*  of  Bapbael  and  N.  PooMin. 
IVntryt  cl  David ;  after  Aawit. 
Flcinee  Sehwsrtamberf ;  mfttr  (Himi, 
Onpidandltaehs;  tfkrJMi, 
FOrtnit  of  Dr.  Dabeis. 

The  Coune  of  Love,  in  six  pl.ites  ;  after  Gerard. 

POTT,  JOHN,  in  said  to  have  been  a  mczKotint 
engraver,  who  practised  in  London  towards  the  end 
of  the  18th  century.  Ihero  is  a  good  plate  of 
Lady  Charles  Spencer  sfter  Sir  Joshua  Reynolds, 

wliich  bears  liia  name,  hut  as  it  is  very  similar 
to  that  by  FiiilavHon,  Mr.  Clialuncr  Smith  sug- 
gests that  it  may  be  a  retuuelied  plate,  an<l  that 
the  engraver's  name  may  bo  fictitious.  This  sus- 
picion is  strengthened  by  the  fact  that  tite  name 
of  Pond  has  been  found  substituted  for  Uiat  of 
Benjamin  Oreen  upon  later  impresrfons  of  that 
engraver's  plate  of  Miss  Baldwin  afi'  r  K  tfle. 

POTTER,  Paulus,  was  born  at  EnkLuizen  on 
Nov.  20.  1025.  In  1631  Pictcr  Potter,  his  father, 
left  Enkhuizen  and  settled  at  Am.sterilam,  where 
be  bought  the  right  of  jcitizeuRhip.  lid  Keeros  to 
have  instructed  his  son,  though  the  latter  is 
supposed  to  havo  also  studied  at  Haarlem  under 
Jacob  de  Wet  the  eider.  To  1613  belont^s  la^  first 
signed  picture,  called  'The  Herdsman.'  It  was  to 
a  comtailt  study  of  nature  that  Potter  chiefly  owed 
bk  nocass,  and  be  devoted  himself  especially  to 
the  study  of  animals.   In  1646  Paul  Potter  went 

to  Delft,  where  he  was  reeeived  as  a  member  of 
the  Corponition  of  S.  Luke.  Tliero  he  seems  to 
have  studied  to  tlio  lUmoHt.  of  his  power,  nnil  in 
1647  he  produced  '  The  Young  Bull.'  In  164'J  he 
removed  to  the  Hague,  as  appears  from  til*  ng^sters 
of  that  town.  There  his  pictures  were  so  much 
sought  after,  that  he  could  with  difficulty  keep 
pace  with  the  demand.  In  1(*50  he  married 
Adriuna  Balcliciieynde,  the  <laut;litiT  of  ati  archi- 
tect in  the  Hague.  To  tliis  in  rioii  Ixlonf,' 
'Orpheus,'  and  the  'Shepherds  and  tlieir  Flocks.' 
In  165'2,  having  caitse,  it  is.  said,  to  miNtrust  the 

•  fidelity  of  his  wi£f^  he  suddenly  left  the  Hague  and 


returned  to  Amsterdam.  This  and  the  foUowiqg 
year  saw  the  production  of  many  fkmous  works, 

but  his  nmctnitting  attention  to  his  art  exhausted 
a  (onstilutiun  naturally  weak,  and  ho  died  in  l<>.'j4, 
in  the  twenty-ninth  year '>f  Lis  age.  As  an  artist 
Paul  Potter  by  no  means  deserves  the  imiversal 
fame  he  has  won.  But  as  e  sincere  and  patient 
student  of  nature  Ibw  men  can  be  placed  before 
him.  The  best  collection  of  his  works  is  that  in 
the  Hcrmita^'c,  at  St.  PcterKbur^.  But  his  art  at 
its  best  is  to  be  seen  in  a  picture  in  the  Peel  Col- 
lection, in  the  National  Gallery.  He  seldom  painted 
on  a  large  scale,  but  his  Bull,  more  famous  than  tine, 
is  almost  life-size,  anil  in  the  Six  Collection  there  is 
an  equestrian  portrait  of  Tulp  on  the  same  scale. 
Among  his  principal  pictures  arc  the  following: 

.Vnutacdam.     JfiHfmi.   The  Shoplierd's  Hat. 
„  M       The  1i<'nr  Hon*. 

„      2Vi>ptata<t.  Ki^l't  Sliepbods  and  Oieir 

Orpheus  auJ  hi>i  I.atSi  1450. 

The  Straw-cutters. 

I  Horses  in  a  Field. 

„  Cowa  in  a  Kehl. 

sis.  CM.  Equestriaa  portrait  of  Tulp. 
,      Dairv  Mai^wadilacherllllk 

PnlU. 

Tli(<  Wood  and  Hunteisatthe 

Hague.  Itt52. 


n 

M 


Vm»  i»  Boop  1 
Musevm. 


n 

Oopsahagen. 


iiilllfD/. 

UaUtrg. 


Ootha. 
Hagns. 


lioadoa. 


Galiery. 

Stttnvraz-hl  Cull. 
Jiuckingkam 


Munich. 
Paris. 


Nat.  Gallery. 
H'litminsleri 

Lmtn. 

n  i» 
It  n 
n  n 

Rome.  BorgktM  Ptuaet, 
Pctersbttif.  fffm'Aqw. 


m 


I.and!K-ape  aiul  Cattle.  U4S. 

Fi(ruri>»  aud  Cattle. 

(  '<JWN. 

l-'orest  otid  Hunters.  1662.  {A» 
inferior  rrjKtition  tf  As  JNe> 
tare  at  lUrlin.) 
Cattle  at  Pasture,  hi.',:.'. 
Cattle,  Sheep,  aud  a  Uor«0. 

It?.')!'. 
Sheep  in  a  Kiuld. 
The  Young  Bull.  1047. 
Meadow.'*  and  Cattle  (oxen  and 

swine).  1(>.5J. 
A  Small  K.\ainpl<>. 
A  Country  Sorm-,  rcjiri 'wntinK 
two  Cows  uud  a  youog  BuU 
in  a  I'aature. 
TliM  Halt. 
CowB  in  a  Field. 
Landtu-ape  with  Cuttle.  1C51. 
The  old  Urey  Uaater. 


y^-faaf'jCowBand  Sheep. 


Landscape  with  Cattle. 
Animals  iu  a  Landscape  (three 
oxen  and  three  shuep).  1652. 
The  Field. 
A  Orey  Hone. 
Gattle  nuder  TVees. 
Laodseaiie  and  Oattle. 
Dog  sad  Kennel.  VKO, 
landscape.  1860. 
OowsTlMl. 

Iha  Uf a  of  a  HaainsB  (ja 


Turin, 
Vieana. 


Qattttf. 


The  Oow.  1849.  With  cows, 
bocsesi  BSMS*  Aeep,  hens,  a 
cat  and  a  dsf,  aad  humu 
flgoies. 

A  Bull  in  a  Meadow. 
The  SUble  lioy. 
Cattle  in  a  Lnndrwapa. 
Landscape  an<l  Cattle.  164T. 

Field  and  ("attli  . 


The  works  of  this  artist  have  been  engraved  by 
Bartolozzi,  Le  Ban,  DanckcrtS,  Viss(dicr,  Huygens, 

Couoh6,  2eelaud,  and  otheca.    We  have  eome 
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cbsrmiDg  etchings  by  Potter,  dr4im  with  groat 
spirit  and  correctneM,  and  executed  in  a  very 

Jiiri'storly  Ktyle  :  they  are  as  fuUowB  : 

A  Ki  t  of  eight  [ilntj's  <if  Tows,  OxPii,  anil  other  animali, 

witli  ;i  liilU  111!  tiir  title,  /'/,■/•;,■  /;.!l.-r.J 
A  f«et  of  Av(!  |ilat4:.<<  of  Horses  ;  tht  $aau  tnscription, 
A  Mouiitainuua  I,.aiitl.sca]H',  with  twtUe aiill  a " 
J'aulus  I'otttr,  in  rt  f.  1049. 

A  Lauilscape,  wiu>  »  shepheid  pIayiB£  on  a 
lloek  of  flbecp  uud  guats. 


mULIOORArUY. 

*  Panlus  Potter^  Vio  et  aes  Gbaenm/ 

rbeene.  La  Hay*.  1867. 
<  Jonrnal  ties  Boanz  Act!.'  1810. 

'  KiiDfitkronik,'  II.  xIt. 
'K«u- fortes  do  Paul 
Duplcssis.  Pftria. 

POTTER,  PiETBB,  was  bom  at  Enkhuizen  in 
1587,  and  died  about  1666,  at  Amsterdam.  lie 
painted  UndBca{Me,>oldiera,  animala,  and  still-life, 
and  at  fint  betrayed  theinfluenoe  of  F.  Hab,  after- 
wards of  Reinbran  lt.  Lifde  is  known  of  this  artist. 
He  painted  a  series  uf  laiuiHcapcs,  with  figures, 
which,  if  wo  may  judpo  from  the  prints  engraved 
from  them  by  Peter  Nolpo,  must  have  possesaed 
considcrabio  merit  They  represent  the  '  Four 
Seasons'  and  the  'Four  Elements,'  the  'Prophet 
Blias  speaking  to  the  Womsn  of  Saropta,*  and  *8t. 
Paul  the  Hermit  nourished  in  thn  Desert  by  an 
Eagle.'  Among  his  hotter  pictures  wo  may  also 
note: 

Amsterdam.     Mu$eum.  Strawcuttcra 

Ilorlin.  Mntntm.  Still  Life.   (P.  PcrmtB,  1636.) 

Copeabagon.  Galltry.       Plavera    at    Tric-trac  (P. 

PLIITKB,  1629.) 

Loadon.    Nut.  Gallery.   Staff  Hunt.   (P.  Pottkb,  165-.) 

POTTEY,  Jax,  a  Dutch  portrait  and  historical 
painter,  born  at  Haarlem  in  1G15.  In  1641  he 
came  to  England,  but  seems  to  liavo  returned  to 
Baarlam  &i  the  following  vcnr.  Ho  was  also  an 
awwrar,  and  mw  plate  by  aim  is  known. 

POTTOIESSBR,  JoHamr  Wimbui,  probably  a 
son   and  (if  Diktrich   Pottoiesskr,  was 

working  at  Cologne  in  the  second  half  of  tlic 
17th  century,  being  in  165G  upon  the  Guild,  and 
in  1683  a  town  councillor.   There  remain  by  him : 

A  young  Woman  handing  an  Omin  to  her  OUUL 
(j.  J.  JferWt,  Cologn*.) 

Aissaader'a  Vinit  to  Diogenes.  ( Leuehtenitrg  Mtoy.) 

Hagar ;  afttr  Pott.   ( fVaUraf  MuMm».) 

The  Finding  of  the  Oroas.  ( ArawHy  js  (Ai  Jhmbdeam 

0iurch,  VcJiv/nt.) 

POTUII.,  IIKS'KI.  was  a  painter  wlio,  it  is  said, 
imitated  Gerard  Dun  with  iiiucli  Hkill.  Only  one 
picture,  however,  is  recorded  as  by  him,  and  that  in 
the  4Mlteloglie  of  Hoet  and  Terwesten,  who  say  it 
rawasents  an  animatad  *  CkuTenatton  of  Paannti.' 

P0UGEN8,  Habib  CBABtn  Jossra  ok,  a  IVenbfa 

jiainter,  was  horn  in  Paris  in  1755.  He  was  cln'ofly 
devoted  to  literature  and  philology,  and  was  u 
member  of  the  Acadiimic  dcs  Inscriptions  ct  Belles 
Lt'ttres.  In  1784  he  puhlislicd  RecriaiUM  de 
rhihnnphu  rt  de  Mtyrale,  and,  in  1821-^Jfieftl> 
fUogie  Fran^aite.    Ho  died  in  1833. 

POULLEALI,  — ,  a  French  engraver,  was  bom 
in  Paris  in  174'.>.  lie  engraved  sever  il  plates  of 
ruins  and  architecture,  among  which  are  tho 
following : 

fiuitiK  of  a  Ti-ni[>le ;  after  De  Maehv. 

ATiew  of  tlii^  Ititerior  of  the  Church  of  tin  If sgdskney 
at  Ville  I'Kvifiiuci ;  afttr  Ctntnu  d'  frrv. 

POUNCY,  B.  T.,an  English  engraver,  flourished 
in  the  latter  part  of  the  18th  oentary.  Ha  was  the 
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brotlier-in-law  of  Woollett,  by  whom  hs  wastaogiit 
Antiquarian  work  first  engaged  his  attention,  out 

he  subsequently  devoted  himself  to  landseape,  in 
which  ho  produced  some  excellent  plates.  He 
exhibited  at  tho  liuyal  Academy  from  1782  tO 
1789,  and  died  in  Lamheth  in  171)9. 

FODfiBUS,  Frans,  Uic  elder,  for  POBRBOSS^) 
the  aoo  of  liator  Pouibua,  was  iioni  at  firugsB 
in  1546,  an!  was  first  instmelsd  by  his  &ther, 
but  he  afterwartls  had  the  advantage  of  study- 
ing under  Frnns  Floris.  He  painteil  history, 
landscapes,  and  animalK,  ami  was  one  of  tlic  most 
distinguished  portrait  painters  of  his  time.  There 
are  several  of  tiis  works  in  the  churches  at  Antwerp, 
where  be  chiefly  resided,  and  where  he  was  received 
into  tlie  Academy  in  1564.  In  the  cathedral  is  an 
altar-pieco  reiiroxciiting  the  '  Circiimeisinn,'  with 
two  shutters,  on  which  ho  painted  the  portraits  of 
tho  donors  of  the  picture.  One  of  his  most  esteenKHl 
works  is  the  'Adoration  of  the  Magi.'  in  the  church 
of  the  oonTent  at  Oudenaide.  He  died  at  Antwerp 
in  1681.  His  widow  married  the  painter  Huns 
Jordaens.  There  arc  portraits  by  him  in  various 
private  collections  in  England ;  ]>artiv  ularly  at 
Castle  Howard  and  at  Luton.  Other  works  by 
him  ara  80  ante: 

Antwerp.  Academy .  8t.  Alorrins  pfsenbingi 

Augsburg.      Qalltry.  Oenenl  in  Arraoor. 
Itcriin.  MuMeuM.   Three  Portraits. 

Itrunswick.     Gallery.   Halo  Portrait.  1575. 
BnuiSls.      JfaiMM.   St.  Matthew  iaipiied  hgr  the 
Angel.  1573. 
t,  IP         Male  portrait. 

Cbsnl.  n        Clunst  on  the  CSroH. 

The  Last  S  ipper 
I«aiah  and  Eaukicl. 


» 
n 


Petenboiy.  a«iiwfa^.  PMraita 
Viaona.     JMMmw.  FdorrwUndti. 


Twenty  small  piotures  hom  (he 
lives  of  Chilst  and  the  Viishi. 


POURBUS,  Fiusa,  tho  younger,  was  bom  at 
Antwerp  in  ISGU,  and  was  the  son  of  Frans 
Pourbus  tho  older.  As  to  who  his  instructor  was 
is  unknown,  bat  in  1691  he  became  a  master  in  the 
Guild  of  St  Lnke.  In  1800  he  was  employed  by 
the  Archduke  Albert  at  Brussels,  where  he  resided 
for  some  time  before  undertaking  a  journey  into 
Italy.  From  Italy  ho  went  tei  Tiris.  where  he 
resided  for  the  remainder  of  his  life.  In  1611  he 
was  appointed  painter  to  Marie  <Io'  Medici.  He 
was  also  painter  to  the  Duke  of  Mantua,  and  ao- 
companiM  Eleanor  of  Mantna,  sister  of  Marie  deP 
Medici,  in  her  progress  through  France.  In  1609 
he  left  the  court  of  Mantua,  and  died  in  Paris  in 
162S. 


Darmstadt. 


Gallery .  A  Man's  Portrait 
~  Qwii  t.   Marie  de'  Medici. 

Uenry  IV.  (tiirietl  and  dated  P. 
P. /^e-., ''"f.'Ktio,  the  yaar  of 
Henry'?!  death ). 
flWtffy.    Portrait  of  Mario  de'  Mediri. 
„       Portrait  of  Anne  of  Aniitria. 
_       Another  Female  Fottiait. 
Oa&tf.    Two  portraits. 
LMttrt.    The  I.-^st  SiipiM  r. 

„       St.  Fraiieis  receiving  tlie  Stig- 
mata. 

„  „        Two  Portraits  of  Henry  IV. 

„  „        Portrait  of  Marie  4le'  Meilici. 

„  „       Piirtriut  of  Gillaume  de  \'air. 

The  HmnSi  Jfawm-  Mom^s  presenting  the  Tal>le«  nf 
the  Taw  t^>  the  I*r.ulites  (many 
of  tlie  !-;:  ires  are  |>ortraits  of 
tho  Tan  I'aiihuyH  uod  van  Bick* 
lanbafyfasrilisa). 


Madrid. 


Umuoh. 
Paris. 
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PAINTERS  AND  ENORAVEIIS. 


Poussia 


A  I?jitl  «t  the  Court  of  Albert 
and  inabelU  {mUk  mmj  por- 
traiU). 

CoUtetion. )  "«™»  " 

POUBBOS,  PiirrKR,  (or  PoKRBirssE,)  tke  younger, 
wfliborn  at  Qonda  about  1510.  Ue  caroo  early  to 
BragM,  where  he  probably  stndie<I  under  Lancelot 

BlorulccI,  wliosc  (l.iugliter  lie  iimrricMl.  Liko  lii-* 
father-in-law.  Poiirbiis  ^avo  some  attention  to  en- 
graving, an  liit<n  turo,  amJ  tupograpliy.  IIo  was 
alao^a  good  geonutrici.in.  lie  |)ainted  for  tlic 
mogutrataB  of  Bruges  a  large  cliurt  or  picture, 
on  oaiiTia  and  in  oil,  of  the  wiiole  of  the  tcrritory 
wltbin  their  jurisdiction,  in  which  ho  roprrscnted 
tlie  minlIto^it  ilot.iils.  This  iniinohHo  wnrk  atill 
exiatfiintlie  Hutel  <le  Ville.  l*ourl»ua  was  originally  a 
tnason  ;  anil  wlion  ho  became  eminent  aa  a  jiainter 
aud  architect,  marked  his  works  with  a  trowel. 
He  waa  President  of  the  Corporation  of  Painters 
at  Bruge^  where  ho  died  in  1584.  Hy  f^oxnc 
writers  it  »  stated  that  lie  died  at  Antwirp.  He 
paintc<l  tnany  altar-pieces  in  tlmt  riiv  for  tlic 
churclies,  particularly  the  '  Cruciiixion.'  utill  pre- 
Berved,  in  the  choidl  of  N6lre  Dame.  In  the  gre  u 
church  at  OondawM  a  picture  bvhiia  repiMeutiug 
'  St  Hubert'  His  portraits  are  of  a  rare  perfection ; 
tilO  Academy  at  Briigoa  posscsues  two  painted  in 
1661.  Tln  re  are  tliree  j)ictnrca  by  liitn  in  tlio 
private  collection  of  the  King  of  Ilollnnd,  and 
pictures  also  exist  in  Uiu  churches  of  bt  Saviour 
and  St  Jamea  at  Brajf^ea.  To  tbaae  may  be  added  : 

AmmAu,  f   gbM.  ISSl. 


TmmEaB. 
GMarf. 


The  AimnocistHn. 
TbeNatiTitj. 


Faria. 

BotlevdaoL 


Louvre. 


FtetiiM  of  J.  Taa  der  OhaMMte 

bbtorf  1S88,  tba  Utest  nsr 
that  appears  on  aaj  won  of 

Pourbuii). 
Tbo  Kesurrcction  of  Christ. 
Portrait  of  a  Ladf'. 
Portmit  of  Don  ndro  Qtmnaa. 


Four  Male  Portrait*. 

POURBUS,  PiKTKU  (or  Pokuuu.sse),  the  cLler,  is 
Rnpposed  to  have  been  bom  at  Gouda  in  146.3,  and 
to  liavt!  iKjon  the  father  of  Pieter  Pourboa.  Uothinig 
)8  known  of  his  life. 

FOUSSIN,  GAsrAHD.  See  Ddohvt. 

POUSSIN,  Lavall^e,    See  De  la  VAU.feE, 

EllK.NXK. 

Pol'SSIN,  Lkmaiuk.   Sf^o  Lemairk,  Pieubk. 

POUSSIN,  Niroi.AH,  painter,  who  has  been 
called  the  iiead  of  the  French  school,  was  bom  in 
June,  ISM,  atTOters,  a  hamlet  in  the  district  of  Lee 

Andelys,  in  Nonnandy.  If  was  at  one  time  Hup- 
j  osed  that  his  father,  Jean  PoiisMin,  was  of  gentle 
birth,  and  had  served  in  tin-  wars  of  the  League, 
but  recent  researches  have  tlirown  nnali  doubt 
upon  that  idea.  Although  not  rnronraged  by  his 
parents,  the  yoong  Nicolas  early  showed  a  predi* 
lection  for  art  After  some  oppoKition  be  SQceeeded 

in  obtaining  iLi  ir  cnnsetit  to  bis  receivitig  in- 
struction from  ftti  artist  nann  il  Queiitin  Varin. 
This  painter,  a  native  of  aiivais.  passed  some 
time,  about  IfilO,  at  Los  An<lelys,  wlu-ro  ho  left  a 
raniniicenco  of  bin  sojourn  in  two  pictures,  still  to 
be  Men  at  tlie  church  of  Le  Qnuul  Andoly.  From 
him  Poossin  learnt  to  paint  in  distrni]>cr,  and  also 
in  oils.  This  instruction  otily  served  to  whet  his 
appetite  for  art,  and  to  render  biin  ilesirons  of  con- 
tinuing his  studies  in  Paris.  Acconlingly,  at  the 
age  of  eighteoa,  he  quitted  his  home  secretly,  and 


manage<l  to  reach  the  capital,  unaided  by  friendflL 
and  with  the  slenderest  reeooroee. 

In  Paris  he  continued  his  training  nnder  Fenli- 
nand  Efle.  a  Flemish  portrait  painter,  and  afterwar<ln 
under  I/Allemanii,  a  Lorrainer.  Though  doubti<'sn 
he  rcccivc<i  some  assi.stance  fn»m  these  nwuitcrs,  hia 
progress  was  due  rather  to  the  attnly  of  Mai«  An- 
tonio'sengravings  after  Kaphael  and  Qiulio  Komano. 
These  bolongea  to  an  amateur,  to  whom  ho  waa 
intHHluced  by  a  young  Poitcvin,  of  good  fimily, 
witli  whom  ho  had  formed  a  friendship.  His  studios 
wi-re  itilerriipted  f.irasliort  time  by  a  trip  to  Poit(tu 
with  his  friend  ;  but  his  reception  by  hia  friend  a 
inother,  who  treated  him  aa  a  domestic,  disgusted 
him,  and  he  painted  hia  way  on  foot  back  to 
Paris.  There  he  staved  but  a  short  time,  for  an 
illness,  brought  on  apjmrontly  by  iho  fatigues  of 
his  journey,  compelled  him  to  seek  his  home  at 
Lcs  Aridelys,  whcro  he  remained  for  about  a 
year.  On  his  return  to  Paris,  the  desire  to  visit 
Rome,  which  he  had  always  entertained,  increased 
so  much  that  in  1620  ho  resolved  to  make  the 
attempt  But  he  only  got  as  far  as  Florence,  when 
be  was  compelled  tu  turn  back.  Settlitig  again  in 
Paris,  he  formed  an  aoquaiutance  with  I'hdippo  do 
Cliami>aignc,  liko  himself  a  pupil  of  L'Alleniand, 

and  the  two  worked  for  aome  time  under  Ducheano 
on  the  decontions  of  tbo  Luxembourg.   But  this 
employment  soon  liecame  irksome,  and  Poussiti 
again  endeavoured  to  reacli  Rome.  t)ri  this  occasion 
his  resources  fsiled  him  by  the  time  he  arrived  at 
Lyons,  and  he  had  to  exercise  his  brush  to  pnK-nro 
the  means  to  return  to  Paris.    Ilere  a  series  of 
picturea  which  bo  executed  for  the  Jeanita  attracted 
the  notiee  of  tin  Italian  poet,  the  CaTaKere  Harini, 
then  in  Paris.    This  patron  gave  him  lodgings  in 
his  house,  and  on  Mariiii's  return  to  Home  I'oussin 
fulliiwed  him  there  in  the  year  1024,  having  re- 
mained in  Paris  to  complete  s  picture,  'The  Death 
of  the  Virgin,' commiHioood  by  the  Oddsmitha  for 
Ndtre  Dame. 

Be  now  began  a  course  of  study  of  the  classic 
remains  around  him,  which  cotitimicd  during  tiio 
whole  of  his  life,  and  rendered  him  the  best  inter- 
preter of  anti'piity  among  the  painters  of  his 
country.  Ue  became  intimate  with  Doqucsnny,  tlio 
Flemish  sculptor,  'il  Fiammingo,'  and  tlie  two 
artists  workea  to|;ether  with  a  congenial  ardour  in 
thcirstudy  of  ancient  art  Tlio  rules  of  perspective 
Poussiin  studied  in  the  treatis-es  of  Matti  o  Zwcolino 
and  others.  His  knowledge  of  anatomy  ho  improved 
under  the  guidance  of  Nicholsa  Larcher,  a  surgeon 
then  practising  in  Rome.  Among  modem  painton 
Raphael  perhaps  exercised  the  greatest  inflnenoe 
over  him,  but  lie  also  received  very  substantial 
profit  from  working  in  the  studio  of  Domcni- 
chiiio.  So  great  was  Imh  ardour  for  work,  that  his 
friends  could  with  diQiculty  lure  him  away  from 
his  studio  even  on  holidays.  His  sojourn  in  Uoine 
opened  brightly  and  with  good  promiae.  Beaidea 
the  patronage  of  M arhd,  he  waa  also  introduced  to 
Carainal  Barbcrini,  the  nephew  of  tbo  reiu'ning 
Pontiff.  But  tlie  death  of  tbo  lirst,  and  the 
<Ieparturo  of  the  ( 'ardiiial  from  Rome,  wrunght  a 
chatigc  in  his  prosiH'Cts,  and  he  had  to  fight  a 
lianl  struggle  for  the  hare  necessities  of  existence. 
The  prices  ho  received  for  his  worlu  at  tbia  time 
scarcely  sufficed  to  proonra  his  dally  bread.  He 

has  left  it  on  record  that  he  sold  two  battle-pieces 
for  fourteen  crowns,  and  a  '  Prophet'  for  less  than 
two.  And  hi's  troubles  were  not  cipiitiu'  d  to  narrow 
nieana.   The  national  jealousy  betwceu  tlic  Italians 
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•nd  the  French  was  just  thenttt  foTer-beat,  and  his 
French  eostnme  eouMd  him  to  he  attacked  by  aome 

wandering  Rwash-bucklers  in  the  strcot.  lie  was 
fortnniito  onotigli  to  escape  with  a  wound  in  the 
li.irnl,  .rid  tlioii'.''  forlli  adopted  the  Italian  dress. 
Shortly  afterwards  lie  was  prostrated  by  a  serious 
illness.  Thanks  to  the  care  of  a  compatriot,  Jacijucs 
Da^Mtf  by  whose  faouly  he  was  carefully  nuised, 
Ma  recovery  was  complete.  The  gratitude  of  the 
painter  was  not  evanescent.  In  1630  he  married 
Anna  Maria,  the  eldest  daughter  of  liis  host. 
Having  no  children,  ho  subse-jnently  adopted  his 
■wife's  brothers,  Jeaa  and  Gaspard,  the  former  of 
whom  became  an  engraver,  and  the  latter,  under 
hia  fostering  care,  mora  than  rivalled  him  in  pure 
landscape.  With  hia  wife's  marriage  portion 
Poussin  bought  the  house  on  the  Pim  ian  which 
became  his  iiomo,  and  witli  which  his  name  is 
inseparably  connected.  On  the  return  of  Cardinal 
Barberini  to  Rome,  the  star  of  the  painter  b^an  to 
be  in  the  ascendant.  Eor  this  patron  he  psinted 
•The  Death  of  Germanicus,' and  'The  Taking  of 
Jerusalem  by  Titus.*  Throngh  him  he  also  obtained 
the  commission  to  paint  '  The  Martyrdom  of  St. 
Erasmus/  for  St.  Peter's.  For  the  Commander 
('  tssi.i!!  ,  dtH  Poiso,  of  Turin,  who  was  among  fbe 
firsl  to  recognise  bis  genius,  and  who  always  con- 
tinued one  of  his  chief  friends  and  patrons,  ho 
produced  many  works,  notably  the  first  series  of 
the  'Sovcn  Sacraments.'  To  this  period  of  his 
career  belong  several  other  important  works,  such 
us  '  The  Sabines,'  '  The  Philistines  struck  by  the 
Plague,'  *  The  Manna,' '  Moses  striking  the  Bock,'  &c 
Poussin's  reputation  was  by  this  time  so  well 
sstabtished  in  nis  own  country  that  tn  1889  M.  de 
Noyers,  the  superintendent  of  the  royal  buildings, 
made  overtures  to  induce  hun  to  come  to  Paris. 
The  painter  hesitated  ;  iio  preferred  the  serene 
artistic  atmosphere  of  Homo  to  the  intrigue  and 
disquietude  of  a  court.  Then  Louis  XIII.  expressed 
his  royal  wishes,  and  although  Poussin  yielded,  it 
was  not  until  1840  that  he  arrived  in  France,  in  the 
train  of  hia  friend  Do  Cliantclou,  who  liad  taken  a 
leading  part  in  the  negotiations.  At  first  all  went 
well.  lie  was  presented  to  the  gn^at  Richelieu 
and  to  the  king,  and  was  received  with  great 
favour.  His  travelling  expenses  were  paid,  a  pen- 
sion was  bestowed  on  him,  a  residence  was  assigned 
him  for  life  in  the  garden  of  the  Tuilerica,  and  he 
was  appointed  first  painter  in  ordinary.  In  spite 
of  these  advantages  the  reluctance  whici>  he  had 
shown  to  quit  Italy  again  appears  in  the  fact  that 
he  would  not  bind  himself  for  a  h>nger  period  tiian 
Ilvd  years.  His  sojourn  in  France  waa  marked  by 
grsAtaotivity.  He  produced  eight  cartoons, founded 
on  sacred  subjects,  for  tapestry,  pictures  for  the 
chapels  of  tilt  p  il  LLfS  at  Fontuinchleau  and  St. 
Germain,  and  an  important  series  of  works  illus- 
trating the  '  Labours  of  Hercules,'  for  the  great 

galleiy  at  the  Louvre,  besides  designs  for  book 
lostntions,  fte.  But  flie  two  years  psssed  by  the 
painter  in  Paris  were  a  pericwl  of  much  dis  piiot. 
The  advent  of  such  a  star  into  the  artistic  lirma- 
ment  of  Paris  could  not  fiil  to  excite  tmicli  jealousy 
amongst  those  whoso  light  was  in  danger  of  eclipse. 
FouBsm  had  to  suffer  many  sanoyaiicee  from  their 
intrigues.  His  chief  oppmionts  w«n  the  hitherto 
all*powetfiiI  Yooet,  Feoqui^res,  and  the  arohiteot 
Lemeroier.  Wearied  at  last  uf  their  cabaU,  ho  ob- 
tained leave,  under  tlie  pretence  of  fetciiiiig  his  wife, 
to  return  to  Rome.  Tliitlier  he  set  oat  in  tlie  autumn 
of  1642,  and  never  returned  to  his  native  country. 


The  remainder  of  his  li&wttnsat  in  Italy,  in 
the  tranquil  pur8Q{t  <rf  his  beloved  tat  His  sub- 
sequent career  contains  no  events  of  importaiiee  to 
record.  It  might  be  summed  up  in  a  list  of  the 
works  which  he  prodin  ed.  Uf  tin  se,  the  following 
arc  some  of  the  most  important.  In  1648  he  com- 
pleted S  second  scries  of  pictures  of  the  'Seven 
SaorsaMOts,'  which  had  occupied  him  since  1644, 
for  his  friend  De  Cliantelou.  At  tiie  repeated 
request  of  his  old  friend,  he  painted,  in  his  fifty- 
sixth  year,  his  own  portrait,  now  in  the  Louvre. 
Amongst  other  works  executed  during  what  is 
called  his  middle  period,  when  he  was  in  the 
maturity  of  his  power,  are  the  well-known  '  Shep- 
herds of  Arcadia,  'Diogenes,*' Eliezer  and  Rebecca,' 
'The  Judgment  of  Solomon,'  and  'The  Vision  of 
St.  Paul.'  Of  works  pro  iui'eil  in  his  third  and 
latest  period,  mention  siiouM  bo  made  of  'The 
Woman  taken  in  Adultery,'  '  The  Adoration  of  the 
Magi,' and  the  series  of  pictures  of  the  'Seasons,' 
painted  for  the  Duke  of  Rtehelien  in  1660^64:  In 
the  year  which  saw  the  completion  of  this  com- 
mission he  lost  his  faithful  wifo,  after  an  illness  of 
nine  month-.  He  toiichir.gl y  cxpresseH  his  grief 
and  bewails  his  lonely  condition  in  a  letter  to  Do 
(  liantelon,  with  whom  he  had  maintained  an  in- 
timate con«sp<qtdenoe  for  nearly  thirty  Tsam.  He 
did  not  long  survive  her  loss;  he  died  in  Rome 
the  19th  November  1005,  in  !  was  buried  in  the 
church  of  S.  Lorenzo  iu  Lucina.  His  property, 
aniouMtir.^'  to  10,000  crOWDS,  WSS  left  tO  hii  pOOT 
relations  in  Normandy. 

The  most  striking  characteristic  of  Poussin  is 
his  intiroate  knowledge  and  appreciation  of  classio 
art.  His  composition  and  drawing  are  but  little 
obnoxious  to  criticism,  though  it  must  be  owned 
that  there  is  an  occasional  stifiiicss  in  the  latter, 
the  result  of  incessant  study  of  statues  and  friezes. 
His  colour,  especially  in  his  later  works,  is  the 
point  in  which  he  is  roOSt  open  to  reproach.  It  is 
generally  heavy  in  tone,  and  the  flesb  tints  are 
frequently  painfully  hot.  His  foilnre as aeoloarist 
is  to  be  largely  ascribed,  however,  to  his  practice 
of  painting  upon  a  red  ground.  With  the  jiassAgo 
of  time  this  ground  begins  to  assert  itself  through 
the  pigments  laid  upoTi  it,  and  tu  produce  heat  and 
opacity  even  in  works  that,  when  painted,  were 
good  enough  in  colour.  The  etching,  '  Children 
Playing,'  attributed  to  him,  dates,  most  likely,  from 
the  18th  century.  There  is  a  fine  collection  of 
Poussin's  drawings  in  the  Royal  Collection  at 
Windsor. 

The  following  is  a  list  ol^  Poussin's  pictures  in 
the  public  galleries  of  Europe ;  a  few  of  the  more 
imporUat  in  private  ooUections  are  also  included. 

Baradaaa.  Amdtmf.  MssbImbs. 

liaale.         CtiBtrjf.  Baeskus. 

Berlin.  Jinrt.GMbty.  Andda  md  Binaldo. 

„  «,  Sdnoatiso  of  Jupiter. 

n  «  Halks  and  Fhaethon. 

„  f  Mythologigal  laadMapas. 

Oaen.  „     '  Dsm  «f  Adonia. 

Cas8el.  tMUrjf.  Batjrn  and  a  Baoahaate. 

ChCTbootg.  JTiiMiuii.  ^grnmos  and  TUibe. 

„  „  Pieta. 

OopenhafeB.^^^am- J  Christ  healing  the  Blind. 

n  w        The  Baniac  Bash. 

T>readM.  *    OMtr^  Eherifloeof  Noah. 

„  „         Adoratiuu  uf  the  Magi.  . 

n  t,       Martyrdom  of  St.  Bratmiia. 


Digitizeo  by  Google 


Poiuain 


PAINTEBS  AND  ENGRAVERS. 


ft 


Dnfiin.  Nat,  Gallery. 
Flonnee.  Uffia. 

HHnpkmOaart.  Pal. 

n 

Karlsruhe 
La  Hub. 


Beign  of  Flora. 
NarciMua. 
Venus  and  Cnpid. 
Pan  and  Syrinx. 
Tho  Entombment, 
rhineus  and  the  Gorgon*!  baad. 
Theiteus  at  TroexeiM. 
Venus  audAdmnSOB 
Landitcnpe. 
Nymph  and  Satyrs. 
The  Dead  Christ. 
Virgin  and  ChiUi, 
Cuiud  awaking  a  Sleeping  Child. 


It 

» 


N  I* 


II 


Lyons.  ^fuieum. 
Madrid.  ItojfiU  Mu  teum. 


Xootpellifir.  Mummwl 


n 


m 


» 
It 
m 


n 
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Gallay. 

3lu!eu}n. 

^.a£SlTb.H.g««. 

JM.  OmBtry.    The  rhiRue  ftt  Ashilod. 
^  Bacchanalian  Festival. 

^  C«'phalus  anil  Aurora 

Sleeping  Venua. 
Bacuiaoaliw  DuM.  (A 

piece.) 
LandM-ape. 
„  Tlie  Nursing  of  Bacchua. 

Lnll'icratrr  )  Thu  Seven  Sacrament.H.    (2*«  M< 
lluiifc     ]     jxiinUd  for  M.  Ouiiilelou,) 
Closes  wtriking  the  Kock. 
Kducatiou  of  Jupiter. 
Triumph  of  David. 
Adoration  of  tho  Magi. 
Inspimtion  of  AuacrMMli 
Flight  into  ECT-pt. 
Binaldo  and  ArmidlL 
The  Auamptioo. 
(The  last  Hve  an  not,  ptrhe^  Ijf 

the  hand  of  iht  maiUr.) 
nacchanaliMi  Seane. 
liaccbanaliui  Peitival. 
PamaHsut. 

David,  the  Cooquerar  o(  Oolfetlk 
Ruina,  with  Hamit 
Meleager  aad  Atalantay  ko^  to. 
Death  off  8«.0Milik 
Baptinnof  Oar  Loid. 
Birth  off  BaeehoB. 
MuMW  and  Elieier. 
Tairas  and  Adonia 
AdontfoDof  Uto  ~ 
JTodgmeat  of  Paria. 
FarSait  of  Oaidinal  Boivigllorf 

(OkoMotlX.). 
iMidaeapes,  he. 
BGdaa  and  Baochas. 
Adoration  of  tho  Shepherds. 
The  Sepnlrlirt-  of  Our  Locd. 
Bt  Norbert. 
PtMtoait  of  UimaaU.  ^ 
iBtty  of  Oar  Locd  tnte  Jara- 
miim, 

C^lluaaadiha  Schoolmnitcr. 
8t.  John  baptiiing  in  the  Jordan. 
The  laraclitos  attaokad  1qrSi«7 

Serpenta. 
Hoaaaatriking  the  Rock. 
Elie»er  and  Ri  lx'i^a.  1643. 
The  Fiuding  of  .Moses. 
The  Israilites  fed    by  Manna. 

103S).  ^  ^, 

The  I'hilistineft  struck  by  tho 
Plague. 

The  Judpmcnt  of  Solomon.  1649. 
The  Holy  Family.  KV.l. 
The  l!lin<l  Men  of  Jericho.  1651. 
Tlio  .\ssuniption.  l<i.50. 
The  Kcst^>sy  of  St.  TauL 
Bucchanaliau  Scene. 
I-k-ho  and  NarcissM. 
The  Concert. 

The  .Sticijlienls  of  Arcadia. 
T'urtruit  i.f  Hiin^rlf.  1650. 
Summer  :  Ruth  and  IkMa. 

Autumn:  lha  Bttnm  off  »ba 

Spiea. 
mndori  TheDatafa. 
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Paria.  Lwtrt. 
'PtUn^tiUig.Sirmitagt. 


M  It 

i»  " 

It  M 

W  „  »« 

Quimpar.  MtMum. 
Rcnnes. 

Rome.      Arit'U  .<!:i  y  f 
tst.  L"k(. 

„  JW.  Conurtxitori. 

»*  ^  ■ 

f'liticaii. 

Stockhohn.  *^«^  Oail. 
Toulouse.  JJuituin. 


Turin. 


Gallery. 


Vienna.  £elved«rt. 


Powell 

Diogenca.    1648.    kc,  kc. 
Moms  atriking  the  Rock. 
Victory   of    Joshoa   over  the 

Amalekitcs. 
Victory   of    JoRhua   over  the 

Anioritcs. 
Tlie  Tr.st.-iiiu'nt  of  EmlamiJas. 
TriuiKpli  iif  ( iLilii'ra, 
E«tlK-r  aiiil  A  rus,  kc..  kc. 

Finiiiiig  of  .M'  IS.  s 
Ruins  of  a  Triuuiphtil  Arch. 

Death  of  Oermankma. 

Triumph  of  B.icchns. 
Triumph  of  Flora. 
Oqiheus. 

Martyrdom  of  St.  Erasmna. 
I.aban  nearching  for  his  Idola. 
St.  John  Baptiat  in  tho  Deaark 
Holy  Familj. 
A  Hunter. 
St.  Margaret. 

The  Sack  of  the  Templa  al  JaM- 
Iqrlitin. 


i 


kbuoobapbt: 

Gault      Si.  C  rmaiii.  '  Vie  ile  N.  Foussin.'  IPOG. 
jl/r.-.  (irahain,  '  Mt  luoirs  of  tho  Life  of  N.  Pouaiin.' 
1&20. 

if.  i^oacAtfU, '  Le  Potusin.'  1805. 
X.Owidbr»«I«aAnddya«kXr.PMMin.*  I860,  ho.,  &«• 

OJ.D. 

POWELL,  C  IL,  an  English  marine  painter, 

lloiirisheii  during  tho  firet  twenty  years  of  the 
present  century.  His  works  are  iiunierouB,  as  ho 
was  prirR-ipally  employed  by  tho  dealerH,  but  little 
of  his  history  is  known,  further  Uian  that  be  was 
originally  a  sailor,  nii<I  Helf-tAagbt  in  the  art  Of 
painting.  Many  of  bin  pictures  ana  mjnrad  from 
being  vamished  imprudently.  Powell  was  adOTer 
artist,  but  a  carelcps  man  ;  henco  !ic  was  always 
in  a  state  of  thraldom,  and  had  frequently  the 
mortification  of  seeing  his  pictures  sold  at  once  by 
his '  patrooa '  for  five  tiroes  the  aum  he  had  recci  ve<l. 
He  exhibited  at  the  Bogral  Acodomy  in  1809,  and 
repeated^  aftarwaitb  up  to  1820.  He  diel  in 
18*24. 

ruWELL,  Groroe  Wilm,\m  TT.,  a  portrait  and 
historical  painter,  wa-j  born  in  the  State  of  Ohio, 
U.S.,  in  1824.  He  wah  an  associate  member  of  the 
National  Academy,  and  worked  in  New  York,  where 
he  died  in  1879.  Among  hia  works  are : 
The  Di»covrn,-  o  f  the  Miasis-sippi  hj  Se  Solo  (Botonda 
of  the  raj/itol,  "Wa-ihington).  ,  _^  v 

The  llattleof  Lake  Erie.  {ratnt^fM'A$aiaU^OmO 

Tiie  Landing  of  the  I'ilgriina.   

Portraits  of  General  MoOMIu,  ICajOT  Aldewnw, and 
Washington  Irving. 

rOWELL,  Joiis,  an  English  portrait  painter  and 
copyist  of  Reynolds,  of  whom  he  nn  Mssisfaiit, 
lie  exhibited  at  the  Academy  from  1778  to  17Hj. 
Thete  ia  a  portrait  of  tbe  Duke  of  Cumberland  by 
him  in  the  Nationol  Portrait  Galleiy.  It  la  a  copy 
from  Heynoldft. 

POWELL,  Ji  iiK,  an  En>;lish  landscape  painter, 
chiefly  in  water-colours,  born  about  1780.  On  the 
foui^iation  of  the  old  Water-Colour  Society,  he  was 
an  unsuccessful  caodidato  for  membership.  IIo 
had  a  large  practice  as  a  drawing-master,  and  ex- 
hibited at  the  Roval  Academy  from  1797  to  1829. 
There  are  some  fundscape  and  treo  etdnngs  by 
him,  and  the  South  Kensington  Muaenm  poaaeaaea 
four  of  his  water-colour  drawings.  _ 

POWELL,  JosEi'ii  JonN,  an  English  Instorical 
pointer,  bom  in  1834  atDooai,  where,  and  at  I^Wc, 
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ha  received  his  tint  imtniotioD  in  art  Coining 
to  England  in  1851,  he  entered  the  wdiools  of  the 
Academy  and  obtained  varioiu  honours,  culmin- 
ating^ in  1(^55  with  the  gold  medal  for  h'm  '  Death 
of  AK  ilii;i<h  s.'  lie  sHlFcretl  much  from  poverty 
uiiii  ill  healtii,  and  Ida  career  was  cut  aliort  in  tlie 
midst  of  much  prraniee.  He  died  at  Soatiiamptoin 
in  1856. 

FOWIS,  WituAv  RnntT.  an  En^fliah  wood- 

cii.rr;ivcr,  u  .is  horn  in  1 8<?8.  lie  rapidly  made  him- 
8olf  a  positiriii.  but  \m  uiiremittiug  labour  sapped 
hiH  iH'ultli,  ati'l  ho  died  In  1886b  ^ecillMDB  Of  lUB 
work  are  to  he  found  in: 

'  IlhiNtriktiuu.i  of  tho  liiblO.'  U8S. 

Soott'a  Bible.  1834. 

*BoIaee«r8oii«.' 

POWLE.  Giv  ucK,  was  an  Enph'sli  engraver,  who 
flourishod  in  tlie  iniddlo  of  tiic  Ifttli  century.  He 
wan  a  i>upil  of  VVorlidgo,  and  has  enfjraved  por- 
traits, some  of  wbicli  he  exhibited  in  1776  with  tlio 
Free  Society  of  Artists.  Aroon^  them,  in  the  style 
of  bis  instructor,  is  that  of  Sir  lU^rt  Berkeley, 
Chief  Justice  of  the  King's  Bench.  His  only  known 
mezzotint  phitc  U  a  jmrtrait  of  Mr«.  Worlidge,  uftcr 
apuinting  by  her  huHhand.  He  also  designed  some 
views  of  the  Ciiy  i>f  Ileieford,  wUdi  baye  been 
engraved  by  James  ItoM. 

POZO,  PiDRO,  an  historical  Spanish  painter,  bom 
at  Lucona  in  1700.  Ho  studied  under  Luis  Caiicino, 
and  afterwards  went  to  Rome.  lie,  however, 
ovcntunlly  ahandoncd  painting  fur  liis  r  itnic  His 
son  Pedbo,  also  an  artist,  died  in  Aini  ri<.  a  aUiut 
1810. 

POZZI,  Andbba,  an  hiatorical  painter.  iKjrn  ut 
Rome  in  1778.  He  painted  several  mydiolo^^cal 
subject.s,  but  one  of  his  chief  works  waw  a  '  Virgin 
and  SaintH,'  painted  for  tho  City  of  ("auierim).  In 
1H20  lie  i)aiiited  for  a  chapel  f)f  S.  Maria  I{r)to:idr>. 
in  Itome,  a  'Martyrdom  of  St.  Stephen.'  lie  was 
Pnaident  of  Urn  Aeadam  j  of  Si  I«iikft  at  Bomo 
iiariDuiT  jeaia. 

POZSn,  DoMnnoo,  a  painter,  was  born  at  Castel 
St.  Pictro  in  1742.  After  receiving  instruction 
from  his  fatlier  and  Haldrighi  l>o  entered  the 
Academy  of  Milan.  After  Honie  time  lie  went  to 
Itome  and  tlien  to  Gennnny,  where  at  Mannheim, 
in  tho  liibrury  of  Count  von  Coatolli,  ho  executed 
several  paintinga.  He  afterwards  worked  io  Soio- 
thum,  Hendrisio,  and  in  the  Palace  of  the  Marrpiin 
Odesealclii.    He  died  at  Milan  in  179G. 

I'UZZI,  FiiANCB!*x>,  an  Italian  engraver,  horn  at 
Hume  in  1750,  was  tho  nophow  of  Rocco  Pozzi.  In 
conjunction  witli  Coppa  and  Perini,  he  engraved 
some  of  the  plates  ttxnu  the  statues  in  the  Clemen- 
tine Oallery.  Ue  died  aboat  180&  The  foUowiog 
prints  also  by  him  : 

Portrait  of  I'ojw'  T'i  I'i  VI. 

Aurora ;  'i/t'-r  the  jKtnitintf  hjf  Qimthl»  A»  Ik*  Villa 
Lndoviu.  1780. 

FOZZI,  OiovAMMi  B&mank,  was,  acooiding  to 
Baglione,  a  native  of  Milan,  where  he  wos  bom 
about  15(>0,  but  went  to  Rome  when  youtif^,  and 
was  employed  by  Sixtus  V.  in  lliu  palace  of  S. 
(liovanni  Laterano,  anil  in  the  library  of  the  Vatican. 
Ill  tho  Sistine  Ciiapel  in  Santa  .Maria  ^laggiore,  ho 
painted  '  The  Visitation  of  the  Virgin,'  and  '  The 
Angel  appearing  to  Joseph  in  his  Dream.'  Ho 
died  at  the  pretnattire  age  of  2S  years. 

I'OZZI,  GinvANM  Bat/ i.si  .\,  w.w  horn  at  Milan 
tow.iiils  the  end  of  the  ITlli  century.  Ilo  di  eor- 
iitfd  a  large  number  of  buildings  in  the  FiiHimon- 
teso  with  hasty  frcsco««.  iivuic  of  his  best  work 
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is  to  be  seen  ia  &  GristoCoro,  at  VeroelU.  The 
dates  of  his  birth  and  death  are  unknown. 

POZZI,  Cakio  lo.VAZl'i,  juiritcrand  architect,  was 
born  at  Mannheim  in  ITijo.  lie  was  a  son  of  Oiii- 
Keppe  Pozzi,  an  oruunieiitist,  rm  l  studied  at  tiie 
Academy  of  his  native  eity.  lie  travelled  through 
thA Netherlands,  and  then  'vi.sited  Italy.  At  Punua 
he  oojiued  tho  works  of  Correggio.  Ue  painted 
bistoncal  soenes,  portraits,  aira  landsfapes.  Id 
1779  he  was  engaged  ill  Boooo  paintiiiig  at  Dessao. 

lie  died  in  1H42. 

I'('/ZI.  RiK.TX).  was  n  in»tive  of  Italy,  who  flour- 
ished about  tho  year  1750.  He  engraved  several 
of  the  plates  for  tho  '  Muaoo  Fiorentino,'  and  oxo- 
euted  some  of  tlio  prints  for  the  'Antiquities  of 
Heroahmoam,'  publislied  at  Naples.  He  was  ooitrt 
engraver  to  m»  King  of  Naples,  and  died  about 
17M0. 

POZZI,  SrKFANO,  was  a  native  of  Rome,  and  was 
first  a  scholar  of  Carlo  Maratli,  and  afterwards 
studied  under  Agostino  Musucci.  There  are  several 
of  his  works  in  the  public  building  of  Rome: 
in  tho  palace  of  Monte  Gavallo  a  picture  of  'St 
(iregorio;'  nml  in  the  church  of  il  Xi.>ni  ■  SvS.  di 
Maria,  an  altar-piece  representing  the  '  iK-ith  of 
St.  Josej)li,'  may  be  named*  He  ^ed  at  Rome  in 
1768.  llis  brother  Qiuseppe,  also  a  painter,  died 
young,  in  1788. 

I'OZZO,  ASDUEAS,  was  born  nt  Trent  in  lfi42. 
Without  the  jwsistnnee  of  a  n>asler  he  Ix  eaim'  an 
iiiiinent  arehitt-ct  and  pointer.  By  Htiidyirig  tho 
works  of  tlio  Venetian  Bch(x>l  he  bocane'  an  ex- 
cellent colourist,  and  doriDg  a  residence  of  Nevi-ra] 
years  at  Rome  be  improved  his  style  of  design. 
Ill  168S  he  entered  the  society  of  Jeeus,  and  was 
afterwiirds  chiedy  oecupied  in  onianietitiii'.^  the 
eliurelies  of  his  order.  He  renidtvl  sonn'  tinn;  at 
(ienoa,  where  he  ]ja;nteil  ft>r  the  C'>ni:^ri  i,'.i/iiin>'  de 
Men'anti  four  pictures  of  the  '  Lift;  of  our  Saviour,' 
in  t;ie  style  of  Ruben.T,  which  he  had  riludi-  d  during 
a  previous  resideoco  at  Turin.  Of  his  works  in  oil, 
one  of  the  most  esteemed  is  his  picture  of  *  San 
Fninccsco  Borgia,'  in  the  Jostiits'  cliundi  at  Rome. 
He  was  more  eminent  in  fresco,  in  which  his 
masterpiece,  perliaps,  is  the  ceiling  of  the  church 
of  St.  Ignatius  at  Rome.  Such  was  his  facility 
that  Ciro  Ferri  was  accustomed  to  say,  that 
the  horses  of  other  painters  moved  at  •  fiiot'a 
pace,  but  those  of  Pozzo  were  alwajrs  on  the 
gidlop ;  and  Lamci  rei>'>rt.s,  that  he  paintcil  the 
portrait  of  a  cardinal  in  four  hours,  lie  was 
mvited  to  Vienna  by  the  Emperor  Leoj)old,  where 
he  executed  some  works  fm  public  buildings,  and 
dieil  in  1709,  He  also  worked  at  Modena,  Monte- 
pulciano,  Arezzo,  and  Bologna.  His  brother,  Padre 
GnrsKri'R  Pozzn,  a  barcfoote<l  and  Carmelite  monk 
of  Venice,  decorated  the  high  altar  of  the  chureh 
of  the  Scalzi  in  that  city  during  the  lost  years  of 
the  17th  century. 

POZZO,  IsABSuuk  IMO.   See  Dal  Pooeo. 

FOZZO,  KATTto  VWL.  See  Dn.  Porao. 

K)ZZOBO\ELU,  Girt. IAN.  ,  an  ohsenro  Milsn- 
ese,  who  wiis  painting  in  that  eitv  in  lt>05. 

R)ZZO  SKRRATO,  L'Ikak  o.  '  See  Toi:im:t. 

PR.\1)IEU,  CuABLKS  SiMO.N-,  a  Frenrh  engraver, 
but  a  native  of  Qsneva,  was  born  ii)  17'J0,  and  was 
II  scholar  of  Desooyeis.  He  wuh  the  brother  of 
.Tames  Pradier,  tho  celebrated  seulptor,  and  died 

in  1><4>^.  Anioiig  his  prituipal  plates  are  SOTOral 
l'ortrail8  after  Gerard,  and  the  following: 

I.a  Viergo  nii,\  Ruinen ;  after  Rapkait. 
'jntiaa's  DaughtGr}  o/lcr  TiIms. 
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Cnpi<l  anil  Psyclii; ;  nfl^r  Gri\tni. 
Vir),'il  ri.iain-  'Jn; '  .Kiniil' to  A  u  gust  US  ;  I^Ut  At 
Zt'phyr  cJirL'r>-iU({  Flora;  after  the  same. 
KapbM^l  ami  the  Fornarina;  a/trr  /wyrcj. 
Jfatun  Chri^Ht  giving  tbn  kevR  to  8L  Peter ;  a/Ur  the  same. 
Virgil  rending  the  Sixth  Book  oC  the  *^iNid'  to 

Augustus;  after  tht  $amt, 
Antkwhiu ;  c/mt  tht  ia»u. 
Pntrmit  of  Queen  Hortenw. 
Sonif  I>anilficapes. 

PliADU,  Blas  pel.    See  Del  Pbado. 

PRAG,  TuK0[)ORiru  von,  was  an  artist,  who 
fioarished  from  1348  to  1375,  and  waa  court  painter 
at  Prague  to  the  Emperor  Karl  IV.  He  is  now 
rag^rdea  as  the  probahle  author  of  a  '  Chriat  on  the 
O0B8,'  and  '  The  Chnrch  Teachers,  Ambroaius  and 
Augimlinc,'  \viii«  !i  hiive  been  reniovt-d  to  tlie  Bel- 
vedere from  the  cliApel  of  Carlstein  C'ustle,  in 
Bohemia,  and  which  were  fonnorlv  attributed  to 
NmoIsob  Wunnser.  Theodorich  alao  |»ainted  an 
altar-piece  in  tlie  Rsodidts  Monastery,  now  placed 

in  the  Gallery  of  Pnipiie. 

PltAMPOi/IXI,  Ai.KSSANnno,  a  landscape  jmiDter, 
who  wjia  born  at  Ucirsio.  i"  tlie  Einili.i,  in  1827, 
and  died  tlierc  in  iMtiS,  is  known  chiefly  by  his 
views  of  the  neighbourhood  of  IRvoli  anid  of  the 
Bonuin  Bains.  He  waa  proCassor  oC  painting  At 
Beifgio. 

I'RANKETl,  UniiHUT,  was  an  Eni^Iish  line  en- 
fjravcr.wliowas  imicli  f  iiiplnyod  by  tin-  booksellers. 
He  marrio<l  the  liaui^hU'r  uf  (rcrani  \  a!i  dcr  Giiclit, 
and  berani<i  in  17l>3  u  member  of  the  Free  Society 
of  Arti.stn. 

PilATA,  BJMmum,  •  native  of  Milan,  who 
painted  in  PsTia  abont  1885. 

PIIATO,  Fkan.kwo  DKt.,  an  Italian  Ptill-Iif« 
{laintLT.  Ho  \va«  first  u  goldsniitli,  but  afterwards 
tunied  to  painting,  and  put  liiiiisf  lf  under  the 
instruction  of  Salviati.    He  died  in  1562. 

PRATO,  Giiu^LAMo  i>KL,  draughtsman,  aculptor, 
niellist,  and  goldsmith,  flourished  at  Cremona  in  the 
first  half  of  the  16lh  century.  He  has  been  some- 
times called  the  '  Lombard  Cellini.' 

PHATO  VECCHIO,  Jmovo  da.   Sec  Landino. 

PRATT,  MAmiKW,  an  American  jiortraif  painter, 
bom  at  Philadelphia  in  1734.  He  began  life  as  a 
sign  painter,  but  afterwards  studied  four  years  with 
West.  He  assisted  Peale  in  establialiing  his 
uiiiseura  nt  Philadelphia,  and  died  in  1805. 

PUATTENT,  T.,  an  engraver  who  practised  at 
tl»c  end  of  tlie  iHtb  century,  by  wh()m  there  are 
•omc  ct<liinR8  in  tlio  'Gentleman's  Magazine.' 

P&EOlAliO,  Fbancisco,  ^or  Pbkziaoo,)  was  bom, 
•eeonUw  to  Lanri,  at  Seville  in  1713.  He  was  a 
aeholar  m  Domingo  Martinez,  but  he  visited  Itome 
in  178S,  where  ho  entered  the  school  of  Sebastiano 
('oiic.i.  On  leaving  him  he  painted  some  pictures 
for  tlie  public  edifices  at  Rome,  particularly  a 
*Holy  Family '  for  the  church  of  the  Forty  Saints, 
which  is  entirely  in  the  style  of  his  instructor.  He 
was  appointeid  painter  to  the  camera  of  Ferdinand 
VL.uinl  liirector  of  the  Spanish  Academy  at  Rome. 
There  are  few  of  his  works  iu  liis  native  country, 
as  lie  n  Hi<!>'(l  tlie  greater  put  <tf  his  lif«  at  Bome, 
where  he  died  in  17^*9. 

PPvKIiJA.    See  Pkukiha. 

PRE18LER,  Dakikl,  (or  PaBiaSLD,)  wis  bom 
at  Prague  in  1627,  and  in  lfi54  became  a  roaster  of 
the  Landau  Brotherhood  at  Nuremberg,  through 
Ids  painting  of 'Tlie  l>eath  of  Ahel.'  lie  died  at 
that  city  in  ItUiO.  The  Hrun.swick  ( iallery  is>.,.ssoh 
a  male  portrait  i)y  hiin,  and  two  of  the  ehurclies 
of  Nuremberg  contain  his  '  Descent  of  the  Holy 
Ghost'  and  'The  Ascension  of  Christ.'  He  was 


the  founder  of  tlie  Proisler  fomilv  of  artists,  being 
the  father  of  Johann  Daniel,  and  consequently  the 
gnmdfather  of  four  others  nanud  below,  and  the 
groat-gnindfiither  of  Johann  Georg  Preisler,  tlie 
last  of  t!ie  name. 

PREISLKH,  (iKOKii  Maihtn,  the  second  son  of 
Johann  Daniel  Preisler,  was  bom  at  Nuremberg 
in  1700,  and  followed  bia  brother  Johann  Justin 
Preider  to  Italy,  where  he  resided  some  years. 
He  was  one  of  the  engpravers  employed  by  Stosch 
for  hh  work  on  antique  gems.  He  died  at  Nurem- 
berg in  1754.  Iluber  speaks  of  him  as  a  painter 
of  portraits ;  but  he  is  most  worthy  of  notice  as  an 
engraver.  Besides  some  plates  after  the  statues  in 
the  Dresden  Gallery,  and  a  set  of  twenty*one  plates 
from  drawdngs  made  by  J<Aann  Justin  Picialer, 
after  statues  at  Rome  and  Floienoe^  tiiere  are  tha 
following  prints  by  him : 

POVTBAITSk 

Raphael.    < Hi*  chrf-XifHm.y 

Qiovauui  l)>juH  uico  Fcrretu,  pointer ;  itfier  n  pi.  turt 
by  himsf/f. 

Giovauni  ftomcaico  Cainpiglia,  painter  ;  afur  kimtelf. 
^glon  van  <lor  .Veer;  aJUr tk$  ftttrmU  ifkuut^ m tt» 
Ftomtint  Gallery. 

PRBIffliKB,  JoRAmr  DAmiL,  son  of  Daniel 

Preisler,  was  bom  at  Xnretnherg  in  IfiOfi.  and  died 
there  in  1737.  He  was  a  pupil  of  his  stepfatlier, 
H.  Popp,  and  of  .1.  Miirrer,  and  came  to  be  nrincipal 
of  the  school  of  design  in  iiis  native  city,  tor  which 
he  also  published  a  dniwing-hook.  He  painted 
'The  Four  Evangslists'  on  the  ceiling  of  the 
iEgiilionkirche.  He  was  the  fhfher  of  four  of  the 
artists  cited  in  this  soricH  nf  art idcH  (Johann  Justin, 
Georg  .Miirtin,  Johann  Martin,  and  Valentin  Daniel) 
and  of  lUunAUA  Helkna  PiiEibi.Ku.   (Sec  Oepi.vo.) 

PREISI.,ER,  JoiiAN'N  Gkoko,  the  son  of  Johann 
Martin  Preisler,  was  bom  at  Copenhagen  in  1767. 
After  receiving  some  instruction  in  engraving  from 
his  fstlier  he  entered  the  Academy  of  bis  birth- 
place, whore  in  1780  he  obtained  the  gold  medal 
for  his  plate  of  '  Christ  and  the  Samaritan  Woman.' 
In  the  following  year  he  went  to  Paris,  whore  he 
becamo  a  pupil  of  Jean  George  Wille.  He  en* 
graved  several  plates  in  the  stvTe  of  his  instraetor, 
and  in  1787  was  made  a  member  of  the  Academy 
in  Paris.  Bis  plate  of  reception  represented 
'  Da'dalus  and  Icarus,'  engraved  from  a  picture  liy 
Vien.  After  his  return  he  was  in  1788  admitted  a 
member  of  the  Academy  c  f  Copeidiagen.  fi^  died 
at  Lyngby,  near  tliat  city,  in  1831. 

PRBlSLEB,  JoHAMN  Jmrrnt,  a  German  painter 
and  engraver,  the  eldest  son  of  Johmn  Datdel 
Preisler,  was  bora  at  Nuremberg  in  16'J8.  Ho  was 
instructed  in  design  by  his  father,  and  afterwards 
visited  Italy,  where  he  resided  eight  years.  On 
his  return  to  Germaqy  be gave  proof  of  considerable 
ability  in  a  piotnrs  rspresentinc  the  *  Ascension  of 
Christ,*  for  one  of  the  hospitals  at  Nuremberg, 
where  ho  died  in  1771.  lie  is,  however,  more 
known  an  an  engraver  tiiau  as  a  painter.  The 
l"ollowing  prints  are  by  him : 

Tlie  Four  Elements  ;  after  Jiouehardon. 
Tlic  Four  (Quartern  of  the  World  ;  after  the  lumt. 
A  act  of  lifty  plat«3H  of  the  }>riDcipiu  anti<]U<]  statues  at 

Kome ;  fi-vm  the  designs  of  Jtouehardon. 
Part  of  tlw  plates  from  th«  onilings  painted  hy  Ituhenf. 
in  the  ehofA  of  the  Jesuits  at  Antwerp,  with  thu 
f lontispieoe^  enBtaining  the  portnits  of  KubeitB  and 
Von  Djrek. 

PREISLER,  JouANS  Maiuin,  the  third  son  of 
Johann  Daniel  Frsialer,  was  bom  at  Murauiberc  in 
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1716.  He  was  instructid  in  engraving  by  his 
fttlher  wad  hia  eldest  brother ;  but  in  1739  he  visited 
Paris,  where  be  received  some  leeaona  from  Qeorg 
Frii  .Irieh  Schmidt.   In  1744  h«  WM  invited  to  the 

c..  irt  uf  i  K  iimrirk,  ant!  h.M  aine  engraver  to  the  kiii.c:, 
and  a  member  of  tlie  AcaiK  iuy  at  Copenhngr  ii,  near 
which  city  (ut  Lynghy)  he  died  in  1794.  Tiiere 
•re  several  plates'  by  tUia  artist,  among  them  the 
following : 

PORTRAITS. 

Frederick  V.,  King  of  Drnmark  and  Norway,  and  bis 

Oonisort;  a/(<T  Tk/o.  17^8, 
Christian  VI.,  King  of  Denmnrk  ;  after  JVakL 
Jacobus  Bcnzclius,  Bishop  of  Tusal.  IfSL 
Otto,  Count  de  Thot ;  after  Krafft. 
Joban  VTiedewclt,  sculptor ;  afttr  F,  JM*  ITTt. 

MJBJIOia  AFTBR  TABIOOT  HiSTKUL 

David  and  Abigan  ;  «/l(«;ftl«»Jtorf.  ... 
Bctniratnis  putting  the  OrOWB  Of  HnttlS  OB  MT  Med; 

after  the  tame.  ^     „    ,    „  —. 

Christ  bearing  HiaOrow;  afttr  Paolo  VenmtM.  This 

and  the  preceding  print  were  for  the  DrewlcD  OaUecy. 
Gan^ede  taken  np  by  the  Eagle  of  Jupiter;  tffkr 

rum. 

A  Bacchandea  sabicct ;  after  tht  sanu. 
Labtm  BeeUoff  fee  Us  Oods ;  afttr  Cauf. 
The  Triumph  of  Berid ;  gflir  lVewaM. 
Jooah  wiriiHirtihn  to  flie  NuteviteB ;  after  Salvator  Rosa. 
Xbe  •  Ibdona^Mle  SeggioU : '  a/rrr 
Haoy  plates  bom  anttane  aUtnes  la.  the  galleries  oC 
Italy  and  OennaBr. 

PREISLER,  VALBRTlir  Danmel,  the  fourth  and 
youngest  Bun  of  Johann  Daniel  Pnialer,  vts  bora 
at  Nuremberg  in  1717,  and  fltndied  nnder  his 

brotlicr  Johann  Martin.  Th.  ro  arc  by  In:n  simiio 
mezzotint  portraits  of  the  Bur^'omaHtcrs  of  Zurich, 
dter  the  designs  of  J.  C.  Fiissli,  which,  from  some 
cepfioe,  be  eipied  with  the  nanio  of  S.  Wnkh. 
He  atao  scraped  some  plates  of  portraits  and  lim- 
torical  Rubjei  tP.  after  pictures  in  the  collection  of 
the  KiiiK  of  Denmark.  He  died  in  ITflfc  Nailer 
enumerated  twenty-six  pi'/ces  by  bim;  Ono  18  a 
•  Virgin  and  Child,'  after  Corrcggio. 
PBBLLCR,  FwBDRicn  Johann  Cuwptiax  Ernst, 

Siinterand  etcher,  was  bom  at  Eisenach  in  1804. 
e  csrae  when  young  to  Weimar,  Iwt  studied  for 
two  years  nt  DrcH^l/n  about  1820.  In  18Si2  lie 
returned  to  Weimar,  an<l  became  the  cloBO  friend  of 
Goethe,  and,  through  him.  the ;)roAV'-''  ili-  "i'"'.! 
Duke,  Karl  August  In  1827  i'rellcr  went  to  K  m..  , 
where  hestudied  under  Koch.  Foot  years  later  lie 
was  again  in  Weimar,  painting  six  Urge  Thuringian 
landscapes,  x^Hth  historical  incidents,  for  tlie 
S.  hU)Rs,  ,and  (lecoriiting  the  Wieland  Hall  in  the 
Museum  with  scenoH  fruin  'Obcron'  in  fresco,  and 
a  Hall  in  Leipsic  with  Bcenes  from  the  'Odyssey.' 
The  sixteen  cartoons  for  these  latter  pictures  arc  in 
the  Leipsic  Museum .  In  1840  Preller  visited  Nor- 
wav,  which  provided  him  with  auhjecte  for  many 
landacapea  and  ♦  marinee.'  He  died  at  Wdmar  m 
1879.   Amoi^  his  j^otures  we  maj  alao  name: 

Odypao.  (JTaiweft.)  ^ 
Lancotiiea.  CCht  tmt )  .    .  ^  »  « 

StyrianTimdMaiie.  ( Arlte  JIMwmI  GaOciy.) 
Norwegian  Ooaat  Sesae.  (fbasM.) 

About  1830  Preller  became  interested  in  etching, 
and  established  a  club  for  its  encouragement. 
Among  hia  own  platea  the  beat,  periiap«,  ava  the 
thiee  following  (BL  M.)  : 
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Lftndsr.-ipc  with  r  View  of  the  Elleraborg. 
lliion,  IkmiiuI.  niid  leaning agabut a Trso. 
Landscape  with  a  Stag. 

PRENNER,  Akton  Joaefh  ton,  a  German  en- 
graver, was  bom  at  Vienna  about  the  year  1698. 
After  the  death  of  Jacob  MannI,  he  undertook, 

conjointly  with  Andreas  Altamoiit,  Franas.  Stam- 
part.  Joliann  Adam  Si  limuiy.er,  and  other  artists  to 
engrave  all  the  pictures  in  the  Imperial  Collection. 
The  plates,  consisting  of  160,  were  pubUsbed  at 
Vienna  in  fom-  volnmes,  mider  the  title '  TTieatram 
Arfis  Pictorim.'in  tlie  years  Mlf.  to  1733.  He  died 
in  1761.  He  has  Hi  raped  a  few  ]'lutes  in  mezzotint, 
but  they  are  inferior  to  liis  otlier  works.  He  uIno 
ennaved  some  portraits,  among  which  are  the 
fiiUowiDg : 

Johann  Gottfried  JkBsrhseb,  Phtater  to  tlie  ■s^pseor 

Cbariea  VI. 

Count  d'Odt,  Govemor  «f  Ttaaa;  «i/Uir  J.  0.  Atur^ 

bath, 

PRENNER,  GlOBO  Ga^AB  voir,  the  son  of  Anton 
Joseph  von  Prcnner,  was  bom  at  Vienna  about  the 
year  1722.  He  went  young  to  Italy,  and  studied 
painting  at  Homo  for  several  years.  In  the  church 
of  Santa  Dorotea  there  is  an  altar-piece  by  this 
artist,  ^nbeve  are  a  few  etchings  by  him,  some  of 
which  are  neatly  finished  witli  the  graver.  He 
engraved  some  of  the  plates  for  the  '  Museo  Fioren* 
tino;  '  and  aUo  tlins-  for  tlie  '  Illustri  Fatti  Fame- 
siani,'  published  at  Uuiiiu  in  1744  and  1746.  He 
died  in  Italy  in  1766. 

PRENNER,  JoBANN  Ji  fsErn  vox,  was  the  younger 
son  of  Anton  Joseph  von  Prenner,  and  was  in- 
structed in  engraving  by  hia  fatlior.  He  resided 
soii^e  years  in  It.ily,  where  he  execnted  some  platea 
for  tho'^Iuseo  Fiorentinn.'  He  also  engraved  A 
set  of  forty-five  prints  from  the  paintings  by 
Taddeo  Zuccaro,  in  the  Castle  of  Caprarolla.  repre- 
senting the  most  memorable  actions  of  the  Farueise 
family. 

PRENTIS,  Edwabo,  an  Eiwliab  aobjeot  painter, 
bom  in  1797.   He  was  one  or  the  earliest  members 

of  the  Society  of  British  Artisf.<?,  wh<'re  he  exbilufed 
from  1829  to  1850.  In  1H23  1  he  exliil.iteil  at 
the  Hoyal  Academy.  His  works  were  generally 
of  a  domestic  and  humorous  character,  conveying 
some  moral,  and  several  of  them  were  engraved! 
He  died  in  1854,  leaving  a  widow  and  a  large 
family.  Works: 

'i'lie  PnxliKal'.s  return  from  theAIshoOieb  (USB.) 

V.il,  ri!iiH''8  Eve.  (1KU5.) 

Tlir  llvi  .icrite.  fim") 

Morbid  »ympatby.  (1643.) 

TbeMlyo/KtaaiaiaDee.  (ISSft) 

PRESTEL,  J  HANS  AMAnKtrs,  (called  also  J. 
Gottlieb  ami  J.  THBoriiii.trs,)  a  Gemian  painter 
and  engraver,  was  horn  at  (jriuienliach,  in  Swabi.i, 
in  1739.  He  was  at  first  a  carpenter,  but  during 
the  restoration  of  the  abbey  of  Ottobcuren  he 
learned  drawing  under  F.  A.  Zeiller,  and  in  17G0 
went  to  Venice,  where  he  stadied  painting  under 
Giuseppe  Nogari,  and  w a-:  ii,  tnn  ted  in  engraving 
by  Joseph  Wagner.'  In  17G7  he  proceeded  to 
Home,  where  he  spent  four  yoare  in  studying  the 
antique  and  copying  Pomi>eo  Batoni.  Two  years 
later  he  settled  at  Nuremberg  and  married^  the 
engraver  Maria  Catherina  UolT  (see  next  article^ 
In  1775  he  spent  some  time  in  Znridi  drawing 
portraits,  after  which  he  returned  to  Nuremberg, 
and  devoted  himself  to  reprodin  ini,'  liiav  iiii^s  by 
the  best  maetf-rs— among  other  works  executing 
the  thirty  plates  of  the  'Schmidt  Cabinet,'  and 
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the  fi)rty-cight  of  the  '  Bratin  Cabinet.'  In  17A3 
lie  n  turned  to  Frankfort,  where  he  dii-il  in  1808. 
In  1814  bi»  aon  publiched  fifty  more  of  his  plateB. 
He  worked  in  Tarioue  etyles ;  and  left  a  great 
miinber  of  plates,  most  of  which  arc  first  etched,  and 
tlieti  fini«ihed  in  aquatint.   He  aUo  engraved  several 

i>l.ito8  in  the  crayon  manner.    AmODg  Otiien,  WO 
lave  tlie  following  prints  by  him  : 
VheFotMlaf  UnMelf , rittioff  Mvml;frmhi$ 

The  DinBiBt  turn  the  OnMi  ttfttr  Sagkad ;  faiehfaiO' 


The  Yirgin  wMi  tiie  Dead  Ohrirt ;  aJUr  Van  Dfck. 
The  H«Iy  Family ;  eepUdfrvm  Albreeht  hirtr. 

PRESl'KL,  Mabia  Catharina,  {nee  HOi.i.,)  was 
th«  pupil  and  afierwaide  wife  of  Johnnn  Amudeua 
FreeteL  whom  she  aided  io  eomo  of  his  best  plates, 
partfeolerly  in  landscape.   In  1786  she  separated 

frum  litTn,  and  came  with  her  daughter  to  Eng- 
land, wliere  bIio  engraved  some  prints,  which  are 
et.  liel  vvitli  sj.irit,  and  finished  in  a  pictureBiiue 
manner  in  aquatint.  She  died  in  London  in  17i)4. 
She  has  left  some  seventy-threo  plates  after  Italian, 
Dateh,  and  Gennan  masten.  Among  otUen,  the 
following  prints  are  by  Iter: 
Oarea;  »n  o\til ;  after  Cipriiini. 

Four  Vicwf  from  the  ili  si^-iia  made  by  Webtt*r,va  his 

Viijagi-  witli  ('niit.'iiii  L'<Mik. 
Two  other  Views  ;  Jr'nn  thr  .'ame. 
Two  I/an<Wai)r»,  with  H(ir>i<s  ;  .i/'ftT  TT' tifr  r<;<'in. 
Apoirof  Vjpwf.with  Ilorm's  mid  tiK'uruh  ,  .i/f.  /■  Cif'inoM. 
llobbenia's  Vill.ige;  aflrr  Hoihrnui. 
Krj'iiing,  with  C'nttle  rciKiwng  ;  <ij't<r  lioai  di  TitolL 
Two  liiini va|w«  ;  n/"f(T  ( lui nthnromih. 
View  uf  a  Xiu  Mine  ;  afltr  LotUktrbourg. 

ller  daughter,  UasOLA  IIAODAIAITA  Prbsiel, 
afterwards  Keihbbimbb,  was  bora  at  Naremboi]^  in 
1777,  and  after  rending  witli  her  mother  some  time 

in  London,  went  on  her  marriage  to  Brussels,  where 
she  died  in  1845.  She  paintetl  iiortniils,  land- 
scapes, and  flowers,  and  etched  in  aquatint. 

PRESTON,  TaoMAa,  called  'Captain  Preston,' 
was  an  Englieh  engraver,  who  flourished  in  the 
reign  of  George  II.  lie  was  an  artist  of  little 
celebrity,  whose  name  is  aCBxed  to  a  slight  etching 
of  a  hu.st  of  I'lipe.  There  are  also  by  liiin  mezzo- 
tint port  rails  of  Admiral  Blake  and  JanicH  Nay  lor 
the  Quaker.    Preslon  in  8  lid  to  liave  died  in  1759. 

PKETEGENOVGSEilL.  See  Qalamtini  ;  also 
Smom. 

FRETI,  Gregorio,  the  brother  of  Mattia  Proti. 
There  is  a  fresco  by  him  in  the  chuich  uf  S.  Carlo 
de'  Catin;iri,  at  Rome. 

PUKTI,  ('iivalier«  Mattia,  called  Ih  Cai.aBBKSE, 
was  bom  at  Tavema  in  Calabria,  or  Ravenna,  in 
161S.  AAer  pasnng  some  time  at  Parma  and 
Modena  he  went  to  Rome,  to  work  with  one  of  his 

brothers,  (ii:i:'^<'i;i'\  and  w^ns  for  a  short  time  a 
Mi'holar  of  (Jiov.iiiiii  fjanfranco.  The  reputation 
Guercino  had  arijuired  by  the  novelty  and  j^r.nKienr 
of  bis  style  induced  hiiu  to  viwit  Cento,  where  he 
studied  under  that  tna8<er  for  several  yearn.  lie 
afterwards  went  to  Venice  and  Bologna,  where  he 
painted  some  pictures  for  the  public  edifices,  by 
which  he  aoqnirrd  a  considerahlo  reputation.  He 
returned  to  Home  about  the  year  1657,  where  he 
was  employee]  to  paint  three  pictures  for  tlie 
diutch  of  Sant'  Andrea  della  VaJle,  representing 
snbjeets  from  tlie  Life  of  that  Saint.  These,  «m- 
fortunately  for  his  f  mie,  wore  placed  inime<liatcljr 
under  the  '  Four  Evangelists,'  painted  by  Uojneni- 
chino.  Ilis repute  leached  Malta,  whitlier  ho  was 
invited  by  the  grand  master  Cotoner,  who  com- 
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missioned  him  to  ornament  the  cathedral  with 
some  frescoes,  rej>rcsenting  subjects  from  the  life 
of  St.  John  the  Baptist;  fur  these  works  Pope 
Urban  VIII.  conferred  on  him  the  knighthood  of 
the  order.  He  afterwards  passed  some  time  at 
Naples,  where  he  painted  some  considerable  works 
in  fresco,  in  tlie  church  of  tlie  C  irtlinsi.itm.  I'reti 
was  of  a  violent  disposition,  and  waa  under  the 
ctmtinaal  necessity  of  shifting  his  quarters  to  avoid 
the  consequence  of  bis  quarrels.  lie  usaally  chose 
the  most  terriflo  md  gloomy  eubjecis;  and  his 
pictures,  which  are  in  the  style  of  Canivag;,'io  and 
Ribera,  frecjuenlly  represent  martyrdoms  and  scenes 
of  dentil,  to  which  his  wonibre  stylo  of  colouring 
wiiB  particularly  appropriate.  Disgusted  ut  the 
admiration  bostowen  on  the  works  of  Luca  Gior> 
dano,  be  left  Naples  and  retomed  to  Malta,  wbero 
he  died  in  1699,  Ms  death  being  eaosed,  it  is  said, 
by  a  wound  received  from  his  barber.  The  paint- 
ings froui  his  hand  are  iniminerable  ;  the  following 
list  contains  some  of  the  more  remarkable : 

Florenee.  Ufid.  His  own  Portrait. 

„  Acaatmy.  St.  John  the  BvanfeltRt. 

Milan.  Bnm.  Christ  Blessing  the  Ohildrea. 

Modena.  Ulutmm.  Diogenes. 

Naples.        >V.  TiVf ni  a  1  Legeud    of  St.  Catharine-^ 
Jfnjeita.  j  Freacoen. 

p  Jlusrum.   Tlie  Return  of  the  I'rodigal. 

FnUk  Loutrr.    Mnrtyrdotn  of  St.  Andrew. 

Kome.       AnArttt  delta  \i>A-i-wn  from  the  life  of  St. 
ValU.    J    \Q<lr«>t— Freseess. 

w  LniaFtli.  The  Macdalene. 

If  n      A  HiiilossplMe« 

PRETO  GALTX),  lu  See  GmuAOiu,  Le IMrei. 

PHKU.    See  Pbew. 
PUIOVITALI.    See  Cordelle  Aor. 
Pii&VOST,  BknoIt  Louis,  a  French  engrsTsr, 
was  bom  in  Paris  aboot  the  year  1796,  and  was 

a  piijnl  of  Joan  Ouvrier.  Ho  was  a  skilful  en- 
graver of  vij,'nettc9,  and  the  faithful  interpreter  of 
Cochin,  after  whose  desi^tiH  lie  executed  about 
sixty  pieces,  including  the  tine  frontispiece  u£  the 
'  EncycIopMie,*  1770.  He  also  Sl^graved  the  vig- 
nettes after  Moreau  for  XMaormssiix's  '  Hiatoire  de 
la  Maboo  de  Bourbon.'  He  died  in  1804.  The 
following  portraits  also  are  by  him : 

IxxiiK  XV.;  niedallioo  profile  \  after  Ooekin,  176S. 
Oueen  Muno  Antoiaetto;  ^^lAssssML  ITTA  (Hk 

chff  df  wuirr*.) 

Arinuid  Tbomss  Hw^  Ifavqiols  de  Hiromtetl ;  tfkrA» 

Sfintf.   1 773. 

Maraui.'i  di'  Marigny  ;  iiionumental  medallion.  1781. 

Charles  NicoliW  C'orliiii,  the  younger,  engrarer ;  small 
mril.'ilHon  in  he.-ii)-]>iec-o  of  .TiimlM-rt's  *  Catalopiir  ile 
r<Kuvre  <li.-  ("ocliili,"  1770  ;  nftn-  Prr'vost's  oitn  desit/n. 

The  Mirui- ;  meilnllioii  .  ,!/>'■,-  /in>i<ilj'.  1781. 

Joseph  Ignace  Unillutin.phj-sicuui ;  itfter  J.  M.  More<i», 

Voltaire  walking  in  his  Garden. 

PRtiVOST,  Jacqdes,  a  French  historical  painter, 
bom  at  Gray,  in  the  department  of  Haote  Badne, 

about  ISIG.  IIolivo<l  at  Langres,  whore  he  painted 
a  picture  of  the  death  of  the  V'irfjin  for  the  church 
of  St.  .Maiuerf.    lie  was  also  an  en^^raver. 

PUI^VOST,  Jean,  a  Flemish  historical  painter, 
who  settled  at  Bruges  b^ween  1493  and  1494.  He 
was  a  native  of  Mons,  as  we  gather  from  his  title 
citizenship.  He  was  a  member  of  the  Corporation 
of  St.  Luke  as  early  as  15<Nt  and  dean  in  1519  imd 
1521.  He  was  married  three  times.  Ilis  lirst  wife 
died  at  Bruges,  the  other  two  were  natives  of  that 
town.  By  Uie  third  wife  he  had  three  children,  oneu 
named  Thomas  Jean,  was  buried  in  the  chardi  of 
St  Gilen.  Prevost  died  in  1529.  In  the  Academy  of 
Bruges  there  is  a  picture  by  him  of  '  The  Lost  Judg- 
*  881 
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mcnt,'  painted  in  1525.  Jknmin  Provost,  who  was 
at  work  at  Bruges  as  enriy  iia  1468,  may  possibly 
be  iilenticfil  with  Jean. 

PKEVOST,  Nicolas,  (or  Provost,)  wus  a  native 
of  France,  ami  is  inentionorl  hy  the  Abbe  do  Ma- 
rolles  as  a  painter  and  scholar  of  Claude  Vignon. 
He  flouri»liod  about  the  year  1666,  and  is  said  to 
have  etched  lix  small  plates.  Dumesnil  is  of 
opinion  that  he  is  the  artist  that  painted  the  'De- 
collation of  St.  John,'  for  the  (hiircli  of  Nutre 
Dftnie  in  Paris.  Ho  describes  only  one  print  by 
hini.  a/  Iluly  Family,'  signed  A'.  J'iriiosf  Jn. 

I'ltEVOST,  PiEiiuE,  a  painter  of  panoramas  and 
lamlsciipes,  was  bom  at  Montigny  (E]ure-ct-Loir) 
in  1764.  In  the  fint  place  be  worked  at  Valcn- 
cieimes,  bat  afterwards  migrated  to  Paris.  He 
painted  a  number  of  eanel  pictures,  land.scnpes,  and 
ruins,  but  liiH  jirini  iiml  works  were  panoramas, 
whii  h  he,  perhaps,  wus  the  (irst  to  exhibit  in  France. 
Among  those  were  Paris,  Naples,  Amsterdam, 
London,  Antwerp,  Athens,  Jerusalem,  and  various 
battles,  ia  which  he  was  assisted  by  Bouton  aixi 
Daguerre.  In  1817  Pr^voet  visited  Greece  and 
Asia  Minor  with  M,  Forbm.  He  died  in 
1823. . 

PHKVOST,  ZAcCHfeR,  an  engraver,  was  born  in 
or  about  1797,  and  became  a  popil  of  Baron  Keg- 
nanlt  and  of  Bisrnc.   The  first  large  work  exhibited 

by  liiin,  whieli  established  bis  reputation,  was 
'CoriniiL','  Rl'tLT  (ieranl.  About  1830  ho  com- 
nieticed  engraving  in  aquatint,  executing  several 
plates  after  Leopold  Robert  and  Delacroix.  He 
soon,  however,  returned  to  line-engraving,  and 
exhibited  a  birge  plate  of  the  'Maniage  of  Cana,' 
from  the  great  Pttolo  Veronese  in  the  Louvre.  For 
tliis  he  was  decorated.    Ho  died  in  18G1. 

PREW,  Jijiio,  (liiiEn,  or  Phkd.)  was  a  painter 
at  Augsburg  in  tiio  IGtli  century,  an  imitator  of 
Altdorfer.  He  was  most  likely  ideotioal  with 
"Oeor^i^  Ptaw  Ton  Aue,  1501,'*  as  he  signs  himself 
on  a  picture  at  Herzogenburg,  in  Austria.  He 
began  to  work  in  Aug8i)urg  about  1600,  and  died 
th.'re  in  l.o.'Sf).  The  Munich  Piniikdthck  contuins  a 
'  Battle  of  Z.ima  *  by  bim.  It  is  signed  Joito  I'kkw, 
and  with  a  monogram  as  well.  The  anns  of 
Bavaria  and  the  letten  U.W.  (Duke  Wilhelm  IV.) 
also  appear  upon  it. 

PREWITT,  WlM.lAM.  an  Y.n<^\Uh  miniature 
pniiiter  of  considerable  merit  in  ihi-  miiidlc  of  the 
1  '^tli  cciitiiry.  Ho  was  a  pupil  of  Zincke,  and  prac- 
tised in  Loudon.  His  works  are  in  enamel  and 
brilliant  in  colour.  There  is  a  guod  spedmen  of 
bis  art  in  the  Kensington  Museom* 

PREY,  J.  Z.,  a  painter,  was  bom  at  Prague  in 
174  J.  lie  worked  at  Pressburg,  visited  I>n  sden 
and  Frankfort,  and  in  1770  nettled  at  Rotterdam. 
He  ])aiiiled  jiurtraits  and  historical  labjects,  and 
died  at  Bois-le-Duc  in  1823. 

I'liEZ,  Y.  luvi!.    See  DEsraEl. 

PUEZIADO.  SeePRECiADO. 

PRICK E,  Robert.    See  PfiYKE. 

PR  I  K  M,  JosF.PH,  a  German  painter,  born  at 
Illesiissen  in  Bavoria  in  1776.  lie  was  a  pupil  of 
Kellerhoven,  and  painted  landsoapei aiKl  hurtorictil 
•ubiects.   He  died  in  1822. 

PRIEST,  Tbovab,  was  an  English  landscape 
painter,  who  resided  at  T'liolsea  about  the  year 
17;>8.    He  chielly  ]>niiit<<i  vii-ws  nf  the  Tbaines, 

«!ul   I'lll'Iislicd   a  sv\  (if  rii;lit  et<  |iiii:;s  of  Clielsea, 

Mnrtlake,  and  other  places  on  the  river. 

I  RlEUfi,  ROMAIN  Etiknng  Gaduiel,  a  Frcncli 
landscnpe  and  historical  painter,  bom  at  Fert4 
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Gaucher,  Seine  et  UariM.  H«  WMi  «  pnpil  of  V. 
Berdn  In  landscape.  He  died  in  1879.  Worin : 

t[ct«bu8,  King  of  the  TolsoiaDS. 

ThoViaAppi&.  (1836.) 

Moses  and  the  Danghtaa  of  Jethro. 

Springs  in  the  Forest  of  Foataineblean.  (1837.) 

The  Walls  of  Borne. 

The  Approachiog  Storm. 

Harvest. 

Tha  Ea^'s  Neat. 
The  Mardii  aux  Inaosenta, 
laterlaken.  (1866.) 
Ships  at  Tn'port. 

PRIETO,  Thomas  Fbancisco,  engraver,  was 
bom  at  Salamanoa  in  1716.  He  was  a  pupil  of 
Lorenzo  Monteman  y  Casens,  and  Directcnr  of  the 
Academy  of  San  Fernando.    His  daughter  MinA 

HE  F.'iiiKiTo,  ft  Spanish  amateur  etigraver,  was  bom 
at  Madrid  in  1763.  bhe  was  received  an  honorary 
member  of  the  Academy  of  Ben  Fernando,  and 
died  in  1772. 

PRIMATIOCIO,  Frascesoo,  was  born  at  Bo- 
logna in  1501.  He  was  of  good  birth,  and  his 
family,  perceiving  his  strong  inclination  for  art, 
plact'd  liiin  first  with  Innocenzo  da  Iinola,  and 
afterwards  with  Bagnacavallo.  Thcneo  he  migrated 
to  die  stndio  of  GiuHo  Homnnn,  who  bad  more 
infloenoe  on  lus  style  than  his  earlier  m oaten. 
Primaticdo  worked  with  Ointio  at  Mantua,  in  the 
P,t!az?:n  dt  l  Te.  On  the  Doko  of  Mantua- being 
asked  to  recommend  an  artist  to  Francis  I.,  be  setit 
him  Primaticdo,  who  for  a  time  collaborated  with 
II  Rosso  at  Fontainebleau.  A  cpiarrel  arising, 
however,  Primaticcio  was  sent  back  to  Italy  to 
collect  works  of  art  for  the  French  King.  During 
his  absence  his  rival  .died,  and  he  succeeded  to 
the  vacant  post  of  Director  of  the  Works  at  Fon- 
tainebleau. In  this  ofBce  Primaticcio  was  suc- 
cessively confirmed  by  Henry  II.,  Francis  II.,  ami 
Charles  IX.  Ue  died  in  Paris  in  1570.  Much  of 
Primatiecio'l  work  et  Fontainebleau,  (mast  of  it, 
however,  actually  painted  by  Niccolo  dell'  Abate 
from  liis  designs,)  was  destroyed  in  1738,  when 
some  striictiual  alterations  wen-  ma  lo  in  the  palace. 
.Ml  that  remains  is  the  decoration  of  the  guard 
I  lumber,  now  called  the  "Siille  de  Madame 
d  Etempes,"  «  series  of  frescoes  illustrating  the 
career  of  Alexander  the  Great,  painted  by  Niccold 
after  hiR  uia-ih-r's  ilc-,iLMis,  and  various  scenes  from 
classic  n>\ tli'ilML'V,  p  iinted  by  Primatici  io  liiniself. 
All  thes-  works  liiivo  urKlen^nne  much  "restor- 
ation," and  now  the  art  of  their  author  is  perhaps 
to  be  best  appreciated  through  the  fine  series  of 
his  drawings  in  tlie  Louvre.  His  easel  pictures 
are  very  rare.  At  FontafneUeao  there  is  a  full* 
length  Tiiido  (itruro  of  'Diana,'  aod  at  Castle 
Howanl  a  fine  '  Return  of  Ulys-se-s.' 

PRIMAVESI,  JoiiANN-  GicoRG,  painter  and  en- 
graver, was  bom  at  Heidelberg  in  1776.  ilc  drew 
a  series  of  landscapes  illustrating  the  Rhine  from 
its  source  downwards.  Ue  became  coartppainter 
at  Ileidellterg.  Twelve  etchings  by  him  of 'Heidel- 
berg' Castle.'  and  some  of  vi.-ws  fnun  Mannheim 
and  Baden,  aro  extant.  The  date  of  his  death  is 
not  known. 

PRIMI,  GiovANKi  Dattista,  a  marine  and  por- 
trait painter,  was  a  pupil  of  A.  Tnssi  and  a  native 
of  Rome.  He  resided  a  long  time  at  Genoa,  where 
he  died  in  lt'.57. 

PIJIMISSEU,  .li  i.i::.    See  Miiir.^. 

PIUMO,  Luis,  known  a«  GKs  rii.r.  on  account  of 
his  gentle  manneie,  was  born  at  Brussels  in  1606, 
I  and  went  wlien  young  to  Rome,  where  be  spent 
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iSbhtr  JBSn,  and  was  in  1650  received  into  the 
Academy  of  Saint  Liiko.  He  wiw  emplnyctl  by 
I'll]/*'  AlcxiituiiT  VII.,  whoso  portrait  ho  paiiitecl. 
In  the  cliurch  of  San  Marco  a  painting  exists  by 
him  of  '  St.  Anthony,'  and  in  the  Cappm  cini  at 
Peaaro  there  are  a  ^Nativity '  and  *  St.  Stepbeo.' 
One  «f  Ms  beat  works  u  the  *  Cmdfixlon,*  in  the 
ebnreh  of  St.  Michnol  at  Ghent.  Others  are, 
'Phcebns  in  the  Chariot  of  tlio  Sun'  (engraved 
by  Blocmaert),  'St.  Kayinorui,'  and  '  S.  Carhi 
Borromco  heahng  the  I*lagiie-.stricken.'  Frimo 
painted  many  jvortraits,  u  liicli  are  remarkable  for 
their  finish.  He  died  at  Borne  in  1668. 

PRIVA,  PiSB  Frawckbco,  a  native  of  Novoro, 
v,ho  is  commended  by  Orlandi  for  Ue  deoorattve 
frescoes.    Ho  was  living  in  1718. 

PHINCE,  Lk.    Soe  LnrRiNCE. 

PIUNETTI,  Constantino,  landscape  painter, 
waa  burn  at  Canobbio  in  18.30.  After  sturfying  at 
the  Milan  Academy  under  Conella  lie  travelled  in 
Germany,  Ilolhmd,  Paris,  Normandy,  England,  and 
8<  <)tlanil.  H>- (lied  at  Milan  in  1865.  Among  bia 
paintingH  we  may  name: 

The  Brienirr  Soc. 

The  R.ittli'-fii  ld  of  Xiifels  ;  engraved  hy  SatatU, 

Dimiliis  CttNtlo. 

Tho  Thames  aad  HooMi  of  Parliuacni. 
Bttvat  iu  BdiabiDBlL 

Val.Hiisina, 

PHINS,  B.  M.,  a  painter  of  landacapee  and  aea> 
piecoR.  was  living  at  Amsterdam  about  1824. 

PRINS,  JuHANN  IICiDERT,  a  painter  of  viewa  of 
the  interiors  of  cities,  waa  bom  at  the  Hague  in 

17.^7.  H<'  wiiH  intenilcd  for  tlie  niedical  profcs-iinn, 
bill  his  i>n  (iilection  for  painting  induced  liiiit  to  ijiiil 
his  home  and  the  university  in  order  to  avoid  his 
fnenda,  who  were  strongly  opposed  to  hia  inclin- 
ation. Ho  rambled,  as  an  artist,  through  Brabant 
and  France,  where  ho  made  numerous  sketches  and 
drawings,  with  which,  after  two  years'  absence,  he 
returned  to  his  own  conntry.  lie  visited  .Xinster- 
dain,  Utret.ht,  and  Leyden,  and  painted  views  in 
each  of  those  citiea,    Tlie  Dutcli  writers  say  he 

Sainted  in  tlie  manner  of  Berok^Hevden  and  X'ati 
^  er  Heyden,  but  his  pictares  resemble  theirs  only 
in  subject.  His  pictures,  wliidi  are  generally 
small,  are  repn'sentatioiis  of  tlie  l  ilii  H  of  l{ol!aii<l, 
with  laiidHea]i<s  and  marine  view-j.  Hc<ii|i  s  oil 
paiTitini;s,  In"  executed  numerous  drawings,  aqua- 
relles, aii'l  etchings.  He  wss  drownod  m  a  oaaal 
at  the  Uague  in  1806. 

PRIOR,  TaoMAS  Abtrt.,  an  Rni^ish  line  en- 
graver, was  born  on  November  5th,  1809.  Ho 
practised  tlie  severest  form  of  engraving  in  line, 
and  in  that  luethoil  ititiTpn'tetl  Turner  with  rare 
akill.  He  merits  a  iilu  t-  among  what  are  called 
'Turner's  Engravers  by  the  fict  that  he  engraved 
one  plate  during  tlie  painter's  life,  and  under  his 
supervision,  the  •Heidelberg.*  He  resided  for 
nnny  years  at  Calais,  where  he  was  i  nLriLred  as 
<lra\viiig-rnaster  in  one  or  two  of  ilic  puljlii-  colleges. 
His  plites  were  dom   in  Ins  sp  ire  time.    He  died 

at  Calais,  November  8,  IStfo.  The  list  of  hia  plates 
is  not  long : 

]U  \d.  ]\H^tg;  after  Ttrner.  (me.) 

'/jitTtch  \  n/ifr  ihe  tame.  (IS-S-I.) 

Apollo  and  the  Sibyl  ;  nfttr  tlu-  fnmt,  (1878.) 

The  Ooldeu  Houg:h  ;  nt'trr  thr 
Vcnio-,  the  Diijjniia  ;  nftei-  tl>(  <  inif. 
The  (itMiih'Fu  of  r>isc<ir>l ;  ul'li  r  tht  s  tmt.    ( IXitl ) 
l)i<lo  hiliUliD»{  ('arthagp  ;  afitr  th(  fume.  ) 
Heidelberg  Uwtle  in  the  olden  Time :  alttr  th«  $am. 
(U8L)  ^ 

ra 


The  Sttn  rising  through  Mist;  «JUr  tli« asaif  (MM) j 

begun  by  ( 'hiipm.-\n. 
Croftsing  the  Bridge :  afttr  /.nndfeer. 
The  Fighting  Tenieraire  ,  't/li  r  Turner.  (1886.) 

Aatl  three  plates  for  '  Tho  Turner  Gallery.' 

PRIWITZER,  JullANN,  was  a  iMnish  artist,  who 
visited  England  in  the  time  of  James  I.,  and 
probably  had  court  favour,  as  it  is  said  that  he 
painted  the  portraits  of  many  of  the  nubility.  Th* 
only  one,  however,  on  record,  is  that  at  Wobum 
Abbey,  of  Sir  William  Russell,  in  the  rabei  of  the 
order  of  the  Bath,  and  attended  bjr  a  dvarf  (d»t«d 
1G27). 

PROBST,  JoHANN  Balthazah,  a  German  en- 
graver, was  burn  in  1673,  and  died  in  1748.  Ue 
worked  chiefly  with  the  burin,  in  a  neat,  fotmal 
style.  Among  other  printo,  he  «ogi«ved  teveral 

of  the  (dates  after  antique  statues  in  the  'Dresden 

Gallery.'  We  liavp  also  by  him  some  prints  after 
Luea  Giordano,  Hernaniino  I'occetti,  Riigendas, 
and  Ridinger.  He  also  engraved  several  plates  of 
birds  and  beasts  in  the  ineitagerieof  Prince  Eugene, 
published  in  1734. 

PROCACCINI,  Anprba,  waa  bom  at  Rome,  Jan. 
14th,  1671,  and  was  bruught  up  in  the  achool  of 
Carlo  Maratti.  He  painted  historical  subjects  in 
the  stylo  of  his  master,  and  among  his  other 
works  in  tlie  public  edifices  at  Rome,  is  his  picture 
of  Daniel,  in  the  series  of  the  twelve  prophets 

Clinted  by  order  of  Clement  XL,  In  San  Giovanni 
aterono.  He  assisted  the  same  pontiff  witii  his 
advice  on  the  esfahlishment  of  his  tapestry  factory. 
He  was  invited  to  the  court  of  Sjiain,  where  no 
resided  fuurtten  years,  and  was  appointed  cabinet 
painter  to  Fhihp  V.  He  executed  many  im- 
portant works  in  the  palaces  and  cburchea  of 
Spain,  but  his  smaller  pictures  are  very  few.  He 
etched  gracefully,  and  in  this  branch  of  art  there 
are  by  him  a  lialf-lengtli  of 'San  Vinrente  Ferrer,* 
an  'Infant  B;ieeliiis.'  *  Iii;in  i  in  tho  Chase,'  'Chlia 
passing  the  Tiber,'  the  'Supper  at  Emiiiaus,'  and 
'  Tl»e  Transfiguration  '  (after  Raphitel) ;  and  other 
pieces,  after  Carlo  Maratti.  Ue  died  at  San  Ilde- 
fonso  in  1734,  and  was  buried  with  gr«it  pomp  in 
tho  convent  of  San  Francisco  de  Segovia. 

PROCACCINI,  Camillo,  the  son  of  Ercolo  Pro- 
cac'  ini  the  elder,  was  b  irn  .at  Bidogn.n  in  154(i,  and 
was  first  instructed  by  his  father  ;  hi  t  he  afterw  ard.i 
visited  Rome,  where  he  particularly  applied  liim- 
self  to  studying  the  works  of  Rapluiel  and  Micbel- 
niigelo.  Correggio  and  Parmigiano  were  also  the 
objects  of  his  imitation.  Finding  the  presence  of 
the  Carracci  an  ohsta'  lu  to  his  success  at  Bologna, 
he  removed  to  Milan,  where  most  of  his  works  are 
to  he  met  with.  He  died  at  that  city  in  1G26. 
Among  the  most  remarkable  of  his  pictures  are 
those  of  the  '  Martyrdom  of  SL  Agnes,  painted  in 
fresco,  in  the  sacristy  of  Milnn  cathedral ;  a  *  Ma- 
«lonn  »  and  Child,'  in  Santa  Mana  del  Canninc  ;  an 
'.\dor.ilion  of  the  Sheplirrds,"  in  the  Brera  ;  and 
the  ceiling  of  the  churcli  of  I'adri  Zoecolanii,  repre- 
senting the  '  Assumption  of  the  Virgin  ' — all  in  the 
same  city.  But  hia  best  known  pciformnncea  are 
hia '  Last  Judgment,'  in  thechurchof  San  Proapero 
at  Reggio ;  and  his  *  St.  Roeb  administering  the 
Sacrament  to  the  Plague-stricken,'  a  really  ad- 
mirable work,  to  which  Annibalo  Cjirncci  p!ii<i 
Ji  tiiliuto  of  a<imiration  when  he  c.\|iressed  his 
reluctance  to  paint  a  companion  picture  to  it,  repre- 
senting St.  Roeb  distributing  Alma  to  the  Poor. 
Procaccini  was  commissioned  by  the  Duke  of 
Punna  to  execute  some  fresooee  in  the  eatbedral  at 
^Kacenn,  in  competition  with  Lodovico  Carracci, 
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and  accordingly  be  paintod  the  '  Coronation  of  ttio 
Virgin,'  wlllh  a  OMatifbl  ohoir  of  angels.  The  Parma 
GalTery  poMeaaea  also  a  'Plaguo'  by  liiin.  In  tho 
Uffizi  there  is  a  small  '  Madonna  ami  Child.'  Of  liis 
\^<>rkH  at  I?i)logna,  the  most  important  are  the 

*  Adoration  of  the  Slieplicrds,'  in  tlic  church  of  San 
Francesco  ;  the  *  Nativity,*  now  in  the  Pinacoteca ; 
tfafi  'Crucifixion  of  Sl  Peter,'  in  San  Petronio;  and 
the  •  Annunciation,'  in  S.  Cleinente.  Camillo  Pro- 
cacciiii  )inssis8r'il  a  fi-rtiltj  invention,  ami  great 
facility  of  hand.  His  colour  is  fiiir,  and  his 
draperies  are  cast  with  judgment  and  taste ;  but 
hia  fiwility  often  led  bim  into  extravagance  and 
mannM^am.  He  haa  left  aevenil  etehinga,  among 
vhirli  are  the  fnllowin^  : 

Tho  Itoly  Family  repoMDg,  is  which  St.  JtMwph  is  rcprc* 
Rcutod  \yiog  on  tiie  giwnid,  natiDt  m  toe  laddle  of 

the  ass. 

Another  Holy  rnniilv,  in  vhiA  8>.  JoSfh  la  |IW— utiag 

an  orange  to  the  Infant.  IMS. 
The  Yinia  •oddiBg  tha  Infaat,  8L  Jawpli  itaiidiDg 

behind  her. 

Tho  Virgin  and  CliiUl  with  St.  Prtcr  au-l  St  Antli<iii_r. 
^le  TraasfiguratioD,  of  which  there  arc  twu  im{in38siuus ; 

the  ftrond  retoadwd  ky  another  band,  but  fai  a  vary 

able  manner. 
St.  Francis  recdWag  fba  Btignata.  180B. 

PROCACCINT,  Carlo  Antonio,  the  third  son  of 
Ercole  and  tho  brother  of  Cmnillo  and  Giulio  Cesare 
Pri'i  ri<  i  iiii  tlie  cliicr,  was  born  at  Hologna  about 
the  ^'car  1655,  and  ia  aaid  to  have  been  instructed 
In  art  bj  bla  Cither,  though  he  practised  a  diiferent 
genre.  He  esoeUed  in  Minting  l«nd8eapea,fiowerH, 
and  fhiit,  and  hia  pictures  poaaceaed  anfBcient 

merit  to  secure  tlioni  a  jdace  in  (be  beMt  collect iotiH 
in  the  Milanese.  He  was  also  iriucli  employed  in 
Connnissions  for  Spain. 

PROCACCINI,  Kiw  oi.e,  the  elder,  was  bom  in 
1520  at  Bologna.  11  in  principul  works  are  in 
tbat  oitgr.  The  following  are  the  meet  worthy 
of  notice:  in  tiie  ohnrcn  of  San  Benedetto,  a 
picture  of  the  '  Annimciation  ; '  in  San  Giaconio 
Mnggiorc, '  The  Conversion  of  St.  Paul,'  and  '  CbiiNf 

£ raying  in  the  Garden  ; '  in  Sun  Hcrnardi),  '  St. 
[ichael  diiscoinliting  the  rebel  Angels; '  and  in  St. 
Stefano,  a  '  Deposition  from  the  Cross.'  Ercole 
established  an  Academy  at  Milan,  which  became 
the  most  celebrated  of  hie  time,  and,  besides  his 
own  sons,  turned  out  some  of  the  most  dlBtin- 
giiished  artista  of  the  Mihincso  school.  Uo  died 
after  1501,    Otlier  works  : 

Solgfoa.      Catffty.  Al'ietii. 

f,  „         Thi)  Annunciation. 

n  „         8t  Augtuttiuc  and  an  Angel . 

PHOCACCINI,  Ercole,  the  younger,  the  son  of 
Carlo  Antonio  Procnecini,  was  born  at  Milan  in 
1696,  and  was  educated  in  tho  school  of  bis  un<-le 
Oiulio  Ctaare.  Ho  followed  tho  style  of  his  in- 
atructor,  and  painted  aeveral^  picturea  for  the  imblic 
edifices  and  private  collections  at  Milan.  One  of 
his  best  works  is  an  altar-piece  rciires(  tititiir  ti  c 

*  Assuniptioii  uf  the  Virgin,'  in  (bo  church  of  Santa 
Maria  Magjrinrc  at  Bergamo.  On  tho  death  of 
Giulio  ensure,  he  became  the  director  of  the  academy 
established  by  the  Frocaocini,  and  died  in  1676. 
Other  works  : 

Milan.  Jirtra.   Tlie  Crucifixion. 

PROCACCINT.  Girt.io  Cbsabk,  the  younger 
brother  of  raiiiilli)  Priw  accini,  ond  noii  of  Ercole 
Procaccini  tlic  elder,  was  bom  at  Bologna  in  1648. 
He  was  taught  the  rudiments  of  design  l>y  bis 
father,  and  for  aome  time  applied  himself  to  the 
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study  of  sculpture,  in  whiob  he  had  made  aome 

progress,  when  the  reputation  hia  brother  Camillo 

liad  acqiiireil  as  a  j)ainter  inducc<l  bim  to  *  liange 
tho  chi.sel  for  the  poncil.  Ho  8tu<licd  in  Unriie  and 
Venice,  and  api>car8  to  have  formed  his  style  upon 
the  principles  of  Correggio,  whom  in  his  smaller 
cabinet  pictarea  he  sometimea  aucceasfuUy  imi- 
tated. At  Rome,  where  he  passed  some  time, 
tho  productions  Raphael  wore  particularly  the 
objects  of  his  attentiiiii.  In  1G18  be  was  invited  to 
Genoa,  where  ho  worked  in  the  ducal  palace.  He 
died  at  Milan  about  1G26.  An  otcning  repre- 
aenting  the  Viigin  with  the  Infant  Jeaoa,  has  been 
attribnted  to  him,  but  dottbtfolly.  Of  hia  principal 
extant  paintings  we  may  note  : 

Dreaden.         Gallery.   Virgin  mxl  Child. 
„  „      8t.  Roth  caibg  lh( 

Blrirken. 
JVM.  OM.   A  Dead  Christ,  with 

daleu  and  Aupi'ls. 
l'l<ir<-uco.  I'Jfi-i-    Hi-*  owu  I'ortrnit 

Ueuoa.         Ihual  I'al.   Adam  and   Kve  driven  from 

)'ftr.i<li'-e. 

„  BrigwAa  Pal.    Holy  I'mnily. 

„  „  Chiirity. 

J,  •    Dori  i  Pill.    The  Dead  Christ 

lOliHI.  A'  .4 xt  ■III':'.    The  Anniinriatinn. 

n  Ambrosiuna.    Ilia  own  Portrait. 

„  Jirtn  Mms.    Adoration  of  the  Mngi. 

„  „         Virgin,  St.  Ambrooe,  and  St. 

CharlcN. 

„  „         Tbn  MaKdiden. 

St.  C«-ili». 

Modcna.  Miixvm.    The     Cimimrision.  {Cotottal 

Par!>t.  L^urre.    ITnly  J-'amiiy. 

IVtersbnrg.    Utrmitni/r.    A  Madonna. 

„  „  Itlnrriuge  of  St.  Catliarine. 

Toulouse.  Muii-Kiii.    Miirriage  of  St.  Catharine. 

Turin.  Museum.    A  irgiu  adonjd  by  SS.  Cecilia 

and  Goorgo. 

PROCTOR, TiKHUB, an  English  hiatorioal  painter, 
bom  at  Settle  fYorka.),  April  22, 1768.  Hia  parent* 

were  in  liiin>ble  circimistances,  and  fur  some  years 
be  bad  to  devote  liini.sdf  Id  unoiif^eiiial  occupations 
in  Mai, Chester  and  London,  lint  the  love  of  art  at 
length  prevailetl,  and  he  entered  tho  schools  of  the 
Academy  in  1777.  His  student  career  was  emin- 
ently honourable,  culminating  in  1781  with  the 
gold  medal  for  his  idcturc  of  the  'Tempeat.*  He 
also  devoted  bims.  If  to  nuKlelling  with  such  suc- 
cess that  he  ranks  high  among  English  sculptors. 
In  1785  he  exhibited  a  statue  of  Ixion,  which 
was  bought  by  Bir  Abraliain  Hume.  He  then 
produced  a  group  of  'Diomed  devoured  by  bia 
Horses,'  which,  failing  to  sell  it,  be  destroyed  in  » 
lit  of  despondency.  Tho  first  picturea  he  sent  to 
the  Acaileiny,  in  1780-3.  had  been  portraits,  and  in 
ITHS  ho  again  returned  to  that  genre.  In  1794 
he  was  elected  to  the  travelling  studentship  of  the 
Academy,  but  could  not  be  found,  as  for  some 
years  he  bad  sent  no  addreaa  with  hia  oontributiona 
to  the  Exbibitioti.  West,  however,  tracked  him 
out,  and  found  bim  liv  ing  on  bread  and  water  in 
an  attic  in  Clare  Market  lIopcH  of  i.rosperity  bail 
come  too  late,  and  a  few  days  later  he  was  found 
dead  in  bis  be<l.  He  wae  in  his  forty-first  year, 
and  was  buried  in  Hampstead  churchyard.  Worka: 

Elisha  and  the  Shuaaronite'sSao.  1790. 

The  Kastatatim  of  Day  altar  fbe  fill  af  naataa. 

1790. 

Hannah  rcfaMng  to  aaaonpaar  bar  Bpottia  to  the 

Sacrif5ce.  ITt'l. 
Tlic  Final  S<'i>nratioii  of  .T.vton  and  ludca  llW. 
Yenna  appmachiug  Cyprus.  17M. 
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PROFOKDAVALLB,  Valbbio,  an  bistoriod 
puiutt  r,  bom  at  Lonvain  in  15S9.   He  lived  for 

Botne  tiiiif^  at  Florence,  and  nflorwnnls  settled  nt 
Miliiti.  His  d.iu-litor  Piu'ukw.ia  imiiifcd  still-life 
Olid  historic.'il  Hubjccts.  Tlicir  roal  ii^iuit?  was  Die- 
pendale,  and  they  belonged  to  a  fatuous  glaaa- 
painting  ftmflj  in  Loavaui  of  tine  ISth  ami  16th 
oentnriefl. 

PRONCK,  COrnrms,  was  born  at  Amsterdam  in 
1691,  and  was  t.-iui^lit  <lriiwin^  hy  F.  van  Iloiiten, 
and  paintinf^  by  Arnold  van  Booiien.  IIo  beoume 
a  good  portniit  painter,  and  had  tniich  einployiuent ; 
but  he  preferred  makinff  views  of  cities  and  land- 
scapes, in  Indian  ink  and  in  water-colours.  Many 
of  iiis  drawings,  however,  aro  after  Other  Dutch 
iiiaRters.    lie  died  in  1769. 

.  PKONTI,  I'iidre  ( 'ksauk,  oriLritirilly  RArrirrrm, 
was  bom  at  Kiniini  in  162t>.  and  was  bruitglil  up  at 
Bologna,  under  Guercino.  He  was  coinnioidy  called 
Padbb  Cesabb  da  Bavssna.  He  painted  historical 
subjects,  and  was  mach  employee!  for  the  churches 
at  Rimini  and  Ravenna.  At  an  early  period  of  liis 
life  he  bocaiue  a  monk  of  the  order  of  St.  Augustine, 
and  was  afti'rwarJa  princiiiully  fiii^a^^i-d  in  paiiilirii^ 
altar-pieces  for  the  churches  of  his  fraternity,  of 
which  one  of  the  best  is  a  picture  of  St.  Tont- 
maao  da  Villanova,  at  the  Augustines  at  Fesaro, 
which  he  embellished  with  a  background  of  admir- 
able nrrhiteoture.    lie  died  at  Ravenna  in  1708. 

PROSPEITIVE,  Dallk.    Sco  Agustino,  also 
Paltrosieri. 

PROTOGENES,  one  of  the  most  iliiistrioiis  of 
ancient  Greek  painters,  wa-s  a  native  of  citlu  r  Cauniis 
or  Caminis,  b<jth  cities  of  Caria.  Uis  life  as  an 
artist  was,  however,  spent  at  Rhodes,  which  he  only 
Niii  1^  quitte<l  on  a  visit  to  A  tin  lis.  lie  flourished 
between  iiiJO  and  300  B.C.  It  is  not  krinwn  of  whom 
he  was  a  disciple,  but  it  is  probable  that  ho  received 
Ilia  instruction  from  some  obscure  artist,  or  tliat 
he  formed  his  style  bv  a  general  study  of  the 
painters  who  had  preceded  him.  It  is  certain  that 
for  some  time  he  practised  ehip-painting  for  a  live- 
lihood, that  the  early  part  of  his  life  was  pass«  d  in 
indigence  and  obscurity,  and  that  ho  was  cunsider- 
ably  advanced  in  years  before  he  bccanic  known 
as  an  artist.  One  of  his  principal  pictures,  which 
has  been  eelsbrated  by  seyaral  writers,  repre- 
sented the  liunter  lalysus  with  his  Dog;  il  was 
long  prcsLTveii  in  tlie  Temple  of  Peace  at  Rome. 
A  singular  Btory  is  told  of  the  production  of  this 
painting.  Protogenes  was  engaged  upon  it  for 
seven  years,  during  which  he  lived  wholly  upon 
lopins  and  water,  hopine  thereby  to  give  bis  fukcr 
fraer  powers.   Bat  at  the  last  he  found  himself 

wholly  unable  to  prmliict'  (he  aji]icurancc  of  froth 
in  the  doj^'s  mouth,  and  .iftcr  many  unsa(i«f,ii;tnry 
attempts  lie  tlirew  bis  spongo  upon  the  canvas  in 
a  fit  of  vexation.  He  had  aimed  it  exactly  at  tlio 
roontli  of  the  animal,  ami  the  stroke  produced  the 
very  effect  whieii  ho  bad  been  seeking  so  long  in 
vain.  A  mach  greater  interest  attaches  to  this 
pirturt'  in  the  fact  that  it  was  the  mmns  of  saving 
a  portion  of  tlie  city  of  Rhodes  from  destruction, 
and  delaying  the  capture  of  the  whole,  when  it  was 
besieged  (d.c.  305)  by  Demetrius  Poliorcetes,  who, 
finding  that  the  only  ready  means  of  mastering  the 
place  consisted  in  setting  fire  to  that  side  on  wliich 
was  the  house  of  Protogenes,  chose  rather  to  pro- 
fr  i  t  tlif  sii-rro  inilolinitely  than  to  destroy  such  a 
work  of  art.  The  atelier  of  Protogenes  was  situ- 
ated without  the  walls  of  the  city,  where,  to  the 
astonishment  of  the  besiegers,  he  continued  to 


paint  with  the  most  perfect  tranquillity  and  indiffer- 
ence. This  oircnmstanee  being  made  known  to 
Demetrius,  ho  ordered  the  artist  tu  ho  brought  to 
his  tent,  when  ho  demanded  how  lie  could  persist 
in  the  (luiet  exercise  of  his  profession  when  aU' 
rounded  by  the  eneuiiee  of  his  couutiy.  Protogenes 
refiHed,  that  he  did  not  consider  hiniself  to  lie  in 
anpr  danger,  as  he  was  convinced  that  a  great 
pnnco  like  Demetrius  did  not  wage  war  against 
the  arts,  but  against  the  Rhodians. 

It  was  during  these  hostilities  that  he  painted 
his  famous  picture  of  a  Satyr  j)Iaying  on  a  Flageo- 
let Into  this  he  introduced  a  partridge,  which  he 
depicted  so  aeouratelythat  some  live  partridges  on 
being  placed  near  it  showed  tlieniselvcs  deceived 
by  the  resomblance ;  but  Protogenes,  not  wishing 
to  be  n  ganh  d  as  a  mere  moclia!ii(  mI  imitator,  and 
observing  that  Uie  presence  of  tliu  partridge  blinded 
the  Ki>ectators  to  everything  else,  obliterated  it 
from  the  paintii^r  altogether.  Aitotber  admired 
worir  of  Protogenes  was  a  subject  taken  ftom  the 
'Odyssey,'  representing  Nausicna  driving  a  cliariot 
drawn  by  mules.  A  fourth  was  in  tho  Proj>yl»a 
of  the  Atlieiiian  Aeronulis,  and  represented  the 
sacred  ships  '  Paralus  and  •  Annuonias.'  Pliny 
mentions  some  others,  but  the  length  of  time  de- 
voted by  Protogenes  to  each  prevented  the  number 
from  being  largo.  His  great  contemporary  Apelles 
found  the  one  fault  in  him  that  lie  **  did  not  Rnow 
how  to  let  his  pictures  alone." 

The  association  of  these  two  masters  gave 
rise  to  moro  than  one  interesting  episode.  Not* 
withstanding  the  distinguished  talents  of  Pro> 
togenes,  his  fellow-citizens  were  either  insenHiblo 
to  his  merit,  or  wore  more  than  usually  parsimoni- 
ous in  remunerating  him.  Ho  continuocf  to  live  in 
extreme  poverty,  until  the  generosity  of  Apelles 
roused  the  Rhodians  from  the  indifference  they  had 
shown  to  his  talents.  When  that  painter  visited 
Rhodes,  he  was  stmclc  with  admiration  on  seeing 
the  works  of  Protogenes.  He  demanded  what 
price  he  put  upon  his  nicturea,  and  thtj  painter  of 
Rhodes  having  named  an  iuconsidcrable  sum, 
Apelles,  indignant  at  the  in iustice, offered  him  fifty 
talontii  for  each  of  his  works,  puUidy  announcing 
that  he  could  sell  them  again  is  his  own  at  a  profit. 
This  lilwrality  opened  the  eyes  of  the  Rhodians, 
who  now  ginilly  gave  tlie  painter  a  higher  sum 
tliau  Ajjelles  had  olfercd,  rather  than  have  their 
city  deprived  of  what  they  had  at  length  learned 
to  appreciate. 

When  Apelles  first  landed  at  lili  des  on  the 
oocasioii  of  the  above  interview,  ho  culled  at  the 
hoase  of  Protogenes,  but  ibnnd  liim  from  home. 
Instead  of  leaving  liin  name  with  flio  servant  ho 
drew  with  a  brusli  an  extremely  tine  lino  on  a 
panel  that  lay  before  him.  This  being  shown  to 
Protogenes  on  his  return,  he  declared  that  it  must 
have  been  Apelles  who  had  called  upon  him,  and 
takine  a  brush  with  a  different  colour,  ho  drew  a 
still  finer  line  upon  the  first  line  itself,  desiring 
that  this  might  be  shown  to  his  visitor  upon  bis 
second  call.  When  this  took  place,  Apelles  with  a 
third  colour  drew  a  yet  finer  line  upon  tUl  second 
one.  and  Protogenes  upon  seeing  this  was  compelled 
to  aeclare  thattiie  attenuating  process  oonld  go  no 
further  I 

PROU,  Jacquks,  a  French  j'airiter  and  engraver, 
was  born  in  I'.iris  about  ih''  yi  ar  HV.\^,  or.  aceoril- 
ing  to  others,  at  Troyes,  in  HV>4,  and  died  at  the 
end  of  the  same  century,  lie  was  a  scholar  of 
Sebastiea  Bourdon,  and  painted  landscapes  in  the 
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s^le  of  Uiat  muter.  Of  liis  works  u  an  engmver, 
tbe  followfaig  if»  Um  most  iMutiiy  of  ootieo : 

A  set  of  tmtvo  ImAmmptm  tad  Tism;  mfUr  At*  own 

deia'gns. 

A  set  of  six  larpi  I^:»!iilsc>npi's ;  it  ftrr  fvh.  BoHrtlom. 
Th«  Baptiam  of  C'liribl  bj  iit  Jiibn  ;  fl/Ver  tkt  tame. 
IlwFUvhtiDto  VgTpt;  ^UrJsotl.  OuraeeL 

PPiOUD,  ,  an   oliscure  on},'r;iver,  whom 

Stnitt  inoiitions  as  liaviii;^  n^siili-d  in  England 
about  the  year  170O.  lie  ciigiavrii  a  f<  \v  jijiitis 
fur  books  and  portraits,  among  wUicli  was  Umt  of 
Sarah  Phflipo, proflxed  to  'The  Udy's  Handmaid.' 
1768. 

PROUT,  J.  SnNKBR,  nephew"  of  Samuel  Front, 
was  born  at  PlyinDiitli  in  180*5.  He  praclisf<i 
ciiiotiy  in  watiT-coloiirs,  ami  was  a  niciiihcr  of  the 
Institute,  but  was  c  iiiedy  self-taught.  Ho  published 
'  Antiquilie8  of  Cheuter,'  and  'Custles  and  Abi>eys 
of  Monmouthshire '  in  1838.  He  also  visited  Aus- 
tralia, and  resided  for  some  time  in  Sydney  and 
Hobart  Town.  On  liis  return  he  lived  for  many 
years  in  Bristol,  and  j)nl'lished  a  work  on  tli"  an- 
tiquities of  that  town.  The  sketches  for  thia  were 
made  in  company  with  W.  MuUer,  with  whom  he 
fonned  a  close  friendship.  He  afterwards  came  to 
London,  whoro  he  died  Angnst  29, 1876. 

PKOU T,  Samuel,  was  born  in  Plymouth  about 
1784,  and  e<lnfated  at  the  Grammar  Sohool.  When 
<juite  a  cliihi  ho  had  a  snnsfruke,  which  afl'i  cicil  his 
health  for  the  rest  of  his  life.  He  arcnnipaiiii  >1 
John  Brittoiiuito  Cornwall  in  1801,'and  he  after- 
wards "wmA  to  reside  with  him  in  Clerkenwcll, 
during  which  time  he  was  emiiloycd  by  the  chief 
topograjihical  draftHniaii  uf  the  day.  In  1805  lie 
returned  home,  hut  rt  [iir[i''d  t.t  London  iti  1812. 
He  exliil)iteii  orrasinnallv  at  tin-  Ai  ailoniv  antl 
British  Institution  from  iHOcJ  to  1827.  In  1820  he 
was  eleeted  a  member  of  the  Water-Colour  Society. 
In  1818  be  visited  the  Continen^and  became  fiunous 
as  the  painter  of  foreign  Cathedrafs  and  Market- 
places. In  1824  he  visited  Italy,  and  fMe-.'iimiIe.>« 
uf  the  sketches  of  his  travels  were  published  in 
1839.  Ho  contributed  to  the  Annuals,  and  for 
Ackermann  he  undertook  drawing-books  for 
learners.  Prout  died  in  CamberweU  Febraaiy  10, 
185-'.  Works: 

Loudon.    A- jJ^J^"  I  iJridgc  near  York. 

M  n  Arrh  uf  Coastantioe,  Rome. 

„  Pon  h  nf  KtttisboB  QathedisL 

„  „  "VVurzljurR. 

„  „  Cr^lN'  nil  :i  i;ni-ky  Shore. 

M  M  Olil  Hoost:  ueor  Tunbridge. 

„  «  Cottage  nasr  St  MMoel's 

Mount. 
The  I?r;irli,  TT.istuig-). 
The  Zwiu(;er,  Dr»ileo. 

Temple  o(  Jfincffta  Medlea, 

Kome. 
Beaeh  at  Fdheelaaa. 

A  collection  of  Prout's  drawings  was  exhibited  at 
the  Fine  Art  Society's  Galleries  in  1879-1880,  and 
notes  upon  it  written  by  J,  Huskin. 

PHUVKNgAL,  JosKPH,  a  French  historical 
painter,  born  in  Lorraine.  He  was  a  pupil  of 
CI.  Charles  and  painted  several  frescoes  in  the 
churches  of  Nancy.   He  flonrished  abont  1679. 

PROVENfK.  ,1  Geniian  hi-;toricaI  puintcr,  who 
studied  in  It.iK  ami  afterwards  settled  in  Berlin. 
He  died  in  1701. 

PUOVENZ.\LK,  Maui  was  bom  at  Cento 
in  1575.  He  w;is  a  s.  holarof  Paolo  Rossetti,but  is 
chiefly  distinguished  for  tiis  talents  as  •  mosaicist. 
BuKlione  deseribes  several  of  his  woiks  at  Bome, 
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executed  under  the  direction  of  Paul  V.,  among 
which  is  the  portrait  of  that  ponlifT,  now  in  tho 
Borghesi'  I'dace.  In  conjunction  with  Hossetti, 
he  exeeuted  several  mosaics  in  tlie  Capella  Clemen- 
tina, in  St.  Peter's,  from  the  cartoons  of  Cavaliere 
Cristofuno  Konculli ;  and  for  Uie  Cardinal  Scipione 
Borghcse  he  finished  some  smaller  worlu,  among 
which  is  '  Oqtheiis  playing  on  the  Lyre,  surrounded 
by  animals.'    He  dierl  at  Rome  in  1639. 

PHOVKNZALl,  SiKK.vs    a  native  of  Cento  and 
a  pupil  of  Guercino.   Crespi  extols  his  battle-pieces. 
PROVOST,  Nicolas.  SeePBAvon. 
PRUCKEB.  SeePaooanu 
PRUD'HOMMB,  Aktokib  Dakisl,  a  Dutch 
amateur,  born  at  ZwnIIe  in   1745.    lie  at  first 
entered  on  a  coniUK-n  iHl  career,  but  after  a  voyage 
to  l)L'nierara  he  settled  at  Antwerp,  and  devoted 
hiniselt  to  art.    He  painted  landscapes,  sea-pieces, 
and  portraits.    He  died  in  1826. 

PUUD'HON,  Pjbbmv  •  French  lustorical  and 
portrait  painter,  bom  at  Clnny  (Sadne  et  Loire)  in 
1758.    lie  was  the  thirteenth  child  of  u  stonemason^ 
who  died  soon  afier  liis  birth.    His  mother  had  a 
great  aifeetion  for  him.  hut  lier  narrow  means  were 
insuflicient  to  provide  for  his  e<lucation,  which  was 
duo  to  tlie  charity  of  the  monks  at  the  Abbey  of 
Cluny.    Tho  pictures  which  decorated  the  walls 
of  the  monastery  early  developed  his  taste  for  art. 
The  friist.s  of  tlds  were  first  m'vu  in  his  exercise- 
hooka,  which  ho  covered  with  sketclies.  Unaided, 
he  taught  himself  the  elements  of  oil-pitinting  with 
the  very  humble  materials  which  lay  within  bis 
reach.    At  the  critical  age  of  sixteen,  when  his 
schooling  was  completed,  he  was  fortiinate  enough 
to  find  a  frien<l  in  the  Bishop  of  Macon,  who  placed 
hin>  in  tli'"  Arailemy  of  Dijon.     Here  his  progress 
was  satisfactory,  and  bis  future  seemed  full  of 
promise,  when  he  contracted  an  imprudent  mar- 
riage at  the  early  age  of  nineteen.  To  oootinoe 
his  studies,  he  migrated  to  Paris  in  1780,  and  re- 
ceived  some  assistance  from  an  engraver  named 
Willc.    The  great  object  of  his  ambition  was  to 
study  in  Italy,  and  to  enable  him  to  do  this,  he 
coujpeteti  in  l782  for  a  triennial  prize  founded  by 
the  estates  of  Burgundy.    Concerning  this  com- 
petition there  is  an  interesting  little  story,  showing 
the  painter's  kindliness  of  disposition.   One  of  the 
c  iitip'-titors  was  ovcrwhehned  w  itli  grii  f  at  being 
unable  to  liuish  liis  composition.    By  tlio  assistanco 
of  Prud'hon  he  was  enaliled  to  complete  it,  and 
with  such  success  that  he  was  awarded  the  prise. 
Not  to  be  outdone  in  generosity,  he  confessed  tlie 
help  which  be  had  received,  and  the  prize  was 
adjudged  to  Prud'hon.    During  his  sojourn  at 
Kome,  he  diligently  made  use  of  his  opportunities, 
and  studied  closely  tho  masterpieces  of  Raphael, 
Correggio,  and  Leonardo  da  Vinci.    He  maiie  tho 
aoquaintaDce  of  Canova,  and  the  two  artists  formed 
a  close  frteodship.  RMisting  the  senlptot^  en- 
treaties to  stay  with  him  at  Rome,  Pnid'hon 
returned  to  Paris  in  1789.    His  wife  now  rejoined 
him,  and  for  several  years  he  had  an  U|.tiill  liyht  to 
supply  tlie  wants  of  an  increasing  family.  Un- 
known to  fame,  he  drew  book-illustrations,  portraitSi 
headings  for  letters  and  oonoert-bills,  and  even 
designs  to  ornament  the  lids  of  sweetmeat-bMtes. 
Whatever  came  ho  was  glad  to  accept,  so  as  to 
keep  the  wolf  from  tho  door  of  his  comfortless 
home.    So  little  ])rospet  t  of  success  did  he  appear 
to  have  in  the  capital  that  in  1794  he  spent  two 
years  in  Franche  Comt^,  painting  portraits.  Here 
he  made  the  acquaintance  of  his  felh)w-coontiyman, 
M.  Frochot,  who  sAerwavds,  a%  Prefect  of  the 
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Seise,  became  hi«  wann  petron.  On  hk  return  to 
Perie,  1m  executed  eome  edminble  deeifpM  for  the 

publislicr  Didot,  and  his  ropiitatioii  f^'radiinlly  iii- 
creasotL  Tlie  a«si;^uiiieiit  to  liiia  uf  apartiuviits  in 
the  Louvre,  just  bcfnrL-  tlie  close  of  tlie  century,  to 
execute  the  painting  of  '  Truth  dc«ccniiing  from 
Heeven,'  fur  the  design  of  which  he  had  won  a  prize, 
nMudw  that  liia  poeition  waa  at  leoglh  aaaured. 
Oat  olP  bv  trie  anfoitimato  marriage  from  home 
comf  trtH,  ho  found  consohktion  in  a  luivson  with  a 
pupil  naiiuil  Constanco  Mayer.  He  was  intro- 
duced to  licr  liy  ii  friend  in  1803,  when  she  was 
seeking  fur  a  master  to  replace  Qreu^e.  The 
tardy  recognition  of  Prud'hon'a  merits  aecured 
iiim  a  fair  share  in  the  publio  eoeunjaabne. 
Tlie  chief  of  these  were  a  eentng  at  the  Louvre, 
•  l'i;u:a  iiniiloring  Jiiiutcr,'  and  the  well-known 
'Divine  JuHiice  |>ur»uing  Critue,'  originally  ordered 
by  his  friend  Krochot  for  the  I'alais  <Ie  Justice. 
Vox  the  latter  work,  exhibited  in  1B08,  he  received 
the  Lc|^on  of  Ilonour,  and  in  1816  was  elected  a 
member  of  the  Institute.  In  1821,  be  suffered  a 
severe  shock  from  the  death  of  Mademoiselle 
Mayer  by  lier  own  hand.  Ilia  health  gave  way, 
and  he  died  in  Paris  in  1823,  iu  the  arms  of  his 
friend,  M.  Lc  Boisfremont. 

Pnid'hon  forms  an  interceting  6gare  in  the 
lustory  of  French  art  His  pictures  nave  a  grace 
and  tenderness  which  is  wanting  in  the  works  of 
all  his  contemporaries.  This  he  ascribed  to  his 
study  of  Leonardo,  whom  he  was  accustomed  to  call 
l^s  master  and  his  hero.    He  is  seen  at  his  best, 

Serhaps,  iu  his  smaller  and  less  ambitious  pro- 
uctions,  such  aa  bis  '  Zepbjrr,'  where  lie  has  de- 

Jwrted  most  firom  the  btstoric  style,  and  allowed 
reer  scope  to  liis  poetic  imagination. 
The  following  is  a  list  of  Prud'hon's  pictures  in 
the  jNiblie  gaUeries  of  Kuropc : 

Aofui.  JfiiMMM.  Tha  Two  Soak. 

3be  AasniaptioB.  Umfmiiktd 

rtfttilion  nf  Louvt  jhcAhv. 
Hum  portraits, 
yarioni  Sketches. 
Ceiling. 

Cupid  cbastiaed. 
Allegory  of  the  Arts  said 

Soences.  Stk-ftrh. 
Portrait  of  Abb«  liarbier. 
Jitstire  puntuing  crime.  1803. 
The  AnsmTiption.  1S19. 
The  Cnicitixion.  1822. 
Mincrra. 

Interview  of   Napolooa  and 

Fruicin  II.  after  AasterlHB. 
Four  Portraits. 
Ztetielt  o(  Msdt  Stsnsid* 

SIBLIOQlUrHT. 

Quatrtmirt     Quineg,* Diaooiua pronoooC sor U Tombe 

de  Prud'hon.'  1823. 
yilart, '  Notice  historique  tor  la  vie  ct  Ics  ouvra^  do 

Pru.lhon."  1824. 
.81  jMlacroic,  in  the  ' Beruo  dee  Deos  """'tr* Nov. 

1846.  " 
a«w«rt,  C,  •  PrudTjon.'  1S73. 
£UMe,  Ck., '  Ui!>toiTe  dcs  pcintrcs  fran^ds,' 
<?«MMMft,£.and/.il^'Pradlun.'  1881. 

»  w      *  •L'.Aftdnslisitele.'  1883. 

OJ.D. 

PRUGOER,  Nin,As,  (PnncKEn,  or  Bbuckku.)  a 
painter  of  Munich  in  tliu  ITtli  century,  who  died 
there  in  1694.  Ho  was  the  eon  of  a  i>easant  of 
Trudcring,  near  that  city,  and  waseducatc^i  by  the 
help  of  the  Electress  Maria  Anna,  and  trained  in 
art  oy  tbstof  the  Elector  Mazimillan  1.  of  Bavaria, 
whoM  suoceeaor,  ^erdinaod  Maria,  appointed  him 


DIjoa. 

SaU*de$ 
DaUia.  Aat,aatUff. 


Orleans. 
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his  courtrpainter.  Tbe  Pinakothek  contains  a  por- 
trait of  tbe  former  Elector  by  him,  together  with  a 

male  portrait  of  \GGl  ;  and  there  al.so  exist  by  him 
woven  portraits  of  the  almve  Electress  on  copper- 
plates the  size  of  a  gniscli.  Ti. 

PRUNATl,  Santo,  an  historical  painter,  bom  at 
Verona  in  1656.  He  was  a  pupil  of  Voltolino  and 
Falcieri  at  Verona,  and  of  Xjotb  at  Venice.  Ue 
also  visfted  Bologna.  There  is  a '  San  Franoeeco  di 

Siilos  '  by  liim  at  tiie  r.ifliedr.il  ut  \'iToria.  His  .son, 
.Mil  HKLANUKi-o  I'KL.SAii,  wu.s  iiis  j'Ujiil  and  painted 
in  the  same  style. 

PRUNE.MT,  NoKi.,  a  French  engraver,  was  bom 
in  Paris  in  1761.  IL'  was  a  pupil  of  AvgUStin  de 
St.  Aubin,  in  \Ui  is '  stylo  ho  has  cngrsTsd  several 
plates,  chictly  l  utraits,  among  which  Wt  may 
name  tbe  following  : 

Rosalia  lo  Vaaseur  ;  after  his  own  design. 

Herman  Bocrhave  ;  the  sume. 

Albert  de  Ualler ;  tJu  same. 

Gerard,  Bamii  fan  B«lefesn»  liefaltset;  ^fttr  A,i$St, 

Auhin. 

Jean  Jms,  pli  Rue  ;  n/Ur  A.  ilf  Pujol. 

PrauijoisUc  la  I'cyroiiio,  principal  surgeon  to  I^utiia  XV. 

PRYKE,  RonKKT,  an  English  engraver,  who 
studied  under  Hollar.  Ue  practised  after  tbe 
Restoration,  and  in  1675  pablished  an  edition  of 
Pierre  Le  bluet's  '  Architecture.' 

PUBLIAN,  JouA.vN  GuTTKniED,  a  German 
architectural  painter  uf  little  merit,  born  at  Ifeissen 
in  1809.    Ue  died  at  Dusseldurf  in  1875. 

PUCCINI,  BiAOio,  an  obscure  painter,  who 
flonrished  at  Borne  in  the  reigns  of  dement  XL 
and  Benedict  XIII. 

PL'CCIO  D"ORVIETO,  Pif.tro  m,  is  entitled  to 
notice  for  the  reason  that  his  works  on  the  north 
wall  of  the  Canipo  Santo  of  Pisa  are  believed  to  bo 
the  earliest  examples  of  fresco>painting,  properly 
80  called.  They  represent  the  '  First  Person  of  the 
Trinity;'  'The  Creation  of  Man;*  'The  Fall  of 
Man  and  its  consoquences  ; '  the  '  Death  of  Abel ; ' 
the  'Death  of  Cain;'  and  'The  deluge.'  A 
'  Coronation  of  the  Virgin ',  over  the  door  of  the 
seocod  dipaalf  is  alsoby  bim.  These  pictures  di»> 
plaj  gnnaeiir  of  oonoeption  and  design,  and  a  rare 
narmony  of  colouring.  The  series  was  continued. 

ns  fur  ns  the  Visit  of  the  Qiu'i-n  of  Slieba,  by 
Heikozzu  Guzzoli.  Puccio  puinte*!  in  the  lateryears 
of  the  Hth  centuiy.  (See  B.  FSnter,  *  Beitnge,* 
p.  220.) 

PUCHLER,  JonAXN  MiOBiL,  an  engraver  of 
whom  Toiy  little  is  known,  worked  in  a  peculiar 
manner,  towards  tbe  end  of  tbe  17tb  century.  He 

engraved  portraits  with  tlie  injint.  tlie  luiir  atid 
habits  arc  formed  of  writir.g.  In  tliis  f.i-hiuii  he 
engraved  a  portrait  of  Jliirtin  Luther  and  liis  wife, 
after  Cranacli.  It  is  signed  Midi.  Pitchier  /ecii. 
Van  Stettin  speaks  of  a  Jan  Gregoire  Bikhler, 
a  writing-master,  who  worked  in  this  manner  about 
the  year  1692,  and  BruBiot  conjectures  that  tiie 
two  are  identical. 

PUCHNER,  MKI-Olion,  was  a  painter  of  Ingol- 
studt,  who  producwl  several  altar-pieces  and  other 
devotional  pictures  for  the  churches,  and  died  iu 
1760. 

PUDISS.    See  PA0D1T2. 
PUELLACIIER,  LKotvtn,  was  bom  at  Tclfs 
in  the  Tyrol  in  177(1,  and  studieil  for  a  scene 

Eainter  at  Vienna  under  Gassner  and  Plalzer. 
le  painted  scenes  for  Count  Karolyi,  aixl  was  in 
1815  made  court  theatrical  painter  at  Innspruck. 
He  alsoeiecuted  several  wall-paintings  for  Tyrol* 
cbudieaii  PueUacshsr  was  still  aliv»  in  1830L 
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PUOAf  ANTONin,  a  Sp.niisli  painter  of  familiar 
Mtbjecta,  was  ;i  sdiular  of  Vel;i/'|iiez,  wlioHe  early 
manner  lie  imitated  cleverly.  He  IlimriKhed  about 
1650-60.  In  tiie  Henuitago  there  is  a  '  Kuifc- 
Qrinder '  by  him. 

PUOET,  Fbanqois,  painter  and  architect,  tiie 
■on  of  Pierre  Puget,  He  studied  first  under  his 
fatlier,  uft(  nvnnls  with  Lniin  iit  Faiicbicr,  «  clever 
portrait  p.iinter,  wliu.se  8tyl<:  In-  followed  so  cloflcly 
as  to  render  their  works  almost  imlistinguiBhable. 
He  executed  aeverol  historical  workH  and  reli^oii.H 
pictures  for  the  oliurehea.  Accord ing  to  a  letter 
written  on  January  10,  1753,  by  liia  son  Piene 
Panl  Puget,  many  of  the  pictures  ascribed  to 
Pierre  I'lijjet,  (lie  Kciilpfor,  are  by  luKson  Francoie. 
In  1683  Fraii<;()is  currii-d  his  father  s  group  'Alilo 
of  Crotona,'  to  the  king  at  VerHailles,  and,  in  1685, 
his  '  Andromeda.'    He  ilti  il  in  1707.    Works  : 

The  Calling  of  Mutthcw  auJ  other  pictures  in  the 

Cbupel  at  ChAteau  Gomber. 
Portrait  of  the  sculptor,  rierre  Fo^t.  (Lourrt.) 
Fortrait  Group  of  sighl  VmioiaBS  and  Artists.  (Jlu 

lamt.) 

PUGET,  PiBBBS,  (or  Pwrt,)  painter,  sculptor, 
architect,  and  engineer,  was  bom  at  Cb&teau  Follet, 
near  Marseilles,  October  31,  16'2'2.  At  the  age  of 
Bcvcntfiin  he  went  to  Italy  on  foot,  working  his 
way  along  the  road.  lie  visited  Fhirenro  and  Home, 
assisted  byCortona;  lie  painted  u  c<  iiin>^  in  the 
Barberini  Palace^  and  in  the  Pitti  Palace  at  Florence, 
and  returned  to  Maneilles  in  1643.  There  be 
painfnd  a  p  ortrait  of  his  mother,  and  after  asecond 
journey  to  Italy,  painttd  many  works  for  his  native 
city,  and  for  Aix,loiilon,( 'uors, and  riotat.  In  1655, 
being  attacked  by  a  severe  malady,  he  was  forced 
to  give  up  painting,  and  henceforth  devoted  hint- 
■eli  to  ioalpUireb  lie  visited  Paris  in  1659,  leaving 
itaftar  a  nz  months'  sojourn,  disgusted  with  the 
OOOrt  intrigue  which  had  marred  his  arrangement 
for  an  equestrian  statue  of  Louis  XIV.  lie  next 
•pant  six  or  seven  years  at  Genoa,  and  then  a 
second  term  at  Toulon,  finally  settling  in  his 
native  MarHeilleH,  where  he  died  in  1094.  The  por- 
trait of  bimseU  at  an  advanced  ace  in-the  Louvre, 
is  by  bis  son,  Francois.  An  'Annunciation'  of 
graceful  design  but  snuimvlrit  cold  coloitring  is  in 
the  cathedral  of  Ais,  and  many  of  liin  pictures  are 
at  MarseiilcH  an<l  in  its  neigiihourhood. 

PUQII,  CtlABLBS,  an  English  landscape  painter 
in  water-colours,  of  the  early  tinted  school,  who 
exhibited  at  the  Academy  from  1797  to  im  His 
subjects  were  mostly  views  in  Wales  and  the  Isle 
ofWii^lit. 

PUOH,  Edwabp,  an  English  miniature  painter 
and  landscape  draughtsman,  was  born  in  the  second 
half  of  the  18th  century.  His  works  appeared  at 
the  Academy  from  1793  to  1808.  He  died  at  Uuthin 
in  1813.  The  illuatrationa  in  tho  following  works 
are  by  him  : 

Modem  I>ondon.  1?05. 
Cambria  deiiicta.  ISIO. 

PUGII,  IlKRiiEiiT,  a  landscape  painter  and 
native  of  Ireland,  who  came  to  London  about  the 
year  1768,  received  a  premium  from  the  Society  of 
Arts  in  1765.  He  painted  a  few  pictures  also  in 
which  he  attempted  to  imitate  the  style  of  Hosnirth, 
but  they  were  very  indifferent  performanceei  They 
were  engrave<l  by  (iold  ir.  There  was  ft  large 
landscape  by  him  in  the  Lock  Hospital.  He  was 
an  intemperate  man,  and  died  oomparativdy  young 
about  the  j«ar  1789. 

ass 


PUG  IN,  AiTnuRTra,  architectural  drnnpht^man, 
was  born  in  Franco  in  17fj"2.  On  account  of  a  duel 
he  fled  to  England,  \viiei\  younn^,  and  had  to  suffer 
much  hardship  through  his  ignorance  of  English, 
until  lie  met  with  a  friend  in  a  French  artist  called 
Merigot,  then  let  tied  in  London.  Towards  the  end  of 
the  century,  he  entered  tlie  acbonis  of  the  Academy, 
where  he  exhibite<i  from  1799.  For  inmy  yeans  lio 
worked  with  Nash,  the  architect,  and  BubM  ijin-nUy 
was  engaged  on  the  publications  of  Ackemiann. 
He  added  the  architectural  backgrounds  to  Ilow- 
laudson's  figures.  His  architectural  drawings  exer- 
cised an  important  influence  in  tbo  revival  of  the 
Gothic  style  in  this  country.  He  made  the  draw- 
ings  for  the  histories  of  Oxford,  Candiridge,  arid 
W^estminster  Abbey.  In  1821,  lie  published  hia 
'  Sj.ecinieiis  of  (iothic  Architecture,'  which  marked 
an  epoch.  He  occasionally  practised,  too,  as  an 
architect,  and  trained  some  eminent  pupils,  and 
was  the  father  of  Augustus  Welby  rugin.  He 
married  an  English  wife,  and  lived  many  years  in 
Great  Itussell  Street,  Bloomsbury,  where  he  died  in 
London  in  18.32.  There  are  four  of  his  water-colour 
drawings  in  Uie  Kensin^on  Museum.  The  prin- 
cipal publications  on  which  be  was  engaged  are : 

SpedoeasofCMUaAnUtsalm  ItU. 

Arehitectonl  Anttqdtles  of  NatUDdr. 

Paris  and  Ms  Bavimas.  MU. 

Gothic  Ornaments.  1844. 

Bxamples  of  Qothie  AteUteetaie.  USO. 

Onuunental  limber  Gables. 

PUQIN,  AuoPSTiTs  Welbt,  demands  mention 
hero  by  his  wurk  ;is  a  draughtsman  anil  Hc  rie 
l)ainter,  in  which  capacity  he  worked  for  soiuo 
time  in  early  youth.  He  was  bom  in  London  on 
March  1, 1812,  and  died  at  Ramagateon  September 
14, 1852.  Hia  career  as  an  aretimet  and  ardiitee* 
tural  draughtsman  has  been  described  by  his  friend, 
Benjamin  Ferrey,  in  a  '  Life,'  published  in  1861. 

PUtiLIA,  (Jii  M  i  i  K,  called  GmsHnK  i  ki.  Bas- 
TARo,  was  a  native  of  Home,  and,  according  to 
Baglioni,  flourished  from  1600,  and  tjtStSij  dudog 
the  pontificate  of  Urban  Vlll.  TImto  are  lefwrd 
of  hn  worics  in  the  chnrohea  at  Rome,  of  which 
tlie  most  deserving  of  notice  are  'The  Present- 
ation in  the  Temple,'  in  the  cloister  of  the  I'adri 
dclla  Jlinerva  ;  and  an  altur-piei-e  in  the  church  of 
Santa  Maria  Maggiore,  representing  'The  Assnmp- 
tion  of  the  Virgin.'  In  the  church  of  San  Girolanio 
there  are  a  <  lieeoent  from  the  Cioas,*  and  a  '  Death 
of  St.  Jerome.'  Bastaro  died  at  Home  in  1640. 

PUGLlCOCni,  Antokio,  a  native  of  Flnretir  e, 
and  pupil  succetiHively  of  Pictro  L>aiidini  and  Ciro 
Ferri, 

PUIS.  Do.    See  Dcpris. 

PU.JET,    Sec  Puget. 

PUJOL,  AlA.  D.  See  Askl  dr  Pnjoih 

PULtAN,  JoBAMK  GoTTTRiEr,  was  bom 
Meissen  in  1809,  and  was  a  land.sca|>e  and  archi- 
tectural painter.  In  1837  he  began  to  attend  the 
Academy  at  Diisseldorf,  in  which  city  he  died  in 
1 875.  I  i  is  beat  productiona  are  picturesque  sketches 
from  the  did  towm  of  Belgium  and  the  Bhine. 
Among  them  we  tnoy  name  : 

The  City  Oate  of  NeoM.  1840. 

Schwalbaob,  on  the  Rhine. 

Various  Views  in  Bacbarach,  on  the  Bhine. 

The  Cathedral  of  Limburtf. 

St.  Nicholas'  Church  at  Ghent. 

Oanal  in  ModbliB. 

ri»Mle-Kl«. 

ITLIGt).  DoMFSiro,  was  a  painter  of  Florence, 
born  in  1476,  and  brought  up  in  the  edkOOl  of 
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Domenico  BigOldi,  c.ille<l  Ghirlandaio.  On  tlie 
death  of  that  master,  in  1498,  wlien  lie  was  twenty 
ye.irs  (»f  .iL^e,  it  (iiiL's  nut  ripprar  tii.it  lie  Ki.nic  (.'lioicc 
of  another  inatructor,  but  lie  aciiuire<l  coiisiilerable 
reputation  as  a  portrait  painter,  and  by  some  easel 
f^otttiMrapraaenting  Madonnas  and  Uoly  Families, 
•ome  of  which  an  in  the  Borgheee  and  Oolonna 
Palaces  nt  Home,  and  tlio  Pitti  at  Florence.  He 
formed  an  intimate  acquaintance  with  Andrea  del 
Sarto,  and  tliuugh  several  year«  oKIcr  than  tlirit 
painter,  he  improved  his  atyle  by  a  Btiuly  of  IjIh 
works.  Ho  is  stated  to  have  workc<l  also  with 
Ridolfo  Ghirlandaio.  Pulijy:o  died  in  15-'7.  Works: 

FIoKDce.  I'itti  (iul.    Five  Holy  Faiuilio*. 

Pmnhanger.  A  Tortrait. 

Madrid.  Museum.      A  Holy  Family. 

PULIQO,  Jaoone,  the  brother  of  Doraenico 
Puligo,  waa  also  » toholar  and  assistant  of  Andrea 
&ito.   He  was  a  Teiy  inferior  painter. 
PULZONB,  ScmoHB,  called  Oaktaito,  was  born 

at  Gacta  in  1550,  or,  as  Zani  states,  1502,  an'I  wan  a 
disciple  of  Jacopo  del  Conte.  He  pniiili  d  LiHlorical 
subjects,  but  more  CHin'rially  portniitu,  and  drew 
those  of  the  mont  illustrious  persona  of  his  time  ; 
among  whom  were  Gregory  XIII.,  Cardinal 
de'  ]£xlici,  and  tlie  Archduke  Ferdinand.  Lanzi 
aaaerto  that  he  was  called  *Tbe  Roman  Van  Dyck,' 
Itiit  this  cannot  have  bL'^vi  dnrin.,'  Ins  lifi-tinie.  us 
be  died  Hevei"al  yearn  Ixforo  \'un  I  )y<  k  wm  born. 
Of  his  liistoricul  works,  tl>o  most  deserving  of 
notice  arc,  his  picture  of  the  '  As-sumption,  with 
the  Apostles,'  in  San  Silveiitro,  on  Monte  Cuvallo  ; 
a  Pien,  in  the  Jeeuite'  oburcb ;  and  a '  Cmoifixion,' 
in  Santa  Marin,  in  Vallicella.  In  the  Palarzo 
Borjrhc-e  tip  ro  is  a  fine  '  Holy  Family'  by  him. 
He  died  at  Itoiue  in  the  prime  of  life,  in  168B,  or, 
according  to  Zani,  in  IfiOOi  Boflidea  the  aliove 
works  we  may  name  : 

Florence.  Fitti  Oat.   Portrait    of  Elconnm  de' 

Medici,  wifi-  of  Viaoenzo 
I.,  Duke  of  Mnntiia. 

^  „         Portrait  of  Muric  do'  Medici. 

„  „         Three  portnuta  of  Priucipc-s. 

„  ^        Portrait  of  FBidinaadoLde' 

T'lliii.    Chri-l  in  tli.'  CurdML 
Miulrtd.  Muieo.    MiUu  purtritit. 

PUNT,  Jan,  a  Dutch  engraver,  was  bom  in 
1711,  and  died  about  1779.  He  was  a  theatrical 
HCeue  painter,  and  painter  in  chiaroscuro.  His 
principal  plates  wero  a  sot  of  thirty-six,  after  the 
drawings  made  by  Jacob  de  Wit  from  the  paint- 
IngB  bjr  Rubena  on  the  ceiling  of  the  ehwioh  of 
the  Jesuits,  at  Antweqi,  wliich  were  destroyed  by 
lightning.  He  also  efi^'ia\ cd  a  j  late  of  tho  '  As- 
cension,'after  Sob.  Kicci,for  the  '  Dre  sden  Gallery ;  * 
and  many  other  subjects,  of  which  Nogler  has  given 
a  li.st. 

FUNTORMO.  SeeCABBOOoi. 

PtIPILBR,  AMTOtVB,  IB  stated  to  have  been  a 

Flemish  painter  of  oxfrnorditiary  merit,  who  was 
employed  in  Spain  by  Philip  II.  in  1556,  but  all  of 
whose  works  wei«  oonrained  in  tiie  oooflagration 
at  the  Pardo. 

PUPINI,  BlAGio,  was  a  native  of  Bologna,  and 
flonriabed  irom  about  1630  to  IS40,  He  was  n 
disciple  of  Francesco  Francis,  whose  style  he  fol- 
lowed at  a  respectful  distance.  He  also  imitated 
Raphael.  Of  his  works  in  the  public  e<liliLes  at 
Bologna,  the  followin;^  are  the  most  worthy  <  f 
notice:  In  thecburcit  of  S.  Giuliano,  'The  Crown- 
ing of  the  Virgin in  8.  Giacomo  llaggiorei '  The 


Virgin  and  Infant  Christ,  with  S.  Orsola ; '  in  S. 
Maria  dt;Ha  Baroncella,  *St.  John  preaching  in  the 
Wilderness  ;' oikI  in  the  Pinacotcca,  a  '  Nativity,' 
with  the  \'ir;;iii,  St.  Joseph,  and  Angels  adoring 
the  Infant  Christ. 

PUKC^LL,  llicilARD,  who  passed  by  the  name 
of  0.  CoRBUTT,  waa  a  mezzotint  engraver,  liom  in 
Ireltuid  about  the  year  1736.  lie  studied  under 
John  Brooks  at  Dublin,  where  he  practised  for  a 
while,  eni^raving  '.Ictiiiy  Cmieron,'  'The  Jewish 
Bride,"  Willi  till  at  the  Stugc  of  Nawur,'  &c.  Some 
of  bia  plates  an>  mere  copies  from  those  of  other 
engravm.  In  later  years  on  he  came  to  London, 
where  lie  engraved  sifter  Rejmolds,  Coker,  Ramsay, 
Frye,  and  other  well-known  ]iainterH.  Tht  true 
reason  for  his  use  of  a  pseudonym  can  only  be 
guessed,  bnt  In-  was  dissolute,  even  depraved,  in  his 
life.  He  died  in  misery  about  1765.  Of  his  plates 
the  following,  petliapa!,  are  the  most  wortny  of 
notice  : 

John  Maoners,  Marquis  of  Qfsoby ;  t^fiir  RtjfnoldM. 
IMy  Fsnhealel^aftennidt  Ooonlsas  of  Bises;  irftet 

tht  same. 

Eliialx'th,  Countens  of  Ilcrkeley  ;  after  the  samt. 

lju\y  Charlotto  Johnstone  ;  afirr  tht  smite. 

Garrick  betwei-n  Trageiiy  ami  Conifd y  ;  n/ifr  tht  ssaM. 

Tho  Children  of  CliarKu'l. ;  after  Van  Djfck. 

John  WilkeB,  Esij  ;  (tftir  fine, 

Major-ttfiicral  .tutiifs  Wolfeu 

Franijois  .\r(ni<-t  de  Voltaire. 

.Ifnn  .I.ari|U('s  lloiissciui. 

AVillijun  Uoinaini' ;  <if'U-r  F.OtttI, 

I'.ii.'li  ;  iijtir  (  'iititlanltiit. 

Au:ir  r,ii«tard,  of  Kitfly,  in  DcvonshifSL 

A  )  Irmi-fi  C'dtivcrsation  ;  afur  Urotimr. 

Thi-  i.lii  i;:i!)bi  ;  after  Rembrandt. 

Two  sulijccls  aftiT  J.  Vcrnet. 

PUSCHNER,  JoHANN'  Georq,  was  a  German  en- 
graver, supposed  to  have  been  a  native  of  Nurem- 
berg. He  flourished  from  1670  till  1720,  and 
I  Kgraved  a  set  of  portraili  tat  a  Iblio  Tcdnme, 
entitled  'Iconos  vironim  omnium  ordmnm  em- 
ditione,'  Ac,  published  at  Nuremberg. 

PIIVlJL  (Pujol).    See  Auki.  de  Pujoi,. 

PYE,  CuARLE-s,  an  English  engraver,  born  in  1777. 
There  is  a  'Holy  Family,'  after  M.  Angelo, by  him, 
and  specimens  of  his  work  will  also  be  found  in 
Dibdin's  <Toar.*  He  pnbUahed  a  woric  on  coins 
and  tokens. 

PYE,  John,  the  elder,  an  English  engraver  and 
painter,  was  born  in  17^5.  lb'  was  a  pupil  of 
Major,and  gained  aSocicty  of  Arts"  iicnsion  in  17.S8. 
From  1780  onwards  he  was  a  constant  exhibitor 
of  water-colour  views  at  tho  Royal  Academy.  Ua 
was  emplo}^  by  Boydell  as  an  eng^ver,  and 
worked  in  both  the  line  and  dot  manners,  and  also 
etched.  The  date  of  his  death  is  not  nconl.d. 
Wo  have  by  him  a  '  Tobit  and  the  Angol,'  afior 
Karol  du  Jardin,  and  a  '  Holy  Family,'  after  Poo- 
lemberg ;  also  several  landscapes,  after  Claude 
Lorraui,  Vemet,  Swanevelt,  Cuyp,  &o.,  which  ore 
etched  and  neatly  finished  with  the  graver. 

PYE,  .Tmmv,  an  English  engraver,  born  at  Bir- 
mingham .'Vjiril  22,  1782.  In  iiis  early  years  ho 
was  entirely  self-taught,  until  he  came  to  London 
about  1802,  and  worked  under  James  Heath,  in 
whos ;  worlcshop  he  had  an  opportunity  of  making 
friends  with  many  of  those  men  who  made  English 
engraving  famous  fo  the  early  yeaie  of  the  centary. 
He  soon  obtained  a  reputation  for  his  rendering  of 
lanilscapes,  especially  those  of  Turner.  In  1811 
he  engraved  '  Pope's  Villa,'  after  that  master,  with 
the  figures  by  C.  Ue&th.  This  ao  pleased  Turner 
tliat  he  engaged  Pye  to  eograTO  hia' Temple  n£ 
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Jupiter,  at  iElgriDa.'  With  tliis  plate  he  was  very 
raoceSRiol,  and  from  ita  pnhlicatton  his  repute  was 

cstablislieci.  Many  importniit  works  were  intrusted 
to  iiiin,  and  while  slill  comparatively  young,  lio 
liad  acquired  iiie:ii:s  t  iHtnLrh  to  take  lifti  easily,  to 
help  on  less  fortun;itc  lueii,  and  to  promote  ▼ariouH 
cniiseH  lie  had  at  heart.  Muchitfhu  life  was  passed 
io  Paris,  and  he  was  elected  a  corresponding  member 
<rf  tiie  French  Institnte  (by  which  ne  was  awarded 
aroedah,  as  well  as  of  the  St.  Petersburg  Acmlciny. 
He  took  great  interest  in  the  liixtory  aiiii  con- 
dition of  English  art,  w:i.s  ii  f  )Uiiilc-r  uf  the  Artists' 
Benevolent  Fund,  opposed  tiie  Koyat  Academy 
with  much  energy  and  not  a  little  acerbity, 
and  wrote  an  important  work  on  *  The  Patronage 
of  British  Art*  He  also  managed  the  publication 
of  '  Pictures  from  the  National  Gallery,'  which 
caino  to  an  end  after  twenty-nine  parts  had  been 
iesiieti.  Pye  die<l  in  London  in  1874.  Amongit 
his  ttest  plates  are  : 

Fope'a  Villa ;  afttr  twrma* 
niapleef  Jiqpter;  ^ktHkt 
BaaoawlUl;  afltrUmaamt, 
HTjeUffe,  Yorkshire ;  t^ttr  tkt 
BbrenliMtateiu  ;  after  tk$  MHM. 
Weatbowote  Cave ;  afUrthtuim*. 
JOtito,  Vanioe ;  after  tht  tamt. 
La  Itfecia ;  after  the  mum. 
SLltey  Bedclyffe,Brifltol;  tffi«rAt 
juiietioa  of  the  Greta  aud  tbe  Tees ;  iffttrAi 
The  AonoodaUon ;  afttr  CZowf*  Ztrni*. 
Holy  FAmily ;  afier  M.  Angelo. 
Bveniug ;  njter  George  Barrett. 
OlaHMcal  LaDdwape ;  after  Oaipar  Fmunn. 
The  hMt  of  William  Smith ;  afUr  iMitimr. 
Boenes  in  Imlia ;  after  Darnel. 
Plates  to  Staubopo's  '  Olympift.' 
Pli\t<s  to  tbo  '  Oriental  Auuual.' 

PYE,  TnoMAS,  historical  painter,  studied  in 
Dublin  under  West,  and  in  1794  was  fax.  Borne. 
Nothing  further  is  known  about  him. 

PYLE,  ROBKRT,  an  Enj^iish  portndt  and  subject 

painter,  born  in  tlic  firHt  hnlf  of  the  18th  century, 
lie  prartisi',1  ill  Lomlon,  and  in  1763  was  a  member 
of  the  I're  •  Society  of  Artists.  Some  of  bis  works 
were  en^fraved,  among  them  the  following : 

Xhe  FoiNir  off  Xaiis  sad  Baaaty.   {Engraved  by  J. 
ITatMS.) 

9lie  Poor  lOeBMnrta.   (ne  tame,  by  J.  Spooner.) 
Portrait  of  Que«n  Charlotte. 

PYM,  B.,  an  Englisli  portrait  and  miniature 
painter,  whu  had  a  considerable  practice  in  London 
m  the  latter  half  of  the  18tb  century.  He  exhibited 
regukrly  at  the  Academy  up  to  ITSiS,  There  Is  • 
portrait  of  Bannister  by  him  at  the  Oanrick  duh. 


PYNAKER.  SeePuKAKSB. 

PYNE,  Charles  Claodc,  an  English  water- 
colour  artist,  was  bom  in  1802.  For  many  years  h.- 
was  teacher  of  drawing  in  the  Grammar  Scliool  ai 
Guildford,  in  which  town  ho  died  in  Oetober,  1H7H. 
In  the  Art  Library,  South  Kctisington  .Museum, 
arc  six  volumes  of  his  sketches  in  Switzerland  and 
Nortli  Italy,  and  a  volume  filled  with  small  draw* 
inga  of  Normandy  and  Brittany. 

PYNE,  Jamrs  EiUCER,  was  born  in  Bristol  in 
1800.  lie  w;ia  intended  for  the  law,  hut  In-  al.  in- 
doued  it  tu  become  an  artist.  In  1R:15  he  eiinie  to 
London,  and  exhibited  at  the  Uoyal  Academy.  In 
1842  ho  was  admitted  a  member  of  the  Society  of 
British  Artists,  and  was  for  some  jreais  its  Vtce- 
Preaident  In  18M  he  vidted  Swltsertand,  Oer. 
ninny,  and  Italy:  and  in  18.51  he  paid  a  second 
vinit  to  Italy.  He  publiHhed  '  Windsor  and  it.s 
Niirroiiiiding  Hcenery,  in  1840,  'The  English  Lako 
District,'  in  1853,  and  tlio  '  Lake  Scenery  of  Eng- 
land,' in  1859.  He  died  in  1870.  His  art  was 
arbitrary  in  its  relation  to  nature,  but  as  an  execut- 
ant saa  a  decorative  manipulator  of  colour,  his 
skill  was  Teqr  great.    Works  : 


LaiidoB.&  JKiMlii^0n  Mus.   The  Bay  of  Maples.  {OiL) 
f,  „  Distant  View  oC  Araadd. 

(WW.) 

M  N  View  in  Ooaabeilan J.  (lla 

tame.) 

PYNE,  William  Hbnrt,  an  English  water- 
colour  painter  of  landscape  and  figure  subjects, 
was  born  in  London  in  176Q.  He  received  some 
instruction  in  drawing  from  a  draiightsman,  and 
exhibited  at  the  Academy  from  1790  to  1796.  In 
1804  he  was  one  of  the  original  members  of  the 
Water-Colour  Society,  where  ho  exhibited  till  1809. 
The  later  part  of  his  life  was  chiefly  dcvotdi  to  the 
literature  of  nrt,  and  he  publisiied  ni.iny  works  in 
conjunction  with  Ackermanu.  The  chief  of  theao 
were: 

•nalOeneaam  of  London.'  180S4. 
•ThaOoalaauofOtBatBritab.'  180B. 
<  Etchings  of  Biutia  ngniea'  181T. 
'  Hirtory  of  the  Royal  BeaUeBeaa.*  1819. 

He  died  at  Pa<]dington  in  1843.  Three  of  his 
water-colour  drawings  are  in  the  South  Ken- 
sington Husemn,  namely: 

Rustic  Cottage*.  1806^ 

Rochcjtter.  1830. 

Ixiudiicapc,  with  Church  and  Cottages. 

PYR£ICUS»  who  lived  inunediately  after  the 
time  of  Alexander  the  Great,  was  the  most  eminent 
genre  psinter  of  his  time. 
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QUAHAL,  !\rARiis  FKRinNAxn,  painter  and  en- 

f riivcr,  \v  iH  born  at  Nieuitacliitz  in  Moravia  in 
7S6w  He  cnnio  in  early  life  to  London,  tlien  visited 
fVanoe  and  Italy,  worked  at  Vienna  in  1787-9,  and 
in  8t  Petarabni^r  1797-1804.  Aftera  second  visit  to 
London,  he  returned  to  St.  Pcterflburg,  where  be 
died  in  1811.  Hi'  i)iunted  animal  pieces,  as  well 
as  tiiilit.iry  sct^ncs,  genre  snhjcctK,  aiid  pdrtr  iitH. 
He  etchr  d'  a  '  Group  of  Cata,'  a  'CliiUl  witii  a  Dog,' 
and  'Studi(>H  from  DoBOMtio  and  Wild  AnimaiB' 
(London,  1793). 
QUADRA,  NicotAS  AwTomo,  (or  Db  LAQvamu.) 

a  Spanisli  painter,  who  flonriHlifd  at  tlio  onil  of  the 
17th  century.  There  in  a  iifc-si-so  portrait  by  iiiui  in 
the  OuuMlite  Oouvont  at  M«drid.  It  u  dated  1G96. 


QUAGLTA,  FEUXAKno,  an  Tt.ili.m  mitiiittiro 
painter,  wlio  was  iictive  in  the  linjt  years  of  tlie 
I'Jth  <-i-ntiiry.  Hu  painted  portraits  of  Ifanhal 
Junot  and  of  tho  Emprew  JoMphinO. 

QUAGLIATA,  aiovANifl,  an  historical  painter, 
bora  at  Messina  in  1603.  He  was  a  pupil  of 
Cortona.  His  brother  Andkea,  born  in  1600,  waa 
also  an  hlHtorictl  ]>ainter.  Oiovanni  died  in  1673 
and  Andrea  in  1660. 

QUAOLIO.  This  was  tlie  uvmo  of  a  family 
of  artists  of  Laino,  between  Lalies  Como  and 
Laganoi.  Some  of  them  were  ezclosively  architects 
(Girivanni  Maria  'the  elder,' Lorenzo  'the  cider,' and 
Giulio  '  tite  third ') — whoso  names  in  tlie  following 
genealogioal  table  are  enoloeed  in  jHureDtheaet  i— 


Gtullo  rlilfr.  ion-'. 
1 


•murer. 
Mute 


f-um 


'"  ,  1778-1S15.  jjooMiiioo  jroooicr,  iw— itur. 


I  )   f!lii»rp|».  ITIT-IUCT. 


QUAGLIO,  Anoblo,  eldest  son  of  Oiaseppe 
Qutiglio,  an  architect,  desifrncr,  and  painter,  was 
born  in  I7H4,  and  died  in  1815.  lie  (h  hi^;iied  and 
painted  hindMcapca  and  architectural  piitures  for 
Bois8eF6«'s  work  on  Cologne  Cathedral.  Two  pic- 
tares  by  hira  are  in  the  new  Pinakothek  at  Munich. 

QUAOLIO,  DoMiNICO^  *tke  elder,'  historical 
painter,  waa  bomatLainoin  1723,  and  died  in  1760. 

QUAGLIO,  DoMINico,  'the  younger,'  second 
son  of  Giuseppe  Quaglio,  was  a  land8ci|)c  ai:<] 
arehitccturai  painter,  bom  at  Monich  in  17^7  H< 
was  taught  peispectiTe  and  8oene>p«inting  by 
his  father,  and  engniTing  by  Mettenleiter  and 

Karl  Hrss.  In  lfil9  he  rt'Hi^tiod  his  post  as 
scene-painter,  and  uceupie<l  hiiiisi  h"  tiieneeforward 
only  with  areiiitecture,  for  whirli  he  ohtaituil 
aubjecta  in  the  Netherlands,  Italy,  Franco,  and 
England.  He  died  at  Hohcnschwangan  in  1837. 
He  engraved  twelve  phites  of  'Architectural  Moou- 
nenta^  and  lithographed  thirty  *  Kemarkable  Cbr- 
nan  Baildinf^'s  of  the  Middle  Ages.'  There  nre 
many  pictures  by  him  in  the  modem  collections  at 
Munich  and  Berlin. 

QUAOLIO,  Qiov  ANN  I  Maria,  'the  younger,'  son 
of  Lorenao  Qaaglio  '  the  elder,'  was  an  architect 
as  well  as  painter,  and  was  born  at  Laino  in  1772. 
He  studied  at  Home,  Naples,  Milan,  and  Venice, 
and  became  in  1793coaitaGeino-painteratManicb. 
He  died  in  1H13. 

QUAGLIO.  (iiri-io,  'the  elder,'  father  of  the 
jWttunt  artist  of  the  same  name,  was  an  historical 
snd  neoco  painter,  and  an  imitator  of  Tintoretto. 
He  waa  bora  in  1601,  and  worked  in  Vienna,  Salz- 
barg,  and  Laibach. 

Ql'AGLIO.  Giulio,  'the  yiMini^er.'  was  a  native 
of  Como.  Ho  established  himself  in  tho  Friuli 
about  the  end  of  tho  17th  century,  and  there  exe- 
outed  aeveral  considerable  works  in  fresco.  His 
noat  esteemed  prodnctions  are  in  the  chapel  of 
the  Uonte  dt  FieU^  at  Udine. 


Qiminil  Mxrla  xonii^rr.  1773— UML 
liorcui  juun«cr,  IW  Mt    SUutjQ,  KM— inS. 

QUAGLIO,  GtirsEPrs,  was  bom  at  Laino  in 

1747,  and  died  at  Mniiidi  Iti  1K28,  having  prac- 
tised scene-painting  in  Manuhcim,  Frankfort,  aiid 
Liidwigsburg. 

QUAGLIO,  LoRENZ, '  the  younger,'  third  son  of 
Giuseppe  Quaglio,  was  a  genre  {winter  and  Utho- 
grapher.  He  was  born  at  Munich  in  1793,  and 
<lied  at  the  same  city  in  1869.  The  Berlin  National 
(iailery  contaiiiH  ,i  '  Tyrolese  Inn'  by  him.  Ho 
furnished  <lesi^'iiH  fur  a  set  of  illustrations  from 

tl.r  Munich  Gallery,  and  litbogra^ed  a 'Family 
Concert '  after  6.  lletecber. 
QUAOLIO,  Stvcor,  a  son  <rf  Giuseppe  Quaglio, 

was  a  theatrical  painter,  architect,  and  lifhograpner, 
and  was  burn  at  Munich  in  1795.  He  studied  under 
his  fitiier.  ami  niulcr  liis  hrollu  r  Angelo,  and  painted 
architectural  Hubjects  ns  well  as  theatrical  scenes. 
He  died  at  Municdi  in  1878. 

QUAINI,  Fbamcssoo,  was  bom  at  Bol<%;na  in 
1  r>l  1,  and  was  a  scholar  of  Agostino  Mitelli,  rnider 
whom  hr  heeriMie  a  painter  of  perspective  and  nrehi- 
t<  elural  viewi^.  There  arc  several  nf  his  works  in 
the  pultlic  hnihliiigs  of  Bolognii.  The  best  perhaps 
is  the  decoration  of  the  Sala  ITarnese,  in  the  Palazzo 
Puhlico.   lie  died  at  Bologna  in  1680L 

QUAINI,  Ldioi,  the  son  of  Francesco  Quaini, 
was  born  at  Bologna  in  1643.  After  learning 
perspective  under  his  fatlu  r,  he  liceamc  a  disciple 
of  Gucrcino,  but  afterwards  entered  the  school  of 
Carlo  Cig^ani  (to  whom  ho  was  nearly  related),  at 
the  time  when  Marc  Antonio  Franceschini  was 
also  a  disciple  of  that  master.  Conjointly  with 
Franceschini,  he  ossisted  Cignani  in  several  i  f 
his  principal  works.  After  tlio  death  of  llu  ir  in- 
structor, the  two  scholars  continm  1  to  l  ih  ur  i:i 
conjunction,  Franceschini  supplying  the  ligurcs 
ma  Qnaini  the  landscapes,  arcniteeture,  and  other 
accessories.  Their  united  talents  were  successively 
enuiloyed  at  Bologna,  Modena,  Fiacensa,  Genoa, 
and  at  Home,  where  they  painted  the  oartoons  for 
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one  of  tho  siiiull  domes  in  St.  Peter wliidi  wore 
carried  out  in  mosaic.  Quaini  also  painted  scvt-ral 
hiatorical  subjects  from  his  own  comjpositions, 
which  were  entir(>1y  finished  by  himself.  In  the 
chunli  (if  Ran  (iiii-,c|)i»e  at  Bologna  ia  a  'Visit- 
ation '  by  Quaiiii ;  in  La  Carita,  a  '  Piet^  '  ;  and  in 
Saa  Niccold  the  principal  altar-piece;  it  rcprcsi-iits 
the  Mint  in  prison,  visited  by  the  Virgin  and  an 
•asel.  Qaaini  died  in  1717. 
QOAREXGm,  GiACOMO,  painter,  bom  at  B«r^ 

Samo  in  1744.  Ho  was  a  pu])ii  of  R.  Menps,  but 
STOted  liiiiiRi'lf  cljielly  to  iircliiti-cturt'.  He  mi- 
grated to  St.  I'eterbbiirg,  where  iio  worked  almost 
entirelv  at  architecture,  and  had  a  great  influence 
over  the  development  of  tliat  art  at  tho  BusMan 
capital.   He  died  there  in  1817. 

Ql'AST,  PirrKR,  was  a  Dutch  painter  and  en- 
graver .it  the  Ilaj^iip,  where  he  lived  in  1632.  His 
pictures  iiHiially  reHeiiihle  those  of  Brunwcr  and  A. 
von  Oatade,  and  represent  beggars  and  asscinblieH 
of  boons  merrj'-making,  treated  with  a  great  deal 
•of  humour  and  not  lesa  vulgaiibr.  Ue  has  been 
termed  '  the  Dutch  Oaltot*  Of  paintings  there 
remain  : 

Berlin.    Sutrutoudt  Coll.   An  OfTieer. 

BmBSWicfc.        OsHitry.    8i>iritHlfikl> t  iitii!  Woman. 

„  ff       Blind  Mau  aud  Woman. 

Yienna.  Pmaut  Dance.  168S. 

We  have  several  spirited  etchings  by  him  from 
his  own  designs,  as  well  as  after  otiicr  masters, 
some  of  which  are  executed  in  the  Ktyle  of  Callot, 
though  incorrect  in  drawing.  lie  generally  marked 
his  prints  with  one  ef  the  IbilowMg  monograms : 

£'\Jd,'3i^  The  following  may  be  named : 


lllve  Senses;  P.  Quasi  fit,  I61& 

 I  Four  hk'asottA,  iu  gruteaque  flgims, 

A  set  of  twenty-six  plates  of  Bfggai%  T 
A  set  of  twelve  Grotesque  Figure*. 
A  set  (if  ten  plates  of  Iteggara,  kc.    S.  Sartry  f-rr. 
A  tet  of  twelve  fancy  aubjecls,  ia  Imitatiun  of  CalM. 

QUATRBPOMlfB,  Isabella,  is  mentioned  by 

Pajiillon  a.i  an  engraver  on  wnod.  Slio  sretns  to 
have  been  a  native  of  Huiicn,  ami  to  have  llourishcd 
about  tlio  year  1521,  for  that  date  appears  on  the 
firontispieco  of  an  old  calendar  executed  by  her, 
representing  a  figure  of  Janus.  It  is  marked  with 
a  rebus  made  up  of  an  apple  on  which  ia  the 
cipher  4.  There  has  been  some  dispute  as  to  her 
existence. 

QUEBOOUN  (or  gLKUorit:N).     See  Van  de.\ 

QaEBOORN. 

QUEGQy  Jacqobb  Eoouaeo,  a  French  historical 
painter,  bom  at  Cambrai  in  1796,  and  died  in  1874. 

He  waa  a  puj  il  of     uln  ti.  Works: 

First  Comlint  nf  UoiiiuIuk  iiud  ItcmiUL  1827. 
Death  of  \  it.  lliiw.  1831. 
L>entli  of  lirit.iiiuicus.  lM;i3. 

Afl<  r  t  lic  Hllipwreck.     INVt.    C1fi(.viM>  </  I'dlern-ii-rhr*.) 
Saint  Waiist.    IHHt.    (Ministire  <U  i  lulti  icur,  I'aris.) 
St.  l■■r;^nt•i•^  of  A>sisM     IKK!.  \l>ii.) 
ban  Ciirlo  ]'.i>rn>nioo (luring  the  I'lagneat  Milan.  1840. 
San  Curio  I ;orroiiMO  adsiialstoriBg  the Tiatieinn  to Fiu.H 

IV.  1M2. 

St.  Mart  hi  of  Tours,   isio.  (Mtnittirt  it  PltUMtmr.) 

IjiIb  aiirl  DiogeiH  S.  IS'jO. 

Clirint  fainting  unclcr  1  he  CroRS.  1S61.  (  Vtmi/.Jfyrd.) 
Portrait  of  Loui.i  XVIIl.    (Camhrai  Museum.) 

QUELLIX,  Erasmus  II..  (or  QcKLtiNtrs,)  was 
born  at  Antwerp  in  1C07.  He  was  son  of  the  Hrul|)- 
tor  Erusmns  Qnelliii  I.,  and  hrotlier  <if  Artim  <Jiiel!in, 
also  a  Bculptor.  The  early  part  of  his  life  was 
devoted  to  the  study  of  the  lielles  Lettrcs,  and 


Handrart  asserts  that  lie  was  for  some  time  pro* 
fcssor  of  philosophy.  His  intimacy  with  Rttoens 
inspired  Inm  with  a  love  for  painting,  and,  aban- 
doning his  professor's  chair,  ho  became  the  disoiplo 
of  his  friend.  In  a  f.  w  years  ho  diMtijiguishcd 
himself  among  tlie  ahie  artists  of  his  country,  at  a 
period  when  Antwerp  wtu*  the  reaidencc  of  the  beet 
painters  of  tho  iTlcmioh  school,  lie  beoane  ft 
master  of  perspective,  and  was  well  versed  in  tlie 
details  of  architecture,  with  whirli  he  cmbolHshed 
the  backgrounds  of  his  historical  {lictures.  Hid 
landHCiipes  too  are  treated  in  a  very  pleasing  .style. 
On  tho  conclusion  of  peace  between  France  ami 
Spain,  bo  in  1660  painted  'Mars  and  Bellona  chasetl 
byPeace  and  Hymen,'  also  'TbeNupUala  of  Louia 
TuY,  and  Maria  Theresa,'  and  several  decorative 
pictures  upon  the  occasion  of  tho  entry  of  tho 
Spanish  Govcnior-General  iu  l»>t)5.  He  wa.s  imt 
less  HuccesHfiil  with  portraits,  and  painted  those  of 
many  of  tlio  most  distingnished  artists  of  his  time. 
Quellin  was  a  great  friend  of  Gevartius.  He  died 
in  Tongerloo  Abbey  in  1C78.   Works  : 

Antwerp,      St.  Amdreto'i.   Tbe  Goanliaa  AngeL 
8t.  Jaequti.   Death  of  St.  Itnch. 
JfiueiiJR.   Miracles  of  St.  Hugh  of  IJn- 
ooln  (a  double  piefire). 
f,        Oratieo  Mo!eQa«r  saved  by 
BtCatbcriba. 
ABishop. 

PoBlnib  of  BisbepNsalas. 
Gailriy.  The  Bataothd  of  Wnr. 
m  n       Xhe  lladaBDa,aadaynts. 

Obent.        a,Sn&mi'$.  A*r 
Madrid. 


n 


H  n        Death  of  Buijdios. 

I,  w  JasoD. 

N  ff        Cnpid  oo  a  Dolphin. 

j»  M        Two  Angels  patting  tm  m- 

elesn  BpMte  tu  ^k. 

(Fmffmfnt.) 

KechUn.  S.reta'iChtirek.  The  Nativity. 
Rotterdan.        Mmtetcm.   Amuniptioa  of  the  Tlfgio. 

„  n         A  Kitchen. 

Vienna.  Belvedere.   Coronatioo  of  Charles  V. 

We  have  a  few  etchings  by  Erasmus  Quellin 
among  which  are  the  fiillowiDg: 

Samson  killing  the  Iloa;  o/lir  JMma 

A  lAudscape,  withadsaceef  chOdrsBsad  young  ntjn ; 

E.QjtMiim$tee, 
The  virgin  and  Infint  1mm ;  etfter  RiAn$, 
Christ  at  the  Pillar. 

QUELLIN,  IIuhkrt,  (or  Quki.i.ini-.s)  another 
brother  of  Arfu.s  Qiicllin,  was  born  at  Antwerp 
about  the  year  1608.  Ho  engraved  a  set  of  platea 
after  designs  nade  by  Jan  Bennokel,  firom  tfie 
marble  statues  executed  by  Artus  Quellin,  in  tlio 
Stadtliouse  at  Amsterdam,  which  plates  are  marked 
witli  the  initials  nf  Imih  the  arlists,  ^1.  O. //.  (J. 
They  forma  \ohiniu  in  folio,  and  were  published  in 
1G55.  He  also  engrave<l  some  portraits.  His 
plates  are  etched  in  a  eingiilar  style,  resemblit^ 
that  of  Pieter  Soutman,  and  neatly  finish^  witti 
the  graver.  Among  otherg,  we  have  the  fdlowing 
portraibi  by  him  : 

Artna  Qoellla, Statnasy  ef  AatwsnD;  JT.  ^MRtmM  dtl, 

et  $e. 

Philio  IV.  seated  on  his  throne,  with  the  Prince  Royal, 
anu  several  allegorical  figures ;  H.  Quellinus.  1665. 

QUELIJN,  .Ian  Erasmtts,  the  son  and  scholar  of 
Erasmus  Qiieliin  II.,  was  haptized  at  Antwerp  on 
Dei  I  n>her  1,  1034.    He  visited  Italy,  and  resided 
Hoine  years  at  Verdce,  where  the  works  of  Paolo 
,  Veronese  particularly  attracted  his  attention.  He 


Digitizeo  by  Google 


PAINTERS  AND  ENQRAVERa 


adopted  till?  dci'orative  stylo  of  tliat  mjist'T,  ntul 
had  acijuirrd  pnr»sidfr;il>lc  ro|niliiiinri  iit  V<  tiire, 
MapltM,  and  liumo,  wUen,  at  tho  desiro  of  Iiih 
fivther,  he  returoed  to  bis  native  country.  The 
eipactatioii  his  ooontiTiiiai  had  fonned  uom  the 
repwrt  of  hm  talents  fanrisbed  him  with 
OOfnndiSions,  and  his  altar-pieces  aro  to  he  found 
!n  tnont  of  the  cliurchfs  of  llio  Low  Countries. 
Tlie  Nirutif^Tir  Q;n  Hill  was  n  ]iaintcr  of  great  natural 
ability,  but  in  his  time  tho  school  wtw  too  far  on 
thedeclineforhisworktobeagrce  ihlo.  He  b<.'caine 
anMmberof  tlieOuildatAnfcwsrp  in  1660*  and  was 
named  piunter  to  Leopofd  TI.,  whose  portrait,  and 
that  of  tho  Empress,  he  ii.iinti^d.  Qimllin  married 
Corneh'e,tlie  daughter  of  D.i\  id  Teniers  tire  younger, 
and  by  her  had  u  family  of  eleven  children.  Tho 
date  and  place  of  liia  deatli  are  unknown,  although 
iBomcneM  i^res  tbe  year  171&  Works; 

Jliar»/-v/.>  Christ  hcaiiDR  the  aide  <a 


Cathfdral. 
Mmeum. 


The  Four  Feasts  of  I 

i  four  picturtu). 
Adoration  of  the  Magi. 
The  Foul  of  Betbeada  (in 

<iro  pati$). 
The  Martyrs  of  Oknvain  (tn 

thret  pidures). 
Fortnut  of  Biabop  van  deo 

Bade  of  Aatwerp. 
Bi.  Banuid  rec«iviug  the 
BaUt. 

Ohriik  al  ffaa  Hoow  of  Simon 
the 


A'tttrt  Dame. 
Jie/vtdtre. 
JJeehUn$tein  Coll. 


MartndoDi  «f  Bi.  AgaUia. 
IbaNatMfar. 
lIinHhef8t.Hu«b. 
The  Lut  Banner. 
Martyrdom  of  St.  Andrew. 
Eirther  l>efore  Ahftsuems. 

QOENTIN,  Nicolas,  a  French  historical  painter 
•who  lived  at  Dijon,  and  died  there  in  163o.  His 
life  baa  been  loo  much  neglected  by  blographcra 
and  critics,  for  bii  wotlc  had  conslderaDls  original  ity. 
He  ajipears  to  have  had  no  regular  master.  The 
compiler  of  tho  catalogue  of  the  Dijon  Museum 
aaaertS  that  I*uiisnin,  jiassing  tllrullJ^Hl  Dijon  and 
seeing  his  *  Communion  of  t>t.  Catherine,'  exclaimeii 
tliat  if  Quentin  undeistood  his  own  interests,  and 
went  to  Itaiv  for  improTsmon^  he  would  malce  bis 
fbrtuui.  woiln; 

iHjeD.  Musie.  T.ish<^ph\oKf.higm^tSUL 

ff  „        Kt  M:irj,';injt. 

ff  The  ('Irninirision. 

„  „       Thv  Head  of  St.  KUi-nU  th. 

M  II      The  Y'lKiUition. 

The  Adorntiouof  tlic  Slicphcrds. 
8t.  Ikmard. 

UUEit£NA,  Laotanuo,  an  Italian  painter,  born 
St  Clusone,  near  Bergamo,  in  1760.  He  studied  at 
the  Academv  of  Verona,  and  also  in  Venice.  He 
was  very  skilful  in  rcatoring  old  masters,  and 
painteil  many  pi(  til rtH  for  the  churches.  Hsdied 
Hi  Venice  on  July  10,  1 853.   Works  : 

▼ealea.  As.  «^  -R^- }  su.  Marina. 

m       8tu.  Maria  dtl  \  t,.  

»  at.  MmHft.  Mbiais  of  Isat  jToclgBaeat. 

QUKHFrrTIl,  ..\r(5UW,  was  horn  at  Wulfm- 
buttel  in  \(td(>.  IIo  was  first  itiKtructed  by  his 
Ibtber,  Tobias  QDBRrUBTH,n  landscape  and  animal 

Siinter,  and  afterwarda  Studied  under  Rugendas  at 
ngsburg.    Ho  painted  enoampmenta^  iMttUee, 


» 
» 


skirmiHlit'i  of  e.ivalry,  and  huntiuf^  Ruhjorts,  in  all 
of  w  liirli  111'  appciirM  r  itliLT  as  an  imitat'>r  tlian  as 
an  original  painter.  lie  sometimes  imitated  the 
manner  of  Bouigogttone,  Parrocel,  and  Van  dcr 
Meulen,  bat  man  sspsoiaUy  soa|riit  to  fom  bis 
stylo  riter  Wonwerman.  Re  died  at  '^nsana  in 

1761.  The  Bi'lvedere  posNcHses  two  lHmttng>-pieoe« 
by  him  ;  the  .Xii^'slnirL'-  Gallery,  four,  and  sbstlle; 
others  at'  at  li'-rliii,  Da-sdcn,  and  StOttgUt. 

yn;iii:A.   s,-o  gi-kuha. 

Qi;El!'ri:M<  )N T,  Axdrkas  Bbrnhardde,  a  por- 
trait and  historical  painter,  bora  at  Antwerp  in  1750. 
He  was  a  jiupil  or  the  Academy  of  Antwerp,  of 

which  he  aftiTwardn  Inxame  Director.  He  also  had 
a  private  kcIiooI,  fr<Mn  wliieh  lie  turned  out  several 
good  painters.  II  -  was  the  author  of  a  series  of 
portrailK  of  the  members  of  ti>e  '  StJites '  of  Brabant, 
which  have  been  engraved.    He  died  in  1835. 

QUESNEL,  a  Scoto-Frcnch  family  of  artists  of 
some  importance :  genealogy : 


QUESNEL,  ArorsTiN',  son  of  Fran9oig,  was  horn 
in  Paris  in  1595.  He  was  painter  and  print-seller. 
Marolles  sa3'8  he  painted  jiortriiits,  but  the  only 
known  work  of  his  is  a  '  Flute-player,' engraved  by 
Uanieres.  Of  tlio  other  two  Bona  of  Franfoia, 
Fban^ib  II.  and  Nicolas,  nothing  is  known,  but 
it  is  believed  that  tho  former  quitted  the  easel  for 
the  cloister. 

QUESNEL,  Franqoip,  tlie  eldest  son  of  Pierre, 
was  bom  at  Holyrood,  Edinburgh,  about  1544. 
His  portrait,  by  himself,  was  engraved  by  Michel 
Lasnsk  He  seems  to  have  been  the  ablest  and 
tlie  most  famous  member  of  his  family.  He  was  a 
great  favourite  with  Henry  IIL  and  his  court, 
especially  the  ("haticellor  Chiveniy.  Hin  jiortniits, 
KnvH  do  Marolles,  are  ofteti  confonnde*!  widi  tlioso 
i  f  lanet.  He  compiled  '  Lc  Premier  Plan  do  Paris, 
en  douse  feuillea.'  But  for  hie  modeat  and  retiring 
(1  imposition,  be  wonM  have  won  wider  fime  ana 
j,'reatcr  honours.  He  made  many  designs  for 
tapcstrie.H,  &c.,  to  l>c  used  on  the  occasions  of  tho 
entry  of  Mario  de  Mcilii^i,  and  the  coiisocratioii  of 
Louis  XIIL  Sumo  of  these  were  engraved  by 
Tiionms  de  Leo*  Qoesnel  died  in  Paris  in  1619. 
Worka : 

Paris.  Lntvn.  BuilBnlatter  alTesHn.  {A 

drmwitm  im  Mark  dmtk.) 
Vkt.  Library.  Pbrtnlt  of  a  Has.  (PaHtl.) 

„  „  Gabrielle  d'Estrce«.  (Pafltl.) 

QUESNEL,  JACQDK.S,  third  son  of  Pierre,  was 
born  at  Paris.    Nearly  all  tliat  is  known  of  him  ia 
contained  in  the  following  quatrain  of  Marolles: 
Jaoquea  pcignit  das  SalBta,  dea  vootes,  «ka  chapelles. 
n  peifnit  daataUaau  Boor  lintel  de  Zunet, 
n  enltpoor  Isprinoeaqnitoataeaonmet, 
Et  I'ou  coiinut  de  lui  mille  bi?autca  DoaTallaa. 

He  died  in  Paris  May  11,  U'.24. 

QUBflNKL,  Nicolas,  second  son  of  Pierre,  born 
in  Paris,  wsa  Dean  of  the  Society  of  Painters  and 
Sculptors.  There  is  a  portrait  in  pastel  by  him,  of 
his  father,  Pierre  Qucsnci,  in  tlie  National  Libraiy, 
Paris.    He  died  August  7,  1632. 

Ql'KSNEL,  PlEKiEB,  the  head  of  the  fimily,  was 
descended  from  an  ancient  Scottish  house.  He  was 
protected  by  Mary  of  Lorraine,  who  presented  him 
to  her  huaband,  James  V.  He  married  Madeleine 
Digby  inSeoyand,  and,  aflsr  she  bad  bom  him  one 
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son,  returned  to  France  nnd  sfittloil  in  Paris,  wlicre 
he  was  Btill  living  in  1580.'  His  only  known  work 
is  the  design,  executed  in  1557,  for  tho  cast 
windows  in  the  chnrch  of  the  Augiistines,  at  Paria. 
Tlio  subject  is  tlie  '  AscciiKion,' with  liuiry  II.  and 
Catiiarinc  de'  .Medici  as  i\n'.'fiinfj  sin'ct.ilors. 

QUKSNKL,  ToussAiXT,  son  uf  Nicolas  the  elder, 
flourished  in  1651,  when  he  nainted  history  in 
collabomtion  with  Frdminet  and  Dubreuil.  In  the 
above-named  year  ho  signed  tho  act  of  union  be- 
tween the  niiiPtor  painters  and  the  acadcmicianB. 

QUETRV,  Bautiiki.EMY,  a  Frrncli  painter,  wlio, 
in  15-13,  [lainted  a  HerieH  tif  mythological  pictures 
in  the  Ti  iinis  Court  at  the  Tuileries. 

QU  KVEUUO,  FBAMgois  Uabib  Isioo&b,  a  French 
engraver,  doabtlesa  of  Spanish  origin,  was  bom  at 
JoBSidin  in  Britt  uiy  in  174*?.  He  was  a  pupil  of 
.1.  H.  Pierre  and  of  J.  ilo  Longeiiil.  Ho  engraved 
Fcvend  plates,  as  well  frnin  liis  awn  designs  us  after 
other  masters.  Ho  e.xecuted  part  of  the  plates  for 
the  '  Voyage  nitlorosque  d'ltalie,'  by  the  Abbe  do 
St.  Non.  We  have  also,  among  otlien,  the  fbUowing 
prints  by  him : 

A  aeries  of  dcHignn  for  the  'Henriadu ' ;  partfy  tHgrmHd 
bv  himself,  hut  finished  if  IfembriiH. 

A  -xeries  of ' vi^-urt tes  f flg  a twBislaMeB  cf  0*Wl*VMti,' 

and  '  Heroiilfs.' 
Rettiuff  out  for  till!  Siibbath. 
Kcpublican  (.'ali-ui\iir  for  the  year  Two. 
Portrait  of  Charlutt*.-  ( 'onlny.    i  Ih  iiKtH^.) 

QUEVERDO,  Louis  Ivk,  engraver,  bom  in  Paris 
In  1788,  was  a  pupil  of  mgnanlt  and  Coiny. 
Anintig  bis  plates  we  may  name  the  following : 

The  'JVaiisfi  ;iinition  ;  nflcr  lift/Jitiel.   ('  Musue  Filhol.') 

'ITie  (':ina.iiiiti'-!i  Wniiiau  ;  after  Droutiis.    (Do.  i 

TUo  lioinaus  nud  Siibiues  ;  tt/ier  Darid.  ('  Kucueil  dcs 
Prix  I )i'teunnux.') 

Tlie  Three  Ages  ;  after  Girard.  (Do.) 

Mnrcus  Sextus ;  mfter  Guirin.  (Do.) 

Orestes  nnd  the  loiries ;  after  titnnequin.  (po^ 

Tho  Coronation  of  Napoleon  I. ;  after  Datdi.  (DSb) 

Androroacbe ;  after  Guirin.  (Etching.) 

Noptune  and  Amphitrite ;  after  Giulio  Romnno.  (Do.) 

"Kexaj  IV.  and  his  family ;  afUr  Ingret.  (Do.) 

Daphnis  and  Chloe ;  after  Girari,  (Da) 

{Thtte  four  ylatet  were  ftnithtd  W/ft  Iht  fon'n  ly 
Riehommf). 

QUILLERIBR,  No8l,  a  French  historical  painter 
and  assistant  professor  of  the  Academy  of  Paint- 
ing, was  bom  at  Orleans  in  1694|  and  died  in 
IfiGO,  in  Paris.    Ho  was  received  at  the  Academy 

in  IT)!',.'?,  his  reception  ])icture  being  a  'Saint  Paid.' 
He  executed  paintings  in  a  cabinet  at  the  Tuileries, 
nnd  during  several  years  of  his  life  was  conservator 
of  the  pictures  in  the  Royal  Palace  of  the  Louvre. 

QUIlLIARD,  Piebrk  Antoine,  a  French  painter 
and  engraver,  was  bom  in  Paris  in  1711.  He  was 
a  scholar  of  Watfcau,  and  soon  after  leaving  the 
seboul  of  that  master,  be  was  invited  to  the  court 
of  Portugal,  where  he  was  made  painter  to  the 
queen,  and  a  meini)er  off  the  Academy  at  Lisbon. 
His  principal  work  as  a  painter  is  a  ceiling  in  the 
qneen's  bed-chamber.  He  engraved  from  bis  own 
designs  the  plates  for  'The  Funeral  of  Duke  Don 
Xutjci  Ulivares  Pereira.'  published  at  Lisbon  in  1730. 
He  ilied  at  Lisb'ui  while  still  yoimg. 

QUINAIJKT,  CiiAiti.Ks  Louis  FKAxgois,  a  French 
painter,  bom  at  Valenciennes  in  1788.  He  was  a 
pupil  ot  Abel  de  Piyol  and  Watelet.  His  pictures 
ara  nuDMroiM.    In  the  mnseuni  in  bis  native 


town  there  is  an  '  ICrminia  with  tiie  ShephenlS|'  in 
a  landscape. 

QUIMKHARDT,  Jan  Maurits,  was  bom  at  Reet, 
near  Cloves,  in  16R8,and  was  a  scholar,  successively, 
of  Arnold  van  Booncn,  Lid)inic(ski,  arnl  N.  Ver- 
kolje.  He  painted  familiar,  allegorical,  and  mytho* 
logical  subjects,  and  was  excellent  in  portraits,  qf 
winch  he  painted  a  great  numhnr.  Fivegood  tix- 
amples  are  in  tho  Amsterdam  Husettro.  He  died  in 
1772.  His  son  JcLIUS,  born  in  1736,  was  instructed 
by  his  father,  bnt  abandoned  art  for  commerce. 
He  ]  i!i  177(1.  TwopictaiM  by  him  ate  in  tbn 
Amsterdam  Museum. 

QUINTILIBN,  — ,  n  mentioned  by  Florent  le 
Comte  aa  the  engraver  of  aome  plates  after  Calloti 
to  which  he  did  not  affix  his  name: 

Ql'INTON.  OlOBOB,  a  sclf-tatight  engraver,  was 
born  at  Norwich  in  1779.  Smne  of  his  works 
apjiear  in  the  'Gentleman's  Magazine,"  1700. 

QUIUICIUS  DA  MURAXO,  an  obscure  painter 
over  whose  career  there  has  been  much  discussion. 
Among  tlie  tnaniei  at  Bovigo  towards  the  close 
of  the  18th  century,  Francesco  Bartoli  noticed  a  SL 

Liicia  by  nn  unknown  painter  in  the  house  of  tho 
Campanari  family,  dated  and  «igne<l  as  follows, 
0pm  Qiiiridnx  (it;  Joanes  Yeneciis  ^f'' ¥)&'2.  This 
picture  is  now  in  the  possession  of  Cardinal  Sil- 
vestri  at  Rovigoi.  The  signature  and  technical 
characteristics  suggest  that  Quiricius  was  the  pupil 
of  Giovanni  d'Alcmania,  the  chief  of  the  famous 
workshiip  of  Murano.  In  the  Venice  Academy 
there  are  a  '  Virgin  Adoring'  and  an  *  Ecce  Homo,' 
both  clearly  by  the  same  hand^  and  the  fonaer 
signed  . .  viritiUt  Murano.  Tins  signature,  how- 
ever^ is  either  false  or  repainted.  For  a  fiiller  dia> 
cussion  of  Qturicius,  sco  Crowo  and  CavnlcasellOi 
•Painting  in  North  Italy,'  vol.  i.  ))j>.  34— .37. 

QL'IHOS,  Lf'UKXZo,  a  Spani.sh  historical  jtainter, 
and  imitator  of  Murillo,  was  horn  at  Kantos  in 
Kstremadiira  in  1717.  Hestudied  at  Seville  trader 
Bernard  German  Llorcnte,  and  made  great  progreM 
both  in  tnaeo  and  oil  painting.  To  perfect  himself 
in  drawing,  be  went  to  Ma  lii  i  ;  but  his  turbulent 
disposition  induced  liiin  tu  altm  ion  the  patron  ago 
(if  Corrado  and  llciigH,  wliij  weri'  disjmsed  to  em- 
ploy him.  He  returned  to  Seville,  wiiere  he  rc- 
mamed  for  twenty  years  without  ever  making  any 
one  acquainted  with  his  place  of  residence.  ^Be 
employed  himself  in  copying  the  works  of  Mnrillo, 
wliieh  be  dill  very  successf iilly,  selling  bis  copies 
llirougb  an  agent.  He  died  in  11X9.  He  bus  U-ft 
works  at  Madrid,  at  the  Royal  Academy  of  San 
Fernando,  at  Cazalla,  Granada,  Xeres,  ISevillc,  and 
at  other  places  in  Spain. 

QUITEB,  Hbbuan  Hendrik,  (or  Har  Hind,) 
a  Dutch  mezzotint  engraver,  was  bom  in  1620,  and 
die<l  in  1700.  We  have  by  him  a  few  Bngiish 
portraits,  after  Sir  Peter  Lely  and  others. 

His  eldest  son,  also  Hkkman  Hknurik,  studied  in 
the  school  of  Carlo  Maratti,  in  1700,  and  was  after- 
wards painter  to  tlie  Landgrave  of  Hesse ;  he  died 
in  1711  at  Bmnswiek.  Magkus  QriTKR,a  younger 
son,  a  portrait  painter,  was  nlso  a  short  time  in  the 
school  of  Maratti  :  be  visited  Holland  and  England, 
and  probably  assiste*!  Kneller.  He  was  afterwards 
keeper  of  the  Gallery  at  Sdzd  alum,  anddiedin  1744. 
There  was  also  an  E.  QuiTEB,  a  menotinter,  who 
produced  a  few  plates  after  J«n  de  Baan. 
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IIAAB,  lOVAZ  JoSErn,  a  painter,  was  bom  at 
Mecbanits  in  Bohemia,  in  1716.  H«  ittudied  at 
OafeMthin  under  M^r,  but  in  1744  entered  the 

Jamit Order, for  whicli  he  inncli  flfcnmtivf  work 
in  fresco.    lie  died  at  WL-lchnul  in  Moravia,  in  1787. 

IIAAUE,  Jij^icni,  a  piirtrait  and  liistoricnl  painter, 
was  born  nt  DeutscL-Wartciuberg,  in  Silesia,  in 
1780.  After  travdling  tlirough  Qennany,  France, 
and  Italy,  lie  Imosiim  ooort  painter  to  titc  Duko  of 
Hesse,  and  teacher  of  drawing  and  painting  in  tlio 
Acaileniy  at  IJonn.  In  181G  be  became  a  member 
of  llio  Dresden  Academy,  and  in  tlio  same  year 
went  again  to  Italy.  Some  years  later  be  was 
appointed  court  paiufer  to  the  King  of  Saxony. 
IJis  chief  works  an-  tigur.  s  of  St.  Peter  and  St. 
Paulj  painted. ii^r  the  church  at  Nauroburg,  in 
Silesia,  and  a  'Madonna  and  Cliild'  for  the  church 
at  Wertban.  in  the  same  provim  o.  In  tlie  Dresden 
Gallery  tlicre  is  a  scries  uf  pictures  and  drawings 
by  )iim  ilbistrating  tiio  iiistory  of  QennBDy  inthe 
.  Middle  Ages,    iiaabe  died  in  1849. 

ItABAQLIO,  Prospkr,  was  a  native  of  Breacia. 
Tlicre  is  an  altar-piece  by  him  in  the  chaich  of  the 
Capiicbifis  in  that  city,  dated  1588. 

IfAHASSH,  .Tkak,  an  engraver  and  print-fii'ller. 
who  lluurislied  in  Paris  about  1650.  Tiiree  jirints 
have  been  attlibated  to  him:  a  'Jtidith,'  Hiirnr-d 
JttM  Rabat  a«0s  FreviUge  du  Hoy;  a  'Holy 
Family,'  with  Ma  initials,  J.  Jt.,  and  a  *  Repose 
in  Egypt,'  witli  the  siiine  Ifttnrs  in  a  cipher.  Tho 
two  latter  have  bi'cn  variously  assigTie<i  by  different 
writiTH. 

UAHBIA,  Rafaellk,  a  portrait  p  iinter,  was  boni 
at  Marino.    He  was  living  in  tl;t  v  n  1610. 

RABSL^  Danibu  tbe-eon  of  Jean  Utl><  1.  wan 
probably  tnatntoted  by  him  in  the  prim  iules  of 
art.  11'-  painted  landscapes,  some  of  wiiicii  have 
bei-n  ciignivi'ij.  Ho  etched  a  cfnisiderablc  number 
of  plates  in  a  Ktyie  roeembling  that  of  Israel 
Silvcstre,  which  chiefly  consist  of  views  and  land- 
scaues,  with  figures  neatly  drawn.  Bn  death  is 
•aid  to  tiava  tkken  phwe  in  1628. 

RABBL,  JthTI,  painter  and  engraver,  wan  bom 
at  Bcauvaisjin  Frm'  f,  between  1545  and  1550.  Ho 
fxecnteii  several  ftrhings  for  a  bonk  called  'The 
Anti'iuities  of  I'aris,'  published  in  15H8.  Ho  en- 
gravtid  portraits  of  Charles  V.,  Louis  Xll^  Soiasons, 
and  Coligny ;  and  painted  portraits  of  Henri  III., 
Gamier,  and  others.  Tliere  is  a  copper-plato  by 
him  representing  the  'Martyrdom  of  St.  L.iwronce,' 
copied  from  tbeiirintof  tho  same  Kutijcf  t  engraved 
by  Marc  Antonio,  after  Barcio  Bandinclli.  It  is 
Bnialier  than  tho  original,  ami  on  n  stone  at  th' 
Iiotlom  of  the  print  is  inscribed  lo  Jtabel  £ei- 
lonarm  lute  ParitH.   He  died  in  1609. 

RABKN,  Servatius,  (Rakven,  or  Ravkv.)  a 
Dutch  engraver,  of  whom  little  is  known  witli 
certainty,  except  that  be  engraved  the  'Twrlve 
Ca»wrs,'  after  Strndaniis,  on  one  of  which  is  a  cipiier 
funned  <rfS.  ll.  V.  ,  and  on  the  rest  bis  nanio  varied 
as  above ;  and  tiie  '  Madonna  della  Seggiola,'  after 
Raphael,  signed  Servatius  Raeven.  By  some  he 
has  been  confused  with  Senvoutor  ;  but  flie  cipher 
of  tlie  latter  is  very  diiicrent  from  his,  beijig 


R 

,  composed  of  a  P  and  an  8  intailaced,  followed 
byaW. 

I     RABBR,  JoRANK  Gboro,  a  Oerman  engraver, 

was  honi  at  Vienna  in  1761.  He  became  the  pii[iil 
of  Mailer  in  Stuttgart,  and  of  Dcsnoyers  in  I'aris. 
His  cliiif  wfuks  are  'Children,'  after  Van  Dyek  ; 
a  'Ma  loima.'  after  Ua|>liacl ;  and  a  portrait  of 
I'riiK  1'  I.iiihvig  uf  Bavana,  after  Kellerhofcn. 

KABIKLLA,  Pablo,  a  Spanidi  painter  of  battle- 
piecee,  who  lived  at  S,iragossa  at  the  coomience- 
tnent  of  the  18th  century,  wln  re  lie  enjoyed  a  cori- 
siilerablo  reputation.  Tiiongh  nut  very  correct  in 
his  drawing,  in  his  painting  ho  followed  with 
success  the  styles  of  Juan  Uizi  of  ("astille,  and 
Juan  de  Valdes  of  Amlalusia.  Then;  are  several 
pictures  in  the  Trinitarios  Calzados  de  Temel 
attributed  to  him  ;  also  in  the  chapels  of  St  Mareo 
and  Santiago,  and  one  in  the  Catfiedral  do  la  Sail 
at  Saragossa.  n  pn  senting  the  Battle  of  Clavijo. 

KABISlNO,  'iV'SiMASo  DA,  coinmoidy  known  ns 
Tommaeo  da  Modena,  a  native  of  Modena,  who 
flourished  as  a  painter  in  the  14tli  century.  Of  his 
life  nothing  is  known  for  certain,  but  the  chief 
works  which  have  been  tho  means  of  pres'Tving 
bisnameare:  an  '  F^cce  Hinin)'  mij  1  'Madonna'  in 
the  chapel  of  the  Castle  at  Karlsti  iu  ;  a  '  Madonna' 
in  the  Gallery  at  Modena  ;  a  '  Madonna  with  Saints  * 
ill  the  Belvedere  at  Vienna,  and  several  Saint* 
in  the  church  of  St.  Niocolo  at  Treviso,  most  of 
which  are  in  a  very  exaggeroted  style.  See  Crowe 
and  Oavalcfiselle,  '  Italian  Painting,'  vol.  ii.  p.  219. 

HA  BON,  Nii  oi.As.  (or  Hbhun.)  son  of  Piorro 
(Habon),  wax  born  in  I'aris  in  lt">44,  and  pointed 
historical  siibjuclH.  He  obtained  hunoora  at  the 
Aoadenrr  in  1666,  and  was  admitted  a  member  in 
1686.   He  died  the  samo  year  at  Hermant 

RABON,  PiF.iiitK,  (or  Ki  iti  N,)  lutrn  at  Ha\TO 
in  16U',  practised  portrait  painting.  lie  was 
adniitt'/d  into  the  uM  Royal  Academy  of  Frano*  In 
liji'ii),  and  died  in  1684. 

b'ACCHETTI,  BEliNAKi>o,thc  nephew  and  scholar 
of  Giovanni  Ghisolfi,  was  boni  at  Milan  in  1639. 
Ho  painted  architectnral  views  and  pers{)ectives 
in  the  style  of  his  instniffor,  f  r  wliose  pictnrSS 
Raccbetti's  are  not  unfrrquetit  y  mistaken.  Tliey 
usually  represent  8ea-porl-'<  eniln'Uished  with  mag- 
nificent buildings,  which  are  -i  awn  with  precision, 
and  handled  with  taste  and  spirit.  There  are 
many  of  his  works  in  tbsnrivate  collections  at 
Milan,  where  he  died  In  170£ 

IIACINK.  JrAV  lUrTisTK,  a  French  engraver, 
born  in  Paris  in  1747.  He  was  a  pupil  of  Kran- 
(jjois  Aliamet,  and  has  engraved  several  vignettes 
and  other  plates  for  books,  after  Cochin.  We  have 
also  aome  prints  of  landscapes  after  different 
masters,  and  a  few  subjects  from  tlie  pictures  in 
the  Orleans  Gallery.  Among  otliers  the  followioj; 
arc  by  him : 

Ha^r  ami  iKhmael ;  n  fln-  P.  F.  ifola. 
A  I'nstoral  Subject  ;  liftrr  II.  Ilrft»h<rg. 
A  I'air  of  TjMldscapeg ;  after  J'illemtnt. 

RACLR,  Fran<7iis  B.,  portrait  painter,  bom  at 
Liege,  a  !in[i;l  uf  D.  prez,  atul  studied  also 

in  Italy,    ilo  uuccocdud  his  father  as  painter  in 
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ordinary  tn  the  chapter  of  S.  Lambert's  Cathedral. 
He  diecl  1777. 

RADCLYFFE,  Edward,  an  Eni^liRh  mezcotint 
And  line  cnpravor,  horn  nt  Birmini^haTn  in  1810. 
He  studieil  iiiidor  his  fatlier,  W.  UiiilrlyfTf,  wIkiih 
lie  ansiHleii  fur  Homc  time.  Coining  to  liundon  in 
1842,  he  worked  for  the  Annuals  and  the  'Art 
Journal.'  In  1862  be  engraved  a  series  of  land- 
Bcapn  after  Darid  Cox  for  the  Ait  Union  of 
LoMon.  He  died  in  Camden  Town  1883. 
Amongst  liis  hest  platc«  are : 

Tho  WiiKly  Day  ;  a/In-  l>.  Cox. 
A  Wt  lhli  Fiiiu;r!»l  ;  <i/if<  r  the  Mmt, 
Kcnilwurth  Ciistli- ;  a  ftrr  Ihe  UUUt 
Tlie  Hiiy-lK  liI  ;  afler  Aiioltm. 
Jlnpc  of  Kumpa  ;  afltr  (  liiwU. 
Tbe  I'ltaciiii  Tower;  afttr  the  utmt. 
Morning :  Si'H  ("oBiit ;  after  F.  R.  Ltt. 

BADCLYFFE,  Wiuuii«  an  Engliah  engraver, 
bom  at  Birmingtiam  in  ITiRO.   His  works  are  in 

the  linr-  inniiin-r,  atul  aro  (  liii  fly  !!in(h'!capc.  lie 
practised  in  his  nativu  lr<\vii,  and  had  nim  li  to  do 
with  the  encouraj^i  incnt  of  art  there.  Tims,  in 
1814,  ho  wa*i  one  i  f  the  founders  of  tho  first  Hir- 
niiiighani  school  of  art  ;  in  1821  ho  asslBtcd  in  the 
fonnatiofi  of  the  Sooietjr  of  Arts ;  and,  in  181$^  be 
ntded  in  tite  establishment  of  the  Society  of  Arttsts. 
Jl  iiiv  of  his  works  are  to  he  found  in  tlie  Annuals 
of  ihc  time  ;  jierhajis  his  hcst  efforts  arc  in  '  Graidiic 
Illustrations  of  Warwickshire'  (IK'29),  and  Kos- 
coe's  '  Wanderings  in  North  and  Soutli  Wales.' 
He  died  at  Birmingham  in  ISSISi.  line  following 
are  Koin"  of  liis  bi^st  plates  : 

I'ortrsit  of  Dr.  Milncr;  afltr  Barber. 
Portrait  »>f  I>nr«l  Neliion. 
Kest  iu  the  Dvtiert ;  aflrr  3f alter. 
Ooinng  tho  Sands ;  after  Oollimt, 
Oborth  of  St.  Julian ;  after  Turtur. 
Hombjr  Castle ;  after  ttu  assM. 
Deal ;  after  the  $ame. 

RADCLYFFE,  William,  an  English  portrait 

fainter,  was  the  son  of  W,  RadtlyfTe,  the  engraver. 
Ic  practised  nt  Binnin^ham,  and  aft<'rwards  at 
London,  ezliibiting  occasionally  at  the  Bojral  Aca- 
demy.   He  died  young  in  1846. 

HADEMAKElf,  AiiiiAn.\M,  i  n  l  ul.'y  tlie  younger 
hrolhcr  of  Gorard  liadcinaker,  was  horn  at  Amster- 
dam in  167o,  an<l  is  said  to  li;ivc  reached  an 
eminent  rank  in  art  as  a  land^capo  pointei)  with- 
oat  tbe  aafristance  of  an  instructor.  Hn  first 
productions  were  painted  in  water-colours,  and 
wen  very  highly  finished ;  but  he  afterwards 
ptraotlBeil  oil  paintinf^,  with  no  h  ss  Hurri-ss.  Ho 
was  well  acquainted  willi  the  rules  of  art  hitot  ture, 
and  enibellislied  his  landscapes  with  biiildiii<(s  :ind 
ruina,  in  a  very  picturesque  manner.  He  engraved 
from  hM  own  deaigna  a  act  of  plates  of  the  rao«t 
interesting  views  of  ancient  monuments,  &c.  in  the 
Netherlands.  They  are  executed  in  a  masterly  style, 
and  Wi  re  puhli-^hi  <1  at  Amsterdam  in  1727.  Radc- 
niakor  died  ut  Ainstcrdum,  January  2'2nd,  1735. 

KADEMAKKli,  Gkkard,  bom  at  Amsterdam  in 
1672,  was  tlie  aoo  of  an  architect,  who  taught  him 
the  first  mdimenta  of  drawing  and  perspective, 
with  an  intention  of  bringing  him  np  to  his  own 
proffSNion  ;  hut  jicrcciving  his  son'H  inclination  for 
painting,  he  placed  him  inuh  r  the  tuition  of  A.  van 
(ihoor,  a  portrait  puiiid  r  cf  some  reputation.  Ho 
had  made  some  pro^^r*  ks  in  IiIh  studies  when  the 
death  of  Ida  maater  deprived  hiui  of  bia  aaaiatancc  ; 
hut  he  was  sufficiently  advanced  in  the  art  to  give 

lessons  in  desi>,'ti ;  and  he  was  cnpuci  d  hy  the 
Bishop  of  iScbatilo  to  teadl  his  niece  drawing. 
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That  prelate  being  afterwards  obliged  to  visit 
lU)me,  Radeinaker  was  invited  to  accoinnany  him, 
and  hod  the  advantage  of  improving  bis  talent 
by  studying  tho  most  interesting  objects  in  that 
capital.  His  fjenius  led  him  to  reprcHi  nt  vii-w« 
of  the  principal  ruins  and  otiiiT  nionwmeiits  iti  that 
city  and  vicinity,  which  he  desigmd  with  accnrai  y 
and  precision.  On  his  return  to  Holland  ho  met 
with  the  most  flattering  encouragement.  He  did 
not,  however,  confine  himself  to  architectural 
views,  but  painted  with  considerable  success 
historic  aii<l  cnihh  inatic  suhj'  cts  which  adorn  tho 
public  ciiifices  at  .\nistcrdani  and  the  other  cities 
of  Holland.  In  the  Towtdiall  at  Amsfcrtiam  is  an 
allegorical  aubject  painted  by  Itademaker,  repre- 
senting the  regency  of  the  city;  and  in 
collection  of  (ho  family  of  Walraaven  there  is  a 
view  of  the  interior  of  St.  Peter's  at  Koine,  de- 
signed with  great  accuracy.  He  died  at  Aoiater* 
dam  in  1711. 

HADET,  Jk.\n  B.,  a  French  painter  and  native 
of  Dijon,  wbece  be  waa  bom  in  1752.  As  an  artiat 
he  had  titde  auoeeas,  bat  won  acme  repntation 
with  his  pen.    lie  died  in  1830. 

HADI,  Bkunauhin'o,  a  native  of  Curtona,  an 
Italian  designer  and  engraver,  whose  name  is  aflixed 
to  a  set  of  architectural  ornaments,  monuments,  &&, 
published  at  Home  in  1618.  Tlie;^  are  slight,  haa^ 
etchings,  and  bear  the  title  Forte  «uieiiJtbn»  par 
demstti  di  Bernardino  Jtadi  Corionae. 

HA  DIGUES,  Antoikf.,  a  French  engraver,  born 
at  Hluinis  in  171'J.  He  is  Hai<l  fo  liave  visited 
England,  whence  he  went  tliri  n;r'i  Holland  to 
Russia,  and  resided  several  years  at  St.  Petersburg, 
where  he  engraved  the  poi^idta  of  tho  Prince  and 
Princess  Qallitzin,  and  other  penena  of  diatinctioii. 
He  also  engraved  a  plate  ftar  the  eoUeetioo  of  the 
Dresden  Gallery,  n  presenting  Angelica  and  MedOMS 
after  Alessatidro  Tiarini. 

HA1»IN  SALEH  BEN  JAGYA,  Prince,  a  native 
of  Java,  where  he  was  bom  early  in  the  present 
centun'.  He  was  the  pupil,  in  painting,  of  A. 
Schclfhont  and  G.  Kruaeman.  He  lived  for  a 
time  in  Dresden,  and  aftcrwarda  accompanied 
Horace  Vernet  to  Alf^eria.  Anionj^  his  best  pictures 
are  'A  Lion  Hunt,"  A  Storm  at  Sea,'  and  a  copy 
of  Paul  Potter's  •  Bull.' 

RADL,  AmtoNj  a  landscape  painter  and  en- 
graver, born  at  Vienna  in  1774,  received  his  early 
training  in  the  Academy  at  Vienna,  but  in  1790 
ho  wont  to  Brussels,  where  ho  put  nimscif  under 
the  painter  Konner.  Thcnco  ho  wont  to  Franl^ 
fort,  and  worke<l  at  engraving  under  Prestd, 
whose  chief  aaaiatant  he  became,  and  bad  a  great 
share  in  the  oignvinn  by  Prestel  after  Ruya- 
dael..  Hia  chief  excellence  lay  in  his  drawing, 
especially  of  f<>linpr>,  for  his  colouring  was  hard. 
He  diet!  at  Frankfort  in  1842.  His  chief  paintings 
.are  'A  Wood  in  Summer'  in  the  Darnistailt 
Gallery,  and  a  'Woodland  Scene'  in  the  Sladel 
Institute.  He  has  left  seventy-five  views  of  Ger- 
many in  aepia  and  Indian  ink;  while  of  hia 
arpiatinta  the  most  worthy  of  notioa  are; 

.\  M.M.iiliglit  ScT'iie;  after  VaHitrWm. 

A  (  ornlii  ill  ;  aftiT  Iii(y»i1afl. 
A  Cattle  S><  lie  ;  after  /'alter. 
A  lU;ir  Hunt ;  nfUr  ^inyden. 

HAL)OS,  LuKii,  an  engraver,  bom  at  Parma  in 
1780,  was  educated  in  the  Academy  of  Uiat  city. 

His  principal  cnffravinps  are  : 

Tlie  FIiiiiM  r  T  I'rum  i>  H     ■"•'l-r  /iiisttt, 
Kiug  Fvrdiuaud  ;  ujtcr  the  Mme. 
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The  Aididulce  Antoa ;  ^Ut  i9» 
FrinM  Bogeoe ;  afurJ^nib. 
Hw  Lm* Sapper;  aftrr  LtonnrAo  dm  Vimi, 
MadoDiia  BntaroDed ;  after  Rapkad. 
A  lAnd»cB|je  ;  after  Oonzaga. 

KAEBUUN,  Sir  Hesry,  an   ominont  portrait 
painter,  was  born  at  Stockbridfjo,  now  torming 
part  of  Ediabargb,  in  1756.   Ilia  father  was  a 
iSBnufactnrer,  bat  at  the  age  of  six  he  was  left 
•B  <>rphan,  and  was  placed  at  Uoriot's  UoBpital. 
At  the  figo  of  fifteen  he  was  apprenticed  to  a  gold- 
smith in  K<liiibnrgh;  but  a  proiiensity  for  sketching 
and  drawini,',  which  he  had  evinced  at  school, 
Bei-nu-d  mure  to  occupy  his  mind  than  the  business 
of  Ilia  master.  On  diaoovering  thiapropeniity,  and 
seeing  aofne  tolerably 'exeeuted  miniatures  which 
bo  linil  pointed,  bis  master  encouraged  bim  in 
the  iJurHuit  by  introducing  biin  to  David  Mnrtin, 
the  leading  porlrnit  painter  at  that  time  in  Eilin- 
burgli.    The  sight  of  that  artist's  pictures  at  once 
lighted  up  a  flame  in  tb«  mind  of  young  Baebum, 
and  the  kind  manner  in  which  the  painter  re- 
ceived bim  made  an  impmaion  whien  was  not 
oblittTatcd  when  he  arrived  nt  the  summit  of  bis 
repiitatinn.    By  tlie  fiirthtr  kindncsn  of  liis  master, 
tlie  goldsmitli,  he  was  permittt  il  to  practise  art,  and 
was  so  successful,  tliat  in  a  Kiiort  time  he  was 
enabled  to  purcbaae  the  remainder  of  bii  appren- 
ticesbia  aod  to  become  profeaacdly  a  painter  of 
portrsfts  in  miniature.   Aa  bia  Imowledge  of  art 
increased,  so  did  bis  views  expand  :  but  as  be 
bad  rcof'ivcd  no  prnHmiiiary  instruction  lie  bad 
many  (iifb  iiltios  to  contend  with.   P.y  perseverance 
he  overcame  them.    Martin  lent  bim  pictures  with 
permiaaUm  td  copy  them,  but  without  ofiFering  any 
aaaiataBoe  aa  to  the  manner  in  which  he  was  to 
procnod.   Tk»  elder  artiat,  it  ia  said,  grew  un- 
eaay,  when  he  saw  the  talent  nf  the  neophyte, 
and  fearing  that  lie  was  fostering  a  rival  who 
miglit  hereafter  dispute  his  supremacy,  bo  abruptly 
terminated  the  acquaintance.    This  seems  to  have 
been  the  end  of  Raebum'a  early  studies.   Ho  soon 
applied  hiinaelf  entirely  to  painting  in  oil,  and  bia 
reputation,  with  bia  application,  opened  to  bim  the 
doors  of  the  rich,  whoso  folbctioiis  of  ]>ictiirrs 
afforded  a  better  opportunity  to  brcouio  aci|ua  iitcd 
with  the  beauties  of  art  than  he  liad  liithiTto 
enjoyed.    At  the  ago  of  twenty-two  be  married 
the  widow  of  Count  Leslie,  a  lady  who  bad,  as 
•  maiden,  been  a  Miss  Edgar.   With  her  lie  ob- 
fdned  a  fortune  which  put  bim  above  money  cares. 
He  at  oncg  ropain-d  to  London  to  seek  the  advice 
of  Sir  Joshua  Ui-yiiuidH.  who  counselled  bim  to  go 
to  Rome,  and  study  Mirhaol  Angelo.    This  advice 
was  strengthened  by  an  offer  of  pecuniary  assistance 
if  needed,  juid  letters  of  introduction  to  persons  who 
might  be  useful  during  bia  atay  in  Italy.  The  latter 
he  accepted,  and  with  nia  wife  departed  fbr  Rome. 
After  two  years'  residenoo  in  Italy  \\<^  rettirned  to 
Scotland,  and  may  be  said  to  have  commenciMl  his 
real  nrufrssion.'il  career.    lie  soon  took  the  lead  iti 
Edinburgh,  and  verified  the  justness  of  his  fonnor 
friend  Martin's  appreheidoiM.  For  years,  appli- 
cation, improvement,  aoid  sooeess  went  hand  in 
hand :  and  he  might  reckon  the  greater  part  of 
the  distingnishi  r]  men  of  Scotland  of  bis  time 
among  his  sitler.s  and  friends.    In  1813  he  became 
an  associate  of  the  Hoyal  Aea<lemy,  ami  in  the 
following  year  R  A.,  it  is  said  witliout  the  usual 
soUcitatran.  He  now  again  turned  bis  thoughts 
to  the  metropolis,  and  consulted  Sir  Thomas 
Lawrence  on  the  subject^  who  persuaded  him  to 
be  content  with  his  Boottish  saptenMoy.  He  took 


the  advice  whicli  T.awronce  bad  given  with  so 
much  disinterestednesH,  and  the  portraits  of  the 
mountain  chiefs,  the  Macdonalds,  Mackenziea, 
Campbells,  Bruces,  Hays,  Soots,  Duflb,  Qondooi^ 
Douglases,  HamiltoDs,  and  many  others,  attest 
the  fulness  of  his  practice.  In  1822,  when  George 
IV.  visited  Scotland,  he  was  kniglite<i.  and  the 
following  year  appointed  "  His  Majesty's  limner 
in  that  part  of  bis  dominions,  with  all  the  rights, 
privileges,  and  advantages  thereunto  belonging." 
Whatever  these  rights,  privileges,  and  advantagsa 
might  be,  he  did  not  long  enjoy  them,  for  be  died 
in  Eldinburgh  in  1*<23.  It  has  ordy  been  within 
tljo  last  few  years  that  Raeburn'H  high  rank  in  art 
has  been  fully  acknowledged.  In  187(5  a  collection 
of  325  portraits  by  him  was  brought  together  in 
the  galleries  of  the  Royal  Scottish  Academy,  and 
in  1877  several  of  the  best  were  at  the  Winter 
Exhiliition  of  the  Boyal  Academy  in  London. 
Since  then  the  Scottish  painter  has  been  fast  liHing 
in  public  esteem,  and  now  be  may  be  haid  to  rank 
next  to  Reyiiiilds  a-;'!  G  unsborough  aiimng  British 
painters  of  portraits.  The  following  list  is  cun- 
Hnod  to  Ida  mora  notable  and  more  aoesesiUe 
portraits : 

Edinburgh,    yat.  Gall.   Mm.  Hamiltou  of  Kaimee. 
n  n  Mri<.  Ki-nni'dy  of  DouVVS. 

f,  „         Mr«.  Scott  Moncrieff. 

w  M        FrofeMor  Wilaail(atflia^aC 

twenty). 

,p  0         I>r.  Alexander  Adam.  Rector  of 

the  High  Scheol  cf  E<iiuburgb 
from  1768  to  ISOO. 
n  n         Rt.  Hod.  Francis  Homer. 

„  „         I/>rd  Newton  (a  cktf  d^mKHr^ 

„  M         John  Waucbope. 

n  n        I<ad7  Killer. 

M  M  OoLAhwtairlfaodoBettorGIen- 

mnj  (mIosm;  <r  tHatterpitet), 
„  yia.Ptn.adk  lTdlGow,thsvlolhilst. 
Jrehtr^HM.  Dr.  Naihaaiil  teens. 
llMiiUrMm$.  tod  VMhiigk  OuapbalL 
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M  OM  ytiU-tsBfth  portndtef  %Uij. 
ITaLFu/taa.  Rt.BiDa.naaeii Boner. 
Bev.  John  Home. 
Sir  John  Binekir  of  Ulbalae. 
Henry  HMckcusie. 
Parii".  Louvre.    A  Greenwich  Peoskiner. 

Robert  Bell,  Prociimtatof  thaObnnllolJ 
Tho  Hon.  Henry  Rr«kine. 
Kt.  Hun.  Thomas  Kliler. 
Dr.  .lames  Hutton. 
Professor  .loseph  Itlack. 
Sir  William  Macleod,  Lord  (of  BsmIsb)] 
Rt.  Hon.  Sir  ICwbert  Liaton. 
Lady  Listou. 

George,  fiftti  Duko  of  Gordon  (fiojcit). 
Douglo.'*,  eighth  Duke  of  HatniltOIL  (i 
('ommodon'  Oiwgo  Johnatoil. 
I'rofeiMtor  Adam  FiTguaSB. 
.Sir  David  Dundn«. 

The  Rt.  Hon.  Robert  Blair  of  AfSntOB.  VSuklM  sf 

Wntrrs  to  H.  M.  Signgt.) 
Tlioinai  aiedHtanoK  (grtamhK Sf  V.  OlsditOBS). 

Adatn  Kolaiul  of  (iaxk. 

Kcv.  Sir  Henry  Monciidt  Wslhieod,OJK,BHl» 

Jolin  RobinKon,  T.Ti  D. 

Sir  AV'alt.  r  .S<  r)'.i,  lU.    {Duke  of  liutrleurk.) 

Henry  Duudas,  flnt  Viscount  Melville.   {Bank  pf 

SrotlanrI .) 
William  TyUer,  Wfk,  FJi&E. 
Henry  Mackensie. 
liarou  Hiimo. 
PnifL'-isur  Till  nms  Iv<  iil. 
Rfnr-,\<hninvl  Joliu  Maitland. 
IVofi  sRor  Dugald  Stewart 
ArchiUUd  Constable,  the  publiaber. 
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fisr.     T^^t  Mnaipal «(  OUtBgom  Uniranity,  1808- 

Dniel  Stewart 
Lewd  Jaffn^. 
I«d7  BMMrixL 
Himwlf. 

'Miiiiy  of  RiifhiiiTi's  portraits  liavo  been  finely 
engraved  in  mezzotint  and  otliur  methods.  Tlio 
best  pUte  after  Uim,  perhaps,  in  Charles  Tumor's 
meisotint  from  tbe  'Lord  Newton '  in  the  Scottish 
K&tionni  Gallery. 

II  AKFCS,  I*.,  (or  Kahfe,)  a  wood  engraver,  was 
a  ii.iri\c  of  r.Lii>.  II''  iluiirislii'd  about  the  yo.ir 
157.').  Ho,  witli  O.  (T  iiijM;i,  a  r<'l.i!ii)u  of  tin.'  f.itiious 
ecuiptur  Jeau  Uoiijoii,  executed  the  cuts  for  a  cos- 
inograpluoal  work  by  Andr^  Thevet  His  prints 
are  veiy  neatly  finished,  and  are  usually  marked 
with  the  initiau  P.  R.  He  alio  engraTad  on  wood 
tlie  fiL^-iircs  de'iling  with  mssoniy  in  Jean  Uardn's 
truuKlaiion  of  Vitruvius. 

KAET,  (or  Dk  Kakt,)  Arxoi  ld,  painter,  work- 
ing at  I.<<Sau,  and  in  Louvaiu  and  the  neighbour- 
hood,  in  tlie  second  part  of  the  15th  century.  In 
1473  he  settled  finally  at  Louvain,  and  by  his 
Moond  wife  became  the  father  of  Louis  Baet 

BAEiT,  Lni'is,  (or  Ldtris  De  R<:iLriKitE,)  painter, 
the  son  of  ArnouIJ  l!ait.  Between  1505  iitid 
1607  he  decoiati'd  tlie  walls  of  tin'  f  hiir<  h  of 
L^au  witit  paintings,  which  are  now  hidden  under 
whitewaHli. 

KAETU,  lOMATfin,  painter,  bom  at  Antwerp, 
1626,  a  member  of  the  Order  of  Jesos.  He  prac- 

tiHed  for  some  years  in  Spain  and  in  (lonnaTiy, 
painting  hiHtorical  Hubjocts  and,  more  r-speci.illy, 
portraits.  In  the  cliurcli  of  Si.  (iandolph,  ut  liain- 
berg.  there  is  a  '  (Jrucifixiun '  by  hiiu.  He  re- 
turned tu  Flanders  in  1662,  and  died  in  1666. 
KAEVEN.    S.  e  Kabkt. 

RAFFAEI.LI,  FiiwcKsco,  a  native  of  Italy,  who 
llnnriHlic'd  about  the  year  1705.  He  eograveo  80me 
Listoriciil  plates  of  no  great  nu  rit. 

KAFFAEI.LIXO  DA  UE(;(JIO.    Sen  RK'i'!,o. 

KAFFAKI.LINO  DA  VITKIMJO.  St-e  Uuman- 
U>LI,  Giov.  Fit. 

KAFFAELLINO  DEL  GARBO.   See  CAJfgOSl. 

RAFFAELLO.    See  San"/io. 

RAFFAIjT,  Ionaz,  j)aintcr  and  engraver,  was 
born  at  WciHakirohcn  in  Upper  Austria  in  IHOO. 
He  entered  the  Aerulemy  at  Vienna.  Hii)  earlie.st 
pioturea  were  still-life,  but  he  afterwards  devoted 
himself  to  landseapee.  He  died  at  Vienna  in 
1857.  llifi  principal  woiltt  an: 

A  Mill  ill  OlHTsteier. 

A  Buow  lauilNcapc. 

A  Kivrr  Scene  with  a  Castle. 

Soiip  f(pr  tlie  Cdlivolit.  IHIO. 

Au  Kvt  uiri^-  .S'-i  iie  with  a  Oaatle  and  BridfB. 

yi.shernii  u's  Huts.  18M« 

]*i>stil  oiis  n  turuiiifT. 

l!iv.  r  L.\iiiKr;i|)e  with  a  Castle.  1852. 

A  Uulduu  Wedding  at  Murau,  ia  Styria. 

RAFFALT,  Johanx  Gualbrrt,  a  son  of  Ignaz 
RafTalt,  was  born  at  Murau  in  Styria  in  lft;!t.  Ho 
studied  at  Vienna  under  PettenkolVn,  and  after- 
wards travelled  in  Hungary  and  Dalmatia,  the 
acenes  of  many  of  liis  pictures  being  placed  in  this 
latter  country.  He  died  at  Bome  in  1868.  His 
principal  works  arc  : 

Annual  Fair  in  IIuDgary. 
A  GiprieJi'  Camp. 
PuKztabrunnen,  Uungaiy. 
Oalf-raarkct,  Hnntsiy. 
The  Waggon. 
.  886 


Bagot 

RAFFET,  Dksis  ArotrsTR  Maiiib,  a  Fronoh 
draughtsman,  lithographer,  and  painter,  bom  at 
Paris  in  1804.  He  lost  his  f  ither,  a  Kuldicr,  while 
young,  and  loarnt  drawing  during  appn  uticehhip 
to  a  tumor.  Entering  the  Ecole  di'.s  Ikaux  Arts 
in  1824,  ho  studied  under  Gros  an<l  Charlet. 
In  1826  he  published  an  album  of  liihographed 
studies,  the  nrst  of  a  series  which  bad  *^^ntt 
success.  His  subjects  were  serines  from  military 
life,  to  which  he  remained  faithful  throughout  bif 
career.  In  1832  he  went  to  the  siege  of  Antwerp, 
and  tliree  years  later  exhibited  a  fine  series  of 
lithographs  from  the  skctchos  he  made  there. 
The  patronage  of  Prince  DemiddE  enabled  hiro  to 
make  extended  travels  in  Europe  and  Western 
Asia.  During  these  tours  he  agctunulnted  ma- 
terials for  a  large  nuud)er  of  valuable  lithographs. 
In  1849  RalTet  went  to  Italy,  and  drew  the  various 

Eictureaque  costumes  and  uniforms  that  were  to 
e  founa  in  the  stiU  divided  conntrjr.  After  the 
siege  of  Rome  hie  tbne  was  spent  either  at  Paris 
or  at  Prince  DeniidofPs  villa  at  San  Donato,  near 
Florence.  In  1853  the  two  friemis  went  to  Spain, 
and  wlien  the  painter  died  ho  left  incomplete  the 
resulting  album  of  sketches.  lUilIet  always  had 
the  pencil  in  hls  hand,  and  bis  innumerable  litho- 
graphs form  a  valuable  chronicle  of  the  acenea 
visited  by  himself  and  his  IHends.  Psrhana  die 
series  in  illustriition  of  the  '  Expedition  dea  PorteB> 
de-fer  '  is  tlie  best.  It  is  said  that  he  was  more 
than  on '  e  eouunissioned  to  paint  a  lui'turo  ft>r 
Versailles,  but  always  postponed  it  to  nis  favour- 
ite lithographs.  Koffet  died  at  G«nm  in  1860. 
Amongst  his  best  woriwan:  * 

Koviie  des  Ombre*. 

Till-  Evnuing  afur  the  Bsttts  of  Monva. 
Capture  of  Coblants. 
l^t  Bsviev  by  Napolson. 

BA6ENEAU,  JACQtiEB,  painter,  practising  at 
the  court  of  Franco  in  tho  first  half  of  the  ITtli 
century,  was  appointed  to  the  household  of 
.Marie  de'  Medici   He  died  in  1658. 

RAGQI,  PiBTBO  Paolo,  was  bom  at  Vienna 
about  the  year  1G50;  but  his  parents  removing 
from  Uienco  to  Genoa  when  ho  was  young,  ho 
received  his  first  education  in  art  in  that  city, 
though  it  is  not  known  by  whom  be  was  instructed. 
His  picture  in  the  Numdata  del  Guastato,  at  Oenoa, 
representing  St.  Bonaventura,  is  in  the  style  of  tho 
Carracci,  and  is  mentioned  by  Hatti  as  aprofluction 
of  great  merit.  Aft'  r  vi-iting  Turin  aad  Savoiui, 
he  eatabli-slied  himself  at  Bergamo,  where  he  painteil 
several  pietnreB  for  tho  churcheiand  private  tol- 
lections.  In  tho  church  of  St.  Lmnnso  is  an  admired 
picture  of  the  *  Annunciation';  and  in  St  Marta, 
'  Miiry  JIagdalcne  taken  up  into  heaven.'  He  also 
diHtinguialied  himself  as  a  painter  of  landncapes, 
which  he  embellished  with  figures  representing 
postural  or  bacchanalian  subjects,  painted  in  the 
stylo  of  Iknedetto  Castigliono  and  Giulio  Garpiotti. 
He  died  at  Rcrgamo  in  1724. 

RAOOT,  FKANgois,  a  French  engraver,  bom  at 
Bagnolct  in  1641.  He  engraved  some  plates  after 
Simon  Vouet  and  Charles  Le  Drun ;  but  he  is 
cliietly  ilistingtvishcd  for  his  ability  in  copying  tho 
prints  engraved  by  Bolswert,  Pontius,  and  Vorster- 
mans,  after  the  works  of  Rubens  and  Van  Dyck. 
He  executed  about  for^  of  theae  oopies  with  such 
accuracy  and  precision,  tfiat  they  have  been  mis> 
taken  for  the  originals  by  itiexiiericneed  cDllectora. 
Ho  is  also  said  to  have  engraved  a  few  portraits. 
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BAGUENBAU,  (or  Raguikead,)  A.,  painter,  was 
writinsf-mnster  to  William  III,  of  Omnjife.  Ho 
painted  several  portraits  of  Prince  Frederick  Henry, 
two  of  irhieh  were  for  the  parluinentof  Orango, 
1667. 

I  RAHL,  KaBL,  a  Geriuiii  liistorieal  and  portrait 
-  painter,  bom  in  1812,  at  Vienna.  He  studied  in 
xb»  Aeadamy  of  that  city,  and  at  the  age  of  twenty 
gained  tlie  great  prize  for  his  '  David  in  the  Cave 
'  of  Adiill  un,'  which  enabled  him  to  complete  his 
art  training  at  Rome.  On  his  return  to  Vit  iinn  he 
obtained  a  higli  reputation,  and  a  hirpc  luiinhcr 
of  ipupila  passed  through  hi»  Rtiidio.  Politics  oc- 
enpiM  his  attention  alnioflt  as  much  as  art,  and 
more  than  once  he  bad  to  leave  Vienna  tiiroagh 
his  inconvenient  opinions.     He  practised  fresco 

Eainlirig,  and  many  of  worl<s  arc  to  be  seen  in 
is  native  city,  wlu  rc  hedic<i  in  18r>5.  Tim  I'alais 
Todesco,  the  facade  of  tlie  Greek  Church,  tlie 
interior  of  Baron  Sina's  palace,  all  at  Vienna ;  a 
Banmieting  Hall  at  Oldenburg ;  and  soma  other 
boiloinga  were  decorated  by  hiin.  The  following 
are  also  gowl  examples  of  his  ;ir( : 

KiTliii.  liatUrif.    Surjirisi'  <if  llu'  Christiuu  in  tlio 

ll'iiii:,;)  ( "utneoiiiba. 
Hamburg.       Gulltry.    M;iufr<->1  at  Lnoeria. 

„  „       M:uifr«Ml  at  Bencv.Miti). 

Munich.  -Vcio  Pinafo- }  INirtntit    of    Marliu  Waaler, 

thfk.       ]     S  ulpU)r. 
Vieuna.        GaUerv,  Scene   from  the  '  Nicbeluugcu 
lied.*  laSfi. 

BAHTi,  KAur,  npixnir^n,  an  engraver,  was  horn 
at  Hcilhronn  in  ITT'J.  Ili.H  fither,  a  calico  jirinter. 
apprenticed  him  to  a  silvcrsmtdi,  iiMiii  r  w  limi  hi-  (Hh- 

iwayed  the  first  signs  of  liis  t  ilcnt  hy  etching  .small 
Bn<i8cajiie8.  In  1799  ho  went  to  Vienna  to  study 
under  Fiiger,  maintaioing  himself  meanwhile  by 
the  proceeds  of  the  sale  of  his  works.  In  1S15  be 
became  a  Fellow  of  the  Acailciny  ;  in  1829  chief 
engraver;  and  in  1839  ProfosHor.  He  died  at 
Vienna  in  1843.  There  is  great  power  alipnit  I  i-, 
work,  but  an  absence  of  delicacy.  liis  principal 
plataaaie; 

Job  and  Iiis  Friends ;  after  Waehter. 

The  Blind  Ue^gar ;  after  the  saint. 

PreaentaUoa  in  the  IVsmpIe ;  i^er  A«  Sartthmmto. 

•  L*  Notte ;  *  after  Corre;iyio. 

The  Battle  of  A.ipern  ;  afier  Kmft. 

RAHN,  Rudolph,  engraver,  born  1805,atZuricIj, 
where  he  first  studied.    He  came  to  Paris  to  com- 

flete  his  education,  and  finally  settled  at  Munich, 
le  engra^^  some  excellent  plates  for  KaulhacirK 
'  R<4neke  Fuch.s,'  jointly  with  Ad.  Sdil.-i  h. 
We  may  also  nietitimi  his  portrait  of  Winckel- 
mann  after  .\ng.  liea  Kanfnmnn. 

RAIIiOLINI,  Fkancrsco  di  Maboo  (commonly 
called  II  Francia),  waa  bom  at  Bdogna  in  the 

yenr  1450.  His  father  wasa  carpenter, but  although 
belonging  to  the  artisan  class,  his  family  w.i.s 
highly  respected,  and  owned  lands  in  tlie  ncigh- 
bourhuod.  Francesco  is  said  to  have  been  re> 
roarkablo  for  tlie  charms  of  bis  person,  manner, 
and  conversation,  which  made  nim  a  general 
fiivonrite,  so  that  ne  numbered  the  noblest  nmilies 
of  Bologna  among  his  friends.  lie  b(>gan  life  in 
the  goldsmith's  siiop,  and  acipiired  considerable 
reputation  by  his  designs  for  coins  ajid  mcdalu, 
his  gold  and  silver  enamels,  and  especially  his 
works  in  niello.  Giovatmi  BentivogUO  II.,  the 
reigning  prince  at  Bologna,  became  a  manificent 
patron  of  Francia,  and  appointed  him  to  be  the 
Master  of  ^  Mint,  an  office  whidi  h«  held  until  | 
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the  end  of  his  life.   Most  of  bis  goUlsmitti*a  work 

was  execute<l  for  this  prince,  and  perished  at  the 
destruction  of  hi.s  pal  iee.  Francia's  first  inclination 
to  the  study  of  painting  is  attributed  to  the  iii- 
nueueo  of  a  visit  paid  hy  Andrea  Mantc^ita  to 
Bologna  in  1172;  and  his  earliest  instruction  in 
the  art  has  long  been  said  to  have  been  reeeived 
from  ICaroo  Zoppo.  This,  however,  Signor  Morelli 
disputes,  and  maintains  that  no  sign  of  Zoppo's 
influence  is  to  be  traced  in  Fr.incia,  whom  he 
look.s  upon  a.9  the  pupil  of  Costa,  and  purtly  of 
I'^rancesco  Cossa  and  Ercole  Koherti  de'  GraodL 
One  of  Francia's  earliest  known  works,  a  smaU 
'  Crucifixion,'  in  the  Public  Library  of  Bologna^ 
executed,  Morelli  thinks,  in  1791 — shows  the  in-> 
fluencc  of  both  those  masters  in  the  fiie^  rolour 
and  fjood  expres.sion  of  th-  heads,  wiiil^  tlio 
draperies  h  ive  the  r  ither  hnrsli  fnlds  of  the  lui-llinl. 
Anolhi-r  exeelieiit  example  of  his  earliest  work  is 
the'St.  Stephen'  of  the  Borghesc  Gallery  at  Home; 
and  another  is  the  portrait  of  Bartolommeo  Bian- 
chini,  fbrmerly  in  the  Northwiok  collection  under 
the  name  of  Raphael.  A  picture  in  tlio  Berlin 
Museum,  repros  anting  the  •  Holy  Family,'  was 
painted  hy  Iraiiei.i  for  this  B  irlolommeo,  who  was 
a  senator  in  Bologna.  An  altar-piece,  now  in  the 
Bologna  Gallery,  was  painted  fur  the  same  patroir. 
It  Itas  been  often  doclared,  with  insufficient  jostifi- 
oation,  that  the  earlier  works  of  Francia  are  Umbrian 
in  feeling,  being  affected  by  the  exaninle  of  Pi-ru- 
gino,  as  seen  in  pictures  brought  to  Bologna.  His 
early  iii,\niier  seems  to  have  hcs.>n  entirely  Ferrareso, 
uid  so  like  that  of  Costa,  that  works  by  the  otie 
li.ivti  been  often  ascribed  to  tlic  other.  That  the 
two  worked  intiinateljf  together  is  proved  by  the 
fact  that  a  predella  painted  by  Costa  forms  a  part 
of  an  altar-piece  by  Francia  in  the  Bolo^^n  i  Gallery. 
From  a!>oiit  the  ye.ir  1500  there  is  a  idnal  change 
percc|itil)le  in  the  style  uf  Franeiii's  p;iiiif inj^.  This 
li:is  been  attributed  to  his  frieiulHlup  with  Itapbaeli 
hisstndyof  Kaphacre  work.  But  within  the 
laat  few  years  great  doubts  have  been  thrown  upon 
tlie  existence  of  any  such  immediate  friendship, 
and  upon  the  dociunents,  the  letter  and  sonnet 
published  hy  .Mdvasia,  on  which  it.s  acceptance 
depends.  Tie  s  j  were  published  for  the  first  time 
in  '  Felsina  Pittrico,'  in  the  year  1678,  and  it  seems 
unlikely  that  if  Malvasia  had  really  possessed  their 
originaJa,  nothing  would  ever  have  been  found  of 
them.  The  later  style  of  the  master,  which  he 
owed  in  all  prob:d»ility  us  much  to  his  own 
maturing  powers  ainl  to  tho  inliueni-e  of  Costa 
:is  to  tlio  influence  of  any  work  of  Raphael  that 
came  before  his  eyes,  is  to  be  seen  at  its  best 
in  the  groat  altar-piece  of  the  National  Oalleiy, 
especial^  the  lunette,  in  a  series  of  fxesooes  whloii 
he  executed  for  the  chapel  of  St.  Cecilia,  and 

in  th  '  Ma  l'inn  i  of  the  Kotie  Garden,  at  Munich, 
In  loll,  on  the  return  of  tho  Bentivo^li  to  Bolo-^na, 
Francia  was  olecti  d  one  of  tin'  Oonfalonieri  of  tho 
people  ;  in  1612  he  was  re-elected  to  the  .Mimtcr- 
sbip  of  the  Ctoldsmitbs'  Guild,  and  in  1514  ho 
attained  a  dignity  described  as  "Master  of  the 
Four  Arts.**  vasati  says  of  him  that  '*be  was 
revereiK'eil  as  a  god  in  Bologna,  and  not  even  his 
admiration  for  Raphael,  and  his  desire  to  see  tho 
larger  works  of  th  .-  great  p.iititer,  could  tear  him 
away  from  his  native  city.''  *  It  is  .saiil  that  he 
had  asmsiiy  as  two  hundred  pupils;  tiic  best  of 

whom  paved  into  the  school  of  liapbacl.  His 
twoaoasGisonmo  and  ffiulio  also  baeame  painters, 
and  the  works  of  the  former  ars  oftan  wrom^ly 
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attributed  to  FratteiahiniMlf.  Francia  died  on  the 
6th  of  January,  1517,  and  waa  probably  buried  in 
tho  churt'h  of  San  Francesco,  where  the  remains  of 
Giaconio  arc  also  placed.  His  place  in  tlie  Isi'-tory 
of  art  is  by  tho  side  of  Penigino.  TogclluT  witii 
tbttt  master  he  illustrates  tho  highest  capahiUtics 
of  the  quattrocento  tradition.  His  existing  worka 
are  naniMoaa.  The  following  list  inclodea  the 
more  noldila  and  the  more  aecesaibie  among 
them : 

Vir^'iii  nnil  Child enllmnedt 

with  S.uiits. 
Holy  I'iiniily. 

The    Dead   Christ  l>etwt't'n 

Two  AugL'N. 
The  Anuuuciutioii,  au<l  the 
Sainti  Oi'orgo,  IWninnlino 
of  Sieiin,  Fraiiris  of  AsHi<ii, 
and  John  tlio  Evangelirt. 
(Si/jned  lltA.vCIA  AUUlFtX 

15.,  risxiT  Mccccr.) 
Virgin  ami  ChiUi,  witli  Saints. 
A'irpin  and  ChiM.with  Saint-s. 

(Stifiud  Ol'l  N  UlANCl.K 
Al  KlFiriSMCl  (  i  [  xwxini.) 

Thi^  AuniiuciaUuu,  with  St. 
.K.lu.  the  Baptirt  aod  St. 
Jironn'. 
The  Ma  lontia  (•iithr')n('d  1m> 
twii'U  JSaiiit^  (  John  the 
3Uiiiti'-t,  Aupi-tiiio.C  Iriirgc, 
Stopbfiii,  ami  .iVujjel 
with  lleur*-ilf-li'i. 
The  Crucitixiou,  with  Saintfi 
(Janna,  Johu  tho  liaptiKt, 
naoda  of  AndBiyand  Mary 
Magdalen).  Si^ud  MaM- 
CLS  AVBir. 
Dm  Vlcgin  adoring  tba  In* 
fcnk  Chrirt,  with  8S. 
JaMph,  Avgaalina,  and 
ntanob,  and  two  AngeU. 
Ikoparlmttaottha  Donor, 
JM,  Oalaaa.  Bentivoglio, 
and  of  Oirolamo  Fandolfl 
da  Oario,  the  poet,  are  also 
intaodncad. 
Two  f«ej,{ii  niello:  a  *  Reaor- 
rpction'  and  a  'Cruci- 
fixion.' 

The  Virgin  and  Child,  with 

St.  Francis. 
Virgin  and  Child,  with  SS. 
'  Paul  and  Fraads.  (From 
the  Ohatcb  of  thu  SS. 
Aaanariata.)  Inscribed 
Joantus  Seapput  oh  ivtma- 
turum  Laetanti  Jiiii  olntum 
jntntiisimo  affti'iu  hoc  Vir- 
gini  ft  Paulo  dicatit. 
A  Cruciticd  Christ,  witli  the 
Virgin,  the  Magdalen,  and 
SS.  Frauds  and  Jerome. 
(Tlie  siguatare,  fbancIA 
At  Rir*:.  IS  doubtful.) 
God  th*'  Father.  Snudl  half- 
length    figure,  iu8rribcd 

I>KTIU>SIO  BUROrUNIXO 
JIA.SAHIO,  JO.  FBAXCISCO 
MA-SIJfO  PKIOHK,  AC  PKTKO 
ANTuKIO  HOLKTTA  DKPOSl- 
TAUia,  NEC  NOW  HEilCCLB 
ORIMANTO  CON^BBTATOBX, 
FBAMCIA  AT  lilFXX  MOU* 
HAT,  A.  MDXUII. 

An  Ktifhronod  Virgin  witli 
tS.iiir, -i.croxvufd  by  ul'iLti, 
in  ft  liiiii.ttc. 

Dreoden.  OaUgry.  A<l>T.'tti<<u  of  the  Magi. 

n  «  \'irgin  iukI  Cluid  (tOa  Ohild 

with  a  Bird). 
.       Baatin  of  Oiint.  (SSfrnt 
340  w  ^ 


UJU, 


Chit.  Zamhteeari 
da  San  Paolo. 
Fat,  ComMHaU, 


St.  ^fllrt\no 
Mayjiore. 


Hamptaa  Ooort. 


London.  JTatioaal  QaUtr^, 


Lueoa.  San  Frtdiano. 

M  CM.  Manti  dm  Sa» 

Milan.  Brera. 

„  Paldi  Fttali  CoU. 


Monitb. 


n 

Fan. 


Gatttrjf. 


nujKU  Avaamt  r. 

1I.T.TH1.) 

FOrlimit     of  Evangelixia 

Scappi.  (Ualf-kogU!.) 
Jhe    Baptism    of  Oteht. 

(Si(/ne<t  ruAMCIA  AUSim 

The  Virgin  enthroned  with 
tho  lufaut  Christ,  St. 
Aane,  and  Saints  (on  th« 
left  SS.  Sebastian  an<i  Panl; 
ou  tho  right,  SS.  Lawrence 
and  Komualdus;  in  front, 
the    Tonng    St.  John). 

si.jnfj  FKAxciA  Avmrnx 

BoNONIKVSIS  r. 

The  Virgin  and  two  Angels 
witli  the  Dind  IJotiy  of 
Christ  (thi-  lunett-'  of 
the  last-Mimcd  I.  The.M» 
two  ihii  tun  s,  wiiich  form, 
perhaps,  tlio  ina.>t«-q)itice 
of  Fninci.-i,  were  |uuuted 
for  the  liiiuurisi  chapel  ia 
tho  church  of  Sw  nodi* 
ano  at  Lucca. 

Hie  Virgin  and  Child,  with 
.two  S&iut.-i  (half-length 
figure*  before  %  landtrapt 
background). 

The  Virgin  giving  a  Fruit  to 
the  Cliilil.  (/n.ir'r/i''(v/ JAto- 

BlSOAMnAUlS  IlDNiiN.  Vf.fl 
FRAMCIAU  Al'UI  t  Atllili M  HOC 
own  FIKRI  CrOAVIT.  MM.) 

The  Assumption. 

A  Virgin  and  Child,  ooafc 

earefully  finished. 
The  Annunciation. 
Bt.  Anthony  of  Padua,  with 

a  landaoape  beokground. 
The  Bladonna  adoring  the 
Infant  Ohriat  ia  an  en- 
dC  NMi.  (dKfaid 


TtaaiaaBdOUM^ 

pugioff  wMi  a  Mneib). 
Ibo  NalMtrt 


•OH..) 

OhiU 


TbId. 


CUU 

adond  I17  fiia  Mother,  St. 
Jowpb,  and  two  Ancda ; 
agahiat  a  background  of 
monntaina. 
Dm  OroaiflziaB ;  Job  is  ex- 
tended at  the  foot  of  the 
Cross :  on  either  aide  stand 
the  Virgin  aad  81  John. 

(Signed     FRAMCia  AOU* 

FABER.)  Accordiag  to 
Vasari  this  picture  wao 
painted  for  the  chvnih  Of 
Saint  Job,  at  Bologna. 
Enthroned  Madonna  «witfa 
Saints  (Giustina  and  Ttenc- 
dict,  Bcolastica  and  Thic  i- 
dus,St.  John  the  lUptiiit). 

(Siymtd  r.  FKANCIA  Al'UI- 
raX  DOWOKIENXIS  V.  D.  XX.) 

The  Virgin  and  Child ;  in 
the  background  the '  Kesur- 
rection  '  and  the  '  Trans- 
figuration.' (Sigiifd  F. 
VKAXCIA.) 

D         The  Virgin  and  Child  en- 
throned    among  Saints. 

JmariM    ns.  i,ri>i)Victs 

DE  CAI.CISA. —  DKCUKroUT 
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 DOMUS  FT    RK«TAVIi ATI 'II 
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Al  ifvncKK  TOKMb  *MO 
MCCCCC 
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PAINTERS  AND  ENGliAVKKS. 


Salmondi 


Vieao*.  (kdltry.   Euthronol   Madonna  with 

Soint-H  (Francis.  CnthnriDf!, 
aod  Joha  the  iteptiat). 
( Signed  nUXOAAimiFABIB 

BON".) 

M  UtBkUwMbk  CM,  Portnut  of  a  Duke  of  T'rLiuu 
(?),  foriiitrly  luihigueil  to 
Kaphael. 

As  to  Fnnoia't  right  to  be  caulogued  m  an  en- 
graver thflre  has  been  much  diaeinrion.  Some 

proofs  on  paper  of  his  nielli  have  readied  iis 
(ciglit  are  described  by  Passnvant),  and  lio  in 
Btatod  by  Calvi  to  hnvo  engraved  on  ro]i|itT.  I)r. 
Waa^en  thought  the  print  in  the  Hrilisii  Museum 
inacnbed  '  Qutrino  dit  lleschi '  wa«  hiH.  lie  is  be- 
lieved, too,  to  have  aiigziaved  the  italic  characters 
Jiiat  and  by  AMuin^  1601  edition  of  Virgil. 
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SAIBOLINI,  GiAOovo,  the  elder  son  of  Fran- 
cesco Raibolini,  called  Fkakcia  after  his  father, 
was  bom  about  148-1.  lie  Btudied  under  his 
father,  and  acted  as  liis  aM^^istunt.  Ho  executed 
two  of  tite  frescoes  in  the  qhapel  of  St.  Cecilia  at 
Bologna,  namely,  the  '  Baptism  of  Valerian,'  ami 
the  '  Martyrdom  of  St.  Cecilia.'  His  maiterpieoe, 
perhaps,  is  the  beautiful  'Madonna  seated  with  8S. 
francis,  Bernard,  Sch.istinn,  and  Maurirp,"  dated 
15'2G,  in  the  Pinacoteea  at  Bolui^nu,  altliough  his 
*St.  Micli.irl/  in  San  Doraenico,  is  also  verj'  fine. 
Late  iu  life  Ginconio  came  under  the  influence  of 
Doaio  Dosai,  aa  may  be  gathered  from  his  two  en- 
tbroned  Madonnas  at  Milan.  Qiacomo  died  in  1667. 
By  him: 

QdUty.    The  Virgin  in  fih.ry  (joint/;/ 
tcit/i  hi3  bruther  tliuliv). 
OluMtity. 

Madonna  with  Saints. 
'I"wo  .Mii.lmniH.^. 
Virgin  with  Sriiiits. 
Christ  on  tlii  ( 'r  iw. 
Christ  a-<  a  liardLuer. 
The  Entonibnieut. 
The  ^Vrchnngel  Michaeh 
A  Portrait. 

A  DeToticmal  Picturo  with  St. 

Uargaret  in  the  centre. 
Two  enthroned  Madonnas. 

Adoration  of  the  Shepherds. 

A  few  scarce  prints,  dated  about  1530,  and  signed 
I.  F.|  an  ascribed  to  Oiacomo  Itaibolini.  Anion;; 
them  we  may  ium«i»  *  A  Mnsei'  '  Caeopatza,'  and 
•  Venns  and  Araor.' 

RAIBOLIN'I,  CJii  i.io,  younger  son  and  pupil  of 
Franeia,  was  a  painter  of  mediocre  talents.  He 
was  boni  in  1487.  He  worked  jointly  with  his 
brother  on  the  picture*  named  below,  which  are 
now  in  tho  Bulogua  and  BerUn  Galleriea  respect- 
ively.  He  died  in  1540, 

Berlin.  Museum.    Tlte  Virgin  iu  C.  lory. 

Four   Saint'*,    ilith  iiijnnl 
J.  J.  i:'uAMCta.; 


I* 
n 


„  San  Strfano, 

„  San  Giotiinni. 

„      SS.  Annunziata. 

„  San  Jktmenico. 
Florence.  Pitti  Gall. 
Madrid.  Mmeum. 


Mhui. 
Farma. 


Brera. 

S.  Giovanni. 


R.\IMB.\CH,  ADRAnAM,  engraver,  bom  in  Lon- 
don in  1776.  His  father  was  a  Swiss  by  birth, 
liut  had  come  to  England  at  an  early  period  of  his 
life,  and  never  left  it.  After  receiving  his  educa- 
tiun  at  Arclibishop  Tcnninon's  Library  S<hooI,  tho 
Hon  was  apprenticed  to  J.  Hall,  tho  engraver,  and 
the  firnt  work  of  the  young  apprentice  was  the  ex- 
planatory key  to  the  engraving  ol  Copley's  '  Death 
of  Chatham,'  now  in  the  National  Oulery.  After 
his  apprenticeship  he  entered  as  a  student  at  the 
Royal  Ai  adr'tny,  and  took  what  casual  cmploy- 
incKt  111-  ruulil  obtain  from  the  booksellers,  and 
als  )  (M  riipicd  himself  with  miniature  painting.  He 
I'oiind  tlio  latter  irksome,  and  abandoned  it  finally 
for  engraving.  The  plates  he  executed  for  Smirke 
and  Forster's  editioD  of  the  'AraUan  Nights*  made 
known  his  ability,  and  were  also  profitable.  In 
181*2  he  became  David  Wilkie's  en^^raver,  and  tho 
first  work  of  fhnt  (iiHtinirnislieil  paiutt  r  that  he 
transferred  to  coppor  was  'The  Vill.ige  Politicians,' 
tho  next  was  'The  Rent  Day,*  and  these  were 
followed  at  intervals  by  *The  Cat  Finger,'  'The 
Brrand  Boy,*  'Bfindman's  Boff,*  *  Distraining  for 
Rent,'  'The  Parish  Beadle,'  and  'Tho  Spanish 
Mother  and  Child.*  After  Hoynolda  ho  engraved  a 
•  Venus  '  and  the  '  Dgolino.'  Raimbacli,  it  is  snid, 
never  employed  an  assistant,  but  executed  the 
whole  of  Us  plates  himself.  His  prints  after 
Wilkie  are  masterly  works.  They  wen  boldly 
engraved,  to  enable  the  pnblfahei*  to  take  nmner- 
ous  ill! prolusions,  and  therefore  appear  somewhat 
defi<  it  lit  ill  artistic  froedum  and  delicacy  of  exe- 
cution. Tlicy  are,  however,  suited  to  tho  subjects, 
and  veiy  faithful  to  Wilkio's  cliarneters.  R  iimhach 
died  at  Greenwich  in  1843.  B>  .sides  the  plates 
above  named,  he  ia  also  responsible  for  the  fioUow- 
ing: 

Leonard  P.nrliiTT-rm.  a  ^ramon  Chief ;  t^ttt  S  inmilg 

hj  M,tz  (K  Uvarii-i's  '  M.irDim  War'). 
IllU-itnitiDiiK  fur  ('(Mikc'n  '  T.ilcs  iil  tlip  Ccnli.' 
lllustratiuus  fur  Furstcr'.s  '  Arabian  Nights.' 
Five  plate-s  for  •  Kiv-'clas.' 

Plates  for  Sharpc  s  '  Spectator,"  '  Taller,'  aod  '  Guar- 
dian.' 

Plateii  for  '  Don  Quixote.'   (Lnn«nan :  1818.) 

Ftontiapieoe  to  Scott's  '  Arabian  rfigbta.' 

Initiation  into  tho  Mysteries  of  lais;  iffUr  Smirktt  fee 

Bellow's  *  Oolamfaiad.' 
Bspe  of  the  OoldeD  Fleece ;  thitmu. 

A  bingranhv  of  Roimbach  WSS  privsidy  printed 
by  Frederick  ^oberl  in  1843. 

RAIMONDI,  Maso  Aintnno,  ^  most  finnoas 
and  the  finest  of  Italian  engravers,  was  bom  at 
Bologna  towards  the  end  of  the  16th  century, 
according  to  PaH^avivnt  in  14H>*.  But  there  is  much 
doubt  as  to  his  dates,  some  authorities  putting  his 
birth  as  early  as  1470,  and  his  death  as  late  as 
a  century  afterwards.  Most  probably,  however, 
he  was  a  year  or  two  younger  than  Raphael,  while 
we  have  no  trace  of  his  existence  after  1527,  tho 
year  of  the  sack  of  Rome.  His  first  master  was 
Franeia,  who  taught  him  to  work  in  nidlo.  Ho 
may  have  had  anollier  maKtor  for  part  of  the 
technical  work  of  the  goldsmith's  engraver.  By 
the  year  1606  he  bad  enjcraved  a  plate  for  its  own 
sake,  a  '  Pyratnna  and  Thisbe,*  and  had  made  ft 
journey  through  Upper  Italy  to  Venice.  About 
1508-10  he  wa.s  enf^nLre^i,  in  Venice,  in  making 
copies  of  seveiiti  '  [i  of  Albert  I'iirrr'H  cuts  from 
the  'Life  of  the  Virgin,'  of  the  tiiirty  six  cuts  of 
the  'Little  PasNOn,'  and  of  tho  'Adam  ami  Eve.' 
Whetlier  Marc  Antonio  did  this  witii  a  frautlulent 
intention  or  not  has  besn  mudi  disputed,  hot 
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there  «e«iw  to  be  no  doubt  ne  to  his  desire  to 
piolit,  in  an  unfair  way,  by  Dflrer's  reputation, 

for  to  tlie  scvoiitcon  p!;itfs  from  the  '  Life  of  the 
Virgin  *  ho  uflixetl  the  Niiroiuberger's  niark,  while 
the  *  Adam  and  Eve '  is  Hii;ned  tbua : 

ALBERT 

DUREK 

NOKIOOS 

PACIEBAT 
1504 

exactly  as  tlio  orij,'iii!il  in  sijjiicil.  The  '  Little 
PaBsiuii '  is  marked  wilh  Diirur's  tablet,  in  blank, 
much  as  IlaimoDdi  afterwards  marked  his  own 
works.  ThiSt  P*'"h''P*»  ^^'18  due  to  the  represent- 
ations made,  as  Vasari  tells  us,  by  Diker,  who  very 
prcibnbly  mndc  use  of  Ids  faroor  with  tiie  Emperor 
to  ^,'.  t  the  prohibition  to  which  Vasari  refers  made 
effective  against  the  use  of  liis  name  by  the  Italian 
engraver.  It  is  not  likely  that  he  actually  jour- 
neyed to  Venice  to  prosecute  his  complaint.  Marc 
Antonio's  copies  alter  Diirer  are  as  faithful  us 
copper>plates  after  woodcuts,  by  an  artist  witli  a 
great  original  genius  of  his  own,  could  be  expected 
to  be. 

About  1510  Mare  Antonio  was  in  Florence,  and 
there  cii^ra>%'ed  the  famous  plate  after  Michel 
Angdo's  Carioon  I*ua,  which  is  Itnown  ss 
'The  Climbers'  (Let  Orimpeun).  About  a  year 

later  he  went  to  Rome,  where  ho  at  first  continued 
his  imitation  of  I>iin  r.  Soon,  however,  he  enrolled 
liiiiisi  lf  uiiioi  the  followers  of  Raphael,  and 
worked  for  eif^ht  or  nine  years  under  his  suuer- 
Tision.  For  a  time  lie  seems  to  have  worked  in 
Raphael's  studio^  but  he  afterwards  set  up  a  studio 
of  nis  own,  where  he  received  pupils,  among  whom 
the  most  fmioits  wi  re  Agostino  di  Musi  nnd  Marco 
Dento  da  Ravi-juKi,  No  doubt  miu  b  of  the  per- 
fection to  wbiih  the  art  was  br<ii)f;ht  in  this 
atelier  was  due  to  tiie  taste  of  Ha]i|iuel,  for  the 

airit  in  which  Raimondi  engraved  was  curiously 
in  to  tiiat  which  distinguishes  the  Urbinates 
work  with  the  point.  Design,  expression,  and  purity 
rather  than  rielmess  of  tecliriiipie,  are  the  mcrit.s 
aimed  at.  Many  of  Marc  Antonio's  jilates  arc 
after  hist  di'sigtis  of  San/.io,  while  nuxny  others 
reproduce  compositions  ntiii  extant,  but  reproduce 
them  with  rariations.  suggested  most  likely  by  the 
roaster.  After  Itu^hael's  death,  in  1520,  Raimondi 
engraved  after  Gmlio  Romano.  This  connection 
brought  hifli  into  ilisgracc  and  into  prison.  Giulio 
made  a  series  of  twenty  indecent  designs  in  illus- 
tration of  soiiiicis  by  Ptetro  Arctino.  These  Marc 
Antonio  engraved,  and  so  scandalized  Pope  Qe- 
mont  VII.,  that  ho  was  clapped  into  prison.  At 
the  intercession  of  the  Cardinal  IppoHtode' Medici 
ami  of  Baecio  Bandinelli  he  was  released,  and 
sot  to  work  on  bis  plate  of  '  Martyrdom  of 
Bt.  Lawrence,'  after  Bandinelli.  The  engraving 
when  finished  was  submitted  to  the  Pope,  who 
was  BO  pleased  with  it  ttiat  he  at  once  toolt 
it*  aathot  under  his  special  protection.  Baecio, 
on  the  other  hand,  was  not  satisfied,  ond  com- 
plained to  Cletncnt  that  his  work  had  not  bom 
faitlifiilly  nil. lined.  The  Pope  thereupon  com- 
pared the  design  with  the  engraving,  and  dccide<l 
that  Baimondi  had  itn]irovcd  unon  Bandinelli. 
!%•  original  red  chalk  drawing  oy  the  latter  is 
in  the  Cabinet  at  Munich.  In  1927  Marc  Antonio 
lost  all  he  had  at  the  siego  and  aobsequcnt  sack 
of  Rome.  He  fl. d  to  Bologna,  and  nothing  more 
is  knowti  <  f  liiiii.  Fr(»ni  a  stalensetit  by  (i.  A.  di 
Kiccolini  di  iSabio,  however,  wo  may  fairly  cou- 


elude  that  he  was  no  longer  alive  in  1534.  For 
three  centoriee  Marc  Antonio  has  enjoyed  a  reput- 
ation ainon;;  reproductive  engravers  comparable  to 
that  of  Rajihael  among  jniinfers.  Fine  ini[iression8 
of  his  bust  plates  li;ive  steadily  incriasi.l  in  \  a!ue, 
until  now  tiiey  excite  as  tieree  a  comj-etition  at 
nlea  as  tho  rarest  ul.atcs  of  Rembrandt.  Uis 
ceuvrv  may  be  divided  into  four  classes :  first,  the 
pleoee  be  executed  during  his  early  days  under 

the  shadow  of  Franeia  :  seconilly,  his  imitations 
of  l)urer,  and  other  productions  bi  fore  his  journey 
to  Rome;  thinlly,  his  work  under  iiaphael ; 
fourthly,  his  work  after  Raphael's  de.ath.  In  works 
beloQgmg  to  tho  first  class,  the  hardness  of  tho 
HteUcSort  and  the  immatority  of  Uie  yonthfnl 
artist  are  both  visible.  In  tlioae  «i  the  second, 
the  burin  is  inan  ig.-  l  nmre  freely,  and  tho  in- 
dividuality of  a  true  artist  is  more  traceable.  In 
those  of  tho  third  period  tho  masterpieces  of 
Raimondi  arc  to  ho  found.  It  iK'irins  wilh  'The 
Climbers,'  which  may  have  been  1uii>1k-<1  at  Rome, 
and  includes  'The  Maaiacre  of  the  InuOccnts,' 
'The  Judgment  of  Paris,'  «The  Dance  of  Cupids,' 

'The  Five  Saints,'  the  '  Lueretia,'  &c.  The  fourih 
periisl  is  markeil  by  less  carj  in  drawing,  kss 
delicacy  in  the  maiiugemeul  of  the  burin,  less  pa- 
tience, and  a  greater  toleration  for  mauncrism  in 
tho  works  rci)roiluced ;  tfaeae  were  mostly  from 
the  hand  of  Giulio  Romano.  Tho  following  list 
of  Maro  Antonio's  plates  is  taken  from  Tassavunt, 
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hut  Bartseh's  nutnliers  are  alw  given. 

1.  Adnni  and  K\  p.    (15.  1.) 

2.  A'liuii  ainl  Kvc  ilrivi  ii  troni  I'arnduiSu 

3.  God  Hpp^-nring  ti>  Nnah.    (11.  3  | 

4.  Jost'pn  aud  rotil'liar".-.  Wile.  9.) 
6.  Da>id  h<-he»<hDK  <;oiiHth.    (15.  lo.) 

6.  Dawl  with  the  Head  of  Goliath.    (It.  11  ) 

7.  Diivid  witli  the  H.  ikI  of  Goliath,    (li.  12.) 

8.  The  Nativity.    (H.  10.) 

9.  Tlie  Mas-satro  of  the  innocents  (without  the  *Chi> 

cof).  (B.  2a) 

10.  The  Fea-Ht  at  Simon's  iroine.    (B.  28.) 

11.  The  Ijuit  Supper.    (It.  20  ) 

12.  Tlie  Katonibnicnt.    (B.  30.) 

1  a  The  Descent  from  the  GroM.  (B.SS:) 

n.  ]'iet;\.    (IJ.  35.) 

1.").  The  Mnrj-s  weejiiiip  over  the  body  of  Chliiti  (BiST.) 

1(J.  The  DcM-ciit  into  J.iini)o.    (It.  41.) 

17.  S-  I'nul  at  \l\wn*.    (!'..  I  t.) 

IS.  The  Marys  ou  tlie  St.  ps.    i  B.  45.) 

19.  The  Virjfiu  Eutl  njiuil.    ill.  Ad.) 

20.  The  Virgin  in  Glory.    (H.  4"  ) 

21.  The  npper  port  of  tbo  Foligno  .Madonna,    (B.  fS.) 

22.  The  Virgin  with  the  long  thigh,    (it.  57  ) 

23.  The  Holy  Family;  after  Mich,ulan>i<lo.    IB.  5f>.) 

24.  Holy  Family.   The  Virgin  iiuckling  tho  iiifaut 

Cbiist.  (B.80.) 
85.  The  Virrin  with  the  Fkhn-tree.   (B.  63.) 
n.  The  HadOBna  with  the  CnuUe.  (B.  (Et.) 
87-99.  JesBs  sod  the  Twelve  Apostles.  (B.  74-74.) 

40.  B.  IhtalMhcr.  (B.tHk) 

41.  8.1lBNMb.  (B.97.) 
49.  aOeone.  (B.98.) 

48.  B.  Jehn^Mitlat.  (B.99.) 

4a,  a.  Janne  sne^g  before  a  OhieUs  plaeed  la  a 
tteetnuk.  (B.101.) 

45.  a  Jerome  with  the  saisll  Uod.  {B.  102.) 

46.  Tho  Martyrdom  ef  flk  Lamenoe.  (B.  lu4.) 

47.  S.  Sehasftan.    (B.  109.) 

49.  S.  Fraiieii,  S.  Anthony  of  TMos,  aad  8.  John  of 

Capistran.    (B.  110.) 
The  Five  SainU.    (B.  113.) 
Saint  ratherine.  (B.  115.) 
S.  (  ceilia,  with  fonr  other  Saintj^.    fB.  116.) 
Tlie  Mnrtrrdom  of  S.  Cecilia.   (B.  117.) 
Saint  Margnn't.    (B.  118.) 
SS.  Lucy,  Catlft  riue,  nud  Barbara.    (B.  ISO.) 
55-67.  ChriNt  and  the  Twelve  AikmUcs.  (B.  UI.) 
09'  Christ  on  the  Gcoas.  pi.  U7.> 


49. 

r>n. 


r.:!. 

54. 
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68.  The  Holy  Trioitv.    (B.  188.) 

70.  The  Virgiu  st-intling.    CB.  139.) 

71.  The  yooagTobiA-saod  the  Guardian  Adi^ 

72.  S.  .Vnthony.   (R  141.) 

73.  S.  Anthony  of  Todua.   (B.  142.) 

74.  8.  Benwlict.    (B.  143.) 

78.  8.  Iternanl.    (B.  144.) 

76.  8.  John  of  Ca{>istran.   (B.  14S.) 

77.  8.  Chiutophcr.   (B.  146.) 
T6.  S.  Stepben.   (B.  147.) 

79.  S.  Fmuciii  of  Asmm.   (B.  14S.) 

80.  Tho  Archangel  (iabriel.    <  B.  1 19.) 
81-2.  S.  Juhu  Baptist.    (B.  ISO-l.) 
83.  S.  Jerome.    (B.  lo2.) 

bi.  Job.   (B.  153.) 

85.  8.  Joaeph.   (B.  154.) 

86.  S.  Ijjwrt-iicp  (S.  Ix-oriard).   (B.  155.) 
87-5.  S.  I^iwrt  iic.-.    (B.  1.5tt-7.) 

89.  S.  Mich(u:l.    (B.  16«*.) 

90.  LaTAnis.    (B.  150  ) 

91.  8.  Nicholas  of  Tokntino.   (B.  IflO.) 
93.  8.  Peter  Martyr.   (B.  161.) 

93-5.  S.  Koch.   (B.  162-4.) 

S.  Seba»tiau.    (I!.  ltt5-7.) 
99.  .S.  Vincent.   (B.  108.) 

100.  A  Penitent  Saiut.    (B.  1694 

101.  S.  Ag.itha.    rB.  170.) 
108.  8.  Agiu-s.    (B.  171.) 

103.  S.  Auue,  the  Vir^nii  and  Quid.   (B.  172.) 

104.  3.  Apollouia.    (B.  17:!  ) 

105.  8.  Barbara.    (B.  174  ) 
mo.  S.  C'liUirriiio.    (B.  17o-) 

107.  S.  CaUii  riiic  of  Su-ua.    (B.  170.) 

108.  8.  Cecilia.  (B.  177.) 
1(19.  H.  Helena.    (B.  178.) 

110.  S.  Lucv.    (B  170.) 

111.  The  glorified  Mag.Ialcn.   (B.  180.) 

112.  8.  Margaret.    (B.  181.) 

113.  8.  Martha.    (B.  182.) 

114.  S.  Petivnilla.    (B.  188.) 

115.  Death.    (B.  IM) 

116.  Tbe  Bmm  of  Helen.   fB.  200.) 

117.  Alexander  placing  Homer's  poems  in  thfl 

AchiUeB.   (B.  207.) 
118>131.  The  Four  Roman  Knights.  (B.  19M91.) 
mOido.  (B.1S7.) 
US.  loonttB.  (B.  192.) 
IM.  ClMprtnfArindiie).  f&im.) 

m  ISwiMinv&ofTItM.  (B.218.)  «' 
m.  UMPbSMorPhngiik  (B.417.) 
mPlMUHua.  (B.S7i) 
1»181.  Japiter,Miin,sBdDbiu.  (B.  253-4S) 
lat.  7a]cHi,  Y«aaa,  ud  Capid.  (B.  326.) 
138-188.  JapHar  embracing  Oapld ;  M erourr  den 

in  search  of  Psyche  ;  Cupid  Hid  tba  Thne  OlMea. 

(B.  342-344.)  • 

136.  Mara,  Venus,  and  Cupid.  JB.  845.) 

137.  The  Judgment  of  Pari.s.    (B.  245.) 

138.  The  Qhos  Euo,  or  Keptuno  calming  the  StORD.  (B. 

252.) 

130.  Yenas  and  two  Cupids.    (B.  251.) 

140.  Venus  appearing  to  ^Enea.-).    (B.  288.) 

141.  Venna  after  the  Bath.    (B.  297.) 

142.  Venus  stooping  to  kiss  Cupid.    {B.  311.) 

143.  Venus  riMug  from  tho  Sea.   (B.  312.) 

144.  Venus  crouching.    (B.  313.) 

145.  Pallas  standing  on  a  8phecs.   (B.  337.) 

148-161.  Apollo,  Minrrv-n,  tha  HiMMb  MM  fiva  oUUT 

fiffures.    (B.  263-278.) 
1C2.  The  Apollo  Belvedere.    (B.  331.) 
I(i3.  Apollo  with  l<  ft  (irni  upraised.    (B.  332.) 
161.  A  Keplica  of  Uie  Last.    ( B.  333.) 
ItjS.  The  Stan. ling  .Ap  .Do.    fB.  335.) 
Itii].  i\i"ill(>,  Ilvia-iiitlius.  mid  Cupid.  (B.S48.) 
I(i7.  Dance  of  ('upi.iH.    il!  in7.) 
KiS.  ("npia  ami  Tlir.'c  Chililn-u,     (1!.  lilHl.) 
l»i:'.  llerciili  s — full-face —st.iniiing  in  a  wichf.    (B.  256.) 
17i>173.  The  I^ibours  of  HerruleR.    (B  L"<;i-:^03.) 
174.  Hercules  .strangling  .\nt.xus.    (B.  3 10  ) 

Two  Fauns  currying  a  Child  iu  a  basket.    (B.  230  ) 
17)}.  Bacchanalia,  or 'The  Ofleriug  to  Priapu.-t,    (B.  248.) 
177.  A  reventcl  Keplica  of  tlic  la.<(t,  in  which  the  SutfT  Is 
on  tho  left  of  Priapus.   (B.  248.) 


178.  A  Satyr  clasping  a  Nymph  with  his  left  am,  and 

defeudiug  hlUlnelf  agaiuht  a  Voung  Alan.  (B.  879l) 

179.  A  8atyr  seatt^'d.  auil  n  Child.    (B.  281.) 

180.  Nymph  surprised  by  Satyr.   (B.  288.) 

181.  Two  Votaries  of  Bacchu.-<,  one  yoOBg  and  one  old. 

(B.  294.) 

182.  Faun  and  Child.    (B.  20fi  ) 

183.  The  two  Satyrs  aud  the  Nympb.   (B.  808.) 
IM.  Pan  and  Syrinx.    (B.  325  ) 

185.  Nymph  surprise<l  by  Safyr.    (B.  SIOJ 
184J.  The  \'intago  of  Bacchus.    (B.  306J 
1»7.  Cupiil  rihiug  from  the  .S<-a.    (B.  8flS.) 
liSH.  The  Three  Unices.    (1!.  -.m.) 

189.  Orpheus  mill  Kiiryilicv.    i  l;.  iJ-^J.) 

190.  Orpheus  delivering   Kurydice   from   the  luftrual 

Ki  pon.s.    (B.  211.1.) 

191.  Orpheu.s  seated,  playing  the  Violin.    (B.  314.) 

192.  Thu  Triumph  of  (lalata*.  (B.880.) 

193.  Bacchus  and  .Vriailne. 

194.  Pyranius  and  Thisbe.    (B.  Stl). 

195.  The  '  Ix>vcs  of  the  Go.ls  ' 

1.  Thu  Torso  of  a  M^iman,  her  }if>ad  4U  ft  CUShtOtt. 

2.  A  Ik-arded  Man  and  part  of  a  Lsg^ 

3.  l.  l-'igures  of  Yonug  WoiHiSD. 

5.  Biick  N'iew  of  a  Head. 

6.  Heail  turned  to  the  Kight,eiiikiaMdliy  ftMauli  Am. 

7.  Head  tiirnid  to  the  Ix-ft. 

8.  Heail  of  a  Young  Woman. 

9.  Figure  of  a  Young  Man,  stauilinj:,  and  stretching 

out  his  Right  Arm.  i '11  t iiiij^,-  ira,:iii' nts  am 
all  that  IB  left  of  the  plat«  s  vvhi Ji  hrought  Kui- 
momli  into  di.sgmce  with  V<>\»-  (  li  iiient.  They 
are  quite  inoffensive.  A  ei>tii|ili  te  .set,  however, 
belonged  to  the  collector  Wnriett4\  and  after  his 
death  paMcd  into  the  French  Koyal  Library. 
They  have  been  either  lo.tt,  stolen,  or  dsatHfao.) 
108.  Trajan  crowned  by  Victory.  (B.  361.) 

197.  Fortune  hddbiff  •  sail  awaUad  far  the  Wind.  {B. 

S62.) 

198.  lovaornna.  (B.88S.) 
IM.  Tina.  - 

200.  Ftadeneab  (B.  87L.) 
20L  Stnnglh.  (6.  S75.) 
SOS.  Tempmnco.  (B.  376.) 
S08.  PUIosopbv.  (B.381.) 


vw.  rauosopny.  (b. 
SOlfMB.  ^888.) 
SOB-AL  Ibaltonn  OaidiBal 
(B.88S.) 
'  ma 

(B.404.) 


^988-88S.) 

(B.  355.) 


SIS. 
SIS.  • 

214.  TttB  Foot  Doctors. 

215.  •  Le  Baton  Oourb6.'  (B.  ia6.) 

216.  The  Woman  with  the  Ciwoent.  JR.  854.) 

217.  The  Man  with  two  Trampets.   (B.  886.) 

218.  Raphael's  Dream.    fB.  ?&d.) 

219.  The  Young  Man  with  the  Firebrand.    (B.  .*»«).) 

220.  Man  and  Woman  boldiog  a  SaU    (B.  3<M  > 

221.  The  Old  .Shepherd  and  the  Yonth.    (B.  3dU.) 

222.  The  Old  Man  »u<1  the  Man  with  the  Anchor.  (B. 

307.) 

223.  Woman  with  Winged  Head.    (B.  368.) 
221.  Man  Beaten  with  a  Fox's  Tail.    (B.  372.) 

225.  Woman  with  two  8ponges.    (B.  373. t 

226.  The  Man  and  Woman  with  Globes.   (B.  »77.) 

227.  Young  Woman  watering  a  Plant.    (B.  383.) 
2-8.  Man  whipping  Fortone.   (B.  378.) 

229.  Man  showmg  a  Woman  a  Hatchet.    (B.  380.) 

230.  Young  Man  with  a  Lantern.    (B.  384.) 

231.  Two  Naked  Men,  stauding.    (B.  385.) 

232.  Serpent  speaking  to  a  Young  5Iau.    (B.  ZWi.) 

233.  The  Two  Women  and  the  Zodiac.   (B.  307.)_ 

234.  Tlie  Violin-Flagrar,  and  tbe  nuae  Kahad  Wo 

(B.  398.) 

235.  Young  Woman  in  OlaMlw  Dreas,  balmn  Two  Man. 

(B.  3:'P.) 

230.  •  11  .Stres I         or  '  Sorcery.'    (B.  426.) 

237.  Man  Crowning  an  Kiigle.    (B.  At^^  I 

238.  The  Shepherd  and  the  Xymph.    (B.  129.) 

236.  Old  Man  and  Young  W.  man.    i  ll.  -VMK) 

240.  The  Old  and  the  Young  Shejilienl.    (H.  431.) 

241.  Young  Mother  cenvt  rsing  with  Two  .Men.  (B.  4.12.) 
212.  Man  Kneclingat  the  uut^kir(.s  of  n  Woed.    fH.  4;i4.) 

243.  Man  Asleep  at  the  entrance  to  a  Wood.    (B.  4j8.) 

244.  Tho  Old  Shepherd  and  the  ToOBf  Iba  with  tba 

Violin.  (B.435.) 
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Mi.  TbeOldHanandthefiiiToaiif  Kmi.  (&  488.) 

mWinMBteuing  her  Hair.  (B.48T.) 

S47.  The  Lion  Hnnt.  (B.  422.) 

148.  Bmperor  aittuig.  (B.441.) 

M.  AnotlMrBmperor  Kitting.    (B.  442.) 

110.  Wonum  iiie«Utating.   (U.  443.) 

SSI.  The  Deformed  7ouug  Man.  (B.  440.) 

2S2.  The  Cardinal  at  Market.   (B.  4S8l) 

263.  The  Pilgrim.   (B.462  ) 

SM.  The  CTimbcrs.    B.  4»7  ) 

255.  One  of  the  Climbers.    (R.  488.) 

256.  Man  befthng  the  baM!  of  a  ColnaiB    (B.  4V&) 

257.  Man  with  a  Flag.   (U.  431.) 
258—200.  The  Twelve  OteMra.   (B.  fiOl— 513.) 

270.  BquextHan  Statue  of  Marctu  Auraliut.  (B.  514.) 

271.  Constautine  the  Great.  (B.4W4 

272.  Pope  Lw)  XII.    (H.  403.) 

273.  Pope  Adrian  YI.   |H.  494.) 

274.  Chariee  V.   (B.  497.) 

275.  Bapbael  reating.    (B.  496.) 

278.  Tho  Poet  Alexamler  Arhillini.    (B.  4«9.) 

277.  PietrojVrctiuo.    (H.  513  ) 

278.  The  Perfume  Vam  for  Francis  I.   (B.  538.) 
lf».  The  Facade  with  CaifttMaa.  (B.m.) 

280.  The  Three  Marys. 

281.  SS.  Lucy,  Catherine,  and  Barfattm. 

282.  The  Triuinph  of  Neptone. 

283.  ThcGluriiitMl  MagiiatalL 

284.  Cupi.U  Rt  a  Tomb. 

285.  Atnym  iu.>v>  .-irricil  off  by  a  Triton. 
2M.  S.  I'aul  kiu-elmg  Mom  Christ. 
2,H7.  I'luto. 

2}i,H.  V'uuus  woumled  by  a  Thoru.    (B.  321.) 

289.  Satyr  an <i  lUcrli.'xnto. 

290.  Dance  of  Three  Fauns  and  Three  Itaochantes. 

291.  Pope  Clemaoi  TU.  (B.  4M  and  484.) 
202.  PiiM  II. 

Sn.  Paul  II. 
904.  SixtuB  IV. 
295.  luuocent  VIII. 
2fl«.  Alexander  VI. 
297.  PIm  III. 

293.  Ailam  and  Evo.  (fV//fv  from  Albreckt  Direr), 

299.  The  lAst  Siip|)or.  (Oo.) 

aNt.  Calvary.    (B.  69.)  (Do.) 

301.  Tlie  Virgin  with  the  Monkey.  (DOk) 

•M2.  The  Virgin  by  the  Door,  (bo.) 

3«»3.  Holy  Family  with  playing  Angela.  (/>».) 

3i)i.  Holy  Familv  iu  a  vaultett  Chamber. 

305.  The  Prodigal  Son.  (Do.) 

30d  S  Jerome  in  hia  CelL  (Do.) 

307.  Three  Binhop-Sainta.  (Ito.) 

308.  The  Two  Cooka.  (Do.) 

liAIMONUO,  waa  a  Neapolitan  p.iintor,  wlio 
flouriahed  about  the  year  1477.  There  ia  a  picture 
hy  him  in  the  ehnreh  of  &  Fhmoetoo  di  Chisri,  in 
Piedmont. 

K AINALDI,  DoHENioo,  a  painter,  who  flouriBhed 
at  Roino  about  1665.  lie  oxi  cuteil  fiomo  works 
for  tlic  different  cliurches  in  Rdiuq,  and  seeniH  to 
have  been  patronize<l  by  the  Pupea  of  hia  time. 
Nothing  is  known  of  his  lustory. 

RAINIBRI,  Fr&noboo  Him,  oaUed  Lo  SoBi- 
TKNOOLIA,  was  bom  at  Mantaa  sboat  tho  year 
1680.  He  was  a  scholar  of  Giovanni  Canti,  and 
painted  Biinilur  subjects,  representing  landscapes 
and  bftttle-piuccB.  His  pictures  arc  little  inferior 
to  thooe  of  Ilia  instructor ;  if  Uioy  are  less  viguur- 
oosly  oolouredt  his  figures  are  usually  better 
drown.  Ho  died  (n  1761. 

RALPH,  G.  Keith,  an  English  portrait  and 
■object  painter  in  tlie  latter  lialf  of  the  18tb 
century.    He  waa  [lurtruit  puinter  to  tlic  iHlko  t>{ 
Clarence,  and  exbibitud  at  tlie  Academy  from  177ti 
to  1811. 
RAM,  Jar  di.  See  Db  Ram. 
RAMA,  Camtllo,  painter,  a  native  of  Breoeia, 
wlio  floiirislietl  .lionf  tho  y<nr  IG'i'i.    He  was  a 
pupil  uf  tUo  younger  Palma,  and  painted  several 
alur-piecoo  ttid  otlMr  couddonblo  works  for  tho 
d44 


public  edifices  of  his  native  city,  which  prove  him 
to  have  been  an  able  follower  of  the  style  of 
llis  instructor.  In  the  refectory  of  tho  Carini  iiti-B, 
and  in  the  churches  of  S.  (Jiaseffo  and  S.  frau> 
cesco,  there  arc  good  exaniplcs  of  his  work. 

BAMACCIOTTI,  GiovAMKi  Batticta,  amoteur, 
a  priest  of  8i«u,  who  lived  about  the  middle 
of  the  17th  centaiy,  and  practised  portrait  and 
historical  painting.  In  the  Franciscan  church  at 
Siena  there  is  a  '  N^ativity'  by  him,  and  at  Flt)r<  nce 
(Uffizi)  a  'Nativity  of  the  Virgin.'  Bloemart  en- 
graved after  him  tho  portrait  of  e  Kua,  Cdombft 
daTofiuunia. 

RAMAT,  JEAir,  ^or  Dwlxx  Ravbos,)  an  bistorieal 
painter,  bom  nt  Li^-ge  about  15.30,  was  a  jmpil  of 
Lambert  Lombard,  and  becuine  a  member  of  the 
Curporation  of  GuldHuiitlis,  of  wliich  he  was  dean 
iu  15H5.  Very  late  in  life  ho  is  oaid  to  have 
worked  in  tho  palace  at  Luxcniburj^,  and  to  have ' 
died  daring  hia  journey  back  to  his  native  city. 
There  is  an  '  Adoration  of  tite  Shepbeids '  by  him 
in  the  cliiircli  of  Oloins,  noor  LUfe.  Ho  waa  atiU 

alive  ill  ltKl2. 

RAMAZZANI,  Encoi.K,  bom  at  Roccaoontrada 
in  the  Roman  territory,  was  a  pupil  of  Perupino 
and  of  Raphael.  Ue  executed  some  works  of  art 
for  hia  native  place.  The  dates  of  hia  birth  and 
death  are  unknown,  but  be  is  asaerted  to  have 
been  still  alive  in  IS'^'^.  T^aiizi  saw  a  picture  by 
one  Ramazzani  di  JifjiaiojiitraJa  in  Matelica, 
which  was  dated  1573. 

RAMBALDI,  Caklo  AntoniOj  bom  at  Bologna 
in  1680,  was  a  pupil  of  Domeoioo  Viani.  He 
painted  history  with  some  success.  There  are 
several  of  his  pictures  iu  the  churches  at  Bologna, 
which  show  considerable  merit.  The  most  worthy 
of  notice  are  tho  '  Death  of  St.  Joseph,'  in  tho 
ehnrcb  of  S.  Orogorio;  the  •  Visitation,  in  8.  Giu- 
■mmm:  and  a  'St.  Francis  Xavier/  in  BL  Lucia. 
Rambaldi  died  in  1717. 

HAMBALDO,  LAitpADio,  called  RambauX)  DI 
Fkuuaka,  an  inftrior  Ferrarcso  painter,  who  floof* 
ishcd  tov^nrds  the  end  of  the  14th  oentOiy.  No 
details  of  his  life  are  known. 

RAMBERG,  Abthdii..Georo,  FRKiiiKttii  vo.v, 
paintefi  bom  at  Vienna  in  1819,  was  the  son  of 
Field-Maidhal  Ramberg,  but  imttead  of  followingbta 
fathcr'«  priifcssiuti,  Ik;  tiiriu'ii  liis  nttfiif ion  to  art. 
In  1840  he  fruiri<l  the  I'liivcrmty  of  Prai^nc,  but 
soon  migrated  to  tl,e  A<  a<l.  iii.v  <.'l"  .\it,  innl  iln-a 
to  Dresden,  where  lie  studied  under  .lulius  Huhner, 
and  painted  a  '  Combat  between  King  ll<  nry  and 
the  Hungariaaa.'  The  revolution  of  1848  drove  him 
to  Munich,  where  he  painted  bnmorous  subjects. 
He  afterwards  sujiplicd  iJliiHtratiotiM  for  S<-liil!or'M 
•  Laura  at  tlio  Piano,'  '  Didn,'  '  Drinkiug-Suig.'  and 
•Expectation.'  Ho  also  furiii>li<  il  illuHtrations  fir 
Goethe's  '  Hermann  and  Dorothea,'  and  Voms'b 
'Luiso.'  In  1H60  ho  was  appointed  professor  in 
the  Art  School  at  Weimar,  and  afterwards  to  tlie 
same  position  at  llunich.  He  dted  at  ICunieh  in 
1875.  Of  hiH  i^.  lire  picturea  the  beat  are: 

Meeting  on  the  I^e. 
The  Embroidery  Fnne. 
The  'W'at<>r-party. 

Frcticoea  in  thi'  I.uthcr-hull  <  f  the  Wartburg. 
lYeacoca  iu  the  I'alaoe  at  Weimar  (Legend  «f  the  Frog- 
King). 
Sundxy  at  Dachan. 
The  Walk  with  the  Hofrndstor. 
After  the  Masquerade. 

RAMBKRG,  Jobanm  Hcumcs,  an  historical 
and  portrait  painter  and  engraver,  bocn  at  Uanover 
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in  1763.  Hn  camo  early  to  England,  and  bocamo 
a  scholar  of  Sir  Joshua  Reynolds  und  of  Harto- 
lozzi,  working  also  in  tbo  ecbooli  of  the  Uoyal 
Academy.  After  tmvelling  in  Italy  ml  tbeKcthoiv 
lands,  be  became  court  painter  to  the  King  of 
Hanover.  As  a  caricatunst  he  is  at  his  best  in  his 
•  Reineke  Fuclis  '  and  'Till  P^ulerisnicgel.'  llr 
worked  too  hastily  for  his  fame,  and  returned  to 
Hanover  in  1834,  where  ho  died  Jnly  9,  1840. 
Among  his  works  we  may  further  name: 

Aleunder  eroMing  the  Oranicus. 
The  Title-page  for  the  e<lition  de  laxe  of 
OutaiQ  for  tne  Theatre  at  Hamburg, 
niuntrationii  for  the  *  TMOhollbflfllMin 

Verguugen.' 

BAMBERT,  Lotris  de,  painter,  bom  in  Paris  in 
1614,  aon  «f  Louie  Rambert,  who  wee  kewpeir  of  the 
Btatoee  to  Louie  XIIL  He  studied  under  vonet  and 

L«  Brun.  Tlieking  wasliis  f:;i>:]f  i)!mt.  Tlep  iinted 
aportraitofCarditiiil  Mazarin,  hut  liniiUy  abamlunt'd 
painting  for  Bcnlptiiro.    lie  died  in  Paris  in  1670. 

RAMBOUX,  JuilA.N'N  Anto.v,  painter,  horn  at 
Troves  in  1790,  went  io  1804  to  Fiorenville  to  the 
echool  of  the  BenedictiQe  moak,  Abraham,  who 
was  then  engaged  on  plates  after  Bnbens,  and  in 
1807  to  David,  under  whom  he  hfoaine  a  pood 
draughtsman.  In  1812  ho  retunifd  to  his  home, 
and  there  occupied  Ijimsolf  with  painting  por- 
traits. In  1815  he  went  to  Munich,  where  he 
applied  himself  to  study  the  art  of  the  Middle 
AgeSi  and  produced  several  portratte  in  the  style 
of  A.  Dftrer  and  Holbein.  In  1816  be  Tisited 
Rome,  where  ho  became  affected  by  Overheck, 
Voit,  and  Cornelius.  He  then  took  to  studying 
early  Cliristian  art  and  to  copying  old  wall  paint- 
ings, votive  pictures,  and  miniaturea.  In  1827  he 
wae  back  at  Treves,  but  in  1829  was  ag^  in 
Italy,  returning  to  Treves  in  1840,  where  he  com- 
pleted a  collection  (rf  water-colour  copies.  The 
King  of  PriiHsia  boiiglit  from  him  two  hundred 
and  forty-eight  of  tlit  so  fortlic  Academy  of  Diissel- 
dorf.  In  18j:-i  ho  was  appointed  keeper  of  the 
^Vallraf  Museum  ut  Cologne,  where  be  made  a 
repntstion  by  his  restoration  of  the  old  pictures, 
snd  bjrm^plviiig  designs  for  the  cathedral  tapestry. 
He  poeeeeseo  a  collection  of  Italian  pictures  of  the 
Uth  and  16th  centurii'H,  from  whii-li  ho  cxectitod  a 
nnmber  of  drawings  in  pen  and  ink.  Tiicse  wore 
reproduced  in  lithograpuy,  and  published  jointly 
with  lithographe  from  a  series  of  drawings  made 
during  a  TUt  to  Jerasalem  in  1854.  The  whole 
ooUsctioD  runs  to  a  total  of  126  platsSi  He  died 
at  Cologne  in  1666. 

l:.\.MKLLI,.  Padub  Felice,  bom  at  Asti,  in  tho 
Picdmoutese,  in  1666.  He  was  well  known  an  a 
painter  of  historical  subjocts  and  portraits  in  mini- 
Store,  and  resided  the  greater  part  <n  hie  life  in  Borne, 
trttsrs  he  became  ui  eecledasdc,  snd  vhm  made 
a  csnon  of  8.  Giovanni  L  itcrano.  The  King  of 
Sardinia  invited  him  to  his  court,  where  he  was 
for  B(.>nic  tiiiu'  ciuidDytMi  in  p  iinting  the  portraits 
of  the  most  celebrated  paintrrs,  many  of  which  he 
copied  from  Ihc  originals,  painted  by  themselveii, 
in  tiie  Florentine  Qailery.  Bamelli  died  in  174a 

BAMENOHI,  BAKTOtOHMEO,  called  Bagna- 
CAVAi.Lit,  from  a  village  near  Bologna,  wliero  he 
was  liorn  in  1484,  was  a  i»upil  of  Fraiiria,  and 
painted  in  Hologna  in  the  hIvIc  df  his  m  ister.  He 
appears  to  have  gone  early  to  Rome,  where  he 
studied  the  works  of  Raphael,  and  still  more  those 
of  Dosso  DoBsi.  Bsgnsoavallo'a  style  is  a  combin- 
stion  of  tlist  of  tiM  umM  mastecs  w«  have  named, 


the  simplicity  learnt  from  Francia  pre.serving  him 
from  tlic  affectation  that  spoils  the  work  of  too 
many  of  the  painters  influenced  by  Baphael.  The 
'  Virgin  in  Olory*  in  the  Dresden  Gallery,  and  the 
large  altar-piece  with  several  saints  in  the  Berlin 
Museum,  are  grand  works  ;  in  them  tlio  pujiil  of 
Fraiicia  is  to  be  readily  rfu  ognizi-d.  After  execut- 
ing a  certain  amount  of  work  in  Rome,  Uamenghi 
returned  to  Bologna,  where  he  died  in  1642.  Morelli 
denies  the  influence  of  Raphael  on  Ramenghi,  and 
sees  in  him  nothing  hut  a  pupil  of  Francia  and  an 
able  imitator  of  Dossn  Dossi.  Works  : 
Ik-rlin.  Jfuseuin.    SS.  Petruuioi!,  Agnet,  and 

Louig  IX.  of  France. 
Bologna.         FiMcot*ca.   Mmlonna  with  SS.  Joaeph, 

Paul,  Itcnedirt,  tmA  M. 

I,  &  Fifab.  The  ViMUtioa 

Frf.scoes. 

»  &  JRirA«'<- in  )  Copy  of  Raphad^ 

Bmco,    j  %ur:itioU.' 

M  AMwaitr.  The  iliruclo  of  tiw  loaves 

aud  F j.ihcs. 

to  It 


IP         St.  Auguxtine's  Flight 
Uio  Monicbieaos. 
„  8.  Pihwh,  CimtX,  Gnidfied. 

„        8.M.M  Bar-  \  A  Cruciflxion  and  a  Depo« 
ranwe.     y    ntioD.    Lilm  frtscoet  in 
tk*  PaL  id  Podatik,  la  S. 
AcAnwb  ahI  tie  Hftdmuui 
dMiAebi.) 
Dresdsn.  OtOtrf.  TMf  ' 


PiMil^snd  Aattenyeffedua. 
IGbn.  JBnra,  Ifartie  Maoiage  ef  St. 

Ofttliaibie. 

Paris.  Xnrm.  The  Gireamoiiioa. 

R.\MIREZ,  Ani'KI'.a,  a  miniature  pajjiter  of 
Seville,  who  in  \!jho  and  1558  ilhuninatcJ  tho 
choir  Ijooks  of  tiie  cathedral. 

RAM1B£Z.  BsNEVioics  Juan,  learned  drawinc 
from  bia  brotiier  Joeef^  a  eculptor.  In  1763,  exhi- 
biting at  tho  Academy  a  picture  of  the  '  Eleckion  of 
King  Pelayo,'  ho  was  elected  a  supernumerary 
Academician  of  S.  Ferdinand.  After  studying 
under  Giaquinto  he  neglected  painting  for  music, 
and  died  at  Saragosaain  1782. 

BAMIREZ,  CsJBTOBAL,  a  native  of  Valencia,  « 
skilful  illuminator,  was  in  the  service  of  Philip  II. 
in  1566,  and  did  most  of  his  work  in  his  native 
city.  Returning  to  tho  Escorial  he  died  there  in 
1677,  leaving  his  daughter  and  t^'o  sons  under  the 
king's  protection.  Among  the  books  illuminated 
by  this  artist  were  the  '  OGcio  di  difuntos,'  tlio 
'  Intonario,'  and  the  *  Brsvsrio  Nuevo  en  Cantoria,' 
for  tho  Escorial. 

R.\MIREZ,  Fici.irK,  jirolmbly  a  n-lation  of  Gero- 
nimo,  tiourislicd  at  the  same  period.  He  painted 
hunting-picturcfl,  dead  game,  binls,  and  various 
other  subjects.  He  wae  a  correct  draughtsman  and 
understood  tiie  figure,  as  may  be  seen  in  his  picture 
of  the  •  Martyrdom  of  St.  Stephen '  nt  Seville.  His 
pictures  of  still-life  are  distinguiuhed  by  their  truth 
and  freshrie>H.  and  his  work  generally  wss  held  in 
mm  h  (  sti-cm  in  his  lifetime. 

K.V.MIKEZ,  Gkronimo,  a  painter  of  Seville,  and 
a  disciple  of  Ko41as,  flourished  about  the  middle  of 
the  17th  century.  In  ^e  church  of  the  hospital 
do  la  Sangre,  near  Seville,  there  was  a  beautiful 
picture  signed  with  his  name,  re]>rcHcntiiig  tho 
pope  surrounded  by  cardinals  and  otln-r  persona^'cs. 

k.\MlKEZ,  Josef,  a  Spanish  painter,  born  at 
Valencia  in  the  year  1624.  Ho  was  a  scholar 
of  Gcroniiuo  de  Eepinosa,  and  painted  histoiy  io 
tho  style  of  bis  master.  Bdonino  nienUons,  ss  his 
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moBt  eateamed  performances,  his  works  in  the  con- 
vent of  San  Felipe  Neri  at  Valencia,  particularly 
hifl  picturfi  of  Niicstra  Seriora  do  In  Luz.  Flo  dit-d 
atVsilcncin  in  lfi'J2.  Ho  was  a  learnt'd  ecclesiastic, 
ami  wrote  the  Life  of  St  Piiilip  Neri. 

BAMIREZ,  JCAN,  a  Spiuush  portrait  painter, 
who  lived  aboat  the  middle  of  the  16th  century. 
A  giest  number  of  bis  portraita  exiat  at  Seville  and 
in  Its  neighbourhood.  Of  bis  other  works  there  are 
no  vestiges,  tliough  it  is  supposed  that,  being  em- 
ployed in  the  cliapcl  of  St.  Christopher  and  other 
places  of  note,  he  nunt  hftTO  been  an  ortiBt  of 
considerable  talent. 

RAUIBEZ,  Pbdbo^  painter,  another  of  the  numer- 
ous artist-funilv  of  tois  name  who  flourished  in 
Spain  in  the  17tn  century.  He  practised  at  Seville, 
and  wa-)  one  uf  the  first  membenof  the  Aoedemy 
cstah'.isliod  in  tiiat  city. 

RAMSAY,  Allan,  portrait  painter,  the  eon  of 
Allan  Bamsay,  the  author  of  the  pastoral  drama  of 
'The  Oentle  wepberd/  was  bom  at  Edinburgh  in 
171S.  He  was  a  scion  of  the  bouse  of  Dalhuusic, 
bis  great-grandfather  being  the  Laird  of  Cockpen. 
a  brother  to  the  cliiet  After  acquiring:  the  ele- 
ments of  design  in  London,  under  Ilaiis  lluyssing, 
be  returned  to  E2diuburgh  and  worked  for  two 
years  from  such  remains  of  ancient  art  as  bo  could 
there  encounter.  He  went  to  Italy  in  1796,  where 
be  was  first  a  scholar  of  Solimena,  and  afterwards 
of  In)periali.  He  did  not,  however,  long  prosecute 
his  studies  in  liistorir;il  iiaintin^',  but  devoted 
himself  entirely  to  portraits.  On  liis  return  from 
Italy  he  established  himself  for  some  time  at 
Kdinburgli,  where  he  painted  the  portrait  of  Archi- 
bald, Duke  of  Argyll.  He  afterwards,  about  1762, 
settled  in  London,  where  bo  met  with  very  flat- 
tering success.  He  was  introduced  by  Lord  Bute, 
whose  portrait  he  painti-d,  to  the  Prince  of  Wales, 
afterwards  George  III.,  whose  Painter  in  Ordinary 
he  beeanio  on  tho  death  of  Sliacklcton  in  1767. 
From  th.it  year  onward  Ramsay  conducted  n  sort  of 
picture  factory,  from  wUch  he  turned  out  Oeorges 
and  CaroUnee  by  the  score.  His  chief  n  s'stunts 
were  David  Martin,  Mrs.  Black,  Eikhan,  \'  indyck, 
Both,  and  Vesperier  ;  to  whom  was  added  in  later 
years  tho  well-known  I'hilip  Reinagle.  Ramsay 
was  a  gooti  linguist  and  an  accomplished  writer. 
Many  of  his  essays  were  collei  ted  into  a  volume 
under  the  name  of  *Inveetigator.'  lie  corresponded 
with  Voltaire,  Konsseau,  and  Hume.  For  the  last- 
named  he  painted  a  portrait  of  Rousseau.  Of 
R  misiiy  Dr.  Johnson  said,  "Yon  will  not  find  a  man 
in  whoso  convers.ition  there  is  more  instruction, 
more  information,  or  more  elegance  than  in  Ram- 
say V"  Without  reaching  tlje  highest  rank  in  his 
pridVs.ioii,  ho  painted  portraits  w»th  very  consider- 
able ability.  He  paid  four  Tinte  to  Italy  during 
his  lifetime,  and  it  was  on  retaming  from  the  last 
that  he  died  at  Dover  in  1784.  World: 
EUiuburgh.   A'at.  Gallery.   David  Ilunie. 

piecf). 

„    Nat.  Pvrtrait Gait.  Himself. 

„  IIou.  Alex.  Murr.iy. 

,.  R.Ctill.ofI'ht/»iei<in.>.  Ailutn  .\ii.stiii.  M.I). 

,1  Loril  y«un<j.  A)i>lrL'\vFlctdiur,Lord Milton. 

t,    JLSctitt.Aeuitmjf,  Korrie,  a  Sootoh  deooistiTC 
artiitt. 

Olamew.  GaUrrt/.  John,  second  Duke  of  Argyll 

London.     Xal.  Port.  Gal.  The  Earl  of  Chesterfield. 

»  Queen  Charlotte. 

„  „  Ucorgo  111. 

n  »  Lord  Manallsld 

t  M  Dt-  Mead. 
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Patrick  Grant,  Lord  Elchics. 

Dr.  John  Rutherford,  grandfather  of  Sir  TV.  Soott. 

Caroline,  Marchione.su  of  I>i)thian.    {Lord  iMiiian.) 

John,  tiecund  Earl  uf  Stair.    (Lord  Stair.) 

John,  third  Earl  of  Uyadfoid.  {•Sir  W,  U.  GAiom 

Carmiehad.) 
James  Ferguaon,  F.R.S. 

Sir  Alex.  Dick,  of  PrtjatmiiflM,  Bul   {Sir  IL  K,  d. 

Dirk  Conyngkani,  lit. ) 
Patrick  lioyle, Lord  Shewalton.    (Lord  Imjlis.) 
Cli  nientina  Maria  Sophia  WalkiiiHlmw,  CoonteSS  o( 

AiixTtfitrntT  (ini.'itre-i!)  uf  the  Yuuug  iMendsr  and 
mother  of  the  Ducbeos  of  Albany). 

RAMSAY,  jAWn,  an  English  portrait  painter, 
bom  in  17R4.  lie  had  a  gouii  practice  in  London, 
and  exliiliitcd  at  tho  Academy  frotii  1803.  He 
retired  to  Newcastle-on-Tyno  in  1H17,  and  died 
there  in  1854.  A  good  portrait  of  Grattan  by  him 
has  been  engraved.  Amongst  his  other  portraits 
are : 

London.  Ifut,  Portrait  Gal.   Thomas  Bewfelc 

„  Boyal  Coll.  of  rhy$.    Dr.  Elliotaoo. 

Ncwcastlc-on-Tyne.  Tomt  Mall.  EarlGrey. 

RANC,  — ,  the  elder,  painter,  worked  at  Mont- 

pellier  towards  the  en<l  of  the  17th  century  with 
much  success,  and  wan  one  of  Rigauil's  early 
masters.  lie  was  also  the  first  teacher  of  his  more 
famous  son,  Jean  Ranc.  He  died  ut  a  compara- 
tively euily  ago.  In  tlie  church  of  St.  Pierre, 
Montpellier,  there  18  a  *  Christ  giving  the  Keys  to 
Saint  Peter '  by  him. 

RANC,  Jr.AN,  portrait  painter,  bom  at  Mont- 
pellier in  1G74,  studied  under  his  father,  and  under 
Higaud,  whose  style  he  followed  with  much  success, 
and  whose  niece  he  married.  H.  D'ArgenviUe  re- 
lates an  ab.surd  story  respecting  Banc.  He  saya 
that  having  painted  the  poitnit  of  «  gentleman^  in 
which  be  bad  exerted  all  his  art,  the  mends  of  the 
sitter  inTsisted  in  declaring  that  it  was  in  no 
way  like  him.  Ranc  promised  to  alter  it,  and 
having  prevailed  on  his  witter  to  co-oper.ito,  ho 
prepared  a  similar  cloth,  and  liaving  cut  a  bole  to 
admit  the  head,  he  requested  his  model  tO  plSiCO 
himself  behind  the  Mnvaa.  TUb  critics  wei»  sent 
for  to  examine  the  amended  portrait,  which  they 
persevered  in  declaring  was  not  yet  like  him,  when 
the  head  answered,  You  must  be  mistaken,  gen- 
tlemen, 'tis  I  myself."'  De  la  Motte  h  is  introduced 
this  adventure  into  his  fahles.  In  1724  Hanc  was 
invited  to  the  court  of  Spain  and  apjiointed  principal 
painter  to  the  king.  He  painted  the  Ruyal  Faniily| 
and  also  the  King  and  Queen  of  Portugal,  and  died 
at  Madrid  in  1736.  Works: 
Madrid.  €MUr^.  Portmlt  of  riiilip  V.  (oa 

„  „  Portrait  of  Philip  V.  {ha/f 

IcHifth). 

„  „         Fortrait  of  the  Queen,  Isa- 

bel. s>  coiid  wifa  ef  Philip 

\.y!,>lt  hnatk).  ' 

„  ^      Portniit  uf  ruHpy.  {ft  tk$ 

„  a       Portmit  of  Qoscn  Isabel  (lo 

thf  knffs). 

„  If         Portrait  of  Queen  I.ni's.i,  n  ife 

of  I.iiis  1.  of  Sjiaiu  (/'■(// 

„  „  Portrait   of   thu  Priucc  of 

Adturias. 

„  „         Fortnit  of  the  Prince  Carlos 

(aftArwards  Cbarica  lU.). 
„         Portrait  of  a  Maid  of  Uouour. 
Ai<d  fevtnitthen. 

BANDA,  AMTono^  •  native  of  Bologna,  was  first 
•  aeholar  «  Ooido^  bat  afterwaida  atadied  under 
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Liicio  MuBari.  lie  bccnmo  of  sufficient  celebrity 
to  be  taken  under  the  ]>rotcction  of  the  Duke  of 
Modeni,  who  npjiointcd  liiiii  his  {>:iinter  in  tlic 
yoM  ltil4.  Uis  wuricH  arc  cliiolly  to  be  seen  in 
the  churches  at  Bulogna  and  Femn.  In  the 
Utt«r  city,  in  the  cliurch  of  &  8t«£uio,  is  •  picture 
bv  hini.Tepi«8entinff  8.  I^ippo  Neri,  and  the  great 
altar-piece  of  the  church  of  S.  Liberale,  represtMit- 
ing  tho  Virf^Mu  Mary,  with  the  infatil  Saviour  and 
St.  Fr.i-ii  is.  i«  by  iliis  master.    He  died  in  1050. 

KAXi'ALL,  Jamks,  an  English  painter  and 
draughtsman,  who  practised  in  Loudon  about  the 
begiuuog  of  the  rjth  ceatmry.  He  exhibited 
•rcnttectural  Imd-scapos  at  the  Aeademv  from 
1798  to  1814,  tmd  in  IhOG  published  'A collection 
of  Anjhite<  tiinil  Ucsij^iis,'  in  ai|uutint. 

RANDAZZO,  Fii.ui'ii,  painter,  worked  in  Sicily 
in  the  18th  century,  and  executed  sumo  largo  wall- 
paintings  at  Palenna 

fiANDEI^  FrikdricH)  rainter  and  dnug^taman, 
bom  1801.  A  pupil  of  KrOger's.  He  devoted 
liiiusflf  chiefly  to  genre  pictures,  into  whicli  bo 
introiiiiceil  animals,  especially  horses,  which  he 
treated  with  much  Hkill.  11c  also  executed  por- 
traits in  oil  and  in  coloured  chalks.  One  of  his  best 
works  is  an  cnncstriun  portrait  of  General  Tumping. 

BANDLB,  FUDIBICK  W.,  bom  in  Loudon,  1847. 
He  went  to  America  in  1860^  and  became  known 
in  Philadelphia  as  a  pdntar  of  atill-lifew  B»  died 
ut  Liverpool,  1880. 

RANLXJLPH,  — ,  painter,  worked  in  England 
towards  the  close  of  the  ICth  ceniury,  for  the  Earl 
ofSueaez.  Directions  for  payment  to  him  of  sums 
owing  are  contained  in  the  Earl'a  will  (Walpole, 
vol.  i.  p.  187). 

H.\NI)()N,  John,  an  engraver  who  resided  at 
Rome  about  the  year  1710,  by  whom  we  have 
several  plates  after  antique  and  modem  statues, 
for  the  collection  published  by  Rossi ;  and  other 
•ubjecta  after  various  masters.  The  date  of  his 
death  is  unknown,  but  he  waa  still  living  in  1756. 

RANER,  Daniel,  painter.  Nothing  is  known 
of  this  artist  but  that  there  was  once  n  picture  of 
an  old  man  with  a  cat  in  the  Schleissheira  Gallery, 
eigned  D.  Ji.,  and  attributed  to  him. 

KANFIL,  JoBAMN  Mathias,  a  genre  and  animal 
painter,  bom  in  Vienna  in  1805,  where  he  studied 
nt  the  Academy,  and  unilor  Peter  Kraft.  His 
works  lire  plea^iing,  and  light  in  composition  and 
coiutirinu'.  His  best  piotwres  wete  bla  aninuJa. 
Uis  chief  works  are : 

A  Bosne  m  file  Heed  at  Perth.  (Bttvedm,  rwuta.) 
The  Beepers'  Siesta.  {LitckUnitein  6<Mtrff.) 
OfaOdces  gathering  Wood.  (Z1IU  tamt.) 
The  Family  of  Don.  {Tk$  msm.) 

T1k3  Hunter's  Spotl. 
The  I«boafer's  Betum. 
OoDgrattdatioo. 

Kntitz  von  Rosen  in  Prison. 

IL  died  at  Vienna  in  1854. 

KAMKLEY,  Alfred,  a  subject  painter,  horn  in 
1819,  waa  aatudent  in  the  schools  of  the  Academy. 
His  name  first  appears  as  an  exhibitor  in  the 

Academy  in  1841,  from  which  time  he  exhibited 
works  mostly  of  a  domestic  nature.  His  pictures 
were  carefully  tini-l' d  and  generally  had  a  moral. 
Uo  died  in  Kensiiigtun  at  the  end  of  1872. 
Amongat  hia  beat  worn  we  may  name : 

Ho  Village  Chnnli. 
A  Scene  f  ram  Haebeth.  1841. 
The  Getl^  and  the  laaMesnk 
The  Looe^  Hearth.  ISST. 
The  Oagria  Done.  UOOb 


The  Doctor's  Ooming.  180t 
Follow  my  Leader.  1887. 
Following  the  Trail.  1870. 
The  Hearth  of  his  Home.  1870. 
Ihe  Pbariaee  and  the  Pahlioan. 
The  BeoedietioB.  18T1. 

RANSOX,  Tsi  iMAs  FrtAZER.  an  En;^lish  engraver, 
was  born  at  Sunderland  in  1784.  lie  was  appreu- 
ticoil  to  an  engraver  at  Ncwcastio,  and  gained  prizes 
from  the  Soci^y  of  Arta  for  iiis  platea  in  1814, 
1821,  and  1822.  He  was  engaged  in  the  bank- 
note controversy  of  181**,  and  by  a  strange  ricci- 
doiil  Wivs  trie<l  fur  havini,'  a'  forged  note  in  his 
possession.  Ho  was,  however,  acipiitteil.  In  1>^21 
liQ  received  the  gold  medal  from  the  Society  of 
Arts  for  a  line  engraving,  an<l  again  in  1822  for 
his  engraving  after  David  Wiilue's  *  Duncan  Gray.' 
Among  other  good  plates  by  him  we  may  name: 

A  Tortrait  cf  OeeifelT.;  ^UrairmmiigbifSiimni 

.Scoll. 

A  Portrnit  of  the  DokaeC  NocUnaibscIaad;  ^ttr  21 

rhillipt,  R.A, 

RANSONNETTE,  N1C01.AS,  a  French  engraver, 
born  in  Paris  in  1763.  Ho  engraved  aevenl  iny- 
tliolugical  subjecta,  after  Gabriel  do  St  'Aobin, 
and  other  mastera.  We  have  alao  the  following 

prints  by  him : 

The  new  Pulats-Eoyal  at  Paris. 
A  View  of  the  ucw  Tahice  of  Justice. 
Till!  Kival  Sfducers  ;  from  his  oien  dtngn. 
The  Lover  Revenged  ;  fivm  the  same. 
Cupid  and  Psyche  ;  after  Raphael. 
Italian  Amiuiemuutii ;  after  WatUtat, 
Diana  of  Poitiers ;  after  L.  PetaL 
Agues  Sorel ;  after  the  stimf. 
The  Dream  of  VultJiirc  ;  after  AV.  v/"'  Vi. 
Nostradamoa  abowiug  Mann  do  MeUicis  the  throuc  of 
OeBeaiheBa. 

R ANSPACH,  Carl,  pointer,  working  at  Berlin 
in  the  first  part  of  the  ICUh  century.  At  the  Berlin 
Kxhihition,  1838,  ho  exhibited  sevrr  d  biifitinp  and 
battle  scenes,  and  was  afterwards  a  freijiuMit  ex- 
hibitor of  siii  h  subjects,  and  of  other  genre-jiietureg. 

BANUOCiUSy  an  Italian  painter,  of  whom  it  is 
recorded  thai  he  waa  one  of  the  rignatories  of  the 
Treaty  of  Peace  made  between  Lucca  and  Piea  in 
1228. 

RAOUL,  .Than,  miniature"  piinfci.  In  1477  ho 
executed  a  genealogy  of  the  kings  of  France, 
adorned  with  paintings  in  miniature,  anil  remark- 
able for  the  delicacy  and  finish  of  its  workmanship. 

RAODZ,  JiAN,  a  French  painter,  bom  at  Mont- 
pellier  in  1677,  was  a  scholar  of  Bon  Boulogne, 
and  having  obtained  a  prize  at  the  Academy,  was 
eent  to  Italy  with  the  king's  pcnfion.  Altliongh 
hia  atadies  were  directed  to  historical  painting,  and 
he  waa  on  \m  return  from  Italy  received  into  the 
Academy  on  that  basis,  he  afterwarda  worked  prin- 
cipally ot  fancy  subjects  and  portraits,  of  whicu  we 
have  .Mile.  Prevost  us  a  Bacchante,  MIle.^Qninant 
as  Ainphitrite,  and  Mile.  Caiton  as  a  ^■alad.  He 
ia  said  to  have  been  in  Knglaml,  wli>  ri'  he  w  s 
patronized  by  Sir  Antircw  Fontaine.  His  hisl-ii  u  al 
works  are  his  picture  of  'TeleuiachuH  in  the  Island 
of  Calypso,'  which  has  beMiengnived  by  Beauvarlet, 
and  •  Venus  reposing,'  of  which  there  ia  a  print  by 
J.  Daulle.  He  tlicd  in  Paris  in  1734.  Among  bte 
better  works  we  may  also  name: 

The  Four  Ago*. 

84'cnc  iu  the  Temple  of  PriapoS. 

Tilt'  young  ISather. 

Yoiiug  Women  at  the  Spinet. 

Tclemachus.   (Loune.)  . 

Qirl  reading  a  Letter.  {Leuvn  ;  Ia  Cau  CellectloH^ 
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RAPIION,  (Raphdm,)  Jouanm.  a  Germaii  rali- 
gious  painter,  a  native  at  Eimbeck,  wlio  flonriahed 

in  till!  16th  and  16th  centuries.  There  are  two 
pictures  known  by  him,  both  si;;tjf(i  with  liisiMiii<>, 
and  bearing  the  duU-s  1499  iirni  1508.  Tin;  iuttor 
picture  is  in  the  catiiedral  of  Ilulberstadt ;  it  con- 
sistH  of  a  centre  and  winga,  or  shutten.  In  the 
middle  ia  lepiesented  the  CrucifixioD;  on  the 
interiors  of  the  ynaga  the  Anannciation,  the 
Adoration  of  the  Shei'licrds  and  Magi,  and  the 
PreBcntatiun  in  the  Temple  ;  on  the  exteriors, 
figures  of  Saints.  The  composition  of  the  contral 
picture  is  somewhat  uvercliarged  ;  and  tlie  licads 
are  distinguished  rather  by  energy  and  individu- 
ality than  by  feelimg.  Another  altar-piece,  alio 
a  *  CrnciiixioD/  with  saints  on  the  winga,  aaid  to 
hi'  1  y  him,  is  in  the  library  of  tho  university  at 
Gottingeti.  M.  Hnusmann  of  Hanover  possLsses 
two  wings  of  a  fourtli  nitar-piece.  A  picture 
executed  in  1499  for  an  altar-pioce  in  the  Ciater- 
dan  Monastery  of  Walkeniied,  WW  lemoved  thenee 
to  Prague  in  1631. 

RA  PI  AN  US.  SeeOvonnnxK. 

HASCALON,  Jeuume,  painter,  bom  17«G.  A 
pupil  of  Ciceri  and  of  Ronton.  He  praetiK«^(i  in 
Paris  towards  the  midillc  of  the  19th  century, 
painting  landscape  and  genre>picturea,  and  was 
also  employed  as  soene-pSbiter  at  the  VamleTille 
Theatre. 

RASPAY,  PiEUKE,  painter,  born  at  Avignon  in 
1748,  went  to  I'iiri.s  an<l  htiulied  nn<!i  r  Venn'f,  but 
returned  to  his  native  place  and  was  made  director 
of  the  Scliool  of  Art.  His  works  are  to  bo  found 
in  the  Museum  of  Avignon,  and  include  a  '  View  of 
tlie  Pope's  Palace  at  Avignon/  '  View  of  the  Bridge 
of  S.  Benczct,'  and  a  portrait  of  the  Abbe  Juenet, 
first  keeper  of  the  Museum  at  Avignon.  Baspay 
died  at  Avignon  in  1825. 

RASP  E,  C.  G.,  engraver,  flourishod  at  Leipzig 
and  Dresden  in  tne  18th  centnxjr.  Hii  chief  j^ates 
•re: 

OhariesBotmet;  9fttrJ(U$JM, 
Clliaiiaa,Ooimtof  aaioey;  iffUratkmUt. 
H.  P.  Stars ;  afltr  Omr. 

R.VSSK  T,  .Tk.\n.    See  Valkntin. 

RASTKLL,  John,  an  Knglish  wood-engraver  of 
the  16th  century,  tlie  brother-in-law  of  Sir  Thomas 
More.  He  ia  remembered  by  'The  Pastyme  of 
the  People,  or  The  Chronicles  of  Divers  Rcalmes,' 
and  more  especially  of  '  The  Bealme  of  England,' 
which  he  published  in  1529,  with  hia  own  iSns- 
trations.  Th '-o  li.ive  been  wrongly  ascribed  to 
Hnlhein.  Tln'  IiohU  was  republishtd  by  Dibdin  in 
1811.    Rastell  .iifd  in  lo.'JG. 

RATH,  UEXaiKTTE,  painter,  born  at  Geneva, 
1772,  u  pupil  of  Isabcv,  piunted  portraits,  and  also 
worked  on  enameL  6he,  with  liar  sister,  founded 
the  '  Mus  je  Rath  *  at  Craneva,  mH  was  made  an 
honorary«iiiembor  of  the  Sooim  des  Arts  in  1801. 
Site  died  in  IHoG. 

RATHI?()\K,  J<  HN,  a  native  of  Cheshire,  was 
born  about  the  year  1760.  He  has  been  sometimes 
called  '  The  Manchester  Wilson.'  \l^oiit  the  help 
of  an  inatructor  ho  acipiired  a  respectable  talent 
as  a  landscape  painter,  and  his  pictures  were 
freqaer.tiy  emt)ellislied  with  figures  by  Morlaiid, 
Ibbetsun,  and  other  cuntcMnporary  artists.  Ilis 
life,  like  thofie  of  the  two  friends  just  named,  wan 
irregular,  and  most  of  his  pictures  pass  under 
other  names.  Ho  exhibited  fA  the  Academy  from 
1785  till  his  death,  which  took  place  in  1807.  Tlie 
fuUowijig  are  fair  cxamplos  of  lua  art: 

M8 


LiTerpooL     Walktr  Gall.  A  LondK^. 

HAITI,  CABtO  GlDSEPPK,  the  son  of  Giovanni 
Ratti,  hurn  at  Genoa  in  1735,  studied  at  first  under 
his  father,  and  theu  was  taken  under  the  patronage 
of  Rafael  Mengs,  with  whom  he  lived  as  a  friend; 
He  did  not  devote  himself  SO  Attch  to  painting  as 
to  writing ;  and  among  bis  works  are,  'The  Lives 
of  the  Painters  <>f  <i(iioa,'  'A  Life  of  Rafifd 
^Mengs,'  and  'Notices  of  Corntrt^io.'  He  was 
knighted  by  Pope  Pius  VI.    He  il;eil  in  1795. 

KATTI,  Giovanni  Agostino,  painter,  born  at 
Savonain  1699,  went  early  in  lifo  to  Home,  where 
be  frequented  the  achool  of  Benedetto  Lata.  He 
occasionally  painted  historical  subjects,  of  which 
the  most  deserving  of  notice  arc  his  pieturos  of 
tliu  life  of  St.  John  the  Baptist,  in  the  church  of  San 
Giovanni,  at  Savona,  of  which  the  '  Decollation  '  is 
perhaps  the  best.  But  his  principal  merit  was  in 
painting  scenes  for  the  theatre,  and  caricatures^  in 
which  he  discovered  great  ingenuity  and  iavenbon. 
He  died  at  Genoa  in  1776.  He  engraved  a  few 
plates. 

HAIJCII,  Eknst,  engraver,  born  at  Darmstadt 
in  1797,  studied  under  Portmann,  aiid  then  after 
working  for  some  time  in  Switzerland,  went  in 
1822  to  Paris,  where  he  worked  under  Henent  In 
time  he  returned  to  Darmstadt,  and  became  eovrt 
engraver.  He  worked  for  a  time  with  his  brother 
Karl  {(/.  v.),  ".!id  with  him  complete*!  most  of  tho 
steel  engravings  in  a  collection  of  original  views 
of  Gemian  court  cities  and  of  their  ciithe«lrals 
(the  latter  after  Ludwig  Lange),  and  some  of  the 
plates  for  Salsenberg's  '  Altchristliche  Baudenk- 
male  von  Konrtantinopel.'  The  chief  works  he  . 
did  alone  are: 

A  Portrait  of  Dr.  Lu  liif,'. 

A  Teasaat  Family  at  I'myfirs  ;  nfti-r  K.  Sc/ion. 
KAUCH,    FeH01.VA.SI),    painter,    pr;ictisiiig  in 

Vienna  in  the  first  half  of  the  19tli  century.  He 
was  a  brother  of  the  artists  Johanu  Joseph  and 
Johann  Ncpomuk  Raucli,  and  painted  animals. 

IL\IH'H,  JoUAKK  Joseph,  painter  and  etcher, 
practised  in  Vienna,  with  his  brothers  Ferdinand 
and  Joliiinn  Nej  oniuk,  in  the  first  hiilf  of  the 
prosent  eentury.  He  was  educated  at  the  Vietma 
Academy,  m  l  afterwards  travelled  much  in  CJer- 
many  and  Ituasia.  He  painted  landscapes  and 
animals,  both  in  oil  and  water^olonrs,  sad  also 
etched  similar  subjects.' 

HAUCII,  JoiiASN  Nepomuc,  a  German  landscape 
and  animal  painter,  horn  in  1804  at  Vienna.  In 
the  Vicima  (Jallery  there  is  bv  him  '  A  Bull 
pursuing  a  Cow  '  (1^32).    He  died  in  1847. 

liAUCU,  Kabl,  brother  of  Ernst  Karl,  bom  at 
Darmstadt  fai  1804,  a  pupil  of  his  hrother'a-aod ' 
of  .Mollor,  went  to  London,  and  became  a  Fellow 
of  the  SDciety  of  British  Architects.  The  two 
i)rother8  worked  toir  tli'  T  and  engraved  landscapes 
in  (l.  rniany  from  tlu  ir  own  drawings  ;  the  pnn- 
ri|,;i|  I  -tiivilralH,  after  Ludwig  Langis ;  and  a  mim- 
h  I  t  works  after  Salzenberg.  Karl  engraved  alone 
til'  I  I  iru  i|ial  door  of  the  Oauedral  of  Freiburg. 

HAl  FFHH.  Kaki.,  a  miniature  painter, horn  at 
Hatisbun  in  1727,  was  secretaiy  to  the  Bleetor 
MiKximilian  Hi.  of  Bavaria.  He  died  at  Monieh^ 

in  lsti>. 

U.VCFFLT,  -  ,  1  Swiss  painter,  who  studied 
in  France  towards  the  end  of  the  17th  century. 
taS  who  in  1684  gained  a  prixe  from  the  Boyal 
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Academy  of  Pdnting  with  an  '  Enoch  first  invoking 
tlie  niinio  of  tho  Lord.' 

RAUFT,  Francois  Louis,  born  at  Lucerne  in 
1730,  was  first  a  pupil  of  his  father,  and  then 
Studied  in  Paris  and  Koine.  After  s  vinit  to  Hol- 
land and  Germany,  ho  settled  in  Hamburj^.  His 
tbitf  work  WHS  tho  decoration  of  some  ceilings  in 
the  Palace  of  Hcsso  Casael.  He  died  at  the  Hague 
in  1798. 

fiAUSCHEB,  Qkobq  Fbikdbich,  landscape 
painter,  was  first  a  papil  of  his  fathar,  Angust 

Friedrich,  and  in  1813  studied  at  Munich  under  Q. 
Diliis  and  W.  Kobell.  Was  appointed  Court 
painter  to  tho  Diike  of  Cohurg,  and  rrofcssor  at 
the  School  of  Art  He  made  many  drawings 
in  aenis  and  watar^oor,  beaidas  Ua  landacapea 
m  oil, 

RAUWAERT,  Jakob,  painter,  a  pnpU  of  Martin 

ITooniski-rk.  He  appears  to  have  been  a  man  of 
j)ro[H'rty,  and  to  have  practised  art  for  ploanuro 
rd'hi  than  as  a  prufessioti.  Ho  flourished  at 
Atimtenlam  about  tho  midd!o  of  the  16th  century. 
He  had  a  tine  collection  of  pictures^  iod  oommia> 
noned  Ueemakerk  to  paint  him  oaa  repraaenting 
tiie  '  Fotir  Ends  of  Han,'  fbr  which  he  paid  a 
large  sum.  AVIjom  in  \'>~'2  TIaarlem  was  bopiegcd 
by  the  Spaniards,  llauwaort  protected  hia  old 
master,  and  recatTsd  bim  into  Iiis  honsa  at  Am- 
Bterdam. 

RAVAXALS,  Juan  BAtrrisTA,  engraver,  bom  at 
Valencia  in  1678,  studied  under  P^varisto  Mufioa. 
Hia  principal  engravings,  which  displayed  more 
akill  in  handling  of  tlio  graver  than  in  drawing, 
were  :  an  equestrian  portrait  of  Philip  V.,  and  a 
genealogical  tree  of  tiie  Koyal  family  ;  a  portrait 
of  Father  Gregorio  Hidaura,  a  print  of  San  liod- 
rigo^  a  aecond  portrait  of  Philip  v.,  some  plates  for 
the  first  edition  of  a  matbeoMUcal  work  by  Toaea, 
the  frontispiece  for  a  book  called  •  Centre  da  la  Fa 
Ortoilox.l.'  wliich  represents  the  apparition  of  Our 
Lady  'del  Pilar'  to  St.  Franeis  and  some  of  hia 
disciples,  and  illustrations  for  another  bonk  of 
Devotion,  in  which  St.  Thomas  Aquinas  and  other 
aaints  figure. 

RAVEAU,  (Madame,)  Ehiub,  punter,  bora  in 
France  1785.  A  pupil  of  her  father,  Michael 
Honors  rBonnioii.  She  painted  historical  and 
mythological  subjects.    Died  after  1830. 

RAVELLI,  PiKTEU  Antonij,  painter,  born  in 
1788.  Practiaed  at  Amsterdam,  and  waa  first  a 
pupil  of  B.  Bharhiers  Pietersz,  and  afterwards  of 
C.  n.  Hodges.  He  finally  devoted  himself  chiefly 
to  portrait-painting  in  miniature  and  in  oils,  but 
also  painted  genre-pictures. 

K.iVEN,  .John  S.,  an  English  landscape  painter, 
born  in  Suffolk  in  '  1829.  He  waa  the  son  of 
tha  fiev.  Thomas  R4?bh,  a  clergyman  of  the 
Qinrch  of  England,  who  had  considerable  talent 
as  an  amateur  artist,  as  may  bo  seen  from  six 
Water-Colour  drawings  by  liim  iri  the  South  Ken- 
eingtun  MuRciirn.  Joiwi  Raven  was,  liowever, 
almost  entirely  self  taught  Ho  exhibited  at  the 
Academy  as  early  as  1846,  and  hia  works  also 
npMured  at  tha  Brittab  Institution,  He  at  firat 
fdi  under  ^e  fnflnence  of  the  Norwich  school, 
■ad  of  Constable,  but  his  maturer  works,  which 
■bow  much  poetic  feeling,  bear  traces  of  pre- 
Baphaelitism.  It  was  his  custom  to  prepare  elabo- 
rata  cartoona  for  his  pictures.  Ho  was  drowned 
while  bathing  at  Harlech  in  1B77.  A  collection 
oif  hia  works  was  exhibited  at  tha  Burlington  Club 
in  1878.  AmongHt     chief  pietans  wan :  * 


Sal(n.<i<>7  Church  (his  first  picture,  pamted  when  ho  was 

isixteou  yp.irs  olcii 
The  Furext  of  roiitJiiiulneau.  l.H.")3. 
A  Voice  of  .loy  uiul  Glmluessi. 
Th«  Skirts  uf  a  Muuutoiu  Farm.  1S82. 
Midsummer  Mooalight.  lOM. 
The  Crops  Grven.  1867. 
The  Shadow  of  Snowden.  1667. 
A  Hamp«bire  Uomectead.  187S. 
The  HeaveM  declare  the  Olory  of  God.  1876. 
Barff  and  Lonra  Seat  fnm  the  Slopes  of  ShUdaw* 

1877. 

RAVENART,  HENNEQtriN  DE,  painter,  worked  at 
Bruges  about  tho  middle  of  the  iSth  century. 

RAVENET,  SiMoy  FtUM;ois,  a  Freach  en- 
graver, born  in  Paris  in  1706,  was  a  pupil  of 
Lebas.  After  practising  the  art  with  considerabla 
reputation  in  hia  native  conntrjr,  he  came  to  Eog^ 
land,  and  settled  in  London  about  the  year  1750. 
He  was  employed  for  a  time  at  Batti-rsea 
Pluauiel  Works,  aiid  gained  a  pD  iniiun  from  the 
Society  of  Arts  in  1761.  In  ITtIG  he  was  a  mem- 
ber of  tho  Incorporated  Society  of  Artists.  Ho 
is  said  to  have  been  imported  by  Hogarth,  who 
employed  bim  upon  the  'Mairiaga  4  la  Mode.' 
The  fenra  and  nfkh  plates  in  that  series  are  by 
him.  Ho  was  also  eniployed  by  Aldcnnan  Roy- 
doll,  for  whom,  perhajis,  he  dii  his  best  work. 
Ho  gave  both  a  fine  suggestion  of  colour  and 
great  brilliancy  to  his  engravings,  and  finished 
them  with  precision.  Bavwet  died  in  London  in 
1774.  Ammg  bis  plates  we  may  name: 

TOBTjuira, 

George  L 

Qeorge  XL ;  after  Mereitr. 
Laid  OMttden ;  o/Ur  BefMUi, 
Aieiaiwwfjpg^  JToaa. 

Sarid  Home,  Histarian. 

Mr.  Owriok  and  lOn  BeUamy  in  '  BoBMO  anil  JsBst'f 

after  B.  Wilton. 
Himself ;  afUr  Zofftnjf  (lettered  OravdjMf  hd  mimt 
faflit  urn  tttbltau  petnt  par  son  ami  Zl§n^ 

VABIODS  SDBJBCm 

Hm  BsdilsBi  of  Haaun  Ufa;  ^  fiMn;  CbonA 

Oollection. 

YeDui  and  Adonis;  mUr  P.  Veronut ;  the  isBie. 
The  Adontioa  of  the  Shepherds ;  ^fUr  A  JM/  the 

PafaitinfaadOeMan;  aJUr  OuUa. 

The  Virpo,  with  the  Infut  Jesui  daafiiBf ;  i^Ur  lA« 

tame. 

Charity  ;  after  Carlo  Cijnarii. 
The  Arciihau  Shepherds  ;  after  N.  Pamttim, 
Sophoaisb*  taking  PoisoD  ;  after  L.  Oiudmnh 
The  Death  of  Seneca  ;  aflrr  Die  same. 
Tobit  jVnointing  his  Father's  Eye* ;  after  Ag.  OmMieL 
The  liord  of  the  Vineyard ;  aftrr  Rembrandt. 
Tho  Prodigal  Son ;  afitr  Sal.  Rosa. 
Fhryne  tempting  Xeoocratfis ;  after  the  same. 
The  Return  of  the  Prodigal  Sou  ;  after  OuereiK$. 
Lncretia  deploring  her  Fate ;  afUr  Ctutiu 
QunhiUIa,  Empress  of  Germany,  asqdttod  sf  aebaiffB 
of  adultery  ;  after  the  same. 

RAVENET,  SiMov,  the  son  of  Simon  Framjois 
Ravcnet,  was  born  in  London  about  the  year  17.55 
(according  to  others  in  1749),  and  was  instructed 
oy  hia  faUier  in  the  art  of  engraving,  lie  after- 
wards visited  Paris,  where  he  studied  painting 
for  a  short  time  under  Fran90ts  Boucher.  On 
leaving  tliat  master  ho  went  to  Italy,  and  settled 
at  Parma,  wlicro  ho  undertook  to  engrave  and 
publish  plates  from  all  the  works  of  Correggio  in 
that  city.  Tbia  ardaooa  undertaking  occupied 
bim  from  1T79  till  1786^  in  wbictt  time  be 
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engraved  the  foUowiog  prints  after  the  Farmese 

master :  * 

Awt  of  t  wdteptaten  from  tlip  CapoUef  the  Cathtdral. 
A  sot  of  twi'lve  p]ntc*  from  tbe  Copolaof  &  Giovaani. 

The  SlaiJouiia  ilclla  .Si  o<lt.-lla, 
Tbe  Madonna  thrlla  Bcala. 
Ia  SautisKUiui  Ntuiziata. 
The  M.-niouua  Incoruuata. 
Christ  Iw  Mriup  his  ('niss. 
The  Descpnt  fnim  the  I'rosjL 
The'St.  .Torotiio.' 
The  Martyrdom  of  St.  Placidus. 

For  tlioBo  la{)oura  be  was  nmdo  'Cavaliere.*  We 

have  als  j  l>y  liiin  the  two  following  pritlta: 

JupiUT  ami  Autiop*  ;  a/ler  Huhetu. 
Thesens  lifting  the  Stone ;  after  3'.  Pounitt, 

fiavenet  is  believed  to  have  been  still  alive  in 
181S. 

BAVENNA,  Mar-o  pa.   See  Dente,  MARro. 

RAVENZWAAY,  Jan  van.  tlie  eUk-r.  a  Dutch 
lnn(l>ira]ic  and  aniinnl  painter,  Iiorn  .at  Hilvrrsimi 
the  2'Jlh  November,  1789.  lie  studied  under  l*. 
Q.  van  Oa,  and  died  the  2ad  Uardi,  1869.  Among 
his  works  are : 

Amiiterdaia.     Jfuxum.   A  Cow-StaUe. 
BaattaSii        IVratflM.   liau.lMnix'  with  Animala. 

ff  „         iDttirior  of  a  Stable. 

BAVENZWAA7,  Jjur  TM,  tbe  younger,  the 
nephew  of  Jan  fiavenswasTthe  elder,  and  bis  pnpil. 
bom  at  HUverantn,  in  Holland,  1810.  Ho  painted 

landscfipe  in  fli<'  nnnnor  of  liin  uncle.    Dii-d  1RI9. 

KAVESTKIN,  AniuXU  van,  a  painter  <if  KtiU- 
lif>,  practising  in  Ilolland  in  tiio  ITtii  century. 
Received  a  member  of  tlic  Corporation  of  Paiiitcra 
in  1614  at  the  Hague,  and  was  one  of  the  loonders 
of  tbe  Piotora  Society  in  1656. 

RAVE8TEIN,  Arthcr  tav,  painter,  bom  at 

tlic  Ilnjjiio  lf)1.5,  was  tlic  son  and  pnpi!  of  .\iitotnj 
van  Kavtistt'iii,  and  practised  portrait  jiniutiiit;  iit 
the  Ilngiie,  wlioro  lie  was  u  nictnlu  r  of  the  Guild 
of  Painters.  Ho  was  (k-an  in  16G1,  1662,  and 
1680.  He  is  stated  by  some  writers  to  have  been 
the  son  of  Jan  van  Bavesteia.  He  is  inentione<i 
in  the  aeoounte  of  WHliam  11.  of  Orange,  as 
having  received  SOD  florins  for  u  pirtiiro  reprcHcnt- 
ing  Diana  and  Catisto.  An  Au.\  ii d  van'  1!avi;- 
BTEIN  was  inscribed  on  fln'  liui-kn  of  tlie  (iniM  at 
Haarlem  in  1639.  By  houic  lio  has  been  supposeil 
to  be  the  same  as  Arthur.  There  are  two  portraits 
by  him  in  the  Cassel  Qallory,  and  one,  of  a  young 
man,  at  Co[)enhagen.  Artbor  van  Bavestein  died 
at  tbe  Hague  in  167G. 

RAVESTKIN,  RBflNER,  a  landscape  pointer  of 
little  note,  who  prsotiaed  at  Amsterdam  in  the 
18th  century. 

RAVESTEJIN,  Hendrik  TAH,  painter,  studied 
at  the  Hague  about  the  middle  of  Uie  17th 
eentniy,  and  then  travelled  in  Austria  and  Ger- 
many to  complete  his  education.  He  practised  for 
a  time  at  Vicuna,  paintiTig  portraits  of  persons  at 
the  Court,  atid  tlicn  scitlcd  at  I?OTiitncl,in  Ilolland, 
and  devoted  himself  chiefly  to  the  painting  of 
etill-life.  He  died  in  1672.  He  was  tiie  father 
and  teacher  of  Nioolaas  van  Bavesteijn. 

RAVE8TETJN,  HvBBltT  VAir,  painter,  was  bom 
at  l>nrt  in  1640.  His  pictures  represent  the  in- 
ti-riurs  of  Hlauirliter-lnHises,  b^tclu•r^'-Kliops,  and 
similar  suliji  i  ts.  He  HDinctime'*  painted  jieasants' 
kitclii  ns  and  stalilcs,  which  he  treated  with  some 
powi'r  (if  (diiaro^curo. 

itAV£ST£UJS,  Jam  ANTHomn  tax,  a  cdebrated 
IMMrtrait  painter,  bom  at  the  Hague  d)0Qt  the  year 
860 


1572.  wns  a  pupil  of  Frans  II  ds,  who.'se  early  stylo 
he  closely  followed.  He  was  scarcely  surpas.sed 
in  the  particular  brai  ch  of  art  which  he  practised 
by  any  of  his  countrymen,  if  wo  except  Rem> 
brandt,  Hals,  and  Vander  Heist.  Ho  was  received 
into  the  Guild  of  SL  Luke  at  the  Hague  in  1598, 
and  practised  there  for  the  rest  of  bis  Kfe.  Inde- 
pendently of  the  individual  portraits  by  this  painter, 
whichare found  in  the  priv.<itecollcction8  of  Ilolhind, 
there  are  two  larp;c  jiictures  by  him  in  tlio  hall 
of  the  Company  of  Archers  at  the  Hague,  which 
establish  his  reputation  as  one  of  the  oblest  artists 
of  the  Dutch  echooL  In  one  of  theee  he  has 
painted  the  portraits  of  the  officers  and  principal 
members  of  the  soriety.  life-size.  The  fiLrures, 
as  well  ns  the  hemlK,  are  correctly  drawn  and  hnely 
coloured.  The  canvas  is  dated  1616.  The  other 
represents  nn  assendily  of  the  magistrates  of  the 
Hague  seated  at  a  table;  the  figures,  fwcnty-si* 
in  number,  are  admirably  grouped.  There  is  also 
a  picture  of  'The  Civic  Guand  issning  from  the 
Doelon,'  and  the  '  Banquet  of  the  Town  Council,' 
both  of  which  are  in  the  Town  Hall.  Examples  of 
this  artist  are  to  be  found  in  most  of  the  European 
galleries.  Ue  died  at  the  Huguo  June  21,  1657. 
Havesteijn's  manner  has  much  of  the  hardness  of 
the  16th  centniy,  reminding  us  ofltener  of  Mirevelt 
than  of  Rembrandt  or  of  Hals  at  his  maturity :  but 
his  pictures  are  cliaracterizcd  by  a  peculiar  nobility 
in  the  carriage  of  his  sitters  and  by  a  fine  largeness 
of  conception.  He  signed  his  jiictures  with  a  mono- 
f,'rain  composed  otJA  VJi,orviith  his  name  in  full. 
Anjoiin  his  works  we  may  name: 
Anuteidun.    Munem.  Portraits  of  Jan  Hetnas  and 

Market 

w  „         Portrait  of 

CaU. 

w  H        Portrait  of  Prince 

mir  of  Naaaau. 
It  «        Portrait  of  JtuUnns  of  TTanssW- 

IkrUn.  &«l((iy.  Fortrnit  of  a  SavoDt  With  Us 

little  Daughter. 
BtunawldL       QmBtry.   Portrait  of  a  ProfcsBar.. 

t.  «  ynntily  Portrait. 

Dresdon.  (iulhry.    An  olil  .Muu  in  Armour. 

Hague.  i/sMtM.   A  S^-ries  of  Tweuty-fonr  Pop. 

traits  of  Coloueln  in  the  «cr»» 
ice  of  thv  United  Provinooc 
Mile,  Musrum.   Two  Fine  Portraits. 

.Municb.      Tinakothtk.  Three  Portraits. 
Nancy.  Muteum.    Fortnit  of  •  VcaUtt. 

IIAVESTEUN,  NlCOLAAS  van,  painter,  b.  ri!  at 
Bommel  in  1661,  was  the  son  of  Hendrik  \  un 
Rav(  -ti  ijn.  His  father  instructed  him  in  llic  ele- 
ments of  design,  but  died  while  he  was  yuuug. 
After  his  father's  death  lie  Studied  first  under 
Willem  Doudijns  nt  the  Hague,  and  then  under 
Jan  de  Baan.  After  leaving  the  Utter,  he  settled 
in  his  native  city,  and  soon  acrpiired  an  extensive 
practioe.    He  died  at  Bnmmel  in  1750. 

RAVIGNANO.    S<..e  Dkxtk. 

K.WVI.K,  Samukl,  an  English  engraver  and 
dranght^man.  who  practised  in  London  about  tibe 
beginning  of  the  l^th  century.  There  is  an  en- 
graving fronj  a  drawing  by  biro  of  the  Middle 
Temple  Hall,  in  the  *  Gentleman's  Usgoxino '  for 
1798.  Landscapesby  him  appeared  at  the  Academy 
in  1801  and  1806.  SiKJcimens  of  his  cuLrraving 
are  to  be  found  in  Murphy's  'Arabian  Antiijuittes 
of  Spain'  (1W)6),  and  two  of  his  WaterH!(^onr 
drawings  are  in  tite  Kensington  Museum. 

RAWLINS,  — ,  an  English  engraver  of  portndte 
and  frontispieces  £or  books  who  flourished  about 
thf  year  1760.  ^ 
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RAWLINSON,  JAMn,  m  SncUsh  portrait 
painter,  bom  in  1769.   He  wm  •  natiTe  of  Derby- 

sliire,  and  Btu(!l.  <l  under  Bomncy.  Hf?  only  once, 
in  1799,  exiiiliitod  at  the  Academy,  a  picture  of 
an  old  woinfin  knitfinj^.  Iliy  jiortr  lit  of  Erasmus 
Darwin  has  been  well  engraved  by  Uoath.  Raw- 
linaon  died  in  1848. 

BAXIS,  Pedro,  painter,  was  living  and  working 
in  Orenada  witli  mach  credit  abont  the  end  of  the 
16th  century.  It  is  supposed  from  his  stylo  that 
he  studied  in  Italy.  He  was  a  good  draughtsman, 
and  displayed  great  delicacy  in  grotUschi,  on 
which  he  was  much  employed.  According  to  a 
tradition  noted  by  Bcnnudez,  Raxia  bad  two 
brotliers  wlio  were  also  paiaters,  but  were  inferior 
to  hitu  in  ability.  Works: 

Qtenada.      S.  '•tni'ii'ii'i.  :^i»iv(>  thc^  TTigh  Altar. 

„  Sii-i;)ii\  'iitf.    Iminacuhitt^' Couceptioo. 

„       C'lirnifn  l)-<r.,!z<K    Siihits  [nx  tin-  CUllUUry» 
„   Aguttinot  C<UMdo$.   St.  Aut;ii!itiiK-. 
Tr^ff"*!     A<AMMd>  JNst.   Tbe  Lite  of  .S.  Jimn  dn  DIdn 

(a  aeriea  of  picturea  ia  the 
Ooirter). 

RAYMOND,  PiEBRE,  (REYMovn,  Rexmoxt.)  one 
of  the  most  famous  of  the  Limoges  enamellers  of 
the  IGtli  rontury.  Hi*?  activity  cxteiid<d  from 
15.^  to  1582.  .  In  15*57  he  wus  in  lyor  (if  Limoges. 
Ho  and  his  contemporaric-i,  .)v.\s  and  MAttri.^L 
BATMOllfi^  were  tbe  chief  rivala  of  the  Penicauda. 
Good  speofmene  of  his  work  are  to  be  found  in  tlie 
Basilowsky  collection,  now  at  St.  Petersburg,  in 
the  Luuvrc,  at  Berlin,  and  in  the  most  famous 
private  coller-tionH,  sia-li  :ui  thoae  of  tbe  BotbaohiU 
family  and  Mr.  Spiizcr. 

RAZALI,  SEtiAsTiANO,  a  Bolo^ncse  painter  and 
•obolarof  the  Carrarci.  There  i^  a  'St.  Benedict 
among  Tborns'  by  him  in  San  Michele  in  Bosco, 
Bologna. 

RP:AD,  C.\thrkin-k,  a  painter  of  portraits,  both 
in  oil  and  in  crayons,  practised  in  London  in 
the  early  part  of  George  1 1 1, 'a  reign.  Alwut  the 
year  1770  .slio  wont  to  the  Bart  Indies,  where  she 
resided  a  few  jearai.  On  ber  return  to  England,  she 
continued  to  exercise  ber  talent  with  respectable 
BuccosH  until  her  death,  which  happened  about  the 
year  1786.  There  are  sevoral  me/./otints  after  her 
portraits.  She  painted  a  portrait  of  Queen  Charlotte, 
and  a  group  of  Princes  (teorge  and  Frederick. 

READ,  David  Charles,  an  English  landscape 
draughtamao  and  painter,  born  in  1790.  He  taught 
drawing  at  Salisbury,  and  published'  a  series  of 
etebings  in  18,32.    lie  died  at  Keiisi!ii,'ton  in  1861. 

RE.\D,  RicuAun,  an  Eiiglish  engraver  in  mez> 
zotint  ami  in  Htipple,  wlio  flourished  about  tlie  year 
1780.  lie  was  bom  about  1745,  became  a  pupil 
of  Caldwdl,  and  was  premiated  by  the  Society  of 
Acts  in  1771.  Amopg  oUier  prints  by  bim  we  bave 
the  following : 

MOKA  wired  from  the  Kile  ;  afia-  Le  Sueur. 

A  Portrait  of  a  Dutch  lA(\y  ;  afttr  £tmirmit. 

Marv.  Queen  nf  ^^(.'0t^<,  re.ii(riiing  bar  ClOWa  ia  tafOW  Of 

her  Son  ;  a/ta-  C.  Jhtmilton. 

READ,  Samuel,  wax  born  at  Necdham  Market, 
near  Ipswich,  about  1816.  As  a  boy  he  wa.s  placed 
in  tlic  office  of  a  lawyer,  but  showed  so  decided  an 
inclination  for  art,  that  he  w.-»a  transferred  to  the 
office  of  an  architect.  In  1841  became  to  London, 
and  drew  on  the  wood  with  Mr.  Wiiymper,  wIulIi 
brought  him  into  connection  with  the  'Illustrale  l 
London  News,'  for  which  ho  worked  for  more  than 
forty  years.  IIo  was  the  firHt  special  artist  ever 
seat  abroad  by  a  newyaper,  going  in  1853  to  Con- 


Beattu 

Btantinop]e,jaat  before  tbe  outbreak  of  tbe  Crimean 
War.   in  1867  he  was  elected  an  associate,  and  in 

1880  a  full  iii.'iiiherof  the  OM  Wuter-Colonr  S'x-iefy. 
Ho  m.'iile  many  efreotive  drawings  of  interiors  and 
exteriors  of  i  liiirelies  and  catiiedrals.  Ho  died  at 
Sidmouth  on  May  6,  1883.  Works: 

The  Moated  Orange.   {S.  Kensington  JTiMiMi.) 

The  Corridor,  Brewer's  Hall,  Antwerp.    (Tlu  same.) 

BEAD,  Thomas  BacHANAN,  painter,  bom  in 
Chester  county,  Pennsylvania,  Ld  1822,  went  in 
1839  to  Cincinnati,  and  was  first  an  architect  and 
then  a  painter.  In  1841  he  worked  in  New^  York, 
and  then  in  B  )sfon  ami  Pliiladelphia,  and  went  in 
1)^50  to  Kngland  ami  Italy,  m.aking  a  prolonged 
stay  in  Florence,  where  he  painted  fancy  pictures, 
such  as  'The  Lost  Pleiad,'  'The  Water  Sprite,' 
'The  Star  of  Bethlehem.'  He  also  painteo  pop* 
traits,  among  which  wore  those  of  George  Pea> 
body  and  of  Longfellow's  children.  In  1848  he 
published  a  volume  of '  Soiigs  and  Ballads,'  and  in 
1850  'Idylls,'  'Silvia  tho  last  Bbepherdess,'  and 
'  Sheridan's  Ride,'  illustrated  by  bimMUl  He  died 
at  New  York  in  1872. 

READEB,  WiLtUK,  portrait  painter,  bom  at 
Maidstone,  was  the  son  of  a  clergyman,  and  prac- 
tised in  the  17th  century.  There  is  a  portrait  by 
him  of  Ih.  Blow  the  mu-^ii  ian  :  it  is  enirravo<l. 
Uoader  died  in  London,  a  pciiBioncr  of  the  Charter 
House. 

READING,  BuBNKT,  an  English  engraver,  bora 
at  Colchester  abont  tbe  middle  of  tbe  18th  oentuiy. 

Ho  held  the  somewhat  incongruous  positions  of 
riding  and  drawing-ma.stcr  to  Lord  Poinfrct.  He 
worked  in  the  dot  manner,  and  apjicars  to  have 
practised  in  London  about  1770-90.  Amongst  his 
plates  ate: 

l«firiaaadbtvaotber;  afltr  W.R.likfc. 
caiHleMe  at  tha  tomb  of  Werthar. 
PortnitaClitaiiBlf ;  ^Ur m dnrnag ijf  kbmitff, 

READING,  Sabah,  probably  a  relative  of  the 
la.st  named,  was  at  work  at  the  same  time  and  in 
the  same  fashion.  An  oval  of  'OUviaaad  SopbU* 
by  her  has  been  preserved. 

READY,  William  Jamks  DurtAKr,  an  English 
marine  painter,  bora  in  London  in  1823.  The 
son  of  a  Custom  House  derfc,  be  was  entirely 
self-taught,  and  worked  directly  from  natnro.  OT 
a  retiring  and  timid  disposition,  he  only  exhibited 
once  at  tiio  Knyal  Academy  ;  and  though  his  works 
siiowed  marked  abili^,  ho  never  obtaiucd  an  ex- 
tended reputation.  He  paid  a  visit  of  some  yuarsi' 
duration  to  Amecfea,  and  on  his  return  resumed  his 
former  retired  mode  of  life.  Nearly  all  his  nietures 
were  sold  to  one  dealer.  Thoy  were  both  in  oil 
and  water-colour,  and  in  either  case  were  nearly 
always  tinisiie<i  on  the  spot.  David  Roberta  was 
his  intiin;ite  friend.    He  died  at  Brighton  in  1873. 

RKALFOXSO,  Tommaso,  an  Italian  painter  of 
the  Idth  century,  one  of  tbe  pupils  of  A.  Belvedere. 
He  oocasionallypainted  landscapes,  but  his  principal 
P  ro<i  iictions  were  flower  aadfhut  piocesy  and  stodiei 

of  still-life. 

REATTU,  .TA'  Ot:r:s,  a  French  historie.-il  painter, 
born  at  Aries  about  1760.  Ho  studied  under  Heg- 
nault,  and  obtained  the  grand prix  in  1791,  which 
enabled  bim  to  complete  Ids  studies  at  Borne.  Ttie 
theatre  at  Maraeines  was  decorated  by  him,  and 
at  Beuit  vuis  is  liis  '  History  of  St.  Paul.'  Ilo  attained 
8oij)o  re]iutation  in  his  own  country,  and  was 
elect!  1  a  corn  m;  ondi^g  moiubor  cf  t^o  Institutes 
Uc  died  in  1832. 
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REBACCA,  BfAOiOk  «ii  onumeDtiflt  and  hit- 
tnrical  painter  of  Ituian  dewrent,  who  ll^ed  in 

England.  He  wiis  bom  In  1735,  am!  was  n.linitted 
into  the  bcIiooIb  of  the  Acadciny  in  ITlj'J,  boini,' 
elected  an  Associate  in  1771.  1I«  was  cbiL-dy 
employed  as  a  decorative  artiat,  workin;^  as  such 
on  the  rooms  of  the  Academy  at  Somcrsi  t  House, 
at  Windsor  CMtla  (by  which  be  was  brought  to 
the  notice  of  the  Royal  Family),  at  Audley  End,  and 
at  Harewiod  House.    He  died  in  London  in  180R. 

BE6ELL,  JosKi'ii,  a  German  landsciijie  and 
marine  painter,  born  at  Vienna,  J.mn  iry  11,  17H7. 
Hewaeapupil  of  Th,  Wutky.  In  180'J  he  trav<  Il.  d 
tiirotlgh  Switzerland  to  Milan,  where  lie  Kiayid  two 
jeara  at  tlio  Court  of  Eogene  Beanharnais.  He 
afterwards  studied  at  Rome  and  Na|)Ie8,  being 
favoured  in  flio  liittcr  city  by  Murat  His  Italian 
eojourn  afTdidi  il  him  ina'iy  .siihj<>ct8.  The  Kniperor 
Frani  is  tonk  i,'re;it  iiitere.st  in  his  work,  and  in  1821 
he  waa^ppoiuled  director  of  the  Belvedere  Gallery. 
He  died  at  Dreiden,  December  IB,  1688.  Among 
his  works  are  : 

Berlin.         Xat.  Gal.  Tempest  on  the  Coast  near 

Oninso. 

Innapruck.     Mu.*funt.  Two  Italian  Laadicapes. 
lloiudi.     Pinakothek.  Tlie  Hole  at  Fortiai. 
H  «  THBpMtatSca. 

„  „  Tlie&mRUiafaBprf. 

Viflmw.       BtUtdere.  Itdim  LilidHma.  UU. 
((  ft       VIetil  and  the  Ckdf  ef  BdNMb 

1819. 

M  n        TheOrottoof  Fooda.  1810. 

„  „        Fortici.  1819. 

REBELLO,  JosR  t>'Avru.ar,  an  hiatorical 
painter  of  little  note,  who  flourished  itt  l^ptin  aboat 
the  middle  of  the  17th  century. 

REBOUL,  THtetei.  See  Tinr. 

RECCHI,  Giovanni  Battibta,  painter,  a  pupil 
ef  Mazzuchelli,  and  brother  of  Oiov.  Paolo  Reccni. 
He  became  well-known  at  Turin,  where  he  was 
working  about  1660.  Ue  painted  historical  sub- 
jects, and  was  assigted  in  hw  atodio  bjr  hia  najdiew 
Giovanni  Antonio. 

RECCHI,  OiovAKHi  Paolo,  brother  of  Oiovanni 
Battista  Recchi^  an  Italian  painter  of  the  17th 
century,  who,  in  conjunction  with  hie  nephew 
Giovanni  Andrea,  worked  in  Pied mOOt  aboot  1660. 
Ue  was  a  pupil  of  MazzuphcUi. 

RECCO,  GicsKPPE,  bom  at  Naples  in  1634,  was 
a  scholar  of  Aniello  Falcone  and  of  Porpora,  He 
partionlariy  exoeBed  in  painting  hunts,  dead 
game,  fish,  and  similar  subjects.  His  pictures 
ore  found  in  the  best  collections  at  Naples.  He 
V  as  iiLviti  1  to  the  Court  of  Madrid,  where  he 
was  kniglited  at  the  time  when  Luca  Giordano 
flourished  there.  His  pictures  were  held  in  the 
highest  estimation  by  the  Spanish  king.  There 
are  thne  pictures  by  him  in  the  Madrid  Gallenr, 
representing  fish  and  game.  He  died  at  Madrid 
in  1695. 

RECCO,  Pirrrr.,  portrait  painter,  bom  at  Amster- 
dam, 1766.  lie  was  a  pupil  of  A.  de  L^lio,  and 
settled  at  Basic,  where  he  spent  the  greater  part 
of  his  life.  Hence  he  is  onan  called  a  Swiss  by 
biographers. 

RECHAMBAULT  Pierre,  a  painter  upon  glass 
and  enamel,  who  nourished  at  Liniof^es  about 
1555.  He  was  associated  with  the  Pi  iilcaiids  in 
sonic  of  their  works,  especially  those  for  the  con- 
fraternity of  the  HlcKscd  Sacrament,  at  Limoges. 

RECUBEKQER,  Franz,  an  eminent  desupier, 
etcher,  and  landscape  painter,  was  bom  at  Vtenna 
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in  1771,  and  was  a  scholar  of  F.  Brandt  at  the 
same  time  as  Martin  von  Molifor,  with  whom  iio 
afterwards  eontinued  to  pra.  t:s.  .  His  landscapes 
are  natural,  his  etchings  spirited.  In  general 
his  plates  represent  wild,  romantic  scenery,  richly 
ornamented  with  trees,  or  frowning  with  rockS|  in 
tlio  style  of  Jacob  Ruisdael,  or  Albert  van  Ever* 
dingan.  Ha  also  etched  a  number  of  landscapes 
after  Dietrich.  The  care  of  the  fine  collection  of 
prints  fomierly  belonging  to  Count  Fries  was  con- 
lided  to  him,  and  ho  was  also  keener  of  the  prints 
and  drawings  of  the  Arcluluko  Charles  at  Vienna. 
H  is  etch  ings  are  marked  F.  B.,  which  has  occasioned 
them  to  bo  sometimes  emmeoosly  atlrihated  to 
Frederic  Behb«i|^  a  contemporary  artist,  whoso 
works  are  histoncal,  and  belong  rather  to  the 
Roman  school.    He  died  in  1842.    By  him  : 

Ijandw*j>e  with  thoTcmplo  of  Ve.ita.    (  I'iennn.) 

UKCIILIN,  K.\itr,,  a  painter  of  liuttle-pieces  and 
sceiii's  from  military  life,  bum  1804,  ptactisad  at 

Berlin.   Uis  principal  works  are : 

Dds  OhsilsB  of  MssMaatini  at  Goldberg,  ISIS. 

PrntwUifirthaKiim^Fnuim.  1889. 
BatOe  of  ieiprie^  UU.  ftbHiifar  Hb  Emperor  of 


BIneher  at  La  BeDe-AIHaiieB. 

Vandamme  taken  Prisoner. 

RECHTERS,  T.,  a  native  of  Amsterdam,  where 
ha  lived  from  1700  to  1768.  Among  his  pictures 
is  a  portrait  of  Jan  Wagenaar.  He  has  also  kft 

a  history  of  his  native  city. 

RECK,  David  van,  a  portrait  painter  of  the  17th 
century,  bom  in  Flanders,  and  a  pupil  of  Van 
Dyck.  Queen  Christina  invited  him  to  the  Swedish 
Court,  and  he  settled  in  Stockholm,  where  he  ob- 
tained a  large  practice  among  the  aristocracy. 
He  painted  portraits  of  tlie  Queen,  and  of  many 
Swedish  generals  and  persons  of  distinction. 

RECLAM,  Frieork  n,  born  at  Magdeburg  in 
1734,  after  learning  the  rudiments  of  design  in 
his  native  country,  went  to  Paris,  where  he  Iwcame 
a  pupil  of  J.  B.  Pierre.  In  1755  he-visited  Rome, 
and  after  n  residence  of  seven  years  in  that  capital, 
ho  established  himself  at  Berlin.  He  painted  land- 
scapes and  portraits  with  considerable  success,  and 
died  in  1774  Wo  hsTO  tha  Mowing  etohinga  bj 
him : 

A  set  of  eight  Views  in  Italy.  1755. 

A  LandscapCj  Morning: ;  aftrr  Moucheroik, 

The  CompanioD,  Evening  ;  a  fttr  J}nl>"ii. 

Two  Yiewa  in  the  Environn  of  Taris ;  yrgai  kit  MSa 

A  View  near  Rome,  with  a  Waterfall ;  the  same. 

RECOUVRANCE,  Antoink  de,  a  French  painter, 
bom  at  Avignon,  The  works  of  this  artist  are 
little  known,  though  he  was  appointed  painter  to 
the  king  in  158^,  and  held  hia  post  till  1641.  In 
the  collection  of  Doplessis-Momay,  who  died  in 
1611^  there  were  portraits  by  him.  There  are 
still  m  existence  by  him  some  interiors  of  <  !iinvlie8, 
with  groups  of  persons  assembled  for  woiHliip, 
which  are  apparently  portraits. 

REDEL,  JofiBF,  a  German  historical  painter, 
bom  in  1774.  He  worked  in  the  style  of  FOger, 
and  was  considered  a  good  coloonst.  He  was 
appointed  a  professor  in  the  Academy  at  Vienna, 
where  he  died  in  18.30. 

REDKNTI,  Francksco,  painter,  bom  at  Cor- 
reggio  in  1820,  was  employed  in  drawing  cari- 
catures for  tho  Fiscbietto.  He  died  at  Turin  in 
1876. 
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BEDEB,  CHintlAl^  called  Lbakder,  born  in 
Saxo^  in  166G|  viafted  Rome  in  1696.  In  that 
year  Bod*  was  taken  nn<l  Reder  gained  consider- 
able  reputation  for  Im  battle-pieces,  representing 
the  fights  that  took  place  between  the  Ottomans 
and  the  Christians.  He  afterwftrda  Tiaited  Venico, 
Hamburg,  England,  and  HoOaad,  and  died  in 
1729. 

REDGRAVE,  SAMtJEf.,  was  born  in  London, 
3rd  October,  1802.  His  father,  who  at  the  tinif 
of  liis  son's  birth  was  in  the  olBce  of  Mr.  Joseph 
Braniah,  the  inventor,  jilaced  him  in  an  oflSce 
connected  with  the  Home  Department  There  he 
ebowed  in  time  that  be  waa  pooaeased  of  talents  of 
an  unusual  kind,  and  was  intrusted  with  various 
re8j)on8il)Ie  tasks  under  the  Home  Secretary.  But 
much  of  iiis  leiHiire  was  j;ivrii  tn  inatters  concern- 
ing art  ami  arlista.  Ho  became  a  prubalioner  at 
the  Royal  Ai  ailemy,  in  the  architoctural  class, 
having  in  his  leisure  momenta  acquired  consider- 
able proficiency  aa  a  draugbtaman.  In  18tt  be 
bccumo  secretary  to  the  Etching  Club,  in  ano- 
ct  ssion  to  IiIh  brother  Richard.  He  was  intrusted 
with  the  collccfion  of  a  historical  series  of  Knglish 
pictures,  in  oil  and  water-colour,  for  the  18G2 
Exhibition,  and  was  employed  in  much  the  same 
cqMidty  for  the  Paris  Exhibition  of  1HG7.  Two 
yean  earlier  be  bad  aabmitted  a  prnjioRal  for  a 
Loan  Exliihitinn  of  Miniatiiroa  to  the  Cuniniittee  of 
Coun»-il,  which  had  liei-n  acted  upon,  while  in  1866 
Ilia  aid  waw  invoked  by  Lord  Derby  for  tlio  orguii- 
iz.ilion  of  till-  Exli;lMti'iri  of  Portraits,  which  was 
open  at  Keiisingtun  t  r  three  years.  In  1869  he 
lielDcd  the  Boval  Academy  in  aturting  the  aeriea 
of  Winter  Exhibitions  at  Burlington  House.  But 
of  all  his  claims  to  renicmbranco  the  chief,  por- 
haiMi  are  his  '  Dictionary  of  Artists  of  the  British 
Scnool,'  and  his  sliarc  in  '  A  CJontnry  of  PaiiiterH,' 
pnbliKhod  jointly  by  himself  and  liis  brother 
Richard.  Samuel  Redgrave  married  in  1839,  but 
lost  bia  wife  in  1846.  He  died  bimaelf  on  the  20th 
March.  1876. 

UKDI,  OioVANNA,  a  pupil  of.Chlbbiani  together 
gethcr  with  ToumiaMo  KcJi,  to  whom  she  was,  in 
all  probability,  related. 

BBDI,  ToMMAso,  born  at  Florence  in  1665,  after 
receiving  some  iiiKtrnction  in  his  native  city  went 
to  Rome,  where  he  frequented  the  Academy  estab- 
lished in  that  city  by  the  Grand  Duke  Cosmo  III., 
which  WHS  at  tliiit  time  under  the  direction  of 
Carlo  Maratti  and  Ciro  Ferri.  His  studies  at  Rome 
were  prosecuted  with  considerable  hucccss,  and  on 
liis  return  to  Florence  he  was  employed  by  the 
Grand  Duke  in  several  works  for  the  Palazzo  Pitti. 
lie  also  painted  some  pictures  for  tbeoburcbee,  and 
other  public  edifices,  and  is  spoken  of  aa  an  emi- 
nent portrai!  ii  iiiiter.  When  the  Czar  Petor  visited 
Florence,  he  was  particularly  struck  with  the  works 
of  Redi,  and  being  desirous  of  establishing  an 
academy  fur  the  promotion  of  the  fine  arts  at 
Moaeow,  made  very  liberal  proposals  to  that  master 
•  to  prevail  on  him  to  undertake  the  superintendence 
of  it^  but  his  engagements  at  Florenceprevented 
bis  aeomtiiig  the  <SEer.  Bedi  died  at  Floraiiwe  in 
1726. 

REDIG,  I-.,  a  Belgian  painter  of  genre  and 
landscape,  died  1861.  Hia  best  known  work  is  a 
*  Village  F«te.* 

REDMOND,  TnoMAS,  an   English  miniaturo 
painter,  bom  at  Brecon  about  1745.    As  a  boy 
he  \'.  IS  ;i]iprenticed  to  a  house-painter  at  Bristol. 
Cuuiiug  to  London,  he  studied  lu  the  St.  Martiu's 
TOk  IL  A  A 


Lane  Academy,  and  waa  in  1763  a  member  of  the 
Free  Society  of  Artists.  Migrating  to  Bath,  he 
obtained  a  good  practice,  and  exliibited  at  the 
Royal  Aca<lemy  from  1775  to  1779.  He  died  at 
Bath  in  1785. 

REDONDILLO,  Isidobo  de,  a  Spanish  painter 
of  the  17th  century,  and  pupil  of  Angelo  Nardi. 
Ue  practised  at  Madrid,  ana  waaapnointed  painter 
to  Charles  IL  in  1685.  He  pafntea  portraits  and 
liistorie;il  pieturrs,  \vl!;c!i  iirc  Jiften  ci itifounded, 
sayH  Bermuilez,  with  those  of  other  painters. 

REDOUTK,  Antoine  FKnoiNAND,  the  son  of 
Charles  Joseph  Bedouttf,  bora  at  St.  Hubert,  1756. 
The  pupil  of  hia  fittber.  He  waa  a  decorative  artist 
of  mucn  repute  in  Ua  day,  and  decorated  the 
Palais  de  rElys^o.  the  Palais  Bourbon,  the  Chfiteau 
do  Compiefjne,  and  ntiier  larj^e  lioiises.  In  1776  1|0 
settled  in  l'ai;is,  where  he  died  in  180U. 

RED0UT15,  Charles  Joseph,  painter,  the  son 
of  Jean  Jacques  Redoutf,  and  utlier  of  the  three 
artiate,  Pierre  Josenh,  Henri  Joseph,  and  Antofaie 
Ferdinand  Redonte,  was  horn  at  Jamagne,  near 
Philippeville,  in  1715.  He  w  is  his  father's  pupil 
until  ITii.'),  wlicn  he  came  to  Paris  and  studied 
at  the  Academy.  Later  he  settled  at  Saint  Hubert, 
where  he  worked  much  on  commission  for  the 
Abbey,  and  for  the  great  housea  of  the  neighbour* 
hood,  and  where  he  died  in  1776. 

RKDOrTE,  IIks'RI  Jo.srph,  a  painter  of  flowers, 
fruit,  and  insect'',  born  at  St.  Hultert,  1766.  He 
was  the  son  of  Charles  Joseph  Rcilout^,  and  studied 
under  his  brother  Pierre  Joseph  at  Paris.  He  wa.s 
appointed  draogbtniMn to tbe  *Jardin  dcs  Plantcs,' 
«M  waa  choaea  aa  one  of  the  member*  of  the  Art 
and  Science  Commlaaion  wfakh  Bonaparte  aent 
into  Egypt, 

HEDOUTt^,  Jeam  Jacqpes,  an  obscure  artist, 
born  at  Dinant  in  1687,  and  remarkable  only  as 
having  been  tiie  fatlier  of  Cluulee  Joseph,  and 
grnndfatlier  «i  FSeiTe  Joeepb  Bedoutd.  He  died  la 
1762.   . 

RBDOtTTB,  Pnmnx  Joskph,  flower  painter,  bom 

at  St.  IIiil)ort  in  Belgium  in  1750,  le  irned  the  prin- 
eipli  H  of  art  from  his  father,  and  then  went  to  liis 
brotiier,  Antoino  Ferdin:iinl,  in  Paris.  In  17'J2  he 
was  appointi-d  (iraiiL''lifsni m  to  the  Academy  of 
Sciences  and  to  the  1  is;itule,  and  in  1805  flower 
painter  to  the  Empteaa  Joaephine.  Among  bia 
pupils  were  Marie  Antoinette,  Josephine,  and 
Ilortcnse.  His  chief  works  are  lilicM  and  riTses. 
'  The  Flower  of  Malmaison.'  He  died  in  Paris 
in  1840. 

REED,  JosKPH  CiiAiiiJCS,  an  English  landscape 
painter  in  water-colours,  born  in  1822.  He  waa 
elected  an  associate  of  the  Water-Colonr  Institute 
in  1860,  and  a  member  in  1866.  Hia  cnMeota  were 
confmed  to  the  scenery  of  die  United  Kingdom. 
Ho  died  in  London  in  1877. 

REEr)EIt,  Maih  IN,  a  painter  of  still-life,  born  at 
the  Hague  in  1802.  Ue  was  a  pupil  of  Van  Cuy- 
lenburgh  and  of  J.  Pieoeman. 

BEEKEBS,  Hbndbik,  a  painter  of  flowers  and 
fruit,  bom  at  Haarlem,  181o.  He  was  a  pupil  of 
his  father,  whom  he  greatly  excelled  in  his  art, 
and  of  G.  J.  J.  Van  Os.  He  lived  for  a  time  at 
Brussels,  but  rctuned  in  1846  to  Haarlem,  when 
ho  died  in  1854. 

Aotterdam.      J/hmviw.   Fruits,  Vegetables,  and  Oaroe. 

REEKERS,  Jah,  bom  at  Haailem,  1790,  waa 
a  pnpil  of  llorstok,  and  a  painter  of  portraita  and 

landscape,    lie  died  1858. 

8fi3 


Digitized  by  Goc^Ie 


A  BIOQBAPmOiL  DIOTIONARY  OF 


REKSBROXCQ    Bee  Btbbrokck,  van. 

HKGAMEY,  (;rii,LAn>rR,  a  Fnnch  military 
pniiiter,  bori)  in  I'liris  in  1837.  llr  .studied  under 
I.>  ni]  (Ic  Bui.sbnudrati  and  Bonvin,  and  afterwards 
tj  I  I  Uaryc  at  tlie  Academyi  where  liogaioed  two 
itiodttb.  Uis  pictures  weie  nol  At  firat  suocesifal ; 
they  were  rejected  for  yean  at  the  Salon,  and  it 
V;iH  !n)t  (ill  1803  lliat  lie  first  appeared  there,  as 
a  priiiiti-r,  wiili  a  'Tiiroo.'  His  lir«t  importunt  i 
fuiitriljiition,  liowevcr,  w.xs  a  '  Batti  rie  do  tam- 
bours dea  Grenadiers  de  la  Garde,'  which  was 
caUiibited  in  I8&5,  and  la  now  in  the  Musve  at  Pau. 
This  WM  followed  two  yean  later  by  *  Sapeura :  tftte 
de  colonne  de  8^  CainunieiB  de  la  Oarde/  which 
linde  1  great  Hensnti.ni,  and  is  now  in  tho  Chalons 
Museum.  Ite^^imic)'  w  as  troubled  all  hi.s  life  with 
ill  luMiltli,  and  his  wurk  v.etit  on  in  very  inter- 
mittent fasliion  ubmit  tiiis  time,  lie  coritrived, 
liowever,  to  fiiiiHh  a  third  important  picture  fur 

the  Salon  of  1870  (*  Tiraillenm  Aig^iiens  and  then 
the  Froneo-Oerman  War  internipted  hm  uttidiee. 
Partly  on  aecimnt  nf  hiH  weakly  fonstitKti  'ii.  i)artly 
beeauHe  he  could  he  of  use  to  hin  faniiiy  l>y  earn- 
ing niorie^'  for  their  support  ihr^iugh  the  exercise 
here  of  his  talent,  ho  left  Paris  for  London,  where 
he  lived  and  worked  to  tho  end  of  tho  war.  Many 
of  his  deaigw  smiewred  in  English  periodicals, 
espedatly  the  *Ilfa8trated  London  News.'  In  1872 
ho  ret uriicd  to  Paris,  where  he  arrived  in  the  midst 
of  the  '  ('on:n)iine.'  During  the  la-st  three  years  uf 
his  life  his  work  w.is  again  much  interrupted  hy  ill- 
health,  but  at  his  death,  on  January  3, 1876,  be  left 
finisbra  the  two  last  <tf  the  pietnres  namM  bdow : 

P«u.  Jf'ifeiiin.    The  Drummer*.  IMft 

ChaloDH-sur-Mamc.  Muffum.   Sappers.  1608. 
lfars<>illeR.  Mi<.vvm.  TiniUeiin  AlfMsoi.  1866. 

Cuinuwiem  in  a  Cnhoret. 
Druinmeni  of  a  Greuadicr  Regiment. 

Begoiney's  life  is  the  subject  of  a  sympathetic 
notice  by  M.  Btnest  Ghesiwku  ('  libmine  de  FArt* 
1879). 

REOEM0RTER,  Ionatius  Josbphits  van,  r 
Flemish  historical,  landftcape,  and  genre  painter 
and  engraver,  horn  at  Antwerp  in  1785-  He 
studied  under  his  father,  Tetrus  Johannes,  also 
in  Paris,  Antwerp,  Brussels,  and  Ghent  He  died 
•tAntweipin  1873.  Amongst  his  works  are: 

JKJRmmh.  IhsoMIbkllnkslakAat- 
werp. 

M        She  Msasis  et  tm  Mass. 
JhUrMm,  Jsn  Btsan  sad  7.  Ysn 


btsrior  «f  a  Ctamk. 
„  „        Tt»  Boined  Oottage. 

REGEMORTEH,  Petrto  Johannks  van,  a 
Flemish  landscape  and  genre  painter,  bom  in  1766 
St  Antwerp.  He  was  a  i>upil  of  the  Academy  of 
that  city,  out  he  owed  much  to  his  study  of  the 
piofanss  m  some  piivsto  collections.  Hs  became 
a 'professor  in  the  Academy,  and  Dean  in  tho 
Fisintors'  Guild  in  1786.  Many  artists  of  note 
ilndicd  under  liini,  ami  ho  had  a  largo  practice 
as  a  picture-restorer.  In  1814  he  wa«  engaged  in 
bringing  back  tho  pictures  taken  by  the  Jmnch  to 
Paris,  lie  disd  in  18301  In  the  Antwm  Museum 
is  a  *8bepherd  and  Flook'by  him.  Ha  SMelled 
in  painting  nioonlights. 

IJEGGIU,  LucA  DA.    Sec  FERiiAni. 

IlEGILLO.    See  LiMNi... 

HKGNAUD,  Val^kien,  a  French  engraver,  who 
was  a  scholar  at  Ph.  Tliomassiii,  flourished  at  Rome 
about  the  yaaia  163(MiO.  Among  other  thinga  hs 


engraved  several  of  the  plates  for  the  collection  of 
prints  from  the  antique  statues,  &c.,  in  (bo  Gius- 
tini.ini  (iallery.  He  also  engraved  some  plates 
after  the  works  of  Giovanni  Antonio  Lelli,  Pome^ 
rancio,  Agostino  CianpsUii  Ao. 

BEQMAULT,  AbBXimmc  Ommbs  Hikbi,  bom 
in  Psfis  in  1848,  was  Die  son  of  ^e  director 

of  tlie  Goht'liim.  Ho  studied  under  Montfort, 
Lauiotbc,  and  Cubaiiel,  competed  unsuccefsfully 
in  lWfl3  for  tlio  Prix  do  liome,  but  won  it  in 
1866  with  his  'Tbetia  presenting  Anna  to  Achilles.' 
In  1864  he  sent  two  portraitfi  to  the  Salon. 
From  1866  to  1868  he  was  in  lioroe,  where  he 
illustrsted  A.  Wey's  'Jonmoy  to  Rome,'  with 
twenty-seven  drawings  of  the  modern  citj',  and 
painted  several  good  ])ortraitH  and  pictures  of 
uorses.  In  18G8  ho  went  to  Spain,  wliero  ho 
painted  his  famous  portrait  of  Mursbal  Prim,  and 
copied  the  'Lanzas  of  Velasquez.  From  Spain 
Hegnault  went  to  Tangiers,  to  which  ha  took  a 
strung  liking,  but  in  1869  returned  to  Home.  In 
1870  lie  was  again  in  Africa,  but  was  recalled  to 
his  own  country  hy  the  Franco-German  War,  in 
which  he  was  Killed  at  the  attack  on  riuzonval 
towards  the  evening  of  January  19ih,  1871.  No 
one  saw  him  fall,  but  next  day  the  driver  of  an 
ambulance  found  his  body,  which  had  the  last 
honours  paid  to  it  eight  days  later  in  the  church 
of  St.  Augustin.    Works  : 

rortniit  of  the  Comtesa«  B  .  1869. 

Portrait  of  Marshal  Prim.     1869.   rari's,  Loutrt, 
Bsecutioa  in  the  Albambra.  do.  do. 

Balomi.  1870. 

1a  Madril6ne,  watcr-oolonr.  Paris,  Lnxtmhmrg  XTufrum. 
Pnygan  de  la  Maacbc.  do. 

Tho  Albambra  ;  entrance  to  the  Hall  of  the  Two  Sistcr-t, 
do. 

Tbu  Alliambra  ;  int<-rior  of  the  Hall  of  the  Two  Sixtept. 
do. ;  atiil  u  series  uf  fifteeu  sketches  pSSSSBtsd  llQT  V. 
Begnault,  Uember  of  the  Institute. 

BBGNAULT,  iftrmnra,  bom  !a  Farts,  1649,  a 

painter  of  little  note,  who  hocamc  a  membar  of  tha 
Academy  in  1703.    He  died  in  1720. 

KEGNAL  LT,  Jean  Baptiste,  historical  painter, 
wa.s  bom  in  Paris  in  1754.  When  he  was  ten 
yearn  old  his  father  took  him  a  voyage  to  America 
and  Africa  on  boaid  a  merohant  vesssl.  Ha  wsa 
away  four  years.  When  he  was  fifteen,  ba  want  to 
Rome,  where  ho  studied  under  Bardin,  and  then 
to  Paris,  whero  in  1770,  with  bis  '  Alexander  at  tho 
House  of  D'' he  won  the  I'ris  de  Rome.  Re- 
turning to  Paris  from  Rome  he  was  sleeted  Fellow 
of  the  Academy  in  1788»with  his '  Deliveraxtce  of 
Andromeda.'  His  pictures  are  niuiNiim%aBd<lOMlst 
of  historical,  poetical,  and  allegortcsl  snMectS.  Of 
tlieso  (Jabot  has  given  a  toler;ib!y  1  ng  list  in  bis 
'  Dictionnaire  des  Artistes  de  I'Kcolc  Fraujaisc,  au 
XIX*  sifcclo,'  hut  says  that  it  is  confined  to  his 
principal  productions.  At  liis  death,  in  addition 
to  Ms  pictures,  he  left  numerous  academical  studies, 
designs,  and  finished  sketches ;  many  of  tlia  latter 
illustrative  of  Ovid's  Metamorphoses,  snd  oUier 
poets.  As  a  teacher  RegnauU  was  the  great  rival 
of  David.  Among  his  scholars  were  Gu6rin, 
Crespin,  Robert  le  Fehvrc,  Menjaud,  Lalitte,  Bois- 
selier,  Blondel,  and  many  others,  Aegnsult  died 
in  Paris  in  18S9.  Woika: 


;  iftt 


Tbs  Baptism  «f  ChiM :  Mm 
The  Bdaeation  of  AcUUm  ;  Clt  MHHt. 

Tho  Descent  from  the  C^ttss;  A$ 
Pygmalion  begging  Veaus  to 

Htmt, 

The  On(gisk  of  Matiaf ;  th» 
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The  Jiflfrmpnt  of  Pnnt, 
Veil  us  ou  the  Clouds. 

Portrait  of  a  Yooag  Woman  ;  Orlean)  3fu$eum. 

REQNAULT,  Nicolas  FaANgois,  »  Fronch 
Minter  snd  mgrvnr,  was  born  in  niris  in  1749. 
Mil  wife  OknsviIvb  (n£g  Nanois)  engraved  a  few 
platefl  after  her  own  and  her  husband's  designs. 
Among  Regnault'8  plates  may  be  named: 

Le  YcBU  «k  la  Nature ;  from  hi$  own  da^fn. 
The  Fountnin  of  Lore ;  afur  Frag9»ard. 
Truth  anil  Tendpmc«a  ;  after  Layrenie. 

REGNAULT.TuoMAS  Ca.«!1MIR,  a  French  painter 
and  Iine-<iigraver,  was  boni  at  Biiyeiix  in  1823. 
Ho  WAS  a  pupil  of  De  Juine  and  of  Henriijucl- 
Diipont,  and  is  best  known  by  his  engraved  por- 
traits, among  which  are  those  of  Voltaire,  Jdsde- 
moiselle  Mars,  and  the  painter  Meissonier,  the  last 
after  a  niiniatiiro  painted  bj  Bsgnoult  hinwwtf 
He  die<l  in  Paris  in  1871. 

REONES,  — ,  a  native  of  France,  who  flourished 
about  the  year  1760.  Among  otber  prints  he 
engmved  a  set  of  plstas  of  Miimsls,  wbiob  are 
neatly  executed. 

HKGNEJ^ON,  Nicolas,  a  French  draughtsman 
nn.l  nn^n-aver,  was  bom  at  lilicinis  about  Ifi'iS. 
Till  r>'  ire  by  this  artist  a  considerable  number  of  his- 
torir al  portraits  engraved  from  his  own  drawings, 
and  after  Philippe  de  Cbsropaigne,  Beaubrun,  Fran- 
9»is  Cbsnvean,  sc.,  besides  compositioas  after  other 
pninterR.  He  was  the  master  of  Robert  Nanteuil, 
who  niarrii>d  one  of  his  sisters.  Uis  daughter 
Madeleine  hecaino  the  wiib  ot  Gtaud  Bdobnok. 
Ue  died  in  Paris  in  1 1170. 

IIEGNISB»  Fraxs,  an  obscure  Dutch  portrait 
painter,  who  was  at  work  in  the  Hsfue  in  1776. 

REONIER,  jAOQDn  AirainTC,  lanascape  painter, 

liort)  in  Paris,  1787.  Hn  was  n  ptipil  of  Bertin. 
Fur  more  tiiaii  forty  jeans  he  exliibiieii  laTnlsoapcs 
nt  tlid  Salon,  and  was  often  prciiiiatcii.  Two 
paintings  by  him  decorate  the  chapol  of  St.  Denis, 
in  the  clnirch  of  Saint  Roch,  at  Paris,  and  another 
is  in  the  Palace  at  Fontainebleau.  Regnier's  last 
years  were  passed  in  poverty  and  neglect,  and  be 
conunitted  suicide  by  drowniiif^,  in  tlio  Canal 
de  I'Ourrq,  in  Paris,  in  IHGO.  Among  his  better 
worliH  we  may  alHo  name:  'Tlie  Tomb  of  King 
Artliur,'  a  'Joan  of  Arc,'  and  a  'Chartreuse  eu 
Auvergno'  (1837),  in  the  Museum  of  Toulouse. 

REGNIER,  JiAN,  a  Belgian  painter  of  interiors 
and  of  genre  pictures,  practising  in  1A58.  ^  He  was 
professor  at  the  Indimtrial  School  at  Verviers. 

REGOLIHON,  Bkunap.ik),  an  Itahan  iiortrait 
painter,  practising  in  the  second  half  of  the  18th 
century,  was  a  pupil  of  P.  P.  Cristofani.  At 
Vienna  there  are  portraits  by  him  of  tbe  Emperor 
Joeeph  II.  and  of  his  brother  Leopold. 

REGTERS,  TiDouT,  portrait  painter,  born  at 
Dordreidit,  1710.  Ho  was  tlio  pupil  successively 
of  Ten  Hage  at  Amheim,  of  Meyer  ut  Rotterdam, 
and  of  Quinkhard  at  Amsterdam.  He  ditd  at 
Amstwtlam  in  1768.  In  tbe  Rvks  Museum  there 
is  a  portrsit  by  bim  of  tbe  bistorfan  Jsn  Wagenaar, 
and  one  of  the  psintsr  Jan  Tsn  Compe. 

REHBERO.Tbiedrich,  historical  painter,  bom 
ill  Hftnover  in  1768,  studied  first  with  Oeser  in 
Ijeipzig,  then  with  Casanova  and  Schenau  in 
Dresden,  and  went  in  1777  to  Itome,  where  he 
studied  tbe  old  masters  under  Mengs,  and  measured 
himself  with  David.  In  1768  be  returned  to  Han- 
over, paint'  d  Rfvi-ral  pnrtraits,  became  teacher  of 
drawing  in  Dessau  in  1784,  in  1786  Fellow,  and  in 
1787  PnlMMor  €f  tbe  Berlin  Acadooy,  and  then 

Aaa 


returned  to  Rome.  Tliorehc  painted  a  '  Beh'snrins.' 
an  •  CBdipus  and  Antigone,'  '  The  Death  of  Abel,' 
'Bacchus,'  'Orpheus  and  Eurydice,'  'Jupiter  and 
Venns.'  In  17tfl  be  went  to  Nssles  and  made  a 
scries  of  drawings  IW>m  Lsdy  Hamilton.  wUdi 
were  published.  In  1813  he  went  toLoodon,  and 
in  1814  painted  an  allegory  of  Napoleon's  fall.  In 
tlie  same  year  lie  n  ttirncd  for  a  time  to  Home,  but 
eventually  settled  in  Munich,  where  ho  puhiibhcd, 
in  1624,  '  RalTiiel  Sanzio  von  Urhino  ; '  the  Ele- 
ments of  Litbographio  Drawiog  ('  Anfsngs  grOnda 
des  Bhihwiobners witblJurtssB  of  bis  own  fitfio> 
graphs.  Babbeqr  4ttod  at  Mnnioh  tb«  SOth  AqgnsL 
i8:i5. 

RlCICn,  WKN  TiKr,,  was  an  engraver  on  wood,  who, 
about  the  year  1515,  flourished  at  Lyons,  where  he 
published  several  cuts  marked  witb  a  W.  and  an 
R.  joined  together.  We  cannot,  however,  specify 
any  of  them.  He  was  also  a  bookseller,  and  lived 
at  StraHbiirg  in  1540.  Bartacli  ('  Peintrf-firavf^ur,' 
ix.  170)  has  described  a  print  bearing  his  ciplier, 
KujifxtHed  to  be  by  him. 

ilElCUEL,  Jakob,  in  the  first  part  of  this  cen- 
t'lry  wss  working  as  a  miniature  painter  at  St. 
Petersburg,  and  painted  portraits  of  tlie  Emperor 
Alexander  I.,  the  Empress  Marie,  and  most  of  tbe 
principal  personages  (tf  tbe  empire.  He  died  at 
Brussels  in  1856. 

REICIJENBACII,  LuR.  voN.    See  Simanowitz, 

BEICHENTUALk  Ulsich  ton,  a  writer  of  the 
15th  centniy,  who  fllnstrated  a  'Htstorr  of  tbe 
Counril  of  Constance,'  which  he  himself  wrote, 
with  a  number  of  well-exccutod  paintings  in 
miniature. 

BEI<JIIMANN,  Gicoito  Fuieorich,  painter,  bom 
at  Muiidcn  in  17'J8,  wont  through  the  campaign  of 
1813-181&  and  then  went  to  the_  Academy  at 
Cassel.  In  1821  be  went  to  Monicb,  where  be 
made  himself  a  name  witli  Ids  '  Oedipus  and  Anti- 
gone.' Ue  afterwards  ili  votrd  himself  to  portrait- 
painting,  and  produced  aiimn;^'  others  a  portrait 
of  tlie  Duchess  of  Cambridge,  lie  died  at  Han« 
over  in  1853. 

KKIGLER,  Paihl  landseape  painter,  practising 
in  Belgium  about  I84&  fle  was  a  pupil  of  tbe 
Sjjn  Srhool  of  Painting. 

REIGNIER,  Jka.v,  flower  painter,  was  bom  at 
Lyons,  August  3,  1815.  Ue  was  a  pupil  of 
tbe  Lyons  school  of  art,  and  until  1845  employed 
bis  talents  in  designing  for  tiic  silk  manofsctaren. 
Afterwards  he  turned  his  attention  to  fine  art,  and 
in  1854  became  a  professor  in  the  school  in  wbiob 
lie  had  been  a  pupil  He  formed  many  siliolars. 
His  flower-pifccs  aud  fan-paintings  are  very  clever, 
though  a  little  stifE  and  academical.  Heigiiier  bsd 
much  i^cial  recognition.   He  died  in  1885. 

REIHBR,  Geobq,  painter,  produced  small  cabinet 
pictures  and  died  in  Berlin  in  18661.  Bia  beat 
known  work  is  *  Before  the  Sermon.' 

REIN.\GLE,  Gkorgk  Philip,  marine  piinfor, 
son  of  Richard  liainsay  Reinagle,  and  grandson  of 
Philip  Reinagle, WSS Iwm  in  1802,  and  instructed  by 
his  father.  He  gava  sariy  proofs  of  great  talent  as 
a  painter  of  marine  anqects.  After  suocessibny 
copying  pictures  by  Everdingea,  Backhuysen,  and 
William  van  de  Velde,  he  accompanied  the  expedi- 
tion to  Navariiio.  for  tlie  express  pu^JlOi^o  of  giving 
a  representation  of  the  expected  action,  and  was 
also  witb  Admiral  Napier's  Fleet  fa  tba  action  w  ith 
the  Poitagnese.  His  works  eaose  regret  at  the 
shortiMSB  of  bis  caiesr.  He  died  in  London  bi 
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REINArjLE,  Philip,  a  landscape,  aniiii.il,  and 
panoramic  painter,  bom  in  1749,  was  a  scliolar  of 
Allan  Rari)H;iy,  the  court  painter,  whom  he  assisted 
in  his  official  portraita  of  George  III.  and  Queen 
Chariotte.  It  is  recorded  that  on  one  oeoamon 
Iliiiiisuy  left  En;:l;uiil  for  hoiiio  months,  and  dr  piitod 
llc'iiiaglt!  to  paint  tifty  pairs  of  '  Kinf^s  and  Queens  ' 
ftt  ten  guineas  a-j)ie('c.  This  task  was  duly  per- 
formed, hnt  it  disguHtcd  Reinaglo  with  portrait 
painting,  and  lie  turned  his  attention  to  tho  study 
of  animals,  witli  which  he  succeeded  to  admiration. 
His  pictures  of  hunting  subjects,  sporting  dogs 
(particularly  tlio  spaniel),  shaggy  j)unieH,  and  dead 
gan>e,  were  among  the  hent  of  I  lie  day.  lie  Htiidieii 
ratlior  the  mannrr  uf  tiie  old  I)iit<  li  painters  than 
that  of  li'iH  contemporaries,  and  was  an  excellent 
couyist  of  their  works,  and  many  pictures  now 
called  Paul  Potter,  A.  van  do  Velde,  Bbrchem, 
Karet  du  Jardin,  &c.,  were  really  painted  by  him. 
lie  asHistc  1  Harker,  too,  in  his  pimoraiiiic  Views 
of  Kntne,  tho  Hay  of  Naples,  Florence,  Gibraltar, 
Algosiras  Bay,  and  Paris.  Tho  work  by  which 
he  is  best  known,  however,  is  '  Tlie  Sportsman's 
Cabinet,' or  correct  delineations  of  tiie  various  dogs 
used  in  the  sports  of  the  field,  taken  from  life,  and 
engraved  by  John  Scott.  Beinaglo  was  elected 
A.H.A.  in  1787,  and  R.A.  in  1818.  He  died  at 

Chelsea  in  1833. 

REINAULE,  RamsAT  Bichard,  an  English 
animal  aud  landscape  painter,  born  in  1776.  He 
was  the  son  of  P.  Beinagle,  by  whom  he  was 
instructed,  completing  his  art  training  in  Italy 
and  Holland.  He  exhibited  at  the  Water-Colour 
Society,  of  which  he  was  a  nicinber  from  1806  to 
IHl.'J.  In  the  following  year  ho  was  elected  an 
AsSfK-iatc  of  tho  Academy, becoming  a  full  member 
in  1823.  llis  later  years  were  clouded  by  his 
•oforced'  retirement  from  the  Academy,  whidk  was 
bcongfat  about  by  his  exhibiting,  as  his  own,  a 
picture  which  he  had  only  purchased.  This  took 
place  in  1K18.  He  nftcrwanls  sank  into  poverty, 
and  waa  generously  treated  by  the  Academy,  on 
the  funds  of  which  ho  became  a  pensioner.  He 
died  at  Chelsea  in  18G2.    Ainonf^'st  his  works  are: 

liOmloii.     JtvidfjivaUr  Ifoute.  Ijiiulscapo. 

^  (iri'sveaor  House.  IjiUilscajR'. 

South  Kensington.   Mu*mn.   Hydol  Mountjuiis. 

„  M        Three      Inn  >1  scapes  io 

watcr-colourjt. 
11.  IMmmi  <MIliy.  A  very  fine  copy  of  the 
'Coup  de  Lance,'  by 


HEINDELi  AlBERT  CnnisTorn,  a  German  en- 
^'t  aver,  was  bom  at  Nureinherg  in  1784.  Ho  was 
nplirenticed  to  Ilriiirii  li  GuttenlKTg  in  \~W,  aTid 
worked  froni  1803  to  1809  under  his  direction  in 
Paris.  In  1821  he  was  entrusted  with  the  restora- 
tion of  the  baths  at  Nuremberg,  in  which  he 

Eitted  himself  very  well.  In  1811  he  was  ap- 
ted  direc'or  of  the  srhool  of  art  in  Nuretn- 
keeper  of  the  jiictiire  gallery,  and  a  member 
cf  ti:e  .Munich  Acmieniy.  He  died  st  Nnmmb«g 
in  1h53.    His  chief  plates  are  : 

The  Virgin  and  Child ;  afttr  Ltoiutrdo  da  Fitui. 

Cbarlema^e ;  after  Dartr. 

The  Four  Apostles ;  «/!«•  f  A«  tmmt. 

The  Shrin«^  of  St.  Sebnld ;  aftrr  P.  VUthr. 

Tiouis  I.,  King  of  Bavaria;  afttr  Sti*Ur, 

Kleoce  ;  nt'tn-  AnnibaU  Carned. 

Bt.  Paul  pruachinj; ;  a/ltr  Lt  SkOT. 

Hadoanas  s/far s Skrimierg WM'bui. 
Christ  Um£v  IMk  OtiUna ;  cy»«r  Mbimei  An. 
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REINER,  W  ENZEL  LoRENZ,  Ivom  at  Prague  in 
1686,  and  son  of  Joseph  Reiner,  a  sculptor  of  httle 
note,  by  whom  ho  was  instructed  In  the  rodi* 
menti  of  design:  he  also  took  lessons  of  Peter 
Brsndel,  a  pamter  of  some  reputation,  and  of 
Si  hweigcr.  I?y  the  assiKtance  or  this  master,  and 
the  study  of  nature,  Reiner  became  a  painter  of 
8onie  rcjiiitc.  His  talents  were  not  confineii  to 
any  j)articular  branch,  and  he  painted  with  con- 
sitieruhlc  success  historical  subjects,  landscapes, 
and  battles.  His  best  productions,  however,  were 
landscafies  with  cattle,  and  battle-pieces,  in  which 
lie  resembles  Peter  van  Woemen.  His  fii,'ures  and 
aniuKiis  arc  correctly  ilrawn,  and  handled  with 
freeflom  and  spirit.  His  works  are  chiclly  con- 
fined to  his  own  country,  where  they  are  found 
in  theboitoollMtlons.  He  died  in  1748.  Woito: 
Dresden.  Wfay.  IhaOeanpTaedno,  Borne, 
n  n        Ooldso  Honae  of  Nero,  aod 

Barberini  Fouutaiu,  Itotnu. 

REINERMANN,  Anna  Margarethe,  wife  of 
Fricdrich  Christian  Heinermann,  lived  from  1781 
to  1855,  and  painted  tiowors  and  fruit  in  oil  and 
water-ioluur.   Her  maiden  name  was  HoUenbaeht 

REINERMANN,  Faibobich  Christian,  bom  at 
Wotzlar  in  1764,  received  his  first  instruction  in 
Frankfort  from  Nothnagel,  and  then  went  to  study 
in  1789  in  the  Gallery  of  Cassel,  after  Potter, 
Bcrchcm,  and  Claude  Lorraine.  He  also  viaited 
Rome,  and  live<l  iti  Switzerland  for  ten  yearSi 
where  he  painted  several  landscapes.  Prom  1803 
to  1811  lie  worked  in  Frankfort,  from  1811  to 
1818  in  Wctzlar,  and  then  again  in  Frankfort. 
He  died  at  Frankfort  in  1836.  Woriu: 

The  Oasoades  at  'RvoiL 

rLAm 


.lees;  ^ItttH. 
Ooatsenifce  ApMuuBSS;  slltr  Jwdliw. 
Stodyef  aHione;i(^  wimmimam. 
SeTBtal  TIewB  fai  tbe  KsighlMMubood  of  llie  VeMiDe; 

t«  aquatint,  afttr  hit  o«n  dramngt. 

REINIIARD,  Anna  Maria.  See  Kuster,  Jo- 
da  nn  Kaspar. 

REINUARDT,  Euilir,  bom  at  Amsterdam, 
1809,  was  a  flower  painter,  and  a  pupil  of  Pierre 
Joseph  Redout^. 

REIN  IIAIil  >'r,  Karl  AnctrsT,  painter,  boni  at 
Leipzig  in  IRlH,  wan  urif.,'inally  dostineil  for  tlio 
t'hurch,  hut  turned  his  talents  to  art.  He  travelled 
through  Norway,  tho  Tyr<d,  and  Ital^,  but  aftu^ 
wards  abandoned  landscape  for  caneatnie^  and 
prodoced  humoroos  pen  and  ink  sketches  for  the 
comic  papers.  He  oled  at  Eots8chenbroda,»uear 

DreH<len,  \n  1877. 

KEINHAUDT,  Ltrnwio,  an  obscure  painter  of 
genre  pictures,  who  committed  suicide  at  Munich 
in  1870. 

REINHARDT.  BoPfliA,  boni  at  Kirchberg  in 
1775,  studied  nnaer  B(>eker,  and  travelled  through 

Italy,  AnHtria,  and  Iluni^ary.  In  the  KunsthaTlo 
at  Carlnruhe,  are  a  '  St.  Eli/.aholh  and  the  infant  St. 
John,'  'Tho  Death  of  St.  Katharine  of  Siena,' 
and  '  Death  of  Torquato  Ta.«Ko '  hv  her.  She  died 
in  1843. 

REINHART,  Hams,  called  Gbikmimoer,  a  printer 
and  engraver  of  the  16th  and  18th  eentnries,  who 

flonrisln  d  at  Prra^burg,  was  a  native  of  Griinin- 
gen  in  Wiirteinberg.  He  engraved  the  plates  for 
several  works,  among  which  were:  Brandt's  '  Tlio 
Ship  of  Fools,'  1497 ;  Jerome  of  Bninswick's 
'Book  of  Surgery';  Terence,  M'JG;  Boccaccio's 
'Cento  Novello,'  1619;  Adelphua'a  'Barbarasia,' 
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1520;  Vin^,  with  two  lumdred  platca.  1502; 
Ptolemjr'*  Geograi)liy,  with  forlv-aoven  woad-uuls, 
1522.  IIIh  worka  hIiow  him  to  DAve  bean  a  pupil 
of  Martin  Hchongauer. 

KEINUART,  JoHASM  Christian,  a  German 
landacaM  painter,  bom  at  Haf  (Uppar  Itenconia) 
in  1761.  When  yoang,  ha  stirand  Iheolngy  at 
Laipsic,  but  preferring  to  devote  himself  to  art, 
became  a  Hclmlar  of  Oeser.  About  1785  he  mailo 
tlio  ai.'UKiinlancc  of  the  Duke  of  Mciiiinpcn,  who 
invited  biin  to  his  coart,  where  he  painted  both 

Sortraits  and  laadaoapeat  In  1789  Be  settled  at 
lome,  when  ha  haouna  ona  of  the  pioneais  and 
meet  mfluential  spirits  in  the  so-called  regeneration 
of  Ckrmaa  art.  In  1825  he  paint,  d  ;i  room  in  tlie 
Villa  Massimi,  witli  ei^'iit  tiislurical  hindsrapc!; 
in  tcnipi-ra,  and  four  yeurs  later  four  largo  tempera 
landscapes  fur  King  Ludwig  of  Havaria.  Uein- 
hait  fell  into  reduced  circumstances  in  his  latter 
yean,  and  died  at  Home  in  1817.  The  foUowiog 
are  soma  of  his  pictarea : 

Wankfllltk  SUtM  Gull.  Tv\nd5)cnpo,  Cain  ai 
Ootha.  GalUrg.   I^iulwsape.  1810. 

LiipriSi         JfiMtasi.  Landscape^Oapid 

1828. 

,1  t.         r>andscape,  H.rpnpjIo. 

Munich.      rinakotluk.   Landscape.  1846. 

He  devoted  considerable  attention  to  aquatint 

engravin<;,   nnd    published   soveral  TOlamea  of 

plates.    The  L-liief  of  tbeso  are: 

Thierstudien,  in  Bom  rtwslrhwst  and  laditl 
Italieaiwbe  ~    '  ' 


REINHEIMER,  Urscla  ^rA'.nAT.EXA,  nainter, 
born  at  Nuremberg.  She  was  the  dauguter  of 
Maria  Prcatcl  {q.  v.),  and  practised  for  some  time 
in  London,  painting  landflcapc,  portraiti  and 
flower  pieces.  She  afterwards  settled  at  Brossels, 
where  she  died  in  1846.  She  also  aograTad  a  few 
plates  in  aquatint. 

REINIIOLI),  FniKDRicH  Piiilipp,  landscape 
I»ainter,  born  at  Gera  in  1799,  workeil  at  the 
Academy  in  Vienna,  in  which  city  ho  took  up  his 
residence.  }lis  principal  worlu  are,  'A  land- 
scape with  thunder-donds ; *  'A  landscape  with 
the  Wandering  Jew,'  a  very  original  work ;  two 

Sictores,  '  Death  and  Life,' '  The  Reapers  at  their 
ieal.'  Ho  died  between  1840  and  184:5. 
RETNHOLD,  Ueinrich,  brother  of  Friedrich 
Reiiihold,  piiititer  and  engraver,  horn  at  Gi  rf\  in 
1789,  went  from  Dresden,  wliero  ho  first  studied, 
to  his  brother  in  Vienna,  whero  he  visited  the 
Academy,  and  then  in  1809  to  Paris,  to  Denon,  for 
whom  ho  engraved  several  plates  for  his  work  on 
Napoleon's  campaigns.  In  l^l'J  lio  roturm  l  to 
VitMma,  and  in  1820  travelled  with  an  Kiiglinh 
family  to  Italy,  and  settled  in  Rome,  where  he 

Sainted  heroic  landscapes.  Reinhold  died  at 
JbanoinlSSfi.  Worica: 

Berlin.     Xationat  (tail.    A  Sicilian  Coast  Sim  no. 

M  ^  The  €kiod  Samaritan. 

WaaSdLKtmPiaak&Oktk.  The  Garden  of  the  OvsAhis 

otBonento. 

REINICK,  RoBBBT,  painter,  born  at  Dantzig  in 
1805,  studied  first  at  Berlin  under  Besras ;  worked 
at  DOsseldorf  firom  1891  to  IKIfl;  toen  went  to 
Italy,  and  finally  srttlcd  in  Dresden.  Ho  was 
also  a  poet,  an<i  i.sHiu'd  several  songs  witli  iilus- 
tratioiiH,  besides  a  few  bookl  for  cbiUnii.  Ue 
died  at  Dresden  in  1862. 


REINIOEU,  Kitv.ST,  a  landn  apo  [  lint  r,  w.is 
a  native  of  StiUt^^nrt.  He  was  very  ready  with  his 
brush,  and  hi.i  pirtun  s  were  fresh  and  natoial. 
He  died  at  Munich  in  1873.   Works : 

The  MadsBUetdial. 

The 

MiUdtbal,  on  the  Btsnberger  Saa. 

REINSPEUGHH,  J.hi.vnv  CuRisTorii,  a  Ger- 
man painter  and  engraver,  bom  at  Nuremberg  in 
1711,  was  a  scholar  of  Liotanl,  and  practisea  Ibr 
some  time  at  Vienna.  Ue  painted  portraits,  some 
of  which  he  has  eng^raved  in  a  coarse,  heavy  style, 
neatly  us  liirj;"  as  life,  among  wliicli  arc: 

Tlie  KinjirchH  Duwhjjit,  Elizalx'th  t'hristiana. 
iTovph  IL ,  EmjxTor  of  CJerruauy  ;  aj'ttr  I'alko. 
Maria  Tliereea,  EiBpreJi.s  of  Au.itria ;  a  fttr  Liotard, 
The  Arebdvke  Leopold  of  Tuscany  ;  after  Patko. 

He  also  angraved  a  i>Iato  of  *Tha  Lute-player,' 
after  Bernardo  Stroud.  Ha  died  at  Vienna  in 

1777. 

HKISKN,  C1IAUI-E.S  CnuisTiAN,  the  well-known 
medalliHt  and  seal  engraver,  was  bom  in  London 
about  1680.  lie  merits  a  place  here  through  his 
alrilitiee  as  a  draughtsman,  and  tlte  work  lie  did  as 
Director  of  Kneller's  school.  Ha  was  much  em- 
ployed for  foreign  patrons,  in  seal  engraving,  and 
greatly  helped  by  the  Earl  of  Oxford.  He  lived  in 
the  neighbourhood  of  Covcnt  Garden,  but  nUo  liud 
a  house  at  Putney.  He  was  a  large  collector  of 
medals,  books,  and  drawings.  He  died  Oeceml)er 
15,  1725,  and  was  botiad  in  8t  Panl%  Cerent 
Garden. 

RBITER,  Bartolomk,  a  painter  and  engraver 

of  Munich,  fluurished  during  the  first  quarter  of 
the  17th  century.  He  was  a  scholar  of  Hans 
Osteiidorfer  the  younger,  and  of  one  Hennenberger, 
and,  traditionally,  one  of  the  best  painters  of 
Munich  in  his  time;  it  is  also  said  that 'he  had 
many  pupils.  In  the  chapel  in  Unter  Ammergau  is 
a  picture  of  St.  Vitus,  signed  B.  R.  F.  1618.  He 
died  at  Miiiiii-li  in  lt)22.  The  following  is  a  list 
of  Heiler's  prints,  on  which  his  reputation  must 
now  rest : 

1.  Chriift  holding  the  Globe  in  W»  right  hand. 

2.  ChriHt  MratiHl,  crowuiHl  with  tbotns;  Bmulm  MetUtt 

— I'irlor.  Inv.  Monaehij  1615. 

3.  Christ  carrying  His  Crowi,  group  of  half-length  figtm"! ; 
Geonj  lifham  inv.  M'tmrhii.    Hart.  Utiter  fee.  1010. 

4.  Cbri-it  e.t|Kifie(i  to  the  IVople  ;  iuKcrihod  Ecee  JTmm. 
Bart.  I'l-itcr  pictor Jijiir.  Mo'inrliiJ  I6l'i-/tc. 

6.  The  Holy  I'limily  iwith  St.  1  nuu  is  or  St.  Jerome, 
half-l]gurc«,  a  copy  after  I'alma,  with  both  mouo- 
gr&uu. 

6.  8t.  Jerome  sitting  in  a  Cavern,  hnlf-fife'tire,  the  Hon 
on  the  left:  Kigned  Hart.  Rryttir  ;  r/  r  r.ir.  et  excmd* 
There  i«  an  impression  signed  Jhiriho/ome  lUuUr, 

7.  A  Nyuiph  sitting  in  the  lap  of  a  Satyr,  Capid  Ot  IMk 

feet;  Jiart.  Heittr  fee.  Munathij  1010. 

8.  Venus  holding  a  Mirror.and  se.itcU  with  f",i|iiil  utnUr 
a  Tree,  half  figures;  Uerrg.  licc/iuin  inv.  li.  Kn/ii-r 
fee.  HJlLi. 

0.  Neptune  on  a  Sea-Horse  holding  his  Tcitleut ;  Geory 
Helan  tm.  MuiaMLwiA  BtUa't  mark,  4aidtk$dat* 

1010. 

10,  AOhUd  seated  on  a  Skull  and  Uowiaff  BotUei;  S. 

JR.  F.  Monachi  Zimuttrmann  Kreud, 
11— la   Eight  prints,  a  serius  of  naked  OUMian  in 
different  po«tk>DS ;  marked  B.  B. 

REITZ,  E.,  a  nativa  of  Sweden,  flourished  about 
the  year  1700.  He  eognvad  aaveral  plates  of 
coins  and  architectaral  Tiews  for  a  work  antitlad 

'Siiecia  Antifjua  et  Ilodicma.' 

REJUAN,  JoZEF,  a  Polish  portrait  painter  of 
German  origin,  wa.i  born  in  Polaiul  about  1702,  and 
instructed  iu  the  rudiments  of  art  at  Warsaw.  In 
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1794  lie  aorved  in  tho  Polish  array,  but  in  1798  he 
•tittlod  at  Leinberg  in  Galicia,  whore  he  died  in 
192&,  »ged  sixty.  Kejhan  was  chiolly  eng.igfd  as 
•  portnii  painter,  and  in  that  branch  of  art 
oocapiM  a  high  position  amonr  Polish  artiets,  but 

Us  piCtaTCC  On  Uie  '  Cnicitixion  and  the  '  Nativity  ' 
in  «M  Lntharan  Church  and  tlie  Church  of  St. 
Ann*  at  Lanbog  tlso  show  a  hig^  ctmoqition  of 
■It. 

RBETOIIZIK,  Franz  Lorenz  Joseph,  painter, 
boni  at  Briinn  in  179S|  was  at  fint  in  the  Forei^ 
Offieo,  and  in  1816  was  Interpreter  at  Valence  to 

the  Austrian  Governor,  und  tlifii  Director  in  the 
Chiincery.  He  painted  witiiuul  luiviiig  received 
any  hlI  instruction,  and  produced  several  etobings 
of  landscapes,  animoln,  and  genre  pictures. 

KELINDE,  Abbess  of  the  convent  of  Alien- 
Eyck,  near  Maeeejck,  and  lier  aiater  Hmumok 
were  ekilfal  illuminatora  upon  pardiment  tnd  vd- 
lum,  and  flourished  in  Flandors  in  the  7th  century. 
Suiue  specimens  of  tlieir  work  are  still  in  exijit- 
ence  in  the  tiwaniy  «f  the  aneient  ohmoh  of 
Uaeseyck. 

BBil»  Gaspab,  a  Flemish  painter  of  little  note, 
who  was  bom  in  1642,  and  died  in  1614  In  1664 
one  Jasper  Rem  was  inscribed  as  pupil  to  Willem 

▼an  Cl''evc,  nt  Antwrrp,  und  he  Beenm  to  have  be- 
longed to  a  large  faiiiiiy  of  nrtiflt«.  In  1578  Rem 
was  in  Venice,  where  his  portrait  was  painted  by 
H.  van  Aken.  Three  other  painters  of  this  name, 
HaXI,  JOBIS,  and  Lodewtck,  are  mentioned  in  a 
document  of  1603,  discovered  by  Mr.  Brcdius.  At 
Vienna  there  are  two  pictures  by  Gnspar  Rem  :  a 
•St.  Jerome  in  the  Desert '  (oiij^ravcd  I>y  Siidelcr, 
not  in  1605  as  Nailer  savH,  but  in  1003),  and  a 
portrait  of  himself  wlach  is  thus  siguwl :  a(nn)o 
d(oiu)ni  uocxnu  xririaui(8)  OAsrAn  B£M  jbtat 
8VK  uir. 

REMAUT.  PiEniiE,  portrait  painter,  bom  at 
Bruges  in  1771.  He  studied  ut  the  Academy  at 
Bruges,  but  without  achieving  mu  li  excellence  in 
his  art  He  died  in  1826.  At  the  '  H6pital  St 
Jean '  at  Bruges  there  is  a  portrait  hf  hm  of  ooe 
of  the  Superiors  of  the  Hospital 

RBlf  AUX,  Dn,  an  obscure  pamter,  a  native  ol 
Y|>rts,  who  practised  in  Flanders  nt  the  end  of 
the  17lh  century.  In  the  church  of  St.  Bcrtin,  at 
Poperitighe,  there  is  a  '  Holy  I'.itnily '  by  him. 

UKMBOLL),  MArrHAfs,  was  a  Gennan  engraver, 
•vil.o  iluurished  about  the  year  1636  in  Ulm,  and 
about  1664  in  Stuttgart  His  platao  an  genorally 
tamA  witi)  a  monogram,  but  eometimea  thus: 
jfeUh.  Jtemh.  TTe  enpravetl  portraits,  amongst 
others  that  of  tlie  Duke  of  Wiirtemberg,  and  he 
altso  executed  tlie  architectural  platM  fot  Forteor 

bach's  '  Architecture' 

HK.MBRANDT.    See  Run. 

REMEEU^  Davio,  painter,  was  Dean  of  the 
Guild  of  St  Luke  at  Antwerp  in  1601. 

REMFS,  CHAr;i.r.s,  a  Belgian  painter,  bom  at 
Vetten-n,  iiraru.sed  in  the  lirst  part  of  the  I'Jlh 
century.  There  arc  by  him  a  *Bhnd  Bflggir'  and 
a  '  Madonna  of  the  Rosary.' 

K^MOND,  Jean-  Chaules  Joskph.  landscape 
painter,  l>om  in  Paris,  1794,  a  pupil  of  Bertin  and 
of  RegTiault.  He  began  by  painting  cooTentional 
lieroic  landscape,  but  after  travelling  murh  in 
France,  lUly,  and  Sicily,  he  ailopted  a  pimpirr 
and  more  natural  ntyle.  He  painted  many  views 
of  tho  scenery  of  Auvergne,  I)auphiny,  Calabria, 
and  Sicily.  He  won  tho  usual  honours  from  the 
French  Qoremment,  vaA  died  in  Fnris  in  1876b 
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REMONDE,  (RoMtTVDK, RnrtMnvriE,  R'MUMirNDK,) 
EvKHAi'.n  PK.  a  Flemish  portrait  jiainter,  the  details 
of  whose  life  and  works  are  unknown,  hut  who,  in 
1616,  received  a  commission  from  the  Cfaambre  dee 
Comptes  of  Brabant  to  paint  the  porlnuto  of  Albert 
and  Isabella.  Paul  van  Someriooeivfld  •  similar 
commission  at  the  same  time. 

RE.VISDVKH,  A.vDHKw,  a  portrait  painter  and 
draughtsman  uf  Dutcli  descent,  who  practised  in 
England  in  the  latter  part  of  the  18th  century.  He 
gained  a  medal  at  the  Society  of  Arts  in  1767, 
and  aaaistwi  his  iUher,  John  Eamsdyksii  in  a  series 
nf  natural  hiatocT  UliutntMiii.  Be  died  at  Bath 
in  1786. 

RE.MSDYKE,  Johk,  a  natural  history  draaghte- 
man,  born  in  Holland  in  the  tirst  half  of  the  18th 
century.  He  settled  at  Bristol  and  woiiced  much 
for  Dr.  Hunter,  Aiaiated  by  bis  son,  he  published, 
in  1778,  n  oolleotion  of  natimd  history  illastrationa 
taken  from  tlio  British  Museum. 

REMSIIARDT.  Kaul,  a  Gennan  engraver,  bom 
at  Augsburg  in  1678,  nublished  a  dictionary  of 
monograms.  His  initials,  C.  R.,  appear  on  some 
etchings  of  architecture  after  Paul  ]>ecker.  Nagler 
mentions  several  others  by  him,  some  of  which 
are  copies  from  earlier  engravings.  He  died  at 
Augsburg  in  1755. 

REMY,  AUQDST,  painter,  was  a  professor  of  the 
Academy  of  Berlin,  born  in  1800  or  1801.  He 
painted  portraits  and  historical  subjects.  His  brat 
known  work  is  'The  Fisherman's  Wife.'  He  died 
at  Berlin  in  1872.  His  daughter  Maria  Remy, 
bom  at  Berlin,  1829,  practisMi  fruit  and  flower- 
painting. 

RENANTO,  J.,  is  mentioned  as  the  engraver 
of  a  wood-cut  representing  'The  Wise  Men's 
Uffcring,'  which  is  very  indifieiently  executed. 

RENARD,  Jban,  was  a  Ftanch  enjmTer,  who 
resided  in  Paris  about  the  year  1710.  ue  executed 
some  plates  for  a  collection  of  views  of  the  palace 
and  park  at  Versailles. 

KENATUS.   See  Boivin,  Rbm& 

RENAUD,  Makie  Hokor^,  miniaturist  and 
painter  npon  porcelain,  was  bom  in  Farta^  1797. 
Amongat  his  miniatures  we  may  mention  a '  Hd/ 
Family,' after  Raphael,  and  *  Van  Dydc  painting  lus 
fiiBt  picture,'  after  Dncis. 

RENAUDIN,  R..  sALiK,  a  pupil  of  (lirodet,  prac- 
tising in  France  in  the  early  part  uf  the  I'Jth 
centurpr.  She  painted  portraits,  flowers,  and  fruit, 
both  u  oil  and  water-oolouTt  and  occasionally 
miniatnrea.  There  are  by  her  a '  Sleeping  Endy. 
mion,'  after  Girodet,  and  a  'Zsphyma  OH  tUS 
Waters,'  after  Prud'hon. 

REN  DEUX,  En<;i.hiku  i  ,  marine  painter,  born 
at  Li6ge,  1719.  lie  worked  for  a  time  under 
Joseph  V'ernet,  and  eventually  became  a  prieet, 
and  aettled  in  Bome^  wliere  he  held  tho  omoe  of 
almoner  to  Prince  Bwxonieo.  He  died  in  1777. 

RENfi  of  Anjou,  King  of  Naples,  Duke  of 
Lorraine,  and  Count  of  I'rovcnce  (father  to  Mar- 
garet, wife  i  f  H'  tiry  VI.  of  England),  horn  in  1409, 
was  a  good  painter.  He  painted  his  own  portrait, 
which  was  extant  some  years  ago  in  the  chapa 
of  the  CaimeUtes  et  Aiz ;  and  titers  n  a  print  from 
it  in  Montftneon ;  be  is  supposed  to  hsTs  pdnted 
that  of  Charles  VII.  of  France,  also.  He  painted 
a  largo  number  of  miniatures  in  mis-sals  and  on 
glass,  and  was  laiidt-il  as  one  of  the  best  artists  of 
his  age.  He  also  employed  himself  in  writing 
poetry,  and  works  on  agriculture,  and  in  the  im- 
provement of  the  condition  of  iiia  people^  by  whom 
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be  was  oalled  '  le  bon  roi  Ren^.'  Ih«  events  of  bis 
life  belong  to  history.    Examples  of  his  worics  exist 

at  Aix,  Villciieuvfi  near  Avignon,  and  tho  HCtd  do 
Cluny.  At  Aix  is  an  altar-piece  consisting  of  a  centre 
representing  Moses  on  the  ground  taking  off  his 
shoes,  and  the  burning  bush  ;  and  two  nhultcrs.the 
left  one,  bis  own  portrait,  with  Saints,  and  tlie 
li^t  oimlJus  second  wife,  Jeanne  de  Laval,  with 
Stunts.  The  work  in  Chiny  ascribed  to  him  is  a 
curious  old  picture  on  panol  of  '  Mary  Magdalene 
at  Marseilles.'  In  the  foreground  appear  the  liguros 
of  King  I^D^  and  hia  wife  Jeanne.  Around  them 
arc  grouped  the  Marseillais,  in  a  circle  of  which  the 
Magdalen  in  tlic  centre.  She  stands  upon  a  tribune 
and  addresses  the  assembly.  In  tbe  background 
are  the  city  of  Marseilles  and  the  sea.  To  quote 
the  words  of  Cesar  Nostraduuius  ('  Ilist.  et  Cfiron. 
de  Provence,'  edit.  1614),  Ren^  "besides  his 
sublime  an<l  royal  qualities,  was  a  good  musician, 
a  very  good  poet  both  in  French  and  Italian,  and 
above  all  things  loved,  with  a  passionate  love,  the 
art  of  painting,  and  had  so  excellent  a  taste  for 
that  noble  profession,  that  he  was  famoos  among 
the  moHt  exi  clh.nt  painters  and  illuminators  of  his 
time,  as  wc  may  judge  from  the  number  of 
masterpieces  achieved  hy  his royalanddivme hand." 
He  died  at  Aix  in  1480. 

BENEDO,  JaAN  de,  an  engraver  of  Zaragoza, 
exeooted  in  1666  a  bold  title-page  adorned  with 
heraldic  and  allegorical  devices  for  Diego  do  Sayas 
Babanern's  'Analcs  di-  Aragon.' 

RENESSE,  CVi.VbrA.vTiN  Adrian,  was  a  clever 
designer  and  etcher,  of  whose  history  nothing  is 
known,  except  what  may  be  gathered  from  his 
prints.  These  bear  a  considerable  resemblance  to 
tho  etchings  of  Rembrandt,  and  may  be  mistaken 
by  the  unwary  for  the  works  of  that  master. 
Bartat.'li  has  admitted  one  in  his  Catal-iguo  (torn, 
ii.  p.  104,  No.  18).  Uenesse  flourished,  as  we  know 
from  his  prints,  between  the  years  1649  and  1661 ; 
the  probability  is  that  he  lived  in  Holland,  tlioiigh 
his  name  may  belong  to  France,  or  Flanders. 
Naglcr  describes  six  etchings  by  him,  of  which 
the  titles  are  given  below  ;  but  Brulliot  says  there 
are  eleven,  and  that  one  hears  liin  ni' niogram 
((7.  A.  H.  in  a  cipher),  and  tliis  he  e<up|>0808  is 
tlio  artist's  portrait ;  it  represents  a  half-length 
figure  of  a  man,  full  face,  wearing  a '  baret,'  seated 
ttt  a  table  and  holding  *  basin  in  bis  band. 
The  other  prints  have,  most  of  them,  the  mono- 
gram accompanied  by  enrsse.  Dutch  writers  men- 
tion a  J.  R'-n.  8N-C,  wlio  jiainti-d  I  iiiilscaj)es  and  .sea- 
pieces,  and  vvlio  is  probably  identical  witli  tlds 
engraver. 

Tbe  following  list  of  Benesse's  print*  is  taken 
from  Nsgler ; 

A  half-length  figure  sf  a  llaa  seated  al  a  tsUs ;  with 

the  mouogram. 
A  ClergynMUi  ssstsd  at  a  tsMs» wMi  bocks,  l«. ;  rignrii 

Rfnfiie. 

A  half-li'iijrth  figure  of  a  youiiR  "Sim. 
I-°iill-fare  rortmit  of  a  youug  Mau,  with  long  luiir 

encapuif  fRHB  vsdar  Us  sap;  rflBsd  CI  A.  Mmes^e, 

1651. 

Cbri*t  bcArhiR  His  OroM, 

A  Village  Fair,  with  Mouutebauk.i  aud  a  crowd  of 

People. 

BENI,  Qdido,  ooimnonly  called  GoiDO,  was  born 
at  Ofclvenzsno,  near  Bologria,  in  1876.   His  father, 

a  muKie  master,  placed  him  first  with  Denis  Cal- 
vaert,  atiil  afterwarils  in  the  studio  of  tlie  C'arracci. 
II(!  i!-^')  stn<lii'!  fri  HCO  painting  under  F' r  r  iMtitii. 
His  tirat  works,  however,  bvtiay  tho  imitation  of  I 


Owavaggio,  combined  with  a  sincere  regard  for 
natnre.  To  this  period  of  his  life  belong  some 

frescoes  on  the  facade  of  tho  Palazzo  Zani,  and  a 
'  St.  Benedict  in  tho  Wilderness,*  in  the  church 
of  San  Michelo  in  Bosco,  as  well  as  two  famous 
pictures  in  the  Bologna  Gallery,  tho  '  Massacre 
of  the  InnooentB '  and  the  '  PietiL'  In  1596  Quido 
went  to  Borne.  There  he  added  the  study  of 
R  iphael  to  the  knowledge  he  had  gathered  in  his 
II  itiv"  city,  and  tiiukr  the  new  influence  painted 
what  is  now  usually  considered  his  i>i'st  picture. 
Tliis  is  tho  famous  'Aurora  preceding  the  Ch  iriut 
of  the  Sun,'  in  tho  garden-pavilion  of  the  Palazzo 
Rospigliosi.  About  the  same  time  he  produced 
the  '  St  Michael  *  at  tbe  Capucini,  and  the  '  For- 
tune' of  tho  Academy  of  St  Luke.  After  painting 
the  'Aurora*  he  revisited  Bologna,  but  was  soon 
recalled  to  Rome.  He  also  spent  some  time  in 
Naples,  whence,  like  so  many  other  artists,  he  was 
driven  by  tho  jealousy  of  tho  Neaj^olitan  painters. 
But  in  Naples  he  left  a  specimen  of  hia  talent  in 
what  is  looked  upon  by  some  of  the  best  authorities 
as  roally  his  finest  work.  This  is  a  '  Nativity.'  It 
i.s  in  the  choir  of  San  Miirtino,  and  is  unfinished. 
About  this  period  of  his  life  Quido  finally  aban- 
doned the  energetic  style  of  his  youth,  and  adopted 
one  in  which  a  rather  invertebrate  grace  and  a 

t reference  for  almost  neutral  tints  are  conspicuous, 
[is  heads  were  often  modelled  on  tbe  antique.  His 
'  F^cce  Homos '  recall  the  Laocoon  :  bis  '  Penitent 
.Magdalcns,'  tho  weeping  Nioho.  Tho  imperson- 
aUty  of  Ureciv  art  seems,  too,  to  have,  perhaps 
unconsciously,  fascinated  him,  until  his  figures 
at  last  became  mere  abstractions  of  humanity.  He 
bad  tiiree  distinct  manners.  His  first,  in  which 
colour  was  used  in  a  harsh,  gaudy  fashion,  is  illus- 
trate<l  by  a  small  'Coronation  of  the  Virgin'  in 
tiie  Natiiiiial  G. tilery.  His  second  is  the  vigorous 
stylo,  much  too  black  in  tho  shadow  s,  hoi  rowed 
from  Caravaggio.  His  third  is  char  n  terized  by 
thinness  of  impasto,  by  a  pearly  silvcrioess  of 
colour,  and  by  extreme  facility  of  handling.  To- 
wards the  end  of  his  life  Guido  is  said  to  have 
been  an  inveterate  gambler,  and  to  have  forced  hia 
gift  of  rapi<l  exet'utioii  in  order  to  Hujiply  tho  loises 
thus  incurred.    lie  died  at  Bologna  in  1C42. 

Guido  had  altlier$  for  pupils  both  in  Romo 
and  Bologna.  The  painters  he  formed  were  very 
numerous.  Thh  Ibllowing  are,  perhaps,  the  best 
known :  Giacotno  Seraenza,  Francesco  Jessi,  Guido 
Cagnacci,  tho  Siranis,  father  and  daughter,  Sirnone 
(Joiit  irini  <ia  i\saro,  Fianiinio  Tori^-,  Maresrotti, 
Girolamo  Uobwi,  Kugieri,  Domcnico  Canuti,  Bolog- 
nini,  and  Pietro  Ricci.  All  these  ore  well  repre- 
sented in  the  Qalleiy  of  Bologna.   Guido's  own 

Eictorea  are  so  nnmeroos  that  space  can  here  only 
e  found  for  the  names  of  the  best  known  and' 
more  accessible.  In  tho  first  half  of  the  19th 
century  (!uido  was  ono  rif  tl-e  most  popular  of 
masters,  and  very  large  sums  were  given  for  his 
[  ictur-'S  in  England  and  Franco.  Tho  churches 
and  Palazzi  of  Italy  are  full  of  them,  and  scarcely 
a  gallery  in  Europe  is  without  at  least  one  example 
of  his  work. 

Berlin.         Xustum,  Mator  Doloron. 

„  „     The  ilerii>it.<).  Paul  and  Anthony, 

ill  the  Dewrt. 
liolofaa.         O^BtTf.    MosKacre  uf  tbe  lDDOocnt«. 

^  „        The  Miulimna  and  Chilli,  aclnrpit 

liy  S.S.  I'etronius,  Doin* 
Francis    of    Asisisi,  I'raucia 
I  Xavicr,  Prociilii!<  uii<)  FlorisB, 

I  tits  patrons  of  Uologua. 
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Dtilwich. 


Samson. 

Christ  crucifiwl,  with  tho  Virgin, 
St.  John,  and  St.  UatJ  Uaf- 
daleo. 
Pirta,  with  Saint*. 
C'orDUiiliuu  <if  tlio  Virgin. 
8t.  Si'luvstian,  mitrtyr. 
St.  An<lrea  Oocriid,  bidiop  of 

Tim    (ilury  of  8t  Dnmiwiifi, 

(Fresco.) 

^  St.  Benedict  in  the  Wildomen. 

Cephalu*  and  I'r  >i'ris. 
The  Flight  iutu  KtSypt 
A  Sibyl. 
Two  ricttir<»ii. 
Triumph  of  Vonufl. 
A'cnui  iiud  Cupid. 
The  (l.il.l  I'.ii.  rli^i^. 
Ninu«  and  S«iairatniii. 
The  Virgin  adorinf  tlw  Infant 
-  COirat. 

Boee  Homo  (thrft  tjcamplti). 
Ohridt     Bp|M.-arii)g     to  Mary 
afli  r      flic      Kcsurrec'liuu  : 
«  Carlo  r.iirromeo,  an  Angd, 

and  .Vd.mi  .md  Bm  in  the 
barkgrDuiiJ. 
„        St.  .leroiDc. 

„       Eiithruitcd   Madonna,  with  St. 
Jerame  and  othur  Sainta. 
Ontltry.   St.  John  the  Baptist  {urvacLiug. 
M       Death  of  L*iereti«. 


Bdinborgfa.  Nat.  Gallery. 


An  Booe  Homo  {com). 
Ymaanttlmd  hf  the  Oraoet. 
1%»  Dead  Chiiat  in  the  Amu 

offAnKitlMr. 
BntnllofaDOMliaa. 


I* 
l» 


(HUM 


Madrid. 


I* 
If 


Bebeoos  at  tiie  WsO. 
Cleopatra. 

Chanty. 
St  Eliaabetb. 

TIic  Cum:i-an  Sibyl, 
lirudiunaiitc  as  a  AVarrior. 
The  Virgin  with   the  Child 
Christ. 

Tho  BleMcd  Virgin  (la  tht 

Ti  thane). 

OuUtn.  The  Peoiteat  Ma^Uko. 

Jodid)  with  tiMHMd  of  BUo* 
fernea. 

Coronation  of  th*  (Mrd' 

mattHcr). 
hnt  and  liia  Daugbtera  leaving 

Sodom  (second  Moaacr}. 
Siuannab  andtiw 
St.  Jfmme. 
The  Punitent 

manner), 
Eoce  Homo. 
Lucri'tia. 

Ck-n|i;itril. 

Modoiiua  and  Child. 
St.  Sebastian. 
St.  James. 
'I'he  .\ssumjition. 
Ufart yrili  iu  of  8t.  .\pollonia. 
St   A[Kill(juiain  i'rayef. 
Ui.  .Mary  Magdalene. 
St.  Jerome  ia  tiM  DsHlt. 
St.  Peter. 
8t.FtuU. 

St.   Paul  writing  (ami  (iro 
others). 

St.  Paul  reproaching  St.  Peter. 
Aii^^ttta iMdiag  iB«iop*B 

<Artat  oo  the  Cron. 
The  Asanniption  cf  the  Virgin. 
Apollo  flajinir  Uutfu, 
The  Pwitent  PBte. 
The  Apottle  John. 
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OmUenf. 
Oattety. 


Hunicb. 


Nmt«tu 


'  Beni 
in  tha  Oenrl, 


It 


n 
It 


Pntfrabuif. 


It 
n 
I* 
« 

It 


It 

w 


OdUrjf.  St.  Jerome 

reading. 

„       The   ilaj,'jakn,  in  n  earem, 
^'ftzin^-  at  tno  fltMiting  angvls. 
Mmtk.  St.  .loliii  thu  li.-iptiat  and  the 

Ijiiiili. 

n      St.  Krnncis  in  Bctta^. 

a      A  Roman  Ohvitj  («Nd  /ntt 

othei »). 

Zamnv.  David,  the  Ooavufor  af  Oo* 

liath. 

K        The  Annunciation. 

If       The  }'>inf]ratiiiii  of  the  Virgin. 

If        Hajluiiun  and  r|ii|<l, 

,        A  Holy  Family. 

I,       Cbridt    and    ths  SmwiHmi 

Woman, 
n        Chriat'a  Charge  to  I'l  ter. 
a       Christ    iu    the    Qarden  of 
Olives. 
An  Ecce  Homo. 
The  Penitent 

versions), 
St.  SelMidtian. 
The    Uuion  of 

Colour. 
Uercnlea  killing 

Hydra. 
Herculoit  and  AcbelouA. 
Oejanira   and    the  Cc-ntanr 

Neasus  (and  tiro  others). 
David  with  Goliath's  Head. 
Adoration  of  the  Shepherda. 
AdotntiMiaCthollnii. 
A'fiipow.' 
Ifadonnm,  witii 

adoring. 
The  Penitent : 

Tho  Disuute  at  the  AOw* 
upon  UM  JnoMobto  Ooii> 

ceptioo. 
St.  Jerame. 
The  Bape  of  Bnropn. 
OJeopatra. 

The  Seamatreaaea  (once  caOed 
*Tb«  YmKh  «f Jbe  Vin^^ 


Design  ami 
the  Lyruoaui 
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QstluinU. 
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Turin. 


Viennn. 


in  the  Ohapel  of 

Sacrament. 
Capella  S. )  St.  Andrew  «b  hb  my  to 
Andrta.  y  martyrdom. 

Cijell.t  .V.  Silvia.   A  Concert  of  Angeh  (fresco). 
Jfttl.  Hotpiglioti.   Aurora  and  the  Hoiiri,  with 
the  Chariot  of  the  Sun. 
Pal.  Spttda- 1  Judith  with  the  Head  of  Uolo- 
Flamini,  f  form''. 
Pal.  L'nrherini.    Il<'atricu  Cenri  T'  l. 
Ca/'itol.  Fortune 
Musie.    Apollo  flaying  Mnr^yii.s. 
„      Chrirt  holding  Hin  Cnvw. 
Gallery,   St.  Jerome  iu  the  l>eaert. 
„        Apollo  tiaying  Siarq^Hi 
H       Group  of  Children. 
Odurt,  Th.- Virgin  adoriag  the  8k0p> 

ing  Christ. 

„  „       Madonna  and  OfaOd  with  SI. 

John. 

„  K       The  Baptism  of  Christ. 

„  „       Eoce  Homo  (tteo  xersiont), 

^  The    I'n?sentatioB    in  tha 

Temple. 

„  „        The  I'enit<'nt  Magdalen. 

„  „       The  Penitent  Peter. 

llio  Youthful  DmU. 
„  ,1        A  Sibyl, 

The  Seasons. 

G  uido  has  left  a  conaiiderable  nambar  of  etchingi. 
They  are  free  and  bold  ht  ezecotioD,  and  show  tb« 

name  quulitiet)  of  ^^rnre  that  we  find  in  liis  pictures. 
Siuione  Contarini,  one  of  Ouido's  pupils,  imitated 
Ilia  work  with  tho  point  wiili  Kkill.  Guido  soine- 
tinu'S  marked  his  j>late8  with  liis  initials,  G'.  JL; 
BoinetimeH    with    this    nionoeram  Tho 

following  are parbapahiBbaetpiatM:  v7V* 
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Bestollino 


rnoM  nis  own  DEsmxs. 

The  T'n>it  of  Vo\n!  Paul  V.,  iuscribcJ  I'uulits  /'.  Pont. 

ii/tt.  I"  1 1'. 

The  Hilly  1'  imily,  in  wbii  h  thp  Virpn  is  scatod,  with 

lu  r  tufi  tiiwanK  tin-  Infant  Christ. 
The  Virgin,  with  tht!  lufiuit  Jt»us«luepiDe  oa  her  breast. 

(Htf  has  emgwrad  this  aakijeet  in  thzw  dilleNnt 

nmnuers.) 

The  V  irgin  embracing  flM  bfiHlt  CHuill,  lad  lloUiDg  ft 

book  iu  her  baud. 

The  VuviOfMd  Infant  Jam  giving      haad  to  Bt. 

John. 

The  Holy  Family,  with  two  Angols  «»tt«inf  llowen. 

(HeengiaTed  tbiasubiectroiirtiiaaa,withvaiittio&a.) 
8t  Ohristophar  cuiyttg  «Im  Infwt  twm  «o  hU 

•bottMm. 

flk  Annn  pni^  fa  ft  Omk  vltb  »lMk  and  « 

Sbn  "nirfn  mtad  in  tfw  Oloadi^  nifh  Bl.  GMcm,  M. 
XHHMMli  Ijonmubt  and  othaia. 

Arm  TABKym  vAflma. 

A  Glory  of  AriL;i-ls;  rfyV/r  I.iica  Cam'iasn, 
The  Euti<]iiliin.  '.it  i)f  Christ  ;  afttr  I'tirmi'jiiinn. 
The  Holy  Family,  with  St.  Clara  ;  iifttr  A.  (  arrMti, 
The  Virgia  Buckliug  the  Infant  Jesus  ;  a/ter  th»  Maw. 

RENT,  LnUKNZO  DKL  Sir.NOR,  SeeliOLi. 

RENNOLI)S<  JN', — ,  wan  an  engraver,  who  pra  - 
tised  in  mezzotint  in  London  in  tlio  iiiidiHo  of  ilio 
I81I1  century.  Ilia  best  known  plate  ia  '  Tiic 
Danc  ing- Miatrefl8|*  aflflr  John  Collet. 

A£NODI,  Abraham,  sn  obacure  portrait  painter, 
bom  at  the  Hague,  practising  in  Holland  at  the 
clow  of  the  IBth  century. 

RENOU,  AxjX'iNK,  a  Frcnrh  pointer,  poet,  aii<i 
actor,  born  in  Paris  in  17.il,  waa  a  sriiolar  of 
Pierre  and  Vien,  and  puHiied  uoine  time  at  the 
court  of  Stanislaus,  King  of  Poland,  as  painter  to 
that  prince ;  and  at  the  same  time  ezeictaed  hia 
talents  as  an  actor  and  writer  of  veraea.  On  his 
TOtnni  to  Paris  lie  was  admitted  a  iiicinhor  of  tlic 
Academy  of  Paintini;,  and  wan  eniployi-d  uii  part 
ttf  flie ceiling  of  tho  ApiiUo  Gallery  in  the  Louvrc. 
He  waa  tho  autlior  of  a  tragedy  on  the  Kuhji-ct  of 
Terens  and  Pliilomela,  and  translated  DnfreHuoy's 
poem  on  Painting  from  Latin  into  French,  lie 
also  painted  a  picture  of  'Christ  amon^  tho 
Doctors;'  'Agripidna  with  tho  Ashes  of  Ger- 
manicus;'  an  'Annunciation'  for  the  church  nf 
8t  Gerniain-cn-Layo,  arid  tho  ceiling  of  the  llutel 
de  la  Monnaie  at  Pari^.  Jienou  died  in  ParLs  in 
1806. 

BENOU,  LoDisB  AxTotirms  (nie  Ldoas),  the 
wife  of  Antoine  Renou,  was  bom  ln*Pftria  in  1764. 
Tlif-re  are  hy  her  a  few  platcrf  engraved  after  the 
modern  French  painters  ;  among  which  is : 

Alexander  and  Us  niysiciaa ;  <|/l<rCbliad«  VmtmO. 

RENOUX,  CnAnr.Ks  Caiui^  a  French  landacapo 

r'  Iter,  was  bom  in  Paris  in  1795,  and  died  there 
1846.    He  painted  landaeqw  and  inteiion. 
There  are  by  hun  the  following: 

Honks  bearing  a  Goffin. 
Bubterraoean  Church  at  Bade. 
View  on  iho  Durance. 

RENTINGK,  Auent,  or  Aaiit,  a  Dutch  pdnter 
of  portraits  and  genre,  waa  horn  at  AniHterdam  in 
1712.  He  was  a  pupil  of  Arnold  van  fioonen  and 
of  Nicoliias  Vcrkoljc.  Later  on  he  Studied  under 
Karel  de  Moor.  He  apont  many  yeais  at  Berlin, 
and  there  he  died  ia  1776.  He  painted  many  good 
co(n(  s  from  the  old  masteis,  aiM  also  praotued  as 
an  engraver. 


RENTINCE,  Jan,  a  Dutch  painfer,  bom  at 
Nienwerimig,  near  Bodegravon,  in  1789.  He  was 
a  pupil  of  P.  C.  Wonder,  and  -.f  .Tan  van  R  iv.  is/,- 
waay,  and  painted  chietly  interiora  and  Htill  lit'e. 
He  died  in  1840. 

RK.NTON,  Juiis,  an  EngliHii  portrait  and  land- 
scape painter,  who  exhibited  at  the  Royal  Academy 
from  171)9  to  1840.  He  conUribotM  altmEetber 
some  forty  pictures,  one  of  which  was  a  *Cnariea 
I.  raisii!g  his  Standard  at  Nf)ttiiighain.'  T:i  llio 
year  1H40  he  scnl  some  intaglios  to  tlio  exluhitiun, 
after  which  all  trace  of  him  is  lost. 

RENTZ,  MicHAF.i.  Heinuich,  a  German  painter 
and  engraver,  waa  born  at  Nuremberg  in  1701, 
where  ho  atudied  under  Preisler  and  Montalegre. 
He  executed  ssrera]  plates  far  boolcs,  some  hy 
hitnself,  others  in  conjunction  with  Montalegre. 
Ho  settled  in  after  life  at  Kukus  in  Bohemia, 
where  he  had  been  invitc<i  by  a  Count  Spork, 
wliose  portrait  he  had  painted,  and  where  he  died 
iu  1758. 

RENTZCH,  (Benscu,  RsKTScn.)  Jobamm  Fried- 
rich  Jakob,  punter,  bom  at  Dresden  in  1792, 

studi'-d  under  J.  S<.Iiid»er(,  and  became  profehsor 
of  drawing  at  tho  industrial  school  at  Dresden. 
His  works  are  well  drawn  and  warm  in  colour. 
Tho  best  kumvn  are  an  altar-piece  for  a  votive 
chapel,  '  Hagar  in  the  Wildnroess,'  and  'Oretchen 
at  the  Distaff,'  the  latter  engraved  by  Kiicbler, 

RENZI,  Cesario,  an  historical  painter  of  little 
HLjte,  born  at  San  Oinesio  in  Itidy.  Ib(  was  a 
l>upil  of  Guido,  and  practised  late  in  tito  17th 
century. 

REQIJENA,  VtNce.VTB,  a  Spanish  painter  of  the 
ICth  century,  bom  at  Conccntayna.  In  1690  he 
was  practising  at  Valencia.  He  painted  the  '  Con- 
ception,' and  the  '  SS.  Jerome  and  Anne,*  in  the 
church  of  tho  niona-stcry  of  San  Miguel  do  los 
Reyes.  A  'St.  Michael'  in  tho  convent  of  Sim 
D  juiingo  has  also  been  attributeil  to  iiini. 

RESANl,  Arcanqelo,  was  bom  at  Rome  in 
1670,  and  was  a  scholar  of  Gio.  Battista  Boncuore. 
Ilo  chiefly  excelled  in  painting  animals  and  hunting 
scenes.  Ills  works  were  highly  esteemed  at  Siotia. 
l?(jlogna,  and  Venice.  His  portrait,  with  dead 
game  in  the  bai-kground,  is  in  the  Florentine 
Gallery.     He  died  about  1740, 

RESCH,  Eknst,  pointer,  bom  at  Dresden  in 
1809,  painted  portraits  and  landscapes,  and  trained 
excellent  pnjiils.    He  died  at  Brcslau  in  1864. 

UKSCll,  WoLKOfASO,  was  a  German  engraver  on 
wiiud,  who  nourished  at  Niireniherg  atn'iit  15.TO. 
He  executed  the  woodcuts  for  '  Ein  suhoncr  Dia- 
logus,  oder  OesprSich  von  zwcycn  Schwestern," 
1533,  a  half-length  portrait  of  Jacob  Fugger,  and 
heads  in  profile  of  the  Emperors  Maximilian  I.  and 
Charles  V.  His  works  are  described  in  Bartsch's 
'  Peintrc-Gravcur,'  vii.  473,  and  Passavant'a 
'  Pciiitrc  (ir.aveur,'  iii.  252. 

RFlSt'HI,  I'ASixiLKO,  bom  at  Dantzic  in  1643, 
went  to  Italy  when  he  was  young,  and  became  one 
of  the  ablest  scholars  of  Oiacomo  Boigognone. 
He  painted  battle- pieces  with  considerable  sacceas, 
and  imitated  cleverly  the  landscapes  of  Salvator 
Rosa.  He  also  excelled  in  paiiitmg  perspective 
and  architectural  views,  of  which  arc  several 

in  tho  collections  at  Florence.    He  died  in  16'J'J. 

BE8TALL1N0,  Carix),  miniature  painter,  horn 
at  Zomasco  (Domo  d'Ossola)  ia  1776,  in  eady  life 
went  to  Mnnich,  and  there  stndiM  engniTing 
under  -T.  Porner  and  M.  Klotz.  Aft' r  that  he 
visited  Dresden,  Berlin,  and  Italy.   In  1808  ho 
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VM  appointed  court  punter  at  Munich,  and  in 
18S0  teacher  to  th«  hoaeehoMofHucfrnflfan  Joeeph. 

Thoro  arc  pnrtraita  by  Iiiiii  of  King^  Maximilian 
and  Queen  Ciiroliiie.    Ho  liiid  at  ^fiiiiicli  in  1864. 

RESTLKIN,  paiiiti  r  ntul   rTi<;r;ivt;r,  an 

obscure  German  artist,  who  practised  iu  tbe  17th 
centniy,  and  was  bom  at  Zwabaeh,  near  Nfinmp 


herz. 

rase 


ESTOtIT,  JSAV,  *the  elder.'  painter,  bora  at 
Caen,  1663,  the  son  and  pupil  of  Marc  Restout, 
and  father  of  the  more  famous  Jean  Restout  tlio 
younger,  lie  had  a  fair  rt'initatioii  in  his  day  as 
un  hiutorical  painter,  and  Lis  wife  CATUKitiNK,  tbe 
sister  of  Joan  Jouvanet,  also  pracdaed  paintirMr. 
He  died  in  1702. 

BESTODT,  Jkan,  «the  yotmger,'  was  born  at 
Rouen  in  1602,  .and  Htiidit'<l  in  Paris  under  !iis  uncle, 
JouvoiiC't,  wliDse  Htylf  lio  followed  with  considerable 
Kiiccesfl.  II'.'  was  a  member  of  the  Academy  of 
Pari8,  and  painted  for  his  reception,  *  Venus  getting 
arms  from  Vulcan  for  .^neos,' and  forhisadmiBBioo 
aa  Fallow, '  Aiathuaa  flying  into  th«  anns  of  Diana 
to  escape  from  the  pnranit  of  Alpheas.'  In  1738 
he  waH  made  professor,  and  in  1760  a  director 
of  tho  Academy.  As  a  tcrhnical  artist  he  was 
characterized  by  a  puft,  \viiiii;y  tonch,  by  design  in 
which  there  was  little  nobility,  and  by  drawing  in 
which  there  waa  much  mannerism.  His  colour, 
too*  waa  poor.  Ha  died  in  Faria  in  1768.  Uis 
priiwipal  woricsave: 

Dijon.  JTm*.  St.  John  tbe  Bepttrt  adodag 

Christ. 

lillc.  Muiit.   Christ  on  the  way  t'>  Emmaus. 

Nancy,  Muice.    Portrait  cf  tbe  architect,  Bof- 

rand  (?). 

Puria.  Luutrre.    Christ  healing  the  naraly Uo. 

„  M  8t.Paulb.-forethaBlMh!Meit, 


RESTOUT,  Jeam  Bcmab&  painter,  tho  son  of 
Joan  Beetout  the  yoonger,  boiA  in  Paris,  17S2. 
He  waa  tlie  pupil  of  his  fhther,  to  whom  he  was 

greitly  inferior  in  talent.  He  attained,  however, 
to  a  respectable  proficiency  in  his  art,  gained  tlie 
*  Prix  de  Rome  '  in  1758,  and  waa  made  an  Acade- 
mician iu  1769.  He  resigned  his  niembertship  in 
1771,  in  conseauence  of  certain  regulations  which 
were  distastefal  to  biini  and  after  this  tiwe  almost 
abandoned  the  practice  of  his  profession.  Some 
suspicion  having  fallen  upon  him  in  connection 
witli  the  affair  of  the  '  Garilc-Meuble,'  lie  was 
thrown  into  prison,  b>it  tho  events  of  the  9th 
Titennidor  leu  to  his  release.  He  died  in  Paris 
in  1797.  There  is  in  Paris  a  •  St.  Bruno'  by  him, 
and  in  the  Moseum  at  Toulouse  a  '  Diogenee,'  and 
a  sketch  for  his  reception  picture  at  the  Academy, 
the  '  Philemon  and  Baucis.' 

KESTOUT,  Mauc,  painter,  was  born  at  Caen  in 
161ti,  and  was  a  pupil  of  Noel  Jouveiiet.  His 
father  was  one  Margu^rin  Restout.  lie  visited 
Some  in  company  with  Ponssin,  and  acquired  a 
certain  reputation  in  that  city  and  in  Holland.  He 
wastiieilrstof  the  Restottt  family  of  artists ;  several 
of  his  ten  children  became  pointers.  He  died  at 
Caen  in  1684.  Amongst  his  sons  were :  EusTACUE, 
bom  at  Caen,  1656.  Un  became  rrcmonstrant  of 
the  abbey  of  Mondaye,  practised  decorative  paint'- 
iog^  executed  some  fine  ceilings,  and  died  in  1743. 
JaoQUlB^borD  before  1665.  He  was  a  pupil  of  Letel- 
Her  de  vemon,  and  became  prior  of  the  abbey  of 
Monccl,  near  Vitry.  He  was  a  painter  and  a  writer. 
Jean  (the  cider),  q.  v.   Cuablks,  the  lifth  son, 


bom  at  Caen  in  1668,  became  a  Benedictine  monlr. 
He  waa  a  good  preacher,  and  painted  ceilings  and 
pictures  for  churclies.  Thomas,  bom  at  Caen,  1671, 
visited  Bomo  and  Holland  to  study  his  art,  and 
practised  portrait  paintiag;  Ha  died  at  Oasn  in 
1754. 

KETHEL,  ALVmDf  bom  at  Aix-Ia-Chanelle, 
Mav  15,  1816.  Hia  precocious  talent  diapUyed 
itself  in  drawings  maoa  In  his  childhood,  snd  at 

the  age  of  thirteen  he  went  to  study  at  Dussel- 
dorf.  There  ho  astonished  his  masters  and  fellow- 
pupils  by  the  vigour  of  his  invention,  especially  on 
the  occasion  of  the  gala  reception  given  to  Schadow 
on  Ilis  return  to  Dusseldorf.  Afterwards,  in  1837, 
being  disaatiafied  with  the  poverty  of  the  tochnical 
system  there  taught,  he  migrated  to  Frankfort, 

where  lie  catne  under  the  influence  of  S<'hwiiiil, 
Passavaiit,  and,  above  all,  nf  I'liilip  Veit.  At 
Frankfort  ho  jiainted  his  '  I>aniel,'  his  '  Jnstitia,' 
and  three  emperor  pictures  for  tho  Riimersaal 
(Philip  of  Swabia,  Jlaximilian  I.  and  II.,  and 
Charlea  VO,  besides  making  tlio  cartoon  for  hia 
'  Besvrrsetfon.*  In  1641  bis  2^>'"M  gained  the 
prize  in  tho  competition  for  the  decoration  of  t!ie 
'  Kaisersaal'  at  Aix-Ia-Chftpelle.  It  was  a  series  <if 
ambitious  designs  of  much  merit,  represontinj^  in- 
cidents in  tho  career  of  Charlemagne.  AAor  pre- 
paring himself  by  a  two  years'  sojourn  in  Italy  for 
their  ejcecution,  he  completed  four  piotnras  ol  the 
series,  when  his  health  foiled,  and  he  waa  obliged 
to  reHii  jtnsh  the  WOfk.  It  was  finally  completed 
by  Keliren.  Whilst  engaged  on  his  frescoes  at  .Vix- 
la-Chapelle,Rethcl  also  made  some  bizarre  drawings 
for  a  *  Dance  of  Death,'  to  wliich  Reinick  wruto 
verses.  Another  fantastic  composition  was  a  set 
of  water-colour  drawings  illustrative  of  Hannil>al'a 

Eassage  of  the  Alps.  In  1848  BMhel  went  to 
►resden,  whoro  he  remained  a  few  years.  In  18'2 
he  made  a  sei-ond  pilgrimage  to  Italy,  wliere  he 
began  to  show  symptoms  of  mental  disnnliT. 
After  his  return  to  Dresden  his  malady  made  rapid 
nrogresa,  and  he  ended  his  days  in  an  asyliini  at 
biisseldor^  where  he  died,  December  1,  1869. 
Among  his  works  we  may  name ; 

Prooeasion  of  the  LongabaidB. 
Charles  Hartel's  Caatle. 
Justitia. 

Rudolf  of  Ha|Mburg. 

Tbe  SwIm  in  prayer  before  the  Battle  of  I 
St.  Booifaoe.  (A'oIwm/  Galkry,  B*rU».) 
Daoiel  hi  the  Lion's  Sso.  {JFiraidcJm^aMd  Xvtmm.) 
TUimBtli. 

Patersnd JohnhsiBBtlhslHBaaMn.  (Isgidgr JTsnmi.) 
Joshna  wesriay  ths  Joidsa. 
The  Otowaiat  eC  SophoelaB. 
The  Bwisl  sc  AwMnhih. 

And  a  est  of  Ifliishmtois  far  Lsthsi^  Byaui,*Bb* 
festo  Barf.* 

Five  of  the  cartoons  for  the  Charlomagna  BSries 
are  in  the  Berlin  National  Gallery,  also  tbe  cartoon 
for  the  altar-piece,  'Tho  Resurrection,'  in  tlie 
Nicolaikirche  at  Frankfort.  Bethel  also  etched, 
and  drew  much  on  the  WQOd.  Be  wished  to  breathe 
new  lifo  into  the  latter  art,  on  the  Uoea  foUowed 
by  Darer. 

RETZSCII,  Acgcst,  brother  of  Moritz  Itctzsch, 
born  in  1777,  was  a  pupil  of  Klengel,  and  paintcil 
winter  landscapes.    Ho  died  in  1H;55. 

RE'l'ZSCU,  FoiBDRlCH  AcousT  MmuTZ,  a  German 
draughtsman  and  painter,  burn  at  Dresden,  Dccem'- 
ber  9,  ;1779.  He  studied  in  tbe  Dresden  Academy, 
which  be  entered  in  1798.  and  of  which  he  waa 
elected  a  member  in  1816,  and  professor  in  18'21. 
It  was  nut  till  he  was  about  twenty  years  of  age 
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that  he  applied  himnolf  eprionsly  to  the  stndy  of 
painting ;  for  tliough  he  bad  previously  some  skill 
as  a  designer,  lie  dislikcil  all  restriiirit,  aiiJ  would 
have  preferred  following  tlio  bent  of  his  genius  us 
a  haunter  of  the  forests,  and  as  a  student  of  nature 
in  lolitude.  His  fiuna  does  not  raai  on  his  work 
with  <fae  brash,  bat  on  hit  illiMtntioiw  to  the 
Gennan  poets  and  to  Shakespeare,  which  lie  iiiter- 

Xreted  with  extruonliiiiiry  vigour  and  sympathy. 
J  a  portrait  painter  ho  was  successful,  especially 
with  his  Ukeueaaea ;  one  of  his  best  is  a  portrait  of 
King  Vkiadlldll  Altgoat  of  Saxony.  The  Dresden 
Qallonr  BOMMW  *  portrait  of  a  lady  by  hiin. 
Batnehaied  at  HoflSaaniti,  near  Draaden,  June  11, 
1857.    His  principal  enp'aved  works  are  : 

TmntwilliHtntiaDatoGoethe'ti'raust.'  (1828.) 

Dragon.' 

fight  It  MM  'Fridolin.' 

~       '  «      »     'Songof  tbeSdL' 

^     „     *FiBigMiM  in  Bav 


I* 
m 


Fifteen  »1lii»N>s£aUada. 

Eight '  Fant&»icn  and  WahduitSD.' 

The  ChPM-plarer. 
The  Gobli't. 

i'uust  fcuJ  Margaret.    {Tiro  !it/ivijraphs.) 

BfiOTER.    iSee  Keiter,  alHo  IIeder. 

BEUTERN,  Oerharu  Ciiristopiiorowitscb  TOH, 
painter  and  etcher,  bom  at  Hfiatbof  in  Livonia  in 
1791.   He  eotered  ib»  Alexandet  regiment  of 

Htiss.nrs,  nnd  nt  Leipsic  in  1R13  lost  his  right  ann. 
He  liad  made  his  first  essay  in  drawing  in  181-4. 
while  in  1817  he  studied  in  Berlin,  in  1819  in 
Heidelhi  rp,  in  1821  in  Dorpat.  In  1827  be  devoted 
Unwelf  entirely  toart,  and  painted  in  water-colours 
•emea  of  Ueanan  peaaant  life.  In  1834  he  went 
to  DBaseldoif,  where  be  atodied  vnder  Sebadow 
ami  Hiklt'br:nid.  Afte^^v•ard8  he  painted  historioal 
scenes,  landscajjcs,  and  genre  pictures,  and  in  18^)5 
became  liussian  court  fainter,  lie  died  at  Frank- 
fort (where  be  had  settled  in  1844)  in  1866.  His 
pirin^wl  wolfca  are : 

The  Saoifloaor  Ina&  (/« tks  ginaftnf  i  al  A.  FtUrs- 

bt/ri/.] 
Rt.  (li'urge. 
A  MadoiiDa. 

Tbrp<- Singers.    (Aftwn  <f  IkmAot 

Oirl  KnittiDg. 
The  Infant  School. 

Family  Devotiou.  (/jt  tkt  eoUeetion  of  tht  Emprtu  of 

Bo  also  etched  eleven  plates,  mostly  of  animals. 

REUTLI.MANN,  Ruidiman,  (or  Recttiman,) 
JoHAMN  Conrad,  is  mentioned  by  Rtrutt  as  the 
engraver  of  some  plates  of  foliage,  and  other  orna- 
mental designs,  published  at  Augsburg  ;  ho  was  a 
goldamith,  and  livad  in  the  first  half  of  the  17th 
oentnry. 

REUVEN,  PiETER,  born  at  L.ydon  in  1650, 
studied  at  Antwerp  in  tlie  scIkkjI  of  Jacob  Jordacfis. 
He  painted  history  and  allegorical  subjects,  and 
was  employed  to  dcsi^  the  triumphal  arches  for 
the  reception  of  William  III.  at  the  Hague,  by 
whidi  he  acquired  some  celebrity ;  and  he  was  ^ter< 
wards  engaged  to  ornament  some  of  the  principal 
apartments  in  the  palace  at  Loo,  in  which  he 
showed  a  fertile  invention,  and  great  facility  of 
execution.  One  of  Iiis  best  productions  was  a 
ceiling  in  the  hotel  of  M.  de  La  Court  Vandervoort, 
at  Leydsn;  it  ii  an  ingenioua  composition,  and 
tlitOMoaiimg  poMBMM  muoh  of  toe  biiUiancjr 


which  is  found  in  the  productions  of  the  beat 
painters  of  the  Flemish  school.    Ho  died  in  1716. 

RKUVER.  TiiEuD'iKE  DE,  born  at  rt.-  rlit  in 
17G1,  imitated  tlic  old  masters  and  painted  land- 
scapes.    He  died  in  1808. 

REDWICH,  Erhabo,  a  painter  of  Uti«cbt|  mao- 
tising  in  the  15tL  century,  and  known  onlj  as 
having  accompanied  Broydeiibach  on  his  travels 
from  1474  to  148.3,  and  having  executed  all  the 
di.'signs  in  illu-.tratioii  uf  tliu  various  aditions  of  ths 
narrative  published  by  the  latter. 

R^VEIL,  £:tiennb  Achilxb,  a  French  engraver 
and  draughtsman,  bom  in  Paris  in  1800,  was  a  pupil 
of  Gros,  Girodet-Trioson,  and  Abel  de  Pujol.  Ho 
made  diawinj(ft  from  many  famous  pictures  anii 
statues,  and  en^jraved  thum  in  outline  for  various 

{>ublicatioi'.H.  Kxainples  of  his  work  are  to  lie 
bund  in  tlie  '  Muk^  de  Peinture  et  de  Sculpture,' 
the  'Oalarie  dea  Arts  et  de  PHiatoirtL'  and  the 
'  MttSfode  Versailles.'  He  also  engraved  iDOatlinS 
the  works  of  Ingres,  publinbed  by  Didot 

BEVEL,  Alfred,  a  French  engraver,  was  a 
native  of  Paris,  and  exhibited  at  the  Salon  from 
1831  to  1862.  Be  died  in  1865.  He  was  largnly 
•mployad  opon  vignettea  for  books^  but  alio  Wr 
graved  tiie  fbllowing  piates : 
Paul  Potter  sketching  from  NatOBBln  thaSBfiBaas  of 

the  Hague :  afUr  Le  Pmtlevin, 
The  Broken  Pitcher ;  afUr  6rmu$, 
81.  Catharine ;  afUr  Ch.  LandttU. 

BEVEL,  Gabbikl,  painter,  bom  at  Giilteau- 
Tliierty,  164^  waa  a  pupil  of  Charies  Le  Brun, 
and  an  artist  of  some  repntation  in  his  day.  Ho 

became  a  member  of  the  Academy  in  IfiW'?,  He 
assisted  in  the  decoration  of  Versailles,  and  finally 
settled  at  Dijun,  where  he  died  1718»  and  wlMrS 
are  to  be  found  the  following: 

Foftnit  of  FieiM  £anol»  pMOOunav  «IbM  da  Vtel^ 

sMBtdelNjoB.  1611. 
Porlnil  of  Jean  Dabois,  the  seolplor  of  Dijon. 

His  son  Jeax,  born  in  PariH,  1684,  was  a  skilful 
designer  of  patterns  for  the  aiik-manufucturo,  and 
died  at  Lyons  1751. 

REVELLO,  Giovanni  BAiTvrA,  called  Ii,  Mm* 
TAOCHi,  a  Genoese  painter,  bom  m  1072,  studied 
under  .\iit  nio  Ilaflner,  and  formed  a  close  fricnd- 
sliij)  with  Francesco  Costa.  For  twenty  years  these 
two  in  concert  executed  landscape  and  other  ac- 
cessories for  historical  painters.  Their  master* 
piece  is  Slid  to  b«  at  F^i  in  the  Palasco  Qrillo^ 
conaiadng  of  the  dacoations  of  a  sat  of  looaw. 
He  dtedin  17S1 

REVEIIDINO,  Cksark,  was  an  Italian  engraver, 
who  flourished  from  1531  to  1564.  His  figures 
are  very  indifferently  drawn,  and  his  plates  liave 
little  to  recommend  them,  except  their  neatneaa. 
He  sometimes  marked  his  plates  with  the  noao> 

gram  The  following  prints  hj  him  aro 

apparently  from  his  own  designs: 

Moaea  striking  the  Bock.  1531. 
The  ^V1lte  Men's  Offering. 

A  small  Frieze,  reprueuting  a  Bacchanalian  salrioal* 

Yenna  coming  to  Yoloan  for  the  arms  of  iEneas. 

Those  that  are  marked  with  his  name  in  full, 
and  are  undoubtedly  his  work,  are  in  a  stylo 
between  that  of  Ginlio  Bonasone  and  Agostino 
Veneziano,  and  seem  to  prove  that  he  waa  of  the 
Bcliool  of  Marc-Antooio.  A  descriptive  catalogue 
of  iiis  engravings  will  be  found  in  Passavant's 
'Petatra-(ilnTear,'  vL  107—117. 
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REVEST,  Ck>RM£LiB  Looisc,  punter  of  genre 
pictures  and  of  portnuts,  bom  at  Anutndtin,  1795, 
etiKiiccI  in  Pans  ander  Binngdy  and  VafBanL 

By  lier: 

Ma«ilalcn  at  tiw  fert  ot  Obtiik.  (A  Of  JUnOBtt 
Hm  ToilM  of  FiydM. 

REVETT,  Nicholas,  nn  arcliifcct  an<l  painter, 
bom  in  Suffolk  in  1721,  went  in  1712  to  Italy, 
and  studied  uiuior  Heneliai  in  Homo.  While  lie 
WM  thero  practisine  as  a  painter  he  formed  a 
fM«ndship  with  'A&enian'  Stuart,  and  in  1748 
went  to  Naples  and  Oneoa  to  attidy  Greek  raonu- 
ments.  He  arrived  at  Athena  in  1751,  and  waa 
there  till  1754,  but  on  goinp  to  other  parts  of 
Greece  ho  was  ncized  by  corsairs,  to  wlioni  ho 

Eaid  a  ransom  of  six  huiidred  dollars  for  liis  re- 
taae.  He  then  continued  his  researchr h,  hut  under 

Ct  difficulties,  till  1755,  when  he  returnwl  to 
don.  In  1764  he  visited  Ionia  with  Dr.  Chand- 
ler and  William  Pars,  A.R.A.,  where  he  remained 
for  two  years.  IT- nuldished  the  fruits  of  his  travels 
under  the  hcaditijjs  of  'Tlio  Anti'iuities  of  Athens,' 
and  'Ionian  Aiitiijuitics,'  He  nlso  [.i:I>li-lud  a 
work  entitled  '  Baalbeo  and  Palmyra.'  lie  died  in 
London  in  1804. 

RE  vol  L,  PiTii!!-.  Hbkbi,  a  French  liiatorical 
and  subject  iiuind  r,  bom  at  Lyona  in  1776.  He 
camo  to  Paris  and  studied  under  D.ivi.I.  IIU 
works  lirst  appeared  at  the  Salon  in  1^04.  In 
early  life  ho  was  content  to  shino  in  bis  native 
province.  Ho  returned  to  his  nafiv*;  l  ity  in  1809, 
as  pvoCeSRor  of  painting  ii:  the  Koval  A<  admiy  of 
I^ron.  He  belonged  to  the  school  whiob  formed 
the  transition  between  the  Classicism  of  David 

and  the  Homantii  inin  of  the  f  jurtli  <i('cade  of  the 
oentnry.  The  cross  of  the  Le^^ion  of  Honour  wiis 
awarded  to  him  in  1814,  and  he  was  electeil  a 
correspondent  of  the  Institute  in  1825.  His  works 
are  bold  but  mannered,  and  freiiuently  ovor- 
weifi;hted  by  the  accessories.  He  died  in  Paris  in 
1S42.   The  following  are  some  of  bis  pictures  : 

Aix.  JfkMM.  Belease  of  Chri-stian  Captives. 

Fontoinoblcan.       „        .Tpannp  <l'.\llirft.  1819. 
I^ons.  Jfusntn.    Tliu  Tourtiiiiiicnt.  1812. 

Tacaaiilei.        Pataet,  Philip  Auf^astun  rai'^iii^  the 

Onflamine. 
„       Tancred  at  £ethlebem.  1840. 

The  Chevalier  Bayiird  at  liruacla. 

Mary  Stuiirt  led  to  Ebcocutiou. 

Francis  I.  iirinirjg  his  grandson  RBHiB  IL 

Louia  XII.  at  I'les8is-Ie»-Toun. 

BEWICK.   See  Rr.uwirn. 
filfiXMON.   See  K.wmond. 
REY,  Etiexne,  landscape  painter,  born  at  Lyons, 
1789,  was  a  pupil  of  Piltemaiit  and  of  OogeL  Be 

died  in  1h67.    Py  him  : 

Bains  of  a  Roman  Portico. 

REYERS,  Nicolas,  painter,  bom  nt  Leyden, 
1719.  An  artist  of  little  note,  who  was  a  pupil 
of  Jerome  Van  der  My,  and  painted  portraits  and 
genre  pietures. 

fi£YUEJi,  KOBSRT,  an  Wgimver,  bora  in  Berlin, 
in  INW,  entersd  the  Academy  in  that  city,  and 
studied  under  Mandel.  He  engraved  portraits  of 
Beethoven,  Goethe,  Liszt,  Chopin,  Schiller,  liaphael, 
and  Cary.  Mis  best  works  are.  Maria  Mancini, 
after  Miraard ;  and  tlie  Countess  Potocka,  after 
Tonci.  He  died  in  1877,  tfatoogh  falling  into  the 
Uavel. 

SEYNfjAXiii.  SaeDiBmr. 
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REYNA,  Fbancisoo  db,  painter,  a  native  of 
Seville,  was  a  diaGi|»Ie  of  Irancisco  de  Herrera, 

the  elder.  He  had  given  proof  of  moet  promising 
talents,  in  a  picture  of  the  *  Soala  in  Pnrgatoiy,'  in 
the  ehurch  of  All  Saintn,  nt  Seville^  whenhediedf 
in  the  bloom  of  life,  in  1669. 

REYNELL,  Thomas,  (Rkknell,)  portrait  painter, 
bom  near  Chudleigh  in  Devonshire,  in  1718,  waa 
educated  at  the  Exeter  Grammar  School,  bat  waa 
afterwards  sent  to  London,  where  he  became  a 
pupil  of  Hudson.  ■  He  then  returned  to  Exeter, 
where  ho  settled  as  a  painter.  The  Duke  of  King- 
ston offered  him  assistance  to  go  to  London  again, 
bat  he  refused.  He  painted  portraits,  and  waa  a 
musiciaQ ;  but  hie  habits  were  SO  idle  and  improvi- 
<lent  that  he  fell  very  low  in  the  world.  He  Uv«d 
at  Dartmouth  in  a  state  of  the  most  abject  poverty 
till  an  asylum  was  provided  for  him  by  the  kindnctss 
of  a  friend.    He  died  at  Dartmouth  in  1788. 

REYNOLDS,  Fuancks,  the  sister  of  Sir  Joshua 
Reynolds,  whose  house  she  kept  for  many  years  in 
Leicester  Fidda,  waa  bom  at  Plympton  in  1729. 
Slie  practised  as  aminiatarist,and  made  many  copies 
of  her  brother's  picturea.  Frequent  mention  is 
made  of  her  in  the  literary  and  artistic  history 
of  tiie  tiiDf.  (Ill  her  brother's  dr-ii;i  phe  to<)k  a 
large  house  in  Queen  Square,  Westminster,  where 
she  exhibited  her  own  work&  and  where  alie  died 
in  1807. 

RBTNOLDS,  Sfar  JoraVA,  waa  bore  at  Plympton, 

near  Plymouth,  on  July  16,  17'2.S.  His  father, 
Samuel  Reynolds,  was  tlie  master  <<f  Plyiopton 
Gratnniar  Sdiool,  and  intended  bis  .s<ni  for  fho 
medical  profession ;  but  at  a  very  early  age  Uie 
child  was  attracted  to  tiio  study  of  art,  and  it  is 
said  that  before  his  eighth  birthday  he  had  mastered 
the  rules  of  perspectiTe  from  tiie  Jeenit^s  *  Perapeo* 

tive,'  ariil  had  produrcd  a  eorreet  drawing'  ..if  a 
coloiiii  .il'j  under  his  hclKJuMiouse  ;  tiiis  was  i|iiickly 
followed  up  by  an  attempt  at  portrait  painting. 
His  first  work,  on  the  canvas  of  an  old  buat-s^, 
was  the  portrait  of  a  tutor  in  the  family  of  the 
Earl  of  Mount  Edgcombe,  and  ia  atill  in  exiatenca. 
Ultimately — alter  some  difficulty  in  raising  the 
required  premiiuii — Ids  fatlnT  sent  him  in  October 
1740  to  Loniion,  to  Hudson,  tlsen  the  first  portrait 
j'ainter  in  England.  Hndi^on  was,  however,  in- 
competent to  develop  the  genius  of  Keynolds ; 
and  the  q>prentieedup,  whicli  was  to  have  con- 
tfaioed  four  yeanL  waa  abruptly  closed  at  the  end 
of  two.   Reynolds  then  returned  to  DeTonshlr(>, 

and  for  a  lime  was  very  fully  etnphiyed  in  paint- 
ing portraits  in  the  Plymouth  district.  \\1a  n 
he  liad  exhausted  the  neighbourhood,  r(  nmieil, 
in  1744,  to  London,  armed  with  an  inucKlut  tion, 
obtained  through  Hudson,  to  the  Artists' Club.  At 
Chiiitmae  in  1746  Bevnolda  was  recalled  to  Ply* 
month  by  the  death  of  his  fkther,  who  expired  on 

Christmas  D".y.  This  broke  up  the  bonie  at 
I'lyniptuii,  aiul  (lie  young  painter  took  a  house  in 
Plymoutli  Dock  for  iiimsi  If  anil  two  of  his  sisters, 
and  there  made  the  acquaintance  of  William  Gandy, 
under  whose  influence  he  greatly  modified  his  stylo 
of  painting.  A  portrait  of  hinuelf  in  the  JNatifmal 
Porteait  Gallery  {llastratee  this  period  of  bis  art. 

During  the  years  1747  ai:d  174fl  Reynolds  appears 
to  have  maintained  himself  and  his  sisters  by  hi-< 
portrait  paiiuing;  he  also  studied  landscajie,  and 
visited  occasionally  at  the  house  of  the  Karl  of 
Mount  Edgcumbe.  There  he  was  so  fortunate  as 
to  acquire  tlie  fiiendahip  of  Admiral  Kcppel,  who 
iMd  been  i^pointod  to  tneconunand  of  the  Medi- 
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temnesn  ranaidroii,  and  had  put  into  Plymouth  for 
repain.  He  offered  to  take  Reynolds  to  Italy  in 
his  own  ship,  the  '  (Viif  uriun,'  ainl  his  offl'r  buini; 
gratefully  accepted,  Kcyiiolds  set  out  in  Silay, 
1749. 

Dariqg  the  campaign  of  Algiers,  ReynoldBi  who 
toand  Itrwnda  wharerer  he  ^rent,  was  landed  in  the 

isliUid  of  Minorca,  and  remained  there  as  the  guesl 
of  the  English  governor,  General  Bhikeney,  pointing 
the  portniits  of  all  tlio  leading  n)eii  of  the  statioii. 
From  Minorca  be  finally  sailed  to  Leghorn,  and 
thence  to  Boroe.  Here  bo  spent  two  years  in 
ulniy  md  in  the  occasiooal  copying  of  pictaree. 
He  does  not  appear  to  have  done  mneh  original 
work.  Hia  Italian  note-books,  which  have  been 
prt'Herved,  display  the  growth  of  liiy  criticiil  facul- 
ties, aiui  account  for  much  tliat  is  to  lie  found  in 
Ills  famouH  discourses.  During  his  studies  in  tlio 
Vatican  he  caught  a  cold  from  which  the  deafness 
aroio  which  afiUcted  the  remainder  of  hia  life.  In 
April  1762  he  left  Borne,  and  after  apending  fonr 
months  in  visiting  Florence,  Venice,  and  other 
cities,  and  three  inontlm  in  DovonHhire  on  his 
arrival  home,  he  settled  down  once  more  in  London 
oa  a  portrait  painter.  Assisted  by  the  patronage  of 
Loni  Mount  Edgcumbe  and  welcomed  by  Iludson, 
be  became  immediately  popular.  Hia  portraits  of 
tho  beautiful  Miss  Qunnings  and  of  Admiral  Kep|>el 
secured  his  poailion  from  tho  first,  and  his  career 
henceforward  was  one  of  unint«rrupte<l  cnjovment 
and  success.  He  possessed  a  wider  circle  of  iriends 
eminent  by  rank  or  talenta  tlian  any  contemporary. 
His  friendship  with  Edmund  Burke,  Dr.  jMmaon, 
Ooldsmith,  Garrick,  Hogarth,  and  others,  was  con- 
Bolidated  by  the  formation  of  The  Club,  (>f  whicli 
Reynolds  was  tho  prcHidcnt,  and  which  i:irlu<lcd 
among  its  tbirty-Qve  nicuihers  at  tlie  dute  of 
Reynolds'  death,  Fox  and  Windham,  Malone  and 
Staevan^  Boswell  and  Shehdan,  Bishop  Percy 
and  Dr.  Barney. 

The  Society  of  Artists  opened  its  first  exhibition 
of  pictures  in  1700,  and  Reynolds  bccinie  a 
regular  contributor  to  its  shows  ;  but  in  \7M  the 
Itoyal  Academy  was  founded,  on  10th  December, 
with  him  as  its  first  President.  In  the  following 
yoar  the  President  was  kughted.  The  annual 
Academy  dinners,  and  the  eastern  <^  an  annual 
address  from  tho  President,  wcro  instituted  by 
Kcyuolds.  Among  his  portraits  of  this  period, 
those  of  ladies  are  commonly  in  yunio  mythological 
disguise,  or  have  an  allegorical  intention  iu  design. 
His  portraits  of  Dr.  Johnson,  GoMstnilh,  Garrick, 
Sterne,  Sheridan,  and  other  men  of  distinction  are 
more  simple.  His  classical  works  won  the  same 
popular  admiration  as  his  simple  character  studies, 
and,  although  hia  name  is  less  eonneotcd  with 
them  by  posterity,  such  pieces  as  the  '  Ugolino,' 
the  '  Nativity,'  tlie  'Infant  Jupiter,'  and  tho  '  Car- 
dinal BeanfiHi,*  angmented  hia  fame  aa  much  as 
his  portraits,  or  such  studies  of  children  as  the 
*  Strawberry  Girl,'  '  Muscipula,'  'Boy  with  the 
Cabbage  Nets,'  'Master  Cnwr,'  &c.  The  only 
important  rivals  toSirJoshu  i  Ilcynobls  were  Gaiirn- 
t>oroughand  Romney.  In  1773  Reynolds  was  elected 
major  of  his  native  town,  and  sent  his  nortieit  to 
hang  hfltweentwo  of  his  pfotwce  of  which  the  cor- 
poration had  become  possessed  years  before.  In 
this  portrait  bo  appears  in  his  D.C.L.  robes,  for  at  the 
Encoenia  of"  tliis  s.nne  year  he  had  been  honoured 
with  that  degree  by  the  University  of  Ojtford.  In 
1777  Reynrjids  was  again  in  the  neighbourhood  of 
OsliiNtd,  at  Blenheim«  to  paint  the  great  Marlboroogh 


family  pictures,  and  in  1779  he  was  oecunicd  with 
tho  designs  for  the  windows  in  New  College.  In 
1780  took  place  the  first  exhibition  of  the  Royal 
Academy  in  their  rooms  at  Somerset  House.  To 
it  Sir  Joshua's  chief  cuntribution  was  the  famous 

B)rtrait  of  the  three  ladies  Waldagrave.  In  1781 
eynolds  made  the  tovr  of  the  Netherlands,  and 

(lie  !iotos  that  wore  publislicd  after  lii-^  (b  ath  con- 
tain interesting  recorils  of  hitj  judguii  nt  on  tho 
great  masters  of  the  17th  century.  Two  years 
later,  in  17fiH,  Reynolds  paid  a  second  visit  to  the 
Low  Countries. 

It  was  in  1784  that  he  pamted  Mrs;  Siddoiw 
the  Tragic  Mnse,  now  in  the  Dolwieh  Gallery,  wUeh 

with  the  '  Garrick  between  Tragedy  and  Comedy,' 
aixl  the  'Mrs.  Abington  as  the  Coinic  Muse,' 
make  a  fiuo  triad  of  theatrical  portraits.  Tho 
work  that  Ikeynolds  is  said  to  have  taken  more 
pains  with  than  he  ever  did  with  any  other,  it 
the  'Infant  fieroolea,'  painted  for  tlie  Empiew 
Catherine,  and  now  in  the  Hermitage.  It  was 
exhibited  in  1788  with  sixteen  other  pictures  from 
the  President's  brush.  In  1790  occurred  his  dis- 
agreement with  the  majority  of  the  Academy,  over 
the  election  of  Bonomi  as  associato  and  professor 
of  painting,  which  resulted  in  his  tender  and  sab* 
sequent  withdrawal  of  his  resignation.  In  Deoem^ 
ber  the  same  year  he  delivetred  the  fifteenth  and 
last  of  his  famous  discourses,  and  a  few  inontha 
later  an  ailectiou  of  the  eyesight  came  to  a  crisis 
which  resulted  in  his  becoming  almost  totally  blind. 
Ho  lost  his  roirits,  and  again  tendered  his  resign- 
ation  of  the  P.B.A.-ship.  This  was  again  refused, 
and  West  was  appointed  Deputy  President,  to 
relieve  Reynolds  of  tho  duties  he  was  no  longer 
able  to  perform.  But  in  sjiite  of  this  the  break-up 
of  bis  health  went  on  apace,  and  on  February  23, 
1792,  be  died. 

Sir  Joehoa  was  hnried  in  St  Paul's,  dose  by  the 
tnmb  of  Sir  Christopher  Wren.  He  left  the  whole 
of  his  property,  after  certain  legacies  had  been 
paid,  to  his  niece.  Miss  Palmer,  afterwards  the 
.Marctiioness  of  Tii.>i:ioiid.  Tho  value  of  her 
inheritance  haa  beon  estimated  at  £100,000. 

The  followfaig  indndee  most  of  Bejfnolds'e  heat 
known  and  more  accessible  works: 

Copenhagen.   Christian-  )  portrait  of  «  Man. 

Dublin.      .V<i/.  ciaiuiy.   Purtnut  of  Lord  Mount  E«lg- 

enmba. 

Dulwicb.         Gallery.   Sketch  of  a  Knight  in  Armoor. 
„  „        Mother  and  fliakOblld. 

„       Sketch  for  tho  Death  el  Oai^ 
dioal  Beaofbct. 
Iba  Ptophet  Samuel. 
Mia.  Sladontt  as  the  Tragto 
Hue.  {litpiiciiojilitjricfurt 
«<  OranwMM*  Umm.) 
,  „       Fcttnit  otfainiSBlf. 

Edinbiindi.     JIU.  Oaf.  TJnlnwhed  portrait  of  Edmuad 
^  Bnrke. 
„  „        Portnit  of  Sir  David  Lindsay. 

„  „        Portraits  of  Sir  Ihoman  Miller 

of  Barskimmiog  and  hia  wife. 
(Deposited  on  /son.) 
Glaagmr.        <M/ciy.  Death  of  Cleopatra, 

*  »        Sketch  far  'lliaa  Ualay  as 

St.  Cecilia.' 
^  „  Two  Male  portraits. 

„  „  'i'w4)  Female  portraits. 

Liverpool.    Walker  G<tl.    Portrait  of  Mrs.  bow«r. 
I>oadoii.    HM.  QMirg.   Tlio  Holy  Family. 

^  „        Tbe  Graces  decofatiog  a  Verm 

of  Hymen. 
A  Moo's  Hi-nil  ill  |iro||ie. 
The  Batiichwl  Lwrd, 
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ffMHT. 


Hw  T'lf™^  Samne, 
Anjmb'HMds.  {,StiuUafrvm 
rnmet$  imghter  of 

Lord  Wittiam  Gurion.) 
Fortnit    of    Sir  Abnhsm 

Hume,  Bart. 
Tlif>  Age  of  Inoooenoe. 
Portr.iit  of  Ckptain  Orme. 
Portriuti  of  Two  Qantiamflii. 
The  Suoko  ia  tbeOna.  (Arf 

CSoUtttion.) 
FMnitof  Admiral  K«|ipeL 
(Do.) 
Dr.  JoboMD. 
Boswell.  (Do.) 
Georgia    IV.  as 
Princo  of  Wales. 
(J>o.) 

-       A  Lady.  {Do.) 
RbUoet'a.  (Do.) 
Portnit  of  hitoMlf.  (Do.) 

Portnituf himself.  (Deposited 
Ijftlu  lUltlUiHtc  Soritty.) 

Two  Portrait  Groups  of  Mctn- 
bem  of  thi;  Dilettante  So- 
ciety. (/'.).) 

Portrait  of  liimsi'lf. 

J Portrait  of  I^>ra  .V-<h barton. 
„      L»ti\  lutli. 
„       Sir  W  .  l^lrirkstone. 
„       Aiitiiiriil  r.oscawun. 
„       Lorii  Ciitmli-n. 
„      8ir  AV.  Chambers. 
ff      Duke  of  OomlMD' 
land. 

„       Admiral  Koppcl. 
„      Lord  Laasdowuo. 
„      Edmund  Burke. 
„      Sir  W.  Hamilton. 

W.  Wmdbara. 
„      Edmund  Molono. 
„  Himself. 
)  Portnitof  llrt.Tlionuw  Whet- 

i  iiMD.  vm, 

TheCtadntaflMQMM.  (J?e- 

„  Sirir.ClliiiiBlMft. 

Ilieor;^.    ^Painttd  tkttck  fir 
ttilmg  in  Bojfal  Academy' t 
M  nom,  Somentt  Httm^ 
S\ortniit  of  Oiaseppe  Ifaidn. 
H      Prancis  Hnyman. 
„      George    III.  and 
Quec!n  Cliarlotte. 
Forlnitof  Lord  Camdeu. 

„      ThoniM  Tomkina. 
Cyinon  and  Iphi^Olia.- 
Dftatb  of  Dido. 

Mrs.  SiddoH  ti^fia 

Maae. 

Portrait  gnop  of  ft  MoUmt  and 

Cliild. 

Portrait  of  ElizafaeCh,  ThlfhOM 

of  Kiiccleuoh. 
Pdrtritit  of   the  fOOXttl  DoIm 

clench. 
Portrait  of  Georgi 

of  Di'von.ihire. 
Portrait   of   Loid  Biohaid 

CuvuudiKb. 


Holland  J/ouie. 
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Portrait  of  thaOnkftOf 

herland. 
.\  Group  of  S.itirical  Portraita, 
Portrait    of    Marpiret  Gtior- 

piaua,  Conntt'tiS  Si>eti«:'r. 
Lady  }tettyl-'or*ter,  afterwards 

DurhcKh  of  Davoaahin. 
Mti.'«ip'ilft. 

Portrait  lif  .rM--c(,h  r.jir.-tti, 
Portrait  of  I^<iy  Caroline  Fox, 
•ttarwacda  Lailjr  BoUaad. 


-^^gj^f^}  A  Pamfly  PortnH. 

~        Portrait  of  IrnAy 
afterwards  I^dy  O 
Portiait  of  Lavinia  Bingfaam, 

La4y  Speoeer,  and  her  son. 
Itetnn  of  tlM  t 


Lord  Altborp, 

fonr. 
Richiml  Burke. 

Anna  Binghaa. 

Lavinia  •"  -"^  ~^ 


Ilei-tford  Ilouff  )  Miss  IIuwIps. 
"     "  j  Mrs.  r,ni.i<ly!. 


Altborp. 
Margaret    Oeorgiaaa,  Lady 

Siieuecr,  and  hur  daughter, 

Georgian  n. 
Willinm,  fifth  Duke  of  Duroik* 

shirt'. 
Hope  [Uirsing  LOTO. 
Port ni it  of  Ijiwi 

Sli'rpiiig  GirL 


{Sir  It.  H'ttlUct) 

H 


n 
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OxfonL    thim.  (hOirf. 


n 
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Petersbniy. 


JSbfwiiltgtt 
m 


Mr>i,  KohiiiMju  (•] 
Nelly  ( »'lirifn. 
The  Str;iwl>.'rrY  Girl. 

(llej  hca.i  m  ilif  potse*$io»  of 
L<n\l  iMn^.lotrne  tuti  Gtlofui 
CV'/j/cV  H'ritij.) 
Charity.    \.su,dy  far  At  VtW 

O-'lletie  li'indoK^ 
Slo'tcli"  portrai*  af 

Kcppel. 
Portrait  of  thO 

Warton. 
Portrait  of  Mrs.  Meyrick. 
Portrait  of  James  Paine,  archi- 

tact)  and  his  son. 
Stody  of  a  Head.  (PmiuM 
from  White,  thefutumr^  idba 
mU  for  the  Uaoitno.) 
Tba  onalre  in  the  Grass. 
Hercules  atrangling  the  Bar. 


n  n       The  OoatiiM»ee  utMflo. 

Join,  third  Bail  of  Bnke,  and  hU  SorreUr;-.  AV.  JabUik 
aOB.afterwaidaLori  Liverpool.  (Mar^is  of  £ukf$ 
OalUetioM.) 

Another  portrait  of  tefUnl  Laid  Botfti  {Ihi 
Mary  Worti^KootasnOiOimiitoiiof  Botaw  Oh.) 
Mrs.  AbingtcD  ia  the  dunaeter  of  *  Miss  Fkoa/  (£ari 

HiUingdon.) 

Mrs.  Pelham  feeding  Chickens.  (Earl  of  yarimron^) 
Mrs.  Nesbitt  as  'Circe'    (Doic.  La/ly  Stanley  of  AUirr- 

lei/.) 

Mia*  Theophila  (Offie)  Palmer.    (E.  If.  C«rrt>,  R'q.) 
The  Three  Sisters  Waldegrave. 

Nvmph  aud  15oy.    (/.'ow.  jMdy  Castlttotcn  of  Upptf 

'Of.-on/.) 

Anthony  diamier,  lf.P.  for  Tamwocth,  ooa  of  tho 
origima  aMmlMra  of  Tha  CHidii.  {A.  W.  XmDMgM, 

Esq.) 

Lord  Henr^-  and  Lady  Charlotte  Spencer  (The  ToUff 
Fortune- Fellers.)    (Duke  of  Manhorough.) 

Group  of  the  Marlborough  Family.  (Do.) 

Crossing  thti  Brook  (Miss  Cholmondeley,  afterwaida 
Lady  Ikdliugliam).    (^fr».  Duchatian  Uxddell.) 

The  lufaut  Academy.    (J^rd  Motntl  Teit^e.) 

Girl  and  Dog  (Hon.  Frances  Harris,  aHafWftlda  Ltdf 
Frances  Cole).    (Earl  of  DamUg.) 

Tlie  Calling  of  Samuel  \l>o.) 

Felina.   (Earl  of  Fetertkam.) 

The  HoiklIn.a«jBoar  Obba  (Arl^iVrtartt^ 

(OR.) 

Mr«.  ('Perdita')  Hohinson.    (K.trl  OrotHtltk.) 
M'arren  Uaittiugs.    {Lord  Xorthuirk.) 
James,  thirteenth  Earl  of  KrroU.    (K'trl  of  F.n-oU.) 
Mrs.  Thrale  and  her  D.'xuglitcr.    (l>"^r.   L  dy  Aih- 
lurlnn.) 

Maria  AValiM^ile,  Duchess'  of  Gloucester.    (Earl  of 

It'iit'liifi  ii  fr.  ) 

Mrs.  Hartley  aud  her  ChUd.  (Earl  of  XorMrook,) 
David  GandckaaKitety.  {Ltuit  OuA^Etq.) 
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Lady  Gertrude  Fitz-Patrick '  Tm  OdUna.*  {Dtm.  Itif 

CattUtoKn  of  Ujtper-Ouorv.) 
The  wacopd  ifawpa*  ol  BoMMghMP.  {BaH^Bard- 

Angelica  Ksuffnum,  B.A.   (E.  Fa^n  Wat$»m,  Etq.) 
The  GlMiien,  *  Maeklin  FamiJy  picture.'  {Mobvt  Got- 
ling,  E$g.) 

Wiilum  Beckfon).  B«i^  If  JP.  (Dukt  of  HamOtM.) 
BHwfttrth  Oimning,  DnehsM  mmeminiy  of  Buniltoa 


udArgyle.  (J>o.) 
MdMvywBeddiocd.  Uh.] 
!he  MeoDid  Mumb  of  Bo 


). 


Loid  ,  

The  MeoDid  Muqab  of  RoaUiigluaK  tuA  Sdmmid 
Bnrke,  hit  aeeretuy;  anflnUhed.  (&>  Fr«teriek 
LiigktM,  £arU  P'R-^») 
Ptortraitof  tJMBav.ZielMitehlfndtSi  (jrrt.Gmtfa'11.) 
L«dy  Cockbarn  and  bar  CUldreB. 
Msster  Crowe. 
Mn.  Payne  Qallwef. 
Oliver  Ooldsmitb. 

Garrick  between  Tragedy  and  Comedy. 

Studies  for  New  College  Window     <  T/^rd  XarmaiUtm.) 

Omai,  the  Otaheitan.    (Earl  of  (  '.ir.'i.ilt.) 

Girl  with  a  Muff.    (Alarquit  of  Lantdnmt.) 

Hope  nnrsing  Jjove.  (Do.) 

Mn.  Shcridsn  as  St.  Cecilia.  (Do.) 

Ugolitiu  and  his  Boos  in  the  Tower. 

The  Death  of  Oudinid  BsMifark.  ofLte«n/UUL) 

Mantor  Yorke. 

Mn.  Baldwin. 

Mis^  Penelope  Boothbgr* 

The  Maiten  Gawler. 

Puck.    {I'liint,'!  fir  the  lioi/iUU  Gall  fry.) 

Nymph  and  Pipiiag  Sfa^jihMd.         C.  ^far,  JSSiy.) 

In  the  iHnter  of  168S-4  an  exliibition  of  281 

picfureH  by  Sir  Joslina  wa.s  held  rvt  tho  Qrosvenor 
Gallery,  at  wijii  h  most  of  tlio  more  notable  picturLS 
in  thin  Hst  wore  hung. 

About  seven  Lun<lreJ  plates  have  been  engraved 
after  Reynolds,  by  McArdull,  J.  H.  Smitli,  Valentine 
Orecn,  J.  Watson,  T.  Watson,  E.  Fisher,  J.  Dixon, 
R.  Houston,  W.  Dickenaon,  J.  Jones,  O.  M«rchi. 
Sharp,  Doflightyt  H«iraid,  Bbtnrin,  and  Bunnel 
Cousins. 

BIDLIOORAPHY. 

*  The  Life  of  l^r  JoAhna  Reynolds ; '  by  James  North- 

Wth  8  vols.  8vo.  1818. 

*  Memoir  of  Sir  Joshua  Koynolda ; '  by  J.  Farington. 

8n>.  1819. 

•Life  and  Hmea  of  Sir  Joshua  Reynolds;'  by  C.  B. 

Leslie  and  Tom  Taylor.   2  vols.  8vo.  1905. 
'  The  Works  of  Sir  Joahna  IteyDolda,  to, ; '  edited,  &e. 

by  Edofliid  Maku^  irifh  m  XeiMiir.   S  vob.  8fo. 

1801. 

*  The  Litemrr  Works  of  Sir  J.  Reynolds  ; '  edited,  kc.  by 

Henry  Will  iam  Bcechy,  with  a  Mfmoir.  2  vols.  ttvo. 
1852. 

<The  Graphic  Works  of  Sir  J.  R^olds;'  bj  S.  W. 
Koyuolds.  4  vobk  M.  SMMlfc   OpnfaiutiaB  «f 

do.  18G4,  H  seq. 
'A  Catalogue  of  thr-  Pnrtraits  painted  by  Sir jMhiM 

ReynoUU  : '  by  Williuin  C4»tt<m.    8vo.  1857. 
•Life  and  Tiims  of  .Sir  J.  KevnoId«;  "Quarterly  Re- 
Tiew,'  Nos.  Zifi  and  2:^9  (.Xpril  and  May,  1800). 

*  Beynolds  and  the  Portrait  Painters  of  thi^  last  centinry.' 

'Blackwood's  Magazine,'  No.  625  (Ntivi  mlxT.  1807). 
'  Some  account  of  the  ancient  Boruujfh  Town  of  Plymp- 
ton  St.  Manricc  ; '  by  W.  Cotton.    8to.  18&9. 


•English  Chilcln  n  as  painted  by  SirJoahl 

by  F.  O  St.  |ih.  n.t.    4to.  ISOti. 
*A  De«cri|>tivc  Catjiloguu  of  all  tlw  Nllt% fa.,  after 

Sir  J.  K. ; '  by  K.  Wheatley. 
*Ibe  Artistic  Development  of  Reynoldn  and  Qain^ 
borough  ;  •  by  W.  M.  Conway  (I^ndon,  1886). 

RKYNOLDS,  Samuel  William,  an  engraver  in 
mezzotint,  was  descended  from  a  family  who 
possessed  property  in  the  West  Indies,  and  was 
Doni  ill  London  in  1773.  He  studied  in  the  schools 
of  tha  Academy,  and  was  a  pupil  of  Charles 
Howard  llodt'e-^.  Ili^  works  nre  very  numerous 
in  portraits,  and  in  historical  and  fancy  aubjects, 
oliullj  aflar  piotiiiw  by  modani  pamtara.  Ha 


angraTecl,  on  a  reiluccl  Fcile,  upwards  of  tlireo 
handred  portraits  and  coni]>ositioiis  by  Sir  Joshua 
Beynolds,  which  were  pubiishod  in  three  folio 
Tolumes.  He  also  engraved  many  portraita  of 
distinguished  persons,  after  Dance,  Northoote^ 
Jackson,  Edriage,  Owen,  Dawe,  and  Phillips. 
The  best  of  theae  are  Reginald  Hcbcr,  Bishop  of 
Calcutta,  and  otlier  jirclutes  of  the  English  Churcli, 
after  Owen;  and  Lady  Gcorgiuna  Agar  Ellis, 
after  Jackson,  which  was  intendad  aa  a  pendant 
to  the  'Cbapeau  de  Foil,'  alao  engraved  ny  him 
after  the  picture  by  Rabena  in  the  National 
Gallery.  In  1826  he  wont  to  Paris,  and  during 
his  stay  there  he  engraved  several  plates  after 
Horace  Vemet,  G6ricault,  Dt  larociie,  and  Dubufe. 
Keynolds  was  also  a  skilful  dniuglitsman  of  land- 
scape, and  nwde  numerous  sketches  in  oil ;  of 
theae  there  is  a  good  example  at  South  Eenaineton. 
He  alao  gave  lessons  in  drawing  to  the  daognten 
of  George  III.  The  distinguished  engraver.  Sat nu.  l 
Cousins,  was  one  of  his  pupils.  He  die*!  iu 
London  in  1835.  His  secund  Jaughtcr,  Eliza- 
beth, who  married  William  Walker,  the  engraveri 
was  a  good  painter  of  nuniatwaa.  The  Iwowiiy 
ore  his  chief  plates : 

Jacob's  Dream ;  afltr  Salvator  Ro$a. 

Lot  and  his  Daugateis ;  afttr  A.  van  drr  Werff. 

The  Judgment  <sA  Korah,  Dathaa,  and  Abiraui ;  after 

Maria  Cotmajf. 
The  PnaemtioD  <rf  Sbadra^,  Meahacb,  and  Abedncgo ; 

The  Mawere  of  the  hnoeenta ;  <^fUr  Livh  Coigntt. 

The  Crucifixion ;  afitr  PnJTkm. 

Cvmon  and  Ipliigeoia ;  «ffUr  M*  MklU  SimmUt, 

The  Death  of  Dido:  t^Urtki$awu, 

FUippo lippi  anamowad  of  tiw Nan  hb Modal;  q/ltr 

Baphael  and  Oa  Vomifaa;  Sdatlhm  dd 

Piombo. 

Joan  of  Arc,  in  ptiaoa ;  »fUr  Delttn^t. 

Till'  Fotir  Martyrs — Cranroer,  Latimer,  Ridley,  and 

liniilfurd ;  after  Herbert. 
The  Mm  bafoca  the  Jndgea  of  the  Ingaiaitien;  aflir 

The  Fhidbif  of  MM  Body  of  Tippoo  Saltan ;  aJUrS^ 
R.  K.  PmUr. 

The  Escape  of  Count  de  La  ValoMa;  itfkt  BtMCt 

Vti-net. 

Napoleon  at  St.  Helena  ;  after  tht  tame. 
Bf azeppa  ;  afirr  the  Mine. 
The  Wreck  of  the  Medusa ;  tffltr  OMantt. 
Ann  Pa^e  and  Slender  ;  after  IhAufl, 
Don  Quixote;  after  Roninatom. 
Tho  Qrandmother ;  after  tlu  lanu. 
Cliildren  surprised  by  a  Storm ;  after  Ddarockt. 
Tho  Furze  Cutter  ;  after  J.  Rantey. 
The  Saltarello  in  Rome;  after  JfaM.  Htn^dourt-Lgieel, 
Tho  Visit  of  the  Poor  Kclatioos;  ^fUr  SUfhu^f. 
The  Sisters ;  after  Rohertion. 
The  Five  Senses,  five  plates ;  after  JJuhuf(. 
Lion  and  Snake  ;  Vulture  and  I>amb,  two  piatea ;  afUr 
Xbrtkeole. 

The  Fiabcrmaa'a  Dog ;  aftar  Mordand* 
TbaSattaaa;  i|^tts4 


George  ni.,  profile. 
George  IV. 

Princess  of  Wales  and  Frinoeas  Ohariotte ;  e^fUrMmrUi 

Coneay. 

T.«opold  I.,  King  of  the  Belgians ;  after  Jktm, 
Maria  II.  da  Gloria,  Queen  of  Portugal ;  ^trFMlT. 
Karl  Howe,  full-length  ;  after  Singleton. 
Admiral  Lord  Keith  ;  after  Danloux. 
Right  Hon.  William  Pitt ;  after  Sir  Thomat  LawrtHet. 
Right  Hon.  William  Dundas ;  after  Hovpner, 
Right  Hun.  William  Windham  ;         tkt  tame. 
James  Watt ;  from  a  butt  (ty  Sir  FnmtU  Olaafrijf. 
Captain  Forbea ;  t^fUr  Northeat*. 

"     ,BjL;  rtlirdHr/ailba  JiBwrfft 

367 


Digitized  by  G6ogIe 


A  BIOOBAFHICAL  DICHONABT  OF 


Hioraoit  Otrtin,  wataMolear  pMoter;  «^<r  OpU. 

Johu  0|)ie,  K.A.;  affer  iht  same. 

CliarU-s  Smith,  painter  to  the  Gruat  Mogul. 
I'ii'rre  Jt  uii  dc  lli  ruiigiT,  poet ;  after  Ary  Si-htff^. 
Jlllf.  Soiitaf,',  in  'l)t  r  1- rt-ischuU  '  ;  nftfr  f/ovif. 
Mm  SttpLeus  as  .SuMiuna,  in  '  I>e  Nozze  di  Figaro  ' ; 
rt/Yrr  the  ftime. 

15KYN0SA,  Anton'io  Gaucu.   See  GAuriA  Ki:y- 

»t'SA. 

liEYNOUABT,  £doua]ID,  »  French  landscape 
painter,  bom  at  LHte  in  1802:  He  wm  a  pupil 
of  Li^'nun)  rmd  Soin  li  iTi.  In  1842  lie  w;!*^  Jtppointcd 
Director  (if  tlio  I.ille  MuHtiini.in  the  a  iininistration 
of  ■which  ho  disj)!;\yc<l  proat  ability.  He  was 
an  odicer  of  tho  Lfgioii  of  Honour.  His  works 
ap|>oarcd  but  seldom  ut  the  Salon.  Ho  died  at 
Lille,  from  the  reaulte  of  an  accident,  in  1879. 

REYS,  Jekht  AvomriMB  Auais),  born 
in  r.iriH,  1798,  a  pii].il  of  her  mother  and  of  Van 
Kjiaciidoiick.  jiractistd  fruit  luid  flower  painting. 

KKVSSCHOOT,  Anni:  Makik  van,  born  at  <;iieii(, 
1758,  the  daughter  of  Kinmnnuel  Kej'sechoot,  and 

Iiupil  of  her  brother  Fit  ter  Korbert.   She  married 
Hgido  Dominant,  and  praotised  to  a  Terv  advanced 
age,  piiiiiting  genre  pictures  and  bas-reTie£B. 

REYSSi  'llooT.  Emmaxi:ki-  rirrKii  yav,  paint,  r. 
liorn  ut  Giieiit,  171H.  In  17il'J  he  beearni' a  inciubt  r 
<»f  the  Corporation  of  I'iiinters,  and  nn  the  occ  ision 
of  the  liixth  Jubilee  of  St.  llornard,  celebrated  at 
tlie  Abbey  of  Bandeloo^  near  Ghent,  in  1753,  lie 
paiotod  fourteen  ^vtm  pictures  representing  CliriNt, 
the  Virgin,  and  theTPwelvo  Ap()Hile8.  He  died  in 
1772. 

I£EYSSCII(  »0T,  F.  van,  a  Dutch  engraver  of  the 
18th  cctitury,  was  probably  related  to  tho  artists 
of  the  same  name  at  Ghent.  He  engraved  some 
small  prints  after  Teniers,  which  an  executed  in 
a  very  neat  and  spirited  manner. 

REYSSCHOOT,  Pikteb  Jan  van,  the  brother  of 
Eniinannel  Heysschoot,  was  bom  at  Ghent.  He 
I  minted  port  raits  and  historical  pictures,  and  visited 
Knglona,  where  he  remained  for  some  time,  froni 
wliioh  circumstance  he  was  known  at  home  ajs 
'The  Engtiabman.'  At  Oliont,  in  the  Augustine 
cliurch,  there  are  twelve  '  Apoatlea*  by  him.  He 
died  at  Ghent  in  1772. 

I!EYSS('HU(.)T,  I'lKii  n  Ni  r.rnrir  vax,  painter, 
P  I!  if  Eujinanuel  Pieter  Keybiicln>ot,  born  at  Ghent, 
IT  V-^,  the  pupil  of  his  father  an<l  of  his  uncle,  and 
lir»t  professor  d  peiqiectiTe  and  architecture  at 
the  Academy  at  Ghent  in  1770.  Thronghont  Beet 
Flanders  works  by  him  are  to  be  found  in  various 
cliurchcs  and  convents.  In  tho  church  of  St. 
Bavon,  at  Ghent,  there  are  eleven  paiiririgs  by 
him  in  imitation  of  bas-rcliufs  in  white  marble. 
He  died  in  1795. 

HEYTER.  SeeRsinii. 

BEEEN,  TBBODOBira  Jvemnn,  painter,  an 
obecura  artist^  who  practised  at  Amsterdam  during 
the  first  half  of  tho  18th  centtiry.  When  young 
he  studied  in  Italy  nnder  Trevi.saiii.  He  obtained 
a  civil  appointment  in  India,  where  he  died. 

HHElN,  Nt00&48y  M^gravcr  and  ]iainter,  li»rn  in 
1767  at  Vienna,  waa  a  pupil  of  Jacohe.  H*  exe- 
eated  several  good  woiks  in  mezsotint,  principally 

animal  pieces;  such  as,  'The  I.irni  lying  in  \v;at,' 
tifter  a  picture  of  his  oun;  'The  Mud  i$nll,'  after 
<'asaiiova;  'The  Eagle,'  after  HainiitoTi  ;  '  Tlie 
Tigress,'  after  Kubens ;  'Hercules  killing  the 
I,i(ui,'  after  Uiihcns  ;  and  'The  WateilMI/ after 
J.  Vcniet.   He  died  in  Vienna  in  1819. 

RBELINGER,  Wblsu,  a  naUve  of  G«ni»n7, 
exeoated  a  luinaied  and  twenty  wood-euti^  for 

j}68 


a  German  book  entitled,  Tatriclum  Ftirpium, 
Aug'isiananini  Vindclicuni,  et  earundem  8odali> 
talis  insignia.'  Tho  principal  iigures  are  all  repre- 
sented on  borsebackf  oompietel^  aimed,  with  the 
arms  of  their  respective  fiuniKea  on  their  diields. 

IHIENI,  Rtmi  van,  a  history  painter,  born  at 
HrusHels  in  15tjO,  travelled  through  Germany,  and 
then  became  a  pcnsioiMr  of  the  Coant  do  VolfM. 
He  died  in  1619. 

ItUODEN,  JoBAxx  Marttx  vok,  landscape 
painter,  bom  at  Gassel  in  1778  (1782),  went  to 
Home  m  very  early  life,  bnt  retamed  m  1827  to 
his  own  country  as  rruirt  painter.  After  a  ntay  of 
six  years  he  relnrnrd  tu  Home,  where  he  remained 
fur  tho  rest  of  his  life.  In  his  landscapes  of  Italian 
eccnery  he  portrayed  the  vegetation  in  its  full 
splendour.  He  also  painted  '  The  Villa  of  Hadrian  * 
and  'The  Cloister  of  St.  Benedict.'  He  died  at 
Home  in  1868. 

lUlODES,  John',  a  1  indscapcand  animal  pdnter, 
born  at  Leeds  in  IBOl*,  son  of  Josr.t'U  RHODES,  a 
self-taught  artist,  who  died  in  1864.  He  was 
brought  up  by  his  father  and  painted  rustic  scenes 
and  groups  of  cattle.  He  went  to  London,  where 
ho  settled  and,  between  1832  and  1842,  exhibited 
at  the  Royal  Academy  and  tho  British  Institution, 
but  Mitrrriiig  frou)  ill  he  dtli,  he  retumod  tO  LeedS| 
where  he  died  in  December,  1842. 

BIIODES,  Richard,  an  Engliali  Une-eBgraver, 
horn  in  1765.  He  worked  for  many  yean  for 
Charles  Heath,  and  died  in  London  in  1838.  Sped- 

mcnsof  his  wnrk  are  to  bo  found  in  '  Ancient  TmiBp 
Cottas  in  the  Britisli  Museum'  (1810). 

RIIOMBEKG,  Hanno,  still-life  painter,  born  at 
Munich  in  1820,  was  the  son  of  the  historical 

f)ainter,  Joseph  Anton  Rhornberg,  and  received 
lis  first  instruction  from  bis  father.  He  then  entered 
the  Mmiich  Academy,  and  studied  under  JuKos 
Schnorr.  IIo  did  not  remain  there  long,  but  took 
to  jiainfing  portraits  under  Bernhardt,  until  a 
fourth  master,  Enhuber,  induced,  him  to  try  genre 
painting.  Tho  following  pictures  liy  him  in  ly  bo 
cited — '  The  Watchmaker,'  in  the  Berlin  National 
Gallery ;  '  Tho  Boys jgoing  to  School,'  'The  Tight 
Boot;^  and  in  the  Flnakothek  at  Munich,  '"nie 
Sle.lge-Maker,'  'Two  Boys  trying  to  Smoke,'  *A 
Boy  purchasing  a  Hird.'   He  died  in  18GD. 

RHOMBERG,  Jcskih  Aston,  an.  historical 
painter,  bom  at  Dornbim  in  the  Tyrol  in  1786. 
Till  bo  was  twenty-two  years  of  age  ho  was 
employed  in  farming,  but  in  1808  he  went  to  tho 
Academy  at  Munich,  and  studied  under  Langer.  In 
1814,  with  his  i>icture  of  'The  Sacrifice  of  Noah* 
he  gaine<l  the  tirst  prize.  He  settled  in  Munich,  and 
in  1827  was  appointed  professor  of  drawing  at  th» 
Polytechnic  School.  Uis  works  show  very  plainly 
tlie  influence  of  Langer.  Among  them  may  m 
named,  •  Rebecca  at  the  Well,'  '  Abraham  enter- 
taining tho  Angels,' '  The  Zitber-Player.'  He  died 
at  MuMich  in  IH.W. 

lilBALTA,  FuANCisco  ni;,  a  Spanish  j^ainter, 
bom  at  GhIsIIou  de  la  Plana  between  1550  and 
1560,  was  one  of  the  greatest  historical  painters 
of  Spain.  He  studied  first  in  Valencia.  His  Ufe 
affords  a  parallel  to  t)ic  courtship  of  Quentin  Matsys. 
While  a  student  he  fell  in  love  with  his  master's 
dinighter,  m  i  di m.indeil  her  in  marriage,  but  her 
father  refused  his  consent,  alleging  that  he  waa 
nnt  sufficiently  advanced  in  his  profession.  Ribalta 
and  bis  miatress,  however,  agreed  privately  to 
wait  three  or  four  Yearp>  and  he  mimediately 
departed  for  Italy,  with  tiie  determination  ol  per- 
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fecting  himself  by  tlio  study  of  tho  worka  of  the 
^reat  masters  there.  He  apjplied  liiiuself  with 
CTMt  aaaiduitar  to  thoM  of  Baphad,  Sebaatiano  del 
Plombo,  and  tm  CSarracci,  and  copied  many  of  dieir 
pictureB,  particularly  those  of  Sebastiutio.  He 
returned  to  his  own  country  after  ait  ahHenoe  of 
three  years,  and  the  first  place  he  visited  was 
the  atelier  of  his  former  luiiater,  the  father  of  liis 
miatrees.  Finding  the  sketch  of  a  picture  on  the 
aaael,  be  finished  it  and  witlidrew.  On  the  return 
of  the  old  painter  he  expressed  much  surprise  at 
the  excellence  of  the  perfonnance,  and  saia  to  his 
daughter,  "  How  readily  would  I  give  you  to  a 
painter  of  such  ability  as  this,  instead  of  that 
dauber  Bibalta."  *'My  father,"  leplied  the  lady, 
"itiaBtbaltathatdidtt." 

Bibalta  acquired  neat  repntati<m  not  only  in 
Valencia,  where  hia  neat  woilca  are  to  be  found, 
but  a)]  uver  S;iiiin.  The  College  of  Corpus  ChriHti 
is  a  perfect  MuHCUin  of  Kibaitas,  the  gem  of  which 
is  a  '  Last  Supper.'  Ribalta  alao  painted  largely  for 
the  different  churcbea  and  muaeoma  tbrongliout 
Valeneia.  The  Madrid  M oaenm  poaaeaaea  by  him 
'The  Body  of  Jesus  Chriat  borne  by  two  angels,' 
and  a  '  San  Francisco  de  Aasisi.*  Besides  these  we 
may  cite  a  '  Crucifixion,'  the  altar-piece  in  tiio 
chapel  of  Magdalen  Tollege,  Oxford,  a  'Concep- 
tion' in  S.  Felipe  Neri,  and  *&  Antonitts.'  Me 
died  at  Valenoia  in  1628. 

.  RIBALTA,  JvAW  vm,  the  eon  of  Pranoiaeo 

Ribalta,  born  at  Viilenria  in  1597,  was  iii.stnu-teii 
by  HIh  frithiT,  aiiil  nt  the  age  of  eighteen  ho  r);uiite<l 
ft  '  Cnieilixii  III '  wliii  h  he  inscribed  Joannes 
pingebai  et  invenit  18  tetalis  mre  anno  1615," 
a  fioe  picture  in  composition,  drawing,  and  colour. 
He  painted  for  Don  Diego  de  Vioh  above  thirty 
portraKa  of  illnatriona  persona  In  Valencia,  wbleb 
De  Vich  at  his  death  bo'ineathcd  to  the  Munustery 
of  St.  Jerome.  Of  his  other  works  we  nuiy  name, 
a  'St  Ccciha '  for  the  Monastery  of  La  Murta,  a 
'  Christ  on  the  Cross '  for  the  Dominicans  of  S. 
Oalalina  de  Sena  in  Valencia.  The  Madrid  Museum 


paaaaaaea  pktufea  of  8SL  John.  Matthew,  Muk. 
•ad  Lok^aad  ft*8imcer  with  lIiMio  la  bfa  hand.* 
Jiuui  di  Bibdt*  died  in  16S8,  the  same  year  aa 

his  father. 

lilBAULT,  ATHAt,iE,  was  born  in  Paris  1781. 
She  was  a  pupil  of  Lafitte,  and  practised  portrait 
painting. 

BIBAULT,  Jolu,  was  been  at  Freanay,  France, 
in  1789,  and  was  a  pupil  of  Lafitte.  She 

painted  portraits  and  genr^-  pictures,  among  which 
we  niay  mention :  '  Mignard  painting  Madame 
de  Maintcnon,'  '  Piron  at  the  Porte  d'Aiitouil.' 

BIBAULT,  J  F  ,  an  historical  engraver, 

waa  bom  in  Paris  in  1767.  Ue  was  a  scholar  of 
Ingool^  and  engraved  'Cliriaterowned  with  Thums,' 
after  Titian  :  '  Marcus  Sextna,*  after  Oa€rin  ;  also 
'  Paris  and  CRiiono,'  after  Vander-WerfF ;  '  A  Young 
Lady  playing  on  the  Guitar,'  after  Metzu,  besides 
•everal  other  plates  for  the  '  Collection  du  Mus^e 
KapoMon,'  publiahed  by  Laurent  and  Bobillard. 
Be  alao  engraved  the  heada  of  Bemaidin  de  St. 
Flem,  the  poet  Le  Brun,  the  Empreea  Marie 
Loniae  ;  and  a  set  of  tho  costumes  of  tho  grand  func- 
tionaries of  the  French  court.    Uib  uiltdied  in  1820. 

KIBEKA,  LuiZ  A.,  painter,  \vm  practising  at 
Seville  in  tho  second  part  of  the  17th  century. 
Be  waa  one  of  the  artists  who  contributed  in  1668 
to  the  formation  of  the  Seville  Academy. 

RIBERA  Y  FKRXANDEZ,  D.  Jrw  Antosio, 
painter,  bom  at  Madrid  iu  1779,  iirsi  studied  under 
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Bayeu,  and  in  the  Academy  of  S.  Fernando,  but 
afterwards  went  to  Paris  and  become  the  pupil  of 
David.  There  he  painted  his '  Cincinnatus,'  which 
ia  now  in  the  Moaeum  at  Madrid.  In  course  of 
time  ho  went  to  Borne,  and  in  1811  was  appointed 
painter  to  Carlos  IV.,  and  lui  iuber  of  tho  Academy 
of  St.  Lnke ;  and  in  1820  honorary  member  of 
tho  Academy  of  S.  Fernando.  In  1838  he  waa 
made  professor,  and  two  years  afterwards  Directof 
of  the  Madrid  Muaeum.  He  died  at  Madrid  in 
1860.  Of  hia  pictuiea  we  may  cite  ; 
AiaqjoH.         faket.  ('hrNt  <-n)wned  wittTbonia. 

t,  „  The  Krsumtctioa. 

Madrid.  CfaUrry.  AVambtL 

„  „  jVlle^'ory  of  Snmnnr. 

„  Allegory  of  AutaiBD. 

„  „  Aft*!ruoon. 

M  Palace.    S.    Kcrnaudo  surrounded  by 

(lixtiagvUwd  S^Moiaida  (««/■ 

iny), 

Toledo.  Cathedral,  Portnit  of  Oardiool  iDgranzo. 

BIBERA,  JofiiF  or  JoBiPi  Dt.  called  Lo  Spao- 
NOLKTTO,  painter  and  engraver,  lM>m  January  12, 

1588,  at  Xativa  (now  Snn  Felipe),  near  Valencia, 
was  the  son  of  Luiz  Ribera  and  of  his  wife  .Mar- 
parit  i.    The  Italians  have  clairneii  him  .ns  a  <  i)iu- 
patriot,  Htating  him  to  have  been  a  native  of  Lecce 
m  the  kingdom  of  Naples.   The  fact  of  his  true 
nationality  haa,  however,  long  been  eatabliahed. 
On  the  'Bacchus,*  one  of  the  fineet  of  the  few 
engravin^^B  by  hint  Stitl  extant,  is  the  following 
inscription  :  Josqr>h  it  Sibcrn,  I/i.yxiu'-  Vtiicnfl' 
Setah.  f.  J'nrtrU'ip:  lt'J<.    Ilia  parenls  desi;;iicd 
him  for  tho  profession  of  letterM,  and  with  this  idea 
sent  him  to  Valencia  to  acquire  clasnical  loarnirtg, 
but  he  there  beoam*  aoauainted  with  Francisco 
Bibalta,  and  abandoning  all  leaa  congenial  pursuits, 
devoted  himself  to  the  study  of  art  under  that 
manter,  witli  whom  iic  niinic  rapid  progress.  lie 
then  determined  to  visit  Italy,  and  to  heroine 
acquainted  vritli  the  works  of  the  great  Italiana. 
He  arrived  in  Rome  entirely  without  resourcea, 
and  for  a  time  endured  many  liatdabipa,  but  waa 
fortunate  enough  to  attract  the  attmmon  of  a 
cardinal,  who,  admiring  his  talent,  received  liim 
into  liis  house.    At  Home  Hibera  remained  for 
some  time  studying   uniier  Caravnggio,  whose 
system  of  chiaroscuro  had  peculiar  attractions  for 
him,  and  became  one  of  tne  must  distinguiahril 
diaoiplea  of  that  mastai;  A  mptura  with  hia  patrou 
caoaed  him  to  quit  Borne,  and  he  ia  said  to  have 
become  a  soldier,  and  to  have  experienced  tnany 
strange  vicissitudes,  amongst  others  a  periofl  of 
captivity  as  a  gali'-y-slave  in  Algi  ria.    At  Parma 
he  studied  for  some  time,  and  in  his  early  works 
we  may  distinctly  trace  the  inOuence  of  Corrcggio, 
and  of  other  northern  maateiB;  bat  tlie  ru^^ed 
naturalism  of  Caravaggio  waa  the  element  intraioh 
he  truly  delighte<l,  and,  abandoninp:  the  aoAer 
manner  of  his  early  efforts,  he  finally  hcromo  the 
leader  of  tho  '  Naturalisti,'  the  eccentric  school  of 
realistic  painters  most  sharply  opposed  to  tho 
graceful  eclecticism  of  the  Carracci. 

From  Rome  and  Parma  Hibera  paaaed  to  Nanlea, 
the  scene  of  his  greatest  activity  and  of  Ma  hignest 
fortuties.  He  became  aripi;iinted  with  a  rich  ^lictiiro- 
dealcr  of  the  city,  whoHe  daughter  he  married,  and 
thua  he  found  himself  relieved  from  all  pecuniary 
erobarraaamenta.  At  this  period  the  '  Naturalisti ' 
enjoyed  an  almoat  undisputed  supremacy  in  Naples, 
would  tolorato  no  intruders  in  their  atronghold, 
and  waged  war  against  evory  follower  of  tho 
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Carracci  who  came  witlim  their  reach.  Ribera,  to 
hia  discredit,  took  aa  active  part  in  the  persecution 
with  which  his  party  awailed  the  eclectics,  Quido 
Reni,  Donienico,  and  Q«mi,  reaalting  in  the  expul- 
sion of  these  artists  from  the  city.  The  rulers  of 
Naples  in  the  early  part  of  the  17th  century  being 
Spiitiish,  RilxTH  naturally  oiijuyed  a  larpe  share 
of  favour;  he  was  appointed  court  painter  to  tlie 
Viceroy,  the  Duke  of  OHuna,  and,  on  a  second  visit, 
was  patrooized  by  his  auooasaor,  tho  Count  de 
Monterey,  who  feooinnMnd«d  him  to  FUKp  IV. 
In  1630  he  bocame  a  member  of  the  Academy  of 
St.  Luke,  and  in  1644  he  received  tlio  decoration 
of  the  Onlor  of  Girist  from  tlie  Poi  p. 

Tho  final  abandonment  of  his  early  style  may 
be  broadly  said  to  date  from  hia  «tbd>lishment 
at  Naples.  Uis  conoeptioDS  bacame  gradaaliy 
nuna  and  more  marked  by  a  wild  aztravaganoe 
flf  |lin<^  and  by  a  stem  Tigoor  of  azacution.  His 
■kill  in  managing  violent  contrasts  of  light  und 
shade  is  very  remarkable,  but  &n  a  colutirist  ln- 
is  forcefnl  rather  than  luie.  ilis  large  historical 
pictures,  in  spite  of  great  merits  in  execution,  are 
generally  terrible  and  rapulsiv^  and  hia  rendering 
of  mythological  subieetii  is  oefielant  in  beauty 
and  dignity.  He  delighted  in  the  delineation  of 
emaciated  figures,  of  flayings  ami  scourgings,  of 
scenes  of  torturt;  dtv.l  death,  lie  was  much  patron- 
ized by  the  clergy,  especially  by  the  Jesuits,  and 
painted  many  important  works  for  churches  and 
taligiotts  houses.  Ihe  Madrid  UaUery  contains 
a  large  number  of  bie  woricf^  and  tbara  are  good 
ezamplee  in  the  most  important  public  collections, 
the  'PietA '  in  tiio  National  Gallery  being  excellent 
in  quality.  Ilia  colour  diukciiH  very  imicli  with 
ago.  Ribera  had  mauy  pupiln,  among  the  more 
famous  of  whom  are  Salvatur  Bosa,  Giordano,  Fal- 
cone, and  Oiorannl  Dd.  Hia  daiu^ter.  Mabia 
Blanca,  who  was  frequently  hb  model,  also  prac* 
tised  painting.  It  has  been  asserted  tliat  lior  father's 
death  was  caused  by  grief  at  her  Beduction  by 
Don  Juhn  of  Austria,  but  there  Btcms  to  be  no 
solid  ground  for  the  statement.  Eibera  died  at 
Naples  in  1656.  The  IbUowing  is  a  Urt  of  hia 
principal  works  t 


MartjrKtaiB  of  St.  Bartlioloiiiew. 
BLWujct  BBTPt  at  pn^er  be- 
tos  far  wn^g»TO j^juayl 

Hm  DeliTeranos  of  St  Psls>. 
81.  IVanda  of  Aariai  lyfaiff  naked 

on  a  bed  of  Thorns ;  aa  Angel 

appearing  in  him. 
MartjTiUim  of  St.  Bartholomew. 
Martyrd  mi  of  .St.  lAWTence. 

The  Uermit  Fool  fed  Igr  the 

Raven. 
St.  Andrew. 

The  Hermit  Faol  llttb  a  OtOSS. 

St.  Jerome. 

Jacob  tending  I>al>Au'R  8bssp. 

Diogenes  with  a  Lantern. 

A  iniUoMpte  in  daap  BNdila> 

tion. 

Portrait  of  a  man  bi  liadc 

St.  Jowpb. 
A  Locksmith. 

A  Mathemstician. 

St  .IiTuine, 

8t,  Ilartholomew. 

St.  FranciR. 

Portmit  of  Simouo  Pagauuoci. 
Portrait  of  au  OKI  Man. 
Duns  Scotiu  writing. 
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Dolwich. 
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Glasgow,  fi'tlUry. 
Hauiptou  Court. 
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London. 


Ma.lrid. 


A'at.  Gal.  A  PicU.   Tlie  Dead  Ghrtot 
tho  Virgin,  with  St. 
Mary  Magdalene. 
„      Shepherd  with  a  Lamb. 
CalUry.    The  Martyrdom  of  St. 
mew. 

„       Mary  M.agdale.n. 

St.  Marv  of  Egypt, 
„       St,  I'ftuI  the  Hermit. 
„       .St.  .leronip  praying. 
,.        Jacob's  I,.adder, 
„  Promethottj. 
„       St.  Sebaatian. 
n       A  Prirat  of  Baochns. 
M       Head  of  a  SibyL 
n      The  OoncentioD. 
H      The  Holy  TMnilj. 
n  TheBavmr. 
w  ThsTvd«aA|KMti«s. 
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St.  Ohtistopher. 
St.  Joaroh  and  thaOhOd 
laaae's  Fhinilm 
Ixkn. 


Mai 


m 
» 
m 


m 

M 
If 
■» 
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M      St.  AngtutineL 

M     'Womeu  fighting  ia  a  CSreas. 

OsHwy.    I>ep<mitiou  uf  St. 
a       The  Dying  Senaa 
Tbti  Penitent  ] 
St  Bartholoiaaw. 

8L  Onuplirius. 
jind  ttcc  more. 
LtUWn.    Adoration  of  the  1 
n  „       Chri!<t  in  the  Tomb. 

„       St.  l'.nd  the  Hermit. 
Petezabiug.  JfiinMtaye.  Martynlom  of  St.  Sehsstisn. 

M  ^  t  .J>-n)me  in  the  OsSSSl. 

„  „  St.  I'roc'ipiiJH. 

A      tlirer  mirrf. 
Vienna.       BtlvtiUrt.   ChriKt  disputing  witli  the  Doc- 
tors. 

a  M        Ohrist  on  the  way  to  Oalvaiy. 

a  a        Ihe  Penitent  Petsr. 

A»i  two  wore. 

RIBBRA,  JvAir  Yvsam,  a  Spaaiab  painter, 

practising  at  Madrid  in  the  early  part  of  Oie  18th 
century.  He  was  one  of  the  artists  sppointed 
by  ttii-  Coimi  il  of  Castile  in  17"2.5  to  tax  pictwreH. 
Ue  painted  tho  pendentireH  of  tlie  cupola  in  the 
church  of  S.  Felipe  el  Real,  and  is  further  known 
by  two  ■oenea  from  the  life  of  Si.  Francis  da  Paul 
in  tiia  diateh  of  la  Victeria,  and  a  *  Har^ndom  af 
&  Joatus.' 

RIBET,  Jkas  CossTANTiN,  marine  painter, 
]ir.ar1isi-d  in  Franco  in  the  eurly  ]>art  of  the  19th 
century.  Ho  was  a  j)upil  of  Forestier.  There  is 
by  him  a  picture  representing  the  taking  of  the 
two  English  frigates  the  'Fox'  and  the  'Piad- 
montesa*  by  ttia  Frendi  Teawb  'Yanna*  and 
'  Bellona." 

RIBULT,  WiLHRLM  Wilkes,  a  Danish  pwnter, 
practiHiiiK  in  (Tonuniiy  about  ITW.  At  Copen- 
nagen  there  is  by  liim  a  '  Group  of  Warriors  seated 
and  preparing  to  drink.' 

BIBON,  Fa.  M.,  painter,  was  bom  in  Paris, 
1790.  Ha  was  a  pupil  of  Baltx,  and  painted  prin- 
cipnlly  upon  chii  a. 

KICAMATOHE,  Ii..    See  \ansi. 

KICARD,  Loris  Gi  stave,  portrait  painter,  was 
bom  at  Marseilles  in  1824,  studied  at  Marseilles 
under  Aubcr  until  1844,  bat  afterwards  in  Paris 
under  Coignet  In  the  sama  year  Iw  ohibited  a 
portrait  of  Mme.  Sabatier  at  the  flalon,  which 
made  a  considernble  fions.ittDn.  ITo  ropitMl  much 
in  tho  Louvre,  la  1847  ho  visited  iiome,  FlorenoOi 
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and  Venice,  where  he  Rtnrlied  and  copied  Titian. 
Later  on  he  cuuie  to  Knglnnd.  In  l><i!»0  !io 
painted  a  'Giiiny  tlirl  with  a  Cftt,'  which  attracted 
•ttention  at  the  iSalon,  and  for  the  next  nine  years 
Bieard  was  «  ooMtant  eailulntor.  After  1 86 1 ,  ho w- 
ever,  he  appeared  do  more  until  1872,  when  he 
Bent  a  portrait  of  Paul  de  M  unset.  His  art,  how- 
ever, WHS  iinfittr(i  tn  the  crowd  and  glare  of  the 
Salon.  Quiet  and  rt  fiiied  in  effect,  ahnoMt  to  cxceaa, 
it  had  much  aflinity,  tciliriically,  with  that  of 
Prud'hon.  Hia  portraits  were  popular.  In 
Hm  Croes  of  the  Legion  was  offered  him  ;  "It  is 
too  late,"  be  replied,  and  remained  undecorated 
till  hia  death,  which  took  place  in  1873,  in  Paria. 
AwMwig  bia  works  we  may  name  : 
Paria.  iMxfmbmtnf.  Portrait  ef  I^nl  de  Munt. 
l»  n  n      n  Manalf* 

plortaait  of  Mme.  SMTDwIy. 

„      „  Mm<>.  Paul  ISoul. 

ff      „  M.  Hi'ilbuth  (/)a»B/«r), 

^      „  M  Aiwitule  de  la  Votgtt 

m      n  M.  Zietn  ipaintfr). 

w      „  M.  Chaplin  (do). 

f,      „  Bu|(tee  Fromeutio  {do). 
„  H.  Obeoavnnl. 

„      „  Mmo.  von  Kalergia. 

„      „  Minp.  de  Caloona. 
The  Oermao  Student. 

RICCA,  BiBNABDO,  painter,  a  native  of  Cremona, 
where  he  was  painting  in  the  cathedral  about  151*2. 

IIICCARDI,  Luioi,  a  marine  painter,  born  in 
18U7,  whose  pictures  were  painted  ratin  r  for  arti- 
ficial effects  than  with  a  due  r^ard  for  truth  to 
nature.  He  was  a  profeaaor  at  tht  Brera.  He 
died  at  Milan  in  1877. 

RICCHI,  Pirrno,  called  II  Luochksk,  painter, 
bom  at  Lucca  in  1606,  was  first  a  scholar  of  Paw- 
signano,  but  afterwards  studied  under  Guido  Hcni. 
He  imitated  the  grace  of  the  latter,  tliough  his 
colouring  resembles  that  of  Passignano.  In  the 
church  of  St  Francesco,  at  Lucca,  there  are  two 
altar-piecea,  which  evince  the  fertility  of  his  in- 
vention and  his  reudincaa  of  band.  He  also  painted 
several  pictures  for  the  cburcbes  at  Udine.  There 
is  a  picture  of  his  in  the  Dresden  Gallery  repre- 
senting^ the  '  Mystic  Marria^  of  St.  Cathenne.' 
He  painted  in  France,  and  in  the  Milanese  and 
Venetian  statea,  and  was  very  rapid  and  inde* 
fiatagable  in  enoutioii.  Rkdd  died  at  Udnie  in 
1676. 

RICCHIEDEO,  Marco,  was  bom  at  BrcRria, 
but  it  is  not  known  in  what  year,  nor  iimler  whom 
he  studied.  He  was,  however,  a  very  rei.utuble 
historical  painter.  In  the  oborcb  of  St.  Tbomaa, 
in  bia  native  dty,  there  is  a  fine  piotore  of  the 
Inoredality  of  that  saint  by  him. 

BICCHINO,  Fbancr-sco,  paint.-r,  a  nativo  of 
Brescia.  He  flourished  about  15r»8.  He  iinitatcil 
the  style  of  Moretto,  but  was  also  greatly  in- 
fluenced by  Titian. 

RI(X/I,  AvTOWO,  called  BABBALimaA,  paintMr, 
bom  at  Ifeaaiiui  fai  1600,  stodied  noder  Domenieo 
Zainpieri, and  was  reckoned  among  the  lu  st  |  aiiitf  rs 
of  his  country.  Among  his  pic  tures  are,  '  ht. 
Gregory,'  in  San  Gregorio,  and  an  'Assumption,' 
in  S.  Michele  in  Messina,  and  an  altar-piece  in 
the  church  of  8.  Sylvestro  in  Capita  in  Bwae. 
H«  died  at  Maaaiiut  in  1648. 

RIOOI,  CiwiLto,  bom  at  Femm  fn  1580,  was 

the  best  puiiil  of  Tp[iolito  SeaneUa,  called  Lo 
ycarsellino.  Sneii  waH  his  progress  that  HiirufF.diii 
reports  Scarsellino  to  liave  (irclnred  thut  if  Cainillu 

bu  preceded  bim  in  the  art,  be  would  have  choaen 
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him  for  liifl  instructor.  Tlio  style  of  Rtociiavary 
like  that  of  his  m;istcr,  but  with  loss  freedom  and 
breadth.  In  the  f^enerul  harmony  of  liis  colouring, 
however,  he  has  perhaps  surpassed  him.  The 
churches  of  Ferraim  aboand  in  hit  worka,  of 
whicb  Baiotti  give*  •  particular  account  in  bia 
'  Pittnre  di  Ferrara.'  HTt  best  prodnctions  are  hia 
'  S.  Vincenzo'  and  '  S.  M  iri^herita,'  in  tlie  cathe- 
dral ;  (in  '  Anmmciation,'  in  Suirifo  Suntu  ;  and  his 
ceiling  in  the  church  of  S.  Jsiccolo,  representing, 
in  eighty-four  compartments,  the  life  and  miraclea 
uf  that  saint.    Koci  died  at  Ferrara  in  1618. 

RICCl,  DuKBHico  DBU  See  Del  Riookk 

RICCI,  Frlicb  del.  See  Dn.  Riocio. 

RICCI,  GiuvANin  Bai  ista,  called  da  Novauba, 
born  lit  Novarra  in  1645,  went  to  Rome  when 
yountr,  and  became  a  scholar  and  imitator  of 
Raffaellino  da  Rfliggio.  According  to  Baglione,  he 
wtis  employed  by  Sztus  V.  in  the  palace  of  S. 
Giovanni  Laterano,  and  in  the  librarv  of  the 
Vatican.  He  was  afterwards  appointed  by  that 
pontiff  fiuperintendent  of  paintings  in  the  palace 
of  Monte  Cavallo.  He  was  also  much  employed 
by  Cloment  VI II.  Of  his  own  productions  in  the 
public  edifices  of  Rome,  the  following  are  the  moat 
considerable: — in  tlie  nave  of  the  church  of  & 
Maria  Haggiore,  be  painted  in  fresco  the  '  Yisita- 
tion,'  the  '  Ascension,'  and  the  '  Assumption  of  the 
Virgin ' ;  in  8.  Marcollo,  a  series  of  frescoes  from 
the  Life  of  the  Virgin  and  the  Pasnion  of  our 
Saviour;  but  his  best  work  is  Uio  '  Cufisocratiun 
of  the  Basilica  of  San  Giovanni  Laterano  by  S. 
Silveslro,'  in  that  church.  Giambattista  Biod  ia 
mentioned  in  the  Abecedario  by  Orlandi,  as  an 
engraver,  but  none  of  his  works  are  specified.  He 
died  in  1620. 

RICCI,  Marco,  the  nephew  of  Sebastiano  Ricci, 
was  bom  at  Belluno  in  1680.  After  receiving  liis 
first  instruction  in  art  from  bia  uncle,  be  visited 
Rome,  wbera  1m  waa  fbr  soum  jttin  occupied  in 
drawing  the  most  picturosqiM  views  in  the  neigh- 
bourhood, and  the  most  remarkable  fragments  of 
ancient  architecture.  Froin  tin-so  (^'^■ilrrJft  he 
painted  pcrspcclivo  views,  which  were  greatly 
admired.  In  1710  he  came  to  England,  and  bia 
talenta  soon  excited  attention.  His  landacapea, 
witii  inina  and  ardiitaeture,  are  to  be  found  in 
many  collections.  Tliere  are  several  landscapes 
of  his  in  the  Dresden  Gallery.  Marco  Ricci 
etched  st^veral  plates  from  his  own  <K'-->ifj^iis,  con- 
sisting of  views  and  landscapes,  with  ruins  and 
figures  of  which  the  most  deserving  of  notice  are 
tboaa  in  a  set  of  twenty-tbree  prints,  entitled 
*  Varia  Marei  Kod  Pfetoria  praatanfisaimi  eotppri- 
menta  ab  ipsomet  auctore  invents,  delioeata  atqw 
incisa,  et  a  me  Carolo  Orsolini  Veneto  inoisore  in 
III  uin  collecta,  Ac.    Anno  1730,  Vetietiis.' 

RICCI,  Natale,  painter,  a  pupil  of  Maratti, 
and  a  native  of  Faimoi.  H«  praotiflad  in  Italy  in 
the  18tb  century. 

BIGCI,  PiKTBo,  painter  of  portraita  and  historical 

pictures,  a  pupil  of  Leonardo  da  Viofrf.  Ha  pno 
tised  at  Milan  in  the  IGtli  century. 

RIC('I,  Skiiastian'ii,  (H1/./.1,)  born  at  Belhino,  in 
tlio  Venetian  state,  in  1662,  was  placed  when  he 
was  young  under  Federigo  Cervelli,  at  Venice, 
with  whom  be  studied  tiU  be  was  twantgr  years  of 
age.  On  leaving  tbat  master  be  went  to  Bologna, 
where  he  rewidnl  a  sliort  tirne,  and  was  taken 
I  uruler  the  protei  tion  of  the  I)iii\e  of  Parma,  who 
einpliiyi-'l  liiiti  f  ir  some  time  at  Pincenza,  and  then 
sent  lum  to  Rome  fur  improvement.  On  ttie  death 

871 


Digitized  by  Google 


A  BIOGRAPHICAL 


DICTIONARY  OP 


Bieoiolinl 


of  his  patron  Ricci  left  Romo,  and  visited  Florence, 
Mu<l'»nA,  iitnl  Piinna,  studyiag  the  great  masters 
of  the  Loiiihiinl  school.  He  was  soon  afterwards 
invited  fo  the  court  of  Vienna  by  tho  Kinp  of 
Bome,  where  he  was  employed  in  decorating  the 
imperinl  palace  of  Suhoenbrunn.  Oa  bis  return 
to  VenioD  from  Qermany,  his  nephew,  Ifaroo  Ricci, 
who  was  at  that  time  in  London,  encouraged  him 
to  vi»iit  Enfjland,  which  he  did,  and  met  with  the 
most  flatteririLC  oiicoiiragenipnt.  H"  piiiited  tlie 
cbapcl  at  HulHtrude,  for  tlio  Duko  of  Portland  ;  and 
in  the  altar-pioco,  representing  the  Last  Supper, 
ha  introduced  bis  own  portrait  in  modem  dress. 
The  hall  of  Burlington  House,  and  some  of  the 
ceilings,  and  the  altnr-picce  in  the  chapel  of  Chelsea 
Hospital,  were  also  painted  by  him.  During  a 
reaideno'  df  ten  years  in  this  country,  lie  executed 
several  other  considerable  worka  for  the  mansions 
of  the  nobility,  and  is  said  to  have  left  England  in 
disgust,  on  finding  that  it  was  determined  that  Sir 
Jame*  Tbomhill  should  paint  the  cupola  of  St. 
Paul's.  Like  Luoa  Giordano,  Ricci  had  a  great 
facility  in  iinit  uing  the  styles  of  other  masters. 
His  picture  of  tlio  'Apostles  itJuritigtho  Sicraitietit,' 
in  the  church  of  S.  Giustina,  ut  P;ulua,  is  piiinted 
in  imitation  of  tiie  cupola  of  S.  Gi  jvannij  at  Parma, 
by  Corregno  i  and  his  *8.  Qregorio,'  m  S.  Ales- 
Miidro,  atBetigamo,  recalb  the  woiln  of  Onercino. 
But  his  most  successful  imitations  were  those  of 
Paolo  VeruMCBc,  many  of  which  he  is  said  to  have 
Bolil  as  by  that  ma,ster.  He  is  said  to  have  de- 
coiveii  the  French  painter,  La  Fosse,  who  avenged 
himself  by  the  sarcastic  rebuke :  "  For  the  future," 
wid  be,  "  take  my  idTioe,  paint  no  mom  Riccia." 
BebMtiano  poasewed  a  totfle  fanrentloo,  and  a 
commnnding  facility.  Although  his  design  is  often 
incorrect,  his  figures  are  graceful,  and  his  colour, 
though  sometimes  feeble  ami  cold,  is  often  silvery 
and  agreeable.  Some  of  his  very  best  productions 
are  at  Hampton  Cooit.  He  died  at  Belluno  in 
1734.    The  following  are  his  best  pictures: 

Bordeaux.       3fHseutn.  Love  and  Fideli^, 

Dresden.         Omllety.  The  Aweiuioa. 

„    •  „  A  Sacrifioo. 

Floreooe.  VJltL  His  own  Portrait. 

Banjrtoo  Ooorfc.  Fuaet.  The  Oontineaoe  of  Sdpio. 

f,        M  The  Dinner  at  Simon's  House. 

iKtf.  Miff.  yenasand8atyn(KMmp>r<a)i(). 

Xbe  taUu  down  nam  tbs 


Lumrt.  AllecedMl  snbject.  France  as 
JUMTfa  tratnpUug  Ignonuwe 


the 


Taoiee. 


w     Tha]Mfani7«f  11»Se78. 
VolpteBa  Hsrilioed  to 
iMMSOf  AshiUes. 
N     The  OoDtiiMiioa  of  Sdpio. 
Dm  Pat.  Tbe  VcBetian  ICagistrates  re- 
vering the  Body  of  St.  Mark. 

RICCI,  Urai.do,  an  liistorical  painter  of  some 
merit,  a  native  of  Fermo,  practising  in  Italy  in 
tba  18th  centuiy.  He  was  a  popU  of  C.  lilMatti. 

RIOCIANTI,  Amtokio,  an  oMcare  Italian  hls- 

tiiricil  p.tirit<T  of  tbe  ITth  ciitury.  He  practised 
in  Floreiire  and  its  nciglibourlioudj  and  waa  a  pupil 
of  V.  Dandini. 

RICCIAUDELLI,  Gabriele,  marine  and  land- 
•papa  painter,  practising  in  Italy  about  1743.  He 
waa  a  papil  of  J.  F.  Van  Bloomen  (oailed  Oriz- 
sonte),  and  was  employed  at  Naples,  at  the  eourt 
of  Charles  de  Bourbon. 

RICCIARELLI,  Daniele,  commonly  called 
Daniei.b  da  Voi-teura,  born  at  Volterr.i  in  1509, 
was  first  a  pupil  of  Qioraoni  Antonio  Bozzi,  called 
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II  Sodoroa,  but  afterwards  studied  under  Baldaa- 
sare  Peruzzi.  Not  meeting  with  the  enrour't^,'!-- 
iiietit  he  expected  in  liis  iialive  city,  be  went  i.. 
Rome,  and  atlirst  found  employment  as  uH.si-'tiint  it. 
Pierino  del  Vago,  in  the  Vatican,  and  in  the  ( 'apeil.i 
Massiini,  in  the  ohuroh  of  La  Trinilk  de  Mouti. 
Ho  was,  howeren  chiefly  indebted  for  the  reptit.i- 
tion  he  afterwaros  acquired  to  the  ft'iendahip  and 
instruction  of  Michelangelo  Buonarroti,  who  asAisteii 
hitn  with  designs  for  work  he  executed  for  Agos- 
tino  Chigi,  in  the  Famesina,  and  for  others  of  his 
more  important  productions.  'But  tlie  chief  sup- 
port of  his  fame  ia  the  aeriea  of  frescoes  in  tlie 
Capella  Oraini,  in  the  Tiridti  de  Monti,  which 
occupied  him  seven  years.  In  these  he  was 
also  aided  by  Buonarroti.  The  principal  picture 
of  the  scries  is  the  famous  '  Descent  from  the 
Cross,'  which  used  to  bo  considered  the  finest 
picture  in  Rome  after  Raphael's  'Transfiguration' 
and  Domenichino's  '  St.  Jerome.'  In  another  cbapel 
of  the  same  church  are  the  'AssuniptioDof  the  Vir- 
gin '  and  the '  Presentation  in  the  Temple,'  painted 
from  the  designs  of  Riociarelli  by  his  disciples 
Gin.  Pilolo  Rossetti  ami  Michclo  Alberti.  After 
the  le&th  of  Pierino  del  Vaga,  in  1547,  Daniele 
was  ippointed  by  Pope  Paul  III.,  on  the  recom- 
meudauon  of  Miohelaogelo,  Superintendent  over 
the  worica  at  the  Vatican,  and  commissioned  to 
finish  the  omaroenta  of  the  Sala  Regia,  which  had 
been  begun  by  Pierino.  His  last  great  work  as  a 
painter  was  his  'Murder  of  the  Inruic nts.'  for  the 
cliuri'h  of  St.  I'etcr,  at  Volterra,  which  wus  ufter- 
wanis  purt  liiised  by  the  Grand  Duke  Leopold,  and 
placed  in  the  tribune  at  Florence.  On  toe  death 
of  Pope  Fkiul  III.,  in  1649,  Julias  III.  deprived 
Danieie  of  his  post  as  Superintendent  and  of  his 

f tension,  and  it  appears  that  the  latter  part  of  his 
ifo  was  (  hi- fly  devoted  to  sculpture.  Dani-  lo 
earned  the  nickname  of  II  Bragghetono,  or  tbo 
Breoches-maker,  through  being  employed  by  Pope 
Paul  IV.  to  out  draperies  on  some  of  the  nude 
figures  in  Hiobelaagelo'a  'LMt  Jud^ont.' 
Danieie  died  at  Boma  in  I6661.  Uia  principal 
pictures  are : 

Florenoe.  Ttikm^ikt  Vfiti.  MiuMHicre  of  the  Innoc<  i  1 1  ■< 
Luoea.  Duomo.    8.  Petronilla.    i  A  </r./iv;«/ 

f,>jiiTf,  rtfcrtfvil  to  Kirrift- 
rcHi  IH  Inn  first  nKiluntv.) 
Itallk  ZtfUm,   Dnviil's  Vi<t<iry  over  Ho- 

liath.  (A  d'liihh'  picturt, 
on  the  two  fiiiei  of  a  *lntt ; 
it  irai  loiitj  aicriUd  to 
Miekflangtlo.) 

Rome.  8,  TWattd     Monti.  Scenes  front  the  Life  of 

the  Virgin. 

„  „  The   Descent  from  the 

Omsb.  (.FVmm  tnmtftr" 
MiilsMNMa) 

„  IWmsAw.  llwWnanhaf  Bseebai. 

«      JVuMW.  ThePtmleVafs. 

„   St.  riftro  im  Mmtrh,  The  Baptism  of  Christ. 

RICCIO,  AvroHnxo^  the  ion,  and  probably  the 

Supil,  of  Mariano  Bicdo,  whose  manner  he  followed. 
Le  was  still  living  in  1576. 
RICCIO  (BuciAsop.ri).    Sec  Del  Kirno. 
RICCIO,  IL.  SeeNKRuxi. 

RICCIO,  Mariaxo,  historical  pairitor,  born  nt 
Messina,  1610.  He  was  a  pupil  of  Franco,  and 
afterwards  of  Polidoro,  whose  style  he  aucoeasfuU/ 
imitated. 

Rirno,  rT'-Ti:\      rKP';iNi,  gi'^van-vt. 

RlCClUMXi,  Nin'Hi.A,  jiaiiit'-r,  ho\n  nt  I'o'iie, 
1637,  w  '.s  n  pupil  of  P.  do  Cortona.     Hf  cotni'-  te<l 

against  Franceschini  with  cartoons  for  the  Vatican 
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nio'ni?B.  At  Romo  tliero  aro  by  Mm  a  '  Crucifixion 
of  St.  I'eter'  (in  mosaic)  and  a  '  Descent  from  ttie 
Cross.' 

BICCIOLINO,  MiCHKLANQKLO,  wa8  bom  at  Rome 
in  1664,  and  is  noticed  by  Abate  Titi,  who  mentions 

Boino  of  hia  works  in  the  public  place*  at  Rome, 

Eanicularly  in  the  church  of  S.  I^renzo  in  Pisci- 
U8,  nnd  a  ceiling  in  S.  M  iria  in  Campitelli.  His 
portrait  paintetl  by  bimsrlf  is  in  the  Florentine 
Gallery.  He  died  at  U  lue  in  1715. 
BidbO,  Bkbmabdo.  See  Bioca,  Bebnabix}. 
BICHABD,  Chablottb  JoesPHiKB,  •  painter  of 
portraits  and  subject  pictures,  bom  inPirie,  1791, 
was  a  pupil  of  Chaudet  and  of  Ducq. 

RICIIAUD,  Flkuuv  Fuan?  ih,  p.iinter  of  hie- 
torical  and  genre  pictures,  born  at  Lyons,  25th 
Vehruary,  1777,  was  a  pupil  of  David,  and  after- 
wude  founded  a  ichool  of  his  own  at  Lyons,  where 
he  died,  1842.  By  him  we  have  the  foDowing : 

"Vcrt-vcr*.  iln  tin  .'f'f  <<>l'i/l  nf  I.youf). 

VaUjuttDit  of  Milnu  iHrwailiii)^  tlie  Death  of  her  Husband. 
Xing  Frniicis  aud   his  Sister,  MaifMet  «l  NOTCUe 

{eiujrav<d  fry  Bouchir  Uttnoycr). 

Charles  VII.  writinf  hli kit  ]hnwsQ  «e  AcBOB SonL 

Tmsso  in  Prison. 

RICHARD,  Monsieur.    See  Tadrinl 

BICUABIJL  ,  painter  upon  gloss,  executed, 

in  1S70,  the  mie  paintings  upon  glass  for  the  choir 

of  the  catliedriil  at  Tours. 

RICHARD,  TniulTORE,  laml'^capo  painter,  born 
ot  Milliiiu,  1782,  was  a  pupil  of  Victor  Berlin.  He 
Avart  appointed  chief  of  the  lands  department  in 
Cuntal  in  1802,  and  filled  similar  ofllceH  until  1819, 
in  which  year  lie  was  at  Bordeaux.  There  he  mode 
the  scqadntonce  of  the  young  Brascassat,  and 
painted  in  his  company  with  such  bucccjis  that  in 
1823  he  resigned  his  appointments  as  an  engineer, 
and  set  up  as  a  painter  at  Toulouse.  Tlienco  he 
sent  his  pictures  yearly  to  the  Salon.  He  passed 
through  the  varicms  degrees  of  honour  up  to  the 
Gross  of  the  Legion.  He  died  in  1869  at  Toalouse, 
where  tlie  fbllowing  works  by  him  ate  to  be  found 
in  the  Museum : 

View  of  thi-  Pic  (ill  Midi. 
The  W'KxliMittcrs. 
The  Driukiiig  Place. 
AStodyofUakg. 

.  RICHARDS,  John  Inioo,  an  English  landscape 

gainter,  bom  in  the  first  half  of  the  18th  century, 
n  the  f<niuda(ion  uf  the  Royal  Academy,  ho  be- 
came one  of  the  original  members,  and  in  1788  was 
appointed  its  secretary.  Ho  contributed  to  its  ex- 
hibitioDS  from  1769  to  1809.  Uis  pictures  were 
ohiefly  representations  of  Bngtish  mediaval  mine. 
He  was  best  known  as  a  scene-painter,  working  at 
Covont  Gnnlcn  Theatre,  and  in  this  branch  of  art 
lie  (ijitaiijcil  I  ^'ii  at  reputation.  Hearne  and 
McArdell  both  worked  after  him,  ami  one  of  Ids 
scones  for  the  'Maid  of  the  Mill '  was  .  n^^^ravcd  by 
Wooliott,  and  won  great  popuiari^.  Richards 
repaired  the  fknoos  cartoon  of  a  *  Holy  Family,' 
by  Leonardo  da  Vinci,  which  belongs  to  the  Royal 
Academy.  Ho  died  it\  his  rooms  at  the  Academy 
in  1810. 

BICHARDSON,  Jonathan,  portrait  painter,  bnm 
in  1666^  His  father  dymg  when  he  was  only  five 
yean  of  age,  his  mother  married  a  seeond  tim^  and 
he  was,  contrary  to  his  incHnation,  articled  to  his 

HUher-in-law,  who  was  a  srrivener  ;  but  death 
of  the  latter  enabled  him,  in  the  .sixth  vc  ir  :<{  fiis 
Apprenticeship,  to  indulge  an  inclination  Li-  liml 
long  felt  for  painting,  and  to  become  a  pupil  of 


John  Riley,  un  b  r  whcm  lio  studied  four  yoara. 
Having  raado  considerable  progress  in  art,  he 
married  the  niece  of  his  instructor,  and  established 
himself  aa  a  portrait  painter.  Though  Kneller 
and  OabI  were  then  hi  great  vogue,  Richardson 
possessed  sufficirnt  merit  to  secure  a  share  of  the 
public  favour  even  during  tlieir  lives,  and  after 
their  death  he  was  considered  at  the  head  of  his 

f)rofc8sion.  He  contiimed  in  enjoyment  of  his  popu- 
arity  for  many  years,  and  was  enabled  to  retire 
long  before  his  death.  But  Bichardsoa  is  best 
knovm  as  a  writer  npon  ail  He  pnbKshed  tb» 
following  works:  1. 'The  Theory  of  Painting/ 
2.  *The  Connoisseur,  an  Essay  on  the  whole  Art 
of  Critir-ism,  as  it  rchites  to " Painting.'  And,  3. 
'An  account  of  some  of  the  Statues,  Bas-relie£i, 
Drawings,  and  Pictotesinltulv,  &c.,  with  NDMlks 
by  Mr.  Richardson,  Mm.  smd  j'un.'  The  ioo  made 
the  journey,  and  from  his  notSB,  letters,  and  obserr- 
ations  the  two,  on  his  return,  romi  ile  I  the  work. 
In  1734  they  also  published  '  Exiilanatory  Notes 
and  Remarks  on  Milton's  Paradise  Lost,  with  the 
Life  of  the  Author,  and  a  Discourse  on  tlie  Poem.' 
Richardson  died  in  London  in  1745.  His  pictures 
are  of  the  solid,  steady-goinc,  heavy-handed  kind, 
and  scarcdy  deserve  the  ohiivlon  nito  which  they 
have  sunk.  A  liead,  apparently  of  day,  in  the 
National  t^ialiery,  seems  to  be  a  more  than  usually 
excellent  work  by  Richardson.    Works : 

haaOatk.  If0t.Ftrt.G«U.  Ptetnit  of  Mr.  Oldfleld. 
m              I*  MM  Alexander  Pope. 

n  w  WW  Matthew  rrior. 

t,  n  „      y  Sir  K.  St<wlo. 

»  m  »      n  Z^ecd  OhauceUor 

,,  „  »       «  George  Vcrtuf. 

RICHARDSON,  Jonathan,  the  only  eon  of  the 
last  named,  was  bom  in  1694.  He  painted  only  us 
an  amateur,  hat,  haTing  been  blessed  with  a  good 
education,  he  asdsted  his  father  to  his  literary 

productions.  His  portrait  of  Matthew  Prior  hss 
been  engraved.    He  died  in  London  in  1771. 

RICHARDSON,  TimMAs  .Mii.ks,  an  English 
landscape  painter  in  oil  and  water-colours,  born  at 
Newcastlc-on-Tyne  in  1784.  His  father  was 
master  of  the  St.  Andrew's  Qrammar  School.  Uis 
early  years  were  passed  in  STBiiety  of  oeenpt^ons ; 
engraving,  cabinet-making,  and  te.ichtnf;  (in  1806 
ho  was  named  successor  to  his  father  at  tlie  hcIiooI) 
oecnpied  him  BucceKsively  till  1813,  when  lie  de- 
voted himself  entirely  to  art.  In  the  following 
year  ho  commenced  exhibiting  at  the  Academy, 
and  his  works  also  appeared  at  the  Britiah  InstitU'* 
tion.  Snbsc-ineiiily  he  joined  the  New  Water* 

Colour  Rocicty.  The  nulijocts  of  his  pictures  were 
mairily  taken  from  the  northern  counties,  and  won 
him  a  wide  reputation.  In  1816  he  began  to  pub- 
lish, in  conjunction  with  a  partner,  a  work  on 
Newcastle  and  its  neighbourhood,  with  illustrations 
in  aquatint,  but  only  a  few  numbers  were  issued. 
In  1KJ3  he  began,  in  partnership  with  his  brother, 
the  publication  of  'The  CaHth  s  of  the  English  and 
Scottish  Borders,'  with  mezzotint  plates  engraved 
by  himself.  This  enterprise  also  stopped  short  uf 
completion.  His  work  in  water-colour  shows  %  cry 
great  talent.  His  life  was  chiefly  spent  at  New- 
castle, where  he  died  in  1848.  Amongst  his  votkm 
are: 

DuVilin.      y<ilio>ial  CiaUrry.    River  Scrne. 
LiverpooL  VoryoratioR  Gail.   Bcuuc  iM  twt  en  Chaniauiii 

aud  tli<>  'JVtc  Noink 
„  »          »      La^o  Maggiore. 
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Newramtlo.  Toirn-TIaH.    Vi'-w  of 

South  Kcusingtou.  Mufeum.    Buu  Loiuond. 

BICHART.    See  Dk  la  MAKK-RirnART. 

BICHARTE,  Antonio,  bom  at  Yecia  in  1690, 
wM«daoated  for  a  learned  profession,  but  ho  rrc- 
femd  paintlnff,  which  he  studied  under  Senen  Vila 
at  Morcia,  and  afterwards  at  Madrid  with  we  of 
tlio  Menendez,  He  was  very  popular  at  Valenciii, 
wliere  lie  was  much  employwl  in  painting  pro- 
cesHioiiiil  banners  for  the  Guild  of  that  city.  He 
died  in  1764. 

UICHE,  AoicLK,  bom  ia  Paris,  1791.  Sbo  was  a 
pupil  of  O.  Van  Spaendonck  and  of  Vkn  DmI,  and 
painted  flowers  in  water-colour. 

RICHK,   ,  probably  Rrnier  La  Riche, 

a  French  juiinter,  practising  at  tlio  Ilfigue  iit  tlit- 
begiuiiiiig  of  tlm  IHth  century.  Ue  was  a  pupil 
of  Th.  Van  der  Scliuur. 

BICHIER,  DiDlEB,  or  Dioibr  db  Vis,  nainter, 
practising  in  Lorraine  in  the  latter  part  of  the  16th 
century.  He  studied  in  Italy,  and  finally  established 
himself  at  Nancy,  where  M  beoame  known  chiefly 
as  a  skilful  painter  of  annonr.  His  wn,  Pibbb^ 
was  also  a  painter. 

RICniEKI,  Antonio,  a  native  of  Ferrara,  bom 
in  1600,  was  brought  up  in  the  school  of  Giovanni 
Lanflnmeo.  According  to  PiMeri,  he  followed  that 
master  to  Naples  and  Rome,  and  painted  some 
frescoes  at  the  Tentini  from  the  designs  of  <jan- 
franco.  Ho  is  fai<l  to  have  etohod  lODM  platsi 
from  tbo  di>si>,'iis  of  liis  master. 

I{  I C  H  M  A  X  S.    S.  o  Rtkman. 

RICU&IOND,  Thomas,  an  English  miniatara 
painter,  bom  at  Kew  in  1771.  H«  studied  under 
G.  KiigKOicart,  and  at  the  St  Martin's  Lane 
Academy.  Many  of  his  works  appearotl  at  the 
Royal  Academy  between  1795  and  l>i25,  and  were 
held  in  buuio  repute.  He  died  io  London  in  1837. 
Ue  was  the  father  of  Mr.  George  Biohaiood,  KA^ 
and  of  Thomas  Richmond,  jniuor. 

RICHMOND,  TBovaa,  the  son  of  tiie  last-named, 
was  boni  in  London,  16lh  September,  1802.  He 
acciuired  the  rudiments  of  art  from  his  father,  and 
m  1H20  entered  as  a  student  of  the  Royal  Acadi  uiy, 
wliero  he  distinguished  himself  by  the  reQueaient 
of  his  drawings  from  tho  antique.  After  a  period 
of  study  in  Paris  be  eatabltshed  himself  as  a 
portraitist  in'  oil  and  water^olour  in  the  north  of 

England.  In  Ifttl  he  went  to  Rome,  where  he 
became  the  close  friend  of  Josepli  Severn  and  John 
Ruskin.  Keluniing  to  Engl.iii<l,  lie  coiitiinied  to 
paint  portraits  for  a  time  in  Ix^ndon,  but  finally 
migrated  to  Cumberland,  where  he  purchased  a 
amall  property.  He  died  at  Easwiok  on  November 
18th,  1874  mm  1882  to  1880  ba  was  an  oiUhitor 
at  tho  Academy  and  with  tho  8od«|y  of  British 
Artists. 

1! iL'IIi >.\[ME,  Jk.'.ki'H  TiiKOixiitE,  a  very  eminent 
engraver,  was  born  in  i'aris  in  1785,  and  was  first 
a  scholar  of  Regnault^  the  painter,  and  aftenvards 
of  J.  ^.  Coiny,  the  ongnvar.  Ho  obtained  the 
griiiid  priz  of  the  Institute  for  the  best  engraving 
in  1806,  and  his  later  career  did  not  faltsify  the 
proniine  then  given.  Riclioinnie  died  in  1849.  His 
works  class  with  those  of  the  hest  modem  ongrayen 
of  Italy.    Among  them  may  be  specified. 

Tho  Triumph  of  Gnlatoa  :  a  fter  Rttphatk 
The  Five  Siiiiits  ;  ti/trr  the  -jtmf. 
The  Holy  Family  ;  after  thr  mme. 
A<lain  ami  Kvc  ;  af'trr  the  ^iiiue. 
Meptuoa  aud  Atnphitrite ;  afttr  GiuMo  Ronuino. 
874 


▼arasattheBath;  < 

Andiomaclie ;  afUr  Osina. 

Tli)  ti'<  cniwuing  Vaaoo  de  Oama ;  afler  Girard. 

RICHTEB,  AooLPH,  painter,  bmtn  at  Thorn  in 
1816,  studied  at  the  Aoadany  In  DOaseMoif  from. 

1R.^5  to  1R4:?,  in  whidi  dty  he  established  bimselt 
lliH  ])aiijtiiij;H  are  simple,  but  show  the  effects  of 
careful  Htiidy.  The  host  are,  'Christmas  Eve,' 
'  The  Return  of  the  KeserviHtV  '  The  Village  SchooL' 
He  die<l  at  Dusseldorf  in  1862. 

RICHTER.  Adbun  Ludwio,  painter  and  an- 
graver,  was  bom  at  Dresden,  September  28, 1808b 
Hi8  education  in  art  was  mcoivca  from  his  father, 
Karl  August,  who  meant  his  Ron  to  be  an  engraver, 
like  himself.  Adriaii'H  inclination  towanlsp.iiritii 
was,  however,  very  strong,  and  he  would  have 
indulged  it  from  the  first  had  his  domestic  sur- 
rounatnga  baan  lesa  unlsTourablo.  He  was  also 
much  attraoted  by  the  worVs  of  Cliodowfecfci, 
which  had  some  influent  e  on  his  after  practice. 
He  helped  his  father  for  a  lime  in  hin  engraving, 
particularly  on  a  series  of  \  ie\VHin  Ltreaden  and  the 
neighbourhood  ;  but  a  wider  horizon  was  opened 
to  him  by  his  acquaintance  with  Dahl,  Friearich, 
and  Carus,  and  by  a  imimey  through  Franoa  to 
Nice,  in  company  wi6i  TrhDce  Narischkin,  in  18S0l 
Shortly  rifterwards  he  maile  a  tour  among  the  Alps, 
and  will)  the  money  he  ohiainofl  from  the  resulting 
sketclicH,  he  contrived  to  viisit  Italy.  This  was  in 
1823.  In  Rome  he  made  many  useful  friends,  and 
painted  his  first  oil  picture.    In  1828  h«  Was  again 

boeama  a  maatar  in  tha 


at  Dresden,  and  aoon  after 
drawing  school  attached  to  the  poivelain  fketory 

at  MeifiRon.  In  1836  he  was  appointed  profeH8r)r 
at  the  Dresden  ' Academic,'  wiiere  he  introducvd 
the  faiihion  of  eomhining  genre  with  landHcape. 
The  first  thing  to  make  his  name  popular,  however, 
was  the  aariaa  of  iUoatrations  from  German  life, 
scenery,  and  fiteiatore,  which  ha  furnished  to  tho 
wood  engravers  flrom  i835  onwards.  During  hia 
later  years  he  was  troubled  by  a  weaknef.H  of  tho 
eyes,  and  in  1876  he  retired  from  his  official  duties, 
being  granted  a  pension  by  the  emperor.  Richter 
died  at  Drehdcn,  June  19,  1884.  His  oil  picturea 
are  few,  and  mostly  belong  to  his  early  period. 
The  following  may  be  named  ; 


JIuteum.  LanfWjipe  *  Kies<'ugoliirp<?). 
GsMfiy.    lAn<i.'v(-«iH-  with  11  Weilduig. 

Ferry  at  the  Schreckeastcta. 


Berlin. 
Dresden. 

Laipsie. 

He  produced  many  waterHwlour  drawings  and 

designs  for  illustration:  he  also  etched  no  loss 
than  '238  plates,  ammif,'  which  a  series  of  70  views 
in  the  neighbourhocHl  of  Dresden  may  be  named 
as  perhaps  the  best. 

RICHTER,  Adqobt,  painter,  bom  at  Dresden, 
1801.  In  1824  ha  was  practising  at  DllBaeldoH; 
and  associated  himself  with  Comdiuay  one  of 
whose  designs  he  carried  out  in  fresco  at  Helldorf, 
Towards  tlie  eii<l  of  his  life  he  became  insane.  Ho 
died  at  Pirna  in  1873.  Uis  beat-known  works 
are  angravod: 

Till  nil's  ITisssIng 
HagarfBtbeDesMl 

The  Unbelief  of  St  Thomas. 

RICHTEI^  Cabouhi  Tbumb.  flower  and  genra 
painter,  bom  at  Drmden  in  1777,  was  a  pupil  of 
Caroline  Friedrich.    In  the  Dresden  Gallery  arc  two 

pictures  by  her:  '  A  Carp  with  a  Vase  of  Flowers,' 
and  'Two  S<]uirrcln,  a  branch  of  a  Nut  Tree, 
Stag's  Horns,'  &c   She  died  at  Dresden  in  1866. 
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RIOHTER,  CnniSTiAM,  was  a  native  of  Stock- 
holm, and  came  to  England  in  1702,  where  he 
painted  portraits  both  in  oil  and  in  miniature ; 
ohi«flj  itiidjfiiig  the  works  of  Miohael  Dabl,  from 
■which  ht  leuned  •  Tifcorotu  maniMr  of  colouring. 
In  the  latter  part  of  his  lifo  he  turned  to  onaroel- 
ling,  but  died  in  1732  before  he  had  made  much 
progress  in  that  brunch  of  art. 

RICUTEU,  David,  a  Swedish  painter,  bom  1661. 
He  practised  at  Vienna.  There  are  two  landscapes 
by  him  in  the  Qallciy  of  that  d^,  and  at  Stock- 
holm a  portrait  of  the  iculptor  Ounnova  (?).  He 
died  1735. 

lUClITER,  Emil  Theodob,  latidncapo  painter, 
born  at  Berlin  in  IHUl,  jMintrii  LiiutsrapcH,  ill- 
drawn  but  bright  in  eulour,  iiniong  which  were  a 
*  Woodland  Scene  with  Deer,'  and  pictures  of  ItalliB 
■eenety.  He  died  at  Munich  in  1878. 

RTCHTBR  OosTAY,  painter,  bom  at  Berlin, 

Anp:iist  .'^l,  lft23.  He  studied  first  at  Berlin,  and 
in  1844 — 1846  was  tito  pupil  of  (  ni^niet  in  Paris. 
He  ma<ie  numerous  journeys  to  Franco  utid  Italy, 
and  in  1861  was  commissioned  by  tlie  King  of 
Bavaria  to  visit  Egypt,  to  make  sketches  for 

Sotaiw  oC  the  Fjrnmiae,  which  were  destined  for 
e  'Mazfanflianeiuii*  ai  Vonfeh.  He  had  pre- 
viously to  this  attracted  considerable  attention  by 
his  '  Kaising  of  Jairus'  Daughter'  (1856),  and  by 
his  decoration  in  Htcreo-clirome,  at  the  New 
Museum  of  Berlin,  '  Baldur  and  the  Valkyri.'  He 
was  member,  and  later  professor,  of  the  Berlin 
Academy,  and  member  cf  the  Anadwniee  of  Munich 
and  Vienna,  and  received  medale  at  Berlin,  Vienna, 
Paris,  Brussels,  and  Philadelphia.  His  works, 
which  are  very  popular,  have  beeomo  widely 
known  both  in  Europe  and  America,  by  chruinuH. 
He  executed  a  few  lithographs.  He  died  on  April 
8,1894.  The  following  are  good  oxampleo  of  luB 
art: 

Jairus'  Danghter.  {Jierlin  UTatumat  Oalkry.)  1860. 

Tho  Kforptian 

The  CKUiisqae. 

The  NeApolitan  Fislior-Bflf' 

Uipniea  of  tlu-  Crituoa.   

Two  portrait?*  nf  the  Emperor  "William.  18TT. 

Portrait  uf  tlie  Etiiprowi  AugustA,  187S. 

Ptirtrait  of  tlie  I'rinross  Knrolnth.  1872. 

Portrait  of  Queen  I^juLsa  of  ^ruB.^ia.    {I'aiiUtd  in  1879 

for  tk«  Cotoijnf  Muieum.) 
Portrait  uf  th'u  Ducbeas  of  Eilinburgh. 
Portrait  of  Sultan  Abdni  Msdsshid. 
His  own  Family. 

RICHTBK,  Hsmr  J.,  a'anfaject  paintar  in  watai<> 

cnlours,  born  in  1772.  He  was  of  Oerman  extrac- 
tion, and  practised  in  London,  where  he  occasion- 
ally exhibited  at  the  Academy  from  17^*8.  His 
WDrks  chiefly  appeared  at  the  Water-Colour  Scirict y, 
of  which  he  was  a  nKinbor,  intermittently,  froin 
1813  to  his  death.  In  1813  his  picture  of '  Christ 

giving  sight  to  the  BKnd'  was  bought  by  the 
ritish  Institution  f  >r  500  f^'iincas.  He  published 
a  work  on  tlie  applitation  to  art  of  Kant's  philo- 
sophy ;  it  was  entitled  '  I  iuylight,  a  Uceent  Dih- 
covery  in  the  Art  of  Painting,  with  hinta  on  the 
Philosophy  of  tho  Fine  Arts  and  on  that  of  the 
Human  Mind,  as  first  dissected  by  Emanuel  Kant' 
He  died  in  London  in  1867.  Soma  of  his  pictures 
attained  considsrahla  popolsrity.  Ammigat  thsm 
were : 

The  Rod. 
The  Ti^ht  Shoe. 
School  in  an  Uproar. 
▲  BrateofaHoabuid. 


RICHTER,  .TonANN  HEiKRicn,  painter,  bom  at 
Coblentz,  1803.  He  began  his  career  as  a  gold- 
smith, but  soon  devoted  himself  to  painting,  and 
after  studying  in  Paris  under  Oirodet-Trioson  and 
Gerard,  he  establisbed  himBSlf  as  a  portrait  pdntor 
at  Munich.  In  1838  he  went  to  Italy,  where  he 
remained  for  three  years,  and  during  that  period 
painted  several  scenes  from  Italinn  life.  Returning 
to  Munich  lio  resumed  the  practice  of  portrait 

Eainting.  He  died  at  Ootdanti  in  1846.  Anooig 
is  works  we  may  mention  : 

Portrait  of  King  Otho  of  Gieeoe. 

Portrait  of  the  BsnditBiy  Onad  rwlrw  MaHkhcl 

Darmtitadt. 
Boman  Girl  in  a  lAndncape. 

BICHTER,  KA.RL  Anausr,  a  Qennan  draiu^ts- 
men  and  engraver,  was  bom  at  Dresden  in  1^6^ 
He  was  a  pupil  of  Zingg,  whose  style  he  followed 
faithfully.    Many  of  Kichtcr's  productions  were 

t)ubli8hed  under  Zingg's  name,  when  the  latter 
>ecaine  enfeebled  by  age,  and  unable  to  fulfil  his 
commissions.  Richter  was  the  first  teacher  tA  Us 
Kon,  Adrian  Ludwig.  Among  his  woifcs  wa  may 
name: 

Ijandscnpe  ;  nftrr  liui'xlnel. 
I.aii<l.scai>e  ;  afttr  •Stcarievelt. 
Dresden  from  the  liaatzener  StrasHO. 

„        „   MoTcau's  MoDumeDt. 
A. Series  of  Views  IB  the  NstthboaAood  sfONadM. 

BIC&ABDS,  Samuh,  a  miniature  painter,  who 
practised  in  London  in  the  latter  part  of  tlie  18th 

century,  and  exhibited  with  tlio  S  m  ii  ty  of  Artists, 
the  Free  Sffciety,  und  the  Royal  Academy  between 
1768  and  1781. 

RICKE.    See  RvCKB,  Vah. 

RICO,  Andrea,  a  Qredc  painter,  of  Hm  Island  cf 
Caodia,  practisijig  in  the  first  years  of  the  12th 
century.  He  was  one  of  the  first  artists  who  sent 
works  into  Italy.  At  Florence,  in  Uie  Uffizi,  there 
is  a  '  Virgin  and  Infant  Christ  surrounded  by 
Angels  holding  the  IImiI  N  ms  of  the  Passion,*  by 
him.  It  is  signed  Andrea*  Rico  di  CatuUa  jMMPif. 

RICOIS,  FBAH^n  Edm^,  pahiter,  bom  at 
Courtalin.  He  was  a  pupil  of  J.  V.  Berlin,  and 
painted  landscapes  in  tho  early  years  of  tho 
pre.»^ciit  century,  amongst  which  wo  may  mention 
a  '  View  in  tho  Bemcso  Oberland,'  and  a  '  View  of 
Montrouil.' 

RIDINGEB,  JoBAN  EuAB,  (Bixdivobl)  animal 
painter  and  engraver,  bom  at  Ulm  in  SnaMa  in 

1696  or  1698,  received  bis  first  instruction  from 
Clirisfophcr  Rcsch,  in  Ulm,  und  then  studied  under 
K.ilk  and  lUii^ciifias  in  Aughbu^^^  lie  had  been 
brought  up  a  huntsman,  and  applied  himself  to 
the  illustration  of  animal  life  and  of  the  modes 
of  the  chase.  In  1759  he  became  direotor  of 
the  Art  Academy  in  Augsburg,  where  he  estab- 
lished liiniself.  Ilis  work.s  as  a  painter  arc  few, 
and  but  little  known  ;  but  in  hi«  etchings  from 
liis  (jwti  pictures  he  displays  ability  of  an  im- 
ruiiiiKun  kind.  His  suns,  Maktui  Elias  and  Jo- 
iiAN.N  J.\Kr)t],  assisted  mm  in  his  work.  The 
number  of  his  prints  is  VaiT  great;  ihey  are  very 
unequal  in  quality.  He  died  at  Augsburg  in 
1767.  The  IbUowing  an  among  the  best  cf  his 
plates : 

A  set  of  twelve  plat«a  of  the  CreatiOB. 
A  wt  of  Heads  of  WoIvm  and  Fozea. 
Four  plates  of  Boar-huDts. 

A  8et  of  idxteen  plates  repiessnting  the  mode  of  hnnting 
(btrerciit  animal.i  in  GemSDj,  with  UMSripHsBS  hi 
Uennau  and  Frvucb. 
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Tiurtoen  platea of  Tirioim inMBMitB. 

A  IJou-hunt ;  cfttr  I'uf'enn  ;  for  the '  Dres<lcn  Oalkry.' 

RIDLEY,  William,  an  English  engraver,  born 
in  1764  Ho  liaJ  a  considerable  practice  in  illus- 
tntiou  for  books,  and  some  of  his  best  work  is 
to  be  foand  in  th«  '  Erangeliosl  Magasine.*  He 

retired  to  Addlestcri'  ,  wlicro  he  died  in  1838. 

KIDOLFI,  CAv.u-iKiit:  Caulo,  bom  at  Viccnza 
in  100*2,  was  instructed  in  art  by  Antonio  Vassil- 
acohi,  calk-d  I'Aliense,  but  afterwords  studied  the 
works  of  the  best  masters  at  Verona  and  Vicenza. 
Little  is  known  of  bis  work  as  a  painter,  bat 
Lanxi  mention*,  as  his  beat  performance,  the 
•  Visitation  of  tlie  Virgin  '  in  tlio  cliiirch  of  the 
Ogiiissanti  at  Venire.  He  als  i  iiniiitt  ti  portraits 
and  easel  iiictiircB  for  private  ( ulltetioiis.  Ho  is 
more  distinguished  liB  a  writer  on  art  than  as  a 
painter,  and  was  the  author  of  the  well-known  two 
volonies.  publislied  at  Venice  in  l&ld,  entitled. '  Le 
MaraTiglte  del)*  arte,  orrtm  le  Vit^  degl'  illuetri 
pitt  ri  Veneti,  e  dt-llo  St  it  ).'  Tlit-;e  arc  written 
with  a  directness  and  siuii  1i>  ity  whii^li  was  verj- 
rare  in  the  literature  of  the  tune,  and  form  a 
valuable  contribution  to  art  history.  The  good 
sense  and  freedom  from  manner  they  display 
were  also  the  ruling  notes  of  Hidolfi's  works  as  a 
painter.  He  died  in  1658,  according  to  an  epitaph 
qimtnl  hy  Zanotti  in  his  '  Guide  tu  Venice'  (172a), 
but  Kliid  it  the  (late  more  usually  givon. 

KIl  tOLl'I.  Claimo,  was  born  at  Verona  in  15G0," 
and  was  for  some  time  a  scholar  of  Dario  Pozzo,  a 
painter  of  little  celebrity  ;  but  he  afterwards  entered 
tlie  acbool  of  Paolo  Vefonese.  As  Venice  was  at 
that  time  the  residence  of  a  great  number  of  eminent 
artists,  he  went  to  Homo  in  search  of  employment. 
Not  meeting  with  the  success  he  expected  in  tliat 
capital,  he  visited  Urbino,  where  the  works  of  Fe<ie- 
rigo  Baroccio  were  then  held  in  tlie  highest  estinia- 
tior.  He  formed  an  intimacy  with  that  artist,  and, 
with  the  advantage  of  his  instruction  and  advice, 
acqnired  the  graceful  style  by  which  he  was  after- 
wanls  distinguished.  Uidolfi  resided  Si  viral  years 
at  Coriualdo,  in  the  March  of  Ancona,  where  he 
painted  many  pictures  for  tho  churches  of  that 
town  and  ita  vicinity.  Of  his  works  at  Urbino,  the 
most  esteemed  are  the  '  Birth  of  St.  John  tlio  Bap- 
tist,' in  Sw  Lacia ;  and  the  '  Presentation  in  the 
Temple,'  in  Spirito  Santo.  At  Rimfaii  tiisM  is  a 
fine  *  Deposition  from  the  Cross'  by  Ridolfl.  He 
also  painte<l  purtraits.    He  died  in  1644. 

KIDOLFI,  Mum  r.B,  painter,  bom  in  Lncca  in 
1796.  Studied  in  Rome  in  1813  and  following 
years,  helped  and  encouraged  by  the  German 
artista,  principally  Cornelius  and  Overbook,  who 
taught  iiim  to  respect  the  mastere  of  the  15th 
century,  as  well  as  tho  works  of  Raphael.  His 
principal  picture,  tho  '  First  Council  of  the  Apo-stles 
under  the  Presidency  of  St.  Peter,'  shows  much 
breadth  and  power  of  characterization.  For  his 
'  iSntluroned  Madonna'  he  received  two  gold  medals 
and  a  crown  of  laurel  from  the  Pope,  lie  restored 
Aspertlni'a  fireecoea  in  a  chapel  of  S.  Frcdiano  at 
Lucca  with  great  skill.  RiaolR  was  an  honorary 
inenibcr  of  the  Dresden  Academy,  He  dicil  at 
Lucca  in  1854, 

RIUULFl,  PiKTBo,  an  Italian  engraver,  who 
flourished  about  the  year  1710,  is  known  for  a  fron- 
tispiece which  I  c  engraved  from  a  design  by  C.  N. 
Lamparcl,  affixed  to  a  volume  containing  views  of 
ancient  and  modern  Unme,  published  at  Venice  in 
1716.   It  is  e^uted  in  a  alyle  reecuibling  that 
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of  Comslis  Bloemaarl,  thovfl^  veiy  inlaiior  tn 

merit. 

UIKBRXSTEIN.    See  Rdbissteim. 

HIEDEL,  Anton  Hbinbicu,  painter,  son  of 
Johann  Anton  Kicdel,  waa  bom  at  Dresden  in 
1763.  He  painted  portraits,  and  waa  aUo^  like  his 
fiitber,  an  engraver.   Died  after  1809. 

KIEDEL,  AuousTHronilcH,(or  J(»sKrn,)  painter, 
horn  at  B  iyreulh,  DOO.  27,  1802.  His  f ifher,  Kaiu, 
CHnisuAS,  was  an  architect,  who,  however,  occa- 
sionailv  praciised  painting.  The  younger  Riedel 
studied  tor  a  time  under  Langer,  at  the  Muntdl 
Academy,  but  in  1828  he  went  to  Boma,  wlisra 
he  settled,  and  became  a  member  of  the  Academy 
of  St  Luke.  From  this  time  he  adopte<i  a  very 
different  stylo  of  painting.  He  was  one  of  the 
first  of  the  modem  Germans  to  concern  himself 
with  colour.  Uia  works  aro  also  distinguished  bv 
varittUi  dbota  of  light  and  sunshine,  witli  wluda 
lie  was  very  succestful.  Riedel  died  at  Rome  on 
the  8th  of  August  18^  The  following  are  among 
his  best-known  pictures : 

SakuutAla.  )  {In  the  }xts»ftsion  of  the  £img  ^ 

A  Roman  Woman,  j  Ifuitembtty.) 

Women  of  Albano.    (lit rim  ^XaHonat  GMety.) 

Oirls  Bathing  {the  tame). 

Jadith.    (AVir  I'iiHU-othek,  Afnnirh.) 

A  Mother  and  Daughter  (the  Mint). 

Portrait  of  Mariuccia  Joli  {the  ttimt). 

Portrait  of  ]-'i-licc  iJc  rtldi  itlif  ><i)ne). 

Portrait  of  Pelli'tjriui  tin-  Singer  {the  samt). 

I'ortrait  uf  tin-  Si^'iii>ra  ru.I<'grini  (tht  lttn)t 

Nea|K)lituii  FixiiiT-Kiiniily  ((/it  siime). 

The  Kdrtunc-Tcller  (f/.v  ^<iu,r). 

Portrait  of  X.izan  iia  TromUstti  (tht  $amt). 

Mwlra.     {In  ihf  .Stittlyart  CMtltf.) 

The  Xeapolitou  Mother. 

Many  of  the  above  have  been  rendered  popular 
by  eiwravings  and  lithognphs. 

RIBDEL,  OOTTFBtBD  ntiBDBiCB,  boro  at  Dres- 
den, 1724.  Tainted  portraits  and  history,  and 
engraved  a  few  plates.  lie  was  the  son  of  Johann 
Gn  'fi  i'  •!  Rird.'l.    He  died  at  Augsburg  in  1784. 

KIED^L,  JoUANN  Aston,  a  German  designer 
and  engraver,  son  of  Johann  Gottfried  Riedel,  born 
at  Prague  in  1733,  was  keeper  o£  the  Dresden 
Gallery,  and  engraved  several  plates  after  piotares 
in  that  collection,  in  which  he  imitated  the  Styl* 
of  liembrandt.  Among  them  we  may  name  tlw 
following : 

The  Virgin  and  Infant  Obrift ;  after  Banertt, 

Thi'  Seven  Sacrameut« ;  afttr  Gio.  Maria  Cn^fL 

A  Portrait  of  Kembranilt ;  after  Revdirmtdt. 

A  Warrior,  with  a  cap  and  feather ;  afttr  iht  asSMk 

Sixteen  other  platca;  afttr  the  tame. 

\  Portrait  of  a  Lady  holding  a  LetUsr ;  after  Vand^ck. 

TweutT-one  Pbrtnitsi  t^fUr  BcA^  JMriek,  Fli»ek, 
Ofttbttf  Its. 

Riedel  di.  d  at  Dresden  in  181G. 

RIl'DEL.  .I.HANN  GoTTKKiEn,  painter  and 
engraver,  born  at  Talkt-n  in  Bohemia  in  1091, 
was  a  pupil  of  JUnid  in  Vienna,  and  afterwards  of 
Solimcna.  He  went  in  1789  aa  ooart  pamter  to 
Dresden,  and  in  1742  he  was  appdnted  keeper 
of  the  Dresden  Gallery.   He  died  at  Dresden  in 

UlEDEll,  GEona,  nn  obscure  historical  painter 
of  L  Im,  who  was  roceive^l  ii;to  the  freedom  of  that 
citv  in  1550.    He  was  still  living  in  1670. 

RIEDER,  WiLiiELM  AciiusT,  painter,  bom  at 
Dubling  in  1796.  In  1826  he  became  professor  of 
figure-drawing  at  the  Academy  of  Vienna.  In  18S6 

he  went  to  Italy  to  study,  and  on  his  return  to 
Vicuna  in  lb57  was  made  l^ceper  of  Uio  Belve* 
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dmOaOaiy.  His  workg  are  mainly  religious,  but 
he  occasionally  painted  portraits  in  wiiter-colour, 
of  which  we  may  roention  that  of  Franz  Schubert ; 
aod  he  made  touM  dnwinga  lor  the  Archduke 
Lndwiff,  and  tha  Arehdnohaw  Maria  Eliiabeth. 
His  best  known  works  in  oil  an* 

Chri»t  on  tho  Mount  of  Olivet. 
Saint  Rosalie. 

Pwtnifai  of  Prince  Ferdinand  aod  of  Frioeo  Ancaatoi 

of  8axe-Goburg. 
Bnrlnit  of  the  Fmn  nm  Sonnflofela. 
BflaOMaaiaMmi.  (FSnuia.) 

Ricder  died  at  Vienna  in  18R0. 

BIKDINQER.   See  Bidinqeb. 

RIEFSTAHL^  LoDWio  FUidbich  Wilhelm, 
landscape  and  gmre  painter,  waa  bom  the  15tb 
of  August,  1827,  at  ifeii-Streliti.  Failing  to  be- 
come the  pupil  of  Gropius  and  Qerst,  as  be  had 
wished,  ho  studied  under  W.  Schirmer  at  the 
Berlin  Aoailorny.  In  1848  ho  made  tlio  archi- 
tectural illustrations  for  Kuglcr's  '  History  of  Art.' 
Thi8  commission  started  him  in  life.  He  travelled 
through  the  moat  pictoieaqne  parts  of  Germany, 
md  UM  impreeaiona  he  received  had  a  strong 
influence  upon  his  after  work.  In  1809  he  viaiteu 
Rome,  and  a  year  later  became  professor  at  tho 
art  Bcliool  in  Carlsriihe.  Tin's  p  jst  ho  rcsigrn  il 
in  order  to  revisit  itome,  but  two  years  afterwards, 
in  187fi,he  waa  appdnted  director  of  the  school 
in  qnaation.  Hie  work*  are  mainly  landaoapea 
widifiguNi;  He  died  m  1878.  Wmka: 

BaiBB.JWitMrf6allbiy.  Pa»s4  yi>r  Shenbeidaat  Ikeier. 

1864. 

„  „  AU  Souls'  Oqr  ak  Uttjpm 

1869. 

PloeaarfoB  of  Moumot%  PwnMia. 

A  Northern  Heath. 

Si-Ashnre  nt  Kiigen. 

Village  f'hurch  in  "Westphalia. 

rnweifwiioii  nf  ( "iipuchin  ^Inuks. 

Dridal  rrofu^isiou  iu  tlio  riv-s.  ycr  Thai. 

The  Ret'ini  fiMm  thv  Knjil  i-.n  " 

Fonernl  rrtM-cMion  bcfuru  tiiu  I'aatheon, 

Funeral  at  AppeuseL 

In  the  Kef  octory. 

BIEPENHAUSBN,  Easrar  Lvdwio,  draughts- 
man and  cngra%-cr,  born  nt  Gottingcn,  17G5.  He 
engraved  u  nuiuhcr  of  jilUcs  in  tho  manner  of 
Ciiodowii  I  ki.  litit  Ih  lirst  kii')'.\  ti  ;;M  tho  autlior  of 
some  engravings  after  Hogarth  in  tiie  '  Gottingcn 
Almanuck,'  and  as  the  father  of  Franz  and  Johanu 
B^j^nhaoaen.  HediedatQdttingen^SSth  Janoaiy, 

RIEPENHAUSEN,  Franz  and  JonANy,  bom 
at  Gottingcn;  Frau2  in  1786,  and  Johaun  in  1789. 
They  first  learned  engraving  from  their  father, 
Ernst  Ludwig.  In  1804  they  studied  in  Cassel 
under  Tischbein,  and  the  following  year  in  Dresden. 
In  1807  thev  hoth  went  to  Rome  to  stmly  the  old 
naeten,  and  till  the  deatii  of  Franz  tl:<  y  worked 

80  well  together  that  it  was  iiij]M~>^sili]('  to  dis- 
tiognidl  their  hands.  Franz  died  iu  Kome  in  1831, 
aiidJoiiannintheeaineoityin  18601  YfoAMi 

Tier  Siinger  (in  illustration  of  Goethe's  pomi). 
Mudchen  aus  der  Fremdo  (ia  iUtutration  o(  SchiUer's 

poem). 
Hagw.  182a 
Yiew  ol  Bome.  1820. 

Lamd  ef  St.  Bliiabeth  (painted  for  the  Dnke  of  Osin< 

Mdfa).  leas. 

Oopgr  of  Baphaalli '  IkawilgQiBtfoB.* 
Ooniadia  leeaMagaeatenea  of  death. 
Baifaasosaa  pioteetad  hr  Henry  the  lionaahebftSt 
fMoK^  0a  the  QnelfiMi  Seal,  Hanow). 


OF  FUAiiZ. 

Kric  of  Brunswick. 
Amor  littfuiug  to  Mudflk 
A  '  Mttiiouun. ' 
Christua  Conaolator. 

TheOerinietiaikoltiieOBBeiABdly.  18W. 

In  1810  the  brotliers  piiblislied  tlip  '  History  of 
Paiiititig  ill  Itiily  '  ('  Die  (Jescliiclite  der  Malcrei  in 
Italiin  nach  ilirer  Entwickelung '),  with  twelve 
plates  by  themselves.  They  also  made  a  series  of 
deeigneforGoeilie's 'Faust,'  for  Schiller's  'Taucher,' 
and  for  a  life  of  Gharlemagne.  They  also  etdied 
115  plates,  among  which  we  may  name : 

Thirteen  plate.s  from  the  IJfe  nf  Haphaei. 
Sixteen  plates  from  '  rulyifuotus  at  Delphi.' 
Fourt«'eD  plates  from  'ricck's  '  Gcnovefa.' 
Sixtc-cn  plates  after  OQcicnt  classical  motiumcuts. 

BIESENER,  Henri  FiiAsgois,  painter,  born  in 
Paria  in  1767,  atudied  aoder  Vincent  and  David. 
Hia  ftther  waa  the  ftmotis  cabinet-maker  to  Louie 
XVI.  On  tli'^  outbreak  of  the  K<"voli:tion  ha 
abandoned  his  artistic  career  for  that  of"  a  soldier. 
(  n  Htiiiiing  his  brusl),  ho  employed  it  in  piiint- 
iug  portraits.  A  portrait  of  Napoleon  1.  was  so 
Ruccossful  that  ho  had  to  supply  more  than  fifty 
replioaa.  From  1816  to  1823  he  worked  in  Ruaaia, 
both  in  Moeoow  and  Petetabarg,  where  he  waa 
patronized  by  tho  Grand  Dnki.'  Constantino  and 
the  Empress-mother,  and  painti  d  portraits  of  tho 
Emperor  Alexander  and  other  notabilities.  Ho 
contributed  to  the  Salons  between  1793  and  1827. 
In  1823  be  returned  to  Paris,  where  he  died  in 
1828.  In  the  Lonvie  there  ia  a  portrait  of  H. 
Bayrio  hf  hhn. 

RIESENER,  Loon  Antoine  Ltos,  a  French 
historical  and  decorative  painter,  born  iti  Paria  in 
1808.  He  was  tlio  son  of  Henri  Frim^>>is  Iticsencr. 
Though  he  studied  imder  Gros,  he  was  a  ^reat 
admirer  and  follower  of  Delacroix  He  pamted 
many  atodiea  from  the  nude,  of  a  ratlierToloptQoaB 
ehancter,  hot  excellent  in  tecbuiqae.  Hla  attention 

was  largely  devoted  to  deoontion,  and  tliero  are 
works  by  him  in  the  Luxembourg  Palace,  in  St. 
Eustachc,  and  at  tlie  Charcnton  llo'^pital.  Tiioso 
in  tlie  old  H6tel  de  Viilc  perished  when  Uie  build- 
ing waa  burnt  by  the  commune.  Bia  daughter 
is  a  sueeeasful  portrait  painter.  Bieaener  died  in 
1878.  Amongat  hia  chief  pictures  we  may  hmm  : 

Juno. 

Leda.  1841. 
A  Nymph. 

VenuB. 

A  Bacchante  playing  with  a  Bnliiier. 

Egyptian  Child  and  None. 

Krigoue.   1864.  {Pari $;  Ltueemlmrg  Gallery.) 

RIETER,  Heinrich,  painter  and  etcher,  bom 
at  Wintcrthur  in  1761,  learned  his  art  of  Scliellen- 
burg,  and  afterwards  atodied  onder  Graf  in  Dread«if 
alao  landacape  painting  in  Bern  tmder  StaberK. 

On  the  death  of  the  latter  Ik'  inherited  his  plates, 
and  added  to  tlic  series  witii  plates  of  lii.->  own. 
These  were  superior  to  those  of  his  master.  His 
best  plates  are,  '  The  Waterfall  of  Reicheubaoh,' 
•  The  Gicssbach,' '  Tho  Peak  of  the  Jungfrau.'  Of 
hia  oil  paintion  the  chief  were  laadacape  viewa 
of  Italian  and  Swisa  acenery.   Rieter  died  in  1818 

at  Bern,  where  he  hn>\  tatiglit  drawing  the 
ficole  Pnblii|iio  for  thirty-seven  years. 

HiETilooitx,  Jean  Albbbts  tah  rail.  See 

Van  vt.s  Kibthoorn. 

ItlETSCIlUOF,  Hem  i.:k,  tho  son  and  pupil  of 
Jan  Claaaze  Bietachool  waa  bom  at  Hoom  in  1678. 
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He  painted  similar  fmbjoct'i  to  those  of  bis  father, 
whose  skill,  Jiowover,  he  failed  to  rivah  Ho  died 
at  Koog,  a  villftf^e  in  Nortli  Ilolland,  about  1746. 

RIETSCHOOF,  Jan  Claksz,  (perhaps  Claes 
Jansz),  born  at  Uoora  in  1652^  was  a  scholar  of 
Abr.  Liedts  and  Ludolf  Backhnjien,  under  whose 
tuition  he  became  an  eminent  artist,  and  painted 
seii-pieccB  anil  stonna  so  mnch  in  tlie  ntyle  of  liis 
instructor,  that  liis  pictures  are  BoniotiineH  iiiiHtuken 
for  those  of  Backhuysen.  He  particularly  i  x<  ( lioii 
in  paintiiu;  storms,  which  he  reproduced  with  much 
fldS^.  He  died  in  1719.  Wocka: 

IjMSleidsm    JLJAumm.  AOalm. 

„  „  A  Storm. 

RIET8TAP,  AsTHoNis  R.,  a  Dutch  liadseapo 
painter,  bom  at  the  Hague*  1814.  He  waa  »  pupil 
of  A.  Sebelfoni  He  died  in  1887. 

RIEUE,  .Tehan,  (Dnir.trx,  DuKtrx,)  a  native  of 
Bruges,  who  \vorki'<i  iH  illiiininator  in  tlio  l5Ui 
century.  In  14.HU  ho  illmninated  a  'Book  of 
Hours '  for  tlio  Duke  of  Burgundy,  and  in  1449-50 
be  was  attached  to  Philippe-le-BoQ  as  valut-de 
chambre  and  illumiiiator.  He  waa  atiU  alive  in 
1466. 

RIFFLAERT,  Alexakdbe  Ytanm,  a  Belgian 
painter  of  little  note,  born  at  Bruanla,  He  paiDtod 
historicfl  and  genre  motaiei,  and  waa  itill  alive  in 
1829. 

RIGA,  Jkas,  a  Belgian  painter,  probably  of  the 
■ame  lamii/  as  N.  J.  Riga.  He  waa  bom  at  Liige 

in  1880,  and  was  employed  at  the  H6tel  de  ViUc. 

Ho  also  painted  sacred  subjecta  for  the  churches  of 
hiti  native  town,  but  none  of  hia  works  liave  been 
preserved.    Ho  died  in  1725. 

RIGA,  MOlleu  wh.  See  MOlleb,  Johans' 
Jakob. 

RIGA,  N.  J.,  a  Belj^an  painter,  bom  in  1653,  at 
Li^ge.    There  are  picturea  bj  him  in  several 

churches  of  his  nativy  town.    Ho  died  in  1717. 

RIGAUD,  Gaspaki),  portrait  painter,  was  a 
younger  brother  of  tlm  famous  Hyacinthe  Rigaud, 
but  of  greatly  inferior  talent.  Ho  was  appointed 
one  of  the  painters  to  the  king,  and  became  an 
associate  of  the  Aoadenur  in  170L  fie  died  in 
1705. 

MGAUD-Y-ROS,  Hvacintiik  Frvncois  Ho- 

NORAT  MaTUIAS  PlERRE-I.E-MAin  VR  AsnitK  JkAN, 
a  French  portrait  {)ainter,  was  bom  at  I'erpignan 
the  20tb  of  July,  1659.  Both  his  father,  whom  he 
lost  when  he  was  but  eight  years  old.  and  hia 

SKodfither,  were  artiste.  At  the  eaniy  age  of 
oiteen,  his  mother,  for  whom  he  had  a  great 
affection,  sent  him  lo  study  at  Montpellier.  Here 
he  received  instruction  for  some  time  from  the 
local  painters  Pezet,  Verdier,  and  Ranc.  After  a 
stay  of  four  years  at  Montpellier,  he  migrated  to 
Lyons,  and  afterwards  to  Paris,  where  he  arrived 
in  1681,  and  began  to  study  in  tlie  Academy. 
In  the  following  year  he  gamed  the  flrst  prize 
for  piintint;  fir  his  version  of  'Cain  biiiiditig  the 
city  of  Kriai  h.'  At  this  critical  period  of  his 
career  he  attrju-tod  the  notice  f>f  Lc  Hrun,  who 
strongly  advised  him  to  continue  the  work  at 
portraits,  which  he  bad  already  commenced,  and 
to  abandon  the  idea  of  studying  in  Italy.  Rigaud 
took  this  advice,  and,  to  improve  his  style, 
applied  himself  to  a  dilig"nt  8tu<ly  of  tlie  \\  urka 
of  Van  Dyck,  whose  disciple  he  always  pro- 
fessed to  oe.  At  fir^t  Ills  Hitters  came  from 
the  bourgeoitu.  Uis  firm  establii<iiment  as  the 
fssbionabie  painter  of  the  upper  classes  may 
be  mid  to  date  firom  1688,  when  the  brother  <» 
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Louis  XIV.  Fat  tn  him.  Notwithstanding  that  his 
career  was  tluis  defuiitely  marked  out,  ho  had  tlia 
iiiuhltion,  not  uneominoti  amongst  French  artists, 
of  being  received  into  the  Academy  in  the  highest 
class,  that  of  historical  painters.  With  this  view 
he  lubmitted  a  'Nattvitar '  aa  hia  reception  picture 
in  1887.  Bat  the  Academy  was  obdurate,  and  he 
w;ifl  only  admitted  as  a  portrait  painter.  It  was 
not  till  1700,  when  he  had  risen  to  the  first  rank 
in  hia  profession,  that  he  was  received  as  an  his- 
torical painter,  on  the  completion  of '  St.  Andrew,' 
now  in  the  Louvre.  He  became  assiBtant  professor 
in  the  Academy  in  1702,  professor  in  1710^  and 
assistant  rector  and  rector  in  1733.  Other  hononra 
were  freely  bestowed  on  him  :  he  was  ennobled  in 
1709,  and  as  he  had  the  misfortune  to  lose  his 
savings  through  the  schemes  of  Law,  the  king 
granted  him  a  pension.  There  are  but  few  other 
events  in  bis  career  to  record.  Hia  large  practice, 
aod  the  industry  with  which  be  workwl,  left  him 
but  tittle  time  for  any  pursuit  but  that  of  art. 
From  a  list  which  he  kept,  specifying  each  portrait 
which  he  painted  and  the  sum  received  for  it,  it 
appears  that  he  produced,  on  an  average,  between 
thirty  and  forty  portraits  per  annum.  It  ia  aaid, 
too,  that  Rigaud  did  not  intrust  the  acceworiea 
to  other  hands,  but  pointed  them  lumselt  After 
a  long  and  prosperous  career— he  was  praotidog 
for  no  less  than  sixty-two  years — Rigaud  died  in 
Paris  in  1743.  Ho  painted  five  kings,  all  the 
French  Princes  of  the  Blood,  and  nUMt  tt  the 
distiogoiabed  men  of  his  time. 

There  are  many  portraita  by  Rigaud  in  the 
French  provincial  galleries  and  private  collections. 
The  following  is  a  list  of  his  paintings  in  the  chief 
public  gftUeme  in  Europe : 

Bale.  Mumim.  Chevalier  Luke  Schauh, 

Berlin.  Jlusevm.  The  Sculptor  lioga^l. 

Cosaol.  Gall  fry.  Portrait  of  bimMlf. 

DreadsB.  Qallery.  Augustus  IQ. of  Maad.  i7U. 

Floreooe.  Iffizi.  Boiwuet. 

„  „  Portrait  of  bimtelf. 

Geneva.   Bstk  Muuum.  Dacbem  of  Orleana. 

UiiHtry.  Louis  XIV. 

,,  Portrait  of  himself. 

„  Male  portrait. 

Artaud  )  Angustuii  II.  of  Pulaud. 
JfMfiMi.J  AuguBtuei  III.  of  Polaad. 

„  Portrait  of  himself. 

_  Two  other  ijortraita. 

Aeaatmy.  Cardinal  Polig-uac. 

„  „  Portniit  of  a  CanUaaL 

Loodoo.  Nat.  Onl.  Cariliual  Flourj. 

M       iVaf.  For.  Gal.  Vi.<)couiit  KoUagtooke. 

„     Dulwieh  Gallery.  I»uis  XIV. 

„  „  Itoile.TU. 

Madrid.  Museum.  Louis  XIV. 

Meaieh.     fimkttk$k.  Duke  christian  HL,  of  Ziral> 

bruckfiji. 

Ltamrt.  The    PreseataHon    In  the 

Tomple. 
„        St.  Aii.ln-w.  ITflO. 
Philip  V.  of  SMin. 
LouUXIV.  110L 
Boasuet. 

Maria    Serre,  the  Paint«r*a 
Mother  (a  douhle  fortrmt). 
„  I,       Ihe  Beolptor  Martin  van  dea 

Bagssrt  tpeiijardiiw). 
I«  Bnm  ana  Migoard. 
The  AieUtseUTR  Muunt. 
Two    nnldeatiflsd  portrait 

QfOOBS. 

Fstenborg.  JfcnafMyc.  FootenMla. 
Staekholm.      OalUiy.  Ohailes  ZU.  of  Smdsa. 
M  K       Cardinal  P 

"  OaUrty.  Mi| 
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V«mniM. 


Vieou. 


OMtry.    Portnit  of  UomUL 
LoouXV. 


.,       The  DanpUn  Loaii,  te.  fca. 
Gallfty.  DudMW  BUnbetlt  CaiMiM  «f 


O.J.V. 

RIQAUD,  John  Francis,  an  historical  and  por- 
trait painter,  bom  at  Turin  in  1742,  wna  desOMlded 
from  a  Freoch  Protestant  familj.  Ue,  however, 
came  In  1772  to  England,  after  tniTellni^  tlirotigh 

Itrily  and  France,  where  ho  practised  his  art.  He 
was  elected  an  Associate  of  tlic  lJo_val  Academy  in 
1772,  and  in  1784  a  fu'l  member.    His  admission 

Eictiiro,  which  represented  'Samson  breaking  liis 
onda,'  was  much  odmind.  Ho  was  employed  by 
Bordell  for  th«  fihakoapwro  Qallenr,  »nd  m  dao 
iMnted  serend  mend  and  bistorietl  snbjeots.  Bat 
Desides  this  ho  decorated  eeveral  ceilingfl,  among 
which  was  that  of  the  Court  Room  in  the  Trinity 
HoOMi  Tower  Hill.  He  also  painted  two  altar- 
piecea,  one  for  the  parish  church  at  Tackington, 
and  another  for  the  church  of  St.  Martiii-Outwich 
in  Loodon.  He  txanalatod  into  Bogliab  and  pub- 
fiahed  Leonardo  da  Vind^  ^Treatiae  on  Painting,' 

with  illustrative  copprr  plates.  He  waa  found 
dead  in  his  bed  at  I'ackington  Hall,  the  reaidence 
of  Lord  Aylfltfod,  Itti  patron,  on  Deeamlwr  6th, 
1810. 

RIOAUD,  Jkan,  a  relation  of  Hyacinthc  Higaud, 
bom  in  Paris  about  the  year  170O,  painted  kind- 
acnpea,  which,  if  we  may  judge  by  his  prints, 
must  have  possessed  considerable  merit.  He 
appears  to  liavo  pa-sscd  some  time  in  England,  as 
be  baa  etched  some  views  in  the  environs  of 
London.  We  have  several  plates  by  him,  executed 
In  a  •nfaUed  and  masterly  stylo,  and  the  figures 
eorraetJy  and  neatly  drawn.  Th«  following  are 
Ilia  principal  printa : 

A  pair  of  Viemaaf  Maaafflaibaft  «ba  liMaor  ttia  Plaiw 

in  1720. 
A  Kt  of  six  Vicwn  of  the 
The  G&nlen  of  tht  Tuillerien, 
A  View  of  till!  I'ttlaco  of  tlie  Ll 
A  Vi>  n  cif  Hampton  Court. 
St.  .Tamer's  I'iirk. 
Om  nwich  }'nrk. 
Grt'ciiwicb  Hiisjiitnl. 
A  set  of  six  I  midM!ftpe«,  with  fi|;iirea. 
A  set  of  mx  V iowii  in  FrwMa^  With  mi 
Twelve  marine  subjects. 

He  had  a  aon,  JuiT  BAFnm  B«Uin),  who 
•nffrared  a  view  of  the  Palais  BooilMm,  after  bia 

fauier. 

RIGAUD,  SrFrnf:\  FitAV  is,  son  of  Jnlni  Francis 
Rinud,  and  an  English  water-colour  painter,  was 
bom  in  the  latter  part  of  the  18th  centurv.  He 
■todied  in  tlie  schools  of  the  Aoademy,  where  be 
lint  exhibited  in  1797,  and  in  1801  g^ned  the 
gold  medal  by  his  '  Ctytemnesfra  and  Agamem- 
non.' In  1804  ho  hecamc  one  of  the  original 
members  of  the  Water-Colour  Society,  where  he 
exhibited  till  1813,  when  he,  Chalon,  and  otiiers 
Moadad.  But  littte  is  known  of  his  subsequent 
life,  thoogh  it  appean  that  he  exhibited  at  the 
Society  of  British  Artiata  aa  late  as  1951.  There  ia 

a  water-colour  picture  by  him  at  the  Kensington 
Museum  of  *  'Tetemachus  discovering  tho  priest  of 
Apolla'  Wemajalaoname: 

Satan  in  the  Bower  of  AdaiB  and  BfO.  180S. 

Martha  aud  Mary.  1800. 

Sin  aud  Denth.  I«)7. 

iDvamon  of  Frmuoe  in  ISlSn  ISIA 

David  aallyiag  out  against  GoUath.  1818. 


RIQIIETTI,  Mario.  This  painter  was  bom  at 
Bologna  about  the  year  1590,  and  was  a  scholar  of 
Lucio  Maasari.  He  painted  several  picturea  for  the 
ohorobea  of  his  native  city,  which  are  noticed  in 
'Le  Pittare  di  Bologna.'  Tho  best  are  the  follow- 
ing: 'The  Archangel  Michael,'  in  the  church  of 
S.  Guglielmo;  'Christ  appearing  to  the  Magdalen,' 
in  SL  Giacorao  Maggiore  ;  'The  Adoration  of  tho 
Mag?,'  in  S.  Agncso;  and  the  'Nativity,'  in  S. 
Liiii.i. 

RIGOT,  Jkah,  a  friar  of  the  Abbey  of  St.  Pierre 
de  Helun,  was  an  illominator  and  miniaturiat  of 

the  15th  century.  In  the  '  Biblioth^que  Nationale' 
there  is  a  Latin  missal  of  the  year  1489  attributed 

to  him. 

RIGOULDTS,  or  Rir.noi.z.    See  Thielkit, 
RUN,  Rkmbuandt  Hahmknsz  van,  was  bora  at 
Levden,  July  15»  1607.   He  was  the  tan  ot  h 
mi  tier  named  Hamen  van  Rijn,  and  of  his  wife 
Neeltjen,  the  daughter  of  a  baker,  Willeni  Wl 
Suytbrouck.    Tho  paternal  home  stood  cloaeto  the 
"White,"  the  western  gate  of  Leyden,  and  initneili- 
ately  behind  the  mill,  which  crowned  tho  rampart. 
In  Vosraaor'B '  Life  of  Rembrandt,'  the  details  of  his 
family  tree,  and  of  hie  parente*  oondition  in  the 
world,  are  elaborately  set  out  Bembiandt  was 
the  fifth  of  six  children,  but  his  parents  were  com- 
fortably off,  and  detennined  that  he  should  have  a 
good  education,  should  attend  tlie  Latin  school,  in 
order  that,  as  Orlcrs  puts  it,  "  he  might  in  the  ful- 
ness of  time  be  able  to  serve  his  native  city,  and 
the  Bepublio,  with  hie  knowledge."   But  such 
stndfea  aa  tfaeae  were  not  at  all  to  tiie  bo/a  taate, 
and  before  he  had  been  long  n«j? />rMe<  with  Latin, 
his  father  becaiao  convinced  that  his  inclination 
for  art  would  liave  to  he  ;dlowed  it.=i  way.    The  lad 
was  consequently  placed  in  the  studio  of  Jacob 
van  Swanenbiirch,  a  respectable  painter^  anri  a 
member  of  an  old  Leyaen  family.    With  him 
Rembrandt  atayed  three  yeara  and  made  good  pro- 
gress,  giving  .such  promise  of  future  excellence 
that  in  1622,  when  he  was  only  fifteen,  he  wa« 
removed  to  the  more  famous  sindi  >  of  I'ieter  Lust- 
man,  at  Amsterdam.    Lustntan  haii  visited  Italy, 
and  painted  crowded  religiooa  pictures,  and  was 
juat  auoh  en  aitiat  aa  would  be  aura  to  have  an 
attraction  far  a  man  like  the  miller  Harmen,  with 
his  visions  of  advancement   for  his  fifth  BOn. 
Rembrandt,  however,  only  remained  six  montha 
with  bis  new  teacher.    In  1623  he  returned  to  his 
home  at  Leyden,  and  ia  supposed  to  have  worked 
there  steadily  for  seven  yeara.    Hia  eariiest  extant 
picture  has  long  bean  soppoaed  to  be  the  *  St.  Paul 
in  i'rison,  •  of  the  Stuttgart  Gallery,  signed  and 
dated  R.ff.  1627  ;  hut  perhnps  one  still  earlier  has 
come  to  light.    Thin  is  the  i  an  fully  Htudicd  por- 
trait of  a  yiiKitr  gill,  feigned  and  diiU'd  licm'^  IG'i5, 
and  there  seems  to  bo  no  good  reason  to  doubt  its 
authenticity.   In  1628  Bembrandt  received  Gerard 
Douw  as  his  pupil,  andtwo  yeeia  later  migrated  to 
Amsterdam,  where  be  lived  for  the  rest  of  Wa  life. 
Not  mucli  of  the  work  ho  did  before  16.30  has  conio 
down  to  us,  at  least  under  his  own  name,  but  after 
that  date  his  pictures  and  etchings  become  nmner- 
ouB.    In  1632  he  painted  his  first  corporation  pic- 
ture, the  great '  Lesson  in  Anatomy '  ;  and  in  1634 
he  wedded  bin  firat  wifia»  Baakia  van  Ulenbuigh. 
The  IJIenburghs  Were  s  good  Friealand  famuy, 
one  or  two  of  whose  membere  had  already  married 
into  art  and  literature.    At  tho  time  of  her  mar- 
riage Saskia  was  twenty-two  years  n(  at^n-,  and  her 

huaband  twenty-aeven.  She  has  become  famous 
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tlirouph  the  many  portroitl,  "in  clinrnctor"  and 
otiiorwisc.  \vlii<  li  Rembrandt  painted  and  etclied. 
lieinhrundt's  iiintlier,  who  had  also  been  freciiieiitly 
bis  model,  died  in  16-10,  leavirif;  her  paiutcr  son  a 
small  fortune,  which  went,  inoft  likely,  in  the  pur- 
chase of  the  large  bouse  in  the  Breed  Straat,  at 
Amsterdam,  in  which  he  lived  for  many  years,  and 
of  pictures  and  oth«>r  works  i>f  art  to  fill  its  rooms. 
In  1642,  the  '  Night  Watch,"  as  the  sortie  of  tlie 
Militia  Company  of  Fraiis  Banning  Cock  has  long 
been  called,  was  produced.  In  June  of  the  same 
year  Saskia  died,  and  was  buried  on  tho  19th  in 
the  Oude  Kerke  o£  Amsterdam.  She  had  borne 
Rembrandt  four  children,  bnt  only  one,  Titus,  was 
alive  at  her  de  ith,  and  he  w.in  but  u  few  months 
old.  By  Snskia's  will,  this  8on  Titu.'?  was  made 
her  heir,  the  enjoyment  of  her  property  being 
secured  to  Uemhrandt,  however,  durin;^  his  life, 
and  its  reversion  fulling  to  him  in  case  of  Titus 
dyin^  before  his  father.  The  will  Also  directed 
tliat  if  Rembrandt  became  absolute  owner  of  the 
heritage  through  the  death  of  his  son.  and  should 
then  luarry  a<;ain,  he  shouUl  ecde  one  half  of  Sa«- 
kia's  property  to  her  sister  lliskin.  For  the  due 
fultilmenl  of  these  provisions  Saskia  expressly  for- 
bade any  legal  security  to  bo  taken,  "  nocauso  she 
bad  confidence  thai  he  (Bembntndl)  would  bdiove 
in  the  matter  In  exact  ooedieooe  to  nia conscience." 
About  tliis  tiinf,  most  likely,  hegan  the  friendship 
between  tiie  jiainter  and  Jan  Six,  afterwards,  but 
not  until  Kembrandt  had  been  twenty-two  yeans  in 
his  grave,  Burgomaster  of  Amsterdam.  Six  was 
bom  in  161R,  and  woa  tiieralore  twenty- two  in 
1U8.  He  acquired  some  repute  as  a  savant  and 
poet  at  a  very  early  date,  married  Margaret  Tulp, 
till'  daughter  of  Nieliolas  Tulp,  and  tho  ci-devant 
riancee  of  no  less  a  person  than  Jan  de  Wit.  The 
j>ortrait  of  Six's  mother,  by  Rembrandt,  is  dated 
l(j41,  so  tliat  Vosinaeris  no  doubt  right  in  making 
the  acquaintance  between  the  two  men  begin  about 
the  tioM  the  painter  was  at  work  on  the  '  Night 
Watch.*  The  etching  known  as  *  Six's  Bridge' 
w.is  chirio  in  arid  flic  'Portrait  of  Six,'  the 

dry-point,  in  ItilT.  Tlte  famous  uniinishcd  I'icture, 
still  in  the  house  on  tho  Ilerreii  Graclit.  in  which 
Jan  Six  is  shown  hat  on  head  and  gloves  half 

ttuUed  on,  fur  a  walk,  dates  from  the  year  1656. 
Dhii  was  a  disastrous  era  in  the  painter'a  life. 
In  1S54  Bembrandt  had  been  the  cause  of  some 
scandal  to  the  y:<>.»\  fulks  of  Amsterdam,  through 
his  relations  witli  one  Ilcndiickie  Jaghers,  his 
servant,  who  was  reprimande  1  by  the  I'resbytery 
for  her  conduct  with  her  mo-stcr.  She  bore  Rem- 
brandt a  daughter,  whom  he  acknowledged,  and  to 
whoia  be  gave  the  name  of  Cornelia,  Two  yeara 
later,  in  the  month  of  Jidy,  165G,  Rembrandt  was 
declared  in.solvent.  and  fourteen  months  Inter  still 
most  of  his  giiods  were  disjiersfd.  Tiie  greater 
part  of  his  collection  of  prints  and  drawings  was 
sold  in  Si'ptemher,  1658.  After  things  were  all 
settled  up,  Titus  received  as  his  heritage  a  sum 
equivalent  to  about  £280,  and  Bembrandt  was  left 
to  begin  life  anew.  There  is  much  obscurity  as  to 
his  doings  in  these  latter  years.  By  some  it  has 
bisen  suggested  that  he  actually  married  Uendrickie, 
and  that  his  pecuniary  trunbles  were  caused  by  the 
stipulation  in  Siskia's  will,  which  made  half  his 
property  transferable,  on  a  second  marriage,  to  her 
sister  Uiskia,  It  is  more  likely,  however,  that  bo 
remained  a  widower  tintil  1665,  when  he  married 

one  Catharin  I  v.iti  Wijck. 
After  the  sale  uf  hia  house  iu  the  Breed  Straut, 
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Rembrandt  took  one  on  the  rt<>rfh  side  of  the 
Uozengrai-ht,  at  the  west  end  of  the  cit)'.  There 
lie  lived  with  his  son  Titus,  imtil  the  latter  married 
and  moved  to  the  Singel,  to  a  house  in  which  he 
lived  but  a  few  months.  For  in  March,  1669,  this 
last  of  Saskia's  ebildrm  sank  into  a  prematura 
grave,  and  on  Ooto1>er  8th  of  the  same  year  his 
father  too  was  buried  in  the  Westerkerke,  leaving 
behind  iiim,  iia  the  simple  register  of  burial  records, 
two  children.  One  of  these  may  have  been  Cor- 
nelia, the  daughter  of  Hendrickie  Jughers^  but 
more  probably  they  were  both  tiie  IsgiHinstooS* 
spring  o£  his  second  wifik 

Itembrandfs  pnfnls  were  nomerous.  In  his 
early  period  they  inchuhil  Gerard  Douw,  Bol, 
I'linck,  Hack<  r,  De  Wi  dt,  and  Dc  I'oorter.  Some 
few  years  afterwards  tliis  list  was  increased  by  tl»e 
names  of  Victors,  Eeckhout,  and  Philip  Koninck. 
About  1640,  La  Vecq,  Ovens,  Paudiss,  Verdod, 
Hserschop,  Drost,  Karel  Fabritius,  and  Uoogstra* 
ten  were  tlie  principal  occupants  of  the  little  rooms 
at  tho  top  of  the  house  in  the  Breed  Straat  which 
the  painter  filled  wiUi  his  scholars.  Later  still 
their  places  were  taken  by  Maes,  Rcnosse,  Dullaert, 
Willemans,  Mayr,  Wulfhagen,  O.  Ulenburgh,  and 
Aart  de  Gclder. 

Kembrandt  was  the  greatest  artistic  individu- 
ality of  the  17th  century.  He  excelled  in  every 
branch  of  painting  to  which  he  seriously  turned 
his  hanil,  while  be  took  up  an  art  which  liefore 
his  time  had  been  humble  and  insignificant,  and  set 
it  upon  a  pedestal  round  which  artists  have  been 
crowding,  in  hopeless  emulation,  ever  since.  As  a 
painter  be  was  sqnallj  great  in  conception  and  in 
execution ;  his  hand  was  the  skilful,  sympatlietio 
servant  of  a  cnmmanding  imagination.  It  is  the 
same  with  his  etchings.  Technically  they  arc  still 
unecpialled,  while  in  rich  dramatic  snggi  Htion  no 
man  has  yet  approached  them.  In  UieereM  Rem- 
brandt van  Rijn  the  school  of  Holland  nas  a  more 
tlian  worthy  head. 

The  following  list  of  his  extant  and  accessible 
works,  as  nearly  as  possible  in  clironological  onler, 
is  founded  mainly  on  that  of  Vosmaer.  T/f^ 

ItUf  VattuHk  «f  a  Toong  QirL    (Siymi  XSW  «a< 
dMai.) 

mr.  SkAtnlfaiPriniu  (Ssmdm  /arnddaUd.)  A«(*> 

gart  GalUrif. 
1029.  Si.  Jerome  hi  a  OfOtto. 

U80.  FhikMopber  (or  Lot)  ia  a  Grotto  ntaoim  only  bf 
Sdhsudt^  engravinf ,  whiek  Is  tnscribed  SB.  T. 

HIJX  PIJTX.  10311). 

Portrait  of  an  OUl  Man.    Qu$tl  Gatttff. 
Head  of  an  Old  Mao.  Do. 

Head  of  a  Tonng  Man.   (Knpraved  by  VolenUae 
Green  as  a  portrait  of  Vriuce  Kupert.)  Uagm 

Mui€Um. 

The  Jew  Philo.    Jnntpruck  Mvsfum. 
Head  of  a  Man.    {Simtd  br.)  ? 
Portrait  nf  (V )  himviefi.   Orwwur  Homu. 
1681.  Kmeon  in  the  TumplSb    {Sgmi  WM.  md  itsMl) 
Uat/ue  Mutetm, 
Saint  Auu^tarios.  (fl^ssi  asil  JtoriHshi 

Cil'iri/. 
St.  I'l'tj'r  in  Prwon.  (Da'rJ.) 

Holy  Family.   (Signed  Rembrandt  f.  and  dated.) 

Munich  CtaUtnf. 
Lot  and  Uis  Danglitem.    (A  design,  engraved  by 

J.  O.  van  Vliet  J 
The  I?apti«m  of  the  Eunuch.    U)n.    In  the  Oldcn- 

burf,'h  Museum  tliire  in  a.  picture  V.y  Vnn  Vhet 

in  which  ex.vtly  tlie  sanie  comi«jsitiou  is  re- 

jwatc'i.) 

Portniit  <if  n  Voung  Man.    (V./ricY  uu.  ahd  dattd) 

li'n.Jsfr  (:f4lf. 
Portrait  of  a  Man.    (Signed  Utntbrandt with  the 
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Ms  MtL  onr  wbieh  193S  hu  been  paintad ) 


OKl  Woman  «eated  in  id  unHduir;  nllad  tlw 

l>rophet«».'>  Anna.  {Sipud  KB.  and  iattd.)  Oat- 
lection  of  the  Orand  Duke  of  Oldtnburg, 

Portrait  of  a  Young  Woman. 
1082.  The  Le«aoa  in  Aaatoav.  (SigBad  JtMifawHit,  Jt. 
1632.)    Hague  JHuMmm. 

The  Kapc  uf  rroaaipiiiw. 

The  Kape  of  Europa  (P). 

The  Fiuiling  of  Moaea. 

Bwt  of  a  Young  Man.  (MB.  Has  JI^%  Utt.) 

Dultcick  Gallery.   

Portrait  of  a  Man.   (SK  tm  Jl^  108%  40.) 

lieillierts  Collection. 
Portrait  uf  MattliijK  Kalkoail.  (JUr.«ailJI^«ad 

datc'tl.)    Same  Collection. 
Portrait  of  Maurits  Huygeiis.    {Kll  van  R^m,tad 

<latc<r  i    //()•/•  fft-fselhotjl,  Ilatnhury. 
Fortriut  <it'  LiovLii  Willi-msz  vau  CoppflOflL  (fStfVtA 

Hll  Vi;,'i  lUjn.)    Ca.'ftl  GitUejy. 
Mull'  ro.-ti-.iit.     llermil'hje  (•ti!.'/ry. 
An  AgfHi  <)n(-rjtal.    ( UJl.  f\.  and  liatcJ.) 
Piirtrait  (jf  an  (Kil  M.iii,  i  lili.  t  i/'j  A'/n,  iiiul  dat«i.) 
liiut  of  a  Yuiiug  WoJjiuu.    yiill.  inn  Jl>jii,  and 

date.)     rieiiiin  AcaA(>nij. 
Portrait  of  a  Young  ^Vouiau,  called   a  S.iskia. 

(Rll.viin  li'Jn,  mill  till' djile.)  Stufktiofni  MiiKum. 
Two  I'urtraitM  iu  tho  Vieiiuu  Giillery,  a  Man  and 

a  ^s^lul;ul. 

Portrait  ol  a  Lady,    Bridyctr  iter  Gitl/i  ri/. 
Two  [Kirtniits  forim  rly  iu  tlur  Wyun  KlliKCullfftiou. 
1632    Portraits  uf  Jau  I'L-liicuruu  and  liia  Wife.  (Signed 

to        KemhraHdtf.)   Sir  Richard  WMuet,  Bnt. 
1634.  Portrait  of  Nicolaax  Ruta. 

Portrait  of  Martin  IxMten. 
1033.  Siuauna  and  tho  Elders.   Youuoupaff  Cttkelinf 
Ptttr$burg. 
Baiaing  tbe  Croaa.  Mumieh  OulUry. 


air  BMuad  WtiOmet^  Bart. 
XlM  Boat  of  BkPatar.  (AarfnnHtt  /.,«ad date.) 

21  Htptt  Em.  (t). 
SUkMolwr  »  OanMBpklioB.  (Jt  voii  JB^\  and 

dataOi)  XaKtn. 
Same  aubjeoi,  with  Tariatkna;  Lotmt. 
PfaUoaopher  in  his  Study.   JSruwawiek  €fM»rf. 
The  Ship-boilder  and  hia  Wife.  (Btmtrmtit 

and  dated.)   i/Nclrtiiflaa»  Palaet. 
Portrait  of  a  Lady.  (AMtrawtt  /,  and  dated.) 

Brunswick  GlUlmjU 

A  Double  pcntnlt, na and 'WonaD.  H.T.B8pi, 

Exi.  CO. 

Portrait  of  Saakia.    Catstl  Gallery. 

Portrait  of  Saxkia.  {Rembrandt  and  date.) 
Drefden  Gallery. 

Portrait  of  the  Poot  Jan  Harmcnss  Krai.  {Rem- 
brandt, tj\d  date.)    Castel  GalUrif. 

A  Male  Portrait,  bust,  perhaptt  I^.  Tulp.  {Dat* 
only.)    Seillieres  Collection,  Pari*. 

A  pL-malo  portrait,  pendant  to  the  last.  Same 
Collection. 

Portrait  of  Rembrandt,  known  as  '  The  Ofllcer.' 

{Remhrawlt,/.)    Ihi-jne  .Miiscvm. 
Portrait  of  a   Mnu,  called   Rembrandt  himself. 

{Rttnbrandt  f.,  and  date.)  hwre. 
Portrait  of  himself,     {lltmlnindt  /.,  and  date.) 

Jierhn  .^fllseuln. 
Portrait  of  himself.    (Date  only.)    FiHi  Gallery, 

Flo.ence. 

Male  I'ortrait.    {Ufinhratidt      and  date.)  Caitel 

(nlllffl/. 

Port  niit  uf  nu  Uld  Woman.  (On  the  left  AS  SDAa 
m  .  on  th.-  n^'ht  ltm»rmiidljt,mi  the  datck) 
Aatioiiiil  Gallery. 

Young  Woman  vitii  nowerSi   {Rmtrmit  /.) 

Heriii  ilai/e. 

Portrait  ot'  Adflrfial  TU]li|^  van  Doip.  (Am* 

brawit  /'.) 

Portrait  of  Btmbwiidt  (gwihwwdlf /,  aad  data.) 
1mv$. 


Portrut  of  WUlem  Bamtaof. 

and  date.)   Dre$dn  GeJlery. 
Portrait  of  a  Young  Woman.    {Remhvndtf^  ■ 

date.)    St&del  JIuteum,  Frankfort. 
Portrait  of  a  Tonng  Man.  (Rembrandt  f.,  and  date.) 

Late  Pourtaltt  Collection,  J'arii. 
Portrait  of  a  Young  Bor.   (ii«iNlr«nA/.» and  data) 
Late  Jamn  it  Bttkschild't  OdUOimt,  Jhai$. 


1835. 


168flL 


1637. 


OihImMi 
(JbMlnHMtt 


1638. 


Portrait  of  a  Maa. 
Queen  ArtemiAk 
Madrid  JHuitum, 
The  Incre<lulity  of  I 

date.)  nermituM. 
Tbu  Great  Descent  fkon  ChaOlNMa. 

and  date.)  Hermitage. 
Portrait  of  Martin  Day.   (BtwAnmitfLt "bA dato^) 

Late  Van  Loon  Collection. 
Portrait  of  Mr.  Elliaon  and  bis  Wife.  {Ren^mit 

ft.^  and  date.)    Late  Schuriiler  C<tllection. 
(Many  more  portrait.t  wi-n'  iiiiiiit4-d  in  this  year, 
ltiS4,  which  cannut  now  b<:  identified  or  dis- 
covered.) 

Sacrifice  of  Abraham.    {lUmbrandt  f.,  tuA  date.) 

Henuitiiiif . 

SaTORon  threatening  his  Fathi'r-in-Iv\w.  ( Rembrandt 
and  a  dnte  which  lias  Ihtu  variouily  read 
1035-7  and  9 :  Vosmatir  prefers  the  first,  which 
is  Rupiioftad  17  tha  algrla  of  tbairark.)  JMm 

Muieum, 

Tho  liape  of  G  anymedt.  [Stmbnuiifc^  aad  data.) 

Vrt.Mten  Gatltry. 
Calisto.    J'rince  iSaliii,  A  iih.ilt. 

Rabbi.  {Reiuhratidt  /.,  and  date.)  Hampton  Court. 
An  Officer.    {Si,,ned  and  dtUd,)  illnntfiam 

JIu$eum,  Camhridye. 
Old  Man  with  Moustacba.  {Rtmbmit pinx^  and 

date.)    Castel  Gallery, 
Portrait  of  a  Young  Woman.  Stddtl  Jftamm. 
Portrait  of  a  Woman  (Vosmaer  saya  Saalda).  D^l* 

keitk  Paian. 

Portrait  of  Banteaadt.  LitekttMinn  ColUctivm, 
Vietnm. 

RvlnataraTMiiqtllu.  aSrR.  WMuet»Bt. 

Oaptaiaaf  flaBBOii.  OmdGttkn. 

A'SliMM.'  JMinGatUirr, 

Iba  AaoMiiieD.  MmnMt  GalUrv. 

The  Bstom  of  dia  Prodigal  iHH.  ISjn.)  Htrvntagt, 

Daaaa.  (BMitmnHft/.,  and  data.)  Utrmitagt. 

A  Lady  aad  Oaotleaiab  in  a  Laudacape.  (JZcai- 

trmtmp.,  and  date.)  Comtt  d*  Venct,  Parit, 
Ptattrait  of  an  Old  Jew.  (bb.  f.)  Hermitage. 
A  Winter  Ijandacape.  (Siyiiaturedouitfiit,)  Ount 

Gallery. 

View  of  Amersfoort.    liirlin  Mu$eum. 

Thf  Muster  of  the  Vineyard.  Hermitage. 

Till  Angel  leaving  Tobit's  Family.    (Rembrandt /., 

and  tiule.)  Louvre. 
Same  subject  with  Variations.    Sir  George  Womb' 

w  II,  lit. 

SuKanna  at  the  Bath.    (Rembrandt      and  data.) 

Hague  Museum. 
Portrait  of  himself.  Lourre. 
I'ortrait  of  a  Man.    liridneirater  Gallery. 
Portrait  of  himself.    Huckinyham  J'aluce. 
Portrait  of  a  Man.  Jlennitiigr. 
Portrait  of  Eleaaar  Swalmius.   Lord  Dudlev. 
The  Marriap  of  BaOMOB.    (BHnfawndi  /,16M.) 

Di  tnlen  Gallery. 
Koli  me  Tangere.  (Bwwtwadl/.,  and  data.)  Atrfe* 

ini/luim  Palace. 
Jo«e|ih   telling  hia  Dream.    {Hemhandt  f.,  and 

illegible  date.)    Six  Coll tct ion,  Amatridam. 
Portrait  of  an  Old  Mnn.       urn . 
Renilirnndt  with  .Sjuskia  on  hi.s  lap.    (Remhrandt /.) 

Warrior  with  Hilmet.   Bmnivick  Gallery. 
Joseph's  itrothers  aaBOBBfling  Ua  Ooatfa  to  Jaeoh. 

E.it  l  vf  Du  ly. 
Sjuui-  ••111  jrct,  llennit-.i/e. 

The  Ki  Mirrn  tion.  [Retiii.riind/.)  Munich  Galltry, 
Tlie  Ki^t-nilmient.  (Remi  riindt .  )  Munich  Gallery. 
The   Kutonil.ment.     (Rtmlraiull  /.,  and  date.) 

JJienltn  Gallery. 
Uuatamau  with  Bittern.   Drttden  Gallery. 
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Rembrandt'o  Mother.    [Rembrandt      and  date.) 

Vienna  GulUry. 
Benibriuiilt'8  Mother.  HtrmitOjft. 
I'ortniit  of  a  Mao.    {Bmtnmdl  fi^  ana  date.) 
Castti  Gallery. 
UMl,  Dismiaaal  of  llagar. 


Holy  Family.  Flvrenet.^ 
I.  (Bm 


The  .Sulutjttion.  ^giwlwft  ft  and  data)  0rs«- 

The  Ciirgo  ri;«-r°-i  Tluuiieholcl,  Or  Family  o(  JONplk 

(ft^wi'Ta/ii///.,  and  date.)  louvre. 
Deect-ut  from  the  Cross,    /''/it  Ahcrc'.Tn. 
Portrait  of  hiti)s«-lf.    {lianbrandl  J.  1040,  coater- 

firi.K't.)     .Vittional  GalUri/. 
Portrait  of  himself.    Ifuke  nf  Itnlford. 
Portrait  of  himaelf.    .Vir  H.' H'.i/farf,  IlaH. 
Portrait  of  a  Young  Man.    .Sir  H.  H'allace,  Hart. 
Mall-  I'l  rtriiit.     ! 'rkf  'if  I'ortlanil. 
Portrait  of   the  ]>aiut4-T  Doomer  (?),  commouly 

known  as  '  \j>;  Durcur.'    (Hemhrandt  1540.) 

LtUe  De  Jlorai/  VvHectioH,  now  in  America. 
Portrait  of  an  Old  Woman.    {Rembrandt  f.^  1640 

or  1046.)    LaU  at  San  J/umUo;  iVaruhld»t  Col- 


1IM2. 


Lord  Lantiovnt. 
Catael  OaUery. 

Harraek  ColUetion, 


Foitnik  of  a  Young  AVomaa.   Omud  von  Lueknar. 
Baiall  Laodacape.  Mwtiek. 
VHm,  Hm  Aafel  laavinf  Sanaon'a  BH«nta.  (RtMbnmdt 


llw  Jentali  BcUa.  (Mrmdl  /,  IML)  Ob««i 

FnrtoHl  of  Aus  WUbmt,  «ife  of  Jaa  fliz.  Si* 

OMeetion. 

Portrait  of  AbsIo  and  hto  Wifa.  Zard  jUUnnum. 

Portrait  of  SaAia.  Drttdtn  OalUrg. 

Tbe  UtAy  with  a  Fan.   Buekinykmn  PaUet. 

Main  Portrait.    Brunei*  MuHum. 

I'orlrait  of  a  Youug  Man.    iorrf  Aihburton. 

The  Night-Watch.    (Rembrandt  f.,  1012.)  Amster- 
dam Museum. 

The  BeoonciliattoD  of  Jacob  and  Efiaa.  Peterhoff. 

Portrait  of  Saskia.   J  ntwtrp  Muuum. 

Portrait  of  a  Young  Woman.    (Rembrandt  1642  or 
1643.)   Berlin  Museum. 

Portrait  of  a  Young  Woman. 

Portrait  of  a  Youn^  Woman. 

Portrait  of  a  Girl  with  a  Crook. 
t'ienna. 

Portrait  of  R^'mbrandt.    /iuckingluut  Fataet, 
Bathflbebs  at  the  liath.   (RembmkU  /»  UMS.) 

Steengracht  CoUtetionf  Hague. 
Diana  and  aadyniaB.    LudUttuNtm  Oeitery, 

fienna. 

Old  Woman  wei^jhitig  Money.    r>rrs'!r>i  G\(.'/cry. 
Wife  of  Martin  IJaj.   Late  van  Loon  ColUction. 
Old  Woman,  oallad  «  B— I— iidWi  Moft»/  M«r- 

mitage. 

Portrait  of  hiaudf.   XoM  Mm*  JSNHy  *f  <A< 

NeOierlandi. 
The  ■  .Man  with  the  Falcon.'    (Irtxvrnor  House. 
Purtrfiit  of  a  Woman,    (rrvsvtnor  House. 
Portrait  of  a  Youu^  Man.    I)rtidtH  QlaffllJ, 
LaudscApe.    Old<ii'<iin/  (niffrri/. 
Hilly  I Anilwapi'.    Ai-  /i,  il'allacf,  lun-t. 
Th«  Woman  taken  in  .\ilulterj-.    [liembraadl  J., 

ltH4.)    Xational  (in'U-ry. 
Portrait  of  a  Young  Man.  J'antkanger, 
TobitandhiaWifb  (Jfaii*fw«/.,1M*.)  MirUn 

Museum. 

Tbe  Angd  in  Toblt'a  Houm.   Oldenburg  OalUry. 
Way  and  Joseph  warned  by  tlw  AogeL  Berlin 

Museum, 
BoIt  Family.  HtrmUem. 
Tbe  IMbate  Hooey. 

~"    ~  ~        and  Ua  Wife.  Buch- 


M4S. 


1644. 


^  -         -  a*  ^ 

▲  GirlataAmadow.  (Jli 

«ijek  OeMer^. 
AJawBabM. 
MM.  AltahaaimMaffthe 
Another  ananla  of  thia 

l7  8Bitfa»«nMta» 
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/K^iaiK.)  Dat 


Adoration  of  the  Shepherd);.    NmttMal  GeUlttf, 
Adoration  ut  the  Sheuhcrdii.    Mmiek  OMu^ 
Holy  Family.    Ca.i»el  Gallery. 
1M7'  The  Re«arre«tioD.  Augiburg. 

Portrait  of  Kphraim  Bonus.    J.  P.  Six. 
Portrait  of  Claea  Berchem.    (irmrenor  House. 
Portrait  of  tbe  Wife  of  the  la.Ht-nanu'd.  GroettrnfT 
House. 

Portrait  of  Rembrandt.    Ih-tuifn  GalUrf. 
1648.  The  (rood  .Samaritan.  Ix)urre. 

The  I'iljfrims  to  Emmaiu.  louvre. 
Christ  at  Kmmaua,    Copenhmjen  Gallery. 
1645-  Descent  from  the  Crosg.  Griaaille.  yational  Gallery. 
SO.   The  Unmerciful  Sttnrant. 

Portrait  of  an  Old  Lady.    Mastaloff  Collection, 
Moscow. 

Rembrandt  at  the  age  of  a))out  forty-tiiree.  LtucM- 
temhery  (\>lli-ctit.n,  J',  li  r^'m  f/ . 
1648.  Portrait  of  Tureuuo.  I'antKanaer. 

Vertnmnua  and  foaoo*.  Mtmitddm 
Prague. 
1090.  Anna  the  Prophetan. 
water  Gallery. 
Samuel  taught  by  Ua  molbec       Ml>r  (J 

kmdtf.)  Hermitag*. 
nta  OcaMiof  St.  Peter.  Binmtafft. 

ofOoppanoL         Hemt,  Pkcmatty. 
~       '  Bad  aad  koUag  ttnqih  tbe 


lOSOfBoifcefttTwMcHM.  d&  JL  IFUfaMk  JM. 

Landtoape  with  MboBWiia.  JtmifOmin. 

1651.  Noti  me  Ttngeie.  BmuwMtGMuf. 

Portrait  of  AduJial  van  nomp. 

Portrait  of  a  BabU.  Xetwnal  Gallery. 

Portrait  of  a  Tounc  Man.  Sir  R.  Wtdtaett  BtrL 

Portrait  of  a  Man.   Louvre  (La  Ca:e). 
165,3.  Portrait  of  one*  Hoof  t.'    Lord  Broumlow. 
1654.  Batbsheha.    (Sembrandt  ft.,  1654.)  Louvre. 

Joaeph  aeeoaad  hr  Poti|ibar'a  Wife.  Mmnitagt. 

Woman  Battdv.  (Simhrnttit MB4.)  JVh&aaf 
Gallery. 

Portrait  of  an  Old  Rabbi.    Dresden  Gallery. 
Portrait  of  an  Old  Man  with  •  Wlute  Beaid. 

Dresden  Gallery. 
Portrait  of  a  Woman.  Louvre. 
Portrait  of  an  Old  Woman.  Hermitage. 
1656.  Jemu  preaeuted  in  the  Temple.  Grisaille.  Formei  lt/ 

in  the  Collec/ion  of  Jeremiah  Harman. 
Interior  of  a  Stable  with  the  Carcase  of  a  Bollock 

huu^  to  the  Ikams.  Lnurre. 
Portrait  of  himself.    .SVr  H.  H'nllace,  Bart. 
Portrait  of  a  Man  with  a  Ciiinus-i.    Canel  Gallery. 
Standard- IVanT  of  the  Civic  Uiiard.  Cas*(l  Gatlrry. 
St.andard-}tearer.    iMte  Jamef  de  Rothschild,  Paris. 

1656.  Jacob  ble»<-*iuf,'  the  sons  of  Joseph.    Cassel  Gallery. 
Johu  the  Hft])tist  i'rcaching.    L^rd  liiuilnj. 

The  .Ma.st»  r  of  tlic  Vineyard.    Sttttiel  Museum. 
The  l/e-HKon  in  .Vimtdiny  by  Dr  .T.  DCfSMB*  ^f^f' 
ment  in  the  Amsterdam  Museum. 

Portrait  of  Or.  Ai—Mm  1!hiiliai&  JT.  Jutirtt 

Paris. 

Tlir.-r  M.ilr  r<irtrait8.    Caf^f!  GulUry. 

I'ortniit  1  if  . I .lu  Six.    (Cn/intslied.)    Oiis  Collection^ 

A  msti  nl.un. 

Young  NVomaa.  Hermitage. 

Buat  of  a  Haa.  jgmtnmit  «m  Mifit,  fia*^, 

1656.) 

Portrait  of  himself.  Leipsic  Museum. 
Hilly  Landacape.    Brunstriek  Gallery. 

1657.  Adoration  of  the  Magi.    Buckingham  Pafaw. 
Portrait  of  himself.   Dresden  Gallery. 
Portrait  of  liimaelf .   Cassel  Gallery. 

Portrait  of  Oatherine  Hoogaaet,  or  Hoogfa.  Alf> 

monk  Cki$t$,  IMS. 
Portrait  of  ■  MiB  witli  m  Choflr  BMid.  JPMmmI 

Podnife  of  ft  ToQBf  CKil.  Mtmiltgtt 
10BB>  iMnliii 

XaleBortrait.  Zmwn, 

FMnift  off  BmyBlngfa.  Chmf  O^rfbfy. 

Ible  Portrait  (Tlioimaa  Jaeobn  Hailni^.  Xalt 

JMb  WilmmOtUtetim. 
Warn  Ibto  Forlnita.  Vltmut  Oaffwy. 
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PAINTEBS  AND  ENQRAVERa 


Portnitof  hifludf.  Liedktautti*  OtBtttkit. 
UoM«  bmUnff  tb«  ISkblM  of  CIm  Imw.  Arlin 

Mu$€Hm. 

jMob  wrestling  with  the  Angel.   Berlin  Jfuteum. 
Portnit  of  himself.  Bridanmlir  (MUljf. 
Portnit  of  hitnoelf.  Lord  Oarrh§lmk 
1660.  Kocc  Homo.  Aickafftnfmrg. 
St.  Fnuicls.    Lord  7t'emv$s. 

Portrait  of  «  very  Old  Woduui.    Latt  lord  0*er- 
ttont. 

Portrait  of  Rembrandt.  Lauvrt. 
Portrait  of  Kt-mbraodt.   Lard  Lantdovne. 
IdOL  Tbp  Hynaicn  of   the  Cloth  Hall.  AmtUrdam 

JIustiim. 

TliL-  Circumcision.    I^rd  Sptnctr. 
JctuK.    .Sir  Ihtlul  CoJringMltMmt. 
8t.  Matthpw.  lyiurrr. 
■    .Tunwnius.    LurJ  A  fh'urton. 

Old  Mau  with  a  White  Beard.    Pttti  Gallery. 
Old  Man  with  a  White  Beard.    llt  rmit'Pit. 
The  Oath  nf  John  Ziaka.   JStoekkoltn  JltLUtun. 
The  .Tt  wi^h  Bride.   AmMtrimm  Mmtaam  (Ww  dcr 

Uooj>  CiJltction). 
Family  Portraits.    Firunsv  ick  G Liff<iy» 
llalt!  Portrait.    Xationai  Ga/lery. 
Dfatli  of  Lucrt'tia.    I.aU  iftUH*  CMtcHmt  (PX 
The  Man  with  the  I'ihtol. 
Lucr»'ti.i,    .Vir  George  K'tunf'irf!/,  Hart. 
Portrait  of  himself.    National  Gallery, 
Portrait  of  a  Woman.   {Mon  HU^  Ult  Wtrk  ^ 

Jlues. )    yat tonal  Gallery. 
Portrait  of  Jeremiah  Decker. 
1667.  Joseph  going  to  meet  Jacob. 

Three  PortraiU. 
190a.  The  Flagellatiaii.  Ihmttadt  Munm. 

Three  Portrait*  of  binaelf .   ( Lord  Ximmbd,  Pitti 
Gallery,  aitd  M.  Double,  Parii.) 

The  following  list  of  Barabrandt's  etchings  is 
amnged  in  the  order  given  by  Vo«nMr:  over  the 
KuthorBhip  of  many  there  have  been  and  still  are 
disputea,  into  the  righta  of  which  we  cannot  here 
enter;  many  are  certainly  not  by  Rembrandt. 


1662- 
9» 


1630. 


An  OU  WomaoPb  Ifcfl^  leen  only  to  the  e^ta« 
Head  of  an  OU  Wonau,  lighter  etched.  {Sem- 
'  inmdf$  maUttr.) 

Head  of  a  Womaa,  on  the  tight  aide  of  the  plate. 

{Pottiblv  a  deetek  for  the  fUetiing,) 
Bmnhfandt.  A  buat    (dkyyantd  M  katt  Imm  en- 

yraved  on  tine.) 
St.  Jerome.   An  outline. 
Bt.  Jerome  aeated,  with  a  large  book. 
The  Preeentation,  with  the  Angel.   {Simeon  in  the 

Temjtle.) 

The  CiTouneiiioo.  A  enoaU  apri|ht  plate. 

Christ  diapadnf  with  the  Ooetank 

Two  Beggus,  a  nua  and  m  womMt  aoaifaig  from 

behinda  bank. 
Two  Beggan,  •  wm  aod  a  imMB«eanfantoff. 
A  Beggar  atadfag  to  tha  Mt.  A  ana  i^right 

plate. 

A  Iteggar  sitting  on  ahillock,  with  hiaflMHlttepen. 
A  Man  standing,  towards  the  right. 
Feitrait  of  a  Man  with  n  broail-tiriinmei.1  hnt. 
Headend  hu.st.fnil-fttco,  looking  from  behind  a  wall. 
An  Old  Miin  sitting'  <>i)  a  ehaift  and  niatiag  a  high 

cap.     (7"A/-  Jrir,  J'lido.) 

Pnifilo  of  ft  f);v|.l  Mmi,  with  a  jewelled  chain. 
Iload    ri'jieiiibliiig    former.     (.Smalirr  find  more 
ttoopiiiu.) 

Profile  of  a  Man,  bald-headed,  and  coarwily  etched. 

All  ( >M  Man,  with  a  large  beard. 

An  Old  Man,  with  a  large  board,  the  shoulders 

lower  than  the  cars. 
An  Old  Mau,  a  bust  shuded  only  on  the  right. 
K<-nibraM<lt.,  in  (i  fur  ci.p  roi  l  Ii^;ht  drefl. 
lU'nibrandt,  with  an  air  of  griutaoe. 

Bembrandty  wlkb  b«dqr  hair,  and  • 

collar. 

Bembrandt,  with  haggard  erea. 
Bembrandt,  a  full  face  langfaing. 
Bembrandt,  with  an  open  moutb« 
Bembnndt,  with  a  broad  note. 


nhita 


Kcmbrandt,  annall 
Kembrandt,  with  eotljr  hidr,  ififaig  hto  •  kofl 

his  left  c^. 
Bust,  the  featorea 
jewel  in  the  oup, 
1031.  Diana  bathing 


ng. 

Jupiter  and  DaoaiL 


of  a 


la  a  la^ 


Small  full.| 

cloak. 
The  Bathm. 

The  Blind  Fiddler. 

The  httlc  Polnnckr. 

Ijvznrii.s  Klnp  ;  or,  the  Dumb  Beggar. 

A  Wiiiumi  t>rufatli  h  trfe. 

A  Kaggcil  I'l-iL'-mit,  with  his  hand.i  behind  him. 

A  ]i<'f,'gHr,  with  a  cri|)i)lcil  liaml. 

A  iH'K^nir  Woniiui,  «  itii  a  U-athiT  bottle. 

'J'wii  \'iU<.tinn  Kii^urt  s 

.■V  I'ca.s.int.  with  l:is  hands  l)ehinii  him. 

Hurt  of  a  bald  .Man,  with  his  mouth  opi  u. 

hmt  of  u  bald-headed  Man,  with  a  large  noae. 

An  Old  Woan,  m^tg  a  dwk  haaddme  with 

lapiK'ta. 

I!u^t  of  an  OU  Man,  witli  a  long  beard. 

ilead  and  liu.st.  tlu^  tn'ail  iitarTy  fllling  the  upper 

right  of  the  jiliti' 
Bust  of  an  Old  Mau,  with  a  large  !>earil.    A  s<junro 

plate. 

A  Man,  with  a  short  beard  and  euibroidered  cloak. 
Bnat  of  an  RIderly  Man,  with  a  capaod  nbaof  for. 
A  Beggar,  sitting  in  an  elbow  chair. 
An  Old  Beggar  seated,  with  a  dog  by  his  1 
Bust  of  an  Old  Man,  in  a  very  high  fur  m 
Bembvandt'a  Mettar,  ht  a  fehnk  dma.  ~A  1 
npright. 

Bembtaadi'a  Mother,  leated,  looUng  to  «ha  Hglii. 
Bamhiaiidft  Mother,  in  a  widowli  dreas.  (Onitfad 


Metiug  npoo 


THNliait  9t 


bat  and 


Bemfaiandl,  «ilb  a  mad  fiv  aip^  ftdl  I 
Bembrandt,  with  haihir  hair. 
Bembrandt^  with  a  far  anaatle  or  eaMi 
Bembrandt  with  a  eap  and  robe  of  nv. 
Sketobea,  with  ao-called  "  Head  of 
Bembrandt,  with  wry  amaU  blank  eyea 
Bembrandt,  iu  a  oooieal  cap.  In  ao  ovaL 
Bembrandt.  The  plate  an  irregahw 


Bembrandt,  with  a  aofi : 

troii  eroes.') 

1632.  The  Besnrreetion  of  Laxarus.  The 

(Certainly  not  fy  Rembrandt.) 
Christ's  Bmly  carried  to  the  Tomb. 
Bt.  Jerome  Imeeling.  An  arvhed  plate. 
The  Bat-killer. 

The  Rat-killer.  An  injured  pUta. 

The  Peraian. 

A  Man  on  Horaebaek. 

A  Woman's  Head. 

Portrait  of  Coppenol.    The  smaller  platen 
ThL>  f'i>tt.igc  witli  the  White  Pales. 
Head  of  an  Old  Mau,  with  dark  ayea. 

1633.  The  Flight  into  Rgypk 
The  Good  Samaritan. 

The  Descent  from  the  Croas.  (nere  <ire  ttr«  etch- 
inyi  of  this  suhjrrt ;  the  firtt,  of  trhsch  only  three 
imprff'ionf  <irf  knoirn,  failed  in  the  biting,  and 
vtit  yrobahlii  all  by  Remirandt.  The  ucond  platt 
i>  nearly  of  (Aa  aaaw  «<i^«ad  hrt  ii%M|f  afiowd 

in  iles'i/ri.) 
Ailvi-rM"  V'Mrtnnp, 
I'ortrait  of  .Tan  Cortielis  Sjlviua. 

An  Obi  AVoniaii,  i  tched  ne  knaw  ttn  (ha  aUa. 

[HemhandVs  mother.) 
Kembrandt,  with  a  scarf  rf>ninl  liii  ur<  k. 
Kembrandt,  in  a  fur  cap  aiul  ilark  lire.M. 
Kembrandt  with  the  l$ird  of  I'rcy. 
lU-nibrandt,  with  bushy  hair  and  dtrougly  shaded. 

1634.  Joseph  and  the  Wife  of  Potiphar. 

Hie  Angel  apjieariug  to  the  Shepherds.  A  night 
effect. 

The  Samaritan  Woaoaa  <  at  the  Buina.' 
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Oar  Lord  and  the  Disciples  nt  Rmmiiufi.    A  (in&ll 
print. 

Two  akctchcfs  of    Keggar»,  with  ao  uueiiptioD 

bcuoatb  each. 
•  Th  '  Groat  Jewish  Bride  '  (Saski*). 
Study  for  thi>  Great  Jenrinh  Brid0> 
A  Young  'Woni.Hii  rtinding. 
llciiiliniiidt's  \S'itc,  wi!h  pcjwls  in  her  hair. 
.  Kfuibritixlt ,  with  moiuUcheB  snd  imall  beard. 
BembraixU,  wtUibukgrliaie.  IbaliwdDMifyAlla 

the  plat»'. 

Tbo  Uead  of  Rombmndt,  and  other  tlofitl. 

KenUirandt,  with  a  drawn  wilirc, 

I'lirtraiS  iif  a  Mnn  with  a  Fiihr>'. 

IvuH!.scn]M<,  with  a  Cow,  and  Kiiiaabjr  the  Sea. 
UK.  JesuK  Chri.tt  driving  oitttto 

Tlie  Tribute  Mouey. 

Tlie  Martyrdom  of  St. 

St.  Jcroinu,  kiuM'ling. 

The  Mountchnuk. 

The  Woman  makiug  Pancakes. 

A  Wotnao  sitting  upon  a  hillock. 

Fortnit  of  Johannes  Uijtaobogaerd. 

IhBW  HsMlsof  (Mentalii. 

Tha  Omdflxioa.  A  small  aqnaie  plate. 

Hm  TtavelUng  HoriciaiH. 

8t  Fster  hMUoff  the  Fkrabtio. 

A  PkifaHidar,.inAfa|t  towanli  ttN  Mtt 

AIbbDdw,tamdr«Bthakfk.  vSl-longth. 

AaOUlbBtVlUiBlNirivbMvd.  FoLkkngth. 

Urn  WUfeB  Itoocwii 

A  Toung  Han,  in  •  moillttll  mf, 

A  Man  with  a  niff  and  feathwi; 

An  Old  Man,  with  a  abort  atnii^i  bend. 

Two  amatt  Figure*,  unihiiabed. 

A  B«ggar  warming  his  hands  over  a  chafing  dish. 

Groti'MiiK;  Head,  in  a  high  fur  cap. 

Au  OKI  Mau,  with  a  large  wbtte  beaid  and  for 

Old  Man,  with  a  grey  beud. 

An  Old  Woman,  aleeping. 

Urotusque  Head  of  a  Han,  crying  out. 

A  8b«.-t  of  Skctch«a,«fterwuda  dividad  into  Are. 

A  LAudscnpe,  with  A  ht^  mggOB* 

Sketch  of  a  Dog. 
Ifl9&  Jesii!!  Chrih-t  dispntiag  with  flw  DoetoHi 

The  Prodigal  Son. 

Eoce  Homo. 

An  archfd  lAndftcapo.  with  a  flock  Of 
I'iMMiiit  carrying  M ilk-jriilg. 
A  Huii^'  liy  till:  hiil4'  of  a  Ci 
Portriiit  of  MinasM  h  I!«  u  I; 

Htmliriuiilt  am!  his  Witc. 

Ivi  inMr.-rull's  Wile,  iiijii  fi\o  ntlirr  ht-ads. 

'Din  .'  lli  .uls  of  N\'onieUjSa»kia at  the  top. 
168T.  Ai'riiiioi)  M'liiiiug  away  jBagar and UhbmL 

,\  YoDrig  Man,  ^ciittd. 
An  Old  Man,  wearing  a  rich  velvet  cap. 
Three  Ileadit  of  AV'onieu,  one  asleep^ 
li0SB.  Adam  and  Kvc. 

Abrnhnin  caressing  Isaac. 
Jowph  ti-lling  his  Dreams. 

The  St.  Catharine,  or  '  The  Little  Jewish  Bride ' 
(Saskin). 

Reinbrnndt,  in  a  mi  it  tiu  cap  ntul  feather. 
Kimliniiiilt,  in  a  flat  cap.  tujil  .slajdied  vest. 
The  Little  Dog.  sleeping'.    '1  he  first  t,U\U}  of  tllis 
plnt^-  is  uiiiiiiie:  it  is  iu  tlie  llritisli  MuaeniB' 
1039.  The  I'rewnUtiou  iu  the  Vaulted  Temple. 
The  Death  of  the  Virgin. 
Youth  surprised  by  Death. 
-vnttcnboM^pHrt  (UUteBbotMc4)t  odM  *  ^  Gold. 


Btwn 

1832 

and 


1641. 


Tlio  Bull. 

The  Caual.    A  laml^^aix"  of  irrfgiilar  form. 
The  Adoration  of  tlu'  Shepherd.i.    A  night] 
The  Flight  int<j  Egypt. 
A  Repos<'  in  Kgypt.    A  night  effect 
St.  Jerome  in  Meditation. 
A  Pcaxaut,  with  his  hands  behind  him. 
Two  Women  in  »epaftto  B«dl^  tei 
B«^ggarH  Ktanding. 

Three  IJcg-'iirs  ;  a  man,  a  woman,  and  a  child. 
A  ragged  Peasant,  witli  bin  hands  behind  him. 
A  li<<ggar  with  a  wooden  leg. 
Au  olil  Man  lifting  his  hand  to  his  cap. 
An  Orchard,  with  a  bam. 
A  Landsc4ipe,  with  a  cow  driuking. 
The  Ci>ach  LAndsrajx;. 
Bust  uf  an  Old  Man  asleep. 
An  arclied  I.jiiidsrape,  wito  an  obelisk. 
Jacob  and  Labau  ;  or,  Tnreo  Figures  of  Otieatals. 
The  Angel  leaving  Tobit  and  bin  FaaQj. 
The  Virgin  and  Child,  in  gloij. 
PbiUplMptiiiagtiier 
The  Sofaoobnaater. 
Tfa«  Star  of  the  Kingi. 
The  Large  lion  Huui, 
▲  Snnll  Um  Bast,  niCh  •  ] 
AlioBHaiil. 
A  Battle  I 


1CM3. 


m5. 


BflmiMldt  leaning  npon  a  atone  sail. 
IMO.  AJtewwithahigbcap.   A  full-lengtb. 
A  nmUut  feeliiig  the  Pulse  of  a  Patient. 
Hm  meufSUSaa  of  St  John  the  Baptist. 
Vbe  TMuBpli  of  Moidaeai. 
The  'Virgin  mourning  the  Death  ttTOhiiit 
A  mOf  Mly/nie  TiigiD  trith  tin  Uam,* 
The  (Andftdon,  Oftl  plate. 
Ibe  dyiog  Sadda. 
IheSkator. 

A  Young  Woaaan  wMi abadmi 
Ad  OUIIaa,  irlth  •  dlfidad  r 
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Fmtnit  of  a  Bogr,  lulf  •laogth. 
Iteindt  of  a  Kan,  witb  •  < 
A  Man  playing  Oarda. 
A  View  of  Amaterdain. 
Landscape  with  a  Cottage  and  IHrtdi  ] 
Landscape,  with  a  Mill-sail. 
*  Rembrandt's  Mill.' 
1612.  The  Kesurrection  of  I.Asarus.   A  small  plate. 
The  Descent  from  the  Cross.   A  sketch. 
St.  Jerome  writing,  aaated  near  a  la^ge  tnOL 
St.  .T<  ronie  in  Memtatlea. 
The  Spauigh  Gipsy. 
The  Flute-player. 
The  Friar  in  the  Corn-field 
The  Shepherds  in  the  Wood. 
A  Man  in  an  Arboor. 
Sketch  of  a  Tn%f  In. 
The  Hog. 
The  Three  Treea. 
The  Shephcrtl  and  Km  FamDj. 
Abraham  converging  with  laaaa. 
A  Kijio.so.    In  i>iitliiie. 
An  Old  Man  witli  lii-^  linudi*  upon  a  book. 
Portrait  of  Juu  Comclis  Sjrlviua.  OvaL 
K<  i>ji  rui  it.  Onahi^aadaanoirplaita. 

Six's  I'.iirige. 

The  Onival.near  ,\ni*teril«m. 
Jjandscaptj,  with  a  man  .sketching. 
A  \'illaj;e,  with  a  rivi  r  ami  sailing  vessel.  . 
The  i;..at-lioiise,  called  •  Tin-  (imtto.* 
A  Figure,  formerly  ealh-.l  •  The  I'rodSgd Sua.*  * 
A  Man  seated  \i\Kin  the  ground. 
'  Academies  '  of  Two  Mm. 
An  aged  l'.e-Kgar. 
'  I>adekiint.' 
Portra  t  of  Jftu  Six. 
Ephnum  ItonuSb 
Jau  Aaselyn. 

Doctor  J  A.  Van  der  Undn. 

A  Jew's  Synagogue. 

Medea ;  or,  the  Marriage  of  JaiOQ  and  <hmn. 
Au  Allegorical  Piece :  *  the  FlMlds.' 
Beggars  at  the  Door  of  •  Hooaa. 
Doctor  FaustuB. 

Bembrandt  drawing  fhNB  »  ModaL 
Bembtandt  drawing. 

Two  Beggars,  a  man  and  a  wmaBt  MM  bj  ada. 
TwoBcggara;  a half4eag<ih aad > head. 
The  Sek  Beggar  and  UaVifau 
A  Dealer  IttOidaektaeB.  ^ 

IdSOi  at,  Jelome:  an  unfinished  pieoe. 

Jaaea  Gbifat  ^poMiiig  to  Hia  Diieiplae. 
Tiw8liall»«r*< 
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ay«  PAINTERS  AND 

A  '^'uiin^  Man  with  a  Game  Ra^. 
Tlit^  Thrt!P  Cottages. 
A  Viltiigc,  witli  a  square  towtsr ;  arched. 
Latid8cn[R',  with  a  onal andmiHUi 

The  SportMuan, 

I,anil'-ra[i(-,  with  a  canal  and  largo  lx«it. 
lAn<l>ou|M:,  with  a  ruinisd  town  and  clear  furegrouDd. 
jtsuK  (  ijnNt  licaling  th»  aiok.  *T1m  JEUHMlrad 

GiiiiJtT  i'riul.' 

St.  Pfter  noil  Ht.  John  at  the  Gate  et  llw  Ihnph. 

Ad  Old  Muii  NittiDg  at  a  table. 

The  Twu  Hotiiu'a  with  Puintcd  Gableft 

The  HouM  with  Three  Ckimueya. 
MU.  Tobit  blind,  with  the  Dog. 

Tobit  blind,  aeeo  from  behind. 

The  Flight  into  BgTpt.  A  triflii  dhel. 

deDMot  da  Jongiw. 

Hm  (MUmtflHr'fl  fieU. 
1681.  Kiuff  D^vMoBlm 

Jam  dfapitbig  with  the  Doeton.  Thelaiiernbtlc. 

Jeaoi  Oliiitt  preaching.  The  oulkr  *  L*  l^mlw.' 

Three  Peaaants  tnwelHBff. 

iMdaeape,  with  •  TMi. 
im.  lMidMap«»iritliaB  aid  aq«M  tower. 
MM.  nMObmiaeUmirithtlieaMkaadBeft. 

Ibe  Flight  into  BgTpt:  crooing  a  Imok. 
The  Flight  into  Kgjrpfc. 
The  HoT^  FamUr ;  with  tlw  Sefpnit. 
Christ  with  the  Doeton.  A  amikUer  pfht. 
Christ  and  Hi*  Parents  retnming  from  Jenualan. 
The  Descent  frma  the  Ghmsu  A  alight  pieoe. 
The  Bntombment. 
The  Hupper  at  Emnuuu. 
St.  Jerome  readiug,  at  tiw  fttot  of  « llM. 
The  Little  Goldsmith. 
The  Game  of  Kolf. 
Portrait  of  Titus,  Kcmbramlt'ii  Kon. 
Ifl55.  Four  printM  for  '  ISedra  (iluriuKa.' 

Jesus  C^hrist  in  tho  Garden  of  OUres. 
Abraliain'x  Sacrifice. 
Oiir  Txird  before  Pilnte. 
The  Three  Crossos. 
St.  Peter. 

Thomas  J.  Haring,  known  ii.<i '  Youug  Hoiinf.' 

Jacob  Haring,  known  as  '  Old  Uariug.' 

Abraham  Franceu. 
10S6.  Abraham  t  utertaiuing  the  Angels. 

.loliaiiut'S  Lutma. 

Dr.  AmoUlus  Tholini. 
IttT*  St.  Franris,  praying. 

The  l'n's»'ntatii>n  in  the  Ti-nijilc, 

Jevus  iiuil  tlu-  S;iirniritnii  NVdninti  ;  inbod. 

A  Si  tlli-N'n<!>_-  \\'iiin:in  U-tnrr  ;i  slnn-. 
U56k   A  W'oiimii  lirrjiiiriii^'  to  ilrrsi  nft.  r  hatUof. 

A  Woni.m,  willi  licr  feet  iu  the  water. 

A  Nakirtl  Wutium  lying  down. 
1650.  .fupiter  and  Aiitiojie. 

Peter  and  .luhn  at  tin-  Gate  of  tiia Itamitla. 
^        IjaudscajM",  witli  I'ali^aJes. 
Un.   Nakiil  Wtjniau  with  au  \Tn<\v. 

Portrait  of  Ooppeuol.   A  large  pUte. 

The  foNowiog  etcliings  are  ooniMered  by  Vus- 
maer  as  of  luicertam  date ;  many  an  of  doubtful 
authenticity. 

The  Draughtsman. 

A  Woman  in  a  Veil. 

An  Old  Woman's  lIeB<l. 

An  Old  W<mian  Heailintj. 

Buat  nf  a  Young  Man  ;  lightly  etrhetl. 

A  Man,  witli  curling  hair,  bis  tiudiT  lip  thrust  Ont. 

liiiNt  of  a  Mull,  tnrncil  to  th.  1<  ft. 

Man,  with  a  large  beard  and  low  fur  cap. 

Bust  of  an  Old  MantlD  pfoOle;  to  the  right. 

A  Man'*  Head. 

Small  Hi  nd,  with  a  high  nii.">-shRp<>n  cap. 

Head  uf  a  I'ald  Old  Mao,  inclined  to  the  lefk 

Thr.-.'  I'n.fil.'S  of  Old  HM. 

I'n.tiU-^  of  t  >ld  Men. 

<  tl.l  M.ui,  w.lli  a  pointed  beard. 

Hiwul  of  u  Man,  with  rnrls  and  moiuitarho. 

A  lArge  Trei'  iiuii  n  II  jus.-. 

Landacape,  with  the  figure  of  a  little  man. 
VOIm  U.  CO 


KXaRAVEILS.  BiUaert 

A  Fi.sbermnn,  in  a  Vxnat. 

Thr  Vli;.i-r  Str.  I'f. 

A  C'upBC  and  i'aliug,  with  atudtcs  of  a  bono,  ke. 

C.  I')<j/iiifc,  •  Kembrnndt,  rb  vie  et  sea  tenvrea'  (1877). 
J.  liinnrt,  <  Uembraudt  and  his  Works'  (1819,  folio; 
18.')5».  8vo). 

P.  .Vr/i. //{-/Hii, '  Ite<l"-vr>eririg  over  bet  leven  en  do  ver- 

iliru'.tfn  van  Ki  nihr.Tiidt  v.m  liijii.' 
Ji  •  A  ('at.ili>i,'ui'  lit  thi-  Works  of  Renibrandt ' 

(17!)<)i.' 

/■,'.  /•'.  til  i  fiiiitt,  '  Catalogue  r»i*<nmc  de  toutea  lea  e«- 

tarnpes  qui  fomMBt  I'sium  de  JtenhiaiMlt  *  (hst 

eilition,  INSO). 

J.  .1,1, Uta  h  and  ^-f .  •VfW<(imrlr,'8lidM  wid  BidimafeB 

von  Ui  nil.raudt'  (18S5). 

C.  II.  Mi  iMet'  n, '  A  Deseription  of  the  Btpbed  Wwk 

of  Kembrandt  van  Rijn  '  (1878). 
F.  SeuMour  lladtn, '  Tlie  Stohed  Woik  of  Bembnuidt: 

a  monograph  '  (1870). 
M.  E.  Hutuil, '  L'ceuvre  oomplet  de  Kembrandt :  dtett^ 

et  repcoduit  a  I 'aide  de  Philiogravure '  (1881). 
Ck.  /^ftfitr, '  L'cauTie  complct  de  Benbnndtfdterit  et 

oonunent4,  Itc.  (1873, 4to ;  1880,  foUo). 
ir.  DellWk  'Jtomliiaadt  and  aeine  Oeroiikle  in  der 

KslMfHebiB  bMutage  m  PMenlwrg '  (1876). 
■  C.italogue  «r  the  Btobed  Work  of  Bwabmndt '  (Bur* 

lingt.on  Vine  Arts  dnh,  1877). 

IJILKV,  .loiiN,  born  in  I.tmdoii  iti  1(540,  Ri  cjvdl 
instriictionH  from  Isaiic  Fuller  and  Geranl  Zoimt. 
He  was  little  noticed  till  after  tlie  death  uf  Sir 
Peter  Leiy,  tliough  he  is  jiutly  deaoribed  bj 
Walpold  tin  one  of  the  beet  native  pafntera  tbat 
thon  (loiirislicii  in  Kn<;lritiil.  Hi.-*  tali  iils  wore 
obscured  by  the  fanie,  rallier  tlian  tlin  im  rit,  of  Sir 
GoJfrey  Knelier,  and  liuvii  been  since  (l>>prcssed 
tbroush  hia  best  works  lH.-ing  aseribi'il  to  I^]y.  Itiley 
waaof  an  amiableand  rather  dilliilent  character,  and 
\VM  eiiHily  pat  out  of  conceit  witli  iiis  own  worfcSi 
CliarliH  II.  sat  to  liim,  but  almost  frightened  tba 
poor  artist  out  of  the  profeHsjon  by  crvin^r,  when 
he  saw  tho  pietnro,  'Is  this  liki^  me  V  Then, 
odd's  fish,  I'm  an  ngly  fellow.'  .Limes  II.  and  his 
ooeen  abio  eat  to  him,  as  did  their  suceeKHurs, 
WUlieiD  and  Mary,  wbo  appointed  him  their  uaintcr. 
Among  his  portraits  may  aUo  be  named  those 
of  Lord  Keeper  North  and  Binhop  Hnunderson. 
Jonathan  Hit  hanlson  w.i.s  inarriod  to  n  tii  ur  relation 
of  Kiley,  and  profited  by  liis  will.  Kiley  ilied  in 
London  in  atxi  was  bnricd  in  BiNliopsgato 

Church.  The  following  portraits  by  him  are  in  the 
National  Portrait  Gallery : 

ninliop  Itunetf 
Janii-s  II. 

William,  Txml  RnsaeU. 

]<A!niiind  Waller. 

I-ord  Crt  we,  Bishop  of  DurilSQI. 

BILLAERT,  Jam  vah,  the  elder,  painter,  wm  a 
native  of  Lonvain,  where  he  was  worlting  in  1628. 

In  1547  he  became  painter  to  th©  corporation,  and 
director  of  the  '  ( )inxaiig.'  In  1.^411  lie  desi>,'ned 
the  principal  lii'corations  for  tii<'  '  .InyciiHi-  Ktitree' 
of  Philip  II.,  and  be  wms  .ilso  .  iii].lo_ved  upon  tliO 
bla/.ons  for  the  funeral  nervice  of  tlio  Kniporor 
Charles  V.  In  1660  he  decorated  tlie  sherUEs* 
room  in  the  town-hall.  He  also  executed  numeroiw 
works  for  chnrolies  and  convents  in  hia  iiati%*e 
town.  He  practised  en<;raving,  and  several  niates 
still  exint,  engraved  upon  eoppiT,  and  si^jncil  witli 
his  initials.  By  bis  wife,  Madeleine  du  Vivier, 
he  had  one  aon,  Jati,  q.  v.  He  died  in  1668. 
Among  his  works  are  the  following: 

Louvain.  JIM  dt  ViU*.  Fsur  Pfeaala  jwinted  en  both 

■Idea  asMfim: 
LlhaiytofSiMnlbgaB. 
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Snint  Murparct  ninl  the  DrajjDn. 
2.  I»«  f<'iit  <if  tlif  Miilioiiictuiiti. 
Tbi>  IVliveraiicv  uf  St.  VcUir. 
B.  The  MirMoloai  Dmngili  of 

Fiiihcu. 
Chriirt  bfiaring  His  C'nifs 
4.  D«ca|iitatiuu  uf  St.Ctithariue. 
Calvary. 

huvnSm.Ck.o/Bl.Purn.  GouRecration  of  St.  Kvartiiu, 

Bixliop  of  Orteua. 
TioBBB.  The  AssmuptUxi. 

RTLLABRT,  Jam  van,  tlie  younger,  wm  the  Mm 

of  tlio  laBt-nuini<l,  ami  |>rubal)ly  his  He 
married  a  ridi  wiff,  MjiHc-  CIueH,  uml  after  a 
sojourn  i»  Ih-ninark  n-tiirried  to  Loiivnin  ami 
settled  there.  Tim  dates  of  liiH  birth  and  death 
are  ancertain.  Nu  meittiun  uf  him  uoonit  in  the 
lows  ftroliivei)  ufter  1691.  In  1588  he  wee  oom- 
miarioned,  jointly  with  the  painter  Leonard  Tan 
Marienbergh,  to  detcnniiu' tli*'  v;i1iie  nf  tlic  pnintitic- 
b^'  MabiiHe,  wIiIlIi  tlie  luun  of  Loiivain  wished  to 
buy  from  the  AuguHtiiie  Order  fur  preBentation  to 
the  King  of  Spain.  In  the  church  of  St.  Pierre,  ut 
Loiivain,  there  is  a  '  Kesumetion '  by  him. 

RIMINALDI,  Q1WM.AM0,  painter,  brother  of 
Orasio,  practiaed  at  Piaa  in  the  early  part  of  the 
ITlli  reiitury.  lie  Hurvived  his  brother,  w  husi^  Inst 
Work  lie  completed.  Aa  a  painter  ho  wa-s  greutly 
inferior  to  Orazio. 

KIMINALDI,  Orazio,  bom  at  Pisa  in  1598,  was 
first  a  scholar  of  Aurelio  Lomi,  but  afterwards 
atudied  at  Rome  under  Orasio  Lomi,  called  Oentil- 
fwhi.  During  a  residence  of  some  yean  at  Rome, 
he  studied  from  the  great  Hoiiiati  masters,  and  also 
from  the  a[itii|iie.  On  Ids  return  to  Pisa  he  distin- 
guished himself  as  one  of  the  most  proiniaing  artists 
of  liis  time.  He  followed,  in  the  early  part  of  his 
life,  the  prineiples  of  Miehel-angelo  Curavaggio, 
wbiob  he  ioon  after  abandoned  for  thoae  of 
Domenichino.  He  painted  several  picturea  for 
the  churehea  of  Pisa,  one  of  which,  'The  Martyr- 
dom of  St.  Cecilia,'  hiia  aince  been  placed  in 
the  Florentine  Gallery.  In  the  cathedral  are  two 
Scripture  subjects  by  him,  representing  the 
'Brasen  8crpent>'  ana  'Samaon  destroying  the 
Philistines.'  His  last  work  was  an  '  Asauniption  of 
the  Virgin,'  which  he  did  not  live  to  finish.  Rimi- 
nulili  died  of  the  plague  in  1630. 

RIMINI,  PiKTBO  1>A,  lived  in  the  early  part  of 
the  14th  century,  and  ia  tlie  author  of  a  'Cruci- 
fixion' at  Urbania,  near  Urbino.  Paintings  in  8. 
I  Maria  Portofuori  in  Bavenna  an  attribaied  to 
him. 

RINALOO,  DoMENiro,  painter,  called  RiNALDO 
Mami>'>  aso,  prai  tiHeij  ut  Maiitua,  about  1550,  and 
was  a  pupil  of  Giulio  Romano.  His  works  show 
greet  promise,  but  his  career  was  cut  short  by  a 
immature  deatli.  At  Vienna  there  is  a  'Triumph 
of  Jntlas  CJnear'by  him,  and  two  pictures  in  the 
National  Gallery,  'The  Capture  of  Cartliagena  and 
Continence  of  Scipio,'  and  the  '  Rape  of  the  Sabine 
Women,  with  tlie  subsequent  reconciliatioti  between 
the  Komans  and  Sabinea,'  are  now  ascribed  to  him 
instead  uf  to  his  master. 

RINALDI,  Samto,  called  IlTbonba,  an  excellent 

Eainter  of  battlee,  landscapes,  and  architecture, 
orn  at  Florence  about  lij'iO,  was  a  scholar  of 
Fnriiii.  Tiiough  he  p;iitited  niiich,  and  woseniinent 
in  his  day,  very  litilr  <if  his  history  ia  recorded. 
It  in  <iu]>posed  that  ho  died  in  lli76. 

IMNCON,  A.s  roNIO  DEt.    See  Dkl  RlNOOH. 
UINCON,  FiuuiANDO  DBU   See  Dkl  Hi  noon. 
BINQ,  HsBHAM  TloiCt  the  son  and  pupil  of 


Liiilwig  King,  the  elder,  boni  at  Miinster  in  1521. 
Like  Ids  father,  he  is  chiefly  known  by  one  work — 
a  '  Resurrection  of  Lasaras,'  wliich  was  pointed  in 
1646  for  the  cathedral  at  MUnster;  ni  it  the  traces 
of  Italian  influence  are  plainly  niarkp<l.    It  is  g  hhI 
in  colour  and  highly  finished.    Of  his  other  works 
we  may  iianto  :  'Christ  on  the  f'niss,'  '  Christ  he.il- 
ing  tlie  Sick,'  'Christ  on  the  Crojss,  with  Wary, 
Joseph,  and  donors,'  'St.  Luke  and  St.  .I>hii. 
'Ghnat  in  Gethsemane,'  *  Christ  and  the  Apostlea,' 
which  are  in  Monater,  and  twelve  PMplMtB  and 
Sibyls  in  the  Oalleiy  of  Aogibaig.  He  died  in 
i6yy. 

KIXG,  LiriKJKR  Tom,  the  elder,  tho  founder  of  a 
family  of  Westphalian  artists,  who  flourished  in 
the  16tli  century,  was  born  at  Hiinater  iu  149& 
He  is  chiefly  known  by  an '  Interoeaaion  of  Christ 
and  tlie  Virgin  (with  the  donor  by  their  side)  for 
the  worlil,  which  is  about  to  bo  destroyed  by 
(Jod.'  It  is  dated  15.S8,  and  executed  in  a  simple 
iini  iigiiilied  manner,  in  the  atyle  of  the  early 
Uerman  painters.  In  the  Museum  at  Miinster 
there  are  also, '  A  Man  and  his  Wife,'  a  half-lenglh 
'Portrait  of  a  Man,' and  a 'Madonna.'  Hediedin 
1647. 

KINO,  Lt'lxiKH  Tom,  called  the  younger,  to  dis- 
tinguish him  from  his  grandfither  Ludwig  Ring 
the  elder,  boni  at  Miinater  iu  1522,  was  the  son 
of  Herman  King,  and  painted  homely  domestic 
subjects,  but  he  has  also  left  some  portraits,  and 
in  the  Berlin  Museum  is  a  'Marrisce  at  Guia,* 
dated  1662.   Binff  died  in  1583. 

RINO,  PlITU  DE,  an  admirable  paintiT  of  bhI>- 
jects  of  still-life,  flourished  about  the  nnddle  of 
the  ITth  eentury.  If  not  a  native  of  Holland,  he 
practised  his  art  there,  as  most  of  his  picturea  are, 
or  were,  confined  to  that  country,  though  the 
Dutch  writers  seem  to  know  nothing  of  his  history. 
In  1648-9  he  was  inscrilied  on  the  rcgistent  of  the 
Lt  ytien  eiiild  of  St.  Luke,  and  was  still  painting  in 
that  towii  ill  Hit'iO.  In  the  Museum  at  Amsterdam 
there  is  a  pirture  by  him,  representing  a  table 
covered  with  blue  velvet,  on  which  are  various 
kinds  of  fruit,  oysters,  and  other  shell-fish.  He 
was  a  successful  follower  of  Jan  D.  dc  Ueem.  He 
generally  introduced  a  n'n</  as  his  signature.  In 
the  Berlin  Musinini  there  in  a  |iietiire  by  liini, 
sigtied  with  his  name  and  date<l  ItiiO,  representing 
a  globe,  a  book  in  which  is  the  picture  of  a  man 
blowing  soap-bubbles,  an  hour-glass,  dice,  musical 
instruments,  &c. 

RINGE,  Christoph  GorrrBiED,  painter,  bom  at 
Bernburg,  17ia  He  died  road  in  1797.  His 
pieturce,  whicfa  are  nie^  betny  Us  mental  dis- 
ease. 

RINGLY,  GoTTHABD,  or  GonrBiKD,  fRiNoau,) 
painter  and  engraver,  was  bom  atZoricti  in  1576. 
All  tliat  is  known  of  his  life  is,  that  he  was  employed 
by  the  autliorities  of  Heme  to  paint  some  pictures 
relative  to  the  history  of  that  city,  and  that  the 
Painters"  Guild  iiiefl'i  <  tn  illy  attempted  to  prevent 
him  painting.  Of  his  etchings,  '  David  playing  the 
Harp,'  and  his  illustrntions  of  Joshua  Maler's 
'  Qutjahr  fUr  alle  Christen,'  are  well  known.  They 
are  marked  with  a  cipher  composed  of  the  letters 
6.  R.   Ringly  died  in  16.%. 

RIOULT,  Louis  Eix)Uari),  painter,  burn  at  Mont- 
didier,  Ottolier  26,  1780.  He  was  a  pujdl  of 
Regnault  and  of  David,  and  painted  classical  and 
historical  subjects,  but  he  was  particularly  successful 
in  studies  of  girls  bathing.  of  which  he  painted  a 
large  number.  Among  nis  works  are       Uowing : 
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nMDMthof  d'^ 

A  Sehokr  iJviDV  Ilia  1»MkftHi  to  •  peer 

Uc  <lie.l  in  1S55. 

RU'ANDA,  GlACOMO,  uii  ol)8cure  painter  of  tlic 
15th  century.  He  stiuiiod  in  Koino,  and  practised 
portnit  Minting  towards  the  cloM  of  the  century. 

RITOSO,  Pblicr.  flea  Ficamnxi. 

RIPPINGILLE,  EmvARO  Vll.l.iKits,  nn  English 
Buhject  painter,  bom  at  King's  Lynn  in  \  He 
was  si'lf-t;ui>;lit  a"*  all  artist,  and  first  pnictisiil  at 
BriHtol,  exiiiltiting  at  the  Royal  Academy  from 
1819.  His  HiihjectA  were  taken  from  English 
rural  life  until  he  visited  Italy  in  1837,  when  for 
some  ^resn  liis  inspiration  was  Italian.  In  1641 
he  paid  a  second  visit  to  Itnly.  II.'  ili  livrnd 
lectures  on  art,  and  devoted  miicli  .ittcntiun  to 
literature,  contributing  to  variuii^  it<  rioilieals.  Hi- 
died  suddenly  at  Swan  villa^o  railway  vtatiun,  near 
Binningiiain,  in  18fi9.  kwmfpA  bis  pictune  are ; 

UfopooL   Ctrftmiam  Gttt.  Fartnit  ef  Dr.  Baflcs. 
LoodoB.   Bri^tw^tr  tt»iu«.  A  Brifand'a  Wife. 

JAmmm.  Hencltcsota  ef  (lie  0am- 
pagaa. 


tin  aCkaBin»:lioi 
A  Ootnrtijr  Port^Aee. 
A  Beernitiiif  Party. 

Going  to  the  Fair. 
Stage^aarh  Breakfast. 

Pro^as  of  DrunkouiicM.    {J  trrirt  nf  tlx  }ttct«rts.) 

RIyUIER,  L.,  a  Flemish  subj.  .  t  jiaintcr,  b.^rn 
in  1795  at  Antwerp,  wlu  re  he  studied  under  Van 
Breo.  After  viviting  Italy  he  settled  in  Paris. 
Atnongit  his  works  are : 

jntHMSi.  Al^ni^ef  Briganda. 
Mtttnm.  Riibm*  pmmViaf  Adrian  Brouwcr 

to  bin  Wife. 

RISING,  John,  an  Kn-rli^li  siihji'ct  and  portrait 

BJnter, born  about  tin         il>  >  I  ihu  lAth  century. 
6  practised  in  Iiooduni  and  exhibited  at  the 
Acadeiny  fnun  1785  to  1814.  Amongst  his  works 

are  ; 

Herts.         ffatfitU  Houst.    Portrait  of  Firnt  Jfiiri|tiis  of 

Downshire. 

Oxfonl.    Bodleian  Librarjf,   Portrait  of  Sir  W.  ISlack- 

•tone.  17t»l. 

BI89,  FftAwgoni  pwntier,  bom  at  Mnroow  in 
1804.    He  was  a  pnpti  of  Gros,  and  ]>ractiaed  in 

Frame.  Ho  exiiibited  at  the  Salon  between  IHHl 
and  iKfiCi.  At  Versiiilles  tliere  is  a  pDrtrait  tif 
Henri  Fran^-ois  I>'Aj;uessean,  Chatieeher  de  France, 
by  hiui ;  and  at  the  Ministry  of  tlie  Interior  a  'St. 
VlDecut  dc  Paul  at  Marseilles,'  and  '  Fea.st  in  the 
house  of  Simon  the  Pharisee,'  Uis  wifie^  Pauuni:, 
was  alao  a  painter. 

lIlS'l",  GiiTTKUiEn,  engraver,  a  native  of  Stutt- 
gart, was  a  pupil  of  Juliauu  Uutthard  Miiller  in 
tlie  early  part  of  this  century,  and  engraTcd  (he 
fwUowiog  plates : 

Healh  sf  Baphael ;  afttr  Ritp  tAatum. 

Apollo  among  Um  B<tda»  and  AhtahaB*^  Saotifloe ; 

Ariadne ;  o/lrr  Daniuektr. 
Job;  aflrr  n'Ochttr. 

King  Fredwiek  of  Wurtambinf ;  «yin>  AvI*. 

Qaeen  CharloUe  Matilda  of  WttrtemlMirg ;  after  SHrw 

brand. 

RIST,  JoHAN.N  CuRisTdpH,  a  landscape  painter, 
bom  in  Stuttgart  in  1790,  was  first  a  confectioner 
in  Stuttgart  and  Vienna,  in  which  hitter  city  he 
003 


entered  the  Academy.  In  1816,  and  ag^ain  in 
1823,  iio  was  preniiated.  The  death  i.f  his  hrother 
(lollfrieil  cause<|  him  to  loiivi'  Italy,  atid  ^ro  to 
Augsburg.  From  1H30  to  1840  he  woiked  iu 
Munich,  and  gave  drawing  lessons ;  later  on  he 
became  the  head  of  the  drawing  school  at  Augs- 
burg.   He  died  at  Augsburg  in  1886. 

RISVKNNO,  Gir.sKKKo.  (or  liiM  Kxn.  .Toskk,)  a 
Spanisli  painter,  b'lrn  at  Graiiiid  i  afiunt  tiie  year 
1G40.  IIi^  w.i'i  n  scholar  of  .\loiiso  Ciuin,  undi  r 
w^honi  he  studied  both  painting  and  sculpture.  Ho 
painted  history  with  some  reputation  ;  and  there 
are  several  of  his  works  in  the  churches  of  hJs 
native  city.  The  most  important  is  the  decoratim 
of  the  eniiola  of  the  Gartiiadans.  Bisvenno died ' 

at  Gr  inada  in  1721. 

RITRATI,  FuA.vcEsro  dk'.   See  Nk.;u!, 

RUT,  AuorsTiN,  a  Russian  painter,  born  at  St. 

Peleraburg.    Ho  studied  at  Antwerj),  under  I)o 

Querteniouf,  and  practised  in  Russia  in  the  I8th 

century. 

RI  ITKR.  .\imMiA\f  r^E.  amateur,  horn  at  Haar- 
loni  ill  ItitJH,  devoted  himself  chiefly  to  waler- 
eolniir  sketches  and  studies  of  rustic  Itfe.  Ha 
die<i  in  1738. 

RITTER,  Edoabd,  still-life  and  genre  painter, 
bom  at  Vienna  in  1808,  where  lie  was  a  p«|Nl  of 
the  Academy.  Among  his  works  we  may  name : 
'In  the  Wine-cellar,'  'The  Workman,' *Tbo  Last 
Farthing,'  'The  F.irewell  of  the  Jourueyman.'  Ho 
dieil  at  Vienna  in  \Hfy.\, 

llVVVKli,  G.  N.,  pjiintcr,  bom  at  Heilbronn,  in 
174H.  He  settled  at  Amsterdam,  where  ho  prac* 
tised  miniatare  and  portrait  painting.  He  died  at 
Amsterdam  in  1809. 

lUTTKi;.  [Ii:si:v,  painter,  born  at  Montreal  iir 
Canada  in  IHlti,  went  wh<'fi  yuung  to  Ilandiurg, 
where  he  received  Hume  itistrin  tion  from  (iroger. 
In  I83<)  he  entered  the  Academy  at  Dusseldorf 
under  Sohn,  and  studied  lUidcr  Jordan.  He  died 
at  Daaseldorf  in  1853. 

RITTER,  Ix)ni8A  CnARLOTTE,  the  daughter  of 
G.  \.  Itilter,  i'r:i<'lis<d  in  the  manner  of  her  fatllMT 
witli  Koine  Hiii-eeM.s.    Slie  died  in  1813, 

HIITIG,  I'ktku,  jiainter,  born  at  Coblentz  in 
1789,  studied  at  I'uria  under  David,  hut  afterwards 
went  to  Rome  to  work  under  Overbeck.  His 
pictures  ahow  talent  and  sobriety  of  judgment. 
He  died  at  Rome  in  1840.  Works: 

A  MHiloiinn  witli  .Xiipels. 

Allegory  of  tlu-  Will  IVnhi). 

The  Vifiit  of  I'opc  I'nul  IIL  to  lliclwl^ngelo. 

RITl.'S,  Mii  HAKi..  This  name  is  affixed  to  an 
ctrhing  representing  thp  Virgin  Mary  and  the 
Infant  Christ  ;  a/ftr  A.  ('<tr>i,-rl,  dated  1647. 

RIVAI.Z.  Aniiiimc.  liorii  at  Toulouse  in  1GG7, 
was  the  son  of  .b  an  I'ierrc  Rivalz,  a  painter  aiul 
architect  of  some  celebrity,  by  whom  he  was 
instructed  in  the  rutliments  of  art.  He  aftei^ 
warda  visited  Paris,  where  he  did  not  remain  long, 
hut  went  to  Rome  in  search  of  improvement 

During  his  residence  in  fliat  caintal  he  was  the 
SUCceHsful  canilidato  for  tlin  pri/.o  given  hy  tho 
Academy  of  St.  Liik.',  for  a  '  Fall  of  the  Rebel 
Angels.'  After  studying  the  works  of  the  best 
niastere,  he  returned  to  Toiilnuae,  wliere  he  paassd 
the  renisinder  of  liis  life.  He  poasassad  an  eztrap 
ordinary  talent  Ibr  copying  the  wotin  of  Italian' 
masters.  As  he  lived  so  fur  from  the  capital,  few 
of  ids  works  are  to  be  nut  with  in  Paris.  His 
pii  tiire-*  are  chiefly  conlined  to  Toidoutie,  vliero 
he  died  in  173&   lie  left  a  great  number  of  drow" 
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ingtf  wliioh  are  ezecated  with  gre»t  fraedom,  in  • 
style  rctenibliDg  Ui&t  of  Raymond  do  lit  Fage; 
uIbd  a  few  spirited  etebingt,  among  wbidi  an  tlie 

followiug : 

The  Mnrtynloiu  of  St.  Syniphoriauns. 

Au  Alli'gory  of  Vice  lirivcn  nwiiy  by  TruUi  ;  in  memory 

(if  .V.  I'ult-fiit. 

Four  Allegoriciil  plateit  for  »  treatise  on  Punting,  hy 
Ditpuy  du  Ore:. 

BIVALZ,  BABTBiLKMY,  the  nephew  and  pw>il 
of  Antoine  Rivals,  born  at  Tooloiue  in  1724.  We 
Imve  by  him  a  Ibw  etchings,  anioDg  which  ara  the 

folluwiug  : 

The  Fall  of  tli.-  K.  lx  l  Augels  ;  a  fttr  Ami.  Afvab. 

Judith  and  H'tlofcriX's ;  tij'ttr  the  tame. 

Joaeph  antl  Potiphar'H  Wife  ;  after  the  fame. 

The  Death  of  Mary  Magdalene ;  ajier  liendletto  Luti. 

RIVALZ,  Jkan  PlKiiiiK,  tho  elder,  paiiit4>r  ami 
architect,  was  born  at  BaBtide-d'Aiijou,  in  Ijiii- 
giiedt»c,  in  1625.  lie  was  a  pu^il  of  Aiitbroise 
P'rideuii,  and  the  father  of  Antomo  lUvsb.  He 
died  in  1706. 

RIVALZ,  Jbam  Pirrrb,  tbe  younper,  naintcr, 
V  riH  till'  sun  and  nujiil  of  Antoine  Rivaiz.  He 
practised  historical  paintiiiK'  in  France,  and  also 
visited  Italy.    He  died  in  IT'^S. 

RIVAUOLA,  Alpukso,  called  II  Chenda,  born 
at  Ferrara  in  1607,  was  tlie  most  distinguished 
scholar  of  Carlo  Boiiutii.  Oil  the  death  of  that 
master  he  was  enpapi'd  to  finish  the  picture  of  tlie 
'  Marriuf^c  of  the  Virj^iii,'  in  tlit'  church  of  S. 
Maria  del  Vadr),  There  are  several  pictures  of  his 
own  composition  in  the  churches  ut  Ferrara,  which 
do  honour  to  the  school  in  which  he  was  educated. 
Such  are  his  *  Baptistn  of  St  Agostino,'  in  tlie 
church  dedicated  to  that  saint,  which  he  has  em- 
bellislied  with  magnificent  architecture;  the  'Re- 
surrection,'at  tho  Teiitini  ;  'the;  Brazen  Serpent,' 
in  S.  Niccolo  ;  and  the  *  Martyrdom  of  S.  Caterinn,' 
in  S.  Guglielmo.  This  promising  young  painter  had 
acquired  a  reputation  aa  one  of  the  ablest  artists  of 
Ferrara,  when  be  died  in  164(k 

RIVR,  PiKRRK  Louis,  or  dr  la  Rivk,  land8Ca|>e 
painter,  born  at  Geneva  in  1753.  His  father  de- 
signed him  for  tlie  i  lmrt  li  or  the  lavv,  hut  at  last 
*  consented  to  his  following  his  own  inclination.  Ho 
Studied  at  Geneva  under  the  Chevalier  de  Fasain,  a 
ntor  of  y^ge.  He  then  visited  Dresden,  where 
received  some  instruction  firom  Gsssnova,  and  in 
1784  vrsnt  to  Italy  for  two  yean^.  Ho  rotunied  to 
Geneva,  and  during  the  disturbances  in  his  native 
town,  travelleii  in  Switzerland  and  Savoy,  painting 
Iieroic  landscape.  His  washed  drawings  have 
uiucli  luorit.    He  died  in  1815. 

BIV£LJjI,  Qauusco,  called  Dslla  Barba,  an 
unimportant  painter  of  Cremma,  wIm>  floarished  in 

the  14th  century. 

UIVEHA,  .1.  A.,  a  Spanish  historical  painter  of 
the  r.Mli  eenliiry.  lie  beeame  Director  of  tlie 
Miiscniii  and  of  tliu  Academy  at  Madrid,  where  he 
died  in  I860.  His  best  known  M'ork,  painted  in 
18S6,  is '  The  Oath  of  the  Prinoe  of  the  Asturias.' 

RiVERDITI,  IfABCAirroiKO,  a  native  of  Ales- 
sandria della  Paglia,  who  received  his  education  in 
art  at  Bologna,  where  he  puintetl  some  pictures  for 
the  ehiir<  lies,  in  which  he  imitated  tlio  style  of 
Uuido  Keni.  lie  also  painted  portraits  with  con- 
siderable success.  Of  his  historical  works,  the 
most  worthy  of  notice  are  Ids  pictures  of  the  '  Con- 
ception,' in  tbe  church  of  the  Padri  C^aldolesi ; 
■  and  of '  S.  Francesco  di  Paola,'  in  S.  Maria  de  Fos- 
cherari.    Ue  died  at  iiulogua  in  1744 
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RIVliiBE,  Chablis  Puiupps  m  ia.  See 

LARlVtfeRB. 

UIVIKRE,  Wll.i.iAM,  an  En>:lisli  painter,  born 
in  London  in  180t).  He  studie.l  in  the  sehools 
of  the  A'.aileiiiy,  where  also  In-  UrsX  exhihitevi  in 
1833.  A  cartoon  by  him  was  sent  to  the  lirst  West- 
minster Uall  comj)etitiun.  From  1849  his  time  was 
devoted  to  teachings  first  at  Cheltenham,  where  hs 
was  drawini^master  to  tlie  College  fWim  1848  to 
1S59,  and  then  at  Oxford,  where  he  died  in  1876. 
llu  was  the  father  of  Mr.  Briton  Kiviere,  II.  A. 

RIVIEUK,  Fkan<^ois,  a  painter  of  Frtm  h  birth, 
who  settled  at  Leghuru,  in  Italy,  in  the  limt  part 
of  the  18th  century.  He  painted  many  Til 
subjects,  consisting  of  dances  and  paUie  oers-* 
tnontals.  Be  ^Minted  moeb  for  the  churches  of 
Lef,'hnm  and  Pisa,  and  at  one  time  his  rc]iutatioii 
was  very  considerable  in  Italy.  Ho  died  at 
Leghorn  at  a  very  B<lvanced  age. 

RIVOLA,  QiusEPrK,  an  Italian  painter  of  little 
note,  who  was  A  pui^  of  Ph.  Abtdati,  sad  -died  in 
1740. 

RrXMONT.  See  Ratmond. 

lUZI,  Fhantis<:o,  a  Spanish  painter,  bom  at 
Madrid  in  ItiOB,  was  the  son  of  Antonio  Hizi,  a 
native  of  Bologna,  who  had  accompanied  Federigo 
Znccaro  into  Spain,  but  was  instructed  in  the  prin- 
ciples of  art  by  Vincencio  Cardiicho.  He  was 
the  Spanish  Fa  pmto.  As  he  lived  at  a  time,  and 
in  a  court,  when  and  where  tlie  great  merit  of  an 
artist  wa-t  to  improvise,  he  was  celebrated  and 
patronizeil  as  one  of  iirst-rate  talent ;  and  ii>  con- 
sequence he  became  painter  to  Philip  1\'.  n\  IGoli, 
which  office  he  conlmued  to  hold  under  Charles 
II.,  who  added  to  it  the  deputy-keepership  of  the 
royal  keys.  A  few  years  before  he  had  been 
appointed  painter  to  the  cathedral  of  ToIchIo,  a 
post  of  more  importance  to  an  artist,  in  a  jieeiiiiiary 
point  of  view,  than  that  of  painter  to  the  kini,'.  as 
it  gave  him  the  charge  of  all  the  existing  woik^  in 
the  cathedral,  and  insured  to  him  tbe  execution  of 
the  greater  part  of  what  might  be  undertaken  in 
his  time.  His  empty  cleverness  is  responsible  to 
no  slight  extent  for  the  do>  line  of  Spanish  art. 
\\\/.\  died  at  the  EsGoiial  in  1685i.  Among  his 
works  arc  : 

The  deoontton,  in  l&tS.  with  IV.lro  Nide%  of  the 
Tlu-atre  in  the  Alraaar  of  Madrid. 

Religious  Sivuea  in  the  Chapel  of  ABtmiOb 

Scenery  for  the  TheJitre  of  the  Retiro. 

Sketch  for  an  altar-piece  in  the  Sai-risty  of  the  BACoriaL 

The  Autc>-di\-Ko  uf  IflaO.  (/«  tkt  Madrid  Mumtm.) 

A  PoHrait  of  a  Oeoanl  ef  Arlilisiy. 

The  Annunciation. 

The  .\ii<iratiim  of  the  Maffi' 

Ibe  Preaeatatioa  io  (be  Temple. 

RIZI,  Fbay  Joan,  painter,  bom  nt  Madrid  in 
1595,  was  a  brother  of  Francisco  Rixi,  and  a  pu^ 
of  Alayno.  In  1628  he  entereil  the  Benedictine 
Order,  stiidietl  in  Salainum  a,  and  became  Abbot 
of  the  Medina  del  Cainpo  in  .Madrid.  He  paiutetl 
several  works  for  SL  Juan  BautiKta  in  Burgos,  St. 
Martin  in  Madrid,  and  Monte  Cassino  in  Italy.  In 
the  Madrid  Museum  is  a  'St  Francis  of  AssmI*  by 
him.  He  afterwards  went  fo  Rome,  where  he  was 
made  an  Archbishop  by  Pope  Clement  X.  lie 
died  at  Monte  Cassino  in  1675. 

lUZO.  Fkancka^o,  (Rizzo).   See  Sanja  Ckock. 
HIZZI.    See  Rioci. 

UOBART,  ,  said  to  have  been  a  scholar  of 

Jan  Van  Huysum,  painted  frai^  flowers,  dead 
game,  an<l  lundsespss ;  he  iouiishsd  about  tb« 

year  1770. 
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ROBATTO,  Giovanni  STKrANO,  horn  at  Savona 
in  1649,  Bttulied  at  Home  in  the  Hchool  of  Carin 
Maratti.  He  for  sume  time  painted  historica] 
aubjecte  with  considerable  reputation,  and  waa 
employed  for  aome  of  the  churchea  at  Genoa. 
One  of  his  best  works  is  '  8t,  Frnncia  receiving 
the  Stif^rnnta,'  at  the  Cnppiicini.  Ho  afterwnnlM 
ab;ui(loneil  himself  to  fi  fatal  paKsion  for  paiiiin^, 
and  his  lntt<T  performanccfl  are  hasty  and  l  arelcNs. 
He  died  ill  1733. 

KOBELUT,  PiBBBB,  painter,  bom  1802.  A 
native  of  Lorraine,  and  pupil  of  Manaion.  He 
pmciiR'^d  miniature  painting  in  the  fink  part  of 

the  I'Jtli  rciitiiry. 

ROBEHT,  AuREr.E,  (AfRELin,)  an-liitcftiiral  and 
genre  puint«T,  born  at  LH-Chaux-de-Fonds  in  1816, 
waa  nrificiiially  a  wntcli  engraver,  but  in  1822  he 

ioinfHl  his  brother  Lfopold  at  Home,  and  became 
lis  puful.  In  1829  and  18t9  he  travelled  with 
Leopold  ;  and  though  they  wore  KcparatctI  for  a 
aliort  time  in  1831,  they  met  again  in  Paris,  and 
Aiiri'lo  followi'rl  iiis  brutliiT  to  Venice  in  1833. 
After  the  suicide  of  Leopold  he  returned  to  Paris, 
where  he  atayed  for  aome  time  copying  his 
brother'a  pictiirea.  In  1838  he  returned  to  Venice, 
where  he  stayed  for  five  years,  and  then  went  to 
Swifzorl.ind.  Tliere  is  a  picture  by  him,  in  the 
Berlin  Gallery,  of  the  'Baptistery  of  St  Mark's, 
Vonici-.'    Ilr'dieii  iit  Borne  in  1871. 

HUBERT,  Chari.ks,  a  Scotch  engraver,  bom  at 
Edinburgh  in  180G.  He  learned  nia  art  in  the 
Trustees  Academy.  Hia  early  works  were  chiefly 
vignette  portmitfl,  bnt  he  was  employinl  by  the 
L<jii<|(in  An  I'lHoii  on  its  foundation,  ainl  ]irixiiii'e<i 
several  oxei  iicnt  plates  for  its  subscribers.  Ho 
died  at  K  linbai:gh  in  1873L  Ameogat  hia  plates 
We  may  also  name : 

The  Kxpectfl  1  I'l  nny  :  afttr  A.  Frater. 
Th«  Uunh-plaiterK ;  nflrr  Sir  G,  Harvejf, 
The  Widow  ;  after  Sir  W,  Allan. 

BOBEHT,  Fanny,  painJer,  a  native  of  Paris,  and 
•  ^pil  of  QirudeL  She  floariahed  about  182fi^  and 
pnmted  pmtnilta  and  historical  subjects. 

ItOBKHT,  Fi:i.i  iiASj  Madame,  painter.  She 
prai'tined  in  (iiTiiiany  in  the  early  years  of  the 
llUh  century,  and  was  tlie  «laiigliter  of  llie  Belgian 
painter  and  engraver,  I'liihp  Tassacrt,  ^ho  die<l 
ID  England  in  1803.  Her  work  was  chiefly  in 
paatel.  In  the  Dresden  Gallery  there  are  two 
pictures  h}'  her,  a  '  Visitation,*  after  Kubens,  and  a 
portrait  of  '  An  Old  Cook.' 

Ri  >BEllT.  Hubert,  generally  called  Robeut  t>ES 
Rri^KS,  a  painter  and  engraver,  born  in  Paris  in 
1733.  After  learning  the  rudiments  of  design  in 
hia  native  cityi  he  went  to  Borne,  where  he  passed 
several  years,  and  made  accurate  drawings  from 
the  remains  uf  ancient  architecture.  On  his  return 
to  Paris  he  was  made  a  iiirinlier  of  the  Academy, 
and  Ilia  pictures  were  lield  in  high  estimation.  He 
haa  alao  left  a  scries  of  eighteen  qiiiited  etchingR, 
among  them  a  set  of  ten  viewa,  with  buildingN, 
entitled  *  Lee  Soirftea  de  Rome.'  In  the  French 
ltev<dution  he  was  deprived  of  his  position,  and 
imprisoned  for  ten  motiths;  but  that  did  n<it 
jireveiit  liis  painting,  and  lie  pruduced  a  ''rakiiii; 
t»f  the  i'risoiiers  by  Torchlight  in  open  Carls  froni 
St.  pelagic  to  St.  Lazare.'  He  obtainwl  his  freedom 
titrmigh  a  mistake  of  hia  gaoler,  another  prisoner 
of  the  same  name  betnfr  sent  to  the  ffnillotine 
instead  of  liim.  lie  died  in  Paris  in  18()8.  The 
Louvre  po!iseu8C8  seven  good  examples  of  his 
woik. 


ROBRRT,  .Ikas,  %va<  ii  piipi!  of  J.  C.  le  Blond. 
He  has  lefl  some  printn  in  roiour,  whirh  possess 
considerable  merit.  They  are  carried  out,  like 
tliooe  of  hia  maater,  by  the  use  of  four  platea. 

ROBERT,  LB  Long,  generally  ealled  Fuwnroo, 
a  native  of  BrusHcls,  went  to  Piacenia,  where  he 
vi'iited  the  nchool  of  Bonisoli,  and  later  on  took 
MaH-iarotti  as  his  mn<leL  Of  his  works  wo  find 
'Scenes  from  the  life  of  St.  Tlieresa,'  in  St. 
Sigismondo,  near  Cr-  iaon a,  in  the  style  of  Guido 
Beni ;  '  St.  Antliony  the  Martyr ; '  and '  The  Death 
of  St.  Xaviar,*  in  fbo  oadieilral  of  PiaooMia,  wbidt 
fa  the  beat  of  hia  woifca.  He  died  at  Piacenaa 
in  1709. 

ROBERT,  LoDis  L^opolp.  painter,  born  at  La- 
Chanx-de- Foods,  in  tiie  canton  of  Neufchatel,  in 
1794,  at  first  entered  a  house  of  business,  but  hia 
love  of  art  induced  liim  to  follow  Charles  Oiraidet, 
the  engraver,  to  Paris  in  1810;  from  him  lie 
learned  engraving,  arul  then  entere<l  the  Htiidin  of 
David.  The  cession  in  1815  of  Neufchati-l  pre- 
vented him  from  obtaining  the  Grand  Prix 
do  Rome,  as  it  is  only  awarded  to  those  who 
are  nativea  of  France,  and  under  the  French 
Government.  In  1814  he  obtained  a  second  prize 
for  engraving.  Disappointed  at  his  want  of  good 
fortime,  lie  retiirne<l  home,  and  supported  himself 
by  portrait  painting,  till  a  friend  made  it  |>ofisib!o 
for  Inm  to  go  to  Rome,  which  he  did  in  1818.  In 
1831  he  returned  to  Paris,  but  soon  went  baclc  to 
Italy ;  thia  time  to  Florence,  where  an  tmfortimate 
passion  for  Princess  Charlotte  Bonaparte  kept 
nim,  and  on  his  return  to  Venice  in  1835  he 
eomTiiitted  auidda  in  a  fit  of  despondency.  Pic- 
tures : 


BerUu..V«((oiwi/  Gnlltry. 
Manlcb.  Pimakotktk. 
Paris.  Louvre. 


n 
m 


Sleeping  Virgin. 
Woman  of  I'rociila  unil  rliilil. 
Return  from  tlio  Kentival  of 

the  Madouua  dell'  Arco. 
ResjxT*     in     the  *  Pontine 

MHrNhes. 
The  ^'l^ho^IMln  of  I-ogano. 
PnasBiit  Wooaan  of  tte  Oaaw 

pagiiu.  ^ 

ROBKUT,  Xk^iii.as,  born  at  Langres  in  1610, 
excellc<l  in  painting  aniinalH,  insects,  :ind  plants,  in 
miniature,  and  was  employed  by  Gaston,  Duke  of 
OHeana,  in  painting  the  most  curious  iM-asts  and 
birda  in  tlie  royal  menagerie.  The  results  ara 
preserved  in  the  National  Lihraiy,  Paris,  in  the 
lUcHfil  deg  Valinf.  He  was  also  commissioned  to 
engnive  his  own  lirawiiigK,  in  which  he  was  assisted 
by  Abraham  Bosse  and  Louis  do  (  lialillon.  In 
collaboration  with  Girard  A  mi  ran,  he  engraved 
several  platea  of  ornaments,  from  the  designs  of 
G.  Charmettnn.  See  the  Abeeedario  de  HarieUe, 
vol.  iv.  pp.  408—411.   He  died  in  Paris  in  1684. 

ROBERT,  PaCL  PoNCK  AntuINK,  ralle.l  RoKKKT 
DE  Seri,  or  R.  HE  Skis,  a  French  painter  and  en- 
graver, born  in  Paris  about  tlio  year  1C80,  was  a 
scholar  of  Pierre  Jacc^ues  Cazes,  and  afterwards 
studied  in  Italy.  On  his  retam  to  Paris  he  painted 
an  altar-piece  for  the  church  of  the  Capuchins, 
reprcsentmg  the  '  Martyrdom  of  St.  Fidelis,'  which 
is  eoTisidered  his  principal  work  as  a  painter.  IIo 
etched  several  o£  the  subjects  executed  in  chiaro- 
scuro^  bj  Niodaa  la  Saeor,  tot  the  Grant  Col- 
lection.  

BOBERT-FLEURT,  Josmi  NiOEOiAa,  painter, 

was  bom  at  Cologne,  1797,  but  wa-^  brought  to 
Paris  by  Ins  parents  at  llto  age  of  seven,  end 
tacaiTed  lua  education  in  that  dly,  atndymg  for 
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•  time  under  Horace  Vornct,  and  ^  later  under 
Girodet.  After  a  temi  of  study  in  Rome,  he 
finally  settled  in  PaiiH,  where  he  produced  liis 
niuHt   iinpurtaiit   wurkH.     He  wiis  iirtit  bruu^lit 

KruuiitH-ntly  before  the  public  by  a  picture  cx- 
ibited  in  1833,  the  subject  d£  which  was  n  scene 
from  the  Ifaasacre  of  St.  Bartholomew.  He  siib- 
aeqttently  painted  a  good  many  pictures  of  the 
same  kind,  showing  nn  inclinution  to  depict  hcciios 
of  horror  ami  hlomlHlietl  ;  but  later  his  nr"  tunk  a 
fiiinpliT  and  less  tragic  direction,  with  iiK-reasiii 
euccoH  ill  result.  In  18(U  lie  was  coniniissioni  d 
to  paint  four  pictures  for  the  hall  of  the  l^rilmnai 
de  Commerce  in  Paris,  namely:  *Tlte  Installation 
of  the  Jiidgi's,  15»>3;'  'The  Proclamation  of  the 
Trade  Stututes  of  1«73;'  '  Th.-  Grantint,'  of  tlio 
Laws  of  Coniinerce  by  Nap<  !>  on  I.;'  and  'The 
Visit  o£  Napoleon  III.  to  the  new  Tribunal  de 
Commeree.*  Other  well-known  works  by  him  are : 

The  Conference  at  Poisxy.  1501.  ( .Vat.Xat.fMTnditmrf,) 

Clovii  entering  Tour*.   (  i'rrtailtts.) 

Baldwin  of  KUinder*  before  Bdeaat.  {ytTmitk$.) 

The  Marriage  of  Napoleon  IlL   {JSnatt  House.) 

BiBvewito  OelUni  io  Ub  atelier. 

The  Dsetk  ef  Titian.  {Aead«wy  ^  AniKerj>.) 


Obailaer.itS. 
Itie  In  the  OheMo.  [lnumhurf^ 
LonJsXiy. 

.Taue  Shore,    (.Vwi.  \(it.  (fii  L'l.remfrounj-') 

Uo  also  painted  several  iiurlrnits  of  nuich  merit. 
He  was  member  of  various  forei^  Academies  of 
Arte,  and  teoeived  many  decorations  and  medals, 
both  in  Fmnoe  and  in  wier  conttmmtal  oonntries. 
IliH  son  TnNv  is  a  wdU*known  hiatorieal  painter 

practihiii^'  in  r.iriB. 

HOBKUTI,  Ai.hKur/ i^aiiit.T,  horn  at  Brussels, 
'  1811.  He  was  a  pupil  of  Navez,  and  painted 
poitraite  and  hiKtoricnl  flnl>ject».  There  are  by 
nim,  amongat  other  tliinL'^^,  a*fiaptismo£  Clirist' 
end  a  '  Review  of  a  (  li  tpii  r  of  the  Golden  Fleece 
by  Charles  V.'    He  died  in  l«r)l. 

1{()BKUTI,  DuME.Mi.i,  painter,  horti  at  Pkome, 
1690.  Tiie  detaiU  of  his  life  are  nnkntAvn,  but 
there  are  in  the  r>res<U'n  Gallery  four  pictures  of 
ruins  hy  him. 

ROBi^RTO  UA  CIVITELLA.   See  KoBBBTtM. 

ROBERTS,  David,  a  8(»tttsb  painter,  bom  at 
Stockbriilu'-.  IvIinlMirgh,  October  'Jiid,  17W.  His 
paretitH  were  in  pour  circtnnstanccH,  hiil  hiw  f.itlier, 
a  shoemaker,  remarking  his  strong  artistic  pre- 
dilections, determined  to  give  him  a  trade  in 
which  his  giftmigbt  Iiave  opportunities  of  develop- 
ment. He  was  accordingly  placed  with  one  fiengo, 
a  liouse-paintcr  and  decorator,  and,  after  a  seven 
years'  apprenticeship,  he  turned  hi.s  attention  to 
sccne-painling.  He  was  first  employed  l>y  a 
travelling  company  at  Carlisle,  and  Nnh-eipiently 
obtain^  more  regular  work  at  the  theatres  of 
Olaflgogar  and  Edinburgh.  In  1822,  whilst  scene- 
painter  at  the  Theatre  Koyal,  Edinburgh,  he  sent 
several  architectural  pieces  to  tlie  E<linburgh  Ex- 
hibition, and  in  the  same  year  was  en;.jai;ed  as 
scene-painter  to  Drury  Lane  Theatre,  ami  settled 
in  London.  Ho  afterwards  left  Drury  Lane  for  the 
rival  hoosflb  Covent  Garden*  and  in  1824  he  became 
a  member  of  the  Society  of  British  Artiats,  atid 
aziiibited  at  the  Suffolk  Street  Gallery.  A  first 
visit  to  the  continent  took  place  about  this  time, 
and  his  wanJeriiififs  anion^rnt  the  picturesque  old 
towus  of  Xormaiuly  resulted  in  his  pointing  various 
pictures  during  the  ne.\t  two  years,  introducing 
some  of  the  finest  of  their  Gothic  remains.  In 
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1826  he  sent  his  first  picture  to  tlic  Royal  Academy, 
'  Rouen  Cathedral,'  but  for  some  years  after  this 
exhihited  only  at  the  SiifTolk  Street  Gallery,  until, 
in  183G,  he  re.nigned  his  membership.  His  iu- 
crcasing  reput^ation  now  entitled  him  to  seek  the 
honours  of  the  Academy,  and  in  1839  he  became 
A.  R.A.,  recci\'ing  the  higher  dignity  two  years 
later.  His  jounicyings  in  quest  of  subjects  for  his 
art  were  very  extensive,  and  he  wandered  through 
tnost  of  the  Western  countries  of  Europe,  also 
visiting  Syria  and  Egypt  in  IKJR.  Italy  and 
Austria  he  first  law  in  1H51.  Tow.irds  the  dose 
of  his  life  he  rsmained  in  England  and  painted 
Bni^lish  his  last  work  being  a  series  of 

views  on  the  Thames,  of  which  he  had  conipli'teif 
six  before  his  death.  His  productioim  divi.le  tliem- 
selves  into  three  classi-s,  i<ientical  with  tln'  various 
inlluonces  under  which  hn  came.  The  pictures 
dealing  with  scenes  from  Western  Europe^  and 

Eaintc^  before  1838,  are  after  the  Dutch  maimer, 
road  in  treatment  and  Inminons  in  colomr.  After 

his  visit  to  the  Hiust  he  adojited  a  <  older  an  ! 
thinner  style,  and  in  his  lati  st  work  these  defecls 
were  agi^ravated  by  an  unplea^iant  blackness  of 
tone.  His  strength  lies  in  his  fine  feeling  for 
architectural  effect,  artistic  composition,  and  .good 
drawing  of  detail.  Uia  jdutntca  won  at  one  time 
very  po|>ular,  and  In  adailion  to  his  paintings  he 

in.ide  considerable  sums  hy  his  published  works, 
of  which  the  lust  known  are  Ids  lithographed 
'  l'icturcs<|ue  Sketches  in  Spain,'  'Sketches  in  the 
Holy  Land  and  Syria,'  ami  his  *  Italy :  Classical, 
Historical,  and  Picturesque.'  For  some  years  be 
also  contributed  drawings  to  the  'Landscape 
Annual.*  He  was  a  member  of  various  foreign 
.\cadcuiies,  and  was  appointed  one  of  the  Com- 
missioners for  the  (ireat  Exhibition  of  1851.  On 
Novend)er  2.0tli,  IHGl,  he  had  an  apoplectic  seizure 
in  the  street,  and  died  iu  the  evening  of  the  same 
day.  His  Life'has  been  written  by  James  Ballantine. 
Among  his  niuneroua  works  in  oil  and  water-coluor 
we  may  mention : 

London.     yat.  O'atUry.    InU'rior    of    thu  C'atlieilm!, 

Burgos. 

„  „  Cbaiicel    of    the  Coll>-|{iate 

Charch  of  !».  Paul  a* 
Antwerp. 

0  SbiA  Xtntingloa.  Bntranoe  to  the  C/jfH,  Bodhi 
.  »  (XMl£dUKg«a  en  the  Dsnok 


n 
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TheOateatGUroedM*: 

el-lfvtawellee.' 
bterisr  or  MBaa  Orthedid. 
The  Foteb  at  B-sUa.  IMS. 

Sketeh  of  the  opening  cere* 
mooiat  of  thn  International 

KshiUtion  of  1851.  (/to.) 
Greet  Temple  of  Kilfoii,  Upper 

Bi0p».  \xs».  {J to.) 
ThenminiiU,  frum  the  Nile. 

IMS.  (M>  ) 
Oatewajr,  Spain.  {D»^ 
Aleaaarof  CKnnoDa,Aadala  la. 

1833.  (/>«.) 
Ca-otle  of  Ificliiii.    (  /'"  ) 
Iwla  Ih'iU,  I.ago  Mngpore. 

(Do.) 

Intt'Hor   of    Ruslin  Cfiap«"l. 

(Do.) 

Fuiitanibia,S|Nua.  1836.  (Do.) 
Chun-li  of  St  Kana^  Oaan. 

i.s:{i  ?  {Do.) 
Mardi6   au   lil^,  Abbeville. 

1825.  (i^.} 
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Londoo.  South  Ken$ing-  \  Interior  of  the  C'apilla  de  lo« 
Im.    .  i   B»jm  la  thv  Catbadnl  of 
Granada.  UMi.) 
M         (%  Oattaj.  Antwerp  CntWdral. 
„  „  Int«»rior     of    St.  Stcjihen'R, 

Vii'iiim. 

Eiiiubiirgh.  Aa(.  O'a/icry.    Boinu.   Sunset  fruni  tb«  Con- 

TBBt  of  San  Onofrio. 

Tfais  foUowiog  woiks  art  in  private  coUeclioni: 
BoMnOrtlwdnl 

Obnrah  off  St.  Germain,  Amiens. 

Interior  of  Milan  Cathedral.    (Dan.  Tk«aiU$,  Etj.) 

Chapel  in  tho  Catliedrai  of  Dixmude,  West  Vmim. 

{John  Pendi-r,  /•,'.«</.) 

Ttn.illx-k.   I  'I -  //.  MouUmmrtk,  E$q.  M.P\ 
KuinK  of  liaiilU-k.  (Jt  BmlMuJtt  Biq,) 

Tttuple  <if  the  8iin. 

Destruction  of  JorunAleill. 

Jemaalein  fruni  Mount  Olivet. 

Kome  Tlw  TiU  r 

PaMtum.    (.v.  Ecker >!(!/.  K"/.) 

Ntw  Palace  of  W  <  ^tlllllls•cr    (C.  Zvm,  Af) 

TliL-  Thamei*  at  (irct^iiwich.  (A'-) 

liOBEUTS,  FInwAitD  Jims,  nn  Kriprlisli  engnmr, 
born  in  \~'J7.  Ilo  Ktmlicd  under  I'liarles  Hcatbi 
with  whom  he  wurked  iiiuu^  years,  on  the  'Annuals.' 
Hi*  name  doen  nut  oftea  occur,  ai  he  vas  chiefly 
•DgaKed  io  etebing  Uie  engraver**  platea.  He  died 
io  1866.  Specimem  of  hts  art  are  to  be  found  in : 

Frouti'b' Continental  Annual.'  1832. 
Boberts* '  PilKrimn  of  the  Rhine.' 
Birkrt  F.  stt-r's  '  Htiinc' 

ROBERTS,  IIkxuy,  an  English  *<n;,'r.nver,  bom 
about  1710.  lliere  are  Bonio  Imtnorons  prints, 
large  landscapes,  &c.  by  him.  One  of  his  hmd- 
Bcapo  plates,  after- T.  Smith,  of  Derby,  is  dated 
1743.  He  was  a  print-seller  in  Hand  Court,  Drury 
Lane,  and  mostly  confined  his  attention  to  plates 
for  wliirh  ho  m\y.\>t  i^^p,'  to  find  a  readyaale  at 
small  priceH.    He  died  before  1790. 

KOBKltTS,  Jambs,  an  Euglish  engraver,  was 
bora  in  Devonahire  in  1725.  He  engraved  Rcvcral 
landacapea  and  views  from  the  pictures  of  Richard 
AVilson,  Qeorge  Barrwt  the  elder,  Smith  of  CIiIcIk  h- 
ter,  and  others;  also  'Fox  Hunting,'  in  four  plmes, 
after  James  Seymour.  Two  small  in.irino  views 
after  Pilloment.    He  died  in  London  in  IT'J?. 

ROBERTS,  jAMEfS  son  of  tlic  la«t-naineil,  was 
bora  ai  Weatminater  about  tho  middle  of  the  IHih 
century.  He  was  awarded  a  prize  at  the  Society  of 
Arts  in  1766,  and  firBt  exhibited  at  the  Academy 
in  178.S.  After  practising  some  years  at  Oxford, 
ho  si'ttlfd  at  WcKtniinHtwr  ahout  171*4,  and  HiibHc- 
quently  held  the  appointment  of  portrait  painter 
to  the  IMes  of  Clarence.  In  180D  he  piinliHhed 
■omo  'Lenona  in  Watar>coiour  Painting,'  wliich 
ia  the  laat  trace  we  have  of  him.  Amongst  his 

AvorkH  are : 

Loudua,      Cnrricf;  duly.    Mr*.  Abinpilnn  in  the  '  School 

for  8c«niliil.' 

„       ISrilisli  Muttiim.    X  .si-rii-K  of  i  liibDrnt''  Wiitor- 
i-nliiiir  l'rr«»itif;> 
Oxford.  JSodUtan.   Porlr.-iit  of  Sir  John  Ilawkin*. 

17S5. 

BOBEBTS,  Thomas,  an  Irish  landscape  painter, 
born  at  Waterford  about  the  ndddle  of  tho  iHtli 
century.  He  studied  under  Qoorge  HuUeoa,  and 
was  patronized  by  tho  Duke  of  Leinater  and  hy 
Viscount  Powerscoiirt.  He  rlied  at  Lisbon,  wiicre 
he  had  gone  for  his  health.  His  stater,  a  landscajto 
painter  of  some  skill,  was  employed  aaacon^painter 
ID  the  Waterford  theatre. 

IH)BEBT8,  TBOM&sSAWTELLE.an  Irisli  landaeape 

Eaintcr,  born  in  the  latter  half  of  tho  18th  century. 
Lo  was  tho  younger  brother  of  Thomas  Roberts, 


tho  landscape  painter,  and  at  first  studied  as  an 
atohitect  Devoting  himself  to  landscape  painting, 
he  settled  in  London,  and  exhibited  at  the  Royal 
Academy  from  1789  to  1818.  Returning  to  Ireland, 

ho  tonk  a  leuditif;  p'^'^  1^^^«  i"  f"rniiiijx  tht> 
Incorporation  of  Artists  in  Duhlin.  There  is  at 
the  KenHinirtoii  Museum  a  water-colour  drawing 
by  him  of  St.  John's  Abbey,  Kilkenny.  He  died  in 
1826. 

ROBERTSON,  Andrew,  a  Scottish  miniature 

painter,  was  bom  at  Aberdeen  in  1777.  When 
yiiiiiif^  he  some  instruc  tion  in  art  frcin  Alex- 
ander Niuniyth,  but  he  did  not  neglect  liis  j^enerul 
education,  graduating  at  Aberdeen  University. 
Uaking  hia  way  on  foot  to  London  in  1801,  he 
attracted  the  notice  of  Benjamin  West,  whoae 
portrait  he  painted,  and  completed  hia  art-training 
m  the  schools  of  the  Academy.  His  ability  pro- 
cnreil  him  a  large  practii  e;  li,'  wns  piitroniznl  by 
tlie  royal  family,  an«l  became  the  torcmoBt  miuia- 
ture  painter  of  his  day.  \i\  1815  he  made  a 
tour  in  France  and  Italy.  01  a  kindly  nature,  he 
took  great  hitoreat  in  several  charitable  assocla> 
tioiis,  and  wns  one  of  the  founders  of  the  Artista* 
Benevolent  Institution.  His  love  of  art  was  not 
confined  to  painting  ;  he  had  a  great  liking  for 
music,  and  wiis  an  excellent  amateur  performer  on 
the  violin.  He  retired  from  his  pnjfcssion  in  1841, 
and  died  at  Uampatead  in  1846.  Two  of  his 
brothers,  Arobibild  and  AtnAMDn,  emigrated 
successively  to  New  York,  where  they  achieve*! 
some  succesM  as  paintem.  Tho  latter  was  a  pupil 
of  S.itiiiK'l  Shelley. 

ROBERTSON,  Charle.s,  an  Irish  miniature 
painter,  the  younger  brother  of  'Irish  Robertson,' 
who  practised  in  Dublin  about  the  end  of  the  18tb 
century.  Coming  to  London,  he  exhibited  at  the 
Royal  Acadeniy  for  some  years  from  IWGonwanls. 
Retundng  to  Irelaml,  he  took  a  prominent  part  in 
the  moveni>-tit  wbiili  IcI  in  the  foundation  of 
tho  Royal  Ililiornian  At miiMii v. 

ROBERTSON,  Gbou  ;  ■,  1  rn  in  London  about 
tlie  year  1742,  was  instructed  io  design  in  Shipley's 
drawing-school.  Hia  father,  a  wme  merchant, 
brought  up  his  son  to  the  same  business.  At 
an  early  age,  however,  he  went  to  Italy  widi 
Beckford,  where  he  rliii  iiy  stmlird  lainNi 
painting,  and  produced  some  pirtnres  which  pos- 
sessed considerable  merit.  Ho  afterwards  visited 
tho  island  of  Jiunaica,  where  he  made  aeverai 
drawings  and  pictures  of  views  of  that  country, 
some  of  wliich  were  exhibited  in  1775.  Not 
meeting  with  tlie  enrotir.i^cenient  he  expected,  h© 
adopted  the  j^rnt'iKHion  of  a  drawing-master,  in 
which  ho  w)ui  mure  successful.  He  died  in  1788. 
We  have  a  few  landaeape  etdiings  by  him  from 
hia  own  deautpa. 

ROBERTSON,  Mrs.  J.,  an  English  miniature 
jtainfer,  and  niero  of  (leori^e  Saundei-s.  She  had  a 
good  practice  in  London,  anil  oxbibileil  at  the  Royal 
Academy  from  1H24  to  1844.  She  then  migrated 
to  RusKia,  w  lien  Hhe  waa  elected  a  member  of  the 
St.  Petersburg  .Academy. 

ROBEitTSON,  Waltib,  an  Iiiah  miniature 
painter,  known  as  'Irish  Rubertsun,'  who  prac- 
tised in  Dublin  about  the  end  of  the  I8fli  century. 
In  17U3  he  departed  to  America  with  Oilbert  Sluurt, 
after  whioh  he  went  to  the  East  Indies,  where  he 
died. 

ROBEUTUS  DI  ODEKISK).    See  Odkri.mo. 
IIOBETTA,  engraver,  who  flourislied  iu  Florence 
from  about  1490  to  1681^  worited  aftHr  Tilippo 
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Li]ipi  and  Ramlro  Botticelli.  His  liifitnry  is 
vrajijx'd  in  tlii!  Jr!t■.ltl'^t  oljHourity,  but  it  appL-ars 
tblht  twelve  artists  furiiicd  a  iliib  under  tlic 
appellation  of  La  Cumtntgnia  dd  Pajuola  (the 
company  of  the  Stock-pot),  and  had  pic-nic 
sappers  alternately  at  each  other's  lodj^ingH.  Tlie 
natnca  of  theso  associntes  wen*  (liaiifraiifoHi o 
Himtici  (tlie  fouii<ler);  Andrea  did  Sarlo  ;  Spillu, 
I'ittoro;  Doinonico  rulijL;<i;  U  Jio/Mttd,  (•iiifo; 
Aristotilc  da  San  (jallu;  Franeesco  di  I'cllcgrino  ; 
Nicolo  Boni  ;  Domenico  Baccelli  (wliu  pliiye<l  and 
sang  excellently)  ;  II  Solosmco,  Scultore  ;  Lorenzo 
(ie((o  Gnazzctto  ;  .ind  Roberto  di  Filippo  Lippi, 
Pittore.  By  Ih'k  beinr^  admitted  a  member  nf  i 
seleet  club  of  emiiietil  arlisl*i,  it  may  bo  Kujipust  d 
that  he  was  of  sume  celebrity  before  1512.  lie  is 
oallcd  Ora/u  in  Ibe  Hat  of  naniea,  that  word  being 
then  uaed  for  Orcjice,  goldHmitIt;  but  engraving 
was  part  of  a  goldsmith  s  business  in  tlioeo  days, 
and  ranked  liim  among  arliKta.  Robftta  had  an  ex- 
cellent fancy  ami  cuniposi-d  witli  f.irility,  but  liis 
tcciinie  is  fiour.  In  some  of  liin  baci\gruumLi  borrow- 
ings from  Diirer  may  be  reoognued.  The  foUow- 
iog  is  a  licit  of  hiN  iirint!) : 

8DWBCTS  FROM  THE  OLD  TESTAMENT. 

1.  Tko  Creation  of  Etre.  AvI  wj/mmI. 

3.  Adam  and  Eve  driven  from  FanuliM.  JVU  timufl. 
8.  Adam  and  Eve,  with  Gain  and  Abd.  Kf»et  BBTA. 

4.  Adam  and  Eve,  with  CUa  and  AbeL  Ao  mm*. 
fi.  AdamaadBfepWilliCUaaadAM.  Ntmmrk, 

SmUEm  FBOW  THC  VIW  TmrAHENT. 

ft.  Tllf  Adoration  of  the  KiiiK''*.    Si ,ne'l  ROnKTTA. 
7.  1  he  Natinty.  Xot  ligued,  but  uudoubttidly  his  work> 
t^.  Ji>«a<i  Christ  haatjasd  in  the  river  Jontra.  StgMi 
KltTA. 

0.  Jesiiit  Christ  UUag  leave  of  Bb  Motiiar.  %acrf 

KI'.TA. 

10.  The  RMurreetiou  <if  Clin^t.    s;.,„^.l  RBTA. 

11.  Ttic  Virffin  ^viug  the  lirt-ast  to  tho  lufuut.  Signed 

12.  'I'lit:  Virgin  wnU-d  iu  a  landwapc,  &0.  Sii/nf<{  HHT-\. 

13.  The  Virgin  witli  Angflu,  kn.   Ifot  lujnni. 
J4.  St.  Sfb«Hlian  and  St.  Koch.   Nvt  ui/Htd. 

15.  Faith  and  Charity  with  their  attributes.  Signed 
RBTA. 

MYTHOUMIICAL  SVWBCTR. 
1(!  CiU'n  with  two  foak-footed  ChOdteii.  (Sgneti 

KI'.TA. 

17.  A  yining  M.m  tii  J  to  a  Trie.  kc.    Sujntil  RBTA 
It*.  V«  iiu.'<  hurrouiided  by  Cupidik    Some  traces  of  a 

tiigualarL-  iniiy  l>e  M-en  in  a  dark  shadow. 
II).  AiKillo  ami  MaT»ya«.    iHyHe>l  RBTA. 
at).  Hi'rcul«»  brtwrwn  Virtue  and  Vice.  Ab*  tfgiud, 

21.  HtTculi!!  killing  the  Hydra.  .Vf/itd  UJITA. 

22.  Hurculei  and  Antniis.   JVM  f^aeil. 
S3.  The  Lyriiit.   Siyiied  BBVA. 

24.  Aa  old  Wonaa  and  two  anonms  Oonp]ea,&fl.  ATst 

SSTa  Maa  tied  tr>  a  TMe  IgrCapid, to.  On  a  tablet 
RORBTTA  {fir). 

2(3.  Mutiny  S<-:(  voln.    S'hjnrd  IlBT,\. 

The  following  six  jirint--*,  tlir  first  live  of  which 
are  it)  the  British  MuHeinn,  ai  r  presumed  to  bo  by 
Kobrtta,  aUlniiii;)!  tln'V  nrc  without  htS  lUark. 

Thf  S-K  rilKX'  'pf  ( 'aiu  aud  Abel. 
The  iH-ath  of  A I  tel. 
.Tiipiter  and  Ijcdn. 

Th<?  Vir;;in  and  OUld  attended  by  8t  Sehasliaa  and  the 

Magilaltinc. 

A  RipoKo.    Ponnerly  in  the  Duke  o(  BuoUngban's 

CoiIefUon. 

8t.  .It  roiiic  knerling  before  u  rrucTiV, 

BOlUNtlAU,  C,  a  French   portrait  painter, 
bom  about  the  middle  of  tlie  18th  century.  He 
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praeti«eil  in  Paris,  where  he  afterwardH  held  the 
appointment  of  InHpcetur  of  Drawing  Seliofds. 
Tlicre  ia  a  portrait  by  him  of  Abel,  the  nmsician, 
at  Hampton  Court,  and  one  of  George  IV.  when 
Prince  of  Wales,  in  the  fioyal  Collectiona.  Both 
are  small  full-lengths. 

Honi.VS,  Thomas  S.  In  1h:W  lie  was  nominated 
one  of  the  original  miMiiberM  »>f  the  Institute  of 
Painters  in  Water-CoIonrH,  but  resigned  in  1866. 
His  marine  and  landscape  pictur«>e  wore  loiw  a 
feature  of  tlie  exfaibttioDt.    He  died  in  IwO. 

Works : 

I^ndon.    S.  Ke^imjio,,  J  jT,rhonr. 
Mvsruitt.  ) 

„  Shipping  -u  Frwh  Breese. 

„         |iay  Barges  off  Baeulver. 

liOBINS,  William,  an  Engliah  engraver  in 
menotintoi  who  flourished  about  the  year  ITSQi,  by 
whom  we  have  a  few  pottmite;  aiiiopg  otheia, 

that  of  * 

'William  Warren,  I.L.D. ;  ajttr  Ilrimi. 

ROBINSON,  JouN,  portrait  painter,  bom  at  Balh 
in  1715,  came  to  London  when  he  was  young,  and 
entt-red  tho  Hindi  )  of  .lobn  Vanderbank,  untlor 
wlioKo  tuition  he  reai-lic<l  considerable  proSciency. 
He  afterwanls  diHtinguiahod  himself  as  a  poi^ 
trait  painter,  and  8ueceed(Ml  Jervaa  in  fail  house 
in  Cleveland  Court.  For  a  time  he  waa  ezten^vely 
emploj-ed,  though  his  colouring  was  faint  and 
feeble.  He  was  accustomed  to  dress  his  sittera 
in  N'andvck  rostmiie.    Ilr  die<l  in  1745. 

UdHINSON,  Jon.\  llKNitv,  an  Knglish  en- 
graver, born  at  Bolton  in  1796.  He  came  to 
Loudon  when  young,  and  studied  under  Jamee 
Heath.  Hie  early  practice  included  book  illoitra- 
tion;  hie  beet  work  in  thia  line  was  for  Kogera* 
*  Italy.'  He  attained  great  ezcelleDce  in  his  pro- 
fession, and  was  |>rondn«-nt  in  the  agitation  for  the 
adndfision  of  cngraverH  to  tlie  Academy,  of  which 
he  was  eleeti-d  an  as.sociate  in  1856,  and  a  full 
member  in  1867.  His  method  was  line,  in  which 
he  contrived  to  get  peculiar  richness.  He  married 
a  lady  of  property,  and  retired  to  Petwortli,  where 
be  died  in  1871.    Amongst  his  liosl  plates  arc: 

Till!  Flower  Girl  ;  .i/fir  Mun!!.' 

Thf  Kin|M  r<ir  Thcmlpi-iiiR  rcfiiMii  adinisMon  to  Milan 
(.'iithcini!  liy  An  Aiiilirosr  ;  aftfr  Vmmt^fek. 

Tlic  ("oiiutcs.s  i>f  Jlidtiird;  nfttr  tlit  tamt. 
The  Mot  Ik  r  m\<\  Cl.ilil  ;  after  J^fJtt, 
H.  M.  IIm-  Qni't-n  ;  oflir  I'artritli/f. 
N.iiKili  ou  and  I'iun  VII.  ;  aftiT  H'ilkif. 
Tii<:  Wolf  and  the  r>nmh ;  afler  Jfutrfoily. 
Little  Kfd  Kiding-HiKHl ;  fj'lrr  iMndtttr. 

1{0BIN.S<^>N,  !{.,  on  Bnglish  mezzotint  engraver, 
who  practiHe<l  in  ih.e  ntter  half  of  the  17th 
centur)'.  He  chiefly  engraved  after  his  own  design^ 
and  his  works  have  much  merit  He  died  or  re- 
tired friMii  practice  about  1690.    Amongst  hia 

plateH  are  : 

C'harli-<  I.;  nfltr  I'an  J>v''l\ 

The  .Sivfu  liinhopfs :  nii  one  liheet,  each  in  a  small  oral. 

Charlotto,  Coiiiitt'KS  uf  I.ichSeld. 

Ji\mf!t,  Diikf  of  Moiiniotitli. 
Wi.linni,  rriiiri'  nf  Orange. 

FnuicL"<,  I>ii(  hi    >.f  liicbmoad. 

Sir  JiUiii  •,  \\'i>r-.l(  y. 

Diara  and  Actux>u. 

ROBINSON,  Thomas,  an  English  portrait  pdnter 
who  practised  in  London  early  in  the  ISthoeotniy. 
He  lived  in  Golden  S.pmrc.  Ho  studied  (braonia 
time  in  Italy,  wlien-  be  became  a  master  of 
Italian  and  a  good  musician.  In  his  later  yeiun 
he  wai  afflictea  with  blindDMi^  and  wia  mainly 
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Bopportnd  by  the  talents  of  his  daughter,  the 
famous  BiugvT,  Anastasia  Robiiison,  who  riiarricd 
Lord  Peterborough.   Jtobmson  <]icd  in  1755. 

ROBINSON, TROHAS.  en  Rnglinh  portrnit  painter, 
born  at  Windermere,  about  tin-  middle  of  the  IHth 
century.  He  studied  under  Honiney,  witli  w)iom 
he  lived  for  some  years.  Migrating  to  Irehmd,  he 
prnt-tised  at  Belfast  from  1801  to  1808,  and  was 

Satronized  by  l>r.  Percy,  Bishop  of  Dromore. 
[e  then  removed  to  Dublin,  where  he  became 
President  of  the  Society  of  Artists,  and  died  in 
1810.  There  is  a  '  Prficession  in  honour  of  I.ord 
Nelson '  by  him  at  tlie  Harbour  Office,  Belfast. 
Other  woiite  ate : 

Bneoanter  betwean  the  Kiof*!  Tkoapa  aad  Feamtaat 

Ball^shinch. 

The  Oivit'H  CsuupwBy. 

ROBINSON,  WiLMAM,  an  English  portrait 
painter,  bom  at  Leeiis  in  17'J0.  Ho  had  to  over- 
come parental  opposition  and  ninny  difficulties, 
beforeu  he  could  make  his  way  to  Loodoo  and 
enter  fitet  the  studio  oC  Sir  Thomas  Lawrence  and 
then  the  schools  of  the  Academy.  Retaming  to 
bis  native  town  in  1823,  he  obtjiiiicd  a  good  local 

£ractice,  his  chief  patron  being  EnrI  do  Grey, 
[e  paintcti  for  the  riiitnl  S  i\ ieo  Club,  portr-iitH 
of  toe  Duke  of  Wellington,  Lord  Nelson,  Georse 
IIL,  and  Sir  John  Moore.  He  died  at-Leeds  m 
1838. 

ROBIONOI,  Dr.,  n  Flemish  arHst,  who  ffoarished 

in  flie  middle  of  (lie  IGth  centurj'.  The  only 
known  works  of  fliin  painter  ure  three  |)ietiireH  at 
Ver\  icrs,  w  liii  li  Heeni  to  belong  to  the  wehool  of 
Lambert  Lombard.  One  of  these  is  signed  and 
dated  1560. 

HOBSON,  OlOROB  Fbnhrl,  an  eminent  land- 
scape painter  in  water-colours,  and  native  of  Dur- 
ham, \v:iK  horn  in  1790.  His  taf^te  for  drawing 
displayed  iiself  ut  u  very  early  age,  and  Bewick's 
book  of  'Quadrupeds,'  then  lately  published,  be- 
came, after  nature,  the  favourite  subject  of  bis 
study.  It  seems  that  he  never  received  any 
Tegular  instruction  in  the  rules  of  art,  but  that 
sll  his  knowledge  wns  derived  from  observing 
artiBtfl  who  came  down  to  Durham  to  sketch  the 
scenery  in  its  vicinity.  At  the  ago  of  nixteen, 
with  only  five  pounds  in  money,  he  left  \m  fnlih  r  .s 
house  and  travelled  to  London.  There  he  made 
drawings,  which  be  exposed  in  the  shop  window 
of  a  carver  and  gilder,  and  sold  for  small  sums. 
By  these  means  he  not  only  mij.]iiirteil  himself  for 
twelve  months,  bnt  was  eii.il'ieii  to  return  the  live 
pounds  he  had  received  from  hiy  father.    He  now 

Sublishcd  a  view  of  his  native  city,  and  the  funds 
eriv^  from  tite  speculation  enabled  him  to  visit 
the  Highlands  of  Scotland.  He  dressed  himself  as 
a  shepTierd,  and  with  his  wallet  at  his  back,  and 
Scott'K  '  Lay  of  the  LaHt  Minstrel'  in  liin  pocket, 
be  wandered  over  the  mi/untains  in  all  m  asons. 
He  left  many  transcripts  of  the  beautiful  sccnerv 
of  Lorh  Katrine  and  its  neighbourhood.  Though 
eqwciaUy  inspired  by  the  jsrsndeur  of  the  High- 
laads,  he  did  not  oon6ne  himself  to  Scotland,  but 
visited  the  Lakes  of  Cimiberland  and  Westmore- 
land, made  himself  familiar  witli  North  Wal<  h,  ami 
crossed  over  to  Irelaud  to  depict  the  beauties  of 
Killarney.  He  was  a  constant  exhibitor  with 
the  Water-colour  Society  ;  on  one  occasion  he 
contributed  no  less  than  thirty-eight  drawings. 
Robert  Hills,  who  lived  for  a  time  in  the  ssme 
lioijse,  iri'-erted  animals,  espeelnlly  iln-r,  in  some 
of  his  <irawings.    liobson  dicil  iti  LunJuii,  Hvy- 


tember  8,  183.3.  It  WAS  supposed  that  his  death 
was  causoil  by  something  poisonous  in  the  fo<Hl  on 
the  'James  Watt'  stesniship,  in  which  he  hod 
travelled  from  London  to  Stookton-oa-Teea  in  tlie 
last  days  of  August.  Works: 
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Loch  Achray. 
Loch  CoratKk,  Skye. 
Oonisborough  OMtte*  Teikik 
Tree*  at  Diugmdl. 
Riiml  Landanpo. 
Mouiitaiaouii  Lan<lflcme%  wHk 
ngarasasidOoats. 
n  M        ^Teeded  Geege,  Uanberis. 

Besides  the  '  Views  of  Durham,'  Rohson  published 
'Outlines  of  the  Grampians,'  and  'Scenery  of 
the  Qrampinn  Mountains.'  Britton  also  published 
from  luN  drawiogB  '  Picturesque  yiews  flf  the 

British  Cities.' 

ROBUSTI,  DoMENico,  son  and  discijile  of  Jacopo 
RobustL  wss  bom  at  Venice  in  1562.  He  followed 
in  the  footiteps  of  his  father  at  a  very  reepectfitl 
distance.  His  principal  works  sre  in  the  ^ala  di 
Cons'glio,  and  in  the  Scuola  di  S.  Marco  at  Venice ; 
in  Some  of  these  he  is  Haid  to  have  been  much 
assisted  by  his  father.  Ue  was  more  successful  in 
portraits  than  in  histMy,  and  painted  many  of 
tiw  jprtncipal  peiwxDsgaa  of  his  time.  He  died  in 

ROBUSTI,  jACfTo,  railed  Ti,  TiNT<  nETTO,  'the 
little  dytr.'  on  account  of  his  fathers  trade,  wns  bom 
at  Venii  i'  in  1519.  He  may  be  considered  the  head 
of  tlie  Venetian  School  in  the  second  And  less 
glorious  half  uf  its  supreme  period,  the  sixteenth 
centuiy.  He  is  said  to  bavs  snown  his  inclination 
for  art  almost  from  his  Itnfancy,  and  to  have  covered 

the  walls  of  his  fatlier'H  house  with  childish  pkefehes. 
Tlie  latter,  recognizing  his  genius,  detenniiK d  that 
he  should  l)ecome  a  painter,  and  after  .some  ele- 
mentary tcacliing,  Jaeopo  was  received  into  the 
school  of  Titisn.  Here  ho  studied  for  a  short  time, 
(acconling  to  Ridolfii,  only  ten  days,)  when  his 
master's  jeahjus}-  was  aroused  by  the  vigour  and 
H]iirit  of  some  designs  made  by  the  new-eonier, 
and  fearing  a  future  rival,  Titian  dismissed  the 
too-promising  pupil.  Robusti's  and)ition  seems, 
however,  to  have  only  received  a  fresh  impetus 
from  this  indignity,  and  he  conceived  the  project 
of  forming  a  new  school,  the  characteristic  of 
which  should  be  a  union  of  the  dignity  and 
grandeur  of  Miebel-nngelo's  design  with  the 
glow  and  splendour  of  Titian's  colour.  He  cstab- 
lishe<l  himself  in  a  snnill  atelier,  over  the  door  of 
which  he  inscribed  the  device :  **  11  Disegno  di 
Hichelngnolo,  e  il  Colorito  di  Hsiano,**  and  in  a 
short  time  gained  a  considerable  following.  Here 
lie  worked  indefatigably,  making  copies  of  Titian's 
]iii  tines,  and  drawings  from  casts  of  Michel- 
angelo's sculptures,  and  of  antiques,  taken  by 
Daniele  da  Volterra,  winch  he  procured  from 
Florence.  He  fnKfuently  worked  by  lamoUght,  for 
the  purpose  of  givmg  greater  breadth  ana  power  to 
his  effects  of  chiarosi  nro.  To  acquire  n  knowledge 
of  foreshortening,  in  which  the  Venetians,  as  a 
school,  fell  short  of  the  Lomhanls,  lie  made  models 
of  wax  and  chalk  which  he  hung  up  in  his  studio, 
in  a  variety  of  positions,  and  drew  them  from 
every  point  of  view,  and  under  different  conditions 
of  artlDcial  light.  He  nlso  attended  snatomical 
lectures  and  clissecfions.  to  ar'juaint  himself  more 
perfectly  with  the  facts  of  uiustular  construction. 
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To  tliis  capnrity  for  takinf^  pains,  lie  uiiilod  a  I 
genius  wliit  li  VnH;iri  has  ilescribL'il  as  "  teriiliilc  ' — 
on  extraordinary  range  and  wildnc88  of  iiuagin- 
•timt,  and  •  facilitv  ond  despatch  in  execution, 
which  appewed  to  uu  contemponuiee  Uttle  short 
of  miraculout.  The  members  of  the  Brotheihood 
of  Sail  Hocco,  at  Wtiice,  wisliitij?  to  place  in  their 
cliurch  a  painting  rcprcm  iitin^  tlio  ApotlieoBiB  of 
tlicir  patron  saint,  coiiiiniHsionfii  noine  of  tlie  most 
famous  artintfl  of  the  day,  Paolo  Veronese,  Andrea 
Schiavone,  Salviati,  Zuccuro.  and  Tintoretto,  to 
prepare  aketcbea  from  which  a  choice  nuglit  be 
made.  On  the  day  appointed  for  the  deeirion, 

Tintoretto  [>ru<liiceil  liis  fiin'shrd  pii-tiin-,  to  tho 
amazement  of  all  prosertt.    Thu  a-stonislifii  cdiu- 

Ectitors,  lost  in  admiration  of  this  feat,  <iul>i)ed 
im  ''II  furioBO  Tintoretto,"  a  nickiiiuno  wiiieh 
he  amply  justified  by  later  ac'liiev(.'inent.s. 

The  inipt  tiiosity  of  his  genititi,  and  the  extra- 
ordinary pruiujitiicsa  of  Ilia  Imnd,  together  with 
hia  ardent  ihaire  for  opportunitica  of  distiii/^ni.sliing 
himself,  induced  him  to  paint  several  lur;;ij  workH 
for  the  convents  and  monasteries  at  Venice,  for 
Uttie  more  than  Uio  coat  of  the  materials.  Tlie 
effect  of  Uiia  unusual  readiness  and  despatch  was 
naturally  the  frequent  production  of  works  un- 
worthy of  his  powenj.  The  consequent  inoi|iiiili- 
ties  in  liis  achievements  juKtify  the  remark  uf 
Annibalo  Carracci,  that  "  Tintoretto  was  soim  limts 
c<iual  to  Titian,  often  infi  rinr  to  Tintoretto."  <  >u 
the  fint  appearance  of  his  'Miracle  of  St.  Mark,' 
Fietro  Aretino,  the  vilifier  of  almoat  oveiy  <me  elae, 
wrote  to  Tintoretto,  greatly  commendinjr  the 
work,  but  adding:  "llappy  would  you  be  if, 
instead  of  being  so  huHty,  yuii  cooU  prevail  on 
yourself  to  be  a  little  more  patient." 

A  commission  for  which  riiituretti>  micccHsfully 
competed,  even  with  Titian  in  the  field,  was  tho 
decoration  of  one  of  the  great  halls  In  tlio  Doge's 
Palace,  with  a  painting  commemorating  the  victory 
over  tJio  Turks  at  Lepanto,  in  1571,  an  immense 
composition,  wliicii  he  fuiislicd  in  twelve  muiiths. 
liis  masterpieces  were  cliielly  produced  duriu^j  the 
first  ten  years  of  his  activity  ;  three  of  his  tiuest 
works  he  distinguished  by  signine,  contrary  to  his 
usual  practioe.  Theee  are:  'Ttie  Marriiigo  at 
Cana'  (now  in  the  Sacristy  of  the  Salute  at  Venice), 
the  '  Crucifixion  '  (in  tho  Scuola  di  San  Roccu), 
and  tho  famous  '  The  Slave,'  or  '  Miracle  of  St. 
Mark '  above-mentioned.  This  last  represents  a 
Venetian  slave,  who,  condemned  to  martyrdom  by 
the  Turka,  has  invoked  the  aid  of  St.  Mark.  The 
saint  appears ;  tlie  instruments  of  the  executioners 
are  shatterefl,  and  the  crowd  of  persecutors  is 
di.vperseii.  lii  lliis  fine  work  the  artist  is  at  his 
best.  The  ( oiiiiiohitioii  is  f^rand  ami  ju<liei('ns, 
the  design  correct,  the  chiaroscuro  imprcRsivo, 
and  the  colour  as  tino  as  Titian.  The  types,  too, 
are  dignified  and  well  choeeD  to  a  degree  un- 
usual wHh  Tintoretto,  who  aimed  rather  at  anima- 
tion and  vigotir  than  at  grace  and  Iwauty,  and 
touk  his  models  for  apofltlcs  and  saints  as  he  found 
them  to  liis  hand  in  the  fishermen  and  t;  iiifl<)lierf> 
of  his  native  city.  Among  tiio  most  famous  of  his 
other  works  are  the  colossal  '  I'aradiso*  in  the 
Doge's  Palace,  tho  lareest  picture  in  existence, 
messoring  eighty-four  feet  by  thirty-four ;  *  The 
(ioldcn  Culf,'  and  'Last  Judgment,'  each  about 
fifty  feet  loiipf ;  and  the  series  of  fiftjr-seven  works 
ill  tlir  S<  iiola  di  San  Uncco,  now  m  a  very  bad 
slate  lit  |>re«ervulion,  and  greatly  obscured  by  dust 
and  diit. 
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Tinforctto's  work  finfTeicd  from  the  mistaken 
teinleiiey  in  favour  of  r.ipid  production  and  jiri-- 
posterous  dimensions,  wldcli  exercised  such  an  evil 
miiuence  on  Venetian  art  towards  the  close  of  the 
16th  oentuiy.  That  he  was  capable  of  elaboration 
as  delicate  and  minute  aa  that  of  a  miniaturist  he 
showed  in  tho  'Susanna*  of  the  Ca.s«  Barbarit,'o  at 
S.  Polo,  in  wliich  ho  representcni  '"in  a  sm.ill 
space,  a  park  containing  birds  and  rabbits,  and 
all  tho  adjuncts  of  a  pleasure-garden,  all  carefully 
finished." 

In  addition  to  his  vast  historical  works,  Tinto- 
retto produced  many  portraits,  in  wtiich  his  art, 

liaviiiL;  Ic.ss  scope  for  its  chara(?teristic  defects, 
slmws  to  great  advantage.  He  particularly  ex- 
celled in  the  londeriiig  of  linniun  flesh,  an  excellence 
which  was  marred  towards  the  close  of  his  career 
by  his  abuse  of  a  certain  purplish  tinL  His  use 
of  dark  grounds  for  most  of  his  later  pictures 
has  caused  them  to  lower  very  much  in  tone.  Ho 
continued  to  praetiso  at  Venice  to  an  advanced 
age,  and  proiJuced  a  vast  number  of  works,  in 
which  ho  was  greatly  assisted  by  scholars.  The 
most  important  meinlicrs  of  his  school  were  his 
own  son  Domenico,  his  daughter  Marietta,  and 
the  two  (?)  Greeks,  llomenico  Tbeotocopnli  and 
Antonio  VosilHcchi,  called  respectively  11  Greoo 
and  .Mieii.sc.  Tintoretto  ilied  at  Venice  oo  the 
aist  of  May,  1694.    Works  : 

Two  Portraits  I 

St.  M:.rk. 
Virgin  ai.a  Cliil<l  with  S8. 

au<t  Luke  in  Ailoration. 
Portrait  of  H  YuiiuK  Mnu.  (.41- 
trihvttd  try  Month  to  Giuiio 
Can  pi.) 
Luna  aiiil  the  Houm. 
Three    Veiutini\  FMMninloia 

Ix  fw  .St.  .Murk. 
C'hrist'n  Kiitrv  into  JsnSSlSSB* 
Tlie  IjjsI  SnfifM  r. 
The  Lnte-i.laj.  r. 
A<l<irnti(iii  of  the  .Slirpberds. 
Ternplatioii  uf  Cliriiitii 
Bncri  (!<-•'  of  iMiac. 

Two  I'riuooB  of  Femn  ia  a 

cliurcli. 

BuKt  i'ortrait  of  aU  OU  HoB, 

in  a  bl.-i>'k  ilrets. 
A  Man  with  a  gray  heard. 
AInrtyrdum  of  two  Saiuta. 
Virgin   and  Child,  with  8S. 
Barbara,   Catharine,  John, 
VbryMMtoro,  sad  Angnstiiie 
In  ildontion. 
Tinia  sod  Child  with  8. 
Cfithariaa:  a  VsDsriaa  Ad* 


m 

n 


Bruaswidk.  Odttry. 


Castle  Howard.  Uullery. 
n  " 

Daranladti.  OMtrg. 


^sMiffy. 


n 


n 


9S  a 

youthi 

Knight  hi  a  OoDdofa^  rDmiiog 
two  naked  women  from  a 
tower. 

The  FoUoC  tho  Bebel  Anfsla. 
The  HiaeMiiiBS  sndthaOtsess 


„  „        Wonsen  wHh  ainrfcal  Instm* 

ments. 

„  „  The  Womnn  taken  in  Adolteiy. 

Dabiin.    NatiomU  Gall.   I'nrtrnit  of  n  Notilemaa. 

BdinblU|h.  I/kLOall.  Ib  a.)  <>f  a  V< m  tiau  Noblsmaab  , 
^  „         I'he  S^'.-uHuat  (3  piettues).  , 

„  „        IVitrait  uf  a  VeoetiaoSeoatar.  ' 

Flocence.        Pitti  Fal.    Cupid  burn   of    Vulcan  and  ; 

Venus. 

„  „         rortruit  uf  n  Man  with  a  gray 

beani  ainl  l>al<l  lieml. 
t,  „         Ptirtnit  of  Vinceuao  Zrno. 
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PAINTBB8  AND  BNOBAVEBa 
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ft 
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Jiridgtuater 
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<* 


M 


llUmn. 


n 
It 


PUH  Pal.   Tbe  RenuTection. 
„         Miuloiina  and  Child. 

Purtrait  of  an  old  Mm  wtth  • 

long  white  t)card. 
Portrait  of  a  bearded  Man, 
holding  in  liia  band  the 
model  of  a  horiHi. 
»  Fwtnit  of  A  lUa  with  abork 
hdr,  in  ft  vn*  teiBUud  witb 
fur. 

Purtmit  of  «  jtm^  Man. 
Q^'.      ChriNt'H  Kntry  into  JeroNiIem. 
a,  I'tirtrait  of  tJoboAt.  \'eni(!ro. 

Portrait  uf  an  oiil  Man  M.>at4Nl. 
The  MarriaK"  >u  ^'anaof  OalUan. 
Portrait  of  Saasoviuo. 
Abrahani'ii  Sacrifice. 
DuKt  Portrait  of  a  ftfan. 
SIci'tch  for  tliv  '  I'aniJisr." 

}The  Descent  from  tlio  Cross. 
Preaentjktion  in  the  Ti-nii)lo. 
_  Two    Portraits   of  Vciiftinn 

Oentlemcn.  \iiiif  loNS.) 
„  Portmit  of  u  VeuetiaU  (Joun- 

wlliir. 

Humpt,  Court.    Bstlu  r  Ix  furc  Ahaxiionm. 

„  The  Nine  Miis<'>  in  olyiiipus. 

„  I'ortniit  uf  a  Knight  ui  Malta. 

Portrait  of  »  VeoetUB  Oflotto- 
man. 

portrait  of  •  Kan  in  a  Ite 

Mautle. 

Male  imrtralti  eallad  IgBitiiH 

liuyola. 

Christ  before  Pilnti-.  (Sindy.) 
St.  Roch  curing  the  i'tugue. 
Bi.  Ctoorge  and  Prinaeaa  Olao- 

doUnda. 
Lal^rinth  in  a  Oarden. 
St.  ti«org«i    destroying  the 

DnpoB. 
Obifat  waahiag  th«  IM  of 

HiaDiMnlaa* 
AM7ari[iuidn& 
Battte  Of  B«a  and  Land. 
Fortcait  of  Sebaaitan  Vaoiaio. 
Portrait  of  a  Man  in  black. 
Baptimn  of  Christ. 
Portrait  of  a  Venetian  Senator. 
An  Allegory  of  Venus. 
Portrait  of  a  Prelate.  (InHcribed 

Ptinu  A  rekitpiieopus.) 
Portrait  of  a  young  Jesuit, 

with  black  W<>ard. 
Portrait  of  nn  elderly  Maoi 
nrohalily  »  Secretary  Of  tbo 
Veuetitm  Senate. 
Portmit    of    a  yoony  ^JlAjt 

holding  a  Rose. 
Portrait  of  an  armed  Mnn, 
probably  a  Spauiiih  Ifeuernl. 
The  Chastity  of  Jom  |ili. 
Vinit  of  the  Qiiinin  of  8beba  to 

Solomon. 
The  Finding  of  Moses. 

SUKIUIIM. 

Knther  before  Ahaisiicrus. 
I'aradiHe. 

port ni it  of  a  Man  with  a  small 
liriiwh     liC4ird,    h?l^l|i|Ly  a 

n).«>!iiis(ri|>t. 
Portmit  of  n  Man  in  n  silk  mhi'. 
„  Portrait  of  u  yoiinji  M.'iu  in  a 

gray  silk  gtjwii. 
„  Purification  for  the  MidianiUab 

Virg^iiiK. 
„  Di  fttli  of  lti'I<if>Tnes. 

„  .Iihli-I.  and  H..|.if.TIl.-s. 

„  Tiiniuin  anil  I.urrctin. 

Five  more  male  Portraits. 
„  Thre<!  PortniitN  of  Women. 

Srtra.  I'iet.i, 

„        St.  Helena  with  the  CroaK,aod 


JTrnttomSoM. 


St^jgvrd  Hwut. 
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It 


FlHia. 


P«t«cab4tig,  Stnuirngt. 
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Veuioe.    Dogt't  iW«e«. 
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Seuola  di  San  \ 

Hocco.  j 

Royal  Lihi  urij. 
Acadeuua. 

n 
«t 

» 

ft 

m 


n 

M 
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TMtrait  of  an  old  Man. 

Susanna  and  the  EldeiiL 
PnradiiH]. 

Portrait  of  Himself. 
Male  Portrait. 

Tb«  Nativity  of  St.  John  tho 
Baptiat. 

Resurrection  of   the  Saioto. 

{HkeU-h  for  tht '  /V/rrtrfrW.*) 
St.  OeorgB  and  the  I>ragou. 
Autlrumeda. 

Portrait  of  a  Venotian  Nubio. 

Male  Portiidk. 

Paradise. 

lincchus  and  Ariadne. 

MiTcnry  ami  the  <<ri«ce<i. 

'I'lii-  l-'i  ir-^i:  iif  \'  iili  nii. 

.Mars  <lri\cn  iilf  by  I'alla-i. 

A  S.  rics  of  (ilt_v-wM-ii  |ii<  tiiri'S, 

atii(.ii)4    Ihein    tlic  "fruci- 

tixion.' 

Two  |ii>  tiirt'.s  of  MIracle.'i  by  St. 
M.irk. 

Minu-le  of    St.  Mark.  (FAs 

.V,/,-,.i 
.<Vi1ain  anil  Kve. 

Mailuni;^  and  OUM  Mid  Hint 

.Sriiators. 

]i<-Hurr<>ctioB  and  Hum  Bni> 

ators. 

Purtrait  of  thO  Dof»  Luigl 

Moceuigo. 
Virgin  and  Child,  with  S.S.  Jo* 
8<>ph,    Mark,  Julm,  aud  % 

Doge. 

Death  uf  Abel. 

Portrait  of  Pioko  Xafodlo. 

St.  Mark. 

Ibe  PMdind  8oB,and  the  Car- 

dbttl  VHtOMI.    lA  Ceiiing.) 
Descant  from  tbe  CroM. 
FOrtnJtof  tha  Fraeorator  CSarlo 


S.  Maria  lUtln 
Stiluli. 
S.  3faria  dtP 

(Mo. 
SS,  GiovaMHi 

«iW«. 
Si  SSueunth 

»i 
It 
It 

m 
It 
It 
It 


ft 

n 


tf 


Ptortndtof  the  Pronorator  Al- 

VIM  Beniero. 
Bevenl  other  male  Portrait!. 
Aasuroptiou  of  tbe  Virgin. 
Virgin  in  Oloiy  with  Saint*. 
Chnst  on  tho  Gnw  and  tb« 

tbrM  Maiya. 
The  ReautlMtioD. 
The  VooMB  takM  In  Adattcty. 

The  Maniage  b  Cta*. 

Tlie 

A  Holy  Conversation. 

Birth  uf  tba  Virgin. 
Christ  bla^ng  Va 

ators. 
Adoratioa  of  the  Ma^i. 
Tbo  Finding  of  Hoaes. 
Jews  KatlieringMaDoa. 
8t.  Jerome. 

Siihniiija  nnil  tlie  Kliler*. 
IX'-M-i  ut  IroiM  thr  Cross. 
Mucins  S';imi|:i 
A|iollo  and  till'  .M  ii^r- 
Ul-ri-iilis  <lri\ifif;  ttir  I'.nvn  (Ml 
of  the  Ix'd  of  ni|.|,li:i|r, 

Sebastiauo  Venier.i, 

Portrait  of  the  iJogn  (iirolamo 

I'll, ill. 

T«i)    I'.irlraits   of   the  L>oge 

Nic«i>Io  ila  I'lHi; 
Portrait  of  an   OUat-r  iu  ar« 

nionr. 

A  Portrait  Croup  of  an  old 

Man  and  a  Itoy. 
Three  Portraiu  uf  FracniatOfft 

of  St  Mark. 
TbrM  Portiaita  of  Senator*. 

Mala  Portraits. 
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ROBUST!,  MAmnTA,  ths  daughter  of  Jncopo 

TJiiIiijsti,  born  at  X'l-nii'o  in  15fi'^,  was  iiistriirtod 
in  art  by  hor  futlier,  ;uul  (ievotiii,:,'  lierHi^lf  ti} 
portrnit  painting  as  an  art  Hiiitvd  to  licr  sex,  sUo 
mcquirecl  considerable  repulntiun.  Sho  painted 
many  of  tlie  piindpat  penoiuigcu  at  Venice,  but 
her  celebrity  waa  not  confined  to  her  native 
country.  Sno  was  invited  to  tlio  court  of  the 
Kinpcror  Maximilian  and  tu  (li  vf  of  Kini,'  riiilip  II. 
of  Spain;  but  lier  f.illier's  alfeclion  prevented  an 
acceptance  of  titliL-r  iuvitatiun.    Sh:  died  in  15'J0. 

IMCCA,  ASTUNio,  painlen  practiaing  in  Italy 
about  the  middle  of  the  17th  century.  Tlie  de- 
tails of  his  life  ond  works  are  unknown,  but  he 
iH  mentioned  by  various  writers  of  his  Rgc  m  n 
fi»r<'i;^n  artist  of  nim-li  fxrcllmcf,  working  in  Home 
and  in  Pit  iluioiit.  Hi-  is  mud  to  bavt;  Inieii  a  monk, 
and  to  ba\'e  ilied  at  Home  about  IGCO. 

UOCCA,  Daniklb  jAooro,  painter,  bom  at  Borne. 
He  Mras  a  pupil  tiS  Daniele  da  Vottetrk,  tmi  was  «n 
nrtiflt  of  mediocre  talont  He  died  at  Roma  in 
16(K),  at  n  very  a<lvaiicfd  age. 

K()C('A,  Mi'  HKi.K,  fidlfd  alwo  PAUMiciiANo  the 
younger  and  Mhhki.k  vx  I'AttMA,  was  born  at 
Fanna  in  1G71.  lie  practised  in  Home,  and  di.d 
•OHM  time  after  1761.  He  waa  j^ifted  witli  some 
talent,  and  worked  in  tiie  mamwr  of  P.  da  Corlooa. 
In  the  Municli  (iallery  there  IB  ao  'Adoration  of 

the  Sbeplierds'  bv  liim. 

H(K:CAL)lUA>ifc:,  Antielo,  painter,  burn  at 
Naples  in  liJUd.  Sevirul  of  bin  works  are  to  be 
found  in  the  clnin  bes  of  bis  native  city,  among 
the  beat  ia  an  'Archangel  Itupbael'  in  SSl  Severinu 
e  Sosio.' 

noCHARO,  FrtANrois,  a  miniatiiro  painter,  horn 
ill  France  in  1798.  Ho  studied  in  the  Paris 
Academy,  and  about  1820  migrated  to  London, 
where  be  cxbibite<l  for  many  years  at  the  Iloyul 
Aca<iciny.    He  died  at  NotUng  Hill  in  1H58. 

]:<  >CHARD,  SufOM  jACqon.  a  Frem  b  miniature 
painter,  tlie  elder  brother  of  F.  Ro.  bun),  was  bom 
in  Paris  in  17^8.  He  etit'-red  tbr  Ki  ob-  des  Reaiix 
Arts  in  IBl.l,  and  Ktndicd  under  .Merimce  and 
IsaVn'y.  After  i)ractisini,'  in  Paris  ho  settled  in 
England,  where  he  obtaine<i  a  large  and  fashionable 
COnnocllMl.  He  exhibiteil  nt  the  Royal  Academy 
for  many  vaan,  but  in  1850  retired  to  Bruaeela, 
where  he  died. 

ROCIIK,  BKNEi'irr,  painter,  horn  at  Valeiu  i.i. 
He  was  a  pupil  of  Gaspar  de  la  Ilucrta,  uiid  it  is 
said  that  his  works  were  sonietiiues  luisiakeB  for 
thoee  of  liis  roaster.   Ho  died  in  1785. 

ROCHE,  Jban,  (or  Brochb,)  a  French  painter, 
bom  at  Carcassonne.  In  1365  Ira  painted  several 
pictures  for  the  ♦  tglise  des  Llomes'  at  Avignon. 

ll')('HE,  Sami'son  'rnw<^...i.,  iriini.ilure  |'i»inter, 
practined  at  Hath  early  in  tin;  lUtli  century.  He 
exhibited  at  the  Academy  in  1817,  but  hia  practice 
seems  to  have  been  purely  local. 

ItOCIIEUS,  Etiknnb  dm.  See  DisaocHBBa. 

ROCHETET,  MiCHRf.,  a  French  painter  of  por- 
traits and  historical  subjects,  who  flourislied  in  tliO 
Idlli  century,  and  worki  d  at  tbe  dectiration  of  tbe 
Lfiuvre,  and  of  the  palace  at  Fontainebleau,  under 
tbe  direction  of  Primal iccii>. 

UOCHETTi.  See  Faknza,  Marco  Antonio  di. 
ROCHFORD,  P.  mt,  a  native  of  France,  flourished 
about  the  year  1720.    He  et)grave<l  several  of  the 

folates  for  the  large  folio  collection  of  '  Views  of  the 
'alace  and  (iardens  of  \  ■  i--ai!li  s.'  jMiblishi-d  by 
P.  .Menant.    He  also  engraved  bonic  prints  fnun 
the  |>icturaB  of  Jean  Baptiate  Sonterra,  and  other 
3% 


I  painters.  lie  resided  some  time  in  Portugal,  where 
ho  ilied. 

lUH'HIKNNE.  PiKuuK,  a  French  engraver  on 
wood,  wlio  flouriHie  il  about  the  year  1551.  In 
conjunction  with  J.  Ferlalo,  he  axecoted  a  set  of 
very  indtflerent  wood-enta  for  the  New  Testament, 
in  Latin,  puhHshcd  in  165L  He  also  en;j:r.(\  ( il  Kome 
cuts  for  the  '  Legende  dor^e,'  published  in  1567. 

I{0CQI:H.  .1..  was  j^riibably  a  native  of  France, 
but  about  1760  he  resided  io  England,  where  he 
graved  mapa  and  a  few  viewa  ^m  his  own  de- 
signa.  Among  theae  an  two  laige  viewa  of 
Wanatead  Boiibp,  Bsaex.  ViTarat  engraved  a  view 
of  Kensin;:inti  I'alace  after  a  drawing  by  Hocqiie. 

KODDKI.S  l  KT.  (or  RuuKSTEirr,)  Pk-ieb.  See 
Oorn.AMn,  pKi  Kii. 

HODK,  CiiBisi  IAN  BEHNUARn,  painter  and  en- 
graver, was  born  in  Herlin  in  1725.  Having  learned 
the  rudimenta  of  hia  art  in  hia  native  city,  he  went 
to  Paria,  where  he  aludied  for  a  time  iinder  (.'liarles 

Vaidoo  and  iVsne.  Ho  nfierwanls  travelled  to 
Italy,  and  on  bis  return  to  Berlin  met  with  very 
flattering  encouragement  iis  a  painter  of  history 
and  porlrnils.  He  painted  several  altar-piecea  fof 
the  churches  at  Berlin  and  the  other  towna  in 
Prussia,  and  waa  employed  by  the  king  in  em- 
bellishing the  palace  of  Sans  Souci.  In  1783  he 
liecame  Director  of  the  Acad. my  at  linlin.  He 
etched  a  great  number  cf  pluiis  from  his  own 
designs  and  those  of  others  There  is  a  MS. 
catalogue  of  30i)  piatea  by  him  in  the  British 
Miueiim  Print  Room.    Tlie  following  are  hia 

principal  «  orks : 

The  ceilitifjs  iti  llie  Xi  w  Si>ii>  Snmri. 

A  I>eiif<  lit  from  the  <  "rosh.  {M,i,i,  „l.iirl,,,  llrrhn) 

The  Agony  iu  the  Uardcn.  iMantukuxh*.  lltiUu.) 
TbeAseanaien.  {BMadt,) 

BN0RAV1M08, 

A  HetHl  of  Chri*t 

The  Maaken;  iMtrSeUiUr, 

Plates  for  Gesmet^  *  Idylls '  and  QOterV  * TMn* 

h'OPK.  .ImiANN  Hf:isnii  ii,  the  younger  brother 
of  (  liriNtian  Bernhard  K(Mle,  born  at  Berlin  in  17*27, 
VMS  liriiiiglit  up  to  the  profeshion  of  a  goldsmith, 
but  abandoned  that  pursuit  to  devote  himwif  to 
engraving.  Having ezecoled  aome  plates  at  Berlin 
with  considerable  aiiCOCaa,he  went  to  Paris,  where 
he  became  a  impil  of  Johann  Oeorg  \VilI«.  During 
bis  lesidi  tice  in  that  city  he  engriived  a  few  jilates 
in  the  linished  Hiyle  of  bis  instructor,  and  on  bis 
reliirn  to  Berirn  laihlished  several  prints  from  the 
designs  of  bis  brother.  He  had  ncipiircd  a  reituta- 
tioii,  when  his  career  waa  cut  short  by  bis  death 
in  1759.  Among  otliera,  w«  have  the  following 
prints  by  him : 

The  l'<irtrait  of  .I,.l,iinn  (Worg  "Wille  ;  nfterSehmUL 

A  Ili.nli'f  Klm'lu^l^  :  ullrr.l.  Af.  J'rtttitr. 

.T;i<oh  wr-  stlihg  witli  tl..'  Aiigel  ;  i^krCAMtit, 

All  Ktte  Homo;  njlrr  the  same. 

A  Sarrificc  of  the  Vestals;  afttr  the  ram«. 

RODE,  (or  IlooDK,)  Niels,  Nelis,  or  Corsklis, 
painter,  horn  at  Co|K'nhagen  in  I74.'l.  He  came  to 
IliiUinid,  atid  tslndi.d  al  the  ll.i>,'iie  iitider  tliu 
portraii-|iainter  .).  (i.  Zieseiiis.  In  1770  be  became 
a  memher  of  the  *  I'ictura'  Society  at  the  Hague, 
and  tinally  establislied  himself  at  Leyden.  He 
died  in  1794.  There  is  a  portrait  group  by  tiiin 
in  the  Town-hall  at  the  Hague. 

HODIilN,  Ma  i  hys,  a  Flemish  painter  of  the  15th 
century,  who  |>rai  li-ed  at  Uhent,  and  becmn'  a 
member  of  the  Lorporation  in  147&  In  1477  he 
deaigned  aoina  allegorical  figures  for  the/fta  in 
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honour  of  the  entry  of  Duke  Maximilian.  No  record 
of  Ui»  works  later  than  1483  has  come  down  to  U8. 

KODKItlUO.   See  Sicilliani. 

liUl>Ki;Uit).    Set-  R  iitiuiau:/.. 

UOUKUMONT,  (or  Uori  eumonmh  ,)  oiilleil  UuT- 
ERMANS,  woa  a  native  of  Hollatui,  aiul  ilourinlied 
about  the  year  16i0.  From  the  style  of  bis  etching 
he  nppfiars  to  have  been  a  painter,  and  to  have 
iiiiiUite  l  Uf  iiil)ramit  with  8iicceH«.  He  engruved 
a  few  i/oni;ui8,  now  bt'coiiie  ucarco,  among  which 
are : 

Sir  WilUam  Waller,  Sisijent  Major  geweral  to  the  Par. 
liMiMat»wiUi  »  Ikittle  in  the  bettgNond;  ^/Ur  a 

Jansen. 

JuAuut'x  84-ciiDiliii*,  a  IaMii  Foek  of  the  Hague;  «^Md 

Hoilei'ttuutt^  frt'it. 

RODKIGL'KZ,  ALroKso,  a  painter  of  Spunish 
extraction,  burn  at  Messina  in  I57H,  stiuiied  the 
workti  of  Titian,  Uapliaol,  and  Micliutl  Angi-lo. 
IliH  heHt  works  are  to  be  found  at  Mea^ina :  '  The 
Impotent  Man  at  Betbeedo,'  in  &  Cosiaio  de' 
Medici;  'The  Harder  of  the  Innocents,*  in  8. 
Elt-nn  de  Con.Htatitinn  ;  '  Miulonna  witli  St.  John, 
and  St.  Nicholas,'  in  S.  Fih|ipo  Nt-ri.  lie  died  i\i 
Mi-H-iin:i  in  lli  IH. 

IIOUIUGI'KZ,  Di)Mi.sao,  a  Portuguese  painter 
and  AuguHtine  monk,  was  living  nt  Salamanca  in 
1682.   He  painted  many  piotune  of  saints  and 
UMityra  for  the  convent  of  his  order  in  that  city. 
•  BODRIGUKZ,  Fkatk  Ai.niAv.    S.-,.  Dikiux. 

RODRIOUKZ,  Cii.nA.VNi  Hkunauiuno,  called  II 
PiTToK  Sanid,  tliu  fon  of  AlfoTiso,  and  nephew  and 
pupil  of  Luigi  Rodriguez.  After  IiIh  uncle's  death 
IM  formed  a  close  coimectioa  with  Donionichino, 
which  continued  until  the  latter  was  driveti  from 
Naplt>8.  Kodriguex  has  much  of  the  tenderness 
of  Doinenicliino.  Ho  died  in  1GC7  at  Xaph'S, 
where  the  following  works  of  liis  arc  to  he  sci-ii : 
'  The  Virgin  with  the  Child  rescuing  a  Soul  from 
SatoOf'  altar-piece  for  the  church  of  the  Madonna 
del  Boocono ; '  &  Carlo  in  glory,  with  ancele  sing- 
iog  and  pbying/  in  a  ck^;Ml  of  theohorch  of  Qesii 
Nuovo. 

ROimiGCEZ,  JcAV,  OK  IlKJAii,  w.iH  rrnployod 
in  1470  by  the  Duke  of  Alva  to  execute  'urn 
besques'  iu  his  palace  of  Barco  di  Avila. 

RUDRiaU£Z.  Luioi,  bruUier  uf  Alfonso  Rodri- 
guez, bom  at  Meesfns  in  1586,  studied  at  Rome 

and  Naples.  In  the  latter  city  he  painted  for 
some  time  with  Bellisario  Corciizio.  On  his  ri'turn 
to  Messina  ho  executed  twelve  Bi-cnen  from  tlie 
Trojan  War,  in  nionoclirom<>.  Tliern  is  a  tradition 
that  he  was  poiHonc«l  at  Naplen  by  Coienaio, 

RUDRIGUKZ  DB  MIRANDA,  Fbamowoo  and 
M]00i>A»,  painters,  the  less  fsmons  brothen  of 
Pedro.  FliANcisi  o  was  born  in  1701,  and  was 
appointed  painter  to  tlie  Muater  uf  the  IIoiHe.  In 
1746  he  pamted  twelve  large  pictures,  representing 
incidents  in  the  Iifi>  of  S.  Peter,  for  the  convent  of 
San  Uil  at  M.ulrid.  lie  died  in  1751.  NlcuLA.s 
diatingiuabed  himself  as  a  landscape-painter,  aad 
died  at  Madrid  shortly  before  Francisco. 

RODRIGUKZ  \>v.  MIRANDA,  Pkm:  s  born  at 
Madrid  in  16Dt>,  wiis  the  nephew  and  scholar  of  the 
t  lclor  Juan  CJarria  do  Miranda.  (See  (tAW'lA  1>E 
MiKANUA.)  Under  the  auspices  of  Father  Aller, 
roiifessor  of  the  Infant  Don  Philip,  fourth  son  uf 
Philip  v.,  he  painted  an  Immaculate  Conception 
so  pleasing  to  the  prince  that  he  insisted  on 
its  bfiiig  iiiHcribiit  with  the  artist's  name.  He 
executed  a  half-length  portrait  of  Aller,  and 
vaiiooa  religious  subjects  for  the  Bare-fboted 


Cirinelites.  Uo  chiefly  distingnbhed  himself, 
however,  by  landscapes  and  scenes  of  low  lifi-, 
OB  well  R9  panels  of  coaches,  wbiih  were  siilticifntly 
prized  to  l>e  preservetl  when  tlie  coaelics  llu  in- 
selves  were  worn  out  or  disused.  He  succeeded 
his  uncle  as  painter  to  the  King,  and  died  in  1766. 

RODRiUU£Z  oic  1UB£UA,  Isidro,  was  court 
painter  at  Madrid  in  tiie  early  part  of  the  18th 
century,  and  in  1725  was  appointed  Vainer 
Antique  Pictures  by  royal  letters  patent. 

llODUKJUEZ.'SlM.'N,  a  S|i.unsli  painter  of  some 
talent,  who  flourished  in  the  IGlh  century.  The 
details  uf  his  life  are  unknown,  but  at  the  monas- 
tery of  Belem,  on  the  Tagoa,  there  is  a '  Nativity ' 
of  much  merit  by  him. 

K()D!U(iri:z"-RLANKS,  Rknito,  painter,  bom 
at  (iranada  in  ItloO,  was  an  imitator  iif  tlie  style  of 
Alonzo  Cano.  He  took  drders,  and  gained  a  high 
reputation  both  for  liis  talent  as  a  painter  and  lor 
the  blamelcssnoas  of  his  life.  Among  the  works 
he  is  known  to  liave  enoatad  were :  '  A  Madonna,' 
for  the  staircaae  of  tlie  Archbishop's  palare  at 
Granada,  and  other  paintini^'H  for  the  cbunli  of 
Nuestra  Seuora  de  las  An^iiistias,  for  the  elnireli 
of  the  Augustine  order,  and  for  thai  of  tiiu  Bare- 
footed Cannclitoe.  In  the  Munich  Qallury  tliere 
is  a  portrait  of  a  Oaval  olBcw  by  htm.  He  died  at 
Qranada  in  1737. 

ROECKEL,  WitmttW,  historical  painter,  bora 
at  Schleissheini  in  1801,  where  his  father  was  a 
glazier.  After  studying  in  the  Munich  Acadeeiiy 
under  Langcr,  ho  went  to  IJiisaeldorf.  On  his 
return  to  Munich  in  1R27  he  took  up  glass 
painting.  In  the  Auerkirche  at  Munich  is  a 
picture  of  the  'Marriage  oC  Cana'  by  him.  Ue 
died  at  Munich  in  1843. 

ROED,  HuL(!Kii  pKTKlt,  was  the  son  of  .Ini.i^KM 
RoKD,  a  living  Danish  painter,  and  was  burn  at 
Copenhagen  in  1846.  He  studied  at  tirst  under  his 
fattier,  but  in  1861  entered  the  Acodeniy,  where 
he  reonved  a  gold  medal  for  a  'Scene  from  the 
Deluge.'  In  1870  ho  went  to  Paris,  Rome,  and 
Naples,  but  returned  homo  after  two  ycaru'  absence. 
He  dic<l  prematurely  in  1874. 

liOKDKR,  Julius  Sikuhund,  the  son  of  poor 
I  i!  ent«,  was  Umi  at  Berlin,  1829,  entered  the  studio 
ot  Dr.  Herbig  at  the  iga  of  fifteen,  and  the 
Academy  a  few  year*  later.  He  \aA  greatdiffieulty 

in  maintaining  liimself,  and  was  obliged  to  curtail 
travels  iiijilertaken  lo  cotnplete  his  art  education. 
A  fiirtnnato  marriage  improveil  liin  ))io-.|i<'its, 
but  liis  wife  soon  die*!,  and  ho  left  Weimar, 
wh>  re  ho  had  been  living  with  b«r.  His  picture 
'The  lost  Blessing'  (in  the  possession  of  the 
Emperor  of  QennaDy)  was  esliibitad  in  1860. 
His  'Grape  Seller'  11  oow in  the  Beriia  Gallery. 
He  died  in  \m\ 

RUKDIG,  J.  C,  a  painter  of  fruit  and  flower 
pieces,  was  bom  at  the  Hague  in  1751.  He  was 
a  pupil  of  Van  der  Aa,  and  became  secretary  to 
the  School  of  Art  at  the  Uogtie  in  1794.  He  died 
in  1802. 

ROEHN,  AlKil.niE  Ei'oknk,  born  in  Parin  in 
1780,  belonged  to  the  scliool  of  the  RestiHiition. 
He  began  his  ci\reer  with  a  '  Maiket  Seeiie,'  and 
a  '  Halt  of  Spani^h  Soldiers,' ami  in  181)6  he  ex- 
hibited his  '  Daneing  Bear.'  Hi;  was  professor  of 
drawing  in  the  College  Louis  le-Graud.  Ue  died 
at  Vannes  fn  1887. 

RGEHN,  Jf:an'  AiJ-iinvsK,  the  son  of  Adolphe 
Roehu,  born  in  Paris  iu  179D,  was  a  pupil  of 
Begnanlt  and  Groa.  Ho  entered  the  Ecule  des 
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Beaux  Arts  in  1813,  and  afterwards  became  a 
colleague  of  his  father  at  the  Coll6j(a  Lonis-le- 
Grand.  His  works  wero  ratlicr  in  tlie  style  of 
the  18th  century.    lie  died  in  Paris  in  1964, 

ROELAS.   Jiee  Dv.  i.as  Hoklas. 

ROELOFSWAART,  Adolf,  painter,  bom  at  tli. 
Hacue.  He  practised  towards  the  oloee  of  tlie 
18i£  century,  painting  hiatorieel  nibjeetai  and 
portraits,  nnd  was  a  pupil  of  Abraham  Verkolje,  of 
Amsterdam.  He  lived  for  some  time  at  Delft,  and 
filUilly  settled  al  Itynwic-k,  near  the  IIa<;iie. 

BOKPEL,  CuNiiAKH,  (KoEN'KAAi»,)  ao  eminent 
Dateh  paint«r  of  fluwera  and  fruit,  bom  at  tlie 
Higne  in  1679.  He  was  nlaced  for  some  tune 
under  the  care  of  Constantine  Netscher,  with  the 
intention  of  becoming  a  portrait  jiaintfr ;  but  the 
delicacy  of  hiH  fonotitution  inadu  it  nec-es.s.iry  for 
liim  to  ipiit  tlio  H.if,Mi<',  iuiil  \<i  resi  ut  ;i  cdiintry- 
house  ot  liis  fatiier'tj,  wlaro  \i<:  aniii»ed  himself  in 
cultivating  Sowers.  This  occupation  ted  hhn  to 
an  ettempt  to  pamt  tiie  objects  of  hie  oan.  Some 
of  hie  pietaree  were  bought  by  a  florist  at  the 
Hague,  who  aflfrwanis  kept  him  Hiipplied  with 
flowers.  In  171ti  he.  was  invited  to  tiie  court  of 
the  Elector  I'aiatine,  at  DiiH.si  ldorf.  On  the  death 
of  his  patron  he  returned  to  tlic  Ilai^uc,  wliere  he 
painted  nome  pictures  for  Prince  Williuni  of  Hesse, 
and  the  familiea  of  Fuger  and  Lortnier.  There 
ue  spectmens  of  his  art  in  the  Berlin  and  Cassel 
Oalleries.  In  1718  he  was  received  into  the  Pic- 
tura  Society,  of  which  he  was  the  Director  at  tlio 
time  uf  his  death,  in  1748. 

KOEIt,  JAKot)  VAN  DKR.   See  Van  der  Roer. 

ROESTRAETEN,  Piktbk,  portrait  and  still-life 
painter,  born  at  Haadem  in  Utt?*  was  brought  up 
under  Frans  Hals,  whose  daughter  he  married,  and 
whoHo  style  in  [lortrait  painting  he  followed  for 
some  time  with  succorm.  Attracted  by  the  fame  of 
Sir  Peter  Lcly's  good  fortune  in  England,  ho  visited 
this  country  in  tiie  reign  of  Charles  11.  He  wan 
received  by  Lely  with  great  kindness,  and  intro- 
duced to  the  king ;  but  it  does  not  appear  that  ho 
met  with  much  encouragement  nt  Uourt,  as  none 
of  hi.H  i>ictiiii  s  aril  to  lie  fuiin  I  in  the  jtalacos,  or 
in  the  royal  catalogucH.  Tlie  story  of  Lely'« 
jealousy  of  Boestrueten  Hcems  to  be  unfoundt^l. 
Boestnetea  painted  with  great  sucooes  vases -of 
gold  and  silver,  bas-reliefs,  musical  instruments, 
&(•.,  which  ho  designed  with  precision.  His 
pictures  wore  well  coloured,  and  touched  both  with 
dflicacy  and  ficciloin.  Tlie  exact  dat^'  uf  his  \  isit 
to  Kn^laiul  is  not  ascertained  ;  but  he  must  have 
resided  here  many  years,  as  he  met  with  an 
•ocident  at  the  fixe  of  London,  and  was  lame  for 
tlie  rest  of  his  life.  He  died  In  London  in  1698. 

KOETTIEKS,  FnANcois,  was  born  in  Paris  in 
1702,  of  a  Flemish  family.  His  ancestors  had 
for  many  years  been  medalliKtu  to  the  French 
mint  He  was  probably  a  scholar  of  Nicholas  do 
LnrgiUiere,  from  whose  desipw  he  etohed  the 
f(»IIu\viiiL,'  plates : 

Christ  bearing  Uis  OlOSS. 


There  are  a  frw  ollirrs  by  Um.of  leSB  flDftOrt- 
ance.    He  died  in  1770. 

ROFFB,  JOBN,  an  Enelish  engraver,  bom  in  1 7G9. 
His  pisetUM  was  chieBy  confined  to  architectural 
plates.  He  died  at  Uolloway  in  1850.  Spedmens 
of  his  work  are  to  be  found  in : 

Tbe  XIarbles  in  tbe  Britiali  Museum.  1812. 
Miirpby'ttAiaUsnAstimiitiflsoCehiain.  1S1«. 

m 


ROGEL,  JoHANN,  an  engraver  on  wood,  piaetissd 
at  Augsbuig  about  the  year  16C7. 
ROUEL,  Maestbo.    See  Van  vm  Wktrbi, 

RofiKR. 

lUKiEK,  AiJOH'HK,  a  French  historical  painter.v 
horn  at  Palaiseau  in  1797.  He  studied  under  CJros, 
and  obtained  honours  in  1822, 1831,  and  1841.  lie 
bed  eonsiderable  practice  as  a  decorative  painter, 
nnil  executed  works  at  thechurcheB  of  St.  KHzaliath, 
St.  Koch,  and  Notre  Dome  do  Loruite,  in  Paris.  . 
1  Ic  (1  ied  in  1880L  Amongst  his  works  ws  msy  alsw 
name : 

Mbrf,  BatUeefOlfilsIla.  IStt. 
IWsMK.  Charles  Y.  enteriag  the  Lsem. 
U85. 

„  „      IMdst  tteVdl.  ^ 

n  It      OnBniBoo  el  AlHeans. 

ROGER  DB  BsuanL  Sea  Yak  dbb  WrarDsif, 

ROUKR. 

ROGER,  Edo^NB,  a  French  historical  and  portrait 

Sttnter,  boro  at  Sens  in  1807.  He  slodiea  under 
ersent,  and  obtained  the  second  prix  de  Rom  in 

lH'27.  Six  years  after  ln'  oht  lined  the  coveted 
graiul  jtruc.  He  died  in  Paria  in  1840.  Amongst 
his  works  are : 

Nancy.        3fuuuM,  Eim^^  the  body  of  Charles  tbe 

VensiUsa.     OaUery.   C7hnrl«nuigoe  erosnng  the  Alps. 

1837. 

„  M      ^^^^^  ^  ^^'"^  OalstueL 

HOGEUS,  Okoroe,  amateur,  painted  lamlscapes 
of  some  merit,  and  was  an  exhibitor  at  the  Spring 
Qardens  Exhibition  in  1761  and  1762.  He  married 
a  daughter  of  Jonathan  Tyeis,  the  proprietor  of 
Vauzball,  sad  settled  in  the  Isle  of  W^l  ..He 
died  about  17H6. 

liOGERS,  Philip  IIdtciuks,  an  English  land- 
nv.i]n-  jiainter,  born  at  Plytnouth  in  17U4.  His 
works  were  chiefly  inspired  by  DcTonshire  scenery, 
aiul  occasionallv  appeared  at  the  Academy  up  to 
1835.  During  bis  latter  years  he  lesided  in  Ger- 
many, and  died  at  Uehtenthal,  near  Bsden-Bsden, 
in  1853.    Amongst  his  works  are  ; 

Karlsrube.      Gallery.  View  of  Plymuuth  Hnrbour. 

„  „  View  uf  Huiien. 

Saitrajn  Hou«e.  Two  views  of  SalUram. 

Stnsboorg.   Mufeum,  Bstance  to  PljBoalh  HMmur. 

ROGERS,  William,  an  English  engraver,  bom 

in  London  about  the  year  1545.  It  has  not  been 
lis.  i  rtainctl  from  whom  ho  learned  the  art  of 
engraving,  but  he  worked  with  the  burin  in  a  neat 
though  stiff  style.  Heengravrd  a  tew  jiurtraits,  and 
several  frontispieces,  and  other  book  ornaments. 
He  was  one  oc  tbe  earliest  Enje^lish  engravers  to 
practise  the  art  as  a  profeasion.  He  usually 
marked  his  plates  with  the  cipher 


We  have  the  following  prints  by  him: 

rORTRAITS. 

Queen.  Klizabeth  ;  a  itniall  upright  plate. 
Henry  IV.  of  Frauct- ;  a  wholu  length. 
The  Kin{>i'r<jr  M&xiiniliuD  ;  a  wholu  length. 
The  Earl  of  Knavx,  Karl  Marhhal  of  ""jinn!, 
The  Earl  of  f 'utnberl.iuil. 
Thoma-s  llowari),  I>uku  of  Xorfolk. 
8ir  Johu  llnrringtuu  ;  the  title  to  bia  <  Orlando  Furiono.' 
Thoniaa  Motfat ;  a  frontispiece  to  hia  '  Thtntre  of 
Iusect«.' 

Johu  Geranle,  Surgeon  ;  froutispieoe  to  his  '  Herlial.' 

ROQEItSON,  R.,  portrait  painter,  who  lived  in 
the  middle  of  the  17th  ceutiuy.  He  psmted  »• 
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Bogery 


PATNTESS  AND  ENORATBRS. 


Bom&n 


rnoni  in  the  Pope's  Iloail  Tavern,  in  London,  in 

(IVpVB). 

UUliKliY,  Ro(;ku  i>e,  a  French  artist,  who. 
about  1570,  paint<  <J  a  Ht-ries  of  picturw  ftt  Fon- 
taiaebleau,  from  tlie  legend  of  Uerculeii, 

ROOHMAN,  OBBimvTvr,  the  daaehtsr  of  Roe* 

Innil  Hoghninii,  pn};:raved  after  her  futiier.  BartBdi 
has  described  Le  t  liateau  de  Zuylen,  engraved  l)y 
htr  after  iier  fatlnr's  di-sign,  and  tlifro  are  also 
by  her  a  '  Mostfacrc  of  the  lunoceots,'  after 
Tintoretto,  and  about  twvntyplatw  more  of  leie 
fanportanoe. 

ROOHMAN,  Hr.  Lmr..  and  P.  H.  ROOHMAN. 

Tli('s<'  ti.mios  are  sif:ii<'d  to  two  or  three  <'ngrAv<'<J 

1>oitrait«.  Tlie  lirst  iiiipcarH  on  a  portrait  of  M. 
iarent  Jansz,  a't.  53,  1CJ7 — //.  L.  Ji<><jhiii<fn 
trnl/txit — llie  U.  L.  and  li.  forming  a  ei|>lier ;  the 
Becond  on  a  portrait  of  A.  I.  Koacius  in  an  oval — 
i*.  M.  Jtoahman,  s,-iif;>.ti't.  The  latter  signature 
«  is  also  nflixed  to  ii  print  after  Rttbens^  and  to  a 
portrait  of  Kr.i.siniiH. 

HOOIIMAN,  (or  Iio»iMAN,)  li  I  LAND,  a  Dutch 
painter  and  engmver,  was  burn  at  Amsterdam  in 
1597.  It  is  nut  known  by  whom  he  was  inKtrncted 
in  art,  but  be  waa  a  goiod  painter  of  land^scapcH. 
Hia  pictuiea  naaallj  rapnaant  views  in  Uolland, 
and  on  the  bofdnra  of  Gmnamr.  They  eihiUt  a 

close  attention  to  nature  in  the  fonn%  but  his  colour 
i.s  dark  and  disagreeable.  He  lina  1<  ft  several 
Iun«iscapc  etchingM.  His  landwapt «  linvo  a  strong 
resemblance  to  those  of  Kcmljran<it,  with  whom 
lie  was  on  tenns  of  intimacy.  lie  sometimes 
painted  distuDces  to  the  figurea  of  Lingelbacb. 
Hie  drawings  with  the  pen  are  very  me  and 
Bliirited,  an<l  prove  tliat  he  was  an  artii?t  of  niiu  b 
tali-nt.  Tlicy  are  very  numerous.  'I'iie  Uolfenlani 
Museum  possesses  a  collection  of  twenty-five  of 
the  best    Hia  etchings,  like  his  drawings,  re- 

6re«ent  views  of  chateaux  and  ruined  buildings, 
avend  o£  the  plates  have  been  re-bitten,  and  these 
appear  aemtchy  and  o-ode.  His  prints  are  thirty- 
rone  in  number  ;  six,  published  by  Peter  Xolpe 
witli  Uie  title  of  '  Views  in  the  Wood  at  the  Ilugm-,' 
are  retouched  and  (inished  with  tiie  graver  by 
Noluc  hiin8elf.  It  is  supposed  that  lioghman 
die<l  in  the  workhouae  at  Amsterdam  about  1685. 

KOQlEIit  NioouiTs,  called  also  Kaynoot  Kd- 
OIUO,  a  Plerofsh  landscape  painter,  who  flourished 
firom  l.'i-O  to  nliMiit  1540,  and  is  said  to  have 
painted  in  the  Kt_\le  of  Joacliim  Putiiiir. 

ROKE15Z,  IIiiNnuK  K,  an  olwcure  Dutidi  engraver, 
by  wliom  we  have  a  few  portraits,  vegr  indifferently 
executed ;  among  them  that  of 

WiUfaHn  Henry,  Maee  of  Oieuge,  ea  HoneUek;  mfttr 

J*.  Jaiut. 

ItOKES,  HENIMiirK.    See  S-lKill. 

ROLAN,  Fanoi'KUIsK,  a  Spauisli  painter,  who 
practised  in  the  neighb  jurhuod  of  Seville,  and  in 
1663  painted  a  picture  of  the  Virgin  and  St.  Franoia, 
whieh  waa  bought  by  thn  Tribunal  ^  Indian 
Commerce  for  4531)  ni.iravc'dis. 

liOIil,  GiDSEPPK  Mahia,  (Holm.)  bom  at  Bo- 
logna in  1C54,  was  a  scholar  of  Pomenico  Maria 
Canuti.  There  are  several  of  his  trcscoi's  in  the 
churches  of  his  native  city.  We  have  also  some 
etchings  by  hitu  after  tlie  principal  Bokgneae 
painters,  among  which  are  the  following: 
0        Charity  ;  af'ti  r  fjulnvico  (  Urracci. 

A  Sibyl ;  nj'trr  /^</yi<--«  I'lifincHi. 

Lucri-tin  iu  tlie  art  of  .staliltiiig  h(TM>If  ;  mJittCtMtL 
The  art  of  Drawing ;  after  I'asiiuUu 

Hia  brother,  AnroMiab  bom  at  Buk^pw  in  1M3, 


is  nionlioiied  by  Crespi  as  a  dei'orative  painter  uf 
miicli  luiTil,  and  the  pupil  ami  assistant  of  Augiol 
Micheic  Cohmna.    He  died  in  ItVJi;. 

liULLAND,  Ai:i.t.siK,  jiainter,  architectural 
draughtaman,  and  modeller,  bom  at  Mats  in  1797. 
He  nad  much  veraatility  in  his  art,  painting 
laiiilscapc,  <;.-nro  pittures,  and  stiil-Iife.  His 
travels  in  >Swily.eihind  and  the  i'yreuees  furnished 
him  with  many  aubjeota.  He  died  in  1B60.  By 
him : 

Hetz.  MhsU.   Cow-Ktable  in  the  Pyrenees, 

n  N       L'£^tang  (le  Houli^y. 

»  „       Cows  croasiog « Stream. 

ROLLER,  Jkak,  painter,  bora  in  Faria  in  1798. 

lie  began  life  as  a  piano-maker,  but  afterwards 
set  up  as  a  portrait  painter,  and  was  also  a  sculu- 
tor.  He  was  a  pupil  of  Qautlierot  He  died  in 
18G6.  Works: 

Fntindt  of  K.  Ooriofis  {AemiimU  Jet  Scienef). 
Poiinit  ot  M.])aBn8,  pie^deat  of  the  .i«aMet«  At 

ROLLIN,  J.,  a  French  painter  of  Uttle  note, 
who  painted  at  Avignon  at  tl>e  beginning  of  the 
17th  century,  and  whoae  woiita  had  aoroe  local 

popidarity. 

i{()LLM.\NX,  JuMi's,  landscape  painter,  born 
in  1827,  was  nrigitially  apprenticed  to  a  di-i-orativo 
painter  at  Diisscldorf,  and  at  the  same  time  worked 
at  the  Academy.  Thence  he  went  to  the  Bariin 
Academy.  After  travelling  in  tlio  Bavarian  moun> 
taifM  he  aettled  in  Manich,  but  returned  again  to 
Diisseldorf,  and  in  lfi58  lio  was  in  Italy.  His 
studies  in  Bavaria,  the  Tyrol,  ami  Venice,  displayed 
great  (iii;<iiiality.  In  tlie  National  (iallery  at 
lierlin  there  is  a  '  Muuntaia  Scenery,  Bavaria,* 
by  him.   Ue  died  at  DOaaeldorf  in  18G5. 

KOLLO,   ,  a  painter  (tf  whom  nothing 

is  known,  except  that  the  name  appeara  on  an 
'  Ecl'u  Hniiio,'  ill  till-  manner  of  Gniao»  The  aig- 

natiire  is  /,'<>//o  (jn/lniJi, 

KOl.LOS,  PiKiKK,  a  German  engr;iver,  who 
resided  lit  Fraukfort  about  the  year  IG'JU.  He 
ci';:ravt  (I  a  frontispiece  to  a  book  of  Emblems,  by 
G.  de  Monten^.  published  in  that  city  in  1619. 
Ho  executed  a  few  oilier  book  plates,  iu  a  very 
indilTerent  atylcc  He  aometimea  aigned  hia  printo 
P.  h(»L.  F. 

ItOl.LS,  CiiAiiLRS,  dmughtoroan  and  engraver, 
born  18<H\  He  assisted  the  Findens  in  their 
'(.ialleiy  of  British  Art,'  and  also  exhibited  some 
fruit  and  flower  piecea  at  the  British  Institution 
b«two«n  1855  and  1857. 

i;OM.\,  Si'li!li>"NK,  an  Italian  portrait  p.iinter 
and  decorator,  wlm  practisetl  in  Kngland  in  the 
18th  century.  His  works  appeared  at  the  Ai  udemy 
from  1774  to  1778,  and  he  painted  a  ceiling  at  tho 
old  Kast  India  House.    He  died  in  1787. 

BOiiAtiNESI,  JoBBPH  Amtoui^  lithographer, 
bom  in  Paris,  1776.    He  is  best  known  as  a 

sculptor,  but  also  putilisluil  various  prints  for 
illustration,  among  which  were  a  set  for  '  Les 
Aventurcs  de  Snppho  '  (IHlHi.  Hedi.d  in  IsiJ. 
Two  more  artists  uf  the  same  name  and  family 
were  at  work  at  the  aame  time. 

KOMAIN,  m  M  Rint,  painted  laadaeapaa 

in  the  manner  of  Jan  Asaelyn,  Swaneveldt,  and 
Jan  Both.  No  <letail8  of  his  life  are  known,  but 
excellent  pictures  by  him  occasionally  appear,  and 
pass  for  the  work  of  one  or  other  of  tlio-.e  niasteiU. 

KOMAIN,  Lr.  See  Miqnabo,  1'ibtkb. 
*  ROMAN,  BaBTOLOHft,  a  Bpaidab  painter,  bom  at 
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Madrid  in  1696.   R«  wu  firat  n  adiolar  of  Vin- 

cenzio  Canhicci,  but  finislied  his  edin-atinii  in  tlie 
scliool  of  Vela/.(iUL'Z.  lie  wuh  lui  uiiiitK-nt  paiMt«  r 
of  luMtory,  and  executed  Hoveral  considi  i  Jiblc  works 
for  the  cliiireh  of  the  Franciscans  at  Alcaln  de  Los 
Henaros.  In  th«  lacriltyof  tli«  Padres  Cayctanos, 
at  Madrid,  there  are  0Ome  pictures  by  hioi.  which 
bii  bingraplicr,  Palomino,  compares  to  tnose  of 
Bnbeiis.    Ho  died  at  Mudrid  in  1C69. 

HOMANEIJJ,  (JiuVANSi  FiuNci-sco,  horn  at 
Viteilio  in  liilO.  Having  shown  an  early  inclina- 
tion fur  art,  liis  fatlier  uunt  him  to  Home,  where 
be  bad  the  good  furtune  of  being  taken  under 
the  protection  of  Cardinal  Barbcrini,  by  whom 
he  was  placed  in  the  school  of  Piclro  da  Cortona. 
His  in(!rfatij,'al»l<'  ajiplication  to  liis  stuilics  ntnler 
that  master  rendered  him  in  a  few  years  one 
of  the  most  ]irunii^ing  young  men  in  Rome ; 
and  he  woa  left  by  bis  master  to  finish,  during 
hie  abMDoe  in  Lonibardy,  some  {)alntings  he  had 
commenced  in  the  Palaxzo  Barberini.  On  leaving 
the  school  of  P.  du  Cortona,  he  altered  his  style, 
anil  adopted  one  distinguished  by  more  elegance 
but  less  vigour.  lie  painted  a  'Deposition  from 
the  Graflli'nnr  the  chnrch  of  &  Ambrogio,  which 
wai  M  much  uiplauded,  that  Pietro,  alannod  for 
hb  own  reputation,  pabited  a  'Stoning  of  Stephen,' 
in  which  even  Beniini  admitted  his  Hiinenority. 
Romanelli  painted  for  the  churcii  of  St.  reter  the 
•  I'resetitalion  iti  the  Temple,'  which  has  been  exe- 
cuted in  mosaic,  and  tlie  original  placed  at  the 
Certoea.  On  the  death  of  Urban  VIII.,  and  the 
•uooeiBioii  of  Innocent  to  tbo  napal  diair,  Caidinal 
Barberini  left  Rome  for  Pans,  where  he  recom- 
mended the  talents  of  Ruiiininlli  to  Mazarin. 
Humaiielli  was  engaged  to  liecorate  some  apart- 
ments in  the  I'iihiis  Mazarin  and  in  the  Louvre, 
where  he  painted  a  series  of  Hubjecta  from  tiic 
'JBneid.'  On  his  return  to  Rome  he  was  em^doycd 
in  several  important  worka^  and  was  pfepanqg  for 
A  second  journey  to  FnuMo,  whMi  tie  died  at 
Viterbo  in  1662.  Works: 


Oouft. 

Pinakolhdt, 


el  OaidA 


of 


Paris. 


wia  tbebaeiler  John 
the  Baptist. 
SiUtethiqiuXA  series  of  daadeal  Fwaaoes  in 

Maieiua,  f    Oie  Gattrit  Mataiim. 
Jsmre.  Vsuos  and  Aieas. 
„       Venus  and  Adonis. 
^      Israelites  gatlieriti|r  Manns. 
M       A  series  of  CUusi^  frescoes  id 
the  Afutei  da  Antiques,  the 
SaUtt  de$  Saiion*,  de  la  Pair, 
d»  Siptimt  Shin,  muidt$AiiF 


Viterbo. 


^Amfflt]  I'«'««"t«'ion  the 
£  Ayottino.   8.  T)ioinaa  of  ViUaDOOVai 
&  Ambrojfio.    Def<ceut  from  the  CrOSI. 
Calhtdnti.   Glory  of  .S.  Lorenxo. 


ROMANELLI,  Urdano,  the  aon  of  Giovanni 
Francesco  Romanelli,  born  at  Viteibo  about  the 
year  1645,  was  instructed  by  hie  father,  after 
whose  death  he  became  a  disciple  of  Giro  Fcrri. 
There  are  Home  cif  his  works  in  the  churches  at 
Velletri  an<l  Viterbo.    He  died  young,  in  1682. 

ROMANET,  Antoixe  Louis,  n  French  engrover, 
bom  in  Paris  in  1748.  He  was  a  pupil  of  J.  G. 
WiUe,  and  afterwards  resided  at  Baslfl^  where  he 
engraved  several  platee  under  the  direction  of 
Christian  de  Mechef.  He  was  one  of  tlie  engravers 
employed  on  the  plates  in  the  'Oalerie  da  Flalab 
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Royal,'  the  *Oaterie  d'Orleans,*  the  'Cabinet  Ln 

Brun,'  '  Pi'.  tnres  jiie  Views  in  Switzerl  md,'  and 
other  works  uf  a  like  kind.  He  also  engravi-d  m  iny 
detached  pieces  after  Italian,  iJiileh,  and  Fri-ncii 
painters.  He  died  in  1807.  The  best  plates, 
perhaps,  are : 

P0KTBAIT8. 

Charh's  Thflodore, Bieelor  of  Bavaria;  afltr  P.  SalUmL 
Louix  Krauela  de  BooriMMi,  friasa  of  Oeoti ;  efitr  L$ 

TelUer. 

John Qrinooi^ Mater;  <[^«p»e«iir»lf  UaM{^ 

TARIOOS  StnJICTS. 

The  Death  of  Adoni* ;  a/tfr  K 
The  Villaco  PrintaeUer ;  after  UttkaUm 
IheBaibdS  ' 


: 

ROMANINO,  Gliiui.AMo,  was  born  about  14^5 
at  Brescia,  and  is  said  to  iiavc  tirst  been  the  pupil 
of  Slefano  itisiL  Hia  family  coino  from  the  small 
town  fit  Romano,  on  the  Serio,  whence  thev  took  n 
Bumame  wlueh  was  already  two  generations  oM 
when  it  came  to  Gimlaino.  He  was  fa'e  of  the 
Breacian  Guild  of  Painters  previi)i:s  to  1510,  in 
which  year  he  finished  and  signed  a  '  I'lt  tfi "  for  the 
church  of  St.  Lorenzo,  which  is  now  in  Lord 
Wimborno's  collection.  One  of  his  earliest  extatfalg 
altar-pieces  is  that  of  the  church  of  8.  Francesco, 
at  Brescia,  representing  the  •  Virgin  and  Child  be- 
tween St.  Francis  and  St.  Anthony,  and  four  kneel- 
ing Saints,'  wLith  Wiuj  probably  finished  before 
1612.  In  that  year  Roraanino  went  to  Padua  to 
avoid  the  troubles  in  which  Brescia  was  involved 
by  the  wars  between  the  Venetians  and  the 
French.  Wlien  at  Padua,  Romanino  found  a  home 
with  the  Benedictine  Monks  oE  Santa  Giustina, 
and  paintc<l  for  them  an  altar-jtiece  of  the  '  Virgin 
and  Child,  attended  by  St.  Benedict,  St,  Justina, 
SL  Monica,  and  St.  Prosdociino.'  He  also  decor- 
ated their  refectory  with  a  '  Last  Supper,'  and 
finished  an  'Enthroned  Virgin  and  Child  with 
S&inta.'  All  three  jHcturee  are  now  in  the  Gallery 
at  Padua.  In  1517  he  returned  to  Brescia, 
having  paid  a  short  visit  to  Cremona,  where  <m 
ids  second  visit  in  1619-20  ho  painted  four  large 
frescoes  in  the  cathedral,  representing  *  Christ 
before  Pilate,'  the  *  Scourging,'  the  '  Crowning  with 
Thorns,*  and  'Christ  delivered  to  the  Jews.*  On 
his  return,  finding  Moretto  establiabed  in  Brescia, 
he  entered  into  a  friendly  rivalry  with  that  artist, 
and  in  1521  joined  him  in  a  contract  to  enibelHsli 
the  chapel  of  the  Corpus  Christi  in  S.  Giovanni ; 
Homanino's  port  being  the  frescoes  representing 
the '  Adoration  of  the  Bucharist,' '  Two  Evangeliata,* 
and  the  'Propheta';  alao  two  canvases  with 
the  '  Resurrection  of  Laaania,'  and  tlie  *  Magdalen 
anointing  the  Saviour's  Feet'  His  next  wonc  was 
on  the  frescoes  from  Kcenes  in  the  life  of  St. 
Domenic  for  the  convent  of  his  order  in  Brescia; 
the  decoration  of  the  Town*ball  with  varioua 
subjects ;  and  the  frescoes  in  the  church  of  8. 
SalvatorSk  After  this  he  paintad  a  liwseo  in  the 
castle  of  Malpaga,  representing  Bartoloinineo 
Collooni  invested  with  the  command  of  the  Cni- 
8ad<'rK  in  the  presence  of  llie  I'di  e  and  his 
Cardinals.  In  16.34  he  pointed  a  series  of  frescoes 
for  the  village  church  of  the  Madonna,  near 
Pisogno,  whicn,  althoush  much  injared,  slill  shows 
his  groat  powers.  Hm  next  vndertakfaig  waa  a 
series  of  scenes  from  the  life  of  the  Madonna,  in 
fresco,  at  Vieno.  This  was  followed  by  a  series 
from  the  Ulb  of  a  Saint  for  the  draroh  of  St 
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Antonio  at  Brano^  which  an  now  maoh  defaced. 
Aho4it  1640  Romanino,  by  the  order  of  Cardinal 

Madnizzo,  painttd  several  subjects  taken  from 
Bacred  and  iirofanc  history,  in  freBco,  in  the  Cn9- 
lellu  of  Trent,  and,  tlio  Maine  year,  four  scones 
from  tlic  life  of  St.  Georpe  in  tlio  churcii  of  that 
S.iiMt  at  Veruno.  About  1541  he  finiabed  the  or^nn 
abutters  of  the  Duotno  in  Breaoia,  repreaentuijir 
the  Birth  and  the  Visitation  of  the  Virgin.  His 
last  known  work  was  u  pirturi'  of  '  CliriKt's  Si-mion 
on  tlio  Mount,'  imintfd  fur  tlio  Hi'in'dictincs  nf 
Modiua  in  loo7.  Hin  di  ,itli  ia  bclifvcil  lo 
occurred  in  16C6.  Many  uf  Uie  private  collections 
and  dmrches  in  Brescia  contain  examples  this 
maatar.  Amongst  tboeo  most  worthy  of  note  is 
*Tlw  CSommonion  of  St.  Apollonius,'  in  tha  oburch 
of  St.  Maria  ralcliera,  and  a  'Nativi^*  and  a 
*  i'icta '  iu  Su  Quisi  ppo.    Also  : 


OsUiiy. 


Brenis. 


M 


n 

n 


Okiiford. 


Madonna ' 
Judith. 
A  rielA. 

The  HiipiKT  nt  Rrnmam. 
M:ij;'lalcn  ill  Siitiim'i  House. 
Christ  carrriag  ilia  Crow. 

TwoFNtnina. 

|APictA. 

Matifitjr  with  Four  Saints. 


1«. 


I^rd  ICim- 
/•ornr. 
ODdoo.      AW.  (iait. 

laana.  Gattery, 

ROMANO,  Gii;lio.    See  Dei  Gianndzzi. 
ROMANO,  1l.   See  Catai.ani,  Antonio. 
ROMANO,  iL.   See  Tukv  isano,  FuAKcnoik 
ROMANO,  ViMCKNXo.   See  A  ui  £m  •  to. 
BOMBOBOH,  — «|iainter<rfNunt'gncD,  who 
«8  living  at  tlie  commencement  of  the  last 
ceotory.    He  studied  landscape  painting  at  Ronio, 
but  chiefly  in  the  works  of  tli<'  old  niastera.   In  his 
stylo  ho  rest^nddod  Frederic  Moiu  lieron. 

KUMBUIJTS,  Jan,  (or  U..Miiot  T^)  of  the  hi, me 
family  with  Salomon  Ifomhont.-'.  lie  pnitdcd  in 
Friesland  about  1G('>0,  ami  is  tho  author  of  several 
works  attributed  to  liavsdoel  ami  Uobbema.  In  the 
BerKn  Masenm  there  is  by  him  a  *  Wooded  Land- 
•cape';  in  (hnStadol  In-)titn(o  at  FDin'Jurf,  n 'I'ar', '; 
Several  workH  in  the  Hrunswii'k  Mii>eiim  ;  atid  in 
the  lirenden  Gallery  a  picture  of  a  '  Dutch  Villa^'e.' 
Tliero  ia  a  woody  lutidBcape  in  the  Amsterdam 
Museum  signed  V,  Hombouta.  It  in  probable  tlint 
he  ia  the  artist  mentioned  in  the  Haarlem  archives 
under  the  nanw  of  Oilles  ( Jilles)  Rombonts  ( 1 i  - 
1668).  Some  writen  have  d  enied  his  exi,-<leiu'e 
altogether,  holding  that  land^ciiies  attributed  to 
him  are  hy  Salomon  Hond)Outs,  and  that  the 
signature  S.  has  l)een  misroJid  J. 

iiOMHOUTS,  Salomon,  was  a  follower  «f  Bay s- 
daei.  Ue  painted  principally  landaoapes  and 
marine  views.  In  the  Hamburg  Gallery  is  a 
winter  landscape  ;  in  the  Lripzie  Museum  a  aea- 
shoro  at  S4dieveniiigeii  ;  and  ut  SchleiH.>(lieim  two 
landscapes.  The  dates  of  his  birth  ami  death  are 
not  recurdedjbut  he  died  iti  Haarlem  before  1702. 

ItOUBOUTS,  Tbk>ih>ui:,  born  at  Antwerp  in 
1697,  waa  a  scholar  of  Abraham  JansstWH  under 
whom  he  studied  nntil  he  wss  twenty  years  of  age. 

In  1617  he  travelleil  to  Italy,  and  it  was  not  long 
before  his  tnleut^i  tlistinguisliod  him  as  one  of  the 
most  prntnising  young  artists  at  Home.  His  works 
were  suflicieutly  esteemed  to  secure  him  constant 
occupation ;  and  after  a  residence  of  a  few  years 
in  the  capital  vi  art,  he  had  arrived  at  sufficient 
celebrity  to  be  invited  to  visit  Florence  by  the 
tjrand  Dnko,  who  employed  him  in  some  coiisidi  r- 
able  works  for  tho  Ducal  i'alace.  After  on  aUicnco 
TOU  II.  D  O 


of  eight  years  ho  reltimerl  to  Antwerp,  whitiier 
the  reputation  be  bad  acquired  in  Italy  had  pre- 
ceded htm,  and  he  painted  sf)me  pictures  for  tho 
chiirehes,  which  excited  such  general  admiration 

tha'  his  v:nut  V  led  l.im  to  helieVe  his  abilities  eijllal, 

if  not  superior,  to  those  of  iiubens,  who  was  at 
that  time  in  full  possession  of  his  powers.  Thia 
vanity  incited  him  to  move  aidnooa  exertions, 
and  bis  happieet  prodnctions  were  conceived  and 

exccuti-Hl  under  tho  feelings  of  eintdation.  Rombouls 
possessed  M  ready  invention,  and  an  uncommon 
t  leility  of  (ouch.  lie  reeeived  the  freeilom  of  St. 
Luke  in  1»j25.  On  the  17th  S«-ptend>cr,  1»V_>7,  ho 
recdved  a  permit  from  tho  Hurguniaster  of  Aid- 
werp  whicli  allowed  him  to  spend  his  wedding 
night  outside  the  city  withont  losing  his  right  ss  a 
citizen,  and  he  then  married  .Anne,  a  mendter  of 
the  noble  family  of  Van  Tiiieh  n.  Hy  iier  hi-  had 
one  uliild  a  daughter.  Of  his  works,  the  most 
remarkable  are  the  following:  'The  Descent 
from  the  Cross,'  in  the  cathedral  at  Ghent ;  '  St. 
Francis  receiving  the  Stigmata,' and  ' The  Angel 
appearing  to  .losepli  in  his  Ureani,' in  the  ehnrch 
of  the  Hecolels;  and 'Themis  with  the  Attributes 
of  Justice,'  in  tho  Town-house.  Hombouts  died 
at  Antwerp  the  14th  S<  )itendier,  Ki.t?.  The  year 
1640  has  also  b<eii  given,  but  that  is  a  nustake. 
He  was  interred  iu  the  C'armc  lite  church, 

IloMtilUlALLO,  tiiovAKMi  PiKTBO.  bom  at  Mor- 
begiiu,  in  the  Valteline,  in  I7S9,  learned  the  nidi* 
mentsofart  from  t|.  F.  Cutta,  an  ohsrure  pniider 
of  his  native  city,  but  afd-rwards  went  lo  IJoino, 
where  he  beeame  the  pupil  of  Agoj'lino  Masncei. 
Ho  was  much  occupied  in  copying  the  woiks  of 
Guercino,  Guido,  and  P.  daCorlonn.  Hi"  pi< mres 
are  In  the  collections  at  Como,  and  in  the  churches 
of  the  Valteline 

I'lOMEO,  Don  .Tosf:,  a  S]i;mish  prdnter,  bom  at 
t'ervera,  in  the  kingdom  of  Arra>:oii,  in  1701,  went 
to  Italy  when  ho  was  yoimg,  and  studied  nt  Homo 
under  Agostino  Masucci.  On  his  n  turn  to  Spain 
he  resided  for  Some  time  at  itarc dona,  where  be 
painted  aonie  pictines  for  the  church  oif  the  Mer> 
eenarioo  Oslsaaos.  He  afterwards  visited  Madrid, 
where  he  was  taken  into  the  service  of  Philip  V. 
lie  died  at  Madrid  in  1772. 

HOMKHSW.M.K,  Van.    See  Maimni  s. 

IIOMEYN,  WiM.KM   VAN,  (HoMiJN,)  a  Dutch 

C inter  of  latidscapcs,  with  cattle  and  figures, 
ra  at  lloariem  in  1624,  was  a  pupil  o£  Berchem, 
to  whose  pictures  those  of  Rdmeyn  bear  a  great 
reseniMani  e.  Thi  y  a1-o  ■■how  points  of  sindlarity 
witli  tlioso  uf  K.in  l  liii  .iatdin  and  Ailriaii  van  do 
W'liie.  They  are  generally  small,  well  drawn  .-ind 
composed,  and  harmouious  in  colour.  His  pictures 
are  in  alt  the  princijinl  galleriea  of  Europe,  but  are 
fiequently  attributed  to  one  or  other  of  the  above- 
named  masters.  It  ma}'  be  adiled  that  nnme  of  his 
I  ni  iscapes  have  a  slight  resenddaiiee  tri  tln  se  of 
J.-in  Both:  it  is  probable  that  he  had  visited  Italy. 
He  died  at  Haariem  in  1693.   Works : 


Mmmm.  Two  LmdscniMs  wHb  Osttts^ 

rif^iieil  /('.  Honijn. 
K  n        Two  ditto,  signed  II'.  Romeffn. 

_  n  n        f^*'  ditto,  oigni-d  W.  It. 

Rerliii.  Mkuu'n.    Italian  Ijindncape ;  W.  Unwi/n. 

DrcmicD.  (Mfeiy.  liucky  Laadicn)io  ;  If.  iiouunu, 
London.  Dulwieh  Omt.  Two  Osttio  pieees;  IT.  Btm^jn, 

ROMNEY,  Georor,  painter,  was  bom  at  Dalton- 
le-Fumess,  Lancashire,  on  the  15th  De(  ember, 
IT.'U.      He    belongid    to   a   n-speetahie  yeomail 

family,  whose  original   iionio  had    Ixivjt  near 
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Appleby,  but  the  paintiM'8  granilfatlicr  had,  during 
the  troubles  of  tlie  Civil  War,  boeo  obtl^d  to 
move  further  south.  At  Dallon  he  inarned  at 
the  age  of  sixty,  and  l.ad  leTeral  children.  Hia 

son  Jolih,  a  (  ahiiiet  iaakcr,  married,  in  1730,  Anne 
SiinpHun,  uf  Slrt.lt-hatik  iu  Cumberland,  and  liad 
by  iiiT  11  dtiiighlur  and  ten  auiiH,  of  wlioin  one 
was  tlie  painter.  George  Uouiucy  did  not  iu  his 
school  liw  abow  any  special  aptitude  fur  any- 
thing. He  was  aooordin^ly  removed  in  hia 
eleventli  ye.tr,  and  set  to  hia  fatlier'a  trade.  He 
Hi II III  ()i  vcli)|>(ii  u  grcut  fancy  for  uu-i  li.inicM, 
uiiil  riii|ilk>y<!(l  his  IciHure  in  t-arving  Hniall  ligures 
in  wood,  and  in  tlie  luiiiilniction  of  experi- 
uieutul  violins,  a  piiH.sion  for  uumic  leading  him 
to  this  last  pursuit.  It  is  not  clearly  kuown  at 
what  preciae  period  liouney  first  ahowed  un  in- 
clination for  art,  but  we  are  told  that  during  liis 
;i[ipriMitii  i  Klii|i  lie  was  in  the  haljit  of  making 
Kkelclie.s  ul'  iiis  I'ellow-worknicn,  and  tliat  he  got 
hold  of  a  i  i'i>y  of  Li  otianlo's  '  Tri-atini'  on  I'aint- 
ing,*  which  lie  read  with  deep  interest,  making 
eopiee  cf  the  engravings.  Other  sketches  and 
likVuifaawi  done  at  tlits  time  showed  m  much 
talent  that  John  Bomney  was  peraiiaded  to  take 
bis  son,  then  nineteen  ycarg  uld,  to  Kendal,  and 
to  there  apprentice  him  to  an  errentrio  painter, 
C'liristopher  Steele,  wliose  love  of  dress  and  affec- 
talioa  uf  French  niannprs  and  tastes  had  nined 
for  him  the  nickname  of  'Count'  Steele,  ttede 
had  studied  in  Faria  under  Vanloo,  and  was  not 
without  talent,  but  hia  idleceas  and  extravagance 
made   him    a   bad   roaatcr.      lie   neglected  hi.s 

J)Upii,  employing  him  as  a  mere  Btudio  drudge, 
tomney  allowed,  however,  that  lie  gained  experi- 
ence even  under  theae  unfavour&t>le  conditions. 
Steele^  ftndhug  that  hia  pntetice  as  a  portrait 
painter  was  an  insufficient  source  of  mcome, 
rcsulved  to  cany  off  a  young  lady  of  fortune, 
whoHe  affectionH  he  hml  gained,  and  aidtd  by 
Itonmey,  he  Bucceedeil  in  wedding  her  at  Uretna 
Green.  The  excitement  and  anxiety  caused  by 
this  affair  is  aaid  to  have  tlirown  Itomney  into  a 
fbver,  throngfa  wbidi  he  woa  nursed  by  Mary 
Abbot,  a  good  and  attractive  ^rl,  who  lived 
with  a  widowed  mother  and  a  sister  at  Kendal. 
I^  twei  n  her  and  the  painter  an  attachment  sprung 
up,  and  on  his  recovery  he  married  her,  on  the 
Mth  Oct  1766,  Uomney  being  neiirly  twenty-two 
yean  old.  In  the  early  days  of  his  marriage  be 
aeems  to  hare  traated  hia  wife  with  kindneai. 
She,  on  ))or  part,  was  devutcd  to  him,  and  at  first 
even  kept  him  supplied  with  raoneVi  sending  small 
.snnis  euni  caieil  under  the  seals  of  lier  letters  while 
he  wiiH  ou  his  professional  tours  with  Steele. 
In  1767  Homney,  who  had  grown  weary  of  lii« 
apDrenticeship,  induced  St««le  to  cancel  the  arliclea 
(which  were  ibr  four  years),  and  as  a  set  off  con- 
sented to  remit  a  debt  uf  teu  poundn,  liorrowed  at 
vnrioiis  times  by  his  masttT.  IComney's  hrst  work 
on  his  own  aeeonnt  waH  a  sign  for  tin-  poKt-oHice 
at  Kendal — a  hand  holding  a  letter,  which  long 
remained  inthewindttw.  He  praetise^l  at  Kendal 
for  five  yesn,  makitig  a  living  by  portrait  paint- 
ing at  very  mo4le8t  prices — two  guineas  being  his 
usual  charge  for  a  half-length.  The  WeHtnioreland 
p»(ilile  gave  him  connnishions  in  jiknty,  and 
among  liis  ]iroiiuctions  of  this  pcrnwl  arc  the 
portraits  of  Waller  Strickland  of  Sizergh  and  his 
wife,  Chark^H  Strickland,  Colonel  ^\  il^^llIl  of  Abbot- 
hall,  and  Morland  of  Cappellhwaite,  faeaides  a 
few  original  couiuosUkmib— >*LMUr  twsksacd  by 
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Cordelia,'  '  Lear  in  the  Stonn,*  '  A  Sliandean 
Piece,'  'A  Tootli  drawn  by  Candle-light,'  'A 
Landscape  witli  figures,'  etc  About  twenty  of 
these  he  exhibited  in  the  Town>haU  «t  Kendal, 

and  disposed  uf  them  by  a  lotteiy,  wUch  broaght 

in  the  magnificent  sum  of  £40. 

As  Uonniey's  local  fame  increased  his  ambition 
took  a  wider  range,  and  ho  longoti  to  try  bis 
fortune  in  the  capital,  leaving  his  wife  and  two 
children  behind  him.  Tlie  rensons  for  this  last  step 
haveneverbeen satislMstorily  explained.  Romney  s 
natural  disposition  SseniH  to  have  l>con  kindly  and 
affectionate  ;  his  wife  proved  herself  in  every  way 
Worthy  of  his  lirsl  deling  for  lier,  yet  the  fact 
remains  that  long  after  any  doubts  oh  to  the 
success  of  his  enterprise  had  been  set  at  rest,  and 
when  he  was  at  the  beigbi  of  his  iiune  and 
worldly  prfvperily,  she  and  her  children  remained 
in  their  oliscurc  home  in  the  north,  and  tliat  in 
twcnty-Ncvi  ii  years  Kuniney  only  twice  paid  her 
a  hasty  visit.  l:i  17()2,  on  the  Mth  March,  Komni  y 
started  for  LoikIou.  liy  ra|)id  and  continuous 
work  at  portrait  painting  he  had  raised  ft  SUm 
of  nearly  £100.  Taking  £30  for  hia  own  sipensss, 
and  leaving  the  snrplas  to  his  wife,  he  amved  in 
the  capital  withoat  evsn  ft  letter  of  introduction, 
and  having  never  seen  any  pictures  by  other 
masters  save  a  portrait  of  Sir  Williaiu  Strickland 
by  Lely,  and  two  portraits  by  Kiguud.  Ue  estab- 
luhsd  himself  in  a  small  studio  in  Dove  Ooart, 
near  the  Mansion  House.  The  monosot  was 
favourable,  and  there  was  much  truth  in  Fuselfs 
utifriendly  remark,  that  "  Homiiey  wan  maile  for  his 
limes,  and  his  times  fur  him."  In  17G;t  he  painte4l 
a  '  Death  of  General  Wolfe,'  to  which  tlie  Society 
of  Arts  awarded  him  a  prix.e  of  fifty  guineas. 
Departing  from  the  accepted  convention  of  the 
day,  he  had  pointed  his  warriors  in  their  actual 
costume,  and  the  critics  fell  foul  of  his  work, 
contending  that  the  event  re]ireHi  iited  was  too 
recent  tu  be  strictly  culled  a  "  historical ''  subject, 
and  taking  great  exception  to  the  cocked  hats, 
cross-belts,  and  bayonets  of  what  was  contemptu« 
ously  described  as  tlio  coat  and  waistcoat  atyle." 
Mortimer,  the  historical  painter,  hod  also  com^ 
peted,  with  his  '  Edward  ttie  Confessor  seizing  the 
Treasure  of  liis  Jih  tlicr,'  and  the  upshot  iif  the 
controversy  was  the  reversal  of  the  Society's 
decision,  the  award  of  the  fifty  pounds  to  Murtiiuer, 
and  of  a  gratuity  of  twenty-five  guineas  to 
BtMuney.  It  seems  certain  that  this  mortification 
was  chiefly  due  to  the  intervention  of  Reynolds, 
and  Komney's  friends  did  not  hesitate  to  say 
that  the  gri  ;it  jiortrait-puinitr  1"  ired  a  rival  iu 
his  own  domains,  and  }H;rsistenlly  depreciated 
U  iDiii  y.  It  seems  more  just  to  suppose  that 
Sir  Joshua  honestly  disliked  Itoniney's  work,  and 
was  out  of  symputliy  with  his  emotional  dtaracter. 
However  this  may  be,  a  coldness  always  existed 
between  the  two  artists,  and  Reynolds  may  have 
felt  some  natural  tlisappoiiitiie  iit  at  the  immense 
and  rapid  popularity  of  Romney  as  a  portrait* 
painter.  lie  soon  divided  tlie  pStlWlSgiS  Cf  the 
fashionable  world  with  his  two  matar  rivtlSk 
Lord  Thnilow  declared  that  the  wm^  town  wsa 
divided  into  two — the  Romney  and  the  Reynolds 
— factioiiH,  adiling  :  "  And  I  am  of  the  Romney 
faction."  Such  comment  irritated  Reynolds,  who, 
later  in  Romney 's  career,  is  said  to  have  habitu- 
ally called  him  •*  the  man  in  Cavendish  Square.'' 
In  17G4  Uomney  paid  a  short  vi^it  to  France,  and 
a  year  later  he  won  the  first  prize  at  the  Society 
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of  Arts  with  liis  '  Dentli  of  King  Kihvanl.'  In 
1773  he  set  out  for  Koine  in  company  witli  liia 
fiiend  Humphrey,  the  luiiiiuturc-paintcr,  bearing 
ft  recommeodation  to  the  Pope,  woo  allowed  him 
to  erect  acoffolds  in  the  Vatican  in  order  to  make 
copies  frorn  Hapliael.  He  sliived  two  yoars  in 
Italy,  and  on  \m  return  in  1775  ho  was  ovcr- 
wliehned  with  coinminsions.  Ho  now  touk  the 
large  house  in  Cavenditih  Square  left  vuciuit  by 
the  death  of  Cotes,  and  afterwardu  to  be  tenanted 
by  Sir  Martin  Archer  Sheeu  Hero  lie  lived  in 
amiiencn,  his  income  from  portrait  painting  alone 
aiMoiintihtr  ti)  bi'fween  tliri'i;  nnd  four  tliuiisand 
a  year.  He  wurked  indcfatigably,  offin  sitting 
at  liis  OJisel  for  tiiirtocn  hours,  and  iiaving  tive 
or  six  aitters  a  day ;  a  month's  annual  holiday, 
which  he  spent  with  the  egregiom  Haykj  at 
Eartham,  being  his  only  relaxation. 

In  1782  Koninoy  became  acqtiaint<>d  with  Lady 
Haiiiilton,  tlicii  ralHii^  hi  ifdf  Mrn.  Il.irtf*.  Hotb 
Uuyley  and  Koniney  were  bewitclieil  by  lier,  the 
one  celebrnting  her  charms  in  verse,  the  other  in 
paint.  After  her  firttt  appearance  on  his  horizon 
Romney  seems  to  have  relied  almost  solely  upon 
her  for  inspiration.  Ue  was  miserable  when  away 
from  the  "divine  lady,"  and  reduced  the  numbers 
of  his  sitters  in  order  to  ilovoto  more  time  to  end- 
less stutlies  of  iier  boauties.  His  infatuation  loated 
for  yeuru,  during  which  he  painted  the  aeriee  of 
atudiea  which  have  inunortalused  Iwr  beauty.  In 
Bojfdeira  'Sbakeapeare  Uallery'  Romney  wamly 
co-operated,  olaiming  indeed  the  merit  of  having 
originated  the  idea.  Two  of  his  beet  historical 
eff(<rt8,  tlio  'Infant  Sli;ikr8|'iari','  and  the  'Tem- 
pest' (in  which  Haylcy  Hat  f<ir  I'rospero),  were 
contribationa  to  iii>/  inhitrt. iking.  In  1797 
Bomney  removed  from  Cavendish  Square  to  a 
house  he  bad  built  at  HampatMd,  in  oraer  to  get 
more  room  in  which  to  carry  out  aome  conceptions 
he  had  thas  described  in  a  letter  to  his  son :  "  1 
have  niatlf  many  ^raml  ilcBignH  ;  1  have  formed 
a  sv8t<  ni  (if  (irigiii  il  Hubjects,  moral  and  niy  own, 
and  I  think  one  of  the  grandcut  that  has  been 
thought  of— but  nobodv  anowa  it.  Hence  it  is 
my  Tiew  to  wrap  myself  in  retirament  and  pursue 
these  plans,  as  I  begin  to  feel  I  cannot  bear 
trouble  of  any  kind.  The  lattt  words  point  to 
early  syinjitntns  nf  tlie  mental  (iiHuniiT  which  was 
to  Biiailow  the  ( hmr  of  liiu  curecr.  Always  hypo- 
chondriacal, be  beg  in,  8oon  after  bia  removal  to 
Hampstead,  to  fail  rapidly,  both  in  mind  and 
bodv.  Ue  gave  up  painting  and  aank  into  a  utnU- 
of  almost  despair.  "Thus  reduced,  his  mind  turned 
back  to  his  wife.  In  the  summer  of  1799,  without 
annoutii'iriL:;  his  intention,  he  set  out  for  the  ii'm  i!). 
His  wife  received  him  with  kindness,  and  terhlid 
him  till  his  death  w^ith  the  greatest  h  vutii n. 
He  at  last  aank  into  a  atata  of  Iralpleea  imbecility, 
and  died  m  tlM  IMi  VhnmUr,  18(tt,  aged  not 

?ttite  aiz^foigiik  yaanL  H«  was  hmnd  at 
Walton. 

The  beat  ahatactcristics  of  liomney's  art  arc 
grace,  pleasant  colour,  and  sympathy  witli  litie. 
Aa  a  draughtHnian  he  gave  proof  of  hi^lu  r  gilts 
than  either  fieynolda  or  Gamaborough,  while  he 
aAw  enoaHad  thosa  maalera  hi  the  aolid  simplicity 
of  Ilia  methods.  There  is  a  momentary  quality, 
too,  in  tome  of  his  best  works  in  which  he  lias 
scarcely  been  xnr[i,i>'>cd.  On  tlio  other  hand  lio 
was  far  below  Ueynoldn  in  intellectual  vigour  and 
variety,  below  Gainsborough  in  spirituality,  and 
below  them  both  in  colour  and  m  riohueaa  of 
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cliiaroscuro.    The  following  list  la  CMlfloed  to  Ua 
better  or  more  accessible  works :  tA 
KJiuburyb.  JVa(.  Gallery.   Ifas.  Ksr  of  BheMdeb. 

"'"^ 

n  m         Tkno  cartoons  ban  the  sloiy 

of  Orpheug  and  lluydiee. 
m  n  A  seriaH  of   aevea  eariOMi% 

illufttratiug  thestnarof  Oapid 
and  pMjche. 
w  f,         Promotheus.  (Gtrtoo*.) 

AU-mm'n  Dream.  iDo.) 
The  (iboKt  of  Danui.  (Da.) 
Me<ie&.  (l»o.) 
I'.irth  of  Shakeopcaro  (JJo.) 
Infant  Shakespt-are.  (/'».) 
De*th  of  Cor.li  lia.  (/>«».) 
Deso  nt  of  (Vlin  (I>o.) 
I^iily  II»iiuit<  III  us  n  l>!it'L'baBtek 
n  t,  The  rjirst)!!  !*  l)a>ight*T. 

_   Xat.FMrmtGal.   Portnit  of  FUx 
„  H  Portrait  of  Ljuly  Uauiltoo. 

N  „  Portrait  of  Bichard  Chuabe^ 

lauil. 

Portraita  of  Maria  and  f 'atheriiio.  duughters  of  Lovd 

ChftiKcllor  Thurlow.  77i»;/»»-,) 
Portrait  of  Mrs,  Hnrslfy.    \K,itr,ii  J  i\,l:,<,,-,  I'fj  ) 
Portr.iit  iif  Anne,  .M.-irfliiuiicss    Towiislicuil.    {H.  3t 

ii.'ii'.iui,  /■;.../.) 

Portrnit  of  Mrs.  Lloyd.  {Lord  RoUuchiltL) 

Portrait  of  Mn.  Tmmlaj  Waid.  (Ilf«y  JTacib  OMtt 

Portrnit  of  IiialH-lla,  fToniitoss  ef  tllnmrini  {Rt9, 

Th'uiias  Jlof/diiil.) 
Portrait  (if  l.aily  Haniilt'ili.    {Ai/frmhjh  h'n  irklB^  Et§^ 
Portrait  of  I<<ir<l  I'lerwii  k.    {Lord  Ji trie tek.) 
Purtnita  of  Mn.  Itoicaaqoct 

{Ken.  O.  Bosanquet.) 
Portrait  of  Bliiabeth, 

Granvillt.) 

Portrait  of  Lady  Brooke.    {Sir  Richard  Bntkt,Bt.) 

Little  Bo-Puep.    {liilicartt  Uumby,  Esq.) 

Portraits  of  Oeorge  and  Catharine,  childieo  of  tkt 

George  Coraewall.  (An.  tUr  U.  ComtwaU,  Jt) 
Flaxmaa  modelling  the  bast  of  Hayky.   (Orf.  liaaww 
Grmi$.) 

aa^GlamiBf  and  hbiMar.  (£• 

^.*) 

ef  Mn.  Jwdan  as  'Paggy,'  in  ttM*Oonatijw 
Qiil.'  ^tawFtriiwami4$BMtekitdS 
nirtnit  of  Mrs.  Moody.  (  fT.  A  SHriing-Crmvfiird,  Etq.) 
laAr  Bamilton  aa  a  Itaochaate.   {Lard  it  TtMtg.) 
Barwaits  of  Jane,  Duchess  of  uovdoa,  and  her  son 
George,  Marquia  uf  Huntly.    {Sir  Urrbtrt  Euttatt 
Maxirell,  lit.) 

Portrait  of  George,  Ist  Marquis  TownshenJ.  {Sir 

OraJutm  MoHtyttmtri/,  lit  ) 
Portrait  of  Mr«.  Ntorrin  and  Child.  {Gmrral  C.  MorritX 
Portrait  of  Miss  KorU-n  of  Cullodcn.  ( William  Lrr,  Esij.) 
Portrait  of  I.it>ly  Humiltoa.   IBn,  Ornn,  FkHfon$.i 
Portrait  of  Mrs.  ]S.inkea  of  KingstOB  Lacjr.  (ITflftlP 

IbUoh  UaHkrs,  Ekj.) 
Tba  Sempatreaa,  portrait  of  Miss  Locgr  Tsmea.  (F.  W. 

VermnfH'^fiitirortk,  Ff/j.) 
PorteaHof  Isdy  Hamilton.    {Earl  of  Cowvfor.) 
Kho<lope;  I^dy  Ha'nilton  a»  a  Wood-nymph,  with  a 

cliild.    (/■'.  11'.  I  rn."ii-  If'inltrorth, 
lA'iy  Hiiniilt4iii  as  Ariadne.    (.Sir  .John  J^erld,  Id.) 
rortruit  uf  Ijidy  llaiiiilton.  {Iloiou  Lionel de  lUitln.  hilil) 
rortriiit  of  Mrs.  Kuliiiisoii  as  ■  I'l  rdita.'    {J.  U.  Amier- 

.'(>».  /•;-./.) 

Portrait  of   M'illiHin  I'itt  "hi  u  u  li>y.     (•S'rr  Cvulls 

Liiuh,!!/.  /■I.) 

Lady  Uawiltou  a.s  Knii^misyne.    (./,  h'hitdifail,  F.t'].) 
^  H  St.  Cicilla. 

the  S|iiii«tn'88.  {Ear!  of  yurmanfuri.) 
Cn»>8aiidr». 

Joan  of  Arc.   (Lett  J.  H.  Amderdon, 

Seiisiliility. 
u  rniK^    (Z>alltsf  AlllirfaHHi.) 


ftfo  oUUno. 
Mr.  (M 
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ROMNEY,  .Trtn?i.  an  EnpliHli  engraver,  born  in  | 
178G.    He  dioil  lit  ClioHtor  in  1863.    SpeciiueuB  of 
bis  work  are  to  l>i>  foiimi  in : 

Smitke'a  iUuatntiuDH  tu  Sliuk(>«p<*«r«>. 

The  Ancient  lliirbli>8  iu  tli<'  HritiNli  Miii^cuin. 

Views  of  Anoioat  Uiiililiugi  in  ChoRter.  1851. 

Anioiij^Kt  liis  Bcparute  jilatiH  are: 

The  Orj>han  llalhi.l  Singer  ;  after  Gill. 
Sunday  Moruiug — Iho  TuilL-lte  ;  after  Farrier. 

HOMNKY,  Petkr,  an  Kn^^lish  portrait  painter, 
t!i'  liDllier  of  George  Uoiniu'y.  He  practised  at 
IpHwicli  and  Cnnibridge.  He  fell  into  difficulties, 
WM  imprisoned  for  debt  in  1774,  and  died  early. 

KOMSTEDT,  CHRisriAir,  nn  obeciire  GenuAii 
engraver,  wliu  resided  at  Lei|>()ic  about  the  year 
1070.  Ho  cii^r.ivt;.!  a  f<'\v  portraits,  wliirh  aro 
very  indilfereiilly  cxemitod.  Hih  piat08  are  niarkcil 
with  a  cipher  composed  of  a  0.  and  an  li.  It 
would  seeoi  tliat  there  wete  two  engravers  of  tliis 
name,  probably  fether  and  ion,  and  that  they 
wurkcd  between  1630  to  1720 ;  the  younger  died  in 
1725.  They  not  only  engraved  portraits,  but  some 
plutea  after  tlie  piotarea  of  A.  Oarraooi  in  the 
rarnese  Pulace. 

ROUDLO,  DllOO,  painter,  the  eldest  son  of 
an  obaeura  naintor  nained  OivcniATO  RoNOiiO,  was 
bom  at  Madrid,  where  he  atodied  under  Ms  ftther, 
and  was  much  esteemed.  He  was  favoiirttl  hy  Pliilip 
IV.,  and  was  sent  to  IJomo  in  tlio  nuitu  of  tliti 
Spanish  anihaiwador.  Hero  he  |i:iiiUr*i  tlm  portrait 
of  Pope  Urban  Vlll.  with  «o  much  succeaa  that 
the  Pupe  conferred  on  him  the  title  of  Cavaliere  uf 
the  order  of  Christ  of  Portusal.  He  did  not  long 
enjoy  his  hononra,  for  he  died  at  Ronie  a  few  days 
efier  Ih'h  inveHtitiiro,  in  tlic  year  16!ifi|  and  was 
buried  in  tlio  cliurrli  of  San  Lorenzo. 

itU.MULt),  I'lsAM  iscxi,  painter,  the  sproml  Hon  of 
Cinciuato  lioniulo,  wiu  horn  at  Maiiri<l,  and  studied 
under  his  father.  In  <  on.«i>lt  ration  of  liis  brother's 
untimely  death,  Urban  Vlli.  conferred  on  him  the 
title  Diego  had  enjoyed  for  so  brief  a  time,  and  he 
acc()r<1inj{ly  went  to  Uonio,  where  he  praotjiedwitb 
Sonic  Hiii-ci'HS  until  hin  death  in  1(>.H5. 

H(iN»'.\LIiI,  t'Risri»KuK,i,  c-.illed  pai.lk  Pomar- 
AN'CK,  horn  at  Pumaratu  c,  in  tlie  diocese  of  Vol- 
terra,  in  1552,  stutliol  at  Home  under  Niccolo 
Gircignani,  also  called  dalle  Ponanmeo.  He 
was  employed  by  Faid  V.  in  the  embellishment 
of  the  Oapella  Clementina,  where  lie  represented 
the  '  Death  of  Ananias  and  Sjipphlra'  ;  and  in  the 
Basilica  of  S.  John  Lateran,  he  painted  n  hirtce 
picture  of  the  '  Baptism  of  CoiiHtantine.'  He  exe- 
cuted several  other  important  works  in  the  public 
editioea  at  Rome.  In  the  church  of  S.  Giovanni 
Decnllato,  is  a  fine  picture  by  him,  representing 
tlie  *  Visitation  of  tlie  Vir^iTi  to  St.  Klisabeth  ' ;  and 
in  8.  Andrea  della  Vnlli-,  an  altar-piece,  represent- 
ing 'St.  Miehael  discomfiting  the  Kvil  Spirit.^.' 
One  of  his  most  satisfactory  works  is  the  Cupola 
of  La  Santa  (iasa  di  Loreto,  in  which  he  wiis  em- 
ployed throujfhtlieinfliieBce  of  Cardinal  Creecenzi. 
At  Naples,  m  the  church  of  San  Filipio  Neri, 
there  is  one  of  lii^  hi'Ft  proiiii'  tifins,  a  '  Nativity.' 
The  pictures  of  Hoiu'alli  exliihit  a  niixliirc  of 
iioMian  with  Tuscan  (.■hariii't<'risiieH.  In  his  fres- 
coes his  colouring  is  cheerful  and  brilliant ;  in  his 
oil  pioturea,  on  the  contrary,  his  tints  are  sulxlued 
to  a  generally  quiet  tone.  He  was  fond  of  intro- 
ducing landscape  backgrounds,  which  he  treated 
w.-ll.  He  died  .it  Home  in  Ki'JK. 
liUNC£LLl,  GiuuErric,  painter,  bom  at  Bergamo 
404 


in  1677.  He  beoame  known  for  his  skill  in  paint- 
ing nocturnal  conflajjraiion'',  the  figures  in  which 
were  adiled  by  Celesii.    He  li  'd  in  1729. 

KONCO,  MicHKLK  M,  a  native  of  .Milan,  who 
flourished  in  the  latter  jiart  of  the  14lh  century. 
He  painted  in  the  Duomo  of  Bergamo  between 
1375  and  1377. 

RONDANI,  Francesco  Maria,  born  at  Parma 
about  the  year  1505,  was  brought  up  in  the  school 
nf  (.'urret,'i,'io,  whom  lie  a-niated  in  his  great  work 
of  the  doiuo  of  S.  tiiovanni.  In  the  chiireh  of  St, 
Mary  Magdalene,  at  Pamia,  is  a  fine  *  Vir>jin  ami 
infiint  Jeaua,'  which  ha^  been  sometimes  mistaken 
for  the  woric  of  Obnvggio.  His  talents  were,  how* 
ever,  confined  to  oompoaitious  of  a  Jew  figure*. 
One  of  his  most  considerable  works  la  a  *  St. 
Aiii^iiHtino  and  St.  .b  r.nne,'  in  tlio  Eremitani. 
Pungileoiie  often  mentions  him  in  eutmeetion  with 
.\llegri ;  an«l  at  the  death  of  the  hitter,  Koiidani 
inherited  tlie  drawings  and  many  of  the  cartoons 
from  whioh  he  had  worked  in  the  Cupola  at  Panua. 
Lanzi  says  that  he  had  seen  one  of  hia  Madoniiaa^ 
in  the  possession  of  the  Marquis  Scsrani,  at 
Hdlii^rna,  Mary  huaring  a  swallow  in  her  liainl,  in 
allusiun  to  the  poiater's  name.  Koudani's  known 
works  are  nie^  H«  died  at  Parma  about  tlM 
year  1648. 

RONDBIiVT,  JKAN  and  Qani.Ain»,  brothers, 
flourished  in  France  in  the  16th  oentu^y.  In  166:i 
they  were  engaged  on  the  decorations  of  the 
palace  of  Kontaiiiebleau. 

KON'DINKLLO,  NiaxjLO,  flourished  at  Raveima 
and  Forli  in  the  last  quarter  of  tlie  15tli  cen  tury,  lie 
is  described  by  Vosari  as  one  of  Giovanni  Belliui'a 
most  industrious  pupils.  He  spent  his  early  years 
at  Venice,  and  produced  pinturea  that  are  often 
thought  to  be  Bellini's  own  woifai.  In  the  Doria 
Gallery,  Rome,  is  a  '  Virgin  and  Child  with  SU 
John  the  Baptist,'  signed  by  Rondinello,  that  is 
an  exact  counterpart  of  the  same  subject  painted 
and  aigned  by  Bellini  in  the  same  Gallcrv.  The 
identity  is  so  great  as  to  lead  Crowe  and  Caval- 
casclle  to  conjecture,  that,  while  Rondioello 
painted  the  whole  uf  the  picture  which  bears  hls 
name,  be  also  painted  a  great  part  of  that  signeil 
Bellini,  the  latter  being  content  to  finish  bis  piiiiilH 
work  and  idgB  it  as  his  own.  The  Gallery  of 
Forli  poBsessea  a  half-length  *  Virgin  and  Child,' 
painte<l  by  Rondinello  after  he  left  Venice ;  a  por- 
trait of  a  young  man  in  the  same  Gallery  is  now 
also  assigned  to  him.  The  Ouomo  of  Forli  baa  • 
'  S.  Seliastiiui  '  by  him,  in  the  stvie  of  Palmezzano, 
whom  be  secmH  to  have  copied  in  his  later  years. 
In  the  Brera,  Milan,  a  '  St.  John  the  Kvangolist 
censing  a  kneeling  female  figure  wearing  a  crown, 
with  angels  ministering  on  eaeh  aide  of  the  altar, 
over  which  bangs  a  picture  of  the  Virgin  and 
Child,'  is  rightly  assi^nied  to  this  artist.  Many 
i  f  the  churches  in  Ravenna  contain  paintings  by 
Konclinello.  No  dates  are  known  of  either  his 
birth  or  death,  but  he  was  still  alive  in  the  first 
yeara  of  the  16th  century.  He  usually  signed 
tliue :  Nifftiant  Rmdimdo. 

RONHINUSI,  ZArrAiiiA.  a  painter  of  the  Floren- 
tine school,  working  at  Pisa  between  16G5  and 
IGftO.  He  was  mainly  occupied  with  ornament, 
and  when  he  died  iu  1680  ho  was  buried  in  the 
Campo  Santo  hy  Um  Pinna,  who  there  put  op  • 
tablet  to  hia  memoiy. 

RONDOLINOIt.  See  TRKsmsf . 

RONJON,  Louis  ArorsTf:,  a  French  historical 
painter,  bom  in  Paris  in  1809.    Ue  studied  under 
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J,  M.  Langlois,  and  obtained  a  medal  in  18'M. 
During  luB  later  years  lie  guvo  up  painting,  and 
devoted  iiiinstilf  to  teaching.  He  died  ia  Pmu  in 
1876.    His  beat  knuwn  pictures  are: 

The  AmaMination  of  the  Duke  of  OuiM. 

An  Iacid«Dt  in  thu  Lifn  of  Richelieu. 

RONMY,  Gdilladmk  FbAd^bio,  painter,  was 
bom  at  Rouen  in  1786i.  H«  waa  a  pupil  of  Vien 
and  of  Taunay,  and  for  many  years  wna  a  frequent 
and  Buccemfnl  exhibitor  at  tno  Salon.  Ho  colla- 
Lurate<I  with  Provost  in  bis  panoramas,  notiiltly 
tliose  of  Rio  Janeiro  and  CotistatitiTiople.  He  died 
at  Pasey  in  1854.  Among  liiw  princiiial  works  we 
may  name:  'The  Temple  of  tlie  Sybil  at  Tivoli,' 
•Henry  IV.  at  the  Siege  of  Paris,  'A  Camp  of 
Laplanders,'  and  a  'View  of  Conataotinople.' 

RONSE,  PHii.irrE,  a  French  artiat  of  the  17tli 
century,  wlio,  in  ronjunctinii  witli  Pauvert  and 
YeHpr^,  painted  in  the  cntlicdral  of  Cbartrea.  He 
diecf  in  1645. 

RONSERAY.  SeeDsLoRiii. 

'   RONTBOUT,  J  ,  a  Dntdi  lanAwape  painter, 

whose  pictures  at  first  view  have  a  slight  rcsein- 
blnnoR  to  tlioso  of  Hnbbcma  and  Rnysdael.  They 
nn  L,''  iicr,ir y  of  i  small  size,  alwav.-.  nn  paiii^I,  and 
reprcHenl  wooded  sct'iu'ry.  The  figures  arc  of  the 
aame  character  as  those  in  Hobbeina'a  pictures 
when  painted  by  bimselt  Tliey  are  signed  with 
the  name  In  fiill,  or  with  a  monogram,  somewhat  in 
the  manner  of  Jaknh  Huysdnel,  whirli  lias  doi-i  ivcd 
many  into  the  belief  that  tln-y  arc  l.y  (li  it  artist. 

U<  >N'ZF,I,I,I,  F\ni'>.  painter,  ]initialily  the  sun  of 
Pif?ro  Ronzt  iii.  He  Hourislicd  at  Bergamo  Hliorlly 
after  h>'27,  and  is  known  by  the  •  Martyrdom  of 
San  Aletaaiidro,'  which  he  painted  for  the  church 
of  Santa  Omta,  nt  Hergamo. 

RONZKLLI,  I'lKii",  practiHcd  iit  Pf>r;^iuno  about 
1600,  and  htM  aino  known  jis  a  wkilfiil  painter  of 
porlriitH. 

liOODE,  Theopor,  (or  De  RrtoDK.)  painter  and 
engraver,  bom  at  Rotterdam  in  \TM'>.  He  travelled 
througli  Belgium  and  Qennanyin  1766,  and  settled 
for  a  time  Tn  Vienna,  where  he  was*  appointed 

jiaintiT  in  ordinary  to  thr  Arrlnluko  Cliarlus  of 
AtiHtri  i.  He  returned  to  Rotteniani  in  1771,  and 
died  in  I7?l. 

RUOKER,  Edward,  an  English  draughtsman  and 
mgraver,  bom  in  l^nndon  about  the  jpear  1712, 
wai^a  JH^mI  of  Henry  Roberts.  He  possessed  an 
admirsole  talent  for  engraving  arebiteetural  views, 
of  which  ho  has  given  an  excellent  example 
in  his  large  plate  of  the  Section  of  St.  Paul's 
Cathedral,  from  a  drawing  bv  Gsvyn,  the  figures 
by  Wale.  The  plates  in  Sir  \V.  Cliainbera's  'Civil 
Architecture/  several  of  the  plates  in  Stuart's 
*  Athens,'  and  Adams'  •  Diocletian's  Palace  at 
Spalatro,'  are  by  him.  We  have  also  the  following 
Ticws  : 

Four  Vipwn  in  Italy  ;  after  R.  Wilton, 
Six  Views  io  London  ;  after  I'.  Sandfly, 
Twelve  Views  in  Eiiglanil  ;  ttfttr  the  tame. 

ROOKKR,  Mlf'HAEL  Anqki/i,  the  non  of  Edwnnl 
Hooker,  bom  in  London  in  1743,  wan  first  instructed 
by  his  father  in  engraving,  but  was  after  placed 
under  the  tuition  of  Paul  Sandby,  to  be  in< 

stnicted  in  drawing  and  landscape  juunfing.  In 
1772  be  painted  and  exliibi(«d  a  view  of  Tenii)le 
Bar,  which  posHcsned  connidcrable  nu  rit,  .ind  was 
inneh  admiretl.  For  sovoral  years  ho  was  the 
prifieipal  scene  pallit»tOthe  ''theatre  in  the  llay- 
nuu-tut."  Aaaii«iigi»v«rbe«cqaindooDiidenble 


celebrity,  and  for  many  years  engraved  tlie  head- 
pieces to  the  Oxford  Almanacks.  They  were  exe- 
cuted from  bis  own  drawings.  Itooker  was  one  of 
the  first  Associates  of  tlie  Royal  Aca4lemy.  About 
1788  he  began  a  series  of  autumn  tours  on  foot, 
and  made  raanpr  drawings  from  picturesque  ruins 
in  Norfolk,  Suffolk,  Somerset,  Warwick,  uid  other 
counties.  He  contributed  some  of  the  illustrations 
to  an  edition  of  Sterne,  published  in  1772.  He 
died  in  Lontlon  in  1801. 

UUU.M,  Hknry,  an  English  portrait  painter,  born 
in  1HU2.  Ho  practised  in  Londoti  and  Binning* 
ham,  and  occasionally  exhibited  at  the  Academy 
Itetween  1826  and  1848.  He  died  in  London  in 
1850.    His  principal  works  are  : 

The  Iiit<Tview  of  Queen  Adelaide  with  the  Ma<laga'(rar 

I'riiici-1  at.  \\'iii(i'i<ir. 
The  Cafire  Chief's  KsamiiutUon  before  the  House  of 


Many  portraits  by  him         SOgnved  ill  the 

♦  Evangelical  Magazine.' 

ROOS,  Cajki  AN,  (Gaktano,)  Hon  of  Philipp  Peter 
RooN  ( UoHa  da  Tivoli^,  was  an  animal  and  laudsoapo 
painter,  and  practtM  at VifliiM towuds  tb« nidxm 
of  tlie  18th  centui/. 

RCX^S,  Jacob,  a  son  cf  FttiRpp  Peter,  commonly 
called  Rosa  da  Napull,  WMborn  at  Tivoli  in  1680, 
ond  painted  in  Naples  in  the  stylo  of  his  father. 

RoOS,  .Ian,  a  Dutch  landmape  and  pnrtr.ut 
painter,  born  at  Amsteniani  towards  the  close  of 
the  18th  century.  After  u  sojouni  at  Dresden  ho 
went  to  Itaiy,  and  was  practising  his  art  at  Room 
about  ItSO. 

ROOS,  Jax,  painter,  born  at  .\ntwerp  in  IS'Jl. 
He  was  a  pupil  of  SnyrlePH,  and  went  to  Htiidy  in 
Italy  in  1616.  lie  was  for  some  time  at  Roints,  and 
became  famous  for  his  painting  of  animals.  It  is 
said  that  dogs  were  deceivml  by  the  hares  he 
painted.  From  his  ebxAot  of  subjecta  he  has  been 
occasionally  confounded  with  Philipp  Peter  Roos 
(Roi.i  da  Tivoli).  He  settled  later  at  Genoa,  where 
his  works  enj<>ye<l  a  high  reputation.  Ho  tliero 
became  acquainted  with  his  great  enuiilrs  man, 
Vandyck,  and  was  one  of  the  artists  who  frfi|uenied 
the  salon  of  Sufonisha  Angiiisciola.  The  many 
commissions  which  be  received  caused  him  to 
work  so  unceasingly  that  his  health  gave  way,  and 
he  died  at  Genoa  in  16.38.  In  the  ohnreh  of  SS. 
Cn-miius  and  Damianus  ul  Genoa  there  is  an 
'  Entombment'  by  him. 

ROOS,  JoHANN  Hbinbich,  painter  and  engraver, 
was  bom  in  lOSl,  the  son  of  a  poor  weaver,  by 
whom  ho  was  apprenticed  to  a  painter  of  little  note 
at  Amsterdam,  name<l  Julian  du  Jardin,  for  the 
terra  of  soven  year-i.  Ufider  this  nia.ster  he  made 
little  progress.  At  the  etui  of  his  time  ho  studied 
under  Adriaan  de  Bie ;  and  it  was  not  hmg 
before  be  discovered  an  extraordinary  talent  for 
painting  horses,  cows,  sheep,  goats,  Ac. ;  not  oidy 
surpassing  his  instructor,  bat  becoming  one  of  tlie 
m'wt  celebrates!  animal  painters  of  his  time.  He 
fre«ni.Mitly  ].Ia< ni  them  in  the  most  Kitignlar  and 
difticult  attitudes,  hut  always  drew  them  with  the 
correctness  of  character  for  which  he  is  remark- 
able. He  was  invited  to  the  court  of  tlio  Elector 
Palatine,  where  be  painted  the  portrait  of  that 
prinee,  and  those  of  bis  principal  courtiers,  for 
whirh  lie  was  nuitnficently  rewarded.  Ho  was 
employed  at  several  other  German  courts,  but 
established  himself  at  Frankfort  in  1671,  where  ho 
painted  his  favourite  subjects  with  great  succcmm. 
His  works  were  pnrchwed  with  Avidity,  and  he 
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receiwd  commianoiis  from  almoflt  evety  court  in 
.  Etirupe.   AoatMtropkeititMTuptod  biaoaroer.  In 

■  IfiSo  a  great  conflagration  broke  out  in  the  night, 
mill  tlic  lioiiw  of  Hons  wan  situated  in  the  quarter 
ill  whirli  the  filiiiu  H  iTiged  witli  tlie  gieuteat  violonoc. 
Aitxiuus  to  save  boiiio  valuable  objects,  ho  re- 
entered hie  house,  wliich  was  already  burning 
fiercely,  and  periahed.  He  sieaed  hia  pioturea  J. 
H.  Rooe,  the  initiala  being  welded  into  a  monogram. 
Works : 

Berlin.  Muttum.  It»lian  landHcape  with  Cattle. 

Cttkrf.  Ontilc,  Sheep,  and  Goala  in  a 
laudiMiape. 
f.      Cattle  and  old  Woman  in  a 

Undiwape. 
^      Liin<lKcap«i  Hith  lWiwi|i  and 
Sttcphcrd. 
Omtttrg.  Nine  LndKMpea,  wHJi  Oattla. 

J.  II.  R008  ha.s  left  a  soriee  (^esoeUenteloliiDga; 

tlie  foUowiiii^  ari!  the  best : 

A  set  of  1  iglit  rial«'8  of  Auimals  ;  dated  10(J5. 
A  set  of  twulvu  Plates  of  ii>iiu-.*>tic  Anitnals. 
Two  largo  LundwiiM's,  with  UniiiH  ami  Auiiriali. 
A  Sbephecd  aleepiiig  at  the  fuot  of  a  Moaumeat,  near 

IIOOS.  .Ton ANN  MKM  iiioFi,  the  younger  eon  of 
JohuQU  lleiiirit  li  K008,  \v!iH  burn  at  Frankfort  in 
1669.  After  being  tfliigbt  hoiiio  time  by  bis  father 
he  timvelled  to  Ita^«  where  ho  Htudied  a  few  years, 
and  on  hia  return  to  Germany  Beitled  at  Nurem- 
berg, where  he  met  with  considerable  encourage- 
ment a«  a  painter  of  history  tmd  portraifs,  but  bis 
inclination  Ie;i<iiiig  liim  to  paint  lanilKi  apcH  and 
aniiii:ils  in  tlic  stylo  of  iiis  brollier,  iti  tbo  latter 

Ii.iri  (if  bis  life  be  devoted  liimseif  entirely  to  that 
trunch,  iu  whichi  although  bo  never  reached  the 
amUenceof  Boea  da  Tivnli,  his  pietnrea  poaae^Hed 
aulBcient  merit  to  win  him  tlie  patronage  of  (he 
Landgrave  of  Hease  Coaael.  He  died  in  1731. 
Works : 

Dieadeo.  Gstfgry.  Stags  uu<U>r  an  Oak.  Sicnad 

J.  M.  Roos  fecit  17H  »  ' 
.  and  H  interworan. 
Hampton  Ooork  OatUa  at  a  Tboatda. 

Tiieru  IH  only  one  etebinf;  kiio%\ii  b_v  tliiM  utif-t. 
It  rcprwHt  iitH  :i  Bull  Htandiiig,  seen  in  tront  i  il  is 
ii,H<  rilii  il  ,/.  JJ.  Itoot^ftc  1685. 

KOOiS,  JosKrH,  the  son  of  Caietan  B006,  waa 
bom  at  Vienna  in  1728.  He  pamted  landacapea 
and  cattle  witli  consiilcrable  aucceas,  and  was 
ninch  employed  by  the  Klector  of  Saxony.  Ho 
WHS  a  nieiiilKT  of  the  L'li  .-'li'n  .\c  iul<  rn_v.  uii'I  was 
afterwards  keeper  of  tlie  Inipehul  Gallery  at  Vienna. 
Hia  iwindpal  worka  are  at  Sdioenbrnn.  We  may 
also  name : 

Dresden.  GaMtfy.  Land«cape  ^th   Sheep  and 

Shepherd.  ----- 
Utotf.  1765. 

We  have  a  few  etchings  by  thia  artiat,  among 

tlieni  tlie  folluwin'; : 

A  M't  of  .six  Plates  of  v;iri(iu.'<  .Vuiinids ;  inacribeda/o«^iA 

yiofx,  inv.  rt  Jicil,  iKjKti  I'iirli.  17M> 
Ten  l'likt<;s  uf  Ubccp  and  Uoats. 

BOOS,  PiiiLiPP  Peter,  called  Rosa  ha  Tivoli  and 
T\\\:U'  ruius,  was  the  son  uf.loliann  lleinrieh  Uuos. 
ami  was  born  at  Frankfort  in  lt»67.  Knilowetl 
with  geniiiH  by  nature,  and  assisted  by  bis  excellent 
father,  be  gave  early  prooia  of  capacity,  and  was 
noticed  by  the  Landgrave  of  Heaae,  in  whose 
•ervice  his  father  at  that  time  was.  He  took  him 
nnder  his  protection,  and  to  promote  hiii  iuiprovc- 
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ment  sent  him  to  Italy,  with  an  allowance  anflieient 
for  hia  support  On  his  arrival  at  Rome  hi*  appli- 
cation  was  so  exemplary  that  be  was  ngBg&ea  as 

the  most  laborious  young  artist  of  bis  time.  Ue 
designed  every  object  from  tminri ,  and  to  fticilitatn 
this  practice  established  liiniHi  lt  at  'rivoli,  where 
he  kept  a  kind  of  menagerie,  for  tlif  purpose  of 
drawing  animals  with  the  greater  correctness.  Hia 
pictures  are  painted  with  equal  vigour  and  pre> 
cision.  His  colour,  though  it  baa  darkened  much 
with  time,  is  good.  It  is  in  inability  to  compose 
that  bo  betrays  liis  chief  defect  as  an  artist.  As  a 
man,  be  was  given  up  to  dissipation.  Kof«a  da 
Tivolt  died  at  Home  in  1706.  Hia  few  etchings 
of  pastoral  subjects  are  very  scarce.     Works  : 

DreadeD.  UaUerjf.  Hewn  Utiiliirapea  with  Cattle. 

0  Noah     Kiirrutindad    bf  the 

AuiniaU. 

Plorenae.  ^fUi.  Cattle  on  the  Roman  Ctepagaa. 

„  „  Cattle  »t  Pajitiin*. 

Parin.  Lnnvrf.  Wnli  ili  vittirni^  ;»  Shocp. 

Vieuna.  Litrhlemlei II  C<^ .  Sliei'p  iind  .SlicpLerd. 

UOOS,  TltKoiK.it,  the  younger  brother  of  .lohann 
Ileinrii  b  Hoos.  boiri  at  Wezel  in  MV.W.  He  was 
lirst  a  scholar  of  Adriaau  de  Bie,  but  afterwards 
was  instructed  by  his  brother.  In  lt)5i)  he  was 
invited  to  the  court  of  Mannheim,  where  he  was 
taken  into  the  service  of  the  Elector.  His  first 
performancs  was  a  gronji  of  portraits  of  the 
principal  magistrates,  still  preserved  in  the  roum  il 
chamber.  lie  afterwards  visited  with  success 
several  other  courts  of  (Ji  rmany.  Tbo  Duke  of 
Wiirtomburg  employed  him  in  sevcrnl  historical 
works,  and  appointed  hiiu  liia  principal  painter. 
He  was  present  in  Strnabnrg  when  it  was  taken  in 
ICiHl  by  the  French,  by  whom  be  was  troate^l  with 
gnat  courlisy.  The  pictures  of  this  Hoos  are 
cliii  fly  coMlined  to  (iiTmiiTiy.  His  touch  is  firm 
an<l  facile,  his  drawing  weak,  his  colouring  vigor- 
ous and  clear.  Tlier>dor  Roos  Iias  hA  a  H«-t  of  six 
etchings,  small  upright  landscnpss*  wiiii  ruins, 
dated  m?.  HediedTinim 

ROOSR,  NuoLAEs.   SeeDs  Liemakrr. 

ROOS.MAI.E,  (or  RoozMALB).    {hh!  Ri  skmai.f:. 

RtMJ.STKU,  AlMilAAN,(or  lU;  nnosTKU.)  lamlscapo 
painter,  bom  at  Mechlin.  He  was  a  pupil  of 
Gaspard  Foumn,and  practised  io  Italy  in  the  nth 
oentuiy. 

ROOTinS,  3 AH  AiBBvn,  (or  RoorsKtrs,)  horn 

at  Hourn  about  1616,  W8«  a  <!isciple  of  Pieter 
LaHtman,  under  whose  in^tlUllion  he  became 
eminent  as  u  portrait  painter.  Some  of  bis  pic- 
tures in  tlu'  ball  of  the  Archer's  Guild,  in  his 
native  town,  prove  him  to  have  been  an  artist  of 
considerable  ability.  They  consist  of  three  large 
groups  uf  portraits  of  tlie  member*.  Rootius 
died  in  1674.  In  the  Amsterdam  Museum  there 
are  by  him: 

Poctiaii  of  TieS'iAdndral  Jan  Oom.  Heppel,  signed 

tf.  Jtt  Anffait  1661. 
Bortnit  of  a  CUM.  Same  ngnature,  and  the  data  1662. 

ROOTIUS,  Jakob,  (or  RtanseiJK,)  a  younger 
brother  of  Jan  Rootius,  bom  in  1619,  was  a 
Bcbolar  of  J.  D.  do  Heeni,  and  painted  in  hia 

maii'ier  ;  and,  it  is  saiil,  approached  him  closely  in 
excellence.    lie  died  in  1G81. 

HOl'EU,  ,  an  English  artist  nientituied  by 

Edwards  as  a  painter  of  sporting  pieces,  race- 
boraee,  dogs,  and  dead  ^ame.  Some  of  bis  pic- 
tures were  in  the  exhibitinn|»  in  Spring  Gardena  in 
17CI,  and  1762,  datea  lie  did  not  long  survive. 
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HrKJUEI'LAN,  Camm.tk  .Tr^rrn  KrirvNT:,  (or 
iJiM'oi'LAN.)  a  FriTicli  t^ciirc,  Luulscajn',  iirnl  murine 
j'tiintiT,  hum  at  M.illi  iiiart  ( I?uiu  ln's-(iii-l;lii'iiir ) 
in  1800.  He  cntcml  the  Ecole  do6  iieaiix  Aitn  in 
1818,  and  studied  under  Oroa  and  Abel  dc  Tujul. 
MotwiUwtaiiding  this  training  amongst  the  *'  classic- 
ista  "  he  won  fame  as  a  "romant^st,"  and  gained 
fiunt  roputatioii  hy  Uin  works  founded  on  Hiiliji  i  ts 
frDUi  Sir  Walter  Scott.  In  liiH  liitter  years  lie 
Hiitl'ered  imicli  fruni  illrif^H.  Ho  <lie<i  in  I'uris  in 
1H66.  Tlie  foliuwiiig  in  a  Iwt  uf  liis  more  iiUj[N<rUut 
works: 

ISordeniix.      Afu<(vm.    Viilotitiiif  and  ]{ftouL 
C'hartreR.  „         CliiM  playiug  with  Cst. 

ftn'iiDblo.  „  Cuust  VioW, 

Iluvrv.  „         Se;»  I'iere, 

]A'i|.Mtie.  „         The  Harbour  of  IJoiiloKBts. 

Liilu.  H        Death  (if  the  Spy,  Morrin  ('  llob 

R,.y 

Pans.  Lourre.   Vi«*r  ou  the  C««i.sl  of  Nnriii.iuJT. 

1831. 

VefHullei.      Gallery.    listUo  of  EIrbinKcu.  I>:t7. 
K  tf        ISftttle  of  JCocoiix. 

M  n        Portraitoftho  Maruchiil,  Marquis 

de  OhaatellHS. 

ROQUES,  OOILLAITMK,  or  JoRKrii,  jiainlcr,  born 
at  Touloiiae  on  the  1st  (Alol>er,  1754,  was  the  son 
of  II  respectable  workman  uf  diat  eity,  ami  showcii 
Buch  an  early  inclination  for  art,  tliat  at  eleven 
years  old  he  entered  the  l5oolc  iles  Hcuux  Arta  of 
ToulouaBj  then  directed  by  KivoJa  Uis  talent  and 
indnstfy  enabled  him  to  difitin^uiHh  himself  fn  all 

^mpetitions,  and  a  youthful  jiicturo  of  AniyntaH  ' 
wa«  pronouncfd  to  he  a  work  of  preoofious  promiMe. 
Tiio  young  painter  anlently  wrniied  to  visit  Italy, 
and,  provided  with  a  little  Ktnro  of  money  which 
hiH  mother  had  eaveil,  li,  ni  l  out  for  Home  when 
about  22  yeara  old.  Here  lie  was  kindly  received 
by  Vien  and  David,  and  formed  a  friendship  with 
the  latter,  who  assisted  him  in  many  wayn.  His 
Italian  studies  proved  of  j^reat  servico,  and  on  his 
return  to  his  native  place  he  wjia  overwhelmed 
with  conitnissiouB.  Among  his  pupils  was  Ingres, 
in  whose  development  be  took  a  apeeial  interest, 
and  with  whom  lie  alwm  nmained  on  tonns  of 
aAbettonste intimacy.  After  tiie  Revolution  Roques 
wa«  appointo<l  director  of  tlio  Art  School  at  Mnnt- 
pellier,  hut  his  affection  for  Ids  native  town 
uulneed  him  to  resign  his  post  for  a  Profossor- 
ahm  at  the  Kcole  des  Benux  Arts  at  Toulouse, 
ana  there  he  remained  until  his  death  in  1847, 
at  the  age  ot  91.  Uis  best  known  Wixriu  are  the 
following: 

l'<  rtr.iit  of  hiH  Mother.    (TWtoffSf  JAtMHR.) 

The  Tuinb  of  Ajnjmtsa.  (JWmm  JtfvjfHM.) 

TheCktmraunioiiorChelMMof  AncooKaM.  {Tmtmft 

Mufeum.) 

Sli.  phi  rtls  of  the  Talkgr  of  Cbnpan.  (ZtefevM 

Mnrnt  in  tho  Rath. 

The  Death  of  Luecetia. 

OnfM  and  F^ebe.  (AlanpUgUefftel.) 

RORBYB,  MAimir  Chbirttaji  WraBFiToin^, 

painter,  horn  at  Dramnicn  in  Norway,  in  IWH, 
entere<l  tlie  Academy  at  Copcnh«;;en  i"n  IHID,  and 
learned  drawing  under  Kckorshorg.  From  18.34 
to  1H37  he  was  travelling  through  Italy,  Greece, 
and  Turkey.  On  his  return  home  he  received  tho 
Thorwaldaen  medal  for  liin  picture  of  a  'Turkish 
Notary  settling  the  Marriago  Articles,'  and  then, 

with  his  '  Lif«,  in  the.EaKl,'  he  won  tlie  Fellnwsliii. 

of  Uio  Academy,   lu        be  went  to  Italy,  where 


he  painted  his  'Market  in  Amalfi.'  He  did  in 
<'o[>enhagen  in  1848.  The  Copeiihageu  Gallery 
p  ossesses  tiie  following  pictures  by  him : 

Chaix-l  of  St  KriK'ilict  atflttkiaoo. 

Oriental  Chi's,s-],l[,_vi.r«. 

A  Hnlii!:iy  nt  (  'ape  Sk:ij,'pn. 

Arca'li!  of  tho  Towu-li.ill  of  C'optMihiigen. 

HORE,  (Hoitirs.)  .lArcjUEs.    Sec  Di:  Iloowi. 

l;OSA,  AnIKLLA  III.     See  nEI.I  UASu. 

KOSA  DA  Nai-()Li.   See  Rous,  Jakob. 

HUSA  OA  TivuLi.    See  Rooe,  Pmupp  PlTBH. 

ROSA,  Cbistoforo,  bom  nt  Brescia  about  the 
year  1620,  excelled  in  painting  porspective«, 
and  lived  in  hahits  of  intnn  v  v  with  Titian,  hy 
whom  he  was  occasionally  eiupioyed  to  paint  the 
archilecturo  in  some  of  his  pictures.  There  are 
several  of  his  works  at  Brescia  and  at  Venice, 
particularly  in  the  aniechamlier  tu  the  library  oj 
St.  Mark,  in  the  htter  city.  Be  died  the  plague 
inl57fi. 

HOSA.  FliANncsro  ri,  railed  PArnro,  painter, 
l)orn  at  Napk-s  uhout  the  year  IGOO,  was  hrought 
up  in  the  school  of  Massimo  Stanzioni.  His  easel 
pictures  are  f  reqoently  found  in  private  collectiona 
at  Naples,  and  he  painted  some  alfar-pieceafor  the 
churcneB,  of  which  the  hest,  perhai>s,  are  his  St. 
Thomas  Aquinas,  in  theSanita;  and  the  Baptism 
of  S.  Candida,  io  8.  Piotro  d*Aram.  He  died  at 

Napl-'s  in  It>54. 

K(  )S.\,  I'lETRo,  8on  of  Cristoforo  Hosn,  was  bom 
ahuut  1550.  From  tlie  friendship  that  eziated 
between  his  father  and  Titian,  be  was  received 
into  the  school  of  that  great  pnit:fcr,  of  wIk  ui  ho 
hocame  a  favoured  ilisciple.  Ilia  hest  works  are 
in  the  catheilral  and  the  churches  of  S.  Francesco 
and  le  Grazie  at  Brescia.  This  promising  young 
artist  died  of  the  plague,  in  the  same  year  wiu 
his  father  and  his  master,  Titian. 

ROSA,  Salvatorr,  boni  at  Renfflta  near  Naphs, 
in  1615,  was  the  son  of  Vito  Anfnnio  (an  nr>  hi 
tect  and  land  surveyor)  and  (;it;]ia  <ire<  ra  l(<>sa. 
Ilis  parents  intcixhil  1  lim  for  the  ('hnr*"h  ;  with 
that  view  he  was  sent  to  the  College  of  the  I'on- 
grcgazione  Somaaca  at  Naples.  Ilis  imiictuoua 
character  and  temperament  seem  to  have  orou^it 
him  into  great  trenble,  and  he  left  before  nia 
education  was  completed.  He  returnul  home,  and 
as  his  sister  meanwhile  hud  heen  married  to  Fran- 
cesco Fraiiran/. mi,  an  artist  of  tiie  Spagnolctto 
school,  the  lad  was  often  found  in  the  work-room 
uf  his  hrother*iii>law.  There  he  flret  displayed  his 
talent,  and  encouraged  by  Francesco,  he  was 
enabled  to  earn  enough  to  procure  himself  clothes 
and  sustenance.  Impatient,  however,  of  restraint, 
in  his  eigiiteenth  year  he  left  Naples,  an<l  after 
wandering,'  ahout  he  joined  himself  to  a  body  of 
banditti,  who  infested  tlie  Abruzzi ;  to  this  sojourn 
may  bo  traced  many  of  those  rohber  pictures 
whidi  so  especially  distinguish  this  artist.  Under 
what  eirenmstances  flalvator  returned  to  Naples  is 

unknown,  hut  it  is  certain  that  lie  di  !  so  during 
the  residence  of  Lanfraiiro  in  tiiat  city.  A  fi-w 
days  afti  r  his  return  his  father  died,  horpiealhing 
to  the  care  of  his  son  a  poverty-atricken  family. 
Oppressed  by  want  and  privation,  he  used  to  expose 
his  pictures  for  sale  to  the  street,  till  one  day 
Lanfrenco  happening  to  be  attracted  by  a  •  Hagar ' 
tlius  eX]>ose<l  for  sale,  jau'  lia'>eii  it.  Il  is  asserted 
hy  some  that  Lanfrant  o  sought  S  ih  atot  s  .acipiaint- 
ance.  and  assisted  him,  though  th"  f.ut  of  his 
cuatiooed  poverty  seems  to  be  iu  strong  disproof 
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of  tliifi  iliiM.    But  tlio  l»arc  circumstance  of  being 
bn>ii|;lit  into  notice,  thougli  it  ezpoaed  him  to 
mucli  envy  uad  hatred  from  lem  fsvouivd  rivals, 
acted  aa  a  spur  on  hi8  drooping  Kjiirifs.  riTKl  was 
themenna  also  of  gaining  for  liim  th.-  frirmlfiliii) 
of  Aiiiollo  Falcone,  ono  uf  (ho  ln'st   ini\<'\U  of 
Sjiagnoietto,  who   nifiy  be  looked   upon  as  tlie 
first  painter  of  battles,    Iq  1634  poverty  made 
him  roHolve  to  leave  Naples  and  viait  fioinflu  Thare 
he  mnitititint-d  himself  by  his  aketehei  for  some 
titne,  but  undor  the  influence  of  miliaria  his  inenfal 
•nergy  gave  way,  and  ho  returned  to  Naples,  de- 
prived of  hope  and   strength.     Sunn  nfier  his 
return,  however,  lio  agreed  to   ,i<  i onipany  his 
fellow-stuilent  Girolamo  Mereiui,  who  had  lii  < n 
appointed  Chamberlain  to  Cardinal  Brancaccia, 
back  to  Rome.    This  led  to  his  being  eoimnis- 
aioncd  to  paint  the  portico  and  Ii>ggin  of  the 
Carrlinal's  palace  at  Viterhn,  an.j  also  an  aidir- 
piece  for  tho  Ciiiesa  d.  ll  i  Morle,  in  iho  same 
city.    After  a  year's  residence  in  the  Episcopal 
Palace  of  Viterbo,  Sdvator  returned  to  Naples, 
from  whence  he  sent  to  Rome  hia  groat  picture, 

*  Ptoinetbeua,*  which  gained  Mm  anch  reputation 
aa  to  induce  him  to  return  there,  belonging, 
however,  to  no  seliool.  he  was  unable  to  win  for 
himself  the  footii  ir  li<'  wished,  till  the  Carnival 
of  l»i3'J,  when,  Hinging  aside  his  palette,  he  came 
forth  lis  a  poet,  singer,  and  ai  tor,  and  found  all 
Rome  at  hia  feet  After  tbia  oulburnt  ho  applied 
tiiimelf  with  increasing  snccessto  painting.  From 
1(>39  to  1647  he  produced  nuud>erM  of  glooniv 
forests,  rocky  defiles,  and  storms  at  sea,  .is  well 
as  Bul)je<  t  pii  iNii  ^  ;iiid  a  few  alt.ir  jdeciH  for  the 
churches  of  Londi.ir<ly.  In  1617,  hearing  of  tlic 
approaching  ravolution  in  Naples,  be  ahut  up  hia 
botiae  in  Rome,  and  hastening  to  Ids  native  city, 
joined  bimaelf  to  Masaniello,  together  with  bin  old 
friend  Aniello  Falcone  and  his  jjupils.  .Aftui  tlii> 
death  of  Masaniello,  F'lileone  lleil  to  Fram  e,  where 
he  spent  the  rest  of  his  life,  and  Siilv.itor  returned 
to  Uome,  where  he  painted  his  'La  Fortuna'  and 

*  L'Unianu  Fragilita,'  forwfaicli  he  was  threitened 
by  the  Inouiaition,  to  escape  which  he  fled  in  the 
train  of  Prince  Giovanni  Carlo  de'  Medici  to 


rereived 
a 


triumph. 

f  irmed  a  great  friendship 


Florence,  where   he  was 
W'liile  at  Florence  he 

with  Lorenzo  Lippi,  himself  a  poet  and  painter, 
whom  he  assisted  in  his  pictures.  After  a  re- 
sidence of  five  years  in  the  Tuscan  capital,  he  left 
it  in  1662  to  retum  to  Rome,  where  ho  eatablished 
bimself  in  a  house  on  the  Monte  Pinrio.  During 
thia  period  he  painted  liis  '.lunas  i  n  irjiing  at 
Nineveh,'  for  the  King  of  l>enm;irk,  and  w  a-,  eliosen 
to  paint  a  picture  a.s  an  olfering  from  (he  Court  of 
Rome  to  Iving  Louis  XIV.  of  France,  which  resulted 
In  the  battle-piece  now  in  the  I.<ouvre.  In  1661, 
on  the  oooaaion  of  the  marriage  of  tho  Heir 
Apparent  of  Tuscany  to  Margueiite  d'OHeans,  he 
again  visited  Floronr  e.  hut  soon  returned  to  Knnie, 
wiiere,  in  16G><,  he  alone  of  living  artists  was 
allowed  to  exhihit  his  pictures,  .md  the  works 
then  sliown  were  bis  *lriumph  of  St.  George,' 
and  '  Saul  and  the  Witdi  of  Endor/  Hia  tturt  woric 
of  any  importance  wa.s  a  *S.  Tuqiin,'  finished  in 
1670,  after  which  his  faculties  beg  an  to  tail,  and 
in  1673  be  died  at  Borne.  His  principal  pictures 
are:  •  •  . 

Dublin.  Jtat.  Gafttry.  Baiitiam  of  Christ  (?). 
Dulwish.       GaUny.  Soldicra  Gantinj;  (»tudy  for  the 
Hermitage  pictunO. 


Dalwich.  Calfery. 
Duaaeldocf.  Goilery. 
BdinlMigh.  Xkt.  Oafl. 


The 

I^ntlncape. 
Kockjr  I^andacapeu 
Two  Smdies  </  Man  is 

(Also  ■ 


■Hj  Bilvatar.)  ^ 


Klorenoe.  CMUiy. 
n  n 


Aft.. 


issir. 


n 
n 
ft 
If 
*• 
n 
n 


« 
if 
tf 


Genoa.  GaUamPaUKt. 


Cilarigow.  O'aUerv. 
LoMioa.  JfAGaU. 


JiOKSt. 


Chitta  delta 
I'ittoria. 
n  Brtra. 
Naples.  GaUetyMp. 

Jknmnm. 
.,  CkSuiMartiim, 
Fans.  XaMra. 


1 


LondneapSk 

I>itii(ls(iipe, 
The  I><Hica<" 
yS'o  d  Scca. 
I'ortrait  of  L 
Battle-plcM. 
Two  8ea>^ewa, 
Fear, 

Teni|itatiun  of  8.  AnHiSBy. 

<IUKt)Ce. 

Jonu)i  at  Nincreh. 

Hagar  in  the  Doacrt. 

VbeOatihue  (Amspiraqr. 

Fall  of  the  UianU. 

t'hriht  clearing  the  Teinpla. 

Jeremiah  rest-iired  t<)  IjlH:rty. 

Pytijaffi^riii. 

LanilM  ape,  witli  Wnl*  rfall. 

A  l.:feaM.i|>e  with  (lie  fable  of 

Men  ury  ami  the  Woodraaa. 
Forest  Ho-nc,  with  Ibbias  aod 

the  An>;el. 
l;ivr  ]■  .>  eiie_ 

I^Audscupe  with  Figures. 

A  Rtif  Fsinilr. 

■Inmli  .'itl^'iiding  biiUMfc. 
The  tHtutii8ajr«ra, 

Assonptien. 

Purgatoiy. 

Laodaoapes. 

St.  Nicolas  of  Bari. 

SmiI  and  tbe  Witch  of  bdor. 

huge  Bsttl«-piece. 

The  IVodigal  .Si  >ri. 

Nauaieaaand  Ul 

OeaMeritiH  and  Frotagoiaa. 


If  w 

„  (hrsini. 

n  n 

„  Jiarbtrini. 

„  Spida, 

„  Bufigtioti. 


Voat\  

St.JoliDL  

8t.JoiuiiBtheI>eiact. 
TwoLudicai 

IVometlieas. 
St.  Jerome  in  tlia '. 
Four  L  _ 
Seik-View. 


Salvator  was  a  free  and  oxeelleiit  etchrr  ;  he  has 
left  40  plates,  of  which  the  following  are  perhaps 

tho  r  * 


St.wniiHn«lhaBffinit. 
Plato,  and  hia  Sabaian. 
Battle  oTIMtaH. 
Soldier  sittiofoo  a  m 

ROSA,  SiQiSMONPO,  an  Italian  painter  of  the 

I8tli  century,  and  a  pupil  of  Ginsep|ie  Chiari.  He 
pnicliseil  in  Uome,  Imt  never  attained  to  much 
excel!'  tice  in  his  art. 

I%()S.\,  SisTo.    See  BAti.\l,o<\iiio. 

KOS.V,  SiKKANo,'  painter,  a  native  of  Breacia, 
the  brotlter  of  Cristoforo  Rosa,  with  whom  he  waa 
Associated  in  decorative  and  architectural  painting. 

He  also  painted  portraits  and  histori<  al  Sobjectl. 
He  was  worlcing  at  Hrcscia  ahout  1670. 

HOSALBA.    See  CAititiKitA. 

HOSALES,  KuUAUUO,  painter,  born  at  Madrid  in 
1B37.  Ho  studieil  at  the  Academy  of  Madrid  under 
Ferrant  and  Madraxo,  and  completed  bis  education 
at  Rome,  where  the  works  of  tbe  old  masters 
exercised  a  etnag  inibuooe  on  bia  art.  fieturaing 
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PAINTERS  AND  ENGRAVERS. 


to  Spain  lie  worked  for  a  time  io  Mutcia,  ooonpying 
bimself  princiDtilly  with  subject*  from  Arab  1if«. 

Ilia  first  oxIuDited  work  of  iinpcirtatii  f  w  is  tin- 
'  I(*alK>lla  dictating  lier  Will,'  l<ir  wliii  h  ln'  -nincd 
hyiiourH  at  tin?  PiiriH  Expusiiioii  of  18117.  ll--  was 
appointed  Director  of  tbe  iSptini«h  AcadL-iuy  at 
Botne,  ai)d  died  there  on  to«  18th  Septomber, 
1H73.    Among  his  pictures  w«  m»y 


St.  Jcwfph.    (/«  I  fit  rhurrh  at  J'ergtr*,} 

Don  John  of  AuRtria  at  3  Vuirtc. 

Kiri^  AinaileoV  entry  iuto  Madrid. 

D<Ntth  of  Lucnitia. 

I'ortriiit  of  Dou  (Jtircia  Axuar. 

Th<-  two  Kvaiigc'lists,  St.  .Tohu  nuil  8t  Matthnr.  (Ar 

the  chnrrh  of  S.  Tomiij  itl  Miitlrid.) 

ROSALIBA,  Anmneu.o,  a  painter  of  Messina, 
who  HonriKhcd  in  the  lirwt  ytiirs  of  tlio  IGth  cen- 
tury, lit!  was  one  of  the  latest  artists  of  the 
insular  m^'huul,  l>cfore  it  boosmo  fused  in  tiiat  of 
Italy,  tiia  works  have  now  disappeared  from  Ids 
natlTs  istand.  A  'Virgin  and  OiM*  painted  for 
the  village  church  of  Postoninaf  was  one  <tf  the 
last  to  reinniii  in  Sicily. 

HOSASI'INA,  KiiAXfKW'n,  engraver,  horn  at 
Biinini  in  17l>'i,  was  a  pupil  of  Hartolo?:zi,  anil  at 
first  woriced  in  the  dot  niiinner.  Afterwards,  how- 
ever, he  produced  plates  in  line  and  aquatint,  and 
made  drawings  in  sepia.  He  was  a  member  of 
the  National  Institute,  and  a  profoH.Kor  of  (ho 
Bologna  Acad'  iny.  lie  died  in  that  city  in  1841. 
Among  his  best  pliites  wu  may 


I>«n«o  of  Cupid*;  iiflir  AU>aHO, 
Oipid  beiiiliiif;  his  Itow  ;  after  FraHrc»rhiuU 
St.  Fhuicis  of  A-Miai ;  «0rr  Jimmitkiiu. 
Dead  ChriAk ;  after  Qnrtggio. 
Lwe;  ttfttr  (i  Herd  no. 
Hwry  Mafjdalou  ;  after  Caijnacei. 
A  Krio*  of  Napoleonic  Battles;  after  Apputiii, 
A  M'rieK  of  (nfeoty-Avs  plalas  m  the  ohalk' 
after  Pamutfiano. 

He  also  superiiiteiKled  the  en^'r  iviiig  and  pub- 
lication of  the  work  entitled  '  I. a  I'inacoteca,'  cou- 
aiating  of  about  seventy-two  of  tho  best  paintinKs 
in  tlic  Academy  of  the  Fine  Arts  at  Bologna.  Ho 
signed  his  plates  sometimes  with  his  full  name, 
aoinetimes  with  his  initials  aeparutely,  and  some- 
tiin«'H  with  n  ni')nM..^ram. 

KOSCH.     Sec  1{KS(|I. 

HOSE,  Nicnor.As.    See  Dk  Lirmakkk. 

Ruse,  Sdsan  roei^orR,  nuniature  painter,  was 
{he  daughter  of  Richard  Gibson,  the  Dwarf,  by 
whom  she  wosprulmbly  instructed  in  tlienidimenls 
of  her  art  She  was  the  wife  of  a  jeweller,  and 
paiiili  il  ]Mirtr.iil.s  in  w  itrr-coloiirs  witii  /^reat 
fr<<iiniii.  Her  miniatures  were  of  a  larger  sixe 
than  usual,  and  poassised  cotuideraide  menL  She 
died  in  170a 

R08B,  WituAW,  landscape  painter,  was  bom  in 
1810.  lie  exhibited  fre<|nently  at  the  Royal 
Academy,  and  with  the  Society  of  Hritisli  Artists, 
views  taken  from  the  rural  scenes  <>f  tlic  Ilninc 
CountieH,  such  as  '  Kentish  Heath  Scone,'  '  Clover 
Time,'  'AHhdown  Forset,'  Ac.  He  died  at  Eden- 

bridg«j  in  187.^. 

R<)SEL,  August  Johann  von  Uo.'iKNiiiiK.  painter 
and  enj;taver,  horti  at  AugusteidM-r-;  in  Anmtudi, 
in  1705,  was  a  pupil  and  cousin  of  the  fresco  an<l 
animal  painter,  Wilhelm  Rosel,  and  studied  in  the 
Academy  at  Nurend«  ■  '  At  lirst  be  devoted  him- 
self to  Architectural  p.iiiiuti^,  hut  afterwards  to 
TiatiHiil  liintory.  especially  inaecta.  He  died  at 
Nuremberg  iu  1759. 


RUSiiiU  voii  Ro«».ior  FKAn,  (RfleMB,  Roas- 
Lirs,  ItooBHorr,)  an  animal  painter  of  Nurembeig, 

who  ill  the  17th  century.    In  (be  Munich 

Piuukotlii  k  i.-,  a  picture  of  u  '  Wulf  Devouring  a 
Lanih,'  wiiidi  formed  tiie  subject  of  a  conteat 
between  Rose!  ami  l'ftudiH,s,  in  which  tho  former 
W08  victorious,  while  the  latter,  if  we  may  beliere 
Descamps,  died  u£  grief  at  having  lost  In  the 
Augsburg  Oallerr  ifiera  are  a  'Fox  devouiine  a 
lien,"  and -A  Cuck/ by  him. 

ROSELLI,  MA'n  W),  (Ros-^klli,)  horu  at  Florence 
in  1678,,w.is  lirnt  a  jiupil  of  (iregorio  I'agani,  and 
aftcrwanis  of  l'af>Hi^'nano,  with  whom  he  visited 
Rome,  and  iniprovtni  hin  style  by  studying  the 
works  ^o£  Jiauliael  and  Polidoro  da  Caravaggio. 
On  fioilhing  his  studies  at  Rome  ho  returned  to 
Florence,  wlicre  be  rcHided  for  the  remainder  of  his 
life,  and  his  works  are  little  known  out  of  that 
city.  He  was  much  employed  by  the  Grand  Duke 
Cosimo  II.,  and  embeUished  the  Poggio  Impeiiale 
with  several  frescoes,  representing  the  history  of 
the  Medici  family.  He  sometimes  emulated  tlm 
style  of  Lodovico  Cardi,  called  Cigoli,  as  particularly 
appears  iti  his  picture  of  the  'Naliviiy,'  in  the 
eliurcli  of  S.  Gaetano,  which  is  considered  his  finest 
work,  and  in  the  '  Marlynlom  of  S.  Andrea,*  at  tho 
Ugnissanti.  Uoselli  excelled  in  fresco  painting,  in 
winch  his  works  still  retain  (heir  pristine  purity 
and  freshness.  Roselli  founded  a  school,  in  whi*  !i 
Muno^zi,  Vullerrano  the  younger,  and  olliers  were 
acholan.  He  died  in  1661. 

nofeaee.  4&.^asiiii-IBspe  Aleiander  TX. 

cisto.  i   the  Statutes  of  fbst 

n  Ojfmuanti,  Mar^rrdom  of  S.  Andiav.  . 

„  A  (iaetamo.   The  Nativity. 

„  I'itii.    The  Triumph  of  Dand. 

^  I'lhzi.   His  ovru  Portrait. 

If         Aeatieuttf.    Aduratiou  of  the  Magi. 

**  J  ^SOiical  of  the  Medici. 

ROSE  LLl,  NloooLo,  of  Ferrara,  flouriahed  abo  u  ( t  h  o 
year  1668.    He  is  supposed  to  have  been  brought 

up  in  the  Rclionl  of  the  DokhI  ;  though  in  Home  of 
his  W(uk.s  in  the  Fcri-arn  Cerlosu  he  appears  to 
have  iiiiitati. (1  ilie  Htyli'  of  Benvenuto  Gurofalo. 
He  painted  several  pictures  for  the  churches  iti  his 
native  city,  among  which  are  an  altar-piece  in  tho 
cathedral,  repreaenting  the  *  Virnu  and  Inf  aut  in 
the  clouds,  beneath,  St.  John  the  BTaiweliat  and  St 
Anthony;'  and  a  ' FttrifioatioD/  ill  thechurdi  of 

S.  Maria  Bianca. 

lt<  iSKNBKIili,  Finn  III!  !i,  an  obscure  painter 
and  engraver,  born  at  liunt/ii-  in  1758.  He  lived 
for  some  time  in  Switzerhuid  and  in  Holland,  und 
Jinally  aettled  at  Altona.   Uo  died  after  1830. 

R08ENBBRO,  Ororok  F.,  a  water-colour  pomter, 

who  practised  at  Halb,  and  fruin  1R49,  in  which 
year  he  w.ir  eln  |im1  ;iii  assoc  iate  of  the  old  Waler- 
Colour  Society,  c.xhibited  IniidKcapcK,  cldefly  moun- 
tain Nccncry  from  Scotland  and  Norway,  painted 
uiih  niiK  ll  ability.    He  died  at  Bath  in  1869. 

liOSl^UKUG,  JOUAKM  Qbobo,  a  painter,  bom  at 
Berlin  in  17S9,  was  a  cousin  of  Johsnn  Karl  Wil- 
belni  Rosenberg.  Ilew;is  prim  ip.ally  eiiiidoyed  on 
theatrical  m  enery,  though  he  also  painted  portraits 
and  \  i(  u.s  of  Bnliti. 

ROSKNUEUG,  JoiiANN  Karl  Wilrklm,  painter 
and  engraver,  bom  at  Berlin  in  1737,  was  mainly 
a  scene  painter.  But  he  engraved  a  few  )ilAt<>a, 
among  them  a  Head  after  the  stylo  of  Rembrandt. 
He  died  in  18()9. 

liO!S£NBitUN.  See  Bottjiayk  Vuh  RobENitnuN. 
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KOSENDAAL,  Nlcnoi.Af,  pnintpr,  bom  at  Eiik- 
huizcn,  in  Hollatiil,  in  163t>.  He  arc  oitiiiaiiii  d 
Jakob  Torcnvlict  to  Home  in  1670,  and  died 
in  lf»«6. 

U08£NF£LDEB,  Karl  Lnowics,  painter,  bom 
on  the  16th  July,  1818,  at  Breslau.  He  began  hie 
art  stiulies  in  1832  as  a  nnpil  uf  llenRcl,  at  the 
Berlin  Academy,  of  which  he  Bubsoqiiently  became 
a  nieuilier.  In  IHlSliewaH  iippnintt'ii  L>i rector  of 
tlie  Art  S<.-houl  :it  Kuiiigsborg,  and  lieM  tlint  poRt 
until  bis  retirement  um»n  a  penHion  in  1H74.  A 
visit  to  Italy  ocoupiea  hiiu  in  1851-1862,  and  in 
1865  he  was  engaged  in  painting  the  hall  of  (be 
Konigsberg  Univornity  with  jiict tiros  having  refer- 
ence to  the  Faculties.  After  liis  retirement  he 
continued  In  livi'  at  Konf,'isl)erp,  and  died  tiiere 
in  1881.    Among  hia  works  wc  tuay  meiitiou: 

Arrext  of  Fbilip  of  flofKc  by  0l4ar  of  Ahai 

Kieozi'ii  ImpriMinment  at  Avigiioo. 

nw  Elcclrcm  of  liraudeuburg  ruocMaC  the  SaacameDt 
■cconliug  to  PrutcAtant  ritc8. 

(>ccu|uttion  of  the  Marieuburg  by  tiw  MmMMCiW  of 
the  Toutonir  Knighto  in  I  t-ST. 

CharU'»  I.  taking  leave  of  hi«  Childreu. 

Mouniirrx  prayiug  at  tho  filer  of  Uenrjr  IV.  ((.'o/<>yn< 

MuteHlti.) 

ROSKNHAOKN,  JiwoLkiM,  a  Dutch  attU-life 
pointer  of  the  17th  centniy,  who  worlted  fn  the 

style  of  J.  Dc  Hoi-iii.  Tin;  details  of  his  life  are 
unknown.  In  the  Hagiuj  ilnscum  tlicre  in  a  jiictiiro 
of  fruit  hy  liiin. 

UUtsENTIIALER,  Kabpak,  Johanv,  and  Jakob, 
tliroo  bruUicrs,  natives  of  Nuremberg,  who 
floarisbed  at  the  beginning  of  the  16th  century, 
and  establiahed  themselves  at  Schwax,  in  the 
Tyrol.  Kaspah  was  an  ari  hitn  t  and  wood- 
engraver,  and  is  known  by  two  L'.xlaril  wnod-ciils, 
'  LegL'tid  des  heiligcn  Vatters  Fram  iw  i '  (Legend 
of  Su  Francis),  and  '  Leben  imseros  erledigers  Jeeu 
Cliristi '  (Life  of  onr  Rodcemer^  Ho  bailt  the 
church  and  cloister  of  the  Franciaoana  at  Bchwaz, 
and  his  brothcra  decorated  tlie  walla  with  {wtntinga 
rei>n-.Hi'niiti^'  soeoM  irom  the  Flanion.  Kaapar 
died  in  1614. 

HOSER,  EDMli  M.  n.,  (or  Bo«R,)  bom  at 
Heidelberg  about  1737.  He  wae  »  pupil  of 
LoutheriMNnifl^,  and  hi  1765  settled  in  Paris, 
where  he  gained  a  reputation  as  a  skilftd  restorer 
and  copyist.  Ho  restored  several  of  tho  pictures 
in  the  I.oin-re.    He  died  in  1804. 

HOSE'lTI.    See  UovBttB. 

KOSE'rn,  DoMENico,  bom  at  Venice  in  (ho  lust 
half  of  the  17th  century,  painted  architectural  per- 
spectiveB  witli  some  success,  hot  is  chiefly  known 

as  an  engraver.  He  was  invited  hy  the  Elector 
Palatine  to  Dii-beMurf,  where  he  engraved  twelve 
largo  plates  of  srciics  from  tlic  liiNtury  of  Alex- 
ander, after  Gerard  Luiresse,  wliicli  are  now  very 
■cerce,  as  few  impressions  were  taken.  He  exe- 
cuted eeveial  plates  for  the  collcc(ion  of  prints 
after  some  of  the  meet  celebrated  pic(nrc8  at 
Venice,  pnhlishcil  in  that  cilj  hy  Doincnico  T.onisa 
in  1720.  He  ciiKravi  il  the  jirints  for  a  '  History  of 
the  Hilile,'  printed  .it  Venice  in  KV."*):  and  severid 
single  plates  after  I'aimn  X'efcliii),  the  Ha.-^sini, 
Tintoretto,  P.  Liberi,  and  uthcr.s.  Zani  says  he 
was  at  work  aa  early  as  1C76.  The  year  o£  hia 
death  is  not  known. 

HOSEX,  Nicf  i.A,  (or  Xii  .  i.imo,)  called  also 
Nl<ii|,Kri"0  HA  MiiHKNA,  an  Italian  engraver  and 
goldsmith  of  the  Ifilh  century,  wa*  bom  in  M(xlena. 
Two  only  of  bis  works  are  dateti ;  these  boar  the 
years  1500  and  1512  upon  them.  At  ▼arions  stages 
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his  style  changed  from  (bo  Imitation  of  Mnntegna 
to  tluit  of  Schongaucr.  All)re<  ht  liiirer,  and  (inaliy 
Marc-Antonio.  His  execution  was  rude,  and  Ids 
plates  vary  greatly  in  appearance  and  merit. 
Tltose  which  niay  he  given  to  him  with  confid- 
ence an  between  seventy  and  ei^ty  in  nomber, 
a  total  which  would  be  greatly  mcreased  if  we 
accepted  tlie  early  prints  aacribed  to  biui  by 
Bartsoh.    His  uuist  frequent  monograms  wera 

the  two  here  given,  Jft»  or  J^^.t  but  he 

marked  bis  plates  in  a  great  variety  of  ways, 
seldom,  however,  omitting  to  sign  tliem  altogetlier. 

His  better  plates,  perhaps,  are  the  following : 

The  AdoraUoD  of  the  Sliopheida,  with  Us 

St.  .Sehastian,  mM-ked  yitrolltto,  oo  a  '  " 
Anuther  St.  Bi^boAtiiui ;  imcribed  Ora  fro 

Selxtstiane, 

St.  Jerome  Readiug ;  with  the  monogmm. 
St.  Uoorge,  with  hia  name. 

St.  Martin  ;  iuaeribed  Divo  Mtaii;  with  hia  name  OO  a 
Ubiet. 

A  Triton  embracing  a  Syren;  marked  M.  M.  on  a 

tnblct. 

A  whole-length  Fignro  of  Christ  ftatiding  on  a  pav^ 
inent  of  aquare  stone*,  tm.  Motiograni. 

St.  SelMMtiaii,  his  anas  tied  over  hii  bead  to  a  oolaaiii, 
liiacesdwitii  rfaanwrn.  Kaan  at  foU  laa«lh  en  a 

step. 

St.  .Sebn-stian,  hi.i  nrniR  tied  over  his  hcjid  to  a  culaan, 

nnfl     pierctKl  with  thrtv  arrown.  Monogram. 
St.  (leorgo  in  oompleto  artnour,  ittAniling  in  the  centre 

uf  the  priut.    Name  nt  foil  length  on  tin-  fni  /.f  of  a 

triumph  il  rircli.    iJiritisJi  .I/u,vh;».) 
St.  Catherine  sLanditig,  holding  a  pakn  branch  in  her 

left  baud.  ke.  Name  at  feU  k«gUi  en  the  base  af  a 

pillar  on  the  right. 
Mara  in  Armour,  ^tltnding  in  tlio  miiidlc  of  the  pliat, 

comiMtnioii  to  tlii>  .St  Ci  orge.    Numo  uu  a  tablet 

luiuy  to  a  tree  on  tli>  li  It. 
Tbreii  t'hildrc'U  ;  one  kneeling  in  the  cciilre,  one  on 

thu  left  niifiiug  his  left  hand,  ;inil  oiw  ou  the  right 

raining  bis  rigiit  hand.    Mitnie  at  full  length  uu  a 

KCroll. 

A  Female  wearing  a  Helmet,  kc,  pouring  inc<'n»e  on 
an  Altar.    No  mark. 

Persiius  »u<l  r.  t^asuK.    Perseus  LolJiiig  the  bridlu  of 

the  lii.r-<'  w:lli  h-itli  Icmds. 
Till'  Natnity.  iu  a  rulilj  diTomted  mined  Stable. 
St.  Cecilia  •■tauiliiig. 

Ch^i^t  urowued  with  ThoniK;  beuoatb,  a  Biabop  and  a 
King,  with  their  attendant^  ImealiBg. 

St.  Jerome  in  Penitence. 

Group  of  Four  Women.   Copyjhm  JUtitttki  /MlW. 

Herculc*  and  the  Cretan  Hull. 

Two  wholo-lcDgth  FigurcM  on  ono  plate. 

Two  winged  lioys  supiwrting  a  Standard.  (British 

MuMum  ) 

^  ^^'w^oi^^^^'^  ^hntfrn^  "^th 

ia  the  dirtsaeB. 
A  Mariae  Hbnitar  hoMfaif  a  Hsahawe;  a  Boy  with  a 

Tonh  aad  OUve^moS  dttiag  ea  its  taiL    N.  M. 

anatablet. 
A  Mao  croiraeil  with  Laard  looking  at  aooM 

eal  Cgoras :  *  Appelea  Peela,'  Jw.  (Uritiik 
David  boldfaig  the  Hcwl  of  Oolhth.  The 

at  bottooi  on  the  left. 
Bl  Antbooy  standing  amidst  Huina,  turaed  to  tha  left, 

holding  a  book  in  hi*  right  band  to  lus  bfsast,  and  in 

his  left  hand  a  crutch  and  a  bell ;  laadscipe  in  the 

distance,  and  the  pig  in  piirtljr  Kccn  on  the  left. 

Maoagnun  at  bottom  on  the  ricbt. 
A  Srint,  with  a  laige  ba^  oa  his  bask.  nwaiBg  towards 

tin  left,  la  the  baokgrauod  a  laadtcape  intii  rabie. 

The  iiK>nogram  on  a  Btone. 
lAXjirui,  with  two  Dogn  licking  hi»  Sores.  Monogram. 
N'ictory.    A  winged  l-'emale  Figtire  htanding  ou  the 

ruiii.s  of  a  largo  building,  liuhting  a  lanre  in  one  hand. 

and  a  laurel  wreath  in  tho  other,  Uu  a  piUar  on  tlie 

light,  Ticnmu,  and  above,  N  B, 
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hn*.  A  wiDged  Feanle  AViag  oo  aooe  «nnotir 
*    writing  Faha  Vout  on  •  MM.  N II  on  •  pillar 

to  the  right. 

Keptuuo  holding  ft  Trident,  fdtting  turned  to  the  left; 
hlB  left  hand  is  on  an  tirn  from  which  wal<T  llow«  ; 
on  the  right  ix  a  nir)i(<  nith  au  altar,  and  n  tablet 
with  th«  h'ttcrs  ONICM.  On  Ni'ijtutn-'s  chair,  Nkp- 
Tt»MI  SiMOLACHON. 

Kenmry  stauding,  the  wiogod  o«p  on  hi*  head  and  the 
eadueeuN  in  bu  O^bA  htad.  On  the  padeital  «f  » 

pillar  NJ.  K<>. 

Ifereut^  staudiuj^',  cadiiccii8  in  1<  t  c  liand,  a  flute  in 
his  right ;  IumwI  tliri  t-'in.irtiTs  turiHMl  to  the  right. 
On  the  pc<lefital  nf  a  |iilhir.  MHiiCt  UtO.  At  boHlNB 
in  front,  N.  R.  at  tiu>  Milr  of  u  mimj. 

Four  Cliildri'ii  round  ii  Tri  e.  One  on  the  riglit  sitit  on 
a  round  iM-d(  >t.il  ;  tlif  wcoiid  le«nR  its  ln-nil  on  tlie 
Icnev  i  t  ttif  tir-'t  .  thi'  tliinl  is  on  horM-lmclv  ;  niul  the 
fourth  Ktanding.  Id  the  centre  is  a  true  with  a  tablet 
•uxiM-ndiil,  oa  whioh  it  liiMfibad,  Onv  Niowunn 

DK  MlTIHA. 

^5>C'  \'f''tiil  Tiircia  carrying  Wat^'r  in  a  Sirvo,  to  prove 

her  virginity.    At  top  on  a  derail  liaugn  u  tal>let  with 

the  artifit'N  ■nt)uugrani. 
OoMsmith'H  Oniuuicut.    A  Vane  surrounded  by  four 

Wmtlia  of  Ko!H!«.   The  IctU-ra  N.  U.  an     tlw  lide 

of  •  amaller  Vane  with  pointed  top. 
A  tlBBilar  Ornament  with  th»  lettetl  M.      Imi  iridwot 

the  unAllvr  VaM. 
Saint  Domtnis. 
Hm  Deeeitfol  Toogae. 
Vulflu  and  CupUU 

Christ  with  a  Ololw  in  Hia  Hand.  {BritUk  Jtencm.) 

BOSQOFF.  See  lUjfiEL,  AuaoiiT  JoBAmr. 
BOSI,  Alkmahdro,  said  to  linve  been  horn  at 

Floreiiro  in  16'27,  was  a  h<  Imlar  nf  Cesaro  I>;iruliiii, 
under  who.se  tiiitlDii  lie  bvi  aiue  a  reiiuliilde  jiaiiiter 
of  iiiutory.  Tlit  re  are  iii.iiiy  of  bin  pittiircH  in  tlio 
churchea  and  private  collections  at  Florence.  Tim 
cathedral  at  Prato  possettseB  a  '  S.  Francesco  di 
Paolo '  by  liiin ;  aiM  two  good  BnocbnnAlian  tub- 
iectB  used  to  be  in  the  collection  of  the  Onnd 
Duke.    He  died  at  Fl-irrnce  in  1697. 

ROSl,  OiovAN.Ni,  a  I'lorcntine  painter  of  the 
ITtli  century.  lie  was  one  of  the  artists  who 
formed  an  early  school  of  landaoape  paiiitiug  in 
Italy  before  tlie  time  at  Solvator  fion.  Be  was 
working  about  1620. 

R0S1,Zan()bi,  painter,  a  native  of  Florence.  He 
was  one  of  the  pupils  of  CIirisN  f  ui  i  .\llori,  and 
completed  acme  of  tlio  picturvn  left  untiniulicd  by 
hie  master,  so  tliat  lie  was  etiU  Uving  in  1621, 
the  year  of  Allori's  death, 

KOSITJ,  Giovanni  Battista,  an  artist  cf  Forii, 
meoUoned  by  Lanzi  as  a  contemporary  of  Palme- 
giani,  was  the  author  of  a  '  Virf^in  and  Child '  of 
much  merit  in  the  ciiurt  li  i  f  S  Alaria  dell'  Or(o  at 
Velletri,  bearing  the  fuliuwiijg  inaurijptiun :  "Jo. 
Baptista  dc  Roaitisde  Forlivio  fnnxiti  1.8.  0. 0.  de 
Mense  Martii." 

R08LANBY,  Wius,  ornamental  pabter  and 
deaigiier,  practising  in  London  in  the  second  half 
of  the  Iflth  century.  He  died  October  1,  1776, 
and  lii.s  wife  is  s.iid  to  liavo  starved  benolf  to 

death  from  ^rie£  at  his  loHa. 

BlOSLBR,  JOBANN  Kakl,  (or  Il5t)«l.EB,)  portrait 

Bkinter,  bom  at  Qdrlita  on  tbe  18Ui  may,  1775. 
e  be^n  lifb  as  a  smith,  but  at  the  age  of  twenty 

detortnined  to  become  an  artist.  Ho  worked  in- 
duHtrioubly  at  tlio  Dresden  Academy,  and  gained 
further  knowledge  by  etudics  in  Italy.  In  1810 
ho  became  a  member  of  the  Dreaden  Academy, 
and  live  years  later  was  appointed  Prufeaaor.  He 
died  at  JJnaden  iu  1846.  Among  liis  best  works 
•lo: 


The  Mary«  at  the  Sepolclue. 

The  Elector  Maurioe  of  aaxonj  altar  the  BatHe  «t 

Siever8>iauKen. 
Portrait  of  the  liarotteas  von  dcr  Bcclieb 
I'ortmit  of  King  .\nthoay  of  Samny. 
Portrait  of  th«' Actor  and  Bntomfllo^atOdNenlieiaMi* 

the  Dresden  (laltery.) 

IIUSLKH,  MiciiAKt,,  an  obscure  German  engraver, 
who  resided  at  Nuremberg  about  the  year  1626* 
Ho  engraved  several  portraitB  for  a  folio  volume, 

Eublished  in  that  city,  entitieil  '  Icones  Bibliopo- 
irum  et  Tjrpognphoram/  Zani  mentions  a 
Michael  Bosier  as  a  German  en;;rnver  who  flour* 
ished  alimit  1728;  and  N.if^ler  a  HohhIi  t  of  Nurem- 
berg, ah  liviiif;  in  the  firht  half  of  the  IHlij  century. 

HOSLIN,  AI.K.XANHKR,  a  native  of  Sweden,  born 
at  Malmoe  in  1718,  worked  in  Puria  as  a  portrait- 
painter,  and  iu  1753  became  a  momber  'of  tlie 
Academy.  In  17C5  he  gained  a  prize  in  competition 
with  Oreuzo  for  a  fan»ily  portrait  for  the  Duke 
of  Rochefourauld.  He  married  .Mdlli\  (iiruiiHt,  a 
French  artist,  and  after  her  death  returned  for  a 
time  to  Sweden.  He  subsequently  painted  for  a 
time  in  Russia.  His  portrait  of  tlie  Duchess  Marie 
Christine  of  Saxony  was  engraved  by  Bartolozsi. 
Boalin  died  in  1793.  The  fbUovinig  are  among  bis 
best  known  works : 

Paris.  Xmnm.  Portrait  of  a  Lady.  (£■  Qiat 

Colltetion.) 

Btockhoha.      Gattiny.  Portrait  of  (luxUvua  iii.  a  d 

his  brother*,  Prince  Charh>.i 
and  Prince  Fre«lerii'k.  1771. 
y  K        Bust  Portrait  of  Ouwtavufi  111. 

177.5. 

^  „       pLirtriiit  of   Duke  Frederick 

A>li>l]ihnis,  brother  of  Qsata* 
TUK  Adolpboa.  1770. 

„  „      Portrait  of  tlw  Faintei^  Wife. 

17ti3. 

HOSLlN,  MaIUE  SlJy-AN.NE,  {/*<>;  GlIl'il'.ST,)  tho 
wife  of  Alexander  Roslin,  llie  Swedish  painter, 
was  born  in  France  in  1736.  She  practised  in 
pastel  at  Paris  with  so  juuch  success  that  in 
1770  she  was.elected  an  Associate  of  tbe  Academy. 
She  died  in  Paris  in  1772. 

ROSS,  F.  W.  H..  an  English  natural  history 
drauglitKhian,  horn  in  17'.''2.  He  was  an  oflior-r  in 
the  Royal  Navy,  and  pr  u  tised  art  as  a  pasiiiiie. 
Ue  applied  himself  chietiy  to  drawings  in  illuslni- 
tion  of  natural  history,  particularly  excelling  in 
tlie  reoderinig  of  birdi^  which  be  treated  with 
modi  deiieacy  and  fttdsfa  of  draoghtamansbip,  and 
brilliancy  of  colour.  Hia  later  years  were  passed 
at  Topshaui  (Devun),  where  he  <lied  in  IKfiO. 

Ross,  II.,  miniature  jiainter,  a  S<ottish  artist, 
whose  father  was  a  gardener  iu  tho  service  of  the 
Duke  of  Marlborough,  and  who  gained  a  certain 
celebrity  by  the  portraits  and  portrait  gnmiw  in 
miniature,  which  be  exhibited  at  the  Koyal 
Academy  in  the  early  years  uf  the  present  OentUty. 
He  was  the  father  of  Sir  W.  Hoss. 

ROSS,  Jamks,  an  Knglish  engraver,  born  in 
1745,  was  a  pupil  of  It.  Hancock.  We  have  by 
him  several  views  of  the  city  of  Hereford,  very 

neatly  engraved j  they  are  amall  plates,  and 
are  taken  txmn  drawings  by  O.  Powle.   He  alao 

esecute<l  some  pinte.s  in  illustration  of  (Jreen's 
'City  of  Worcester,'  ami  of  a  '  History  of  Towkes- 
Iniry.'    He  died  at  Worcester,  ihil. 

R')S.S,  K.\UL,  a  paioter,  born  at  Altckoppel,  in 
Holstein,  in  1816.   After  studying  from  1832  to 

1836  in  the  Academy  of  Copeniiagen  he  went  in 

1837  to  Greece,  where  he  worked  at  bateoape 
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pnintinf^  for  two  yenra,  «nd  then  went  to  Miinirli. 

From  IHCJ  to  Iftl.'i  hf  lived  in  lioiii,- :  in  IH-tfi  li,. 
WiiH  in  I'nris;  in  iHiU  iri  iJonio  fi^;ain.  Auion^ 
}iiH  works  wo  niiiy  nanio,  '  Niixo.s,'  '  IV  niple  of 
Plii^alia  in  Arcadia,'  and  a  '  Forest  Party.'  He 
died  at  Muniol)  in  1857. 

KOSSt  Mrs.  Maria,  nn  Englisli  portrait  puinter, 
born  in  1766.  She  wiu  tho  sister  of  Anker  Smith, 
the  engraver,  llie  wife  of  II.  Uoss,  niiniaUin;  painli  r, 
and  tlio  mother  of  Sir  W.  C.  lima.  It, A.  Shi? 
Boniotiincs  cxliihited  at  the  Academy,  commencing 
in  1811,  and  occaHionaliy  puiutfld  history.  Site 
died  in  London  in  18H6. 

liOSS,  ItoiiBBT  TnoBBOBK,  a  Scottish  suhject 
paintvr,  bom  at  Ediiihiirgh  in  1816.  He  wuh  a 
pupil  of  Sinison  iiml  Sir  \V.  AlK-n.  In  e;irly  life 
lie  practiKt'd  as  a  purtinii  |.airiic:r  in  ])a>«tel,  but 
bccnnio  b.jtter  known  tin  a  painter  of  genre.  His 
picturett  have  an  echo  of  the  piuttelliflt  about  them. 
UiH  works  first  appeared  in  1845  ut  tlie  Scottish 
Academy,  of  whicli  ho  heranio  nii  Assn  i;it<>  in 
1852,  and  a  full  member  in  IHCiP.  Ho  died  in  1876. 
Aniongst  liiH  cliirf  [iii;li;rL'M  wi-rc  : 

The  Thoni  in  tlm  Foot,     j     HitjliliU].!  IVis. 

Tile  Spiiiiiing-wliRel.        1     Tin'  lirukru  I'llclu  r. 

Cottage  Cluldtco.  |    AVba's  at  the  Wiudow? 

ROSS,  Sir  Witxiav  CirARl.RS,  an  English  tninia- 

turo  painter,  horn  in  I.onclon  in  17't4.  He  was 
tho  son  of  II.  and  M;iri;i  Rohs.  IJotli  his  jifircnt« 
hcinjj  arlints,  ho  ;it  a  very  oiirly  -if^i'  showed  a 
predilettioM  for  art  He  entered  tho  schools  of 
the  Aeadeniy  in  1808,  and  made  distiiig^uished 
prognm,  and  winning  many  piim.  lie  was  also 
awarded  by  the  S<K'iety  of  Arts  no  less  than  seven 
]>ren)iiiiiis  hetwi  i  ti  lK(i7  .ui.I  l>^v!l.  Iliw  iwo  chief 
workw  ;it  lliin  tinin  were  '  Tin- Jiul;;ni'  iit  of  ItrtituM,' 
and  '  Clirisi  t  .isting  out  Devils  anioiij^  tli<;  Tombs.' 
Uia  name  lirst  apiieured  in  the  Academy  Cata- 
logttM  in  1809,  when  he  was  scarcely  sixteen 
yean  of  ag^  and  for  bovw«I  years  he  exhibited 
nistOTical  worfcs,  to  whicli  he  devoted  mucli  atten- 
tion. Hut  in  1814  he  iHcanie  an  iiB«istant  to 
Andrew  Uoliertson,  a  miniature  painter  on  ivory, 
to  which  branch  of  art  he  at  length  wholly 
applied  himself.  He  obtained  a  lai]ge  practice 
in  tho  highest  circles.  The  Queen,  the  Prince 
Consort,  and  their  family  sat  to  him,  as  well  as 
the  King  and  Queen  of  the  Beljjrians,  the  King 
and  Queen  of  I'ortnt^al,  Naiioli  iiM  III.,  &c.  It  is 
said  that  the  t(.tal  nundter  of  iiis  mininturos  cxeeods 
2'200.  In  18.S8  be  was  elected  an  Assoeiate  of  tin 
Itnyal  Academy,  becoming  a  full  member  in  the 
following  year,  when  he  also  received  knighthood, 
lu  the  cartoon  com}>etitinn  of  184.H  he  won  a  pre- 
mium of  £lO(»wilh  an  'An;re|  Raphael  DiscoHrning 
with  Eve.'  He  eontiniied  in  full  practice,  holding 
tlie  iirKt  rank  in  his  art,  until  1857,  when  he  was 
Btrnck  by  paralysis.  After  a  period  of  consider- 
able sufierinic  he  died,  unmarried,  on  January 
80th,18<iO. 

BUSSBLL,  JosKK,  a  R|>anish  painter  and  mem- 
her  of  the  Aeadeniy  of  St.  Bnrbara  at  Valencia, 
who  is  known  as  tin-  riiillinr  of  a  'St.  Luke'  on 
linen,  preHented  to  the  Academy  in  1754. 

IlOSSELLl,CoMMo(i)i  LoKi  NZO  DI  FiLirro  Hos- 
SBLLI]!,  bom  at  Florence  in  liSSf,  was  a  pupil  of  Neri 
^de  Bicci  from  1463  to  1456,  and  is  then  thought 
to  have  won  the  fiiendship  of  Peiiozzo  Gozzoli. 
At  some  jieriod  of  Ids  lite  be  visiied  l-uecn,  for  a 
fre.sro  hy  Idin  can  be  seen  ,d>ove  ibe  portal  of  the 
church  of  8.  Mnrtino,  besides  oIImt  paintings  in  that 
city.    In  the  court  of  the  SSL  Annuiunata,  Ilorepce, 
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is  a  fresco  representing  '  Bento  Filippo  receiving  tiie 
Habit  of  the  Serviten  from  the  Virgin,'  \vjii<  |i  ig 
said  to  liave  been  painted  in  147G.    In  148U  lios- 
selli  was  invited  to  iJome  by  Si.xtus  IV.  to  com|)ela 
with  tiliirlaiidaio,  Siguorelli,  and  Perugino,  in  tlie 
deooration  of  the  Siztine  Chapel ;  and  according 
to  V.isari  gained  the  Pope's  approbation  over  his 
rivals  through  the  innueiiHe  i|u mtity  of  gold  and 
iiltriiiiiarine  used  hy  him  in  Iuh  pictures.    Ilis  sub- 
jeeiH  were  the  'Passage  of  the  Ued  Sea,'  'Moses 
delivering  tho  Tables  of  the  Law,'  'The  Sermon 
on  the  Mount,'  and  '  The  Last  Supper.'  Bosselli's 
masterpiece  is  a  fresco  in  the  diapel  of  the  8. 
Saoranieiit  in  S.  Ainhrogio,  Florence,  whicli  repre- 
sents 'Tlio  Exhibition  of  a  Miracle-w(jrking  Chalice.' 
Amongst  his  pupils  ond  assistants  were  Piero  di 
Cosiino  and  Fra  Bartulommeo.    In  lVJ6  he  valued 
Haldovinetti's  frescoes  at  S.  Trinita,  Florence,  and 
he  died  in  1507,  in  which  year  he  made  his  will. 
Pfetures  by  this  Mrtii4  an  to  befoiind  in  the  churches 
of  S.  Ambngio  and  a  JCui*  de*  Pteu,  Florence, 
also  in: 

Beilfal.     21k*  Gdtey.  The  Virgin  in  Glory. 

„  CliriHt  in  tlir  Tomb. 

n  n         Masaacre  of  tlie  Innocent*. 

FloieBoa.  S.Jmlirogio.   ProecMion  of   Uie  Minculoas 
Ofaalloe. 

M  n        The  Aanimptlon. 

*    *  ^^'uluf^' }  Coronation  of  the  Virgin. 
f,  S.  AmmiHuki*.    Th«  Virgin  ilelivering  to  Ht  Plilllp 
]!<-uirxi  tlie  j,'»rb  of  the  8<Tvit<,>», 
„  .Icwltiiiy.    St.  IVitrltiira 'IViunipliiiig. 

er.iiue  atid  Saints  (f mm  the 
Itiicteiini  <  )i.'i|>el  in  the  Kreniti 
(li  s.  (lirul'iiii  >  at  Fieiole). 
Luoca.     S.  Mniiin".   chri'-t  takeiMliiwufroottiiaGtass. 
Paris.  lauvrt.    Virfjin  Gli>riii.  (l. 

Borne.  SkOm  OugfO.  FaKKagc  of  ti>e  He<]  Sea. 

„  K  S<<nuuu  oil  the  Muuat. 

y,  „  Tlic  Last  Supper. 

ItOSSGT,  — ,  a  French  hmdecape  painter  of  the 
18th  centuiy  of  some  talent,  who  was  ein|>loyed  at 
Sevres  to  paint  landscapes  on  por<'elain. 

HOSSE'ITI,  Ck.sauk,  an  Italian  painter  of  fbo 
17tli  century,  the  pujiil  ami  a.ssisfant  of  the  (,'avaliere 
d'Arpino,  under  whom  he  worked  at  the  decoration 
of  San  Giovanni  Laterano  during  the  pontificate  of 
element  VIII. 

ROSSBTTI,  Oabrirl  CBARtRS  Dante,  painter, 
was  born  May  I2th,  1828,  at  38,  Charloile  Street, 
Portland  Place,  Lotidon.  Though  an  EngliRhni.in 
by  (  diRiition  and  adoption,  his  family  was  of  Italian 
origin,  and  had  once  bomo  the  name  of  Delia 
Qnardia,  Rossetti  being  meraly  a  flobrii|uet  which 
gradually  crystallised  into  a  surname.  His  father, 
Gabriele  llossetti,  wns  a  native  bfVasto  d'Ammone, 
a  small  town  of  the  Abruzzi,  on  the  Adriatic 
coast.  Ho  was  tho  author  of  variou-s  critical  and 
poetical  works,  hecanie  well  known  as  a  (  onmient- 
ator  on  Dante, and  held  the  appointment  of  keeper 
of  bronses  in  the  Museo  Borbonico  at  Naples.  In 
1820  tho  elder  Koesetti  took  a  prominent  part,  both 
as  a  politician  and  as  a  writer  of  pafriolie  songs,  in 
the  national  inovenient  by  which  tlie  Hint;  of  ilie 
Sicilies  was  forced  to  grant  a  constitiilion  to  hie 
subjects.  When,  in  1H21,  Ferdinand,  liackcd  by 
an  Austrian  vnay^  entered  his  kingdom  to  annul 
the  lately-won  charter,  Gabriele  Rossetti  was  com- 
pelled to  fly.  He  escnped  to  Malta,  and  eventually  * 
to  England,  where  he  Hetth  «l,  and  in  18.31  became 
Professor  of  Italian  literature  at  King's  ('olh  oo, 
liondon.  Ssliortly  after  his  arrival  in  EnglamI  ho 
married  Franoeih  the  daughter,  by  an  Engliah  wife, 
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of  Oaetuno  Polidori,  sometime  eocretAry  to  Alfi'-ri. 
The  acoond  child  of  this  marriage  was  the  pof  t 
jiaiiitcr,  Halite  I!u~Hetti,  tlio  iiio(*t  fiiiTioiiH  of  a  trifled 
qiiiiitft.  His  eMc'Ht  sistiT,  Maria,  is  known  as  tin; 
mitiiDr  of  a  crilical  work,  callt  il  *Tho  Shadow  of 
l>ajite.'  His  brother,  William  Michael  RoHSotti,  has 
an  MlaUished  reputation  «a  «  critic  and  poet,  and 
his  younger  sister,  Christina,  takes  high  nuik  among 
nineteetitli-centiiry  poets. 

Tlir  early  diildliood  of  Ro><sctti  w  is  nol,  on  the 
wholf,  renuirkuliif,  though  ho  is  said  to  have  siiown 
his  artistic  bent  ut  a  very  early  a^e,  and  mention  is 
made  of  various  precocious  juvenile  efforts,  which 
were,  however,  chiefly  literary  in  chorscter.  He 
received  his  education  at  King's  College  School, 
wlioro  be  remained  until  about  1843,  at  which 
time  lio  hegiin  his  rirt  t  dncalion  in  Siiss's  Stiiool. 
ilcrc  he  slndii^d  until  IBIG,  when  he  was  admitted 
to  Uie  Royal  Academy  Schools.  He  stopped  short, 
however,  of  the  Life  School,  and  nevw  thoroughly 
mastered  the  difficulties  of  drawing  the  human 
form.  On  his  leaving  the  Aca<lotny  Schools  in 
1848,  RoBsetti,  who  had  been  groat ly  attracted  by 
SOraeexliihited  works  uf  Kurd  Mrnlox  Brown,  asked 
pennissiun  to  attend  his  studio  as  a  pii|>il. 

Id  Mr.  Msdox  Brown's  studio  I;  >  ;;"tti  painted 
his  first  work  in  oil,  a  portrait  of  hie  father,  and 
in  1647  he  took  a  studio  in  Cleveland  Street,  Fits- 
roy  Sjiiare,  jointly  with  Mr.  Ilolman  Hunt. 
In  tlic  autumn  of  1818,  Rossetti,  whoso  f;reat 
personal  cliarm,  no  less  tli.m  liis  brilliant  intel- 
lectual and  artistic  qualities,  hud  gathered  round 
him  a  cirale  of  gifted  young  sympathizers,  became 
the  prints  mover  in  the  famous  '  Pre-Raphaelite ' 
revolt  In  strict  adherence  to  his  new  principles 
RoHsetti  paintetl  his  '(liriliood  of  JIary  Virgin,' 
which  wjw  exiiibited  in  1849,  and,  to^'ttlicr  with 
other  ]iriHiiii  tion8  of  the  brotherhood,  raised  a 
stunn  uf  indignant  criticism.  By  the  largo  class 
who  decline  to  jodge  of  any  artistic  endeavour 
save  from  thmr  own  accepted  standards,  the  new 
movement  was  savagely  denounced,  and  It  was 
not  till  ni  itiy  years  later  that  its  quickening  in- 
IhniKc  upon  En^lisii  art  camo  to  be  widely 
acknowleiiged.  Tlie  idea  of  an  organ  to  8|)read 
the  ideas  of  the  brotherhood  occurred  to  Rosaetti 
in  the  autumn  of  184'.',  ami  in  January  18&U, 
appeared  the  first  number  o£  '  The  Qerm,'  a  title 
whidi  gave  place  in  the  third  nnmher  to  the  less 
happy  one  oE  '  Art  and  Poetry.'  The  short- livi  il 
pori<Mlical  cann-  to  an  t  nd  with  its  fourth  number. 
It  eiainis  a  special  interest  in  connection  with 
Ro«.setti's  career,  not  only  o-s  having  been  the 
summary  and  oxpusition  of  the  new  gospel,  but 
as  the  vehicle  by  which  he  first  beoame  known  to 
the  world  as  a  poet  Ik  contained  In  all  twelve 
contributions  by  him.  among  lln-tn  the  prose 
allegory  'Hand  and  Soul,'  and  tlie  poem,  'The 
BbsNcd    l>am.t/i|.'      l!ossetti    gra^luully  drifted 

'  awuy  fron*  tlio  (dijective  truth  of  the  three 
|ilotures,  which  alone,  amon^t  his  important 
works,  w>Te  ooni^ived  and  pamted  according  to 
tlie  |.rint  iples  of  the  'Germ,'  These  are  the  •  (Jirl- 
hoo<l  of  Mary  \'ir^'iii.'  the  '  Ecee  Am  ilia  nondni,' 
and  the  nnlinisiied  '  Foiuid.'  From  the  year  1^53 
onwards  his  art  took  on  an  individual  character 

■  which  was  too  soon  to  develop  into  mannerism. 
"  Hisaim  in  art,"  says  one  of  his  biographers, "  was 
to  luive  something  to  say  first,  and  then  to  say  it 
beautifully.**  It  is  on  his  powers  as  a  oolourist 
that  his  fame  as  a  painti  r  mu^t  n  st,  and  as  such 
he  baa  been  too  often  compared  wilii  the  great 


Venetians;  but  in  his completest  works — those  pro. 
(Inced  between  1864  and  1870— ho  achieve<l  a  sjden- 
dniir  of  colour  that  has  seldom  been  surpnKsed  in 
moilern  times.  From  1850  to  IHdO.  Rossi-tti  did 
comp-aratively  little  work  in  oil.  The  worship  of 
Dante  was  strongly  manifested  in  his  choice 
of  subjects  at  this  period,  to  which  belong  the 
series  of  water-colours  inspired  by  passages  in  the 
'Vita  Nuova'  and  the  'Divina  Commwlia.*  For 
water-colours  he  foimd  at  one  time  a  much  more 
ready  sale  than  fur  his  work  in  oil,  and  to  this 
it  is  due  that  he  produced  so  nmch  in  the  lighter 
medium.  In  1857  ho  visited  Oxford  with  Mr 
Woodward  the  architect,  who  was  then  engaged 
on  the  new  building  for  the  Union  Club,  and 
it  occurre<l  to  Rossctli  that  a  fine  effect  might 
bo  f^aineil  by  the  deoondinn  of  the  bays  in  the 
Debating  Hooni  with  a  series  of  wall-paintings  in 
tempera,  from  the  *  Morte  d'Arthur.'  The  funds  of 
the  committee  being  insufficient  to  enable  them  to 
give  a  commission  for  the  work,  Rossetti,  jointly 
with  William  Morris,  E.  Bumc  Jones,  and  other 
artists  whom  he  had  succeeded  in  interesting  in 
the  scheme,  eonscnb  d  to  undertake  the  fres<  nes 
gratuitously,  the  club  defraying  the  actual  ontlay 
for  material,  &c.  Rcwsctti  chose  for  his  subject 
'  Sir  Launcelot  before  the  Shrine  of  the  Orail,'  but 
he  never  completed  the  freseo,  for  iti  a  very  short 
time  it  was  discovered  that  the  paint,  I  >i<!  on  a 
new  wall  without  any  sort  of  special  pn-paration, 
wmiM,  after  a  while,  completely  shell  olY  from 
the  plaster.  These  frescoes  are  now  mostly 
obliterated,  but  a  memorial  of  liossetti's  work 
at  the  Union  survives  in  a  derini  of  '  Arthur  and 
his  Knights  at  the  Round  Table/ which  was  carved 

in  stone  and  ciduurc<l  by  Mr,  MourOf  and  ia  in  tlM 

tympanum  of  the  porch. 

About  18,')0  ItosHetti  t'Hik  rooms  at  14,  riiathani 
riaee,  HIackfriars.  In  the  bcj^Miinin;;  of  1M51  he  was 
introduced  by  the  painter  Deverell  to  Kli/.abeth 
Kleanor  Siddall,  a  beautiful  girl,  who  was  afterwards 
the  model  far  some  of  his  most  fhmons  works,  and 
in  whom  he  found  a  type  uf  fenuniiie  lovellnesa 
which,  variously  idi'ali/.id  or  modilied,  he  never 
wearie<l  of  reproducing.  She  hail  some  artistic 
aptitude,  which  liossetti  undertook  to  cultivate, 
and  the  result  was  the  marriage  of  the  muster  and 
pupil  in  1860|  after  a  long  eogagemeot  After  the 
birth  of  a  still-born  child  in  1861,  Mrs.  Kossettiti 
health  [gradually  failed,  and  consinnptive  tendi  iu  ios 
developed.  She  died  in  February  1862,  from  tho 
etfecls  of  an  overdose  of  laudanum.  liossetti's 
j^ef  was  deep,  and  on  the  day  of  her  burial  he  took 
the  manuscript  uf  all  his  poems  (of  most  of  which 
at  that  time  tlwre  eiiated  no  other  copy),  and 
placed  fhem  as  a  last  gift  in  her  coffin.  Protn  this 
time  he  abandoned  lit.  rary  effort  for  some  years, 
thouf(li  not,  us  some  have  said,  all  creative  work, 
fur  to  the  years  1862-1869  belong,  among  others, 
(ho  three  pictures  which  show  his  technical  power 
at  its  highest  If/vi  1  — the  '  Lady  Lilith,'  the  '  Munna 
Vanna,'  and  'The  Beloved,'— as  well  as  tlie '  Uesta 
Beatrix.*  On  the  death  of  his  wife  Rossetti  gave 

up  the  rooms  in  rb.ilbani  Plaee,  and  after  a  stay 
of  six  months  in  souie  chand)ers  in  Lincoln's  Inn 
Fields,  he  took  No.  16,  Cheyne  Walk,  Chelsea,  where 
he  settled  in  the  autumn  of  18G2.  At  first  he 
occupied  the  house  jointly  with  his  brother  and  hn 
friends,  Algernon  Charles  Swinburne  and  George 
Meredith.  But  these  drifted  away  one  by  one. 
I'.etwien  IHG'.t  and  1874  the  r. -idei  ei>  at  Clioyno 
Wulk  naa  varied  by  visits  to  Kelmucutt  Manor, 
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near  Lecblade,  which  the  artiat  rented  joiolly 
with  Mr.  Willum  Morris.  Two  Tlsiti  to  Ponkill 

C  iKlle,  in  Ayraliire  (1868  and  1869)  are  raemor- 
uhlc,  aa  (liirinj?  hh  stay  thero  he  thought  out 
soino  of  liiH  liiifst  poems.  These  visits  to  Scot- 
liitnl,  and  a  few  short  tours  in  France  and  Belgium, 
lit  tku  up  tlio  Bimi  of  RosHotti'a  joumoyings  outside 
Englaod.  Great  aa  waa  Jiia  aympatby  with  all 
tbinga  Italian,  he  never  aaw  hta  father'a  country. 

I  ti  Rossetti,  two  metiers  were  so  cloaely  allte<i,  that 
in  any  sketih  of  his  career  it  is  difficult  to  consider 
him  as  either  soli-ly  poet  or  painter.  In  many 
instances  a  picture  was  the  illustratioa  of  a  poem, 
or  a  poem  tiie  elaboration  of  a  picture.  Thus  the 
'Bleaaed  Damosel'  waa  the  aubject  o£  two  oil- 
paintmer"*  '^'^  ^  ^Oiilhood  of  Maty/  *The 
Pa»8ovfr  in  tlio  Holy  Family,'  'Mary  Magdalene,' 
'St.  Luke,'  'Tlio  Liuly  Lililh,"  'Sibylla  Palmifera,' 
'  Kiammetla,'  'The  Day-Drcmn,'  'Astaitr  Syriaca,' 
'Proeerpina,' and  'La  Bella  Manu,' have  ull  their 
oountarpart  in  sonnets.  These  illustrative  sonnets 
it  waa  oeoaaionally  his  practice  to  write  on  the 
frames  ot  the  pictnrea  to  which  tiiey  referred. 

In  the  year  iHfiO.  Itus-^ctti  was  pn'vaiIo<l  upon  by 
liis  friends  to  allow  tin-  exlnnn  Uiun  of  his  buried 
MSS.,  and  in  1870  tlie  lirst  eoliei  ttcn  >>f  iiis  'Poems' 
appeared.  They  at  once  attracted  attention  and 
praiae,  mixed  with  strong  dieaenl;  About  tliis  time 
qnnptoiiis  of  weak  health  appeared.  He  had 
inherited  weak  eight  from  his  father,  which  now 
became  much  n;,'f,'r.ivate(l,  and  gave  him  great 
uneasiness.  A  severe  illness  in  1872  seems  to 
have  coinpletetl  the  gradual  hre.ik-up  in  his  liealth, 
and  from  thenceforth  he  suHered  terribly  from 
insomnia.  To  obtain  relief,  he  took  to  chloral, 
with  the  usual  reeulta.  In  1881  he  made  an  ex- 
nedition  to  the  Vale  of  St.  John,  near  Keswick, 

but  it  led  to  no  improvement  in  his  r'niditioii. 
Early  in  1882  he  went  tu  Birehinpton,  near  Mar- 
gate, and  there,  on  the  Easter  Sunday  of  1882,  he 
died.  Rosselti  made  ten  designs  fur  book  illus- 
tration: one  fur  W.  Allingbam' s  'Night  uiid  Day 
8uoge ' ;  five  tor  the  edition  of  Tenqvson  publislied 
in  11157;  two  in  1862,  for  'The  Goblin  Market, 
and  other  Porms,' ofliis  sister  Cliriatina ;  and  two, 
in  186*),  f<'r  i>er  'The  Prince's  Progress,  and  other 
Poems.'  He  also  designed  two  windows  and  a 
panel  for  the  pulpit  in  St.  Martin's,  Scarborough ; 
as  well  as  a  window  to  the  memory  of  his  aunt, 
Misa  M.  M.  Foiidori,  in  Chriat  Church,  Albany 
Street  TTie  following  list  includes,  in  chrono- 
logical order,  all  his  important  pielnres  in  oil. 
For  those  in  ()ther  nmlia  wu  must  refer  the 
reader  to  the  exhaustive  taUe  appended  to  Mr. 
William  Sharpy's  hiography.  F.8. 

Purtrait  of  Cabriele  Ilossetti.    (ifiis  C.  Polidwn.) 

t iirllid,..!  <if  .Miiry  Virgin.    {Lady  L«»iia  Fieldillg.y 

'  Kece  Aiicill.i  Duniiui.'    {Xativiutl  (itillery.) 

Dante  aiul  I><  ittrice.    \J.  Leatkart,  Eiui.) 

lliMT.T  H:iiinta.    (<r.  I',  Boyce,  E*q.) 

I'iirlriiit  of  A.  C.  .Svviiiburue,  Hsq. 

I'ortniit  uf  Mrs.  1).  U.  ItoMetti.   lArtkmr  Snenu  Eta.) 

llur.l  Alaiie.    (./.  Ay.) 
F.iir  Ul)^uIIumll. 

Triptj  oil .    i  IJ.tmltiff  C<ithtt{rat.) 

Girl  at  lattice,    (d.  1'.  lioycr,  Esq.) 

Female  Hea<l.    ((leorqe  Kae,  A'.«/.) 

Portrait  of  Mrs.  Ii<-athart.    (./.  Uathnrt,  F.tq.) 

IJiiita  lAatrix.    ( I  Mini  Muimt  Trm/Jr.) 

Auri-li:i .  ori'iiu'il/i/  Vaxio'a  Mistrefts.  (dforyc  Rat,  Eiq.) 

The  Clip. 

The  JIliii'  I'.iw.r     ( )rri.  Ihn^m  Prrrins.) 
Joan  of  \rc.    ;./  J,:  /,  i--...,  /.--  ■,■1 
Honna  i'uuiuua.   I A ,  lounUi,  i^.) 
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11  llamoscfllo. 

Th.'  ):.-1ovea  :  or.  The  Bride.   (OmyvXw,  Af.) 

Sil>vl!,i  I'tilmifem.    ( T>o.) 

Maliii:i  1  /'.i.  I 

Veuus  Verticor<lii».    \.htlin  Mitehttl,  E*q^ 

Portrait  of  bis  Mother.    (Mn.  BamUi^ 

lietam  of  Tibullus  to  Delia. 

Joli  Caiur.  Turarr,  Kiu).) 

Molina  Kosa.    (/".  K.  La/land,  Etq.) 

The  lyoviiijf  (!up.  {Do.) 

Portrait  of  Mph.  T^uabington.  (Do.) 

Venus  Verticorilia.   (M*  IF  OnAUt^  Et§.) 

Mnriana.  {D<>.) 

Dant«"»  Dream.    ( JValkrr  GalUry,  LiverpttL} 
Wnter  Willow.    (       A.  Turner,  'Ek{.) 
I'M-ata  Ikrjitrix.    (l^te  H'.  (inilmm,  E.x/.) 
Vcroaica  Veronese.   (/■'.  II.  LfyUml,  Esq.) 
La  Obirlandata.    (  UU  /K.  r.niAam,  Ef.) 
StoManibna.    (F.  R.  Inland,  Etq.) 
Flsns  de  Mario.   (Late  W.  Grtikam,  E>q.') 
DuHsl  of  the  Bang  Beal.    (Qrorgt  Rat,  Etq.) 
Portrait  of  lira.  Morris.  Morri^  Ay.) 

Head  of  the  Blessed  Ohdom].  {LrdMrnad  Asylt.) 

Vwaimm.  {laU  J.  Onlutm.) 

AslsHe  STnaca.   (C.  E.  #ly,  Eiq.) 

TbeSeaSiwU.  (F.  R.  LnrUmd,  Etq.) 

The  lilaaaed  DbsbohI.  {Mn.  I>y$»it  Ptrrim.) 

ProwraiBS.  ( IT.  J.  Tttrittr,  Etg.) 

Dante^  Diean,  with  twedeUa.  {JMeak  Rtatan,  Siq.} 

I.A  Donna  d«Ue  Vfaiestm.  {F.  S.  Ellitt  Etq.) 

The  Day  Dream.   (Con.  Itmdn,  Eiq^ 

The  Bletwed  Damocel.   {F.  E.  Itftni,  Jkf.) 

Salutation  of  Beatrice. 

ROSSEITI,  Giovanni  Paoix),  painter,  a  native 
of  Volterra,  flourished  about  the  year  156W.  Ho 
was  a  nephew  of  Daniele  Riceiarelli,  called  di 
Volterra,  under  whom  he  studied  at  Rome,  and 
is  said  to  have  painted  history  with  considerable 
success.  After  the  death  of  his  uncle  he  left 
Home,  and  returned  to  Volterra,  where  he  executed 
some  altar-pieces  for  the  churches,  of  which  one 
of  the  moat  esteemed  was  a  '  L)eflccnt  from  the 
OoKS,'  in  S.  Dalmnzio.  Ho  is  said  to  have  been 
still  alive  in  1600. 

KUSSI  for  RosRo),  Antonio,  the  elder,  painter, 
bom  at  Zoldo  in  Cadore,  in  the  second  part  of  the 
16th  centiir}'.  lie  is  said  by  I.an/.i  to  have  been 
the  first  nia.stor  of  his  great  compatriot  Titian,  and 
painted  nunH  r  jus  works  in  tempera,  in  an  an-haio 
and  angular  stylo.  His  period  of  i^reatest  activity 
extends  from  1472  to  1607.  Nnmerous  works  of 
his  now  lust  or  obliterated  are  mentioned  in 
ancient  records.   Of  those  still  extant  there  are : 

Altar-pier»>  in  the  church  of  S;i[i  I/irt-iizo,  at  Selva  in 
Cailorc ;  paintcil  in  1)72,  iiinl  si{,'ii'  J  Aitloiiiut  Kultut 

Freaoo  uf  Chrint  ami  the  Twelve  Apo«Uea,iD  the  church 
of  San  Silv.  stro  sulla OQsta,naBraeHawJle}  signed 

Anio  Rost)  df  ( 'iiduft. 
All:>r-)iit'C<'  I  St.  Martin  ahariug  Us  Ohak)  hn  the  ahweb 

of  Vigo  di  (Vlore.    (1 IW.) 
Virgin  and  ( 'liilil  with  SS,  }',:irtlin^iinrw  ntnl  S\lve»|«r, 

formerly  lu  tlu'  church  of  Naliui,  now  iu  thu  |kiMSS* 

sioo  of  8i(fUor  Kighetti  of  Venice.    Tiiis  liu>t  piotSM 

is  si^ed  Antoniut  Ztiudanus  (Antonio  of  Zoldo). 
Altar-piece  Utely  iu  the  possession  of  SiigBem  TiWrf*- 

nelli.at  Venice  ;  signed  and  dated  1494. 
Virgin  with  Saintn  ;  aigncd  and  dated  14M»  flsmMi^ 

iu  thi>  church  of  Tjbao,  near  Belluno. 
Virgin  with  St.SofaaatiaiiaBdaBiaha|p;  id^nsd;  FaBaHa» 

near  Fcltro. 

See  C-oiet  aid  CSMMlMMiJ^  *  MaUnf  in  N.  Ital J,*  voL 

ii.  pp.  172-8. 

liOSSI,  Andrea,  an  Italian  onf^raver,  bom  about 
1726.  There  are  several  heads  of  popes  oTif^aved 
by  him,  and  subjecti*  after  Carracci,  Novelli,  Frez/a, 
and  others.  Ue  died  in  1790^  The  following 
prints  may  be  named : 
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PAINTERS  AND  KXUKAVKRS. 


Portnits  of  Joaepb  II.  and  tbe  AKhduke  Leopold  i 

afttr  I'ompto  Ilatlom. 
A  bunt  of  tli«  Virgin ;  afttr  OtrU  DolcL 
8t.  Margaret  of  Curtoua  kMaHof  beCoM  •  OkwUx ; 

after  I'ietro  da  C«rtona. 

ROSSI,  AONDLO,  a  Genoese  painter,  burn  in 
1694.  He  was  a  prieat,  and  tiie  Mstfkaown  pupil 
of  Dmnenioo  FUrvdL  lii  s^ls  he  wu  a  diBtipIo 
of  Maratti,  bat  he  alio  trettra  hmnorous  subjtH-tB 
witli  HiiccogH.    IIo  (lied  in  1765. 

liOSvil,  Anikllo,  painter,  bom  at  NapltH  nhout 
16G0.  lie  was  out'  of  llie  f.ivourilc  scliolara  of 
Luoa  Giordano,  and,  witli  MaUoo  Pacclli,  acconi- 
iMiiied  Ilia  luaoter  to  S^in,  and  remained  with 
nim  sa  bis  aaalatant  duriog  bia  loncaojoum  at 
Uw  court  of  Charlea  II.  and  Philip  V.  Hit  aerviees 
were  rew!irilf<l  \ty  ;i  li  vtul-diiu'  pension,  and  return- 
ing to  Italy  witli  liia  niuater  in  1702,  ho  settled  at 
Venice,  where  he  lived  in  MM  and  ind«p«Dd«iwe 
till  bia  death  in  1719. 

B088I,  Antonio,  bom  at  Bologna  in  1C97  (1700), 
was  educated  in  the  acbool  of  CaYaliara  Marc  An- 
tonio Francescbini,  of  whom  he  waa  a  ftvourite 
disciple,  and  who  reeointnended  liiin,  in  pr«'fercnce 
to  his  ulher  piipilrt,  to  execute  t)i«>  couiiiiitMiuiiH  he 
biiusolf  was  iiicnuablo  of  nntiertuking.  Of  the 
numerous  pictures  he  painted  for  the  public  edilicca 
at  bologna,  hiH  '  Martyrdom  of  S.  Andrea,'  in  tlie 
oburcb  of  S.  Doinenioo,  ia  perliaps  the  bMt.  Ue 
waa  much  employed  in  painting  tiguroa  in  the  archi- 
tectural views  of  Orlandi  and  F.  Biiai.  H«died 
in  1750  or  1763. 

K(  )sSf,  BKusAninso  de.   See  Dei  Robsi. 

ROSSI,  Caklaktonio,  a  Milanese  painter,  born 
about  1681.  He  |>ainted  a  *8ag  8ira'  for  tbe 
oatbedral  of  Pavia,  in  the  maimer  of  tbe  Procac- 
eini,  and  ia  wmA  to  have  been  tbe  master  of  Carlo 
SaocbL   He  died  io  1648. 

ROSSI,  Enka.  a  Bologneso  painter  of  tiie  17lh 
century,  mentioned  by  ilalvasia  aa  a  pupil  of  Uie 
Carracci,  and  an  artist  of  some  merit  He  painted 
nnroerous  works  for  the  chuicbM  of  Bologna  and 
ita  neighbourhood. 

KOSSI,  Fkani  k-sco  i>ki.   See  Dei  Ro»ii, 

ROSSI,  Gi'ivASM  pArrisrA,  nii  engraver,  to 
whom  is  attributed  a  set  of  Jicrhpcctivo  views  of 
Rome,  published  in  1040. 

BU8SI,  Giovanni  Battuta,  painter,  a  native  of 
Rovlgo,  bom  about  1627.  He  was  a  piipil  of  Dario 
Varotari,  and  prnctised  for  a  time  at  Piulua,  where 
he  painted  n  (tietiire  for  ttie  church  of  San  Clotnente. 
II'  »  tiU  l  l  uer  at  Venio^  wfaera  be  waa  atill 

hviiit,'  ill  ItibO. 

ROSSI,  Giovanni  Rattuta,  ealled  II  Goiu;in<>, 

ithe  little  hunchback,)  a  VeronaM  painter  of  the 
7th  century.   He  wm  one  of  the  beat  known  of 

tlie  disciples  of  Alcssan<lro  Titn  lii,  and  pfMliaed 

with  cre<lit  for  many  years  at  Veroua. 

ROSSI,  (JlK  J.AMO,  (  ailed  DK  R1TBKI8  TIIK  KLDIR, 

born  nt  Uoiite  about  the  year  1630,  was  brought 
np  at  Bologna,  umler  Siinone  Canlarini.  ilis 
inatinct  led  bim  more  to  engraving  than  painting, 
and  he  baa  left  Mveral  pitXtm  after  BologneM 
painters,  which  nossesx  coiiaiderable merit;  among 
them  aro  the  following : 

llic  Porimit  of  Pope  Pios  V. ;  afttr  Stipitm  (Mam. 

Two  Oupida  playiu^ ;  afttr  Gtureim. 

Tbe  Virgin  and  Child,  with  St.  Jerome  and  Ht.  Francis ; 

aftrr  Lodovieo   Cai-mrH,  iusrribcd,  Jiierouimus  de 

Ridieit  pictor,  dtlintavit,  inriJit. 
B.  Carlo  Borromeo  knixdiog  before  a  Cntoiflx;  4i^irr 

An.  Carrocci. 

A  hair-koftta  flguie  of  tbe  Tlfgia. 


St.  John  the  Baptist;  i^Ur  OwUo. 
Tm  OhOdien ;  if/brlftt  MMia 

ROSSI,  filUDLAMO,  called  l>E  RlJDEISTIIR  VOirSfJER, 

«oii  of  (iirolamo  Rossi,  was  born  at  Kome  al>uiit  thu 
year  1680,  and  chielly  resided  in  his  native  eily, 
where  ho  engraved  a  variety  oC  plutes  after  tlte 
Italian  painters.  He  also  executed  aeveralportraita 
of  tbe  catdinala  of  bia  time,  for  a  aeriea  wbidi  waa 
afterwarda  continued  bv  Pkni  and  otheia.  They 
are  feebly  eIl,^'raved.  We  have  aleo  by  him  tbe 
following  prints : 

The  \'ir({iu  and  lufant  Jesus  ;  afttr  Corrtgijio. 
The  Miirtyrduiu  of  St,  Agapita  ;  after  Oio.  Odazzi. 

N.igler  give-i  a  list  of  twenty-one  prints  by  tbo 
younger  Uossi,  among  wliieh  he  enuinerates  tliosis 
of  Po|K3  I'ius  v.,  and  of  S.  Carlo  Borronieo  kneel- 
ing, attributed  above  to  his  father.  Aeeording  to 
Zani,  he  waa  at  work  as  late  oa  1749,  but  none  of 
the  dates  quoted  by  Nagler  come  near  to  that 

pi-ri'V'l. 

UOSSl,  i-K,  engraver  and  draiiphtsman. 

He  jiraetised  at  Florence  in  tie-  lir-t  li;ilt'  of  the 
19th  ceutury,  and  liLs  drawings  and  engravings, 
partieular)^  some  of  the  '  Compo  Santo  *  at  Pisa, 
show  considerable  talent,  but  bia  promise  waa  cut 
sliort  by  his  death  in  1848,  wlille  still  a  yoimgroan. 

ROSSI,  L' 'itrv/ an  Italian  painter  of  the  Floien> 
tine  school,  u  juipii  of  Tier  Dandini.  He  imitated 
the  manner  of  the  Flemish  artist,  Lieven  Melius, 
atid  painted  small  pictures  of  much  delicacy  and 
elegance.    IIo  died  in  1702. 

ROSSI,  LoRKTTO  D'UOOUNO^  painter.  Of  tbia 
artist  nothing  ia  known,  but  a  'CrociRxion'  at 
Berlin  bears  tito  following  inscription:  "Qiiesta 
tuvola  sofatto  fare  per  Lorctto  d'Ugoliiio  do  Roasi 
la  quale  afktteta  fara  beltiame  diatoido  de  Roan, 
1475." 

ROSSI.  Mtn'.io,  painter,  was  bom  at  Naples  in 
1C26,  and  waa  lor  aome  time  tbe  diaciple  of  Maaaimo 
Staosioni.  From  the  school  of  thnt  maater  be  went 

to  Bologna,  where  he  freipiented  the  academy  of 
Quido,  and  at  the  age  uf  eighteen  was  siifficieidly 
advanced  to  compete  with  the  abli-st  artisLs  of  his 
time.  An  altar-piece  for  the  Certosa,  a  '  Nativity,' 
was  considered  a  marvel  of  precocity.  On  his 
retain  to  Naplea,  be  wm  engaged  to  paint  the 
tribune  of  R  Pietro  in  Hajella,  which  he  had  not 
entirely  fiin"slied  when  his  career  was  cut  ehort  by 
his  death,  in  1651,  at  the  ag«^  of  25. 

UOSSl,  Nic«xj|.u  Mauia,  painier,  was  born  about 
1615,  at  Naples.  Ho  was  a  pupil  of  Luca  (liordano, 
Atnl  a  successful  imitator  of  his  style.  In  .somo 
of  bia  more  important  works  his  maater  fundalied 
him  with  designs,  for  the  paintings  in  the  Cliapel 
Koyal  at  Naples,  for  inslance.  He  Wiis  much 
esteemed  for  his  life-like  rendering  of  animals. 
He  (lied  in  1700. 

ROSSI,  I'AsgOAi.K,  called  Pasqdalino.  born  at 
Vicciiza  in  1641.  Without  the  instruction  of  a 
maater,  heiaaaid  to  have  reache«l  a  respectable  rank 
as  an  historical  nainter  by  studying  and  copying 
the  bi  st  works  of  the  Venetian  and  Woman  seliools. 
Of  his  pictures  in  the  churches  at  Uome,  the  best 
are  :  '  Christ  praying  in  the  Garden,'  in  S.  Carlo  al 
Corso;  and  the  '  Baptism  of  ('hrist,'  in  S.  Maria  del 
Popolo.  In  the  church  of  the  Silvestrini,  at  Fabri* 
ano,  there  is  a  *  Madonoa '  by  him  ;  but  perbapa 
his  best  production  is  an  altar-piece  in  the  cathedral 
at  Mati'liea,  representing  St.  (Jregory  iiif"'reoiling 
for  the  souls  in  I'urgatory.  He  painted  gallant 
assemblies,  musical  parti<'s,  \-(  .  He  died  in  1700. 
Uis  death  lias  been  put  aa  late  aa  17^. 
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ROSSI,  PaorRRTiA,  a  lady  nf  nnlogna»  best 
kno«rn  aa  •  iiciil|itor  and  carver,  hut  who  alao 

ciiKTavtMl  upon  coppfr,  nnd  liarnt  (IricviriL,'  atid 
flcHigii  from  Marc  Antonio.  She  \h  snul  in  liavc 
bf'cii  rtMiinrkuhlu  for  lier  beauty,  virtiion,  ami  liiltntH. 
and  to  Iiavc  ilii^l  at  an  early  ii>;c  in  15.')0,  ia  conse- 
qiienco  of  unrequited  Inve.  Il«!r  last  work  waa  a 
baa^ielief  of  Joaeph  and  Putipbar's  wife  I 

R088IGNOLI,  JAcoro,  painter,  a  native  of  Lcp-. 
born,  who,  towarda  the  close  of  the  ir.tb  rcntiiry, 
aettled  in  Piedmont,  and  waa  appointc4l  painter  to 
the  Court  of  Savoy,  llo  waa  a  coiiteiniiorary  of 
Ardente  and  Giorgio  Soleri, and  a  RucceHsful  iuiitator 
of  the  Ntylu  of  I'orino  del  Vaga,  in  bis  painting  of 
groUrtchi.  Uo  died  probably  in  1604,  lor  a  lAtin 
ei>itnpb  on  his  tomb  at  San  Tominaao  to  Tnrin 
bear.H  ilmt  date. 

Itt  'SSiGNoX,  I-OUI8  JosKru  T(jiis.sAi.NT,  historical 
painter  and  portrait int  in  pastel,  was  burn  nt 
Ave44ne8,  on  the  luat  day  of  1781.  He  waa  a  pupil 
of  Vincent  and  of  (be  Bode  dea  Beaux  Arte. 
Anion^'  Ids  workK  we  may  menlioa: 

Tb«'  Sif'gf  of  MisMiliitiglii. 
Zruiibia  gri'i  tril  l>j  .'-'1..  j.fifrda. 
IVath  of  (ieuiTul  SuHiijski. 

He  sent  liis  last  picture  to  the  Salon  in 

ItOSSITKH,  Thomas,  wo«  born  in  IHlH,  at  New 
Uaven,  Connect i<  iit,  where  be  ni-idu  bis  tirat  art 
Btudiea,  and  ubere,  in  1HH8,  ho  begun  his  ciureer  aa 
a  paitrait  ^inter.  Two  yeata  later  bo  came  to 
Enrope,  viaittng  London,  Paria,  on<l  Home,  where 
he  lived  for  live  years.  On  Ids  r<  hirn  to  New  York 
in  l«4fi,  he  iH'canie  known  cbieily  aw  a  {Miinler  of 
historical  and  Scriptural  subjects,  and  in  1841*  ho 
W  is  elected  Membe  r  of  the  National  Academy,  bia 
As  Jidateship  dating  fK  ui  1840.  After  a  aeeoml 
European  acnoorn,  be  aettled  at  Coldapring,  on  tlie 
Hudson,  in  I860.  He  died  during  a  visit  to  Rome, 
in  1871.  Rome  of  h'xh  works  Iiu\'e  hi  in  eni;rav<d. 
They  are  carefully  and  conscientiously  executed, 
but  arc  deticieiit  in  lifeandaniioatiMit  Amoqgthe 

bi  8t  knrnvii  are  : 

Thi'  lAst  Hours  of  Ta,<!W). 
•  ('ii|iti%'e  .lows  in  IlahyloD. 
Tho  Wino  and  Foolish  Virgiaa> 
The  Ascension. 
Wadhingtun  in  liix  Ijlirary. 
>Vaiihiugton'8  First  Cabinet. 
The  rrince  of  Wale*  at  Waahington's  Tomb. 

ROsSLER.  Johann  Karl.  See  RHsler. 

HOSSMAKSSLKII.  .h  iiANX  Anii  M,  was  bom  at 
Leipsic  ill  176'2.  and  wa.s  inHtnicte<l  in  tlesi^n  by 
Frederick  Oeser.  He  engraved  a  great  varit  ty  of 
vignettes  and  other  platea  for  booka,  and  also  a 
f<  w  vicwa  in  the  enviiona  of  Leipaio.  He  died  at 
Leipaic  in  1788. 

R0SSMAES8LER,  Juuann  Frif.drich,  an  en- 
graver, born  at  Leipsic  in  1775,  engraved  niatos 
for  Sir  Walter  Scott's  novels  after  Westall  and 
Leslie,  and  also  plates  for  Hulwcr  I-ytton's  '  Pilgrims 
of  the  Rhine.'    He  died  at  Leipaic  in  1858. 

ItOSSO,  Antonio.  Bae  Bottt 

BOSSO,  II  (MAf  ruK  Horx).    See  Dbi  Ro8.<=r. 

ROSSUM,  J.  VAN,  waH  a  1  iiitrh  painter  of  the  17th 
century.  He  worked  in  the  st^'l*'  of  Mrlsii.  There 
is  a  picture  by  him  in  tho  gallery  at  Vienna  of 
an  old  gentleman  walking  in  a  park.  In  1654  lie 
painted  a  portrait  of  the  prieat,  J.  A.  Uuaioga, 
which  was  engraved  by  Matbam. 

ROSWOHNI,   -,  a  painter,  of  wlioni  scarcely 

anything  is  kuowu.    He  waf  in  Kng:and  about 


the  year  1666,  and  copied  aome  of  Sir  PetM  Leiy'a 
pietttfw  to  imall. 

ROTAi  MaU'IIN,  an  eminent  enq-rav.-r,  horn  at 
Sebenico,  in  Dalmatia,  about  the  year  I51U,  hut  who 
ehietly  resiiled  at  Homo  and  \'enico.  By  whom  ho 
waa  instructed  in  tho  art  of  engraving  is  not  ascer- 
tained. His  plates  an MOCUteil  entirely  with  the 
graver,  and  tltougb  not  very  bighlv  finished,  they 
are  wrought  in  a  neat,  dear  atyle.  His  print 
iifl'T  Mil  lie]  iiigelo'a  *  Laat  Judirment'  is  eon- 
Hidend  liiH  iiiaHtfr|iioco.  Tliis  Himj'  print,  wliicb  ia 
inscribed  MardmiM  Ji'ita,  ISti'J,  has  been  eopied 
bv  L^onanl  Oaultier,  but  bis  version  may  C4i8ily  be 
diHtingutMbed  from  the  original,  not  only  by  ita 
inCetionty.  bat  by  the  fact  tliat  the  head  in  the 
portrait  «r  H.  Angelo  in  a  small  oval  at  the  top,  is 
turned  towards  his  right  sh. .wider  in  the  original, 
wiiile  in  the  copy  it  is  towards  the  left.  Tiiere  is 
another  copy  by  J.  Wierix.  Itota  engraved  some 
platea  from  bia  own  deaigna.  Ue  usually  aigned 
nia  platea  with  bia  name,  but  aometimea  marked 
them  witli  n  nionograin,  consisting  of  an  M.  and 

a  wheel  (rota)  by  tho  side  of  it,  M.^^  •  The 

following  ore  his  princii  al  plates: 

POin  RAITS. 

MaxbnOlaan.,  Kotn.  Imi>cr.  1575. 

Tho  Rtnp(>ror  Ru.lo]|>)i  1 1.    1592 ;  with  the  onbar. 

Ferdiuand  I.  iu  the  costume  of  Ua  tiaM.  UHt, 

UeiUT  IV.,  King  of  ¥nao9. 

AlhaalalMkA. 

StTIUKCIB. 

The  RcAurrectiou ;  doted  1577.  (|Hai  ki$  »m  tfwin.) 
The  Ramo  aabjoit.  dUtanatly  taaated.  (AwaAMMM 

ilfsiyn.) 

Tlic  >fiirder  of  tho  Innorenti.  (  From  his  ofrn  design.) 
Till'  Ijist  Judgment  ;  di'dicatod  to  l;iuliil|ih  II.  1,57H. 
Another  print  of  tho  Iji»t  .luilgimnt.    This  plati- was 

left  imperfect  at  \\\*  ilcath,  bi.iI  wiv*  rinistie<l  by 

nniithcr  liainl,    i  Fr'nn  hit  arn  ,lt  <iiin.\ 
Tlu^  Si'(mrf;iiif;  of  Ciirist.    15i>S.    i  /  ;■«(«  hi)  ovndtsiifH.) 
Tliu  Martyrdom  of  St.  I'l  tir  ;  n/></-  TitiuH. 
Mury  Mat,'.)iileiii'  penilcot  ;  fit'hr  tin-  fune. 
lV)njftlii'ii.s  cliaiiicil  to  tlio  Itivk    i;!'./-  the  same. 
Chrint  ni»i«-aring  to  .St.  I'tUr  ;  njti  r  ll  njuelle.  1508. 

KOTARl,  PiBTEO.   8co  Dei  I;  i  aim. 

ROTENBBCK,  Gbobob  Danikl,  1<  rn  at  Nurem- 
berg in  1646^  waa  a  biatorical  and  portrait  painter 
of  aome  merit,  and  alao  a  good  drangbtamao  and 

modeller.    He  died  about  1705. 

ROTERMANS.    See  Rodkbmowt. 

K()ri':i;Ml\\L),  JiLira  WiLHKi.M  L'.t'is,  a  Ger- 
man historical  painter,  born  nt  Hanover  in  1HJ6. 
He  studied  under  Iiend<  inann,  who  at  hia  early 
death— be  died  at  Sakbrunn,  Silesti^  in  18&9-> 
finiabed  hia  laat  work,  "The  Dead  OirM,'  which  ia 
now  in  the  Dresden  Gallery. 

ROTH,  Pktku,  painter,  practisetl  nt  Cologne, 
where  he  became  wi-ll  known  as  a  skilful  resti>!«  r 
of  old  pieturt  s,  and  also  as  a  portrait  painter  uf 
some  merit,    lie  died  in  18C6. 

BOTH,  WiLUAM,  an  Englirii  portrait  and 
miniatnre  painter,  in  the  second  half  of  the  18th 

rentiir}'.  lie  exhibited  at  the  Inrorjiorated  Si>eii  ty 
in  17r>'<,  and  for  sunie  time  after  jiracli--e<l  at 
KeiliiiiiL'. 

RUTHWELL,  RiciiAnn,  an  Irish  portrdt  aii.l 
aubjaet  painter,  born  at  Athlono  in  18(X).  In  1815 
be  oommenoed  bia  atudiea  in  the  Dublin  Socieiy'a 
achool.    He  practised  In  the  Triah  metropolia  for 

a  fi  w  years,  and  was  elected  a  Tiieniher  of  the 
lliberuiun  Academy.    Coming   to  London  ha 
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•misted  Sir  l%omas  LawiMMMi  Mid  ooeairionally 
wbibited  Bt  tha  Kojral  Academy  from  1890  on> 
wanlR.  But  succoss  (lid  not  wait  tipon  liim,  and 
lie  migrated  to  Dublin,  Leainiiigton,  Parin,  and 
finally  to  Romo^  whare  he  died  in  1M8.  ll^Ofto: 

The  Littir  Knaiiu  r.    (K;,ih  Kmsingttm  Jtmttm^ 
Koviciate  M<-iiilR-autt.  (Ilutamt.) 
The  Very  Picture  of  MIeueaB.   {Tka  amc) 
Portrait  of  Uuakiiisoa.    {/ftaionat  Pertrmit  OaUtrjf, 
LottdoH.) 

Fielil-Marahal  LonI  BcreKford.   [Th*  iamt.) 

UOTIIWKLIi,  Thomas,  an  obscure  engraver, 
lie  was  bora  in  1742,  and  died  at  Birmiiudiam 

in  1807. 

ROTTENH AMER,  Thoma-S,  pointer,  practised  in 
Germany  in  the  16tb  century.  An  artist  of  this 
name  was  employed  in  connection  with  the  dnoal 

Stnhlf'H  :it  Mnnicli. 

ROTTKMIAMMKR,  Johann,  born  at  Mmii.Oi  in 
15tU,  w  in-itriicteii  in  the  rudirnontH  of  deni^^n  by 
an  artiut  named  Donauer.  At  an  early  period  of 
hia  life  he  went  to  Rome,  where  it  was  not  long 
before  be  dtstingoiabed  himself  b^  painting  small 
pietnree  of  hiatorical  Rubjecta,  which,  though  thoy 
retained  soinewliat  of  tin-  (Jennuii  taste,  were  in- 
geniously conipoHcil,  ami  baniilrd  with  neatness 
and  spirit.  Ho  hiiti  iic<|iiir('d  hdihc  n-putatiun  by 
hia  easel  picturoR,  wlion  he  waa  coinmiHsioncd  to 
point  an  nitar-pieco  for  one  of  tlie  cliurches  at 
Bome,  and  discovered  unexpected  ability.  A 
desire  to  better  hn  colonr  prompted  him  to 
visit  ViTiicP,  •.vhcre  lie  particiil  uly  ili'vutt'd  hiin- 
sf-lf  to  studying  thi>  works  of  Tintoretto,  in  the 
Scuol.L  di  S.  li.ii  ci),  ;iriil  ln'  .ippcars  (o  have  imitated 
tlie  Btyl  •  of  iliHt  m:i.Ht«  r  with  hoiuo  succees.  During 
bis  stay  at  Veuico  ho  painted  a  few  pictures  for  the 
cbuiobea.  Ferdinand,  Dak»  at  Maatna,  employed 
him  in  sereral  comriderahle  works.  After  a  resid- 
eii'i'  of  many  ye-irs  in  Italy  ho  n-fiinicd  to  liis 
native  country,  and  t'Htaliii!<lieil  himself  at  Augs- 
burg, where  ho  met  with  great  oncoiiragoment. 
lie  was  patroiu;ced  by  the  Emperor  Itudolph  IT., 
fur  wliom  he  painted  a  capital  *  Feast  of  the  Qoda.' 
Uts  cabinet  pictures  are  by  no  means  uncommon. 
The  baekfnvtinds  are  frequently  painted  hy  Jan 
Breughel,  ami  .loinetimes  by  Paul  Brill.  He  was 
fond  of  decorating  his  compoHitions  with  ricli  and 
splendid  acceHsories,  and  of  introducing  nude 
figures,  itottenbammer  died  at  Augsburg  in  1623. 
Wonka : 


CHaegow. 


JMbwiMi.  TfaeArts:  FOetr^.Harie^FilBt* 

log,  and  Arohitectate. 
Odtery.   Virgin  and  Child,  wUh  Angela 

bringing  fruit  and  flowers. 
OMtiy.  Banquet  of  the  Oods. 
n  M        Adoration  of  the  Shepherds, 

lioadon.    Nat.  Galttrif.    Pan  and  Syrinx. 
Mnaieh.  QMtrjf.  Jndgment  of  Paris.  10OS. 

M  M       The  Last  Jud^ec^ 

M  M        Diana  and  Activon. 

„  „         Holy  Family  ;  in  a 

by  J.  Brutgkd. 
Pari)!.  Louvrt.    Death  of  Adoota. 

Petersburg.  Utrmitagt.  Holy  FmOj. 


ROTTERMONDT.  See  BoDmHoirr. 

UOTTMANN,  Fricorich,  painter  and  dranghts- 
man,  bom  at  Handschulisheim,  near  Heidelberg, 
a  self  taut^bt  artist,  known  r  hiefly  by  liis  water- 
colour  xkeicheH  of  military  life.  lie  became  teaciier 
of  drawing  at  the  University,  and  waa  commi.<*«ioncd 
to  uiake  xkeiches  of  local  acenery  by  the  Duke  of 
VOL.  II.  B  B 


Nassau.  He  died  in  1817.  By  him  are  the  follow- 
ing pictures,  which  he  also  etched : 

The  Fli,'lit  for  the  N'eckar  Bridfe. 
Battle  near  Usndscbubftheim. 
Buiniag  ef  the  Bridge  at  Hddalbaqii 

ROTTMANN,  Kaul,  son  of  Friedrich  Rott- 
niann,  was  born  at  llandHchuhsbeini,  near  Heidel- 
berg, in  IT'JT.  He  Htiidi*'<l  fur  a  sliort  time  under 
Xeller.  and  lin*t  brought  himself  into  notieo  by 
his  'Heiilclburg  at  Sunnet'  (a  water-colour),  and 
his  <  Castle  Ek.'  In  1822  he  settled  at  Munich, 
and  devoted  himself  to  the  delineation  of  Bararian 
Moencry.  Later  ho  si>ent  mn<  h  of  his  time  in 
Italy  and  0 recce,  and  the  scenes  of  tla-jsii'  an- 
tiquity fiirniMhed  him  with  many  subjects.  Ho 
was  appointed  painter  to  the  Bavarian  court,  and 
was  cummisaioned  by  Louis  L  to  paint  a  series  of 
Qrcck  landscape^  twenty-three  in  noniber,  wliich 
now  hang  in  a  room  by  themselves,  known  as  the 
'  Kottmann  Saal,'  in  the  \ew  Pinacotliek.  Several 
of  these  were  exet  iiteii  by  an  encaustic  process. 
He  also  painted  the  areades  f>f  tlie  '  Hofgarten'  at 
Munich  with  a  set  of  twenty-eight  Italian  land- 
scapes in  fresco.  He  died  at  Hiinidi  in  1660. 
The  following  are  some  of  his  works: 


IVrlin.       Xiit.  Galhry. 
Frankfort.  .v/fi./</ 
KarUnibe.  Oti/Ury. 


Lfip^ic.  31  •if  II  in. 

Honkb.  NtwPihakotkdc. 


I* 


The  AiTiner  Lnke. 
l!«  K^'i"  aiiil  Ktnn.  18i.'f>. 
l.'iuiUr»|M>  iu  (jreece. 
'I'he  Islanil  of  B^oa, 
View  of  f\>rfil. 
Tlie  tVipais  Lake:  two  pictnr»Mi. 
TIm-e  Views  in  the  Itavarion 

High1an<N. 
The  Acn)|M)li«  at  f'i>rinth. 
The  lt<laljd  iif  Iseliia. 
Mtuireale,  near  I'lih  riiui. 
Corfu. 

Ktna  from  Taormiua. 
Thu  Grave  ol  AteUotsdas  at 
Syracuse. 

BOTTM ANN,  LmvOLDi,  landscape  painter,  1>ora 
at  Heidelberg  in  1813,  was  a  brother  of  Kari  Rott- 
mann,  and  a  painter  <*f  some  popularity.  He  was 
patronized  by  King  Max  nf  B.ivarin.  Many  of  his 
works  are  more  topographical  than  pictorial.  He 
died  in  1881. 

UO'nMAYRvOH  R06ENBRUN,  Johann  Fiianz 
.MicHAKt.,  (ROTmntTKn,)  a  painter,  born  at  Laufcn, 
near  Salzburc,  in  lfi.')2,  ntiidicd  under  Karl  Loth  in 
Venice,  but  afterwards  returned  to  Salzburg,  where 
ho  painted  s<  vi  r.i'  [  ii  tm  «  tor  the  churches  in  that 
city.  He  then  went  to  \  ieiina,  and  became  court- 
painter  to  till-  Kmi>(>rors  Joseph  I.  and  Charles  VI., 
and  waa  made  a  baron.  The  ceiling  of  the  large 
hall  in  Pommersfeld  is  bis  most  important  work. 
He  di(>d  at  Vienna  in  1730. 

HOl'M.MU),  Bi  Ni.v^iiN.  painter,  was  bom  at 
Roqueviiire,  ReuK  hi  H-du-lihone,  in  1811.  He  wa.i 
a  pupil  of  llersent,  and  was  chiefly  occupied  ia 
making  d r  .w  i ngs  fw  *  L'Diualntion.'  He  died  at 
Algiers  in  1847.  _ 

ROUCHIER,  Mawb  Hamvkutc  Phaw^ow** 
(n<V  Jasku,)  a  French  miniature  painter,  was 
bom  at  Nan<  y  in  1782.  She  was  the  pupil  success- 
ively of  Isabey,  Aiibry,  and  Pegnault.  Slie  ex- 
hibited at  the  Salon  regidarlv  down  to  1844, 
winning  a  medal  in  1886.    She  died  in  187.1. 

ROUCHON,   k  miniaturist,  a  Benedictine 

monk  of  the  l«th  century,  who  illuminated  a 
beautiful  breviary  for  the  church  of  S.  Jacques  de 
la  R.iiu  h(  rie,  in  Paris,  a  work  on  which  he  is  said 
to  have  spent  some  twentv-two  years. 

ROUGEMONT,  EniUl^  {jnee  QouiN,)  a  portrait 
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painter,  born  in  France  in  lfl*21,  was  a  pupil  of 
Luon  Cogniet.    She  died  in  1869. 

ROUGEKON,  Jkan,  a  French  painter,  born  at 
Qevray-Chambertin,  Cdte  d'Or,  in  1841.  He 
wwkeo  principally  in  Spain,  uid  wns  the  friend 
of  Henri  ReifriKult,  wliow  picture  of  •  Lea  Lanoeg,' 
left  unfininbiil  at  Ui  pnault  M  doatli  diirin-j:  tin'  siege 
of  Paris,  he  completed,  ilo  died  in  lUtiO.  Works : 


TlMB|MBiah : 

DaaoBof  Ojrpmea.   

Wflddinr  in  a  Spaniah  YiDaga. 

Brawl  in  a  Pucatla. 

CbUiPi  Funeral  iu  An<lalii«ia. 

TakiOK  the  Habit  at  the  Cannalitea 

Daparinre  «r  the  Tomn  ftir  the  BaU-itkt. 

UOUGET,  GF.nuGF.s,  painter,  born  in  Vmih  in 
1784,  woH  a  pti[iil  uf  David,  and  painted  portraits 
and  historical  Hubjecto.   He  died  in  Paris  in  1869. 

Of  liin  |iiirtijiits  weUave: 

Ixidis  Dttvitl 


liouis  XVHL 
Charles  X. 
Napoleoa. 
Boult. 


Ku^  tie  lieauhaniau, 
Victor  KellenMB. 
Marmont. 

St.  CjT. 

ClausuL 


H18T0M0AI.  tOWKm  FAIHTID  ffOB  VOSAIUn. 

Bt.  Looto  receiving  the  Eany  <d  the  OU  Man  of  the 

Monatab,  at  PtoIemai%  USl. 
The  Death  o(8«.Loidi. 
FhuMiaLatBodtelle. 
Hencj  IT.hatoiePlHia, 
Hewj  IT.  and  Ma  OUIdian. 
Bfliw      abjnriac  the  RonaB  OattoHe  IhUh. 
TbB  Kanibge  of  Napoleoo  with  Maile  LooIm. 
The  Death  of  Napoleon  I. 

Besiilog  (Iic<!e  pictures  there  were  abOMVeral  OU 
religiiiiiR  and  mythological  subjecti: 

(K4lipii8  aud  AeHgoiieb 
Ecce  Honw. 

Ohriat  «a  «he  Ment  ef  OHvM. 

At  FonfuiiK-Meati  there  are  Kpveral  tapcfltrics 
executed  at  tin-  Gobelins  after  ilesigns  by  Houget, 

KOUILLAHD,  Fhanvoisk  Julik  Alwviundine, 
(n^«  LbNuir,)  burn  in  i'uris  in  1801,  a  pupil  of 
Saint,  of  Delacluze,  and  of  her  huabaod,  Jean 
Sebeetien  Rouillerd.  She  won  honoare  et  tbe 
Salon,  where  her  worke  were  exhibited  between 
1819  ari<l  1833.    She  die<l  of  c  holera  in  1832. 

HOUILLAKD,  Jean  Skuahtiks,  painter,  born  in 
Paris  in  1789.  Ho  was  a  pupil  uf  David,  and 
painted  hiatorical  subiectii  and  many  portraits.  His 
works  appeared  at  tue  Salon  between  1817  and 
1860;  be  woe  often  preouated.  He  died  in  Peiie 
in  1868.  Worite: 


AmietiB. 
Yenailles. 


n 
m 


Portrait  o!  Charlpa  Z.  fal  Ul 

coronntion  n-ln  f*. 
Portrait  of  Mllr^lltll  (  Jronchy. 
I'orttmitof  Mar^hai  .Si'iH>mlit.TK. 
„      Tho     MLiniiiis  de 

Bc'llefouug. 
0      OcncrnI  Vanilfttnme. 
B  CunilleDennoalios. 


ROULLirr,  JtAS  Louis,  an  engraver,  b<M1l  at 
Arlea,  in  Provence,  in  1B45,  wjts  first  inatructed  in 
the  art  of  .'n^fraN  itii.;  liy  .Inni  LrrifiULt,  but  lie  after- 
wardn  beeanie  a  pupil  of  Fraui^uia  de  I'uilly,  and 
waa  the  ablest  of  his  scholars.  On  leavin{|^  that 
nuteter  he  went  to  Italy,  where  be  pMaed  ten  years, 
and  acquired  a  purity  and  comN^nees  of  drawing 
which  enabled  him  to  engrave  with  8ucce.<48  after 
tlie  ipreat  masters  of  the  Italian  school.  Ilis  plate 
of  the  « Haiya  with  the  dead  Chriai^'  after  the 
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icture  by  Aiuiibale  Carracci,  formerly  in  the 
Orleans  Collectiohj  now  in  the  possession  of  the 
Earl  of  CarJialei  u  admirable.  He  became  en 
agreS  of  the  Aeadimu  Hogale  in  1608,  and  died 
in  Paris  in  1699.  The  following  are  hie  principal 
works: 

rOBTlUITS. 

liOuid  XIV. ;  a  halMeiiKtli. 

Fnin^>oia  d«  I'uUly,  Kugraver  to  the  King,  ad  vinm.  IMQ. 
Ji«uBaptiiteLttUr,MaaieiBatethe  KiBf:^|^ifi^ 

Aaoaaioa  Fhilamariaos,  OutUnal  Ai«hbialio|t  of  NqtlM. 

strnjKrrs  ArrER  vauiods  mams. 

The  three  iluryu,  »itli  tlie  dead  Christ;  ifj/tM*  Ja. 
I'arruen. 

The  Virgin  and  Infant  ■lesim  ;  nfttr  the  utmf. 

Two  peudentives  of  the  <lon«-  of  the  Jesuit'*  rbnrrb  at 
N«plen,repre*t  iiliii(;  St.  Matthew  and  St.  Luke;  after 
jMuftiDico.  The  two  oilier  pendeotive*,  with  St. 
Mark  uu<l  St.  Jolui,aie  enxrared  bgr  /*.  tU  LtuMmomt. 

The  Visitation  ef  the  Yhf^a  to  Bt.  BUsabeth;  after 

Mi,l>iiii-d. 

Tlid  Virgin,  witli  the  Infant  JesuK  in  her  arms,  who  it 
holding  a  liunrh  of  Grapes;  afltr  the  mm«, and  ia- 
scnbcd  to  Madame  de  MatntenoB. 

See  Miiriffte,  vol.  v.  pp,  41 — 51. 

ROULLIERE,  La.   See  La  Roulu^rb. 

ROUQUET,  Jean  ANnii*.  enamel  painter,  bom  at 
G«  tii'\  .i  riliont  1702.  He  ciinn- to  T.nndoii,  where  be 
pru(.li»eii  for  many  years  in  the  manner  of  Zincke, 
and  was  well  known  in  literary  and  nrtititic 
circles  in  the  reign  of  Oeorgo  II.  He  afterwards 
settled  in  Fans,  where  he  became  a  nwnil>er  of  the 
Academy  of  Painting,  in  1753,  by  tbe  special  order 
of  the  king,  and  in  spite  of  his  Protestant  prin- 
ciples. He  intereKted  liitnHelf  n)uch  in  researclie.s 
concerning  tbe  prwesBe.s  of  bis  art,  and  was  tho 
author  of  gome  works  on  painting.  In  1746  he 
published  in  Paris  a  '  Lettre  de  M. . . .  4  an  de  sea 
amis  pour  lui  expliquer  lea  estampes  d'Hogarth,' 
and  in  1755  a  very  laudatory  work  on  British  Art, 
called,  '  I/Etat  des  Arts  en  Angleterre,'  a  trans* 
lation  of  which  appeared  «ub8e<|iiently  in  I.otnlon, 
and  in  the  same  year  a  satire  Huggested  by  Diderot's 
'Peinturoen  Cire,' entitled  'L'Art  nouveau  de  la 
peiuture  en  fromage,  on  ramequin,  invents  pour 
Buivro  le  louable  projet  de  trouver  gradaellement 
des  fa^ons  de  peindre  inf^rieures  k  celles  qui 
existent.'  Rouqiiet  had  rooms  assigned  to  him  in 
the  Louvre,  but,  beconn'ng  inKane,  was  removed 
to  Charentun,  where  he  died  in  1769. 

ROUSSEAU,  An'ioink,  a  French  painter  of  the 
ITtli  century,  and  friend  of  Philippe  ae  Chauioagne, 
waa  in  1646  painter  in  ordinary  at  the  Fkenoh 
Court 

HOUSSEAU,  EhmA,  a  French  miniature  painter 
of  little  note,  tlic  pujiil  of  Aiigimlin,  born  in  181(>. 
Ho  died  in  Paris  in  1868,  and  a  notice  of  his  life 
appeared  in  'Le  Monde- Dramatiqne'  for  the 28th 
January,  in  that  year. 

ROIJaSEAU,  Jacqdks,  landscape  painter,  was 
bom  in  Paris  in  1630.  After  being  mstructed  In 
the  elements  of  design  in  his  native  city  he  went 
to  Rome,  where  he  apj)lied  himself  to  tli.'  hIuiI  v  of 
perspective  and  landscape,  and  drew  the  most  re- 
markable scenes  in  the  vicinity  He  formed  a 
friendship  with  Herman  Swanevoldl,  whose  sister  he 
m8rried,-and,  assisted  by  his  advice  and  instmction, 
beeame  an  able  painter  of  lartdscapes  and  architec- 
tural views.  On  his  return  to  I'aris  he  met  with 
a  Csvourable  reception.    He  waa  emplegred  by 
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Louts  XIV.  at  Ibriy  and  Sr.  Germaiii-cti-I/iy.-, 

and  WM  made  t  member  of  the  Academy.  Ho 
was  at  the  height  of  hie  lepatation  at  the  Revocotion 

of  the  Ktiict  of  Nantes,  wlien,  as  a  ProtCHtnnt,  lie 
fled  to  Switzt-rlarul,  w  lieiice  Louirt  XIV.  invited  hijii 
til  return.  IIi-  Itowfver  prt  fi-rrfd  to  go  to  II  ll  ii.i!. 
whence  iu'  \v:is  inviteti  to  Knjjlaiid  by  tlie  Duke  of 
Monta;;!!'  ,  :md  was  employed,  in  conjunction  with 
Chark-H  <ic  la  FoB.se  and  John  Baptist  Monnoyer,  in 
d^coratiiiK  MontJigue  House.  He  was  afterwards 
eniphiyed  to  paint  sevend  hindsi  ri]  es  and  |>cr- 
H|'t*i.'tive  views  fur  the  jiahiee  of  llamptnii  f'ourt. 
Tlie  hiiidscapeH  of  i;iiiiss<  iiu  i^'ciierally  represent 
classic  scenery,  enibellislied  with  niagiiili<  ent  archi- 
tecture. In  this  he  upiM>ar9  to  have  taken  Niehohis 
Pdusein  for  his  inodeL  Ue  etched  nineteen  plates, 
of  much  merit,  which  are  now  very  rare.  He  died 
in  London  in  IGfS. 

ROUSSEAU,  Jkan  Fi!An-(.'>i.s,  a  French  engraver, 
who  resided  in  Paris  ahout  the  yenrlTCO.  He  has 
engraved  a  great  Duinhcr  <>f  vignettes  and  other 
ornaments  for  iMKiks^  afii  r  the  dt-Nigns  of  Oravelot 
and  others.  We  also  the  following  separate 
plates  by  him : 

The  Virgin  aii.i  lufant  Cliriiit ;  aJUt  VtmUt  Wt^, 
St.  Jorome;  nfter  I',  F.  Mola. 

ROUSSRAU,  PnairrE,  was  bom  In  Paris  on 

the  'J'2iiil  Fi'hruury,  I^^IO.  Hi-  was  a  pupil  of  Gros 
and  of  Bi-rtin,  ami  ui.nlc  liis  dcliiit  at  the  Salon  of 
1834,  witli  a  '  View  ill  \<muaiuiy,'  hut  ahout  1c-ii 
years  later  turned  his  atlenfion  to  those  Rfill-life 
subjects  in  which  ho  made  his  reputation.  He 
won  the  ortliodoz  honours  at  the  Salon,  culminating 
in  tho  officership  of  the  Legkm  of  Honour  in  1870. 
Ho  died  in  1887.  Works: 

8t.  Miirlin.  Ginom.  IftSS. 

liit«  rior  uf  a  Fftrm.  Ih.V), 

Till'  Iiitriiil.  r.    I?<50.    {.Uufte  ihi  I.uxnnbourg.) 
St. Ilk-,  t  kin;,-  :i  Siesta.    IS.'>5.    (Tlif  firiiie.) 
Kill  eatinj;  Kluwers,    1S55.    {'ihf  same.) 
Th«  (Jala  Day.  lSft!». 

Tho  Muukey  Phut' '(rrapher.    {I'linces*  AlathiUU.) 

]'1oWlTS.     (Th,-  ^liilr .) 

The  Wolf  iiiul  the  I.,(iuib.  1S75. 
()  ma  t«ii.ln-  Miitt-tle!  1877. 
IjlFeteltiell  1.H77. 
Tlie  Two  Friends.  1.>S2. 

ROUSSR  A  U.  PiERBii  Etiknnk  ThAodobk,  a  land- 
8on]>«>  painter,  horn  in  Paris  in  181S,  wsa  the  son  of 

a  t  lilur,  and,  in  boyhood,  was  placed  in  some 
liuiiihie  capacity  with  a  relative  wlifi  had  a  steam 
8aw-nnllin  Franche Couitc.  He  studied  under  Pau 
de  St.  Martin,  R^inond,  and  Guillon-Letlnere.  In 
1884,  18^.  and  18.^8  he  exhibited  at  the  Salon, 
betiajrhlg  in  hia  work  a  disregard  for  conv^tion 
which  was  then  quite  new.  After  that  time  his 
works  Were  n  j'^ded  by  the  Paris  Salon  on  the 
ground  that  tiny  were  not  clas-ira!  ;  ami  it  was 
not  till  1848,  when  the  Jury  of  Mi mtn  is  «>f  the 
Institute  fell,  that  his  struggles  against  adverse 
fortunj  came  to  an  end.  Meanwhile  Rousseau 
had  taken  refuge  in  the  £oieat  of  Fontainebleau, 
in  that  village  of  Barfcison  which  he  has  done 

nlnmst  us  much  as  Millet  to  iniiiiortalizo.  There 
lie  lived  until,  with  opening  fortunes,  he  added  to 
bis  ntreat  a  homo  in  Paris.  In  184'J  his  pictures 
were  again  admitted  to  the  Salon,  and  won  a  medal 
of  the  first  class.  In  1868  he  received  tho  cross 
of  the  Legion  of  Honour,  at  Ibe  1866  exhibition 
a  iirst-elasB  medal,  and  in  18177  a  m^aille  d'hon* 
TJcnr  and  the  higher  grade  of  the  Legion  of  Iluiimir. 
Rousseau  did  not  show  the  courage  and  magna- 
flimity  of  MiUet,  and  his  failure  to  win  aoceptsnoe  b 
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said  to  have  shortened  his  life.  The  <  redit  of  an 
early  uppruciailion  of  Rousicaii's  genius  belongs 
to  tlie  Americans.  Ho  died  at  Barbisun  on  tlie 
22nd  December,  1867.    Of  his  works  we  may 

cite: 

A  Glade  in  a  wooil,  CVmipiegiie.    i'^'A  1 

The  Forest  of  Foutaiaeblvau,  at  suuset.  1M9. 

Hoar  KrcMit. 
Group  of  ( 

A  (Jroup  of  I  I  ik--  in  a  hoUoW« 
HniH  uuiler  t  in-  Tn  i*. 

A  Swamp  in  the  LasJss^  ths  BissBi  VsHok*  in  the 

(llKtanie.  l>.'):t. 

Riitr.'iiii'e  til  )'..iv-iire:iu.  FiiitmBeUssn,  1851. 
SpriiiK  at  P^irlii»i>ii.  ls">l. 

Kxitfrou)  the  Forei^t  <if  r.>iitaiaebleaa:suniet.  (laswv.) 

S|iriii>,'  oil  the  I/iiru.  \x'tl. 

■  ( ':irr'  four  <l»  I'Epiuc,'  P^L-i- lin'au.  Foutaiaebleau.  1858. 

'  (Jurjji's  .r.\j>reiiioiit,*  FimtJiiiiebleaii.  1900. 

'  The  Si  line  Oak.'  I'oiitaincbleBU.  ISOl. 

The  Eii.l  of  (>tt.jb.  r,  Siilogiie  1S07. 

Suiilikht  through  Stiirni.  IM. 

F.vening  nft<T  Uaiii,  Ui  rry.  lt>07. 

Furin  (III  the  <  >iM'.  lM>7. 

AVater-colour  I>aiiilscap<<.    (Ilavrt  Museum.) 

Watur  Meadowii.    {.YaitUt  .Uustiiui.) 

CViwn  at  the  Drinking  Ilace.    (  The  same.) 

Cows  in  n  Mea.low,  FontUDcblean.   (Monlprllier  Mu».) 

ROUSSEAU,  ThAodorb  AnaasTB,  a  French 
painter,  was  bom  at  Samnnr  about  1825.   He  was 

a  pupil  of  Leon  Ciigr.iet.  and  went  to  California, 
where  ho  died.  Kxaiui  li  N  of  his  work  ar.'  to  bo 
fouiul  at  V  ersailles  iiml  in  the  HjMJ«t't;  of  Siiuiuur. 

KOUSSi-LAUX.  Kmii.k  Alfhkd,  a  French  en- 
graver, born  at  Ahheville  in  1831.  His  studies 
were  directed  by  Uenriuuel-Dupunt,  and  he  was 
awarded  medals  at  th«  Salons  of  1863  and  1887. 
Ho  died  in  Paris  in  1874.  Amongst  his  best  platss 
are : 

Fame  and  Truth  ;  .tfi.  ,■  l'<yrrfgqio. 
Portrait  uf  a  Miui  (Ixjuvrc  i  .  ulUr  Frtinfim, 
The  CiirtitiilUI  Martyr;  nllfr  J>,lanH-he. 
Clirint  aud  St.  JoUu  ;  afUr  Ary  Hch^fftr. 
The  VirKin  and  the  lufaat  Jmos;  «/«r  HAert 
Tlie  Mari|ui»i  do  Seviglie ;  aftfr  Annttuif. 

He  also  S(!nt  to  the  Siloii  pnrtiaitw  in  chalk  of 
M.  Victorion  Sardou  aud  M.  Leriuinier. 

R0US8i^L£T,  GiLLKS,  was  born  in  Paris  in 
IGIO.  It  is  not  known  under  whom  he  learoeil  tho 
art  of  engraving,  but  his  Style  ressmblss  tliat  of 
IJloeniaert.  He  was  received  into  the  Academy 
in  lt;t'.;(.  Hi-  til  iwiiig  is  correct,  aiid  his  plates 
l)08"<e8s  considerable  iiurit,  thougli  in  some  llie 
lights  are  too  much  covere<l.  He  was  closely 
allied  with  Le  Brun.  He  died  blind  in  Paris  in 
1 688.  The  nnmber  of  his  plates  is  considerabts ; 
the  following  are  the  most  esteemed  : 

Charles  de  Valois,  Duke  of  Anjjoiileiiie. 
I'ierre  S^gini>r,  Clianct>llor  of  Fmute  :  affrr  I.e  Bniu. 
Uichard  do  Bclleval,  Clianccllor  of  the  Uuivt-rsity  ;  aJUr 
the  Mine. 

TheFronti«piecetothel*itlyj;lot  r.it.le;  nft.rS.  Ilourrinn. 
The  Holy  Family  ;  with  St.  KlisaU  tli  imil  St.  .lohn  pr<?- 

seutiug  the  Iiifmit  Jesus  with  a  I'.inl  ;  aftir  Ih'Jfii'llf. 
Iji  Kelle  Jiirdiiii  n      .  'Vrr  the  mdu: 
The  Holy  Family,  "ith  St.  Klisahcth,  St.  John,  aud  two 

Anj^'ls;  aftir  the  xiinc. 
St.  Michael  overeotiiiiiK  Snt.in  :  nftrr  the  invif. 
The  Aiiuiuieiatitiu  ■,  (C  '  /  'm  '  /'. 

Four  liliitr<!  rejin  -ieiitiug  tliree  uf  the  I.jihours  of  Her- 
cules ;<iiil  liis  Deatli  ;  f/V.;- '/'f 
David  playilinoii  tlie  Hnrp  ;  ,ifl.  r  Ii'i„ii  Hiclnnn. 
Tho  Eutouihineiit  "f  Christ  ;  >'ft<r  Titnui. 
The  Four  Kvanfjelists  ;  h/It  l  al'iittn  ( /"I'r platts). 
Kiiewr  nx  i  liiif,'  lli  liei  ea  ;  .V.  /'«(/.». IM. 

HcMe«  navi'd  from  the  Nile ;  u/trr  the  tame. 
The  Holy  FunUj ;  ^  A  Bowdm. 
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Tb0  Cimclflxion  ;  t^ttr  Is  Bnm. 
A  PietA ;  after  the  same. 

Th«  Deail  Chrixt  mipiwrted  bj  u  ADgd ;  «/t«r  (JU«nm. 

The  Holy  Family  ;  aflrr  thr  xame. 

The  rctiitent  MMtUlcne ;  nftcr  the  »ame. 

Bt.  Barnaid  kneeung  befora  the  Virgin ;  mfler  th*  tamt, 

St.  Th«M»  in  oontaBplitfani ;  i^Ur  the  «mh#. 

•  BOUSSELFT,  Martk  Aimi,  was  the  wifo  of 
Pierre  T.irilieu,  tlie  etif^r.iver,  ami  was  probably  a 
relative  of  Gillt  H  KouHselt't.    SJie  eni^raved  several 

SlatcH  for  HiifFoirH  '  Natural  llistury,'  iiml  '  St. 
olin  ill  tlic  Desert,'  after  \'aiil"i>.  Sho  also  <  ii- 
gravetl  some  sea-pieces  uftir  Hn  klmysen,  W. 
Van  de  Velde,  and  J.  Veroet.  She  iiouriabed 
about  1765. 

UOl  SSI^RB,  Fbam^ou  in  la.  Bm  Db  la 

Rou&si£:nK. 

ROUVIEKE,  Philibert,  painter  and  actor,  was 
born  At  MtmeH  in  1805.  He  wu  a  pupil  of  Oroa, 
entering  the  Eeole  dee  Beaax  Arte  in  1SS8.  He 

es)ril)itt*d  oeciiHiorially  at  tin-  Salon  between  1831 
ami  IHG4.  lie  difd  in  I'ariH  iti  ixOS.  Ah  an  actor 
lie  played  '  I.ear,'  'Alachetli,'  ui:  l  tlir  'Puki-  of 
Alvu,'  at  the  Odeoii,  and  'ori  .acU'  tiio  role  of 
*AIaitre  Favilla.' 

ItOUX,  Jakob  Wilhblm  Cqbistiaii,  a  painter 
and  engraver,  bnm  at  Jena  in  1771,  stadiednret  in 
liis  own  city  nnd  tli.  ii  at  Dresilfii.  Tlis  '  Falls  of 
tlie  Kliinc  at  SclialtliuiiHcn '  i»  a  l  ariful  pru<lii(  lii)ii, 
and  IiIh  Illustrations  to  Tiedeinann  H  work  on  the 
Arteries  are  j^^ood.  His  alteniplH  to  make  UHe  of 
wax  as  a  vehicle  were  liitally  Kiiccessful,  and  in 
tins  manner  he  painted  a  '  Head  of  Venus,'  after 
Titian,  and  a  portrait  of  the  Coandllor  Pantos.  He 
etclicd  the  '  Stiulont  l{iot  at  Jetia  of  1702,'  and  a 
'  Paiiitor  H  .Journey  (i<jsvn  tljc  Ithine  from  the  VoHgfs 
to  the  Sii  bengehirfif.'  He  dii  d  at  IIeiden»erg  in 
1831.  His  son  Kaui.,  horn  iK'ill,  at  lloidelborg,  is 
a  well-known  historical  and  animal  pniotof. 

ROUX,  MAhne.  See  Dbi  Rae3i,(iioVAiiBATTlfirA. 

ROUX,  PoMPEYo,  was  an  engravor  of  religious 
printx  at  Barcelona  in  tlii-  17th  cotitury. 

UoVKUE,  liiAMHAlTlMA  and  MAitCO,  tho  two 
brotliers  of  GlovANSi  Mal-ro  Uovkre.  They 
assisted  bim  in  bis  w^irks,  and  executed  a  large 
number  of  paintings,  both  in  fresco  Sffid  oil,  fur 
the  city  of  Milan.  The  llinte  brothers  wore  also 
culled  RoHsetti,  and  more  generally  still  Fianiniin- 
ghini,  from  th^  ir  father. 

HUVEUK,  Giovanni  Bai  iisi  a,  an  artist  of  the 
17tib  contaiy  at  Turin,  the  only  record  of  wlioni 
was  a  curious  painting  which  he  left  in  the  convent 
of  St.  Franets  at  Turin.  The  anbject  wus  '  Death,' 
and  the  Figures  of  Adam  and  Eve  were  introduced 
in  company  with  those  of  the  three  Fal«'s.  It  was 
inscribcKl :  "Jo.  Bapt.  a  UmTe  Taiir.  f.  1«>'_'7."  An 
artut  of  the  same  uiirnanif^  was  em|ili>yi  ij  at  Turin 
inoonneclion  with  the  court  collection  of  pictures 
trcm  1626  and  onwards,  but  his  Christian  name 
was  OlROLAMO. 

ROVKUE,  GiovANNt  Mattro,  called  FiAMMiN- 
r.niNo,  (I'lAMiNno,)  painter  and  engraver,  was  born 
at  Milan  in  1570,  of  parents  of  Flemish  origin. 
He  was  hruuglil  up  nndfr  the  Procaceini,  whose 
style  he  followed,  particulai|)r that ofGiulio  Cesare. 
He  painted  history  with  some  aooeeaa.  His  altar- 
piece,  the  *  Last  Supper,'  in  the  church  <tf  8.  Angelo 
nt  Milan,  is  a  good  picture,  and  so  are  his  b.ittle- 
piccfs  aTi<l  l.-indseapes  with  animals.  Some  en- 
graving's liv  liiiii  of  Hiich  HuhjrctS,  after  liiw  own 

designs,  are  marked  J.  M.  R.  F.  Giovamm  BATimrA 
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HOVKRE,  brother  of  Giovanni  Mnuro  Rovere.  i)ainli-d 
architcoliinil  peinpectives,  ami  sliowetl  considcr- 
ahlo  talent.  lie  died  in  1G40.  Several  otfasfs  of 
tho  same  family  practised  painting. 

ROVERIO,  Babioummbo,  a  Milanese  painter 
of  the  17lh  century,  aeoms  to  h«ve  been  identical 
with  Masco  OcMOvisnri,  who  baa  been  sometimes 
confused  with  CAtriA,  called  II  Gkvovksino,  a 
painter  of  tho  same  epoch  (7.  He  prac  ticed 

in  the  manner  of  the  '■  MachiniHii."  Uretti  men- 
tions a  picture  by  him  in  the  church  of  the 
Cortoaa,  Oaiignano,  signed  £artol.  Jtovmo.  D. 
(JeMmriHO,  and  dated  1626,  and  a  *  Crucifixion' 
in  tlie  refectory,  dated  1614,  and  he  painted 
numerons  works  in  Milan,  tiofahly  for  the  Angus- 
tines,  among  them  a  genealogical  tree  of  the 
order. 

ROVIGO.  SeeUaBiHO. 

ROVIRA  T  BBOCANDBL,  HiPdLrro,  a  Spanish 
painter  and  engraver,  was  bom  at  Valencia  in  1693. 
It  is  not  known  ander  what  master  he  iirat  studied, 

but  it  i<i  certain  that  he  assintcd  in  tho  studio  of 
Kvarinto  Munoz,  wherr,  Huldy  hy  application, 
he  bi'i  aine  an  excellent  engraver.  In  bin  HOili 
year  ho  started  for  Rome.  On  his  arrival  there  he 
d«\'otcd  himself  to  study  with  such  sidoar  that  bo 
passed  days  and  nigbta  without  other  suatenanoe 
than  bread  and  water.    He  never  undressed ;  and 

bis  cntbiisijssin  was  so  great  that  his  l)oast  was 
til. It  be  bad  copied  every  picture  which  had  given 
bim  ploaiiire.  But  his  privations  had  their  effect 
on  his  faculties,  and  on  his  return  from  Rome 
his  work  was  not  equal  to  what  he  had  dona 
before  bis  departure  tuitlier.  He  bad  there,  how- 
ever, painted  the  portrait  of  the  General  of  the 
Dominicans;  and  on  Rovira's  return  to  Madrid 
the  reverend  father  was  at  the  court.  The  ipK  eti, 
Isabel  Fariiese,  was  dewirous  of  liaving  a  ]Mirtrait 
of  Luis  I.,  and  the  General  spoke  so  highly  of  the 
talent  of  liovira,  that  be  was  sent  for  to  execute 
the  woric  After  beginning  well,  mental  disturb- 
ance led  bim  to  spoil  his  picture,  and  be  fled  to 
Vabiii  ia  in  compii  to  dcHlitntion.  IL  re  tlie  .Mai- 
ipiis  dc  Dos  Agiias  took  him  into  bis  lioiise,  and 
got  bim  a  commission  to  paint  in  fresco  tho  vault 
of  tlie  sanctuary  of  S.  Luis,  which  be  finished 
witbuiit  exhibiting  the  least  aberration  of  mind. 
It  was  at  last,  however,  found  ncci-ssary  to  plare 
him  in  an  aiiyluin,  the  Casa  de  Misericonlia, 
wliere  be  died  in  1765.  In  tlie  fiist  volume  of  the 
'MuNtM)  Pieturico'  of  Palomino,  there  are  several 
priiiiK  li\  liini,  w  lii(  b  show  bis  talent  as  an  engraver. 

lUjWBOTHAM,  TuOHAS  Lkcson,  an  English 
lanilscapo  painter  in  water-colours,  bom  at  Dublin 
in  1823.  Ilia  father  was  an  artist,  and  by  him  he 
was  tanglit.  From  shortly  after  his  birth  until  he 
wan  twelve  be  lixed  at  Bristol.  He  made  several 
sketi  liing  tours,  beginning  in  1847,  tlirough  Wales, 
S  litl  iiid,  Norniamiy,  and  Italy.  From  the  latter 
countr}'  many  of  ms  subjects  were  taken.  Suc- 
ceeding bis  father,  lie  taught  drawing  at  the  naval 
school  at  New  Cross.  He  joined  the  Woter-Colour 
Institute  in  In  his  later  years  ho  restricted 

himself  praetii  ally  to  Italian  subject.^,  and  as  a 
rule  to  those  with  sea  or  a  lake  in  them.  His  stylo 
was  sunny,  but  florid,  decorative,  and  non-natural. 
Ho  died  at  Kensington  in  1875^  leaving  his  family 
ill- provided  for.  Two  of  bis  drawings  are  in  the 
Kensington  MiiHemn. 

liO\VL.\NDSuN.  TlloMAS,  a  celebrated  dewigner 
atul  etelier  of  carii-at iircs  afnl  bniiiorons  subjects, 

WUS  bora  in  Louduu  in  1766.    At  a  very  early 
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pprifxl  lie  pave  presage  of  Ins  itinate  tfllcnt  for 
carictilure,  by  in.iking  caricaturiH  of  his  ncIiooI- 
niiiNifr  aiitl  filIi)\v-8rlioliirH  on  tho  ninrgins  of 
his  bouks.  In  his  sixteenth  year  he  was  sent  to 
Paris,  and  entered  as  a  student  in  one  of  the 
dimi»iiig-«cboola  Uten,  where  be  made  rapid 
advances  in  the  atad}'  of  the  haman  figaiv.  On 
his  return  to  Tjondori  he  rcsinnnJ  liis  Kltidii's  at 
tho  Ituvai  Aradi'iny,  wiioro  lii'  had  ht><>n  ildinittfd  :i 
student  licf..rc  his  s  isit  lo  PuriK.  His  failirr,  \\  lio 
was  a  city  tradesman,  heounse  oniharrisHi  il  from 
injudicious  speculation,  and  young  Uowiandson 
MTould  have  been  witiiout  support  but  for  the 
liberality  of  an  aunt,  a  Frenen  lady  who  had 
married  In's  Unde  Tiioinas.  This  lady,  whfis.- 
niaiden  natnf  wan  Chattelicr.  ainiily  snp|iliril  liiin 
witii  money  ;  and  to  tliis  indi  Ij^'cni  c,  perhaps,  may 
be  traced  those  can  leKS  habits  wliiih  attended  liis 
Mlly  career,  and  for  which  he  was  remarkable 
tbnwgh  life.  At  Iter  decease  she  kfl  iiii  i  Ki  ven 
thottaand  ponnds,  besides  other  valnabic  pr  i  t  ity. 
He  then  gavi^  way  to  h'm  bent  towards  Hi^jfipation. 
In  Paris  he  hud  imbibed  a  love  for  f^amin;; ;  and 
he  now  frequented  the  most  fasliionahlo  play- 
houses in  London,  where  he  uHernatt  ly  won  and 
lost  without  emotion,  until  ho  had  diNsipatid  moie 
than  one  valuable  legacy.  It  is  said  that  lie  once 
sat  uninterruptedly  at  the  eard-tahle  for  thirly-Hix 
hours.  He  has  hf-en  known,  after  having  lont  ail 
he  had,  to  sit  down  coolly  to  his  work,  and 
exclaim,  "  I've  played  the  foid,  but  (holding  up 
his  pcncil»)  here  is  my  resource."  ConrMe,  hasty, 
and  slight  as  were  the  generality  of  his  humorous 
designs,  his  early  works  were  wrought  with  care ; 
and  his  *  Academies '  of  tho  hiunan  figure  were 
si  ar<  ol y  infrriur  to  tho'^p  for  wlui  li  MDrtinior  waH 
famous.  His  ntyie,  which  waH  ]>nn'ly  his  own, 
was  quite  original.  lie  drew  a  hoM  oulliiio  with 
the  reed  pen,  in  a  tint  composed  of  venniliun  and 
Indian  ink,  washed  in  the  general  effect  in  chiaro- 
SOUro,  and  then  slightly  tinted  the  whole  with  the 

F»roper  local  colours.  Like  many  other  caricaturists 
le  had  a  kocii  Bfiise  (.f  ht  ant)  ,  t  Hin  rially  uf  the 
beauty  of  woman.  For  niany  yearH  he  was  too 
idle  to  ifivent  KuhjiTts  or  t'j  M-ck  new  employment, 
and  bis  kind  iiieud  and  best  adviser,  Ackennann, 
the  wdl'known  paUisher  in  the  Slrnnd,  supplied 
him  with  ideas  for  tho  exercise  of  his  talent.  At 
that  gentleman's  suggestion  he  made  the  illus- 
trations for  *Tlo!  Travels  of  Dr.  Syntax,'  'The 
Dance  of  Death,'  'The  Dance  of  Life,'  by  \V. 
Coond)c.  The  first-named  of  these  was  '  wiitten  to ' 
Rowlandaou's  drawings  by  Coombe.  In  spite  of 
his  rsddcss  mode  of  iifst  Rowlaodaon  hod  the 
character  of  a  man  of  scntpulous  honour.  Ho 
died  in  London  in  1R27. 

KoWLElT,  Tii'iMAs,  an  etcher  ami  draii-his- 
nian,  prac^tising  iti  Loutiuii  about  the  miditio  of  the 
18lh  century.    He  has  left  an  etching  after  a 
portrait  of  William  Dobson,  the  painter. 
BOX  AS  Y  VBLAStX),  Salvador,  a  gentleman  of 

Seville,  wlu)  prai  tiscd  jiainting  as  an  anial'nr,  afiil 
actively  contribiitc-d  to  tlie  fontidntion  ami  buppurl 
of  tho  Aca<leniy  in  tlie  years  l(»7n-73. 

ROY,  Jkan  Maitisi  k  I)K.  connnonly  called  Dk 
Rot  of  Brussels,  a  landscape  and  ca"''>  painter, 
was  bom  at  Briuflela  in  1769.  Froi..  bia  early 
childliood  he  showed  «  great  disposition  for  draw- 
ing, and  his  fitlier  took  him  lo  Hollainl  that  ho 
might  have  the  oiiportunity  nf  sluilyiiig  the  cele- 
brated Dutchmen.     These  and  nature  were  his 

only  teachers ;  but  by  usaiduous  attetition  to  both 


he  soon  attained  to  conKideral)Ie  eniinence  as  a 
painter.  Tho  pictures  of  P.iul  Poller,  L'uyp,  and 
Berchem,  dei'idod  his  cimire  of  subject ;  but  tlie 
style  iio  adopted  differs  from  theirs,  and  is  more 
like  that  uf  Omnieganck.  Ilia  aatjectt  an  gener- 
ally homed  oattle  ataiiding  in  grou|M,  or  graaing 
in  meadows.  In  the  Brussels  Musenm  there  is  a 
good  fticture  by  him.    He  died  in  \ 

UOY,  .losKPH,  a  French  iminter  of  the  17th  cen- 
triry,  eni(>loyed  at  a  fi.\ed  salary  by  (he  town  of 
Bordeaux  in  1611.  He  painted  the  portraits  uf 
many  of  the  municipal  authorities. 

ROY,  Lk.  See  Lk  Ruv,  Pjicrbk  FftAiiQOis. 

ROY,  Simon,  a  French  piainter  of  the  16th  cen- 
tury, the  friend  of  Chnief.  He  was  one  nf  tlu^ 
artists  employed  iri  1648  in  the  decora' ion  ui" 
Fontainehleaii. 

KOVKN,  Wiu.EVt  K.  VAN,  a  Dutch  painter  »»f 
still-life,  born  at  Haarlem  in  1654.  In  1689  he 
settled  at  Berlin,  and  became  nainter  to  the  court, 
working  at  Berlin  and  at  Potsoam  for  many  years. 
Xii  jcr  states  that  ho  received  a  ronsideraldu 
I  |.crM.i!i  from  the  PruBsian  court.    Ue  died  in  I7li.'i. 

KoYKH.    See  Lk  Poykk. 

J;uVldi,  PiEKBE,  a  painter  and  architect,  work- 
ing towards  tho  ena  in  the  18th  century.  He  was 
of  French  birth,  but  ooema  to  have  worked  chiefly 
in  London.   He  exhibited  at  the  Royal  Academy 

between  177-1  and  177H,  and  at  the  Salon  down  to 
179(>.  Most  of  his  subjecls  were  taken  ftom 
London  and  its  neighbourhood.  Among  them 
were  a  'View  of  Gorrioii's  Villa,  at  Hampton,' 
'  Hyde  Park  Comer,'  '  Chelsea  and  Battexsea 
Bridge.' 

ROYMERSWALEN.    See  Marinus. 

1!(  )YNA1!I>,  ViNTKs  r.  a  French  artist  of  the  17ili 
century.  In  1642  he  received  commissions  for 
various  portniia  and  pictures  from  Anne  ui 
Austria. 

RUBEN,  Crubtiav,  a  painter,  bom  at  Treves 
in  1805.  His  liret  master  waa  Cornelius,  at  DiisseU 
(lorf,  but  he  afterwards  studied  at  Munich.  In 

ti.e  summer  of  1835  he  produced  an  '  Ave  Maria  ' 
and  'Scenes  from  Momistie  Life,'  also  a  series  of 
cartOOM  for  the  cathedral  of  Hatishon.  in  l>^48 
he  was  appointed  Director  of  the  Art  AcaUeuiy 
?n  Prague,  in  whieh  year  he  alao  produced  aomo 
cartoons  for  tho  Belvedere  in  Vienna,  of  which 
he  was  made  l)ircrtnr.  His  lost  works  were  ten 
cartoons  from  Buhendan  history.  He  died  In  an 

asylum  ne.ir  Vienna  in  1875. 

Ul  PKNS,  A.,  an  obscure  artist,  who  practised 
at  Brussels,  and  died  in  distressed  circumatanoes 
about  1924. 

PrPKNS,  Pkvkr  Pai'i.,  was  horn  on  the  '2'Jth  of 
J(jiie,  1,077,  at  Sicken  in  \\'eKti)lialia.  His  father, 
.Ian  llid'ens,  was  an  alderman  at  Antwerp,  wlei, 
in  the  time  of  the  religious  troahles,  had  been 
denounced  as  a  Calvinist,  and  esoa^)cd  to  C'ologno, 
where  ho  entered  the  service  of  Pnnce  William  of 
Orange.  Here,  after  two  years,  he  became  involved 
in  an  intrigue  with  the  Princess  Anne,  anil  suffered 
five  years  rigorttus  captivity  in  the  castle  of  Dillen- 
burg,  hefcire  he  was  i-<>n<iitionally  set  fre«<,  to  live 
utulersuiveillance  in  a  modest  house  in  the  village 
of  Siegon  in  Westphalia,  where  the  great  painter 
was  bora,  and  passed  tlte  firat  year  of  his  liio.  In 
IS'TO  the  family  were  permitted  to  remove  to 

Coldgne.  where  they  livi-d  in  a  small  house  in  tl.e 
Slernen-Gassc  fnr  teji  years,  until  llie  death  of  .Ian 
Hubens,  when  his  widow  retnrni  d  with  her  funily 
to  Antwerp.   TUo  mother  of  Rubeiui,  Maria  I'ype- 
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linx,  was  a  woman  of  energy  and  refinement  Her 
hoatMind**  relenae  had  been  due  to  her  incessant 
■olicitation,  and  Bhe  now  sucoessfully  exerted  her- 
self to  recover,  in  tlic  ruined  city  of  Antwerp,  a 

Eortion  of  tlio  family  ost.iles,  iti  onlor  to  oducatc 
er  children.  Tho  rip'our  of  tlie  Spanish  doiniii- 
atkni  permiti  <1  u  thiii  time  no  otlicr  inatrurlion 
of  youth  than  that  of  the  Jesuits,  and  Peter 
Faul  accordingly  passed  the  next  few  years  of 
hh  life  at  tho  Joftnita*  College,  where,  youn;;  as 
he  \v!\%  ho  nt'quired  a  mastery  of  languages,  and 
plot)  ihly  ail  attachniiMit  t<>  tlie  religioiiH  faith  of  Ills 

S receptors,  wliich  coluiind  his  onrcor.  From  tho 
esuits'  College  he  was  ti;uisfi  rrcil  for  a  short 
time,  in  conformity  with  the  custom  of  the  period, 
to  vm  household  of  a  noble  lady,  the  Countess 
Lalaing,  .18  a  page ;  and  tlitis  the  seed  was  sown 
of  tti.it  roiirf liiic't's  and  graoo  of  manner  wliir-h 
Wuh  so  itiviilii:ili!i-  til  liiin  in  ul'lor  lifr,  and  by 
wliii-ii  lie  w.iH  diHtiiiguiflhed  ahovi>  iiis  (  (iniiipers. 
He  WHS,  however,  only  thirteen  j  eure  of  n^v  w  ht-n 
be  entered  upon  the  aeiious  study  of  arL  with 
Tobias  Verhaeglit,  a  landscape  painter  of  some 
rfpiitution  ;  fmni  wlioin  tlie  hoy  acquired  an  appre- 
ciation of  tlie  h'Miiry  of  nature  which  he  never 
fifru'ot,  ami  ^vlli  h  rcturncil  to  liim  forcihly  in  the 
last  days  of  liis  Id'e,  wlieii  the  gout  forced  hiu)  to 
be  content  with  painting  landacapea  at  his  diAtma 
at  Steen. 

Verhoeght,  Ytowever,  was  not  a  figure  painter, 

anrl  till'  amhilion  of  Rid)ons  was  aln  nily  din-ctcd 
to  liiHtoriial  Kuhjfi'ts.  Ho  roniaincd,  tliuirforo, 
oidy  a  short  tiino  with  his  lirst  iiistniftor,  ami  then 
removed  to  the  studio  of  Atiam  van  Noort,  wh<?ie 
he  studied  four  years  in  the  companioimliip  of  Jor- 
daens.  Great  importance  is  attached  to  the  influence 
of  Van  Noort  apon  Bubens  and  Jordaens,  and, 
tliroii^ih  them  and  his  other  pupils  (of  whom  thirty- 
two  art"  mcntionril  in  tlie  areliives  of  the  Painti  rM" 
Guild),  upon  tho  wliole  FIcmiKli  art  of  the  period. 
At  the  aKO  of  nineteen  I{nh<«ns  was  transferred  to 
the  atndio  of  Othon  van  V'ecn  (often  railed  Otto 
Vanitts),  a  man  of  noble  family  and  great  con- 
nections, who  had  been  appointed  oonrt-painter  to 
Alexander  Farnc-^e,  and  to  the  Archduke  Albert 
an<l  tho  Itd'anta  Is  djeila  ;  wiio  liad  Ktuilied  also 
under  ZuerlnTfi  in  Ihnue,  and  who  indnii d  IdH 
pupil  with  a  desiro  to  vi»it  Italy,  while  lie  was  able 
to  forwarti  his  wish  through  the  favour  of  tlie 
Archduke  Albert 

Rnbens  set  out  for  Italy  on  the  9th  of  May,  1600. 
Nothing  is  on  reconl  of  the  iticiileidt*  of  Ids  jourtiey 
or  of  his  arrival,  heyond  tho  i-ircunist.'iiK  e  that  at 
Veidee  ho  bceamc  known  t*»  the  magidli<  ent  Vin- 
cenzo  (jonzaga,  the  reiginng  Dnke  of  Mantua, 
who  at  once  hccaine  hiii  patron  and  protector,  lie 
employed  Huhens  first  at  Homo,  and  in  the  follow- 
ing year  at  Mantua,  in  making  copica  and  origiuul 
works  of  art ;  and  it  is  suggested  hy  Dr.  Waagen 
that  falling  in  the  course  of  this  task  ntidcr  the 
influence  of  the  works  of  Mantegna,  the  Heveriiy 
of  this  master's  style  moderated,  for  the  time, 
the  natire  taste  of  Rubens  for  full  forms.  In 
the  year  1603  he  was  sent  hy  the  Duke  n]ion 
an  artistic  commission  into  Spain,  in  rhnrge  of 
jir.  s.  iiti  for  the  King  anil  other-.,  w  liieli  iin  lii  h.'d  a 
collection  of  picturea  for  (lie  liuke  of  Lrrnia. 
These  last  became  seriously  injun  rl  mi  the  journey, 
and  wfTS  successfully  reatored  by  Uubens.  On  his 
return  to  Mantua  he  fa«gan  to  receive  a  fixed  salary 
from  ti  e  I'ukc.huf  returned  to  Ids  studies  at  Rome 
in  ItiuO,  and  coutinued  there  throughout  the  fol- 
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lowing  year,  ordy  returning  to  Mantua  for  a  abort 
time,  at  the  express  command  of  the  Duke,  in  the 
summer  of  1607.  He  remained  at  Rome  until  1606^ 
when  the  news  of  his  mother's  last  illnesa  drew 
him  liomewanis,  to  be  ne  t,  on  his  jouiliey>  by 
the  announcement  of  her  death. 

Ho  now  settled  at  Antwerp,  where  his  hrothsTf 
Philip,  was  town  secretary,  and  on  13th  October, 
1609,  married  Elizabeth  (Lijsbctte)  Brandt,  the 
niece  of  his  brother's  wife.  He  was  nominated 
court-painter  to  tlie  Arfhiinke.  and  in  the  name 
year  admitted  into  the  Koiuaiiist  (Jnild  of  St.  I'eter 
and  8t.  Paul.  In  IGIO  he  hoiight  a  plot  of  land, 
and  built  himself  a  house  in  the  Italian  style, 
which  be  decorated  with  his  own  hand.  His 
house  is  said  to  haire  cost  him  60,000  florins,  and 
contained  a  princely  collection  of  art  trea'-nres. 
In  1611  his  brother  Philip's  death  left  Ruheim 
the  rei<reKeiii.i;ive  of  hi«  family.  Philip  left  two 
children.  Peter  Paul  had  himself  no  children, 
until  the  birth  of  his  eldest  son  in  1614;  about 
four  yearn  later  bis  second  was  bom.  The  Ardi- 
dnke  Albert  was  godfather  to  the  first^m.  It 
was  during  this  period  tli  d  some  of  Riihi-ns'  finest 
pietureH  were  pumted.  He  valued  lii.s  woik  at  100 
guilders,  or  about  £10,  aday.and  the  amount  that  he 
produced  was  ononnous.  His  procesa  wah  to  sketch 
out  his  subjects  00  a  small  scale,  and  have  them 
transferred  to  canvas  by  bis  pupils  under  bis  own 
close  supervision.   He  would  tnen  complete  them 

himself  with  the  vigorous  fiiiishing-toiiches  which 
difitinguiHli  liis  work.  Amongst  his  |>iipil8  were : 
.luRtti.s  von  Kgnioiit.  Peter  Villi  .Mul.  ( 'ornelia  Schut, 
Jan  van  den  lloecke,  Simon  do  Vos,  L>eixlato  van 
der  Mont  or  Dehnont,  Nicolas  van  dor  Horst, 
Jan  Wildens,  Jakob  Moermans,  Willem  van 
Panneels,  Fetor  Sontraanns,  Erasmus  Quellin, 
David  Teniers  the  younger,  Theodore  van  Thiil- 
den,  Abraham  van  i)iepenbeeik,  Fraiis  Wouters, 
Gerard  van  Ilcrp,  .h-an  'I'liouris,  Mattliew  van 
den  Herg,  Samuel  Hoffman,  Jan  van  der  Stock, 
PennemakerB,  and  Jan  Victor  Wolfvoet ;  but  those 
who  did  him  the  beat  service  wsio;  Anthony 
vsn  Dyck,  Jacob  Jordaens,  and  Frans  SnydeniL 
Ahout  the  year  lf520  Rubens  was  called  to  Paris  at 
the  re<piegt  of  the  Queen,  .Marie  de'  Medicis,  for  tho 
decoration  of  the  great  gallery  in  the  Palace  of 
tho  Luxeuihourg.  In  tin-  ooiirao  of  his  visit  he 
became  known  to  tho  Duke  of  liuckingham,  whose 
portrait  be  painted,  and  to  whom  be  sold  bis  own 
fine  collection  of  statues,  pictures,  and  odier  works 
of  art,  for  a  sum  of  100,00<^  florins.  On  the  29ih 
of  September,  1026,  Rnbcns  lost  his  wife,  F^lixabeth 
Bnuult.  They  had  been  married  sixteen  years. 
In  a  letter  to  Pierre  Dupny,  Uidiens  mentions 
his  wish  for  a  journey  to  divert  him  from  the 
*'  sight  of  many  things  which  renewed  his  grief," 
With  this  object  in  view  he  became  very  active 
in  the  negotiations  for  peace,  iiiiil,.nt  the  invitation 
of  (ho  King  of  Spain,  m.ade  a  journey  to  .Madrid 
in  It  was  on  this  orcasimi  that  he  was  dis- 

covered by  a  courtier  busily  painting.  "  Ho  1 ''  cried 
the  latter, "does  his  mostratholic  Majesty's  repre- 
sentative amuse  himself  with  painting;?"  "Mo," 
answered  Uubens,  "the  artist  sometimes  amusM 
hiiuseif  with  dipl'uiiaey."  He  was  ii deed  always* 
itiilu'-triously  piirsinng  his  art.  lb-  piinted  a  great 
many  p<ulraitH  in  Madrid  of  the  King  and  the 
Rovitl  Family,  besides  a  number  of  oiher  piciuies, 
and  copini  of  the  Tiijana  in  the  royal  galleries. 
In  th-'  fillowing  spring,  however,  the  minister 
Ulivarcs  duternuued  to  despatch  Uubons  as  an 
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f'Tiviiy  to  Ijonflnii ;  and  Imvinp  l>ecn  nominated 
St'crt'tarv  to  the  Privy  Council  of  tlie  Netlierlands. 
he  left  Mail nd  on  the  -Jytti  of  April,  16211,  with 
full  instnutionK  for  Lotidoiu  Arrivii)^  in  London 
on  tbe  15tli  (if  June,  bo  was  recdved  with  gnat 
honour  and  cordiality,  had  fraqorat  interviewo  with 
the  Kin^,  and  finally  brought  to  a  snccemfltt  fmne 
the  iiitricritf  and  doiihh'-di'aliiig  oniniiiis^iotis  lie 
wa«  fh:ir;,'<'d  with.  AiMha-ssadurs  woro  cxrliaii^^cd 
bf4\vci-ii  S|)iiin  and  England,  and  Itiilimis,  who  liad 

Erevitujaly  received  knighthood  at  Whin  lmll,  left 
ondon  on  the  6th  of  March,  168(V  and  returned  to 
the  Netlierlanda.  AmoDg  the  waAat  that  be  painted 
daring  his  sujoarn  hi  England  was  tbe  'Peace  and 
War,'  now  in  the  National  Oallery. 

On  the  6th  December,  Ifi^lO,  liiihcn.s  being  then 
fifiv-thren  yoars  of  age,  married  liis  second  wife, 
Helena  Fourmont,  or  Fonnan,  tho  daughter  of  his 
fitrnwr  wife's  sister.  She  was  a  girl  of  sixteen, 
and  her  portrait  is  fiuniliar  to  the  world  in  a  great 
mraber  of  her  hasHand's  pictnree.  In  16B8  he 
was  employed  on  a  diplomatic  mission  to  Holland, 
and  again  Khf)rtly  after,  when  he  Hiicceeded  in 
making  an  arrangement  with  the  StntcN-Gcneral. 
He  hau  scarcely  returned  from  this  mission  when 
be  heard  of  the  death  of  his  oldest  natroness,  the 
Infanta  Uara  Bogenia  Isabella,  in  tno  last  month 
of  1693.  Rubens  now  withdrew  from  politics. 
He  piin  hasfil  CliAteau  de  Slwri,  between  Vilvorde 
and  .Mechlin,  spent  much  of  Ids  time  tliere,  and 
painted  many  iand8oai>efl.  He  began  to  suffer 
roach  from  gout,  but,  in  1635,  he  was  empluyeil 
in  the  arrangements  for  the  triumphal  entry  of 
the  new  Spanish  Governor  of  the  Catholic  Pro- 
vinces. His  designs  for  this  pageant  were  after- 
wards engiavfd  and  piiMiKh'  d  by  (Jervaerts.  His 
last  work  was  tlie  altar-piece  for  the  chiircii  of  St. 
Peter's  at  Cologne,  on  which  he  expended  an 
amount  of  care  and  time  unusual  with  him.  HuhonB 
Otcbcd  a  few  plates;  bo  ninde  designs  fur  several 
sets  of  tapestries,  of  which  '  The  Life  of  Achilles,' 
in  eight  pieces,  the  'Hixtory  of  Constantino,'  in 
t  weK  e  (tJarde-Meuble,  I'aris),  aiiil  tw  o  ' 'rriiuuphs 
of  the  t'lnirch,'  one  in  seven,  tiic  otiicr  in  fifteen, 
pieces  (Carmelites,  Mndri'l),  are  the  most  import- 
ant;  and  he  mode  not  a  few  designs  for  silver- 
■miths,  and  for  printers  like  Morctus.  For  the 
latter  he  drew  many  titles  and  evU-de  lampe,  as 
well  as  eight  designs  for  a  history  of  cameos,  to 
be  written  by  Teir'sc.  which  never  appeared. 
He  died  on  the  .HUth  May,  lti40,  and  was  in  the 
first  place  interred  in  the  vault  of  tbe  Fourment 
familjr.  His  body  was  two  jroara  afterwards 
removed  to  a  special  chapel  bnilt  out  from  the 
chnrch  of  St.  Jacques,  at  Antwerp,  for  its  re- 
ception. A  catalogno  was  made  of  tho  works  of 
art  in  his  jiossc-sion,   whirh  h^iKI  for  the  then 

enomn)iis  smn  of  £25,(>uo.  11  in  eldest  son  suc- 
ceeded to  his  office  of  Secretary  to  the  Privy 
Gonnoil.  Ue  wm  n  distinguished  scholar  and 
utiqnarian,  and  died  at  an  early  nge.  As  tlie 
pictures  of  Rtihens  number  (according  to  the  '  OoOl- 
mission  anversaisc  chargt^e  de  rennir  ro  uvre  de 
Kubens  en  gravures  on  en  photographies')  no 
fewer  than  2,253,  exclusive  of  484  drawings,  it  is 
impoBsible  to  give  a  complete  catalogue  of  them 
here ;  the  following  list  cmitaina  the  mora  remark- 
mhla  <tf  thoea  which  are  easily  aecessible. 

Oriklirmt,    ItniMiiR  of  the   Cross.  (Fine 

fketrh  f.r  it  in  M i\  Hotf.nXf 
Cnl/ffiiini.  />nr,-l,,,f^r  /loior.) 

u        Desoent  from  the  Crou. 


Ad  twerp. 
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Cmlkedral. 
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Beida. 
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Cologne.  Ch.o/Si,  Ptlrr. 
DsnDstwU.  Mitieum. 

Gslbfy. 


n 


n 
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Dublin.     A'a(.  GalUiy. 


Florence. 


Aaminption  of  tbe  Tifgin. 
Adoration  of  At.  Konsveotan. 
Ihe  Orudflsioa. 
Adorstioo  of  tlie  Mafi- 
Oommtinion  of  St.  Francis  of 

Thv  Kducation  of  the  Virgin. 
Triptyeh  of  Nioolaa  Kockox. 
The  Virgin  witli  tbe  FSrrat. 
OoraMtinn  of  tho  Tfegin. 
Diana  at  the  ('k»M*. 
Neptune  and  Ani|ihitrite. 
Portrait  of  Heleua  Fiiurmeal. 
The  fieaurrection  of  I.jizariis. 
Petaeus  and  An<lronitida. 
The  Oardon  of  the  liespeiides. 
Venoa  and  AduniH. 
Chriitt  rarrying  hi«  Crow. 
Tlio  Virgin  iM-MH-ehing  Merejr 

for  the  World  from  Clirist. 
The  Cruritixion.     ( /v  ('"up  ds 

Ai-Ruuiption  of  the  Virgin. 
A  ISeta. 

Conmntion  of  the  Virgin. 
Adoration  of  tlie  MiiKi. 
MDrt>rduni  <if  St  vin. 
portraits  of  J<  .<ii  I'harles  de 

Contm  mill  lii^i  W'tif. 
Mnrtyrilom  of  St.  I'eter. 
Dinnn  and  hrr  Nymphli. 
Diatia  and  her  Nyaspbs. 
A  Lion  Hunt. 

*Qiin.<i   l>'i> :  '  Nepiune  COU- 

mandiii^'  the  winds  to  be  still. 
Tictory  Crowning  a  Hero,  wlio 
M-ts  li  s  foot  on  tbe  uerk  of 

Sill'llllS. 
lUittlhiielMt. 

Tiie  lUmr  Hunt. 
Tigrewt  with  YounfT- 
Bketeh  for  the  '  .ltidj;ii)ent  of 
Paris  ■  in  t  lie  National  Gallery. 
The  tJaideii  of  Ixive. 
St.  Fnuicis  receiving  the  Stig* 


Kraakfori.  SUtidlntt. 

Otasiow.  <t«lf<Ny. 

Imi&n.    JVW.  OtJItrf, 
It  i» 
n  n 


It 
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M 
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n 


St.  Peter  and  the  Tribute 

Money. 
Ueniy  IV.  at  Irry. 
■ntnaee  of  Heuiy  to  Paris 

after  Iny. 
Pwtrsit  of  Bbsbeth  Bnadt. 

Vlyises  on  tbe 
Tef  Mi6  rbMcisBs. 
BMbsns  and  Us  Brother  wrtb 
tbe   PbibwopbMS  Lipsivs 
sod  OntiDB. 
Tbe  Homns  of  IVar. 
A  Holy  Family. 
Portrait  of  tbe  Duke  of  Bork- 

ingham. 
Poctnut  of  a  Child,  seated  in  a 
HMe  ebair  and  plsyiaf  with 
sweetmeats. 
Tlie  Many-lresKt4  (1  (.loihle**. 
Infant  Christ  and  St.  John. 
The  Rape  of  the  Sdilaea. 

Peaee  and  War. 
The  Krazeu  Herpent. 
Judgment  of  Taris. 
nMiTMaaDph  of  Juliux  C^snr. 

(A  frtt  ropy  from  Manlryna.\ 
To*  Horrors  of  War.  {Sltttk 
far  the  lanje  ftirturr  in  IHm 

PiUi  Palarf.) 
The  Tri  >in|.h  of  Sil«  niis. 
The  (  onM  wioti  of  St.  llnvon. 
A|Hitlifi>si!<    of    Williaio  tlio 

.'-iilint. 

The     •  Cliaiwau     du  I'nilh-.' 

The  Hirtli  of  Veniin.  (CmnHI''.) 
Holy  Kninily.  with  SUUfKMrge 

and  other  Saint*. 
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,1        Pttrtntt  of  HUiRu 
_         St.  BaiUrm  fljiog 
Father.  » 
The  Thrao  Oraoes  dandni;. 
,          TentM,  Mara,  and  Gopid. 
WkMM,  ApotbeoosofJamMLir 
TrittiDiih   of   the  Oaf 
Church. 
^  IxioQ  auil  the  Cluiid. 

,  Abraham  diKmisiiiug  Magar. 

GdUry.   The  Brazen  Serpvut. 

y       The  Adoratioo  of  ths  Magi. 

The  Sapper  at  Smmana. 

St.  George  and  the  Dragon. 
Eluveu  figures  of  th«;  A|H>.Ktlea. 
The  (.Vntiinrs  anil  tin-  I.^ipitbiB. 
I{.i|H'  of  rruscrpiiie. 
Achillas  aiiil  I'lVKSe.-i. 
Perseiis  iiixl  Aiuironieda, 
Or|ilii  lis  iiiul  Kurvdice. 
TiM'  (  r.  -L-.i.  iri  uf  tli'e  Milky  Way. 
Tim  .hulj,'iiieljl  of  Taiia, 
The  Thrve  Gr.ires. 
I»ij>iift  niul  <  'alisUj. 
}'.in  mill  Ci  n-s 
JltTiury  uiiJ  ArglU. 
Kim- rii;iir<M)f  " 

Celvlirities. 
The  Garden  of  LoVD. 
Adam  and  Kve. 
Itii|<c  of  Euro]M. 
I)atiri>  of  Peasauta. 
I'ortr.iit   of    tho  Arobdukc 

AllHTt. 

I'ortruit  of  Philip  II. 
Portrait  of  the  lafauta  Isabella, 

Clara  EoMiiia. 
Portrait  of  Haxie  de'  Hedidi. 
XVrtrait  of  Doa  Feidiauid  of 

Austria. 
Portrait  of  Sir  Thomas  Mora. 

Thtw  tdeterioM  over 
^      IfartyiQon  of  Btk 
„      The  Bm  of  the  Oenghten  ef 

Imeiipiw. 
„  TliBFriltGeriand. 
M      The  Hover  Oarfuid. 
^      Diaoo  8leeptng,  vaftohed  bgr 

Satyn. 
„       Diana  Seating. 
„       Defeat  of  Sennadierib. 
ConvefKiuu  of  Sta  BiaL 
lion  tliiDt. 

Chri.Kt    KBthnaed    on  the 
CIqu'Is,  among  Saints  and 

The  Fall  of  the  fiebel  Angela. 
The    hum   *YtXL   of  the 

Damned.* 
The  ttiiiiiU  'Fall  ot  the  Damned.' 
The  Woman  of  1  he  Ajiocalypse. 
The  Nativity, 

D«»fiCeiit  of  llif  Holy  (rhost. 
The  Buttle  of  the  .Viiuizoim. 
Sainsou  taken  by  the  I'hilis- 
tini'.s. 

Cliri.'.t  and  the  I'euitfut  Siu- 
ncrs. 

Chriist  on  the  Cross, 
Becuuciiintion  of  tbO  BOOMIBI 

and  Sabiiii's. 

Siknus. 

War  jujd  IVace, 
Till'  MusNairiMil  tlic  IhikktmIs. 
Pastoral :  {tortraita  of  Kubcus 

and  his  aeeoad  wife. 
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Gaffaiy. 
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Sk  Christopher. 

Sixteen  sketohea  for  the  Hie- 

tocr  of  Jlaiia  de' Hediaie  ia 

thalmona. 
Furtnitflraim  of  BwhwM  and 

tiaflntinia. 
Fortmit  oT  Philip  BdMa. 
Iteliait  QmiD  of 

BarlorAiandelairiUeinfa, 

with  tbair  Dwatf  and  Jaetar. 
POrtnut  of  PhiUp  lY.  of  Spaia. 
Fottiait  of  Elisabeth  of  Bou^ 

boo,  wife  of  Philip  17. 
FOHnit  of  Don  Verdiiiaad  of 

Austria. 
Portrait  of  Uubens's  Hothob 
Portrait  of  a  Toong  Qirl. 
Ihrae  poctrafteof  fiEehoaFoor* 
raeut. 

Fortrait  of  Helena  Fourment 

with  her  little  nalied  eon. 
Kubens  and  Heleoa  FoonMBA 

in  a  Garden. 
Portrait  uf  a  Scholar. 
Portrait  of  Dr.  Van  Tholden. 
The  Flight  of  UA. 
Elijah  iu  the  Desert. 
The  Aduratiou  of  the  H^. 
A  Tournaini  nt. 

The  Virgiu  with  tin-  IniuKt  iits. 
Tbomyris,  uud  th<!  luad  of 
Qyraa 

History  of   Marie  ile'  Mfdici. 

t'l'irt  ji(y-/ini  j'!<'liii  ti,  jHiiiitiit 

ht/  hii  jKitiih.  hut  tinimalcil  t  y 

his  own  finishituj  tnui-ha  ) 
Portrait  of  Helena  Fourment 

ami  two  of  li>  r  C'liiMn  n. 
*  KeriiiesMj  *    in    a  J^'luutiah 

Vilhig... 
Two  I_imlM"upes. 
I'ivi'  portraitn  of  Memb<-r»  of 

the  French  lloyal  Family. 
Abraham  diBmiming  Hagar. 
Christ  in  the  Uouse  of  Stmom 

the  PhariiOBt 
Eooe  Homo. 

iHqiiii. 


1Ni«*BMahBDaiB>{ 
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I  and  AndrooMda. 
I  of  the  Sabine*. 
FoftraH  of  Philip  IV. 
nriumpha  of  the  Cardinal  In- 

fante  Ferdinand. 
Four  Sketches  for  Pivturea  in 

Medici  series. 
The  City  of  Antwerp  {allryo.y). 
Tlie  Temple  of  Janua 
Two  Sketches  for  the  UMiite- 

hall  ceiling. 
Portrait  of  Helena  Fourment, 
with    au    Ostrich  F'eaither. 
{I'riimthe  H'altmft  ColUctiOM^ 
F'oiirteeu  other  rurtraita. 
Two  lion.H  auil  a  Lionesa. 
Votive  picture  of  the  Brother* 

hood  of  San  lidefonea 
Holy  Faid^  under  an  AppIo> 
tnw. 

St.  Ignatius  T.<iyola. 
St.  Francis  X.Hvier  preaching. 
The  A^Nr^tllpt!o^  of  the  Virgin. 
The    Tciiiptalion  of  Christ; 

*/;/M.,/  1'.  I".  ]<l  111-  NS  ¥.  1.6JL4. 
The  Penitent  M.-i^-didei). 
Ambro^ius  n  piiisui^  'I  hi  fHlo- 

hiuf.  from  till-  '. 'Iiurrli  <iu..r. 
WiH'tilii,'  ll<■t^^■■r^L  1  i  r.iiii  iinl  <.f 

Iliiiii4rtr.v  luiil  I'rince  Chorlea 
Fi  riliiiatul  of  .Spota, at  M6rd» 
liugen,  in  iii'M. 

IhsFtaatoC  Voma. 
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OalUrg-   Cjmon  uul  Iphigenia. 

n        Jupiter  aikI  Mercury  wtb  Fni 

kuion  aud 
„        The  Htrmlt 

Angelica. 
A   SU>rniy    I-u:  U  a|)c,  with 
JupittT,  Mt  rcury,  Pbilenton 
aud  IJaucis. 
Portrait  of  MaJiimUiau  I. 
,        CliarlcK   the  Bold,  Dok*  tl 

lJursnmly. 
_        St.  I'lltin,  Duke  of  Brabaut, 

*  witli  liii  Daughter,  St.  B«ga. 
^                 ^      Bin  own  PortiMt;  $^mi  p.  p. 

Kl  BINS. 

^        Portrait  iif  lli.lt-iiri  Kounm-iit, 

*  liuili/,  iimkiiig  fi»r  lier  Ituth. 
^                    ^       B.  vcii  jxirtrnits  aud  Single 

Fiffuri'  stiuUes. 
-    litdatMHniClL   The  St„ry  of   the  Death  of 
Dciius  Mu».     (.4  tent*  oj 

The  Triuiiiph  of  Homo. 
,  AsMiiiipliim  of  the  Virgin. 

"  M  Kn  cthutiiuA  and  tin  Dnugbtcr 

of  (.'ocrops. 
'  „  The  Two  Sons  of  BnbtM. 

"  „  The  Toilet  of  Vcwia. 

A  jaz  and  CunndifL 
Wiadaor  OMti»  Landsovsi  fOtofftoHvket 

„  His  own  FlKWlt 

^  SkOMrcntiadllw 


BIBLIO(!HArHY. 

J.  F.  Michd,  '  Uistoire  do  la  vie  <le  V.  P.  Rubens." 
BrugwU,  1771.  , 

A.  Van  Hasaelt, '  Hiatoire  de  P.  V.  IIiiIh  us.  BrujiacW, 

1  fvjn. 

Alf  MiihieU-'Rubeoaet  IVjcoled  Auvcrs.'  Paris,  1877. 
Paul  Mauts,*Ilntienfc'  OMC«fte  do*  Bomb  Art^  18«1> 

U  K.»OM  «,  '  Gi  wliiondenis  der  AntwerpMW  SNIlUKr- 
w-hiM.l.'pi'  L'lT-'Jl.   Uhent,  1»79.  j.^    .  . 

G  1  u         •  Pet«rPMilBabent,hisIife«iKlQflBiQK.' 

I.<iuilaii,  IWO.  .  »  . 

F.  Von  Ka««Babnii,*BiA«ia  and  die  Antiln.*  Jena, 

181*2. 

A  BaKhct,  *  Pierre-Paul  Bnbena,  pcintra  de  Vincent 
de  Gonzague,  due  de  Mao  tone  .  .  .  d'api^*  lettrea 
et  aatree  doctunenta  inUita.'  Oaiette  des  Beaux 
Att«,  1868-1888. 

Gachard,  'Uirtoira  polittqM  tft  diplontatiqufl,  P.P. 
Kubeua.'   Bru»»el»,  187t.  , 

B.  Oachet  'P.  P  HulHioa.  Lsttrea  tn£dites  publifes 
d'apivs  aes  autographea.*  Brumola,  1840. 

W      g|^ii«huiy.*Oiupnaliinpubli'ili>'d  ]M<por»  lUoatra- 
tive'of  tbalifoaf  Sir  P.  P.  RuU  ..s.'   l>»ndOT,  185» 
yillr«mtl, « VbfikmA  diplomatioo  KananoL'  Madrid,  187 1 
Ob.  HBriwu. '  P  P.  Bttbouk  DocuiBMita  «t  Lettns.' 

Ei^rl^aMitin,  '  Leu  maltm  dTavtsafoK*  (p.  ST- 
BS. Paris,  1877  L3rd  Kd  ]. 
•  I«  BalkUn-llubens.'   Autwrrp,  18S2,  et  seq. 
y»»  BooafM  •  L'<bu%t<i  do  P.  P.  Uubens.'  1880. 
Oktalome  of  the  Tercciiit  tiiiry  Kxliibition  at  Aniwwip 

in  1877.   (' L'«uvre  de  P.  P.  Kubona.') 
A.  J.  Wa«U.ni,'FleiniA  Bohool  of  Friatinf,'  p.  879 

London.  1S85. 
RUBKNSTKIN,  (or  Rikbkn'stkin,)  .Irnpery  and 
portrait  painter,  who  rcsi^Inl  in  Kn.i'l  sM.t  ni;uiy 
years.  lie  paiiitod  dead  game  nhd  «till-liti!,  and 
■Oineliraes  portraitB,  but  his  cLi.  f  occupation  was 
paiutiog  draperies  in  tlio  pictures  of  others,  lie 
vTRs  a  member  of  the  8t  Mnrtin's  Lano  Academy, 
and  .lie.l  ill  I,..Mil>>ii  aliont  the  year  1763. 

UU BKUTIS.    S.C  Uhandi,  EiwmB  M  RoBBltTO. 
RUBIAIJ-'S,  Pkuko  hi:,  wuh  a  native  of  KNtre- 
niadura,an(l  floiiriHhoa  altoiil  tl.o  year  1.^45.  I.iltio 
is  known  rf  hi«  works  in  Spain,  as  he  rcHide.l  (he 

gnater  pert  of  his  life  at  Koiue  and  Floteuce, 


where  ho  aludied  under  Francesco  bulviali,  whom 
he  assisted  in  many  off  his  works.  He  was  alio  at 
one  time  a  coadjutor  of  Qioivio  Vasari.  Bubialee 
painted  as  late  as  1560,  but  the  date  of  his  death 

is  not  kin''.v:i. 

lUJlU.M,  an  Italian  painter  of  little  note,  who 
practised  at  Treviso  about  1650. 

RUBIO,  Amonio,  a  Spanish  painter  and  pupil 
of  Antonio  Pi/arro.  lie  was  appointed  painter  to 
the  chapter  of  Toledo  in  1645,  and  died  in  1653. 

RUBIRA,  Anobiw  nB,  a  Spanish  painter,  was 
burn  at  Esearrnu  d<'\  Cainpn,  and  was  a  scholar 
of  Duniingo  Martinez,  at  S.  \  iUe.  HIh  ajiplicatioh 
Hud  activity  were  very  nscful  to  his  nntHter  in  the 
different  works  which  he  was  coinniissioncd  to 
jmint;  for,  it  is  said,  he  sketched  the  greater  part 
of  the  pictures  in  tlie  ancient  chapel  of  the  Catlie- 
dral,  which  were  completed  by  Maitines.  On  his 
n  turn  to  Sevilh',  from  a  visit  to  Lisbon,  he  wna 
Kuon  employed  on  works  of  great  importance,  such 
tia  the  pictures  in  the  chajiel  of  llie  Holy  Sacrament, 
in  tlie  college  of  San  Salvador,  a  great  part  of 
those  in  the  college  of  S.  Alberto,  and  most  of 
those  that  decorate  the  cloister  del  Cirmen  calzado. 
He  also  occasionally  painted  conversation  pieces, 
and  haniboeciati.    Rubira  dietl  at  Seville  in  1760. 

RUBIRA,  JoSKF  l«K,  son  of  Auilreti  dc  Rnbira, 
was  b(.rn  nt  Seville  in  1747.  'I'li  Mij^li  only  lliirtcen 
at  his  father's  death,  he  would  not  wubmit  to  he 
instructed  by  another  nuiater.  Uc  was  an  excellent 
copyist  of  the  works  of  Muriilo.   He  died  in  1787. 

RUCHOtiLE,  PiicnRE,  an  indifferent  French  on- 
graver,  wbu  (louriNbed  about  tlie  year  1690.  Ho 
engraved  a  few  porUaits,  amongst  which  we  have 
those  of: 

OhstleB  bMMMl.Duke  of  Saroy ;  a^«r  Ksn^n*;  with 
the  address  of  J.  Mey««ona. 

lyiiiit  XIV. ;  tiftff  //.  Hiyaud. 

UUDDEU,  L.0UI8  llENliY  OK,  historical  painter, 
was  bom  in  PiU-is  in  llie  early  part  of  the  19lh 
century;  he  was*  a  pupil  of  Gros  and  of  Charlet, 
entering  the  Bcole  des  Beaux  Arts  in  1827.  Ue 
exhibited  regularly  at  the  Salon  between  1834  and 
1880.  and  waw  niueli  employed  on  decorative  work 
for  Anifrica.  He  lilbograpbed  forty  plales  f'lr 
Prince  Soltykofl's  '  Voyage  daus  Llndo,'  and  a 
great  many  for  Cuvicr's  'Anatomie  ComparAe. 
He  died  in  1886.  Pictures: 

The  Divine  Message.    {Mimithf  if  f  Allrter,  Pari*.) 

Women  ISatbiiig.  (Thttawu.) 

]->co  Homo.    (MinMirtde  VEUtL) 

<  hrist  iu  the  Garden  of  Olivns.  (JM  lasis.) 

Tlic  Alclieinist,  Nicholas  Flamel.  fZHMMtowy.) 

Ecce  Homo.    ( Mu$eum,  St.  STmmm.) 

POrtiait  of  K.  Paaquier.  (VtnMtt.) 

BUDS,  Soran,  ink  FbAmiet,)  was  bom  at  Dijon 
in  1797.  Sho  wna  n  pupil  of  David,  ami  painteil 
liistorical  and  still-life  picturea,  and  portraits.  She 


niarr 


Kuile.  llie  Hculplor,  and  died  in 
I'aris  ill  1807.    Uf  ber  pictures  wo  may  name : 
rtsSleepof  the  VirBin.    {Dijon  Museum. ) 
Clutrlea  1.  parting  from  hi»  Children.    [^MimsUrt  de 
ri  tirirur.)  ,     .  4  » 

TJie  DuchesH  of  Burgundy  stopped  at  the  gate  ot 

Bruges.    (V'h"  .Vm.«u"i.) 
Faith,  Hope,  a^d  Charity.    (Cluijfl  </  Mt.  St.  Michel.) 

RUDOLF,  Samuki,,  portrait  painter,  bom  in 

Germany,  io:vj,  practised  at  Nuremb«s  and  at 
Eciangen.   He  died  1713. 

llOrWliFI,  ClAOnio.    See  Ridolfi. 

RUl>(»LPH  D'AXVEItS.  painter,  practising  at 

Antwerp  iu  the  middle  of  tho  16th  century.  In 
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1658  he  painted  an  a1tar-p{«c«  for  tii*  ehnreh  of 

Saint-Victor,  at  Xaiiteii. 

KlJE,  UK  LA.    Sve  Van  Sikaaien. 

RUE,  P.  B.  i>K  i.A.    S.-o  Dk  la  Ui'k. 

UUEL,  GAiuut^L  DZ,  a  bpaniah  liistorical  pnint(!r, 
resided  at  Granada  at  the  oommoncoiucnt  of  tho 
17tb  oentuiy.  Then  are  wveral  piotuiea  by  bim 
in  that  oily.  He  waa  appomtad  painttr  to  the 
cathed  ml  of  Toledo  in  ItSL  He  died  on  Chriatmaa 
Eve,  in  1641. 

HTKL,  JoHANN  BAnisT,  painter,  horn  at  Ant- 
werp ill  1634,  went  au  a  singer  to  tlic  cathedral 
at  Mayence,  and  there  Htudicd  under  Juliann 
ThooiMB,  called  Ipenaor.  He  practiaod  aa  an  his- 
torical end  portrait  painter,  viBited  Vienna,  where 
111'  [i.-iiritcd  ;(]tar-pi<  tiiies  ainl  jiortraits,  ami  di<'(l 
at  Antwerp  nhoiit  ti»o  bii^iiiiiing  of  llie  IHth 
century. 

KI'KIiLE,  Claude  OS  LA.    Soo  Di:  i.a  Kuklle. 
li  U  KT,  L)K.    See  DnVST. 
UUFO,  JoBsr  Martin,  an  hiatorical  and  portrait 
pointer,  bom  at  the  Eeourial,  and  educated  at  the 

academy  of  S.  Feniando.    He  flouriabed  in  tiie 

second  Imlf  of  ilie  IHth  century. 

lU'll  HN'DAS,  ("hkistian,  tho  fion  of  Georg 
Philipp  Itugendas,  by  whom  wc  linvo  a  ^rcut 
number  of  prinba  in  mezzotint,  after  tlic  deNigns  of 
hia  father,  repraaeoting  marcliea,  halts,  batileti,  &c. 
He  eni^nived  about  amy  of  his  father's  deHigns  ; 
and  tlicrc  are  l>_v  him  about  thirty  etehiiifrs  from  hiu 
own,  wliiclt  lire  miK'h  OHU'enicd.  Ileditii  at  Augs- 
burg in  1781,  at  the  age  of  Hcvciity  three. 

ttUGENDAS,  (iEoKu  I'HiLiif,  jiainter  and  on- 
grayer,  bom  lit  Augsburg  in  1606,  and  Hrst  in- 
Btructed  in  design  by  Isaac  Fiacher,  a  pointer  of 
history  ;  but  his  gnnina  leading  him  to  paint  battles 
and  skinnishes  of  cavalry,  he  formed  IiIh  style  by 
slndying  tho  works  of  Bor;;ognoiie,  and  the  jirints 
of  Tempesta.  He  had  aeipiired  coiisiih  raMe  n  piit- 
atioi)  by  his  pictures  of  that  description,  wlien  he 
rem)!\  ed  to  visit  Italy,  and,  1692.  went  to  V( nii  e, 
where  he  paaaed  lome  time,  and  waa  aaaieted  in 
his  atadies  by  GioTanni  Battiata  MolinarL  From 
Venice  he  went  to  Rome,  whore  it  WOR  not  long 
before  liis  talents  became  known,  and  ho  met  with 
such  flattering  cncounigeinent  in  that  met mpolis, 
that  he  hud  thought  of  establisliing  himself  there  ; 
but  tlie  de.ith  of  his  father  obliged  him  to  return  to 
Augsburg,  and  lie  quitted  Italy  with  regret  in 
1695.  In  a  few  yearH  after  his  retnm  to  Augsburg, 
the  war  of  the  SucecBBion  hr  jki  mit.  when  Htigi-ndas 
liad  an  opjiorlunity  of  perHonally  witnessing  those 
Bcencs  of  slaughter  and  desolation  whicii  his  ima- 
ginatinn  had  ko  freipiently  euubleil  him  to  trace 
with  hisi  eiu  il.  During  tlie  sioge,  bombardment, 
and  pillage  of  Augsburg,  by  the  frenoh  and  Bava- 
riaoB,  in  1708,  he  exposed  himaelf  to  the  moat 
innuinent  danger,  fo  study  the  nlt.arks  nf  tlic  lie- 
eicgers,  which  ho  drew  \s  illi  sduij-J riiii/,mirToHiuU  il 
ni\  all  sides  with  carnage  and  destruction.  He 
afii  rw.irds  published  a  set  of  etciiitigs  froni  the 
drawings  thus  made. 

Hiu^ndaa  died  at  Augsburg  in  1742.  lie  de- 
▼otea  actntsiderable  portion  or  his  time  to  engrav- 
ing, and  hiis  ex<  cutt-d  a  great  number  of  |>lutes, 
both  etchings  and  iu  mezzotint ;  among  thciu  the 
following: 

r.Trnisr.9. 

A  Sft  (if  nix  rintrs  ;  eu\.'\l\i-<\,  C'lj'fii  ri  <l%  (Uvn/io  Fi'ippo 
Kih'lit  l'iaU.!H;  «  utitle<l,  y'<r«'r.ii  Ptn*iei-i  fatto p<r  (JioT' 

i/io  FUitm  SMatmUut  PiUtn.  1999. 
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A  net  of  eight  Plates,  (vpraMDthig  banaoNO. 
Six  PUtes  of  Canlrjr  naicbmg. 
Ibe  Militmy  o|i«rstiooa  of  the  ITreneb  and  Basariaa 
anniasatttaBnegeof  Aii(;«i»jur(;;  indsFlalea.  1101 

MEZZOTJNr& 

Four  riate«  of  SUnddMS  betMBsn  the  FMarisB  and 

HuDKviaa  Hwwsia. 
Fimr  Platsa  of  Uoo  and  Tiger  Hoata,  Jce. 

RUGENDA8;  Johanm  Lorenz,  a  German  battle 
paintn;  boin  in  1776^  at  Augaborff,  where  he  bo- 
came  Inrector  of  the  Academy.  He  waa  the  great* 

grandson  of  G.  P.  Rtigendns.  Thi-re  are  Rome 
etchings  and  aquatint  engravings  by  him.  Ho 
die<l  in  l  -J'J*!. 

ItUGKN  DAS,  JoHANV  Moi!iTZ,aOemian  draughts- 
man, tho  son  of  J.  L.  Rugendas,  was  horn  nt  AugR- 
buig  in  I80S.  Ha  itodied  tinder  hia  father,  mhI 
alao  at  Monich.   In  1921 ,  he  set  out  on  a  senea  <rf 

travels  in  Brazil  with  (Jonornl  LangR<li)rr  Tlicee 
were  afterwards  extended  to  Mexico,  Peru,  and 
otiier  Aliiotican  States.  The  r^ketclies  be  UUlde  in 
these  wanderings  were  published  in : 

•MderiMheBeiaehiBrsanien.*  Paris.  18S5. 

'  Mexico,'  by  C.  Sartoriiu.   London.  1855-8. 

HUGGEKI,  Gfuw,  a  native  of  Bologna,  who 
flouriabed  about  the  ^ear  1550.  He  was  a  disciple 
of  Pranceaeo  Raibobni,  called  11  Francia,  and  ao- 
companied  Primatiecio  to  France,  where  he  asBi8tf>d 

that  master  in  his  grrat  work  at  FoTitaiiu'Mcau.  lie 
is,  however,  more  known  as  an  eiiLrraver  tliaii  .is  a 
paintci".  Ileengraved  several  plates  fmm  thedeHign.s 
of  Primatiecio,  which  are  executed  in  a  style  re- 
sembling that  of  Marco  da  Ravenna  ;  and  it  is  not 
improbable  that  he  learned  enj^ving  in  the  school 
of  Hare  Antonio  Raimondi.  Hia  platea  were  nanalty 
m.irked  with  a  monognun  composed  of  a  G.  and 
an  U.  joined  together,  with  an  F.  for  fecit.  The 
etchings  atfrihuled  to  this  master  jiartako  of  tho 
manners  of  Uiulio  Bonasone,  Caragiio,  and  Giorgio 
Ghisi;  bnt  there  ia  gnat  nnoertain^  reapeettng 
them. 

RUGGTERT,  Bncor.!,  called  tnci  Otm,  the 

brother  of  Giovanni  Kuggieri,  was  also  educated 
id  the  school  of  Frai!cesc<)  (Jessi,  whose  style  he 
followed  with  S'<  niu;  li  siieeess.  that  liis  wuiks  are 
with  difficulty  ili^tinguislied  from  those  of  his 
master.  Such  are  his  picture  of  the  '  Death  of  St. 
Joseph,'  in  the  church  of  S.  Cristiiia  di  Pietm- 
lata,  nt  Bologna  ;  and  the  '  Virgin  nnd  Infant  Jeans, 
with  St.  Catherine,  and  other  HHin(R,'nt  the  S<  ni. 

RUGGIEHI,  Giovanni  Battista,  called  dei, 
Gessi,  a  native  of  Bologr.a,  was  bom  in  160C,  and 
for  some  time  a  disciple  of  Domenichino.  lie 
afterwards  became  a  scholar  of  Francesco  Gessi, 
whom  ha  aocompanied  to  Maplee,  and  asaiated  in 
some  of  his  principal  works  in  that  city,  and  at 
Bologna.  lie  visited  Rome  in  tho  pontificate  of 
Uri>.in  VIII,.  when  he  was  patronizitl  by  the  Mnr- 
chesc  (}iuHtiniani,  and  jminted  some  pictures  fur 
the  churches  and  palaces.  His  jirincipal  works  at 
Bologna  are,  three  altar-piect  s  in  the  church  of  SL 
Barbazinno.   Kuggieri  died  at  Rome  in  1640. 

RUGOIERI,  tiiROLAMo,  painter,  horn  al  Vicenas, 
1602.  Practised  nt  Verona,  rnd  painted  landscape 
and  baltle-pieees.    Died  1717. 

RUHL,  Ll'KWid  Sir,isMi7Xi>,  painter  and  en- 
graver, born  atfassel  1794,  son  of  Juhann  Christian 
RuliI,  tlie  sculptor,  lit-  studied  in  (lennaii}'  and 
Italy,  and  first  brought  himself  into  notice  itv  hia 
picture  of  'The  Three  Kings'  Oiagi),  a  clover 
imitation  of  the  manner  of  the  old  uuwtera.  Hie 
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df^ua  for  '  Sliiikespcare's  Plu^tt,'  and  Burger's 
'  Lanora,'  «i«  well  drawn,  and  aliow  much  talent. 
H«  waa  Direetor  of  tiie  Caaad  Qalleiy.  Hia  beat 

known  piotiirL-H  are  : 

Ixxiis  XIV'.  mill  James  U. 
Van  Dyck's  8tiidio. 
SU'igliiug  bjr  Nifht. 

lU  1 1)1  MANN.  Baa  Rbotlimann. 

HUINA,  Gasparo,  an  indifferent  engraver  on 
wowl,  by  whom  wo  havo  a  cut  representinjf  tlio 
'Creation  of  Adam,'  wliirli  is  cvidvtiily  takin  IVoiii 
the  piiiiting  by  Mn  liel- An;,'<'lo,  in  tlio  Vatican, 
tlioii^'li  it  is  itiNcrihi'il,  H urnnyvv)  de  Crumli, 
pinxit.  tiaspar  Jiuitta,/9cit.  Zuni  and  Urulliot 
aapr  he  waa  the  eqgnver  who  marked  hta  prints 
with  three  dart$  erottedf  aoinotinies  accompanied 
with  tlie  letter  G.  There  arc  several  histuricul. 
niyili</l  'Lni'iil,  ami  a1l<-giiri<'nl  prints  by  hioo,  BlXned 
G'ti-v"""  /  '     (j'i»/xtro  Jiuina,/. 

KUINKS,  HoDKRi-  vEn.    See  BOBKRT,  HdBBBT. 

RUISCJI.    S«e  Uuv«cH. 

BUISSCUKlt,  J.,  engraver,  praotiaad  b  HoOand 
about  the  middle  of  tlie  17th  century.  He  en* 
graved  landscape,  and  frequently  treated  aahjocta 

UtriNiiK-ing  cascades  nnd  riisliiiiji^  w  at*.T. 

RUIZ,  Antonio  Goszai.kz.    8co  Gonzalez  Rriz. 

RUIZ,  PE  t.A  KjLKSIA,  FkANTIS^O  lGNA<'lr),  was 

bom  in  Madrid  about  the  middle  of  tlie  17th  cen- 
tury. He  was  the  pupil  of  Francisco  Camilo  and 
of  Juan  Canetko.  U«  died  at  Madrid  in  1704. 
Worka: 

Madrid.      Ji5»«»>f.</  iff }  «  

w  Av.  TMU.  Amiimption  and  OonnatioB  of 

the  Virgin. 

RUIZ-GONZALEZ.  Pkoro,  was  bom  at  Madrid 
ia  1633.  He  atudied  under  .Tunn  AotODio  K.scalante 
and  Juan  Carreno.  Thrt-o  of  liia  heat  pictures  were 
burnt  witli  tin-  <-liiircb  of  S.  .Millan  in  1720,  in 
whirb  cbiircli  lie  liiniself  bad  been  interre<l  eleven 
years  before,  in  1701). 

RUIZ  QIXON,  Joan  Carlo«.  lived  at  Seville, 
about  the  year  1677.  It  would  aeem  that  he  had 
practised  under  Herrera  the  yoiiiifjer^  as  bis  style 
entirely  reseinblos  tlint  master's.  This  Is  parlicn- 
larly  (ibf<erva!)le  in  a  picture  of  the  Iioinaciiliito 
Cunccutioii,  surrounded  by  numerous  angels,  in  tiie 
cathedral  at  Sarille^  to  whidi  Ruis  baa  aigned  his 
name. 

RUIZ,  JuAir  Salvadorr,  pnintor,  was  a  neniber 

of  the  Academy  of  Seville  in  1671. 

RUIZ-SAHIOXO,  Jdan,  painter,  born  ut  Ili^'oera 
<Ie  Ar.u:<  ii.i,  17(il,  wusupiipil  of  bin  couHin,  A.  M.  de 
Tobar.  lie  {iracliscd  at  Seville,  painting  liisturical 
suhjocfs  but  witboat  much  aktU,  and  dud  in  that 
oity  in  1763. 

RULLMANN,  painter,  bom  at  Bremen  in  1765, 
Biat  atlidie<l  at  the  Ae;ideiiiy  in  Dre'-'b^n,  nuil  then 
wont  to  Paris,  wbere  liis  portrailx  gained  liiiii  eon- 
»siilfMMi-  r,|Mj|,ii  iuti.  1114  stuili''H  from  tie'  old 
niat>lei>  in  iili;^ioii«  arul  historical  .siibjocts  show 
oon.sideraMe  talent.    He  died  in  1822. 

RUMKAU,  JiiAN  CLAonK,  a  French  pduter, 
pupil  of  David  and  of  Isahey,  practiaed  in  Paris 
early  in  Ibe  19tb  centiity.  Tlitre  are  by  hint, 
'  ( 'liarlenia;;ne  reeeiviii;;  tlie  AinboMSadors  ut" 
IIuroun-al-Ua.scliid  :  '  *  HiiL  -Beard,'  dec.  His  la»t 
appearance  at  tbe  Salon  was  in  1822. 

RDMILLY,  Vktoui.nk  Ax«(ci,iijle  AMius,  (nte 
Ork^vr,)  Madarncr,  born  nt  Crenoble,  1799,  was  a 
pupil  of  Regnault,  and  painted  iiortndta  and  genre 
pioturea.  There  are  by  her,  '  Venus  and  Cupid,' 


'  Holy  Family,'  &c.    She  exhibited  at  the  SaUni 
finom  1808  to  1839,  and  died  in  1849. 
R  UHMBN,  (or  RmtcwoNDBO  Jah  vav,  a  Flemiah 

paint<T,  who  in  1IH6  painted  a  plcton  and  a 
tabic  for  tbe  clinrrli  of  Lean. 

HUMP.  CiiKisi  IAS-  Gottfried,  wlio  was  bom  in 
1816  ut  Ililkrod,  in  Deimiark,  studied  art  under 
Sund  at  (i^openbagen.  He  began  bis  career  as  an 
historical  painter,  and  executed  the  '  Presentation 
hi  the  Temple*  for  the  cbureh  of  Qronholt,  but  in 
18(6  be  turrir<I  liis  attentinn  towards  landscape 
pairitin^j,  and  won  for  iiinisclf  a  name  liigli  union^ 
the  artists  of  Denmark.  In  1855-56  be  travelled 
in  Norway,  and  tbe  two  following  years  were  spent 
in  Gennanv  and  Italy.  In  1866  he  waa  made  a 
member  of  the  Academy  of  Copenhagen,  and  in 
1874  a  Professor.  He  died  at  Frederiksborg  in 
1880.    The  following  are  among  his  best  works: 

Copenhagen.  AaI.  GaU.  View  near  Frederiksborg. 

„  „  l4Hu<1.'ii''ape,  Momiug. 

K  ^  View  in  Sitbygawd  Forest. 

M  M  View  ueiir  HkjtErfg&arden. 

„  „  Woodmen,  Fhtdeiiksborf. 

„       MMttOoU.  The  VaarflaaMM  (««««•). 

RUNCIMAN,  AlBXANDBR,  historical  painter,  was 
bom  at  Edinburf^h  in  17.%.  He  is  Raid  to  Imvo 
served  his  appreiitieeslii|)  to  a  eoin  l.-p.iinter,  .nul 
by  dint  of  mere  practice  to  have  acijuired  facility  uf 
band  and  a  considerable  intelligence  in  colouring, 
though  be  was  still  nninstructed  in  drawing  the 
figure.  He  travelled  to  Italy,  where  he  atudimt  for 
five  years,  and  jiainted  a'Nausicaa  at  play  with 
her  Maidens.'  On  bis  return  be  lodged  for  a  time 
witli  Hogarth's  widosv  in  Leicester  Si|ii.(re,  and 
exhibited  some  pictures  in  1772.  Tlic  next  year 
he  settled  at  Kdinburgli,  where  he  conducted  the 
recently  established  Academy  of  Arta,  and  painted 
some  htstoriosi  piotnres,  among  whidi  was  an  altar* 
jiiece  fur  the  episcopal  chapel  in  the  Cowgale.  He 
was  jiatronizcd  by  Sir  James  Cleik,  who  einjiluyed 
him  to  decorate  lii.H  mansion  at  re  in\<  iiirk  with 
some  subjects  from  Oesian.  He  died  suddeiily  in 
1785.  There  are  a  lew  etchinga  by  Runcinian  from 
bis  own  designs,  among  which  are  tlie  following: 

Sih>i8niundn  weeping  over  the  Scart  of  Taaered. 

A  View  of  tlie  Nether1>ow  Port,  Rliiiburgli. 

RUNCIMAN,  .Ions',  u  Sct)t<  b  historical  jiainter, 
and  brother  of  Alexander  Runtiman,  was  born  at 
Edinburgh  in  1744.  lie  executed  few  works  during 
his  short  career,  in  which  he  showed  very  high 
prntniso.  About  ITt^iG  lie  aceomjiaiiied  his  brntber 
to  Konie  fur  the  |)ur|H)se  of  ntudy.  Imt  hiss  liealth 
gave  way,  and  be  died  at  Nuples  in  17i"i8.  There 
is  a  monument  to  him  in  tbe  Caiiongate  Church, 
Edinbuigh.  Among  his  works  are: 

Obrfat  and  the  Diadpias  on  the  load  to  Tfcnmaoi. 
(ASHimal  Osllny,  EiMuryh.) 

KtawLaariatiieStlina.  {Thttam*,) 

Fortran  of  btmaelf.  (fl«  tamt.) 

Judith  and  TTolofernes. 

RUXGALDIEU,  IgNAZ,  engraver  and  miniatnro 
painter,  the  son  of  a  silver  worker,  born  at  tJralz  in 
1799,  had  hia  oarliest  lessons  from  Kaupers,  and 
in  1816  entered  the  Vienna  Aeademy.  His  best 
plates  ai'  :  'O-isian,'  after  Krafft ;  'Jupiter  and 
Thetis,' ail.  r  Fiiger  ;  'St.  Sebastian,'  after  (Juido 
lli-iii  ;  '.Madonna,'  afler  Ka<ilik  ;  a  ]iMtl:ut  of 
Filler  the  youii^'i  r,  after  Fuger.  lie  also  became 
very  sticcesKful  in  portrait  painting  in  miniatUTOk 
Uo  died  at  UraU  in  1876, 

RUNQE,  Pbiupp  Ono,  a  painter,  bora  at 
Wolgact  in  Pomerania  in  1776.  studied  first  at 
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Copcnliagcn  under  Atnldi^aurd  ami  Jn»'l,  Jind  thon 
in  Dresden.  II^'  tn.ido  liiiiibelf  a  iiaiuo  liy  an 
aliegoricul  n  jin  sciitation  of  tlie  '  Four  SeaBons,' 
painted  at  llanibur^,  and  wiis  afterwards  much 
ompioyed  in  wall  paintiiur.  He  died  at  Uamburg 
in  1810. 

RUNK,  FkriiinANP,  a  Oorman  landfirape  painter, 
bom  lit  Fribuur;^,  BriHiraii,  in  17C4.  He  aoiiuin-d 
ft  rcputaticiii  by  bin  '  Tsvenfy-foiir  VicNvs  in  tlio 
Tyrol,'  aiiuatiuti'd  l)y  Piringcr,  and  by  a  series  of 
ei^t  pictures  of  '  Nature,  from  the  Hea-c<M8t  to  tliu 
mountoinotoiis.'  He  died  at  Viotma  in  1834. 
There  is  a  'Tyrolese  Landscape'  by  bim  in  the 
Vienna  Gallery. 

HL'OPPOI.I,  (Jii  fiKi'i  i:,  a  ]>aiiit(  r  of  flowcrw  and 
friiil.  will)  |>;uti(  iilarly  cxcL'lkd  i:i  tliv  1 1  ] n fscntation 
of  grapes,  WHS  born  at  Naplua  iu  IGW,  ami  died 
there  in  liii'J. 

BUf  EiiT,  PUNCB,  the  third  eon  of  the  Elector 
Palatine  of  the  Rhme  and  Prineeee  Blhsabeth  uf 

plliyril 

a.s  luiiil 

rn  at  Prague  in  1019.  At  one-  time 
upon  as  tiie  inventor  of  the  art  of 


su  considerable  a  part  in 
■r  of  lii.s  uncle,  tlio  kinj^'s, 


England,  \vl;n 
our  L'ivil  War 
cuvftlry,  was  bi 
bo  wan  looked 

mezzotint  engraving,  but  it  baa  been  shown  tliat 
he  leanied  it  o£  Ludwig  von  Siegen,  a  LieuL* 
Cobinel  in  the  service  of  the  Landgrave  of  Hesse, 

and  intrcxluced  if  into  England.  lie  died  in  London 
in  1G82.  Tlie  fulluwing  is  a  lint  of  tlioHe  print.s  iu 
mezzotint  which  c.ui  be  assigned  with  wumu-  loru 
lidence  to  '  Ptijice  itupert  uf  the  Khine.'   Me  made 


nie  of  the  annezed  monogram 


1.  A  liagdalcno  in  oontemplatioQ  ;  afltr  M.  Merian. 

5.  An  EMcutiouer  holding  a  Sweied  ia  one  baod  and  a 

Bead  in  the  other,  afttr  ^ymfcflU,  fcnomi  as  *  The 
Great  Rxeeationer/ 

8.  The  Executioner's  head,  known  as  '  Tlio  Little  Exe- 
cutioner,' done  for  Evclyu'a  Otulatura,  who  informs 
ttiut  it  waa  preaeute)!  to  bim  oy  the  Prince  him- 
Helf,  aji  »  spodmen  of  the  newly  invented  ait. 

4.  A  Standard-lioarer  (tkrte-quarter  UmgthJIjftm}. 

6.  Tb»  Mme  flgnre  to  the  ■bouldBrs. 

0.  Bust  of  an  Old  Han  iritfa  held  head  and  flowinc 

beard. 

T.  Portrait  "f  a  Y'liiii^,'  Slau,  leaning  on  his  left  arm. 

8.  Head  (if  uii  Old  Man  with  uiuUKtiiclic  {riijht  projilr). 

9.  A  Woumii'tt  Heail.  lookii)g  down. 

10.  Koy   with    ba-skst    of    fish,    ou    sea-shore;  after 

TcnUrs  (?). 

11.  Ma^>i«lcu,  lurutd  to  our  right,  her  liuiul.s  croiised  OD 

hi-r  liioiini. 

12.  Boy  with  lighted  candle  ;  after  Scli<il<-ktn  (i*). 

He  is  also  credited  witb  the  following  etchings  : 

1.  A  MeiulioBDt  Mar,  with  mssiy;  tn  fiks  SNmMr  of 

<  „t/„t. 

2.  A  I'rf-trpar  siiigiiijL,' ;  Do. 

3.  LaudM-u|io  witii  innn  driviuf;  u  wu(,'guu. 

4.  (?)  Old  lleggnr  n  -.ti^.g  on  staff. 

5.  i'f)   A    Mi»M   with    a    basket   ou  a  sticl<  mer  his 

HllUuKi4Th. 

ti.  Sct-uu  uu  Sea-sbore,  a  man  canyiui;  a  sack  iu  the 
foregrouadt 

KUFP,  LutrnMnL  a  Viamieae  architect  and 
engraver,  was  bom  tn  1790.   He  was  a  pupil  of 

the  Academy  in  bis  native  town,  but  also  studied 
in  Italy.  The  date  of  lii.s  death  has  escaped 
research. 

KUlTiiKCIIT,  FriruuicH  Carl,  landscape 
painter,  etclier,  engraver  on  wood,  and  architect, 
was  bom  at  Oberseun,  near  Anspacb,  in  1779. 
After  receiving  some  preliminary  instruction  at 
Nuremberg,  he  went  to  Dresden  and  improved 
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himself  by  copvinp  the  pictures  of  Claude,  Titian, 
P.i  il  Putter,  and  other  old  masters;  and  aIno  turnecj 
his  attention  to  architecture  and  perspective;  ac- 
quiring considerable  knowledge  of  both.  In  1802 
be  made  a  tour  through  the  south  of  Germany  to 
stndy  landsoapei,  hat  it  being  war  tine  he  met 
with  much  interruption,  and,  to  BUp|iort  himself, 
wad  compelled  to  have  recour.se  to  portrait  puinl- 
ing.  Ho  became  ac<juainl<d  wiili  (ifinral  Drouet, 
wiiosc  portrait  he  pauited,  and  those  of  several  of 
his  oflicers,  and  for  aoaie  time  accompanied  the 
former  through  (iermany  aa  hia  interpreter.  Bup- 
prechl^  water^oloor  laadscapea  are  drawn  with 
great  minutenesB,  and  finished  like  miniutures. 
He  is,  however,  better  known  by  his  oti  bingK  ;  he 
also  did  a  few  woodcuts  and  a  lithograph.  An  an 
arciiitect  Uupprecht  was  employed  to  restore  the 
old  cathedru  of  Bamberg  to  its  primitive  slate, 
and  lie  prepared  the  plara,  modeln,  and  drawinga 
fur  that  ourpose,  and  for  aome  years  hii|>erintended 
the  work,  but  <Iifl  not  live  to  \\itriiHH  the  com- 
pletion. The  cathedral  posscs-ses  aiiuiit  a  liundred 
and  thirty  of  bis  drawings,  some  of  which  arc 
iideresting  to  the  antiouary,  as  representing  curious 
objects  of  ancient  aato  discovered  during  the 
reatoratiooa.  In  other  respects,  Kupprecht  poa> 
■eased  much  knowledge,  particularly  of  history, 
and  showed  mnch  critical  sagacity  in  matters  con- 
nected witb  the  fine  arts.  An  enlarged  aicount  of 
bis  life  and  works  was  published  at  Hiimi  ■  ig  in 
1843,  by  J.  UelJer.  and  there  is  a  portrait  uf  him 
after  Klein.  Ha  died  at  Bamhesg  m  1831. 
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IMcait  of  B.  T.  A.  Roflnaaa,  lor  that  wiHet^ 
'  Phaotasiestadien.'  peUiriMd  uk  U19. 

Cover  for  *GeniiMiri  OeUbiatioD  of  the  Battle  of 
Leipsic,'  by  K.  W.  Faster.  1815. 

A  Feasant  eonBliagl|biiarj  iicned  and  dated  1814. 

The  ObHwl  ia  Ae  WtetdHbDry,  near  BsmlNtv-  ISUk 

The  same  subject  with  variations.  1818. 

Mary  with  the  Child,  and  two  Angels. 

The  Chapel  of  St.  Xliabeth.  at  Bamberg. 

The  Altenfaerff.  1816. 

The  Monument  of  Count  Adelbert  von  Itahenberg. 
View  of  the  Ituius  uf  the  Castle  of  Dabonberg. 
Monument  of  Adelbert  ia  the  wood  near  Altwibnm. 
Title  to  B.  V.  Hocnttialli  *  Devtsabe  lUhlbicdaiBaeB.* 

1816. 

Ilamberg,  from  the  i>orth  nide.  1817. 
\'i<!W  of  Capuchin  Church,  Bamberg.  1817. 
'i'tie  name,  with  variations. 

Church  of  the  Cannulitus,  and  Convent  of  8t.  Theo- 
dore, in  Bamberg,  with  Russian  esdisfee,  aud 
Cossacks  OB  horaeback.  1818. 

and  18.  Vicwaof  thetewaof  Ha^stadtenldieAls^ 

1819. 

Two  \  ie«  s  of  the  Town-hsll  of  Banilierg. 
Two  Views  of  the  (^thednl  of  Bamberg.  1821. 
•Bd  22.  Vuiting  Oeids  eC  Oeaat  voa  Lsmheif  and  of 

the  artist. 


HUPUl^CHT,  JoiiANN  CniUMiAN,  (Huri-.ur,)  a 
German  painter,  wa.s  born  at  Nuremberg  in  IGCK). 
He  copied  the  works  of  A.  Durer  and  severd  other 
masters  with  great  talent  He  alao  nrodared 
several  original  compoeitions,  among  which  was 
the  *  Raising  of  Lazarus,'  in  the  church  of  Se- 
bald  at  Nuremberg.  The  Kmperor  Ferdinand  III, 
carried  bim  to  Vienna,  where  he  died  in  1654. 

IIUSCA,  Fkanck.sxi  Carlo,  a  painter,  was  boni  at 
Lugano  in  1701.  He  studied  law,  but  abandoned 
it  for  art,  which  he  studied  at  Turin  under  Amiconi ; 
and  at  Venice  from  tlie  works  of  Titian  and  Ven  mese. 
From  Venice  be  travelled  through  Switzerland, 
Hanover,  Berlin,  and  came  aiao  to  H^^htmi.  Ua 
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PAmTEliS  AND  ENGRAVERS. 


Rutt«n 


died  at  Milan  in  1769.  Ue  painted  aeveral  portraits, 
amoop  which  were : 

Hw  Conn  teas  Sehaleabaig^ 
The  Doge  of  Veaioe. 

Obulea  I.  of  Urunawiflk.  {Bnaumidi  Gelltry^ 

KUSCHEWEYH,  Ferdinand,  a  designer,  en- 
gravw,  and  lithogmpher,  wliodistingnished  himHcIf 
by  liis  etifrriivings  nfter  Cornelius,  Ovt-rheck,  Steiiilo, 
and  otlnT  urtiKtx  of  the  Haine  hcIiouI  ;  alfo  after  Fra 
Ati<;<'li<'o,  Ua|>li:iel,  Uiulio  Romano,  Mii-ltel-Angt^lo, 
and  TltorwaldBeii.  He  waa  bom  at  Nou.strelitz  in 
17A6,  and  oommenced  his  atudiea  at  Berlin  about 
180H.  \\c  paBsed  Home  time  at  Vienna,  and  in  lfl08 
went  to  Uonie.  Ilin  entliusiasm  for  the  older  Italian 
niJi«tcrf<,  and  Imh  dcsiri-  to  ciniilutf  Marc-Antonio, 
made  him  the  natural  interpreter  of  those  painterH 
who  wiabed  to  rei^torc  th*-  ancient  simplicity  and 
vdigioiMfsdinjr  of  art.  liuacheweyh'a  engiavinga 
did  roadi  to  dmiiee  the  knowledge  of  theee  artiata 
throughout  Europe.  While  at  Home  he  engrave*! 
tlio  benutifii!  illuMtrations  to  Goethe's  Faust  by 
ConieliuN,  ni  iMV  HaiTe<l  nnd  clasMiral  Hubjocl.H  by 
Overbeck,  in  a<l>lition  to  a  long  list  of  plates  after 
the  old  Italiutm.  On  hia  return  to  hia  native 
coantry  in  1832,  he  erarraTed  the  '  Jews  in  £sile,' 
after  Bendemann;  'Cnrist  in  the  Temple,'  and 
•  Ruth  ami  Boaz,'  after  Overbcck.    He  died  in  1845. 

RUSS,  Kaici,,  painter  and  engraver,  bv)rn  at 
Vienna  in  1779,  was  a  {(iipil  nf  Sr  lmiitzer  aiul 
Maurer.  In  1800  he  was  appointed  guardian  of  the 
Belvedere  Gallery  at  Vienna.  In  1822  he  eshihitod 
a  aariea  pictucea,  tliirty<seTen  in  nnmber,  repve* 
■enting  eeenea  taken  from  tlie  history  of  the  Home 
of  Hai'-'biiij:;.    He  ilied  in  1843. 

RUSS,  I,KASiiKii,  painter,  born  at  Vienna  in  1809, 
w»su  pupil  uf  the  iiiy  iu  tli  vt  eit}-,  and  painted 

military  subjeclH  in  water-cohdirs,  sueli  08  the 
Battles  of  '  Kolin,'  '  Caliliero,'  and  *  I^-ipzic '  ; 
and  *Charlea  XII.  at  PolUwa.'  He  also  woriced 
much  in  Tndian-ink.   He  died  at  Vienna  in  1864. 

UUSSEL,  Antony,  an  English  portrait  painter, 
tlic  Hon  of  Theixiore  liussel,  born  about  1660.  He 
is  supposed  to  have  studied  under  Uiley.  Many  of 
his  works  were  engraved  by  J.  Smith  and  V'^crtue. 
He  died  in  1743. 

RUSSEL,  TaiODORR,  a  Flciniah  portrait  painter 
and  eopyist,  bom  at  Bruges  in  1614.  He  feamod 
his  ;irt  iituler  hia  uncle,  Cornelius  JauKon,  iimi  Vnn 
l)ycl<,  witti  whom  he  livetl  in  England.     His  chief 

J>atr<)n8  were  Lord  Essex  and  Lonl  Holland.  He 
bund  much  employment  aa  a  copyist,  especially  of 
Van  lack's  portraita.  The  date  of  his  death  is  not 
known.   The  following  are  aoine  of  his  worlia: 

IIami>tou  Cuurt.  Cop^  of  Kubena"  Thranyiia  le* 

cei  ving  tba  1m  ad  fif  Oyrua.' 

HolynxKi  I'nlwre.  rharlew  II. 

„  .Tames  II. 

Iioudon.    Sat.  Portrait  \  Sir  John  Suckling  ;  afttt  Vtt» 

Gallery.    ]  I}yck. 
Wobum  Ablx'y.  SeTeral  portrait*. 

RUSSELL,  John,  son  of  a  bookseller,  an  Engliwh 
portrait  puinteTi  chiefly  in  crayons,  bom  at  (inild- 
ford  in  1744,  waa  a  pupil  of  f'raacie  Cotes,  whose 
manner  he  followed.  His  portraits  are  not  In- 
ferior to  those  by  Cotrs.  thungh  «oinewhaf  florid 
in  colour.  Time  ami  dust  have  <ie>it roved  ;i  gre.it 
many.  He  luitilislied  a  work  on  rli--  t  liinents  of 
painting  in  c  r  iyims,  which  was  considered  valuable 
at  the  time,  aii'l  went  through  two  editions.  He 
waa  alao  fond  of  aatronony,  mi  conatracted  a 
model  alMwinig  tha  appeanuw*  of  fba  nuon,  for 


which  he  obtained  a  patent:  he  called  it  the 
Selenographin,  and  jinLlished  a  ilescription  witii 
platea  engraved  by  bunaelC.  In  17tMt  he  waa  elected 
an  RA.   He  waa  portrait  painter  in  crayons  to 

George  IIL  and  to  the  Prince  of  Wales.  He 
visited  some  of  the  principal  towns  in  En^^laiiil,  in 
pursuit  of  his  prufe-^sinti,  and  liied  at  Hull  in  18l)G. 

RUSHELfj,  Wii. 1,1AM,  an  Kiigtish  portrait  and 
subject  painter,  born  in  the  latter  part  of  the  18th 
century.  Uowaa  the  eon  of  John  Uuaaell,  R.A.  He 
)>ractise(l  in  London,  and  exhibited  at  the  Academy 
from  lAO.'';  to  1K09,  after  whIch  ycarno  trace  «i 

him  can  be  discovered. 

la'SSl,  FttAX(H)  HP.'.    See  CuivEi.i.i,  T.U'iM  o  ui'. 

RUSSl,  GioVANN'i,  or  Fua-NTo,  t  k",  miniature 
painter,  a  native  of  Mantua.  In  1455-GI  he  illuuiiu* 
ated  the  '  Eate '  Bible  for  Borao,  Duke  of  iMlodflna, 
in  conjunction  with  Tnddeo  Crivelli. 

RUSSO,  Glov.\N-Ni  P;i:;  i;u,  a  jiainter  of  Capua,  of 
sonic  local  celebrity,  whu  lived  in  the  1  Ttii  century. 

RIISTICI,  Ciu-srnii'iiii,  piinter,  the  son  of  Ih 
RiTSTtro,  practised  in  Italy  in  tho  Kith  century,  and 
imitate<i  the  styla  of  hia  father. 

RU8TlCI,FBAiionoo,  (RcsTirHivo,)  brnnatOeM 
about  the  year  1596,  was  a  pupil  of  Franoeaco 
Vanni.  Ho  for  srmie  time  imitated  tho  stylo  of 
Michel-angelo  Caravaggio,  while  bis  stibjwtB  r©- 
seniblo  those  of  Gerard  Ilonthonst.  lie  studied 
at  Home  the  works  of  Annibule  Carucci  and  Guido, 
and  painted  some  pictures  there  fur  the  public 
edifices  and  private  collections.  Hia  beet  picture 
is  an  '  Annunciation,'  at  Siena.  In  the  Pitti  Uallery 
there  is  a  tine  'expiring  Magdalene'  ;  and  in  the 
Palaz/ii  Ilorghese  at  Rome,  there  is  a  '  St,  Sebastian  ' 
by  Kustii  i.    H<i  died  in  the  |)rinie  of  life,  in  1625. 

RUSTICI,  VlCKNZO,  painter,  practising  in  Italy 
in  the  17tb  century,  was  a  member  of  the  artist 
fiunily  of  Rustic!,  but  less  famoua  than  the  rest 
He  was  a  pupil  of  Cnsolnno. 

RUSTICO,  It.,  painter,  practise<l  at  Siena  in 
tho  16th  century,  and  waa  a  pupil  of  Sudoma. 
He  devoted  himself  mainly  to  the  treatment  at 
grotesque  subjects. 

RU8UTI,  FiLiPPO,  (RosKRUTi,)  wasthe  author  of 
some  mosaics  in  the  church  of  Santa  Maria  Mag> 
giore,  Homo,  which  were  executed  ahont  tho  year 
1380,  and  n-t  resi  nt  Christ  in  the  ai  t  of  benediction, 
various  Sainl.s,  and  tho  legend  of  tho  Church's 
foundation. 

UUTA,  Ci.RMUm,jpainter,  bom  at  Parma,  1668, 
a  pupil  of  Spolverini  and  of  C.  Cignani,  came  to 
Naples  in  the  train  of  Charles  de  Bourbon.  He 
became  blinil  towards  the  close  of  his  life,  and  diod 
in  1767. 

RUTGERS,  .called  Oi.n  Ri'inKR.s  was  an 

excellent  designer  of  landscapes  with  the  pen  and 
in  wate^coloura,  of  whose  life  there  ia  no  account. 
Hia  manner  Is  broad  and  vigorous,  and  his  figorca 

well  grouped. 

UUTHART,  Kari,,  (RuxnAiiTs,)  a  German 
animal  painter  who  is  known  to  have  been  in 
Italy  from  about  1660  to  1G80,  and  to  have  stayed 
some  time  in  Venice:  fnrtlier  details  of  his  life 
aro  entirely  wanting.  Hia  pictures,  npnaentit^ 
stag  and  bear  hunts,  are  found  in  most  Oerman 
gallerie";.  Tn  the  Dresden  Gallery  are  four  pictures 
signed  with  his  name:  'Ulysses  and  Circe;'  *Sfags;' 
'  Stags  pursued  by  Dogs  ;  '  ai  J  a  uii  tun-  <>{  i.irge 
dogs  usecl  in  bear  hunti*.  In  tho  Louvre  tin  re  is 
alt*o  a  *  Hear  Hunt.' 

ROTTEN,  jAN^ainter  of  intcriora,  was  bom 
at  Oordracht  in  ISw.  Ha  was  a  pupil  of  A.  Van 
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Stry,  wboM  granddanghter  lis  OMrried,  and  of  0. 
A.  Seliniidt. 

RUVIALF',  P^it.wcKSfO,  calleil  Ii.  Poi.iiMiuiNn. 
According  tu  Dominici,  tliis  jiaiiiter  was  a  ii;itiveof 
Spain,  though  he  \va.s  brought  u|i  at  Naples,  wlicre 
he  flourished  abuul  iho  year  1540.  Having'  seen 
some  of  the  works  uf  I'uliduro  da  Caravaggio  at 
Naples,  wbilher  1m  luul  Hod  from  tbe  aackiog  of 
Rome,  he  became  hit  disc-iiilc,  and  followed  the 
et^  le  of  tliat  urtist  willi  w  much  siktcss.  thnt  lie 
acijuireil  tlic  ii.ituc  uf  II  PoUdorin  n.  His  pritn-ipiil 
works  at  Nuplos  are  a  'Dead  Chrinf,  with  the  Virgin 
Mary  and  St.  Jolin,'  in  tho  chapel  of  the  Courts  of 
Justice ;  and  the  '  Lkscont  from  the  Croas,*  io  that 
of  the  Vicaria  Crimiuale. 

9UWEUSMA,  Wrssel  Pietrr,  bora  at  Kollum, 
Fliesland,  in  1750,  was  »  self-educatptl  painter  of 
portraits  and  landscape,  lie  died  at  Biiit«n])(>8t  in 
1H27. 

llUYSCil,  Ansa,  a  painter  of  flowers  and  fruits, 
after  the  manner  of  Itichcl  Kuysch,  to  whom  she 
h  supposed  to  have  been  related.  She  practised  in 
IIullan<I  towards  tlie  end  of  the  17th  century. 

RUYSCH,  KAfHKL,  (UuiSf'ir,)  flower  painter,  bom 
at  Amsterdam  in  1G64,  was  the  daughter  of  Fred- 
erick UuyscI),  a  celebrated  profe!4(>or  of  anatomy. 
At  a  very  early  age,  without  the  instruction  of  a 
master,  or  any  other  assistance  tlian  that  of  copying 
the  prints  that  accidentally  fell  in  her  way,  she 
gave  such  prools  of  an  unusual  gift  for  art,  that 
her  fatlier  phiocd  Irt  with  William  van  AcUt,  an 
eminent  flower  painter.  She  soon  surpassed  her 
ioatractor,  and  being  recommended  by  her  extra- 
fmUnary  talents  was  appointed  paintress  to  the 
EUector  Palatine.  She  married,  when  young,  a 
port  nit  painter,  Jurian  Pool,  and  is  sometimes  called 
by  his  ii.iiiie.  They  lived  together  about  fift}' yearn, 
and  hill  t.  ii  cliiidroK,  yet  she  always  sit^'in  li  l.ei 
pictures  with  her  maiden  name.  She  wau  more 
•uooeesful  in  fMinting  flowers  than  fruit,  and  she 
ohoee  exotics  in  i»rmt«nce  to  tboee  that  were 
indlgenoas  to  her  country.  Siie  is  admirable  in 
her  manner  of  grouping  as  well  as  in  pencilling : 
and  each  flower  in  relieved  by  its  noig!il»our,  aiul 
all  kepi  in  pcrft-et  harmony.  \\'itli  gii  at  t.isti<  and 
judgment  she  iutruiiueod  autoiig  hur  flowers  the 
ini^ucts  peculiar  to  the  country  whence  they  were 
derived ;  and  these  she  depicted  with  mieraioopio 
aocoracy.  The  labour  she  bestowed  on  her  woilts 

J):  rvi-iitcd  their  being  ninnerous ;  two,  a  flower 
aiul  a  fi  iiit  jtieec,  are  said  to  have  oecupietl  her  for 
seven  year.s;  and  thesr  she  heslowed  on  one  of  her 
daughters  a-s  a  marriag<;  portion.  Hacliel  HuyHih 
continiKKl  tho  exercise  of  her  talent  until  she  had 
reached  a  very  advanced  age,  and  died  at  Amstex^ 
dam  in  1750.  Woifcs: 
Aniaterdam.     Museum.  Ilowen. 

„  „  ABouqnet. 

„  „  Flowern. 

Berlin.  JUustiim.   A  Bouquet. 

UruMwU.        Mu$e*m.  Flowers  and  Fruit. 
Dresden.         <7sMny.  Thice  iMana  of  Flowen  and 

Ftait. 

Olaagow.         Oatteijf.  Fhnrars  in  a  Vase. 


JTkmnm.  Two  Flower  Tkttiies. 
JfiMMSk  Five  pletnies  of  Ihmets  and 
FTait. 

MTwm.  Flowen. 
GaUerjf.   Lurge  Flower-piece. 
iMdiUiuUiH  )  Two  nktaies  of  flowers  and 
G»U^.  f  FhxttT 

RUYSDAEL,  U.kac  vav,  the  I.roth.  r  of  Solomon 
and  Jacob  van  Uuysdael,  lived  at  liuarlem.  Ue 
430 


  M 

▼lenua. 


led  the  trade  of  picturoHlealin^  and  Uie  pr«»> 
of  painting.    His  worka,  winch  are  mostly 


combined 
fossion 

hmdncapes,  are  found  in  a  few  QennaO  galleriefl. 

lli'di.  d  at  Haarlem  in  1G77. 

UKVSDAKL,  JaK'.I!  van,  (or  Ui'i-hael,)  land- 
Hcape  painter,  wis  born  at  Haarlem  about  1630. 
Ue  was  the  aon  of  Izaak  Uuysdael,  a  frame-maker, 

and  a  puml  of  Erenluy^en.  In  1648  be  entered  the 
Qaild  of  Haarlem,  but  in  1669  went  to  Amsterdam, 

when"  his  eo-n  ligionisfs,  the  Mimiii'  nites,  took  liim 
into  tiieir  ahnslmuse.  It  is  Tiot  knuwn  nndrr  whom 
lie  studied,  but  Iloubraken  informs  us  that,  althougli 
ho  had  given  proof  of  extniordinary  ability  at  the 
early  age  of  fourteen,  he  did  not  St  fint  follow 

[>aintingas  a  profession,  but  for  some  years  applied 
n'mselt  to  the  study  and  practice  of  surgery.  He 
afterwards  lived  in  habits  of  intimacy  willi  Nii^holas 
iiergliein,  and  he  is  saiil  to  have  heen  oiivisetl  by 
tliat  artist  to  devote  his  atti  ntion  entirely  to  paint- 
ing. Uis  success  warranted  the  recommenaation 
of  his  friend ;  his  piotnrse  were  pniehased  with 
avidity,  and  he  soon  became  one  of  tne  most  popalar 
painters  of  Ids  time. 

In  the  pictures  of  Uuysdael,  it  is  evident  that  he 
de8igne<l  everything  froni  nature,  and  he  is  un- 
usually happy  in  his  selection  of  it  His  trees  and 
brtAen  grounds  are  pleasing  in  form,  and  his  skies 
light  ana  floating.  The  tolente  of  Ruysdael  were 
not  confined  to  landscape  proper,  ho  painted  sea- 
pieces  with  equal  success,  and  his  pictures  of  fre»h 
breezes  and  gales  of  wind  are  equal  to  those  of 
any  other  painter  of  bis  time.  Ruysdael's  pictures 
are  sometimes  provided  with  figures  by  Adriaan 
Van  der  Velde,  or  Philips  Wouwerroan. 

It  is  said  that  Ruysdael  yieited  Italy,  but  the 
assertio?!  rests  on  no  sure  found.ition ;  there  is  more 
proliahiiily  tliat  ho  lived  for  some  time  on  the 
!i  -r  leri  uf  <  irTiniiuy ,  ami  thi'i  '-  found  thosi^  valleys 
bvtvvocn  ranges  of  moimtuitiH,  with  tiie  remains  of 
ancient  chAteaux,  the  Bolemn  woods  and  groves, 
or  impetaoos  waterfalls  he  so  often  painted.  Some 
have  made  him  m  student  of  the  wild  scenery  of 
Norway  ;  but  with  HO  authority  beyond  the  subjoet 
of  his  pictures.  In  Spite  of  his  fondness  for  paint- 
ing the  wilder  appearanees  of  nature,  it  is  «ciin'<  ly 
too  much  to  say,  that  the  comparatively  unevemful 
pictures  from  the  ncighboOfllOod  of  Uaarlem  ar* 
those  in  wliioh  he  charms  as  moeti  Smith's  L'ata^ 
logue  deeeribes  four  hundred  and  forty-eight  pic- 
tures by  Ritndad,  leaving  out  those  that  properly 
belong  (rt  Everdingen,  and  a  fi-\v  iiii()]icates  or 
copies,  Uuysdael  has  left  a  few  sliLri  '  !  ni  effect- 
ive etchings,  tie  died  at  liuarlem  in  1GH2.  Of 
his  pietnrei  we  may  name: 

The  WiitvrfBll. 
Tho  CiiNtle  of  Bentlwiau 
Winter  lAixlocape. 
Wooded  lAndicapeb 
View  fruRi  Hsanet 

Thru*:  LuudscapeSi 
Se»-pitw». 

The  Jfiwiith  Burial  Ground. 
A  Tj«ndM-npc :  with  figures  by 

\'io\  lie  Wehle. 
A  Stn'Hin  ruuuiug  through  a 

Vallry. 

A  W.-iterfalt ;  and  nine  other 
lAn<lM.n|W!i  (if  a  similar  hiad. 

The  WiiMl-mill. 

A\'ooii  oil  the  l'.iuik.H  uf  •  River. 
I^MiNr.'i|M-.  with  Fiiguiws  by 
WouwermauD. 


" 

Antwerp.  jtfufWM. 
Brussels.  Jfttwaai. 
Caitlfl  Howard. 
Dresden.  OaOny. 


Dublin. 


.Vrtf.  6'.r//. 


Edinburgh.     Aat.  UaU. 
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Dulxich  Gallery. 


M 


ISi  iili/ni\iter  Hull. 
Jjaioa.  Marquis  of  Bute. 


Madrid. 


Oxford. 
Parii. 


Pinakothck. 


IForceiler  Col- 
iouvrt. 


It 


View  of  Katwvk. 
IjiuiInlhinj  with  FiguiM. 
The  Ford. 

faitdf  pe,  Roina,  and  Fifnns. 

Seapiece. 

Small  Landscape. 

A  Laudacape  witli  Boiiu  (Bve* 

derode  Castle). 
Forefit  Scene. 
Two  WaU'rmillii. 
hook  L^iiilNcape  with  Toneat. 
Wiit.'nriDls  and  ITlmnhlW. 
An  <)i<l  ();ik. 
Th.^  Itnik.  11  Tw. 
Tbc-   I'lsiiu  ipf   Hdllan.l,  from 

BrwIiTink-  Ciuitlf. 
Fotir  lAnii-Hcai)e,H  with  W'ater- 

fnlU. 

Two  WiniimilU  near  a  PatbwMT. 

A  Wat.  rfnll. 

Tiir  Kii^i'  of  a  Wood. 

Six  I,aii<l.">cii|i<>s. 

lutiTKir  iif  ucliiirch  at  Amater- 

<l;on . 

Two  I.:iu>lscapea, 
A  WaterfalL 
A  Tom  tit. 
Hi  veil  T.;in<lsrapefc 

I  Wouiled  Ijuadaeapa. 

Tlii>  .Storm. 
Forest,  with  Cattle. 
LAiid<cape  known  aa  '  I^o  Baia- 

8on.' 

Landfcape  known  aa '  Le  Coup 

deSoML' 
Two  mora  iMdMspMi. 
VoomUin,  wilk  atm  w 

AViBwcf  Haaifein. 

A  Watrrfnl!. 


RUYSDAEL,  Jakob  van,  a  cdusiu  of  the  cde- 
bnted  painter  uf  the  same  uaiiic,  in  recorde<l  uh  a 
pointer  by  Van  der  Willigen.  He  was  Maatcr  of 
flie  Haarlem  GuHd  in  16M.  Otlier  details  of  lile 
life  are  unknown,  as  aloo  M»  lu8  worlu.  He  died 
at  Raarleni  in  1681. 

RUYSOAKL,  SAI.OM0N  v  an.  tlie  uncle  of  Jakob 
Tan Rujsdael,  was  hornat  Iluarlcia  at  tlx-  coniiiRDoe- 
mentof  the  17th  century.  He  paintc<i  l.tiulst  apes 
and  viewa  of  riven  in  Holland,  in  which  he  modelled 
UmMlf  on'  Van  Ooyen.  He  waa  particularly  sac- 
ccHsfiil  in  the  representation  of  water.  In  ICiifl 
ho  wiis  Di'un  of  the  Haurlem  Coruoratiuiu  lie 
died  in  1670.  Works: 
Amaterdam.  Muteum. 

n  n 

Antwerp.  Mu»tum. 
Ik-rliu.  Muteitm. 
BrusfieU.  Afuseum. 


DiiMiii. 
Cljui^'dw. 
MiiKicli. 
BotUirdam. 


Gallery. 
Nat.  Gallery. 

(iiilUiy. 

CnU.ry. 

Mmeum. 


The  Halt. 
The  Village  I 
Calm  at  Sea. 
Five  Ijiudacai^ 
The  Ferry. 
I<«ndNca|>e. 
Three  lAiulicapca. 
Vinw  of  Alkmaar  Id  WIbAw. 
KivoT  I^andscapo. 
'I'hrw  Ivnidftcapea. 
The  Maas  at  Dordrecht 


RUYTEN,  JoANKU  MlCHARr.,  painter,  bom  at 
Antwerp,  1813.  Ilf  first  studied  under  Hegeniorter, 
then  in  Holland  under  W.  J.  Nityun.  Ho  painted 
cliii  lly  views  of  towns  iiml  co.ist  Nc<nory,  into 
which  he  iotroduced  tigvircH ;  and  lio  was  fund  of 
trying  eflbota  of  light,  wliich  were  not  always 
happy  in  eaeeution.  He  aleo  etolMd  a  lew  platea. 
He  died  in  1881. 

BUYTENSf'HILDT,  Abraham,  painter,  horn  at 
Amsterdiitn,  1778,  a  pupil  of  J.  Andriesseu  and  uf 
r  Hiirl)iirN,  painted  MMacape  and  goore  piotuiee. 
Uedied  in  1841. 

BUYVEN,  PlKrKti  van,  born  at  Leydon,  1G51 
was  a  pupil  of  Jakob  Jordaens,  and  an  hialorical 


painter  of  tulent.  He  painted  the  triiunphni  arch 
for  tlio  entry  of  William  of  Ornnge,  King  of  Eng- 
liind,  into  the  Hague.    Ho  died  in  171(5. 

HLZULONE,  PiETiBo,  living  ut  Palermo  in  the 
1.5th  century,  was  the  conleinporary,  and  probably 
the  pupil,  of  Vi|filia.  The  Duomo  of  Termini 
po8se«8e8  a  '  Crucifixion '  by  this  artist,  where  the ' 
Virgin,  EvangelisLn,  and  Mary  Mngdatene.  tlm 
Pelican  and  Serpent,  are  on  one  side;  with  ih'; 
Resurrection,  and  tlie  HynibolH  of  the  1]\  ;inL;<  lists, 
on  the  other;  it  wa.s  painted  in  14H4.  lie  is  known 
to  have  been  living  up  to  16l7,  but  tiie  dstos  off 
his  birth  and  death  are  alike  uncertain. 

RY.    See  DAMCXtltTS. 

RYALIi,  Hrnbt  Thomas,  an  English  enjrravor, 
bom  at  Frome  in  1811.  He  wus  a  pupil  <<1  Sam. 
Reynolds,  and  i»r."ictiHt'd  on  copiicr  ami  steel, 
aduptitig  a  combination  uf  the  lino  and  stipple 
manners.  Hieworkswon  him  a  considerable roputp 
ation,  and  he  was  appointed  historical  engtsver  to 
the  Queen.  Specimen  works  are  to  be  lonnd  in 
'  Eminent  Conservative  StatcMimni '  (1836-46),  and 
in  Lodge's  Portraits.  He  died  at  Cuokhani  in  1867. ' 
Amon^  laa  bsst  siogle  plates  are: 


isftlABdida;  ^fur  Wiikit. 
Ooronatioa  of  Qnsan  Tutoria ;  after  llayttr. 
There's  Life  in  the  OWOng  yet ;  aft>  r  Lmtiittr. 
Chriittening  of  the  Prise—  Koyal ;  afttt  Luti$, 
The  Holy  Well }  mfttr  BmrUm. 
Portraiu  of  the  ^iiean  and  the  Mses  Oonsort ;  «fl«> 
miainlam  <y  Mr  jyt'lft'—i  JbM. 

RYCK,  PiBTBIt  Co&NRUS7:KM  van,  painter,  h  rn 
at  Uelft  in  1566,  M'as  first  place<l  under  tlit-  luuion 
of  Jacob  \Vi(temc«zeii,  hut  lie  iiftciwards  hccaiiio 
a  scholar  of  Iluhreclit  Jacubszeii.  On  leaving  that 
nisrtsr  be  went  to  Italy,  and  passed  some  years  at 
Venice,  whero  he  formed  bis  style  by  studying  the 
works  of  Giacomo  Bssssno.  He  painted  histonr 
and  pastoral  subjects,  which  wore  esteemed  in  kis 
time.   He  died  at  Delft  in  1628. 

RYCKAEUT,  David,  the  first,  wns  horn  in  l.Of.O, 
and  died  alK>ut  1607.  He  was  received  into  the 
Antwerp  Aesdemy  of  St.  Luke  in  1585,  and  in 
1689  was  married  to  one  Catherine  Bern.  He  was 
mostly  etnpluycd  in  painting  figures  in  tlie  pictures 
of  other  men. 

liYCKAEHT,  David,  the  second,  son  of  David  tho 
first,  was  born  at  Antwerp,  168'J.  lie  cxcelltil  in 
painting  mountain  scenery.  His  eldest  daughter 
murricd  Gunzale/.  Coques.    He  died  in  1642. 

UYCKAEUT,  Davu)^  ths  tbiid,  tlio  son  of  David 
Ryckaert  the  second,  was  bom  at  Antwerp  In  1612, 
and  instnu  toil  in  landscape  painting  by  his  father  ; 
but  the  high  estimation  in  which  the  works  of 
Brouwcr  and  Tenier^  were  then  liclil,  ii.dnci'il  hini 
to  attempt  similar  subjects,  in  whicli  he  was  soon 
very  aneoessfoh  The  Archduke  Leonold,  a  great 
enooonger  of  art,  favoured  him  with  nis  particular 
protection.  In  1651  he  was  appointed  director  of 
the  Academy  ut  Antwerp,  and  his  jiictiirpH  wcto  so 
much  admired,  that  it  was  with  difiii  ulty  lio  could 
kci'p  paeri  witli  tho  demand  for  his  works,  ilo 
usually  painte<l  assemblies  uf  peasants  regaling, 
musical  parties,  and  the  interiorsofchemistr  labor- 
atories ;  though  he  occasionally  attempted  sal^jecta 
of  a  more  elevated  character.  Towards  the  latter 
part  of  his  life  he  represented  grotesipie  subjects, 
whicli  were  very  common  at  that  time.  His  prin- 
cipal lectures  are:  'A  Family  Concert,'  in  tho 
Liei  litenstein  Gallery  at  Vienna;  'A  Peasant's 
dwelling,'  at  Berlin  ;  '  A  Shoemaker,*  at  AfflStep* 
dam.   He  tliod  in  1C61.  He  left  a  son,  an  obscura 
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Itiiiiilcr  iiTi'l  a  foiirlli  DavU)  Hvi.KAEliT,  wlio  was 
Mxii  in  ir>l9,  and  died  after  1C98. 

KYCKAEUT,  Fbibdkii^  punter,  was  a  member 
of  the  Guild  of  St.  Luko  at  Antwerp.  1550.  About 
1570  lie  painted  ft  large  iltar-pieoe  for  tbe  ohurcb 
of  St.  JacipicH. 

RYCKAKHT,  MaktiM,  painter,  f?on  of  David  the 
first,  was  burn  at  Antwerp  in  1687,  and  was  for  a 
time  a  diRcipIe  of  Tobias  Verhaecht,  nn  arUst  of 
conaideKble  celebrity.  Martin  bad  only  one  arm. 
On  leaving:  Verhaeclit  he  went  to  Italy,  where  he 
■tudied  several  yeans,  and  rvtnmed  to  his  native 
country  with  a  great  variety  of  drawings  from  the 
meet  remarkable  viewH  in  tlie  vicinity  of  Home. 
With  tlicse  resources,  he  distin^nislicd  liinistlf  as 
one  of  the  ablest  landscape  punters  of  hi^  time. 
He  was  fond  of  ruins,  rocks,  mountaine*  and  water- 
falls. His  works  are  occasionally  decorated  with 
figures  by  Jan  Bnn  ■^ln  l.  He  lived  in  habits  of 
intimacy  witli  Vundyck,  who  painted  his  portrait 
in  his  series  of  eminent  artiatik  Rfckaertdied  at 
Antwerp  in  1631  or  163*2. 

BTCkAEIIT,  Paul,  painter,  bom  at  Antwerp, 
1592,  another  son  of  David  Ryckaert  tbe  first. 
Nothing  is  known  of  bis  lif«  or  works. 

UVCKK,  HKUNAitK.  niiinter,  born  at  Conrlrai, 
w^as  made  a  member  of  thu  Guild  of  St.  Luke  at 
Antwerp  in  1561.  At  the  tlinrcli  of  St,  Martin  at 
Courtrai  there  are  two  pictures  by  him :  '  Christ 
bearing  the  Cross,*  end  tbe  'Bebeadinir  of  St. 
Matthew.'  In  158'j  he  watcbosen  by  Rapha^  van 
Coxiio  as  one  of  the  experts  who  were  to  decide 
upon  the  mtrit.H  of  the  'Last  JmlgiiKiit,'  painted 
by  that  artist  for  tjic  town  of  Ghent,  lie  died  at 
Antwrrj). 
BYCKS,  Daniku  See  Db  Rtckk. 
RYCKB,    Wnxm    or  WiUUH. 

Bvi  KK. 

UVCKEH.    Soo  Df.  Rvckkh. 

UYCKMAN,  NiciK.LAs,  a  Fl.ini>^h 
born  at  Antwerp  about  the  year  1020. 
etyle,  it  is  probable  that  he  was  a  pupil  of  Paul 
Pontius.  His  jdatos  are  executed  with  the  graver 
in  a  neat,  formal  manner,  and  his  drawing  is 
gom-raliy  im-orrirt.   We  have^  anuwig  othen,tlie 

following  prints  by  him  : 

The  Adontioa  of  tbe  Magi ;  tffltr  Jittiens.  The  best 
impreiwioits  are  before  the  addiess  of  citbar  Gtas. 
Uuberti,  or  Com.  van  Merlen. 

Tbo  Kntonibni«nt ;  after  the  tamt. 

Tbe  Holy  Family ;  after  the  tarnt. 

Uuist  and  the  Twelve  Apertles  i  A«  MM  ;  ttblssB 
phta^^^eheit impraariosis sas  belSm  the addresa 

Aehillea  dineovertMl  by  Ulfsm  at  ttie  Oomi  of  I.ycu- 

mednx ;  a  fttr  thf  same. 

RYCX,  Jan,  Uorn  at  Bruges,  in  lo8o.  Of  iiis  lif.- 
and  worfca  there  is  no  record.  He  was  tiie  fathor 
of  tliree  sons,  Paul  (g.  «.).  Mathias,  and  Nicolas 
(o.  v.),  whose  names  are  all  found  in  registers  of 

the  painters  of  the  period.    Died  1643. 

RVCX,  Nicholas,  (Kvckx,)  the  son  of  Jan,  was 
horn  at  Bruges  in  16.37.  It  is  not  said  by  whom 
be  was  instructed ;  but  having  learned  the  rudiments 
of  design,  ho  embarked  in  a  vesecl  bound  for  the 
Levant,  and  travelled  through  Palestine,  where  he 
made  designs  of  the  most  remarkable  views  in  the 
vicinity  of  .Icnisjilein,  and  delineate*!  with  groat 
precision  tiie  customs  and  costumes  of  the  (Orientals, 
their  caravans,  cami  ls,  ai  i  tnodis  of  travelling. 
On  his  return  to  Flanders  lie  painted  pictures  of 
those  eubjocts,  whioh  were  much  esteemed.  In 
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1067  he  was  rccriM  d  into  the  Ac nb  niy  at  Bnigfs, 
where  he  di>  d  nfd  r  lii'.t'). 

RYCX,  Pai;l,  the  elder,  son  of  Jon  Uycx,  bom  at 
Bruges,  1612,  was  a  historical  painter,  and  became 
a  member  of  the  Corporation  of  Bruges  in  1(>.3.5. 
In  the  Eglise  S.  Sanvenr  at  Bruges  tliere  is  a  S. 
Jerome  by  him,  signal      i-i/rz.  Jr.,  104  }. 

RYCX,  Pai'i,,  thfi  yi)ungcr.  boru  at  Bruges,  lf.49, 
was  an  active  nienibi;r  of  the  Corporation  of 
Painten)  at  Bruges  between  1672-77.    Died,  1690. 

RYDER,  Tromab,  an  Bni^lbh  engraver,  bom  in 
London  in  1746,  was  one  of  the  artists  emiiL-ycd 
by  Boydell  to  engrave  the  Shakespeare  (iiilK  ry, 
for  which  ho  executed  eiglit  of  the  large  pluies. 
They  are  among  the  best,  and  are  a/Ur  J''u«lif 
Sfofhard,  Smirkf,  Northcod,  Ji  trnfjitrgt  DwrnOt 
JlamUton,  and  J.  F.  Itigaud.  lie  also  engraved 
after  Angelica  Kaofinann,  Shelley,  and  others.  He 
exi'fiited  several  plates  in  the  (lotted  manner, 
which  possess  great  merit  Among  others,  are  the 
following : 

The  Cnptivc  ;  after  J.  Jl'ru/ht. 
The  I-X'.t  SupiKT  ;  aflrr  /<■<■*/. 

Tlio  Murder  of  James  I.  King  of  Scotland ;  o/ltrr  Qpw. 

RYK,  EoiDitrs  dk.    See  Dk  Rvk. 

KYI..\NI),  Wii.MAM  WvNNK,  an  eminent  Knglish 
ongntver,  born  in  London  in  1732,  was  a  pupil  of 
Simon  Francois  Rnvenet,  who  was  at  that  time 
established  in  England.  On  leaving  that  master 
be  went  to  Paris,  where  he  studied  design  for  some 
time  tmdot  Ronbillac,  and  received  the  instniction 
of  J.  P.  le  Has  in  engraving.  After  a  residence  of 
tivo  years  in  Paris,  where  he  engraved  several 
plates,  he  returned  to  Englrmd,  and  was  soon  after- 
wards appointed  engr  iv.  r  to  the  king.  He  en» 
graved  two  whole-lengths  of  his  Majesty,  after 
liammy,  and  a  portrait  of  the  Queen,  after  Ctytta, 
In  the  hitter  part  of  his  life  he  applied  hiniself  ti» 
engraving  in  the  chalk  maimer,  partly  afti  r  draw- 
ings by  the  old  masters,  but  principally  from  the 

eicturcs  of  Angelica  KauiTmann.    This  style  he 
I  saM  to  have  first  introduced  into  England,  and 
he  certainly  improved  it.   In  the  work  entitled 
•A  Collection  of  Prints  in  Imitation  of  Drawings,' 
published  by  Charles  Hugors,  in  '2  vols,  folio,  tlicro 
are  fifty-seven  by  Ryland,  besides  the  ailniirable 
im'zz'jtii'.t  |)ortrait  of  Rogers  at  the  connnence- 
mcnt.    These,  with  few  exceptions,  are  after  the 
old  masters,  chiefly  the  Italian.   Ryland  held  the 
appointment  of  engraver  to  George  HI,,  with  a 
pension  of  £200  per  anntun  ;  and  he  carried  on  an 
extensive  busiiii      as  a  pi  ititsriter.    Towards  the 
end  of  his  life  lie  ■  ntereii  into  a  liai.son  with  a  young 
wnnian,  wliu  iri\iilvetl  him  in  great  expenses,  to 
'  i'lu  for  which  he  stepp«l  from  the  path  of 
I  >ri  Mfy.    In  1789  he  was  tried  on  a  charge  of 
IV.rgcry,  condenmed,  and,  in  spite  of  the  efforts  of 
liis  friends,  hanged.    His  brother  h  id  very  narrowly 
escaped  the  same  fate  tiie  year  1><  f'  i oti  con\  ir  iion 
of  liigliway  robbery.    A  short  memoir  of  William 
Ityland  was  published  in  1784.    The  foUowing  are 
perhaps  the  best  of  his  200  phktes  : 
Ooorge  III. :  ajltr  Ram$atf. 
Queen  Charlotte ;  etfttr  CoUt. 
John  Stoart,  Barl  ef  Bute ;  a/Ur  Samiay. 
The  I«st  Bonpar ;  sftfp  Zsnuralt  Ai  Viuri. 
Oed  the  Iktber  aathnoed  «a  ehmda ;  after  Jlapkail, 
Antioehnsaad  Stratonioe:  iffiit     i»  Ontma. 
,Tiipit«ruid  Leda;  after  F.  JlM«Jttr. 
The  (traces  )>athing ;  afitr  iht  HHM. 
Charity  ;  after  f 'ffiufydlr. 

Four  plates  lepresentinK  the  IIusBS^  Ursais,  Thalia» 
Bkslo^  sad  One ;  a/ter  cijprM, 
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King  John  siKiiing  Mngiia  ( 'linrtji ;  nfifr  Mortimer:  tbis 
plutr  vv;i)>  k'ft  iiiifiiiixlu'il.  umi  i'<)in|ileted  I^Baitolozzi 

t'i<r  tilt-  iM'iictit  of  Uylaiiii's  wiiIdw. 
FourtOfn  })liit<  s  ciij^'r^iVid  for  tlir  <slit:iiii  of  "Wiiltou's 
Angler  published  bj  Sir  John  Huwkiui  iu  ITOU. 

Tht /oUotsing  art  ali  after  Angelica  Kauffmann  : 

Pktieaee;  oval. 

PerKevermnee ;  ov&l. 

Maria,  from  Sterne's  Sentimental  Journey. 
Telemachus  recognized  at  the  court  of  Siwrta. 
Achilles  lamenting  the  Death  uf  Pirtwwim. 
IVuolope  awakened  by  EurycU-a. 

Eleanor  sucking  the  l'uiK':n  from  the  Wound of  BAmid. 

I.ady  ElizAh(>th  Grey  before  Kdwacd  IV. 

The  JudgtiK  iit  of  Faiia. 

Venus  im  her  (Jar. 

The  Flight  of  Paris  and  II<  lon. 

Vcuu>«  prest^nt  ing  Uel«a  to  Parii. 

Juuo  Uirrowing  the  OwtlH «f  YeBn. 

A  Siu'ritlco  to  I'aa. 

t'lipid  bound,  witli  Nymphs  breaking  his  Bow. 
Cupid  a»lccp,  with  Nyniphi  awakening  htm. 
t'ymon  auil  I|iliij;i  n:». 

The  Interview  l>etwpen  Edgar  ami  Elfriila  nftir  her 
nuuTtagc  with  Ath«>lwoId.  This  pinto  k-ft  im- 
perfect. Mid  was  finUbed  bj  Sbaip  for  the  beoetit  of 
Itjlnd^  widov. 

RYLEY,  CuAUi.KS  Rrt  hev,  nn  Eriglisli  liistoricnl 
painter,  Imrii  in  Loudon  in  1752,  whh  the  son  of  a 
private  in  the  Life  Gutrds.  For  8otiie  time  lie 
worked  with  the  gn^wv  muI  obteined  a  prixe  at 
the  Society  of  Arts  in  176T.  Aiminff  at  hi^lier 
things,  he  8tii(iieil  mid. T  .T.  II.  l^fnrtiiiier.  In  1778 
he  obtnincd  iho  j^old  iiie<hil  of  tlie  Ac  iuleiiiy.  wliere 
ho  beg'iii  to  cxliihit  in  17H0.  lie  lapsed  into  din- 
sipntcd  habitu,  un<l  hiu  works  fiiilc<l  fi)  fnKil  their 
early  promise.  He  wiut  einpli)yed  \>y  th'  Miik^'  of 
Richmond  in  the  decoration  of  Goodwood  House. 
He  ebo  taught  drawing,  and  illuatrated  bookfl.  He 
died  in  London  in  17y8. 

RYMSDY(;K.    See  Kkmspvkb. 

RYNK,  John  van,  a  Didcli  engraver,  was  born  in 
Holland  in  1712.  He  cnine  to  London,  where  he 
reaided  about  tlio  year  1760.  He  engraved  a 
variety  of  viewa  in  fingland,  the  East  lodies,  &c. 
He  died  in  1760. 

IIVNVICSII,  C,  n  h'l  l'^f.ijiL'  piiinler,  practising 
in  Holland  about  ItiJU,  in  tiio  style  of  Velvet 
Bruegliel. 

RYSBIIACK,  PiGTSR  ANDniBS,  (or  Rykbrrots,) 
bom  at  Antwerp  in  1666,  was  a  scholar  of  Frnn^-ols 
Millet,  whom  he  accompanie<l  to  Paria.  Following 
the  example  of  bis  inHtrnetor,  he  aet  himself  fi> 
the  Htuiiy  of  tlie  landscajtes  o{  O.  PouHHin.  Iliu 

Sictures  were  much  admired  in  France,  and  en- 
eavouiB  were  made  to  detain  him  in  F^uris ;  bat 


attachment  tn  bis  country  prevailed,  and  ho  rcturiH'd 
to  Antwerp,  where  ho  w.i.s  made  <iire(  lor  of  tlie 
Academy  iu  1713.  The  landHcapea  of  llyBbrack 
are  distinguiahed  by  a  grandeur,  which,  though 
foun<led  on  Caspar  Poussin,  hn<;siifTieient  originnlity 
to  raise  him  above  the  rank  of  a  nien^  plagiariBt. 
Kysbrack  ctebed  .six  landncappH.  At  tin-  bottom 
of  each, on  the  h  fr,  is  inscribed  Kt/tbmck.piHX. 
fecit  tt  exaultt.  They  are  named  from  tite  figures 
in  them:  *  Diana  at  the  Bath,'  'The  Woman  in  a 
Veil,'  'The  Fieherm«i/  'San-rise,'  * Conversatiim 
on  til.'  Hoa<l,'  'The  Woman  with  the  naked  back.' 
Kyubrai-k  dii-d  at  Unissels  in  17'J'j. 

UYSBHACK,  I'iKTKR  .AximiKs,  tlic  yrjimger.  Ron 
of  the  laHt  named,  )>racliKed  in  Flanders  early  in 
the  1 8th  century.  He  was  a  member  of  the  (jftiild 
of  8L  Luke  at  Antwerp  in  1709. 

RY8BIK)B0K,  (or  RrasBRooro,)  .Takob  van, 
cngrivi  r,  a  member  of  the  Guild  of  St.  Luke  at 
Aiitvv.  ip  ill  16-12.  He  settled  at  HoogHtrncten, 
ai  <i  (iii  ii  tlicre  in  1704. 

HYSKN,  Warnard,  for  Wkbnkb,)  van,  painter, 
bom  iit  Bonmiel  about  the  year  1600,  was  a  scholar 
of  Cornelius  Poelemburg.  Ho  resided  some  time 
in  Italy,  and  on  hi«  return  to  Ho'Iand  painted  land- 
scapes, wiib  historical  llurnrcs,  in  the  style  of  liin 
itisirnrtiir,  wiiicb  were  held  in  consideration.  He 
is  said  to  iia\  e  abandoned  painting^  to  become  a 
dealer  in  diamonds. 

RYSZ,  PiRTBR,  portrait  painter,  practised  at  the 
Hague  in  the  aeco!>d  half  (if  the  17tli  mifiiry,  nnd 
finally  settled  in  Kn^^iiind,  where  lie  died,  lie  was 
a  pupil  of  .1.  de  Haan. 

UYTHEK,  AootJftTiNK.  an  English  engraver  and 
printeeller,  who  flourished  in  London  in  1590.  He 
etiflraved  some  pUtea  of  the  Spanish  Invasion ;  a 
eiinons  map  of  Yorfcahire,  with  views  of  York  and 
Hnll  in  the  ronirrs  :  and  large  plana  of  London 
and  WestmiiiMter  on  wood  ;  of  Cambridge  and  of 
(•.xford  on  inctal,  dated  1578.  The  well-known 
plates  of  the  Spatiish  fleets,  with  some  plans  of  furti« 
tications  and  batteries  on  the  river  Thames  for  the 
protection  of  London,  are  now  looked  upon  as 
waving  been  executed  by  hfm.  Tlie  map  of  York- 
shire was  one  <yf  a  cninplct''  series  e.f  the  counties, 
cngr.ived  iiride!  the  snperinlenili  ncc  of  (.'hristopher 
Saxton,  (who  lived  .ii  I'.n  y,  near  Leeds, between 
1573  and  1579,)  and  publislied  at  r.imdon  in  a  folio 
vohime  in  the  latter  year.  'I  bough  the  greater 
number  were  the  work  of  Flemish  engravers, 
eight  at  least  were  by  two  Englishmen,  one  of 
whom  was  Ryther.  Tiie  name  Angiistinus  Ilyilii  t, 
Anglus,"  occurs  on  the  uui\»  of  Westniorclund, 
I  Cumberiand,  GlonGestenliins  and  Yorkshire. 
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SAATi,  Gkouq  EiurAnn  Otto,  lainlficapo  paititor, 
born  at  I'ublciitz  in  181H,  Mtiulii-ti  nt  I lu-im-liiiiif 
uinler  Sehinner,  but  went  in  1H48  to  Il>  idt-U(er^, 
tlieii  tu  Buden-Baden,  and  in  1870  tu  I'ariH.  He 
painted  mountain  scenery,  and,  later  ou  in  life, 
■cenea  in  tlio  ForeHl  of  Fontaiuebleau.  lie  died 
at  Baden-Budcn,  wlioro  hu  whh  court  painter,  in 
1870. 

SAAL,  T.,  an  indifferent  engraver  of  vigncttos 
for  books.  lie  lived  about  the  year  1G72. 
■  SAAK,  Alois  vom,  landscape  and  arcbileclaral 
painter,  oorn  at  Tniskirchen,  Lower  Aiwtria,  in 
1799,  was  a  student  at  the  Vietitin  Ai-udcniy.  Ho 
painted  in  oils  and  wator-coluurs :  soinu  of  bin 
WorkH  are  iti  tlio  \  ieiina (iallery.     Hedii-d  in  1840. 

SAAVEDUA.    Ste  Del  ('Ah'uLUu  v  Haavkijua. 

8ABAT£LLI,  Fbancksto,  history  jminter,  bom 
•t  Florence  in  ISOB,  was  the  pupil  of  hie  father, 
Luigi  Sabatelli.  lie  etndied  at  Rome  and  Venice, 
but  ill  1823  wan  invited  to  tim  by  Lcnpolil  II., 

tthtl  bt'caine  Professor  of  llic  Ac;uit;iny.    Ho  dicil 
at  .Mil.in  in  1829. 

SABATKLLI,  Giuseppe,  painter,  born  at  ililan 
in  1813,  was  a  pupil  of  his  father,  Luigi  Sabuteiii. 
In  182^  he  went  to  Florenoei  and  became  a  Pro- 
feisor  in  the  Academy.  He  painted  portraHe  and 
historical  subjfctB.    Ho  died  at  Florence  in  181H. 

SABATKLLI,  Li  nii,  the  elder,  history  painter 
and  ett'licr,  burn  at  Florence  in  1772,  studieil  at  the 
Academy  of  tbutcity  uiiilcr  I'iutro  Pedroni.  From 
1788  to  1793  ho  was  in  lionie,  end  from  1796  to 
1797  in  Venioe.  In  1808  bo  was  appointed  Pro- 
f«Meor  of  the  Academy  at  Milan  by  kug^ne  Beau- 
hamala.    Ot£  hie  works  we  may  name  : 

Abigail  before  Dsvid ;  tn  tht  Chaptt  of  the  Viryin  at 
Anao. 

The  Bteasiiig  of  the  Chililren  ;  in  the  Faroni  Ptimf  «l 

HeliodorUH  driveu  frum  thi>  Temple. 
Portrait  of  the  Artiit  hiiuHclf. 

The  Four  Grent  I'ruphet-i ;  in  Si.  (Umdtnzio,  Xotmra. 
The  Olympic  Uanieji ;  in  Iht  I'ttii  I'alace  in  Florenee. 
Tlie  Miirri.ifje  of  f  !iipi(l  »nd  r«yche  ;  in  the  Busca  Her- 

lie//', lit  I'lilacf  in  Milmi. 

The  A<l'ini!l<iii  i>f  {Uh\  through Prophetaaad  Pattiarohs ; 

f«  tl"  I  'iiiirrli       I  'li/iiiaJrera  at  I^dV, 
Thn-*'  S.  .  I,.  ,  tn.  M  til.-  Lifij  of  Galileo. 
TbeTriuni]ili  i.t  (  iipi.l  ;       f/ic  /V//.I  (iiontimitt  Fl'O-rnrr. 
The  CUimiiiilii.u  nf  (hi'  \  ir(,'i[i  ;  in  .V.  FirenztiH  t'lortitc*. 
Tlie  l*ln(;in'  uf  Klurciici'.    \  Eti-hinij.) 
The  Yimous  of  the  A|)ocaly(i«o.  i^lfo). 

In  many  of  his  fiMceoee  he  wee  assiflted  by  hie 
ion  Lt7ir;i  Sabatslli,  the  yoDiiger.  He  died  at 

Milan  in  1850. 

SABATERII,  riKUKK.  a  skilful  i.'!;iss -p:»ii,tcr,  of 
tliO  13tll  century,  practising  at  Montpellit-r  about 
1298.     He  decorated    the  ontbedral   with  tine 

paintings  on  glass,  which  wen  much  admired  for 
their  excellent  composition  end  brilliant  colour. 
Hie  eon  LAUitE.vr  8ucceedc<I  his  father  in  his  prac- 
tice, nml  w  as  an  artist  of  much  nu  rit. 

SABBATIXI,  A.Ni.HKA.  (SAiiAiiNr.)  called  Da 
Salkbno.  a  painter,  was  born  at  Bologna  about 
1480.  He  was  the  son  of  a  wealthy  merchant, 
who,  finding  his  son  had  a  taste  fur  art^  took  hiiu  to 
Naples,  and  placed  him  under  the  tuition  of  Kaimo  I 
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E|)ifunio,  a  painter  of  little  celebrity,  under  whom 
he  studied  some  time,  lie  is  then  said  to  have 
obtained  his  father's  {)ermiHsiun  to  visit  Perug^ia, 
to  protit  by  the  lessons  of  Perugitio.  On  his  journey 
he  encountered  somo  artists,  who  were  so  loud  in 
their  praise  of  Ka|ihael,  that  Andrea  digressed  into 
that  painter's  atelier,  and  in  a  short  time  was  found 
of  snflicient  ability  to  be  intrusted  liy  Kaphael  to 
execute^  from  bis  tlesigns,  some  of  the  frescoes  in 
the  Vatican  and  in  S.  Maria  delta  Pace.  It  is  also  said 
that  while  proeecuting  his  studies  under  Raphael,  be 
was  recalled  to  Salerno  by  the  illness  <tf  his  fatlier, 
who  dieil  soon  after  his  arrival.  The  whole  of  this 
Roman  tale  rests,  however,  on  the  unsupported 
evidence  of  the  untrnst worthy  L)e'  Dominici.  So 
far  as  tlie  facts  are  surely  known,  S.ibbatini  worked 
only  at  Naples,  where  he  was  soon  regnided  aa 
tho  ablest  artist  of  the  school.  Uia  fresooee  in  8. 
Maria  della  Orasie  have  been,  for  the  most  part, 
liestroyed  by  alierations  made  in  that  church,  but 
those  in  the  vestibule  of  the  inner  t-uurl  of  ii. 
Gennaro  dsi  Poveri  still  satist.  Other  works  aie: 


Naples. 


Hie 


ertbsTiiBin. 
srthel 


CAflMf,  Jtuomo.  f 
S.Sjdnta^fdQtM.  She 
'X.  JUpsiMMV  JfiMh  I  The 

finw.      I  with  BtBliiabeUi  end  ether 
Sabta. 

JfawKSk  nosBentflNHBtheOkeaB. 

ofttwllMi. 
8I.NMi^of  Bsti. 


M 
M 


„  „       1W  Soeses  ham  the  life  ef 

SbnaddiUi 
Salerno.  Dmrnn.  APietA. 

Sabl):ktini  died  at  Gaeta  in  15l.'>. 

SABBATIMI,  LoRKN»},  called  Loaaincuio  DA 
BoLCQKA,  was  bom  about  1630  at  Bologna,  where 

he  studied  under  Tilmldi.  After  havirg  painte<I 
soveral  pictures  for  the  churches  at  Bologna,  l.o 
visited  Home  during  the  poutilicate  of  Grtgory 
XIII.,  and  improved  his  i-tylo  by  study  of  the 
works  of  Hapii.tel,  itnit^iting  them  with  sucli  sue- 
oeaa,  that  he  has  been  called  a  pupil  of  Kapbaei^ 
although  he  was  bom  some  ten  years  afler  hie  deetli. 
In  his  smaller  pictures  he  seems  to  have  followed 
I'armigiano.  Ho  was  employed  by  the  pope  in  the 
Capella  Panliid,  in  the  W'lliciin,  w  lien-  lie  paiiifc<l 
several  subjects  from  the  Life  of  St.  I'aul  in  ci>n- 
jimclion  with  Federigo  Ziu  caro.  In  the  Sain 
Jtegeia  he  pidnted  a '  Triumph  of  Faitli.'  Theee 
works  were  executed  so  much  to  the  satisfaction 
of  tlie  po]ie,  that  be  was  appointed  snperintejulent 
of  tlie  decoi.itions  then  going  on  in  the  X'ntican. 
Sabbatini  died  at  lionie  in  1677.  Of  his  nomcrouB 
pictures  we  may  name  : 

Bologna.       Pi^roand  J  ^  Madonna  with  Saiiita. 

*  \  The  CrucilUioo. 

„  Lf  MorU.  The  Asattmptioa. 

"  ****J£i''*"}8t  Jeaohhn  and  8t.  Anno. 

K        &AVMMMI.  Bk  Miehad  vanquiBUag  the 
Bebel  Aageb. 


L  kjiu^  jd  by  Google 


Sablet 


PAINTERS  AND  ENGnAVEUS. 


BcUtgom. 


S,  Qiaeamo. 
m 


Tho  Four  Evaugeluta. 
The    Four  Oogton  of  the 

Church. 

Dreadeo.  OMUry.   Marriage  of  St.  Catlmrinr. 

Buia.  Zmiww.    Yir]pn  and  Child  aud  8t  .  John. 

SABLET,  Jacques  Henri,  brother  of  tho  next- 
nniiied,  was  Ixirn  in  1749  .it  Mnrgen.  He  was  tlie 
pupil  siirccHsively  of  Duboin  uiid  Cocher,  at  LyouB, 
ami  of  Vicn,  in  Paris.  Ho  travelled  in  Spain  and 
livHl  twenty  yean  in  Italy,  dying  in  Pari*  in 
1808.  Th«re  are  five  of  hia  piotuiea  in  the  Nantea 
Miisi'uni. 

SABLKT,  Jkan  FnANrnis,  was  bom  at  Morgea, 
in  Swit-zorliind,  in  1751,  and  tau^lit  tlio  nidiun-nts 
of  art  by  a  dt^orutur  at  Lyons,  lie  tlien  wint  to 
Pkrii^  where  he  studied  under  Vien,  whotu  lie 
aoeompanied  to  Rome,  where  he  studied  anatomy, 
ornamental  desig'n,  ana  costnnoe,  and  pninted  por- 
tr;iits,  [.rcnro  pictures,  and  landsca]ies.  He  settled 
lit  .Xante's,  where,  in  1812,  lie  was  commissioned 
by  the  tuwii  tij  [i  iitit  (<ix  ijrisaiUfx  for  tliu  UonrHo, 
illustrating  Napoieun'fl  visit  to  Nantes.  After 
Waterloo  these  were  sold  and  e.xi)orted  to  Araerica. 
Sablet  died  at  Nantes  in  1819.  There  are  eiz  of  hia 
worka  In  the  Kantea  Moaemn. 

SABLON,  PlFunrc,  a  desi^aier  and  engraver,  was 
bom  at  Cliartres,  in  15H4,  acccirdin;^  to  liis  inscrip- 
tion on   the  oval   bonier  of  his  own  portrait  : 

PiXBKE  SaBLON  ChABTRAIN.  XXllI  AiiS.  1607."  On 

the  maigin  ia  iaaeribad 
••HaaouteB 
Je  vaisle 

Latajeddihartea   

De  ^afflf  ee  INiuFlnicl  doat  vo'  voyea  lea 

There  are  (ndy  three  other  printM  k nown  by  him  : 
*  Laniech  and  Cain,'  after  Lucas  van  Ixsyden, 
(Bartach,  N°  14,)  but  left  unfinished  (it  is  tho 
counterpart  of  the  original,  and  haa  the  date  1524 
hi^i  up  on  the  right,  the  5  reversed,  and  the  mark 
of  Lueas:  at  the  ()r,ttoni  SaUon  f.  1G02;  'Tho 
Qood  Saniai  it.in, '  a  small  Mjimrc  print,  inciitione<l 
in  tho  culli  Ltiiin  of  I'aignon  Dijonvul ;   and  the 

fiortrait  of  Uabelais,  bust  turned  to  tlie  right,  but 
ull  face.  This  is  a  medallion;  on  the  border  ia 
inacribed  "  FRAMa  BABBLmcs;"  in  the  exergue, 

*<Sl7V    PKTtrLAMTIB    FLBiri    CACHIVO.     Pert  P. 

SACCHI,  Akdrka,  somethnes  called  Oij'riiE.born 
at  Netttino,  near  Home,  about  the  end  of  the  IGth 
century,  was  the  sun  of  Ikncdotto  Sacchi,  a  painter 
of  little  note,  by  whom  he  was  flnt  instructed  ;  he 
afkerwardB  atndied  under  Franceaco  Albaoi.  On 
leaving  the  achool  of  that  pdnter  be  studied 
Raphael,  Poliduro  ili  C  iravagglO^  and  tho  a>tiqpM> 
He  was  favoured  by  (  ardinaiBarbt-rini,  who  em- 

Eloyed  him  in  his  palace.  Several  of  the  public 
uildings  of  Rome  possess  his  works.  His  'St 
Botnuald  with  his  Monks,'  in  the  Vatican  Gallery, 
naad  to  be  considered  one  of  the  four  finest  pictures 
in  Rome.  The  composition  is  extremely  simple;  it 
rej)rt8entH  the  Saint  Kcated  in  a  valley  of  the 
Apenniue.-',  Hurrunnded  hy  some  members  of  his 
ortler,  and  explaining  his  reasons  for  retiring  from 
tlie  world.  The  effect  he  haa  given  to  a  group  of 
aix  fignrear  all  habited  in  white  drapeiy,  without 
the  aid  of  contrast,  is  very  remarkable.  Sacchi 
died  at  Neltuno  in  1661.  Among  his  pupils  were 
l.uiti,  Gani,  and  Carlo  MatattL  Additional 
works: 

Uadtid.  Gafbiy.  SS.  Paul  the 

Antbooy. 

f,  M  FwttaltolFr.AnMiil. 

W  »  WW 

*•  y  2 


Patonbarg.  Hermtiaye.   Angt-1  roii«<>liug  Hafar. 
D  „  1'riiirii|ih  (if  Truth. 

M  r,  l<ei>i>.H«>  iif  Veiiua. 

Home,  V<ttiean.   Muiw  of  St.  Cregoty. 

„  „      cic  iii.  iit  vm. 

„  AOarhA  Catinari.   Death  of  .St.  Anna. 
„  S.Uiusrppf.   Angel  appearing  to  JoKepli. 

n  (^uinnal.   St.  Aiulrew. 

Vieooa.  Qalterif.   Hum  ncuflitiK  at  Nuah. 

n  m         Juno  iu  her  Ciir. 

w  M        Wisdom  •URoooded  by  the 

TlttaML 

SACCHI,  Antonio,  an  Italian  painter  of  tho 

17th  century,  a  native  of  Como.  He  studied  at 
Rome,  and  is  H.iid  to  ha\  e  died  of  grief  in  16!.«  l,  in 
conseijuenue  of  having  paintcil  un  ill-proportioued 
fresco. 

SACCHI,  Cabu),  paintei^  was  bom  at  Pavia  in 
1617  (?),  and  learned  the  nrat  mdtmenta  of  design 

in  .Milan  from  1'os.si.  He  wi-nt  to  Hume,  where  ho 
resided  sniin-  lime,  and  uftei  waid.s  visiti-il  X'eiiiie. 
Tho  Works  of  I'ai'hj  \'einr]i-«i-  were  the  partit  idar 
objects  of  his  imitation,  an<i  liue  of  his  best  pictures, 
a  '  St.  James  raising  a  dead  person,'  ia  the  UrMcr- 
vanti,  at  Pavia,  is  painted  much  in  the  stylo  of 
Paolo.  He  alao  ezeonted  some  eteliinga  after  tlie 
Venetian  masters,  among  whieh  are  an  '.N'lora- 
tion  of  the  Shepherds,'  after  Tintoretto,  and  an 
'  Adoration  of  tho  Magi,'  after  P.  Veronese.  He 
died  at  I'avia  in  1706. 

SACCHI,  Gaki-ako,  of  Imola,  flouriNhed  in  the 
early  part  of  the  16iii  centary^  and  painted  many 
pictures  in  Ravenna  and  other  parts  of  the  R»- 
niatjna.  In  the  .Haeristy  of  Castel  S.  I'ietio  at 
Imuhi  there  is  an  altar-piece  with  his  name,  and 
the  date  1517  ;  and  at  Bologna,  in  8.  FraDOsacoHD- 
Tavola,  another  date«l  \b'l\. 

SACCHI,  GiusEi  i  K,  the  son  of  Andrea,  painted 
portraits  and  hiatorical  subjects  in  tlie  17th  cen- 
tury. He  was  his  fiitherV  pupil,  and  eventually 
became  a  frinr  miiuir.  No  knnw  n  wM^rk  of  his  in 
extant,  but  it  has  been  surm.sed  that  a  '  Sihyi,'  at 

Warsaw,  attribated  to  '  Oiuaeppe  Sacconi/  may  be 

by  him. 

SAOCHI,  M.,  (or  II  Saochi,)  a  native  of  Casale, 
flourished  in  tho  17th  century.  He  painted  in  S. 
Francesco,  at  Casale,  a  picture  representing  a  lottery 
for  marriage  portions,  in  which  a  great  asMcmblago 
of  fathers,  mothers,  and  their  daughters  is  intro- 
duced. At  S.  Agostino  di  Casale  is  a  standard, 
a  *  Virgin  and  Saints,'  containing  purtraits  of 
several  princes  of  the  home  of  Oomaga,  by  him. 

SACCHI,  Pikr-Fbancbsoo,  a  native  of  Pavia, 
worked  chiefly  at  Genoa  in  the  16tli  century,  and 
was  a  member  of  the  Guild  of  that  <  ity  in  l.^'iO. 
Very  little  is  known  of  his  life,  and  the  date  of  his 
birth  is  uncertain.  His  earliest  existing  ])ainting 
is,  'The  Parting  of  St.  John  the  Baptist  from  his 
Parents,'  painted  in  1612  for  the  oratory  of  SL 
M  iria,  Genoa.  He  frequently  signed  himself  Petrus 
Fraiiciscuf  t><trhns  de  Papia.  His  chief  extant 
works  are  these : 

Dtirliu.  iidl/riy.    The  Cruciflsioti ;  higned  and 

tlated  l.M  I. 

Hultedo,Doar    Church.  An  urvhod  panel  of  the  Cnici- 
Gdioa.  fision,  with  tUrtaen  flgana. 

1527. 

Paria  Ltam.  Th«    Four   Doctois  of  the 

Church.  1618. 

Mention  of  another  PiE».F«Aif(«80o  Pavks  oo- 
eaaionally  <m-.  rir^  -is  early  ns  1460. 

SACCIIIA  11,  riinisi),  a  native  of  Ravenna,  bom 
about  15'J8,  is  noticed  by  Hasnn  as  an  engraver  in 
wood  and  uhiaro-acuro  after  various  mastem. 
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Sacchiensia 


A  DIOGHAPHICAL  DKTIOXARY  OF 


Sadeler 


SACCHIENSIS  (or  Df.  SAaiiio).  See  Licisio, 
Giovanni  Antonio. 

8ACC0,  SciFloMl,  (Saocbi,)  a  painter,  and  native 
of  Ct»en«,  who  floarinied  in  the  16th  century.  He 
piiiiitcil  n  '  St.  Gregory,'  for  tln.M  athedral  of  < 'i  himui, 
wliich  is  inscribed  C'teafiut^t,  1615;  and  a  'Dentli 
of  St.  Peter  Martyr '  for  tlio  ciiiircli  of  S.  Domenko. 
Ue  is  said  by  some  to  have  been  apupil  of  Uaphael. 

8ACRA11BNT0,  Jitah  du.  bantisimo.  See 

SADELER,  OiLUR,  (i'EGinius,)  tlie  nephew  and 
the  piijiil  of  .Inn  iind  K;i|>liitel  Siidelcr,  was  horn  at 
Antwerp  in  1576.  After  l>cing  well  grounded  in 
the  principles  of  dcMign,  he  took  tip  the  graver,  and 
in  a  few  yeais  feack«i  a  perfection  beyond  tiiat  uf 
bii  inetnicton.  He  had  piMed  eooM  on*  In  Italy, 
where  he  engraved  tome  pWttm  afker  Italian 

EainterH,  when  ho  wae  inviteid  to  Pr&gne  by  the 
niperor  Kiidolph  II.,  who  retained  liiin  in  IiIh 
•ervice,  and  a8si«fned  hini  a  pension.  He  enjoyi'd 
the  fiivour  iUid  protection  of  the  tw  u  suri  ciding 
emperora,  Matthiai  and  Ferdinand  11.  Ue  used 
the  graver  with  a  commanding  facility,  eometimee 
finlHliinfx  iiis  pi  ifrs  with  surprising  neatness,  when 
the  Biihject  rf(]iiiri'd  it;  at  utiifr  times  working 
broadly  uiid  hoMly.  His  platiH,  wliich  aro  very 
numerous,  reprctscnt  historical  subjects,  portraits, 
landscapei^  Ac.  Some  are  from  his  own  designs, 
and  many,  parttcularly  hk  portraitat  <upb  of  great 
excellence.  Sadeler  dted  at  Prague  in  He 
has  f>.  .  ti  called  '  TIio  I'hu  nix  of  Engraving.*  Tlie 
following  are  coii.sidered  liiw  best  prints : 

ri.ATK.S  AFTER  HIS  OWN  W0BK8. 

Thp  F.mpiTHr  Matthian.  lOlfl. 

The  Bnipre!i.<(  Aiiue,  his  oonaoct.  IftlA, 

The  Bm|j<  rur  Keroinand  IL  m  bonriisak:  In  two 

sheets.  IQM. 

.  Bttrckbard  de  Berlihin^,  Privy  Connaellor  to  Radolph  II. 
Chrirtopbcr  Guariaoiuua  Foutauus,  PhyaiciMl  to  the 
■tme. 

John  (}«orge  Qoedelnuui,  Jurisooiunlt* 
Joicfaim  Huber,  Aulic  Connsellor. 
Jacob  (Miiiiiarrhania,  Ormud  Almoner. 
Canliiiftl  lie  DictrichRtein,  Bishop  of  Olmiitz.  1804. 
Joho  Muttbew  WnrenfulB,  Aulio  OouomUot.  1014. 
Adam,  Bamn  tie  Trantinaaadotf. 
Siegfried  de  KolonitMih. 
Fenlinand  du  Koluiiitnch. 
Torquat  I  Taaso,  Poelarum  Prinetpt.  1017. 
Octaviiis  Stradii,  Atiti<juary. 
Peter  Bnieghfl,  painter,  of  Bnisnflii.  10)6. 
Miirtiii  ill-  VoH,  pniiittT,  of  Atitwerp. 
Sigiiiiiun.l  Ttathiiri,  Prince  of  Trausylvaua. 
A  M  t  "t  twi  ivi'  plnt4-H,  rppreneatiaf  AQfSb  with  flw 
Instninicnts  of  tlii!  PuiMion. 

A  M  t  uf  lifty-tM'o  viowK  near  Bmm,  ealilled  * Vsiligi 

ilelle  Aiitichitu  di  Konuu' 
The  Burning  of  1Voj,aa  stoUof ;  JBg.  Saidtr^  fieUt 

aijuij  forti. 

Charity,  repreMited  \f  a  fesMle  Cgaie  witk  thne 

chiUlren. 

NarciKitiiH  admiiiaf  Wmmlf  ia  a  Vbuatria. 

Pau  and  Syriux. 

St.  Sebaxtian  dying,  with  aa  ABfel  tewiag  «ai  tha 

siTows  from  hi»  wde. 
St  Dominick  receiviuK  the  lustitatiOO  Of  Ut  Older 

from  St.  Peter  aiid  St.  Paul. 
The  Scoiirgiug  of  Ohrilb. 
The  Crucifixion. 

Tbe Oraat  SalooD  at  Pkagae;  ia  two  sbaela. 

PLATES  AFTER  VARI0P8  MASTERS. 

The  Emperor  Rudolph  II.  on  horseback,  with  a  Battle 

in  the  biickgrouud  ;  after  Ad.  dt  P'ritt, 
Tha  Virgin  and  Child  ;  afirr  Raf^ael. 
The  Angel  appearing  to  the  Shepberda  ;  affr  Bat$ano. 
The  Harder  of  the  Ianooent«^«/)er  Tintorttto. 
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Tlip  Li-it  Sii|ip«'r;  niter  lie  iamf. 

St.  r.  t.  r  l  allr.l  to  the  AlHistl.-liip  ;  (iftrt  F.  BontCIQ. 

The  Kiitonilinii-nt  nf  ('hrist  ;  ntlir  tlir  Mtinr. 

The  ScourgiuK  i  f  (  liri-.;  ;  nflrr  t/ir  (  unUiri  t  J'Arpino. 

The  Martyrdom  uf  M  Si  bivstinii  ;  nfhr  I'ulma  Uwttnt. 

The  Kicb  Mau  ami  I-i/.irn^  :  •iftrrlji,  Minr. 

Angelica  and  .Mcinm  .  uftn-  Ciiln  ( '■/y/iiir/. 

Ili  rriili'fi  aiiil  Onijiluili  ;  ufttr  II.  Spinmiei-. 

Till'  Slarys  at  the.  Tuuih  of  ('hri«t  ;  nltn  Ok  sunn-. 

Thi'  Annunciation  ;  a  fUr  I'eirr  ./c  ll'ilU  i  ( '.(n./n/-.  i. 

Thi' \'ir(,nn  ami  Infant  .lesns  ;  rt.jiinl  Jrum  AUt ,  t  lin^  rr. 

Ciiri-.',  lM':>ri;jf,'  hi-  I  'mss  ■  ti,f  f  imr. 

.Ill  li;fi  with  the  H>-itil  of  Hotuferao ;  after  JukoHn  vait 

.■Ui.-h,„. 

Thv  Nativity  ;  afltr  the  *am». 

The  Virgin  aad  Infant  Ohiiifc.  with  St  Jr«to  $  tkt 

uime. 

S4!ver«l  tetx  of  T..indscni><^H ;  a  fler  BtWIgkdfFmA  BrSi, 

Roelttnt  .Kivert/,  I'.  Sicrr<H.i,  ke. 

SADHLEH,  Jan,  engraver,  was  born  at  BrOMels 
in  1550.    The  profesiuon  of  hia  fatiier  was  to 

engrave  omnments  on  steel  and  iron,  to  be  inlaid 

with  gold  or  silver,  and  Jan  S.idelcr  was  brought 
up  to  the  same  buslin  es.  At  a  very  early  age, 
however,  he  applieil  himself  to  the  study  "f  il'" 
human  figure,  which  he  drew  correctly,  though 
with  the  BtillnesB  and  fiHrmality  of  the  time.  He 
was  nearly  twenty  years  of  age  beion  he  eOBi* 
menced  engraving  on  copper,  when  be  ezscoted 
some  plates  from  the  dcsif^MiH  of  CriKpin  V.-m  den 
BroeCKi  whii'h  were  so  favourably  received,  that  bo 
was  encouraged  to  devote  his  attention  entirely  to 
engraviqg.  Ue  travelled  throughout  Qermany  to 
Italy,  where  lie  ^veiled  himself,  in  a  great  degree, 
of  the  dry  and  bard  matinar  which  is  discernible  in 
his  earlier  works.  His  plates  are  executed  with 
the  gr.ivtT  fiiily,  in  a  neat,fle;ir  st>  His  drawing 
is  generally  correct,  and  there  is  hne  expression 
in  hie  beitda.  Jaa  Stdalnr  ^ad  at  Venice  in  1600. 
His  prints  are  very  nanMioaa ;  the  following  liat 
is  confined  to  the  best : 

POBTBAin. 

Clement  VIII.,  Pont.  Mas. 
Marie  de'  Medici. 

CliaHen,  Hereditary  Prince  of  Sweden. 
Otho  Uenry.  Count  SchwarasBbel'f. 
SiKitmiimd  Feyerabend,  tbe  famous  printer.  1&87. 
Ueorge  Hoefuagnl,  painter  of  Autwerp. 
Martin  Lather ;  In  au  arabesque  border. 

SETS  OF  PRINTS. 

Eight  platen  of  the  OkeaHMaf  tteWovId;  ttfUrCrUfim 

Vam.  (tea  Brveek. 
Hz  of  tiie  Birtmy  el  Idem  and  Ive;  MkUtt 

van  Onu 

Sixteen  sdbjesis  from  tliB  Book  Of  OsMris;  i|/lir  JV.db 

I'ot. 

The  I jfe  of  Chri«t ;  after  tfu  tame. 
Seven  plates  of  our  Saviour'a  Paanion  ;  after  Chritlo/iiier 
M-htean. 

A  Kc't  of  prints  railed  'Tlie  lli-nnit-i';  engrnveil  in 

conjunction  with  liit  hrothcN  ;  ti  ftt  r  the  unnr. 
Tlio  Twi'Ivr  MoIlth^  of  the  Year;  n/'/o-  /'.  .S'/f(i<«.«. 
Thi'  Fimr  Si-awn'*  ,  alld-  Uttnf  //»/. 
The  Four  Times  of  tiie  Day  ;  after  ThenJore  BerMrd. 

.SUtUEl  lS  AFTER  VARlOUii  MASTEU.S. 

Dives  and  Ijuuirua;  o/tcr  AsMaM.   (One  of  the  three 

'  Sadeler's  Kitcb^  ') 
Christ  with  Martha  and  Mary  ;  after  tht  MM.  (Ditto. ) 

The  Angel  appearing  to  the  Shepherd* ;  after  the  same. 

The  Nativity ;  after  PoliJon  da  0»nnwi;/i/'". 

The  Virgin,  with  the  Infant  sIee|Mng,  aud  aa  Angdj 

after  A  ».  Carraeei. 
St.  Jerome  praying  ;  after  Cillit  Mn^tnf  rt. 
Mary  Magilali-Uf  in  mediUitiou  ;  nfti  r  llu  .<<riwi. 
St.  Koch,  with  two  PiigriuM  ;  after  tht  utme. 
.lo^tiii  enlliog  to  Bba  fte  little  OUUnh;  mJUrJaicem* 

de  H'injfhe. 
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FAINTEB8  AND  ENGBAVBBa 


Tilt"  Prrxligal  Son  ;  afitr  the  tamt. 

The  Aunuooiatiou  ;  ajUr  Pttrr  d»  WiUt  {Camiiioi, 

Obrirt  at  tabto  Willi      DiMiFlw  at  a«aim« ;  4|/^ 


The  three  Maiys  at fhe Ckpnkkra ;  ^ffUtrtkt 
The  LMt  Supper ;  ijfiir  ll«  «>ai*. 
TIm  Mtttjrrdoro  of  IW.  Utmla;  tJUr  At  man. 
Thm  VaAntj ;  aJUr  J.  Ma  ^«eMii. 
The  Hp^  ikmily,  with  Mwy  Mmtikro;  mfUrtli4 
Hm  OmiixioD ;  aJUr  At  tmt, 
The  hut  Judgnieut ;  after  the  tamt. 
VUuj  Magdalene  peaitcDt ;  afltr  Ftdfriao  Zuttrit. 
Chnst  appearing  to  Magdalene  ;  a/ttr  the  Mmt. 
The  Approach  <^  the  Deluge ;  after  Themlon 
The  Gomiiig  of  the  I«at  Day ;  a  fter  the  mum. 
The  Trinity;  tfUr  Antonio  Maria  I'iuni. 
Svrvrai  JMiiAtcape*  ;  after  Paul  Jirill,  auti  others. 

SAL)KLKI{,  MAit'  irs,  in  Btippoweil  to  liavo  hti-ii 
tlie  son  of  Jan  S.Mleltr,  ami  tn  liavc  Ih'cii  \tOTi\  at 
Muoicli  bctwt  en  1689  aitU  1595;  but  jg;reat  uncer- 
tainty Itaiigs  about  bis  paternity,  snd  it  u  Dotclewrly 
known  wlwtlier  Its  was  an  engraver  as  well  as  a 
ubliaher  of  printe.  He  resided  many  years  at 
enifi",  wliiti  t-r,  it  is  8ai<l,  lu;  wiiH  taken  liy  Jan 
SttdfltT,  ami  it  Ih  cfit  iin  tli;it  many  of  tlic  i'iii;t.s  by 
Jan,  Ha)>hael,  an<i  Giilis  vvuro  piiblishid  by  iiiiii  ; 
but  only  the  uecund  stated  iiave  bi8  mliln  s.s.  Niitlier 
Baaan,  Lipowsky,  nor  Fiissli  nientimi  any  of  bis 
wurka;  while  the  'Puaaion  aeri«a»'  after  Diirer, 
wlitch  Heller  aacribes  to  Marcns,  are  witboot  ai^- 
iiatiirt'S  or  diit<'.s  (tin-  latter  wuulil  r.inge  from  1607 
to  1*113),  atibongli  tlio  hccoud  atutea  liave  MnrcUN 
Saduif  r'H  ad>irft4s.  Tlipy  are  all  roveraed  froia  the 
platea  by  Diircr. 

8ADELKU,  PHIl-irr,  ei«Kra\er,  a  native  of 
Municib*  the  eon  of  GUlis  ijudeler,  tlouriHlic<i  about 
ICM.  He  etif^avcd  portraits,  landHcaiuH,  ami 
|»iotttroa  of  »mu\H 

SADELKH,  liAillAKl,,  the  yoiin^'ir  brother  of 
Jun  Sulflur,  was  born  at  Bnis^fls  in  1555,  and 
bronglit  up  to  the  uaiuo  [iroft-HNion.  Jan  und  Ilupliaei 
travi-lk-d  together  tliroti;;li  Oi-ruiany,  wliere  Ra- 
phael engraved  a  variety  of  platt«,  aflor  Jobann 
von  Aacben,  Mattbias  Kagcr,  Matthias  Qrfinewald, 
and  other  masters.  They  aftc>r\vaids  s>  ttlnl  at 
Venice.  Following  the  example  of  his  hnalier, 
ltaphui>l  Sadeler  worked  entirely  w  ith  the  j,'iavtT, 
wliiuli  h<!  handled  with  boldnosB  and  pit-riFion. 
His  drawing  of  the  6gure  ia  correct,  llis  prints 
•re  nearly  as  nuineroua  as  thoao  uf  bia  brother. 
Rome  are  very  fine,  particularly  thnse  after  Van 
AaolMQ,anil  tlic  purtr^iitH.  Hapliaol  Sadcior  'lirri  it 
Veniee  in  IGlti.  The  fuUuwing  arc  biu  principal 
plates: 

F0BTBA1T& 

FanlT.;  Ptnt.  Mat. 
&  Carlo  Bommwo. 

AivhUihop  of  Oologne. 
lid  or  Aoatria,  BMkm  of  aalsburg  and  Tama. 
Arehdniie  4if  Aaatria. 
VBH.»P  Mjaaitl.  Oahe  of  Bavoy,  od  horsBfaaok. 
John  Dfetoiar,  Ahbot  of  PiiiMtenWg. 
BypolituK  Ousrinoiiiim,  M.  D. 

BUUIBCrS  AnKtt  VABIOUM  MASTKU^b 

AMkof  fourplalaaftaaalbBliraor  theTbgb;/Vwa 

kit  9mm  daigtu, 
T«i«iito<cight  plalM  bom  the  Ufa  aad  Tasmn  of 

Ohrot;  tk*  MJM. 
Hwjr  Magdalene  at  the  Sepulchre,  wHh  8t  Peter  and 

St.  John  ;  afttr  J.  dt  IVitufkt. 
lA)t  nii<i  bin  Daugbtem;  aflrr  the  utme. 
The  Hulv  Family,  with  fit.  Kliaabeth  and  St.  Joho ; 

iifti  v  Jifkunu  toM  AiifhtH, 


Mary  MnifilHk-ne  pctiiteut ;  after  th*  tamt. 
Thfs  .liulgiiifiit  of  Paris  ;  afltr  ihti  samt  [dated  167 
The  Virgin  and  Child ;  after  Pieier  dt  Wittt.  181 
Tlio  Immaculate  Conception  ;  afttr  the  tamt. 
The  PreMotation  u  the  Temple ;  after  the  tame. 
The  Remirrectioa  of  Lssarua ;  a/ier  Uottenkamer. 
The  Marriage  of  St.  Oatheiiae ;  mfltr  Htitdrik  GtUtbu. 
APietii  a/urJ.Stf^tmt, 
Death  aaiaSBc  a  Li^  at  a  Awk;  i|^«>  ll« 
The  OraduMB ;  emir  Feihm. 
The  innta  and  Omld ;  «^«r  An.  Carraeet. 
The  Holy  Fmlly,  with  8(.  John ;  after  linfkatL 
The  AnnnadatMB;  after  Ftdtrigt  Zaeeeuv. 
The  AdomtNBof  theMagi;        AaaMHw.  ISOO. 
ChriHt  at  HauaaVa;  aJUr  tkt  turns  one  of  the 


The  Annundation ;  mfitr  C.  Sekmart, 
The  YiMiii  and  St.  ABDeeaiearfaf  the 

afitr  Ult  MSML 

The  IMy  Family,  witii  Ms  aaaie  and  tbi 


The  Butonbmeat  of  Chriat :  «^<r  tkt  mi 
The  dead  Christ  fat  the  Soptdebre,  with 
like 


im/Ur 


SadeUr't  Kitekent. 
The  Four  Seaaonx ;  after  J.  StradanMs. 
A  net  of  nix  Landtcapea ;  after  f.  ifteereHS. 
Two  I.aniUcaiies  with  flgUMM;  e^ttr  Matt,  JSriil. 
Tiic  iiixtory  of  the  Frooltal  MB ;  in  fuw  aoMM  «/far 
Pout  BrUl. 

A  aet  of  print*  for  Hader's  Bavaria  Sanda  tt  Ka,  en> 
gravvil  with  the  help  of  hla  aon  ( 1624-8). 

Bc-veml  Alli-gnrical  subjfcts ;  after  Martin  de  I'o*. 

The  gnat  liattleof  Prague,  in  eifbt  ahsets ;  eonaiiinfed 
hi-*  uianterpiece. 

Veuua  and  Adoaia ;  after  Titiam, 

SADBLBR,  RArnAKt,  the  younf^er,  son  and  papil 
of  till."  la.st-irimt'd,  worked  at  Venice  Hnb(ie<]iietit  to 
tlur  year  16yti.  He  afterwards  nccunipamed  liiH 
f.ithcr  to  Mnnich,  and  assisti d  in  tlu'  platcH  to 
Uader'a  '  Bavaria  Sancta  et  Pia,'  and  alao  produced 
Kcveral  plates  on  his  pwn  aocoonl,  amoog  then  the 
following: 

laCint  J« 

Forest  Scenery  'after  J.  Bntyhd. 

SAUKLKU,  TciiuAs,  supposed  to  b<'  tlio  son  of 
Gillia,  waM  uInu  an  engraver,  but  bia  wurka  aro 
very  little  known,  llo  worked  at  Vieuua  about 
tlie  year  1676. 

SADLER,  Tbumas,  portrait  and  miniature 
painter,  was  tin-  smi  of  a  Mnnti-r  in  Chancery.  He 
practiMCil  in  tin-  rt  it;nM  of  Cli  irica  II.,  Jainea  II., 
William  III.  His  ImhI  wmiKs  are  a  portrait  of 
Huny:in,  which  biui  been  cngruvt-d  in  mezzotint, 
and  a  miniature  of  the  Duke  of  Monuioulli. 

SADLUU,  WllXlAM,  a  i^rtrait  painter,  the  son 
of  s  musician,  was  bom  in  Kngland,  but  studied 
and  practiHud  at  I>iililin.  He  was  an  artist  of 
Bome  ability,  and  dieil  at  Dublin  at  the  end  uf  the 
iMil,  rcntiiry. 

tJAENitEUAM,  JoA.WES,  a  Dtiteh  desi^jncr  and 
engraver,  bom  at  Zaandam  in  North  Holland  in 
1666,  waa  by  trailo  a  baaket-maker,  and  was  in- 
structed in  drawing  and  the  use  of  the  gr.aver  by 
Hendrik  Goltzinfland  Jaknb  de  Glicyn.  S  icimd  im 
died  at  Asscndclft  in  1GU7.  He  wwikrd  .  ntiiely 
with  the  graver,  and  hua  left  u  great  imuiber  of 
platea.    The  beat,  perhapH,  are  the  following: 

Soaanna  and  tbo  Elders  ;  after  a  iletiyn  hp  hiwmlf. 

Herc'dea  between  Hinervn  and  Veoua  ;  ilitto. 

LycurKOK  givini;  Iawh  to  the  IjacedcmoiiiaiiK  : 

The  WvK  and  the  Fooluih  Virgina,in  five  plates.  l(Ji  k3  ; 
ditto. 

All  .\IIefnirr  n-lfttivc  to  the  government  of  the  Low 
(•<iiiiilrie»"l>y  tin-  Infanta  iKabella.    1002;  ditto. 

Till!  Proi>perity  of  the  United  Provinces  under  the 
House  of  Orange  ;  an  allegory.    1*10;  dntn. 

Tlie  stranded  Whale,  on  the  coaat  of  UolUad.  1602 ; 
ditto. 

Carel  van  Maader;  after  Goltciut. 

P.  >(.  Honmras,  Poet  and  Phjnieian;  i{/lhr  Vm 

.Miimlrr. 
JidiM  <"e»4«ri  <',  PhiUi.'-opher. 
Jma  do  la  CLambce,  Writiug-macter. 
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Ailatn  anil  Kvc  in  Panuli-.e ;  n  flrr  l{.  (!<ilt:iHt. 

liUt  aiiJ  Ills  I)jiugliU<rs  ;  afttr  the  i'lmf. 

Jmlitli  »itli  tlie  Mciul  of  HulofcrucM  ;  a/trr  lUe  tame. 

Sufiniiiia  ntid  tlu'  KliliTS  :  n/lri-  the  MiHe. 

CVnrs,  \'»'ims,  nn'l  llafchiis;  nf'tirthi  ,»(iin<*. 

The  SfVeu  I'liini  t'-.  tl.i'  Fo  ir  .Sca-ou-.,  thf  Kivr  S>  ii'm»s, 

the  Ktmr  A>;fs,  till'  Tlin'i'  Marriaj,'fH  at dit(«reo(  timeH 

i>f  liti' ;  nil  (itlir  the  »tine. 
TtiP  lUtli  III  Diatin  ;  after  th4  lam*. 
A  M>t  <>r  ^i^  \>\au  s  frum  the  Histoiy  of  Adam  aid  Bte; 

after  Ah.  tilitfiMtiert. 

Tour  plnt^  K  fruui  Uw  BbtoriM  of  KUjib  aod  Rliilik; 

nflrr  the  Mmr. 
Elijah  mill  the  WiilnA  .if  S,iri  |itu  ;  m'hr  the  Mine.  KKXt. 
Aiimiiiriatioii  U}  till' SIk  pti'  Til?. ;  .iii-i  tht  mme. 

Thtr  rnuligjll  S.1I1  ;  ,i1t')-  the  ..,ini.-.  ' 

ViTtiiiiiiiiis  uikI  I'DiiMtiii :  'if'ir  th,-  niiiie.  1(1(1.5. 

SI.iTN  iiml  Vciiut ;  'iit-r  /*,  /'•'■u-.c. 

J    lit  1 1  with  the  llvitii  uf  II'iIuI'itiil"-  ;  "JUr  L,  van  Leyden. 

I>a%i.t  »>th  the  Head  of  U<iliah  ;  afttrtkt»amt. 

Till'  .N.itiiity;  nftn- C.  V  'li  M  iiotrr. 

PKuI  aiiil  I  1  11  Ii:i1>:is  ;  alter  the  same. 

Ailniii  uiid  Kvc  in  I'aruilise ;  nflir  Com.  tan  Uaatlem. 

St.  John  |jn-achi[i{;  in  the  Wilth  rm-sii;  ttfttr  Uu  HUW. 

AiiKi^lica  nuil  Mmlura  ;  after  the  Mime. 

VertiiiniiiiR  kiiiI  Fuinoua  ;  after  Ike  same. 

The  Orot  of  I'luto;  iuscrili«tl  Lnt  vtnit  M  mutubm, 

ice.;  after  th''  ftmif. 
Thu  Death  of  KiKkiuinunilas ;  after  P.  da  Carattayt/io. 
OamilluM  bn-nkiug  the  Tivaty  of  Pence  bsfcantn  tbo 

Romans  and  the  tiaula ;  nfter  the  tame. 
The  Uiatory  of  Niobe  aad  her  Childreo ;  ia  «(gilttlieei!s 

forming  a  f rieae ;  tUUr  the  tame.  IfiM. 
The  BubMnbaieiit  of  Chliat  i  tffUr  M»  A,  da  Camaggio. 
Christ  in  the  Hoiue  of  Levi ;  afitr  P.  Vtnmue. 

SAENHFIDAM,  riF.iKii,  sun  of  Joannes  Saenre- 
dttiu,  was  bora  at  Asaendelft  in  1587.  Ho  was  n 
scholar  of  Fram  Pietensen  de  Qt«1)lM»r,lmt  adoptt^l 

a  difTt-rent  wtyle  from  tint  of  liis  lunstnr.  lie 
paiiilcil  iin-liitecf lire,  pnrtii.-iilurly  the  interiors  of 
cliiirrlH  s,  in  ,1  l;irj,'c  ami  liiminoim  niiinin  r.  His 
pictures  wt  ro  lii^lily  CKteenietl  in  l»i«  nwn  time, 
ami  are  now  extremely  rare.  A  view  of  the  Town- 
hall  of  the  city  o£  Haarlem,  painted  by  him,  was 
enliTened  with  a  gi«At  nnmner  of  figtires,  repre- 
sentinp  the  solemn  entry  of  Prince  Maurice.  Few 
particulars  of  liim  are  reconlod.  lie  was  buried 
at  Haarlem  on  the  16th  August,  I6661,   Worfca : 

Amsterdan.     JAmmm.  Cb.  of  St.  Baton,  Haarlem. 

1636. 

M  M         Anoth<>r  Picture  of  the  Mune 

Kubjeot. 

„  0         Two  Views  of  tbo  Mari*>kerkt 

iu  Utrecht. 

K  ft         View  in  the  Church  of  Asaen- 

delft ;  inscribed,  Pieler  Saen- 
rtdamfdttegfchiliUrtint  jarr 
1648  dtm  orinhr.  The 
figure*  are  by  Ail.  v.  0>ta<le. 

Berlin.  Miuemm.   Church  Interior. 

Haarlem.  3fii$eum.    Iiit<-rior  of  HI.  Anne's  Chuichi 

Haiirleiu. 

fiotterdam.      Afuseiim.   M.-\ri;i-kerk,  I'trecht. 

SAKY,  ,  a  Fleminli  jinintcr,  native  of  Aiit- 

wer|>,  practising'  iti  tlie  17tli  century.  Ho  painted 
chiefly  architectural  siilijecis,  and  worked  jointly 
with  Jerome  Janmen,  wlm  frequently  added  fij^nrea 
to  liis  bftckjfronnds  for  liim.  A  certain  Jaciiues 
Ferdinnnrl  Saey  is  mentionerl  in  the  registers  us  a 
pupil  of  Van  Kiirenlicrj;  in  ir>7"2,  nnii  wim  probably 
related  to  the  above,  and  not  iiieMtical  with  liim, 
AH  there  appears  to  be  evidence  that  the  firat-mcn- 
tioncd  Soey  wa»  at  work  on  his  own  account  as 
early  aa  1660. 

S,\FFT,  J,  CL  6.,  a  Dutch  painter  and  engraver, 
of  little  imt>ortance,  bom  ut  Amsterdam,  177H. 
He  w  IS  a  |Mipil  of  P.  Barbiera,  and  painted  land- 
acape  and  iuturiois, 
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8AFTLEVEN.  Cobnklis,  (Zacbtlbvbm,  SarrLB- 
BB.v,)  painter  and  engraver,  was  bom  at  Rotterdam 

in  li'iHC.  Thoii)^h  bo  did  not  equ.al  bis  brother 
Hi  rm  in  in  talent,  be  nh<)wcd  coimiib-ruble  nkill 
in  genre  pictures,  in  the  siyle  nf  TenierK  .111'!  I>rnii- 
wer.  Several  of  his  etchings  were  published.  liia 
tmrtrait  was  painted  by  Vumlyke,  and  engraved  bj 
\ Ostermaii.  He  died  io  1682.  In  the  Drosden 
(iailery  at«  four  examples  of  his  work,  and  in  the 
Amstenlam  Museum,  three. 

SAFTLKVKN,  Hkuman,  (Za.  hti.kvkn,  Ac.,) 
painter  and  engrnver,  born  at  Uotti  rdatn  in  IGOiK 
lie  was  tbo  yuunger  brother  of  Coruelis  SafUeven, 
and  a  pupil  of  Jan  van  (iuyen.  His  views  of  tho 
lUiine  and  Maas  an  delicately  painted  from  Datiii«b 
and  crowded  with  fignres.  He  died  at  Utrevht 
Jan.  5,  1685.  His  art,  tln)ngh  convcnii.itial,  is  de- 
lighlful  in  ila  way,  nud  bis  pictures  are  now  in 
great  request. 

Amsterdam.     Mmmm.  Bif«r  View, 

TieweoHwRUm. 
ViUafBoaaltfver. 
Hilly  UDdmapa. 
„  „        Biver  Scene. 

Copeabageo.     GaUtrff.  Wharf  on  the  Rhine. 
„  „         Vibtagn  on  the  Rhine. 

B  „         tuD  among  Rocks. 

t,  n         V  iota  tlirough  a  Timber  Bridge^ 

„  „         View  of  Utrecht. 

M  K         Ueatkiw-Und  at  HarTeat-time. 

DreMea.          Gmtfg,  Jl  series  of  eighteen  picturoa, 

iadudiac  Vlewa  of  utnebt, 
SiiMi*,  jBueahrailataiB,  and 
Ouiogne. 

Haariem.        Mwnum.  Jan  Van  OldenbaneTelt  aod 

hia  Judges,  tlie  latter  under 
the  shapes  of  animala. 

Loudon.    Dnlic'uh  Call.    View  uu  the  Khiue.  {A  wtadtt' 

piece.  I 

Muaioli.       Piuakolktl.   A  View  of  the  Rhine. 

„  „  Two  Hheiiixh  laiiili>capea. 

„  ,.  One  Dutch  landscape. 

Kotterilam.       J/mmnm.   View  on  the  Rhine. 
Stockholm.       Galltry.   Irnxgo  Rhine  Landscape. 

S.VFVKNBOM,  JonAN!?,  a  Swedish  painter,  bom 
in  1721.  lie  Hlu'lii  il  for  a  time  in  !•  ranee,  under 
Joseph  Vemet.  In  the  Stockbulm  Gallery  there  ia 
a  '  Shipwredc  near  %  Fortioas*  by  him.  He  died 
in  17H4. 

SAGRESTANI,  GiovAMin  OkMtvuo,  a  Florentine 

painter  and  poet,  born  in  1660,  studied  painting  in 
the  school  of  Gitisti,  and  also  attended  that  of 
Carlo  Cignani.  who^e  manner  lie  copied  rather  tlien 

emulated.    He  died  in  1731. 

SAHI.KIi,  \,ov\»,  (SAii.r.AB,)  ao  engraver,  was 
burn  in  France  in  174S.  He  engraved  some  plates 
for  tlio  Boydella,  among  them  the  followiof : 

Portrtit  of  llrli  iiii  Kortnaii :  oAcr  AtAnu. 

The  Prince  <il'  <  irniiKi'  :  ai'tir  HanHonL 
11ie  ]:irtli  of  }'..ici'Ihi«  :  after  RfJpuUi. 
The  To|mt;  "fl<r  H.  Ihni. 
( Ii-iTj.'!'.  Prim  e  i.f  WnleJt ;  a  fter  .^••hn  Smart. 
The  Virgin  and  t.'hild  ;  after  Jiouiem rhino. 

8AHLBI{,  O-no  CHRisTlAir,8n  olMcure  engraver, 

whose  name  is  afUxc^l  to  a  portrait  of  one  Ailrian 
Slalbent.  a  painter.  He  was  a  German  goldsniith, 
and  lived  ill  the  iiRth  century.   His  plates  were 

iiiiitalions  of  drawings. 

SAILLANT,  i,K  I'KUK,  an  .Augustine  monk  of 
the  lOtli  century,  nnicb  esteemed  forthe  excellence 
of  hie  rainiaturoM.   He  died  at  Avignon. 

SAILMAKER,  Isaac,  an  EnKli!*b  fainter  of 
marine  suhjectn,  born  in  England  in  ItKl.t,  was  a 
pupil  of  (leorge  Ciehlorji.  uiiil  was  n|>|>uint<'d  bv 
Croaiwell  to  paint  a  view  u£  tbo  fleet  before  Mar- 


L  kjiu^  jd  by  Google 


PAIMTEfiS  AND  BNOSAVEKS 


Mtor 


(i\ko.    Walpole  Kays  tliat  "a  print  of  the  con- 
^  federate  fleet,  under  Sir  Q«oi|;e  Rovke,  eii|;aglng 
the  French  commuderf  by  the  Connt  de  ToaIoua& 
was  engraved  in  1714,  frum  u  design  of  SulnuJnr. 
He  lived  to  tlio  app  of  8><,  dying  in  1721. 

SAINT  ANDllf]  Simon  Kk.vaiuj  pk,  «  portrait 
pointer,  born  in  I'nris  in  1614,  wan  a  pnpil  of 
■Bwibrun,  and  settled  at  Rome.  He  painted  two 
▼enr  gjood  portraito  of  Anne  of  Anatria.  H«  died 
in  Parii  in  1677.   He  has  left  several  etching 

SAINT-AUBKRT,  Antoisk  FitAsrois.  jiaintpr, 
was  bom  at  Cambrai  in  1715.  Ihi  was  (Hliicateil  in 
Paris,  at  the  espouse  of  tbo  Arclibisliop  of  Saint- 
AIbin,and  afterwards  became  the  iirHt  master  of  tbc 
Cambrai  Sohofd  of  drawing.  Tiie  Museea  of  Oinibrai 
and  Lido  poonned  examples  of  his  work.  He 
died  in  the  former  city  in  1788.   His  eon,  Lootr 

J<i8KrB  NiOOLAfi,  also  a  pairttor,  8itcroo(lf<l  to  his 
father's  poet  He  was  born  in  ITori,  arnl  dii  il  in 
1810.  There  is  a  'CliriBt  in  the  Toiub  '  hy  liiin  in 
the  Cambrai  Museum.  By  ANi'uiNK-I./oeis  Saint- 
AuBKRT,  son  of  Louis  Joseph  NicolaM,  tlicrc  is  a 
*  Norman  Coest  Scene,'  in  the  same  collection.  He 
was  bom  in  1794,  and  died  1854. 

8AINT-AUHIN,  Ai  «;rsri\,  engraver,  bnrn  in 
Paris  in  ll'M'i,  was  tiuigiit  drawing  by  bin  brotlicr 
Gabriel,  and  engraving  by  Etienne  Fessard  and 
Laurent  Cars.  Ue  engraved  *Leda  with  tlie  Swan,' 
after  Veronese,  and  '  Ventis  with  a  Hinsd-shell,' 
after  Titian,  and  more  than  'M)0  portraits  of  the 
fdiiioiiH  men  of  his  day.    He  died  in  1807. 

SAINT-.\UHI.\,  Ciiaki.es  Germain  pk,  a  Fren(  Ii 
engraver,  was  born  in  I'aris  in  1721.  lie  was  the 
anUior  of  three  series  of  plates  Icnown  respectively 
as  ' Es-iais  de  PapUlonnenee  humaines,'  'lies  petite 
bouipietH,*  and  'Les  Flenrettes.' 

SAINT-AUBIN,  r.AitniKi.  .Ta'-utts  I'K,  hrotlier  of 
tiie  last-named,  washotn  in  I'liriw  iti  1724.  lie  was 
a  pupil  of  .leaurat,  Collin  de  Verni«tnt,  ami  Hi'Ueher. 
Uc  paiiit>'*l  first  h'Toie  ami  then  domestic  subjects, 
and  1 1. 'I  H  lift  i'uity-.lin.'e  etchings  Hedied  in  1780. 
lli.s  bruUier  Loois-MicHKi.,  also  a  painter,  wai  em- 
phiyed  at  Sivres. 

ST.  AUHYN,  fATHKniNK,  is  tlio  author  of  some 
etehingH  dated  from  \"M  to  1798.  Two  drawings 
by  h<'r  of  St.  Micliaers  .Mount  have  been  engraved. 

SAINT- All  LAI  HE,  Fiwx  AcHilXR,  painter,  a 
native  of  Piediuont,  bom  1801.  He  atuaied  under 
the  elder  and  younger  Gameray,  and  practised  in 
France.  He  chiefly  devoted  himself  to  marine 
Hiihjer-ts.  Ill'  last  <  an  >l  at  the  Sslon  in  1838. 
He  is  also  known  us  a  lilliograplier. 

SAlNT-feVK,  Jkas-Marik,  engraver,  born  at 
Lyons  on  the  9tb  June,  1810.  Ue  studied  Krst  at 
LjTons  under  V.  Vlliert,  and  subsequently  in  Psiris 
under  Rifhoinine.  and  at  the  Eeole  des  Heaux  Arts. 
In  1840  li--  K^iined  (hi-  'Prix  de  Ilonn-,"  nml  in  1«48 
n  medal  of  thi'  tirnt  class.    He  cn;;i.i'.  .  il  mhh.  im- 

Jortant  plates,  and  died  at  Montmartro,  September 
th,  1856.   Among  bis  best  platst  tre : 

Portrait  of  Andrea  dd8arto;  ifitrtiMmuUr. 

Poetry ;  after  itopJtorf. 

TtiiM>li>fry  ;  lifter  the  fame. 

I'anijililt  t  notices  of  his  life  and  worl(8  were  pub- 
lished at  Lyons  by  J.  S.  Hourgeois  hi  1860^  and  by 
Dr.  CliarleM  Frai««e  in  1862. 

SAINT-EVliE,  GiLLOT,  painter,  bom  at  Batilt- 

snr-Snippc,  Marne.  Ho  was  for  a  tirnc  an  oflieer 
of  artiller}-,  but  gave  up  military  life  to  dcvoto 
biin^i  'l  I  >  art.  He  w  is  a  freipK-nt  exhibitor  at  the 
Salon,  and  died  in  I'aria  in  1668.  Titere  are  examples 
«f  his  woric  at  Venaillea. 


8A1NT-IGNY,  Jkav  dr,  a  painter  and  engraver 
of  Rouen,  who  flourished  at  the  end  of  the  16tli 
centuiy.   He  wrote  a  book  on  the  first  elements  of 

portrait  painting,  and  died  in  lf>49. 

SATNT-JP^AN.  Simon,  flnwer -p.-tinter.  was  born 
at  I.yiiiisiii  isnH^atiij  rijiK  alr'ii  (hereiiiiiler  Fran^'ois 
Lepage.  He  took  Van  lliiysiun  a.s  his  model,  and 
rivalled  his  tnitli  to  n alnre.  He  died  at  Ecully- 
Lyon.  in  1860.  Examples  of  his  art  are  to  be 
found  in  the  Museums  or  Rouen  and  Lyons. 

SAIXT-NOX,  AiuY;  he,  JEAK-Cr-Ai'Di-.-HiniAnn, 
dr.in£,'hf.sTn  iM  ami  eti  her,  horn  in  I'aris  in  17^0, 
His  love  for  art  indiieed  him  to  sell  his  ofliee  in  tbo 
Legislative  Assembly,  and  to  undertake  a  journey  of 
some  duration  in  Italy  for  the  purpose  of  making 
studies  from  the  old  masters.  Many  of  these  he 
etched  on  his  return  to  Paris.  He  bmtight  out  a 
'  Voy:ige  pittoreNipie  iPItalie  ef  dea  lioyaiimcs  do 
N,i|iles  ct  de  Sioile,'  with  many  plates,  and  al^o  pub- 
lished a  series  of  nineteen  sheets  of  arititpie  orna« 
merits  and  furniture,  which  had  a  favourable  influ- 
ence upon  decorative  taste  in  France.  He  nsnally 
signed  bin  plates  S.  N.,or  8.  No.    He  died  in  1801. 

8AINT-0DRS,  Pibrrr  Paul  DK,  jiainter,  was 
bom  at  (Jeneva  in  1752.  His  father,  a  iliawii  .i;: 
master,  sent  him  to  Paris,  where  ho  entered  the 
school  of  Vien,  and  in  1780  gained  the  Prix  de 
Home  with  his  picture  of  the '  Rape  of  the  Sabines.' 
Being  however  a  Protestant  and  a  foreigner  he  was 
not  entitled  to  the  pension,  but  was  allowed  to 
proceed  to  Home  some  years  Inter,  under  ecrtain 
eonilitims.  Owing  to  bad  health  he  n  tnrned  to 
hiH  own  country,  where  he  devoted  himself  to  por- 
tniit  ))ainting.  In  1803  lie  won  the  only  reward 
given  by  the  French  QoTemsaent  in  a  conipetilion 
set  afbot  by  themselves,  fbr  the  best  picture  on  the 
subject  of  the  ' (.'oncnnlut.'  ?Iis  works  are  chiefly 
to  he  found  at  (Jeneva.  He  ilii-d  at  iSehalThausen 
in  1H01». 

iSAlNTQCENTIN,  a  Fren<h  painter,  and  pupil  of 
Boucher,  who  flourished  between  1760  and  1780, 
ami  painted  landscapes  and  genre  pictures. 

8AINT-Y\*E8,  PlERllB  PB,  historical  painter, 

born  at  Maiibert- Fontaine  in  Ifidri.  He  became  an 
Associate  tif  the  Academy  in  I7(i8,  his  entrance 
jiictiire  being  '.Jephthah's  Sacrifice '  (now  in  the 
Tours  Museum),  He  died  in  Paris,  March  20, 
1710. 

SAITER,  DanibLi  (Seiter,  Srittbr,  Stdeb,) 
painter,  was  bom  at  Vienna  in  1642  (1647).  He 

went  to  Italy  when  he  was  very  young,  and  studied 
for  some  years  at  Venice,  under  Carlo  Loth.  From 
\'<  nici'  he  went  to  Homo,  where  he  studied  under 
C.irlo  Maratti.  Ho  was  afterwards  invited  to  the 
eourt  of  Turin,  where  ho  painted  many  pictures, 
among  them  the  fresco  in  tlic  Cupola  of  the  Spcd  d 
Maggi»)re,  Kxaniplea  of  his  work  are  also  to  bo 
fonii'l  at  Brunswick,  Dresden,  and  in  the  Tuiin 
tiallery.    He  died  at  Turin  in  170.5. 

SAITER,  JoiiA.NN  tn>TFRiKD,  (Sitrni,  or 
Skutkh,  Sydir,)  a  German  draujriitsman  and  en- 
graver,  bom  at  Augsburg  in  1718^  He  was  in- 
stnnt'  d  by  .1.  E.  Hidingi-r  and  G.  M.  Preissler, 
He  lived  some  years  in  Italy,  but  died  in  the 
hospital  at  Augsburg  in  1800.  Works: 

Portmit  of  John  Kupotaky,  Painter. 

 GtMtrge  riiilip  Kugendas,  Battle  Faiutcr. 

Abraham  sciKliug  away  Uagar  ;  aflrr  I  t/'  .<//. 
A  Holy  Faiuily  ;  a  firr  Andrea  del  Narto. 
Christ  with  Martha  and  Mary  ;  a  fter  L,  da  VineL 
The  Adultcrcu  before  Christ ;  after  Proeattini. 
The  Marriase  at  Gaaa;  ojUr  F.  I'tmnte. 
The  Flight  mto  B0pt :  afUr  AOeaig. 

4S9 


L  k)u,^  jd  by  Google 


Bala 


A  BIOGRAPHICAL 


DICTIONARY  OP 


SALA,  Vri  Ai.K,  painter,  waH  honi  at  Cernnsco, 
near  Hrienz,  iu  1803,  und  cHlucated  nt  Breru,  wiiore 
he  punted  the  'Death  of  Cftto;'  *Tbe  l.»eath  of 
Romeo  and  JnKet and  the '  Farewell  of  Bei^loe.' 

There  are  also  works  l>y  liiiii  in  the  churclicB  of 
Vigevano,  Novara,  BoHisio,  Desio,  and  in  those  of 
Bt.  Stefuii.i.  St.  L.'i/./.:.r.s  :iud8t.Catfaariiie,iaUilaii. 
He  dit'd  nt  Milan  in  lK:i6. 

SALA  I,  As'tntKA,  (Salaino,  Salabio,)  born  at 
Milan  about  1480,  wiw  the  jpupil  and  favourite 
couipanioti  of  Leonnido  da  Vinci,  with  whom  he 
went  to  l{iiini',  and  [minted  ni;iny  pii  tiii«M  whicl! 
were  retuui  ln  ii  liy  tlif  niantiT.  Ilin  ii.iiiic  (  nnl in- 
U'lily  (ifciirfl  in  I.cunardu'H  nicniuranda,  ami  he 
eot-nis  to  have  acted  generally  a.s  tlio  ^reat  painttT  K 
hunihlu  friend  and  factotum.  Unfortunately  none 
of  the  {ucturaa  aemgned  to  him  in  varioui  coUectionii 
can  be  BUthentically  traced  to  his  hand.  Probn- 
bility,  Iiowover,  rcimhk  to  j  oint  to  ids  aiitliorsliip  of 
certain  Leitnardt  s  ju"'  pii  turi  s  in  wliirli  ^recnisli 
and  rosy  tones  are  conildned  in  n  piM  iilinr  and  not 
unpleasant  fashion;  a  gcxxl  example  in  in  KriKlatuI, 
in  the  possession  of  the  Kev.  W.  H.  Wayne,  ami 
another  in  the  Brera,  Milan.  Suiai  has  often  been 
confuted  with  Andrea  Solaria,  a  totally  different 
pcreon. 

SALAMANCA,  Antonio,  a  very  celebrated  pub- 
lisher and  dealer  iu  prints,  flourished  about  the 
middle  of  tho  IGth  century.  Ho  is  the  Huppo«ed 
engraver  of  a  plate  after  Michelangelo's  '  Pietii,'  on 
which  is  inpcribed  yl Salamanra  Quod 
J'otiiit  ImiOifnn  Kj.n'ulf.'ol,  1.5.4.7.  Thin  i»  the 
only  diiert  I'iei  f  of  evidence  (hat  in-  practi-i  d  en- 
graving, hnt  two  niore  piales  have  ln-i-n  a«i  ril'id 
to  him  :  a  portrait  of  Hacoo  Bandinelli,  1615,  ami 
the  '  Creation  of  Aninuds/  after  Ilaphael,  1548.  All 
the  other  prints  with  his  nanie  have  exauUbtU,  or 
e.fciiifit.  itiNtead  of  exsntlpait. 

S.\I,AM.\N('A,  CiKuoMMo  i>K.  a  jminter  of  the 
llith  ceiilnry,  praclisinjj;  at  iS-vilie. 

SALAZAK,  .Jtan  pk,  a  Kkilfnl  illniuinator  of  the 
Ifitli  century.  He  is  chielly  ktiuwn  \<)  liii*  wnik 
for  the  choir-books  of  the  fiscuriai,  and  for  the 
mMS«boo1c8  of  Toledo.  His  drawing  was  remarlc- 
able  for  its  delit-acy  and  ]>recisiiin,  and  Ids  colour 
for  its  brilliance.    He  died  at  'rul.  do  in  lt)04. 

S.\I,KI!N(),  ANI'IIKA  ma.     See  SaDAI TIM. 

SALIBA,  AntoNKLUi  ha,  a  Sicilian  painter,  who 
Jived  in  the  early  part  of  the  16th  century,  and 
adopted  the  method  which  AntouvUo  da  Meusioa 
is  said  to  have  introdaoed  into  Italy. 

SALIMBENK,  AU' as<jiolo,  (.\xni^Ln  Sai  im- 
hkm.)  a  native  of  Siena,  who  HouhKhod  in  the  latter 
half  of  the  l<>tli  century.  He  was  a  pupil  of 
Zuccaro.    Works : 

Lwrignsao.     Parish  CIntrek.  Tlie  Cracifizion. 
Siena.  Domenicani.   St.  Teter  Martyr. 

SALIMBENK.  Cavamkuf.  Vkxi  riiA,  (Sai.imbeni,) 
called  also  Bevila<'(pia,  after  IiIh  |iatroii  Cardinal 
Bnnifazio  Bevilacqua  of  Ferrara,  the  son  of  Arcan- 
giolo  Salimbene,  was  born  at  Siena  in  1557.  After 
beinf  inatructed  in  the  rudiments  by  his  father, 
he  went  to  Rome  in  the  pontificate  of  Siztus  V.,  by 
whom  lio  was  employed  in  the  library  of  the  Vatican, 
and  in  the  palace  of  the  Lateraii.  lie  afterwards 
visited  Fluredce,  wln  re,  in  comjictiiion  with  H-i- 
nardino  Birliatelli,  ealicil  II  I'occi  tli.  he  pninteti 
several  pictnreH  of  tho  life  of  the  Yir;;in  in  the 
cloister  de  &rvi.  Salimb«ne  lived  in  habits  of 
intimacy  with  Agostino  Tassi,  who  fi-e^uently 
painted  landscape  hack  r^rotmds  to  hil  plOtttres. 
lie  died  at  Siena  iu  ItilJ.    Works : 

440 


Foligno. 
Perugia. 
Uotno. 


Cnlhtdml. 

S.  /'utio. 
Jesuit''  Chtiri'h. 


M»rriaf;e  of  the 
St.  (irt  >,'<iry. 
rapti>iii  uf  ( 'lirifit. 
Abralinm  i\ih1  tho 
I'ho  Circuiuciaioa. 
The 


„  S.  Simfoai  Laitreltntti. 
„        S.  Maria  Matjyiort. 

Salimbene  baa  left  a  few  etchinea, 
BALINOORHO.  HtRAitKr.io,  eolTed  alsoOAVAtAitT, 

flonrished  in  15fi5.  He  w  is  a  Hi  lmlar  of  Hidolfo 
(ihirlandaji),  and  was  one  of  the  ariistK  .vho  liclped 
topaini  the  catafahpie  for  the  olmequies  of  Michel- 
angelo. It  in  nin  ert  dn  when  he  diini.  Zani  says 
111-  Nv.iH  at  work  in  1578. 

SALUII,  ToMMAso,  CAVAuntK,  painter  bom  at 
Kome  in  1570  or  1575,  was  the  son  of  a  Florentine 
sculptor,  wlio  placed  hini  under  the  tuition  of 
Baeeio  Pintelli,  an  artist  of  little  note.  He  became 
a  respectahie  p.iinter  of  hifitory,  and  also  painte<l 
flowers  aixl  fruit  with  considerable  buccess.  lie 
died  at  Kome  about  1630. 

SALlSi  Cablo^  was  bom  at  Verona  in  1680.  and 
first  studied  at  Bologna  under  Giuseppe  da  1  Bole, 

hut  ho  afterwards  iM  camo  a  dincipie  of  Antonio 
Halestra,  at  Venice,  whose  stylo  he  iniitjiteil  with 
sticeesH.  Hin  )>est  pir-tiire  is  all  altar-|'iece  at  licr- 
gaino,  representing  8.  Vincenzio  heal  nig  tiie  tiick. 
He  died  in  17r-3. 

SALLAEUT,  Aim>iai,(8AtAKBT,  otSallaerts.) 
wna  bom  at  Brussels  about  the  year  1690.  He 
was  itiserihed.  as  an  ai  prentice,  on  the  corporation 
book  of  the  BriisselK  puinterN  in  Ifif^fi.  His  miisier, 
Michael  de  Bonleau,  also  taught  Philippe  de  Cham- 
pagne. Kallaert  was  ainiitlod  master  in  1613. 
Sal  aert  enjoyed  the  friendship  of  Uubens,  whose 
pupil  he  is  n>Bprte^i,  but  without  evidence,  to  have 
heen.  He  wan  Pean  of  the  Painters'  Guild  in  16.3:J-4, 
l(>,'M-5,  ir>4t)-7  and  lt)47-H.  so  that  his  death  can- 
not have  taken  place  prior  to  l(i48,  but  its  exact 
date  is  unknown.  Picturea : 

nrunds.         Gaittrf.  Ohriit*k  Faariaa ;  aa  allr|enr. 

»        The  lafaota  labella  at  lb* 
-     '  [Feast of tlie'OiaiHl. 


n  n       The  Fieeesiioaef  tfce  *  Peeslka 

da  Sahioa.' 

Mxdrid.  OMay.  The  Judgment  of  Paria. 

Papillon  muntiom  tllts  artist  as  an  engraver  Oil 
wood.  Heusuallymarkedhiaprintawitlithaeipher 

.   Sonictiuies  with  the  border,  iome> 

times  without  Brulliot  denies  that  he  engraved 
on  wood  ;  but  a  set  of  the  Four  Evangelists  and 
an  '  Kcce  Homo'  l)(>ar  his  mark. 

S.\LL1ETII,  Matiiias  hk,  was  bom  at  Prague  in 
1749,  and  w.is  t mght  engraving  by  J.  E.  Mansfeid 
of  Vienna,  and  afterwanls  went  tu  Paris  and  worked 
under  J.  Ph.  Le  Bas ;  several  prints  by  him  are 
in  Choispid  t.iouflu'r's  ♦  Voyage  pittoR'sque  ilc  U 
Gr^ce,'  '  Voyage  pittores<jue  en  France,'  and  '  Lrt 
(Jallerie  Lehrnn.'  SMhse<piently  he  resided  in 
llollatid,  and  employed  himself  on  marine  subjects 
after  his  own  desigua,  ami  alier  jtictnres  hy  Initeh 
masters.  Among  the  best  are,  the  '  Battle  vf 
Nicnport' :  and  three  others,  after  D.  Langendyek ; 
two  after  Kolicll  ;  one  after  A.  Storck  ;  and  one 
after  \ander  Caiielle.  Ho  died  at  Uolterdam  in 
17'.»1. 

S.AI.M.  A.  VAN,  a  Dnteh  painter  nf  marines  and 
views  in  ILdland,  in  hi  .  1  .m  l  ulnte  in  imitation 
of  pen-drawings.  He  lived  about  the  middle  of 
the  17th  century. 

SALMKtiCIA,  Emca,  (Sai-MASIo,)  calle«l  II. 
Tali-i.\u,  poiutor,  was  born  at  Bergamo  about  the 
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3'car  155().  He  received  liis  first  teailiinj^  at  Cre- 
iiiotin,  umit  r  tlie  Cainpi,  but  nfterwanitt  bccamr  n 
m  liolur  of  I'rocaci  ini,  ut  Mihin.  He  also  panHcd 
fourteen  years  ot  Hume,  wliore  he  applied  himself 
to  the  ettidy  of  Raphael.  Ilia  pictures,  of  wLii-h 
them  are  many  in  bia  native  town,  bave  much  aim- 
pllcfty  and  refinement.  He  died  at  Bergamo  in 
lOiiH.  FiiAsricsco  ami  Ci.Aii a,  tin-  son  and  ilau|;litiT 
of  Ktiea  SuliiK-K>>i>i>  iniitatcd  their  father's  iiiaaincr. 

SALMBKON,  Ckistobal  Gaucia,  a  Spanish 
painter,  bom  at  Cuenca  in  IW^  He  was  a  pupil 
of  P^ro  Orraiito^.and  proved  a  reputable  liistory 
utiil  aniiiinl  paintM*.  Ooo  of  his  boat  works  18  a 
*  Nativity,"  in  the  church  of  St.  Francis,  at  Cncnca. 
Ill'  wii,s  i'iiiplo\0(l  liy  I'lii'ip  IV.  to  paint  a  luili- 
li^lit,  liciti  in  honour  of  tlio  birth-day  of  Cbark'K  II. 
of  Spain.    He  died  at  Madrid  in  Uii))). 

SAL&IEBON,  Feamcukx),  brother  of  Criatobal 
Sahneron,  was  bom  at  Cbenea  !n  160B,  and  was 
al^o  a  pupil  of  Pi 'lio  Orronto.  His  cit  sire  \v:is  to 
dinlingiiiHh  liimsi  It'iiN  ,i  <  oloiirisf,  fur  w  liii  ii  piirpuHt-, 
it  is  Raid,  lie  rlieiiiically  aimly/i  li  wt-rks  by  Titian, 
P.  Veronese.  Tirilureltu,  and  the  Babhatii.  Uo  ueg- 
IcKted  tlie  utiier  e-ssentiuls  of  art,  and  so,  bceidu 
tbeir  good  colour^  bia  jiictureB  euiibit  ve^  great 
defects.  The  eburdi  of  &  Franciaco  at  CaMiea  has 
a '  Hiirial  of  Christ  *  by  him.  Ha  died  at  Madrid  in 
if.;t2. 

SAl.MlEl;  .Ti  '-sK,  a  Fleniish  painter,  probably  a 
native  of  Mx  lilin,  praetiHine  about  1620.  Uo  was 
related  to  the  paii  ter  Darid  HerregootH,  to  whom 
he  gave  hiit  UrHt  lessons  in  art. 

SAL.MINCIO,  AsDKKA,  engraver,  was  a  native  of 
Boloj^nn,  where  lie  was  a  buokHeller.  He  b  irnt 
eni^raving  from  Giovanni  Liiigi  Vnlewio,  utnl  pro- 
dueud  several  engraviri^H,  both  on  wood  and  on 
copper,  which  he  worked  with  a  monogram  similar 
to  that  of  Ant  Sallaert. 

SALMON,  AriRiEN  ALritoNSE,  painter,  bom  in 
Paris  in  1802,  wan  a  pupil  of  Leconrf,  and  entered 
tlie  Eeole  cb  h  Beunx  .XrlK  in  IHI'.t.  He  \\:ih  an 
o<  casioiial  exhibitor  at  the  Salon,  and  at  the 
I.iixi-uilMiiirg,  but  was  better  known  hh  a  ri-storer 
of  pictures.    He  laat  apreared  at  the  Salon  in  1848. 

SALMON,  Jacqom  PtRMl  FfiAN^>n,  painter, 
born  at  Orlcnn.s  on  the  K'tth  August  17HI,  wiis  a 
pupil  of  Uardin  and  of  Ib  giiaiiit.  He  was  f<<r 
aoiiie  time  atlaebed  to  the  "  Eeole  Centrab!"  of  the 
department  of  Loirut,  and  aficrwards  worked  for 
forly'Rve  yeara  aa  a  profewor  at  tlio  College  of 
Orleans.  Stiveral  views  by  him  of  scenery  in  the 
neighbourhood  of  Orleans  have  lieen  engraved  and 
lithograplied.  He  (li>'d  at  (libaiis  on  inr|| 
March.  Tie-  Mitsre  ui  that  l  ity  pi  ^si  sm  s 

exani)  It  s  of  bin  work. 

SALOMON,  Bkiinakd,  an  engraver,  called  also 
<  Le  |«tit  Beraaid,'  Bemardua  Galiua,  and  Bernardo 
Gnllo,  wan  born  at  I.yonH  (?)  abnut  162Q.  Tliough 
tb«Tc  \h  !i  doubt  an  In  Lyonn  b.  itijj  Ms  Mrtbplaee, 
b<'  <  i-i  i  1  Illy  n  sidi  il  tln-ri-  in  tin-  bust  ba!f  of  tin- 
I*iili  I'riitury.  and  was  engageii  in  book  ilhislraiioii. 
His  b>-Ht  workH  were  ilbiHtralions  to  the  Uible  and 
to  Ovid's  '  Mctamoruhosea.'  He  iaaaid  to  have  had 
a  eon,  Jean  Bernard,  who  practiaed  the  nuoo  art  aa 
his  father,  and  waa  called  Giovanni Oallo^  Johannes 
Galbm.  &e. 

SAI/I',  HkniiY,  a  drauiclifsman,  was  liorn  about 
1785  at  Liehbeld,  where  be  was  uUo  <  diicati'd.  lI-' 
accompanied  Lord  Valenlia  to  Inci.i  in  IKOJ,  aii<i 
fiirniKhed  the  illuatrationa  for  the  book  of  travels 
published  by  that  nobleman  in  1809.  He  was  em- 
ptoyed  by  the  Qovemment  to  carry  praseiita  to 


iiegnfiiite  an  allianre  with  fbc  King  of  Abyssinia, 
t1ie  artistic  result  of  wbicti  was  the  publication  of 
twcnty-fiiiir  views  of  Abyssinia,  and  the  Red  Sea. 
In  1815  he  was  appointed  Conaul-General  for 
Egypt,  and  devoted  himaetf  to  the  etudy  of  the 
antiquities  of  that  country.  He  died  between  Cairo 
and  Alexandria  in  1H27. 

S.\LTAUKI<L< ).  Iaica,  (SAnTAiiEt.Li,)  was  born 
at  Geiioa  in  IGIO,  and  was  a  disciple  of  Donieiiico 
Fiiisella.  At  an  early  ago  ho  gave  proofs  of  extra- 
ordinary ability,  but  going  in  1635  to  lionie  in 
search  of  impioveineni^  he  there  Idi  a  vietim  to 
his  nnrcmitting  labour  while  still  very  young. 
Works: 

OflBoa,        SanSufano.    Tlic  Miracle  of  St.  Henedict 

„  if.  AHdrra.    M.'urtynloni  of  iSt.  Audrvw. 

Lisbon.  The  Trinity. 

SALTER,  William,  historical   and  portrait 

fiointcr,  was  bora  at  Honiton  in  1804,  went  to 
iondou  in  1822,  and  became  a  pupil  of  Northcote. 
He  then  went  to  Florence,  where  he  painted  ii 
picture  of  'Socrates  before  tin-  Arcnp.ij^us,'  aial 
thence  to  Home  and  Parma,  at  wliicb  latter  citv'  iiis 
stu«lies  fiom  (.'orreggio  became  famous.  In  1893  he 
returned  to  England,  where  he  painted  a  picture  of 
the  *  Waterloo  Banquet*  He  was  also  emplo^-cd 
in  painting  scenes  from  ShdcsMMsre,  and  liistoncal 
scenes  from  the  lives  of  the  Btuarts.  Salter  was 
a  vice-|<residi-nt  of  tbc  Society  flf  British  Artuts. 
He  died  in  London  in  1875. 

SALTU,  L'lKco  UK,  an  .\ugu8tinc  friar  of  Seville, 
who  took  the  vowa  in  1676^  and  devoted  his  leisure 
to  illiiminatinff. 

SALTZHntfiHR,  P..  a  (Jcnnan  engraver  on 
wood,  wlio  ll  'ijnslied  abmit  the  year  15>*0  ;  niostof 
his  cuts  are  from  the  designs  of  Jost  Ainin  ni, 

SALV'A.  Caunikho  Joacjuin  >»k,  a  I'ortngueKn 
t-ngravcr,  horn  at  Oporto  in  1727.  He  Htiidx  d  at 
Rome,  and  waa  appointed  I'rofenor  in  the  School 
of  Emrraving  at  Lisbon,  where  he  died  in  1818. 

SAl.VAlH)K  oK  VAI,l^^•<  lA,  a  S|ianif!b  |.ai?iter 
of  tbc  I'ltb  ci-ntury,  who  worketl  with  Henozxo 
(io/./.oli  at  Rome,  and  wss  patronised  by  Calixtus 
IIL,  about  1450. 

SALVADOR  CARMONA,  Mangel,  wax  an  en- 
graver and  deaigner,  who  born  at  Madrid  in 
1730,  and  became  a  pupil  of  Uupuis  in  Paris.  He 
died  at  Madrid  in  1H07.  His  engr  ivinf,'s  jirf  much 
otci'iiied.  Among  llio  more  iinpnrl.inl  may  be 
rti  kiined  the  following: 
An  Allegory  tu  honour  of  Charles  IIL  of  Spain ;  after 
Sii/im'  nil. 

l'.a<ri:hua  cTowniug  his  VutarioM  ;  after  t'ttotjutz. 
A  Madonna  seatM  on  (JlnurU;  n/ift  Atuntio.  VBOt, 

A  ^I.tdouna;  af'ler  I'an  I)ii<'k.  1757. 

Tlic  Kimirrection  ;  uJ'Ur  I  an  Ia/o.  1757. 

St.  .loliii  the  Itapti.it ;  aftrr  Unphacl  MtHjs.  1784. 

Till'  M^i^ilalene;  aftirthr  fantf. 

St.  ]•'<  rilioaucl  prayiiit;;  n/Irr  Jfuri/h.  1791. 

Angi-N  nptM'nriii(;  to  .M.iry  Mngiiiili'ric  ;  aitrr  'iHrrcTMU 

I'lirlr.iit  of  Fr»lii;oiK  lUmi  lu  r  ;  <i/l-r  llotliii  Sii<,!oif, 

I'ortrait  of  Collin  il<'  Wrniont;  uflrr  Ihe  tuute. 

I'ortrait  of  <'li;.rl.  s  HI  ;  nit.r  It-'phnel  Mtmjs.  1783. 

Portrait  of  lion  .Mi.  n^  .  1'.  il»  (;uxinao  ;  n/frr  /  oaH^NnL 

Joseph,  »  Canuelite  Muuk ;  after  yttttzifUts. 

SALVADOR  OOMliZ,  LtictANO,  supposed  to  be 

a  brotlicr  of  ViOOnte  S.  Gomez,  was  ;i  Jicipil  of 
Jaiinio  do  EMpinoHn.  A  'St.  Haiiian,'  in  the 
calhedial  and  a  'St.  Krasmiis,'  in  tin-  I iiiiniiiiiun 
convent,  at  Valencia,  are  ascribed  to  liim.  He 
WU8  living  in  llii'rJ. 

SALVADUfi  GOMEZ,  Vicbntb,  was  a  native  of 
Valencia,  and  pupil  of  Jadnto  de  Kspinosa.  At 
the  age  of  fburtoen  he  is  recorded  to  have  )>  linted 
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a  8crirfl  of  lectures  from  the  life  of  Rt  Ignatius 
Loyola,  which  gaim-d  hint  cnoiiKh  reputation  to 
keep  liin>  fully  cniiiluynl  in  tho  Valentiaii  chiiit  Iich 
aod  convents  for  tiie  rest  nf  his  life.  lie  was  ii 
■kiUill  painter  uf  birds  and  animals,  also  of  urchi- 
teotun;  and  bis  colour  was  plossinff.  In  1670  he 
was  the  Director  of  an  academy  hold  in  the  con  vent 
of  St.  Dominic,  and  in  1^75  hi^  oxecutcd  ton  scones 
from  tlie  livus  uf  Si.  .Iniin  <ii>  Mala  and  St.  I'V-lix  do 
VuliiiK  fur  tln'  clioir  of  tlm  c  liuri  ii  of  El  Ueniodio. 
These  aro  tlio  only  dates  relating  to  him  which  aro 
certainly  known.    His  pictures  are  numerouH. 

8ALVAD0U,  Mariano  MAIbU),  of  Valencia,  born 
in  1739,  stndied  painting  with  Oonsalez  Vela/.<|uez 
at  Madrid.  IIo  was  appointed  painter  to  tin'  King 
and  Directur-ticiu'ral  of  the  Academy  of  St.  Fer- 
dinand. In  1775  ho  was  employed  in  Valencia, 
with  Baycu,  to  replace  the  venerable  frcKcoes  of 
Juan  do  Borcoiia  in  Toledo  with  danbi  of  his  own. 
He  furnished  illusl  rations,  engraved  by  Salvador 
Cannona,  for  the  Infant  Don  Gabrierij  Sallust.  lie 
died  in  1819. 

SALVATOIIK  D'ANTONIO,  the  author  of  a 
panel  in  Sun  Niccolu,  MeHsina,  painted  at  llie  dose 
of  tlio  16Ui  century,  representing  St.  Francis  re- 
ceiving the  stigmata,  is  tlioiiglit  by  some  to  have 
been  the  father  of  Antonello  da  Mcsxina,  but  no 
records  of  his  life  or  deaf  li  exist.  The  latest  o|>inion 
Woul<l  maki'  liim  tlio  jiiipil  of  Antonello. 

SALVESTUINI,  Baktolo.msiko,  a  Florentine 
painter  of  the  17tli  century,  one  of  tho  most  siir-- 
cessful  imitators  of  Jan  Bilivert.  Ue  died  while 
still  young,  a  victim  to  the  pinguo  of  IffiMX 

S.XLVE'ITI,  FnANCKSco,  a  minor  Florentine 
painter  and  onpraver,  l)orn  1701.  lie  was  the 
])upil  and  inlim  ite  friend  of  AUtOD  Domsnico 
Grubbinni.    He  died  in  1768. 

8ALVI|  Giovanni  Batista,  cmII  i  1  II  Sassopbr- 
Wto,  was  bora  at  the  castia  of  SiusutBmto,  near 
Urhino,  on  June  1 1 , 1 605.  He  was  tlie  son  or  Tar- 
quinio  ShI\  i,  wlio  instructed  him  in  the  rndimcnts 
of  denign,  and  wlion  lie  was  very  young  sent  him 
to  Uomc,  where  ho  passed  some  years.  He  after- 
wards visited  Naples,  whore  he  is  supposed  to  have 
studied  under  Domenichino.  But  Sa^sofcrrato  did 
not  confine  himself  to  any  particular  master,  but 
modelled  his  work  on  the  styles  of  Ouido,  AInano, 
Baioi  (  ill.  and  lUphucl.  His  pictures  aro  mostly 
Madoniuis,  and  ho  seldom  ventured  on  more  am- 
bttimiB  subjects.  His  roost  conniderable  works  are 
m  small  altar-pieoe  in  the  church  of  S.  Sabina,  at 
Rome,  representing  the  '  Madonna  del  Rusario,  with 
St.  ratherine  and  St.  Dominic,'  and  a  '  Crucifixion,' 
in  the  church  at  North  Cray,  Kent.  He  died  at 
Home  in  1686.    Additional  works  : 

Diesdea.  GsHny.  Sleep  of  tho  Child  Jesus. 

„  M  Virgin  iu  Prayer, 

n  Virj^n  and  Hlomlsg  ChUd. 

Flunocc.  I'Jf'-'-  His  Dwii  Portnut. 

Ibonptoo  Oouri.  I\iiact,  The  Magdalene. 

Londoa.    JfaL  Gmtttrf*  Virgiu  and  Child. 

H  -  Madonna  iu  Pmyer. 

IbomL  incMiifli,  Viigin  in  contemplatinn. 

n  H  Virffin,  and  Child  ]udc<:i>. 

Milan.  Jnr*.  Virgin  nml  Cliild. 

_  The  Iniinaculafo  Conception. 

M'Uiicb.       PitU^Mktk.  VirK'iii  ill  I'myt  r. 

Is'iiplea.  Jtuttum.  Ma<ionua  and  St.  JoM-ph. 

„  „  Adoration  of  the  Shepherds. 

Paris.  Lnnre,  sleep  of  the  Child  Jesua. 

„  „  The  As^nmptiou. 

„  „  Two  '  Madonna*.' 

BuMBO.  VatietM  Jlfa$eum.  Virgin  antl  Child. 

w         Pat.  Sarghtu.  Tbe  Ijife  of  Mary. 

Teoiee.         AetStmg.  8t.0ecUia. 
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SALVI,  TAtiQiriNMo,  n  Roman  painter  of  tlie  Ifith 
century,  of  whon\  little  is  known.  Ho  was  a  native 
of  S.issoforrato,  and  tho  father  nwi  finft  !<•  n  lu  r  of 
(iiambattista  Salvi,  called  Sa^sofcrralo.  Uis  only 
recorded  woric  is  a  large  '  Hosario,'  in  tho  Kremitani 
at  Rome.   It  is  signed  and  dated  1663. 

BALVIATI,  FRANCBBOo.  See  Dii  Robbie  FfeAir- 

CKsro. 

SAI.VIATI,  Giit.sKii'K.    See  Porta. 

SALVIATINO.    8co  Uossi,  Fiuncksco. 

SALVIONI,  Rosalba  Maria,  nainter,  was  bom 
at  Rome  in  the  17tli  century.  Sue  stutlied  under 
Sebasliano  Omca,  and  in  1730  was  admitted  an 
honorary  member  of  the  Aeademia  dementi  of 
Bologna.  In  tho  chunli  of  the  Minorites  at 
Frasrati  there  is  a  '  Si.  Catharine'  by  her. 

SALVOLINI, Gil's ri.Ni)  r)K, called  also  EiiSOjpio, 
a  painter  of  the  16th  century,  belonging  to  the 
Roman  school,  but  practising  chieily  in  his  native 
town  of  CaNtei  Durante,  where  be  painted  in  col- 
laboration with  Lu'/.io  Dolce. 

8ALWAY,  N.,  an  English  inezzntinter,  wh ) 
flourished  about  tho  year  1760.  He  engraved  souio 
portraits,  which  are  not  without  merit. 

SALIT,  Jacqois  Fiuurgois  Josith,  (Saillt.)  a 
famous  French  sculptor,  bom  at  Valenciennes  in 
1717,  was  a  pupil  of  Coustou.   lie  is  mentioned 

here  us  the  etelicr  of  thirty  <lesif;ris  for  vases,  and 
of  four  for  nii.iinniotits.  He  was  Director  of  the 
Academy  in  Conenbagcn.  In  1774  he  went  to 
Paris,  where  he  died  in  1776. 

SALZEA,  Db.   See  Db  For  r. 

8ALZER,  FfttRimtrR,  landscape  painter,  bom  at 
Ileilbroiin  in  1«27,  wis  instructed  in  the  principles 
of  his  art  by  Hanniaiui,  but  afterwards  went  tO 
Muni(  h.  lie  painted  tbe  backgrounds  for  tho 
battle-pieces  of  KulKcbue.  There  is  a  Winter-piece 
by  him  in  the  Galleiy  of  Stiittgnrt.  In  1863  he 
gave  up  art  on  sncceeding  to  his  father's  businsss, 
and  died  at  Heilbronn  in  1876. 

SAM,  EnukIt  (or  Ancjklo.)  horn  at  TSntterdam  in 
lt)9l>,  was  a  good  portr.ait  painter,  but  txcellid 
chiefly  in  genie.  He  imitated  the  m:uiner  of  Van 
dcr  Werff,  and,  it  is  said,  painted  a  '  Flight  into 
Egypt'  BO  perfectly  resembling  tho  work  of  that 
master,  that  even  experts  were  deceived  by  it. 
It  is  also  snid  that  he  imitated  Mettiu.  He  died 
at  Amsterdam  in  1769. 

S.\MAC('inNl,  (JuAZio,  painter,  w.as  bom  at 
Bologna  in  ]5'.i'i.  and,  according  to  Malvasia,  was 
tbe  pupil  of  Pelleerino  Tibaldi.  Ue  afterwards 
studied  the  wcvks  tnCorreggio,  and  was  employed 
to  paint  in  fresco  tlic  f^reat  chapel  in  the  calhe<lrnl 
of  Parma,  contiguous  to  the  famous  cupola  by  that 
distinguished  master.  H<>  went  to  Konie  in  the 
potitilicate  of  Pius  IV.,  by  whom  he  was  eiiiployetl, 
in  conjimction  with  Mrtreo  da  Siena  and  others,  in 
the  decorations  of  tlie  Sala  Regia.  The  Dresden 
Gallery  has  a  'Holy  Family'  by  this  artist. 
Satuacchini  died  at  Bologna  in  1577.    Works : 

Bologna.  8S.  JVStrbrp*  «  A/uv.  OoronaUon  of  the  Viifm. 

„      S,  €tUuomo  Magffiun.  Puri  flcation  of  tho  Virgin. 

„  l>ftoin.  IjiNt  Slipper. 

„  Lit  Trin'tA.  < 'rmitixion. 

„  1^(0.  Lamiirtimi.  The  ITall  oT  bans. 

Cremoua.  8.  Abhmdit.  Wnatott  on  the  vanU. 

SAMAXIi:(i()  Mai  isna.    See  Sir.VA  BmaN. 

SAMBACU,  FuANX  Kastab,  painter,  was  bom 
at  Breslan  in  1716,  recpived  his  instrnrtion  in  art 
from  Keinert  ami  do  I'l^lpee,  and  at  Vienna  under 
Donner.  In  176*2  he  became  ProfeKsor  of  Architec- 
tnre ;  and  in  1772  Director  of  Fainting  in  the  ssme 
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academy.  lie  p.»iiit<  <l  fiifrnrd  bas-reliefs  in  the 
Btyle  of  Gi-eraerts  and  Jacub  do  Wit.  Ho  nlso 
executed  soiiio  frcacocB  for  the  Jc«Hit»'  cliiircJi  at 
Btublweiasenbuiv,  and  an  altar-piece  lor  the 
Franciscan  charcb  at  Ounisclia.  He  died  at  Vienna 
in  1795. 

SAMKLING,  Benjamin,  painter,  bom  at  Ghent 
in  ICi'lO,  W.I-'  liT'  iif^lil  \ip  in  llic  si  liool  uf  Kruiiz 
Fluris,  ill  wliose  style  lie  |iuiutc<i  historical  Hiihjccts 
and  portraits.  The  church  of  the  Jimsenisis  at 
Oheot  baa  aeveral  worka  by  him  after  drawings  by 
Lucas  de  Heere^   He  died  at  Ghent  in  1614. 

SAMENGO,  Ambbogio,  a  Genoese  landicape 
painter  uf  tlic  17th  century,  the  pupil  of  Giov. 
An>)n  a  Korrari.  Ilin  \vi>rl<N  are  few  and  Maicei  in 
C0ii8fr|iienco  of  liiH  eiirly  deatli. 

SAM  M  A I ;  r  I N  ( >.    S4>r  San  M autino. 

8AMM£T-BHU£0£L.  See  fiROXon.,  Jaw. 

SAMlilCHBLI.  Bee  San  Mkrili. 

SAMSON,  Jkan,  a  Fn  nrli  liistnri.  al  painter  of 
the  16th  <i-iitiiry,  wlio,  in  l[>-^-i,  was  engaged  in 
Work  for  tlie  cliattiiu  of  \'en<ailli'8. 

SAMUEL,  (iKiiHi-.K,  landscape  painter,  was  an 
exhibitor  at  the  Academy  from  178G  to  1H23.  He 

Sainted  a  '  View  of  tlie  Thamea  frum  Botherhithe 
tairs,'  during  tlic  fhist  of  1789.  He  wa«  killed  by 
a  wall  fulling  on  him,  Hnon  after  1K23. 

SAMUEL,  Uh  iiAitn,  portrait  painter  and  en- 
graver, was  an  exhibitor  at  tho  A<  adtiiiy  frotu 
1772  to  1779.  There  is  an  engraving  after  him  of 
'  Nine  living  Miws,'  inctudingjMn.  Sheridan,  MrH. 
IklontiiKiie,  Angelica  Kaulbnan,  etc.  la  1773  bo 
Kaitied  u  prize  from  the  Sodety  of  Arts  fbr  «n  im- 
provomcnt  in  the  method  of  laying  meuotint 

groun<lH. 

SAN  ANTONIO,  Kkav  lUinvit.nMfc  nn.  w.m  born 
at  Cienpozuelos  in  1708.  At  the  age  uf  tifd  eii  lie 
took  tiie  habit  of  the  onler  of  the  Trinitarios  dcs- 
calzoa,  and  after  studying  philnsopby  and  theology 
went  to  Rome  to  ttttidy  painting,  of  which  he  had 
acquired  the  clrincntM  at  Madrid.  H»'  r^'mained  in 
Italy  six  years,  and  in  1740  returned  to  Iuk  convent 
at  Madrid,  which  he  enriched  with  an  iniinenHe 
number  of  hie  produetions.  About  thia  time  the 
Academy  of  8.  fvrnando  was  cstabliabed,  for  which 
lie  painted  an  allegorical  picture  repre«onting 
•Ftnliiiand  VI.  and  the  Catholic  i;cli;;ion,'  fur 
which  hr  \\;is  received  a**  a  iiirmhir  uf  lliiit  body. 
The  chiirrh  of  the  Trinitarios.  at  Madrid,  also 
poHBCHseH  many  of  biawoiki.  He  died  on  Febra- 
ary  8,  1782. 

SAN  BERNARDO,  II  Vkthio  of.  See  Miii- 

ZOccif  I. 

SA  N  t  1 1 10/,  A  i.oN.so,  one  of  three  artisls  employed 
to  paint  frewcoeH  at  the  imiveisity  dc  Alcula  Ai- 
Ilcnares,  by  connnand  of  ('unlinal  CisiicroB,  the 
founder.  He  was  alno  einidoye«l,  with  five  olherK, 
in  the  embellisbraeiit  of  the  catliedral  cloister  at 
Toledo,  for  which  he  waa  paid  in  1498.  In  1008 
he  was  n^aiti  employed  in  the  same  cathedral  with 
l)iefiii  LiMX'Z  and  LuiH  de  Jfi'dina. 

S.VNCHEZ,  ANi'iii-:s,  a  Tmtivo  of  Porfillo,  nrar 
Toletlo.  Ho  waH  a  impil  of  Theotm-opnli,  called 
II  Greco,  and  was  commissioned  in  1600  by  the 
delegate  of  tiie  Franciacan  miaaionariea  to  paint 
certain  pieturea  for  the  ohnrches  bailt  by  them 
in  the  Spanish  colunir.s. 

SANl  'HEZ,  I  i.i.MKN  I  K.,  jiaint^r,  was  living  at 
Valhidiilid  in  1H20.  Ho  painted  several  picturee 
for  the  Uominicaiin  of  Anmda  de  Duero. 

SANCHEZ-COELLO,  Awmo,  was  born  at  Beny- 
fayro,  in  Valencia,  in  1513  or  1516.  From  his  style 


he  appears  to  have  studied  in  Italy,  for  his  design 
reHenihliH  that  of  the  Florentines,  while  in  colour 
he  fidlows  tho  princi|)li!K  of  the  Venetians.  In 
164 1  he  reside4l  ut  Madrid,  where  he  formed  an  in- 
timacy with  Sir  Antonio  Mor,  whom  he  accom- 
panied to  Lisbon,  when  the  latter  \va.s  sent  by 
Charles  V.  to  paint  tlie  portraits  uf  the  royal 
family.  Saiicln  z  enti  ied  into  the  Ni  rvice  of  ll'Hi 
.John,  who  had  married  Joanna,  the  daughter  of 
Cliarles  and  sister  of  Philip  II.,  and  made  a  (-on- 
flideruble  atapr  at  Lisbon.  At  the  death  of  Don 
John  his  widow  recommended  Sanchez  to  her 
brotlier  Pliilip,  who  at  once  received  him  as  Ms 
painter  in  ordinary  when  Mor  made  his  Ninldm 
tliglil  fiom  Spain.  Hi'  painted  many  portraits  of 
riiilip  and  of  other  members  of  the  royal  family. 
Ho  also  painted  the  Popes  Gregory  XIII.  and  Sixtua 
V. ;  the  Dukes  uf  Florence  and  Savoy }  Cardinal 
Famese,  brother  of  the  Dake  of  Parma;  and  many 
grandecH  of  Spain.  With  snch  patronage  he  became 
rich,  and,  it  iH  saiil,  lived  according  t<i  his  fortune. 
In  1570  he  painted,  in  cuiijunction  with  his  disi-ijile, 
Diego  de  Urbina,  the  tnuinphal  arch  croctetl  at 
Madriil  for  the  entry  of  Anne  of  Austria,  the  wife 
of  Philip  II.  In  1573  lie  entered  into  an  enga^- 
mcnt  to  decorate  with  snitabte  subjects  the  pnn- 
cipal  altar  of  the  church  ih  l  Kspinar,  executed  by 
the  celebrated  FraiiciscH)  (Jiralte,  and  for  which  he 
painted  what  may  be  tcrnie<l  a  drop-jscene,  to  serve 
as  a  8creen  during  tho  two  last  weeks  in  Lent. 
Notwithstanding  his  lulvitiiced  age  Philip Cii  ptoyed 
him  in  1582  in  filling  the  Escurial  with  picturse. 
For  this  palace-raonaatery  he  painted  *Bt.  Paid, 
tli<^  first  hermit,  with  St.  Anthony  ; "  'St  Stephen 
with  St.  Lawrence ; '  'St.  Vincent  with  SuGeorge 
'St.  Catharine  with  St.  Inez;'  and  'St  Jiialna  and 
Pastor,'  in  which  he  introduced  a  view  of  AlcalA 
de  Henarea,  and  tlie  scenery  about  it.  About  thia 
time  he  painted  the  portrait  of  his  friend,  Father 
Sigiicnza,  which  is  conBider«"d  a  ehef-d" tptitTt.  and 
has  been  finely  cnj5rave<l  by  Fe  dinand  S.  lma  :  and 
in  1582  that  of  Ignatius  Loyola,  from  casts  taken 
twenty-nine  ^ears  previously,  and  fmm  instructidns 
by  Father  Uibadeneyra.  lUitwitbstanding  all  tliis 
success,  howeTor,  Ooello  wai  bat  a  laoondorate 
artist.  Ho  died  at  Madrid  in  1590.  Of  Ub  works 
we  may  name  : 

Ixm<lun.  Nat.  For.  Gat.  Full-leiiKtb  (>ortraitof  PhliipIL 
Madrid.  MittnuH.   Port  nit  of  Don  Oarlos. 

M  n        Bn^nia    and    HVOnl  Other 

InfuntAii. 

The  MuTi.'ge  of  St.  Oathailne. 
Vienna.  Btlvt^e.   A  Spauiah  Lady. 

SANCHEZ-COELLO,  Irahema,  who  was  bom  at 

Madiid  in  l.'<(>4,  wns  iiistiticti  il  by  her  falle  r,  Al'mso 
Sanchez  (.^(ello,  and  distin^Mii'-liiil  herself  ns  a 
painti-r  of  portraits,  which  nn-  not  now,  however, 
to  bo  idonlitied.  She  was  also  eminent  in  poetry 
and  mnaic,  and  highly  esteemed  for  her  personal 
character.  She  married  Frandtoo  de  Benera,  and 
died  nt  Madrid  in  1612. 

SANClIKZ-CdTAN,  Fuay  Jit.w,  an  eminent 
Spanish  painter  of  .Madonnas,  flowers,  and  still- 
life,  was  bom  at  Alcazar  de  San  Juan  in  1661  ;  ho 
was  the  son  of  Bartolomi  Sanchez-Cotan,  and  Ana 
de  Quinones.  He  studied  at  Toledo  under  Bins  de 
Prado,  whose  style  lie  imitated,  and  under  him 
made  great  progreHs  in  art.  At  first  he  painted 
IxhIiijuiiph,  sul>j<  etH  like  those  of  .Ian  Fyl,  but  in 
1604  ho  became  a  professor  of  tho  Chartn-iise  of 
I'aillar,  and  painted  subjects  from  Christ's  Passion, 
the  ioiTOWs  M  the  Virgin,  and  particularly  Madonnas 
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crowned  with  cbaplets  of  flomn;  all  these  he 
dsToted  to  the  deeoration  of  hb  convent,  or 
bestowed  on  Iiis  brethron  for  their  private  oratorios. 
From  Puular  Sanc-lira-Cotan  was  removed  iti  1612 
to  the  roval  Cliartrcuso  at  Granafia,  fur  wliidi  lio 
painted  tlio  principal  liiatorical  pictures  in  that 
monastery.  It  is  related  by  raluraino  tliat  be 
painted  a  Crucifizioii  for  tbo  refectory  of  the  con- 
vent, so  deceptive  in  its  appearance  that  birds  nt- 
tenipti'il  to  percli  on  the  cross;  .ind  f'cati  n<  nrni<Irz 
COnfeMsi'8  tiiut  he,  at  tirst  Higlit,  uiiHlook  it  for  a 
piece  of  sculpturt'.  \  inccnzo  Carducci  made  a 
lourney  from  Madriii  to  Granada  to  see  hia  works. 
Banchez-Cotan  dicil  at  Granada  in  1637. 

SANCIIEZ-U'AVILA,  AMOftte^jwintor,  was  bom 
at  Toledo.  He  went  to  Pkrii  in  Us  youth,  and 
afterwardii  estahlisliid  hitusclf    a  portrait  painter 

at  Vienna.    lie  died  in  1762. 

SANCIIEZ  deCASTRO,  Juan, of  Seville,  founder 
of  the  school  of  Andalusia,  was  born  in  the  firttt 
half  ct  the  15th  century.  In  1454  he  (lainted 
plctorea  for  tlie  old  Gothic  altar,  in  tlie  chapel  of 
San  Josef  in  Seville  cathedral.  For  the  church  of 
San  Julian  ho  cxcruli  d  a  St.  ('liri^*to{iln'r  in  fresco, 
which  was  repaired  in  1775,  little  but  the  signature 
being  left  of  the  w#rk( 

•  SAMCfi£Z,  Luis,  n  known  only  as  having  de- 
signed in  1611  the  title-page  of  a  book  called '  De  la 
Vcneracion  quo  se  dcbe  a  las  reliquias  de  los  santos,' 
engraved  by  Fetiro  Ferret,  and  published  in  Madrid. 

S.\N('IIKZ,  Manl  kl,  a  prii  nt  uf  ManaSf  who 
waH  practising  aa  a  painter  in  \1'M. 

SANCIIEZ.  FKDUo.a  Spanish  painter, wbo WAR  at 
work  in  Toledo  catltedral  in  1462. 

8ANCHBZ  8ARABIA,  Dino,  aa  architeotural 
draughtHinan  and  painter  of  fiunlKar  subjects,  was  a 
nicnilier  of  the  Academy  of  Son  Fernando  in  1762. 
By  desire  of  tliat  body  he  made  drawings  of  tlie 
Alhnnihra  and  of  U)o  Palace  of  Charles  V.,at  Granada. 
Tiiexc  are  now  m  the  Aoadomy.  Bandies  Sarabia 
died  io  1779. 

8ANCH0,  EntBkV,  a  Spanish  painter,  known 
lis  ManE^pa,  from  his  having  lost  his  right  hand. 
Ho  W!i«  a  native  of  Majorca,  and  a  jJUpil  of  I'edro 
Ferrer,  and  painted  many  |iie(ures  for  tlia  cfaurches 
of  his  native  island.    He  died  in  1778. 

S.\N  CLEMICO,  ,  an  Italian  scene-painter 

and  decorator  of  much  repute,  practising  in  1823. 
A  good  example  of  his  work  is  the  ceiling  of  the 
Ca.sino  dogli  N'egnxianti  at  Milan. 

SAN  DANIELE,  1{ath>ta  |ia,  was  a  Dalmatian, 
living  at  L  Mirie  atul  S  in  naiiide,  in  the  midiUe  of 
the  15tli  century,  and  was  the  father  of  Martino  da 
Udine,  surnamed  Pell^rino  da  San  Daniele.  No 
paintings  by  him  are  now  extanti  but  records  exist 
to  prove  that  in  1468  he  contracted  to  point  a  car- 
tain-fall  fur  the  rlinrcli  of  (,'omer/o,  and  in  1470  an 
altar-piece  with  fcur  liyurcK  for  the  brotherhood  of 

Sjtn  Daniele  di  Casiello.  (('ruwe  and Cavalcaselle, 
'  Painting  in  N.  Itoly,'  vol.  ii.  j).  188.) 
'  SANDARS,  TnoMAB,  engraver,  son  of  a  painter 
of  Kolterdam,  wwnt  to  London,  and  beoune  a 
uierobor  of  the  8t  Hartfn*8  Lane  Academy.  Re 
etched  the  '  Italian  Fisherman,'  after  Vernet,  and 
drew  and  engraved  iiftecn  views  of  market  towns 
in  Worcostenihire.  He  tthibited  at  the  Academy 
down  to  1775. 

e  SANDBEKG,  Jouann  Gustap,  a  Swedish 
painter  bom  in  1782.  In  the  Stoddiobn  Oalleiy 
there  arc  three  jiictiires  by  him— a  *GaBtavils 
Adnlphiis  II.  at  iIh'  i>attle  of  Slulim,'  and  two angle 
figure  pivturcfl.  Ue  died  in  1864. 
444 


SAMDBY,  Paol,  was  bom  at  Nottingham  in 
172S.   He  came  to  Lomlon  wlten  Im  was  sixteen 

yearH  of  age,  and  having  shown  an  early  inclin- 
ation for  art.  he  oitlaiiieii  an  introduction  to  the 
druiiglitsiiien's  room  at  the  Tower,  lleliad  stinlied 
there  about  two  years  when  the  late  Duke  of  Cum- 
berland, wialdng  to  have  a  survey  made  of  the 
north  and  west  (tarts  of  the  Highlands  of  Scotland, 
young  Sandby  was  engaged  as  draughtsman,  under 
the  inspection  of  Mr.  David  Watiton.  In  eomjmny 
with  that  gentleman  he  travelled  through  that  most 
romantic  country,  and,  though  the  leading  object 
of  his  tour  woa  the  drawing  of  plans,  in  bis  leisure 
hours  he  made  miuiy  Bketchcs  of  the  scenery 
which  mitoaiided  bim.  From  these  designs  he 
made  a  namber  of  small  etchings,  which  were 
published  by  McHsrs.  Ryiand  atul  Hryce.  Soon 
after  bis  return  from  his  northern  tour,  about  tlio 
year  1752,  be  passed  some  time  with  bis  brother  at 
Windsor,  and  during  his  residence  there  made  a 
great  number  of  drawings  of  views  aboat  Windsor 
and  Eton,  which  were  immediately  purchased  by 
Sir  Joseph  Banks  at  good  prices.  Sandby  waa 
invited  to  accompany  that  gentleman  in  a  tour 
through  North  and  South  Wales,  and  was  employed 
by  Sir  Watkin  Williams  Wynne  to  make  drawings 
of  the  picturesque  soeoeiy  in  that  cocnt  ry.  Saudby 
was  the  first  to  infiise  nature  into  topogra)diival 
drawing  *  his  predecessors  had  been  to>»  nnieh  ac- 
cuHtonien  to  compose  from  jtrints  after  the  •'  black 
iiiMHters,"  hut  he  looketl  at  nature  with  a  franker 
eye.  To  his  other  acquirements  Sandby  added 
etching  and  engraving  in  the  style  known  as  aqua- 
tint. He  was,  perhaps,  the  fint  English  artist  who 
adopted  this  style,  the  secret  of  which,  it  is  said, 
waH  brought  into  England  by  the  Hon.  Charles 
Greville,  who  pureliased  it  from  Le  IVince.  a 
Frcncii  artist,  and  communicated  it  to  Paid  Sundhy. 
His  works  in  aquatint  are  very  numerous,  and  were 
popular  at  the  time  they  were  puhiished.  In  1768 
ba  was  appointed  chief  drawing-master  at  tba 
Woolwich  Military  Academy,  which  post  ba  ra- 
siun(  d  in  1799.  He  died  in  London  in  1809. 
Works  : 

All  Ancient  Reerli  Tree,    {Sohtk  Kcnttnaton  Jlititum.) 

Man.liilT  CatliMlral.  {Ue.} 

Ttif  Komul  Ten>ple.  (/)o.) 

I.imil><ii|ie,  with  Dmy  and  FigUMS.  (De.) 

t'licpstow  CBRtie.  (Ifo.) 

Warwick  CMtle,  with  Bru|ga  and  Weir.  Uh.) 

Village  Street.  (I)o.) 

SANDBY,  Thomas,  brother  of  the  aquarellist, 
Paul  Sandby,  was  pre-eminently  an  architect,  hut 
claims  mention  as  a  clever  draughtsman,  of  great 
artistic  feeling.    He  was  bom  at  Nottingham  in 

1721,  and  was.  like  his  hr(jther,  first  employed  i  s  a 
military  draiiglitsiuan.  In  this  capacity  he  hfld  an 
appuiriliMfiit  uiidi  r  the  cliief  engineer  in  S<olIutid, 
and  rendered  the  Government  tbe  service  of  giving 
the  tirst  intelligence  of  Prince  Chariee  Edward's 
landing  in  1746.  He  was  sabeaqoently  appointed 
draughtsman  to  the  Duke  of  Cnmnerland,  whom  he 
accompanied  to  Flamlcrs,  and  Dejoity-Ranger  of 
Windsor  Park.  He  puliiisln  il  l  iglit  drawings  illus- 
Iratiiig  iuiprovi-inenls  niaiie  by  him  in  the  park, 
and  many  other  drawings  by  him  are  in  the  royal 
collection  at  Windsor,  in  the  Llritish  Museum,  and 
ia  the  Sioane  Museum.  Ue  died  at  the  Ranger'a 
House  at  Windsor,  on  tJie  26th  Jmte,  179& 
8ANDE-BACKHUIZEN.     See  BACXBOixnr, 
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SANDER,  JoHANN  Hrinrich,  painter^  bom  at 
Hamburg  in  1810,  painted  oea-piaoMand  Ittddaoapcs, 
aixl  irinilc  a  hit  wtUi  • '  View  of  HelfgotauL*  H« 

died  in  1M65. 

SANDER.VT,  firiKXNE,  a  Freiicli  miniaturist  of 
the  15lh  century,  known  as  havinjy  prtxiiaed  in 
1447,  for  Jean  de  Chalon,  Seigneur  dc  V'ittcaii,  the 
*Fio(iri«t«i  dea  Cboaaa,'  iUtiaUated  witb  fifty 
miniaturM. 

SANDERS.  rATiiAiiiN-A,c;illo.l  Van  IIkmfsse n,  or 
IIkkmskn,  was  the  tiaiiglitt-r  and  pupil  of  Jan  Sun- 
ders.  Slie  married  Cliristian  du  Murien,  tho  urganii^t 
o£  the  ctiurcb  of  Nutre  Dame  at  Antwerp.  Ue  was 
a  muidaii  of  reputo  in  the  Low  Cuuntries,  and 
known  generalljr  aa  Chrialinano.    He  resignol  hia 

{>08t  in  155(3,  and  the  pair  accompanied  Mary  of 
lungary  to  Spain.  Catliarina  |iuintcd  portraitM  of 
small  Hize.  A  line  example  of  tii*  b<-  ih  (o  he  seen  in 
the  London  Natiotinl  (jalhTV.  It  repreHci<t8  a  fair- 
haired  man  dressed  in  black.  In  1868,  there  waa 
in  the  posae8Hion  of  M.  Lescart,  lawyer  at  Mods,  n 
*  Virgin  and  Child,'  with  a  background  of  8no\vy 
landscape,  painted  on  panel,  and  signed,  Catenna 
de  Hemiwn  piiujebaL  The  dttM  w  bar  birth  aind 
death  are  unknown. 

SANDERS,  (or  Sandkks.)  Fiians,  a  Flendsli 
painter  of  the  16tk  centorjr,  who,  in  1626,  painted 
a  *Laiit  Judgment'  for  the  'Salle  dee  Ptude*  of 
the  Grand  Council  of  Meclilin.  In  .Mari^iirct  of 
AuHtria'a  Collection  there  wan  a  '  Littlt?  Madoima' 
by  him,  which  Albrecht  l)iirer  pre;i(ly  couini<  iuifd. 

>SANDERS,  Gkobqk  miniaturist,  was  horn  at 
Kinghoni,  in  Fifeabire,  in  1774.  IIestu<iied  under 
Staeaton, a well-knowrn  coaeb-painter in  F/tiin burgh, 
and  then  devoted  himeelf  to  miniature  painting 
find  giving  drawing  leaaons.  Ho  also  proiluccd  a 
Paiionmia  of  Edinbur^ih.  In  1807  he  went  to 
Lonilun  and  p.iinted  numerous  miniatures,  among 
thciu  the  IVince84  Charlotte,  Uio  Duke  of  Cumber- 
land. Prince  Qcorge,  Lady  Clementina  Villiere,  and 
Loni  B;|rron.  About  181S  be  turned  bis  attention 
to  lifB-Mxe  portralta  in  oil,  in  which  also  be  bad 
great  Buccess  frmn  tin-  (oiuniertiiil  point  of  vieW. 
He  frequently  viHitcd  tin-  coiitiiictit,  whence  he 
brought  home  in.iny  exi  i  llent  ilrawingB  from  the 
Old  Masters,  twenly-nix  of  which  now  hang  in  tho 
Scottish  National  Gallery.  His  portraits  are  common 
in  English  couDtry^bmiaei^  but  few  have  yet  found 
tiidr  way  into  public  collections.  He  died  in 
London  in  184G. 

SANDERS,  UF.RArtn,  piinler,  born  at  Wcsol,  in 
Holland,  in  1702,  waa  the  pupil  uf  hix  father-in-law, 
Tobias  van  Nyinegcn,  whom  he  acconinanied  to 
Diiiiscldor^  waA  there  continued  hi.i  stuaira.  He 
afterwards  was  associated  with  his  uncle,  EliiUi  van 
Nymcgen,  at  Rotterdam,  in  producing  designs  for 
tapcHtries.    He  died  in  1707. 

SANDERS,  Jak, called  Van  IIkmks.skn,  or  IIerm- 
8EN,  a  Flemish  painter  of  the  16th  century,  was 
born  at  Uemixam,  near  Antwerp.  He  waa  a  member 
of  an  artist  family  of  some  repute,  as  to  whom  little 
was  known  until  the  researches  of  recent  writers 
threw  some  light  upon  their  history.  It  is  now 
established  thai  Jan  SandePH  was  a  pupil  of  Ilendrik 
van  Cleef,  the  cider,  in  151'J,  at  Antwerp,  and  that 
in  1535 — 1537  he  had  himself  Hi  t  up  an  atrlier 
for  pupils  in  that  city.  In  1647 — 1648  lie  was 
Dean  of  the  Society  cT  Sifait  Luke.  By  Me  wife, 
Barbe  de  FAvre,  he  had  two  daughters,  Christina 
and  the  Catharina  mentioned  above.  Towartls  the 
cltxse  of  his  career  he  iiiit  rafni  to  Ilaarlt  iu.  wiicro 
ho  settled.   A  certain  situilarity  between  his  style 


and  that  of  Queatin  Mats3'8  has  caused  it  to  be 
surmised  that  he  wee  a  pupil  of  that  arlist.  Hie 

dates  of  birth  anil  death  are  unknown,  Init  Guic- 
ciardini,  in  his  work  published  in  1666,  speaks 
of  him  amongst  deceased  artlati.  The  f<dlowin|; 
works  by  him  are  known : 

Antwerp.        JfvMtnn.  The  Calling  of  St.  Matthew. 
Munich.       fim^xML  A  Holy  Family.  1541. 

„  M         laaae  Ueaiiing  Jaculi, 

M  M        The  Oallitig  of  St.  Uottbew. 

Paris.  Lmm.  ToUas   curing   hU  Father's 

Blindaasa  (DaUdUM,y 
Vienaa.  Gtdhtf.  The  GUIiaf  ef  8t.  Mattbsw. 

(Itrre  «rt«inMi> 

„  n        St.  Wiltiam. 

,,  „  St.  ■Tt  rome. 

SAXDEHS,  John,  painter  and  engraver,  was 
born  in  LotidoTi  in  1750.  His  works  show  the 
influence  uf  Bartuloxzi.  In  1802  he  went  to  SL 
Petersburg  as  engraver  to  the  Emperor,  and  made 

hketcheH  of  the  |  ietures  in  the  Ilerinitnf^'i-.  Tln  «o 
were  pllhli^lu<l  in  1KI5.    His  'May  Day,"  and  'tJir 

John  F.iUtatr,'  were  engruved  reapectively  by 

L)e!alre  anil  P.  \V.  Tomkins. 

SANDERS,  John,  painter,  practised  in  London^ 
and  exhibited  at  the  Acadeuty  a  picture  of  6/L 
Sehaatian  in  1772,  and  a  *  Jael  and  Siaera  *  In  1778. 

SANDERS,  John,  probably  tlic  son  of  the  last- 
nanied  John  Sanders,  cxhibiltd  at  tlie  Aca<itniy 
from  1775  till  l«-20. 

SANDHAAS,  KAitt.,  painter,  bom  at  flaslach,  in 
Baden,  in  I8OI.  After  some  preliminary  study  at 
(  'arlanihei  be  went  in  1830  toMunicbi  where  he  waa 
for  a  time  Ibe  pupil  of  Comeline,  and  comnli^ted 
his  art  education  at  Milan.  In  1^22  he  hi  itlnl  in 
Frankfort,  painting  chiefly  devotional  works  from 
the  New  TcHtament  history.  He  also  etched  a 
act  of  four  fanciful  plates  in  1844,  published  under 
the  name  of  'Traumc  nnd  Schaume  dee  Lebene.' 

SANDORS,  Thomas,  Dutch  engraver,  who  eeUled 
in  London  8m)n  after  the  nuddle  of  the  18th  century. 
Joining  the  St,  Martin's  Lane  Academy,  he  ex- 
hibile<l  there  till  1775.  There  are  some  views  of 
Worcestershire  engraved  by  him  (1777-81). 

SANDBAliT,  Jakob  von.  a  nephew  of  Joachim 
Sandrart,  waa  bom  at  Frankfort  in  1690,  and  was 
instructed  in  engraving  by  Cornelius  Danckerta  and 
Willein  Hondius,  under  whom  he  workc<l  first  at 
the  Hague  and  afterwards  at  Daiilzic.  He  i  iigraved 
a  great  number  of  platen,  whii  h  are  executed  witli 
the  graver  in  a  clear,  neat  ht  \le.  His  l>c8t  prints 
are  his  portraits,  among  which  are  the  foUowmg: 

The  Eoipemr  Kuilolph  II. 
I  Ferdiuond  II. 

  Kertlinand  III. 

Fredericlc,  Prinre  of  Norway. 

Sophia,  Klectoral  PriDrMS  of  Saxoay. 

Ferdinand  Maria,  Duko  of  Bavaria. 

Joachim  Saudrart ;  iuMrribed  Steuli  mstri  Apttles. 

JoauucB  I'nuluB  Auer,  I'aiDter. 

Nagler  has  given  a  full  list  of  bis  plates.    He  died 
at  Nunendu-rg  in  170& 
SANDllAKT,  JoACBiM  TQit.  painter  and  writer 
I  art,  was  born  at  Franklbrt  in  1806,  and  wns  in- 

stnu  ti  d  in  tho  rudiments  of  design  by  Mntthiius 
Merian  and  Theodorua  de  Bry.  At  the  age  of  lifteen 
be  went  to  Prague,  whore  he  worked  for  a  tinie  at 
engraving  under  Gillis  Sadeler,  who  recommended 
him  to  exchange  tlie  graver  for  the  brush.  Sandrart 
then  went  to  Utrec;ht,  where  Ito  became  a  disciple 
of  QeranI  Ilonthorst.  It  is  said  that  when  Honthonit 
was  invited  to  Kiif.'laiul  by  Charles  T.,  he  engaged 
Sandrart  to  uccouipany  hiui,  that  the  king  bespoke 
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ntiiny  pichireR  of  him,  that  he  copied  the  portraits 

of  Henry  VIII.,  Sir  Tliornaa  More,  Erasmus,  ami 
oll)er«,  by  liolbciii,  for  tlic  Earl  of  Arundel,  and 
tliiit  he  reiniiinud  in  England  till  1627,  when  ho 
went  to  Venici*.  This  however  api>ear8  rather 
doahtfiil.thoiigli  it  is  ct  rtiiin  Uiat  ho  paased  several 
years  id  Italy,  and  at  Venice  copied  tlie  fineel 
pictures  of  Titian  and  Paolo  Veronese.  From 
Venice  ho  svciil  to  llome.  wli.Tf  he  r'  siili'il  some 

Kirs,  and  was  much  employed  hy  tlic  Cardinal 
rberini  and  tlie  Prince  Uiustiniani,  and  was 
intniated  by  the  latter  witl)  the  auperintendence  of 
tlM  engraving  from  statues  in  hb  gallery.  From 
Uoino  he  vimtcd  Southern  Italy,  returning  to  Ger- 
many in  lfi37.  Afterwards  he  siionf  Nome  time  in 
Amstcrihim,  l)iit  in  ltt49  woiil  to  Ntirfmln-rg  to 
paint  a  picture  uf  the  I'oace  Congrcstt,  which  con- 
taintd  lifty  portnits.  In  1672  lie  went  to  Augsburg, 
where  he  was  empbyed  in  several  consMenlMe 
works  for  the  Bmneror  Ferdinand,  and  for  Mazi* 
niilian,  Duke  of  Bavaria.  In  his  la.it  year.s  lie 
resiileJ  at  Nuremberg,  whore  iio  ctitubliiiiR'd  an 
academy,  utid  composed  Heverul  works  dii  art. 
Tiiesc  were,  '  AcademiaTedesca  delln  Architettura, 
yciiltura,  c  I'ittura; '  &c.,  4  vols,  in  2,  folio,  Niirn- 
berg,  1676-79  ;  'Iconologui  Deoruin,  1680;*  *Ad- 
ninvndaScuIptam  Vetera  Vestigia,  1680  ;  *  'Rona 
antiqiuc  etnovie  Tlientrimi,  1584  and  '  Acadenis 
Artis  rictoria",  lt)H3,' collected  from  Vas  iri,  liidolfi, 
and  Van  M  iiider.  But  this  is  a  Latin  traiislalion  of 
what  had  already  been  published  in  the  '  Academia 
Tedesca.'  A  uniform  edition  (in  Qennan)  uf  till  his 
works  wssjpubliahed  at  Niirnberg,  1769-75,  in  8 
vols,  folio.  He  died  at  Nuremberg  in  1688.  Works: 

Aagaburg.  Ck.  ofS.A  nna.   Chriiit  in  tlie  Temple. 
Mnidcli.      riaakpikek,  I1art(ait  of  a  Womao  ui  Black. 
CttktdrmL,  Deaoent  freoa  the  Grow. 


SANDRART,  JoBAHH  Jakob  \os,  the  son  of 
Jakob  von  Sandnut,  vaa  bom  at  Batisbon  in  1655. 
He  learned  the  firvt  rudiments  of  design  from  his 

father,  and  profited  by  the  lessons  of  .loadiim  von 
Bandrart.  iiis  groat  um  lc.  He  w  as  an  able  designer 
ns  well  as  an  engraver,  and  possessed  a  ready  and 
inventive  genius.  We  have  some  neatly  executed 
portraits  by  him,  and  the  publications  of  Joachim 
von  Sandrart  are  embellished  with  his  spirited 
etchings.  He  also  engraved  several  plates  for  a 
work  enlit'ed  '  Suecia  .Anti.pia  et  Hodierna.'  He 
died  at  Nuremberg  in  16U8.  The  following  are  his 
lirineipal  indq>enaent  prints : 


th,  Princefw  of  nrnmlpiiburg  ;  afier  A.  Le  Clere, 
Silvins  Jaeob  vou  DuukeUuauu  ;  u  fttr  the  s,ime. 
The  Holy  Family  ;  after  .foitrhim  run  Stiiulrml. 
The  Origin  of  I'aiutiug ;  two  pUtea,  aJUr  the  tame. 
The  Ciutomsef  tteaiMeBtOflmans;  twopiatasys/tfr 
the  tame. 


8ANDBABT,  LoBBin  tow,  was  probably  of  the 
same  fsmily  as  the  other  artuts  of  the  same  name. 

WU  liimii-  is  allixf'd  to  the  frontispiece  for  a  sot  of 

f)riiita  from  Ovid's  '  Metamorpho.ses,'  by  Kngel- 
irccht,  published  in  17(X).  It  is  also  believed  that 
ho  was  a  painter  in  enamel,  and  was  still  living  in 
1710. 

8ANDBABT,  Sdsaiwa  Mabu  ton,  the  daugliter 
of  Jakob  von  Andrnrt,  was  horn  at  Nnreinherg  in 

1G58,  and  in8triicte<l  in  di-sign  and  engraving  b)' 
her  father.  She  executed  several  plutrs  for  the 
publications  f>f  Joachim  von  Sanilrarf.  She  marrie<l 
the  painter  Hans  Paul  Auer,  in  168i^  and  after  his 
death  the  bookssller  W.  M.  Endter  of  NnvemlMig. 


She  died  at  Nuremberg  in  1716.  We  have  the  fol- 
lowing ind«p«ad«nt  prints  by  her : 

The  IM  of  the  Gods;  a/lter  AmAmJL 
The  None  Aldolnodbi;  mJuruMft  tmBmrUH. 
A  WasehanaWaii  aiAjaet:  loaeribed  /auMifrataai  imiet 


8ANDRIN0,  Towvaso,  bom  at  Brescia  in  1575, 

excelled  in  perspective  ami  architectuml  views,  and 
was  not  unsuceesMful  in  histiiry.  His  priru  ip  d 
works  are  the  ceilings  of  (hr  rlmrchos  ufSt.  Faus- 
tino,  S.  Uomonico,  m  l  ilie  cillie<lral,  at  Brescia. 
There  are  also  sev.  r  il  of  his  works  in  the  public 
building  of  Milan  and  iferrara.   Ue  died  in  1630. 

SANDWTK,  Prars  tak,  painter,  bom  at  the 
Hague  in  1641  or  1642.  He  was  a  pupil  of  N'irholas 
Wieliiig,  and  a  member  of  the  I'ii  tura  Society. 
Later,  he  became  a  milil-ary  engineer  in  thoservioo 
of  Uie  States,  and  was  killed  in  battle. 

SANDYS^  BnwYN,  is  mcntiono<l  by  Strutt  as  the 
engraver  of  a  portrait  of  Sir  William  Petty. 

SANE,  J.  P.,  a  French  painter,  horn  about  the 
midiije  of  the  18th  century.  Ho  worked  for  some 
lime  at  Komo,  and  retuniiug  to  his  native  country, 
died  in  1780  in  Paris.  His  works  are  little  known. 
A  '  Death  of  Socrates '  is  spoken  of  as  showing 
oonsiderable  talent;  tliere  are  fiirthertwo  genre 
pictures  by  him  in  the  Muscimi  of  Angers ;  and 
nis  '  Lame  Man  at  the  Beautifid  Gate  of  the 
Temple,'  is  in  the  church  of  St.  Peter  nt  Duuai. 

SANESK,  Maesi'Ro  Kincio.    S««e  Nkroni. 

SAN-FELICE,  Fkrdi.sasik),  bom  at  Naples  in 
1675^  was  at  once  thepatron  and  the  scholar  of 
Francesco  Solimena.   He  attmned  a  name  among 

historic.ll  painters,  and  with  the  o-ssistance  of  Soli- 
mena |iaiiiti-<i  altar-|iii'ce8  for  several  churches. 
He  als')  jtaiiited  fruit,  landscarn  s,  and  persp<^ctive 
views,  iu  which  he  particularly  excelled  ;  and  ho 
had  the  reputation  Oi  being  an  excellent  an.'hitect. 
Solimena  painted  n  gallery  in  his  house,  which 
afterwards  became  an  academy  for  young  artists. 

SAN  FltlANO,  Ma.so  da.    See  Manzuoli. 

SANQALLO,  Skbastiano  da,  painter,  horn  at 
Uome  in  1482,  son  of  (Jiuliatio  (iianiborti,  was  called 
Aristutile  for  his  knowledge  of  perspective  and 
anatomy.    He  was  a  pupil  of  Perugtno,  but,  as  a 

Biinter,  worked  in  the  style  of  Michelangelo, 
e  copied  the  '  Cartoon  of  Pisa '  in  oil,  in  grisiiille, 
and  was  one  of  tlio  painters  sommoncd  to  Uonie  l>y 
Buonarroti  when  ho  began  the  Sistine  ceiling,  lie 
afterwards  became  the  friend  uf  Kaphael,  after 
whose  designs  he  botlt  the  Palazso  Pandolfini,  at 
Florence.  As  a  painter  most  of  his  activity  was 
given  to  ephemeral  work  in  theatres,  and  on  the 
fa9ades  of  houses.  See  Milanesi's  '  Vasari,'  vol.  vi. 
pp.  43:^-450.    He  .lied  in  1.551. 

RAN  Gl.MlGNA.NU,  SuBAJiTUNO  da.    See  Mai- 

NAKl'l. 

SAN  QIMIQNANO,  Vicmao  da.  See  TAMAom. 
8ANOIOROIO,  Emmo  nt,  broueht  up  in 

Perugia,  was  a  fellow  worker  with  Finrenzo  di 
Lorenzo  and  Bertu  di  (iinv  amii  in  1601.  He  was 
iiiduceil  to  join  I'inturicchiu  at  Siena,  and  painted 
the  altar-piece  of  the  Epiphany  at  S.  Agostino,  in 
I'erugia.  In  S.  France-sco  at  Matelica,  near  Fab- 
riano,  is  a  '  Holy  Family'  painted  by  him  in  1512, 
perhaiM  his  best  work.  Other  works  of  his  may  1m 
sei-n  nt  Orviet.i,  A->sisi.  and  Pern^la.  In  the  cloister 
of  the  Capuciiin  Convent  of  S.  Damian  at  Assisi  are 
two  frescoes.  Lermolieff  ascribes  the  Stanilard 
preserved  at  Cittk  di  Castello  as  an  early  Raphael 
toEooebiodiSanaioigio.  HedisdinlMa 
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SAN  GIOVANNI,  Oavaliiu  BaooiB,  otUwl 
Eroouno  m  Grnno.  Tliis  iwititer  wu  a  native  of 

llii!<);,'ii;i,  iiml  a  favourite  of  (Initio  Tteni.  11<' 
iiiiitiiU;ii  iiud  copif«i  tlie  works  of  his  ill^^tnl(•tor 
with  sucli  precision,  tliat  lie  in  HaiJ  to  liavo  dettMvcd 
the  iiiASter  liiiiiHoIf.  Malvaiiiii  reportn,  tliat  (initio 
littviDg  Ml  a  picture  in  u  lialf-iinislu-d  stutc,  Knolc 
copied  it,  and  placed  hia  work  on  the  eaael  of  his 
maHter,  who  proceeded  to  fintsh  it,  without  din- 
C(fvcriiiLC  (III'  ili  i-i  ption.  Krrolo  \va«  [)Rfrniii/,c  1  hy 
Urban  Vlll.,  wltu  lunferred  un  him  the  itunuur  uf 
knifftithood.  He  died  jtmag  at  Bome^  about  die 
jear  1640. 

SAN  GIOVANNI,  Gkramm  OA.   See  Haarlrm. 
SAN  GIOVANNI,  Giovanni  da,  called  Manuzzi, 
bom  at  San  Giovanni  in  1590,  was  a  pupil  of 

Matti_ii  llnsilli,  anil  fxoouted  a  f^rt-nt  iiiiiiiIkt  of 
fnsi.ut'w  at  Koini;  an<l  at  FlortMice,  representing 
bihliral,  liiMtorical,  iiinl  uiylhologicnl  scenes.  He 
httd  much  fooility,  and  in  liiu  colour  and  chiaroacuro 
followed  Oanivaggio  and  i^pogaoletto.  He  died  in 
1(>36.    IIi«  hi'Ht  workN  fir* — 

Fi.'sole.        '''["'I'."')  "■'  !  Tcnn.Uition  cf  Christ. 

I'd   /ill  hit.    )  ' 

Flureaoe.    I'lIU  i'alace.    Sceiic.i  from  the  Life  of  Ht. 

Lawri'lue. 
„  A  Huiitiu^;  Tarty. 

„         The  Acadrmy.    A  Kliglit  to  Egypt. 
„  OjHisntnU.    lu  the  C?loi»ter;  fl»o  acciMw 

from  the  life  of  S.  Fraaoeaco. 
Kome.  Qualtro  ( 'oronati.    Vrtiwcomt  in  SvmiMJonie. 
„  S.  ilaria  del  I'opolo.  Frencoca. 

SAN  GIOVANNI,  Masoda.  SeeGuiDi.ToMUAso. 

8ANGSTEK,  SAiiDBL,an  engraver,  bom  in  1804, 
was  a  pupil  of  Finden.  He  engraved  for  the 
annuals  and  for  the  'Art  Journal.'    Hia  best  ^ilates 

are — 'N<  ajiolitan  Peaaantson  their  way  to  a  ti  Hln,' 
after  UvvitiB;  'TheGentlo  Student*  and  'The  For- 
■4iken,'  after  Newton.    He  diet!  in  London  in  1H7'2. 

8ANGU1NET0,  iUrAXL,  a  Spanish  noble  of  the 
17th  oentary,  whopractited  painting  as  an  ainatottr, 
and  was  the  intimate  friend  of  Alonzo  Cano. 

SAN  MAHTINO,  .Maiuo,  (or  SAMMARrni,)  an 
Italian  ]:»n(lsi-;i|ie  painter  and  engraver,  who 
flourished  about  16H0.  It  is  in  dispute  as  to  whether 
be  was  a  native  of  Venice  or  Naples.  Lanti  says 
he  resided  at  Rimini,  where  his  pietuiee  are  more 
generally  to  be  met  with.  He  ornamented  his 
landscapes  with  very  beantifnl  small  fipiins,  in 
which  ho  excelled.  He  alHu  jilti  nijtted  works  of  a 
liii;ln'r  order,  such  as  the  '  HaptiMrn  of  t'onstantino,' 
in  ttie  catho<lral  of  liimini,  and  the  'Saint  preach- 
ing in  the  I-)esert,'in  the  college  of  S.  Vincen/.io,  at 
Venioe.  Uartsch  (P.  gr.  tom.  xzi)  haa  described 
88  prints  by  him,  many  ot  which  have  his  name  in 
full,  Marco  .San  Martina. 

SANNI,  IKiMiNUo  .Makia,  a  Spanish  painter  who 
ilonrished  in  the  18th  century.  In  the  Madrid 
Hnsenm  there  are  two  pictures  by  hiin,  but  the 
dates  of  liis  birth  and  death  are  unknown. 

SANO,  E.  B.,  a  Uetgi  in  painter  of  roiai  and 
interiors.    He  died  nt  Antwerp  in  lfi78. 

SANO  1)1  PIKTKO  M  .MKNICO,  (or  Ansano,) 
|minter,  was  born  at  Siena  in  1406,  an<l  principally 
instructed  by  Stefano  di  Giovanni  Sassi  tta.  Sino 
di  Pietro  waa  a  most  prolilic  artist.  The  Library 
at  Sienaposesms  a  Codex  of  the  UniversitT  Statutes, 
and  a  Breviary  of  the  Nun.s  of  St.  Clara,  with 
hiti  miniatnre.<j,  while  the  Academy  poHscssi's  no 
few  er  than  46  picturcH  by  him.  In  I  )2H  he  fnrnished 
the  model  for  tho  font  in  the  Baptistery  of  S. 
Giovanni  in  Siena.  In  14.S.3  h<?  acted  as  valuator 
for  Sassetta.    He  died  in  1481.   Most  of  the 


churches  near  Siena  possess  fivacoea  by  him,  and 
many  of  the  chief  Earopeaa  eolleetions  paintings. 
An  'Ascension  of  the  Virgin'  in  the  Acailcmy  at 
Siena,  a  'Coronation  of  the  Virgin"  in  the  Town- 
liall,  :ind  a  '  Vii ami  Saints'  in  the  cbiirrh  of  S. 
(J  irolamo,  in  iiieno,  aru  among  iiis  best  works.  His 
other  chief  piotaree  ate— 

Parii.  Zmwi*.  Five  Scenes  ftam  the  Ufe  of  St 

Jennne. 

Home.  Vatkmrn  JHaannK.  Beenaa  ftooi  the  Ufa  of  the 

Tiifia.  APnitltm, 
fliaas.  CatMral  Librarp.  8en^^^^li|iMniati«s  with 

SAN  SEVERING,  Shcoto  m,  brother  of  the 

elder  Lorotizo  ili  Sati  Ri'Vi-rino,  whom  he  assiKfcd 
in  the  fresco  in  Sim  (iiovanni  liattista,  at  I'rbino, 
dated  I  llii.     Nutliiiig  fiirllier  is  known  uf  liiin. 

SAN  SE\"K1{1N(),  LoiiK.szu  in,  was  born  in 
1.374.  In  141 G  ho  and  his  brother  Jacopo  decorated 
the  oratory  uf  Sun  Giovanni  Battista  at  Urbino 
with  fireecoes,  (which  still  remain,  though  much 
defaced  by  time,)  repri  Hciiiing  sci-nes  from  tho  life 
of  St.  John  the  Baptist,  aud  the  Crut  ilixion.  Tlio 
latter  is  iriHcribe<i,  M.CC.ty'.CX. V.I.  die  xvii. 
.lulii.  LaurentiuH.  de.  Santo.  Severino.  et.  Jacobus, 
frater.  ejus.  hoc.  opus,  feoerant.'' 

SAN  SEVEIUNO,  Lorenzo  DI,  another  artist  of 
the  same  name,  and  supposed  to  be  a  son  of 
Lorenzo.  Three  works  by  him  exist,  dated  from 
1481  to  1483 ;  the  first  is  in  the  sacristy  of  a  church 
at  Pansola  near  Macerata;  theseoond  is  a  fresco  in 
the  collegiate  church  of  Samano ;  and  tho  thinl  is 
a  panel  in  the  National  Gallery,  representing  the 
Marriage  of  St.  Catharine,  with  four  saints.  The 
last  picture  is  signed  Laurentim  IT  fSfverinasptsU. 

SANSONK,  li..    See  MAitnitcM,  CirsKi  i  K. 

SANTA  CkOL'E,  FuAxcKscx)  in  Simone  ha,  some- 
times calle<I  Ri/.o,  was  bom  in  tho  village  of  Santa 
Croce  in  the  latter  part  of  the  Ifith  century.  In 
his  youth  he  went  to  Venice,  and  is  thought  to 
have  been  a  jmpil  of  ("arpaccio  or  I'rcvitali,  both 
of  whose  styles  he  grcnily  atT>'<ts,  though  in  a 
picture  of  the  ■  Mail itina  and  Saiuls'  now  in  tho 
church  of  S.  Pietro  .Murtire,  Mmaiio,  he  signs  liini- 
SL'lf  a  pu|>il  of  Bellini.  Ilia  carli<!St  known  %M  >;k  is 
the  *  Annunciation,'  painted  in  1604  for  tite  obuicU 
of  8.  Spino,  near  Crooe,  and  his  latest  the  altar* 
piece  of  the  Matlonna  and  six  Saints  iti  the  church 
of  t'hirignatm,  near  Mrstre.  Pictures  by  him  may 
be  found  in  the  I.o<'ciiis  ("arrara  Galli-ry,  Beri^anio, 
which  possesses  three  examplea,  and  in  the  Berlin 
Gallery.  An  '  Epiphany '  and  'Noli  Me  Tangere* 
are  in  the  Venice  Academy.  Tliedate  1641  occurs 

rn  one  of  his  pictiim(aii  altar-pieoe  in  a  village 
rch  near  Mif^lre),  but  its  aiitlit util  ity  is  not 
beyond  dispute.  Tlic  latest  year  anterior  to  it  is 
1629. 

SANTA  CKOCE,  GiBOLAHO  DA,  a  relative  of 
Francesco  da  Santa  Groce,  was  bom  in  the  early 
part  of  the  16th  century.   He  is  said  to  have  been 

a  pupil  of  Bellini,  and  to  have  painted  at  Venice 
from    1520  (which  is  date  <>f  the  altar-jiieco 

in  the  church  of  Sun  Sdvestro,  an  enthroned  St. 
Thomas  h  Becket  between  St.  John  the  Baptist 
and  St.  Thomaa)  to  1649,  when  he  completed  the 
'Lost  Supper' at  San  Martina  In  15i7  ne  punted 
the  'Chanty  of  S.  Martin'  for  the  church  of 
Luvigliano,  near  Padun  ;  and  in  15.32  he  executed 
fourteen  frescoes  representing  scenes  in  tho  life  of 
St.  Francis  of  A^sisi,  in  tho  Scuola  di  Francesco 
delta  Vigna,  Venice,  which  have  now  vanished. 
The  convent  church  still  contains  a  fresco  of  the 
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'  Clirist  in  Bencdiclion,'  nnd  a  Binall  pictare  «rf  tho 
'Martyrdom  of  St.  Lawrence.'  Otuer  work*  by 
tliia  Santa  Crooe  are : 


BarUa. 


M 


Tli(>  K jiiiilia.'iy. 
Christ  tarrying  His  CroRS. 
The  Crucifixion. 
Murtyrilom  uf  St.  Scba.«ti:in. 


<h2lfy.  The  Nativity. 

„  „  The  Martynlom  of  S.  lAwrence. 

Louiion.     yul.  Giillrry.  T»  i>  !i(,'iirt  >.  uf  .H»iiit8. 

Veuice.    Mmifnm  I'dl.  Ailuratum  of  th«i  Magi. 

S.\XT.\FEI)E,  FAPriiziii,  ihe  son  of  Kraiici^sro 
Santafciif,  w.is  liiirn  at  Naples  in  15G(l.  Ho  was 
tirst  in8truct(><l  hy  liis  fallier,  but  he  afterwards 
became  a  scholar  uf  Francesco  Curia,  and  at  length 
viHiied  Rome,  wliere  ho  remained  two  yeBn,atudy> 
ing  tlie  principal  olijoots  of  art  in  that  capital,  (rn 
his  rt  turti  to  Naples  lie  was  employed  m  several 
fonxidcrablf  works  for  flu-  public  edifices.  For 
tlif  ciuircli  uf  the  Nunciata  he  painted  a  'Nativity,' 
and  an  'Annunciation  to  tiie  Sheplicnl.s  ; '  for  S. 
Maria  de  Con8tatitiMO[)oli,  an  'Adoration  of  the 
liagi,'  and  for  &  Maria  Nuova  a  ceiling.  He  died 
at  Naples  in  1684. 

8ANTAFBDB,  FRANrKs<-n,  born  about  1519,  was 
a  Neapolitan,  and  a  Kcli'ilar  of  Andrea  Sabbatini, 
called  tia  Sab'rno.  Tlu  re  are  many  of  bis  works 
in  tlio  churches  at  Naples  of  which  the  best,  per- 
haps, is  the  'Cbronation  of  the  Vii^,'  in  8.  Mnria 
Niiova. 

8ANT  AGNESE,  Stefa^to  pa,  otherwise  known 
as  "  tlic  I'i' van  of  S.itit  .\,i,r jest-,"  is  the  author  of 
an  entlironcd  Muiionna,  ^^i^'^led,  and  dated  1369, 
now  in  the  Corror  Musemn,  Venice.  Tbc  Academy 
of  that  city  posseesea  a  'Coronation  of  the  Virgin.' 
signed  by  Stebao  in  1381.  Notliing  further  is 
known  of  htm. 

SANTAGOSTINI,  Giaointo  and  AfinsriNO,  tlie 
sons  of  Giacomo  Saiita^'OHtiim,  painted  in  the 
17th  centnry.  Among  llieir  j  iint  works  were 
large  pictures  for  8.  Ftnleic  in  .Milan.  Tliey  also 
painted  many  works  independently  of  each  other, 
and  Agostino  waa  the  author  of  a  nttte  treatiae  on 
tbo  pictures  in  Milan,  calVd  '  I/Inunortalitk  et 
Gloriedel  I'eninllo,' published  in  IGTl. 

SANTA(i()STINO,  Oia'  umo  Antomo,  born  at 
Milan  in  15>'8,  was  a  scholar  of  Giulio  Ce«aro 
Procacciiii,  under  whom  ho  became  a  very  reput- 
*ble  artist.  Ue  painted  several  pictures  for  the 
ehnrelies  of  Milan,  particularly  for  81  Lorenzo 
Miig<nore,  S.  Maria  oel  Lantasuk  sod  &  Vhtore. 

He  died  in  1048. 

SANTAUEU.I,  Gaktano,  painter,  a  noU«  of 
Pt'Hciu,  was  a  pupil  of  0.  Pandini.    He  died  young. 

SANTELLI,  Felice,  a  Roman  painter  of  the 
16th  century.  He  painted  for  the  church  of  the 
P.  P.  SpognuoH  del  Riscntti  SealKl,  in  cotnpctition 
with  Rafjlione.  Lanzi  inentionH  a  si^^ned  picture 
by  liiiM  in  tlie  cbnn  h  of  Suiitu  lio.sa,  at  Viterbo. 

SANTKN,  Gkhaku  van,  a  Dutch  painter  of  hattlo- 
pier  cs.  who  was  much  patronized  by  Prince 
Fr>  1  Til  k  Henry  of  Orange.  In  1629  Iw  was 
received  into  the  Quild  of  St  Luke,  at  the  Hague^ 
and  in  1650  he  was  still  at  work. 

SANTERRE,  Jean  Raptis  .  k,  a  Frerieli  painter, 
bom  at  Magny,  near  I'ontoisc,  in  1G68,  was  a 

Supil  firHt  of  Francois  Lemnire,  and  tiien  <rf  Bon 
oulogne.  Ue  was  very  careful  as  to  his  processes, 
making  many  experiments  in  pigments,  and  finally 
rcstrictitig  himself  to  five,  on  which  lie  could,  as  ho 
ttioiiglit,  depend,  and  delaying  the  varnishing  of 
bin  pi<  turea  for  ten  years.  Hit  works  are  Ibw. 
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Tho  bept  arc  'Susanna  and  the  Elders,'  and  n 
female  portrait,  in  the  Louvre ;  a  '  Mar}'  Magdalene 
penitenV  snd  a  *  Saint  Theresa,'  at  Versaillee, 
oanterre  formed  an  academy  fur  female  students, 
from  which  he  drew  many  of  his  models.  His 
portraits  lUid  dtiiii-stir  subjects  are  cari  fully  <!■■- 
si;;iie(l  aud  hanuonious  in  colour.  Many  of  his 
works  hsTB  been  engraved.  He  died  in  Paris  in 
1717. 

S.\  NTI,  Aktonio,  a  native  of  Rimini  and  a  pupil 

of  (.'ignani,  died  in  1700.  The  great  promise  shown 
in  bis  early  works  was  robbed  of  fruition  by  a 
premature  deatli. 

SANTl,  Bautoi,ommeo,  a  native  of  Lucca,  who 
studied  at  Bologna,  and  praclined  ns  S  acene> 
painter  and  decorator  in  the  18th  centuiy. 

8ANTI,  Dommoo,  called  Mknoabino,  (MniOAO 
ciso,)  w!is  born  at  Bologna  in  1621,  and  Wiis  ono 
of  tlie  ablest  disiiples  of  Agostino  .Metelli.  Ho 
nearly  t'i|tuillcd  his  instruetor  it)  ]iaiiiliii^'  perspec- 
tive and  architectural  views.  Tlie  churches  and 
palaces  at  Bologna,  particularly  8,  Colonbano,  the 
Servi,  and  the  Palazzo  Rutta,  possess  many  of  his 
works,  which  are  embellished  with  figures  hj 
Giii'^eppe  Metelli,  Gio.  Antonio  Burrini,  and  csjkj- 
eially  by  Donicnico  Mariu  Catuiti.  He  also 
painted  pictures  of  a  small  size,  wiiieb  are  fre- 
(juently  mistaken  for  the  works  of  Agostino  Sletelli, 
He  died  in  1694. 

SANTL  OiovAVNi,  the  son  of  a  general  dealer 
and  the  ftther  of  Raphael,  was  bom  at  Castello  di 
Colbordolo,  in  the  territory  of  Urbino,  abmit  \V.\b. 
Ho  hiniself  was  brouglit  up  to  bis  fallier's  trade, 
and  was  probably  induced  to  sfuily  art  through 
his  acquaintance  with  Meloz/.o  da  Forli  and  Pietro 
delta  Fronresca.  His  earliest  known  works  are  the 
frescoes  in  tho  church  of  S.  Domenico,  at  Cagli, 
representing  the  Kcsarrection  and  a  Ma<lonna  Kn- 
throied  anionf;  four  Saints.  In  lA^'A  his  son 
I{a[iliael  was  bom  in  tho  Confrada  del  Monte, 
Url)ino,  in  a  house  purchased  by  S  iDti  in  1464.  In 
1484  Santi  painted  an  altar-piece  for  the  church 
of  Gradara,  near  Pesaro,  representing  the  Virgin 
and  Child,  with  Saints.  In  1491  his  wife,  Mngia 
Ciarla,  died,  leaving  her  son  ei^^bt  years  old.  The 
fresco  still  extant  in  Santi's  lions'-,  a  \'ir^i!i  with 
the  Sleeping  Infant  prc.-?sed  to  her  bosom,  is  said  to 
have  been  painted  from  his  first  wife  atul  her  little 
son  Raphael.  In  1492  Sonti  marriMl  Bemordina, 
tlie  doughter  of  a  jeweller  named  Piero  di  Parte. 
Giovanni  Santi  was  ono  of  tbc  best  Umbrian 
painters  of  his  time.  His  style  is  simple  and  uji- 
aflei  ti  il,  lilt  Ihrrr  i,<  an  unpleasant  coldness  about 
his  colouring.  His  best  works  are  considcrcii  to  bo 
a  'Madonna  with  Saints,'  in  the  church  of  San 
Francesco  in  Urbino ;  a  *  Madonna  with  Saints,'  in 
the  convent  of  Montefiorentino,  near  Urbino;  a 
'  Visitation  of  llio  ^'i^^rin.'  in  Santa  Maria  Nuovo, 
and  a  •  Mailotma  with  Saints'  in  the  Hospital 
Churcli  of  Santa  (  rot  e,  the  two  last  being  both  at 
Fano,  and  an  '  iilnthroned  Madonna'  in  fresco,  in 
the  Dominican  Church  at  Cagli  (dated  1492).  He 
was  a  poet  as  well  as  a  painteTt  and  left  a  Chronicle 
in  rhyme,  still  preserved  in  the  Vatican,  entitled 
'  Gi'sta  gloriosa  del  Dnc.i  Federi-^o  dTrliino.* 
died  at  Urbino  in  1494.  Additional  works: 
Ilerlin.  GalUry.    Two  altAr-piecea. 

lyimlou.     A'.i?.  (lalUry.    Ma«louua  «n<l  Child  (?). 
Miiivn.  Jlrrra.    An  Annunciation. 

Konie.  Lttrntn.   An  unthroued  St.  Jerome. 

Urbino.    lirothrrhtKul  »f  \ 


He 


Martytdom  of  St.  SebastkuL 
GWIrry.'  Madnaa  with  font 


&,  ikbaitiiin.  j 


flanU 


PAINTEUS  AND  ENGUAVKU3. 


Santo  Binaldi 


8ANTI,  Pinws  eoramonly  caIM  Piktbo  Bas- 
TOLi,  nnd  Bometimes  II  Pkbooimo,  from  his  birth- 

flace,  was  born  at  Pt  riif^i.'i,  about  tho  year  MV:\F>. 
D  tho  early  part  of  liiH  lifo  lie  studiwi  iitnler  Lt- 
Maire  and  N.  PouHsin,  mul  jmictiHi'il  jiainliiif^,  but 
abandoned  it,  to  devote  himself  entirely  to  eiigrav- 
ing,  in  which  he  greatly  diHtiiigniMlicd  himself  by 
the  merit  and  namber  of  hie  pktea.  Ue  died  at 
Home  in  1700.  Hie  phten  are  chiefly  etched,  and 
hia  point  iaextP'niely  free  and  iniuitcrly.  He  oonie- 
tiniea  marked  Jiin  works  B.  but  more  fre- 
quently J'etr.  Ss.  Bart.,  sc.  Ji'tumt.  Tin-  tiiinilitT 
of  liis  priotB  ifl  very  coiuudvrablo ;  the  fulluwiiig  list 
ooropnaes  the  beet : 

Aduiii  aihla  RoinanorHtn  J nl iifnitatum  at  Wliri§  Stufy- 

tune  I't-.tii./ui ;  eighty-one  pl»t«a. 

Motnaua  mmjniiudiiut  MmimmtH$»f  OM  bimdred  end 

tliirty-eight  platea. 
fettref  arau  ArngmUnm  irvmfUa  vmfM»}  Mty^two 

plate!). 

CoioHiia  ill  .ifarco  Aunligf^*-*^  Aatoolne (Mmiin ; 

neTcttty-cight  platea. 
ColoHM  Traiana.  di  JU^im  QbuKaii;  one  hnMlied  aod 

tweaty-eiKht  plateo. 
Ayalm  MfMht  JtoMirf  «t  ZKmadtf  (rmtli  im  Mtma , 

one  handled  and  tweoty-tbree  pfaitM. 
She  Vbmm  AMobtauttini ;  two  Aeeti. 
Zt  Fklw  mttkit  dtlU  yrotu  H  J^m^     ;  aawted  by 

P.  BertoV  s  alM^-four  idetee,  1600  aikl  IW. 
UMMuLmnm  $ifUerM  im  amm^Vm.  and  1704  ; 

one  himihed  and  ninetaen  platea. 
Atitiammmi  yirfUimi  Codieii  frtigmgnta  ttfietwnr,  *x 

Bm,  VMatmi  flfty-flve  pintea. 
HnwMt  fram  the  Life  of  St.  Peter ;  afltr  Lanfranco. 
fhlbiimta  from  '  Rapliu-l'ii  Ilibln ' ;  forty  •two  platea. 
OlOitoeQiliiii .  after  lluphad ;  iawribcMl  Parerya  aUfUt 

WM»t»H  i*  Vatiea)io,4c{  fortf-thiee  pbteo. 
Jn^tir  hoiKeC  thuiderimlteel  the  Oiante ;  Ghli» 

ne  Birth  of  th«  Virgin ;  o/ler  j4lbani. 
The  Virgin  and  Child  in  the  Cloii(b ;  after  L.  Carraeci. 
CorioUnuaand  hia  Family;  after  An.  Carraeri. 
8.  Carlo  Bonomeo  led  by  an  Angel ;  afUr  tkt  tmm$, 
DeaM  la  the  Lioaa'  Una  ;  after  J'ietnt  i»  OnIMM. 
St  John  pmehing ;  ufttr  P.  F.  McU, 
The  Adontiaa  off  the  Ma^;  4(/far  Ma/ludt  in  tbne 
nhpeta. 

JiipiU'r  iiursL'<I  by  Amaltbaaj  tfttr  (linlio  Ilomauo. 
liyln.-!  c«rrifil  off  by  Nymph«;  after  I  he  mhu, 
BopliouisVwi  liofiiri^  MBsiiiis.'ui ;  aftrr  the  *amt. 
The  Coiitiuciicc  of  S<-i|>ii)  ;  nflrr  the  samt. 
St.  St<'phcii  ;  /Viii'i  /<!<  <iT/i  v'fS'r^.i!. 
8t.  Beruanl  euchaiuiu^'  the  I  'cv  il  ;  ilo. 

Theatre  ertH-trd  in  ^^t  l'rt< t\  tor  a  C:iijrmiM^ioB  ;  Al 
The  aepulchral  MoDumeut  of  Pope  Urbau  VllZ ;  it. 

8ANTI,  RAPRAn..  See  Sankio. 

SANTI,  Skuastiaxo,  a  painter,  bom  at  Venice 
in  1788,  wna  first  a  re»«torer  of  pictures,  and  then 
a  painter  in  fresco.  Uis  works  are  to  be  found  in 
the  Venetian  cburclics.   Ue  died  in  1866. 

SANTI  DI  TITO.   See  Tito. 

SANTIAGO  PAIX)MAKKS,  Francisoo  Xavikr 
PK,  bom  at  Toledo  in  17*28,  was  a  leiimed  writer, 
an  itinjenioim  einbla/otior  of  Hfate  iloounientH,  aiul 
a  skilful  designer,  lie  iield  an  ollice  as  receiver  of 
crown  rents,  and  was  also  nnicli  employed  in  cupy- 
iog  manuacripte  for  tlie  royal  libraries,  lu  these, 
and  in  literary  pursuits,  lie  was  occopied  for  np> 
wards  of  thirty  years.  He  asHisted  Bayer  in  the 
formation  of  the  Index  to  the  ancient  Hebrew, 
Greek,  Latin,  and  SnuniKh  niantiHcriptx  in  the 
Escurial;  wrote  on  the  tojiog^riqihy  of  S|>ain,  of 
her  geographical  position  in  America,  und  of 
malttra  tecledasrical  and  political.  But  he  ia 
noticed  here  mainly  for  bis  artistio  talents,  as  a 
painter  of  landscipee,  ond  an  ornamental  dosigin  r 
of  frontispieces  for  books  in  Indian  ink  and  with 
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the  pen.  H«  ^nted  in  oil  four  views  of  Toledo^ 
several  portraits  of  dtstinguished  peraon<i,  and  a 

luniibtT  of  liiiiilscaiiefi.  He  hud  a  peculiar  aptitude 
fur  the  tlcHigning  of  froiitispieccfl,  and  his  talent 
\v;iH  in  '^rv.a  request  by  authni-s  iiini  inibliKlierK  for 
tiiat  purpose.  Tliesc  will  be  found  prelixeii  to 
many  of  the  books  printed  in  Spain  during  the 
aacond  half  of  lite  last  centtuy.  He  died  at  Madrid 
the  ISth  of  Junonry,  1796. 

S.ANTILLAXA,  Ji  an  i-k.  a  Kkilful  gluRs  p.utidr 
of  Hiiif^os,  priiclisiiij^  townidn  the  dose  of  llic  lijlh 
rciilur\.  .Iiiiiitly  with  .Iimn  dc  VuldivicHO  he 
worked  in  the  cathedral  of  Avilu,  where  he  painted 
(in  1497)  four  windows  by  the  '  Altar  de  Unicia,' 
one  of  which,  repnaenting  St.  John,  atiU  exists. 
He  also  painted  scenes  tram  tim  lilb  of  Ghtnt  tag 
the  windows  of  the  Cb, inter  Libruyi  and  A  *fiesiir> 

reetion,'  fur  the  culiiednil. 

SANTINI.  Two  painters  of  this  name  wore 
living  ut  Arezzo  in  the  17th  century.  They  were 
distinguished  as 'the  Elder'  und  'the  Younger.' 
Lanai  mentions  a  'St.  Catharine'  by  Saiilini  the 
Elder  in  the  cloister  of  the  Convcntuul  Friars  of 
Arezzo. 

SANTINO  1)f;  RITKATTI.    See  Vanli,  Santk. 

SANTIS,  OliAZio  DI,  an  engraver,  probably  a 
nntive  of  Aquila,  flourished  from  1668  to  1^77, 
aecording  to  the  dates  on  his  printa,  which  ar* 
chiefly  after  tlie  designs  of  Potnpeo  Aqnilano. 
Bartsch  has  described  seventeen  prints  by  Sunlis, 
uiid  Buppoees  that  there  are  others  which  have  not 
I'onie  to  his  kuowled>{e.  N'ngler  has  a<ld<-d  74 
plates  of  antique  statues  at  Itome,  the  joint  work 
of  Santis  and  Cherubino  Alberti,  published  in  1684. 

SAMTISIHO  SACRAMENTO,  Fuv  Juan  mu 
See  Gdkmak,  Jdam  dk. 

SANTO  DOMINGO,  Fray  Vicestk  pr.  This 
Spill  ish  monk  ia  entitled  to  notice  an  btin^;  the  lirst 
instructor  of  Navurretc,  called  el  A/inlo,  and  for 
bis  discernment  of  his  impil's  tab-nts  at  a  very 
early  age.  He  taught  niin  all  that  he  himseLf 
knew,  and  then  very  honestly  advised  bis  friends 
to  send  him  to  Italy  fur  improvement  Four 
pictures  in  tlie  church  at  Estrelfa  were  attributed 
to  Santo-Dotniii^^o,  but  it  is  now  ascertained  that 
they  were  painted  in  hlSSJ  by  Navarn  to,  when,  for 
the  benefit  of  his  health,  he  hud  permiHsion  from 
Philip  11.  to  reside  at  Logrono.  But  Santo-liomingo 
painted  the  j^rfaailles  on  the  walls  of  tba  oloialer, 
and  other  pictures  which  are  in  the  COOVCnt 
S.  t'atalina  dc  Talavera  de  la  Iteyna. 

S.\N  TU,  tiii:iii.A\iii,  (SiiHiK),)  called  Ci  iiii/I.asu">  I>I 
Padova,  an  artist  of  the  Itiili  century,  who  painted 
the  facade  «f  the  Cornnro  Palace,  several  frescoes 
in  8.  Franoescoi  and,  with  Parentiuo,  scenes  from 
the  Kfi»  of  St.  Benedict  in  a  Oiostina.  all  at  Padua. 
A  curious  picture  of  a  genealogical  tree  in  tho 
Santo  is  also  ascribed  to  him.  Of  his  lifo  little  is 
known,  but  lua  adistenoB can  bo  traced  as  late  aa 
154fi. 

SANTO  PKRANDA,  was  born  nt  Venice  in  1566, 
According  to  Bidolfi,  he  was  first  a  scholar  of 
Palms  Oiovine,  and  afterwards  of  Le<mardo  Corona, 

of  Miirano.  He  execiitetl  Hcvt*ral  considerable  works 
for  the  Ihii  al  ])ala<  e  nl  \'eni<'(' and  for  tin-  Ihikt-s 
<if  MiriunlMlii  riMl  MuihMia.  'J'lierc  is  a  pictiirc  liy 
him  in  the  Ducal  piilute  representing  the  dt  b  at  of 
the  Turks  by  the  Venetians.  His  'Descent  from 
the  Croas '  ia  in  the  church  of  S.  Procolo.  He  died 
in  1699 

SANTO  RINALDI,  rnlle(LIi.  Tromda,  a  painter 
of  battles,  landscapes,  aud  architecture,  born  at 
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Florence  aI>oii(  1620,  was  a  pupil  of  Furini.  Tlioiigli 
eminent  in  liis  day,  little  in  known  of  his  liMtoiy; 
he  in  supposed  to  have  died  in  1676. 

8ANTUS  CRUZ,  m  Spanish  painter,  who  woriced 
on  tho  high  altar  of  Avila  cathedltl«  with  Pedru 
BerriiKUfte,  from  1475  to  1499. 

SANTOS,  Ji  AX,  a  frosccj  painter,  flourlahed  at 
Cadiz  in  ltit>2.  lie  was  much  emplu^'ed  in  paint- 
ing standanlH  for  the  Spanish  navy.  It  is  hIno 
recorded  that  he  punted  little  pictures  to  please 
certaui  ladiee  of  Andalusia,  winch  may  oecaaionally 
be  found  in  very  private  nibinotB. 

RANTO  ZA(i(J,  or  ZASO.    S<>e  ZAfio. 

SANTVOOirr,    1)1KK    VAN',    8Mll|.nHud     to    I)C  tlie 

son  of  Anthoiiis  Suntvoort,  an  obHcuro  en(;raver, 

Siiintcd  historv  portraits  somewhat  in  the  manner  of 
leiubrondt.  lie  was  practising  in  1636:  there  are 

Einta  after  him  by  Jonas  Suyderhoef  and  Theodore 
allium.  A  pitlure  by  him  in  the  I.onvre  n  iuf- 
senfs' Christ  nnd  tlie  Two  DinciploH  at  Eiiiinaii«;' 
hilt  his  I  Ijiirf  excellence  w:ih  in  portraiture,  as  is 
uhown  in  tlie  group  of  four  ladies  in  the  Workhouse 
at  AniHterdain.  The  date  of  his  death  is  unknown. 
Fiisali  mentions  a  certain  S.  van  Sant^oort  as 
prnctisinfT  in  Holland  in  the  18th  renturv. 

SANTVOOin',  PlETKit,  a  paint.-r  ..f"  Haarlem. 
The  only  record  of  him  now  extant  is  ti»o  registra- 
tion of  his  deaih  iu  1681,  but  a  landscape  in  the 
innnuer  of  J.  Van  A  ken  has  been  attributed  to  bint, 
and  has  been  engraved. 

SAMUTO,  or  8ANNUTUS,  Gjolio,  «n  Italian 
engraver,  was  born  at  Venice  about  tho  year  15,10. 
Ilis  prints  are  executed  in  a  roarse,  heavy  style, 
with  single  stroltes,  without  any  hatching,  and 
have  a  certain  reseialilanceto  wood^iQls:  soiong 
thcni  we  may  name  : 

VcntiB  and  Adonix :  a/ler  Titian. 

Tho  Marriagf  nf  tho  IHigm;  ^fUr  Kifkadf  with  the 

eugraTi-r'a  mark. 
The  monstraas  Child,  signed  Jut.  .Kt  ntnitux  Vend  Pur. 

The  birth  of  thin  munstrouii  child  t<x>k  jilncc  nt  Venice 

hi  1540:  the  mother  wm  a  G<-rniAn. 
Two  wingt^d  Genii  in  tho  air  supporting  a  glulic,  on 

which  BtandN  Cnpid  diachnrging  an  oixow  lo  the  left 

of  the  iirint ;  no  naroe  of  engraver. 
Dsaoe  of  Beeshaiials  u  a  wood;  signed  Jcuvs  8am< 

MVTDS.  P. 

Apollo  and  Mar*yas,  afler  ComgghfiMi  the  TtiWinsMS, 

afttr  Ritphaef,  iu  tbren  aheefik  ^ 

SAN  VITO.    See  Amai.tko,  PoMPONio. 
8ANZI0,  HArFAKLLO,  commonly  called  Rathael, 
was  the  second  son  and  third  child  of  Oioranni 

Santi  and  hia  wife  Maj^ia  f'iarla.  His  name  of 
Siinzio  iH  Italianized  from  Sanctius,  wlii<  li,  in  its 
turn,  uns  T.ntiiiized  from  tho  patronymic,  Santi. 
He  wa.s  horn  at  Urhino  in  14fi3.  There  hus  been 
much  fruitlens  discussion  us  to  the  exact  day  of 
liifl  birth.  His  death  in  1620  took  place  on  Uood 
Friday^  which  was  March  86th  or  S8th ;  and  Vasnri 
says  the  same  fa«t  saw  his  hirlli, '  at  three  o'clock  in 
tho  night."  In  the  epitaph  written  for  iiis  tomb, 
however,  hy  (  irdinal  Bembo,it  is  distinctly  declariHl 
that  he  lived  exactly  thirty-seven  years,  and  die<i 
on  liis  birthday  (viz.  onnos  xxxvii  .  .  .  integros, 
quo  die  natus  est  eo  esse  desiit).  As  Good  Friday 
in  1488  fell  on  the  6th  of  April,  either  Benibo  or 
Vasari  must  have  bcm  iniRtukcii.  No  cotnlusivf 
evidence  has  yet  come  to  light  on  the  point,  and 
liaphael's  hiograj  hers  take  sides  aceonling  to  their 
notions  of  probability.  When  Itapliael  was  eight 
years  and  six  months  old  his  mother,  Magia,  died, 
and  aix  months  later  Giovanni  Santi  married  one 
Bemaidins  Pfertsi.  In  1494  Giovanni  died,  ieavuig 
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Rafihael  heir  to  an  esfato  imder  the  guardianship 
of  ilis  uncle,  Hartolommeo  Santi.  Raphael's  first 
master  was  his  father.  Over  bis  second  rages  a 
standing  controversy.  On  the  one  hand  the  party 
led  by  the  Commendatore  Giovanni  Morelli  believes 
that  between  the  death  of  Santi  and  Raphael's 
intniduction  to  rcrni^inn,  several  yearn  intervened, 
during  which  he  was  tuufjht  by  Timoteo  Viti.  On 
the  other,  a  party,  with  Messrs.  Crow  e  and  Csval- 
caselle  at  its  bead,  refuses  to  modify  Vosari's 
nsmtive  more  than  is  strictly  necesaary,  and  eon- 
tends  tint  Ranzio  left  home  while  still  a  child,  and 
began  to  take  lessons  from  Pt-riigino  as  early  a.^ 
M'.'o.  Perhaps  the  truth  may  lie  belwi  eu  the  two 
extremes,  ana  Raphael's  early  teaching  h.ive  been 
more  desultory  than  either  party  will  allow.  During 
the  last  ten  years  of  tho  15th  ccntunr  Perurano  s 
movements  were  very  erratic;  bnt  mm  l&S  to 
1500  his  chief  domicile  ap|>ear8  to  have  been  St 
Perugia,  and  there,  too,  Ka|»liael  may  have  spent 
most  of  his  time.  That  various  influences  were 
contending  within  him  at  tliis  period  is  proved  by 
such  early  works  as  the  '  Vision  of  a  Kn|gh^*  in 
the  National  Gallery,  which  is  half  Timotesque  and 
half  Perugiin'8  jiie.  If  the  'Venice  Sketch-Book' 
may  be  taken  as  Hapliai  I's,  it  affords  an  additional 
proof  of  his  catholicity  of  studj*.  The  arguments 
advanced  iiy  Signor  Morelli  have  proved  conclu- 
sively that  the  drawings  it  contains  are  not  original 
designs  by  Raphael ;  but  they  leave  untonehsd  the 
much  more  tenable  belief  that  they  are  copie* 
made  by  him  while  still  a  boy,  after  studies  and 
even  prints  by  men  so  different  from  each  other  as 
.Mantegna,  Pinturiochio,  and  Signorelli.  It  is  very 
possible  that  tlieee  drawings  were  made  in  tlie 
interregnum  ttetween  Sonti's  death  and  the  orrivMl 
of  his  son  in  Vannnod^s  studia  The  coirtinani 

recurrence  in  the  aftersvork  of  Raphael,  of  motive-t 
foreshadowed  in  the  sketch-book,  as  well  as  m  uiy 
di'taii.'i  iif  cxccntifui,  point  tu  him  as  il.s  author. 
It  would  bo  impossible  to  discuss  the  question  here 
at  length,  and  we  must  be  content  merely  to  note 
Uiat  this  solution  of  tlie  problem  has  bosn  proposed, 
and,  as  yet,  has  not  met  with  the  attention  it  seems 
to  di  serve. 

Haph.aers  iloings  while  under  Perugino  are  still- 
involved  in  obscurity,  and  it  is  not  until  he  tin  illy 
migrates  to  Rome  that  the  plain  road  of  liis  career 
is  reached.  While  in  Vanmicci's  studio  ho  wsa 
much  ussooioted  with  Pinturicchio,  and  the  part 
he  played  towards  tliat  master  is  another  point 
in  dispute.  Piritiiri(  (  liio  comntmced  his  frescoes 
in  the  Ficcolotnini  library,  at  Siena,  in  1604,  and 
Vasari  asserts  thot  ho  employed  Raphael  lo  make 
sketches  and  cartoons  for  his  use.  Drawings  of 
three  of  these  fnscoes,  existing  reepectivply  at 
CliatBworth.in  the  Uffizi,and  in  the  Onsa  Hnldesrhi 
at  Perugia,  have  long  been  ascribed  tn  Rnphael, 
ami  loo'uil  upon  as  evidence  to  th>- 1  riilli  nf  X'.isuri's 
slalement.  Now,  however,  Morelli  and  hi>i  followers 
•leclare  them  to  be  the  work  of  Pinluricehio,  and 
deny  that  Raphael  had  any  hand  in  the  fresooes. 

Aooot  the  banning  of  1504  Raphael's  inde> 
pendent  career  seems  to  liave  bi-giin.  The  most 
important  work  of  this  lime  is  the  '  Sposalizio.'  at 
Milan,  which  is  dated  15(>4.  Late  in  ilu-  >.ime 
year  Raphael  went  to  Florence,  where  he  opened  a 
new  stage  in  his  developm.  ut  The  manner  of 
Peruj^ino  rapidly  fell  away  from  him,  and  the  dis> 
tinrtive  eliaracteristies  of  bis  own  perBonality  grew 
in  freedom.  The  works  of  Leonanlo  anil  Micln-!- 
angelo  wore,  no  doubt,  the  inuuediato  stiuiulus.  The 
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ioftiencc  of  the  former  is  visiblf  in  Huch  thiogB 
M  tke  '  Maddulena  Doni ' ;  that  of  the  Utter  in 
many  drawings  And  studies,  notably  in  the  free 

fitiidy  from  Hiionarroti's  '  David,*  in  tho  Brilisli 
Mimeuin.  Tiiis  visit  to  Florence  waH  not  of  lonj; 
(liirution,  however,  fur  in  1505  we  find  liiin  back 
in  I'erugia,  and  at  work  upon  Hcvoral  iniportant 
piotnrea.  To  tliese  next  yaare  belong  the  altar- 
piece  painted  for  the  nans  of  Sant'  Antonio  of 
Padua,  the  Ansidef  Madonna,  which  was  finished 
in  150tj,  the  San  Severe  fresco,  and  the  Terranuova 
Miidoiina.  Tho  '  Entombment '  was  painted  in 
1507,  nnd  ubont  eighteen  inontlis  later  Haphael 
was  in  Home.    Between  and  1509  it  is  pro- 

bable that  he  had  oscillated  a  good  deal  between 
Florence,  Penigia,  and  Urbino.  The  pictures 
belongingto  that  perioil  may  hove  been  carried  on, 
Bomo  in  one  of  iliose  citioH,  Home  in  anotlier,  jnst 
as  Vannucci  before  him  had  probably  kept  up 
•tlldioB  both  at  Florence  and  Perugia.  His  com- 
missions had  come  from  the  wealU^  patrons  of 
Florenee,  from  the  patricians  and  teligiotts  bodies 
of  Perugia,  and  from  the  mling  Cunily  of  his  own 
native  Urbino. 

It  lias  been  generally  stated  that  Raphael  went 
to  liomo  in  1508,  the  assertion  being  roandi  d  on 
a  letter  from  him  to  Francia,  quotea  by  Malvasia, 
which,  according  to  tliat  writer,  wm  dated  from 
Rome  in  Septeinber,  liSOB.  Donbts  have  now  been 
thrown  on  tbe  aathcnt  icily  of  the  letter;  and  even 
Crowe  and  Cavalcaselle,  who  accept  it  in  liie  main, 
question  the  date.  Iluw  and  by  wixini  Kapliael 
was  Bummoned  to  Itome  is  unknown.  Julius  11. 
was  invested  with  tlie  tiara  on  the  26th  Nov.,  15u7. 
Julius,  as  we  know  through  Paris  de  QraasiB, 
declined  to  take  up  his  abode  in  the  chambers 
occupied  by  Alexander  V^I.,  and  thence  called  the 
'  T<irrc  Borgia.*  ('ontiguous  to  the  suite  of  apart- 
ments in  which  he  actually  settled  himself,  lay 
the  rooms  now  famous  as  the  '  Staiize.'  These  hail 
been  partly  decorated  liy  painters  of  repute,  and 
notliing  could  be  more  natural  than  for  the  Pope  to 
order  their  completion.  Now,  more  than  a  month 
after  tho  asserted  <!a(o  of  Kupliacl'8  letter  to 
Francia,  Sigismondo  Chigi  had  engaged  with  Julius 
tliut  Sodonia  should  paint  pictures  to  the  value  of 
fifty  ducata  in  these  upper  chambers  of  the  Vatican, 
and  we  Iraow  from  otiier  evidence  that  BA7.zi's 
energies  were  confined  to  the  •  Camera  della  Segna- 
tura,'  But  it  was  in  this  very  'Camera'  that 
Raphael  did  his  lir.st  work  in  Roinu,  and  that  after 
er-ising  much  that  Ba//i  had  done.  It  xs,  clear  that 
if  Suiloma  had  onl^  been  engaged  to  paint  tho 
'Camera'  in  the  middle  of  October,  1608,  and  if 
Raphael's  first  work  in  Rome  was  the  sniwrcession 
of  what  that  painter  had  produced  in  fulfilment  of 
his  bargain,  the  ^-oiniger  man's  arrival  in  the  city 
must  have  been  later  than  the  winter  of  1508. 
Messrs.  Crowe  and  Cavalcasullo  assinue  that  Julius 
II.  visited  tho  'Stanzo'  early  in  1609,  disapproved 
of  what  Baszi  had  doiM.  ordered  his  work  to 
be  taken  down,  and,  on  ttie  advice  of  Bramante, 
Michelangelo,  or  perhaps  Francesoo  Maria  of 
Urbino,  invited  San/.io  to  Home. 

Raphael  began  his  work  in  tho  'Camera  della 
jSeenatura'  by  painting  tlie  compartments  in  the 
ceiling,  taking  tho  oblongs  first  and  next  the 
rounds,  before  descending  to  the  greet  round-topped 
frescoes  on  the  walls.  The  latter  were  painted  in 
the  following  order  :  'The  Disputi-  i  f  tie-  Sacra- 
iiieut,'  '  The  School  of  Athens,'  '  The  I'umassus,' 
*  Jutispmdenoe*  (in  three  pictures).  This  caiuen 
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was  completed  in  1511,  alter  about  two  years'  hard 
work,  and  the  Pope  et  once  commissioned  Raphael 
to  decorate  the  adjoining  chamber,  the  '  Stanza 

d'Kliodnro.'  Tlie  general  charact'  r  of  this  apart- 
ment is  Papal  rather  than  pliiloHophical  ;  it  is  the 
glorification  of  the  Pope  rather  than  that  of  mind 
by  which  its  frescoes  are  inspired.  They  constat  of 
the  'Expulsion  of  Heliodorus  from  the  Temple,' 
*The  Itfiracle  of  Bolsena,'  'The  Deliverance  of  St. 
Peter,'  and  'The  March  of  Attila.*  Each  of  these 
has  a  double  significance.  On  tlie  otic  hand,  they 
celebrate  a  glorious  event  in  the  history  of  Christi- 
anity ;  on  the  other,  they  recall  some  achieVMnent 
or  characteristic  of  the  reigning  Pope. 

During  1609-14,  while  Raphaer  was  engaged 
npnn  the  '  Stanzo,'  ho  also  found  time  to  produce 
several  largo  altar-pieces,  many  smaller  Madonnas, 
and  not  a  few  porlniiiH,  all  of  whicli  are  cnuinerivled 
below.  With  the  accessiot)  of  Leo  X.  tho  Roman 
patronage  of  art  expanded  still  fartlier,  and  the 
painter  was  overwhelmed  by  the  mtdtrplicity  of 
oominissions  that  poured  in  upon  him.  From  this 
time  onward  his  biogra|)hy  is  cnmprised  iii  his 
works.  His  life  was  even  more  uneventful  than 
nsii  il  with  a  painter.  Anecdotes  of  his  covert 
warfare  with  Michelangelo,  of  his  liaison  with  tlie 
Fornarina,  and  of  hie  difficulties  with  those  extra- 
Roman  potentates  to  whom  he  had  promised 
pictures,  make  up  the  history  of  hfal  later  years. 
About  the  middle  of  1514  he  received  his  orders  to 
paint  another  'Stanze,'  that  of  the  '  Incendio  del 
Borgo.'  In  this  third  chaniher  ho  painted  tho 
'Iiuemlio'  itself,  'The  Battle  of  Ostia,'  'The 
Coronation  of  (  iiailemagne,'  and  'The  Oath 
of  Leo  IlL'  The  Uiree  lautter,  however,  were 
mainly,  not  entirely,  carried  ont  by  his  pupils. 
Sinmltaneously  with  these  frescoes,  San/.io  carried 
on  tho  <le<'orations  of  tiio  famous  '  Loggia.' 
For  these,  too,  he  was  content  to  make  the 
designs,  tlie  actual  painting  being  carried  out 
by  Giovanni  da  Udine,  Ginlio  Romano,  Gian« 
Francesco  Pcnni,  Perino  del  Vaga,  and  many 
others.  P.assavant  came  to  the  conclusion  tliat 
Raiihael's  share  in  the  work  had  been  confined  to 
furnishing  sketches,  which  were  expaii<ied  into 
cartoons,  t!^c.,  by  Giulio  Romano,  on  whom  the 
immediate  charge  of  the  works  devolved.  Herr 
Springer  oarriee  doubt  still  further,  and  affirms  that 
but  verj'  few  original  sketches  for  the  I^oggia  have 
come  down  to  ns,  and  that  with  a  lari,'e  part  of  tho 
work,  espeeially  in  the  three  last  bays,  the  master 
had  nothing  to  do.  The  whole  Loggia  consists  of 
Airtaen  bayHi  and  each  bay  cnntaiim  A  ur  frescoes, 

representing  aoenee  from  the  Uld  and  New  Testa* 
menta ;  hence  the  series  is  oflm  called  *  RaphaePs 

Bible.'  The  Vatican  contains  two  more  sets  of 
frescoes,  for  which  Raphael  furnished  the  designs, 
even  if  he  did  no  more.  These  are  the  li^^ures  of 
(Uirist  and  the  Twelve  Apostles,  which  adorn  the 
hall  of  tho  Pope'e  pages,  and  the  decorations  in 
the  small  room  contiguous  to  the  Loggia^hich  is 
known  as  the  bath-room  of  Bibbieno.  "The  latter 
h  is  now  for  years  been  inaccessible  even  to  the 
stndent  ;  it  is  saiil,  indeetl,  (hat  the  paintings  of 
San/io  have  been  liidibMi  nnder  battens  OVOT  Bin  CO 
the  beginning  of  the  present  century. 

Pending  tlieso  frescoes,  another  great  work 
Raphael  carried  out  for  the  palace  of  the  Popee 
was  the  series  of  designs  known  as  the '  Acts  of 
the  Apostles,'  whose  most  fainons  ctiilinriinienl  is 
to  be  found  in  the '  Cartoons.'  These  originally  were 
ten  in  number.  All  but  three  have  been  pieeerved, 
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and  now  bang  in  the  Suiilh  Ketinington  Musi  iiin. 
They  are  'The  Calling  of  IVt.  r,'  "l  lio  Druuf^l.t  of 
Fishes,*  'The  Death  of  Ananias,'  'The  Ileuhng  of 
the  Lrinie  M;iii,'  '  I'aiil  hii<{  Bamabaa  at  Lyatra^ 
•Paul  prearliiiig  ut  Athtns,' and  •  EljrmnB  ■tniek 
Blind.'  The  three  wliich  have  periniifil  wcio  t\v 
*  Stoning  of  Stephen,'  tlie  '  Dclivfriuico  of  St.  Pettr,' 
andtbe  'Conversion  of  St.  Paul.'  All  ton  designs 
were  woven  in  tapeitry  at  Brussels  by  Piulor  van 
Aelst,  for  1000  dncate  a-piece,  and,  alter  many 
vicissitudes,  his  tapestries  are  now  preserved  in  the 
Vatitiin,  more  or  less  dmnaged.  After  the  com- 
pletion of  this  series,  [{ ipha/l  nuidv"  tketches  for  a 
•Coronation  of  the  Virgin,'  for  'Scenes  from  tlie 
Life  of  Christ'  (which  wore  finished  long  after  his 
deatti),  and  for  a  set  known  u  tlie  '(iiuochi  di 
Putti.'  In  all  tbeiie.  however,  hie  share  wee  very 
filijrlit  ;  in  the  two  latter,  perhaps,  amounting  to 
notiiiiig  heyond  a  few  snggestioiiH  to  iiis  pupils. 

After  Leo  X.,  Unphael's  chief  patron  towanis  the 
end  of  hiH  life  was  Agostino  Chigi,  who  was  occu- 
pied with  the  erection  of  his  fuinoue  TiUa  in  the 
Tiaitevere  daring  the  fiiet  twenty  years  of  the 
16th  century.  Chigi*B  architect,  according  to 
Vasari,  whom  in  this  matter  we  prefer  In  follow, 
was  Baldassare  Pern/.zi,  hut  some  criticH  have  en- 
deavoured to  gain  the  glory  of  the  work  for  Sanzio. 
It  is  much  more  prolmhlc  that  liaphacl's  tirst  con- 
nection with  the  ouilding  was  when  he  began  the 
'  OaUOea '  in  one  of  ite  saloonai.  The  an>roxiinate 
dete  of  this  la  Aimished  by  a  letter  adaresaed  to 
Castiglione  in  the  suhiiik  r  of  1514,  in  which  the 
fresco  is  mentioned  in  terms  that  would  bo  out  of 

J lace  in  speaking  of  anything  but  work  lately 
nished.  Chigi  also  coinirisaioned  KaphacI  to  paint 
his  famous  group  of  the  'Sibils/  in  Santa  Maria 
della  Pace ;  the  •  I'lnnets,'  in  Santa  Maria  del 
Popolo ;  and  the  '  Ilistory  of  Psyche,'  in  the  Lt^ggia 
of  his  own  villa.  In  all  these  works  his  chief 
assistants  were  the  three  artists  whose  names  pos- 
terity has  moHt  closely  eOUpled  with  his  own — 
Gialio  Boinano,  Qian-lTniOQeaoo  Penni,  and  Gio- 
▼anai  da  Udine.  Of  tlie  easel  pictures  executed 
by  Bnbael  during  the  hust  few  years  of  his  life, 
the  'Ifadonna  della  Sedia,'  tlie  ko called  'Pearl,' 
the  'Mailunna  di  San  Si.stn,'  and  (lie  '  Transligdra- 
tion'  were  the  must  important.  As  for  the  last- 
named,  it  was  commissioned  by  Cardimil  Giuliano 
de'  Medici  as  a  gift  to  tlie  town  of  Kurbonne,  of 
which  Francia  T.  had  made  him  bishop.  It  was 
painted  in  a  sort  of  covert  competition  with  Mi'^hel- 
angelo,  who,  as  Raphael  well  ktiew,  was  supplying 
Seha.stiano  <iel  rii)Uit)ii  wilh  <iiawirii.'>  for  that 
'Raising  of  Lii7.arus  '  whicli  tlic  Canini.-il  had 
ordered  at  the  satne  time  as  he  coininissioneil  the 
'Tranafiguration.'  The  latter  was  left  untinialied 
at  Raphael^  death,  and  wm  displayed  at  tlio  head 
of  his  bier  wlieii  li''  lay  in  state. 

Raphael's  achievementH  as  an  architect  and  as  a 
sculptor  are  beyond  the  scope  of  this  dii  tionary. 
Their  consideratjou  is,  moreover,  complicate<l  by 
the  doubts  which  han^  about  them.  Uf  nil  the 
building  ascribed  to  him  the  finest  is  tiie  Palazzo 
Pandolhni,  at  Florence,  which  was  not  actually 
Lei;iin  until  lie  was  dead,  and  was  then  carried 
on  and  linished  by  two  Hucccssive  architects — 
Gian-Franccsco  and  Arislotile  da  San-Gallo,  whose 
influence  on  the  result  it  is  now  impossible  to 
determine.  RaphaePa  doings  at  SL  Petei's,  to 
which  he  was  appointed  architect-in-chicf  in  1614, 
on  the  death  of  Bramantc,  do  not  speak  highly  for 
his  powen  aa  an  aidiitecii  so  fiir  as  we  can  divine 
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what  thev  were.  Another  iiis|  uled  p^>int  belonging 
to  these  latter  years  of  the  painter's  life,  relates  to 
the  authorship  of  n  renortnntho  remains  of  ancient 
Konie  prseented  to  tlic  Pope.  By  a  papal  brief, 
dated  Anguat  87th.  1515,  Uapliael  was  appointed  a 
kind  of  inspector  of  antiipiities,  and  iiivesteil  with 
powers  to  forbid  the  det-trudion  of  ancient  iiiserip- 
tions;  and  by  that  fact  a  starting-point  is  afforded 
to  those  who  would  give  him  the  credit  of  the 
report  in  quc-jtion.  Two  >  ditions  of  its  text  have 
been  pablisbed,  one  by  the  Volpis  in  tlieir  1733 
edition  of  Castiglione  ;  the  other  by  PassavanL  At 
first  the  rejiort  was  believed  to  he  tlie  work  of 
Castiglione,  but  after  the  publication  of  a  paper  on 
the  sidiject,  in  17('9,  by  the  Abbate  Francesconi, 
llie  authorsliip  of  Raphael  was  for  a  time  generally 
admitted.  In  more  recent  years,  however,  certain 
critics,  with  Qnnun  at  their  head,  have  elaborated 
arguments  to  prove  that  Andrea  Fulvio,  the  anti- 
quary, who  lived  in  great  intimacy  with  Bapbael, 
was  the  true  author. 

Ra|diael  was  never  married.  In  1514  he  was 
negotiating  for  a  wife  from  his  native  city,  when 
his  appointment  to  the  post  vacated  by  Braroante% 
death  (  '  k  place.  Thereu]ion  Canlinnl  Pil>liiena 
offered  liiui  liis  niece.  Raphael  broke  <Jtf  the  i«/(/r- 
jMtrleis  with  Urbino,  and  eugagul  liimself  to  ^laria 
Bibhiena.  lier  sickness  and  dc;.th,  however,  soon 
put  an  end  to  the  match.  Little  as  we  know  of  the 
aubjeot,  it  ia  certain  that  durine  his  last  yean  the 
heart  of  Raphael  was  given  to  tlie  miatrms  whom 
the  world  now  calls  the  Fornaiina,  rdtlmiii^h  that 
name  was  never  committeil  to  jirint  until  early  in 
the  18th  century.  Vasari  tells  us  that  "  Mare- 
Antonio  executed  a  certain  nianber  of  engravings 
for  Raphael,  which  he  handed  over  to  Baviera,  one 
of  the  roaster's  scholars.  This  nianhad  cliaige  of 
a  woman  whom  Raphael  loved  to  death,  of  whom 
the  master  painted  a  vi-ry  heautifiil  iturlr ail,  wliieh 
appcaretl  no  less  than  alive ;  this  portrait  is  now  in 
1"  lorence,  in  tJie  possession  of  Matteo  Botti ;  "  again, 
••  itapliael  painted  Uie  portrait ...  of  bis  own  mis- 
tress" :  and  "Raphael,  like  a  good  Christian, sent 
away  his  ndstrcss  before  making  his  will,  but  gave 
her  enouj^Ji  to  keep  her  in  comfort."  Finally  he 
tells  us  tli.it  Chigi  besought  the  lady  to  install  her* 
self  at  the  Farnesina,  so  that  Raphael  might  have 
no  inducement  to  neglect  the  work  ho  had  there  in 
hand.  Late  in  the  Ifith  century,  the  owner  of  a 
copy  of  Vssari  wrote  on  the  margin  of  a  page  in 
which  this  laily  is  mentioned,  that  her  name  was 
Margarita.  Beyorul  the  liare  facts  here  set  out, 
nothing  is  certainly  known  uf  Saii/.ioVs  inisln  Ks. 

Itajjiael  died  at  Rome  on  Uood  Friday  (March 
2011)  or  28tli),  15-20.  The  cause  of  his  death  was 
a  rapid  fover,  brought  on,  no  doubt,  sa  feven  still 
are  in  tiie  same  city,  by  over-work.  Whether  dis- 
sipation had  anything  to  do  with  it  or  not,  as  the 
gos.sips  of  the  time  declared,  it  is  cow  too  late  to 
determine.  Ilis  body  lay  in  slate  for  a  few  hours  in 
his  studio,  with  his  '  Tr.iiistiguration' hung  above 
it,  and  every  painter  in  Rome  paaaed  before  it.  It 
woa  interred  in  the  Pantheon,  in  a  toinl*  \vliieh  fur 
centuriee  had  no  mark  but  the  clo<juent  <  pit.iph  of 
Bembo. 

For  an  account  of  Sanzio's  relations  with  Marc'- 
Antoiiio  Raimondo,  and  the  painters  who  were  bia 
pupils — Giulio  Romano,  Penni,  Udine,  &c., — see 
their  lives. 

The  following  list  of  pictures  is  arranged  as  far 
as  possible  in  chronological  order.  The  titles  in 
italics  are  those  of  which  tlie  authenticity  is  doubt* 
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Sansio 


PAINTEUS  AND  ENGKAVEUS. 


Sanzio 


fitl,  or  in  which  there  ia  none  of  tbo  maatsr's  own 
work :  W.A. 

umMAM  nmoo. 


ml  lauf.) 

Iti  GM0HI^ 


ThaThxaeChtam.  {Due  JPAwmiU,) 

n$  Mmdomm  JUttalem.  ( ntrim  Mimm.) 

TiM  8«Uj  HtdeniA.  (Do.) 

Tb»lbd«Biift«iUi88.  JmMiadRMieiii.  (/>».) 
UttrSnliakMidMiiwtitlBoiriDf  SMu.  (Xmwv.) 
IfiUSrSkChgMiswitbilieSwwd.  (JSkl) 

■Bt.aeonn»lllittwL«Me.  iHtn^M.) 

1%«  JJMwikm  •/ Ike  Magi.  (Lv.) 

Tbe  Dutiley  Onieifixion ;  signed  KAraAKLURBiMAS, 

r.    {KaH  of  DHdlfjf.) 
The  Trinity ;  ou  a  (inK-ei^ional  haulier  for  tiw  OoD> 
frmteniity  of  the  SS.  TriuitA.  at  Cttti  di  OMtdb. 

(UalUrt/  of  Cill<\  di  Oiftello.) 
The  Ch^atiou  of  Kve;  ijeuilaut  to  the  pri-cetling. 
(Jk>.)   Morelli  ueribc*  both  to  Eu«cuio  di  .Sau 
Giorgio. 

UOS-IOOS.  Tiie  Coronation  of  the  Virgin;  paiute*!  for 

MkddaleuB  drgli  Oddi  of  rcmgia.    ( I'atican.) 
Three  predcllu  paucU  for  the  Coroostioo — tiM 

*  AnniuiciatioD,'  the   *  I'rcMjutation/  and  the 

'  Ailuratiou  of  the  Mud.'  {Do^ 
15M.  The  Sposalizio;  agMdlUnABI.  VasiMAS 

(Jirera.) 

Thf  Madonna  ConnpKtabile.  {JItnniiauf 
The  Jkladonua  del  Grau  Diica.    {rUU  G' 
-  ins.  The  ^Vuiiidci  Matlonua.  (Kinil* 

UOVU    ycilioiuil  (lallfi  i/.) 

KI.ORENTINK  rKltlOD. 

1S0I>1506.  Tito  Madunna  of  St.  Anthony  of  Padu*.  This 
picture  forms  the  point  of  junction  betwci-n 
Itaphael's  first  and  second  RtyU-s.  (Kj-h'ini/  of 
JWi/'/rf  ;    (Irjiosiled    tH    ikt    South  K(H$in<jtun 

Jill  en  111.) 

1506.  Tbo  Trinity  and  Saints ;  froKCo  ;  {mrtly  by  Raphael. 

(San  Sevfro,  Perugia.) 
1S06>  Five  priHli-lla  panels  tu  the  Madouua  of  St.  Anthony, 
now  distributed  in  England— 
The  Agony  iu  the  Ganlen.   (Ladu  Burdttt-Comtti.) 
Christ  bearing  lli<4  Cross.  (Formerly  at  Lifgk  Omrt.) 
The  Piets.   ( J/r.  M.  H.  Dvmmt,) 
S.  Anthony.   ( Dultiith  GflUity.) 
S.  Francis.  (Do.) 
UOO.  St.  John  the  Baptist  pnmMng ;  predelU  to  tiM 

Ausidei  Mmlonua.    (Marqtitt  of  Lansdomn,) 
1805-1606.  The  Terranuora  Madonna.    (Hirlin  Mumm^ 
Portrait  of  Angelo  Doni.   ( Pitti  GaUtty.) 
Fortrait  of  Maddali  na  Doni.  (po.) 
La  Itnnna  tiravidn,  (Jh.) 
J'u,  Iniil  of  a  Ijndv.  ( 
J'o,  tniit  of  Ilimtilf.  (ho.) 
The  small  Cowper  VHOnm.  {Bart  Cinrptr,  Pan- 
ihanijer.) 

The  Madonna  del  OwddlfalO;  pshltfld  foc  LoCtlUO 

Nasi.  (IJizi.) 
The  Madonna  in  the  meadow  ;  signed  end  <!ated 

15fi5  or  1506.    (  Vitnna  OtttUry.) 
The  Madonna  di  Casa  Tempi.    (J/ns'iA  Hutlinj.) 
Tlic  little  Orleans  Madonna.   (i>NC  d'Jumdtg.)' 
The  Madonna  with  tiie  beerdleH  JoMph.  {Set- 

niitiKjr.) 

Tlie  Mailoiuia  of  the  riilni.    (Il.\'il;!i'r,it,r  (uilltvy.) 
Tlic  < 'miitjintii  Mmioliii.n.    {Mmirli  (i<ifli  ly.) 
JfOt.  Till-  Kiitiiiiiliiin  iir  :  si^;ri<<l  «n<l  dated;  |  :iiiit<  tl  at 
I'vnijjiii  tiir  .\tiilitiila  IJaglioiii.  {lloiiilnsi  (mtlii  i/, 
Uiiiiir.') 

Three  I  rcilrlln  ynvi  Is  fr.r  llir  I:l^f  immcd-  '  Faitli,' 
'  Hope  ,*  anil  ■  ("li:ir4  \  .'     i  \' nt  i.  o  ii ./ 

The  Hilly  Faini'y  wilii  the  l..aiiib;  higiK  il  anil  datctl 
1,V)7.    I  .\r>iilnd  iiiillny.) 

St.  C  tiierlne  of  Alexandria.    (Xational  Gallery.) 

The  Madonna  with  tk»  Fhk.  (Aimim,  CmmI  X. 
.Sjmdii.) 

Tlie  Hrid.:«  w  iti  r  Madonna.  ( j!,  '  hmraltr  Galleri/.) 
Tht  MaJoniHt  ill  <•  /.<.»  Cotiinmi  ;  uiitiniRhed.  (Iltrlin 
Mii.'eiini.) 

1508.  The  larce  Cowpir  Madonna;  signed  and  dated. 
(/^nuAeiyvr.) 


Ia  Bella  Jardiniere;  painted  largely  bf  Bidolfe 

Ghirlaudajo.  (Ijouvrt.) 
Tht  H*teihtizy  Miidonna.  (Ptslh.) 
The  MadoDUA  del  Haldacchiuo ;  begun  bf  Bapheel, 
finiahed  by  aome  one  elae,  perbaM  na  BerttH 
(AM-Gallciy.) 


MOMAH  PniODt. 
(Frtmimtkt 


(Do.) 


1506L  Aatfonomy. 

Vatiean.) 
JndgmflDt  of  SolomoB.  Uh^ 
Fall  of  Mao.  (Do.) 
Apollo  and  Marsyas.  (Deu) 
Theology.  (Do,) 
Foetiy.  (Do.) 
JiHtioB.  (Do.) 
FhlloM|riv.  Oh,) 
The  INapulB  of  the  iaanaent. 
The  Soheot  of  Athena,  llh.) 
FVUMH.  (Ih.) 

F<irtitade,nudenae,eadVBiBpenuioe.  (ile.)1 
JaiituiiaaiMaiBctbereBdiet&  (Do.) 
(knfan UL deliveriay the  Dacntab.  {Do.)\ 

Ptr^rmU^JmUnll.  (FHti  GmtUry  ;  vaanj 

versiona  exist) 
Portrait  of  iSannatmro.  (Hermitage.) 
ilailonna  di  Leretle.    (Lott ;  a  very  gooi  eojfff 

depotittd  at  South  AVnMnyfua.) 
The  Madonna  of  the  Diadem.  (LoMtrt.) 
The  Madonna  di  Caaa  Alba.  (Htrmitage.) 
ne  Bagen  Madaum.  {Pmeat  mmer  mmkaotrm,) 
TheOarva«h,orAldohnHidud»HadoaBe.  {A'«dimd 

Gallert/.) 

Ood  appearing  to  Noah.  (Anse  <■  Ataaee  JTMU' 

oiloro,  I'atican.) 
Abrskham's  Sacrifice.  (Z)0.) 
.Tiiroh'.t  Dream.  (Do.) 
Thi'  lliiruing  Biinh.  (Do.) 
The  Kx pulsion  of  Heliodorus.  (Do.) 
The  Miracle  of  Itolsena.  (Do.) 
1512?  The  Ma<louna  di  Foligao.    (I'aiieam  Gallery.) 

The  iladonn'i  dtl  diviit  'amore.    (yapte*  Gallery.) 
The  Madonna  dtW  Jmpaniiala.    (Munich  GeUterg.) 
Fortrait  of  Bindo  Altoviti.  (Do.) 
Isaiah.    (Fresco  in  S.  AgoelimOf  Some.) 
The  Bepulse  of  Attila.  (Awwfar' 

odoro,  Vatican.) 
The  Deliverance  of  St.  Bsler.  (Do*) 
Caryatids.  (Do.) 

The  Triumph  of  Ga1at«a-,  painted  for 

("higi.     (Farntsina  Paltff,  Rumt.) 
The  MadouuB  della  Seggiola.    i  f'tti  (iaIUiy.) 
IBMPTbe  Four  I'rophets— Isaiah,  Daniel,  Jonas,  and 

David.    (FrtM'ot*  in  the  OmrA  ^  &  JfeHa 

detla  Pacf,  Itumt.) 
The  Sibyls.   i  /  <  >  ) 

The  Madonna  ilul  IVnce.    (Madrid  CnUery.) 

The  Madoiii'ii  ihi  (.'ii ml f lal'i  i  ;  the  augcU  certilll|jr 

not  liv  Rii]ilin<  l,     i  .)/r.  liuili  r-Johi^xon.  ) 
The  ,)/,,".'Mi;,.  /  ■!,!/. I  Trmia.     {.Munich  (iiiHery.) 
Portrait  of  lughirami.    (I'itti  Gallery.) 
U14  Iuc«ndio  del  Hir^'o.    (Fnan  n  Ike  atom  ielP 

/Hi^riiJio,  I  iitiniii.) 
Tlie  ISartl."  of  Ostia.  (Z>».) 
1515-161li.    'l  i  e  Tartoi  i  s— 

Tiie  Miraru  liHis  Dra.ightef  fUhea.  (SmthXtif 

sliUft^'ii  .Mn>r'^j;ii.) 
The  (■hart;.'  to  I'eter.  (D'k) 
The  Coiju  r^ion  of  St.  Paul.  (T/i-it.) 
The  Stoiiiijt;  of  Stephen.  Il.uft.t 
I'eti  r  iiijil  Joliii  at  tlie  lieautiful  Gate  of  the 

Ti'ii:!'!!  .     |.V,„,7/,  h'rn.yinjlOH  MlUeitm.) 

The  Death  of  Aii.-uiias.  (I>0.) 

Wyniaa  Ntruck  liliml.  (/'".) 

S.S.  Paul  uud  lUirual  as  at  I.ystra.  (Do.) 

St.  I'uul  jireaehiiig  at  .Vthi'iiR.  (Do.) 

St.  Paul  ilelivereii  from  PriM>n.    ( Ijoft.) 
Portrait  of  Giuliano  de'  Medici.  (Lott.) 
Portrait  of  }Valdas.*are  Caxtiglionc.  (Lmuvre.) 
Portrait  of  Cardinal  Bibliena.    (Ptfli  OaUiy.) 
Porti-ait  of  a  Yonth.    (Lonrre  ) 
Coronation  of  (  hurUmiKjM.   (FutM  i»  Ik*  Skoum 

dtlC  jHttndio,  /  atican.) 

The  Oath  9f  Lm  III.  (Dt,) 

40S 
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A  BIOGRAPHICAL  DICTIONAItT  OF 


an?  Lo  Spuino  di  Skilia ;  Minted  for  8.  Kuw  deUo 

BffittiiMi  Pdflraww  {Mii'lrid  GMirf.) 
IfaalbdoaiwdiSBnSiiiio;  puiiMlfiorwemveai 

of  San  SUto,  at  I'iarantt.  (Dfttiem  GmUtrg,) 
Vbe8t.0Milia ;  paiutod  forftch^l  in  B.6IovaaBi 

in  MoBto,  BolufDs.  tB^oaM  iSMtty.) 
ins.  n  amaitoM»(the  Tiolm  Flayer; ;  dated.  {Setmm 

Otimtm  Pdaetf  Burnt.) 
Iftc'ArMrtM/'rigueil.  {BtirhtrimiQmUtn,SoiH<.) 
La  IhntHa  Vttata.    {Pttti  Oatterjf.) 
Tht  I  'itioH  of  Eiekitl,  (Do.) 
Portrait  of  I^renzo  de*  Modici.    ( Lo$t,) 
The  laryt  St.  Michael,  ilxiuvrf.) 
Madouuaof  Fmucis  I.;  Migticd  an<{  dat«d.  (l>o.) 
Portrait  of  Joanna  of  Aniifon.  (Do.) 
Fortraito  of  Leo  X.  aud  hin  secretorici^ — Cardinals 

Oiulio  de*  Medici  aod  di-'  KoMi.    ( Fitti  Oallrrt/.) 
Fortrait  of  a  Cardiiud.   (Mmlrui  OalUn/.) 
The  Hiltory  dt  IVtjrcfae.    (Fmeots  in  the  Famnina, 

m/jf  a  froifment  here  and  thert-  lutiivtd  to  l>f  Ay 

Rl^kae''s  ">rn  hand.) 
Jutttre.   ( H'uU  paiMing  in  oil,  in  tk*  iSala  dd  Cmr 

itaiitino,  in  the  fWlOm.) 
Comilp.  {I>«.) 
Vharitv.    (^Fre»co  in  ilo.) 
Jialtlr  tif  ConttaidiM.  {Do.) 
Tht  AfodoHtta  hmn  at  *La  Ma*  (JTrndrid 

GitlUry.) 
.'imall  llulif  Famili/.  (l^oHtre.) 

The  //r./y  Fimi/f/  uH.Irr  tlx  Oak.  ( }f<idrid  Gallrry.) 

The  MiiiliiniM  of  ihe  Hose.  {!></.) 

The  Minliiiiiia  del  I'li.'tiijijiu,  ( lii  idjtKaUi'  OaUtty.) 

Si.  Miiriintt.  (Ijiuvre.) 

V,e  I 'i sil.it i„i,.    i  .M,i<l,  id  (lalltrg.) 

St.  J<.hH  th,  /!„j,tisl  1,1  Ihr  Demi. 

jitinthrr  \  erfioii.  {l.innie.) 

The  'I'riiiiRfigiiratioii  ;  k'ft  iiiituii'-hi-ci  liy  ltii|ili:icl 
ami  (t)tn|il«'tfd  aft<T  liis  ileal h,  liruliably  by 
(iliilio  ItiiiiiaiKi.     [)'iiticn>i  (inlhtij) 

Tht  <  'i.i  fniittii'it  lit  tht  I  iiuftii,  iKiitit  il  kiiU-T  liii\i]mi-\'ti 
di  mUi  liy  liis  pupiU,  from  ttie  iiiusiUt'k  skctclu'.i, 
ill  fulliluieut  of  a  cuutraet  oriiriuaily  madu  in 
1506. 

Tho  most  important  collectiuns  of  Raphael's 
drawinga  are  at  Oxfofd ;  ftt  Lille  ;  in  the  Louvre ;  in 
the  British  Museum ;  at  Berlin ;  in  the  Albertina, 
Vienna :  in  the  Venetian  Avcodeinia;  in  tlie  Uffizi ; 
at  Chatswortli  :  and  in  Uia  pcMMMion  of  Mr. 
Haloolm  of  FoUull»<  li. 

IllULIUUBArUY. 

Vasari,  MilnncM'a  Bdttioa,  *oL  iv.  p^t 818-484.  (Flor- 

eiir.-, 

Dui>]>a.  ■  I.ile  of  Raphael  Saozio.'  (London, I81&) 
(iuutmiu  rti  de  Quiucy,  '  HiKtotre  de  la  vie  et  dca 

uuvnigt'H  d<>  Hnpltai-l.'    (I'Hiis,  1H2-1.) 
J.  1).  ru.s.Navaut, '  liaphacl  iJ'Urbiii  ct  son  p«''re,Giovanui' 

Saiili.'    ( I'liriM,  IHtM.) 
II.  riiiiiiMi  (Iriiimi,  •  Dus  lA-bc-u  Raphai'ls  von  ITrbino.' 

I  r...  rliu,  l.sTJ.) 
Cr  nv.  an.',  ( '.ivair  isi  llo,  '  Itiiphiiel,  bin  I>ife  iiiul  Work*.' 

I  1>^J  itrnl  1^^5.  i 

Ant,  Spriii^fi  r,  '  KalTacl  uiid  Michcliiiigi  bi.'    (  I<i  inzig, 

Him.  Mtiiity:,  '  r;:i|i!irirl,  rb  vic,(<oii  irm  rc,  «  t  sun  tonips.' 

(I'aris,  I'-^il  ,  ^•:ll^-lt^h  E«litioii.  l/iu<U,u.  >''7  i 
llttldasjcire  ru-tij,'iniiii>,  'II  I.iliro  <lol  C'l.irtigijuio  liel 

('onto  n  r.       '    I  V.  ni<-r.  l.M's.  I 
Luif^  ruiiKiletiui,  '  Eloj^'i  Sloric  u  di  KalTai  llo  Sau7.io  da 

Urbiiio.'    (Urbino,  ISilO.; 
O.  f 'aniix>ri,  *  Kotiacio  e  documcnti  per  la  vita  di 

Cliovaiiiii  .Santi  c  di  BaiffliMillit  BaBBt  da  Uibuio*' 

(Modtna,  1S70,) 
(J.  Cugiioui,  '  Agontiiio  Chip  il  Mnpnifiro.' 
Carlo  Kea, '  Notirii;  iuturou  Jiaffai  lu  Hanzio.'  (Roma, 

Johaii  GajT,  '  Carfpcpin  inedito  d'artihti  dfi  K'coli  xiv.- 

vi.'    (Fm-nz*',  : 
Gio.  M<in-lli,  '  Italiaji  MaMtTs  iu  German  Gallerit-s.' 

(Ixiudou,  ; 
Ditto,  '  tsfn  U  I'iiiuud  (lus  Vcnt'ziaiiiNrbc  Skizzenbuch,' 

iu  the  '  Ztiitscbrift  fur  Rildeudo  Kuut/ JOOUIVJ  Mid 

Fobmary,  ltW7.  (Leipzig.) 


Maieo  Ubghetti,  'Baffaella*   (Tran^.  by  T...  Fagaa, 

iMdoo,  1802.) 
Qm.  Ateoni,  •  L'Arte  Italiana  neUa  Oalloria  Nirionalo 

diLoodra.'  (FloiMier,  MSa) 
H.  Otimm,  *  Bophad  «t  rAatiquIle.'  (BerUo. ) 
KM,*  Dm  Yeociiaaiaohe  illriBwinbaeh.'  (Leitng,  1 8^2.) 
An;.  SetHtuonMir. '  Baphael  and  Pinlwioebio  to  Sieua.' 

(StiittKart,  lf*SO.) 
PulMzky,  >  liuitrjige  zu  Kapbaab  Btodiaa  der  Antilie.* 

(Uipsig,  1877.) 
Ant.  Spriuger, '  Italhok  Sdnda  vw  Afhan.*  (YieiiDa, 

1888.) 

B.FSf8l8r,«FuiMrfiia4ttn««i.'  (Boitoak,  1880l) 

H.  de  OoTiniiller,  ^Baffaello  Saoiio  ttodialo  ■oow 

Architetta'  (Milaa.  1884.) 
Ditto, '  liM  Projeta  primitifa  pour  la  reoonstractioa  da 

.Saint  Pierre  rie  Rome.*  (Pari*,  1878-80.) 
F.  A.  Gruyer, '  Les  Vierg^i  de  Raphael.'   (Paris,  1869.) 
JUttn.  •  Raphai'l.  Peintre  de  Portrait*.'  (Paris.) 
Eu;;.  .Miiiitz,'  HtHturieuii  L-t  critiqiieKde  lUphaeL'  (PariOy 

l>^>-'6  ;  a  ISibliogruphy.) 
01).  Iligut, '  Uapbat:!  cl  la  Farausiiie.'   (Fkria,  1884.) 
C'li.  Ck  ment. '  Mi.  btd-Angc,  Ltenard da  ^niMi,  Baabaa.* 

(Paria,  1«7H,  fourth  e<liliou.) 
Oma.  ndiard. '     Petiti!  Madonue  d'OiUaaaaldifanea 

errt'un*  dn  Pnssavaiit.'  (Paria.) 
IxuiK  Fu^an,  ■  Unpliacl  Satizio,  hw  Bomcib  tlw  Briflth 

Mu«-um.'   (Ixtudon.  18S4.) 
J.  G  Ruhiuisou, '  A  crititnl  Aoeotint  uf  the  Drawings  hj 

Miehel.tngelo  and  RafTat-llo  iu  the  Unlveraity  OaUeiiaa, 

Oxfonl.'   (Oxford,  1870.) 
W.  M.  OoowMT ;  *  Catalocae  of  RBphael'a  known  Dmr- 

iafo.rietana.aadl'toMaaa.'  (Uverpoal.  188T.) 


SARABIA,  Francisco  Antolinks,  nephew  of 
Joaef  de  Sarabio,  bom  at  Seville  in  1644,  studied 
for  the  law,  but  afterwarda  took  to  art,  and  went 

to  M.nlrid  to  Htitilv  in  (lif  school  of  Sluril!-).  Ho 


rcccivtii  :i  iudccsliip  al  Seville,  but  eveutuull^'  re- 
turned to  Madrid, 
in  1700. 


whera  be  took  oiden,  aod  died 


SAR.\BIA,  Josef  de,  a  Spanish  painter,  bom  at 
Seville  in  1608,  was  fint  placed  with  Ac ustia  del 
Castillo,  and  after  that  raaster'a  death  in  1626,  with 

Fraiici«co  Zurbiiran.  IIochieflyrisicli.il  at  Cnnl  iva, 
wlipre  he  painted  iimny  pictures  and  altai-^iiec«« 
for  llie  churchcH.  lie  was  not  doticient  in  nient,  but 
be  took  bis  subjects  from  prints  by  Sadeler,  some 
of  which  were  ufter  Rubens,  and  imposed  them  on 
tho  ignorant  as  his  own  inventions.  The  bvsl 
ori^nal  w^ork  of  Sarabia  is  the  '  Flight  into  Egypt,' 
wlii(  Il  is  eiitiudy  Ilia  own  compoeitioD.   HediM  at 

Coriiova  ill  ItiOy. 

SARACEN  I,  (or  Saraoino,  Saracini,)  CablO^ 
called  Venrziano,  a  painter,  born  in  Venice  in 
1585.   According  to  Baglione,  he  visited  Rome 

dtiriiig  tho  pontificnto  of  Clcmont  VTII.,  and 
\va8  for  Rome  time  nnder  tlic  tniticm  of  Caniillu 
Marian),  but  afterwards  studied  ami  imitated  tlio 
manner  of  Canivu^^'io.  lie  returned  to  Venice, 
whither  lie  hud  been  invited  to  paint  a  picture  fur 
the  council-chamber,  but  did  not  live  to  finish  it 
He  died  in  1686.  Saraceni  engraved  a  few  platea 
front  bio  own  desij^iis,  wliicb  be  signed  llSOallj 
Cdiolits  t':>arai:mus  tnvaU.  I'ictures: 

Munich.      />iiMi>ioiA«it.  "Hie  Death  of  the  Virgin. 

8t.ll^aMiseC/  • 


s.SimM^  Tligta  aattionod. 
QuirinaL,  Several  Fkeaeoas. 
„         Doria  PaUet.  BepoM~  in  Egyiit. 
„     JiorahtM  Patntt.   Joseph  iuterprctinj  Dreoma. 
„      aammPdan.  Bahsadiac el  the JB 
Veidee.  Mamflrim  Pfdmet. 


SARAZA2iA.  SeeFusuxA. 
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Sftrazin  de  Belmont 


PAINTEIIS  AUD  ENGRAVERS. 


SaM* 


SAUAZIN  DE  BELMONT  Louias  JooiraiMB. 
painter  and  litliograplier,  was  bom  at  VerMillen  in 

17'JO.  She  was  ii  pupil  of  VaU-ncii'iiiifs.  ami  was 
woveial  times  prt-iuiat&d.  From  1812  till  18G8  slie  ex- 
hibited a  very  largo  number  of  works  at  tlie  Salon, 
liersubjecto being  prinuipaily  l.indacupe  viows,  with 
▼arioiM  efl^ta  Ol  liglit.  Oi  her  essays  in  another 
•  manner  we  may  mention  '  Gil  Bias '  and  '  Don 
AIphon8o'(1822);  « llenninia  and  Tnncred  '  (1824). 
Examples  of  her  work  an-  to  be  seen  in  the  jjallerioB 
of  AiiKt>rt<,  NantvH,  ami  Toulouse.  She  ilicd  in  1871. 

S.VIiBuT.  By  an  artbk  of  tliis  name,  who  flour- 
inked  about  1676,  we  have  a  print  of  '  Christ  pray- 
ing' in  the  Garden,'  supported  by  an  angd.  It  is 
probably  from  hi*  owh  oeslgn,  as  ho  adds  the  word 
jectt  to  liiM  name. 

SAIIBUUC'K,  BAmiioi.iiMi;  vr  n,  painter,  bom  at 
Treves  about  1590,  and  called  TuEViUKNMS,  worked 
in  Basle  and  in  Burn,  and  painted  MToral  portraits 
in  tlio  atrle  of  Vandyc)c 

SARMlfliNTO,  TcRRSA,  Dncheea  of  Bf-jar,  an 
amateur  liiHtoricul  painter  of  much  tukiit,  who 
pninteii  pictures  fur  various  churches  in  Madrid, 
where  h\w  was  living  towards  the  middle  of  the 
17(h  century. 

SARB.\BAT,  Das'IEI,,  painter,  born  at  Paris  in 
1666.  Three  prize  pictures  by  him  are  recorded : 
*Noali  entering  the  Ark'  (1686),  'The  Dehige' 
(I6«7),  'Noah  K•avin^'  the  Ark'  (1088);  but  he 
never  took  part  in  any  public  exhibitiouH,  and 
though  received  by  the  Academy  in  1702,  did  not 
beooroe  a  full  uieiober.  He  dieid  at  Lyons,  June 
22od,  1748. 

SARKABAT,  Isaac,  a  French  mezzotint  en- 
graver, born  at  IjCs  Andelys  about  1660.    He  was 

one  of  tin'  L'.'irlifHt  artints  of  his  country  who  prac- 
tised that  mode  of  eiigravitig,  and  his  plates  are 
very  indifforeotly  ozecutcd.     Among  otben,  we 

have  thii  following  prints  by  liini : 

J.  B.  liosMii't,  Ili-^lio])  of  Mt'aux  ;  nfler  l}i<iautt. 
Autoiiie  t'i)y|R'J.  raiiitcr  to  tlic  Kiiij;'.  nflir  Xita-  hfr. 
fctifuue  (tttutri'l,  Eugruvi^r  to  tlii!  King;  njur  I/unjil- 
lirre. 

Th<»  ronfcmnr;  in  two  plates;  after  A',  ifin  lltufUR. 
lltrraclitufi,  half-length;  «ffUr  Jt.  ConuUit. 

'  SAliiiAQON,  JoBMp  an  engraver  and  pnblisher, 
who  floorished  about  the  year  1645.   His  plates 

Wern  mostly  porfniits. 

KAUU.AZIN,  Hknigne,  painter, the  son  and  pupil 
of  Jac(iu('8  Karrazin,  was  granted  u  pension  by 
Louis  XIV.  to  enable  him  to  complete  his  HtuilioK 
at  Rome,  and  after  his  father's  death  was  allowed  to 
retain  the  latter'e  lodging  in  the  Louvre.  His  only 
recorded  worlc  was  a  Hcries  of  paintings,  wliich  he 
executed  in  1074,  in  the  chapel  of  the  Hotel  <lc 
Ville  at  Marseillt'H,  but  Utese  were  some  years  agi> 
doHtroyed  during  an  altontioD  of  the  buikling.  He 
died  io  Paris  iu  16U2. 

SARRAZIM,  JAOQ0B8,  the  elder,  the  feroons 
French  scniptor,  born  at  Noyon  in  158«,  painte<l  a 
few  pictures.  D'Argmvillc  npcak«  of  a  'Holy 
Family'  iirul  four  nirilallioiis  at  the  '  Minimis '  in 
Paris,  so  beautiful  that  thi-y  might  lie  taken  for  tlte 
woric  of  Lesuour.  In  tlie  RenncH  MuMcuni  there  is 
a  pencil  drawing  by  liim,  and  Duret  engraved 
eoffie  of  his  Madonnas.   He  died  in  Paris  in  1660. 

SARH.AZIN.  .Ji  AN  Bai-i  istk,  |>rnfe.ss  >r  at  t!i.> 
Academy  of  St.  I.uku  at  Pariw,  held  an  upfioint- 
nu  nt  liH  decornti\  e  paint<T  at  the  court  of  Louis 
XVI.  Ih:  exhiliitod  a  few  landscape  and  marine 
views  b>>!\v.-,  !i  17ij2  and  1793. 

SAKXAiiELLL  See  SaltABOU). 


8AUTI,  An  romo,  an  Italian  pMnter»  pnetising 
about  1600,  mentioned  by  Baldassini  in  mm  *  8toria 

ili  .Ii  h!,'  whrre  ho  hi;;Iily  <  oiiiiiiiMi'If  a  ' CirctUBlOision' 
in  tho  <'o)lc;j;iato  chiircli  of  .Maii«accio. 

SARTI,  Kiti  oLK,  called  li-  .Muro  ni  Ficakoi^o, 
was  born  at  Ficarolo,  a  town  in  the  duchy  of  For- 
rara,  in  1593,  of  a  respectable  family,  and  was  deaf 
and  dumb  from  bis  birth.  Before  lie  was  sixteen 
years  of  age,  on  the  occasion  of  a  solemn  proces- 
Hion,  ho  placed  on  the  front  of  his  fatlu  r'H  houHo 
a  picture  he  had  painted  in  secret,  representing 
tho  '  .Vdoration  of  the  Magi.'  This  unexpected 
producltOD  was  the  object  of  general  autunishiueai, 
and  its  author  was  placed  under  Carlo  Bonuru,  at 
Ferrara.  He  afterwards  imitated  the  Rtylo  of  Ipnolito 
ScarHcllirio,  his  contemporary.  Tli'!  principal  pic- 
tures of  Sarti  are  in  the  church  of  the  lletiolictines, 
in  his  native  town.  Ho  also  painted  u  uortruit  of 
Pope  Sylvester,  now  in  the  OostabiU  Oalleiy.  He 
died  about  1637. 

SARTO,  Anorka  dbu   See  AifDRSA  l/AONOLO. 

S.ARTORIUS,  Fi;aN(  I-;,  an  animal  painter,  wbo 
lived  and  practised  in  Eiij;! mil  ilming  the  latter 
pert  of  the  iHth  century.  11"  [.mit-'  i  iHutiaits  of 
norscs  and  dogs,  and  also  lain  ting-pieces.  Many 
of  his  productions  were  engraved  in  meuotintsnd 
aquatint    He  died  about  1806. 

SARTORIUS,  Jakob  CHKiffropoBR,  an  engraver 
of  Nureiiiburg,  whoso  portrait.s  an<l  book-illus- 
Iralions  bear  dates  from  1694  to  1737. 

SARTORIUS,  Jons  N.,  son  of  Francis  Sart.uius. 
was,  like  him,  an  animal  painter.  lie  exhibited  at 
the  Academy  from  1778  to  1824.  Bis  sub^jeots 
were  connected  with  the  turf.  A  few  came  pieces 
are  extant  with  the  name  of  SartoriuB,  but  whether 
by  .lulin  N.  or  Fr.mt  is  in  uiicertam. 

SAUZANA.    See  FiaskllI. 

8A  RZETTI,  Angiolo,  an  artist  of  the  Bolognese 
ftchoiil,  bom  at  Rimini  For  the  church  of  the 
An^'ioli,  in  his  native  town,  he  executed  some 

|>ai.'itiiiL's  in  oil  anil  in  fresco.  He  WIS  a  popil  of 
t'i^nani,  and  llourislnd  about  1700. 

SAS,  fmiisriAN,  a  (ierniaii  cti;;tavir,  wbo  flottr> 
ished  fronj  about  lli^J  to  IGGU.  He  engraved 
several  plates,  among  which  are  forty-live  scenes 
from  the  life  of  St.  Philip  Neri,  after  StelU.  There 
are  some  other  plates  by  him,  aAer  It  Poinerancio^ 
and  other  masters. 

,  S.\SC,  JuLiK  i>E,  (n^  LisiKWsK.v,)  painter,  bom 
in  S.ixony,  1724.  She  w.is  tho  pupil  of  lu  r  father, 
Georg  Lisiewski,  an<l  lived  for  some  time  at  the 
Hiigue,  where  whe  became  a  member  of  the  Picture 
Society  in  1767.   She  died  at  Berlin  hi  1794. 

SA  SONOF  F,  WAssay  KoNDRATlKwmrH, a  Russian 
puiiitcr,  1)  rn  at  f/nniel,  Moliylcff,  uliout  17K9.  He 
studied  in  the  Academies  of  Petersburg  ami  Ungru- 
moff,  and  devoted  himself  chiefly  to  biblical  and 
historical  subjects.  An  example  of  the  latter  is 
in  tiw  Hermitage  at  PiBteiebaig:  '  The  Qrand  Dulce 
Dmitry  Donskoy  after  the  Victory  of  Konlikovo, 
13Hn.'    He  Hiwi  at  Petersburg  in  1870. 

S.\SS,  HiiNity,  [iiirtrait  {taiiitcr,  son  of  an  artisl, 
was  born  in  London  in  1788.  His  iirsl  »ork  was 
the  '  Descent  of  Ulysses  into  HsU,*  and  in  1816  he 
went  to  Rome.  He  never,  however,  obtained  much 
reputation  as  an  artist,  though  hn  was  very  succnss- 
fill  as  an  clcmontary  teacher.  Many  nf  the  chief 
Kngli«h  paintorh  of  the  UUli  century  passed  through 
his  school.  He  died  in  1844.  (See  ^Beminisoences,' 
by  W.  P.  Frilh  ;  London,  1887.) 

S.\SSK,  l{|i  nA!ii>,  a  water-oolour  painter,  born 
in  1774,  exhibited  laudacapea  at  the  Academy  from 
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1791  to  1813.  In  1811  he  was  appointed  teacher 
to  the  PrinceM  Charlotte,  ami  lanaacape  paniter  to 

the  Prin'  o  Kpl'ciU.  In  1><15  !io  travollrd  on  tlie 
CdntiiuTit,  an'l  cveutiiHlI y  KPttlci  in  I'aris,  where 
lie  ilii  d  in  iHtl'.  Ho  wiis  a  rousin  ni  Ili'tiry  Sa'^s. 
but  h  ii^tlirMii  il  Iii8  name  by  an  e.  There  are 
exaiiipli'H  of  liis  work  at  South  Kenstiigtini. 

SAbSETTA^  SiKiTAiio  Di  GioVAMMi,  a  flieiMse 
of  the  14Hi  century,  who  painted  a  '  (Thriat  on  the 
(.'r<iH«,'  in  S.  Mari.i  dt-'  Si-rvi,  in  Siena  ;  a  '  Coronation 
o(  tlio  \'ir;;in,'  at  tlic  Porta  Kunmna,  Sienn  ;  'The 
Piiriiil  of  Virgin,'  in  tlie  Cutliedrai  of  AHciarto ; 
HH'I  ii  '  Miitlonna  and  Saiota,'  in  S.  Doinenico  in 
Curiona.    He  wai  the  master  of  Sano  di  Pieiro. 

8ASSI,  Giovanni  Battista,  flnurinhed  at  Mihin 
in  tho  18lh  cenlnry,  was  h  pupil  of  Solimena,  in 
Napl'  -;,  fiiit  ictiirii''<i  in  1716  to  Milrin,  where  ho 
paintid  m  vi  ial  aUar-piftnrcs,  and  completed  aoiue 
pictnroK  U'ft  iiiiliiiiKli<  d  by  Pictro  Oirsldi. 

8AS80FKUATU.   See  Salvi. 

8A880LI,  Fabiano,  a  painter  npon  glaai^  wlio 
flourished  at  Arozzo  in  the  15lh  reiitiiry.  His  son, 
Stacio,  exn  llid  his  fiither  in  the  samp  art,  an>l 
>v;is  a  i  ).]l:iliiir.iti-iir  with  Domini,  u  1'.  r.ni,  and 
later  witli  the  famous  Guillaiime  <lo  Marseilles, 

SASSONK,  1l.   Sec  MKsvis,  Anton  Rafael. 

8ATTLBU,  JoHANN  MichakL}  bom  at  Neubeig, 
in  Austria,  in  1786,  was  a  pupil  at  the  Vienna 
Aeademy,  but  settled  at  Salzburg.  He  painted 
panoramas,  whieh  he  ex)iibite4l  in  the  chief  (iorman 
towns.    He  dieil  at  Mattcni,  near  Salzburg,  in  1847. 

8AUBERLICU,  Louemz,  a  German  engraver 
on  wood,  who,  according  to  Professor  Christ,  pub- 
lished some  wood-cats  at  Wittemheig  io  the  year 
1599.  He  used  a  cipher  composed  of  an  L.  and 
an  S.    He  is  supposed  to  liave  died  in 

SAUKKWKID,  Alexander,  a  draug^litKinan  and 
painter  of  battle-pieces,  was  bom  in  Couriand,  in 
1782,  und  received  his  training  in  the  Dresden 
Academy.  Coloured  prints  from  his  drawings  had 
great  popularity  about  thirty  years  ago.    He  was 

Jtatronized  by  Alexander  I.  of  Russia,  and  resided 
ur  a  considerable  thoe  St  St.  P^tsbarg,  when  be 
died  in  1844. 

8AUNUEUS,  JntiEiil,  an  English  miniature 
painter,  worlcing  in  London  towards  tlie  end  of  Uie 
18th  century.  He  had  an  extensive  practice,  and 
was  eniiilnyed  prinoipnlly  as  a  painter  of  ladies' 
portraits.  From  177H  to  171*7  be  exhibited  occa- 
sionally at  tilt;  Academy.  His  son,  R.  Baundius, 
practised  the  same  art. 

SAURA,  MOSIH  DoHIIiao,  a  Spanish  painter  of 
the  17th  eentonr.  bwn  st  Luccna,  in  Valencia.  On 
the  death  of  his  wik  he  becsroe  a  priesf,  and 
dsTOted  himself  with  much  success  to  the  art  of 
painting.     His  works  arc  numerous  at  Wileiicia. 

8AUTERLKUTHK.  .losKi  H.a  celebrated  painter 
npon  fclass,  bom  at  Weingarten  in  1796.  lie  was 
a  pupd  of  Isopi,  and  began  his  career  in  the  china 
factory  of  Ludwigsburg,  but  in  1812  went  to 
Nuremberg  to  perfect  himself  in  the  art  e)f  glass- 

i minting.  In  18.H7  he  painted  twelve  windows 
or  Prijice  Thum  and-Tnxis  at  Katisbon,  and, 
jointly  with  Vortel  of  Munieli,  he  exeented  the 
windows  in  the  liali  of  tiie  Minnesanger  in  the 
Tiandsherg  Schloss  st  Meiningen.  Fine  ezamplea 
of  IiiH  art  are  preserved  in  the  Hortel  collection  nt 
Niiremheii,'.  ronsisiing  of  paintings  on  glass  after 
Alhnx  lit  I  Hirer's  i.ife  of  the  Virgin.  He  died  at 

Nnrendierg  in  1H4H. 

SAL'VAGK,  ANToisK,calle,l  Lkmire  IbeYorNOKR, 
to  distinguish  him  from  bis  latber,  G  abubl  Cbables 
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Sadvaob,  called  Lemibk.  He  wm  •  Ftcoob  painter 
of  histoiT  snd  portraits.   He  was  bom  at  LnnA- 

ville,  and  died  in  the  last  quarter  of  the  18ih  cen- 
tury. His  wife,  ne'e  Sui'lliE  Bitl.MsiioLTZ,  was  also 
a  painter. 

SAUVAGE,  Jkan  BArriiH-E,  a  French  painter  of 
the  ITtli  centuiy.  In  the  museum  at  Valendsnasa 
there  ia  by  himapoftraitof  Jean  JJapliste  UooMMtn. 

8A0VAOE,  Joscra  GafRoiiiR,  a  Flemish  minis- 

ture  painter  and  enanieiler  of  th>!  18th  century, 
who  was  painter  to  Duke  Charles  of  Lorraine  for 
seventeen  years.  On  the  death  of  his  patron  he 
was  reduced  to  fjcal  poverty,  and  is  said  to  have 
<lied  in  the  hospital  of  St  Ps^  St  Bmsseb. 

SAUVAGE,  PiAT  JosErn,  was  born  at  Tnamai 
in  1744,  and  studied  at  the  Academy  at  Antwerp. 
He  t'Mssyed  several  slyh'H  of  painting,  atul  firi'dly 
adopted  that  of  bnx  rtli'-f,  in  which  he  iKcanie 
eminent.  He  scttUil  for  a  consi^lcrable  time  in 
Phris,  wbers  his  works  were  in  hi^h  eetimatkm. 
In  1809  be  returned  to  his  own  nty,  where  he 
taught  in  the  Drawing  S-hnol.  His  paintings  in 
bfif  »7iV/'are  to  be  seen  in  the  niuseiims  of  Toumai, 
Antwerp,  Montargin.  Mnnipi  llier,  Montauban,  Lille, 
and  Toulouse.  lie  imiutied  marbles  and  ancient 
terra-eotUu  with  great  success,  and  painted  por- 
osloin  in  aiauel.  Van  Spaendonck  oocssionally 
sdded  flowera  in  his  pictures.  He  died  st  TownU 
in  1818. 

S.\U  VAdKOT,  CHARLF..S  Theodore,  painter,  born 
in  Paris  in  1826,  was  a  pupil  of  Isabey.  He  ex- 
hibited landscsM  views  of  French  scenery  at  the 
Salon  from  lS6if onwards,  snd  died  st  Foniameblean 
inl88S. 

SADVAQEOT,  Denis  Fbak<7oir,  t,ainfer,  bom  in 
Paris  in  17I*H,  whs  a  pupil  of  C.  jJonrgeois.  He 
painted  landscapes  and  interiors,  an«l  was  nn  occa- 
sional exhihitor  at  (he  Salon  from  1822  to  183L 

SAUVAGfiOT,  Dtoiutx  Charlottr  (nee  Gal- 
liot), boni  in  Flaris  in  ISOO,  was  a  pupil  of  Boucbet. 
From  1 819  to  1848  file  exhibited  portraits  snd  genn 

pictures. 

SAT  VAN,  PlllLItTK,  painter  and  engraver,  bom 
nt  A\Uh  in  1695,  studied  under  Parocel  and  in 
Italy,  lie  painted  several  altar-piecea  in  Aries, 
Aixji  and  Avignon  ;  also  portraits.  His  son  PiMM 
and  his  daughter  OAimiELts  siso  painted.  He 
died  at  Avignon  in  1780.  There  are  eumidce  flf 
his  work  in  the  Museum  of  Avignon. 

S.\UVt,  Jkan,  a  French  engraver  of  little  note, 
who,  according  to  Busan,  flonrished  about  the  end 
of  the  17th  century.  He  engiavcd  after  Onidot  P. 
da  Cortnna,  Ac,  also  sonepwitraits. 

SAL'Vft.  Jeaw  JArQVES  TbAodoiir,  a  French  sn- 
graver  nn<l  lithographer,  was  born  in  Paris  in  1792. 
He  w.as  a  pupil  of  David,  and  has  left  some  litho- 
grnphs  after  bends  by  Raphael  in  the  Vaticsn 
freacoes.   He  died  in  1869. 

8AVA0E,  John,  an  Engltab  engraver,  who  re- 
sided in  the  Old  Bailey  about  1G80.  He  engraved 
the  portraits  of  many  convicted  malefactors,* also 
those  'if  home  wlm  fell  in  a  belter  cause,  as  W.ilpole 
puts  iu  Among  his  portraite  we  may  name  those 
of: 

AVilliam  III.  aod  Qoeea  Msiy. 
Bishop  I«tfaaer. 
Jnhn  Alasco. 
AlKeriujti  Sitlney. 

Arrhibalil  Cninptiell,  Eurl  of  Argjrle. 
Henry  CuriiiKli,  .Sheriff  of  Londos. 
Sir  K<lminnUiury  (J(Klfnpy. 
John  Onilbury.  Afitrdegi  r. 
James  lltsiuy,  Duke  of  MoBnoath. 
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Sir  Tbomaa  Armrtrong. 
Sir  Ileory  Cbmunrey,  Antiquary, 
Chief  JiiKtiro  Sir  Heoij  Pollexta. 
Arthur,  Enrl  of  Torriqgtoa. 
CbArUa  Leigh,  M.D. 

He  also  engraved  some  of  the  plates  for  Tempi's 
'CrifH  of  Loiulon,'  nti<l  Kvt  lyii  b  '  Nuiiiisiiiatii. 

SAVAliE,  William,  puiiitcr  and  engraver,  was 
burn  iiliuiit  11x5.  He  Htiidii-d  in  I  lie  Academy 
Svbools,  «nd  pubiisli«d  '  Pr«cticiil  Hinto  on  Dceor- 
ativ«  Painting,  whh  II]itttnli<Mis«ngraTed  onwooti 
au<l  printed  in  oolounby  tlw  tjrfwpRHu'  London, 

8AVAL0,  ,  a  skilful  illutuinator  of  the  12th 

century,  practiflin^  at  Arras  about  1180.  In  tlie 
Library  nt  Valencieones  there  ie  a  Ooqiel  finely 
illununatcd  by  htm. 

8AVART,  PiBftRK,  French  en^arer,  bom  in 
PariH  in  1750.  He  prodiiieil  sfvctnl  plat'"H  in  tlie 
neat,  fiuislieti  ntyle  of  FicQuet ;  uniung  tlieni  the 
following  portrnita  of  illuatnona  FranolwDen: 

Louis  XI\r. ;  <i^JKmwL  1771. 
Louia  de  BoorboBt  FriBoe 
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1776. 


de  Ooadi;  «fitf  L$  Jiute. 


Jeau  liaptiste  Oolbarl ;  Afltr  P.  it  Ckamfogtu.  Itti. 
.L]'..]MUrujeniafterSt.J«an.  1778. 

rrf  liayle;  after  tk* mm*.  1774. 
Jeau  Kaciue :  aJUr  SmUtm.  1172. 
Nicholas  fioueav  Demejaaa;  cAcr  Biaawif  an  oval, 
1769. 

lliilx-liiis  ;  a  flrr  Xirralxit.  1767. 
Canliiial  Hirhelieu  ;  afUr  P.  dt  Chnmjmymt, 
Nichulaii  lie  Catinat,  Marucbal  <!«;  Fraiioe. 
Ctiroto  dc  BiiffuD  ;  afttr  Druuai*.  1776. 
ItuKRUi  t :  tifttT  Hiijaui.  1773. 
D'Aleinbert ;  afiitr  Catktrint  Jjamar.  1780. 
177». 


S.WARY,  At'i;i  8TR,  painter,  born  nt  Nnnles  in 
17'jy,  a  pupil  of  Boi-j-sier.  Hi"  exliil)itiil  tuatiy 
Frt-nch  lamiscapes  at  tlie  S  ilon  fiom  1H24  to  185'J. 

SAV£UY,  Jakob,  tbe  elder,  born  at  Uourtrai, 
vraotiaed  at  Amstenlam  about  1660.   He  was  the 

fatlicr  of  .I;iku(>  S;ivorv  tli"  yniiti^jfr,  arid  the 
mauler  of  Willeiii  van  Xii  ulaiit.  He  e.xcelled  in 
paint ini;  uniniiiln,  binlu,  and  li->l)eM. 

8AVKUY,  Jakob,  tlic  younger,  piinter,  was 
horn  at  Uomtrai  about  the  year  1645,  and  ««■  a 
diaciple  <tf  Uana  fioL  Ue  painted  landacapes  Mid 
animala,  which  he  flniahed  with  fft^t  labour  and 
patience,  tliougli  iti  .i  hard,  dry  .style.  He  dteil  of 
tiic -plague  at  .\nister(l.iiii  in  lti(i_>.  At  tlie  Hague 
there  iH  a  '  Kerniesse  of  St.  Seh.isli.m  '  t)y  liim. 

8AV£ilY,  Ja.v,  a  FleniiNh  painter  ano  engraver, 
bora  at  Coortmi  in  1597.  According  to  Huher, 
he  waa  the  nej^ww  of  Roelandt  Saveiy;  and  was 
probably  hie  echolar,  aa  he  painted  lanoarapes  in 

a  Miniilar  style.  lie  clieil  in  1  ti.'.'i.  We  have  several 
etchings  by  thia  artist,  from  his  own  designs,  among 
which  are  tbe  folio  wing: 

A  set  of  six  mooDtainous  7iandirafea^  with  fignres,  in- 
•cribed  J.  Savoy,  fee,  yie.  dt  Cwv.  «v. 

A  Laadaeapa,  with  a  Stag-hunt ;  J.  Savtry,  fee.  IJ. 
Bowtin. 

A  LaodRape,irith  Staisaii  Ulliog  a  Lioa;  J.  C  Vi**- 
dttr,€xt. 

S.WKF'iY,  Flmi.ANrn,  llie«on  of  Jakob  Sarery  the 
elder,  was  horn  at  Courtrai  in  1576,  and  instriielcd 
by  his  brotln  r,  Jakob  theyoun>;cr.  It  has  been  suii- 
Meedtliathewaaafterwaraaadiaoipleof  Paul  Rrill ; 
but  thie  cannot  be  reconciled  with  chronology,  ns 
that  artist  had  left  FlaiiderH  for  Italy,  where  lie 
passed  the  reniaind-T  <tf  his  life,  before  S.ivery  was 
of  an  age  to  profit  by  his  itiHtriK  (  on.  The  resein- 
blanoe  of  hie  atyie  to  tltat  of  13rill  is  not  more  ap> 


parent  than  to  that  of  Brueghel,  and  other  Fleraiah 
landscape  paintera  of  the  time,   Sarery  vietted 

France  in  the  rei;,'n  of  HennrlVt|  by  whoen  he  was 
employed  in  tlie  royal  paiacea.  Soon  after  his 
return  to  the  L  iw  ConntneH,  he  wns  invited  to  tho 
eourt  of  Prague,  by  Rudolph  II.,  in  whose  servico 
he  passed  a  great  parted  liw  life.  By  tho  «lireeiiou 
of  the  Emperor  lie  tntvelled  through  the  Tyrol, 
where  the  acenery  waa  entirely  to  hia  taate.  Tbe 
studies  he  made  there  were  of  great  use  in  his  later 
works.  After  the  death  of  tho  Kmperor,  he  eetUfld 
at  Utrecht,  and  died  there  in  ISSA.  Worka: 

Am»tenl«m.  R.  Mustum.  Orphenii. 

„  I.aiulNcape  witbHont. 

Otesden.  Gaiitrjf,  Hunting  a  Boar. 

„  tf  A  Mountani  Tormt. 

„  ,,  The  Ark  of  Noah. 

n  .,  Five  other  Lauditcape*. 

London.  A'at.  GmlUrif.  Oipheos  charming  thn  Beasts. 

Uueidi.  PhOntkSt,  ABoai^ml 

SAVERY,  Solomon,  (Savry,)  a  Dutch  engraver, 
horn  at  Amsterdam  in  1594.  From  his  having 
engraved  a  few  English  portraits,  he  is  said  to 
have  visited  thia  country,  but  it  is  not  certain  that 
be  did  wo.  Tbe  following  are  hia  principal  platea : 

Charles  I.  with  a  Mgb-erowiicd  hat,  a  view  ef  Weak* 

niin.«t«r  in  the  baclT-t^rouad. 

Olivi  r  Cnmiwell, 

Jotiti  .Sp«eil,  the  Hi>t<>iiuii. 

Thomaa,  Ixird  Fairf.-ix. 

Chrirt  driving  thn  Money-changers  out  of  the  Temple; 
after  lirmbrandt. 

SAVILLB,  DoBOTHKA,  an  English  portrait 
painter.  She  practised  in  London  in  the  first  part 
of  the  17lh  century.   Some  of  iter  worlts  were 

engraved  by  Hollar  and  Thomas  Croes. 

SAV(JI,I»0,  GiAV-GllK'l.AMO,  was  bur;!  alioiit 
14H0,  at  Brest  ia.  Very  little  is  known  of  his  life, 
but  he  is  Kaid  to  have  pursued  his  profession  for 
pleeaure  rather  than  fur  gain.  Ue  was  at  Venire 
in  1621,  aa  he  went  tliere  from  Treviso  to  finish 
a  painting  for  the  altar  of  Ran  Nirrnh'),  wliieh  had 
been  left  unfinished  by  Fra  Marco  Pensabcne. 
Tiii.s  pirtnre  re|  resents  an  eiitlirnned  Viri;iii  arnl 
Child  with  Saints.  Ho  was  fmd  of  introducing 
evening  or  night  effects  into  pictures  of  a  aacred 
cliaracter.  According  to  Aretino,  Savoldo  was 
etill  livbg  in  1548. 

llerlin.  < Vi  nrtian  OIH. 

]!rcM;in.  Si.  JjarnalHif.  Niili»ity. 

Florence.  Llfizi.    The  Traii«fif;ur:>tinn. 

Haniptuu  (.'ourt.  Infant   (_'hIi^t   adured  hj 

.Saint.i. 

I/ondon.        Jfat.  Gallery.    Mary  Magi'ah'ne  on  her  way 

to  the  Si'pulchre. 
Milnu.  IhrTii.    (ilorj'  of  the  Virgin. 

I'urii.  LoHtre.    Two  rortraiti*. 

Turin.  (.ialttrt/.    The  Nativity. 

Venice.  Acndfrny.    St.  Peter  and  St.  PauL 

Vienna.  litlvfdtrt.   The  Kntombmont. 

S  A  \  ( )LINI,  CuisToroBO,  painter,  of  the  Bolognese 
school,  a  native  of  Cento,  and  a  pitpil  of  GristofiMO 
Rerra.  lie  painted  a  good  pietuis  of  tbe  patron 
saint  fir  tliecluirrh  of  S.  Colombia, at  Bimini.  He 

was  .si ill  living  in  lt'.78. 

S.WON  .V,  1 1,  PuKTK  ni.   See  GriiK''ii<  No. 

SAVUN.WZI,  Kmii.io,  a  nobleman  of  Ho!ogna, 
bom  in  1680,  who  attached  himself  to  painting 
when  nearly  arrived  at  manhood.  Ue  hail  many 
masters  ;  among  them  LodoTico  Carrscci,  Qiiido, 
Giiercino,  and  Algarili,  the  sculptor.  He  resided 
at  Ancona,  and  at  Camerino,  where  ho  died  in 
1f)no.  His  principal  work  is  'The  llarriage  of  8t 
Catharine'  at  Camerino. 
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SAVOUEIiM,  Gakiano,  painter  and  drauglilB- 
man,  fluuriHlied  at  Home  from  1750  tu  1775.  lie 
is  cbietljr  known  as  liavinff  made  drawing  from 
Oiovanot  da  Udine'HgroMemlt  in  the  Loggia  of  the 

Vatican,  from  whicli  Giovnnni  Ottoviani  enprnvcd. 

SAVOHKLM,  Sebastuso,  a  imest  of  Forli  and 
|iuj)ii  of  l'if*niini.    He  was  i)riifii8iiig  in  KJyO,  and 

[tainted  for  the  churcliea  of  Forli  and  its  neigh- 
>ourlii)od. 

SAVOYE,  Dahiki^  portnit  painter  and  etcher, 
was  b<Mn  at  Grenoble  in  1644,  and  is  mid  to  have 
been  a  pupil  ofSohastion  Bourdon.  Ills  s^gnntiire, 
D.  Sk  ec,  IH  fidiiid  on  u  riptmi,  in  wliicli  tlio  Virpn 
ia'0eat(?d  near  a  fuiintjiin  attended  liy  tlireo  an^t'ls. 
Some  small  eleliii-gs  cf  sold ierH,  and  of  LUHtiiiin  H 
of  tlie  time  uf  LouiB  XIII.,  bear  the  ean  o  iniiialH. 
In  the  Drreden  GalJenr  tliere  is  a  portrait  of  the 
artists  wife  by  hitmelL   He  died  at  Kriangcn  in 

i7in. 

iSAVOYEN.  Cahkl  van,  was  Imrn  at  AntwiT;>  in 
1619,  and  puinttd  many  hiilijfei.s  fri'ni  Ovid  in  a 
small  Bix.c  ;  lio  w  an  fund  of  paiiiliiig  llie  nude, 
but  liis  drawing  was  not  o>|n.il  (o  liie  oolour.  Ho 
died  at  Antwer]!  \u  IM'J  (?  IfiWO). 

SAXON,  Jajiks,  portrait  paint<  r,  a  ntllve  of 
Miuii  lifster,  exliiltilcd  nt  ti  e  A(  iid<  iny,  171i5  and 
tlien  WLiit  to  Kdiidiur^li :  he  rrtnriud  in  1W6  to 
London,  but  afterwards  Hpcnt  some  prolilic  jciirx 
in  St.  Pcteniburg.  On  hie  return  he  took  up  liia 
reflidonce  at  Glasgow,  but  finally  came  to  London, 
where  he  died  in  1816  or  1817.  Ilin  portrait  of  Sir 
W.  Srotf,  boldinpr  ft  Inrpe  do;;,  han  l>een  engraverl. 

S.\X'!'nX,  Cii i  isTorilKii,  a  native  of  YcrkKliin- 
and  a  donii«tic  in  the  wrvicc  of  Tlu>nia»  Sekeford, 
Eeq.,  Master  of  UoqucsiR,  iu  remembcrGil  for  Ida 
oontplete  set  of  maps  of  the  counties  of  Kngland 
and  Waks,  many  of  which  he  engraved  hiniself, 
mrfalle  in  othern  he  waa  assisted  by  It.  Ilogenberg, 
Augnslini'  Hytlicr,  and  otlier  ei)j;rav<  rH.  Master 
ByUier  hori'  the  cxpi  unc  df  the  Hi-ii.  s,  whirh  was 
puhliahed  in  157'J,  and  tit  dieutod  to  Queen  Khzubcth. 

SAY,  William,  an  eminent  engraver  in  niexzo- 
tint,  waa  bom  at  Lakenham,  near  Norwich,  in 
1768.  He  wat  left  an  orpliiin  at  the  age  of  five 
yiarH,  and  was  broiij;ht  up  hy  a  matt  rnal  aunt. 
Allh<)Uj;h  he  showed  an  e  wly  iiu  linnfinn  fur  art, 
he  diii  not  j>racti8e  it  .ik  a  ] iiot'i  H>ioii  till  liin  ariiv.d 
in  London,  when  he  had  attaine<l  his  twenly-tirst 
j  ear,  and  was  married.  IIo  put  himnclf  under  tlio 
direction  of  Jamea  Ward,  at  that  time  diie^  an 
engraver,  and  ander  his  inatniction  prodaccif  his 
lirst  jilale.  He  was  indi'fatiRable  in  the  art,  and 
in  1H07  he  was  aj<pointed  engraver  to  tlie  l)nko  of 
Gloucester.  U>i  engraved  nhout  3150  jrlatt  H.  a  few 
after  the  ohl  musters,  liul  t)ie  majority  after  inoilern 
painters.  Among  tlicm  we  may  name  the  Dilettanti 
Society,  after  Sir  J.  Keynolds  (2);  several  for 
Tunier'a  River  Scenery ;  sixteen  plates  for  the 
'  LilMT  Sludiornm  '  ;  two  of  '  Hri^ands,'  after  East- 
lake  ;  'Joseph  and  iiiu  Brethren,'  after  Northeote ; 
and  Hilton's  '  Raising  of  Lazarus.'  Many  of  bis 
plates  remained  unpublished  at  the  time  of  liis  death, 
which  occurred  oo  the  24th  cf  August,  1834.  The 
British  lluMum  possesses  a  complete  set  <tf  his 
works. 

SAYER,  J.VME.s  a  jiolitii-al  eiiricatiu ist,  was 
born  at  Yarmouth  in  174H.  He  commenced  life  us 
a  clerk  in  an  attorney's  oflice,  hut  cami-  to  London 
in  1780.  His  works,  which  are  about  a  hundred  in 
number,  were  in  fevonr  of  Pitt  and  against  Fox,  and 
it  is  said  ilrti  flic  liiit.  r  .!(■■•!  It  ril  S  ivor's  jeneil  bad 
done  hiui  luurc  liaim  tliuu  ail  the  attacks  ho  had 
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had  to  fare  in  Parliament.  I'itt  gave  him  a  clerk- 
ship in  the  Court  of  Kxehequer,  and  in  time  ho 
became  Manhal  of  the  Court,  Receiver  of  the  Six* 
penny  duties,  and  one  of  (he  Cnnitora.  On  Kttfli 

death  ho  publi^lied  bis  '  Elijah's  Mantle,'  which 
was  at  one  time  ascribod  to  Canning.   Ue  died  in 

London  in  1823. 

SAYTKIL    See  Sia^TKR. 

SAYVE.  (or  S.\ivk,)  Jean  BamsTB  Dit,  called 
JiAM  DB  Namob,  from  bis  birthplaoe.  Tbe  earliest 
known  works  by  him  dsted  from  the  ^ear  1576. 

He  w^as  for  a  time  p.iintrr  to  the  Minurip  dity  of 
his  native  town,  which  he  h  ft  for  lirussclN,  wliere, 
in  15'.tO,  W  is  [laintcr  to  tbe  Duke  of  Parma. 
Shortly  afterwards  lie  returned  to  Namur,  and 
linally  settled  at  Mecidin,  where  he  was  largely 
employed  by  the  Quilds,  and  where  he  died  in 


employea  oy  U 
im.  Works: 


ChiTck  of  Xoire 

Ihimf. 
Churrlt  ofS. 
Uijnil'iiut. 


Nomur.     (krcU  Arch,  olo- 


Uartyrdom  ef  A>  Oalbaifae. 

David  and  GdiatL 
Buptinn  of  diriit. 

^  Tlic  Jiidgnieiit  of  Ciimljjr'tf*. 
N  a.  Portraits  of  Uio  'Kcliu%ius' 

His  son,  Jean  BArrisTE,  also  practised  painting. 

SAZJEPIN,  Nk  olai  Koxbi  am  iM'Wi  ir  n,  a  IJiis- 
sian  amateur  of  great  promise,  \\1ionc  '  Nun  in  the 
Cliuir  of  a  Church'  excited  much  atlontiuu  at 
Peterabnii?  in  1858.  He  was  the  colonel  of  a 
HuRHian  Engineer  Battalion,  and  fell  at  the  taking 
of  Sehastojvol,  in  1865. 

SBAliBI,  AsioNio,  a  (■ien}<'neHe  painter,  was 
first  a  scholar  of  Ikrnasconi  at  Milan,  and  after- 
wanls  studied  at  Bologna  under  Lorenzo  Pasinelli. 
He  was  invited  to  Piacensa  by  the  Duke  Ranucci 
Farnese,  for  whom  be  painted  many  pictures.  He 
distinguisbed  himself  hy  his  repre.«cntati<in  of 
animals.  He  died  at  Milan  eurly  in  the  18tb 
cciit  iirv. 

SBINKO  i>A  TliOTINA,  a  miniaturist  of  Prague 
in  the  14ih  century. 

SCAHAKI,  NfOOOLOb  painter,  bom  at  VioMUHl 
in  ll'Ao,  painted  in  tbe  atyle  of  the  BassaitL  His 
works  are  to  be  found  in  tbe  chun  hea  of  Vioonia, 
Padun,  and  V'l-rona.    He  died  in  1802. 

SCACCIANI,  CAMii.LO,  called  Carbonk,  an  Italian 
painter  of  tlie  Roman  school,  who  flourished*  to- 
wards  the  close  of  the  18th  century.  He  woa  a 
native  of  Peaaro,  where  there  is  a  '8.  Andn-a 
Avcllino '  by  Iiim  in  the  Duomo. 

SCACCIATl,  Am'Iu:a,  an  It.dian  designer  «nd 
engraver,  born  at  Florence  about  Ibo  year  172(>, 
w.is  u  pupil  of  Schwcykhard.  In  17*"><>  he  pub- 
lished, jointly  witli  Slefano  Mulinari,*a  set  of  forty- 
one  plates  in  aquatint,  from  drawings  by  distin- 
guished ntastrrs  in  the  oollrcfion  nf  the  Uflizi. 

SCACCIATI,  AsiMtKA,  wuH  i>orti  at  Florence  in 
1(>4'2,  and  wax  tiist  a  Nrlndar  <(f  M.irio  I'al.-issi,  hut 
lie  afterwards  studied  under  Lorenzo  Lippi.  Ho 
jiaintcd  aninnils,  flowers,  and  fruit,  and  was  patron- 
ised by  the  Grand  Duke  of  Tuscany.  He  was  still 
living  at  Florence  in  1704. 

Sr.\(iM,\,  fJiU'LAMo,  a  native  of  Lucca  and 
painter  of  tlie  Florentine  school,  was  sometimea 
called  II  Pwmigianino.  In  1672  he  waa  atwoik 
in  Pisa. 

SCAIARIO,  As'ioNio,  a  painter  of  Bassann,  one 
of  the  later  diseiidea  of  the  school  of  the  Baa- 
aani,  was  the  pupil  and  aon^in-law  of  Giainbatista 
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da  Pontc.  In  allusioD  to  his  dirtli  and  training, 
he  occaisionally  signed  hin  \\  r^.s  Antonio  da  PctUe, 
•nd  AtUiimio  Bataam.   He  died  in  1640. 

8CALABRINO,  Lo,  a  scholar  uf  Sodoms,  idiowed 
grest  pnctiral  invention  in  iiaiiitiiiR  (/rc■/^  v  Ac.  As 
%  disciplu  of  liii/zi  lie  wuiild  rank  iiiiiuii^'  tliu 
Sisnese  paintere;  but  he  waH  uc-cuHtonied  to  sign 
himself  Scalahrinus  I'tstariniJiii.  so  ibat  Pistuju 
seems  tu  have  huen  iiis  hirthplac  o. 

SCALBEKG,  PlBBBS^a  Fnmth  psioter  and  en- 
graver, who  raidfld  in  Paris  abonr  the  ycnr  1638. 
of  Ills  wiak  M  •  painter  little  is  kiinwn,  lint  he 
\u\H  k'ft  u  few  etchings,  some  fruin  liiu  own  dc8ign«, 
otliera  from  well-known  pictures,  e.  g. : 

Vcuim  and  Cupid ;  rigned  and  dated.  1638. 

The  Kutoiubment  of  Christ;  afUr  Kaphad. 

Tbe  Battle  of  GoostantiiM;  tji€r  thtiamt. 

DisaaaiidbecNynpbs;  igtir  DtmauMmt. 

K  ih.  rl-T'iancsnil,  toni.  iii.,  lias  nm  rilii  d  forty-seven 

iirmtH  tu  Si  iilborg,  who  ia  baid  to  have  wurkcti  uh 
ate  :iK  ir.rA 

SCALBEKUE,  (or  ScALLS  Behqe,)  FaEt.ERir,  a 
Flemish  eogpraver,  who  flonrtshed  fruiu  1623  to 
1636,  iis  ii{)pe.tr«  by  the  dates  on  Ids  plateu.  This 
engraver,  who  signed  his  name  sometimes  Scal- 
berge,  and  soinf  tinics  Scalle  lierge,  must  not  be 
confoimded  with  i'itire  Smlherg. 

SCALIGERI,  UAun>i.o,  n  native  of  Padua,  wah 
born  about  1605,  but  settled  at  Venioo,  and  wiw  u 
scholar  of  Alessondro  Vorotari.  Several  aUar-pieces 
by  biin  aro  still  preserved  in  Venice,  among  which 
that  in  the  church  of  Torpug  Dnniini  in  perhapa  tlic 
bent.    'I'lie  diite  of  his  di  i  i-ahc  is  not  recorded. 

SCALKiEUI,  Lucia,  niece  of  Uartulo  Sculigeri, 
waa  bmn  at  Venice  in  1637.  8be  diatingutHlied 
herself  by  iiterar^r  and  linguistic  powers,  and  was 
an  excellent  musician.  In  art  die  was  a  i)U{>il  of 
Alessandro  \'arotari,  and  painted  sovernl  ]>i('ture8 
for  till'  i  liiiri  hi'H  uf  Venice.    Slie  die<l  in  MOO. 

!St'ALV.\TI,  A>|iM<i,  painter,  was  horn  at 
Bologna  iti  and  wuh  u  Mchular  uf  Toniinaso 

Laurctti.  Ho  accompanied  iiia  maatcr  to  Home,  and 
aasisted  liim  in  tlie  Sals  di  Conatantino.  Scalvati 
was  employed  by  Sixtns  V.  in  the  Hbrar>'  of  the 
Vatican,  and  exeoUed  in  portrait iiie.  iiaintinj; 
Pojie  t'lcnienl  VIII.,  and  many  perhoiiages  of  bin 
tinu'.    II.'  dii-.l  in  1622. 

SCAMINUSSI,     (SCHIAMONOSSI,  SclAMINOSST,) 

RAPHAiii,  a  native  of  Borgo  S.  Sepolcro,  born  about 
1570,  was  •  scholar  of  Kaflraellinn  dal  Colle.  He 
punted  history  with  8uccc«h,  but  is  nmre  known  sr 

an  engraver  than  as  a  ii  iinli  r.  lie  sometimea  nacd 
a  inonngraiu  compubed  of  tiie  leUtTH  U.  A.  S.  Y. 

thus         •  He  was  still  living  in  1620.  Among 

his  plates  we  may  name: 

Tile  Virgin  and  Cluld ;  inseiilisd  Jt>dks«l  McmAwmih* 

Pirtor,  4  <-.  1613. 

8t  FrniiciH  i)r<-nrtiiug hi  the  Dsssrt;  dmfrtmhumen 

titriyii.  tool. 

A  Het  of  fourteen  plate*  entitled  JfyiUrh  rotarii 

lituta  Maritt  I'irgtHi*.  1609. 
The  Sibylt;  a  Mt  of  opigbl  flstss;  fnm  kU  stra 

dtfiynt. 

The  Btoaing  of  Stephen ;  after  Luea  Cmmbimta. 
A  Biposo ;  ajttr  Ftdtrigo  baroefio. 

8CANDRETT,  Thomas,  architectural  draughts- 
man, bom  It  Worcester  in  1797.  In  1825  he  ex- 
hibited two  portruti  at  the  Aoademy,  and  was  sn 
orcnsional  exhibitorof  arcbitcotuialwawinga.  He 

died  in  1870. 

SCANNABKrCIII.Fiurro,  cal'ed  Lii  i  o  ni  Dai.- 
MAsio,  and  also  Lirro  ualus  Uadoxke,  from  the 


numerous  pictures  he  painlcil  of  tlie  Virgin  and 
Child,  woe  one  of  the  earliest  paint'  rs  of  the 
Bulognese  school.  He  was  the  son  of  Dalmasio 
SrANNARBCRRi,  who  painted  at  Bologna  early  in  the 

14th  century.  There  is  an 'example  of  his  art  in 
the  ga'lery  at  Bologna.  Lippo  is^said  to  have  been 
a  pupil  of  Vitale  da  Bolo^'tia,  ami  tu  liavo  practised 
I  from  1376  to  1410.  IIIh  pietnres  are  now  exceeil- 
iiif;ly  scarce,  though  Malvasia  says  that  a  family 
used  not  to  hs  considered  wealthy  «t  Bologna  unless 
it  possessed  one  of  his  Msdonnns.  The  dates  uf  his 
birth  and  death  aro  alik.'  iniknown,  but  he  made 
his  will  in  1410.  In  ihf  National  G.dlcry,  London, 
there  is  a  'Madonna  and  Child  in  lilory,'  Ki;4ru-<1 
Lippus  Dalmaiii  pinjcit.  It  in  a  very  poor  pro- 
iluction. 

SCANNABECCUI,  Trbesa.  SeeMuBATOBl. 

6CANNAKDI  D'AVEItARA,  a  painter  practising 
at  Ber;;aino  towards  the  close  of  tli>:  15t!i  century. 
No  record  of  his  life  and  workn  h.vs  survived,  but 
we  learn  from  an  ancient  deed  preserved  at  Bergamo, 
that  in  1477  bo  was  worluug  as  partner  with  Trosu 
da  Monza.  Messrs.  C^owe  and  Cavalcasulle  sug- 
gest that  the  fragments  of  frescoes  detached  from 
the  ruins  of  Santa  Maria  delle  Qrazie,  and  deposited 
in  tht;  Bishop's  palace  al  Ber^Mnio, msjr  hftVe  bSSn 
a  jiriKliict  of  this  collaboration. 

SCANNAVINI,  M.  Aciiiii.is,  (Scannavbsi.)  wss 
bom  at  f  errara  in  1655.  Ue  was  first  a  scholar 
of  VVsncssco  Ferrari  hot  afterwards  Tisited 
Bologna,  wlmre  le^  studied  for  some  time  under 
Carlo  Cign.Mii,  of  wluan  lie  became  one  of  the  most 
distinguished  disciples.  His  most  consideraMe 
work  is  in  the  refectory  of  tho  Dominicans,  at 
Ferrara.  It  rcprcsonts  the  Life  of  8t.  Dominic,  in 
fourteen  pictures.  There  ore  many  pictures  by 
Scanoavini  in  tlie  chnrcfaes  at  Ferrara,  among  others 
the  'Annunciation,'  in  tlie  church  of  S.  Stefalio  ; 
'S.  Tonitu;i8o  di  Vilhinmu  di.striliutin^^  Alms  to  tlio 
Poor,"  at  the  Agostitdani  Seaizi  ;  and  '  S.  Brigida 
faititing  before  a  Crucitix,  supported  by  an  Aogel/ 
ill  S.  Maria  delta  Grade.  Ue  died  at  Ferrara  in 
1698. 

8CARAMUCCIA.  GioTAxtrt  Amtonio,  a  painter 
of  Perugia,  born  1580,  was  a  pupil  cif  liom  Hi,  but 
imilate<l  the  manner  of  the  Carracci,  ami  painted  a 
large  number  of  pictures  for  churches  in  Pcnigia, 
where  they  still  exist.    They  are  now  very  dark. 

SCARAMUOCIA,  Linoi  Pellkorini,  called  lb 
Pkhooino,  waa  born  at  Perugia  in  1616.  He  ws« 
the  son  of  Giovanni  Antonio  Scaraninccis,  by  whom 
he  was  instructe<l  in  tlie  elements  of  di'sign  ;  but 
he  afterwards  freipiented  tlie  school  of  Gnido,  and 
is  said  to  have  also  studied  under  Guercino.  llo 

Klnted  several  pictures  for  the  public  edifices  of 
rn^a,  Milan,  and  Bologna.   He  died  at  Milan  in 
1C80.    WoHis  : 

nolojrna.   Pal.  I'uMico.   Coronatioa  of  Charles  V. 

Milan.  Ch.  iif' Still  .M(tri-o.    St.  BsillSia. 

Perugia.  t^V.^Ac  F.t,j>-  j  Ti,el'r«KjnUtiooin  tboTcmple. 

We  have  a  fuw  etchinn  by  tliis  artist,  in  which 
he  seems  to  have  imitatM  Chiido.  They  are : 

Christ  (Tiiwiuil  witli  Thurus  ;  uflrr  Titutn. 
St..  l{«-ii('ili(-t  prnyiiiK;  ulttr  Lod.  CaiTttcd. 
Vetiuri  »u(l  Aikmis  .  .if'fri  An.  OatTHttit 
Tlie  Virgiu  ;  after  tke  utme. 

8CARPACCIA.    See  CAnPAorio,  Vittokb. 
SCAKSKLLA,  Ippolito,  called  Lo  SCARSBLUMO, 
painter,  was  born  at  Ferrara  in  tlie  year  1651.  He 

was  the  son  of  Sigi^nlol.^l  >  S  iirm  ll.i,  ffin  wliHin 
he  received  his  first  iuatruction,  but  he  uflurwanis 
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visiled  Venice,  where  ho  b«oaine  the  scholnr  of 
Otacoroo  Busmdo,  (uxi  studied  the  works  of  Paolo 
Veronflaai,  From  Venice  he  went  to  Bolorna,  aud 
afterwarda  to  Parma.  •  On  his  return  to  Ferrara, 

lio  was  fiiij'Ioyerl  in  jiaintirig  ]iictiirf.'s  for  the 
cliurchcs,  arut  iIhtc  in  Hi  arcoly  u  public  hnikling  in 
the  citv  whirli  iloi's  tint  po8s<  8s  «i>nio  of  liis  works. 
8c«raefUDO  died  at  Forrura  in  1620.    Pictures  : 


n 

M 


CalUry.  Flight  into  Egypt. 
^  -        The  Viigin  rad  Child. 

Vtmn.S.M«ri»Wmm.  The  Annnndatioa. 

TheTWletioa. 
The  KwrnaaxAm, 
Marriage  at  Ghoa. 
GMtcWK  GMtrg.    Virgiu  and  OhOd. 
„        Cmft  Mmm.  The  Last  Sapper. 
„  Piwtnltea,  Tbe  Haitiage  at  Oana. 

„        AAMddla.  The  Awnnnption, 
H  APaoh.  Vwmoim. 

Floceoee.  Ilffiti,  Jud^ent  of  Paiia. 

„  „      Virgin  and  Child. 

Madrid.  JfuMNm.    Virgin  atid  Chil<1. 

SCAKSELL.\,  SiGisMiiNiMi,  talknl  M<.Nr>iNf), 
painter,  whs  l>oru  at  Ferrara  in  1530,  ami  was 
educated  for  three  years  in  the  ecliool  of  Paolo 
Veroiieae,o{  wIkmb  style  he  was  a  constant,  though 
not  a  very  saoceeafuf,  follower.  There  are  many 
works  by  him  in  the  public  edifices  at  Ferrara,  in 
whifli  city  III-  ilii'il  ill  1614.  His  cliicf  pitluro  is 
the  '  Martyriioni  of  St.  (.'atlinrinc '  io  the  Cui>tabili. 

SCARSKLLO,  Girolauo,  painter  and  engraver, 
a  BokigiWM»  and  pupil  of  GeesI,  was  practising 
abont  1660.  Be  worked  for  a  time  at  Milan,  and 
enbseqiiently  at  Turin,  about  1670. 

8CHAAL,  Lons  Jacqitks  Nk-oi^s,  painter  ami 
engraver,  was  horn  in  Pari.s,  l-Vbniary  1.3,  18(X). 
He  was  a  pupil  of  Dagnerre  and  of  Lctliit-ro,  and 
entered  the  f]cole4le«  Beaux  ArtJiin  1816.  He  ex- 
hibited frequently  at  the  Salon  between  1824  ond 
18^,  am)  wns  also  the  author  of  various  treatiac  a 
on  industrial  art  and  dpsign,  of  a  '  Tn-atise  oil  Land- 
scBjM?,'  illiistrati>(l  with  twenty-four  litlio-rraplis 
(1824),  and  i  f  a  '  I'ntject  for  tlio  Kogonerati(ni  of 
the  Western  Empire  l>y  nicuna  of  Uie  Fine  Arta,' 
with  eight  engravinga  (1859). 

SCUACUUANN,  Karl  Adolfh  OoTTUKn. 
(aoTn.OB,  OoTmiKn,)  FannKDR  vow,  painter  and 

etcber,waH  Imm  at  the  S<  ldi>ss  llerinsd"if  iri  Saxony, 
and  travelled  omk  h  in  Norway  and  Swedcfi.  His 
pictures  are  to  i»o  found  in  Saxony.  He  died  un 
ilie  estate  of  Konigshuyn  io  1789. 

8CUADE,  Rdoolpu  Christian,  draughtsman 
and  painter,  bom  at  Hambarg  about  17(iO,  studied 
snccessively  under  Ttschbrnn,  Ehrenrcfch,  and  Juel 
(if  CopcidiagcJi,  and  practised  portrait-painting  at 
Bcilin,  I)rcHdcn,  and  Hamburg.  Many  of  liis  pur- 
traita  have  been  engraved.  He  died  at  Hamburg 
on  May  16,  1811. 

SCliADOW^  WlLtfELM  FitlKi'UirH  voN,  son  of 
Johann  Gottfncd  Schadow,  the  architect,  was  boni 
at  Berlin  in  1789.  He  atntiied  under  his  fatherand 
Weitsch,and  later  nn  !>  r  Sri  irm  In  1^10  lie  went 
with  his  brother  Ru(ii)l]>li  to  llnnie,  and  joined  ^\n• 
'  Nsjcarpnes,' and  in  1814  hecaniea  Roman  <  atliuij.-. 
In  1R19  he  became  a  Professor  in  the  Academy  at 
Berlin,  and  acquired  great  reputation  as  a  teaclier. 
In  18*26  he  wns  appointed  to  succeed  Peter  von 
Cornelius  as  Director  of  the  PiisseMorf  Academy, 
whither  his  pupils,  J.  llubn<  r.  II il  iijl>randt,  Solni, 
and  K.  F.  Leasing,  accoinpiiim d  liim.  Hesureens- 
folly  reorganized  the  Aeademy,  and  in  1829  founded 
the  Art  Union  ol  Weatphalia.  From  1836  onwards 
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be  was  the  obiect  of  many  attacks,  being  accused 
of  professional  intolerance,  and  offavouring  reli^'ions 

art  to  the  exclusion  of  other  rjenrfx.  In  1840  li.. 
revisited  R<  rne  on  acoonnt  of  heallli,  and  in 
1859  ho  resigned  his  p  i-itiun.  (iified  with  more 
taste  than  originality,  and  with  more  technical 
power  than  noetic  sentiment,  he  paid  great  attention 
to  tho  finish  of  bis  pictures.  His  portraits  are 
among  his  bsst  works.  In  1848  he  was  created 
honorary  Doctor  of  Pliilosophy  i  f  the  Univi-rsily  of 
Bonn,  and  in  184.3  he  was  einiobh  d.  He  was  a 
Mi'inl>er  of  the  ISerlin  Aeademy,  and  of  the  Insti- 
tute of  France.  While  engaged  on  his  last  work 
he  was  attacked  by  amaurosis  and  became  blind. 
In  spite  of  a  wiooeHfnl  operation  he  painted  no 
more.  HediedatDttaseldorf  inl8ti2.  His  principal 
Works  are  : 

AiiatMch.       Catktdrvl.   A  Cliri^t. 
BeiHa.     AM.  etUtitg.   Christ  on  the  Road  to  Bmmaaa. 
K  M  UalMength    portrait    of  a 

Woman. 

n  w         Portrait  groop  of  TborwakU 

sen,  AMIheln,  and  Badolf 

f%  Thralrf.    A  IIjutIi  iital. 

„  Vu  n'frdtr  Church.    Tlie  Four  KvaiigeliHtS. 

I>iilinen,  West-    I'orish  )      .    ^v.  i 

/■!      i  }  .Muter  DoloroB*. 

Frankfort.        Mufrum.    Tlic  Wisp  anil  Foolish  Virginii. 
Wmxqvvt.  Markrt  i  'h»rfh.    Christ  on  th«  Mount  of  Olivea. 
Munich.       rimikoth.k.    The  Holy  Family. 
Kome.      Ca»a  Ilart>J<li.    JoM^pliH  l\\txv\y  Coat.  (Frftco.) 
„  „  .loM-ph  in  I'riitou.  (J'o.) 

Ifeavcn,  rurgatory,  and  Hell,  an  allegory  ;  hi*  Itutt  work. 

SCIIAKKEN,  Wit.HKi.MU.s,  j>ainter,  honi  at 
Weerd  in  1754,  was  a  pupil  of  liorrekcnw,  and  the 
master  of  van  Hrce.  Ue  spent  two  years  in  Italy 
after  a  previous  sojoam  of  twelve  ywirs  in  Antwer[>. 
His  prin<'ipal  pictures  are  a  *  Virgin*'  and  a  *  I>ead 
Christ  lying  in  the  Grave.'  He  died  at  Antwerp 
in  1880. 

SClIAiCKlOW,  H.  L.,  engmveil  several  small 
landscapes,  which  he  marked  either  with  this 


•ypher. 


or  with  his  name,  thus,  //.  L. 


Sehaerer  aailp.  On  a  few  plates  he  gives  the 
initials  of  his  Christian  names  as  A.  L.    His  chief 

prints  aje  copies  of  Saehlleven  and  .1.  Saenredain. 

SCHAFFER,  Aiialpeut,  painler,  iKirn  at  Gross 
Karoly  in  Hungary  in  1815,  rei-eived  his  education 
in  Vienna,  ami  painted  still-life,  silver-plate,  wine> 
&c.    lie  died  at  Dusaeldorf  in  1871. 

SCHAFFUU,  EuocN  EouAan,  engraver,  bom  at 
Frankfort  in  1802,  entered  the  StSdel  Institute, 
where  he  studied  under  I'lnier.  He  aftervvjinls 
worked  at  Miinieli  and  liusseldurf.  I'ndcr  Cor- 
nelius, he  engraved  his  I>ante'«  'Paradise,'  and 
the  ^rirait  of  Miebulir.  In  1826  Ite  returned  to 
Munich,  and  in  MS9  was  appointed  teacher  of  en- 
graving at  the  S'iidel  Institute.  In  1844  he  went 
to  Florence  and  en^ravi-d  the  *  Madinina  della  S<-<lia.' 


Between  1>'52  and  1' 


hut 


tuructl  tu  Frankfort,  where  he  died  in  1871.  Of  his 
plates  wc  may  nsnie: 

The  Madonna  della  Sedia;  after  Rafkad. 
Tlie  Madonna  del'  Gran  Dura ;  afltr  tlu  aasM. 

The  liowcr  World ;  afttr  Coriuluu, 

The  Judgmciit  of  Paria ;  afirr  the  asaw. 

IvonMMi  atldJuliet ;  aftrrtiit  utmt. 

Tho  Baps  of  Helen  ;  afttr  the  $ame.  • 

Two  Roenes  from   Bhako^jicarc's  'Teuipsat';  <^«r 

h'liulhafk. 
Kiiphrofiyne  ;  afirr  Sfrinlf. 
t;cnovi.'>ve  ;  afUr  StriHl'iiifk. 

The  Sri  lLonig ;  ttfUr  jVcAcr. 
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The  Intre>ilii<  !ii>n  of  Clirisiisnify  ;  aftfr  J'fit. 
Piwtry  ;  a/It  r  h'n/>li<it  l  {Irj't  uiijiiiiilu'/  \. 
Madonn*  di  Temuiuova ;  after  the  tame  {Jilto). 
flMflodaadPnfeiieLinw;        STtte  ftfiUo). 

SCHAFFNABrRGENSIS,  Mattiiaus,  an  en- 
graver on  wooil,  wliii  exi'ciiti'd  llio  cut8  for  a  Bible, 
printeil  at  Witteinln  rj^  in  1545.  He  marked  liis 
printa  with  tliu  initials  M.  S.  on  a  tablet  By 
Maw  he  b&s  been  sappowd  to  be  identical  witn 

KATTBIOS  GRONKWAbR. 

SCHAFFNRR,  Mabtiv,  a  punter  al  Utm,  who 

floiiiishod  in  that  city,  us  appearH  by  the  records 
from  1508  to  15H5.  lie  )iainte<I  historical  Riibjccts 
and  porlraitH,  niid  ranks  utnaii;^  tlic  goo.l  (ieiitian 
inaHters  of  the  period.  Some  of  his  be-<t  i)icturo8 
arc  in  the  giillcry  nt  SclikissliL-itn.  His  figureB  are 
DobI«,  y«l  delicate,  full  of  feeling  aud  expreMion 
in  the  heads,  but  8otit«what  dfiective  in  colour. 
Several  of  his  inarkH  and  dates  are  ■;iv(  ii  ])y  Briilliot. 
His  monogram  in  an  M  with  an  !S  imposed  on  it.  or 
tlio  letters  MS.MZV,  interpreted  Mariin  Srhafner 
Mahler  ru  Ulm,  as  on  the  *  Adaraliun  of  the  Magi,' 
fonnerly  in  the  Walletalein  collection,  but  now 
in  tliat  of  the  King  of  Bavaria.  Bin  dates  are 
said  to  Tini<rc  from  1490  to  1521  Schnffner's  works 
Were  formerly  attribiit*-<l  to  Martin  Selioiif^aner, 
on  account  of  the  uioiiogram  MS.    Chief  \s orku  : 

tS^li^m.    }.  8<-e«e.fro.„thePa«Mon. 

J  Cliiia  Christ  learuiug  to  walk. 

QMtrjf.  The  AnnaDcimtii  m . 
„  ,       Tlie     Prenenttttion    in  tlie 

Temple. 

„  n       TlieI>«Hentof  the  Holy  Qboat. 

M  »      The  Death  of  the  Tirgio. 

(Thcun  pleturaa,  which  form 
Schaff  ner's  masterpieee,  were 
originally  organ  doonin  tha 
eenvent  of  W( 
near  Ulm.) 
,4      Two  Pertraits. 

Uucembcrg.     Gnrmomc  }  j^^^ 
MusfUiit.  J 

Moriti'Vapeite.   AdorAtiou  of  the  MagL 

.dated 


Btflttgari.  Mta.  •fAii-  \  Four  large  piotaraa,  dated  ISIO 

U§mtit$.  J    to  15m. 
Vbn.      OrmtCktrA.  Sainu  and  the  faotiUeB  ef 

Cbriat'a  anoeatry. 
▼iMaa.  Oeffny.  Sevefal  Pleteiea. 

SCHAFLEif,  (S.  HAKKT.Krt,  S.  iikffi.kr,)  f'iini«- 
Toni  Thomas,  jiaiiiler,  wjiH  horn  nt  AiigKbnrg  about 
17t>0.  He  was  of  the  Koman  Catholic  faith,  and 
became  for  a  time  a  lay-brutlier  uf  the  Order  of 
Jesus,  but  returned  to  a  aecalnr  life.  He  painted 
in  oil  and  in  fresco  many  pictures  for  cliurchcR, 
ninonpjt  which  we  may  mention  liis  '  Death  of  St. 
Beiieiliet,'  ill  tlie  church  formerly  belorif^ini,'  to  the 
Convent  at  Etlal  ;  and  works  in  the  monastery  of 
S.  Ulrich  at  Augsburg,  in  the  Capuchin  church  at 
Eichaladt,  in  the  old  chapel  at  Ratiaboiif  and  in  the 
**  Congregationa-Saal "  at  Ingolstaidt.  He  made 
many  dcsi^^ns  for  book  illiutntioDii  Ha  died  at 
Anjjsbiirfj  in  1750. 

SCIlAtiEN,  (ill. LIS  VAN,  a  Dutch  piintor,  bom 
at  Alkmaar  in  IGIG.  lie  was  Krst  instructed  in 
art  by  Solomon  van  Itavestein,  but  was  afterwards 
a  acholar  of  Pioter  Verbeek.  When  be  waa  twenty- 
one  yean  of  ago  lie  went  to  Dantzie,  where  Tie 
resided  some  time,  an>l  painti'd  pjrtnre.s  df  Dntrh 
kitchens  and  conversations  in  imitation  of  the  Ktyle 
of  O.stade.  He  also  painted  portraits  with  success, 
both  at  Dantzic  and  Gibing ;  among  (hem  was  a 
portrait  of  Stanialan*,  Ki^g  of  Poland.  After  an 
afaaenoe  of  three  jean,  be  letiuned  to  UoUand, 


but  his  restleea  disposition  led  him  to  visit  France, 
wh'-ro  he  waa  employed  in  copying  tlie  w<n1ta  of 
tlie  best  Italian  and  tlomisli  piinters,  for  which  lie 
possesj^cd  a  particular  talent.  On  his  n^turn  to 
Alkmaar  ho  painted  a  jiielure  of  Admiral  van 
Troinp's  victory  over  the  Spanish  fleet.  Ho  lias 
left  one  etching,  a  cottage  scene,  with  an  old  man. 
There  is  a  picture  aacribcd  to  him  in  the  Bridgewater 
Gallery.    Hedit^l  at  AlkOMUUr  in  1668. 

SCHAUFRLIN,  IllMB,  tlie  son  of  Hans  Leon- 
hard  Schiiiifclin,  left  Ndrdlfngen  in  1542,  and  settled 
in  Freiburg.  To  Hans  are  now  uttribnteil  many  of 
tlie  weaker  works  formerly  assigned  to  the  father. 
He  died  in  1582. 

SCHAUF£LIN,  Hans  LiK>MBAB0,C8ciuvrrRi  iv, 
ScHAvrrsLKiH,  SuHurnLtN,)  bom  at  Nuremberg 
in  1490,  was  the  pupil  of  Allireclit  Diirer,  nf  whose 
style  lie  caught  many  of  (lie  tic^ulies.  He  had  a 
rii  h  imagination,  much  true  feeling,  an  intelligent 
aj  preciation  of  drapery,  and  niiicri  taste  in  exe- 
cution. In  1507  be  designed  two  wood-engravings 
for  Ulrioh  Pindter'a  *£^ulum  pasaloma.'  He 
alao  drew  the  illustrationa  to  the  'Tbenerdanok*  of 
the  Ein]i<  ror  Mtiximilian,  anti  made  twenty  ili  sii^tis 
fora  '  llochzeittanz.'  In  1515  lie  was  made  burgher 
of  the  town  of  Nordiingen,  and,  on  visiting 
Nuremberg  was  recalled  to  Murdlingen  by  the 
ma>;istratea.  He  died  at  Norembetg  ui  1540.  (X 
ills  works  wo  may  name: 

Tlie  Siege  of  liethulia ;  a  fresco  in  the  Town-hall  qf 
A'urUlinyen. 

A  I..ft3t  Supper  ;  in  Ulm  Cathedral. 

The  Dead  Christ ;  fa  the  Cathrdral  at  Xuremherff. 

A  Descent  from  the  Cross ;  in  St.  George's  Ckurch, 
JITurtmbertf. 

Oorooatioo  of  the  Virgin  (in  10  panels,  with  291  figures) ; 

iulktCkMrch  at  Aohmimm. 
Death  ef  the  Viifin ;  nt  Mmtieh  PtmMtk. 
The  Virgin  dpng  leeiifea  a  Fdm  of  Viatoiy  (roBS  an 

Aogel    IN  M«  JMSM. 

The  Oomnatioa  cf  tha  Yirgia ;  in  the  lame. 

Obiiskeft  ito  taaof  Oalibe  aaving  St.  reter ;  ta  Me 


OhHstevemad  wifthlliania;  nlki 
OlMtiit  oa  tita  Onaa :  6i  ite  tasML 
ObrirtoatlielloBaterOtivea;  talfai 

The  y  WUtkn ;  NmtioHot  Gattirf,  Dubtim, 
The  last  Supper ;  iTi^ia  i^wanuai. 
Neli  me  Tuigere;  C*ud  aatttrjf. 
Portrait  io  the  poflseniao  of  the  Daka  ef  Vartii- 

tituberiaud. 

Sehiiufelin  did  not  etch  himself.  He  frequently 
marked  his  works  with  a  monogram  composed  of 
bis  initials  and  a  abovel,  a  rebita  on  hia  name. 

SCHALCH,  JoRANN  Jacob,  a  landaoape  painter, 

was  born  at  SchafTliauscn  in  172.8,  and  was  a 
Hcholur  of  Schnaczh  r,  and  of  an  artist  of  the  name 
of  II  uiiilton,  at  Al:L;^l)urg.    Ho  Tiaited  Holland 

and  England,  and  died  in  1770. 

SCHALCKE.    See  VAN  DBR  SOBAICKI. 

8CUALCKEN,  GoDriiiD,  waa  bom  at  Dordrecht 
in  1648.  Hia  fkther  waa  rector  ef  tiie  college  at 

Donlrecbt,  and  desired  to  bring  liim  up  to  literary 
pursuits,  but  becoming  alive  to  the  boy's  dis- 
position for  painting,  lie  placed  him  in  tlu'  studio 
of  Samuel  van  Uoogstraten,  whence  ho  migrated 
to  that  of  Gerard  Douw,  under  whom  he  acquired 
delicacy  of  finish  and  aome  akillin  light  and  ahade. 
He  remained  ^th  Douw  nntil  he  bad  establiahed 

a  certain  reputation  by  painting  small  pictures  of 
domestic  scones,  chiefly  candle-ligiits.  Ho  after- 
wards attempted  to  expand  his  style  by  the  study 
of  lleinbrandt,  but  soon  returned  to  his  early  manner. 

To  give  the  most  natural  effect  to  his  candle- 
light pieoen,  be  is  said  to  have  adoptod  the  follow- 

4C1 


L  k)iu^  jd  by  Google 


Schaldun 


A  BIOGBAPHICAL  DICTIOMABY  OF 


SchAtea 


iitg  syntcm  :  lie  pluccd  the  olijVn  t  lie  intsndad  to 
paint  in  a  dark  ruuin,  widi  a  (.'uinlli',  and  looking 
tlirougli  a  Binall  hoh;  paiiittd  hy  <i;iy  what  he  saw- 
by  candle-light.  His  smttll  portruta  were  very 
popular,  and  ho  had  paiatwl  tbd  principal  fuiniiii  H 
at  Dordrecht,  when  bo  wm  eDCoonged,  by  the 
extraordinary  aneoem  of  Kneller,  to  visit  England. 
Here,  hdwevfr,  his  HticcesH  was  small.  Tlh n-  uriH 
no  room  for  him.  His  iiiiiiiiicrH,  too,  WL-re  against 
him,  and  many  stories  of  his  boorislme.sH  are  told 
by  the  old  writen.  On  hia  return  tu  HolhiTid  ho 
S^ed  at  th«  Hagm^  where  he  continued  tu  practiso 
hia  art  with  auccesa,  until  Iiis  death  in  1706.  The 
chief  merit  of  Schalcken  conaista  in  the  neatness 
of  hia  liriishing,  and  (ho  perfect  intelligeme  of  his 
cbiaro-acuro.  Uis  touch  is  mellow,  but  too  fuaed, 
and  his  colour  warm  and  golden.  Works : 


Antwerp. 
Ik-rliu. 
BruMflR. 
Diwden. 
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n  IhtMeh  Gal. 
„  Buekim/ham  Pal. 


Madrid. 


Mtutum. 


It 


Paria. 


Pttenbof.  n«ntdlag$. 
Tienna.  Qi^irf. 


Portrait  of  WlDan  IIL  of 

England. 
Bvt>ry  one  to  his  F.nicy. 
The  Smoker.  {And  Jour  more.) 
The  Two  Ages.  Ujn. 
Child  Auglins:. 
Cliilitn-ii  nii'ltiiig  wax. 
Artitit   oTnniiriinjj  a    bust  of 

Vcmi!i  by  c.'iuillc-light. 
OKI  Woman  reading;  lift-iut. 

Tbrio  I'ictuiea  of  Oma  with 

caiidloa. 
Woman  in  Bed»  fOttiBV  OUt 

the  candle. 

A  l^iy  at  bar  TaOet  by  eandle- 

lifiht. 

Portrait  of  WIlliaBi  IIL  {did 

three  othert.) 
Lcflbin  weighing  JenalaSgSiost 

her  Sparrow. 
Old  Woman  ■ooniing  a  pao. 
The  Duet. 

Soldier   giving   Money  to  a 

Wonum  (candlo-light). 
Ceteaatthe  PesKantV  Cottage. 
Interior    with    Figures.  {A 

ma$tervitet.) 
Man  reading  by  candle-light. 
The  Five  Wtw  and  fS*«VMi»h 

Virgina.  1700. 
A  BMjr  Funily. 
The  Paniteot  Hagdalen. 
One  Qiil  tntaff  taUewoa*  fbe 

eandla  araaadiar. 
AHoljtarily. 
Oanam  aaandi «( Iteaerpine. 
(iM^fwaaiarf.) 


Old  Maa  nadtog. 


Hia  sister  and  pupil,  llARU,  practised  at  Dor- 
drecht. 

^SCHALCKEN,  .Iak  p  nephew  and  pupil  of  Gtwi- 
ftied  Schalcken,  paintea  in  the  same  style,  so  that 
bis  works  have  oeen  mistaken  for  those  of  his 


8CHALK,  HnintiRB,  a  niDiaturo  painter  of  some 
repute,  bom  at  Fnakfmt  in  179^  died  at  Csiknihc 

in  1K34. 

SCIIALIj,  .TdSKIlt,  ilrant^lit.Hinnn  ami  Tniiiirtturist, 
was  practising  at  Brealau  from  1810  to  \WiQ.  He 
worked  prinoipally  in  Indian  ink,  ohalki  and  pen 
and  ink. 

BCHALLEB,  Anton,  an  elder  brother  of  Johann 

Nepomuk  R'liallor,  (he  soulptor,  wiib  born  at  Vienna 
in  1772.  He  was  for  ponio  time  n  painter  on  por- 
celain, but  afterwartis  took  to  oil,  and  becumo  pro- 
feaaor  of  anatomy  in  the  Academy  at  Vienna. 
He  painted  good  miniatsre  portraits.  He  died  at 
Vienna  in  18M. 
462 


SCIT.M.IiKU,  EnnAP.n,  painter,  pnn  of  Anton 
SchailiT,  waH  horn  at  X'ienua  in  lh02,  and  nttfiided 
tho  Academy  in  that  city.  lie  travelled  much,  but 
w;i8  domiciled  at  Vienna,  where  he  dit  d  in  1K48. 

SCHALLHA8,  Carl  Philh-i-,  landHcape  painter 
and  engrsTer,  bom  in  Presbuiig  in  1767,  was  a 
pupil  at  the  ^enna  Academy,  of  which,  in  179^  ho 
wa.s appointed  pr»fi>Raf>r nf  landin?ap<f p"fwtiffg,  Ho 
died  at  Vienna  in  1797. 

SCHALTZ,  Damki,,  a  German  paintfr  and  en- 
graver,  born  at  Dontzic,  died  in  16M6.  lie  excelled 
in  portraits,  and  in  the  painting  of  animals. 

SCHAPFF,  JoaOk  according  to  Hcinekcn,  exe- 
cuted the  cttfa  for  a  block*book  on  Chimmancy  by 
Hartlieh,  witli  the  date  1448  upon  it.  In  Ins '  hh  a 
for  a  complete  Collection  of  Prints,'  Ileinekcn  has 
given  a  copy  of  one  of  these  cuts,  and  nothing  could 
bo  more  rude.  The  name  of  the  engraver  waa 
irMcrihcd  on  one  of  the  leaves,  at  the  bottom,  Jerg 
2il>apff  in  Ungsbsaii.  Zaoi  says  he  waa  still  at 
work  in  1473. 

SUAPPER.  (or  SiixrER,)  J  n.\N\.  a  German 
painter,  native  of  Harburg,  who  settled  in  1G40  at 
Xiiremhei|^  where  he  devoted  liimself  principally 
to  painting  upon  gisss.  ornamenting  goUets,  jogs, 
ana  bowls  with  small  landscapes,  battle-seenea,  or 
coats-of-nrniH,  which  lie  exomtod  witli  much 
delicacy  ami  linish.  Examples  arc  to  be  seen  in 
the  collectiouH  of  Ikrlln  and  Dresden.  He  died  at 
Nuremberg  in  1670.  ' 

SCHARBB,  JoHANN  Jakob,  bom  at  Schoffliauaen 
in  1676,  was  a  portrait  pointsr,who  practised  also 
as  an  architect  and  modeller.   He  died  fn  1749. 

SCIIAIIF,  GEOitfiK,  Benior,  was  born  in  .it 
.Maiiiburg,  near  Munich,  and  was  the  Jir>t  8U( ccnu- 
ful  practitiotK  r  of  lithography  in  England.  He 
studied  in  Paris  and  Antwerp.  In  1815  be  was 
attached  to  the  British  army  tibrougliout  the 
Waterloo  campaign,  and  in  1H1(5  came  to  I-omloti. 
There  be  was  soon  largely  engaged  in  making 
drawingH  for  pcientific  works,  and  for  the  Trans- 
actions of  the  Geological  Society.  His  travels  in 
Pelginin  and  France  also  alTorded  subjects  for 
several  drawings,  and  he  painted  pictures  of  a 
'Sitting  of  Parliament*  and  *Tbe  Lord  Muror'a 
Banquet.'  Scharf  became  a  member  of  the  Insti- 
tute of  Painters  in  VVater-Colonrs  in  but  re- 
signed two  years  later.  There  is  a  drawing  of  the 
Sicjiety's  gallery  in  Bond  Street,  by  him,  at  South 
Kensington.  Ho  was  the  fatlier  of  Mr.  (Jeorpe 
Scliari^  O.B^  Director  of  the  Kalional  Portrait 
GalleiT.  Schatf  died  in  London  In  1 860. 

SCHARF,  JonANN,  horn  at  Vi. una,  July  13(li, 
1722,  was  a  botanical  draiii^iitfimai;  and  painter  of 
great  talent,  who  hegfin  life  as  .i  scullery  hoy  in  a 
convent.  His  taste  for  tiesign  mamlV.Ntitig  itself,  ho 
managed  to  obtain  work  as  a  painter  of  wall-papers. 
In  thia  position  he  attractea  the  attention  of  the 
botanist  Jacquin,  who  took  him  into  hia  service  as 
a  flower-painter.  Uis  unccnning  apjilicatiuti  in- 
jured his  health  that  ho  fell  itito  a  <  iinviiii,j,ijoii,  of 
which  ho  died  at  Vienna,  Oeinlu  r  1794. 

SCIIAUNAGEL,  Franz  Skuastian.  painter,  born 
at  Bamberg  in  1791,  was  a  pu]>il  of  Senshurg,  anil 
afterwarda  of  Oeibel  and  Dom.  In  181 1  he  painted 
at  the  Academy  of  Mnnich,  but  returned  to  Bsm- 
berg  in  lftl5.  and  died  (hero  in  18.^1.  His  diief 
work  in  the  '  Martyrdom  of  St.  Bartlmlomew.' 

SCIIATKN,  HtiDKBT,  an  engraver  who  resided 
at  (.'openhagen,  and  engravea  aaveral  portroita 
during  the  latter  half  cf  ine  17th  eentniy,  Mtween 
1676  and  1694. 
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Bchaiflhr 


born  at  Erdlni^,  In  Bavitria,  in  1763,  vras  a  pupil  of 

Dornor,  in  Municli,  whoro  hIuj  «<  itli  (j  as  a  pnint' r  in 
cra^oriH.  Slie  also  eiclied.  She  tlied  at  Mutiicli  in 
1810. 

SCIIAUBROEK,  Pietkb,  (SchokbbobkJ  painter, 
bom  At  Antwerp  in  1542,  was  a  pnpil  and  imitator 

of  Jan  Brucglii'l.    Ho  died  at  An(\v»  rp  ii;  lfi05. 

Urunswick.  Galltry.  .Ti  lin  the  Hniitist  prtMhiug. 

('asiwl.  „  lUirniiij^  <if  I'my. 

C\'peubagea.  „  V'iow  in «  Village 

\  leu II a.  n 

SCHAUFUSk  a  Gemun  punier  ar.d  etcher,  who 
flonriahed  at  Dresden  m  fm  18th  century.  He  wiut 
a  pupil  of  .1.  K.  Solionaii,  And  painted  niiniatiircB. 
He  al«o  eiipravird  some  platew  after  Vaixlyck, 
SIeng'8,  and  Snliiurna. 

SCii  A  U  H,  I'u  I L 1  r.  This  name  is  appended  to  an 
•tdiiog  of  a  bearded  old  man  in  spectacles,  mending 
a  pen,  with  an  hour-glnss  and  bonkfi  before  him. 

8CHEB00YEFF,  Wabsilyi  KuLsxinT<nH.  painter, 
bom  at  Croiistudt,  in  1777,  w.n  a  pupil  of  tlic 
Kt.  Pet<  i8liurg  Academy.  In  180.1  he  went  to 
Itonio,  where  ho  puinteil  a  '  Decapitation  of  John 
the  Baptist.'  In  1807  he  retnmed  to  SL  Pelens- 
>w  became  ProfesBor  of  Historical  Painting, 
and  aflerwardfi  Dinctor,  of  the  St.  Pttcr>l)tjry 
Academy.  His  '  St,  BaHil  tlie  (irtat,' '  St.  tJre^ory,' 
and  '  St.  John  Clirysostoiii,'  are  in  the  cathedral 
at  Kanaii ;  ids  'St.  Jolinin  the  Wilderness/ 'As- 
Humptionof  the  Virgin/ and  'The  Patriot IgoJlOQe,' 
in  the  Herroitnge.   Ue  died  in  1866^ 

8CHBDLBR,JoHANNOBu«o,<8cHAiin.«i,)painter 
and  etclier,  was  horn  at  ('onHtunce  in  1777.  He 
'  devoted  hiiiiNelf  first  to  miniature  ]iaiiiting,  hut 
nfterwanls  took  to  InndHcapcs  in  fioiini/if'.  lie 
eettled  at  IiiTmbruck,  where  bodied  in  1846. 

SCHEDONE.    See  ScHIMMB. 

SCUEDKIN.   See  ScnrsaiEDBiK. 

SCHKKLK  NEEL.   See  Molbnabr,  CoRSRt,i8. 

SCLIEEHKS,  Hksduik  Jas,  an  ohNriire  l»nt(  !i 
painter,  the  pupil  of  \'nn  Hove,  was  l)urn  at  the 
H,^iie  iti  IK-i'J,  and  died  in  1HC4. 

SCHEFFER,  Abmold,  the  sod  of  Henri  Scheffer, 
was  bom  in  Pari%  and  studied  under  bis  father 
and  Picot.  From  1859  to  1870  he  exhibit(  d  occa- 
sionally at  the  Salon,  chiefly  scenes  from  French 
lii8t()ry.  Ill  the  Museum  at  Besan(,-iin  tlicre  is  a 
'  Funeral  PrucesHion  in  honour  of  the  Duke  of 
Ouisc,'  by  him.  He  died  dating  a  visit  to  Teaicc, 
in  1873,  while  still  yonng. 

SCHeFFER,  Akv,  painter,  bom  at  Dordrecht  on 
tlie  12th  February,  1795,  was  the  son  of  Jobann 
Baptist  Scheffer,  an  artist  of  German  extraction, 
settled  in  Holland,  and  practising  as  court-painter 
at  Amstcnlam  ;  and  of  his  wife,  CouNKi.iA  Lammk, 
of  Dordrecht,  also  an  artist  Ary  and  bis  brother 
Uendrili  received  their  first  instruction  from  their 
father,  and  Ary  is  said  to  have  shown  a  precocions 
talent,  and  to  have  exhibitiil  a  picture  when  only 
twelve  years  old.  In  1810  he  sent  a  portrait  tn 
the  Aiiisterdani  Exhibition.  In  the  following  year 
liis  father  died,  and  Cornelia  Scheffer,  a  woman  of 
much  energy  and  atrength  of  character,  resolved 
to  take  her  three  sons  to  PariB  to  complete  their 
eitucation.  Settling  io  the  Freneb  capital,  elic 
placed  both  Ary  and  Hendrik  with  Pii  i  n  ( i  lu'rin  uh 
pujiils  ;  and  in  1816  Ary  gfune<l  the  clii>  f  prize  for 

1)ainting  at  Antwerp,  the  subject  of  his  picture 
iciug  '  Abrahao)  and  the  Tiirco  Angels.'  Ary  soon 
began  to  be  favourably  known  in  Paris  as  an  indna- 
tfioiis  painter  of  amall  genja  pictures,  of  wliicb 


his  'Soldier's  Widow,'  'Sailor's  Family,'  'Sist<  r  of 
Mercy,' '  UrphaiiH  in  the  Churchyard,  are  examples. 
Tlirse  became  wiiU  ly  popular  by  means  of  litho- 
graphs. A  few  more  ambitious  works  dating  from 
this  early  period  are:  •  Death  of  St.  Louis  '  (1817), 
'Socrates  and  Alcibiades'  (1818),  'The  Surrender 
of  the  Burglien  of  Oalau  '(1819).  Tlie  year  1 822 
was  a  niaikrd  one  in  bis  cart  er,  bis  rejnitation 
being  greatly  cnliaiu  ed  by  a  picture  then  exbibited, 
'The  Shades  of  Fran  e,s<  a  ila  Rimini  and  her  Lovi  r 
appearing  to  liante  and  Virgil;'  ami  in  this  same 
year  he  painted  the  St.  Louis  visiting  his  plague* 
stricken  Soldion,'  for  the  church  of  St.  fian^ois 
d'Assisc,  in  Paris. 

His  early  works,  tbongb  [.ainted  in  the  French 
manner,  show  a  strong  leaning  towards  the  pathetic 
and  emotional  vein  which  woe  the  characteristic 
note  of  his  mature  art.  In  his  second  period  Ary 
Scheffer  sought  inspiration  from  the  greater  poets 
and  from  the  Scriptures.  Typical  examples  in  both 
styles  are  the 'Beatrice 'and  'Francescada  Rimini,' 
exhibited  at  the  Salon  of  18.35;  and  the  'Christ 
bearing  His  Croes,' '  Christ  the  Consoler,'  and  '  Ruth 
and  Naomi.'  Like  David,  Scheffer  combined  with 
his  artistic  pursuits  an  enthusiastic  intert«t  in 
politics,  and  was  a  warm  partissn  of  the  Orleans 
family.  Iiitrocluced  to  them  byCeiaul  in  18-2n,  ho 
became  dniwing-master  to  tlie  children  of  Louis 
Philippe,  and  his  professional  relations  with  (hem 
soon  developed  int<(  an  nflectionate  intimacy,  Iho 
Princesfl  Marie  in  particular  being  greatly  atlached 
to  him.  In  1830^  when  the  avoitB  ^  tlie  Hevolutton 
ptnoed  Louis  Philippe  on  th«  throne,  Schefller  rode 
to  Neuilly  in  company  with  Thiers  to  tell  (he  Piiiu  e 
h'  was  king.  Fiiillifiil  to  him  in  misfortune, 
Scheffer  was  iilso  with  him  when  the  ontbtaak  of 
1848  forced  him  from  the  Tiiileries. 

A  journey  through  tlio  Netherlands  in  1829  to 
study  Itembraudt  and  the  Flemish  masters  hod  a 
certafn  inflnence  npon  Scheffer' s  later  manner. 
To  tluH  belong  the  works  siie-t^rHied  by  C'oi  ibr'rt 
'  Faust,'  and  many  others  inspired  by  the  poems  of 
Byron,  Biirger,  Schiller,  Dante,  &c.'  For  the  his- 
torical gallery  at  Versailles  he  painted  several 
pictures,  which  will  be  found  mentioned  below. 
At  the  death,  in  1839,  of  his  mother,  to  whom  ho 
was  greatly  attached,  he  made  his  first  and  oidv 
e-Hiy  in  sciilj>ture.  Desiring  that  no  other  tliaii 
himself  bhoiild  undertake  the  monument  to  her 
memory,  ho  designed  and  carried  out  in  marble  a 
fitU-lengtli  figure  for  her  tomb,  hut  the  result  is 
interestm<;  omy  ss  STidanea  of  filial  alfectton. 

ScliefTcr,  who  w^as  an  officer  of  the  Legion  of 
Honour,  coiiiiiiaiided  a  battalion  of  the  National 
(iiiard  duriii";  the  disturbances  of  Jono,  1848,  and 
his  services  were  recognized  by  an  offer  of  the 
cross  of  a  commander,  which,  however,  ha  declined. 
His  political  activity  brought  him  into  contact 
with  all  opinions  and  elasses,  and  he  is  snid  to 
have  been  a  man  of  much  culture  and  intelligence, 
and  of  great  kindliness  and  bencv<dence  of  dis- 
[■■isJion.  His  open-handed  generosity  prevented 
iiiiii  from  amaRsing  a  fortune,  and  in  spite  of  tite 
lai^  saros  which  he  received  for  some  of  his  pic- 
tures, at  his  death  Ite  left  no  savings.  In  his 
political  career  he  wss  singularly  sincere  and 
iipiii^bt  in  conviction  and  nin:><.  Ah  an  artist  he 
cannot  be  said  to  take  a  high  rank,  tliough  few 
modern  painters  liave  enjoyed  a  grjMtsr  degree  4^ 

E resent  pupulariiy.   Uis  drawing  is  eorrect,  and 
is  taata  refined  and  elevated,  Iwt  his  naerit  Hps 
rather  in  poetry  of  aentiuiaut  and  in  a  certain 
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devotional  fervonr,  than  in  individuality  of  treat- 
ment or  artinHo  baadlin^,  while  as  a  culoiiriat 
his  HliuHcoiiiings  nrc  very  tnitrked.  He  died  at 
Arg*!ntouil,  ncur  Paris,  oa  the  Ifith  June,  1B58. 
The  following  are  aiDonig  the  better  exam  plea  uf  liis 

F.8. 

Musftim.   *  The  Dca<1  ride  faist." 
Nat.  OalUry.    SS.  Augustinis  iunl  Monica. 

Portrait  of  Mra.Uobert  Iloiluid. 
Portnit  of  CharUs  Pickeua. 
If  anr  Magdalen. 
A  Pbllowipher. 
The  Chnritable  Cliild. 
Kl>er)iaril  of  Wurteinl^rg. 
The  Death  of  (ii-ricault. 
The  Vow  of  the  Suliot  Women. 
QtUtrjf.  Bherhanl  of  Wurtembetf  cut- 
ti:  K  the  oletb. 
M  n         ENirhartl  OMMiniiBg  bb  aon 

rirch. 

„  Three  >iket<-li'-s. 

YetiaiUea.        Gatie$y.   Unstou  ile  I'uix  found  dead 

iift.  r  K«venim.  1824. 
^  H  Til*'  l!»ttl,-  ..f  Toll.iac. 

n  ti         Cli.Hi :i  II uii;m'     (Jictnting  his 

<  >i.:ui:»iii-.-s.  1,H:.'S). 
If  If  ('li:irlriii:ii(iir      ri'teivinR  the 

miliiiii?»iou    of  Wittekiiid. 

f,  Philip  AuguHtuH  ent«riDg  Parii. 
„  Bt.  liutiia  entnisU  Ute  HefCMjr 

to  the  Qu<«n. 

„  M        The  Eutrjrof  CbarleayiI.bito 

Kheinis. 

ff  M        Entry   of   Lenia  XIL  faito 

Cienoa. 

If  II  liouis  Philippe   hti  iving  tli<^ 

l>t  Uegimeat  of  Uusaara. 
Dante  aud  Beatrire.    (Mr.  IJnmhijf,) 
Fauat'a  Vision  of  Margaret. 
Margaret  in  the  Cliurrli, 

PurtraitK  of  Ijimartiue  ;  I.aincnuaiA;  Madame  Guizot, 
Kriir  ;  hi*  Motlier ;  (.'harles  QooBOd ;  VkMlUin  ; 
Maduine  Tagliobi ;  lliuiBvlf. 

KCIIKFFER,  Ukndbik,  painter,  brother  of  Ary 
Soheffer,  bofD  at  tlie  Hague  in  1798,  was  oIho  a 
pupil  of  Ou^rin.  He  was  not  without  merit,  though 
fur  behind  liis  hrotlior.  IIIh  ilrawinj^  was  incorrt'ct, 
and  Ilia  colour  cold.  His  priru  inil  work  was  u 
'Charlotte  ("onlay,'  and  we  may  iNu  nicntton: 

An  Inundation  in  Kotno.        [     .Tuau  uf  Are. 

Hermaait  aad  Dorothea.         |     Madame  Roland. 

ftnachiBg  after  tbe  B«vocation  of  the  Edict  of  Naatai. 

nia&^or  MoateOHaeL  (P'owrilfM.) 

He  died  in  Parin  in  IRfil. 

SCIIKKFEU,  J.. MANN  Hai  jisi,  painter  nml 
etclii-r,  horn  ut  Cu.ssel  in  1773,  ii  jnipil  of  Tincli- 
bcin,  went  early  to  Hollinil.  where  at  Dort  lio 
innrricd  Cornelia  Lamme  and  became  the  fallier  of 
Ary  Scheffer.  He  produced  several  large  biatorical 
worka,  uid  aoine  porttaita ;  among  (he  latter  that 
of  King  Lovia  of  BoUand.  Ho  diM  at  Ainateidum 
in  \m. 

SCilKFFKR  v<iN  LI-:ONIIARI)SIIOFF,  Joil^nn 
EVAKOELIST,  painter.  Iiorn  at  Vienna  iu  1795, becanio 
a  pupil  of  the  Academy.  His  talentBi  however, 
atiraoted  the  attention  of  Uie  Graf  Frans  von  Sahn- 
ReiflSeracheidt,  prince-bishop  of  Guric,  who  atip- 
j>lie(!  Iiini  witli  tlic  means  to  to  Italy.  In  1817 
lie  paintecl  the  |)i)rtrait  of  I'ope  PiuB  VII.,  who 
create<l  him  a  Knifflit  of  the  Order  of  Clirint.  On 
his  return  to  Vicuna  lie  painted  a  *St  Cecilia'  fur 
Prince  Albert  of  Saclisen-Teschen,  and  then  re- 
turned to  Rome.  There  lie  proiluced  his  master- 
j.ieee,  'The  Dying  Cecilia,  supported  by  two 
A  n  iseis,'  now  in  the  Vienna  Qalleiy.  He  died  at 
Vienna  in  1822. 

464 


SCHEFFER,  Jkan  Gadriel,  painter,  Iwrn  at 
Geneva  in  1797,  was  a  pnpil  of  Re^iault,  and  prac- 
tised for  many  years  in  Paris,  exiiihiling  occasion- 
ally at  the  Salon.    Among  liiii  works  lliere  shown 

'  The  (ido'l  Samaritan,''  Woman  of  Alhano,' 


Were 


'  Cunjugutinj^  the  Verb  to  Love'  (in  ten  taUeaiix). 
He  awo  poUudted  a  number  of  lithographs,  forming 
varbna  aniea,  under  tlie  following  names :  '  Lea 
Grisettea,'  *Ge  qn'on  dit  et  ce  qu'on  penaoi'  *Lm 
Diable  Boiteux  k  Paiia.*  He  last  appeared  at  the 
Salon  in  1«-16. 

SCIIEFFFH,  Paut.,  a  German  painter,  who  is 
mentioned  by  De'  Dumenici  as  having  painted 
pictures  for  tlM  ohnrob  of  San  fioTeiino  at  Napleai 
in  1&60. 

8CHEFFEHS,  N.,  a  T>n<eh  historical  paititer, 
horn  at  Utrecht.  He  cume  to  Kiif^land  when  still 
young  to  practice  IiIk  art,  ami  had  at  first  to  Kiibinit 
III  much  diiiappoinlment  and  hardship.  Later  he 
gained  the  notice  of  tiie  painter  Verrio,  who  etu- 
ployed  ]iim  a8  IiIm  assistatit. 

SC^HEFFLER.   See  SciiArLin. 

sen  EGA,  Franz  ANnRRAS,  die-cntter  and  en- 
;,'raver,  is  better  known  by  hisincdidsand  portraits 
in  relief  than  by  his  picturen.  He  was  bom  at 
Neiistadt  in  Cartiiola  in  1710.  The  son  of  a  gun- 
nmker,  he  for  a  time  followed  bis  father's  trade,  in 
which  he  giivn  evidence  of  artialic  talent  by  tlie 
skill  with  which  ho  engraved  Iu'h  guns.  Late  in 
life  he  paiiite<l  portraits  in  pastel,  some  of  which 
lie  hiiiiKelf  engraved.  He  became  blind  in  1780^ 
and  died  at  Munich  on  Dec.  6,  1787. 

SCHEGGIA.    See  Gi  IDI,  ToMMAlK). 

8CHEIB,  CHRiffriAN  FuikhricHi  paintar,  horn  at 
Woma  in  1787,  was  a  pupil  of8eMcatx,-whONeat)r1e 
he  copied.  After  travelling  ihninpli  France,  lie 
setlleu  at  Hamburg;'.  He  jminteil  small  j'ictures 
in  oIIh  and  water-i  olourH,  jiriin  ipally  fire  efTetls. 
He  died  in  the  workhimwe  at  Ilumburg  in  1810. 

SCHKINDKL.    Si  e  S^hkynhei.. 

8CU£iK8^  Kabl,  LuuwiQi  painter*  waa  bom  at 
Aiz-la-Chapelle  in  1808.  He  atodled  at  DQsaeldoif 
under  Schirmer,  and  painted  nioHtly  woodland  and 
inoiinlain  Kcenes.    He  died  at  Diisseldorf  in  1KT9. 

SCHEITZ,  Andreas,  (Schkutz,)  son  of  Mattiiias 
Schciist,  painter  and  etcher,  waa  bom  at  Hamburg 
in  1666.  He  followed  the  style  of  Ilia  father.  He 
was  painter  to  the  Court  of  Hanorori  whore  he  died. 

SCHEITZ,  MArruiAS,  waa  bom  at  Hamburg 
ahiMit  tlie  year  IC45,  and  waa  a  folluwi  r  of  Philips 
Wonwermaii,  whose  style  he  aflerwaniM  ahandoned 
for  that  of  I)avid  Teniers.  Ho  doiiKiied  aperies  of 
Scriiitural  illustrations,  which  were  engraved  by  J. 
de  Vissclier  and  others,  and  published  at  LuneoOtK 
in  1672.  He  died  about  1700.  He  etched  fourteen 
plates  from  bia  ow^n  designH,  in  a  bold,  free  atyle, 
aiiKitig  which  the  fulluwing  may  be  named  : 

7'lit  l  our  SeaMnia,  KsnuMizcd  bjr  tbe Spocts of  dlildraa ; 

ill  four  plates  ;  M.  ScUrit:,  frc.  lOIl. 
Two  ].ni)dNcapefi.  with  fi^ureK  danang'. 
An  old  Man  pUiyingon  tbe  ViuKn«ananWoaanrfaflBig 

before  the  door  of  a  Cottage. 
Tbe  gjieetasie  MesAaat. 

Tlioro  are  pirtiircR  by  him  at  Ponunenfeld, 
Schwerin,  Brunswick,  and  CasKcl. 

SCUEL,  Seba.stian,  a  (Jerman  painter,  of  the 
school  of  Diirer.  Amongst  his  woiks  was  the 
decoration  of  the  *  Parndisc  Hail,'  in  the  ro\al 
palace  at  Innspruck.  An  altar-piece  by  him  in  ihe 
sanio  city  bears  the  following  inscription :  "  Se- 
bastian Scliel,  I  aiiit>  r  of  Inni^|>nick,  made  this 
picture  by  the  help  of  Uud."   lie  died  in  1554, 
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SCHELBER.  St^HElVFR. 

SCHEI.DK.    Soe  Van  drr  S  hkli-e. 

8CU£LFn0UT,  Andrras,  lauiilacAm  nainter, 
born  at  the  Hague  in  1787,  received  ms  nret  in- 
Btniction  from  tli''  hcitio  paiiit<"r  Hreckpiilir>-iii('r, 
ami  in  1815,  with  iiia  'Winter  Landatopc  '  jiow  in 
t)ie  Anisterilum  Museum,  Grst  made  hiniHi'lf  n  name. 
He  painted  the  natural  scenery  of  llollaml,  and  Ids 
works  arc  numerous.  He  was  a  Member  of  tlie 
Academies  of  Amsterdatn,  Brussels,  Qlieiit,  and  the 
Hagua  He  di«d  at  the  Ha^a«  in  IS/Oi^  The 
Anisienlam  MuMom  pMiOMM  a  laige  coltsctioD  of 

"sCHELLENBEUG,  Johann  Ruikilph,  a  Swiss 
designer  and  engraver,  bom  at  Basle  in  17-10. 
He  was  Die  son  of  J.  U.  Schellenberg.  Among 
other  plates,  he  engraved  several  fur  Lavater.  and 
from  the  designs  of  Chodowiecki ;  also  some  of  (he 

Sortraits  and  ornamental  prints  for  the '  Lives  of  the 
wiss  Painters,'  by  J.  C.  ruessli.  He  also  engraved 
a  large  number  of  plalet^  fur  works  on  entomology. 
He  died  at  Toss  near  Wintertbur  in  1806. 

SCHELLENBBRO,  Jobann  Ulrich,  bom  at 
Wintertbur  in  1709,  was  a  pupi]  first  of  a  house- 
painter  and  then  of  Huber  in  Berae^  He  superin- 
t<  1  ii  I  u  L)rftwiTig-H(  Ikki]  ill  Wintertbur  and  jiaintcd 
portraits  and  Iniiilsfripr.s.  He  was  the  master  of 
Anton  Graff.    He  died  ot  Wintertbur  in  1770. 

SCH£LL£NB£RQEll,  Johann  Jacob,  a  German 
eograver,  who  floarished  about  the  year  1660.  He 
engraved  some  of  the  pifltcs  for  Priorato'a  '  History 
of  the  Emperor  Leopold.'    He  was  living  in  1674. 

SCIIKLLIXCKS,  liAMKL,  tlie  brother  of  Willem 
Si  hclliijcks,  was  horn  at  .•\ni8tertlani  in  lC38(?),and 

Sainted  landscapes  and  seaports  with  soino  success. 
Le  died  in  1  lOl.  Several  good  chalk  drawings  by 
him  ava  to  be  seen  in  tlie  Albertina  Collection, 
Vieraa. 

8CHELL1NCKS,  Willkm,  (Schkli.inos,  FUhkl- 
Uim,)  w^as  bom  at  Amstenlum  in  1632,  nnd,  fmni 
the  style  of  his  pictures,  is  Huiijmsfd  to  have  been 
a  scholar  of  Jan  Lingelbach.  He  travelled  through 
Ejuglaod,  France,  SwiLcerland,  and  Italy.  He 
painted  landscapes  and  sea-ports,  with  figures. 
The  sunny  effect  in  soine  '  f  In"-^  iiic  tiircs  rrniinds 
us  of  Karel  du  Jurdin  ;  IiIh  animals  are  wi  ll  diawn, 
and  his  groups  wi  ll  comixised.  On  the  enihark- 
ation  of  Charles  II.  for  England,  at  tlie  liestoration, 
Schellincks  painted  a  large  picture  of  the  scene  for 
the  family  of  Witsen.  It  contained  a  vast  number 
of  well-grnuped  figurei.  He  painted  the  homing 
of  the  f;n^,'liHh  F'leet  in  the  Medwny,  and  was  also 
much  employed  in  inserting  figures  in  the  pictures 
of  Wynanls  and  lleusi  h.  The  works  of  Schellincks 
are  to  he  found  at  St.  Petersburg,  Cojienhagen, 
Frankfort,  and  Augsburg.  He  made  drawings  of 
Stoneheiu|e,  as  it  then  existed,  and  of  leveral  other 
obfeete  that  would  atttaet « itnaMT  in  England ; 
there  is,  therefore,  little  dottbt  aa  tonia  having  been 
here.    He  died  in  1678. 

SCHELTEMA,  Ta(Ti,  bom  at  Ilarlingen  in  ITf.O. 
distinguished  himself  as  a  p'Tlrait  painter.  lie 
formed  himself  on  Van  I)y<  k.  Alt'  r  visiting  I)us- 
seldorf  lie  went  to  Saarany,  where  be  painted  many 
portraits,  but  afterwtrds  returned  to  his  own  country, 
and  resided  alternately  at  Anisterdam  and  Ifoltcr- 
dam.  He  painted  tlie  portraits  of  the  fuundcrs  and 
dirt'clors  of  the  Batavian  Sdcirty^  iod  nomerODs 
family  pictures.    He  died  in  1H37. 

8CHELVER,  Acoosr  Franz,  genre  and  battle 
painter,  bom  at  Osnaburg  in  1805,  was  first  a 
pupil  of  Neelineyor,  and  then,  with  aasistance  from 
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Ids  native  town,  went  to  Munich  for  improvement. 
In  1K33  he  produced  hii  piotuie  of  the  Battle  of 
Hanao,  hat  hunting  scenes,  horse-market  scmtes, 
and  battles  constitate  the  principal  part  of  hie  works. 

lie  died  at  Munii^h  in  1844.  In  the  Munich  Piiui- 
kotliok  is  a  picture  by  him  of  a  Tyrolese  \\ai;on 
coniiiit?-  up  a  rocky  p  iss. 

SL'HENAU,  (S<"'lluNAU,)  JoHANN  Eleazar.  See 
Zeisio. 

SCHENCK,  Puma,  vm  bom  «t  Elberfeld  in 
1645,  bat  Btndied  drawing  at  Amsteidam.    As  an 

engraver  be  cnimricnccd  with  Hutnc  f upof^raphical 
works,  in  which  ho  was  assistt'tl  by  (it-ranI  \'alrke, 
who  afterwards  taught  him  me/zutiiit,  in  whicli 
process  he  engraved  a  large  number  of  portraits. 
In  1683-4  they  became  partners,  and  it  is  diflicult 
thencefurwanf  to  distingnish  their  numerous  pub- 
lications from  their  actual  performances.  Auguslns 
II.,  Elector  of  Saxony  and  ICiiif;  ('f  PdIuihI.  naiiK'd 
Sclanck  engraver  to  his  court.  Sclieni-k  dird  at 
Amsterdam  about  1715.  A  long  list  of  his  prints 
is  given  by  Naglcr.  There  is  a  good  collection  in 
the  British  Museum. 

SCHiSNDEL,  Bkmabd,  bom  at  Haarlem  in 
1634,  was  a  scholar  of  Hcndrik  Mommera.  He 
painted  curivi  r>-.iiioiis  .md  lui-rry-makin/^s,  ami  was 
a  good  draugiitsmaii  atid  colourisL  The  probable 
date  of  bis  (leatli  was  about  1693. 

SCHENDEL,  Pktbi»  tam,  painter,  bom  at  Ter- 
heyden,  near  Breda,  in  Nmth  Brabant,  in  1806, 
worked  at  the  Antwerp  Academy  from  1822  to 
1828,  tinder  Van  Bree.  Wiertz,  Leys,  and  fleerta 
wore  his  fellow-pupils.  He  then  returned  to  Hol- 
land, living  successively  ill  An>stcrdam,  Rotterdam, 
where  he  painted  portraits,  and  the  Hague.  Thence 
be  went  to  Brassels  in  184d.  He  produced  several 
Market  Scenes,  with  eileets  of  light,  as  *  Evening 
Market  at  Antwcr{),'anrl  'The  Fishmarket,*  both  in 
the  National  Gallery  at  Berlin;  '  Market  by  Moon- 
light," in  tiic  I'inakothek  at  Munirli.  IL  .ilso  paint<^ 
a  few  Huhj'  cts  from  sacred  and  profane  iiistory  and 
portraits.    lie  died  at  Braasela  in  1870. 

8CUENK,  G.  WlbHiUl,  engraver,  bom  at  Leipsic 
about  178fi,  worked  at  the  Academy,  and  engraved 
portraits  and  historical  subjecta  lor  books.  He 
went  afterwards  to  Briuiswii  k.  He  has  left  a  small 
plate  from  LiMUi:LtiI<>  li  >  X'iiu  i's  '  LastSnpper.' 

SCHENK,  S.  1".    Sec  Tii.i.kmans. 

SCHENKER,-  S.  NlKot.AUs,  engraver,  bom  at 
Geneva  in  1760,  went  in  1779  to  Paris,  and  began 
his  independent  work  with  some  plates  after  Sohall. 
His  principal  work  was  the  '  Madonna  di  Foligno,* 
after  Itjipbael.  Other  plates  are  a  portrait  of 
Henry  IV.  of  France,  at  tin-  uf  lift.-,  n,  and  one 
of  Wieland,  after  Kiigelgeii.    He  died  in  1822. 

SCHERM,  LoRKN/,  engraver,  born  in  the  Blline 
provinoes  about  1690,  went  to  Amsterdam,  and 
worked  there  from  1780  to  1786.  Hie  woics  an 
mainly  arcliitectnra],  bat  he  also  engraved  a  few 
landscapes  with  figures. 

SCHKliMIER,  <'nKVKl,ls,  a  Flemish  decorative 
painter,  wtio  in  the  lGti»  century  worked  for  the 
church  of  S.  Ginliile  at  Brussels. 

SCIIEKTL,  JottKra, landscape  painter,  was  bom 
at  Au.?sburg  in  1810.  He  began  his stadies  with  a 
lithof^raiilier  in  liis  own  city,  and  then,  in  1832, 
went  to  Miiiiii  li,  and  studied  landscnjie  iiniler  Fohr 
anil  Morgl■Il^t(■rIl.  He  is  principally  known  by  his 
pielnros  of  the  iM-ighbourbuod  of  Munich.  Hi-  di<  d 
at  .Miniich  ill  1  ^lil'. 

SC:HETKY,  Johm  AlIXAKDIR,  a  brother  of  John 
Christian  Schetky,  was  bom  at  Edinburgh  in  178& 
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He  was  educated  for  tlic  iiieilicul  profi-Hsion,  and 
was  appoiiitt.-d  ARsiHtatit-Snr^eun  to  the  3ni  Pra- 
goon  (iuards,  and  with  lii*  regiment  ioioed  the 
srmj  in  the  Pemnmtla.   He  whs  aiteened  to  tlie 

7th  DiviBion  Utider  Lord  Dalhonsie,  and  served  till 
the  end  of  tlie  war.  l>iiriiig  this  (iiiic  all  (sjiarf 
iTiomeiitH  w' re  tiikfii  lip  wiili  driiwln^-'  froin  iiiituri', 
and  lie  sent  home  a  number  i)f  skctclifs  illustrative 
of  the  scenery  in  the  Pyrenees,  wliich  showed  a 
decided  originality  and  much  ima^ation.  Ili.s 
uiiBtjo  power  waa afterwards  derotdd  principally  to 
the  delineation  of  extcnia]  ami  ititcrnul  patholojicy. 
and  after  his  appoijitincnt  ti;  iIjo  General  IIoNpital  at 
Fort  I'itt,  (  liatlinni,  lie  eontrihutod  many  vnluulik' 
drawings  to  the  Mutieuni  of  Morbid  Anatomy  estub- 
liahed  by  Sir  James  M'Grigor.  He  was  promote<I 
to  the  post  o£  Deputy  Inapector  of  Hoi^itala  on 
the  coaat  of  AfHca,  and  diea  off  Cape  Coaat  Caatle 
in  1824. 

SCHKTKY,  John  CHBihTiAN,  born  at  Efliiibnrf,'li 
in  1778,  was  a  pupil  of  Nasmyth,  and  devoted  him- 
aelf  to  marine  painting  in  the  style  of  \' andevelde. 
He  held  the  appointment  of  Professor  of  Civil 
Drawing  at  the  Royal  Military  College  at  Great 
Marlow,  the  Royal  Naval  College  at  Portsmonth, 
and  the  East  India  Cullcf^^e  at  Addiscombe,  mk  i  tsM- 
ively,  during  a  period  of  forty-seven  years.  He 
was  appointed  painter  in  water-colours  to  William, 
Duke  of  Clarence,  and  was  marine  painter  to  Ueorge 
ly.,  William  IV.,  and  Qiram  Vietoria  respectively. 
His  painting  of  marine  aahjects  is  respectable,  n'Vi'd 
his  accuracy  in  minute  details  of  naval  architecture 
uriHurpfvtHed.  His  principal  works  are  :  '  The  Hattle 
off  Cape  La  Hogue;'  'The  Endymion  Fri-ate, 
Admiral  Sir  Charles  Paget,  relieving  a  French  .Man- 
of-Wareshoreonarock-oound  coast ; '  'The  Jiattlc 
of  Trafidgar;*  and  'The  Sinking  of  the  Koyal 
George.'  The  Inst  named  in  r  ow  in  tlie  National 
Gallery.    R<dietky  died  in  Londun  in  1H74. 

S(  liKUBEL,  joHANN  Jusui'li  (1),  iiaintor,  horn 
at  Hatisbon  about  1675,  was  painter  to  ttie  Prince 
Bishop,  st  whose  expense  he  was  sent  to  Venice. 
On  hn  return  he  painted  altar-pictures  for  the 
churoh  of  Be.  Stephen  at  Bamberg,  (a  '  Stoning  of 
Stoplien.'a  '  Desrerit  from  the  Cross,'  &c.)  nn  alt«r- 
pieco  for  the  Jakoliskirche,  and  a  ceiling  for  liie 
Qangoifskircho.  Ho  died  al  Itatifibon  in  1778. 

8CHEUBEL,  Juhann  Joiskiii  HI),  paint«r,  son 
of  Johann  Scheubel,  bom  at  Bamberg  about  1720, 
was  pupil  of  Qeoig  Desmar^es,  and  travelled  at  the 
Bishop's  expense  through  Prance  and  Italy.  On 
his  return  he  was  ftppuinte<l  court  painter.  The 
Bbhop  sent  liim  to  Puria  in  1776,  where  he  paitited 
four  allegorical  scenes  in  the  Hfltel  de  Ville.  In 
1778  he  returned  to  Bamberg,and  died  there  in  1783. 

8CHEUCHZEK,  Wuhklm,  painter,  bom  it 
Zurich  in  1803,  waa  a  pupil  of  lleinrich  Maiirer. 
Ho  travelled  in  Switzerland,  and  then  from  182C  to 
18'29  worked  in  the  Black  Forest  on  piclurif,  for 
the  Prince  of  Furstenberg.  His  landscapes  were 
much  valued  for  their  truthfulness  to  nature  and 
the  fre8hne«s  of  their  colouring.  Ue  died  at 
Munich  in  1866. 

SCHKUFFFJJN.    See  SrnArreuN. 

SCIIKVKNHUYSEN,  Aniiiu.w,  a  l)Mt<h  en- 
graver, who  lluurisheii  ahcnt  the  year  l(i'J5.  He 
engraved  tite  trnth-K  of  Holland  in  a  set  uf  one 
hundreij  small  phite*. 

SCUEYNDEL,  tScanmn.,)  Okomi  van,  a 
Dutch  engraver,  who  resided  at  Rotterdam  about 

the  year  M't^o.    He  engraved  several  j. lutes  in  n 
style  resembling  that  of  Callut.    His  landscapes 
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are  filled  with  figures  correctly  drawn,  and  touched 
with  spirit.  Ho  was  a  contemporary  of  William 
van  Buytenweg,  after  whom  he  eugraved  some 
platM.    We  have,  among  others,  the  following 

prints  by  him  : 

The  Fiiueral  IVot-cssioii  of  ^^'iiliam  the  Silent  ;  in  four 
platen. 

A  ijairof  lAnilsf.'\|x,'<i,with  re.'i<Mint.s  annmiujf  Ibciowlves. 
Tlie  Tix)tli-ilruwiT. 

A  Village  l''i"itival.  with  i;<Kirs  fighting. 

Ditto,  witli  n  Qnaek-I>i"  tor. 

A  Wiut<T-]>i(¥e,  witli  Skaters  Oil  ttie  ice. 

A  I.4U)ilscai>e,  with  a  Waterfall, 

A  Lftnclscapt',  with  n  Uriiige. 

A  set  nf  four  Views  of  a  CiuitlA,  OOS  wifll  amndrnill. 
A  Net  of  twelve  landscape.*,  with  Dutch  iasciiptiuus. 
A  Ret  of  twelTo  p\ntf*  of  Eur(>])e«it  rftntWIBeii 
Twelve  plates  of  Dutch  costumes. 

Schcyndel  was  at  work  as  late  as  1660. 

SCHIANTESCHI,  Duhenico,  an  Italian  painter 
of  tlie  18th  century.  He  was  a  pupil  uf  the  Bibieni, 
and  practised  at  Burgo  San  Sepolcro,  where  ho 
painted  decorative  perspectives  in  palazzi. 

SCHIAVO,  Paolo,  was  a  pupil  of  Ma^olino  da 
Panicalo,  whose  stylo  he  is  Htiid  to  have  iniitate«l. 
His  '  Madonna  and  Child  with  n  St.  John  the  HaptiMt 
and  another  Saint,'  now  muck  damaged,  may  still 
be  aeen  on  the  wall  of  the  Canto  di  NolU,  at 

Florence. 

SCIIIAVONE,  Anpuka.    fv-n  Mk.uh)li,a. 

KCHIAVUNE,  GiiK<;oiilo,  a  iJaltnalian  living  in 
the  IStli  century,  was  a  pupil  of  Sipiarcione.  Ho 
was  emi>loye<l  in  the  decorations  of  the  Eremitani 
Chapel,  Padua,  and  painted  the  *  Enthroned  Viigin 
and  Child,'  now  in  the  Beilin  Oallerjr,  while  the 
.side  panels  of  this  altar-piece,  with  the  figures  of 
St.  Louis  and  St.  Amhoity  of  Padua,  are  in  the 
Canons'  sacristy  at  Padua.  The  Natintuil  (Jalkry, 
Londun,  has  two  pictures  by  him,  a  '  Madonna  and 
Child,  enthroned,  with  Saints,' and  a  'Madonna and 
Infant  CbrieU*  SvhiaTone  waa  fond  of  proclaiming 
hirasetf  flie  dfidple  of  Squardone  in  hia  signetorefl. 
He  flnurislied  from  about  1440  to  1470. 

S<'HIAVONE,  Li;cA,  a  decorative  painter,  who 
flourished  at  Milan  about  1450.  He  exoelled  in 
designing  embroidery  for  ecclesiastics. 

SCHIAVONETTI,  Luioi,  engraver,  bom  at  Bai- 
sano  in  1765,  was  the  son  of  a  stationer,  and  from 
his  infancy  displayed  a  taste  for  drawing.  Before 
he  was  thirteen  he  lin<l  made  some  proj^reHS  with- 
out the  lielp  of  a  master,  when  ho  was  placed 
under  the  tuition  of  Giuliu  Golini,  by  whom  he  was 
taught  for  three  years,  at  the  end  of  which  his 
niaster  died.  He  now  turned  his  thoughts  to  en- 
graving. A  cony  of  a  '  Holy  Family,'  in  line,  from 
a  print  engravetl  by  Barlo  Corri,  after  Carlo  Maratti, 
^'aiiitd  liiiii  immediate  employinent  from  Count 
lieinaudini.  The  works  of  Bartolo/zi  were  then  in 
\-ogue  at  Bassano,  and  Schiavonetti  imitated  seveni 
with  great  ■access.  Some  of  hie  copies  were 
shown  to  Bsrtoloaad  by  one  Teetoloni,  as  his  own, 
but  when  Schiavonetti  himself  came  to  England, 
the  deception  wa.s  exj)osed,  and  Bartolotri  received 
him  iiittj  hi.s  liotiHc.  After  working  for  Nome  time 
under  liartolozzi,  ho  set  up  for  himself,  and  prac- 
tised with  much  Huccess  until  his  dOOth,  which 
happened  in  June,  1810,  in  Loudon. 

llie  following  arc  among  Schiavonetti's  princips] 
works  : 

EvcntH  in  the  life  of  Louis  XVI.;  four  platet -,  nfter 

Tlie  eart»«)ii  of  rixn  ;  a/trr  Mit  hel-Auydo  UttoHttrroti. 
Tortniit  (if  \  jitiilvi  k,  in  tlie  ohunieter  of  PStls. 
The  Mater  Dolorosa;  after  i'amiycl. 
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Bchiavonetti 


PAINTERS  AND  ENGRAVERS. 


Bcliifi)sr 


Tlie  I>ii)iliiig  of  tho  British  Troops  in  Egypt;  aftrr 
i.intthfrhoiny, 

A  !M!t  of  t-t<  hing«  for  Hlair'n  Gnr« ;  a/Ur  Jtlakt, 

The  Canterbury  Pilgrimage  ;  i|/t«rMMl«nb 

Di  atl  Christ  ;  after  I'aniiyck. 

I'urtriiit  of  Bt-rchem  ;  after  Remhrandt. 

Thf  Lkiith  of  (ii'nfml  SVnlfe,  cngravrd  from  a  g«>ni  hy 
Jtarchaxt,  in  tlic  ori(,nii:il  ii[ipulili>lii-(l  Mu>.i'Uiii  ^V^•r-- 
leyanum.    There  ia  a  copy  iu  the  aiuailcr  e«iiliuu. 

Death  of  Virginia;  afur  lYttham. 

Marriage  at  Cana :  ai  trtm. 

Death  of  Tippo  Sahib;  a/ler  IXitgUtn, 

Cjueeo  Elizabeth ;  after  ITeitatt. 

Portnut  of  the  Duke  of  York ;  tifUt  BtmiM. 

Queen  of  ProMm  and  her  aialar ;  flilfr  TuehMm. 

Poctrmt  of  W.  BUke ;  q/tcr  T.  Fmpt. 

Plate*  in  ■  The  ItaUu  Sobool  of  "Dmara,'  published  by 
OHAk.  AliQk  Ib  CkamkaMiuU  eofieetioQ  of  repro- 
Immnm  of  ItiliMi  dmriogs:  aiul  *Speeiin«iu  of 
AndoBt  Benlptank*  p«UblMd  I9  tb«  BoeMgr  of 
Diksttanti. 

SCHIAVONETTI,  Nint^i.iN,  was  th«  ynungrr 
broUier  of  Luigi  Schinvonetti,  and  ext!Ciited  Boine 
plates  in  the  atyle  of  that  artist,  tliuugh  he  worked 
chiefly  in  oonjonction  with  him,  helping  him  e«i>e- 
ciallyin  the  'Tippo  Suliib'  and  the  'Canterbury 
Pilgrims.'  He  did  not  lung  sorviva  bit  brother, 
but  <licd  in  London  in  1813. 

SCIIIAVONI,  Fklicb,  a  painter,  bom  iit  Trieste 
in  1H03,  was  a  son  and  pupil  of  Natalo  Sihiuvutii, 
whom  he  followed  to  Vienna  and  Milan.  Ho 
iettled  at  Venice  in  1830^  where  he  painted  historical 
Mid  mythological  Mubieet%  Rh  De«i  work*  are  hia 
'  Descent  ft'om  tlie  CruvR  *  and  '  Rajpbael  painting 
the  Fomaritia.'    Ho  dieil  in  1868. 

RCHIAVONI,  Natalf,  an  eminent  pninter  and 
distinguished  engraver,  was  horn  at  Cliioggia  in 
1777.  He  studied  engraving  under  Uaffafl  Mor- 
glien,  at  Florence,  bat  in  1797  went  to  Venice, 
and  ttadied  under  Mag^oto.  Hia  first  important 
work  was  a  'St.  Francis'  for  the  clmreh  of  that 
saint  in  Chii)/;gia  ;  lie  then  for  a  time  paintod 
iiiiniiituro  port  rifts.  From  1H02  tn  1S16  lie  lived 
in  Trieste,  and  in  wiiiuii  latter  year  ho  painted 
portraits  of  the  Emperor  and  RinjiresR  of  Austria. 
In  1825  he  went  to  Milan,  and  divided  hia  attention 

fretty  evenly  between  painting  and  engraving, 
n  1M41  lie  pairitcil  a  lar^o  altar-jiiccf  for  St.  An- 
tonio in  Trieste,  aiul  nftfrwardsa  tine  '  Maj^dalene,' 
nu\v  in  tlx-  Helvcderc,  at  Vieima.  He  painted 
inany  '  Bathing  Veniises,'  in  wliicli  he  could  display 
his  skill  in  the  nude;  he  made  a  ropy  of  Titian's 

*  Aaaumptlon,'  now  tn  Riiaaia;  and  produced  with 
the  help  of  hia  eon«  a  largo  '  Adoration  of  the 
]la||i.*  His  Cf'lebrity  as  an  «Tii;r,ivtT  \^  clii'-flv 
owing  to  liis  .spli-ndid  plafi  H  afu  r  Titi  in'K  '  As- 
Biim|>tirin  cif  tlit-  Virj;iii,'  ;iml  '  The  K!)ti)tii!)iii(Mit.' 
There  is  also  a  portrait  (if  tlio  Manpiis  Maiifroilini, 
Mliich  ta  eonpiilered  a  chef-d'cenrre.  About  1840 
he  beeama  a  Pralieaaor  of  the  Venetian  Academy. 
He  died  in  Venice  in  1868. 

SCHICK,  GnTri.iKP,  an  historical  portrait  and 
lai)dsr  a|)e  jmiiitiT,  wua  horn  at  Sluttgart  in  1779. 
In  IT'.'H  lie  wctit  to  PariH,  and  coiiiint  nt'eii 
artistic  studies  in  the  atelier  of  David.  In  1802  lie 
returned  to  Stuttgart,  but  soon  went  on  to  Rome, 
lie  had  aome  itnajrinatJon,  and  hia  fiicturee  are  in 
many  inataneea  matingoished  hy  simplicity  and 
purity  of  sentiment.     'The  Sirrifice  of  Noaii,' 

•  David  playing  before  SiUil,'  and  '  Apollo  with 
the  Shepherds,'  t)ie  last  in  the  palace  at  Stuttgart, 
are  among  his  best  works.  Tlii  re  is  a  fine  '  Eve 
at  the  Fountain,'  by  him  in  tlie  Wallraf-Richartz 
Museum,  Cologne.  He  excelled  io  portraiture,  and 
painted  sevenu  membera  of  the  Humboldt  luiifly, 

H  H  a 


ai  d  other  distinguished  perKons,  His  landst  apes 
are  of  the  heroic  kind,  aniiehed  with  Bubjc  t-ts  from 
the  poeta.  Schick  waa  one  of  the  foundeta  of 
modem  German  art  He  died  at  Stiittgart  in 
1812. 

SCIIIDONE,  (SriiRDOHK,)  Bartoi.ommko,  jmintci', 
\vxM  liiitn  at  Madi-!ia  in  15G0.  .Mtlimi;;!!  he  is 
geiieniily  allowed  to  have  been  brought  up  under 
the  Carracci,  his  works  aibfllit  little  resemblance 
to  their  atyle.  He  ratlier  amteara  to  Imto  formed 
himself  on  the  study,  of  Rapnael  and  Ooneggio, 
but  liis  style  has  a  Hlimptu  Rs,  Keverily,  and  tlryiiess 
which  in  j)eciiliar  to  liiui.  S>-liid<>Tie  had  alreaily 
gained  some  reputation  at  Modeiia,  when  Duko 
Kanuccio  took  him  under  his  protection.  He 
painted  several  pictures  for  his  patron,  and  these, 
with  many  other  works  of  art  in  the  poaeeaaioo  of 
the  Dnke  of  Modena,  afterwards  came  into  the  col- 
lertion  of  the  King  of  Naples.  In  the  Palazzo 
I'ubblito,  at  Modena,  he  painted  the  history  of 
CorioIanuB,  ami  Keven  eudili-matiial  figures,  in 
which  he  enmlated  Correggio ;  aiul  in  thi-  cathedrnl 
a  'St.  Geminiano  resuscitating  a  dca<l  Cliild,' which 
used  olten  to  ba  taken  for  a  pruduetion  of  that 
master.  His  worics  are  extremely  rare  ;  in  con- 
KLMpience,  it  is  paid,  of  bis  propensity  for  g  lining, 
in  which  he  wasted  liis  siibstanoe  and  tiiiio.  His 
death  is  said  to  have  been  occasiinicd  by  distress 
of  mind,  caused  by  losing  in  one  night  more  than 
he  waa  aUa  to  pay.  It  look  place  in  Ittl^  at 
Parma. 
Dartnstadt. 
Dresden, 
yiomioe. 


Gallay. 
GMtry. 
Pirn  P«itu». 


Cla.<igoir. 
Modena. 


St.  John. 

Flight  into  Egjpt. 
Holy  Family. 
Holy  Vlaaily. 
Cupid  wttb  an  Hour-glass. 

QUMral.  Bl  OeadgBsiio. 

Oorloiaans  and  Us  1 


VMsi. 


Naples. 
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jr«a«rM». 
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Jfa." 


Faifa. 
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Venice. 
VionDft. 


Academy, 
lift  teiUre. 


The  Dinner  at  1 
The  HoljIlHBUy. 
Ohuity. 
St  SebMtkii 

Irene. 
The  Tribute-roonay. 
C'hrixt  presented  to  the  Faopla. 
The  Maaaaneefthelniiossals. 

CM|)ifl. 

Si'\>-ra1  Portraita. 
Holy  Kninily. 

Chti>t  )>oriie  to  the  Ibnlk 
The  Eiitombmeot. 
The  lAit  Sappce. 
A  Pietu. 

Di'sccnt  from  the  Croiis. 
The  Disciples  at  Kmmaus. 
„        The  BatoaalMDeiit. 

SClilEBl^  August  Fbbdiiiamii^  painter,  bom  at 
Lcipsio  in  1804,  began  in  18S0  to  study  art,  and 
painted  gfure,  bisturiral,  and  religious  pictures. 
Ilis  beHt  works  are:  '.Mortality,'  in  tho  Museum  at 
I.fipsic  ;  an' Adoration  of  the  Kings,' in  tije ilinrch 
of  Hos.  tiHtailt  ;  the  '  Di'Bcent  of  the  Holy  Ghost,' 
for  tin-  rh  uLli  at  Podelwitz.  Ho  was  much  ern- 
pluyed  in  the  reatoration  of  old  pictarea.  He  died 
at  Miederfltbre,  near  Heiasen,  in  1878. 

SCHIB8L,  Ferdinand,  eiifjniver,  bom  at  Munich 
in  1775,  waa  a  pupil  of  Mettenlcitor.  He  drew 
caricature«  and  engraved  vlgoettaa  for  booka.  Ha 
died  in  1820. 

SC'HIFFEH,  Anix)N,  landscape  painter,  was  born 
at  Qrala  in  1811.  He  was  a  aladent  of  the  Aca* 
demy  at  Vicimn.  Hia  beat  works  ai« :  *  A  Mountain 
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Panorama,'  and  *Viaw  of  the  MuhUtunliomer, 
near  Berchtengaden ;  *  'View£romtlM  flchnfborg, 
near  IscliI : '  '  Viovv  uf  tlio  ScbnMbei;g,  in  Lower 

AiiHlriu.'    He  died  in  1876. 

S(  'HILBACH,  J —  Heinrich,  landscape  painter, 
was  bom  at  Barcbfeld  in  1798.  He  studied  at 
Darmstadt,  and  in  1828  travelled  in  Italy,  making 
many  sketcheB,  whicli  furnished  him  with  motives 
for  finished  oil-pictures.  In  1828  he  was  appointed 
court  fioi-ne-paiiUfT  nt  Diirnistadt.  Anionf:;  his  best 
known  liindHcajies  are,  a '  View  of  Mayencf,'  a  '  View 
of  Rome,'  antl  two  studies  of  Roman  scenery  in 
the  Thorwaldsen  Muaeuni  at  Copenhagen.  He  has 
left  a  considerable  number  of  etohinga. 

8CHILCIIER,  AntcS  vos,  enpraver  and  painter, 
^»a8  bom  at  Mindfllieini  in  1796.  lie  studied  at 
Munich,  anil  oiitiTiiiLC  t'le  Bavarian  uiiny  xm  hI  w  ith 
Qeneral  lU'ydcgger   to  Greece.    He  drew  and 

K'inted  military  and  genre  picturei.  He  died  at 
roa  in  1628. 

8CHILDER  VON  BABINBERG,  Johank,  an  early 

Oernian  ]iftiiitor,  a  native  of  Onjirrihi  im.  He  was 
a  contemporary  of  '  Mauter  Willielai^'  aiul  about 

i:\H2  was  oii^tii^ed  to  paint  the  lugh  alter  of 

Frankfort  catln  rjral. 

sen lLl>KIiO  rK  (TBI  Tdrtlb).   See  Danks. 

8CU1LQ£N,  PiiiUPP  Amtom,  painter,  bom  at 
Osnaburgh  in  1793»  atadied  nt  Diimeldorf  under 
ComeliuR,  with  whom  he  wmt  to  Munich  in  1825. 
He  execat<'<i  Home  scenes  from  the  Trageiilcn  uf 
./Eschylus,  in  the  I'alace,  after  drawings  by  SL-hwan- 
tlialer.  In  the  Munich  New  Pinnkotliek  hangs  his 
'  Rape  of  Helen,'  painted  in  oil  after  a  cartoon  by 
Comeliiis.    He  died  in  Munich  in  1867. 

SCHILLER,  JoHANH  Tkux  von,  landscapp 
painter,  bom  at  Breelau  in  1805,  wa.s  idutated  for 
the  legal  profession,  but  aflerward.s  riovulfil  him- 
•elf  to  art,  which  he  studied  at  Municli,  and  made 
the  beauties  of  the  Bavarian  highlands  his  tlienie. 
Be  died  at  Munich  in  1852. 

SCIIILLINrt,  Oeoro,  bom  at  Unterthingau,  in 
8uabia,  in  1785.  lie  painted  ten  landscai)rfl,  deal- 
ing with  scenes  in  GrLik  life,  in  the  paluce  at 
Mniiich.  Tltey  are  after  drawings  in  water-colour 
by  Rottraaniu  Bohilling  died  at  Uatartlungaii  in 

im. 

BOHILLTNd,  Rahs,  a  German  iflnnnnator  and 

caliigrapliiRt  of  tho  i5th  cr-nttiry,  known  by  a 
rhymed  paraphra.se  of  tho  Hihle  in  50,000  verses, 
vhicli  lit'  t'uriclicil  with  515  grotesquely  designed 
but  linoly  coloured  miniatures.  He  was  a  ualive 
of  Hn;,'<'n.ui. 

SCUil/r,  LouJS  PiBBBBf  b<»n  in  Pane,  Septem- 
ber 11,  1790,  was  one  of  Uie  most  cetebnited  of  the 
painters  n]ion  S^vrcB  porcelain.  His  father  waH  a 
vivandier  of  the  republican  army,  and  Sciiilt  was 
broHglit  np  entirely  by  his  mother,  who  appren- 
tioed  him  at  the  Hga  of  fourteen  to  the  china- 
pMnter  Omstant.   His  roaster  treated  him  kindly, 

Slutting  him  into  the  way  of  earning  small  sums 
(»T  himself  by  painting  on  common  pottery,  and 
eventually  he  j)assfd  info  the  atelier  of  I.*ftvre. 
He  lu  re  attracte<l  the  attention  of  the  painter  Paris, 
who  advised  him  to  devote  liimselJf  entirely  to 
flower-painting,  and  in  accordance  with  tliis  counsel 
ho  began  to  attend  Josaieu^  conrMfl  at  the  Museum, 
with  the  result  that  lie  became  an  nccompliBhea 
botanist.  In  1822  he  obtained  employment  at  the 
royal  manufactory  nt  S<nres,  ami  worked  there 
with  equal  assiduity  auti  success  until  his  death  in 
1859.  Nine  years  previously  he  bad  been  made 
a  Knight  of  the  Legion  of  Honour  at  the  solicita- 
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tion  of  Paul  Dclarocho.  He  published  tlie  follow* 
ing  Heriee  of  lithographs :  *The  Months,*  'Flower* 

and  Fruit.'  'The  Porcelain  Drsirrner.' 

SCIIIMON,  Fkiidinand,  painter,  horn  at  Pesth 
in  17y7,  was  tir«t  a  singer  and  actor,  atid  then,  after 
stuilying  art  at  Munich,  came  out  as  a  portrait 
painter.  He  worked  at  tho  Log'jif  of  tho  Old  Pin»- 
cotliek  after  Cornelius'  designs.  Must  of  his  worka 
are  in  the  Villa  Rosenstein,  near  StUttgart  He 
died  at  Munich  in  1852. 

SCHINDLER,  Albert,  born  at  Engelsberg,  in 
Silesia,  August  19,  1805,  studied  under  Fendi  nt 
the  Vienna  Academy,  and  became  a  genre  painter 
of  much  merit.  His  'Dying  Pilgrim*  is  in  tlie 
possession  of  the  Emperor  q£  Auatria.  He  died 
at  Vienna  in  1861. 

SCHINDLER,  Joiianm  Josepii,  painter,  born  at 
St.  Polten  in  1777,  studied  at  the  Aeaib  niy  at 
Vienna,  and  then  became  professor  of  drawing  at 
the  Normal  School  of  SL  Anna  in  that  city.  Ho 
painted  the  alter-piece  in  8L  MicbaeFa  church  at 
N'ienno,  and  also  engraved  MVWal  platflt.  He 
ilied  at  Vienna  in  IHiit). 

SCHINDLER,  Kaul,  i<ainter,  born  in  1822,  waS 
a  pupil  of  Feinli,  He  died  at  Laab,  near  Vienna, 
in  1K42. 

SCUINKEL,  Kabl  FniBOUCB,  the  famous  Oer- 
man  architect,  bom  March  18, 1781,  at  Nennippih, 

began  bis  career  in  tho  early  years  of  the  l'.<t!i 
century,  as  a  painter.  He  had  been  trained 
in  the  Academy  of  Architecture  at  Berlin,  but 
time  and  circumstance  seemed  peculiarly  un- 
favourable .to  the  art  in  which  he  was  afterwards 
to  achieve  distinction.  In  1803  ho  travelled 
in  Italy,  painting  landscapes,  copying  historical 
pictures,  and  making  drawing.s  of  costumes,  and 
devoting  much  time  to  the  slutly  of  ancient 
monuments.  On  his  retnm  to  Genna?iy  he  pro- 
duced a  number  of  landscapes  with  buildioga. 
and  maehinei  such  as  a  '  Panorama  of  Palermo, 
and  the  'Seven  Wonders  of  tho  World.'  Later, 
when  bis  fame  as  an  architect  was  established, 
he  furnislied  deBij^iis  for  the  jiaintings  in  tho 
vestibule  of  the  Berlin  Museum,  and  continued 
from  time  to  time  to  paint  landscapes  and  hia« 
torical  pictures,  and  projocta  for  theatrical  aoeneiy* 
Ho  published  a  fsw  lilnographt  and  etebings,  and 
numberless  illustrations  to  books  on  architecture. 
He  died  at  Berlin,  October  9,  1841.  In  tho 
National  Qallery  cf  BuliD  there  are  seventeen  of 
his  pictures. 

SCHINNAGL,Ma!c  Jo8Kra,bom  at  Burgliansen, 
in  Bavaria,  in  1694,  waa  a  pupil  of  his  atep>fatber, 
.Joseph  Kammerloher.  He  psinted  wild  scenery, 
with  figures  by  .Tanneck  and  Aigen.  The  galleries 
at  Vienna  and  Augsburg  posstss  pictures  l>y  liini. 
He  died  at  Vienna  in  17()1. 

SCHINZ,  JouANN  Georo,  painter,  born  at  Zurich 
in  171^4,  was  a  pupil  of  Gessner,  and  painted 
Swiss  landscapes.    He  died  in  1845. 

SCHINZ,  Johann  Kaspar,  bom  at  Zurich  in 
1798,  nainted  biblical  pictures.    H«  £ed  ift  18S2. 

SCHIUPI'I.    See  ALAiiAnt.i. 

SCHIRMER,  Friei'hich  Wilhelm,  landscapo 
painter,  bora  at  Berlin  in  1602.  was  apprenticed 
at  the  age  of  fifteen  to  the  Royal  Porcelain  Manu- 
factory, and  worked  at  the  same  time  in  tlie  Berlin 
Academy.  From  1823  he  devoted  himself  entirely 
to  art,  tru\  oiling  inGemiany  and  visiting  Italy.  In 
18;{'J  he  wA^  appointed  teacher,  and  in  1840  pro- 
fcHHor,  in  the  Berlin  Academy.  In  1845  be  revisited 
Itely,  and  in  1850  painted  the  walla  of  the  Egyptian 
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anil  Grecian  divisions  in  tlie  Berlin  New  Musentii. 
Id  1863  be  agmn  w«nt  to  Italy,  though  he  watt 
■nffering  At  th«  time  from  ill-lie«lth,  and  he  died 
at  Iloiiiu  in  1865.    Exaroplcs  of  his  woric  kra  to  be 

Bern  in  tlie  National  Gallery,  Berlin. 

SCIIlUMKi{,  .I'HiANN  'WiLHKLM,  landscape 
painter,  bom  at  Julicli  in  1HU7,  learned  drawing 
from  an  engineer,  and  bccnme  a  bo()kl>itider, 
which  was  -tiie  trade  of  bis  father.  In  1826  he 
became  a  student  in  the  Acndemy  at  DQsseldorf, 
and  attended  the  Ktndio  of  Sriiadow.  In  1827  he 
fuiuideil  a  class,  out  iif  w  liirli  a  new  scliool  of  laml- 
Bcapc  paintiiijjj  arusi\  In  1834  lie  lie^^  ifi  to  travel, 
making  his  way  siiei  essively  throngh  tlie  Black 
Forest,  Swit;:erlnnd,  Holland,  and  Nunnaiidy.  In 
1839  lie  visited  Italy,  and  was  made  professor  at 
the  IMifweldorf  Academy.  In  1868  he  was  siim- 
nioiii  il  to  direct  tlie  S<  liool  of  Art  at  Karlsruhe, 
and  tliere  he  died  in  1863.  Tho  following  pictures 
in  the  Berlin  Gallery  arc  by  bim : 

Sccuo  in  »  German  Forert. 

Tlie  Convent  of  S.  SchoKiKtira  in  th<<  Rabine  MoUBtsitui. 

Abnthun*)!  Entrj  into  the  rromiiictl  Laud. 

The  Promiae  in  the  Qrove  of  Manuv. 

Abnham'a  Interceaaioo  for  Sodom  sad  GamaRah. 

The  FKght  of  Lot. 

Hagw  ea«t  out. 

Ha«ar  hi  the  WDdsMMMi 

ITagnr's  Deliverance. 

Abraham  and  Isaac  goiaf  to  Iba  Sscrifce. 

Offering  np  of  Iiuac. 

Afanham  and  iKaac's  laioeutation  for  flatah. 
niaaer  and  Rebekab  at  the  Well. 
Burial  of  Abraham. 

RCIiri*Z,  JuLK8,  landHcajic  painter,  horn  in  Paris 
Febrnary  9,  1817,  was  a  pupil  of  lidniont.  He 
Qxhil*ited  frequently  at  the  Salon  between  1810 
and  the  lime  of  liiH  death  in  1871.  Ho  was  Director 
of  tho  Miinici|.al  Drawing  School  atTroyes. 

8CUIV£N0tiLlA,  Lo.  See  Raimibbl 

8CHIZZ0NE,  ,  an  ItnlUin  painter  of  the  IGi  h 

century,  tlic  friend  and  companion  of  Vincenzio 
di  8.  Uiiiii>;u.ino.  His  career  wuH  cut  sliort  by  tho 
troubles  of  l.'/^7,  for  after  the  MOk  ct  RomO  he 
appoara  to  have  abuiiduned  art. 

8CHKDIIU,CHBl8TiAN,draugliti>man  and  etcher, 
wa«  bom  at  Pcgau,  ia  Saxony,  in  1741.  He 
davoted  himself  earty  in  life  to  botany,  but  later 

added  mechanics  and  o|itirs  to  IiIk  jiu-Miits,  atld 
was  appointed  nuchauieian  to  tlie  \\  iUrnberg 
UniverHlty.  lie  published  a  botanical  handbook, 
the  plates  for  which  he  designed  and  etched 
hiumelf.   He  died  at Wittenbeiy  in  181 1. 

SCULEICU.  August,  painter  and  etcher,  horn 
at  Munich  in  1814,  principall}'  devoted  hitiiself  to 
drawing  animals.    lie  died  at  .Munich  in  1866. 

ISCUhKICU,  EiJi'AiMi,  lamlHcupu  painter,  was 
bomatSohksM  Ha^uli  irli,  near  Landshut,  in  1812. 
B»  was  a  pupil  of  the  Muiiiob  Aoadetny,  but  his 
Teal  teaehers  were  the  Bararian  mountains  and  the 
Old  Masters.  He  travelled  in  Upper  Italy,  France, 
and  tho  Netherlands.  In  1868  ho  wan  elected 
Koy  il  Bavarian  ProfsaaoT  Bt  HaDicb,  and  tliere  he 
died  in  IM74. 

Berlin.  .Vrt/.  (fnll.    RviMiiiig  Tjiiidacape. 

Muaiflb.  if.  Finakotkik.  LaikImmpo— Issr  and  Bavarian 

Alps. 

„  „         A  Chaltit. 

SCHTiEICH,  .loHANM  Karl,  enj^raver,  bom  at 
Aui^nIjut^'  in  1 7f/J,  learned  iiis  art  uiidi  r  Jiuiewirth 
and  Mettenleiier.  He  engraved  portraits  of  many 
of  his  contemporaries,  some  topographical  platcH, 
and '  Iloue  uursiug  Love,'  after  Key iiulds.  Ilo  died 
at  Munidi  in  1S42. 


)  KNGRAVERS.  SeUottorltoek 

SCHLEICH.  Kaki,,  on^'raver,  son  and  pupil  of 
Johann  Karl  ijchleich,  was  born  at  Augsburg  in 
1788.  Thnreanby  Um: 

FmmbkI  VMnUy;  dribs'  AfUr. 
Hm  OMbedral  of  Katiibon. 
A  View  of  Honich. 

Twalve  IjuidMspcs ;  a/ier  fFm/tHkmr,  lh(j<urdin,  and 

(ht'ide. 

He  died  at  .Miirn'cli  in  1840. 

SCHLEISNKK,  COBUTIAN  Andkbas,  painter, 
wtut  burn  at  Loro^by,  near  Copenhagen,  in  1810. 
His  early  education  was  obtamed  at  the  Copen- 

lia^'en  School  of  Art,  but  afterwards  he  Htudi<*d 
for  a  lime  in  Municli,  ami  Itetween  IKIO  and 
1842  was  a  travelling;  Htudeiit  of  the  Copenhagen 
Academy.  Of  this  instituliou  ho  became  a  inoiiibcr 
in  186S,  and  a  profcasor  in  1868.  Hin  pictured 
belong  to  the  ebiaa  of  genre;  many  of  them  nro 
comic.  His  death  took  place  at  Copenhagen  in 
18HI.  Works: 

Cop<;nhagen.      Gttllery.    .Sjulors  in  a  IWr«hnp. 

„  „         Tinker  in  lii.s  Wiirk>leiii. 

Munich.        Xrw  I'ina- }  The    C«pp«.Ti>urith     aod  his 
kill  Ink.    j  Family. 

sen  LESINQEfi,  Adam,  painter,  bom  at  £becto» 
heiin,  in  Rhenish  Bavarw,  in  1769,  painted  fiuito. 
In  the  National  Gallery,  Beriitt,  ATO  tWOWUmpleS 

of  his  art.    He  died  in  1829. 

SCHLKSINGKIJ,  Jakcb,  painter,  born  at  Orfln* 
Htadt  in  1793,  learned  the  first  principles  of  art 
from  his  fatlier,  Johann  Schlesinger,  and  afterwards 
studied  in  Mannheim  and  Munich.  The  brothers 
Hoisseree  employed  him  in  restoring  old  pictures. 
Ill  1K2'2  he  wan  appointed  professor  at  Berlin. 
The  Sixiine  Madonna  of  Haphael,  Titian's  daugh- 
ter, ami  other  well  known  pictures  were  copied  by 
him.  He  also  painted  portratta,  and  fruit  and 
Mower  pieces.  Hn  died  at  Berlin  in  1866.  There 
is  a  tracing  by  him  fnmi  the  Siztine  UadoniM  in 
the  Lotidon  National  (ialN  rv. 

SCHLEY,  Van-  dicb.    See  Van  okk  S.  iii.i:v. 

S("ULICHT,  Abw-  This  artist  was  born  at 
Mannheim  in  1754.  He  engraved  several  plates 
in  aquatint,  which  are  favourably  mentioned  by 
Hnher.   He  was  a  painter  and  architect  as  well 

as  an  engraver  ;  bo  studied  perspeetivo  under  L. 
Qnagliu,  and  was  a  professor  in  the  Academy  of 
DuHseldorf.  He  died  in  1820.  Among  his  plataa 
we  may  name : 

A  Storm  and  Sblpwiteb ;  mfUr  Verntt. 

A  Oalm  ;  a/Ur  tb  Mnm. 

A  Laudscape,  with  oattle ;  «Jier  A.  ruhdevftdt. 

A  lAndncape,  with  figure*  and  animals ;  after  Btt  ijhem. 

A  Landscape  ;  afltr  Ppmakrr. 

Seveml  anhileotani  Views;  iffltr  B^m»t  Prnmnit 

SCIlLICHTEir,  J.  P.  TAif  MB.  8m  Yas  DBR 

St'ni.KIITKS. 

SCHLUEPKB,  TaaODOR,  painter,  first  maile 
his  name  bypaintinig  genre  and  bonw  pictures,  and 
portraits.    For  the  Dolce  of  Mecbfenhurgh  he 

j>ainted  aseries  of  scenes  nf  the  Rehleswig-Holslein 
war.  Between  1855  to  1H57  lie  painted  at  I'aris, 
under  the  auspices  of  II.  Vernet,  his  one  great  his- 
Inrieal  picture,  the  '  Death  of  NicioU'  lie  died  at 
Schwenn  in  1878. 

SCHLOSSEB,  LBoroui^  landsoaM  painter,  was 
a  native  of  Berlin.  He  painted  a  large  landscape 
with  two  wolves  in  the  foreground,  whii  h  showrd 
consiileiahle  talent.   He  died  at  Dii>-Ke!dorf  in  IK.IG. 

SCHl-U  r  rKHHI'X.'K,  Chiiistian  .Iakoh  a  i  ;  nter 
and  eiigruvor,  but  chictiy  the  latter,  waa  born  at 
Boblingen,  in  Wiirtcuiberg,  in  176&  He  was  tho 
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•on  of  a  stone-cutter,  and  first  studied  medicine, 
which  lie  afterwards  abandoned  for  art.  lie 
entered  the  Karlsacadeiiiif  at  WiirteinliTjj  in 
1774,  and  studieil  enKraviiiLr  uiulor  J.  Y.  Miiller. 
In  1786  ho  was  npjtointi  1  c  Mirt  enKravtr.  He 
punted  Duke  Charles  and  King  Friedrich  of 
WOrtemberg,  and  engraved  a  namber  of  por- 
trriitH,  ;irnong  wliich  are  those  nf  Schuhart,  Il.irj^er, 
CJiiili.il,  olc.  Of  hiH  other  plales,  tlio  priMci|iiil  arc, 
'  Titi  in'n  Miwtress,'  aftrr  the  picture  iiii<  e  in  llic  Or- 
leaiiH  collection,  '  Herodiaa  with  the  heml  of  John 
the  Baptist,'  the  '  L  iocoon,*  and  buNt«  of  Castor 
and  Pollux,  Minerva,  Meicuiy,  and  Diana,  from 
the  antique,  also  some  frontispieces  and  vignettes. 
Ebdied  ahniit 

SCHIAn'TEUHECK,  Wilhei-m  FRiF.nnirn,  a 
drauglttsinan  and  engravtr,  horn  in  1777  at  Ilart- 
in^en  in  Swii^^erhuui,  waH  a  scholar  of  C.  von  Mechel 
of  I^iiHlo.  He  had  a  >;rcat  predilaotion  for  aquatint, 
and  it  may  be  said  that  his  success  made  that  art 
popular  in  Uennany.  He  enj^raved  many  large 
plates  after  Claude,  Both,  V.  Mai  kcrt,  and  liis  nw  n 
drawingM.  He  joined  the  Chalcugraphic  Institution 
at  DcHflau  in  1798,  where  he  engrave*!  the  four  line 
landscapea  by  Claude  Lorraine,  then  at  Caasel, 
bat  now  in  tm  Hmnitag<e  at  St.  Petersburg ;  and 
in  \&~}\  he  went  to  reside  at  Vienna.  From  1808 
till  tlic  tiiii'^  of  his  death  he  was  occupieil  in 
niaUiii^'  >lr.i\vini,'8  of  the  picturesque  scenery  in  the 
Tyrol,  at  Salxburg,  and  in  variou8  oIIht  parts  of 
Germany  and  Hoilgary,  which  ho  engraved  for 
Mullo,  the  VianncM  publisher.  Ue  died  at  Vienna 
in  1819. 

SCHI.nTTIIAUKR,  Joseph,  painter,  Iwm  at 
Munich  in  ITH'J,  wa.s  lirht  a  carpenter,  though  he 
devoted  his  l<'isure  liourw  t<i  drawing.  Having 
fininlie*!  several  preparatory  vvorks,  he  was  recciveil 
as  a  pupil  of  the  Academy,  but  a  few  months  after 
the  War  of  Delivenuuie  in  tfaeTjrrol  broke  out,  an  d 
Sehlottbaaer  enlisted  in  a  corps  of  voluntsor  skarp- 
shooters.  When  the  war  was  ovtr  returned 
to  bis  art,  ami  attached  himself  in  1819  to  Cor- 
nelius, who  lied  coiufl  to  Munich  to  eomiuenee  the 
frcHOoes  of  the  Olyptothck,  painting  several  of 
tJio  frescoes  from  Cornelius'  Cartoons.  In  1H3H  he 
painted  Uie  side-altars  in  Bombeig  Cathedral,  and 
about  this  time  his  mechanical  and  anatomical 
Htmlies  led  him  to  put  forward  a  new  method  of 
orthopoedic  treatment,  for  tin-  jmrposea  of  wliich 
he  8tarle<I  an  institution,  of  wl,i(  h  lie  wiis  for  many 
years  the  manacer.  In  1846  he  went  to  Pompeii 
to  make  researcnee  into  ancient  ineUiods  of  painting, 
and  in  the  following  year  he  invented  jointly  with 
Fuchs  the  kind  of  fresco  painting  known  asstereo- 
chrorny.  It  w;ih  used  by  K;iiilhacli  in  liis  frescoes 
f  >r  the  Berlin  .Museum.  His  'Christ  crowned  with 
Tliorns'is  his  best  known  easel-picture.  He  was 
further  tlie  author  of  a  set  of  fifty-tliree  lithograph 
plates  after  Holbein's  *  Dance  of  Death*  (1832). 
Amoic."  liis  pupils  were  Count  Pocci,  E.  Lind'  r. 
J.  Si  lir,uiiiol[>h,  and  J.  A.  Fischer.  He  died  at 
Wunich  in  l^tlO. 

SCHLurniAUKU,  Kamu,  painter,  was  born  at 
Munich  in  1803.  He  was  the  pupil  of  his  uncle, 
Joseph  Schlotthaaer,and  painted  land8capes,chiefly 
firoin  the  Bavarian  Alps.   He  vaa  a  professor  in 

tlie  Art  S'-lionl  of  Lilid.iil. 

SCHMHIM.Kl!,  Kaiii,  Cunt."!!,  portrait  ]inititor, 
born  at  Niinptsrh  in  1772,  lirct  stiKiicd  theology, 
but  became  a  paintr>r  from  want  of  moans.  After 
studying  in  tlic  .\cademy  at  Dresden,  be  settled 
at  Rrcslaa,  and  painted  portraits,  among  which 
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were  those  of  General  Bonnigsen  and  his  wife,  and 
of  some  members  of  ilie  Prussian  Royal  Family. 
He  <lie«l  at  Breslan  in  IK.W. 

SCIIMKLLEK,  J  ii.wn  .Jo^kph,  a  painter,  born 
at  GroHs-Ohringen,  ul  u  Weimar,  in  1736,  was  ft 
pupil  of  Jagemann.  Tlie  Grand  Duke  sent  him 
to  Anturaip,  in  1820,  to  study  under  Van  Bree, 
ami  on  his  return  ho  bee  um-  master  of  the  Drawing 
Sclioul  at  Weimar.  Ho  p.tinted  two  portraits  of 
(jocihe,  and  was  further  cotinnissioned  by  the  poet 
to  make  an  album  of  portrait  hketohes  in  chalk  of 
distinguished  |>erHona  utul  friends,  which  work  is 
still  in  the  possession  of  QoetbA'a  fiunily.  He  died 
at  Wiemnr  in  1841. 

SCHMEULlNti,  Paiti.in-e  vos,  flower-painter, 
WHS  horn  at  Vienna  iti  IHOfi.  Her  father  Wiis  a 
Freilu  rr  J.  von  Koudclka  in  the  Austrian  army, 
and  she  was  a  pupil  of  Franz  Pctter.  In  the 
Vienna  Gallery  there  is  un  excellent  Hower-pieoe 
by  her.   She  died  at  Vienna  in  1840. 

SCHMETTEHLINO,  Josrf  Ar>f.T.r,  was  born  at 

Vienna  in  1758.  lie  [i.iintf'ii  miniatures  with  sonio 
surcess.  He  e^tahlisited  hinist-lf  in  Amsterdam, 
where  he  dieil  in  1828.  His  daughter,  Cuhi^tuna, 
was  a  painter  of  flowers  and  fruit,  in  water-colour. 
She  was  bom  at  Amsterdam  in  1796,  and  died 
there  in  1840.  Another  dau^ter,  Elizabeth,  who 
followed  her  father's  profession  of  miniaturist,  was 
cstahlihlu'd  in  Amsterdam  in  18Ul. 

SCHMID,  Kaul  AuorsT,  painter,  born  at  Neu- 
burgin  1807,  studied  at  the  Mimich  Acadorav  from 
1822  to  182^  uid  tben  tamed  to  out-door  Nature. 
He  made  drawings  fbr  woilcs  on  natural  history 
and  botany.  He  travelled  through  the  Tyrol,  Salz- 
burg, and  Upper  Italy,  and  in  1831  produced  a 
scries  of  wati'r-culour  landscapes,  iilnatrating  his 
travels.    He  died  in  1834. 

SCHMID,  PKTKn,  painter,  bom  at  Treves  in  1769, 
displayed  talent  for  art  as  a  boy,  and  was  instructed 
in  painting  through  the  help  of  OountTon  WaHers- 
dorf.  He  taught  in  Stettin,  Berlin,  and  Fmnkfort 
on  a  new  system,  laying  great  stn  s-s  on  a  study  of 
nature,  and  published  several  books  of  iTistruction 
embodying  his  theories.  In  1834  he  be>came  pro- 
fessor of  drawing  at  Berlin. 

SCHMID,  Simon,  bora  at  Munich  in  17Ca  ww 
Court  chaplain,  and  claims  mention  aa  one  of  tiia 
inventors  of  lithography.  The  first  essays  in 
Kellheiin  stone  were  made  by  him.  In  17MH  he 
publisbeil  eighteen  lithographs,  some  in  relief^ 
some  in  intaglio^   He  died  at  Munich  in  1840. 

SCHMIDT,  Bdoasd,  painter,  a  native  nf  Berlin, 
was  a  pupil  of  Blechen,  and  painted  chiefly  sea> 
pieces,  from  the  coasts  of  Heligoland,  England, 
and  Sweden.    lli>  diiil  in  18G2. 

Si'IIMII»'i\  Gkorc,  FiUKiMUf  u,  born  at  Berlin  in 
1712,  w,is  iiistructi-d  in  design  and  engraving  bj 
U.  P.  Busch,  at  tlio  Berlin  Academy ;  but  he  aftoiw 
wards  went  to  Psris,  where  he  became  a  pupil  of 
Nicholas  Larmessins.  In  1742  he  was  received 
into  the  Paris  .'Vcademy,  and  engrave*!,  for  his  rp- 
ception  plate,  his  line  portrait  of  P.  Mi^iiarii.  In 
1744  hereturneil  to  Berlin,  and  was  soon  afterwards 
appointc<l  cTigraver  to  the  King.  He  resided  at 
Berlin  till  1757,  when  he  was  invited  to  St  PstMS- 
burg  by  the  Empress  Elizabeth,  and  eommisaioaed 
to  organize  a  school  of  engraving,  and  to  engrave 
the  Kniperor's  portrait.  Ho  returned  to  Berlin  in 
17G2,  und  etched  a  few  plates  in  the  manner  of 
U<  inbrandt.  Ho  died  at  Berlin  in  1776.  The 
following  is  a  list  of  his  better  plates :  be  engraved 
abotttSOOinaU. 


..ijiu^ud  by 
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PAINTEBS  AND  SNGSAVEBa 


The  Kiii|>r.'S-i  of  Hii'Va  ,  afl.r  J.  Toef^ 

MicliiuM,  ( 'omit  titj  Wui  fiuzow  :  iiflrrtht  stime, 
C'uimt  Nii-liulan  Kttcrliui ;  alter  Iht  tamt. 
Fml.  Heu.  I'riutv  of  Pruiwia:  afitr  A.  %'aidoo. 

Ji-uil  I'lttil  ]  ii;ii(>li.  Wihv       St.  Quf-ntiii  ;  tifUt  B^UUd, 

('((U.staiitiiii-  iNarliiti.  I'riiiic  i  f  MnMavia. 
Ch.Oabrii  I  li.-  ( 'uyln-,  I      r  ■]!■  .f  A  iixi  rn  -  .        r  Fonlnhif. 
Louis  dt-  la  'J'nur  <rAin-i  rj,'ii.-,  (■<juiit  li  Kvrcui;  nftrr 
Bii/atid. 

Ch.  lie  St.  Albiu,  Arciibiilioji  of  Cambray  ;  a/ttr  Lketame. 

Pierre  Mignanl ;  o/Yrr  the  Miiie. 

Antuine  Pesue ;  a/lrr  a  picture  Ay  hiii>s(lf. 

Maurii-e  Quentin  dn  la  Tour;  a/frr  the  iiime. 

The  Virpu  and  Child,  with  St.  John  ;  a  firr  Windyck. 

The  Prpacntation  in  the  Tnmple;  afttr  Pieiro  Trtta. 

AJcxander  aud  hi*  PhyMciau  ;  ufUr  Ah*.  Otrfatti. 

A  Bust  of  the  VirKin  ;  after  SasMfetml*. 

Dutoh  Boors  rejpJiug ;  after  A.  QtUuU. 

rrcni^rcs  iw  thr  sttlr  or  brmbraiidt. 

His  iiwu  I'lirtrivit.  i!r.ivviii(?, 

Tlie  i'ortrait  nf  K'  liibniiiilt  ;  nftrr  a  pirturf  lii  hiimrlf. 
Tilt"  Itai>in)y  of  .IjiiriinH  Dnii^'htt'r  ;  afttr  lirmhruiidt . 
The  Prfspntation  in  the  Ti  n)i>l>- ;  iilttr  nietncjf. 
I>it  .t:i<1  hid  DaiightiTs  ;  nt'ln  !:<•■•' r<in'lt. 
Tbo  Mother  of  Iteiubrsudt ;  ujter  th*  aime. 

SCHMIDT,  HKmRtcH,  painter,  born  at  Sanr- 

briick  in  1740  (17G0),  pahitoii  liiHtoricnl  works, 
portraits,  iinil  I.iihIkci]"  h.    He  lived  cliieliy  at 

K.'iplr^.  iuiii  w.'iH  piiihtrr  !m  Um  OOUft  Of  HcMO 
Diirni!<ta(lt,  ami  rlied  in  1^18. 

SCHMIDT,  Hein RICH  FBiEnRi<"H  Thomas,  painter 
and  engraver,  bom  at  O«rlio  in  1780.  He  practiaed 
first  at Xeipsic,  and  afterwarda  at  Weimar.  There 
IIP-  jHirtraits  hv  )iiin  of  Wieland,  Qall,  SchiUer, 
Katii,  ukI  tlie  C/.ar,  AleXHiuler  I. 

SCHMIDT,  IsAAK,  horn  iit  .\tiiRterdani  in  1740, 
rei  civeil  his  first  lessons  in  jminting  from  Jan  V^an 
Iliij'stnn,  and  siibsc  ijiicntly  became  a  ncliular  of  J. 
M.  Qiiinkhanlt)  with  wbom  be  remained  aix  jwara. 
After  some  attempta  at  portrait  painting,  in  wbich 

iliil  not  Hllci  Cfil  til  lii--  U^slics.  Iji-  ,l|.[ilic(niilllHolf 

to  laiiilsrapf,  luui  painli  i|  hi  vi  tjiI  gnoil  pictiircH  in 
concert  with  Juriaun  Andrirsson.  His  pirtureH  arc 
not  numerous,  aa  he  devoted  much  of  hiH  time  to 
teaching,  and  to  poetry  and  mn8ic.  He  wrote 
Bome_comediea,  and  trnnslated  n  '  Life  of  Rnht-nn.' 
He  was  one  of  tlie  fonntJera  of  the  dniwing  aoadcmy 
at  Aiusti-niaiii  in  17.50,  and  continiu'd  to  hi'  n 
director  till  the  titnc  of  hiH  death,  whic  h  o<  c  iirrcd 
in  181S.  His  son  Is.\ak  practised  portrait  painting 
for  •  ttine^bat  eventually  became  a  profeasor  in  the 
Sdiooi  of  Artillery  and  Engineering  at  Delft.  He 
died  in  1826. 

SCHMIDT,  JonANM  (tottfrikiv  ongrav*>r,  born 
at  ItiLsikii  in  IT'VI,  stnilicd  under  HaNp,  and  jiro- 
diict  ti  itiaiiy  good  cn;;raving8,  among  Uiem  a  series 
of  hfiv  jiiiitr  lits  of  tlicoiogiana. 

SCliMlUT,  JoMAiiM  HuKMCH,  peioter,  was  bom 
ct  Hildborghanaen  in  1749.  He  studied  at  Lcipsic, 
and  travtdled  t)iroii;j!i  Frarirc  and  Italy,  when*  ho 
tiiade  a  name  by  purtraitH  in  oil  and  paKtcl.  In 
1775  ho  went  to  Dresden  as  court  painter,  and  in 
1791  paintetl  a  'Council  of  Princes  at  Pillnitz.' 
Ho  executed  pastel  portraits  of  Sawarrow,  Nelson, 
the  Archduke  Charles,  Napoleon,  Ae^  and  one  of 
tlie  Princess  Augusta  of  Saxony,  now  in  the  Dresden 
Gallery.    He  dif^d  at  Dn  sd.>n  in  \>*2'X 

SCHMIDT,  Makii.n  .Ioachim,  painter  and  en- 
graver, was  boni  at  Grafenworth,  near  KreniH,  in 
1718.  He  etched  a  number  of  altar-nitH-es  an<l 
mythological  subjects,  in  the  Tttanner  of  itemhrandt 
andCaat^lione.  He  clied  in  Krems  in  1801.  There 
are  some  ezamplcs  of  his  work  in  the  Vienna 
Acadeny. 


SCHMIDT,  Matitiar,  painter  and  enc^raver,  bom 
at  Matitdieiin  in  174'j,  painted  landscapes,  and 
copied  the  etehing.s  of  Karel  Dujardin,  Adriaan 
van  de  Velde,  Jan  Fyt,  &c.  He  also  etched  a 
number  of  plates  after  original  dravrings  by  Ferdin* 
■1  nd  Kobell  and  Rembrandt  He  died  at  Munieh  in 
1823. 

SCHMIDT,  Olr  JOroen,  draughtsman  and  archi- 
tect, was  bom  at  Copenhagen,  July  13,  1793. 
He  studied  for  three  yean  at  the  Copenhagen 

Academy,  winning  vnrions  hononrs,  and  then  went 
to  Italy,  where  he  devoted  hims«lf  to  inv»>sti>;a- 
tions  at  Pompeii  .md  IK  rrnl  iiieinn.  and  in  1H."K)  he 
publisheil  a  nundjer  of  outline  dr.iwings  of  the 
antique  frescoes,  and  sketchm  of  arabes  {ues,  oma- 
inentSi  &c.  wliich  hud  been  brought  to  light  in 
the  buried  eittee.  He  died  at  Hamburg,  February 
27,  l«4ft. 

SCHMIDT,  Wii.LEM  Hkn'iiiuk,  painter,  was 
born  at  .Xrnsterdain  in  IHVJ.  At  lirst  he  l  ondiincd 
the  study  of  art  with  his  father's  trade  »/f  mattress- 
making,  but  a  tour  through  Qermany  in  1840  con- 
tributed largely  to  bia  improvement.  In  1842  he 
was  professor  in  the  Delft  Academy.  The  Museum 
atColoirne  and  tho  Munich  New  PinakothdtpoeW 
exatnpie^i  of  his  art.    He  di-'d  in  1840. 

SCIDHTHS,  Heinbi'  H  N.,  ( Scum iiz.)  engraver, 
born  at  Kaiserswoitli,  near  DUsaeldorf,  in  1758. 
His  father  was  a  tislieriuin,  but  J.  L.  Krahe  took 
bim  up  and  introduced  bim  to  art.  He  learned 
copper  engraving  in  Paris  under  Wille.  He  died  at 
Diis-^eldorf  in  1700.  Of  his  platee  we  outy  name: 

A  group  of  riiililron  ;  a/lrr  Rub<n$. 

Our  fjonl  nml  St.  John  ;  after  SrartelliM. 

Clirist  anil  the  Magdalene ;  after  liaroceio. 

SCHMITSON,  TEtrrwART,  born  at  Frankfurt  in 
1R'!0,  a  helf  tniii;ht  artist,  was  the  son  of  an  Austrian 
oHicer.  lb'  painted  his  firHt  large  |>ictiire  in  Diis- 
soldorf.  Thence  he  went  successively  to  Carls- 
ruhe,  Berlin,  Italy,  and  Vienna.  He  was  fond  of 
animals,  andf  often  painted  them.  He  etched  one 
].1ate,  *  riie  Heturn  of  VeuuB  to  Paphos.*  He  died 

at  \'icnna  in  IRfi^l. 

SCII.Mr  rZ,  .1.  J  iiiANS  RuiK'r.rii,  a  Sss  iss  painter, 
born  at  KcgcriHi<erg,  in  the  caiitot)  of  Zurich,  in  1R70, 
He  was  a  schuhir  of  Mathias  Fiiessli,  and  at  first 
applied  himself  to  tlte  study  of  historical  painting, 
but  failing  in  this  he  tnmed  his  thongbts  to  por- 

traiture,  to  which  his  geniuH  was  better  adapted. 
Ho  visited  Kii;;lanJ  at  a  |ierioil  w  hen  Sir  GtMlfrey 
Kneller  waH  in  the  zenith  of  his  re|iutatiori,  and 
imitated  his  style.    He  died  in  London  in  1715. 

SCHMUTZER,  Jaros  Mati-hias,  the  son  of 
Andreas  Schmulzer,  was  bom  at  Vienna  in  1733. 
After  learning  the  rudiments  of  design  in  bis  native 
city  niuler  T>oniuT,  he  wfiit  to  Paris,  wlun  h  ' 
studied  under  J.  (./.  Wille.  On  his  return  to  Vienna 
he  was  appointe<|  director  of  the  Academy  ct^tab- 
listhed  by  tbo  Empress,  Maria  Theresa.  He  died 
at  Vienna  in  1811.  Among  his  plates  are  the 
following : 

Hutaus  ScaevoU  before  Porncnna ;  after  Rubttu. 
St.  Grei^ry  ropiiUing  Theodimius  ;  afttr  At  SSSM. 
Vcuus  risiuK  from  the  He* ;  after  tJu  tamt, 
Neptune  and  Thetis;  afttr  tht mme. 
Wolf  Hunt ;  after  Amferf. 

PortraitH  nf  Priueo  Kaonita ;  tffiv  IWfirf,  SHiittr,  and 

J/aifeHOMer. 

The  Rmpn'fMt  Alaria  Thcress  ;  after  Iht  Crmu. 
{And  teverat  other  Imperiat  portrait $.) 

SCHMUTZKR,  Jobann  Adah,  the  eldest  son  of 
Jakob  Matthias  Bchmutser,  born  about  1700  at 
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Vienna,  sod  died  in  17d9|  was  an  engraTi^  of  little 

ability. 

SCIIMUTZKR,  JosKPii  and  A\rti:rAS  bmilirrs 
of  tlie  for<;^i>iri{<,  wore  uatives  uf  \'ifrina.  Tlioy 
ore  here  iiK-liidetl  ia  one  article,  m  tlioy  gcuerally 
worked  jointly  oit  the  same  plute,  aigniDg  it  Jot. 
And.  or  And.  Jo*.,  as  one  or  tlie  other  had  done 
moat  of  iU  Andreas  died  at  Vienna  in  1741,  and 
Joseph  in  1740.  We  have,  among  twenty-five 
givfu  ]>\  X.igler,  the  following  plateB  by  them: 

Tbo  Eni|M<r»r  Chnrh-»  VI. ;  after  M4^etu. 

The  Bmpriai!)  KlizaU-th  ciiriaiian;  tfttrAmtrMk. 

Q(Nalanlj<;rg  -,  a/'rr  ■Vv/*(>/(/. 

Two  Views  of  a  Teinplo  ;  ■•/Ur  G.  CiiHi  Hihitna. 
Thne  aubjeoka  from  the  Uifitonr  of  Decius ;  after  the 
piotana  by  AiAim  fa  tbe  Ueebtamteia  Galleiy. 

SCHMUTZBK,  Joski'II,  a  painter,  born  at  Vienna 
in  1806,  waa  a  pnpil  of  the  Academy  and  an  ex- 
oellent  lithoi^rapher  aft^r  the  works  of  the  old 

Gf'niinti  innsters.     He  died  iti  1^37. 

SC'ilNAl'lIAN,  AnuAiiAM, puintfT, horn  at  T^eyiU'ii 
in  Itjol,  jiiiititi-d  porlriiitH  .uhI  liu'uir  Hulijoi  t-s  in 
the  style  of  MicriH,  but  Iii8  wtukM  are  only  to  bo 
seen  in  the  cullections  of  the  Aniialt-Detisau  fiunily, 
to  which  he  waa  jbaiiiter.   He  died  in  1691. 

8CHNATZLER,  Jobann  Ulrich,  portrait  painter, 
was  born  at  Srliiiffliaiison  in  1704.    lie  was  a 

Kiiintcr  of  8on>o  talent,  and  also  practised  scnlpture, 
ut  his  life  was  spoilt  by  intampenmcA  He  died 
in  I7fi3. 

SC'UNICBBBLIE,  Jacob  C,  born  in  London  in 
17fi0^  ocquiriog  some  knowledge  of  drawing  under 
Paal  SaiKfby,  left  Ids  bnaineafl  as  a  confectioner, 

ain!  conirnptiiri  tcn.Iiing  drawing.  Ho  was 
H])]iointe<l  firaiiglit-ni.m  to  tlie  Siicicty  of  Anti- 
quiirifH,  and  made  <lrawiiigs  for  (be  ' Gentleman's 
Magazine'  and  '  Morris 'h  Monastic  Beuiaina.'  lie 
was  vbiefly  employed  on  antiquarian  and  topogra- 
phical subjects,  widcb  he  drew  and  etctied,  or 
aqua-tinted.    He  died  in  London  in  1792.  His 

son,  ItOBKKT  UUEMMKI.  S  II  NKT  H I  1.1  K,  was  engilgi  d 

in  drawing  for  liio  '  (ii-ntli  ni'iu  H  Mugazine '  and 
other  periodiculH.  He  was  found  in  bia  roooo  dead, 
apparently  from  want,  about  1849. 

SCHNKIDKK,  JoHANN  Karpak,  painter,  bom  nt 
Hayence  in  1753,  wa«  a  pupil  of  Heidoloff,  and 
painted  nllar-pii'f-e.«,  landseapeK,  and  jiortraits.  In 
tlio  Ni.-w  rinakoilirk  Mt  Munich  there u a  lendacapo 

by  liini.    He  <lic<i  in  1K5'.». 

S(_'HNKII >Kli,  X.  N.,  painter,  was  born  in 
Brabant  in  the  iirst  half  of  the  18th  century.  In 
176S  he  was  a  member  of  the  Ftetum  S'Kwiy, 
at  the  Hague,  but  afterwards  niigr;ttod  tlionre  to 
Amitetdam.  He  painted  land.scape.s  with  liinls 
and  g.vne. 

8CIINKLL,  FlUKDKlCH.  engraver,  born  at  I».iriii- 
Stadt  in  171KI,  a  pupil  of  Haldenwang,  IntH  left  an 
engraving  of  Straaxburg  Cathedral,  after  a  drawing 
by  Auguat  von  Bayer,  which  diKplayH  great  care 
and  attention  to  detail.    He  <lied  in  18.':ii. 

SCHNKLL,  JoHANN,  a  porUait  painter  of  Bnsle, 
who  \isitcd  England  about  1720,  ftnd  died  at 
Unstol. 

8GHNELLB0TZ,  Oabrift.,  (H<  HmiXBObTZ, 
ScBMBLLBCCTX,)  engraver,  is  said  by  lome  to 
have  been  bom  at  Meraeburg,  by  others  at  Wit- 
tenberg, ill  1530.  It  ap|Mjir8  that,  in  addition 
to  his  praelii  e  aH  a  dchigner  and  engraver,  he 
earri<'<|  un  tli<?  biisineKn  of  a  printer  and  bookseller 
at  Wittenberg,  and  publiaheu  aeveral  works  there 
In  1068  and  1663.  The  mark  8  ou  s  perpendicular 
•now  ia  the  rf6M  of  his  name. 
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SCHNETZ,  Jean  Victor,  painter,  born  at  Ver- 
sailles in  1787,  studied  under  David,  Hegnault, 
Gni-<,  and  Gerard,  and,  if)  1810,  exliibited  bis  '  Death 
of  Coihert.'  In  1826  he  went  to  Italy,  and  by  bis 
study  there  improved  greatly  in  style  and  colouring, 
AS  may  be  seen  by  the  pictnrea  he  painted  aboiil 
thatthaeu  The  *  Battle  of  Asea]on*^was  tbe  best 
of  these.  On  his  return  from  Italy  he  painted  for 
Hevend  Parisian  ehurelies,  among  whicii  were  Notre 
Dame  de  Lorette  and  SL  Severin.  In  1840  he 
berame  director  of  the  French  Aca<iemy  at  Itome; 
but  from  1847  to  1862  he  resided  in  Pans,  but  went 
( o  Uouie  again,  letuming  in  1866  to  Faria^  and  dyiiur 
there  in  1870.  Works: 

(\,iu\v  nt  tliL^  TlatUe  of  Seoef.  {FtnaUkB^ 

Coiiili-  nt  KtKToi.  (/><).) 

Ttie  Iljittle  of  Anculuii.  (J)t,y 

S«-v«ral  ixirtraitf.    ( /'o.) 

KKtlier  iiini  .M<ir<li'r!\i.  (Arrnt.) 

FuuenU  iu  the  Konuui  Catacomb*.  (iV«ji<«<.) 

CailiBff  e(  the  •  Ssptitaie  aalie/ in  the  Loana 

SrnXITZKTI,  .T"ii?i,  an  early  enj^raver  on  wm^l, 
who  tloiiri.slied  ahuot  the  year  14H6.  lie  executed 
the  Lilts  f)r  the  edition  of  Ptoliiiiy  piihlished  at 
Uhu  in  the  above  year.  The  Jlap  of  tbe  World 
ia  ornamented  with  ten  heails,  rc[irescnting  tbn 
winds,  rudely  cuL  It  ia  inscribed,  Jntcu^itim  «tt 
j>er  Johannem  ScAnitzer  de  Amtkeim, 

SCHXITZLEIt,  J.  MlCHAtx,  painter,  bom  at 
Neubiirg  in  1786,  the  son  of  a  painter,  settled  at 
Augsburg  when  bo  was  eighteen  years  old,  and 
worked  at  the  Academy.  Ue  afterwards  went  to 
Stfittgart,  Ulm,  and  Munich,  where  he  worked  as  • 
scene-painter  nt  the  theatre.  He  painte<l  unimals  in 
the  style  of  Hondekocter.  He  died  at  Munich  in 
18G2.    Works : 

Iter^ia.  Ifat.  GalUry.  Partridges  on  a  Table. 
Munioh.  NmPtmmktiauk.    Hawk  lulling  a  Dove. 

«  ^  Ihras  fietacaB  of  Dead  Wild- 

fowL 

SrnXIZKR  .TosKni  VON,  painter,  bom  at  Wein- 
garteii,  irrar  U  iv  en.sburg,  in  1792,  was  the  son  of 
an  AiiBtrian  Colonel,  and  studied  at  tbe  Munich 
Academy.  In  1812  he  was  obliged  to  enter  the 
army,  but  after  serving  through  the  campaigns  of 
1813,  '14,  and  '16,  he  again  took  to  art.  He  painted 
several  military  pictures  for  the  King  of  Wnrtem- 
herg,  among  which  were  the  'Slormitig  of  i^ens' 
and  the  '  Battle  of  Montereau.'  He  died  at  Stutt- 
gart in  1870. 

SCUNUUU  VON  KABOLSFfiLD,  Johann  (or 
HAtrs)  Vkit,  painter,  bom  at  Behneebert^,  in  ttie 
Kr/.gel)irge,  in  1764,  was  intMlded  for  the  law,  and 
Ktiidied  jurisprudence  till  he  was  twenty-five,  w  hen 
lie  eiiteieil  the  art  si-jioo!  of  Oeser  at  Leijusir.  On 
the  death  of  liin  fulleT  he  ^ave  himself  up  entirely 
to  art,  and  ^ieltled  at  Konigsberg.  In  1802  he  paid 
visits  to  Parts  and  Vienna,  and  in  1803  was  ap- 
pointed tMclier  of  drawing  iu  tiM  Aoulemy  st 
Leinsic,  an<i  in  IRtfi  director  and  proAMSor.  He 

dicci  at  Leipnic  in  1841. 

SL'HNOUR  VON  KAl!OI,SFKI>T).  .Tn  it  s  (Vkit 
Ha.ns),  hi^4tu^iual  painter,  born  at  Leip.sic  in  17iM, 
first  studied  ander  his  fither,  Hans  Veit  Schnorr. 
bat  in  1811  went  to  tlie  Acaidemjr  at  Vienna,  ana 
in  1R17  to  Italy.   ITe  associated  in  Florence  with 

Ibiniohr,  jirorerdiiitr  jifterwards  to  Ronie,  wln-ri'  ho 
joined  Cornelius,  Uverheek,  Veit,  and  Koch,  and 
forined  one  of  the  great  (leniian  colony  then  in  tbe 
Kternnl  City.  On  L'onielius's  reconunendation  be 
was  conmiissioned  to  paint  scenes  from  Arioslo,  in 
firesco,  in  tbe  Villa  Maaaiiui.   In  1826  ho  was  in> 
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vitcil  t  )  Miinicli,  but  before  returning  to  Germany 
be  viHited  Sicily.  In  1827  lie  went  to  Municli, 
where  be  became  profoHSor  in  tlio  Academy,  an(l 
deoorated  the  '  Konigibau '  with  acmes  from  the 
*  NieMungen  Lied.'  In  18S5  he  sccepted  a 
iiiisHioD  to  paint  scenps  from  tlie  liistory  of  Cliarle- 
iiiagiio,  BarbaroRsa,  and  Hiitiolf  of  H;i]iHUiir^;  in 
tlic  80-eallpd  '  S.i.ilh.iu.'  In  184(5  Iio  olicv  i'il  a 
summons  to  become  professor  of  the  Drcsilen 
Academy  and  director  of  i\w  Picture  Gallery, 
wliich  posts  be  retUDed  till  1871,  when  he  was 
oblige<]  to  reeign  on  nccoiiitt  of  ill  health  and  lom 
of  siyiit.    In  be  visited  London,  and  etit<-ri-d 

into  an  ajj^reement  with  De  BunHcn  for  an  iiliiH- 
trntcd  Hible,  which  came  out  at  Leiji.sii  in  parts. 
Ho  made  c&rloons  for  some  of  Uie  windows  in  St. 
Paul's.  He  died  at  Draaden  in  1872.  Beeidee  the 
works  above  noted  we  maj  Dame : 

BwUu.       Aat  CMltrg.    Sici^ricd  n  tumiuK  from  the 

Hn.\<iii  War.  (Cnrtww.l 
„  LuviuK  uul  ttif  ili  ail  iu  EtW-'l's 

i'ldttc.-.    \J>.  ; 

Dresden.         CaUtry.   Vwt    of    Aunoiaa   to  FauL 

(Cartnoii   fnr   St.  FmPs, 

n  »        Visit  of  Z  icliaria.*,  Elizalxth, 

nixl  8t.  John  to  thu  Holy 
Family. 

Mooich.      PiitakUkik.  Uagea  and  Dank  wart  refuse  to 

gwet  OhrimWM. 

SfllXORR  V0\  KAROLSFELI),  Luiwir;  Fku- 
DiNASP,  painter,  bom  at  Leipsic  in  1780,  \v:i.s  the 
brother  of  Julius  Sclinorr,  and  received.  like  liim, 
his  first  instruction  from  their  father,  Hans  V'eit 
Schnorr.  In  1804  bo  went  to  Vienna^  and  at- 
tended the  Academy,  where  he  followed  the  style 
of  Fiif^er,  and  made  his  reputation  by  a  scene  from 
Gij<?tlie's  '  Faust.'  now  in  the  Belveili-re  rit  N'it-nna. 
lie  was  appointed  custodian  of  the  lielvedurc,  in 
Vienna,  where  he  died  in  185S^  He  etdied  a  nw 
platen. 

SCHODLBBRGER,  JoHANit  NiPOMVCK,  painter, 

horn  ;it  Vienna  in  177y,  was  a  pupil  of  the  Institulo 
in  \  ientia,  and  |>ainle«l  and  etched  lan(NeiipeH, 
most  of  tlieni  witii  tijjiires,  such  ns,  '  A  \'ir\v  nf  flio 
Traunfall,'  'The  Waterfall  at Tivoli,' ' The  Interior 
of  an  Italian  Cluir(  h,' '  An  ideal  Landaeape.*  He 
died  at  Vienna  in  1853. 

SCHOBMACKBR-DOYBR,  Jakoh,  painter,  was 
born  at  ('refold  about  17*.'*2.  His  fatlier,  who  wah 
l)iiteli,  took  his  son  wliilo  still  a  boy  to  Anister- 
dam,  where  ho  became  tlio  piipi!  of  S.  Andriessen. 
Ue  also  studied  under  M.  van  Brue,  at  Antwerp, 
after  which  he  returned  to  Holland,  and  divi<led 
bis  time  b«twecn  Amsterdam  and  Zwdie.  Ue 
painted  portraits,  j,'enre,  and  sometimes  history. 

SCIIOKNMACKKKS.Ja.s-  I'lKTKKsz,  or  I'lriKnsz 
Jas,  boin  at  Dort  in  1755,  wan  a  jaipil  of  Jacob 
yan  Stry,  and  painteil  views  of  cities  in  the  manner 
of  Vaoaer  Ueyden.  His  pictures  arc  to  be  found 
in  the  best  modern  collections  in  Holland.  The 
fiirnrcH  in  thom  were  painted  by  the  best  of  his 
contemporaries.  At  tme  of  the  exhibitions  at  Port 
there  were  four  pietiires  by  him,  in  whieli  the 
vesselH  and  figures  were  j>ainted  by  J.  C.  Schotel, 
and  a  similar  work  is  in  the  Amsteidam  MiMeam. 
Schoeotnackers  died  in  1842. 

8CH0KVAEKDTS,  (or  Scrovarrti,)  H.,  a 
Flemish  painter  of  villaKC  fesiivals  and  merry- 
makings, is  supposed  to  have  been  burn  in  1607. 
His  jiietures  arc  fretpiently  net  witli  in  the 
Netherlands,  and  possess  considerable  merit.  His 
baptiamal  name  nas  not  been  aaoertainedi  He 


signed  his  pictiireH,  and  bis  two  known  eteliin^s, 
J/.  iSc/i'»itirr<l(s.  Two  of  his  works  have  iKjen 
engraved  under  the  titlee  '  Fete  de  campagne  IIol- 
Uodaiae^'  and  'iietoor  de  la  Fete  Hollaudaise.' 
There  are  two  ▼illi^  seenos  by  him  in  the  gallery 

of  the  Louvre.  He  has  been  n 1 1 motimfH f ftnflHffld ltd 
with  (."liriMlopher  Scliwarlz. 

srH<  )\,  Kartbl.  See  BoBOHOAim. 

SC'IIUN,  ERHARtrr,  a  Gcrinan  painter,  who 
flotirishctl  from  about  1516  to  1550.  He  resided 
chiefly  at  Nuremberg,  where  ho  published,  in  15.'JH, 
a  treatise  on  the  proportions  of  the  human  liguro 
for  the  use  of  studetds.  He  was  also  an  CQgniver 
on  wood,  and  marked  liis  prints  with  a  monogram 
cotnpoaed  <rf  an  B.  and  an  8.  with  a  ranall  knife 

under,  thtia,         Among  the  thirtjr^thrae  wood- 
cuts altiihule<]  to  hiiii  by  Bartsch,  then  il  One 
with  his  mark  and  the  date  1624, 
SCHON,  Frikdricr  WitBctw,  painter,  bom  at 

Worms  in  IftlO,  studied  at  D  imi'^ladt  and  Munich. 
Ho  painted  social  subjects,  and  hmip  .imi  tire-light 
scones,  siieli  as  — 'The  reading  M;iideii,'  'Goirjg  to 
Cbiireli  in  the  Bernese  Obcrland,*  '  Hctnrn  home  of 
the  yoitlier,'  'South  German  Emigrants  in  a  North 
German  Port,'  'Meeting  of  an  Art  Society,'  with 
tifty  portraits,  Ac.  He  published  a  few  lithographs, 
lie  died  at  Munich  in  18(')«. 

SCHUN,  JtiiiANS  GoTTt/m,  flourished  at  Dresden 
in  the  first  half  of  the  18tii  century,  and  was  a 
pupil  of  Alexander  Thiele.  He  paintol  and  etohed 
several  landseapes.  He  went  in  1740  with  lamael 
Men;;s  to  Home,  where  he  died. 

SCHUN,  Luuwia   See  SuHOMOAUKB. 

S<  :H(")N,  Martin.  See  Schowqaoir. 

SCHONBKUGER,  Louknz,  painter,  was  born  at 
Vosluu,  near  Vienna.  Ho  was  a  pupil  of  the 
Vienna  Acailemy  under  Wnlki.  In  17'J8  he  was 
living  in  Bohemia.  Ue  afterwards  visited  Italy, 
Kngland,  Paris,  and  Amsterdam.  There  are  pictotea 
by  hint  in  the  Galleries  of  Vienna  and  Harabnig. 
He  etched  twenty  plates,  and  died  about  1^40. 

SCHONBRUNNEK  Kaiu,,  painter,  born  at 
Vienna  in  1832,  a  pupil  of  the  Academy  under 
FQlirich,  studied  also  at  Rome  and  Venice.  His 
great  work  is  '  Bishop  Ambrose  repulsing  the 
Kmperor  Tbeodosius.'  lie  died  in  the  Castle  of 
Hirsehstetten  in  1877. 

SCU0N£K,  Gootav  FaiRDBicH  Adolph,  painter, 
bom  at  Massbach,  near  Schweinfort,  in  1774,  was 
first  a  pupil  of  Konrad  Geiger  in  Schweinfurt,  then 
ui  (iratl  in  Dresden,  and  la'itly  of  David  in  Paris, 
lie  hved  for  a  lyiift  liuie  in  B>'rn,  where  he  painted 
a  portrait  of  restaiozzi,  ar.d  a  gooil  profile  of 
Napoleon.  In  1807  he  w  nt  to  Italy,  and  in  after 
years  we  find  him  at  Halberstadt.  He  executed 
several  excellent  copi*  s  of  ]>ictares  after  Onido,  the 
Canacc{,fto.    Ho  di'-d  at  Bremen  in  1841. 

SCHONFELD,  HKisnicii,  painter,  was  born  at 
Dresden  in  1809.  He  at  first  painted  scenery  for 
theatres,  but  afterwards  took  to  aivhitectural  |»ainti> 
ing,  chiefly  of  old  German  buildings.  He  died  at 
Munich  in  1H45. 

SCIION  FE  L  DT,  Joi  I  a  n  n  H  EI  s  III  I  II .  (  S  II I  n  k  k  I  !  >,) 
painter,  was  bom  at  BilM-rach  in  ino'J,  and  was  a 
scholar  of  Joluinn  Bicbelbein.  Ue  visited  ^  Uie 
principal  cities  in  Qemiany,  and  had  already  given 
proof  of  talent,  when  he  determirn-d  to  vi^iI  Italy. 
On  his  arrival  at  Rome  he  found  employment  in 
the  chnrch  of  &  Bliaabetta  de*  ITomari,  and  in  the 
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Palazzo  Orsini.  On  liis  ifturn  fo  fli-riii  :ny  hr 
practised  as  an  liisturiciil  paiiiti-r  nl  \"i^  iui.i,  .Mnnirh, 
Salzburg,  Au{jHLiur{j,  and  oiIrt  cilirH.  Aiiiniif^  liis 
better  works  are  bis  pictureu  of  'Christ  oti  the  way 
to  Calvary,'  and  the  '  Descent  from  the  Cross,'  in 
the  church  of  the  Holy  Cross  at  Augsburg,  where 
he  resided  in  tho  latter  part  of  bis  life.  In  the 
Sanate-hoiiBo  of  tlmt  city  there  is  a  ]iii  tiiro  by 
Schonfcldt  repreKciitiiig  the  race  of  Ilippomencs 
and  Atiilanto.  He  died  at  AugHluirg  about  1680. 
We  have  «  few  alight  etckingN  by  Schooieldt,  among 
which  are  the  followiqg : 
A  Head  of  enr  8a«ioar. 

A  paitoral  aoVjMst,  with  a  Bheplieid  playing  on  a  flute, 

and  a  SbepherdeM  holding  a  triani^e. 
A  Land-tcape,  with  a  Man  sitting  on  a  rock. 
A  liarchaual  with  children. 

SUUUNGAUER  (or  SCIIONI  RARTEt.,  cnRrnvcr, 
ianipposed  to  have  flourished  iit  Ulm  about  M79. 
AoMrdicg  to  some  he  was  the  brother  gf  Martin 
Scbongauer,  whom  style  he  fottowed.  Bnt  hia 
real  iiaino  ami  tlic  facts  of  bis  life  are  involved  in 
obecuritv.  liis  prints  aro  uaunlly  marked  with 
A  B.  and  an  8.  in  the  oM  Qermun  character,  with 

a  croaa  between  them,  tiiua,  \^^^*  The  fol- 
lowing platea  by  hitn  may  be  named  ; 

1.  Chriirt  on  the  Mount  of  Oliver  ;  a  copy  from  on*  of 

M.  Schongaucr' i  *  Pa**lon  '  ieries. 
8.  The  liearing  of  tlie  CroM ;  ditto. 
8.  Tbe  Two  Lovciy  iretmed  from  tht  flakt  ^  ItraH 
em  Mtcktnen  and  the  Matter  IV. ). 

4.  A  Concert  in  the  Qardeu. 

5.  Tbe  Fool  and  the  Cook.   ll><nte$  Ctlhelioit,  (ktfmrd.) 
A  Tt»  Beggars  with  a  Wbe«lbanow. 

T.  Motber  with  Children  and  ShielA 

A  XheS«aa«utt  with  Shiehl  and  Gariie  Ptaata. 

A  AamaM  Bearings  of  Uw  families  of  Bohrbadi  and 


italfotiags^ 

•  T!ri!ihh  lyitiwuiii). 
to  thiH  master 


M  and  an  S  with  a  sort  of  eccentric  crosn  iH  twocn 
tliem,  on  his  plates,  but  left  bia  pictures  unsigned. 
Of  pictures  assigned  to  him  in  Tarioac  ooUoctione 
we  may  name : 


la  A»u9: 
IL  Amid 

19.  Ornamental  Folbi«a. 

(All  these  cicvpt  No.  5  aro  in  th 

For  fuller  inforination  an  to  this  master  t»oc 
ITaumann't  ArcJiiv.,  Zteeiler  Jdhrgaiig,  §  168. 

SCUUNUAUEK  (or  SCUON),  iUKSW,  painter 
and  en^'raver,  was  bom  at  Oolmar,  probably  be- 
tween 144.5  and  1450.  His  parents  wore  hat  Ives 
of  Aiigsburp,  as  we  gather  from  a  note  uritltij  li^' 
Hans  Burpkniair  on  the  imrk  of  Si  In ntgaiicr  s 
portrait  in  the  Mnnii  li  (iallery.  Casjiar  Schun- 
gauer,  the  father  of  Martin,  whs  received  into  the 
freedom  of  Colmar  in  1445.  JMarUn'a  fimt  master 
was  hia  (lather,  whose  trade  was  that  of  a  gold- 
Kiiiitli ;  l)f  afterwards  seems  to  have  visited  Flanders 
and  Hiuiiied  luulcr  Roger  van  dnr  Weyden,  for 
Lambert  Lombard,  in  a  letter  to  Vasari.  says  that 
"he  (Martin)  remained  faithful  toj  the  style  of  hio 
master,  Rogier."  Roger  die<l  in  14G4.  Martin 
probably  aettled  in  Colmar  about  14C5.  His  earliest 

Elates  date  from  about  1465,  when  ho  probably 
ecame  free  of  his  craft.  In  the  Ilritisli  Museum 
there  are  two  drawings  assigned  to  liiiii  with  the 
date  1469;  they  are  in  his  mature  ntylo.  In  1473 
he  painted  the  '  Virgin  of  tlie  Uoee  Garden/  nt 
Oolmar,  the  only  pietnre  which  can  he  traced  to  his 
hand,  although  there  seems  to  he  no  good  reason  to 
doubt  his  authorship  of  the  'Death  of  theVu^n,' 
in  the  N'.itiui.al  (Jallery.  Many  picture'*  from  his 
botteya  are  preserved  in  the  Colmar  (iailery.  In 
spite  of  his  diort  life  he  won  a  great  namu  among 
his  conteropontiesi  who  called  him  '  Hiibscli  Mar< 
tin/  or '  Martin  the  Bennttfiil.'  He  died  at  Colmar 
in  1498.  Be  need  hu  wdt>known  monogrun,  an 
474 


Baale. 
Bra  Mela. 
Colmar. 


0 

LoadOD. 
Mttoidi. 

PaleraM. 

Vicuna. 


Musattti.  St.  Joachim. 
Jfnteum.   Kcce  Homo. 

^««^  ]       y'ugia  in  the  Rose-gaidcs. 
OUjf  OaUny.  Chriat  on  the  Crow. 

„  St.  George  on  Uonw-back. 

H  Bt.  John  Baptirt  and  St.  John 

the  Srangeliat. 
„  Mar^nlom  of  St.  George. 

.  BaeMsfkomtheFui' 
JW.Osf.  Death  of  the  ViMia. 
fimkaatk.  FMtrait of himiett(c 
^  „  «         The  Virgin.  (?) 

Btltfdere.    A  Holy  Family. 
Scbongauer  B  plates  from  his  own  compositions 
aiennmerow;  the  fbllowing  ate  perbape  the  beet : 

1.  IheAofslofibe* 

2.  *BeeeAndir  ~ 

3.  ThaAaflafie 

4.  The  NaBrit 
&  TheSaiaUHjidivilir. 

6.  Hie  Adontiottsfthe  Eafs. 

7.  n.n.b.»*.jgjj. 


Salutation. 


8. 


Hie  BuUflu  of  < 

A^Paaaion 


9-20.  A  <  Paaaion  '  aeries  of  twelve  ptatas. 

21.  The  large  lieariog  the  Oma. 

22.  Christ  on  the  Oma,  with  SBvetaldgnes. 

23.  Gbrist  on  the  Onss,  with  the  yii|ia  and  Bt  John 

only. 

24.  Christ  en  the  Oboai^  with,  soldiers  diving  hia 

gannenta. 

The  •  Large  Christ  on  the  ChNS,'  with  ai^  re> 

reiving  the  blood. 

26.  A  Christ  on  the  Crofis,  with  the  Tiiihi  and  at  John. 

27.  '  Xoli  me  Tiuij^fre.* 

is.  The  sni;ill  '  N'irgin  nnd  ("hilil.' 

29.  The  large  '  Virgin  Rii.i  Cliild.' 

30.  Virgin  an<l  ('lill.l  with  rjirrot  and  Cuahion. 

31.  Virgin  and  Child  oa  a  Bank,  befoce  a  wattled  fsoce. 

32.  Virgin  a4id  Child,  in aOourt. 

33.  Virgin  and  Child,  on  a  arsse— t  moon. 

34.  Deatli  of  the  Virgin. 
35-tO.  The  Twelve  AwMtlen. 

47.  St.  Authuuy  the  SUutniit,  witli  tho  betlsnd  pig; 

48.  St.  Anthony  tormented  by  Demons. 

49.  St.  Chridtopher. 

50.  St.  OiHirgr  slsying  the  Dragon  with  a  I 
61.  St.  Ueorgi"  Klayiiig  the  Drapon  with  a  ( 
b'2,  St,  tk-orge  riding  over  the  Drapon. 
63.  St.  .Innie.-i  tbe  Cireater  on  a  wljitc  lion*. 
54.  St.  .John  the  li>ipti»t,  with  the  Afinu*  Dei. 

6.5.  St.  .Tohu  the  Evangcti^t  wntu!^'  the  Aposalypse. 

66.  St.  Ijiw-n-nre  witli  jmliii  nml  gridiron. 

57.  St.  Martm  ami  tin-  T..  gK»r. 

5.S.  The  .VrelDW);'-!  MK-rmel  and  the  DragOO. 

69.  The  larger  !SI  S.  Iiusliiiu. 

GO.  The  MiiulU-r  St.  Sebastian. 

(il.  St.  Su-pheu  with  the  Pdat-brandu 

02.  A  lli>hop. 

63.  St.  .A^ni.  s  uith  Palm  and  Lamh. 

64.  St.  luiriuiru  with  Towir. 

(15.  Tho  liirge  St.  Cutheriiio  of  .\le.\andria. 

06.  The  xniali  St  Cathi  ruie  of  AleXiindrin 

07.  St.  Veroiiiea  u  itli  tlie  .Suil.'iriimi. 

63.  The  Infant  .Siivimir  with  thu  Imperial  Orb. 

69.  Chn.si  ill  t)ie  .Vet  of  BeuSlUetiOB. 

70.  The  '  M:in  of  .Sorrows.' 

71.  (  !o<l  the  Father,  euthrom  d. 

72.  (.io<t  the  I'uther,  unthroneil,  with  the  Virgin  and 

Angels, 

73.  (iod  tile  Father  crowning  the  Virgin. 

74-77.  The  Creature  Symliols  of  the  Fnnr  BvangeBstS. 

78.  The  Five  Wide  Virgiiin. 

79.  Tbe  Five  Fooliali  Virgins. 
90.  Boat  of  a  *  Fooliab  Virgin.' 

U.  PsasMt  going  to  Market,  with  his  iriib  and  child. 
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8choor*l 


89.  Uaa  with  kn  Am  and  its  FcwL 

8a.  Two  Armed  Pedestruuis  coiifvnfaf  (f). 

84.  Two  Youthii  quarrelliDg. 
M.  Blepbant  with  Howdab  ^ 

86.  An  Imagiuary  Ik-wi. 

87.  A  Hl»g  iikI  Doe. 
Rf>.  A  KiiMiily  of  l^gs. 

SSi.  MhIc  niifl  KeniaJp  Figiinvs  Mipixirtiaf  lUaMh 
W.  The  Hc-ad  of  a  fiuttHip'a  I'MUMrai  fUtL 

91.  A  CuiM  T. 

92.  A  Moiihtnuiro. 

9^102.  Ten  l'\.xU->  iif  Ornamental  Foliage. 

(All  thi-^N  witli  thoeicuptiou  of  N'o5  20,  (K^.  811.  !X1, 
97,  101,  and  102,  are  in  the  British  Museum.) 

For  tiie  fullest  ioformation  on  tliia  artist,  see 
'Martin  Schongauer,'  by  Alfred  von  WoRbacb. 

Vienna,  1880. 

8CH(  )NMN0ER,  Leo,  bom  at  Weil  in  Wiirtcrn- 
berg  in  IHll,  went  in  1825  to  llie  Boissureu  Insti- 
tute to  lithograph  old  German  pictures.  In  1627 
heetmliod  at  the  Munich  Academy  under  Cornelius 
and  Sticler.  He  afterwards  lithographed  several 
pictures  in  the  Leuchtemberg  Gallery.  lie  died  in 
1880. 

SCHONMANN,  Jo.'^Ki  ir,  painter,  was  born  at 
Vienna,  April  19,  1799.  He  Ntudied  at  the  Vienna 
Academy,  and  afterwards  at  Rome,  and  ia  known 
principally  by  pietnrw  painted  for  varioiMchurchee^ 
at  Trieste  ami  Vienna.   He  was  •  meB)t>er  of  tba 

Vienna  Acadfinv. 

Si  'HOOI  'K,  ..r  SniOOK,  IlKNITUK,  Um  BOn  of 
GisitKur  S  ii'jicK,  a  painter  uf  Uuuunel,  bonu  at 
Utrecht  about  1670.   He  paiuted  flowers  and  fimit 

8CHO0F,  Qbrbabot,  biatorioal  iMinter,  wm 
bom  at  Mechlin  h  th«  16tli  centory.  He  was  the 
Ron  of  one  Jakob  Schoof,  and  pcrliaps  the  grand- 
Bun  of  .Ian  Sclioof.  In  1575  he  was  udmitti  ii  into 
tho  Atilwi-rp  Corporation  of  St.  I.nko,  of  wiiicli  ]ic 
WHN  ib'an  1:1  15h8.  Ho  had  a  largo  number  of 
pupils.  In  1G12  ha  gave  an  altar-piect  to  the 
church  of  Uoboken,  on  condition  that  overj  3'Mr 
bo  and  hie  wife  should  Iw  carried  to  the  kermesse 
in  that  town  in  a  covered  car  and  proviiioii  witli  a 
good  iiiniar.  In  ItiU  a  Wii.i.km  S  ii>>oK,  ami  in 
ir»22-3  a  Jan  Si  hoof,  who  may  Ijuvc  brni  }iis 
sons,  were  inscribed  on  tho  registers  of  St,  Luke, 
tlie  former  as  a  master,  the  latter  tis  a  pupil. 

aCHOOF,  JAK,  a  painter  of  Mechlin  in  the  16lh 
century.  In  1614  he  was  eommtarioned  by  the 
magitttratcfl  of  his  native  city  to  paint  tho  council 
summoned  >lty  Charles  tlie  Hold.  The  picture  was 
place<l  in  the  church  of  St.  HtirnboM,  «od  WSS 
destroved  by  tlie  Image-breakcrK. 

SCHOOF,  Kl'OoLP.   A  FlemiNh  painter  of  tliis 

naino  was  appointed  to  the  household  of  Louis 
XIII.  of  France,  and  nwnbeied  Adriaan  De  Bie 

among  hiH  pnpilR. 

SClitJONKUKCK,  .\OKHAX,  a  Dutch  engraver, 
was  born  at  AmHtenl.tni  in  It'iSO.  He  oiigruveil  a 
variety  of  frontispiecea  and  other  plates  for  books, 
and  published,  in  two  volumes,  tlie  *  habits '  of  all 
the  religious  ordaisin  Enropa.  Uo  died  at  Moscow 
in  1714. 

SCIIOONJANS,  AsTnoNlF,,  called  Parrhasins, 
born  al  Antwerp  in  IDoO,  was  a  K<  liolar  of  Era-smus 
Quellin,  under  whuni  lie  .stii<li<d  until  he  was 
nineteen  years  of  age,  when  he  travelleil  to  Italy 
in  search  of  improvement.  During  a  rci^idcucc  of 
ten  years  at  Rome  he  distinguish<Ht  himself  by  on 
exemplary  application  to  his  studies,  and  painted 
some  pictures  for  tho  churches,  which  gained  hini 
considerable  reputation.  In  1G7H  he  won  invitc<l 
to  the  court  of  Vienna  by  the  Emperor  Leopold, 
who  appointad  him  his  pamtcr.  The  desire  to  visit 


England  induced  him  to  request  leave  of  absence  and 
he  came  to  this  country  in  the  reign  of  KingWilliam. 

His  portrait,  painted  by  liiin^  If,  was  in  t!.e  .  i.jlec- 
tion  at  Strawberry  Hill.  ( »n  iii8  way  back  to  Vienna 
he  passed  some  time  at  I  liisHcMorf,  where  he  painted 
some  pictures  for  the  Elector  Palatine,  who  pre- 
sented  him  with  a  gold  medal  and  chidn.  Ha  died 
at  Vienna  in  1726.  There  is  on  example  of  hia 
work  in  the  Munich  Pinakothck. 

SCIIOOli,  Nicolas  van,  bom  at  Antwerp  in  ir>r.r., 
painted  fanciful  groups,  in  the  flower-pieces  by 
Hysbracck  and  others.  Ho  also  made  designs  for 
tapestry  at  Antwerp  and  Brussels.  He  wed  at 
Antwerp  in  172S.  In  the  Museum  at  Ghent  there 
is  an  equestrian  portrait  by  him  of  Cliarles  II.  of 
Spain,  painted  when  that  prince  was  about  eighteen. 

SCIlOttKE,  J.  v.,  a  Flemish  engraver,  who 
floiiri>li<'<l  aliout  the  year  1650.  Among  other 
prints  hn  engraved  a  plala  cf  St  Vincaut,  after 
Anthonie  Sallacrt. 

SCHOOREL,  Jak  tan,  (Scwrel,  Scokctl,)  painter, 
was  born  at  Schoorel,  a  small  town  noar  .Mkinaur,  in 
1496.  At  the  age  of  fourteen  ho  waH  placed  for  tline 
years  under  the  tuition  of  an  obscure  artist,  name  il 
Willeni  Comelisz,  in  Haarlem.  In  1512  he  went 
to  Anisterdnm,  where  ho  became  a  disciple  uf  Jakob 
Cornelias.  The  reputation  of  Mabuse,  who  waa 
at  that  time  in  tba  SMvieo  of  the  Duke  of  Burgundy, 
induced  Schoorel  tO  visit  Utrecht.  He  nfteru  ardn 
travelled  through  Germany,  and  i>asse<I  sume  litne 
at  Spires,  and  at  Nuremberg,  where  be  resiiled  with 
Albrccht  Diirer,  who  treated  bim  with  great  kind- 
ness. His  next  journey  was  to  Venice,  where  ha 
found  a  number  of  people  aaaembled  for  a  pilgrim- 
age to  Palestine,  among  them  an  eeclesiastie  of 
(iouda,  by  wlioiu  lie  was  jir  rsiiadcd  to  join  the  party. 
On  liis  arrival  at  JeruKulem  he  became  acquainted 
witli  tlie  Huporior  of  the  mona-stery  of  Sion,  by  whom 
he  was  shown  the  mo^t  interesting  sites  in  the  city 
and  vicinity,  of  which  he  made  accurato  dn«il^;s. 
He  painted  for  the  convent  a  picture  representing 
the  '  Incredulity  of  St  Thomas';  and  in  1620  em- 
barked for  the  Isle  of  Rliodcs,  where  he  w.us  received 
with  distinction  by  the  gratnl  master,  who  was  a 
native  of  Gerniatiy,  and  painted  views  uf  the  city 
and  fortress.  From  tbcncc  he  sailed  for  Venice, 
and  afterwards  visited  Home,  where  he  stayed  three 
years,  and  was  anqployed  by  the  Pope,  Adrian  VI., 
who  was  his  fellow-conntryman.  He  punted  a 
whole-length  portrait  of  the  I'ope,  which  was  .s^nt 
to  the  college  of  Louvain,  wliicli  had  lieeii  fonnded 
by  bis  Holiness.  On  his  return  to  Holland,  S  hunrel 
established  himself  at  Utrecht,  and  was  much  em- 
ployed by  the  noble  family  of  Lochorst,  for  whom 
he  painted  one  of  his  best  pictnrea, '  Christ's  Entnr 
into  Jerusalem,*  which  was  placed  in  their  ebapM 
in  the  great  (  hnn  li.  For  the  monastsrv  of  St. 
John,  at  Haarlem,  he  paiided  a'  Baptism  of  Christ,* 
in  which  he  imitated  Raphael.  Many  of  the  prin- 
cipal works  of  Schoorel  were  destroyed  during  the 
troubles  in  the  Low  Countries.  He  most  be  looked 
upon  as  one  of  tJie  first  causes  of  tba  mat  art  move- 
ment of  tho  17th  century  in  the  Netherlands.  He 
died  at  I'treehl  in  \f>Ci2.  Most  of  the  pictures  rom- 
monly  ascribed  to  him  are  of  doubtful  authenticity. 
The  following  miqr  be  namad  with  eonfidaaca : 

Amstodan.  B.  Museum.  A  Magdalen. 

ISoun.  Museum.   The  Cruciluiou ;    sigtttd  nnd 

datrJ  I53(.>. 

Droiden.  GtUltn.  Dnvid     oouquerinc  Ooliatb 

(given  in  eatslo|pae  toBnn* 
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MuMom,  Adam  aid  Bva. 
M      BaptioKif  OhiM. 
Oourk  Virijin  and  Child. 

m.(kM.  A  Upon. 
H  „  rortnutofftlAdr.^ 

OboKHnlhch, 
GuiBtUtt.  . 

Piortnit  of  A|«UiA  «u  BciboMi* 
boveu.  16^. 
Mmtum,  rortnit  of  ■  Haf. 
UtNeht.  »      A  MMkuM. 

„  „      VmirFiKtraiti^oiieef  Untelf. 

nii.iiMr  >  CKvrvil.  ASerieBofPletiiiMiittenpen. 
Alkmaar. 


^>  I  /^fcl^i  I  Altep-jiieM  witk  irfnc*;  av"^ 
>aLll>rM.  PiMtnitof  A|«UiA«uBaibo«f 

SCHOOTEN,  Fbans  van,  was  an  amateur  paitii or 
of  fruit  and  flowers,  who  praetiaed  at  Leyden  in  the 
17tli  century,  and  was  a  professor  at  llie  Univeisity. 

It  is  BitppoRcd  tli;it  lie  wan  related  to  Joris  von 
HriiKDti'ii,   In  somo  iif  lii^  |iictiireS|  flgures  were 

iliHoitivi  1)y  Frederic  Mouclioron. 

Sl^HOOTEN,  JoBtt  VAN,  was  bom  at  I^eydeti 
•bout  1587.  Ue  was  a  pupil  of  Cociirad  van  dvr 
MsM  of  Leydi-n,  and  was  already  a  portrait  painter 
of  repute  at  tlio  agi'  of  twenty.  In  liUO  lie  ctmi- 
bined  witli  otlior  nriistn  to  sij^ti  a  ptMitinu  tu  tln' 
local  aiillioritit  s  of  Lcydeii,  re  pieHting  the  iicoes- 
sary  privilcf^cB  for  tliu  formatioii  of  ii  Unild  of  St. 
Luke.  The  large  portrait  pi«>ces  of  many  figures 
which  he  usually  painted  are  cliaructeriacd  by  fi;ood 
colour  nnd  a  knowledge  of  chiamscnro,  ana  nave 
much  iiuiiviiluality,  llion:;li  tlioy  are  poor  in  coin- 
position.  Sfvi  ral  cif  ihciii  wfie  iiortiai;  ^■^ouI»8  of 
the  Civil  Guard  or  Slmutinf;  OiiiM  of  Lcydoii  in 
the  years  1626,  1628,  and  1650,  and  are  now  pre- 
served in  tiie  Museum  of  that  city,  where  are  hUo 
two  curious  allegorical  pictures.  In  the  Bijks 
Mu  -ouni  at  Amsterdam  there  i»  an  '  Adonition  of 
t!io  KitijjH  '  liy  liiiii.  Juu  LievcriM  atnl  Ahraliain 
van  den  Tenipol  wore  for  a  time  hi.-*  imiiil.H.  Suy- 
derlioef  engraved  one  of  Ids  nortraitH,  and  J.  G. 
Van  VUet  a  '  Christ  and  Uto  Woman  of  Samaria ' ; 
it  is  inscribed  J.  van  Schooten,  1636.  Schooten 
died  in  Ifi.oR. 

SCIIltl'K.  JosErn.  painter,  born  at  Telfs  in  tlio 
Olii  riiiiitliul  ill  17 Jy,  whk  instructed  by  Martin 
Knollor,  and  then  went  in  1776  to  Homo,  where  he 
studied  Raphael  and  Correggio,  and  came  under  tlio 
influemse  of  Men^  Oa  his  return  he  painted 
ftesooes  for  many  churches  in  the  neighbourhood 
of  Iiitisi>riick.    He  died  in  18J'2. 

SCllUPFEU,  Hans,  painter,  a  native  of  Mnnicli, 
was  bom  about  tlie  middle  of  tiie  lOth  century. 
His  works  have  bean  civon  to  liana  SclutufelinaMd 
A.  DQrer.   He  painted  the followinfiT portraits:  the 

CoiniteSH  Emitirosyiie  of  Oettintren  ami  B'Digna  voii 
Lamberg  at  tiehleiRKlieiiu,  Caspar  von  I'lcnyenan 
in  the  Moritz  ('Impel  at  Nuremberg  ;  and  several 
altar-pieces,  among  which  was  one  fur  the  Pilgrims' 
Church  at  Ramersdorf,  near  Munich.  He  died  in 
1610.  He  signed  his  works  with  hia  inttiala  and  a 
ronglily-drawn  spooti. 

SCIIOPIN,  lli  vitv  Fi;£i>f:ftic.  painter,  \va.s  born 
at  Lubeck,  of  French  parents,  in  1804.  Ho  studied 
in  Paris  uiulur  Oros,  and  gained  the '  jirix  do  Rome ' 
in  1830.  He  wsa  seversl  times  preniiated,  and  was 
s  constant  exhibitor  at  the  Salon  from  1890  onwards. 
He  died  in  1880.  The  following  are  azamples  of 
his  work : 

DoaaL  ITnmips.  last  HomeBta  of  (he  OeacL 

„       Battle  of  Hohcnlinden. 


IVmlonae. 
VeiMiUei. 
•• 

476 


It 
I* 


Jacob  aiid  Luban. 
Portnit  of  OambaoMa. 
Poctcait  of  Mandial  BidaL 


of  fietoMatOiM- 
tiating  tfwlflfwdof  StBa^ 
tnrniaaa  for  the  ohapel  of  tiia 

NLxat  at  Footaineblcau. 

SCHOPPE,  Jdlius,  painter,  born  at  Berlin  in 
17y7.  II  -  received  liirt  art  cducaliun  in  Hume, 
where  lie  in.tde  a  special  Study  of  the  works  of 
Raphael,  Correggio,  luid  Titian.  In  1S25  he  painted 

fur  bis  reeeption  picture  at  the  Berlin  .Xcadeniv  a 
*  Death  of  Frederick  Wdliaiii  III.,'  wlnrli  iitim  le.l 
Honic  attention.  He  dei'oraled  Prince  ('Imrleii' 
country  house  at  Glieuicko,  near  Putsdain,  with 
niytbological  paintings,  and  was  also  much  em- 
ployed as  a  portrait  painter.  His  oil  piotursa  in 
miniature  are  genera  ly  more  pleasing  than  his 
larger  works.  Aniung  bis  most  suecessful  portrnilfi 
are  thoue  of  the  l)iielieHH  of  Orleans  and  of  the 
Count  and  ('oiintesfi  von  .\rnini. 

S(;H0HN.  Kaki.,  born  at  Diissoldorf  in  1«00, 
stuilied  at  .Mnnich  under  Corneli us,  from  1824  to 
1827  in  Paris  under  Qrosand  IngreS)  and  from  18:^ 

1*8  atelier  at 


onwards  worked  in  Wscli*i 


at  Berlin.  He 


Hoon  pruduced  a  niiiiiber  of  pietures,  a'limig  wbicll 
were,  'Mary  Stuart  and  Kiz/.io,'  'Charles  V.  nt 
St»  Yuslo,'  *  Cromwell  before  the  Battle  of  Dunliar.' 
From  Berlin  he  went  to  Munich,  where  he  |^ro- 
diiced  several  works  of  a  na^hical  and  allegorical 
nature.  He  visited  Italy  irom  time  to  time  on 
short  joumej's,  and  so  sunplietl  himself  with  ma- 
terial for  fresli  pielurrH.  lie  painted  in  the  Arrades 
of  the  Munich  lluf-garten.  In  1H17  lie  wu8  elected 
professor  of  tlie  Munich  Academy,  wiiieli  post  he 
iield  till  hia  death,  which  took  place  at  Mtiuicb  in 
1850.  Works: 

Berlin.  iKM<MM<Oattrry.  CarJ-uUyer^. 

„  „  Vo\xs  Paul  III.  before  I.uthvr's 

Portmit. 

Munich.  N.  I'linihithek.    The  Delngn;  iiiifiiii«lied,  owing 

to  the  liTtist's  death. 

SCHORPP,  MicHSL,  a  (ierman  painter  of  th« 
16th  centnry,  known  only  by  a  print  \n  the  •  Bihtio- 

tlu'tpie  Xationule'  of  Paris.  It  is  a  Madonna  in 
tlie  Hy/antine  iiianiier,  and  bears  the  following 
insrription  :  Mirhii  Sh'Vj'p,  vutflrr zii  Uim,  H'Jti. 

SCllUllQUENS,  Jan,  a  Dutch  engraver,  who 
resided  at  Madricl  about  the  year  1620.  Ho  was 
an  excellent  engraver  of  title-pages,  of  which  ba 
executed  many  for  Spanish  books  from  1618  to 
It'iHO.  Suine  are  signed  J.  t'<i)i  Silcnqni'ug, 
/nit,  in  MadrUl.  ilis  best  plate  is  a  \'iew  of 
Lisbon  in  the  official  npoft  M  the  oonmatioli  of 
Phillip  III. 

SCHOTANOS,  PiBTKR,  a  Dutch  painter  of  Uia 

17th  century,  who  probably  jirnotised  as  an  ama- 
teur at  Lecuwarden.  He  painted  village  fetes, 
battles,  and  kimlrcd  subjects. 

SCllUTKL,  Chuistina,  the  daughter  ot"  Johanu 
Christianas  Schotel,  was  bom  at  Dordrecht  in  1818* 
She  was  taught  by  her  father  and  by  her  hroUier 
Petrus,  and  painted  flowers,  fruit,  and  still-life. 
She  di'  d  at  ,\ar<Ienbnrg  in  1854. 

SCHO  TKL,  .joiiANS  ('HUis-i  u.vns,  adistin-iiislied 
marine  jiainter,  was  born  at  Dort  in  17h7.  H*: 
was  a  scholar  of  A.  Meulemans,  and  Hiilise.]ue.nllpf 
uf  Martin  Schouman.    At  the  conelusion  uf  his 

Jiupilage  he  devoted  himself  to  the  study  of  nature, 
br  which  piirjiose  ho  would,  like  Backhuysen, 
go  to  Kca  in  an  open  boat.  From  1814  to  1H17 
be  worked  in  concert  with  Martin  S<dioiinrin,  on 
two  pictures  n^presenting  the  retreat  uf  the  Fieneh 
from  Dort,  and  Uie  bombardment  of  Algiers. 
Schotsl  nodvtd  boaoon  from  bis  own  soveraign 
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Schroder 


ami  other  crowned  lieadi,  and  wee  *  member  of 
■ereral  ecademiee  end  eodetiee  of  arte.  Ilia  pic- 
tiircf*  were  at  one  time  eagerly  f^oiiglit  after.  Ue 
died  at  Port  tlio  21«t  of  Dpconil.ir,  1«38. 

SCIIOTKI,,  I'KTUUs  JmiANN,  horn  at  Dort  in  IROR, 
a  8on  and  pupil  of  Juhaiin  ('hriRtianua  Scbotel,  in 
wlioae  footateiM  be  fullowe(].  Ilia  beat  pteture  is 
*Xhe  An^oraga  near  Texel  io  atormy  weatber.' 
He  died  at  DMaden  in  1865. 

8CH0TT,  ArncsT,  horn  at  Gii  SHt  n  in  1811, 
atudicd  first  iindtT  l)>i('or(;e,  and  aflt-rwar.iH  at  the 
Stadel  InHtitute,  in  Frankfurt,  and  at  tin-  .Munich 
Academy.    Ue  mode  eeveral  pencil  drawings,  and 

Cinted  amnll  biatoriral  i>icturo8,  but  aft^warda 
came  a  follower  of  Overbtck  and  Sti-inle,  several 
of  whoHC  piotures  lie  reproduced  in  litLogrupliy. 
He  di.  d  in  1843. 

yCHUl'MW,  Aaut,  a  Dutch  punter  and  en- 
l^ver,  h  rti  at  Durt  in  1710,  waa  a  painter  of  huhu- 
merit,  particularly  o£  birda,  wbich  be  paiiitvd  in 
the  manner  of  Hondeltoeter  and  Weeninx.  He 
also  painted  hindsoapes  with  animals,  portraits, 
email  liiHtorit-al  pictiireH,  and  siil>jecl8  from  the 
pofts, especially  fmiii  (Jvid'H  "  MrSiiiiiDrphuHeH.'  He 
viua  a  good  draugiit8inan  and  culouiiKt,  and  at  one 
time  •ngrave<l  on  crvatal.  Ilia  rather  poor  niezzo- 
tinta  are  after  Uerard  Dou,  Scbalcken,  Paul  Totter, 
Frana  Hals,  Ac.  He  rnided  constantly  at  the 
Ila^ne,  wIktc  lie  died  in  1792. 

SCHOl'.MAN,  Mautinlts,  marine  painter,  born  at 
Dort  in  1770,  firwt  tiliidied  under  Vcnjleeg.  ami  then 
under  his  nncle,  Aart  Schouman.  He  e.\celleii  in 
tbe  repre««entation  of  shipa,  and  of  still  and  troubled 
watera.  ilin  <  hief  pictures  are,  *Tlie  Bombard- 
ment of  Al-i.  IS,'  •The  Departure  of  the  French 
from  I'oit,'  painted  in  conjiim  lion  with  Si  hotel. 
He  dii'd  ii)  \Hii'A.  Win  son  Isaac,  born  at  Dordrecht 
in  1801,  w  iH  iuH  pupil,  and  painted  genre  pictuna 
and  marine  subiecta. 

8CH0YEN,  a,  a  Norwegian  landacape  painter, 
who  atudied  under  Eckcrsburg  and  xuue,  and 
practised  in  Germany.  He  died  while  still  young 
in  1870. 

SCHRAMM,  JuHANN  llKiNUirn,  Iwni  at  Tesc  ln  n. 
in  Austrian  Silewia,  made  peneil-portraita  of  Tlior- 
waldaen,  Mendelaaohn,  Auderaen.  Mettemich,  Cur> 
nelins^  Orimm,  and  otliera.  He  died  at  Vienna  in 
1865. 

SCHRAMM,  .loHASN  MiriiAKi,,  horn  at  Snlzbaeh, 
In  Bavaria,  in  1772,  was  (irst  a  gold  wotkcr,  and 
then  went  to  Munich  in  17'J3,  where  ho  prat  tiH<  d 
miniature  painting  and  engmring.  In  Ihui  he 
went  to  tlie  Academy  at  Viouia,  and  atudied  for 
three  years,  after  which  lie  retnrned  and  settled  at 
Munich,  wln  re  he  died  in  1835. 

SCIIKAUDOLPH.  .loHANJJ  VON,  horn  at  Ol.erls- 
dorf,  in  Algdii,  in  1808,  r^x-eivcil  his  first  instruetion 
at  tlie  Munich  Aeadcniy,  iirincipally  under  Cornelius 
and  Bchlottltuuer.  He  liel]ied  Uie  latter  with  the 
freacoea  of  the  Glyptothek,  and  then  with  his 
scenes  from  the  history  of  Moses  in  the  church  of 
AH  Saints.  In  1844  he  went  to  Roni>',  ami  '>n  his 
return  was  commissioned  to  decorate  the  cathedral 
at  Hpirea.  Ha  died  at  Hanioh  in  1879.  Of  hia 
pictures  we  may  name: 

Uimicb.       Fitudntkek.  St.  Afrntn  with  the  Lsaiili. 

„  f,  The  VirK'in  nn.l  Child. 

„  liiitli  anil  Xn{imi. 

„  The  A'-<"i  iini(m  of  Clirist. 

„  „  Till'    .MiniciilDiiN   Draujj'ht  of 

ft  N         AdorAtiun  of  the  King*. 

M  m       WenUpef  theTiigiiiL 


Munich.       J'innkotktk.  Christ  healing  tbe  Sick. 

„        Ohiist  Bailed  to  tbe  CkMV. 

8C1IREIBER,  Moni'rz,  was  working  at  Leipsio 
from  1539  to  1556,  in  collaboration  with  one 
IIi:is"i;i<'H  SciiMinr,  a  painter  who.se  name  oecura 
between  1501  aud  1541,  in  tlie  towu  archives. 
Schrcilier  appears  to  have  been  the  batter  aitaat  of 
the  pair. 

8CHRBUEL,  JoHAinr  Crbibtiah  Amriciit, 

drailghtaman  and  painter,  l)oni  at  Maestricht  in 
177.%  was  an  ofTicer  in  the  Diitt  li  Rervi<  »',  but  gave 
up  hi.s  pri if,-.-.i(jM  f(]r  the  praetiee  of  art.  He 
studied  at  Berlin,  ami  afterwards  at  Drcmlen,  with 
QraSHi,  under  whose  guidance  ho  became  a  good 
miniaturist,  and  painted  portraits  of  manjjr  die- 
tingiiiBlied  persona.  He  alao  oocupied  himaelf 
much  in  making  copieB  from  the  picturea  in  the 
Dri  Kili  Ti  Gallery. 

SCIIRIIX'K,  Otto  Marcf.ixi.s  van*,  called  SNOr- 
KKLAKK,  a  Diiteh  painter,  bom  at  Amsterdam  in 
1613.  It  is  not  known  by  whom  he  was  instructed, 
but  he  acquired  considenude  celebrity  by  hia  excel- 
lence  in  a  very  singular  branch  of  art  He  painted 
reptiles,  insects,  and  curions  plants,  which  he  do- 
si^'iifil  with  surprising  fidelity,  an<l  tinished  willl 
extraordinary  care.  He  resided  some  time  in  Paris, 
and  afterwards  visited  Florence,  where  bis  tnlenta 
were  distioguialied  by  tlie Grand  Duke,  Naples,  and 
Rome,  where  he  passed  seyeral  years.  He  painted 
entirely  from  nature,  to  which  end  he  is  said  to 
have  kept  a  kiml  of  iniisc  im  iif  sttrjicnts,  vipers, 
rare  insects,  and  other  corioHitiiK.  His  pictures 
are  foand  in  the  choicest  collections  in  Holland. 
There  is  a  good  example  of  his  art  in  the  National 
Gallerv.    He  died  at  Amsterdam  in  1673. 

SCHRODER.  Fni  ici'ici'  It.  was  bom  atUesso  Cnssel 
in  1768,  and  was  a  scholar  of  Klaultor,  an  engraver  of 
Angshiirg.  Ho  eoidined  hiinself  chiefly  to  land- 
sca|>ea,  and  engraved  Heveral  after  Swanevelt, 
Vemet,  La  Hire,  Karel  du  Jardin,  and  Bcmmel,  in 
the  manner  of  WouUett.  He  alao  aasisted  in  the 
backgrounds  and  ornamental  narta  of  plates  in 
which  the  figures  were  executed  by  other  artists, 
aiimng  which  were  the  'Sal>ines'  by  M  l^Kard,  and 
'  Henry  IV.'s  Etitry  into  Paris'  hy  ToBciii. 

SCHUUDER,  Ubobo  KMOBLiiABn,  a  Swediali 
painter,  bom  at  Btoekhulm  in  1684.  Ue  died  in 
1750. 

SCHRuDER,  IIan.s,  a  German  engraver,  who 
II  Mirish'Ml  shout  the  year  IGOO.  He  engraved  aOOie 
plates  of  ornanieutol  foliage,  &c. 

SCHRODER,  JoRANM  HRiNRirn,  bom  at  Meinin* 

^^'^(•n  in  1757,  learn'^'l  his  art  of  'rischbcin  in  Casscl, 
arid  practis<'d  as  a  portrait  painter.  He  workeil 
in  Hanover  and  Brunswick,  anil  then  trav4'lled 
through  the  Netherlands  and  England,  where  ho 
painted  several  members  of  the  Royal  Family. 
On  hia  return  he  painted  a  portrait  of  Frederick 
William  II.,  King  of  Pmaaia.  He  died  at  Meinin- 
gen  in  1812. 

S(;HR<)DER,  Kaut,,  painter,  was  horn  at  Bnins- 
wi(  k  in  1H02.  From  1817  to  IH_'4  he  attended  the 
Academy  Schools  at  Dreaden,  aud  then  aetUed  for 
a  time  at  Munich.  On  hia  return  to  his  native 
town  he  became  known  chielly  a^  a  painter  of 
humorous  genre  pictures,  many  of  which  were 
further  |)M].uIari/.eii  by  lithographs. 

SCUBUDER,  Kabl.  engraver.  lK)rn  in  17C1,  at 
Brunswick,  where,  sftser  studying  in  Augsburg  and 
Paris,  he  settled  down  and  engraved  many  phitcs, 
chielly  uflvr  pictures  in  the  now  dispersed  Sal/- 
dablum  collection,  auch  aa: 
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Ahrahnnr«  Sarrifico  ;  trftrr  Liermt. 
The  Marriage  Contract ",  after  -hut  Stefti. 
Tbe  Young  Ifau  ia  tbtt  Cloak ;  afttr  Konimdc. 
■  YoMac  WoniB  of  Sdiliuf ;  tijur  fttm. 

He  etched  a  few  platos. 

SCHROuTEB,  Adolf,  bom  in  Scbwedt  in  1805. 
In  1820  ha  entered  the  studio  of  Professor  Bocic- 
bom,  the  enjjraver ;  in  1829  he  went  to  DilRScldorf, 
and  studied  under  W.  von  Sthadow ;  in  1831  he 
began  to  puint,  and  in  1*^55  was  nnide  jiroffHsor to 
tlie  Polvtccliiiio  at  Carlsnilie,  which  post  he  re- 
sisiwd  in  1H72.  Ho  died  at  Carlsmhe  in  1875. 
He  produced  many  book  illnstimUons,  and  the 
Beritn  National  Gallery  contains  examples  of  his 
painting. 

SCUUOTEii,  JoHANN  FRiEPRlcn,  engraver,  horn 
at  Leipaie  in  1770,  was  a  pupil  of  Buuse.  In  1813 
be  was  appointed  engmvir  to  tlie  Leipsic  Uni- 
vetaity.  'Heexeentedsuinu  plates  after  R«nbrandt, 
but  Ids  works  werecbiefljr  anatotniea].  He  died  at 
Leipsic  in  1836. 

SOBROTER,  JoHANN  FitlKDKICH  KaBLKoKSTAN- 

TIH,  painter,  bom  at  Scblivuditz.  between  Hallo 
and  LeipHic,  in  1796.    In  1811  lie  went  to  the 

Drawing  School  at  Leipnic',  and  in  1817  to  Dresden, 
wht-re  he  entered  the  utelier  of  l'^oft•^8or  I'o<duimnn. 
In  181'J  he  returned  to  Li-ipHic, where  lio  earned  iiiu 
living,  hy  portrait-painting,  whii  h,  howt  vi  r,  lie 
OTentually  abandoned,  on  the  advico  of  SLinKu  r,  fur 

Senre.  In  1826  he  settled  at  Berlin,  wheie  lie 
ied  in  1835.   His  principal  pictures  are: 

Muth«>r  and  Daughter  Spinning. 
The  Sermon . 

The  Muaic  Teacher.    (Xat tonal  Gnllety,  .firr/iM.) 

The  Village  School. 

The  Sale  of  a  Painter'a  Effeeta. 

8CHTSCHEDRIN,  Skmen  FEnonowiTf^rn, 
painter,  a  native  of  St.  Petersburg,  who  after  Ktu<ly- 
ing  at  the  Academy  went  to  Italy,  and  on  hia  re- 
turn be  'amc  painter  to  Catherino  II.  He  painted 
Italian  landwmpeB.    He  died  in  1804, 

SclITsrilEDKIN,  Silvesteii  FRiX)BOwmcH, 
naijiler,  born  at  St.  Petersburg  in  1791,  receiviNl 
nis  early  training  at  the  A<4iden>y  under  Iwanoff 
and  Wopjbieff,  and  then  studied  in  Germany  and 
Italy,  lie  showed  a  great  talent  fisr  iandscipe. 
In  the  IIiTniitage  at  St.  Pelorshiirg  are  '  Tlu- 
ColoHseuin,'  and  the  'Lake  of  Neuii,'  by  him.  Ho 
dieil  at  Sorrento  in  1830. 

SCUUBART,  CuRiBroran,  a  German  painter  of 
the  17th  ccnttiry,  a  native  of  Ingolstadt  He  prao 
tisfil  j.rincipally  at  Mniiieh,  but  is  Haid  to  have 
|iaintt'd  a  portr.iif  of  (jiieen  Anno  of  Knghiml. 

SClil'l'.AUT,  PiKTK.a,  (S<  Hi  UhiM  ,)  was  a  nnlive 
of  Uennany,  but  resided  at  Venice  about  the  year 
1896.  ProfesHor  Christ  ascribes  to  him  the  engrav- 
ings marked  with  the  letters  P.  S.  d.  £.,  which  he 
1nti>rpret8,  *  Peter  Schubert  de  Rhrenberg.' 

SCHUIJERT,  .I  .iiA.vN  D.Win,  jainter  and  en- 
graver, bf)rn  at  iJn  silen  in  17G1,  studied  there 
under  Ilutin  iind   Khiss,   and  became  in  1781 

fainter  at  the  porcelain  works  at  Meissen.  In 
800  he  l>ecame  professor  of  historical  painting, 
and  nlteroate  director  of  the  Dresden  Aradcniy. 
Ho  cxpcirt*^!  many  etchings  for  books.  He  died 
at  Dresdi-o  in  18-22. 

Sl'H  UHLKR,  A.  G.  J.,  a  Genuan  engraver,  who 
resided  at  NureiiiiM  ig  atKHit  tlie  year  1626.  He 
was  chiefly  employed  in  engraving  portraits  for  the 
booksellers,  which  are  very  indimrontly  executed. 
He  engraved  part  of  tbe  platM  for  «  work  entitled 
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'  Iconea  Bibliopolarom  et  Typograplwrum,'  ptti>- 
lished  at  Aldori  and  Norembeig  n  ItM, 

SCIlOCHLIN,  Hans,  painter,  flourished  at  VUn 
in  the  16th  century,  was  a  contemporary  of  Martin 
Scliongaucr,  and  seems  to  have  come,  like  him, 
under  the  influence  of  Roger  van  der  Weyden. 
Bis  best  works  are  his  altar  ptctures  at  Tiefenbron  1 1 , 
near  Calw,  in  Wurteiiil'cri,',  insciilifd,  (Jemacht  zu 
Ulm  vo  Ilansissf  Sdiiichlin  M.iler,  MOcxxmai.X. 
Till!  drawings  for  thy  wood  cut-s  in  the  Ulm  Bible 
of  1470  are  aKcrih(  <l  to  him.  He  has  been  con- 
fused with  the  painter  called  by  Eisenmann  the 
Master  qf  Sigmarinmn,  the  autlior  of  an  altar-piece 
ill  tlie  possession  «r  the  Prince  of  HohenzoUem- 
Sigm.'iringpn,  in  whoM  oatalogneit  !•  SMnbed  to 

out-  ■'  Schuhlein." 

SCHL'LEIl,  CnAnr.K.s  I/u;i.'5,  engraver,  1x>m  at 
Strasburg  in  1764-5,  Btudicd  in  Paris,  and  worked 
first  at  Strasburg,  engraving  small  plates  for 
almanacks,  and  other  fugitive  publications.  He 
afterwards  settled  at  Carlsruhe,  where  he  executed 
a  number  of  more  ambitimis  plates,  such  as  'The 
AHsimiption  of  the  Virgiu,' after  Guido;  a  'Holy 
Family,'  after  RaptuMl.  Hilion  and  pupil,  BOOVAHD^ 
also  practised  as  an  engnver  at  Strasburg. 

SCHIILER,  Trbophii.,  bom  at  Strasburg  in  1821. 

Btu<lied  in  Paris  and  Municli.  He  was  a  pupil  of 
Droltiiigand  Paul  Di  lirouhe.  In  1848  he  executed 
the  illusiralions  for  ArnoM'H  'Whit  Monday,'  and 
at  the  same  lime  painted  for  the  Museum  at  L'olmar 
his  great  allogory  'The  Chariot  of  Death.'  Ho 
made  many  pencil  drawings  fur  tlie  illustrated 
magazines,  and  for  the  works  of  Julw  Verne. 
Victor  Hugo^  and  *Eickmann-Cbatriaii?  Ho  died 
in  1878. 

SCHULTEN,  ArkoLD,  a  landscape  painter  of 
the  Diisseldorf  school,  bom  in  1809,  entered  the 
Diissehiorf  Academy  in  1822,  and  iu  1849  estab> 
lishcd  his  own  atelier.  His  earlier  landscapes  aro 
of  German  scenery,  but  his  later  ones  of  Swil7.er<- 
land,  Bavaria,  and  Italy.    Ho  died  in  1874. 

SCHULTHES.S,  Karl,  painter,  was  born  at 
Neiichiitel  in  1775.  Ho  taught  himself  drawing, 
and  tlien  gavo  bsaoos  in  his  native  place.  After 
practising  (here  for  a  time,  he  worked  for  soma 
years  in  Dresden  and  Paris.  Ho  finally  settled  in 
Neueh&lel,  and  taught  drawing  at  the  municipal 
school. 

Si'IIULTZ,  Damkl  (Si  ii&ltz),  nainler  and 
etcher,  born  at  Duntzic  about  1620,  studied  in  Paris 
and  Hreslau,  and  painted  many  portraits.  Three 
etchings  of  animaJs  are  assigned  to  Schnltx.  Ho 
died  in  1080. 

SClIl'LTZ,  .Toil.WN  Kari,,  archiltTtiiral  and 
l  inilscap''  painter,  Imru  at  Dantzic  iti  1801,  received 
his  first  inMlrurtion  from  Bnysig  it\  the  Academy 
of  that  city.  In  1820  he  went  to  Berlin,  where  he 
studied  under  Hummel,  and  in  1823  to  Munich, 
where  from  a  personal  acqndntance  with  Quuglio 
he  learned  much,  and  where  ho  also  painted  hia 
first  pii  turos,  the  Cathedrals  of  Meissen  and  Hatis- 
bon.  In  1824  he  went  to  Italy,  and  his  '  Interior 
of  Milan  Cathedral '  made  his  reputation.  In  1832 
he  was  appointed  Professor  of  Drawing  and  Director 
to  the  Art  School  at  Dantzia  He  etched  aeveial 
plates.    He  died  at  Dantsic  in  1873. 

SCIIULTZE,  Fravziska,  a  flower  painter,  bom 
at  Weimar  in  1805.  She  modelled  herself  on 
Huysnm,  Segbers,  Mignon,  and  Do  Heem.  She 
died  at  Weimar  to  I8G4. 

8CHULZ,  Kabl  FntAiicii,  genre,  aod  laoderapa 
painter,  bora  at  Seldiow  in  1798,  was  tin  son  of  a 
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baker.  He  served  in  the  cemiwigiie  of  1814  and 
1  SI  fi,  and  tlien  applied  himeelf  to  art  at  the  Academy 

of  Ik-rlin.  Ii!  IHJl  lie  travelled  through  Hollaml, 
Friujct',  atul  lliiglainl,  ami  ropieil  some  of  Vuti 
Eyck's  works  fur  tlio  Berlin  MuHfiiiii.  P'or  ii  tiliort 
time  he  v.aH  u  tcaclKT  at  tlio  Berlin  Academy. 
His  '  Cuxhaven,' '  Storm  nt  Calm's,'  and  '  Foachore,' 
are  in  the  Berlin  National  Gallery.  He  was  called 
'Jasd  Schuls/  from  lib  booting  pictures.  He 
died  in  IKHf.. 

KCHULZ,  LKdPiii.D,  painter,  born  nt  Vienna  in 
1804,  stuilied  in  Vienna,  Mimicli,  ami  i^tiiie  where 
he  painted  a  portrait  o£  Oregon'  XVI.  On  his 
return  he  painted  scenes  from  Homer  and  Theo- 
critus in  tlie  new  palace  at  Munich.  In  1837  he 
painted  the  Martyrdom  of  St.  Florian  for  tlie  church 
of  tliat  saint.  He  died  in  Heiligeostadt,  near 
Vienna,  in  1873. 

SCIIULZE,  CiifdsriAN  Qottkried,  was  bom  at 
Dresden  in  1749,  and  learned  the  rudiments  of  de- 
sign from  Cbarles  Hutin.  After  being  taught  en- 
graving by  GiuHPppe  Cinierata,  he  went  to  Paris, 
where  he  profited  hy  tlic  icssoim  of  J.  O.  Wille, 
and  other  eiiiim  tit  cr^rtavurs.  On  liis  ri-t\irM  to 
Saxony  he  engraved  Hcverul  portrait**  and  other 
subjects,  partiuul&rly  sonic  of  the  plates  in  tlie 
•  Dresden  Gallery.'   He  died  in  18 19. 

BCnUMACHBR,  Kabl  Obom  CnittRTtAir, 
pniiitor,  l>orri  nt  Duheran  in  1797.  After  ro<.  L'i\  ir),LC 
Boine  flight  instriK  tiori  from  Siilirlandt,  ho  Hluilied 
at  L)r<  )*<lcti  ami  in  Italy.  On  his  return  to  Ger- 
many he  painted  at  Schwerin  some  frescoes  in  the 
O^nremnient  House,  wMeh  Were  afterwards  de- 
•tfwred  bf  fire.  He  was  appointed  court-painter 
at  Schwerin,  but  was  .obliged  to  relinouuh  his 

Itrofessioii  in  IRM,  when  lir  liecame  totally  hlind. 
loetoiieil  .six  plates, an<i  exicntcd  three  lithograpliH. 

SCHUMANN,  J  )n.\NN  GoriLou,  was  horn  at 
Dresden  in  1761.  ilo  engraved  several  landMcapes 
in  a  neat,  spirited  style.  He  resided  some  time  in 
Lon«lon,  wliere  lie  worke<l  in  conjimction  with  W. 
Byrne.    The  following  are  his  chief  plates : 

A  landscape  ;  afUr  Rnynlatl. 

A  View  in  Saxony  ;  aftfr  KUnyel. 

Two  Ijindiicape!!  with  animaU  ;  afttr  the  lame. 

A  I<an<l(tc.-»p<»,  Morning;  after  Until  ;  eugruvcdconjoiutly 

wilti  H'.  Jii/riie. 
A  View  of  Wiodaor  Ca*U« ;  m/Ur  HoJjfts;  the  same. 
Boas*  ham  Obsnm ;  Juek. 

He  died  nt  Dresrk-n  in  IfllO. 

S('HUM.\NN,  Karl  Fiiakz  Jakob,  painter,  born 
at  Berlin  in  17G7,  studied  first  under  Frisch,  but 
afterwanls  travelled  in  Italy.  In  1801  he  was 
appointed  Professor  of  Anatomy  to  tii6  Berlin 
Acadomy.  -He  died  in  1827. 

SPHUMER,  JoiiANK,  a  (J.-rman  eiwraver,  prac- 
{i.«iiig  at  Pr.iiriir  in  the  iKili  centuty.  He  iS  known 
only  hv  live  ]ilati-s  t/f  aniiimls. 

SClil'I'l'KN,  II.  VAN.    This  name  (or  its  mono-'^ 
mm,  U.  V.  S.,  the  H  and  V  joined,  the  8  on  the 
Dsr  of  H)  appears  on  landscapes  engraved  after 
OioTanni  Moggi. 

SCHUPI'EN,  Jakob  van,  (S«:itPlE.v,)  born  in 
Paria  in  1670,  son  of  Pietor  van  Schiippcn,  studied 
under  Largilliire,  whose  style  he  adopted.  Wis 
productions  aft^a  portrait  and  historical  painter 
gained  him  a  reputation  at  Vienna,  where  he  became 
eourt-painter  and  Director  of  the  Acoflemy  which 
he  had  ln  ]]i<  (l  to  found.  Tlii  re  nrn  portraitK  by 
him  in  the  Belvedere  at  Vienna,  the  Museum  at 
AmHterdam,  and  the  Liechtenstsin  Gallery.  Ue 
died  in  Vienna  in  1761. 


SCUUPPEN,  PiBTBR  TAir»  a  Flemish  dflswnw 

and  engraver,  wss  bom  St  Antwerp  in  18SS.  After 

working  for  a  time  in  his  native  city,  ho  went  to 
I'ariH,  whore  he  became  a  pupil  of  Nanteuil,  and 
hi  lice  was  generally  known  SB  Me  petit  Nanteuil.' 
Uis  design  is  correct,  and  be  liandlcd  the  burin 
with  firmness  and  dexterity.  He  engrave<I  por. 
traits,  soRM  from  his  own  designs,  and  historical 
subjects  after  various  masters.  Ho  died  in  Paris 
in  1702.  Nagler  gives  a  list  of  1 19  plates  by  him ; 
the  following  are  among  the  best: 

r>oiiis  XIV. :  after  C.  Le  Brun.  1082. 
Th«!  Tanlinal  .VKsU'. 

The  C'anlinal  de  Mnzarin  ;  after  .^fit/narJ. 
Tliu  Clinnt't'llor  Siguier  ;  after  ('.  Lt  Bnin. 
Frau^tiix  ViUaui,  Uiiibap  of  Touniay  :  "J'lcr  L.  f'ran^it, 
Frau^oLs  M.  le  Tsllier,  Maiqaia  da  LoBfois}  itfitt  Lt 

Fihrt. 

Louix  le  Pelletier,  Pkaddent  of  the  nvKinaDt;  ^ft» 

ttt  Laryilliei  e. 
FniiiR  VondiT  Meulen,  Painter;  afttr  ike  $ime. 
The  '  Maaouiia  di  Ua  Sedia ; '  afttr  Jtapkatl.  1661. 
Tbe  Holy  Family,  with      Jefe«l»  who  holds  a  (ifteo ; 

ofln  SA.  Bourdon, 
The  Holy  Family ;  afUr  Gataar  dt  Crt^fer. 
BL  SebaaUan,  with  an  aagei  drawing  out  the  arrow; 

ilfler  Tandjfek. 
Xiag  Daiid ;  afUr  Pk.  dt  Ckantpoffm, 

Some  of  his  portndts  sppesred  in  Fenmnlt's 

'  HonimcH  IlluHtres.' 

SUIIL'HIG,  Kaul  WiMini-N,  born  at  Leipsic  in 
1818,  studied  there,  and  in  Dresden  nndt!r  Hende- 
maim,  after  which  ho  spent  some  time  in  Italy, 
and  then  returned  to  Dreeden,  where  in  1867  he 
was  elected  Professor  to  the  Academy.  His  prin> 
cipal  pictures  are :  a  *  Resurrection,'  in  the  chun-li 
at  Eppeudorf  ;  'Siegfried  and  Cl/rimliild '  ;  'Tlie 
Emperor  Alhreoht  and  the  Swiss  Envoys  '  ;  ami,  in 
the  Gallery  at  Dresden,  'The  Bishop  of  Spires  taking 
Persecuted  Jews  under  his  Protection.'  Uis  draw- 
inge  from  the  old  masterB  were  mooii  SBtMBsed, 
among  them  are : 

Madonna  di  8an  Hi  !cto;  after  linyhatl. 
Heads  from  the  Ht.  CVciliu  ;  after  tki  Maw* 
Madeaaa  with  Child ;  afur  Umgwia. 
Notts';  <|^<Jlt  4 


lie  died  at  Dresden  in  1874. 
SCHURTZ,  CoRXKUin  Nicholas,  an  indifferent 
Gcnnan  engraver,  who  resided  at  Nuremberg  about 

the  year  1(370.  Ho  was  living  in  1689.  He  en- 
graved portraits  of  ceh  lirated  piiysiciaiis,  atid  «nmll 
emblematical  suhjertH  ;  his  prititu  are  marked  with 
bis  name  at  ftdl  length,  or  with  the  letters  C  N.  S., 
somctinicH  in  a  monogram. 

BCHUltMANN,ABBA  Maria,  bom  at  Cologne 
in  1607,  firom  her  eradle  diHplaycd  extraordinary 
talents.  She  is  said  to  havt-  heen  able  to  rend 
when  she  was  otdy  three  years  t)ld,  am)  at  seven 
hnd  made  great  proficiency  in  Latiti,  w!  ii  li  she 
had  acouired  from  occasionally  overhearing  her 
brotherir  lessons  witli  their  tutor.  Her  father  pro- 
cured her  tbe  means  of  acquiring  a  fuller  knoW'* 
ledge  of  Latin,  Greek,  and  Hebrew,  which  became 
80  familiar  to  her,  that  slio  not  only  wrote  but  spoke 
them  with  fluency  and  correctncHS,  and  mastered 
a  great  variety  01  accomplishments  besidea.  Bat 
her  inclusion  Item  is  iasUiSed  by  her  powers  as  an 
artist.  She  painted  her  own  portrait,  and  those  of 
several  of  her  friends,  and  sculptural  Bevcral  basts, 
some  of  which  have  heen  preserved.  She  etched 
and  engraved  some  plates,  among  whieli  is  a  jmi  triiit 
id  herself,  signed  Anna  Maria  iichitrmaHt  an. 
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ateU.  xxxiii.  ct).iacxL.  a.  ii.  s.  fee.,  and  inscribed 

with  Ibwe  Tmws: 

Oeniitto  Ue  fiett  nortnui  in  inMwine  vaUnat 
SI  aegat  An  fennam,  gratia  Tosna  daliii. 

At  n  Bomewluit  advanced  ago  alio  einbraccd  the 
opiniona  (if  Labbada,  and  followed  him  to  Altona, 
but  after  liis  death  (be  rotumsd  to  Holland,  and 
settled  at  Wiewert,  near  Leeuwarden,  where  she 
died  in  1678.  There  is  a  portrait  of  her,  by 
Lii'vcns.  ii>  tlio  Nntional  Gallery. 

SUHUSCHAIIDT,  Ciiuis-riAV.  a  German  painter, 
was  for  a  time  Director  of  tho  Free  Scnool  of 
Dwjgn  at  Weimar,  where  he  died  in  1870. 

SCHU8TBR.  JoBAinr  Mastin,  bom  at  Narem- 
berg  abriiit  11)67,  was  Director  of  tbe  Niinmb«i|^ 
Aoadeniy,  where  h^^  died  in  1738. 

8CH UT, Cons KLis,  was  boni  at  Antwerp  in  1597, 
and  was  a  disciple,  at  least,  of  Kubcns,  although 
it  b  not  certain  what  the  exact  relation  between 
them  WM.  lie  painted  much  in  the  Antweip 
chnrebes.  Of  hw  alter-pieres,  the  best  are  bis 
'  Nativity'  and  '  Assumption  of  the  Virf^in '  in  the 
cliunh  of  tlie  J*8iiitH;  u  '  Df.nl  Christ,  witli  the 
Virgin  and  St,  John,'  in  St.  Jai  (|Ui's,  whit^li  han 
sometimi-B  been  miMlakcn  for  a  work  of  Vmidyck  ; 
the  '  Martyrdom  of  St.  George,'  in  tl)e  calhctiral, 
and  the  '  llartyrdoin  of  St,  James,'  in  the  Museum 
at  BriiBspls.  Ue  also  painted  subjects  from  history 
and  chi8Hi(-  fihle.  He  is  said  to  have  vinited  liiu 
brother,  Pieter  Scluit,  at  Madrid,  and  to  have 
painted  a  picture  on  tlic  staircase  of  the  imperial 
collese,  representing  St.  Francis  Xavier  baptizing 
the  Indiane.  Sobut  frequently  painted  figores 
within  the  garlands  of  Seghcrs  ;  be  also  etched  a 
considerable  number  of  plates  from  his  own  designs. 
Schiit  (lii-d  at  Antwerp  in  1655.  Vaiulyik  jminted 
his  portrait  among  tlie  eminent  artiste  of  his  country. 

8CH  UT,  C0RNEI.IS,  the  younger,  the  son  ot  Peter 
Schut,  an  engineer  in  the  Spaniab  serrice,  was  bom 
at  Antwerp,  and  was  partly  inatraeted  by  hie  ancle, 

('orrx'lis  Schiit,  the  elder  ;  he  afterMTirds  went  with 
liis  filiier  lo  Spiiiii  and  practiHcd  at  Seville.  He 
was  one  of  tin-  foinKii  is  of  tlio  Aca<lcniy  in  that 
city,  and  contributed  liberally  to  its  support.  Of 
his  ability  and  diaracter  Bermudez  apeaks  in  ealo- 
giatic  lerma.  Some  of  liie  picture*  ere  to  be  found 
at  Seville,  and  it  la  said  that  hb  dnwings  resemble 
those  of  Mtirillo,  and  frequently  penfiur  aoch.  He 

dieil  at  Seville  in  1676. 

SCIH  ri\U.  This  man  enj^raved,  about  the  year 
1760,  a  portrait  of  Keiubrandt,  tlicn  in  the  collec* 
tion  of  the  Marquis  Gerini,  now  no.  60  in  the  Fitti 
Gallery. 

SCIIUTER,  Dan.    See  Saiteh. 

SClli  TZ,  ,1  MANN  TiKniic,  jiaintcr,  hnm  at  Frank- 
fort in  1765,  Run  and  pupil  of  Christian  Gcorg 
Schiitz  I.  He  went  in  1776  to  the  Academy  at 
Dttsaeldorf,  and  aflerwarda  to  Borne.  On  hit  re- 
turn J  le  paintml  bistorical  and  genre  pictures  and 
laiidMcapes.     lie  died  in  1H13. 

SCiiUTZ,  (or  Simvz,)  Kaki.,  born  at  Vienna  in 
1746,  was  an  arohitoct,  but  alKO  practiwe^l  drawing 
•nd  eqgniTinK;  In  coiyunctioo  with  Zi^ler  and 
Jantscba  be  engraved  a  seriee  of  views  of  Vienna, 
and,  by  himself,  variniis  landsospes  and  Dkilitsiy 

scenes.     He  died  in  lHtX>. 

SCHOTZ,  Hkumak.v,  a  German  engraver  and 
pupil  of  Amsler.  His  most  iuiuortant  work  was 
a  well-executed  series  of  sketeiies  after  Genelli. 
He  died  at  Bf  unich  in  1869. 

SCHOTZ,  ChrihtiaH  Gk(»ro  (I),  painter,  boni  at 
Florsheim,  near  M^ence^  in  171tt,  went  to  i  raidtfort 
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in  17.11  to  HTiidy  under  Hugo  Scblegel,  and  tln^ 
worketl  under  Appiani.  Moat  of  his  pictures  an 
landscapes,  of  wliich  the  figures  and  aniniaU  were 
paintefl  in  by  W.  F.  Ilirt,  and  aflerwanls  by  Pforr. 
He  dic  l  at  Frankfurt  in  1791. 

SCHCTZ,  CnuisruN  Gkodq  fll),  nephew  and 
pupil  of  Christian  Georg  I.,  was  bom  at  Florsiieim 
1768,  copied  first  the  works  of  his  iinele,  but  after- 
wards devoted  himself  to  painting  Ithine  scenery 
in  water-colours.  About  1789  he  heeamo  cnralDr 
of  the  Frankfort  Museum,  in  which  capacity  bo 
fraudulently  sold  some  pictures  ascribed  lo  Hulboiu, 
which  the  city  had  afterwarda  to  rauurchase.  He 
died  in  1888. 

SCHCTZ,  Franz,  painter,  bom  at  Frankfort  in 
1761,  son  and  pupil  of  Christian  Qeorg  1.  He 
painte<l  views  in  Switzerland.  A  Joomey  to  .Mil m 
exercised  a  very  good  influence  over  his  work.  He 
wtes  a  lover  of  wine,  music,  and  practical  jokee,  and 
died  at  Sacconay  in  1781. 

SCnUYLKNBURGH,  Ht;MmivrK  Van,  a  Dutch 
painter,  praetising  aliout  1G47  at  .Mi<ldlehnrf^. 

SCH\V.\Hi:i).\,  JuiiAV.v  Mi'  iiAKi,  a  painter  of 
landHi  apcs,  fruit,  ami  flowers,  was  boru  at  Erfurt 
in  1734.  He  began  life  as  a  modeller  in  wax,  bufc 
abandoned  this  »>r  painting.  In  1760  he  was  ap- 
pointed eoort  paintMr  at  Aiupach,  where  he  died  m 
1794. 

SCIIWALni:,  Oiu;sT.    See  KiPRENSKY. 

S(;H\VANFfc:LI)Kl{,  CiUKLKs  Hkxbt,  animal 
painter,  horn  at  Leeds  in  177.%  where  he  ehiefly 
practised.  He  painted  animals,  lamlscapes,  and 
oooaeionally  portraits.  He  was  a|)pointed  animal 
naintcr  to  George  III.,  and  aflerwanb  to  the 
Prince  Regent.    He  died  in  1S.'J7. 

SCHWARTZ,  a  German  en;,'raver,  who  resided 
at  Nuremberg  about  the  vear  1626.    He  engraved 

i)ortraits  atid  a  series  of  plates  for  'Iconee  Bibliop<K 
arum  et  Typognipborum,'  published  at  Niirenibei:g 
in  the  year  above  mentioned. 
S( 'H W A RTZ,  .Ian.  See  Swai.t. 
SCHWARTZ,  G.,  a  military  painter,  practising 
at  Petersburg,  was  bom  at  Berlin  in  IBtH),  l>iit 
entered  tlie  service  of  the  Russian  court  and  settled 
in  Russia  in  IB90.  Several  of  his  battle-piecrs  are 
in  the  old  royal  Scbloss  fit  Berlin. 

SCHWARTZ,  MiciIAKi,,  (.ainter,  an  imitator  of 
Diirer,  who  flourished  at  the  lie^'iniii:!^'  n{  the  lijib 
century,  and  in  1512  executed  an  alUr-piece  for  St. 
Mary's  Church  at  Dantzic,  with  scenes  from  the 
life  of  the  Virgin  and  the  Passion  of  Christ 
SCHWARTZBNBBRG,  Hilchior,  was  an  en- 

f raver  on  woo*!,  who  cut  some  frotdispieces  for 
'eyeniband   the   hooknellcr.     Ho   worked  froiu 
about  15:K)  1.)  .dioiit  1560. 

SCHWARZ,  CnKi.sT')l-u,  was  born  at  Ingolstadt 
in  1550,  and  became  the  pupil  of  Bocksperger,  itt 
Munich.  Ue  afterwards  entered  the  school  <^ 
Titian,  and  after  passing  some  yean  at  Yenice  he 
returned  to  Munich,  where  he  was  appointed  pointer 
to  the  court,  and  where  he  resided  for  the  remainder 
of  his  life.  He  painted  many  pictures  for  the  public 
buildings  of  Muidcb,  and  for  the  Elector.  Several 
of  these  have  been  engraved  by  Jan  Sadeler. 
Schwartz  died  at  Munich  ubont  1597. 

Brunswiek.       Gallery.   A  Fine  Turtnit. 

HoDieh.       PimOMhA.  StCntherine. 

n  n  ^t.  Jentine  before  a  Crucifix. 

„  „        I'be  M»doaii«  BatheDnei  upon 

Cloud*. 

«,  n        Us  Artist's  Hunlly. 
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SCHWARZ,  Hans,  liistoricil  and  portrait 
pointer  of  tlio  IGtli  century,  was  Itorii  at  Oettingen, 
ta  8uabi«.  In  1520  he  wns  at  Antwerp,  and  later 
msde  the  aequaintanee  of  DQrer,  whompoitniit 
he  pniiife<l  at  tlie  liouse  of  the  VtiKpfTn.  In  1540 
he  married  tlie  wi(h>\v  of  Hans  liemihard  Si'liiiufclin. 

SClIWAIiZ,  Mauhn,  livint;  in  thn  I.iHt  part 
of  tiic  15tli  century,  was  a  native  of  Kuthenhurfj. 
His  pictures  are  snmetitnes  attributed  to  Martin 
Svboogauer.  His  principal  works  ore:  a 'Christ 
on  the  CroH  *  in  tne  church  of  SchwaKach,  near 
Nureinherg;  iin  altnr  pii  tnrr  for  tlio  Dominican 
churcli  lit  fjotln  iiliiir;^,  where  lie  iivi-d  as  a 
lay  incnibor,  comprisin;^  'The  Anijelic  Suhitution,' 
'  the  Offerine  of  ihe  Three  Kings,'  'The  DeatJi  of 
Mury,' '  The  Burial  ofGhriiiti'and  *  The  Viigin  and 
Child.'  Thea  j  are  now  diipened. 

8CHWARZ,  Paul  Wolvqako,  an  enjrraTer,  bom 
at  Niirenilier;^  in  17G0,  Rfudied  at  Hasic  iindi  r 
Ah  eliel,  and  hecamo  in  1789  court  engraver  to  the 
Duke  of  SeohMD-Oobnig-Saalfeld.  Bh  died  in 
1815. 

SCHWARZENBURO,  Princess  PAnLiNS  von, 
born  September  2,  1774,  etched  sixteen  views  of 
her  eiitatKS  in  Bolieinia,  published  in  1814  and  1815, 
ami  lither  h. 

SCHWKD,  II..  a  piinter  who  HouriHlicd  in  the 
16th  century  at  Bamliertr,  and  with  Georg  Ulaser 
esecated  a  series  of  wall  pnintingsin  the  Qmueliie 
cloister  at  Frankfort  Copies  from  them  sfe  in  the 

Stadel  Miifeiim. 

ISCIIWEGMAN,  Hr.M'KtK,  a  tlower  painter  and 
engraver,  was  liorn  at  Haarlem  in  1761,  and  suniied 
under  P.  van  Loo.  He  engraved  and  colourcil  the 
prints  for  a  work  entitled  '  Iconcs  Plantaruin  rari- 
oram' ;  be  also  etched  several  landscapes  after  £. 
Tan  Drielst  and  oOierB,  in  the  naaner  «f  Anthonie 

Waterloo,    lie  di.  d  at  Haarlem  ill  1816. 

SCIIWEICKAHT,  JuiiANX  At>AM,  engraver,  horn 
.at  Nuremberg  in  1722,  studied  imdor  I'n  insler,  and 
in  Italy.  He  lived  eif^htoen  years  in  Florence, 
where  he  engraved  pevi  ral  of  tho  gome  in  the 
collection  published  by  Stoscli.  On  bis  return  to 
Clermany  he  produced  many  plates  after  the  old 
masters,  iind  won  some  re[>utatiuri  by  his  engravings 
firom  Washed  flrawings.    He  tlied  in  1787. 

8CHWEICKHAHDT,  Hkinrich  Wiuiklm, 
pdnter,  was  bom  at  Brandenhursr  in  1746.  He 
atudied  under  Oirolamo  Lauie,  and  settling  in  the 
Hague,  became  Director  of  the  Academy.  In  1786, 
in  consequence  of  the  disturbances  in  Holland,  he 
cnine  to  EiiL,'Iatid.  and  resided  in  London  forseveral 
years.  He  painteil  landscapes  and  tattle,  jiar- 
ncularly  frost-pieces,  and  et<  heil  a  set  of  plates  of 
aoimals,  which  he  dedicated  to  Mr.  Wcat  in  178d. 
He  died  in  rx>ndon  in  1797. 

SCinVKIZKlI.  JoiiANV.  was  a  native  nf  Hcidel- 
bcrjT,  arid  lloiirislitti  aliout  tlie  yi-ar  IdljO.  lie 
Worked  for  the  ho  ikseilers.  He  engraved  the 
frontispiece  and  plates  for  'PurnassuH  IL-idelber- 
geneis,  omniam  illustrissiuias  btgns  a' ademiffipro- 
rassonim  icones  ezhibena,'  some  of  which  are  from 
his  own  drawinga.   Schwdser  died  in  167^. 

SCHWEUDCKBUUTH,  Anamr  CnAHLoTTK, 
sister  of  Karl  Sehwenlgeburth  the  engraver,  was 
born  at  Dresden  in  17'J5,  and  went  e.irly  with  her 
father  to  Dessau,  where  and  at  Weimar  she  received 
her  traiidng  in  art  In  18S2  she  returned  to  Dres- 
den, and  made  a  name  by  her  copies.  She  died  at 
Dresden  in  Ifttl. 

SCHWKiaxJKIUIirrH,  KAnt,  At'crsT,  en- 
graver, was  horn  at  (Jera  in  17H3,  and  became  u 
pupil  uf  (he  Dresden  Academy.   He  engrsved  a 
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few  portraits,  among  them  those  of  tho  Granrl 
Duchess  Maria  Paulowna,  the  Grand  Duke  of 
Weimar,  and  Goethe.  He  also  painted  a  '  Luther 
at  the  Diet  of  Worms.'  He  died  at  Dresden  in  18^. 

SCHWEKDGEBURTH,  Orw,  son  of  Karl 
Sehwerdgebnrth,  bom  at  Weimar  in  1835  (1H.<7), 
studied  tirst  niiilt-r  liis  father,  and  then  under 
Prcller.    In  186<>  he  went  to  Antwerp,  where  he 

Kitintetl  in  the  Town-hall  and  the  church  of  St 
icolas.   In  1860  he  returned  to  Weiioar,  where 
he  died  in  1866. 

SfflWIND,  M'litri^  Lirnwifi,  Rirrfrn  vox,  his- 
torical t' liiiter.  horn  at  Vienna  in  iHU4,  attendeil  tlie 
V'ii-iinr^i'  Aead'  iny  up  to  iMl'.i,  .md  worked  under 
Ludwig  Sehnorr.  in  IH-JH  he  wi-nl  to  Munich,  where 
be  painted  twentv'-nine  frescoes  from  Tieck'snoems, 
in  the  palace.  From  1840-44  he  lived  in  Carlsruhe, 
and  painted  a  wall  picture  in  the  Gallery.  Between 
55  ho  painted  at  the  Wartburg  a  S'  rl>  s  of 
pieluros  from  the  life  of  St.  Klizabeth.  In  1859 
lie  designed  thirty-four  windows  for  Glasgow 
Cathedral.  Uther  works  by  him  are  an  altar-piece 
for  tho  Frauenkirche,  Munich,  frescoes  for  the 
Pfarrkirche,  Munich,  the  Loggia  deeoration,  the 
Vionuese  0[>era  House,  '  The  Syniplmny,'  a  quad- 
ruple picture  in  the  Mnnieh  New  Pinakotheki 
Schwiiid  dii  d  at  Munich  in  1871. 

SiMlVXDAL,  (or  BcnSNDKL,)  Bkhnaro,  born 
at  Uaerlem  in  1634,  was  a  scholar  of  Ueodrik 
Mommets.  He  painted  aasemUiea  of  peasants 
merry-making,  in  the  style  of  J.  M,  Molenaer.  He 
treated  those  subjects  with  couaiderable  humour, 
aiul  his  pictures  SIS  ingeniously  composed.  He 
died  in  Itiy.'J. 

SCHYNVOET,  .Jakob,  a  Dutch  engraver,  who 
resided  in  London  about  the  year  170O.  Ue  en- 
graved some  bird's-eye  views  of  country  honses, 
from  liis  own  designs,  in  a  stylo  resemhlini;  that 
of  .Joiwi  Kip.  Ho  is  8uppuse<l  to  have  vvorkr<i  as 
late  as  1727. 

SCI.'\CCA,ToMMASO,  a  Sicilian  artist,  a  native  of 
Mozzar.i,  born  ul)out  1734.  Ue  worked  at  Rome 
with  the  Cavalucci,  and  painted  some  laigis 
compositions  for  churches  at  Rovigo. 
SCIAMKUONl,  Li>.  See  Furini.  Filippo. 
S''1A.MIN<>S.SI,  Rapiiaki..  See  Si  AMIVoSSI. 
SCIARPELLONI,  Lorknzo.  Si>e  Cuei.i  m. 
8C1LLA,  (or  Siuwi,)  Aoostimo,  boro  at  Messina 
in  1639,  was  a  sehoiar  of  Antonio  Ricci,  called  II 
Barhaliinga.  Sindj  was  the  proniisp  lie  evineed, 
that  Haihaliinga  |irevaile<l  fin  the  senate  lo  sellle  a 
ponsioii  (III  iiiiii.  1 1 >  euahle  hint  t'l  piMsiie  hisstiidies 
at  IkOiiie,  where  he  fre'|iiented  theselioo]  uf  Andrea 
Sacchi.  After  a  residence  of  four  ^I'lirs  at  RomOi 
he  returned  to  Messina,  and  established  an  academy, 
which  was  much  frequented  until  the  political 
Ironhl.  s  of  1G74  oblind  him  to  fly  to  Home.  Ho 
oxeelied  in  painting  tne  he  idn  of  old  men;  while 
the  landscapes  anil  animals  in  his  pictures  ai  e  very 
true  to  nature.  He  died  at  Uome  in  ITilO.  lu 
some  of  his  works  he  was  assisleil  by  his  brother 
Giacinto,  a  good  artist,  who  li%'ed  till  about  1711. 
Ai/ostino  bad  a  son,  SAVBSto,  who  was  abo  a 

painter. 

SCIPIONE  m  GAETA.    See  Pimzonk. 

SCIORINI,  (or  l)KU.A  S  lORiNA,)  IjiHKHto,  an 
Italian  painter  of  the  16ih  century,  a  native  of 
Florence,  was  a  pupil  of  Bronxino.  Uo  was  one 
of  the  artists  em^oyed  to  decorate  Miehelangelo's 
catafalijue. 

SCITIVAUX  PE  GREYSrHE,  Ro.;kr  m:,  horn 
at  Nancy  in  18^50,  was  a  pupil  of  Couture,  be- 
tween 1B57  and  1866  he  esbibiled  portraits  and 
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genre  picture*  at  the  Sulon.  lie  died  in  1870  in 

Varin. 

S('(  (EXRRE,  Jas,  (or  pk  S(-(>F.Kn;F:,)  n  Flfuiish 
paiiitiT  of  tlic  lotli  ccMitury,  who  lia<l  an  atelier  for 
pupils  lit  Gliont.  llo  is  thoii-rlit  to  liavo  lueii  a 
pupil  of  the  Van  Eycks.  In  1443  lie  painted  an 
altar-piece  in  collaboration  with  Baldwin  van 
Wytevt'Kle. 

SCOENERE,  Jan,  (or  m  Samsmn,)  theyonnj^er, 
])aiiiliMl  at  tihi  iit  in  tlio  IGth  century,  uorkint^^ 
diielly  for  tlic  ninnicipality.  There  were  vnrioun 
otlier  artintfl  of  thin  name  practising  at  Ghent  and 
Brqges  in  tiie  16Ui  century.  For  a  curioui  docu- 
ment retaticg^  to  one  SALAom  M  Soocmmi,  aee 
'  I'eintres  GantoiB,'  by  M.  Kd.  de  BuBScher. 

SCOLAKI,  (iii'sKi  TK,  wa8  a  native  of  Vicenza, 
atnl  llauriHiu'd  about  flio  year  1680.  \va^<  a 

disciple  o£  Uiovanni  Uattixta  Mngauza.  He  )>atiitc'<i 
lliatOfy  both  in  oil  and  in  fresco ;  and  there  are 
many  of  bis  works  in  the  churches  of  Viccnza, 
Verona,  and  Venico.  Aooordiug  to  Fapillon,  he 
I'XK  iitcd  several  wood'outi^  among  uem  the 
following : 

Ae  BntoailNnent. 

The  Dead  Christ,  with  the  Viigin  Mary. 

St.  Jerome  holdinir  a  OrudHx. 

The  Unix'  of  IVoseriiiue. 

SCOPPA,  Orazio,  an  ItJihan  rnf^raver,  who 
floorishedat  Naph's  about  the  ye  n  \i>i->,  and  was 
probably  a  goldsinitii.  He  engraved  a  aet  of  fifteen 
designs  ibr  chalices,  crosierB,  and  other  eceleai- 

antical  ornaments. 

SCOPCL.X,  (iiovANXi  Maria,  an  Italian  painter 
of  tlir  13tii  tontiiry,  a  tmtivi' of  Iniiito.  HIh  only 
rccordiil  work  is  a  triptyili  in  tho  CaiiUKina  Col- 
lection, in  the  Louvre,  tlio  tliree  Hubjects  luin;^', 
'The  Annunciation,' ' The  Visitation,'  and ' Tlie  14a- 
tivity.*  It  bears  the  following  inscription :  Joarui 
Muri(X  f^copiila  ile  Iriinto  jiinxit  in  (Hranto. 

S( 'UKE,  W.,  portrait  paintiT,  a  native  of  Devon- 
sliire,  pupil  and  drapery  p.iinter  to  Sir  Joshua 
ReynoldH,  who  exhibited  portraits  at  tlio  Academy 
from  1781  to  17'J4. 

SCX)UODOMOFF,  Qabriki,,  fSRROinx>Morr,)  a 
draughtsman  and  engraver,  was  Dom  at  St.  Peters- 
burg' alimit  1718,  hut  came  to  England  when  young 
and  Htudied  under  BartoloKzi,  whose  luauner  he 
imitated.  It  is  said  that  he  was  tlie  first  Russian 
to  obtain  a  reputation  as  an  engraver.  He  lived 
in  London  from  1775  to  17fw,  and  engraved 
after  Reynolds,  West,  Hamilton,  and  Angelica 
KautTman,  also  a  portrait  of  Mr8.  De  Louther- 
bourg  from  his  own  doHign.  He  cngrnvfii  a  [Kjr- 
trait  of  tlii>  Empress  Catherine  II.,  after  F.  Itocototf, 

itrolmbly  after  his  rstnm  to  8t  nteisbnig,  where 
le  died  in  1792. 
8C0RZA,  SnriBAiDO,  bom  at  Voltagj^o,  near 

ftodoa,  in  wa><  a  Hchnlnr  of  (tiovaniu  Hattista 

I'a>;>'i.  He  jiaiiiti'd  landKeapi-H,  with  wfl!-rotn- 
poHCil  i^'roiqis  of  liL^iirtM  ami  niiiiiialK,  and  copifd 
willi  tlie  |M  ti  SOIIH'  of  Aibreclit  I'lirer'a  prints.  He 
diet]  ill  li'iMl. 

HCXiiiZlNl,  Pibtsol  an  Italian  painter  of  the 
l8thcentury,whoStaaied at  Bologna,  and  practised 
as  a  Hcene  jiiiinter  at  Lucca. 

SCO'l'lN,  (iEUAliO,  tho  elder,  a  French  engraver, 
born  at  lionesse,  near  Paris,  in  1(>4'2.  He  was  a 
pupil  of  Francis  Poilly,  tlie  elder,  whose  stylo  ho 
imitated.   Among  bis  prints  we  may  name : 

TTiu  Marriage  of  St.  Catherine  ;  afltr  .Iff if.  Vrronne. 
The  C.V>niinuiiion  of  the  Miijpiiileiie ;  after  Douunichino. 
The  CircumcirioD:  mJUrf.  Migimrd. 
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The  llnptiom  of  (Thrixt ;  after  the  titmtt 

Tlie  I'rex^-iitiitiori  iu  the  Teuiple  :  after  C%  l4  BttUu 

Tbe  Cuuulry  Life;  afttr  jMui, 
He  died  in  1715. 

SCOTIN',  Jkan  RAnisTE,  said  to  he  the  son  of 
tho  elder  Gerard,  tlourisiied  in  Paris  in  the  first 
half  of  Uie  18th  century.  He  engraved  after  H. 
Rieaud.  Boudior,  Watteau,  Laricrety  Pater,  and 
other  Fmndi  painters.  Some  of  bis  prints  sra 
dated  as  early  as  1710. 

SCOTIN,  Lotristi^HAliU,  the  younger,  the  nephew 
of  Gerard  Scotiii,  wa.s  born  in  I'aris  in  Ifi'.tO,  and 
taught  by  his  uncle.  He  came  to  London  about 
173^:1,  to  help  iu  the  plates  for  a  translation  of 
Picart's  *  BeUgious  Ceremonies.'  In  1746  he  an* 
graved  two  of  the  six  plates  of  the  'Uamags  4  Is 
Modi','  fur  Ilngurtii,  aiKi  several  ]>lstM  after  Frank 

llayman.    We  have  also  by  him  : 

The  Birth  of  Adooin ;  after  Bmtdur* 
Beliiaiiiis ;  nfttr  Vmmd^tk. 

SCOTNIKOFF,  Eoor  (OKonn),  an  engraver, who 
floiirinhed  at  the  end  of  the  18th  ccntuiy,  wss  a 
pupil  and  member  of  the  St,  Petersburg  Academy, 
where  he  studied  under  Klauber.  Ueeograveda 
'  Christ  on  tbe  Cross,*  after  Lehrnn. 

SCOTT,  Davu>,  a  Scottish  historical  painter,  bom 
at  Edinburgh  in  180H,  sou  of  the  engraver  iJoliert 
Scott,  lirnt  drew  ami  engraved  a  scries  of  designs, 
after  Stotlianl,  for  riiomwon's  'Scottish  Me!o<lie8,' 
and  then  comiiuiiced  painting.  He  uroiluced  in 
182&  'The  Hopes  of  £arly  Genius  dispelled  by 
Death.'  Re  became  an  Aasoeiate  of  the  Scotch 
Academy  in  IHI^O.  In  IR.Vi  he  went  to  Italy,  and 
on  rt-iiirn  w.ix  ilerted  a  .Scottish  Ar'adeJuician.  Ho 
scni  jiiriiiirH  t.i  the  WestmiiiHter  Hall  competitions 
of  1>^42  and  18(4,  but  witliout  success,  a  failure 
that  canseil  him  deep  disappointmont.  He  died  in 
1849.  David  Scott's  imagination  was  active  and 
poetic,  but  scarcely  of  the  kind  that  finds  its  right  • 
vehicle  in  paint.  He  was  a  good  colourist,  and  an 
exureasive  rather  than  correct  draughtsman.  Tbe 
foUowing  Hat  Qonii>rina  bis  best  works. 

Arid  and  Oaliban.  JTsC  OsBoy.) 

ATintaser.  [iio.) 
Fsraoelsua  leerariag. 
Fster  the  Hennit. 

Taaoo  da  Oama  meeting  the  flpilit  nf  the  Oape.  (THat^ 

Uoutt,  Leiik.) 
Orertcd  and  the  Furies. 
The  DeA<I  Riniog. 
AchilleFi  Mourning  Patrorbm. 

Ho  also  published  sevrral  scries  of  designs  in 
outline: 
'  Monograms  of  Man.'  1831. 
<Tb«  Andent  Miiriuer.'  1837. 

IIIii!itration<t  to  the  '  Architecture  of  tho  Hmvptis,' by 

I'rof.  .Nichols.  1849. 
lUustrations  to  (he  *  Pilgrim's  FMgrass,*  pnbUih«d  after 

hisdeath.  r 

Mr.  W.  n.  Scott  published  •  memoir  of  bis 

brollier,  David  Scott,  in  1850. 

SCO'rr,  EoMtiNn,  engraver,  born  in  London  about 
1746,  was  a  pupil  of  Bartulozxi.  He  engraved  a 
portrait  of  the  Prince  of  Wales,  by  himself,  aaA 
several  subjects  after  Morland,.  Stothard,  and  Bam- 
berg.   He  died  about  1810. 

S(  I  )TT,  JuiiN,  ail  cini'ient  engraver  of  animals, 
particularly  of  liornrH  ami  dogs,  was  born  at  New- 
castle in  1774,  where  be  served  his  apprenticeship 
to  a  tallow-chandler.  At  the  expiration  of  his  tlme^ 
he  engraved  a  series  of  profile  portraits  for  Angns's 
'French  Bavolutioo,*  and  then  came  to  Londsn, 
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where  hU  friend  FolUrd,  a  KewcMtla  muL,  gave 
him  leeaorai  In  drawing  and  engraTing.  Scott's 

name  la  to  be  found  in  the  jmhliL  itionB  nf  Trosliani 
and  Ottlcy,  in  Hritton'fl  '  Catliedral  Ariti»jtiitic8,' 
WestaH's  *  IllustrationH  of  the  Book  of  Common 
Prayer,'  dec. ;  but  it  is  in  the  '  Sportanian'e  Cabinet,' 
'  DaniePe  Rural  Sporti;,'  nml  a  'Seriea  of  HbrsuH 
and  Dogs,'  tliat  tie  excels,  as  an  engraver  of 
animals,  all  tlio  Englishmen  who  had  preceded 
him.  Some  of  hi.s  detached  pieces  are  nf  fi^reat  ex- 
cellence, particularly  *  breaking  Cover,'  after  Philip 
lieinagle  ;  'Tho  Death  of  the  Fox,' after  Sawrey 
Gilpin ;  'Warwick, a  Faraoua  Bacer,' after Abrdiam 
Cooper;  and  a  fow  landioapea,  after  Weeniz, 
Gain8boroi)gh,  OaIkott|  and  ouMoa.  He  died  at 
Cliel«ea  in  1828. 

SCuTT,  Joiis  Henderson,  wafei-i -  .lour  piinter, 
the  son  of  William  Henry  Scott,  born  February  10, 
1B29,  practised  at  Brighton,  where  be  had  a  great 
local  reputatian  ai  a  teaoher,  and  was  an  active 
member  of  the  Brighton  Fine  Arhi*  Society.  He 
wa^  an  occiwional  exhibitor  at  (lie  I-nnduii  Watrr- 
Colour  Galleries,  and  at  the  chief  jmiviiicial  exhibi- 
tions, but  restTVi-d  his  Work  more  es|tecially  fur  the 
Brighton  Picture  Uallery.  He  painted  views  of 
8uH«ex  scenery,  views  in  Normandy,  ftc.  He  died 
at  Brighton,  December  6,  1886, 

SCOTT,  Maria,  the  lister  of  William  Henry 
Scott,  was  a  water-colour  p  liiitcr,  who  practised 
at  Brighton.  Slio  bccunio  a  ineiuiK3r  of  the  Water- 
Colour  Society  in  1823,  and  waa  an  induKtrious 
exhibitor  of  fruit  and  flower  pieces,  both  under  her 
maiden  name,  and  after  her  marriage  in  1690,  ns 
Mrs.  Brooksbank. 

SCOTT,  ItoHEBT,  the  bcRt  Scottish  engraver  of 
his  time,  wa«  born  on  the  13th  November,  1771,  at 
Lanark.  He  was  educated  there  and  nt  .Mussel- 
burgh, and  apprenticed  to  Alexander  Ruberttion, 
a  landiscape  engniTer  in  Edinburgh,  in  1787,  when 
he  also  entere«r  the  Trostees*  Academy.  His  first 
successful  enf^ravif.g^^  were  twelve  views  ronnd 
Etlinhurgh.  lie  afterwards,  for  twenty  years,  exe- 
cuted the  monthly  prints  of  new  housi  H,  cuuiitry 
seats,  &c.,  for  the  'Scots'  Maj^'aziue,'  and  many 
plates  for  Dr.  Anderson's '  Bee,'  Barry's  '  History  of 
Orkney,*  'Scenerv  of  the  CknUe  Sliepherd,'  Burns, 
Ac.  Ac  He  d!ea  in  Janaary,  1841.  Many  of  his 
apprentices  became  distinguished,  among  tliem 
Joim  Bumett,  James  Stewart,  John  Horsburgh; 
also  William  Doii^'las,  miniature  painter,  and 
Thomas  Brown,  the  writer  on  Natural  History. 
Robert  Scott  was  the  father  ef  David  Seott,  K.8,A., 
and  Mr.  W.  B.  Scott 

SCOTT,  Samitkt,,  an  eminent  English  painter  of 
▼lews  and  sea-jiieceH,  was  horn  early  in  the  18th 
Century,  in  London,  and  there  practised  from  about 
1725  to  his  deatli.  He  was  tho  friend  of  Hogarth, 
and  formed  one  lu  the  famous  water-party  to 
Oravesend  in  1782.  His  sesppieeee,  cbieliy  in  oil, 
were  vi-ry  popular,  and  ho  w.os  one  oi  the  oarlirst 
ai|uarellistB.  In  his  topof^raphieal  views  lie  fre- 
quently introtiui  .  i]  ^Monps  of  w  ll-drawii  fii^'utes. 
His  '  View  of  tin;  Tower  of  London  on  the  King's 
Birthday  '  was  exhibited  at  the  Royal  Acmlemy  in 
1771,  and  some  of  his  works  appeared  at  the  Spring 
Gardens  Rooms.  After  a  long  and  prosperous 
career  in  London,  be  retired  to  Batli,  where  be  died 
of  gont,  in  October,  1772.  There  is  agood  portrait 
of  liim  by  Hudson  in  llic  National  Gallery,  where 
there  are  also  two  of  his  own  works  :  'Old  London 
Brid>;e  '  and  '  Old  Westminster  Bridge** 

SOOTT,  Wiuoaii  Hbnby  Stotham)^  vater-oolour 
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painter,  bom  March  7, 1783,  was  a  member  of  the 
old  Water-CoTour  Society,  and  a  conslant  exhibitor 

in  its  galleries  for  many  years.  Ho  practised  at 
Brighton,  and  most  of  his  works  are  subjecti?  from 
Sussex  rural  scenery.    He  died  Dccendier  27, 1850. 

SCorro,  Fklice,  flourished  at  the  end  of  tlie 
15tlt  century.  He  painted  many  pictures  at  Como 
for  private  individuals,  and  at  S.  Croce  a  seriea  of 
frescoes  from  the  life  of  S.  Bernardo. 

SCO  TTO,  (or  Scorn,)  FiiaSi  ksco,  an  Kalian  en- 
graver, was  born  ut  Venice  about  llCtO.  His fac 
similea  of  original  drawings  by  Raphael,  with  others 
by  KoeaapilUL  were  published  by  the  AbbateCelotti 
under  the  title  *  Desegni  originali  di  Raffaello  per 
la  prima  volta  publicata,  esistenti  nella  Imp.  Ac- 
cadcmia  di  Belle  Arti  di  Venezia,'  lH2i),  folio.  F. 
Scotto  also  eti^'raveil  Leonardo  da  Vinci'a(?}  BO* 
called  •  Mo<icsty  and  Vanity.* 

SCt/rro,  (or  ScoTTI,)  Qirolamo,  boni  in  1780, 
was  educated  in  the  school  of  Longlii,  at  Mih^n. 
He  was  one  of  the  best  pupils  of  that  master.  The 
following  are  among  his  best  plates  : 

The  MadouDa  di  San  8iitto  ;  a/lfr  Jin/ihael. 

Thp  Matloiiua  di  Foli(pio  ;  after  the  siimr. 

Mutvi  pnlchnu  dilccttonix;  after  a  picture  diieovend  tit 

(irnoii  ill  IS'23,  tiHil  aarri/rrti  to  Raphart. 
Tlie  Terrnnuova  Mmloima  ;  after  llnjJi.ie/. 
The  .Magdaleu  ait  the  feet  of  Christ ;  nf'ler  /'.  l\ronest. 
Children  beaied  by  tlte  gwmeutsof  Sk'l'bilip ;  afttr  A. 

SCOTTO,  Stkfano,  a  Milanese  painter,  who 
(loiirislied  at  the  latter  part  of  the  15th  and  oom- 
meneement  of  the  16Ui  centuries.   He  was  an 

admirable  painter  of  grollesclii,  and  had  the  honour 
of  being  the  master  of  Uaudenzio  Ferrari  ;  he  is 
also  helii'x  ed  to  liave  been  the  real  iitaster  of  Luini. 

SCOUG.M.L,  (iKoituK,  a  Sc-otch  painter,  of  the 
end  of  the  17th  and  beginning  of  the  18th  centuries. 
He  is  said  to  have  been  the  son  of  John  Scougail, 
and  practised  portrait  painting,  imitating  the  man- 
ner of  Lely.  ^lany  portraits  atlrihnled  to  the  elder 
Scougail  are  .so  inferior  in  arlislie  merit  to  tlie  w  ork 
of  that  painter,  and  so  evidently  produced  iiinler 
the  irdluence  of  Lely,  as  to  make  it  all  but  certain 
they  arc  by  tho  younger  painter. 

SCOUG  ALL,  John,  a  Scotch  painter  of  the  middle 
of  the  17tli  century,  issupposeil  to  have  been  a  native 
of  Leith.  Much  obseiirily  e.xi>t8  as  to  bis  history. 
Tradition  states  hini  to  have  been  a  favourite  of 
James  VI.,  wlio  is  said  to  have  rewanled  him  with 
a  ring  for  a  portrait  he  painted  of  Prince  Henry, 
but  existing  portraits  by  him  are  dated  so  late  in 
the  17tli  century  as  to  tnmw  much  doubt  on  this 
story.  Such  are  the  portrait  of  Sir  Archibald 
Primrose,  l^ord  Clerk  uegister,  dated  1(170  (be- 
longing to  Lord  Hosebery),  and  two  portraits  of 
the  ancestors  of  the  Clerk  family,  dated  1674  (at 
Penicuik  House).  In  the  Scottish  National  Giillery 
tliere  is  a  portrait  of  John  Soougall,  painted  by 
himself,  holding  a  ring  in  his  hand,  in  sapposed 
allusion  to  the  aho\ e-uientionc<l  legend. 

SCOULKU,  .Iamks,  ndniature  painter,  was  a 
member   of  tho   Free  Society  in    17t>3,  having 

f roviousl^'  exhibited  with  tlie  Society  of  Artista. 
le  is  said  to  have  gained  a  premium  from  the 
Society  of  Arts  when  only  fourteen,  in  1765.  Tfe 
exhibited  constantly  at  the  Royal  Academy,  from 
its  foumlatioji  till  17H7,  sending  chiefly  miniatures, 
but  occasionally  crayon  drawings. 

SCKETA,  Karl,  (Count  Ssot.sowskt  von  Za- 
woRZic,)  painter,  was  bom  of  a  noble  family  at 
Progue  in  1604.    For  seTcral  years  he  lived  and 
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worked  at  Venice,  BuIogna,and  Florence  ;  in  1634 
lie  acfompanied  his  friend,  Wtllielin  Bnuer,  lo  Rome. 
Hy  liis  tiileiil.s  aiul  aji]ilii  alii iii  lie  <)li!,iitir,|  n  liiijpli 
repiitntiuii  in  It4ily,  and  w.is  uviti  uiiii'iint''*!  pio- 
ffHSur  iu  tlie  Academy  at  R.»li>>^niii.  On  IiIb  rcliirn 
to  his  nativo  country  be  hecumo  a  inciithor  of  the 
Academy  at  Prague,  md,  in  1652,  princip&l  of  that 
institution.  Many  of  liis  works  luive  been  engrave*!. 
In  the  Dresden  Gallery  there  are  ton  of  his  jilt  fiircs. 
Many  of  IiIh  Hiihjectsnrc  taken  from  sai-rcil  Instmy, 
and  the  legends  of  tlie  Saintn  ;  of  iln-  latttr  lie  de- 
lighted to  paint  fanciful  porliaitH.  It  iu  recon!e<l 
that  lie  pointed  his  own  portrait  aa  8u  Qiles,  in  the 
chnreh  of  St.  Martin,  and  again  as  St  Lnlco  painting 
the  Virgin,  in  (In- Tlifin-kir<  In-,  both  at  I'r:i,L,'iio.  He 
engraved  a  <  iiiions  platr,  in  two  .shocis,  whicli  was 
published  wifii  the  title  '  I'hilosojihia  I'nivcrKa  in 
Universitati  Pragensi;'  it  is  signed  Car.  6'ecirta 
/«•.  1606.    He  died  at  Pngm  in  1674. 

8CU1V£N,  £owA]U^  engraver  in  tlie  clialk  and 
dotted  manner,  bora  at  Alceeter,  near  Stratfoid-on- 
Avon,  in  177.'3,  w  mh  a  piij.il  (  f  Ilohrrt  Tlww.  His 
work  is  to  be  seen  in  '  Siicdini  im  of  ancient  Sculp- 
ture,' publisheii  by  the  society  of  Dilettanti,  in 
Dibdins  'Aedes  Altliorpinnnc;'  in  TrcRham's 
'Galleiy  of  Piotai«S,'aiid  other  publications  of  the 
same  class.  Heeo^aved  Beujamin  West's  studies 
for  tlie  heads  in  hta  'Christ  Rejected';  many  de-  ' 
tocbcd  plat«-s  for  Boydell  aixl  other  puldislicrs, 
after  English  artists ;  and  a  scrien  of  portraits, 
chiefljr  after  Peter  Lely,  of  the  lieroir.ea  of  'tiraiD- 
mont  B  Memoirs.'  Ue  died  in  1841. 

SCROPB,  WiLiiAV,  (of  Csstle  Coombe,^  an  ama- 
teur painter,  bom  1772.  Ho  pnhh'ilii'il  several  books 
illuBlrated  byjiis  own  p^'ncil,  rumniii;  wliieh  we  !iiay 
mention,  'Tlui  Lanilscijir  S.  < n.  ry  of  Scotland,' 
'  Days  nn'l  Ni_'lits  cif  S.ilinnn  Fisliitig,' and  'Days 
of  Deer-slalkin;;.'    IIi    <■  ;  isionidly  exhibited  at 

tlie  Boyal  Academy,  aud  al«o  at  the  Britisli  lostitn- 
lion,  or  urMeh  he  was  One  of  the  directors.  He 

dieil  on  the  '20th  of  .Inly,  1«52. 

SCHOTS,  Wii.LKM.  a  Flemish  portrait  painter 
of  the  16th  c  i  iitniy,  w  as  appointed  painter  to  Queen 
Marj'  of  Hungary  in  1&J7.  He  is  said  to  have 
painted  portraits  of  the  Empress  Glizalx-lli,  mother 
of  Mary  of  Uungury,  and  of  Charles  V.  and  bis 
Empress,  but  thexe  have  disappeared. 

SOROU I )( >M(  )FF.     See  S  , .ItODOMr.FF. 

SCULPTOHK,  Ai»AMo,  (Giiisi  V)  WU8  born  at 
Mantnn  in  1530,  and  is  Hiip|>oHi>d  to  have  been  the 
son  of  Uio.  Bat  Sculptore.  llo  was  a  draughtsman 
and  engraver,  forming  himself  on  Miclielangelo 

and  Qiulio  Hnmano.  The  dates  on  his  plates  range 
from  1566  to  1677,  but  he  seems  to  have  lioi^nn 
engruvint^  lonu'  f  ri'  the  former  year;  ntiil  if  tlu' 
title-page  to  liin  scries  of  plates  after  Miehelangelo  s 
frescoes  in  the  Sistine  Cliajiel  be  rcullv  by  himself, 
he  must  have  lived  longer  tlian  is  usually  supposed, 
Ibr  it  is  dated  1686.  He  signed  his  plates  with  a 
monogram  con)posed  of  an  .S.  on  llii' b  ar  <>f  an  A. 
Of  Some  I'M  prints  ascribed  to  hini,  the  best, 
perhaps,  are : 

A  Holy  Family  with  Soiots ;  mfur  Giuiw  RemtM. 
A  fletft ;  »fltr  MirMan^9. 

SCULPTOKE,  Diana,  (iJiiisi  ?)  was  born  at 
Mantua  about  1535,  nml  is  believed  In  hav.'  In  en  a 
daughter  of  Qio.  Bat.  Senlptorc.  The  d  ites  on 
her  sixty  plates  range  from  1581  to  1588.  About 
1579  she  married  tlie  architect  and  sculptor,  Fran- 
cesco Itireiarelli.  uf  Volterra,  after  whit  li  she  oeca- 
sionally  added  his  name  tu  hers  in  iter  signatures. 
In  a  few  iiuitauces  she  signed  lior  woric  with  tlie 
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single  word  Diooo,^  sometimes  with  a  monngram 
composed  of  a  7).  with  an  R  inside  it,foMowe4i  with 

till-  word  iuciihlmt  <tr  Muiitnunn,  She  enL'i.ived 
after  Kapliael,  j^uc<-ari,  Paris  Nogari, and  espectully 
Giidio  Itumuno.    Iler  best  plates  aie  : 

Tbe  Miirtyrdom  of  St.  Catiierine. 

I'lie  l'°eiiHt  of  I'Kyohe  ;  uftrr  Uimlio  Romano. 

The  Woman  taken  iu  Athiltery  ;  after  tkt  «HBf. 

Thu  I'.irth  of  John  the  ItAptirt ;  afUr  tlu  mmt. 

Tlie  Uirtb  of  AuoUo  mod  Diana;  after  the  mm. 

TheOoipseefFattoelaseaRiedoJrtbe  VkM;  ^ttrtU 
$amt. 

Obiiit's  dHvys  to  Boter ;  c/l«r  UttfUmd, 

SCULPTOIIK,  fiii.vAXSi  Baitisia,  (Onivi?) 
called  .Ma.vtovanu  and  BHliiANi>,  was  bom  at 
Mantua  in  1503.  He  was  architect,  painter,  and 
engraver,  and  a  disciple  of  Qiulio  Uomooo  and 
Maro*  Antonio.  After  the  deatli  of  the  former  he 
became  architect-in-chief  lo  the  Duke  of  Mantua, 
lie  is  said  to  have  designed  altar-pieces  for  Slan- 
tnan  churches,  which  were  a  tiuil'y  jiainteil  l  y 
Brusasorci,  Guisoui,  and  Ippolito  Cijsta.  He  en- 
graved about  twetity  plates,  the  dates  on  whidi 
range  from  1536  to  1640.  In  technique  Uiey  are  dnr, 
deficient  in  half-tones,  but  good  in  drowing.  lie 
used  to  be  considered  the  head  fif  the  Ghisi  fandl^, 
but  later  rcHearrhes  have  ^'one  fir  tn  prove  llrU  hM 
name  was  really  Sculpture,  Seiiltore,  or  L'e'  Scul- 
tori,  and  that  the  word  'Sculptor,'  which  occasion* 
ally  follows  bis  usual  signature  of  /.  J}.,  or  /. 
Montuanua.  was  not  a  mark  of  condition,  but  a 
Latinixed  form  of  his  name.   His  best  plates  are 

'  .\  Sally  of  the  Trojans  against  tl.e  (Jreeks,*  and 
'  1  lerenleK  aiid  .\ntaMis  '  '  D,l^■id  bi  lie.iding  (ioliatii ' 
(1540),  and  ■  Mars  ami  Venus '  (1530),  oU  after  Q. 
Itomano.    He  died  at  Mantua  in  1575. 

8BAT0N,  John  Thomas,  portrait  painter,  was 
the  son  of  Christopher  Seaton,  the  gem  engraver. 
He  was  a  inendier  of  the  Incorporate*!  Society  of 
Artists,  and  eslnliiled  at  the  Academy  between 
1761  and  1777.  Ab4)iit  three  years  later  he  was 
practising  with  much  success  in  Edinburgh,  sad 
was  still  living  in  1806. 

SBBAflTIANI,  Lasubo,  painter,  flourished  at 
Venice  in  the  15lh  century.  He  was  a  pupil  of 
Alviso  Vivarini.  Nothing  is  known  as  to  tlie  dates 
of  lii>  liiilh  or  <leath.  He  is  supposeil  to  have  been 
a  native  of  Padua,  but  setlleii  in  \'eniee  as  early  as 
1470.  In  the  Aeademy  of  Veidce  there  are  eight 
scenes  from  the  history  of  St.  Ursula,  and  a  '  l're> 
sentation  in  the  Temple,'  by  him,  and  in  the  Scnola 
di  S.  (jior;^io  dr-gli  Sehiavoni,  two  series  of  scenes 
from  tlie  historic  s  of  St.  (ii  orge  and  St.  .Jerome. 
At  Murano,  in  S.  Dutiatu,  there  is  a  .Mailwima  w  ith 
Saints,  and  in  S.  Aulouio  at  Venice,  a  i'iela.  Uia 
'  (  nrunation  of  ths  Tiigin,'  in  tlie  Bergamo  Galleiy, 
is  dated  149a 

BRBASTIANO  xm,  PIOMBO.  See  LvnAWt. 

Si:i5II.I-E,  (Jy.sbekt,  a  Diiteli  painter,  of  whom 
little  is  known,  except  that  he  lived  in  the  middle 
of  the  17th  century.  He  pointed  the  '  Jmlgment  of 
Solomon '  for  the  ^own-house  of  Weesp,  of  which 
place  he  wan  a  burgomaster.  There  is  also  an 
*  Assembly  of  the  Magistrates  in  1662 '  by  him  in 
that  .building. 

SKBUdN,  lIiiTiM.YTE,  painter,  bom  at  Caudebec 
in  1801,  was  a  pupil  of  Dagiierre.  He  l>e.i::in  his 
career  by  painting  dioramas.  Later  he  devoted 
himself  to  easel  pictures,  and  pointed  chiefly  church 
interiom,  ruins,  public  boildings,  Ac,  and  occasional 
porlraib*.  He  was  a  constant  exhibitor  at  the  Salon 
from  1831  to  the  year  of  his  death,  wliich  took 
place  in  1879. 


kjiu^  jd  by  Google 


PAINTBBS  AND  ENOfiAVERS. 


■•fttior 


SECANO,  OCROmwo.  a  Spanisli  painter,  horn  at 
S:ira>roHHii  in  Ifi'M.  Aflor  li-arniiiLT  tin;  rinliiiinilH 
ill  Wis  ii.ilivc  city,  lie  visited  M.idrid,  wlioru  iii' 
studied  tJie  prout  innHters  in  llio  n\val  colki'tiuii, 
and  returned  to  SarngoNaa  an  able  artiot.  Faloniino 
praises  his  frescoes  ami  oil  piebim  in  tlie  churcli 
of  8.  Psbla  For  Uie  latit  twenty  years  of  his  life 
he  practised  an  a  8cnl|«tnr  ns  well  ns  painter.  He 
had  many  j'tipilH.    IIo  died  in  1710. 

SECOAN  rk,  Skuas^i  iANi>,  was  a  native  of  Utline, 
and  flourished  nt  tlic  l«>L;irining  uf  the  IGtli  century. 
He  WM  a  diaciple  of  Pouiponio  Amalteo,  and  was 
a  respectable  namter  of  history  and  portraits.  In 
the  church  of  K  Giorgio,  at  Udine,  tliere  is  a  '  Christ 
bfarirtg  Ilix  Cross,'  with  angcln  holding  the  inatrit- 
iiK  fits  of  the  PuBHion,  by  Soecunto.  Ho  married 
tlie  daii;;litcr  of  I'otiiiioiiio  Anialtcu. 

SECCill,  Giovanni  I!ai'1is-|  A,  an  Italian  painter 
of  the  17th  century,  lie  was  called  Ih  CAaAVAGom 
and  CAiuvAaaiNO  from  the  place  of  his  birth,  aii<l 
practised  about  1(119.  Lanii  states  liirn  to  liavc 
painted  an  '  Kpiph  iny  '  for  8.  Pieiro  in  Ges^alo. 

SKCCHIARI,  Giui.io,  puiiitcr,  was  a  native  of 
Modena,  but  wax  educated  at  Hulogna,  in  the  school 
of  the  Carraci  i.  lie  afterwards  vi.Hitcd  IJonio  and 
Mantua,  where  he  painted  several  pictures,  wliii  h 
were  destroyed  or  carried  away  at  the  sackihu'  of 
that  city,  in  1630.  There  are  some  of  liis  \,  <  i  i 
in  tlie  {liurchea  at  Modena.    lie  died  in  Id:!!. 

SKCIIAN,  PoLYCABi'E  CnAHLRS  bom  in  1' iris  in 
1803,  was  a  scene  piiinter  of  much  repute,  and  in 
this  capacity  was  engaged  at  the  Grande  Opera, 
where  ho  painted  the  scenenr  for  a  great  nundier 
of  pieces.  He  was  sinu'Iarly  eniployed  at  the 
Tlu'atre  Fran^ais,  the  Tliciitre  de  rAmbigii,  and 
the  Porte  St.  Martin,  and  hud  a  largo  practice  as  n 
restorer  and  decorator  of  theatre  interiors,  botli  in 
Paris  and  tite  provinces.  Ue  painted  in  the  Dres- 
den theatre,  was  charged  with  the  decoration  and 
fiirnisliing  f)f  the  I")oIina-!<:iLvli(elie  Palace,  Cnnst.iii- 
tiiio]de  ;  and  decorated  the  'I'lieAtre  de  la  .Moiitiaie, 
BruH.stls.  Outside  liis  tliealrical  eniiiloynient  liis 
best  known  works  in  Paris  were  tlie  re--tor  ition  of 
the  Qiilcric  d'Apollon  in  the  Louvre,  uni  tiie  trans- 
formation of  Uio  Puntheon  into  tlm  church  of  St. 
Qenevifcve.  He  died  in  Paris,  September  14, 
1874. 

SEDDON,  Thomas,  l:ui(i-ica|.e  ji.ainter,  tin-  son  of 
an  eminent  cahiiK't  ni  ik'  r,  was  born  in  London  in 
1821.  lie  went  in  IH-kl  to  Paris  to  study,  and  on 
hia  return  designed  for  hin  father.  In  18£0  la- 
took  an  important  part  in  founding  the  North 
London  School  of  Drawing  ami  MiMbdling  in  Cam- 
den Touri,  wheie  for  some  time  he  coimtantly 
taught.  In  lH.ol  he  began  to  |tainl,  and  in  lHj2 
he  exhibited  liis  first  work,  '  l'<  ti>  lop,  .'  Ilif  afier- 
wards  turned  to  landscape.  In  18^  and  1854  he 
travelled  with  Mr.  Holman  Hunt  in  the  Kast,  and 
setting  out  again  two  years  later,  he  was  taken  ill 
at  Cairo,  where  lie  died  in  ]85ii.  His  friemls  pur- 
chased and  presented  to  the  Xational  Gallery  his 
'Jerusalem  and  the  Valley  of  .lehoshaphal.' 

SKDKLMAYHIJ,  .Ikukmias  Jakou,  was  born  in 
1704,  at  Augsburg,  lie  engraved  some  views  of 
the  Imperinl  Library  at  Vienna  from  his  own  de- 
signs, which  were  [«ublished  in  M'M.  Wso  five 
iTites  from  (trans  ceiling  pictures  in  the  same 
iiildiii;^'.  Ho  <l led  at  Augsburg  in  1761.  Among 
hi»  other  plates  wo  may  nrinie : 

Fwlndt  of  Wolff;  «/lt«r  Any. 
St.  Bosalii!  and  St.  Ihareis. 
Rmr  Allfgorien ;  afltrSMmmt. 


SBDELMBYR,  Johakv  Airroir,  a  German  painter 

and  lithograplier,  horn  at  Mnnicli  in  17^»7,  studied 
in  that  cily  under  Kobell  and  tieorg  von  Killis. 
lie  was  a  pleasing  landscape  painter,  and  litlio- 
graiihetl  a  number  of  pictures  m  the  Munich  and 
Schlcissheim  (iallcries. 

S£DO  WICK,  Willi  A  V,  en|^ver,bom  in  London 
in  1748,  engraved  under  the  influence  of  Bartolozzi 
after  Angelica  Kauffinao,  PMwjr,  and  oUmts.  He 
died  about  1800. 

SP;KKATZ,  Johann  Ko.vrap,  horn  at  Griinstadt, 
in  the  Palatinate,  in  1719,  painted  military  scenes, 
scenes  of  peasant  life,  and  landscapes  with  figures 
in  the  style  of  Brouwcr.  '  Girl  with  a  Candle,'  a 
'Boy  with  a  Chopping- block,'  and  a  'Boy  with 
Dog,'  arc  in  tlie  Siae.jei  Musewn,  FrEokfort.  He 

died  at  Dannstailt  in  17(i8. 

SEKLK,  Johann  Bapiist,  palltfer  and  etcher, 
born  at  Mdrsbuig  in  1776,  waa  apuointed  oourl 
painter  and  director  of  the  EingVGallery  at  ^fltt* 
gart  in  1804.  He  painted  the  exploits  of  the 
Wiirteinberg  troops  in  the  years  1806  and  1809  in 
a  s(  ries  <tf  ptotiuM  now  in  the  Palace.  He  died 
in  1H11. 

S1;kLINGER,  Alfred,  historical  painter,  a  native 
of  Ha  vari;^  who  painted  a  weU>known  picture,  called 
'  Spartaciis,  Qiadiator.'   He  died  at  Ifto  de  Janeiro 

in  IhT;?. 

SKKJUAN,  Knocii,  (Zkkman,)  portrait  ['ainter, 
born  ill  1G94,  was  the  son  of  Isaac  Secnian,  a  por- 
trait painter  of  Dantzic,  by  whom  he  was  brought 
to  Eni^land.  Here  be  painted  many  portraits,  some 
of  which  have  been  engraved,  and  here  he  died 
in  1744.  Enoch  had  a  brother  Isaac,  who  died  in 
1751 ,  nod  a  aoD  Paoi^  both  of  whom  were  portrait 
painters. 

8BGALA,  Giovanni,  born  at  Venice  in  I66.S, 
was  a  scholar  of  Antonio  Zanchi.  A '  Conception,' 
l)y  him,  painted  fbf  the  Scitoia  delta  Gariti,  Venico^ 

i.s  praised  by  Lanzi.    He  died  in  1720. 

Sl'XiAl!,  Fkascis  and  William,  two  English 
]>orti;iit  painters,  brothers,  who  wvrf  j  rictising  in 
l-oiidon  in  tlin  16th  century,  are  mentioned  by 
Meres  in  his  '  Wits'  Commonwealth,'  published  159cl 

SKGAUKA,  Jaymi,  a  Spanish  jMunter,  who, 
in  the  year  15.30,  painted  an  altar-piece  for  Notre 
Dame  de  Rclen,  at  Reus. 

8KGIIKU,  .Annk,  miniature  painter,  was  the 
daughter  of  a  physician  at  Breda,  and  practised  in 

the  Kith  century. 

S  Hi  i  1 1 K I :  s.  See  ZsanERs. 
SEAiHUZL  Anorka,  a  decorative  painter,  bom 
at  Bologna  m  16.^,  was  a  pupil  of  Albani,  and 

painted  in  Ravenna,  Modena,  Parma,  and  I!olo;;na. 

SKGNA  1)1  BLlONAVENTCRA,  painter,  who 
flourished  at  the  beginning  of  the  14th  century  at 
Siena,  was  a  pupil  of  Duccio  di  Buoniusegna.  His 
chief  worica  are  a  *  Majesti,*  in  the  church  of  Oos- 
tiglionc  FiorcntinoBt  Arezzo,  'Christon  the  Cross,' 
in  the  Abhoy  of  S.  Fiore,  a  'Virgin  with  Saititj<,' 
in  the  Academy  tif  Siena,  and  'Cluist  on  th.-  ('loss 
with  the  \'irgin  and  St.  John,' in  the  National  Gallery 
ill  London. 

SEGOVIA,  Juan  ob,  a  Spanish  marine  painter, 
who  resided  at  HadHd  in  the  middle  of  tlie  17tb 

century. 

SEtJCIKU,  .loiiN,  youiifier  lirothcr  of  William 
Segiiier,  born  in  London  iu  178.'i,  studied  at  the 
Academy  S<  hools,  and  painted  views,  among  which 
are  two  of  Oxfuni  Market,  and  one  of  Kew  Briilge. 
He  succeeded  his  brotlier  88  superintendent  of  the 
British  InatitttUon,  and  died  in  Xjimdon  in  185G. 
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8B0UIER,  William,  born  in  London  in  1771, 
w«8  the  son  of  David  Seguier,  a  well-known  picture- 
dealer  of  tbe  \tust  century.  He  stadied  under  GeorKt^* 
Mwrlniiil,  ami  paiiitcil  in  ami  aniuiKl  tlio 

nietrojiiiliH.  lie  WHS  a|i|iointcd  k<'c|ior  tif  tlie 
royftl  pictures,  and  of  th'  National  GaUt-ry  <>n  im 
foundation  in  1824.  Ho  was  also  8iipfriiiteii(icnt 
of  the  British  Inatitulion,  and  was  an  activu  '  re- 
storer' of  pictares.  He  died  at  BrighUm  in 
1843. 

SEOURA,  AsT'iNio  I  E,  a  painter  uiitl  nrtliid  ct 
eniploycil  by  I'liilip  11.  in  I.Oho  to  piiint  m  ^I't.ir- 
piecc  fur  tlio  niona.stny  uf  S.  Yuxtc,  i  i  I  i  •  >  <ij>y 
Titiao'i  'ApotUeoais  of  Qiarles  V.'  iiu  di«xi  ut 
llwlrid  in  lS05. 

8KGUV1RA,  DoMKNi.n  Ank  xio  vk,  n  Pnrfn- 
gUL'Hc  i)aiiit(T  of  tin-  I'.Uli  (  i-iitiirv.  In  Imh  yoiilli 
][<:  hIkiwi  il  HU'  li  c.'iiiacity  for  art,  tliut  a  I'urt ii;,'iasi- 
minister  sent  hini  to  Uunio  to  tttudy.  In  18iU  liu 
returned  to  bia  nadve  ooantryt  and  practioed  tliere 
vitbanooeaa. 

SBIBEL8,  KkVL,  TaodRi  i|m>  |»  iintor,  wm  n  pii)>il 

at  the  I)asKeM'irf  ulciny  an.i  irf  Acli>  nli.u  ii. 
Ill'  painfi'il  Hci-ticH  in  Ilollaml  ainl  Italy,  lie  dii-d 
at  Xapli  K  in  1H77. 

SKIBULD,  CniiisiiAN,  born  at  Mayeme  in  1G07 
(1703),  painted  portraits  somewhat  in  the  style  of 
Denner.  in  1749  he  becnmc  painter  to  the  Enipa^ss 
Maria  Therean.  The  Dresden  Gallery  has  five  of 
hi!!«  portraitK.  including  ona  of  iiiniad£  Ha  died  at 
Vienna  in  ITtiH. 

8KII)li,  Anpukas.  paint<'r  and  oiiffravpr,  Inirn  at 
Munich  in  17G0.  In  1781  the  Elector  sent  him  to 
Italy,  where  he  gained  a  prize  at  the  Academy  of 
St.  Luke  in  Rome,  and  became  a  Menibt-r  uf  the 
Academies  of  Boio^jna  nrul  I'arma.  In  1787,  on 
bis  return,  he  became  Court  painter  and  Prof,  ssm 
at  the  Munich  Acailemy.  He  ctclie<i  a  few  plates, 
cliicllv  '  Academiea.'   He  died  in  18:34. 

8£1DL£U,  Cakourb  Lodisb,  bom  at  Jena  in 
1786,  was  inatmctcd  by  Itoux,  and  by  Goethe, 
wliofif'  portrait  slio  pnititrd.  From  l^^H  to  IK'J.'! 
hIic  H(iiilii  (l  ill  Iialy,  w  licrr  Hlie  cojiii  i|  llaj  liii'  l  and 
I'eruL;ino.  In  is-^ii  >ljc  hicanie  feaclu-r  to  tln'  I'rin- 
ccNScs  Maria  and  Augusta,  at  Weimar,  and  in  1^24 
curator  of  the  WeimMr  Ovlteiy.  She  paiiite>l 
portraits  in  oil  and  crayons,  aa  well  aa  religious, 
mythological,  and  romantic  acenea.  I^e  died  at 
Weimar  in  XHCC. 

SEILLKU.  Jon  ANN  Gkoro,  of  Schaffliausen,  a 
meaaotiiit  engraver,  Hourished  about  1700.  Uis 
plataa  are  woetly  portraita,  and  are  good  for  their 
data.   Among  the  beat  are : 

Portmit  of  the  Emperor  Joseph  L 

Do.       J.  H.  Meidegp.  r. 

Do.        the  Kuipn  ."s  Jvi- uioni. 

Do.        the  eiigravtrr  llartlmlumuus  ig^jltta, 
A  Monk  attempting  to  kis*  a  GtrL 

Ilis  plates  are  inscribed  J.  G.  SfUW,  P'-lt,  or  J. 
G f or »j  Seilkr  fecit  ft  ex .  and  Honietimes  VoA.  (Jinjuj 
JSeillrr  srtifrni'itinns/r,  {(. 

SElNSilKIM,  Airui  M  Kaul,  Guaf  von,  painter, 
litbogrnplKr,  and  etcher,  horn  at  Munich  in  1789, 
began  etching  about  1809.  Wlnle  atudying  law  at 
Landshut  he  teamt  oil  painting  from  Simon  Klotz. 
From  1813  to  ISIR  In-  fre.iueiitcd  the  Mnni.  li 
Academy,  where  he  studi,  .!  nriiier  tlie  Langer.s. 
In  lie  u.  iit  to  Italy,  and  joined  (lie  so-called 

*  N.azarene.s.'  <  »n  his  reinrn  to  .Miiinelj  he  painted 
a  '  Virgin  un<l  Ciiild.'  for  tiie  .  Imn  h  at  Grtinfmcb, 
a  'Churge  to  Peter,'  for  the  .  hun  h  at  Vohhurg. 
and  otbar  aitar-pieoea.    lie  died  at  Munich  in 


1869.   He  aldied  tan  plates,  of  which  wo  may 

natiie  : 

All  <  (111  "Woman  Reading. 

A  Y.in.it,'  \V..Hi;iii  witli  a  ('MM. 

A  Miidotiiia  Willi  tbu  Child  Jutua. 
A  Miin's  lli'iiil. 
A  Konian  Mother. 

SKISENEGGEH,  Jakob,  bora  in  Anatria  in  1605, 
painted  the  portrait  of  the  Emperor  Charlce  V., 
and  became  in  1631  court-painter  to  the  Grand 
Duke  Feplin and.    He  died  at  I.inz  in  1507. 

ojiKPii,  born  at  Stockach  in  tlie  Tyrol,  in 
1784jWaa  first  instructed  by  his  brother  Kaul,  also 
a  painter,  and  then  went  in  1799  to  UiisaeldorC 
He  aflterwanis  worked  In  Mitnioh,  and  gained  a 
name  by  his  lithographs  after  Vemet.  In  1816  ho 
fo'tnded  a  Lithographic  limtittite.  In  1820  he  aa- 
so.  iateil  himself  with  von  M.mnlii  h  in  carrying  on 
Strixiier*!)  '  Munich  Gallery.'  lie  died  ttt  Muuich 
in  KVL 

SKLIGMANN,  Jobann  MiCHAit,  engraTor,  bom 
at  Nuremberg  in  1720,  waa  Instmcted  by  the 

I'reiKslors.  He  visili-d  Homo  and  Petersburg,  and 
on  liin  return  he  engi.ived  many  platcrt  forbotanieul 
and  anatomical  huok.><.    He  dii  il  in  17IV2. 

SKLL,  ( "HitiNi  lA.N,  historical  painter,  was  bom  at 
Altoiia  in  1H;H.  He  studied  at  thu  DiiKseldorf 
Academy  from  1861  to  1866»  and  formed  a  cloiie 
inlimaey  with  Tb.  Hildebrand  and  W.  Schadow. 
He  fiii  llier  inijT'A  I  I  liinisrlf  l>y  travels  iuGertnatiy 
an<l  Belginui,  ami  ai  I  iiinpaiiied  the  Prussian  army 
in  the  campaign  against  Austria  in  18<i(},  and  in  the 
French  war  in  1870.  Ilia  favourite  aubiecta  wera 
battles  and  military  acenea,  taken  aometmiea  from 
(ieriiiiin  hiatory,  sometiniea  from  modem  warfiuei. 
Ho  <lied  at  Diis^eldorf  in  1883.  In  the  Berlin 
(lalh  ry  there  is  a  '  Scene  after  Kiuiiggmtz'  by  him. 

SKLIiENV,  .loMuii,  bom  at  Meidlmg,  near 
Vienna,  in  1H24.  He  studied  at  the  Vienna  Aca- 
deuty  and  under  Euder  and  Steinfiekl,  with  the 
former  of  whom  ho  irnTelled  in  the  Tyrol  and  Italy. 
In  IS.'iT-SO  he  travellt-d  with  the  Crown  Prince  of 
.\iistri a,  the  ]ire.sent  Emperor,  to  North  Africa,  tlie 
Ctnaiy  aud  Cai  r  x't-nio  IslaixlB|  and  tfao  Bnidlai 

He  died  insane  in  1H75. 

SKLLET,  James,  bom  in  1764,  was  on  English 
portrait,  fruit,  iluwer,  and  genre  painter.  Ue  died 
at  Norwich  in  1840. 

SKI.LIER,  ('nAnr.i;.s  Franc;  i'^,  painter,  wa.s  horn 
at  Nancy,  l>ccenibi-r  '26,  IH^W.  He  wa.s  a  pupti 
of  Lcborne  and  of  I.,6on  Cogniet,  aTid  in  lH57gaiiK'<l 
tlte  'Prix  de  Rome.'  Ho  8ulisci|uenlly  Ixcame 
keeper  of  the  Museum  of  Nancy,  where  be  died 
November  23,  i80i.  Ho  eateouted  the  paintings 
for  the  chapel  of  St.  Denis,  in  the  dtnrch  of  St 
Bernard,  Nancy,  and  the  fiulowing  works  by  him 
are  in  the  Museum  : 

Thu  Pfuiteut  Mikgilulea.      I    A  Kitcbea  Interior. 
The  Death  uf  Li-aDaer.       I    Study  of »  Head. 
The  Levite  of  Bphrdou      \    Aa  Italian  Seeveair. 

SEI.M.V,  FciiSANliri,  a  S|>anish  engraver,  was 
born  at  Valencia  about  1750.  He  studied  in 
Madrid  and  Paris.  He  is  among  the  beat  of  the 
Spanish  engravers.  His  later  manner  resen:blea 
moro  that  of  Edelinc  k  than  of  his  nianter,  Car- 
niona.  He  enLTuvcd  the  portraits  of  Corti  s  and 
Solis,  prcli.xed  to  the  (|uurto  edition  of  '  Historia  do 
la  ('oiii|uista  dc  Mexico,'  puhlishc<l  at  Madrid  in 
1783,  and  afterwards  engraved  the  platea  for  the 
'Maritime  Atlns  of  Spain,'  which  occupied  him 
several  y  .irs.  He  also  i-ngraved  jiortraits  of 
Chailcu  \ after  Tiliaa,  of  Magellan  the  navigator, 
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anil  variouH  otlion*.  Oiio  of  Iiis  licst  platcH  is  tlie 
Spatiitiiu  u£  lljipliuoL    W(>  iimy  .iInu  name: 

Ia  Hiulonnft  del  Peaoe ;  afttr  H<iffaelU. 
The  Virgin  aud  Child ;  tin  ^ftar  Rc^fiMt, 
Sehna  died  in  1810. 

HIEMKNTI,  (Ji.vcnMO,  (SlMENZA,)  painter,  was 
born  at  Holngna  in  15^,  and  was  a  ftiiluw-studciit 
with  Francc8cn  GcHsi,  under  Denys  Cklvaert  ai>  1 
Ouido  Belli.  He  was  a  olev«r  follower  of  the  atyle 
of  Onido,  and  painted  ptcturas  for  the  cfaareliea  at 
Buli>}:^iia.  Siic'li  are  a  '  Mart)  rdum  nf  St.  Ceciliii,' 
in  the  tluirt  li  of  St.  Elena  ;  ii  '  Marringe  of  St. 
Catharine,'  in  .S.  Friirie<'8co  ;  a  ' St  S<;ba8tian,'  in  S. 
Michele ;  and  a  '  Cruoifixion,'  in  S.  Oregorio.  A 
^Martyrdoiit  of  St.  Kngenia'  is  in  the  Bologna 
Gallerj.  Bemeoti  vuited  liome^  wbeie  he  painted 
freecoofl  in  S.  Catio  a  Oatman,  and  in  the  *Ara 
Ccnli.'         tlicd  at  Home  in  tlio  prinn"  of  life. 

SKMINI,  Anpkka,  the  elder  how  of  Antonio 
Scniini,  bom  at  Genoa  in  1510,  w;i8  first  instructed 
by  bia  father,  but  afterwards  studied  under  Perino 
del  Vaga,  who  had  taken  refuge  at  Genoa  in  1528, 
after  the  sacking  of  Home.  By  the  advice  of  Perino 
he  visited  Home.  After  a  residence  of  eight  yt^Mii 
in  that  rajiital  lui  riliirned  to  Genoa,  where  ho 
painted  pictures  for  the  churches  and  public  editice.s, 
among  the  best  ft  'Nativity,'  in  S.  Fruneeaco  ;  and 
an  '  Adoration  of  the  liHgi/  in  La  Nunziata.  He 
worked  for  a  time  at  Milan  in  conjaoction  with  his 
brother  Oltavio.    lie  dicil  in  1578, 

SEMINI,  Ani  "Nio,  painter,  was  horn  at  Genoa 
in  1)><5,  Hii'l  wan  a  disciple  of  I.odovico  Breii.  He 
afterwards  stuiiied  Penigino,  and  iinitate<t  his  style. 
His  principal  picture  is  the  'Martyrdom  of  St. 
Andrew,'  in  S.  Arabrogio,  at  Qanoa.  Tliere  ia  alao 
a  'Cleopatra'  by  Mm  in  the  Pallavicfni  Palace 
there.    He  ilicd  in  1545. 

SEMINI,  Gin.lo  C^~sAIiK,  a  Qcnoffje,  who  painted 
a 'Crucifixion '  for  the  church  of  S.  Bartolonii;  de 
Sonsolcs,  at  Toledo.  He  was  also  employed  by 
Phih  p  11 1,  in  the  Palace  of  the  Pardo. 

SEMINI,  Ottavio,  the  yoimfrer  son  of  Antonio 
Seniini,  bom  at  Genoa  in  1520,  was,  when  very 
young,  placed  under  the  tuition  of  I'l'rinodel  Vaga. 
witli  whom  Imm  i  Ider  brother  .^mliea  was  a  Ntudetif. 
iVmeoaed  i<f  w  ni<>re  lively  genius  than  .Vndrea,  hi> 
was  eoon  sufficiently  advanced  to  proceed  to  Itome, 
for  the  con  nietion  of  his  atndies.  He  returned 
with  his  brother  to  Genoa,  and,  in  conjunction  with 
him,  executed  several  considerable  works.  Ho 
decorated  the  fi^-ade  of  the  I'alaz/o  I  loria  with 
statues  and  architectural  ornaments,  an<l  painted 
some  frescoes  in  the  interior.  lie  was  invited  to 
Milan,  where  be  paased  the  latter  part  of  bia  life. 
In  the  charch  of  8.  Angpto  lie  painted  aoveral 
snbjects  in  the  tha|>'  )  of  S.  (lirolauio;  the  beet  a 
Funeial  of  lint  Saitit.  tHtavio  .Seniini  died  at 
Milan  in  ir.Oi. 

SEMITECOLO.  NircoLO,  flourished  at  Venice  in 
the  second  half  of  the  14th  century.  His  eariie^t 
known  painting  is  a  'Coronation  of  the  Virgin,' 
dated  1*61,  and  now  in  the  Accadeniia  at  Venice 
In  the  same  collection  tln  i":  aiu  finirtecn  siuull 
panels  by  him,  whieh  have  been  sn|ip!enienteii  liy 
a  'CSOTOnation  r.f  the  Virgin,'  by  one  Si  kfanh,  (who 
afgne  himself  ^/auFlebamMSan^  AyiietitpiurU, 
MiCCC.LXXX.)  to  form  an  nltar^piere.  In  1867 
he  painted  an  altar-piece  with  Bccnes  from  the  life 
of  St.  Seha-ili.aii,  which  now  hangs  in  separate 

tdeces  in  the  Chapter  Library  of  the  Dumno  at 
*uilu8.   Scmttccolo  is  known  to  have  lived  until 
1400^  and  it  baa  been  auggeated  that  be  waa  identical 


with  Nietolo  Par.adisi  («/.  v.),  so  called  from  his 
resiiiini;  ne:ir  the  hriilge  of  that  niune  at  Venice. 

Si:.M(  »LKI,  II.    .Si-,:  fKAN<-o,  GlOVAHWl BATTISTA. 

SKUPELIUS,  U  U.,  a  Oerman  engraver,  who 
flourished  about  tlie  year  15M.    He  copie«l  some 

of  Alhrecht  l>urer'K  prints  with  threat  .success. 
.\ui()iig  his  best  imilalions  is  the  '  L'escent  into 
Hi  ll,'fr<>n»  the  Life  of  (.'hrist.  It  bears  the  date 
of  tlio  original.  1512,  as  well  «8  the  year  in  which 
it  was  engraved,  1580. 

SE.VAVK,  Jacopos  ALBEBTtw,  bom  at  Loo  in 
1758,  was  a  painter  of  Flemish  country  feasts,  in 
the  style  of  Teniers.  He  piainted  the  atelier  of 
Henibrandt.  with  portraits  of  a  great  number  of 
arlisiH,  contemporaries  of  that  master.  This  be 
presented  to  the  Academy  at  Ypr^  and  waa  in 
return  made  an  honorary  «lirector.  Tiie  church  oC 
Loo  h  IS  .1  'Seven  Works  of  Mercy,'  by  bim.  lie 

died  in  Palis  in  1R29. 

SENEFELUER,  Ai,ovs.  tli.  inventor  of  the  art 
of  lithograpliy,  was  born  at  i'tagiie  in  1771,  but  in 
early  life  went  to  Munich  with  his  father,  who  was  an 
actor.  He  was  sent  to  the  univenity  of  liigulstodt, 
to  study  jurisprudence,  but  his  inclination  ImI  him 
rather  to  the  stitge  and  the  drama,  in  which,  how- 
ever, he  was  unsuccessful.  By  hi«  tirst  pii  i  l>io 
Mitdchonkenner,  he  cleared  fifty  (lorins  ;  h  issc<  niid 
di<l  not  pay  expensea.  By  the  death  of  his  father 
his  means  became  atraitemn,  and  he  could  not  afford 
the  cost  of  printing  his  compoMitions  ;  be  tlicrefore 
endcavoiirc^l  to  devise  some  othcrmetliod  of  nmlli- 
plication.  He  maile  experiments  in  ei. graving, 
etching,  ami  stereotyping,  and  to  avoid  the  expense 
of  copper  plates,  made  use  nf  a  line  piece  of  Kcl- 
heim  atone,  and  tried  to  print  from  it,  but  at  tirst 
without  much  snoeeaa.  One  day,  however,  when  he 
had  prepared  a  stone  foretelling,  his  mother  entered 
the  room  and  re<|uestcd  him  to  write  a  list  of  tho 
linen  she  was  sending  to  be  wasln  d.  He  had  not 
even  a  slip  of  paper  for  tho  purpose,  Itaving  used  all 
in  taking  proof  impreaaiona,  and  even  his  inkstand 
was  dry.  As  the  mattwr  waa  aiKent,  he  wrote  the 
list  on  the  prepared  stone  with  the  etching  ground 
ho  had  (li.vcovi-rril  f  ii  liimself,  inleiidinu-  (n  copy  it 
at  leisure.  .Afterwards,  when  about  to  clean  oft"  the 
wriiing,  it  occurred  to  him  that  by  the  application 
of  nitric  acid  and  water  he  iiijKbt  bite  the  si  one  so 
as  to  leave  the  writing  in  snfncient  relief  to  print 
fnmi.  The  experiment  succeeded,  and  as  soon  as 
he  had  brought  liis  new  discovery  into  a  practical 
form,  he  iii'i  llcl  liiin-' If  toiiiakingit  a  commercial 
succos.  I'lic  mere  ii^o  of  stone  its  a  siibNlilule  for 
copper  had  bc  -n  known  before,  but  Senefclder'a 
experiments  led  to  tbediaoovery  of  chemical  Ittbo* 
graphy  in  ita  full  sense.  Sendnlder  published  an 
account  of  it  in  l^l**,  whi<  li  was  Iranshited  into 
French  and  English,  and  made  the  process  generally 
known  throughout  Europe.  His  own  practice  was 
confined  to  G>  rmany,  where  h  -  arrived  at  a  com- 
petence, and  devote<l  himself  lo  perfecting  the  art> 
Ho  died  at  Munich  in  1834.  His  brothers.  ClkmiNS, 
GRonriK,  TiiKOBALt>,  and  Karl,  and  HRtKRirii  his 
son.  all  prai  lised  as  lithographcis. 

S|;NKLLY,  ,  an  Austrian  painti-r  of  the 

I'.'th  century,  the  tirst  part  of  whose  caro-r  was 
spent  in  great  privation  and  misery.  His  early 
struggles  seem  to  have  affected  bia  brain,  for,  in 
1873,  after  ho  had  obtained  somo  reoognition,  he 
beciime  insane,  and  died  in  1875. 

SKNEX,  .loHN,  an  English  engraver,  who  en- 
graveil  the  plates  for  the  l^omlon  Almanacks,  from 
3je  year  1717  to  1727,  with  the  exception  of  that 
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for  the  jp.ir  1728,  wbioh  WM  by  Jobn  CltrkAb  He 

died  in  1741. 

SENEZCOURT,  Jolrs  dk,  painter,  w  as  born  at 
SAtntOmeriQ  1816.  In  1841  lie  settletl  at  Bnts- 
aelt,  wli«re  hepntctimd  portnttwnd  genre  pmntiug. 
Hf  (I it'll  in  180(1. 

.SKNFK.  x\ii<'i.F,  a  (jerman  painter,  born  at  Hall^ 
towards  the  ('l<»se  of  tlie  IHtli  century,  first  Btudied 
tlieolouy,  but  in  1810  decided  to  devote  liiniaelf  to 
Mt>  and  began  to  work  in  paatel  under  Kiigeigen 
■t  Dreadeo.  He  afterwards  went  to  Rome,  where 
be  copied  many  of  Rapliael'H  Tmwfcrpii'ces  for  the 
' UafiU'l-Saal'  at  Sau^sini.-i.  lie  jiaiulcil  a  ' ^fa^lollIla 
Kiithroned,'  and  a  '  (.'lirist  and  tlio  Canaanilisli 
Woman,'  l>ul  was  more  succeKsfiil  witli  fruit  and 
flowers.  Uui  brother  Kabl  Aooust  also  practioed 
BB  a  painter  and  engraver  at  Dorpat. 

SKNTIKS,  I'lKUKK  AsTHASiE  Tnl5<iDonE,  i>aintor, 
born  in  Paris,  Ft  l)ruary  2^},  1801.  lie  was  a  |iii]dl  of 
Grosaiid  Ut  gnaidt.  ZleDaiuted  nnmeroii'-  pnrhaits. 
some  of  wliicli  uppearea  at  the  Salon,  but  liia  bent 
work  {■  a  *  Reenrrection  *  in  the  cathedrai  of  Valence. 

SEPP,  Jav  CliiuSTiAAN,  bom  at  Ani8ter<lani  in 
1739,  wnH  a  ])ainter  of  insectfl.  Ho  pnldiKlicd  'The 
Natural  lliHtoryof  tlie  IiihocIs  of  Ihdhtnd,' in  six 
volumes  quarto,  illustrated  with  hoiiic  two  iiundrod 
and  fif^  colouied  plalea,iD  wbicii  be  waa  anHisted 

by  hia  aon,  and  loioe  other  worka  of  tlieaameolMaa. 
Bepp  was  a  member  of  the  aociety  Fetix  MerUit 

at  AniHlenlani,  where  he  died  in  1811. 

SEI'PKZZINf ),  FKANi  KSfo,  a  (ienooflo  liisiorira! 
paiiiU-r,  of  wlipiiii  liith'  is  known  f  X(  i']if  that  he  was 
Durt)  ill  l.O.^O,  tiiid  Htudied  under  Luca  Cambiosi  and 
Giaiuhattisla  Lastdii,  and  died  in  1579. 

SEPTIMUS.  ilBacOLtSL  SeeSsm. 
8EPULVEDA,  Matbo  Ntnfte  m,  a  Spanish 

painter.  In  1(>40  I'hilip  IV.  appointed  birn  painter 
and  gililer  to  the  Span  sh  Navy,  partly  in  return 
for  Ids  eotitribntion  <{  600  diieatH  towanla  the 
ezpen»e8  of  the  war  to  which  his  Majesty  was 
•ogaged.  Hia  patent,  amon^  other  privileges, 
gave  biin  the  sole  right  of  painting  all  bannerR, 
atandards,  &c.,  re(]uired  in  the  navy.  He  is  also 
aaid  to  liavf  paitil' d  in  I're-co. 

yKyL'KIllA,  DoMiNGOh  Antumo  in:,  a  rorlnuneso 
hiatoricid  puintM  aod  designer,  w  as  l>orii  ui  Lishun 
in  17(>8.  Ue  gave  early  priiofo  of  talent,  and  was 
sent  to  Rome  in  17fl8,  to  complete  hia  etndiea.  He 
became  a  scholar  f)f  An(onif)  ('avalliirci,  and  after 
Bpendingsonie  years  in  Italy  he  retiirn«>d  to  Portugal, 
u  here  \\'\h  w  orks  were  somi  in  great  reipiest.  Si-- 
queira  had  nnieli  versatility,  and  Htrange  HturieK  are 
told  <rf  tlie  eeeontric  inelbods  of  whieli  h"  minietimes 

made  (lae.  In  1829  Sequeini  viaited  Parte  to  exhibit 
liie  'Laet  Moments  of  the  Pbet  Camoeoa;'  after 
which  he  went  tn  Home  and  became  devoutk  Ue 

died  at  IJome  in  18.'?7. 

SKQUKNt  t  T.  probably  a  native  of  France,  flour- 
ished about  the  year  1671.  He  engraved  aome 
frontiKpieet'H  and  other  plitee  for  books. 

SERA  KIN,  Pkdro,  Bumanied  Kh  Grikgo,  a 
)>ainter  of  Uan-elona,  who,  in  conjunction  with 
podro  Pahlo.  |  aiiiie<l  the  dooM  of  the  oi^aii  ef  tiie 

cutlifiiral  of  'rarragoiiu. 

SKil.\FIM.    Sr,'  1)1  I  Skuafini. 

SEUAFINI.  iSee  Moukma,  Babnaba  da  (Sup- 
plement). 

SF^RANOKLI,  GloArniiNo,  painter,  whk  born  at 
Milan  in  1778.  lb-  stndi'  d  nndt  r  I'avid,  in  Pa'in, 
exhibiting  at  th«"  Salon  in  tln^  early  years  of  the 
I'.Hb  century.  Hia  beat  works  were,  a  '  Roman 
Charity,'  wmeh  ezoitod  much  attention  by  its  dex- 
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terciis  treatment  of  an  effect  of  light,  ami  a  large 
'Napoleon  1.  adtlrc«sing  the  Delegates  of  the  Army.* 
On  his  return  to  Italy  he  decorated  the  Villa  Som- 
mariva  on  Lake Oomo  with  frescoes  from  tlie  legend 
of  Psyche.  He  finally  settled  in  Milan,  where  ho 
liccame  ProfesKor  to  the  Academy. 

SKRKXAIU,  (iAsiABo,  a  native  of  Palermo, 
flourished  about  the  year  1760.  He  went  to  Rome^ 
and  frequented  tlie  school  of  Sebastiano  Conoa. 
On  his  return  to  Sicily  he  distinguished  liimaelf  as 
a  painter  of  history,  both  in  oil  and  freaca  Hia 
prmcipal  works  at  Pulenno  are  the  cupola  of  the 
.icsniiN'  I  Inirch  and  un  altar^pieoa in  the nMNHMtwy 

chiircii  of  Carito. 

SERUKN  T,  Antoink  Louis  Fiianc^dis,  engraver, 
bom  at  Cluutres  in  1761,  studied  under  S.  Aubin, 
and  engraved  several  excellent  platea.   When  the 

French  Revohit'nn  broke  out  he  l>ecame  president  of 
tho  WanI  of  St.  .Jacipies.  and  wcret-iry  to  the  Jacobin 
rlid).  He  svas  1  ii.  jui  aiiH  of  saving  many  people 
from  tho  guillotine,  and  of  porforiuing  many 
Undly  deeds.  He  married,  in  1794,  EHIkA  Mar- 
cRAU,  the  aiater  of  General  Maroeaa,  and  the 
divorced  wife  of  Oliampton  de  Semet  She  en- 
gra\  ed  several  plates  from  drawings  by  In  r  Ims- 
band.  For  two  years  ho  was  an  exile  in  Swit- 
zerland, btil  on  his  return  to  Paris  was  active  in 
artintic  matters.  After  tho  18th  of  Brumaire  he 
went  to  Venice,  where  ho  published  '  The  CostamcB 
of  the  People,  Ancient  and  Modem,'  in  twentyHHM 
parts.    Ho  died,  blind,  at  Nice,  in  1817. 

SEUI,  RoftKlti  iiK,  pninler  and  engraver,  bom  in 
Paiis  about  1G80,  was  a  pupil  of  Cazes,  and  tiien 
studied  in  Rome.  He  became  painter  to  Cardinal 
dc  Uohan,  and  painted  scenes  from  the  life  of  the 
Virj^in  for  the  Capacbin  Church  of  the  Maraia  in 
Paris,  and  the  '  JIartyrdom  of  St,  Fidelis '  for  the 
Capuchin  Cbiircb  in  the  Rue  St.  Honorc.  He  exe> 
CUted  several  t  trhings  after  Raphael, BagmWVlllO, 
&c.    He  died  about  1739. 

SKRIcrs.   See  Soyk,  Philippe  de. 

8ERIN,  Jam,  a  painter  of  historical  subjecta  and 
portraits,  was  bom  at  Ghent  in  1OT8.  He  has 
Itr-en  confounded  bv  Balkema  witli  his  father, 
N.  Srrin,  an  historical  painter  of  ihi-  same  place, 
by  whom  tlieix-  is  a  picture  in  the  church  of  St. 
^iartin  at  Toiirnay,  'St.  Martin  dividing  his  Clonk 
with  a  Beggar.'    Tlic  elder  Serin  may  have  been 

the  scholar  o£  Erasmus  Quellin,  and  the  yow^^era 
scholar  of  Jon  Erasmus,  bis  son.   Several  altar* 

jat'cos  in  the  churches  at  Ghent  arc  attrilmted  to 
Jan  Serin,  but  he  w.is  more  celebrated  as  a  portrait 
painter,  which  profession  he  exercised  at  the  Hague. 
In  1748,  when  he  had  reached  his  seventieth  year, 
he  painted  the  portrait  of  the  Marquis  de  F^iM&lon, 
ambaasador  at  the  Hague,  and  that  of  the  Mar* 
chioness.  Tho  prin  ise  year  of  his  de.ith,  and  that 
of  his  father,  i^  not  known.  His  wui,  Jan  Skbin 
the  younger,  was  also  a  painter,  and  is  known  to 
have  practised  from  1740  to  1748. 

SEUMEl,  Cksark,  li.  cAVAUKUB,  painter,  bom  in 
1516,  at  Orvieto,  whence  be  went  to  Aseiai,  where 

he  paiided  frescoes  and  oil  pictures.  He  painted 
besides,  pictnres  of  cereinoiiics,  markets,  &c.,  in- 
tro^liiciiig  nninben  of  Binall  figurea.  He  died  at 
Assisi  in  IGUO. 

SERMONETA.  See  Sioiolants. 

SERNii,  Adriaan,  bom  at  Haarlem  in  1773, 
paiiile<l  binds<ape8  with  figures,  alleys  of  frees, 
and  views  of  towns,  and  also  etclieil  views  of  tho 
neighbourhood  of  Uaurlem.  Ue  waa  director  of 
the  Academy  of  ZwoUe^  when  be  died  in  1847. 
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SERRA,  MiGDEL,  (Skrrr,  Seures,)  was  liorti  in 
Catalonia  about  the  vear  1653.  At  tlie  age  of 
eight  yean  he  ebeconaed  from  liia  mother's  liotiso, 
•nd  managed  to  get  to  MnrBoillcs,  wlierc  lie  ob- 
t>iincd  inatnictiun  from  an  indifferent  pnintor,  and 
nftfi  w mis  went  fo  Honif.  At  tlio  i\'^>'  of  seven- 
teen In.'  returnetl  to  Marneilles,  and  ]>ain(ed  a  'St. 
Peter  Martyr'  fur  tlie  cimri-li  of  tlie  Dominicans 
of  that  city,  which  at  once  establiiihed  hie  reputa- 
lionf  He  wee  soon  fully  cinidoycd  for  the  ehnrchee 
and  fur  privato  |iritri>nK.  He  acut  a  picture  to 
Paris  wliieli  won  iiiin  election  a  nienilKT  of 
tlie  Acaileiny,  ami  nn  appdintiiient  hh  jiaintiT  fo 
the  kitlK*  Having  arrived  nt  great  lionnur  and 
richeei  be  devoted  the  whole  of  his  wenltli  to 
the  succour  of  the  poor  of  Mmeillea  during  tliu 

fdagiie  of  1721.  However,  when  the  plague  censed, 
le  rctiirneil  witli  renewol  ardour  to  liin  [  rnfi  snion, 
and  painti'd  wcenes  which  he  had  witiie.sscd  iltiring 
the  epidemic.  lie  worked  for  tlie  run  vent  of  St. 
Claire  dA  Marseilles,  for  the  Madeleine  in  tlio  same 
city,  and  for  the  Carmelitea  of  Aix.  Hie  eaeel 
l^ctolKi  were  also  in  greet  re(|itcKt,  and  nrc  nunier- 
one.  Th^re  are  nboiit  twenty  m  the  ;iallery  of  Mar- 
Bciliefl.    lie  (lie<l  at  Marseilles  in  ll'^K. 

SKKHK8.  Dominic,  tlio  younger,  water-colour 
druu^htsnian,  was  the  younger  son  of  SeiTcs  the 
elder.  He  ia  beel  known  aa  a  teacher  of  drawing, 
bnt  exhibited  landecapea  at  the  Royal  Academy 
fron>  1783  to  1787.  After  many  years  of  labour  in 
his  profesHion,  liiHinind  beeaniecloudeil  by  a  settled 
dcsjiuiideney,  ami  he  entirely  lost  his  enrmcclinn  as 
H  teacher.  For  the  hiHt  few  years  of  iiis  life  he  was 
supported  by  his  brother,  John  Tliomsm  Serres. 

SEUliES,  DoHiNiQUB,  bora  at  Audi  in  Gascony 
in  1722.  His  parents  designed  him  for  the  Church, 
but  111"  ran  aw.iy  and  went  to  sen,  aiid  in  time  be- 
came master  of  a  trafliiig  vessel,  which  was  caj>tured 
by  the  Knylish  in  1752,  and  he  himself  brought  to 
Knglnnd.  He  then  applied  himself  to  the  culti- 
vation of  a  native  bent  towards  art,  and  soon  ac- 
quired  a  reputation  as  a  painter  of  Hca-pieccB  and 
landscapes.  When  the  Royal  AoaHemy  was  insli- 
tuti  <i.  lie  was  chosen  a  member,  and  sum-'  years 
afierwards  was  a|)pointcd  marine  painter  to  George 
III.  In  17'J2  he  became  librarian  to  the  Royal 
Academy.  One  of  his  important  worita  was  a 
picture  of  Lord  Howe's  victory  over  the  combined 
Fleets  of  Fmnee  and  Spain,  «1T  Cihr  dfar,  in  178'i. 
He  was  a  large  contrilMitor  to  ilie  4  xliiliiiions  iit  the 
Kuyal  Ai  aih  iiiy  fur  seveial  years  .d'ter  its  institu- 
tion. During  the  lirst  ten  years  he  exiiihited  about 
forty  pictures,  all  of  English  naval  aetionK.  Many 
of  them  aw  at  Hampton  Court  and  in  Oieenwich 
Hospital.   He  died  in  I^ondon  in  179.^. 

SKRRES,  John  Tiiom.vs,  marine  painter,  born  in 
London  in  175'.*,  wan  a  pupil  of  his  fiiher  Domi- 
ni'|ue.  He  wnM  drawing-m.i.ster  at  the  naval  school 
nt  (."helsea.  In  1790  he  visitcti  France  and  Italy. 
In  17'J.3  he  became  marine  painter  to  the  king  and 
dranglitsman  to  the  admiralty.  In  1801  hn  pidi- 
Hshed  'The  little  Sea  Tort-h  for  Coasting  Ships' 
with  coloiire<l  pi  itep,  and  in  1825  his  '  Liber  Nunti- 
cu«,'  a  handbook  for  marine  painters.  lie  was 
mined  by  the  depravity  and  extravagance  of  his 
wife,  who  called  herself  Princess  of  Cumberland. 
He  became  bankropt  and  died  in  the  Rules  of  the 
King's  Bench  Prison  in  1825. 

SKIkUKS,  Oi.lvE,  Ian<l8eape  painter,  horn  in 
1772,  was  the  wife  of  .lohn  Thomas  Serres,  :ind 
claimed  to  be  the  daughter  u£  Henry  Frederick, 
IhikeotCumbeilaiid.  Her  legal  fitlwrwaa  a  house 


painter  at  Warwick,  named  Wilton.  Her  preten^ 
sions  were  hrousht  before  the  House  of  Comuions  in 
1 822.  She  exhibited  iandsoapes  at  the  Academy  and 

the  British  Institution.  She  died  Novcniber21,  1834. 

SIOUKriJ.  lIlCNUI  Aliill.STK  CAt.IXTK  Cksah, 
I)ainttr,  w.is  born  at  Luiobers.irt,  near  I.ille,  in 
1794.  Ho  studied  tirst  at  Lille,  but  in  1815  was 
grante<l  a  pension  by  the  town  to  enable  him  to 
complete  his  education  in  Parts.  He  there  entered 
IlegnauH's  stndio.  He  exhibited  at  the  Salon  from 
IHiu  to  1852,  an.l  died  in  Paria  in  186&.  Worica: 

Arrn.i.  MH^mm.  Pmnhilda. 

Giilie  lral.  St.  W'lifuit  Jipjilinff  the  BUudi 

Hordeaux.        Muttum,  rortnut  of  (Miorlus  X. 

<.':«nil>r»i,  K  Dentil  of  Miizet. 

Douai.  „  Kazzi.H  in  Africa. 

LiUe.  .,  Three  St-eue8  from  Homer. 

"        I'trifi'fJr^  1  '^^'^  I're.wnt«tion  in  the  Temple. 

ItennCB.    Clturrli  itf  SI.  i  „  ,.     ,       .  ,  _ 

;■  ToniB.s  buryiiiKa  Ifebrew, 

(•iTiiiinn  )  JO 

Vslcncicnaea,  Museum,    Tie-  Sliipwre<-k  of  C'auiueus. 
Veneillss.  «      s..'vi  r..l  <  MUcial  Pocferuts  and 

llattK-|iieec8. 

SKUVARS,  Hrruan,  a  Flemish  painter,  bora 
probably  st  Antwerp  in  IGOl.  He  was  a  pninl 
of  Van  Dyek,  was  a  member  of  tlie  Guild  of  St. 

Luke  in  iri5<),  and  was  still  living  in  l(i(>0. 

SKUV.\ND()N'Y.  Jkax  Nicholas,  an  eminent 
l  aiiiterof  theatrical  seencry  and  arcliitectur  il  decor- 
ations, was  born  ut  Lyons  in  Id'Jo,  and  received 
his  iiiHtriiction  in  art  at  I'iaeen/.a  from  Paolo  Panini| 
and  at  Kunie  under  G.  G.  HossL  ilia  name  is  often 
Italianized  and  his  birlh  put  at  Florence,  but  the 
tnith  seems  to  bo  as  here  stated.  After  a  sojourn  in 
Portugal,  where  he  ^vas  much  employed  on  decor- 
atiouB  for  public  J't'tes,  he  settled  in  Paris,  where  he 
WU8  received  with  entbusiaem,  and  received  the 
honour  of  knighthood.  In  1749  he  was  invited  to 
London,  where  he  found  n  wife,  proceeding  after- 
wards to  Dresden,  N'ienna,  .md  Wnrteml)erg.  From 
17.'57  to  1765  he  \v;is  a  steady  contributor  to  tho 
Salon.  In  tho  Louvre  there  is  a  picture  of  ancient 
ruins  hv  him,  painted  in  the  manner  of  P.  Panini. 
He  died  in  Paria  in  17C6. 

SBUVIN,  Awkralx  Elif:,  painter,  was  bom  in 
Paris  in  1829.  Ho  was  ajmpii  of  Drolling,  entered 
tho  Ecolc  dee  Beniix  .Arts  iik  1K4H,  and  gained 
several  medals  at  the  Salon.  His  subjects  were 
chicily  landscapes  and  animals ;  he  occn><ionally 
painted  genre  pictnrea,  and  etched  a  few  plates, 
among  them  one  after  his  own  picture,  *Le  Puits 
(Ik  mon  Chan  iitier.'  His  •  Moulin  Bal6'  is  in  the 
.M.iiKi  illes  Mliseriii,  iiid  tliere  are  laiidsi  ajirs  by  him 
in  the  .Miiseiims  ot  .Mans  and  .Melon.  He  died  in  iHHfi. 

Si:UVH':UKS,  Kikjknh':,  Madmnc,  (rA  Chabkk,) 
was  born  in  France  in  1786.  Slie  was  a  pupil  of 
iH^thi^rc,  was  premtated  in  IflOfl  and  1817,  and 
e.xliiliiicd  occasionally  at  li  e  Salon  in  the  early 
yeais  of  the  I'-Mli  century.  Her  '  Inen  do  Castro' 
is  in  the  TriaTion. 

SEUWOUTEU,  PiRTBB,  a  Flemish  engraver, 
born  at  Antwerp  about  the  year  1674.  He  waa  a 
contemporary  with  J.  van  Londerseel,  to  whose 
style  his  bears  some  resemblance.  Among  Other 
prints  by  him  are  the  follow  ing  : 

A  xet  of  twelve  lliiiits  ;  nl'l,i-  ]l.  I'i nrkf/'oomi, 
Tlie  Kail  I'l  inir  iiT>t  r.-in-iit.'- ;  nltir  the  tauu, 
A  Dutch  MvriyiiiaKitig  ;  nflfrltii  -nine, 
SnniMin  killing:  tin  I.iiin  ;  njlir  Ihr  finut, 
Davul  killing  the  liew  ;  n/Ur  tht  tame, 

I  Ic  marked  his  plates  with  a  ciplisr  composed  of  a 
P,anS>andaW,tkaB,  P.W« 
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SI'.STo,  Cksauk  da,  floiiiftimoH  cMcd  CEi^AnE 
Milan  KMC,  \va.s  bum  at  Milan  aliout  1470.  He  iH 
fffilierally  regnnled  an  a  diHiiple  u£  Lvuiianlu  da 
Vinci,  but  lute  in  life  he  went  to  Rome  and  became 
•ifectod  by  the  example  of  Raphael.  He  aUo 
vinited  Xapic  K  and  Mcssinn,  where  he  painted  the 
'Adoration  of  tlio  Magi,' now  in  tlio  Naples  Gallery. 
Hut  till-  details  of  liis  career  an;  little  known,  and 
tiioro  iH  niudi  uncertainty  as  to  liiH  work.  The 
*Vierge  aiix  Balances*  of  the  Louvre,  furiiKrly 
McribeU  to  Leonardo,  is  probably  bia.  Lord  Mod- 
■on's  *Ho1y  Family,'  also  called  a  Leonardo,  in  n 
good  oM  Fli  iiiisli  copy  from  a  picture  hy  Ccsare  now 
in  the  lirt  r.i,  at  Milan.  The  'Judilii,'  at  X'ioniia  ; 
tlic  '  Altar-piei-c,'  in  H^'veral  coinpartnieiitn,  in  the 
convent  uf  Sla.  Triiiilu  d  Mn  Cava,  near  Salerno, 
long  given  to  Sihhatiiii,  are  also  by  Ccsare.  He 
died  at  Milan  about  1524.  Other  works  by  him: 
HatlriJ.  Jfuseum.   Virgin  and  Child. 

^mApmmmi.  Youthful  Head  of  Ohriak, 
J/rum,  A  liadoniuk 
CamUMti.  Baptti^ro  of  Chriitt  (with  a  Uod' 
aeapu  by  Beruaaaauo). 
^  CSnaJfabk  Allal^piae•  in aevaial ennparl* 

manUvSt.  Bocfcin  Mia  centre. 
Naidei.  JWimiim.  Adomtifli  of  the  Kinfa 

Tma.  Oaltery.  A  If  adomia. 

Ye&io  >.    Manfrini  Gali.   Two  HadOBOaa. 

SESTRL  SceTRAVi. 

SBTLEZKY,  BaltbAZAB  SlOISMUNn,  a  German 
engraver,  of  I'oliali  origin,  who  was  bom  at  AugH- 
burg  in  1695.  He  died  in  1770.  He  engraved 
after  Watteau,  J.  M.  Hoos,  and  II.  TJoos. 

SElTKl.IiA,  Mankiii:i>,  painter  and  nu  cli  inician, 
born  at  Milan  in  KXH),  waw  Dinrtor  vt  the 
Academy  in  liin  native  city,  an<i  <ii<  d  in  1680. 

SKTTI,  EucoLK,  (or  SsmMi'^,  Uki!<  i  i.k.s,)  an 
Italian  painter  and  engravwr,  wIm)  flourished  abnnt 
the  year  1S60.  He  wae  a  native  of  Mo<!ena,  and 

painted  nltar-piccea  for  tlic  i  liun  licH  in  that  city. 
He  etched  a  few  plaies  and  was  i^till  at  work  in 

St: U  BERT,  JoHAMN  Fbiboricb,  bom  at  Stutt- 
gart in  1780,  learned  art  from  Heideloff,  an<i 
painted  decorations,  portnite,  and  flnwcm  in 
water>Goloura.  He  became  professor  to  the  Kath- 
arinenstift  in  18.m   Ik-  died  at  Stutigart  in  IHf/J. 

SKUPEL,  J.  A.,  an  engraver  uf  portrait!?,  which 
he  frequently  drew  from  the  life,  was  born  at 
Btraabfug  in  1660.  Uia  plates  are  neatly  executed 
with  the  graver.  In  several  plates  he  imitated  the 

eihct  of  meaiOtint  with  tlie  hmin  ;  this,  perhaps, 
led  him  to  acrapo  a  'View  of  Strasburg  by  ^'ight.' 
He  died  at  Stra>iMirg  in  1714, 
SfiUTElt.  beobAUKK. 

SilVB,  GiLsnrr  dk,  was  bora  in  Pans  in  1615. 

It  is  not  known  by  wliom  he  was  instrnctfd,  but  he 
was  a  painter  of  ability,  and  a  fnnndation  nicmhcr 
of  the  t'M  twill risf.  Several  of  bin  jiortraits  of  ilis- 
tinguiHlied  persons  were  engraved  by  Edelinek, 
Van  Sehnppen,  Masson,  and  other  entincnt  Freuch 
engravers.  His  own  portrait,  by  Nattier,  is  at 
Versailles.   He  died  in  Paris  in 

SfeVE,  PiKuur.  lu:,  brother  of  Gilbert  dc  Seve, 
was  born  at  Moulina  in  1623.  Ho  was  trained  by 
Ilia  brother,  and  painted  similar  subjects.  He  died 
in  1696« 

8BVERTN0.  See  San  SnvBHtm. 

SEVEH.V.  JoPErii,  painter,  liorn  about  1705.  lie 
pettii  il  in  Uoine,  where  lie  worked  for  many  vears, 
freipieiifly  scmlirig  a  picture  to  I  he  Koyal  Academy 
Kxliibitiuna  in  Knglaod  helween  1827  and  1857. 
He  was  the  friend  of  the  poet  Keats,  toeic  him  to 
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Italy,  and  tcnde<l  him  during  his  laKt  illness  in 
1821.  Severn  returned  to  England  in  |X40,  and 
won  a  premium  of  £100  at  the  WestmioHter  H^ill 
competition  of  1843.  In  '44,  '45,  and  '47j  he  was 
leHs  NuccuMsfiil.  He  was  again  in  Rome  in  IMI, 
anil  held  the  poHt  of  British  Consul  in  that  city 
until  1872,  when  he  retired  on  a  pension.  He  died 
in  Rome,  ,\iii;nst  ,5,  IHT'.i.  anil  was  huriwl  there, 
but  in  18H2  liis  hoily  was  removed  from  its  first 
resting-place  to  a  grave  beside  that  of  Keaf»  iti 
the  Protestant  cemetery  next  the  p;^aroid  of  Caiiia 
Sestiiis.  The  following  works  by  lum  are  at  South 
Kensington  : 

Sc*TiL<  fnitn  '  Kloi'tw  and  Abelard.' 

Mary  Stuart  at  UMbLSVao. 

Ariel,  vn  n  ]!;it. 

N)ni|ili  jjiitli'  r.iii;  Hoiiej'S'icklo. 
Portrait  of  Keats.    (.V«/.  I'ui  t,  Gu/frry.) 

SKVKRN,  Mis.s.    See  Nkwton,  Mrs.  Charlr-s. 

SEVERO  DA  BOLOGNA,  an  early  Italian  painter, 
practiaing  about  1460,    He  was  a  pupil  of  Lipp 
di  Dalinnsio. 


I>o 


SEVll.LA  ROMERO  Y  ESCALANTE,JtA.\  uK, 
born  at  Granaila  in  I<"i'>7,  was  a  pupil  of  one  Andres 
Alonso  Argiielles,  and  of  Pedro  do  Moya.  Ho 
painted  several  pictures  for  the  churchea  of  the 
Carmelite  and  Augustine  friaro  at  Granada,  a  large 
*  Last  Slipper '  for  the  refectory  of  the  Jesuits,  and 
others  for  the  motiasfery  of  St.  Jerome.  An  '  Kn- 
tombinont'  (No.  707)  in  the  Dresden  Gallery,  is 
probably  his  work.    He  died  at  (Jranada  in  Itl'Jo. 

SEV'IN,  J  KAN,  a  Belgian  architectural  and 
decorative  painter,  was  painting  in  1750. 

PlBSas  IfAVhf  painter,  bom  at  Toumon, 
Prance,  about  1650.  He  settled  at  Lyons,  where  he 
became  a  portrait  painter  of  some  repute.  Several 
engravings  Were  made  after  his  designs,  represent- 
ing events  of  Lou  in  XlV.'s  reign.  They  bear  dates 
from  1685  to  1701.  Some  of  hia  portraita  were 
also  engraved,  among  them  one  of  Mdlle.  de  la 
Valliire.  In  the  Toulouse  Museinn  there  is  an 
'Alexander  and  Diogenes'  by  him.  He  died  at 
Rome  in  1676. 

SKYDELMANN,  Ailllonik,  of  the  de  Forgue 
family,  wife  of  J.  C.  Scvdelmann,  was  born  at 
Venice  in  1767,  or  Trieste  in  1768.  She  obtauied  a 
great  reputation  for  her  emalj  copies  in  sepia  of 
the  works  of  Raphael,  Correggio,  (luido,  C  tniarini, 
Cignani,  E)omenichino,  Carlo  Dohi,  and  otliers. 
She  also  cxcelli  il  in  miniature  painting.  In  17H'J 
she  accompanied  her  husliand  to  Italy,  un<l  ansiHted 
him  in  his  larger  works.  She  was  a  meml>cr  of 
the  Dresden  Academy.  She  died  at  Dresden  in 
1840. 

SEYPELMAXX,  .Iakou  rp.Ksfr-NTirrs,  was  born 
at  Dresden  in  1760.  Ho  receivi-ii  liis  instruction 
from  Bernardo  Bellotti  and  Ca.sanova.  Std)se- 
ouently  he  went  to  Rome  under  the  patronage  of 
the  Elector,  and  formed  a  friendship  with  Rafael 
Mengs,  under  whoso  advice  he  made  many  draw* 
ings  from  the  antique  and  after  the  great  Italians. 
These  he  finished  in  sepia  in  a  manner  entirely  bis 
own,  and  they  sold  readily  to  English  visitors.  Ua 
his  return  home  he  was  apjiointe*!  Professor  oC 
Drawing  to  the  Academy  uf  Dresden,  and  he  was 
elected  a  member  of  several  foreign  Aeademira.  In 
1788  he  commenced  copying  the  principal  pictures 
in  tlie  Dresden  (Jallery,  for  the  engravers.  Later 
in  life  he  paiil  more  visits  to  Rome,  and  was  for  a 
time  at  St.  Pt  terslmrg.  Several  portraits  and  alle- 
gorica  by Seyilehnann  have  been  engraved.  Tliere 
is  abio  an  etching  by  him,  after  .1.  F.  Bloomon,  ot 
a  figure  bathing  in  a  cavern.  His  vogue  lasted 
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nndl  his  death,  whiuh  occnned  at  Dieeden  in 
1829. 

SEYFFARTII,  Louise.    Fko  SfiAni  K. 

SKYt'FEH,  AuoL'ST,  paititer  and  engraver,  bom 
at  LaulTen  on  the  Neckar  in  1774,  received  his 
first  education  in  Stiittgorti  and  then  went  to 
Vieniui,  where  he  made  a  name  by  eix  landscape 
ftt  liings.  IIo  aftcrwardfi  ciifjriivcd  Bmno  views  <'f 
till-  nfiKlihuurlioixls  of  Stiitt^Mrt  ami  Tubingen  in 
tlie  stylo  of  Woullutt,  uiiil  liri  iiiiir  K.  rper  of  En- 
gravings in  Siiiltgart    Ho  died  in  1845. 

SEYPFERT,  Jv'iiANN  GOTTHOLD,  engraver,  bom 
at  Dresden  in  1760,  was  instructed  in  drawing  bv 
Casanova,  and  in  engraving  by  the  elder  Stdlzel. 
Ho  waH  oinployi  il  hy  Ilufr  itli  IV'ckcr  in  engraving 
sonic-  of  tliti  plates  for  '  The  Augusleuiu.'  lie  Was 
a  master  in  the  Dreeden  Aoademy.  Ha  died  in 
1824. 

SEYMOUR,  CoLONEt,  amateur,  a  eacccssfiil 
painter  of  miniatures  in  the  reign  of  Queen  Anne. 

SEYMOUR,  KowAun,  painted  portraits  in  Eng- 
land in  tlic  lirst  part  of  18llj  century,  in  the 
manner  of  Kuellcr.  lie  dit'il  in  1757,  uiid  was 
buried  in  TMrickenbani  cliun-liyard. 

SEYMOUlt,  Jamks,  born  in  London  in  1702,  the 
only  eon  of  a  banker,  who  was  a  great  loror  of  art, 
drew  well  himself,  and  lived  in  habits  of  intimacy 
with  Sir  I'eter  Loly  and  other  painters  of  iiis  time. 
He  excelled  in  sketching  linrse-,  liiit  lie  was  a  weak 
colourist,  HtuI  few  of  his  works  arc  known.  Houston 
and  Burford  engraved  after  him.  He  died  in 
London  in  1762. 

SEYMOUR,  Rovsar,  caricaturiet^bom  in  London 

in  180il,  served  an  a]iiirenticcship  to  a  SpitalficIdK 
silk  de«i,:,'ner  in  jjis  eurly  years.  He  afterwiinlH 
turned  to  u  hi^lier  walk  in  arl.  ai;d  painted  at  lirst 
hietorical  pictures  and  portrait.-*.  His  attention  then 
gradnally  tamed  to  the  illustration  of  books,  which 
were  moaUy  eomic.  Amung  these  were  'The  Odd 
Volarae,*  'Tlie  Comic  Magazine,'  *  Figaro  in  Lon- 
don,' '  Vajfiirii  H  ill  quest  of  the  wilil  and  won- 
derful,' '  The  Huok  of  Christinaw,'  'The  Looking- 
glass,'  'The  Schoolmaster  abroad,'  '  New  Readings 
of  Old  AuthofH,'  und  '  Humorous  Sketches.'  But 
Seymour  will  bo  remembered  aa  the  first  illuatrator 
of  '  Pickwick,'  and  as  the  creator  of  the  typee  of 
Pickwick,  Winkle,  and  Tupnian,  on  which  no  suc- 
cessor has  contrive*!  to  inijirove.  In  IHHt),  how- 
ever, when  only  a  few  niimnefH  of  '  I'ickwick'  had 
been  published,  he  committed  suicide. 

SEZENiUS.  Valbntinb,  a  German  engraver, 
wlio  flourished  about  the  year  1620.  He  engraved 
Bome  plates  of  ornaments  and  ffrottetekdt  which  ho 
oaually  marked  with  the  initials  V.  8. 

8G  L]AZKI.L.\,.\NiiitKA,(orCmAz/Ki.i.A,)ai)  It.ilian 
painter  of  the  16th  century,  was  a  pupil  of  Andrea 
del  Surto,  whom  ho  accompanied  to  France,  re- 
maining there  after  the  return  of  hia  master  to 
Italy,  and  painting  various  picturea  at  the  Castle 
of  Seinblan«;:iy  for  . Inclines  do  Bi  ruiiic.  (Sec  De 
Lahorde,  L^i  Jk'(iitiins'irii:e  dt'S  Aiiisn  in  Coiir  i/e 
Frani'i'.^  These,  howi  vcr,  all  p(;rished  at  the 
destruction  of  tiio  ca^ille  in  17U;i,  save  tlie  ultar- 
piece  of  the  chapel.  On  the  death  of  Jacopo  da 
rontomio,  Sfuoxeila  aocceeded  to  Itis  posseasiuns, 
aa  nearest  of  kin,  In  1557.  A  *  Deposition,'  by 
Sgii.-i/.i'Ila,  was  cn;^'ra\ .  il  \\\  Enea  Vico,  \\itli  certain 
alterations,  as  a  work  of  Riiphael,  and  again,  with 
the  true  aacriptioo,  by  A.  Quardet  fbr  tne  Muade 

SHACKLETON,  John,  portrait  painter,  suc- 
ceeded i^ent  oa  principal  pointer  to  George  IL 


There  are  portraits  by  him  of  George  II.  and  his 
Queen  in  Fishmongers'  Hall,  one  of  the  King  in 
the  Foundling  Hospital,  and  another  in  the  National 
Portrait  (i.ilicry.  In  1755  he  was  a  member  of 
the  committee  which  made  a  futile  att  empt  tofound 
a  liifyoX  Academy.   Ue  died  in  1767. 

8HALDBRB,  Orohqk,  water-colour  painter,  bom 
about  18"2C).  practised  at  Portsmouth,  and  occasion- 
ally exhibited  v;ews  of  Surrey,  Hampshire,  and 
Irish  si-cMcry  at  iIjl-  A'M'I' my  IVmiii  1818  oiiwariLs. 
In  18t>5  ho  beeanje  a  memlier  of  the  lu.stitutc  of 
Painters  in  water-colours,  and  was  a  frequent  ex- 
hibitor of  londsoapea  with  cattle  ut  their  galleriea. 
The  atrain  of  ezceaaive  work  brought  on  an  attack 
of  paralysis,  and  he  died  in  1873,  after  a  ll»w  dayaf 

illncs.s,  a','^ed  47. 

SH.\Rr,  Mii'iiAKL,  portrait  and  subject  painter, 
bora  in  London,  was  a  pupil  of  Sir  W.  Beechey, 
and  studied  in  the  Aciulcmy  Schoola.  From  1801 
to  1818  he  exhibited  at  the  Academy  portraits  and 
portrait  groups,  but  afterwords  he  confined  himself 
to  subject  pictures.  There  is  a  portrait  of  Miss 
Duncan,  in  'The  Honey-Moon,'  by  him,  at  South 
Konsiii^'ton.    He  died  at  Boulogne  iti  1840. 

SUA  HP,  William,  one  of  the  most  celebrated 
of  English  lino  engravers,  was  bom  in  1749,  in 
Lon<lon.  The  son  of  a  gunmoker,  he  was  ap- 
prenticiKl  to  Barak  Longmate,  the  engraver  on 
jil  ite,  who  was  also  well  skilled  in  luTalilry.  At 
the  expiration  of  his  term  of  apprenticeship  he 
eoininenoed  businoM  aa  a  writing  engraver.  His 
lirst  eaaaya  when  an  apprentice  had  been  on  pnb> 
licon^  pewter  pots,  and  when  his  friends  wishetl  to 
ijualify  thi'^  iNscrt  ion  by  substituting  silver  tankards, 
Siiarp  wouM  insist  on  the  humbler  metal.  One  of 
his  lirst  attempts  in  a  higher  branch  was  to  make 
a  drawing  of  the  old  lion  Hector,  who  liad  lived  in 
the  Tower  of  London  for  thirty  yeavB,to  engraTe  it 
on  a  anall  i^uarto  plato^  and  to  expoae  the  prints 
for  sale  in  his  window.  Recognition  of  his  merit 
was,  however,  more  widely  diffused  by  his  engrav- 
ing, after  Stotlmrd's  dcsignH,  sev  ral  of  the  plates 
for  the  '  Novelist's  Magazine.'  Ue  soon  rose  above 
tJie  crowd,  and  was  employed  on  works  of  art  of 
the  highest  order,  and  proved  himself  the  worthy 
successor  of  Woollett,  but  did  not,  like  hint,  extend 
his  practice  to  landscape,  except  in  backgrounds. 
His  style  is  always  masterly,  not  servilely  borrowed 
from  any  of  his  predecessors  or  cunteniporarics,  but 
formed  by  a  juuicious  selection  frutii  the  merits  of 
all  who  excelled.  These  he  combined  and  blended 
in  a  manner  peculiarly  hia  own,  showing  more  of 
the  artist  and  less  of  the  mechanic  than  any  other 
engraver  of  bis  time.  His  plate  from  West's 
portrait  of  Kosciuszko  relieveil  him  from  an  un- 
pleasant and,  at  that  time,  dongerous  ])rcdicamcnt. 
He  was  suspected  of  entertaining  revolutionary 
prinoiplea,  and  was  esaniined  before  the  Privy 
Council.  At  one  of  these  examinations,  after 
being  long  annoyed  by  <pieKtion8  which  he  thought 
irrelevant,  he  tb  liheralely  pnllcil  out  of  his  pocket 
a  subscription  list  for  tlie  portrait,  handed  it  to 
Pitt  and  Dundus,  re<pie8ting  them  to  have  the 
goo^lncHS  to  put  their  names  to  it  as  siihscrilMirs, 
Olid  then  to  pass  it  to  tlie  other  members  of  tlie 
council.  The  audacity  of  the  propo^l,  at  such 
a  time,  set  them  laueliini^-^^  and  he  was  soon 
after  liberated.  Sharp  was  by  no  means  qualtlicd 
to  Ix!  a  conspirator  ;  he  was  fond  of  good  cheer, 
and  had  a  weakness  for  all  sorts  of  mysticism  ; 
he  believed  in  the  divine  mission  of  lUcliard 
Brothers,  in  the  tnunaculate  conception  of  Ju- 
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lianna  Southcoto,  aih!  in  the  visions  of  Emmanuel 
Swedeaborg.  The  Imperial  Acitdemy  of  Vienna, 
and  tlie  Royal  Academy  of  Munich,  each  elected 

liiiii  an  Iioimrary  iiieinber.  Sharp  diod  at  Chiswick 
in  1824,  ami  was  hurii-d  in  thu  same  churchyard  &h 
Hogiirtli  and  Dc  Lutitherhourg.  The  fSoilowing  list 
embraces  his  print  ipal  platea; 

Portrait  of  Juhii  Hmiyaii. 

„  <  ii'<ir|,'r  Wii^liiiiffton. 

f,  .SiiiiiUL'l  M<iru  ;  tif'ltr  H''>t. 

Hi«  owu  portriiit ;  nJ'Ur  H.  /•'.  J«<t/ili. 
Portrait  of  the  Kirl  nf  Ar  imlfl ;  n/tir  ran  l>gck. 

^         Lord  Duiultui;  afttr  Htuhtint. 

„         KuBciuazko  ;  n/ier  Utotkard  and  V.  Aitdreus. 

„         Dr.  Kdwartl  .Tennerj  t{fUr  QuM^, 
The  Mjigilalou  ;  afttr  Cuido. 

Siege  atiij  lU.'lief  of  Gibraltar ;  two  platM^  aJUlt  OtfUy. 
Landing  of  Charles  II. ;  afttr  IVttt. 
The  Doctors  of  the  Chuniih ;  mfUr  Omda, 
Bcce  Homo ;  afttr  the  samt. 

FortnH  of  Dr.  John  Hunter ;  after  Sir  JMm  Seymtd*. 

The  Uoljr  Family;  aftrr  the  $ame. 

Imt  in  the  Storm :  afttr  the  $am«. 

The  Witeh  of  Eador ;  after  it.  ITM. 

Alfnd  divUlBg  hi*  Loaf  with  a  Filcria;  ^dUr  thtMuu, 

IheOUUnaEilheirood;  after  SmmU. 

9L  CMBa;  IhmmneUmt. 

Tb»Bnitiefln»Oihnltar:  «/tar  Tmmtutt. 

Fortnitef  Ton  Ftfne;  after  Romney. 

The  Fortfiii  ef  Mr.  Boolton ;  after  JUynoiU. 

Intatftewof  Charleal.  wUhhbehUdsMS  ^  tTtti- 

BeiBeea  haiaagohig  ttie  Britona ;  mfler  SMMtiri. 

*LiineHa'aBd  '9^.0^1^'  ijtfter  Jotmmielmw, 

The  ttme  Mary*  and  deed  Guriat :  i^ttr  Am.  Qnrmeci, 

fnat  the  picture  at  0MleHtt«feii4  em  left  nafiniahed. 
Shwpconideted  Woellelt'siailhddiedpbteafter  Weit's 

'IiMidiaff  of  OhaHee  n.' 

The  British  Mmenm  eontdhn  a  complete  collection 
of  Sharp's  onpravinjc^,  in  a  variety  of  states. 

8HAKPK,  Ei.iZA^  the  chJer  sinter  of  Louisa 
Kiarpe,  practised  us  a  w.itcr-colour  painter,  ami 
was  elected  amombor  of  the  '  old  Society  '  in  I82i). 
She  orcasionally  exhibited  at  the  Acmleniy  and  at 
the  Water-Colour  Societya  Oalleries  until  1872. 
when  she  resigned.  In  her  last  years  she  fmind 
employment  clii<'fly  as  a  copyist  at  tlio  South 
Kr'tmiiigtou    Jluseuui.     She  died  at  (_'in;lsfa  in 

SUARPE,  LoDisA,  bora  in  London  about  1800, 
began  her  career  with  miniaturaa  and  portraits,  and 

then  took  to  genre  painting  in  water-colours.  In 
1829,  the  same  year  as  hfr  sister,  she  was  elocted 
a  member  of  tlie  Society  nf  {'ainters  in  Water- 
colours.  In  1834  she  married  Ur.  Scyilarth,  of 
Dresden,  and  aettled  in  that  city,  where  we  died  in 
1843. 

SHARPLKS,  Mrs.,  portrait  painter,  bom  at 

Birtningimm  about  was  the  wife  of  an  Kng- 

lisli  artist  practisinir  in  Anieriea.  On  bis  deatli 
in  181)7  she  rctunied  to  Kngland  and  exhibited 
miniatures  of  General  Wasliington  and  Dr.  I'riestley 
at  the  Academy.  She  afterwards  settled  at  Bristol, 
wliere  she  dicxl  in  1849,  bequeathing  her  pro- 
perty to  fonnd  n  Bristol  Academy  of  Art.  Her 
BOn  -Ts'iirs  exiiibitrd  portraits  occasionally  at  the 
Acail' riiv.  He  practised  at  Bristol,  where  he  died 
in  1«:50.' 

SHARPLES,  Roi.iNDA,  portrait  painter,  was  the 
daughter  of  Mrs.  Sliarpies,  and  practised  at  Bristol. 
Slie  oxhibiteil  occasionally  at  the  Academy,  but  Ikt 
best  known  work  was  a 'Trial  of  (In-  Bristol  Rioters.' 
r-xliibit.d  jit  Suffolk  Street  Gallery  in  18.12. 
She  died  in  18;^,  and  bequeathed  aevoral  of  hor 
firthePs  poctrailfl  to  the  Bristol  Society  of  Arta,  an 

492 


institution  aftcrwaida  incorporated  withtfaatlbnndcd 
by  Mrs.  Sharpies. 
SHAW,  Hknry,  draughtsman  and  engmTer.waa 

born  in  T.rindun  in  1^00,  and  assisted  Hritton  with 
bis  Kiij^lisli  tutlieilralM,  sii]'pl_\ing  most  tif  the 
illustrations  for  Wells  and  Glmirrsti  r.  His  lirst 
indo]>ondent  work  was 'The  .VntinuitieH  of  Luton 
Chaiiel,'  which  was  followed  by  'Details  of  Gothic 
Architi'cture,'  and  a  splendid  series  of  illuminated 
works,  comprising '  Illdminated  Ornatnents,'  *  S|>eci* 
mens  of  Anriniit  Furniture,'  'Aru  ient  I'hite  and 
Funiiture,'  '  Dres-scs  and  Decorations  of  the  Middle 
At;..s'  (1839),  'The  Encyclopiedia  of  Ornament' 
(1842),  'AlphalH't*,  Numerals,  aD<l  Devices  of  the 
Middle  Ages' (1845),  'Decorative  Arts  of  the 
Miihllo  At^'es '  (1851),  'Tho  Handbook  u£  Mediaaval 
AlphalH!t.s,'  '  Anns  o£  the  Collegea  of  Oxford* 
(Ih:>6),  'Ornamental  Tile  Paintings*  (1868).  Uo 
diet!  m  London  in  1873. 

SHAW,  James,  devoted  himself  chiefly  (m  the 
paintin|;  of  horses.  He  built  an  addition  tu  his 
studio  m  Mortimer  Street,  Cavendish  Sqoaiv,  for 
their  accommodation.  He  exhibited  with  the 
Society  of  Artists  in  1761,  ami  ilied  about  1772. 

SHAW,  JAMK.S,  portrait  |>aiuter,  \\  is  a  naliv.  i  f 
Wolverhampton,  and  was  placed  as  a  pii|>il  with 
Edward  Penny.  He  painted  porlraitH  with  some 
saooesN,  and  towards  the  latter  jtart  uf  his  lifia 
resided  in  Charlotte  Street,  Fitzroy  S<piare,  where 
he  died  about  the  yfar  I7'<l. 

SII.V  W,  JiMti  A,  a  >ielt-taiii;lit  artist,  wjis  born  at 
Bcllingborougli,  in  Lineolnsiiire,  in  177G.  He  was 
left  an  orphan  at  an  early  ago,  and  apprenticed 
to  a  country  sign  |>ainler.  Wmhi  his  time  expired 
he  set  up  for  himself  in  the  mum  trade  •(  Man- 
chester, and  married.  He  afterwards  turned  to 
other  braiieliCH  e,f  art,  an<l  tried  bis  liaod  uii  fiowt-r- 
piei.'fs,  sliU-life.  and  landscape,  diii  tly  e()|>yiiig 
the  oil!  ii!:istiTs.  lie  came  to  Londori  and  exitil>iled 
some  of  his  works,  which  attracted  the  atlentiun 
of  dealers,  who  employed  him  to  copy  lundsca|M-s 
with  cattle  by  Berchem,  (tainsboroiigh,  and  others, 
which  were  sold  as  originals.  After  a  time  be 
einiu;rati'(l  to  America,  where  be  cariiid  i  ii  tiii- 
same  proreedings  and  also  developed  a  genius  for 
meel  aiiii  s.    The  date  of  his  death  is  unknown. 

SHAYJ^lt,  William,  was  born  at  Suutbainpton 
in  1788.  From  1824,  the  date  of  the  foundation 
of  the  Soc  i'  ty  of  Britisli  ,\rtists,  to  1873,  bo  was 
a  constant  and  nmst  |>roiitic  contributor  to  their 
exliibitions,  exbibitiiig  frequently  seven  or  eight, 
and  occasionally  twelve,  works  a  year.  He  was 
elected  a  member  in  1h(;-J.  He  died  at  Shirley, 
near  Southampton,  in  1879.  His  works  mostly 
reproaent  cattle  and  sheep. 

SllKE,  Sir  Mautiv  .\|£>  iikii,  born  in  Dublin  in 
nCt'J,  was  the  son  of  a  nierebant.  Ho  was  tan^lit 
at  the  Drawing  School,  Dublin,  but  went  to  I,Mii(ii>ii 
in  178H,  and  entered  the  Academy  in  171*0.  On 
his  arrival  in  London  be  made  the  acquaintance  of 
Reynolds  through  Burke's  introduction,  bnt  for 
a  time  suffered  considerable  privation  through 
bis  n.'fusal  to  ask  help  frorii  liis  rel;iti\.s.  II  • 
soon,  however,  gained  a  footing  by  bis  portraits 
of  welUknown  actOrS,  aach  as  Lewis,  Stephen 
Kenible,  Fawcott,  Pope,  and  others.  He  also 
))ainted  several  historical  pictures,  'Jephthali's 
D  iughter,'  '  Lavinia,'  '  Belisarius,'  *Pro«poro  and 
Miranda.'  He  also  painted  portraits  of  llio  Duko 
of  Clarence.  William  IV.,  Queen  .Adelaide,  Quei-ti 
Victoria,  and  I'rinco  Albert,  in  17%  ho  took  a 
large  boose  in  Gotdon  Sqaare»  and  married.  Two 
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ycnrs  Ijifer  Hp  rnoveil  to  flic  lioiiso  in  Cavcnilisli 
Sijuare  in  wliitli  lie  livid  fur  the  rtst  of  liin  lifo. 
In  1805  lie  publislied  '  Hhyiiice  on  Art  ; '  in  IBW  a 
sequel  called  '  EleiiiciitB  of  Art ; '  and  soish'  yt-  m 
Inter '  Aliiseo,  a  Tragedy/  wliich  wasonly  pultliylipd 
after  it  liad  been  nanwhed  from  Ihe  sta^'e  liy 
tlio  Lwrii  (  li.iiiiherlaiti.  In  1829  lie  pnMislicd  an 
nnonyrnoiis  nmel,  'Old  Court.'  In  17'J8  ii<'  li.id 
b<in  elected  an  assot-iato,  and,  in  1800,  a  na-ni- 
ber  of  the  Academy,  and  in  1890,  on  the  death 
of  Lawrence,  be  was  promoted  to  be  Pieeident 
He  <licd  nt  Bri;>:liton  in  1850.  Sheets  art  woe  solid 
and  eLininmnplaeo,  but  not  without  dignity.  One 
(if  Ills  lifst  liictiirt"^  is  tin-  |)orlrait  of  LewiB|  tllO 
actor,  now  in  tin'  National  GalltTy. 

8HKLLEV,  Samlki,,  puintor  and  engraver,  bom 
in  Whitechapel  about  1750.  Ho  roeeived  little 
instruction  in  art,  but  i^reatly  adinirin;?  Heynold.<<, 
he  copied  niui  li  fruni  liini,  and  so  ari|iiired  liis  ex- 
cellent tityle,  atlaiiiiii!,'  in  paitit  idar  a  tine  liarniony 
and  riflincss  in  n  1  nr.  II''  tncaine  finums  aa  a 
painter  of  ininiatnreH,  diviillnj,'  the  patronage  of 
the  day  with  Cosway  and  Collins.  Ho  alno  pro- 
duced mythological  and  liitituricul  subjectn  in  mini- 
ature, such  ns  'P»yche,'  *  Nynipbs  feeding  Pe- 
gasus,' 'fupiil  turned  Wateliinan,'  '('npid  snli<'its 
new  Wings,'  '  Love's  Coiuiiiuiiit  to  Tnuf,'  all  of 
wliicli  were  exhibited  at  tlii-  o]"'iiin;;  kIiow  of  tlie 
Water-Colour  Society  in  1H05.  lie  wn.s  one  of  the 
original  nionibcniof  thissocietji  wliicii  \v;t8  planned 
at  his  bouse.  The  few  eajnitviniga  he  executed 
were  after  his  own  works.  He  made  some  i  I  l-d  ra wn 
d'  si^iis  fur  bot)k  illustration.  He  dii-d  in  Lciidoii, 
I'eei'ndter  '2'2,  IWH.  There  are  goo»l  exainiili  s  of 
IiIh  miniatures  at  Soutli  Kensington. 

8HKNT0N,  IIknuy  Cmawmer,  engraver,  boni  at 
Winolienter  in  1808,  was  among  tlio  bcMt  of  the 
EngliKh  lino  engravers.  He  was  a  pupil  of  Geo. 
Warren,  wliosc  dnugliter  be  married.  He  died  in 
London  in  IHtW't,  liavinjr  hrroine  p  triially  blind 
suiiie  time  before.   Hia  beat  plates  are  : 

Ttie  f/oan  of  a  Bite ;  afttr  JlulreaJf. 

OouDtry  Couaina ;  after  Uedarave. 

The  Oentsrotiity  of  Kichard  Gumr  de  Lion ;  after  J. 

Otms  ;  tat  the  London  Art  Union. 
Baniegoodnlateiforlfindenli'Aainialot  BrHidiAtt,' 

and  the  Annuals. 

SIIEPIIARD.Wii.i.iAM.  portrait  painter. prnctiHod 
in  the  reign  of  Charlea  II.  A  portrait  by  him  ia 
extant  of  Thomas   Killigrew,  tlie   j.  st.  r,  with 

his  dog.  engraved  by  F/iiliu4rne.  lie  is  K.iid  to 
have  died  in  Yorksiiire.  Francis  Barlow  was  bis 
pupil. 

SUKrHI*:AIiD,  Gkorok,  water-colour  painter, 
Studied  in  the  schools  of  the  Koynl  Academy,  and 

from  1811  to  1830ocoa8ionally  exiiibitcd  landHcapes 
from  Surrey  and  Susaex.  At  South  Kennington 
til' rr  are  hy  him:  'The  Vule  of  Ilcaltli,  Hamp- 
Htt  a<l,' a  '  ( 'oasl  Scene,*  and  '  Uoslin  Chapel,  near 
Edinl)nr^;h.' 

SHEPUEABD,  Qeobob  Wallwyn,  water-colour 
painter,  the  eldest  son  of  George  Shephcanl,  was 

Dorn  in  1804.  He  travellnl  nun  1;  in  Frmec,  Ger- 
many, and  Italy,  and  i  xliihili  d  many  landstrape 
vi<'\vs  and  studies  at  tin-  Aeadi my  I'loni  IS'.M  to 
1861.  He  died  in  165'i.  Uia  briitlier,  Lewls  H. 
Shephkabd,  also  an  artlat,  published  sixteen  of  bis 
sketches,  in  187.3. 

SHKPlIKlsn,  GKoncR.  engraver,  bom  ahoiil 
17(10,  practi»ieil  it.  I..iii'1oii.  He  piodiieed  niaiiy 
platCK,  etched,  and  liniHiied  in  me/./.utiut.    Of  tliutjC 


tlio  best  are,  the  '  Attitudes  '  of  Lady  Hamilton,  in 
fifteen  plates,  and  '  The  Klei-ey  ("hargr,'  after  Mur- 
land.  He  also  engraved  a  considerable  number  o£ 
jiortrails. 

SMKI'HERD,  Gbobob  Sydnbt,  water^lonr 

painter,  exhibited  at  the  Academy  between  1881 

and  181^7.  Hi-  lit  ranie  a  mend)er  of  the  New  So- 
ciety of  Painters  in  Water-Colonrs  in  18.'!.%  at  about 
which  time  be  exhibited  i  hii  fly  lactropo'itau  build- 
ings, *01d  (jovent  Garden  Market,'  'Old  London 
Bridge,'  Ao.  He  made  drawings  for  C.  Clarke's 
'  Arcbifeetura  Ecclesiastica  Londini,'  and  W.  H. 
Ireland's  '  England's  Topogrnpher.'  At  South 
Kensington  llii'iii  is  by  him,  ' 'I'lie  Kilns,  lBiil,'a 
gocMl  example  of  hih  work.  Uia  name  disappears 
after  IHtH). 

SHEPHERD,  RoDRBT,  suppossd  to  have  been  a 
pupil  of  David  Loggan,  was  a  native  of  England, 
and  flourished  about  the  year  ICfiO.  lie  en^T.ived 
n  fi  \v  laborious  portraita  in  lino,  a«  well  aa  reduced 
co|iii-s  of  (rerard  Andraa's  plstSS  after  Lo  Bran's 
'  Battles  of  Alexander.' 

SHERIDAN,  J.,  portrait  painter,  was  bom  in 
Kilkenny  county.  He  studied  for  s  time  at  the 
Dublin  Academy,  and  then  came  to  London.  He 
exhibited  at  tlii>  .\('ademy  from  1785  to  1789.  but 
his  insnffii  ieni  i  d  in  at  ion  prevented  liim  from  reach- 
ing sur  ei-ss.     lie  died  in  London  iu  17^0. 

SHERIFF,  CaAUl.K.s  (or  SaSBBirr,^  a  deaf  and 
dumb  painter,  who  practised  in  Bdinnurgb  in  the 
second  half  of  tlie  18th  oentniy.  In  1773  he 
came  to  London,  where  he  was  well  received,  and 
took  a  place  among  the  fashiiinable  miniaturists  of 
the  tlay.  In  1796  he  was  established  at  IJath,  where 
be  remainc<l  for  Home  years.  It  ia  said  that  ho 
eventually  went  to  India  and  there  exercised  liis 
profession. 

SHERIFF,  WiLMAM  CiiAio,  a  young  Scotch 
painter,  born  near  Haddington,  October  26,  1786. 
He  sdiilied  at  the  Trustees*  .\cademy,  Etlini)urjib, 
aial  nmch  waa  liopod  from  the  great  pruuiiiie  dis- 

Slayed  in  his  first  important  work,  'The  EscspS  of 
ueen  Mary  from  Loohleven.'  While  engaged  on 
this  work  he  was  seized  with  a  rapid  consumption, 
lln  livi'il  just  long  enough  to  linish  his  pirtnri', 
which  uas  en^'raved  by  W.  II.  Liz-ars,  and  ilicd 
March  17,  1805,  at  the  age  of  nineteeti. 

SHERLOCK,  WiLi.lAM,  painter  ami  engraver, 
thoBonof  a  prize-fighter,  was  born  at  Dublin  about 
1 73R.  He  studied  at  the  St.  Ilsrtui's  Lane  Academy, 
in  London,  and  afterwards  under  Le  Bas,  in  Paris, 
lie  exhibited  portraits  both  in  oil  ai  d  water-colours 
with  the  Incortiorateii  Society  fruni  170-1  to  1777, 
and  at  the  Acaaemy  from  1802  to  ISOfi.  He  occa- 
sionally painted  miniatures,  and  was  also  known  m 
an  engraver,  both  of  landscapes  and  |)orlrails,  bis 
chief  platea  being  a  series  of  portrait  heads  for 
Smollett's  •  History  of  England. 

SIIF.liLOCK,  William  P.,  painter  and  toi>o. 
graphical  draiif;ht8nmn,  was  born  about  1780.  Ho 
imitated  Uichml  Wilson,  under  whose  name  bis 
pictures  have  been  ooeasionaily  sold.  From  17'JC 
to  1810  he  exhibited  architectural  views  at  the 
Royal  Academy,  and  in  1811  he  published  a  series 
of  soft-ground  etchings,  after  Uirtm,  P.iync,  Powell, 
and  otlhTs.  Ho  also  engraved  some  loi'ics  of  rare 
portrait  plates,  and  drew  many  of  the  illustrations 
for  Dickinson's  '  Anti(pii.ie8  of  Nottinghamshire.' 

SUEliWlN,  John  Keybb,  an  engraver,  was  bom 
in  1751,  at  Eastdean,  in  Sussex,  where  his  father 
was  a  cutter  of  wooden  bnlis  for  ships,  a  trade  he 
himself  followed  till  bo  was  about  aixlt^n,  when 
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Ills  arlislic  gift  attracted  tlic  attontion  of  some 
lii'liiful  frietiils.  lie  v\a.s  placotl  firHt  lUultT  Aslley 
and  tlien  under  Bartoluz^i  to  leani  drawing  ami 
engraving;  Under  tlicse  maHterH  he  made  rapid 
program,  and  in  1772  gained  the  gold  medal  of 
the  Royal  Academy  for  >i  picture  of  '  Coriolanus 
taking  leave  of  Lis  F;uiiily.'  I  lis  iiaiiio  is  to  lio 
found  in  tlie  exiiibitiun  cataio^^iieg  of  the  Royal 
Academy  from  1774  to  1780,  as  an  exhibitor  of 
chalk  drawings,  some  copies,  some  or^^aU; 
among  the  latter  was  one  dealing  with  the  story 
of  Ualatca  from  Ovid,  and  another  described  as 
*L«inidas  taking  leave  of  hin  Family.'  One  of  his 
driiwiiiujs  attraetfil  much  atteiiii"ii;  it  was  eaili<l 
*Tho  Joys  of  Life,'  and  was  exi  cuteil  in  red  and 
black  chalk  with  colour  washes,  in  tlio  manner  of 
BartoloixL  It  ia  said  that  fiartolozzi  employed 
him  on  his  plate  of  * Clytie,'  after  Annibale  G^rracci, 
hilt  in  his  own  inru'er  w  orks  his  Stylo  is  more  like 
that  of  Wouliftt  tlian  that  of  Burtoiozzi.  Ilia 

1)latc8  from  his  own  compositions  are  iiiiiilrasioj;;, 
Hit  'The  linditif^  of  Moses,'  in  wiiich  tin-  hnuiuifnl 
Duchess  of  Devonnhire  repreHeni^  tli  !  daughter 
of  Pharaoh,  and  several  other  ladies  o£  rank  and 
fsshion  her  attendants,  hod  a  great  nieoew  in 
its  time.  On  the  death  of  Wooilctt,  Sharwin  wan 
appointed  engraver  to  the  king.  C)wing  to  his 
many  fiilli<-K  he  fell  into  poverty,  and  died  at  a 
tavern  which  formerly  stoml  where  Swallow  Street 
joins  Oxford  Street,  in  1790.  Atiother  acconnt 
•aprs  he  died  in  the  house  of  a  printseller  on  Com- 
•  bill.  He  was  buried  at  Hampstead.  The  following 
are  his  best  plates  : 

William  Pitt,  Rarl  of  Chatham :  ajUr  ^Tt/toa.  * 
George  Nugnnt  Grenrille  Tomple,  Maiqals  ef  BnoidBiff* 

ham  ;  afttr  Gainsliorouyh. 
Dr.  fxtuth,  Hisliop  of  Lon<lnn  ;  afier  Pint, 
Oaptaiu  James  Gook  ;  n/ltr  fJanee. 
Sir  Joshua  Keynolds  ;  aflrr  a  }>ietvre  1y  hinu^, 
William  Wooilctt,  Eiigfaver  to  the  King. 
Mn.  BiddotiK,  in  the  character  of  the  GreciaO Dam^tST. 
The  Hi)ly  Fiiniily;  after  Curio  jifai-atli. 
('hriiit  bearing  the  CniHs  ;  aftrr  the  picture  ijf  OtUt  im 

the  chaptl  of  .Vat/Ja/fnt  CoUetft,  Oitvrd. 
OhriKt  »iipcariug  to  MoKdaleno ;  t(fiitr  QwUi/ft  fktlUt 

at  All  Souh'  Coflei/r.  Oxford. 
The  Holy  Family:  'O'lrr  Carlo  ifaratti. 
The  Fortuin'-ti'l l(  r  ;  nflrr  Rn/nohU. 
The  Disithiif  I/jni  Kobcrt  Manners  ;  "//(T  AMftsnlL 
Tlie  Hilly  Fftiiiily  ;  <in<-r  I'lelrcda  VvrtOna. 
The  Virt;iu  iiu<l  t'hihl  ;  nftrr  X.  PtmuiMm 
Koli  m«  Taugerc ;  after  Menijs. 

8HERWIN,  WiLUAM,  an  English  engraver,  bom 

at  Wellington,  in  Siiropshire,  and  floiirislied  from 
about  1670  to  about  1711.  It  is  not  known  by 
whom  he  was  taught.  Ilis  plates  are  not  numerous, 
though  he  was  active  for  many  years.  We  have 
several  portraits  by  him  ;  he  also  engrave*!  some 
frontispieces  and  other  plate*  for  boolES,  from  Lis 
own  designs,  among  which  are  the  greater  part  of 
the  ])iate.sin  the  edition  of  'God's  Uevenf.';c  against 
Murder,' printed  in  1C(>9.  Shcrwinhad  the  iinu.sual 
honour  of  being  nameil  engraver  to  the  king  by 
patent.    Among  his  portraits  are  the  following; 

Charles  I.  on  horseback,  with  a  view  of  Hii  hin<)ti<l. 
OUver  Cromwell. 

Charles  II. ;  three  plates,  odo  a  whole-leui.'th  ;  prefixed 
to  AithnKileN  '  Order  o{  tile  Oartar.' 

Catherine,  his  Queen, 

Christoplu  r.  I)iike  of  AIIh  iDiirt'-. 

William  III.  when  I'rir-.ee  <tf  (»nirigc. 

Henry,  Dnko  <•{  Xnrfolk. 

George  I.  when  KliM-tor  i)f  Hunovcr. 

Richard  .Atkvn-^.  TviMi(,'rii|)li.  Keg. 

Sliogaby  Betbell,  ^IwtiS.  of  Itondon. 
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Henry  .Scnddcr,  Il.D.,  Presbyt. 
William  Hnnieaay,  M.D. 
William  IJridge,  A.M.,  Pre-ibyt. 

William  Sermon,  M.D. ;  iusBribed,  W,  Shtrmui,  md 

vitum,  dtl.  tt  Syud/t.  1071 
John  Oadbnry,  /VRtrol. 
Judge  Powell.  1711. 

Ho  also  scraped  a  teiw  ftidifferent  meKKotintii, 

among  them  the  first  dated  English  i>l  ite  in  tint 
manner,  a  portrait  of  Charles  II,,  ins^  riln  d  (j'lii/. 
Slo  ririiuftcin.  ICn'.t. 

SIIIELS,  William,  painter,  was  bom  in  Ber- 
wickshire in  17K5.  He  practised  in  Edinburgh, 
but  occasionally  sent  a  pictnre  to  the  lioyal 
Actdcmy  between  1818  to  185i.  Though  best 
known  an  animal  painter,  be  fre<pient!y  {Miinted 
genre  jticturea  of  a  simple  domestic  character, 
'Interior  of  a  Scotch  Fislicrman's  ('ottngo,'  *Pr©- 
paring  for  a  Visitor,'  &c.    Ho  died  in  1857. 

SIIIERCLIFFE,  Edward,  miniature  painter, 
practised  at  Bristol  in  the  second  half  of  toe  18(h 
century.    He  was  still  living  in  1776. 

SHirLF.Y,  Wii.LiAM,  painter,  born  in  1714,  was 
the  originator  of  the  Society  of  Arts.  He  was  for  a 
time  a  drawing-master  at  Northampton,  and  after* 
wards  in  London,  where  he  became  widely  known 
as  founder  of  the  8t  Ifartinls  Lane  Academy,  once 
called  'Shi]df^y'fi  School.'  Tliore  is  n  mezzotint  by 
Faber  of  a  man  l)Iowing  a  lighted  torch,  which 
bears  the  name  of  Shijiley  asthe  painter,  but  whether 
by  tins  artist  or  not  is  uncertain.  He  died  nt 
Alanchcster,  December  180.3.  He  was  the  brother 
of  Dr.  Jonathan  Shipley,  Bishop  of  St»  Aflaph's> 
whose  daughter,  Gbomina  SnrrLBT,  was  an  ama- 

tear  portrait  painter,  and  exhibited  at  the  Academy 
in  1*81.  Siie  married  Francis  Ilare  Naylor,  of 
HurKtmoneeaux,  and  «lied  in  180t). 

SHIFSTER,  llODERT,  engraver,  was  a  pupil  of 
Bartoloni,  and  practised  at  the  close  of  the  ISth 
century.  He  engraved  Wesfa  *  Witch  of  Endor' 
in  lino  for  Mackhn*s  Bible. 

SHORT,  K.,  painter  and  draughtsman.  He 
practised  about  the  middle  of  the  18th  century. 
Twelve  pictures  by  him  of  naval  engagements 
between  the  French  and  tlie  Spaiuarda,  were  en- 
graved by  Caroline  Watson,  and  pnbliabed  by 
Boydcll. 

SHUTR,  J')iis,  painter  and  architect,  was  bom 
at  Colhimptun,  in  Devon.  In  l.^fi.^  he  publi.sheil  a 
work,  'Tlie  first  and  chief  grounds  of  Architecture,' 
embellished  with  numerous  cuts  and  figures,  and 
dedicated  to  the  Queen.  From  this  dedication  we 
learn  that  the  anthor  had  bmn  for  a  time  in  the 
servnco  of  the  Duke  of  Northumberland,  who  had 
sent  him  into  It  ily  in  lo.'iO,  to  study  under  the 
best  architects.  He  is  mentioned  by  Itiehard  Ht-y- 
dock^  in  his  tr  insl  itiDH  of  '  Lomazzo  on  Painting,' 
published  15118,  as  one  of  the  English  limners 
prior  to  Uilliard,  who  practised  "  drawing  by  the 
life  in  small  mooels.**  He  died  in  156S. 

SHUTER,  Thomas,  portrait  painter,  practised  in 
the  early  part  of  the  IHtli  century.  At  We8two4»d 
Park,  Droitwicli,  tliei«  i*  E  portnit  by  him,  signed 
and  dated  1726. 

SIBELIUS,  M.,  a  Dutch  engraver,  bom  at 
Amsterdam,  who  practised  in  London  from  about 
the  year  1775  to  his  death  in  1785.  He  was 
much  eni[>l<>_ved  by  Sir  Joseph  Banks  in  b  t  u  ii-.-il 
work.  Uo  also  engraved  a  few  portraits,  among 
which  an : 

Ondfaial  Bsaton ;  sngmved  far  tansat's '  flooUaad.* 
JIis.  Bndd ;  e/br  i)mM  MUL 
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SI iU".IiK('HrS,  Jan,  pninfor,  horn  til  Antwerp 
in  IG27,  WU8  the  eon  o£  Jan  Siln  n  clitH,  a  Kculptor. 
llo  was  pupil  of  Atlriiion  Do  Hyo,  ;in>l  iMranio 
nia«t«r  of  the  Guild  of  St.  Luke  in  1048.  Tlie  Duko 
of  Backinghauk punnEthroueh  Fiaaclera after  liu 
minion  to  Pans,  met  Kbereoiite,  carried  liira  to 
Enghmd,  and   employed   liini  ut  ClieMcn.  Ho 

?;iinJed  hmdsciipcs  in  tlio  style  of  B<^r(  li^m  an.i 
>njnrdin,  and  8uhj<'ct  pictiire«,  siitii  as  'St.  Fram  In 
of  AastHi,'  iind  '  Motlior  wntcdiinj^  by  Sli-oping  Chil- 
dren.' He  also  pikintud  views  uf  L'iiutHworth,  Long- 
I<>aL,  &e.  He  died  in  London  in  1703,  Thoreia  n 
'  FarniyanI '  by  him  in  tlie  Brmseh  Mnaeiim. 

SI  H\lACinOU.  J'  liANV,  riigriivi  r,  (if  NnriMuhprg, 
pntcti^ed  from  15%  to  IGU,  uad  etclicti  soverul 

Slates  llrom  Antiqoe  Statues  for  BoiasanPs  collec- 
on. 

SIBSON,  Thomas,  an  English  subject  painter, 
born  in  Cumberland  in  1817.  Intended  for  com- 
merce, he  WHS  chiefly  Hclt  taught  in  art  He  went 
t*)  Lonilon  iti  ]K\X.  mid  wns  cn^'agcil  in  hook  ilhiH- 
tratiun.  SpriinieriH  of  ]i\n  powers  in  this  direction 
arts  to  be  m  i  ii  in  '  A  Pinch  of  Snulf,'  S.  C.  Ilall's 
*Book  of  Ballade,'  tlie  '  AbboUifurd '  edition  of  the 
*WaTerley  Noveb,'  fte.  In  1842  he  went  to 
Hooich  to  Htudy  iir»dcr  Kanlbncli,  but  returned  to 
England  on  account  of  ill  licultii.  Prupotiing  to 
winter  in  Italy,  he  died  on  his  way  thsre^  at  Malta, 
in  1844. 

StCARD,  LOOIS  Apollinairk,  a  French  painter 
of  Boweia,  fruit,  and  still-life,  bom  at  Lyona,  April 
25,  1807.  He  lived  at  Lyona,  wlience  be  sent 
oooauional  pictureato  the  Salon  from  1867  oowaida. 

He  died  in  ]8»1. 

SICAHI>,  L  'l  IS,  (SicAiiDV,)  miniature  and  enamel 
painter,  born  at  Avignon  in  174(),  worked  in  I'arifl 
and  exhibited  miniaturiH,  oil  portraits,  and  'Pier- 
rot' acenes  «t  tlie  Salon  between  1791  and  1819. 
Many  of  these  latter  were  engniTed.  He  died  in 
1825. 

SICHELBEIN,  Johann  FniKDBirn,  an  obscure 
painter  and  engraver,  was  born  in  lt)48,  at  Mem- 
niingen,  Havana,  where  he  died  in  1719. 

SICIIEM,  VAK.  Moeh  confnsion  exists  aa  to  tlie 
life  and  works  of  the  engravers  of  this  name.  No 
less  than  four  Sicheras  have  been  enumenited  as 
engravers  or  dranglitHsm  ii  on  wood,  namely,  ('litis- 
topher  tiie  elder,  Cbristo)>her  the  younger,  Oornelis 
and  Carl.  Nagler  is  of  opinion  that  Comelis 
and  Christopher  the  younger  are  identical.  Some 
writera  have  turned  tlieir  name  into  Vichem, 
through  the  V  being  the  lai]gest  letter  in  the  mono* 
gram  they  used. 

SICHEM,  CiiRiSToriiKit  \  an,  ilic  elder,  appeara 
to  have  been  born,  periiaiis  at  L'elft,  about  tl»e 
middle  of  the  IGth  century,  and  seems  to  have 
nnctiaed  at  Bible,  Straaboi;g,  and  A^nbui]g.  A 
book  lllastnted  with  hb  cuts,  •  Die  IS  Orte  der 
MUichen  EidgenoBsenschaftj'was  pnlilinlK  <l  it  Raiilo 
In  1673,  The  180  cuts  in  Mulli  r  von  Mai  j  lin  k's 
'  Contrafactnren  \v  ei  tlierulimter  Kriof^Hhelden,' 
Basle,  1577.  are  nigned  with  Sicheni's  nii inoi^rain. 
The  Stra.shiirg  Livy  of  1590  ;  a  '  XJeschreilnin^'  <]vr 
Kunat  des  Fecbtens,'  published  at  Augsburg  by 
Joachim  Meyer  in  1600,  and  a  Josepliux,  Siras- 

btirg,  IGOl,  were  also  ilhist rated  by  this  Sii  I  rm. 
This  Sichem  may  bu  tlie  author  of  the  following 
portraits,  on  copipvr : 


The  Baqisnr  Charles  V. :  insertbed  Carolm$  Qafalas 

Jmptrilor.4*.  Ck.  v.  Siekrm,  icuip.  «t  txe. 
Qnesn  IHadwtb ;  inseribed  iiWMMe  i>.  A  J<9f^  ^. 


Robert  Dndlc y,  Eari  of  Loieostcr ;  C  mm  SieAtm,  te. 

ft  txc. 

Fraufois  Valeaios,  Duke  of  Alenqou ;  tht  $mm»  nmtip* 


A  set  of  twelve  Hlstorfeol  sabjecU ;  ChitL  «aa  Siekmf 

feeit.  (Wocxlrnts.) 

SlCllEM,  Chkimuihek  van,  the  younger,  and 
Cabl.  What  relation  these  were  to  the  otiier 
Sicheroa  it  is  impoaaible  to  aay,  but  they  apnear  to 
have  been  contemporary  with  Cornelia,  and  all  three 

may  well  liave  lieeti  tlie  suns  of  the  elder  Chris- 
topher. Till  n-  is  hot  little  distinction  bi-lween 
their  works  or  the  monograms  they  uHcd.  Tlio 
following  prints  are  attributable  to  Carl,  who  aeeiiia 
to  have  made  up  his  monogram  of  the  initials 
A'.  V.  S. : 

A  numeroua  set  of  Portraits  of  tbe  priDcipol  Beformers 
of  the  Cburcli,jpubli«bGd  at  AmIieiBB  in  1609;  en> 
titled  *  leooica  UwreHarcharuin.' 

Aaet  of  wJiole'leagth  Fortnitsaf  theOoontsef  BoUaad 
and  Zealand. 

SICHEM,  CiiiiNELis  VAN,  was  probably  boni  at 
Delft  about  15H0.  He  was  at  work  in  Amster- 
dam in  the  early  years  of  the  17th  century,  and 
ia  suppoaed  to  have  been  a  diaciule  of  Uendrik 
QoltziuB,  several  of  whose  designa  he  engraved  on 

woud.  He  aN'i  Worked  after  .Mtitharn  and  Bloe- 
mart.  His  prints  are  pretty  numerous.  Like  tboso 
of  two  other  Siohema,  they  are  ngned  with  the 

monogram  annexed  (S^.    There  can    be  little 

doubt  as  to  his  nutliorsliip  of  the  following  printSS 

Kstlu  r  Imfciri'  Almsiierus  ;  after  I.,  ite  Ixj/dtn. 
The  Adoration  of  ti  e  Slii-ptu  nis  ;   /fiT  M.  IttMWtMft. 
The  Circumcision  ;  nt'ttr  II.  OtUtzius. 
Jndith  with  tlie  lleu'd  of  UolofeniBs;  l^l€rtk*i 
St.  Ceiilia  :  nftn-  the  Mine. 

A  iM-t  of  f'iiir  |i]Ht«s,Jiiditti,I>avid»8aBuen,aadl 

aftrr  llir  ■iiiint. 
The  I-'uiir  Kvaugelists. 

SICIiLlNQ,  LAxamn  Oottlibh,  engnver,  bom 
at  Nurembeig  in  1812,  was  a  pupil  of  Karl  .Mayer 

and  Albrecbt  Rcindel,  but  in  l«:i*2  entered  tho 
atelier  of  Fromniel,  at  Cailsmlie.  In  1h:m  ho 
went  to  Miinii  h,  I'aris,  mid  l.ondnii.  I'nr  nearly 
two  years  he  worked  at  the  "  (iallery  of  Versailles." 
In  1839  he  returned  to  Nuremberg,  and  afterwards 
went  to  Leipsia  Hie  excellent  engraviiur  after 
OrafTs  portrait  of  Leasing,  led  to  the  nobiicftlion 
of  a  K<  nes  ol  QemuuD  poTtxaits.  ELediea  at  Leipsio 
in  18(53. 

SICILIAN!,  GlOTAHin  BnmABOlKO  (RODBRIOO). 

See  BoDBiooEZ. 

8ICI0LANTE,  Giboiamo  da, painter,  was  horn  at 
Sermonela  in  15i04,  and  is  generally  called  Giro- 
lamo  da  Sermoneta.    He  was  at  first  a  pupil  of 

l.e,iiiard,i  da  I'istoja,  and  then  of  I'eiin.)  del  Vaga, 
whom  he  assisted  in  his  works  in  the  Custle  of  S. 
Angelo.  Ho  w.is  employed  by  (Iregory  XIII.  in 
tbe  deoorationa  of  tlio  £iala  lie^a  in  tlie  Vatican, 
where  he  painted  in  firceco  Pepin,  king  of  France, 
giving  Ravenna  to  the  Cliuich,  nftcr  making 
Astolfo,  king  of  the  I,oi>gobardi,  prisoner.  Other 
fresi  oi  8  are  in  San  I.nigi  dei  France.schi.  Ilr  was 
one  of  tho  best  artists  of  the  Uoinan  l>ocadenoe. 
He  died  in  1660.  Works: 
Aneoaa.  8. 


Yirgia  Bothrooed,  with  St. 
Bartholomew  and  other 
Sainta. 

Berlin.  Owa<  Baetyntki'*  \  .  n.^A 
GaUtry.    ]  * 

Rome.  A  Jfaria  Maggiort.  Martyrdom  of  84.  Orthsrine. 
K  Arm  Vttti.  Tbe  IVausflgumtioiL 
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M  A  ZMigi.  Baptimof  Olovu. 

SICKIN'GEU,  GitKcoiitK,  a  SwiHB  painter,  prac- 
tising at  tln^,  lIumo  of  tlie  IGth  century.  The  de- 
tails uC  liis  life  are  unknown,  Kavc  that  ho  appears 
to  have  luarried  one  £luuibeUiTlteitricli,«t  Suleure, 
in  1596.  Recent  discoveries  have  estalilinliod  t)mt 
he.  is  tlic  fiamt!  with  thi-  iitilaniwn  ;iiti>l  im  nlionri] 
hy  N;igler  and  Fiissli  as  having  U8i  d  lur  Hignature 
of  his  work.s  the  folluw  ing  inunugrani  :  (J.  S. 
At  the  cotd'raternily  of  HU  Luko  at  Suleure  tJierc 
are  some  pfii-and-ink  drawings  by  liim,  and  in  the 
Alhertinn  at  Vienna  some  engravings  on  wood. 
It  is  prohalde  that  ho  inude  designs  fur  the  glass- 
workers  of  his  jieriinl. 

SICULU,  .JAnifi.,  son-in  law  of  Lo  S|>agna,  lived 
in  tho  early  part  of  Uie  16th  century.  He  is  said 
to  have  received  a  oommiaaioD  fur  the  decoration 
of  tlie  Cappella  Broil,  now  the  BnpliMlery,  of  the 
cathedral  at  Spoleto.  His  earliest  antln-ntii  ated 
production  is  a  large  donii-d  |iane|  in  the  puiish 
oliurch  i)f  S.  M  iiiiigliaiHi.  It  is  4laled  lalSM,  and 
ahowti  the  iuliucnce  uf  liuphael.  Freiicoeti  by  Siculu 
exist  in  the  PaloExo  mi  in  tlw  churob  of  S.  Niocolo 
at  Spoletu. 

SIKBENliOllGKN.  JAmn.    See  Cokona. 

SIEBKUT,  Al'iiLllI,  II  d>Mf  an. I  <iiiiiil)  ).riinfei-, 
born  at  Ilalherstudl  in  1  HOC,  entered  in  Wai  li's 
atelier  at  Berlin,  aixl  in  \hM  with  liia  'Jupiter  and 
Hercuriua  at  the  Uouae  u£  Philemon  and  Bauris,' 

Sained  the  Academy  prtxe  and  the  Italian  Siijien- 
iinn.    He  died  young  at  Ifonie  in  1H;!2. 

blEGl-iN,  LliDWKJ  VuN,  (ol  SlK<iKN  V(j\  Sk(  11  1  KN,) 
an  ofticerin  the  ^••r^  i'  l-  <,{  the  I.nnilgrave  of  llesse- 
Casael,  who  is  hdw  criili'i  il  with  the  iiiventinn  of 
mexzotint,  whii  li  mv  cutiiiti  Ij-  i.oiiinuinicated  to 
Prince  Rupert,  by  whuiu  it  was  brou^jbl  to  England. 
He  was  bom  in  Holland  in  1G09,  his  uiotlier  being  of 
that  oiiriiitry,  Imt  ]>\^  f  iiIht  of  an  ancient  anil  nohle 
German  family.  He  went  to  (jeiinany  in  1620  to 
receive  his  lirst  edneation  ;  retnrne<l  lo  Holland  in 
1626,  and  reinnined  there  till  16.37,  when  he  entered 
theaerviceof  the  Landgrave  of  Hesae.  Whether 
Ue  aervioet  were  civil  or  military  is  not  quite  clear, 
bat  he  had  the  title  of  lieutenant-colonel.  In  1641 
be  again  returned  to  Holland,  and  einiilovid  that 
and  part  of  tlie  follosving  year  in  the  e,\erution  of 
his  first  engraving,  which  he  priiduced  at  Amster- 
dam in  August,  1642.  Sieeea  died  in  the  uiilitary 
service  of  the  Duke  of  Wolfenbuttel  about  the 
year  ItlH  X  Tlio  following  are  his  best  known  plates : 

1.  liust  jHirtniit  of  .Amelia  KliRabctli,  Ivuiilgniviiie  of 
H>  ss<',  witli  a  <lei!u'!itiiiii,  ilat^^d  KilJ,  sigiu-i)  L  a  S. 
II.  17  ill.,  W.  1-i  The  iMH!oud  Bl«tt!  of  the  plate  has 
the  date  low. 

2.  Kleouora  (.ionznfjii,  wifp  of  tlie  Kmpemr  Ferdiiiniiil 
HI.,  called  hy  others  the  Q  leeii  of  i'.ohi'iiii.'i.  ()u  the 
h)wer  left-liatiil  ttirtier,  <»'.  Ilnifllhui  ft  jiinril  iiu/io,  nud 
uii  tin-  l>l)|H)^ite  coruer,  L.  ci  Sie  ien  iiii ,   tn,-  1013. 

3.  IVirlrait  of  (he  Prince  of  Oriilige,  iiiH  rit.i  .1  (liiilhel- 
liiiis  L>.  t.i-  I'rim  ej)'*  uariiwus  cmiii  N  Nie-^.iv  iic,  etc., 
Miic.viJiii.,  ill  oiii'  row  of  capital  letters  at  the  bottom, 
Sigued  ue^ir  tlie  top,  O.  Hvntkvnt  fUlxit.  L.  A  SitjfiH 
iaveuloi  firit,  101  I. 

"4.  I'ortniit  of  the  rriiic-^s  of  Omiijjo,  inKcribcd  Augu.sta 
Maria  Citroli  .M.  H.  lUx.  lilia  Uiiilhelmi  I'riuc.  Aiir. 
Sixinita.  Ill  the  luwer  left  cfometf  U^mMurU  fiwtiU 
I..  (>  Sifieii  nw.  tt  Jfi'il. 

6.  Tlie  Kiiiperor  Ferdinand  III.,  in  an  oval,  on  tho  upper 
part  of  which  is  iuscribed,  Uom.  Im|Mrat3r  semper 
Aug.  et  Ikih.  flex,  and  ou  the  lower  part,  LutL  Siegen 
in  Hccht^n  ex  ...  .  piiixit  uovoq.  a  »c  invento  tnudo 
Kculpsit  Auuo  Domini  1U54.  Od  the  left  at  bottom 
L  V  S  ia  a  mouogram,  aud  opporito  tlw  date  16S4. 
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8.  St.  BmnO,  a  Whole-Iongtb  figure  kie  i  liii);,  turned 
towards  the  rigfat,  au  open  book  before  him.  At  the 
bottom  am  nx  venes ;  on  the  left  uf  the  vtme*  I>  nis 
■Ilia  Fatrada,  to.;  on  the  right,  la  hooana  8*  Brnii- 
nonia,ftA.  L  A  Sim  &  An.  lOii. 

7.  The  Hob  Vkmify,  afttr  Annihalt  Carrarri.  Ik-di- 
nted to  Mttoe  Laepold  of  Austria.  At  the  bottom, 
Ludw.  a  Sieffao  hiuniUarine  offert— Auuib.  Caratii 
piux.  Lower  down,  Lodovioq  a  S.  novo  •uomo«kiliuit. 
la  the  seoeod  atato  of  the  plate  it  ia  >i-Jr-fiHI  to 
Oudiaal  Ifaaibi.  and  baa  tlia  date  1657. 

The  finest  existing  collection  of  the  worka  of 
Siegen  and  other  early  messotiuten  ia  in  the 
Kritiah  Museum. 

SIKGEUT,  .^t^oiif-T,  a  painfor  of  Bro'^lan,  Htiidied 
first  at  the  Berlin  Academy,  and  afterwards  under 
David  in  Paris.  He  hegan  as  a  hislorieal  painter, 
but  afterwards  paiiile<l  landseaiies,  into  wliich  ha 
introduced  groups  of  bisturical  tigurea.  He  was  alio 
a  BuceessfuT  painter  of  portraits  and  of  dioramas. 

SIENA,  Brrna  da  (or  Bakna).   See  Barna. 

SIKN.\.  Gfino  DA,  one  of  the  eurh'cKt  of  the 
Sicncse  painters.  The  name,  Uuulo  tie  .Vcnz,*, appeam 
upon  a  '  Virgin  Enthroned  '  over  an  altar  in  the 
church  of  Sun  Doiiienico  at  Siena.  It  is  inscribed 
with  the  year  1S21,  and  upon  this  the  ffieneae  have 
long  baaed  their  claim  to  priority  over  the  Floren- 
tines in  the  revival  of  art.  Now,  however,  it  is 
hclieved  that  the  dale  in  i|iieHtiiin  has  heen  t.niipereil 
with,  and  that  it  should  read  1281.  In  style  this 
Madonna  is  thoroughly  Bysantine,  althungh  in 
arrangement  it  bean  a  very  strong  naembianoa 
to  the  great  Chnahue  in  Santa  Maria  NoTdla  at 
Florence.   Several  panels  in  the  Siena  Gallery  U9 

douhtfnily  ascrilipd  to  (Jiiiilo. 

SIKN.A.  LoUEKZo  DA.    See  Lorknzo  DI  FlRM. 
SIEN.A,  Mabco  DA.    See  i'lxo. 
S 1 1-:  N  A ,  MatTBO  (or  MArrnilO  da).  See  M  ATTIO. 
SIMA,  Mattbo  di  Giovami  da.  See  Mattbo  01 

GlOVAKNI. 

SIKNA,  MiNUfTio  DA.    See  MmDOCIO. 

SIKNW,  Saxo  pa.   See  San'o  di  Pirrso. 

SIFiXA,  SiMONK  DA.    See  Maktim. 

SIKN.\,  U<iHi.iNo  DA.    See  Uo(H,i.so  da  Sirna. 

SIEKU.V,  FitAKci.s<:'u  PKitKz,  is  reckoned  a  Spanish 
painter,  though  bom  at  Naples  in  1627,  and  in- 
straeto^  in  art  by  A  niello  Falcone,  the  master  of 
Salvator  IUih.i.  His  father,  a  native  of  Oihraltar, 
was  an  otliccr  in  the  Ncnpolitan  army,  and  married 
a  daughter  of  the  governor  of  Calabria.  While  a 
student,  Sierra  was  nppoiuled  page  to  one  Don 
Diego  oe  la  Torre,  whom  be  followed  to  Modrid. 
There  he  entered  the  schonl  of  Juan  de  Toledo. 
His  patron,  Don  Dieg.),  employed  bim  in  copying 
pictures  hy  Spugnoleito ;  and  in  painting  a  series 
of  Saints  for  a  chapel  hu  hud  founded  ut  Madrid. 
Later  in  life  Stem  wae  appointed  manager  of  the 
Sjianisli  prisons,  and  gave  up  art^  except  that  he 
]>ainted  flower-pieces  for  bis  amusement,  some  of 
which  foun<l  their  way  into  the  Buenre^iro.  He 
died  in  17(K). 

SlEl  lt.VC,  Fii.wrois  JosKi-n  Ju.stk,  miniature 
painter,  horn  in  1781,  at  Cadiz,  of  French  parents. 
He  studied  at  the  Academy  of  Toulouse,  and  under 
Augustin,  and  exhibited  miniatures  at  the  Salon. 
He  died  at  Sor&se,  near  Toulouse,  about  1832. 
Amongst  liiH  niiriiatures  were  [mrtraits  of  Lord 
Bynin,  Sir  \\'iili«  r  Si  oit. 'rhuin  i.s  .Moore,  and  the 
l)ucheKse  de  Hi-rri. 

SIEUUAC,  Hk.mii,  painter,  was  the  son  and 
pupil  of  Francois  Joseph,  and  was  born  in  Paris, 
At^gmi  16,  lH2:t.  He  studied  lior  a  time  under 
Pad  Delaroche,  and  exhibited  at  tlie  Selon  from 
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1848  until  Ilia  death,  wliich  took  place  in  Paris, 
December  1863.  The  following  an  oil  beat  knowa 
works : 

Aix.              Mmtetun.  The  Triumph  of  FsUas. 

ChiUaQ-<iu>49eon«.'  „  The  Biiih  of  Baeehna. 

Dgoo.                 „  F«ith,  HopetUidOhwity. 

ToalouM.              „  The  Renaaeenee  (anftlletfory). 

SIEV'IEU,  UnitKitr  Wii.t.i  VM,  m^'ruvor,  horn  in 
London  in  17^4,  studitd  engraving  \vn\i  Voiuift 
and  Scriveii,  and  afterwards  wurked  in  the  Acailimy 
acboolfl.  He  engraved  the  nortruilH  of  Lurd  KIIlmi- 
borou};h,  after  Lawrence;  Lady  June  Giey,  after 
Holbuiii  ;  ''!'!:»■  Tuipiri  iin;i(c  Aiillior,'  :\{\i-r  Ni-vv- 
t«n,  iin<l  8i-\cr.il  pi.iti-s  afti-r  Etty.  Hm  simiy 
in  anutoniy  and  ntinli-Ming  In]  hini  iilmtit  18°2ii  to 
desert  engraving  fur  K(-ul|iture,  in  which  latter  urt 
lie  achieved  botli  dlHlinction  and  popularity.  Much 
of  Ilia  euugy  waa  devoted  to  acienoe,  and  ia  1840 
lie  waa  elected  a  Fellow  of  tlie  Royal  Society.  He 
died  in  London  in  18fi5. 

SIGALON,  Xamkk,  painter,  born  at  Uzes  in 
178H,  learned  his  art  from  one  ilonrnse,  a  pujiil  of 
'  David,  anil  in  the  NiKinetc  hcIiooI  of  deoign.  He 
acquired  the  nieaiiti  to  go  to  PaKa  by- painting 
■ainta  for  tlie  churches  of  Nisines.  lie  arrived  iti 
the  capital  in  1817,  an<I  Mtiidied  under  Otierin  and 
Siiiicliot.  His  first  [lietiires  were  'The  Young 
C«jurte/an,'  iiuw  in  llie  Louvre, ' Locusta,' '  Atlialiah,' 
and  'The  Vinion  of  St.  .lerome.'  A  '  BaptiBni  of 
Cbriat'  met  with  such  a  fire  of  criticiaiu  that  lie 
retired  to  Niauiea,  where  be  devoted  kimaelf  to 
portrait  painting  and  giving  drawing  lessuns.  On 
Thiers  Becoming  ininister,  Sigiijuii  was  coinniiN- 
Bioii.il  in  n.|iy  (!i<-  'Last  .Iiiili;iiiint*  of  Micliel- 
augelu  in  tiiu  bisiine  Ciiapcl.  From  183.H  to  1K^7 
lie  WM  eoutantly  engaged  on  thia  work,  wlii'  h, 
when  Been,  rerived  hia  reputation  at  home,  but 
after  a  ahort  Tiait  to  Parts,  he  returned  to  Rome, 

where  lie  dii-d  of  flmlrni  tin-  same  Vi  ir,  in  iH.'iT. 

SI(;MI!NI»  III.,  Kiiifc  of  [lie  1'o1.  .s,  horn  in 
was  not  only  a  luvi  r  of  the  arts,  hnt  also  u  gotjd 
artist.  Ho  puiutod  ou  'Allegory of  the  Foiindution 
of  a  Jesuit  MoBaateiy/  which  be  gave  to  his 
daughter  Anna  on  her  marriage  with  the  Ckwint 
Palatine,  Philip  Wilhelm.  Tlie  picture  found  its 
way  to  the  I'li-s-Morf  Gallery,  and  thence  to 
SeiileiHslit'im,  where  it  was  long  called  a  Tintoretto. 
He  also  painted  a  '  Mater  Dolunma,'  now  in  the 
Aiigaburg  Gallery.    He  died  in  1C32. 

SIQNORACCIO,  Bkkm ABDo  and  Paouk  See  Del 
SioNOftAOCia 

SIGKORRLTil,  FRANCicsf-o,  tlie  nephew  of  Luca 
Signorelli,  aHsisti  d  his  iitu  lc  in  the  frescoes  in  the 
Cliicsa  di  (iesi'i  at  Curtona.  His  own  style  is  hard 
and  cold,  and  delicieiit  in  perspective.  There 
b  a  'Standard'  bjr>hiiu  in  the  Sucriaty  of  H.  Gio- 
▼annl  Deeollato  at  CUih  di  Caatello;  alao  a  *Con- 
ceptian  '  in  the  choir  of  S.  Francesco  at  Giihhio. 

SKiXdKKLI.I,  I.i'<  A,  painter,  horn  at  ("orfona 
alniiit  1 141,  was  the  son  of  Plgiilio  ili  Ventura  Sig- 
norelli, and  i>u|>il  of  I'ietro  do'  Franccschi,  witli 
whom  he  worked  in  Arexxo  in  1472, and  io  C'itlu  ili 
Caatello  in  1474.  He  then  went  to  Florenoe,  but 
in  1478  waa  invited  hy  i'()|>c  JuUua  {I.  to  Rome, 

wliere  he  painted  Iwn  siihjerts  from  the  life  of 
MoRca  in  the  Si.siim-  (  h.iii.  ].  In  1  Jh  |  ho  was  again 
in  I'l-rugia,  ami  |i.iiniiiig  an  iiltar-pieee  still  in  the 
chapel  of  St.  Onofrio,  in  the  Cathedral.  In  1488 
he  waa  made  a  citizen  of  C'itt<^  di  Castello  and  n 
nagiatrato  of  Oortona,  in  which  capacity  ho  served 
for  tlie  rent  of  hia  long  lilb.  Tn  1497  he  paintol 
eight  freacoea  in  the  convent  of  Monte  Oliveto, 
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south  of  SienHf  representing  scenes  from  the  lifo 
of  SU  Benedict,  which  are  apecially  interesting  on 
account  of  trait*  which  reeail  Leonardo.    His  great 
work,  however,  is  the  senea  in  the  chapol  of  the 
Mailunna  di  San  Hrizio  in  the  cathedral  of  Orvieto, 
paiiileil  afh-r  MO'J,  in  whieli  year  the  li rat  contract 
for  them  was  signed.    In  painting  tli'  tn  he  waa 
assisted  hy  his  pupil  Girolanio  Geiig  i.  Together 
with  ttioee  of  Fra  Angelico  (from  whose  deaign 
Signorelli  painted,  on  the  aontn  aide  of  the  ▼aulted 
roof,  the  apostles  and  angels  with  the  aigns  ot  the 
Passion),  Liica's  frescocH  f>rm  a  cycle  of  siilijects 
hflonging   to   the    L.ist  Judgment.  'Antichrist,* 
'The  Hesiirreclion  of  the  Deaii,'  'Hell,'  and  'Para- 
dise;' l»tlow,  on  a  dailo,  are  re^iresented  the  poeta 
of  classical  and  biblical  antiquity,  in  circular  ptc- 
turea,  aurrounded  by  ninneroiia  allp)?orica]  and 
mythological  j>aintings  and  <rr<i(/''sr/n'  in  mntio- 
i-hroinc.    In  the  '  Antichrist,'  Luca  lias  iiitrodueed 
I'ortrait.s  of  himself  and   Fra  Angelico.  Thesn 
freseui'8  were  the  tirsl  in  Italy  in  which  the  iinde 
figure  was  prominent.    A  comparison  with  tlioae 
oif  Michelangelo  in  the  Siatine  Chapel,  showa  how 
much  the  latter  waa  influenced  by  SignorellPa  ex- 
ample, which,  by  the  impulse  it  gave  to  the  study 
of  the  nude,  makes  an  epoch  in  the  history  of  art. 
Signorelli  Bj>ent  his  later  years  at  Cortoiia,  win  ro 
ho  died  in  16*23.   Ue  sigus  hia  name  in  various 
waya.    *A  Dead  Cliriat,'  in  the  cathedml  of 
( 'ortuna,  ia  aigned  Ldcas  iEoiPii  Siqnobbuj  OoRr 
:  some  frescoes  in  the  Pandolfo- 
i'elrueei    Pule^',    Simi,  an-    inserihe.l  AOYK.VS 
O  KOPITIOS  EIIOIUI;   the  form  Lucua  Coritiua 
appeara  on  a  picture  in  the  National  Gallery. 

Arwrim.         S.  Mtdardo.    A  Mndoann. 
.\rt4ao.  (tal/ety.    Au  Altar-piece. 

Berlin.  Jfiatum.   Tliu  .Schu<jl  of  Pu. 

„  „        Two  (Jroupnof  Sainta. 

Borgo  S.  Scpolcro.  A  An-  )  The  Mi>uming  over  the  Boily 

tonio  Abbatt.  )    of  Christ. 
GittadaOaatello.  vV. />oi»f- >  A  Martynlom  of  S.  S«baa- 
nieo.    j  tinu. 
I,         S.  Cteilia.    A  Madonua  with  Sainta. 

„  „         A  Madonna  Eiithn»ail. 

0    Pal.  ifameini.    An  Altar-piece. 
Oortona.         OMairal.  rieta. 

The  iMut  Slipper. 
Tlje  D'-Kc.  nt  from  iltcCroM. 
The    Inensldlity    of  St. 
Tbornan. 

„  A  lAinntte  with  a  Mailoniia. 

Ch.  di.  OeiH.   Adoration  of  the  Sloiilu nN. 
„         Compama  di  S.  )  A  imuel  with  the  <li-atl  Olirut 

K'ievfJo.      j     Biiil  the  Vir^'in. 
M  S.  J>omrn{co.   A  Madoiiim  with  iSaiuta. 

jlieitiUmjf.   A  AlmloDua. 
„  Uffiii.    A  MikIiiiiii.'i. 

K  .,       T«<i  I'miihet;*. 

„  Pilli  Pal.    A  Ma.l.iiina 

^  Corsimi  I'lit.     A  Mailoniia. 

„         Tiirriijiaiii  I'lil.    Mali-  l'i>rtrnit. 
Fojuiio    i  ullr  iiitl(  l  lKi/ir/.    < in  >ii;i  t  imi  of  the  Virj;io, 
Lumkia.       National  Ual.    Tr  iimpli  nf  < 'liasUty. 
„  ^  I'll"  <  'ii'ritrrK'isioO. 

„  .  „  Til.-  N.itivity. 

I^oretto.  Krescoi  s  in  tin-  Chiirrh. 

Miiau.  £rera.   The  Sr.  urfriiiK  of  Christ. 

„  „      The    \'ir-:n  Sackltog  the 

Infant  ( 'liri<t. 
Faria.  hmnt.    Itirth  of  the  \'ir^'in. 

n  n       Adunitiuu  of  thi-  Magi. 

Pftrugia.  C.ifhohaf,    Madoiinn  Ktithroned. 

Koine.  a.  (Jftgurio.    St.      Michael      and  the 

A|x>stles. 

Sivna.  ^Academy.   Maeu  flying  from  Troy. 
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A  BIOGRAPHICAL  DICTIONARY  OF 


.V.  DotntHu'o. 
M  FmtdolJ'o  I'ttrucci  J'al. 


Ailoratioij  of  the  Child. 
Fro^^""!'",  wiiiii'  frngtui'titu 
of  wliich  nrr  in  Kiiglnild, 
union);  t  licin  the  '  Tiiuinpb 
of  ( 'iiiuiUtjr/iBtiwNatiaul 
Oallery. 

Tcdtom.  Vathtdral.   Tho  AniinticiatioD. 

n  S,  Fra»ct$eo.    Virgin,  SaiuU,  Mul  Angels. 

SIUIJILLI,  IJ.,  an  Italian  engraver,  who  flour- 
ished about  tiM  year  1760.  He  engraved  eome  of 
tlie  plotee  in  the  **Gerini  Gallery.'* 

SIIJiKT,  James,  flower  juintcr,  born  nt  Norwich 
in  1704,  studiei  in  the  hi  IiodIh  of  liio  IJoyal 
Academy.  Alimit  1804  ho  wont  to  Kini^''*  I.ynn, 
Imt  in  1810  n  lurnrd  to  Norwicli,  where  he  die*! 
ill  I8U).  Ho  (.liielly  excelled  in  miniature,  but  he 
alao  painted  atUl-life  and  theatrical  aoeneiy,  and 
iUuatrated  Ricbard'a  *  History  of  Lynn.' 

SILLIG,  QkhIUs  Vi(n<)ii,  painter  and  etcher,  w.ih 
horn  in  1806,  at  Dresden,  wliere  lie  practised  for 
many  years,  painting  and  etcliing  military  Mcciies. 

SILO,  AuAM,  a  marine  paint«r,  draugiit«mnn, 
and  decorator,  was  boni  at  AiiiBterdam  in  1670. 
lie  wns  Hkilled  in  mechanica,  and  Peter  the  Great 
engiigwl  him  to  teach  five  young  Ruasinna  ehip- 
huihiing.  Ho  painted  marine  pieces  fur  the  Czar, 
in  which  the  drawing  of  the  vessels  was  gofnl. 
Nina  etchings  of  skiffs,  fishing-boata,  and  other 
vewda,  signed  A.  Silo  inv.  tt  feet.,  are  extant. 
It  la  said  tliat  Silo  lived  to  the  ago  of  90. 

SILVA  BAZAN  Y  SARMIKNTO,  Dona  Mariana 
DK,  Duchoss  of  Huescar  and  Arcos,  boni  December 
14,  1750,  »t  Miidriii,  was  a  clever  amateur  painter 
and  modeller,  and  was  alsa  known  as  a  writer  of 
lyric  anddnimntic  poetry.  In  1766  hIic  was  niude 
bononury  meniber  ot  the  Academy  of  San  Fernando, 
and  later  was  appointed  honomiy  director.  She 
was  three  times  married,  lastly  tO  thd  Dttlw  of 
Arcos,  and  died  in  1784. 

SILVA,  DoNiNOO  J(w6  DA,  a  Portuguoo  dio- 
cutter  and  medallist,  of  the  early  part  of  tho  19tli 
century,  was  also  an  engraver  of  sumo  note.  He 
waa  a  pupil  (rf  Biurtoloast,  at  Lisbon,  in  1814,  and 
professor  at  the  Lisbon  Academy  in  1836. 

S1LV.\,  IlKNHigi:KZ.I<is6  hk  a  rortuijnese  painter, 
wiiu  was  pruclising  about  1800.  He  held  tho  post 
of  Director  of  the  Academy  of  Paintiiiig  at  Rio 
Janeiro. 

8ILVESTRE,  (Sylvrster,)  aScoto-French  family 
of  artiata,  fiouriabed  in  France  from  about  the  be 
ginning  of  the  17th  century.   Tlie  following  tabh 
•bows  the  relalioiiBhip  of  its  intndu'rs: 


Charin  Kr»iK"l» 


LookitkecMar 
tiM»-174dt. 


▲luJndr 

(un- 


(Nil— MNI. 


Lwnto  l__ 


MkholM  OWVt  MM-IW). 

1 

AuKiiitln  Kr«IKui>  (i;62-lUl). 

SILVraTRB,  ALUANDRK,  the  tl.ir.l  son  of 
Israel  Silveatre,  waa  bom  in  1672.  lie  etche*! 
some  landacnpea  after  Louis  Silvesire,  his  tnvtiier, 
which  nre  not  without  merit. 

SILVESTKE,  AnmrsTiN  FiUNi.^jis,  Haron  de, 
painter  and  drnnghtHinan,  tho  sun  of  Jartpii  M 
Ausustiii,  and  the  lost  representative  of  the 
fsnnly,  waa  bom  in  Paris,  llecemher  7lli,  1762. 
He  I'tiidixl  under  his  father,  and  in  Itonio,  hoping 
to  succeed  to  the  office  of  drawing-master  to  tlie 
royal  ebtldrcD,  which  had  been  beld  by  members 
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of  his  family  fur  a  reiiliiry  and  a  half.  ()n  lijs 
return  from  Italy,  however,  he  found  that  tho  post 
had  heen  aboliabed,  and  in  cninpensution,  be  was 
in  1782  appointed  aaaiatant'libnuian  to  Moosienr 
(afterweniR  f/ints  XVITI.).  From  this  time  ha 
abandoned  painting,  and  devoted  himself  entirely 
to  Hcietitifio  piirsnits.  He  wnH  employed  niuler 
both  tlie  Uepidilic  and  the  Empire,  and  yet  was 
re-installed  as  iiluarian  and  reader  to  Louis 
XVIII.  at  the  Restoration,  receiving  the  title  of 
baron.  ^  Alter  the  Kevolution  of  1^  ha  retired 
into  private  Kfe,  and  died  in  Paris  in  September, 
1851. 

SILVESTKE,  CliAKLES  Fran<;ois  dk,  painter,  en- 
graver, and  ilrauglitsman,  was  the  eldest  Hon  of 
Israel  Silvestre,  an<i  was  horn  in  l*ari«,  .\pril  II, 
1667.  He  was  the  pupil  of  Lis  father,  of  Cliarles 
Lcbnin,  and  of  J.  Parrocel,  but  finished  hia  studies 
in  Italy.  On  the  death  of  his  father  in  1691,  he 
succeeded  to  tlie  ollice  nf  drawing-master  tu  the 
French  royal  eliii<ireii,  and  to  the  apartments  which 
had  been  occupied  by  Isriicl  in  tho  Gallery  of 
the  Louvre.  He  was  ennobled  by  Aifgustus  III. 
of  Poland.  Ho  married  Suzanne  Thuret,  the 
niece  of  Jacques  Thuret,  a  famous  clock-maker  of 
tho  day,  and  d'ed  in  Paris  ahout  17.38.  He  en- 
graved many  landscapes  and  historicsd  subjocts 
after  his  uwti  designs  and  thoso  of  his  yoangeet 
brother. 

SILVESTRE,  GlLLBS,  the  first  of  tlie  painters 
of  the  Silvestre  family.  Of  Scottidi  origin,  t  be  name 

being  originally  SYf.VKsriKit,  tlwy  had  settled  in 
Lorraine  at  tlie  lu-^'iiinini^  uf  the  16th  century, 
(lilies,  who  was  honi  at  Nancy  ahunt  1590,  marrii-d 
Elizabeth  lienriet,  daughter  of  Claude  Ilenriet, 
painter  to  tlw  Duke  of  Lorraine,  and  then,  although 
no  longer  a  youth,  determined  to  devote  himself 
to  painting.  Hia  son  Fran(^is,  iHNm  at  Nancy 
ahout  ltj20,  was  his  father's  piipil,  and  a  draughts- 
man anil  engraver  uf  lariiisra|><  H. 

SILVESTKE,  IsitAKf,.  an  eminent  Fn  ni  li  en- 
graver and  son  of  (iilks  Silvestre,  was  horn  at 
Nancy,  in  Lorraine,  in  1621.  Ho  was  the  nephew 
of  Israel  Uenriet,  by  whom  he  is  suppoaed  to  iiave 
been  inBtructcd.  fie  farmed  his  style  on  Delia 
Bella  and  < 'allot,  and  apjn  ars  to  have  been  iuii- 
tatwi  in  his  turn  hy  S  hastian  Lo  Clerc.  Ho 
de8igne<l,  etched,  and  engraved  a  great  number 
of  landscapes  and  views,  decorating  them  with 
small  figures,  correctly  dmwn,  and  toucheil  with 
uni'onimon  spirit  His  merit  recommende<l  him  to 
Louis  XIV.,  who  employed  him  in  designing  and 
engraving  views  of  royal  p.ilaccs,  pnhlie  festivals, 
ami  the  places  Louis  had  con  luered.  He  was  ap- 
pointed drawing-master  to  tho  Dauphin,  nnd  WHS 
made  a  member  of  the  Academy,  lie  went  twice 
to  Italy,  where  he  found  many  subjects.  His 
|i|  it<  s  amount  to  upwards  of  one  thousand.  Ho 
liinl  in  I'.iris  in  161M.  His  d.iiighter  SusAKNK, 
who  was  iii  irriril  to  tin'  [i-iiiili-r  Lc  Moine,  engrave«l 
a  few  plates.  The  following  are  among  isriiors 
best  w<mts: 

A  set  of  twrnty-one  Views  in  Itiily  nml  Fnuice,  n  pre- 

seiifing  nliliccs,  ruius,  and  lamtscaix  s,  wit h  iii<>iTi|>- 

tii;n>.  in  I'ri  iu  li. 
A  M  t  (if  tliirt.  «  n  Views  in  Home  and  the  invirons;  ia- 

m-t\\h  A  F.ni.  .i  iHtr  I$ratl iMwrntrtt  «t  simm  tm  tmmiirg 

p>ir  Ifi'tirl  lltnritt. 
Twelve  View.i  of  garden.i  and  fountains  ;  entitled  AlcuHt 

Vfiliiti  ilf  (lidi  Aini  f  Fontune  ili  lloimi  t  di  Ti'oli^  ^<*., 

witii  (Ir-.cripti.ins  in  Ilalinii. 
Four  Viewd  iu  tiio  Kingdom  of  Naples,  ta  the  form  of 
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AMfeofnxViewN  of  Om  porttln  0>  Kiiigioin  cf  Maples . 

circular  platen. 
TwiMity-fuur  ViowKof  Italian  aud other  SeaFpodt;  With 

dpiicriptions  iu  French  ;  ciroiilar  plates. 
Twelvo  of  the  most  remarkable  Views  in  Paris  and  tlui 

enviroti*.  some  of  which  urn  rngravixl  br  JJeila  Bella. 
A  View  of  rarin,  from  tlic  l!ri<lK<'  "f  ttodnihriM. 
A  large  View  of  Homu  ;  four  iiUtieta. 
Two  Yiewt  of  ttoOunpo  Vaeaiiui^  lod  tkAOoBteaaa  at 

Borne. 

The  grand  CarnniwI.  or  Royal  Entertainment  at  Fkriii  in 
;  in  one  hnndred  aud  eight  printa.    F.  CHmt«u 

engraved  *omo  of  theae  plates. 
The  Pleaaurea  of  the  Enchanted  Island  ;  nine  Platea, 

with  a  vignette. 
^Fungea  Divenea;'  Mrentjr-fow  vi««B  of  Ffelaccs, 

ebvnlMti  teif  in  IfWBHo  mm  Itfll^i 
*  Tnea  DivcfMa  de  Rome  et  d'ltuBo ;  *  One  bondred  and 

five  views  of  Itnlinn  soeneijr. 

SILVESTRE,  Jacquks  Adoprtin  de,  painter, 
the  Hon  and  pupil  of  Nicholas  Clinrles,  was  horn 
in  rari%  Aitguat  If  1719.  He  succeeded  bis  fatiier 
■fl  drewing-maiiter  to  tiie  French  royal  childrpn. 

Diirinf^  !V  three  years'  SOjonrTi  in  Itomc,  lie  itiaclo 
drawings  of  most  of  thu  untiiinitifH  of  liie  tily. 
IIiH  fine  collect iun  of  jtrints  waa  noKl  after  IiIh 
death,  whicli  took  place  in  Paris,  in  1809. 

SILVESTRE,  L01JI8,  railed  Louia  the  Elder,  the 
■econd  son  of  Isriel  Stlvertn,  was  horn  in  Parin, 
March  20,  1669,  and  was  taught  by  hii  father. 
Particulars  as  to  liia  works  arc  Irukitig,  hut  ho 
appears  to  liavo  painted  landscapes,  as  lie  was  re- 
ceived at  the  Acddninyin  1705  with  sworkof  that 
class.    Ho  died  in  Paris,  in  1740. 

SILVESTRE,  Loins,  the  younger,  fourth  son 
of  Isriel  Silvestre,  and  the  homonym  of  his  elder 
brother,  was  bom  in  Paris  in  1675.  He  was  a 
pujiil  of  T>o  Brun  and  Bon  Boullogno,  an<l  i  iitorod 
the  Acailimy  in  170*2.  Hia  election  picture,  The 
Creation  of  Man  by  Prometheus,'  is  now  at  M.  nt- 
pellier.  Having  gained  a  great  reputati(m  for  his 
portnlts  and  landscapes,  he  was  invited  to  the 
court  of  Atif^iistiis  in.,nt  Dresden,  wlienco,  after  a 
residence  of  tiiirty  years,  during  purt  of  wiiidi  he 
w;is  director  of  tlie  gallery,  ho  returned  to  PariM, 
ami  was  u[i|  minted  to  llio  corresponding  poet  there. 
He  died  in  T  ins  in  1760. 

SILVESI  KE,  NiOBOLAS  CoARtss  vmt  the  son  of 
Charles  Fmnc^ois,  waa  bom  in  Pkrts  in  Ho 

was  drnwitig-inaster  to  the  roy.d  family,  and  die<l 
in  1767.    Tlio  fidiowing  plates  may  ho  named  : 

Ubaldo  and  the  Danish  Knight  searching  for  F*— in 

the  paiaee  of  Annida ;  afttr  Lt  Mvitm, 
A  HwrtiDg-pieBe ;  tfUr  Avirajf. 

SITATSTKO,  afi  early  FloreniiiH'  |iair.fcr,  ^^•as  a 
CainaliliilcHe  monk  in  the  Cunvent  of  S;inta  Maria 
degli  Angi-li  at  Klinoiuc.  Ho  flDurislie*!  from 
about  1360  to  1410,  and  was  one  of  the  best  missal 

f)ainter8  of  hh  time.  A  splendid  mass-book,  for 
lis  own  monastery,  inoiitioned  by  Vasari,  remained 
there  for  centuries,  and  wiis  praised  hy  Leo  X.  in 
1513.  It  v^  iiH  brought  to  England  by  Ottlcy,  and 
one  of  the  miniatures  from  it,  a  birth  of  St.  Joim 
the  Hanfist,  in  the  presence  of  the  Virgin,  is  now 
in  the  Liverpool  Institution.  Others  were  in  the 
Fuller  Husaen  collection,  now  dispersed. 

SILVIO,  Giovanni,  a  native  of  Venice,  who 
flourished  about  the  year  1532.  He  is  supposed  to 
have  been  educated  in  the  school  ot  Titian.  In 
the  Collegiata  di  Piovi  di  Succo,  near  Padua,  is  a 
pictnre  by  him  bearing  the  above  date.  It  repre- 
sents St.  Martin  between  SS.  Peter  and  Paul,  with 
three  angols,  two  of  which  are  supporting  his 
crasier,  and  the  third  playing  on  the  lurp. 

It  K  2 


RILVIUS,  Ax  I  HoNv,  (SYLVIUS,)  whom  Papillon 
calls  Silvius  Antunianus,  are  the  supposed  oaiues 
off  s  draoglttaman  and  wood-sograver,  who  used 

the  monogram         and  floariahed  from  16tS3  to 

about  15S0.  It  is  said  that  ho  was  bom  at  Antwerp 
in  1525,  and  waa  much  employed  by  Cliristopher 
Plantin,  and  other  printers.  Tiie  names,  howover, 
of  Silvius  Antonianus  seem  to  be  a  mistake.  It 
appeals  that  Papillon  hod  observed  the  above 
monogram  on  the  wood-cuts  to  an  edition  of 
Faemo's  Fables,  printed  at  Antwerp  in  1667,  and 
dedicated  to  Cardinal  Borronieo  iiy  Silvio  Anto- 
niano,  professor  of  lidles  I.tilrn'it  at  Rome,  and 
afterwards  a  cardinal  himself,  anil  had  hastily  con- 
cluded that  the  editor  was  the  engraver.  Nagler 
has  given  a  catalogue  of  books  to  which  the  en- 
graver who  used  the  above  monognm  Contributed 
wond-cuts,  visjnettes,  or  title-pnges. 

SILVirS,  ]!althasah,  a  German  engraver,  who 
flourished  about  the  year  1555.  He  executed  some 
coarso  plates,  chiefly  from  his  own  designs.  'Hiey 
are  usually  marked  with  the  initials  Bk  &  He  lUso 
engraved  after  Frans  Fiona,  Karl  Van  Hander, 
Jerome  Bus,  atul  oihcrn. 

SIMANuWrrZ,  LuMoviKK  VON,  nnV  RKirnENnArn, 
was  born  in  Stiittgart  in  ITill.  She  painttd  por- 
traits of  Schiller  and  tlio  painter  W'iiehter.  Slio 
died  at  Ludwigsburg  in  18^. 

SIMBUECHT,  Mathiab,  waa  bom  at  Munich. 
He  died  at  Prague  of  the  plague,  in  1680,  probably  at 
an  early  age,  the  number  of  his  pictures  being  very 
small.  It  is  not  known  where  ho  rec<  iveii  Ins  first 
instruction,  but  the  efl'ecls  of  a  itri  foiind  siuily 
of  Raphael  arc  visible  in  his  works,  and  indicate 
a  sojourn  of  some  length  in  Italy.  There  ia  an 
altar-piece  in  the  church  of  S.  Stefdien  at  Prune 
by  him  ;  a  *  Visitation*  in  theMnsenm,  and  fkirtner 
a  'S.  Riisalie  '  and  an  '  Rlucatinii  of  the  Virgin.' 

SIMLER,  JoiiANV,  a  Swiss  painter  and  engraver, 
bom  at  Zurich  in  ir>'.'3.    Ho  studied  for  a  shi>rt  • 
time  under  i'eane  at  Berlin,  and  was  a  pupil  of  the 
engraver  Melchior  Fuessli.    He  died  in  1748. 

SIMMLER.  FiEiKDRicH  Karl  JossrH,  landsoapa 
and  animni  painter,  horn  in  1801  at  llanau,  whither 
his  parents  hail  lied  from  the  French,  studied  at 
Munich  and  Vienna.  He  made  excursions  through 
Upper  Austria  and  Styrio,  studying  landscape  and 
animal  painting.  He  paid  long  visits  to  Florence, 
Rome,  Venice^  and  Naples,  and,  in  1829,  went  to 
Hanover  to  paint  some  porlmils  at  the  request  of 
the  Minister  von  Bremer.  He  pointed  in  the  land- 
scapes of  Sirhullen,  Booking,  and  Griohcn.  while 
Aclicnbach  and  Scheuren  occasionally  painted  back- 
grounds to  his  cattle.  In  1862  he  went  to  live  at 
Aschaffenburg,  where  be  died  in  1872.  His  three 
aons  all  devoted  themaelveB  to  art.  Works : 

View  of  l!<'rf,'cn. 
View  of  liiit<iihi-im. 

Ijuulxeniio  with  Ooets  von  Rerlifhingen. 
Hull  andShrrp.     (Urrlin,  liaczyni^ki  .) 
l)ut<  li  T,iindscap«.    {I>uke  of  Vnnili  i  liji  i 

SIMMLEli,  JoSBTH,  historical  and  portrait 
]iain)er,  born  at  Warsaw  in  1883,  was  a  1  npil  of 
the  Mnniil)  Academy.  He  painted  portraits  and 
historit  al  pictures,  and  died  at  Warsaw  in  1868. 

SIMMONS,  Joii.v,  born  at  Nailsca  in  Somerset- 
shire, about  1715,  was  a  house  and  ship's  painter  at 
Bristol.  His  name  appesn  in  the  early  catalogtira 
of  the  Royal  Academy  as  a  portrait  painter.  Tliere 
is  an  altar-picco  by  him  in  All  Saints*  church, 
Bristol,  and  another  in  8.  John's,  Devises.  Many 
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of  Ills  porlrnlfs  hnvo  lieon  nti.£^raved,  fiinonp  titem  I 
Ihiil  iif  FiTf^ii.sKii,  llio  iistroiioiiirr.    It  i«  .siiiil  lie  j 
w.is  known  to  IlofjJkrlli,  who  tlioiiglit  well  of  liis 
talents.    In  tlio  Ai-.-uk-niy  cat^UoKUcs  his  iiome  in 
■oinctimes  printed  SiiniiKnuls  of  BrittoL   He  diad 
•t  Bristol,  January  18,  1780. 
SIMMdNS,  WiLUA«  Henrv,  en^^'raver,  bora  in 

Lotielun,  June  11,  IHll.  lie  Htmlietl  ciigrnving  at 
Fiutlon's  Iimlitiito,  wus  for  niaiiyycarH  perhaps 
the  cliicf  of  Englisli  workers  in  liiH  own  line.  lie 
first  appeared  at  tlie  Koyal  Academy  willi  two 
platM  after  Frank  Stone,  and  bia  laet  exhibited 
plate  was  *A  Humble  Servant,'  after  Kosa  Bon- 
Iieur,  a  proof  of  w}iicli  was  at  the  Academy  at  Uie 
time  of  ills  (leiitli.  His  last  work  was  to  etch  the 
plate  from 'Tlio  Lion  at  Home,' wliii  ii  wa-s  coni- 
>lctt;d  uft«r  his  death  by  Mr.  AtkiiiKon.  He  died 
iov.  6, 1882.  The  fuUowing  i«  a  lUt  of  his  chief 
plates: 

KnstioBean^.  1887.  • 
Oatlierioe  Sejton.  180Q. 
WeU-bred  Sitters;  tijier  Sir  R  Lmimtr.  187S. 
Dominion  ;  after  tlu  tame. 
On  Trust ;  after  the  t«me. 
Itoyal  Sport ;  after  the  tame. 
Hh»  am  Nookey ;  a/trr  the  mm. 
Tiaia§  of  the  Sbrcw  ;  after  the  $amt. 
The Patsl  11mA',  after  the  Mate. 
Tbe  VkasBribed  Royalist ;  after  Sir  Joht  MBtterit, 
The  Lost  nooe  ef  ifoney ;  At 
Beaniod  and  Oe1!a ;  mjurtkt  mm. 
HMilaDd  Mary ;  after  T.  Feud. 
Daodyli  Momiug ;  after  tk€  Mmt. 
BendigriBlhaBaekwooda;  afierti$ 
The  Foer  llttltVriend ;  aftir  tht 
A  Wee  Bit  Vrwtioiis;  after  the  mm 
Beith  Fritber  aad  Hither ;  after  flU 
The  LhI  ef  the  Clan ;  after  the  $ame. 
Wit  floly  Mr ;  after  the  same. 
New  Wan  to  ao  old  Soldier:  afttr  tht  $mm». 
Waiting  for  the  Yerdiot ;  effUr  A."' 
Not  Guilty  ;  after  the  same. 
IMh  PuuIlhI  ;  after  Erskiue  Niehd. 
'  Stoatly,  Jotiiiiiy,  St«aJy !  *  after  tin 
The  Light  of  the  World  ;  after  HUmam  HtaO. 
Claiitlio  and  Isabella  ;  after  the  name. 
News  of  our  Marriage  ;  n  fler  Tiffot. 
Marriago  of  the  Priuce  of  Waloa ;  afUr  Frith, 
'  I, dir.  boy ' ;  after  Hook. 
An  Old  Mouan-h  ;  nftfr  lio<tt  Honhevr. 
A  Humble  Servant ;  djlcr  thi-  fime. 
And  platei  afttr  Lt  JtutUf  rtMLiritu,  WinUrkalteriemi 
etkert. 

SIMO,  or  SIUONE,  Juan  Bautista,  a  Spanish 
painter,  and  native  of  Valeiieiii,  in  which  city  he 
was  associated  witli  Anionin  r.iliuniiiu,  in  ttSfl, 
on  frescoes  for  8.  Juan  del  Mcrcodu.  He^  accom- 
panied  Palomino  to  Madrid,  whpre  ho  painted  in 
the  cunverit  eliiirch  of  S.  Felii>e  p1  !{<•  il.  He  left 
these  ii;(iiitiiig«  nntinished  at  his  death  in  1717,  and 
they  vM-rc  c'onipl<-te<l  by  his  BOD,  PlOBO  BUIO,  slso 
an  artist  of  some  merit. 

SIMON  DB  CHALONS,  a  French  painter  of  Hie 
16th  eenttiiy,  e  native  <^  CbaUins  in  Ciiampagae. 
From  about  1645  to  1565  he  was  eBtablianed  at 
Avignon,  wliere  four  pictures  by  liini,  'The  Ador- 
ation of  tiie  Magi,'  und  'Onr  Lady  of  I'ity,'  in  the 
Calvet  Museum,  a  'Nativity'  in  tiie  church  of  S. 
Peter,  and  a  'Descent  of  the  Holy  Ghost'  in  tbe 
church  of  S.  Dtdier,  are  to  be  found. 

SIUON  OF  Belli;na.   See  Simonb  da  Cdsioqe. 

SIMON,  Jran,  engraver,  a  native  of  Nonnandy, 
born  in  IHTr),  was  trained  in  his  own  country,  but 
came  to  England  some  years  b<f<ire  (he  death  nf 
John  Smith,  and  on  seeing  tiiat  nrti>«t's  work,  lie 
quitted  the  graver,  and  applied  himself  entirely 
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to  scrnpintr  mezzotints.  Sir  Gfxlfrey  Knelh-r,  ii[>on 
►loine  dillerence  belwecri  liiniself  and  Snnth,  em- 
I'ioyt  d  Simon  to  engruvfl  some  of  his  piilures  in 
me//.otiiit.  Tiiis  lie  did  witli  a  success  which  did 
nut  desert  hiiu  when  he  turned  to  the  woifal  cf 
Otiter  niiMters.    Atnoni;  Itis  plates  WO  nay  1 

Qiieei)  K1izab<-th  ;  aftfr  Jiilliard. 
C'hnrles  I.  ;  tifltr  J'itn<ii/i-k. 
Williimi  III     after  Knellfr. 
Mary  II   ;  nftrr  Vaiiiltr  I'mirt. 
QiKfii  Anuti  ;  aftei'  Krulltr. 
Oeorg*',  IVincf  of  Deiimarlc. 
(jfeorgc  I, ;  aflrr  Knttlrr. 
Oeorge  II.,  when  Prince  of  'Wiilrii;  ^/IfrfJUl 
John,  Lord  Ciitt«  ;  afttr  the  tame 
William,  Karl  of  Cotfogau  ;  iifter  the  Mine. 
John  Tillotaoo,  Archbishop  of  Canterbury ;  after  the 
Mine. 

John,  Ix>rd  Somen) ;  after  the  tame. 
Sir  William  Tcmplu ;  after  the  tame. 
William,  Karl  of  Cadogau  ;  after  L-t  Guerre. 
Horace,  Lord  Walpole ;  after  t'lmlm. 
Balf4enstb  of  tbe  Priiic«^  Mary,daughler  of  George  II. 


John  WlKn. 

Alexander  Pttpe. 
Jo«eph  Addison. 
Biebard  Steele. 

P»terdd<»ewd ftem  Weaa ;  after Berektt. 

CMiltwudi'BL'^MJS^^trBarteeh, 

Ohrirt  iMtoriafSlfht  to  we  BMiid ;  eifttr  La§iurn. 

The Suaiitan WSBMB i  t^erAttama, 

rortndt  of  ttie  Heo.  Mis.  Walpde ;  aJUr  M.  JkU. 

Mary  Stnarb 

Donstnsand  KMnda;  afttr  BtrAtL 
APMotair  ' 


Simon  died  in  London  almut  1755. 

SIMON,  PlKUBK,  a  Frcncii  engraver,  bom  in 
Paris  in  1640,  is  supposed  to  have  been  a  popO  of 
Robert  Nanteuil,  to  whoee  style  bis  bean  great 
resemblance.  His  best  pistes  are  bis  portraits, 
some  of  winch  ure  from  his  own  desigM.  W« 
have,  among  others: 

I/jiiis  XIV.  ;  after  C.  Le  Brun. 

ljon\s  ili  liuurlMU,  Prince  de  Comic ;  from  Ut  MM 
Jefijit. 

Auue  Marie  Louise  d'Orlcaus,  Ducheasc  de  Montpenrier  ; 

the  same. 

Kliznlicth  Oiarlotte,  Duchesw  d'Orlcans;  the  tame, 
Charles  d'.'Villy,  Due  dc  Chaulnes  ;  afttr  La  Btirit, 
Gardiual  BoapigUoai ;  tffttr  C.  Maratti. 
VtiMpt  Baioeeio,  Primer. 

Among  his  historical  prints  ws  hsTS ; 

The  Martyrdom  of  St.  Ooanus  and  St.  Dantianoa ;  e^ftar 

S.  Kosa. 

Moaca  and  the  Burning  Baab ;  after  N.  Paamn. 

Simon  died  in  Paris  in  1710. 

SIMON,  Pierre,  ealh  il  the  Yonnirer,  a  draughts- 
mau  and  engraver  in  tlio  ehalk  and  dotteil  manner, 
was  bom  in  London  l)of<ire  1750.  lie  was  early 
engaged  upon  plates  for  Worlidge'a  '  Antique 
Gems,*  and  was  one  of  the  engravers  employed  by 
Hoydel!  on  Ilis  ShakH|)eare  gallery,  and  on  other 
pictures  by  contuniporury  painters.  Uis  bestwork 
was  dune  for  the  Shakspeore  gsUeiy;  thcss  are 
tlie  plates : 

A  scene  from  the  '  Tempest ' ;  after  Fnteli. 

'The  Meny  Wives  of  Windsor,'  two  pl8t«i,«ie  afttr. 

Smirke,  and  the  other  a/trr  the  JUv.  H'.  Peters. 
Scene  from '  Much  Ado  nlViut  Nothing  ' ;  after  the  MMC 
Scene  from  '  Jl••u^u^e  for  Measure ' ;  after  T.  Kirk. 
The  '  Midsummer  Nipht's  Dream  ' ;  nfler  Ftseli. 
Scene  from  the  '  Merchant  of  V'enic;! ' ;  after  Smirke. 
Scene  from  '  Ak  You  I Jke  It ' ;  after  W.  'Hamiittn. 
Scene  from  '  Taming  of  the  Shrew eifttr  F.  Witall^ 
Chritftopher  Slj ;  t^ter  Smirke, 
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Sc-ono  fmni  '  Henry  I^'  "     -  ftfr  B.  Wetfall. 
Scene  frum  '  Kuuicu  and  Jiilit-t ' ;  a/ttr  /f.  Miller, 

We  miiy  also  nnnio : 
The  WcKMlmau  ;  nftrr  Gaiiuborwgk. 
Square  dincovcn  c)  by  Ton  Jooes  is  IfaUy  Seagrini's 

bedroom ;  after  JM/trnman. 
The  Sleeping  Nymph  ;  a/ltr  Opie. 
Frmaccia  imWUn  Kcr  Goftlou  ;  «//«r  Sir  J,  llMnwUt, 
The  Three  Holy  Children  ;  a/urtke  ltn.  W.  FtUrt. 
Bust  of  Clytiu  ;  iifirr  J.  Ji.  Cinn'am, 
The  Fair  Eiumeliue,  and  a  Kubject  fkon  tbe  'Tioir  of 
WakcfitJd  ' ;  afier  StotkarJ. 

Pierre  Simon  diwi  about  IWIO. 

SIMON  m  TROYKS,  a  Frcnrh  niiniiidirmt  of  (he 
16th  ( t'litiiry.  llo  W()rk(!<l  fi»r  the  eliurch  of  S. 
Peter  at  TroyCH,  aixl  diecl  in  14&0. 

SIMON  A  U,  FitAKguis,  a  pointer  of  tiie  Fleinish 
aohool,  bom  at  Bornliem  in  1783.  He  tludied  at 
Sriiges,  and  in  PuriH,  tmd<  r  firoH.  He  tuine  (o 
England  about  1815,  ami  Hctth  d  in  Li>nih<ii,  where 
lie  had  a  good  praclico  as  u  jiortrait  p  iinlt  r.  Hi- 
die»i  in  Lonthm  in  1860.  Tliere  i«  a  portrait  hy 
him  in  tilt-  MiiHenni  at  BrusHels. 

SIMON AU,  GusTAVB  Adulfhs,  tbe  nephew  of 
Francis  ffimonan,  wna  bom  at  Bruges  in  lAlO. 
lie  cjinip  to  LunihHi.wlion-  liis  futhiT  was  cstahlisht'd 
as  a  lilh<i;^ra|ilier.  He  Imtk  up  paiiitini^,  producing 
views  of  ti.iwiiK  ill  walei-folcmr'^,  and  Ms  rliirf  work, 
'Tlie  priiiciuul  Uotliic  Monuments  of  llurnpe,'  was 
lithograpbea  by  himself.  Later  in  lite  he  was  en- 
gBf^  M  an  architectural  painter  in  Belgiuut.  He 
dieil  at  Bmsaela  in  1870. 

SIMONK,  Antonio  ni,  a  NeapolitJin  [  aiiid  r  of 
tlie  I8ih  century.  IIo  painted  hattle-piriTN  anil 
lrin<lHca]iew,  an<i  (jccasionally  figures  in  tlio  pictures 
of  NiccolO  Mawtaru.  He  must  not  be  confounded 
with  another  AMTOmo  DI  Simone,  who  liveti  in  the 
17th  century,  and  was  a  scliolar  of  Luca  Giordano. 

SIMONS,  Marsiro.   S«o  Droi/  Avanzi. 

SIMONE  liAflTSI(;iIK.(i.A  RKi.i.iv.s)s.,inetime8 
also  called  SlM<'NK  HAL  rKitos,  Cusigho  and  I'eron 
botii  being  viilageH  near  Helluno.  Simone  died 
hoforo  1416,  but  the  date  of  his  birtii  ia  unltnown. 
In  1397  he  finished  the  altar-piece  for  tbe  high 
altar  in  the  Dnomo  of  Belluno,  receiving  440 
lire  for  hia  work.  In  the  Rapti8ter3-  nt  Belluno, 
there  is  an  ultar-pii  re  in  tliirleeii  coniparlments  hy 
him,  formerly  \i\  tiie  eluirch  of  S.  Martino.  The 
four  lower  panelM  were  either  added  or  entirely  re- 
painted in  the  17tb  century.  Anotlier  woric  is : 
an  altar-piece  in  the  Caaa  Plagani,  once  tn  the 
church  of  Sala.  It  is  in  nine  jianels,  the  Virgin  of 
Mercy  in  the  centre,  flanked  by  scenes  from  tlie 
Life  of  S.  Bartliolomew.  Iji  the  same  collertion 
isa  'S.  Anthony  Abbot.'  etithroned  between  Saints. 
In  the  puriMh  church  at  Sahi  there  are  some  remains 
of  fnMcoea  by  hiro,  and  in  the  Chieeetta  della 
Madonna  a  fgnr  miall  panda  in  tempera. 

SIMONE  DR'CBOCIFJSSL  See  BouxwA,  Bmoiii 

I»A. 

SIMONE  DI  MARTINO.    See  Martim.  Simmne. 

SIMONK  NAl'OMTAXO,  an  early  j.ainter  at 
Naples,  all  accounts  of  whom  arc, however,  ttbscure 
ana  doablful.  He  is  auppoeed  to  have  flonrished 
about  the  end  of  the  14th  or  first  part  of  the  16th 

cejifnry,  and  various  pictures  at  Naples  have  been 
uH^igned  to  him,  some  of  which,  from  tlie  dates 
inscribed  upon  them,  have  clearly  not  a  common 
author.  One  of  these  in  the  church  of  San  Lorenzo 
Haggiore  is  now  proved,  by  an  inscription  which 
it  bears,  tn  be  the  work  of  a  Sicnese  painter,  who 
was  probably  established  at  Naples.  The  following 
worlta  at  Naples  ere  ascribed  to  Simone : 


The  NoWoR  and  SlntoMnm  of  tbe  Kingdom  l/inii  iitiiiK 
th«f  LKiath  of  King  lUbcrt.  (/n  Ihe  niiif  of  A', 
Chiara.) 

S.  lyouis  of  France  and  otherx  at  tlie  prave  of  Kiug 

Hobert    V.W.\.    (IkftcU'ry  of  s.  t  i:i<ir<i.) 
Saint  Anthouy.    14.'{S."  (S.'l.,^,„:  >  M,„j.ii„rf.) 
.S.  I.oiiift  rrowiilnj,'  Kiii(,'  ICi.U  rt    (.V.  Iyiirn:o  .tfni/./ioie.) 
The  t'rui  ifixion.  a  Triptych.    141:^.    (/»  ihe  Jfuomo.f 
Miuloiiiui  (h  lla  HoKa.    (.V.  Ifomeiiicr)  .U,i,/>/iorf.) 
A  Vir^riu  aud  Child.   (•V.  JJomeiueo  Ma.jyiurt.) 

One  Frakcesoo  Smoinc  Is  said  to  have  been  his 

son  and  piipij. 

SIMONE  I'APA.    Pee  Pai-a. 

SIMONKAU,  CuAiii.Ks,  an  eminent  French  en- 
graver, born  at  Orleans  in  1645,  was  inatnicted 
by  N08I  Coypel  and  Guillamne  Cbasteau.  His  firat 
plates  were  executed  with  the  graver  only,  in  a  style 
resembling  that  of  Poilly,  but  he  afterwards  intro- 
duced the  point,  particularly  in  tlie  hall' t  liCS  and 
distances.  He  engraved  historical  siii>jiH  ts,  por- 
traits, and  vignettes.  He  was  received  into  the 
Academy  in  1710,  aud  died  in  Paris  in  1728.  His 
plates  number aboat one  hundred  mid  fifty;  among 
them  we  niay  name  : 

HetirietUt  Mutiu,  consort  nf  Charles  I. 
The  Ducho.-w  DowMpT  uf  Orlimis  ;  iift,r  l;i,in,nl. 
Vh.  Fr.  de  iJrieiinp,  l!ish<>p  <if  ( '<iiistiinr«'  ;  aJUr  Duttit, 
J.  H.  Miiii*uirt,  An-liitect  to  (he  Kiii^; ;  a/Wtdt  TtVft 
George  Vil[ier,<,  I)iike  of  Hi(ckiii},'h»iu. 
The  Hilly  l-';iniily  ;  n  fttr  l!<ii'i'i''. 
The  ^'il■fpu  uud  iTiilil,  «ilh  .S.  .lohn  •.  aft,r  thr  tiime. 
The  Adoration  of  the  Sli<'pheril!»  ;  n/tn-  .lini.  ('urnKtim 
Christ  and  tin'  AVoni.m  of  Siininria  :  n/lrr  lh«  samt. 
Hit^'iir  ,111(1  I<ihinHi4  ;  nfttr  .liflr<ii  S,i,  :  Ui. 
AMieiounii;  aflT  I'l  a  Jim  (■//•hiiukii. 
The  Stoniiif,'  of  .Stephen  ;  fiftrr  .tim.  Cunacri. 
Christ,  with  Martha  aud  Murj- ;  nfln-  JJomfHifhhiO. 
Chri.st's  Kntry  into  ,Jeriis«len>  ;  nfler  C.  Le  Bmm, 
Christ  Ix-uring  His  Cross  ;  <iller  Ihe  sauie. 
The  Nativity  ;  afttr  Xrf'l  l'ci//x/. 
Christ  itmoiiK  the  I>4)cfors  ;  tiflir  .Int.  dyftl. 
Tlie  Triilin|)ll  of  (Jjilaten  ;  iiU<r  thr  jujho-. 
Venua curing  the  Wound  of  >Kneas  ;  nflrr  ('.  <li  la  Four. 
The  Jonnipy  of  Marie  de'  Medieii* ;  o  fhi  li'ulx  )<.«. 
The . Conquest  of  Fraiichc-Comte :  I'fitr  C.  Lr  Jit  un; 
bis  be«tt  print. 

SIMONKAU,  I  jOUIS,  the  J  onii^er  brother  of 
Charles  Sinioneau,  was  born  at  Orleans  in  1654. 
Ue  appears  to  Imve  formed  his  st\  ic  hy  an  imitation 
of  tiie  worits  of  the  Audrans.  By  conihtning  the 
point  with  tbe  graver,  he  gave  a  pleasing  variety 
to  his  plates,  and  his  draw  ing  is  correct.  lie  died 
in  Paris  ill  1727.  The  following  are,  perhaps,  liis 
best  prints : 

dtdoto  SHMBi,  AnhUibop  of  AlU. 
Aataiae  Anuuild;  efittPh.  dt  Chammgm, 
Antolae  le  MKilMk  Adfoeate  ;  a/ter  A*  mme. 
Msctin  de  CbaiSMl>,Ooniiclllar ;  aft«f  iSW.  Bmtritm. 
Snssnoa  and  the  Bdera ;  after  Ant.  Otjfptt. 
Lai  sad  bIsDandbleis;  <fW  the  utme. 
Cflirisk  with  MarUia  aod  Hanr ;  after  the  earn. 
<%risl  hsailMf  the  Otom  ;  after  Ant.  Ifieu. 
Tt»  Bevatfoa  of  the  Ctom  ;  after  At  tarn*. 
Tbe  (^rifixion  ;  afttr  the  mme. 

The  AMtumption  of  the  Virgin  ;  after  a  ecfliag  bf  Z* 

Brmn  in  St  Bulpice. 
The  Four Timesof  the  Dny ;  four  plates ;  iffiertkemnm. 
The  Fmir  SeaAoni* ;  four  plates ;  afttrr  tketame. 
The  ceiling  of  t  he  Pavilioa  of  Auron,ia  the  JanKn  de 

Sceaiix  ;  in  four  plat*-*  ;  after  ike  *iime. 

SIMONKAU,  I'liil.liTi:,  tiie  son  of  Charles  Si- 
moneau, was  instructed  by  his  father.  Killier  from 
want  of  talent  or  application,  he  never  made  much 
progress  in  art.  We  have  tbe  following  prints  by 
him.  which  do  not  possess  mueh  merit  : 

The  lUpe  of  the  SuliineK,  aud  the  Peace  between  the 
Banana  and  the  BaUms ;  after  the  pietntw  by  <i'ul,o 
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homauo  {?  J'iiafdo  Mitntoiaiw)  in  tbo  National 
Qaller)'. 

The  thnx!  GucldusHes  prepariug  for  iLe  Judguicitt  uf 

Paris  ;  after  J'crino  del  I'aua. 
Vc-auit  aud  Ailouis  ;  after  Albano. 

SIM6NELLI,  (iiusKPi-E,  a  Neapolitan  painter, 
born  1C49.  Oii^iimlly  tin-  sorv  unt  of  Luca  Giur- 
dano,  he  bec-ame  a  HUfCca:>l°ul  iniitatur  of  iii8  atj»  le. 
A  'St,  Nicholas  uf  Tulentino,* whicli  bo  painted  fur 
tlie  church  o£  Mouteaanto,  was  said  to  equal  the 
beat  work  of  his  roaster.   He  died  io  171S. 

SnioNl*yr,  Jk.w  HAi  i  isn:.  an  eoj^rtver  of  cnn- 
sidcrahle  nn  rit,  was  liurn  in  I'aris  in  171-,  liis 
platen  aic  rliii-lly  after Greiize,  Moreau,  Baiuluin.  and 
Aubry.  He  en;^ravcd  'Itaeliel  lading  her  Fatber  H 
Idols,'  after  I'ietru  da  Cortona,  ft>r  the  Orlcauu 
Qallwy,  the  vignettes  for  ao  edition  of  Ovid's 
'  Metamorpbofloe.'  publialied^  by  Basan,  and  illui- 
t  rat  ioim  for  an  edition  of  Badna.  He  died  in  Paris 
in  IHIO. 

SIMON  KTTI,  DoMBHlco,  (called  MAOArrA,)  a 
iminter  of  the  Roman  schuui,  wbu  (louriBhe  I  in  the 
18th  century.  Ue  is  mentioned  by  Lanzi  as  having 
furniisbed  many  pictures  for  churches,  especIaUty 

for  ibe  Snffragic),  at  Rome. 

SI.MONINI,  Frani  knjo,  born  at  Purina  in  1689, 
was  a  uciiular  of  Ilurio  Spolvorini.  Ho  painted 
battles,  and  cavalry  NkirinislieH,  wliii-b  wt-ro  well 
composed,  and  handled  witli  spirit,  lie  lived  at 
Venice,  wlwre  be  was  still  working  in  17fi8. 

SI.MONIS-BMPIS,  CATHKniXE  Ei.mi;i:,  Madamo, 
a  Kreiicli  landscape  painter,  born  in  IhOli.  She  was 
a  pupil  of  Watelet,  ami  dieil  in  1878. 

SIMONS,  J.  B.,  a  Flomitih  painter,  practising 
about  1743.  He  iw  known  by  two  signsa  pictures 
iji  the  Aiipistine  cbureh  at  Ghent. 

SIMONS,  M.,  a  Dutch  painter  of  still-lif^  of  the 
17th  century.    Ills  works  are  inoKtly  in  America. 

SlMl'LICE,  a  Veronese  monk,  who  was  the  pupil 
of  Felice  Ricciu  (BrusaHorci).  He  practised  at 
Boiue,  and  died  in  1654,  at  a  very  advunced  n^'e. 

SIMPOL,  Claui^e  UK,  (or  Saint  Pol,)  a  French 
historical  painter,  bom  at  Claniccy,  was  a  piiitil  of 
Boullngne.  Ho  waa  elected  into  the  Academy  in 
1701,  but  expelled  in  170y.  for  ni-^'Ic<  lin;,'  to  send 
in  Ilia  reception-picture.  Ilia  '  Cliri>t  at  the  Houbc 
of  Martha  an<l  ^lary  '  was  eii-^rav  e'l  hy  Hore  aud 
Tatdieu.    He  died  in  Paria,  October  Slj  1716. 

SIMPSON,  Framcib,  an  English  antiquarian 
drangbtsinan,  burn  in  1706.  He  was  Mayor  of 
Stannord,  and  practised  art  as  a  pastime.  He  pub- 
li-shed  a  voltuno  of  drawings  ftwn  fonts,  and  died 
in  18r.1. 

SIMPSON,  John,  portrait  painter,  born  in  Lon- 
don in  1782,  Hiudied  at  the  Acadejuy  schools,  aud 
was  for  many  years  assistant  to  Sir  Thomas  Law- 
rerue.  In  1834  ho  went  to  Linboii,  and  wan 
aiUKiiiitiMl  painter  to  the  Qiiccn  of  rorlu/Lj-d.  lie 
returned  to  England,  and  died  in  Loiido.-i  in  iHiT. 
In  the  National  Gallery  there  ia  a  'Nehru's  llt-ad  ' 
by  him,  and  at  Windsor  Castle  a  portrait  uf  the 
Duke  of  Brunswick. 

SIMPSON,  Joscni,  the  elder,  practised  in  the 
reign  of  Queen  Anne.  Areonliii^^  to  Lord  Orfonl, 
his  first  employment  was  to  engrave  coats  of  arniH 
on  pewter,  but  having  a  turn  for  drawing,  he  foinul 
access  to  a  society  of  Artitits,  with  wbuin  he  studied 
the  figure.  He  was  afterwards  employed  by  Tillc- 
nians  to  engrave  his  picture  of  Newmarket.  To 
thiN  [date  be  aflixed  his  name.  Ue  also  engraved 
iiflt  r  Monamy,  Vandevelde,  Woottun,  aud  Wjrck. 
lie  lived  about  the  year  1710. 
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SIMI'.SO.V,  .losici  li,  the  yoimger.  waR  the  son  of 
JuHi'ph  Simpson,  and  died  yoiniK,  in  the  year  173C. 
He  engraved  a  plate  of  a  '  Holy  Family,  with  8. 
John,  8.  Sebat^tian,  and  several  Angels,'  after 
Filippu  Lauri,  dated  and  a  'Charles  L,'  after 
Vanilyck. 

SIMPSON,  Mattiii  w,  painter,  taught  drawing 
to  the  chiliiren  uf  Charles  L,  and  settled  later  in 
Sweden.   Ue  has  left  a  miniature  of  the  King, 

signed  M.  S. 

SIMPS(^>N,  Philip,  an  English  subject  painter, 
the  son  uf  John  Simpson  tlie  portrait  painter,  i)ra(  - 
tisod  in  the  early  part  of  the  Kttli  i  cntiiry.  He 
sludirij  in  the  8eliools  of  tip    Ai  uh'-re  ho 

exliiliitt  d  up  to  1836.  There  in  in  th*;  Kenstngtuu 
MoHi'  ni  a  picture,  '1  will  fight.'  by  hiin. 

SlMPiSON,  WlLUAM,  an  English  engraver, 
wofidjig  in  1635.  Hewas  cbieOy  employed  by  the 
booksellers,  and,  among  other  things,  engraved  the 
plates  for  Q.iarles' '  EiiiolemB.' 

SIMSON,  Gi;< iiiui':,  a  Scutch  portrait  painter,  bom 
at  Dundee  in  H'JL  Wliuu  yuung,  he  worked  .-is  a 
printer,  and  did  not  devote  hhiiself  to  art  till  he 
was  tliirtjr.  Ue  became  a  member  of  the  Scottisli 
Academy,  with  whom  his  wofka  were  exhibited. 
He  died  at  Edinburgh  in  1862. 

SIMSON,  Wjli.iam,  jiainter,  born  at  Dundee  in 
1800,  was  educated  at  the  Tnistccji'  Academy  in 
Etlinburgh,  and  painted  at  lirst  coast  and  river 
KceticH.  In  1830  ho  was  elected  a  Member  of  the 
Uoyal  Scottish  Academy.  Afterastay  of  three  years 
in  Italy,  he  settled  in  1838  iu  London,  where  he 
died  in  1847.  Of  hie  pictures  we  nuiy  name: 

Cattle  Shed.  {&Hak  KtnMttatmMuam.)  IMt 

Oil  Bias  aadLausa.  (J>e.) 

Two  Water-colour  Diawia^  {Do^ 

BoaU  at  Dordrecht.  AM.  Gmtttrf.) 

The  Twelfth  of  August.  {Do.) 

Solway  Mors.  (iMt.) 

Goat  llerdV  C^ottage,  jlco.  {l>o.) 

Ilsgar  aud  Ixhmaul.   {Uridgttruter  Gallerjf.) 

A  Dutch  Family.    {Oowood  Houst,) 

SINGUKH,  Hams,  (or  Jbakc,)  wa.s  born  at  Hesse> 
ChsrcI  about  the  year  1510.  He  painted  landscapes, 
witii  ligurcH,  in  a  fu  r,  l>.  ld  manner,  and  chiefly  n  - 
sided  at  Antwi  rp,  where  he  was  received  into  the 
Academy  in  i.'>4.t.  He  was  much  employed  in 
painting  cartoons  for  tapestry. 

SINGLETON,  Hrnry,  an  English  historical 
painter,  was  bom  in  London  in  1766.  Ilis  father 
ilicd  while  he  waf<  yet  an  itifant.  and  hewas  brought 
up  hy  his  uncle,  a  mitiiat me  painter,  hy  whom  he 
Wi'us  instructed  in  drawing.  He  hi-cjinie  a  student 
of  the  Royal  Academy,  and  gaifu  d  tin-  gold  medal 
in  1788 1  tlie  subject  la-ing  '  Alexandttr's  Feast' 
On  that  occasion  he  was  highly  praised  by  Reynolds. 
Fur  more  than  lifty  yi  ar«  he  was  a  conwlanl  ex- 
hif)itor  at  the  Royal  .'Xcailemy,  but  never  arrived 
at  nn  inherNhip.  His  pietnreM  an-  nnmeruiiH.  hut 
sehloni  exhibit  much  ability.  "  Propose  a  subject 
to  Singleton,"  said  West,  "and  it  will  be  on  canvas 
in  five  or  six  liouis."  As  might  have  been  expected, 
work  that  cost  so  little  was  destined  to  a  short 
existence.  Some  of  his  drawings  for  books- were 
popular,  as  well  as  some  sentimental  scenes  on  a 
larger  scale.  Among  his  best  works  were  '  I'hrist 
entering  JcruKalum,'  '  Christ  healing  the  Blind,' 
*  CoriolanuR  and  his  l^lotlier,'  *  Hannibal  swearing 
Knmily  tuiiie  Romans,'  'Storming of Seringa|)atam. 
'  Death  of  Ti|i|iMU  S,ddl>,'  and 'Surrender  of  Tippoo's 
Sons  as  lIohliiL'rs  '  ;  ill!  iif  u  lii(.h  were  engraved  ill 
mexaoltut,  and  were  pu])ulur  £ur  a  time.    Two  pic- 
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Sinibaldi  PAINTERS  AND 

tOfW  of  liU  belODgtne  toUio  Natiunal  GitlK*ry  liavc 
been  deposited  in  the  gutleries  of  Leicester  and 

Ci  i\  tiitry  rtHpcctivcly.  He  painted  also  a  aeries  of 
siuall  pit  tiirce  from  SliakcHpeare.  They ahow more 
iiii  iiriiiiiti'ni  luui  hcttcr  ruluiir  tliaii  liis  hirger  works. 
Ho  occahioiially  painted  portraits.  Singleton  ilicil 
in  London  in  1839.  Hia  siflUr.SAiuH  SiKCLicruN, 
•xliibited  mioistarM  st  the  Academy  froiii  1790  to 
1S30.  Other  mimatare  puotfln  of  tha  mido  name, 
wlio  cxIiihitLil  about  tho  Mune  tiue^  won  probably 

hla  rt  lalives. 
SINIBALDI.    See  I  III. 

Sl^jJEUlt,  GovKBT,  a  painter  of  llulterdain,  wl>o 
painted  in  the  rauiner  <tf  Flultpa  Wouwmnan,  in 

the  17tli  century. 
SL\ T-JANS,  Gkkrit  vah.  Bee  HAARim. 

SINTUAMME,  — ,  one  nf  the  uarlieHt  of  the 
miniaturists.  He  was  a  monk  of  St.  Gall,  and 
pra<  lis.  d  in  tlio  hcginning  of  the  10th  century. 

SIN'X'ZENICU,  Ukinuich,  (Sixzenich,)  an  en- 
graver in  the  chalk  and  dotted  manner,  and  in 
mcz/olinf,  was  born  at  Mannlieim  in  1762.  After  re- 
ceiving hoiiie  i  lcintMitary  instruction  in  the  academy 
of  that  oity,  he  was  Bent  to  K:i-laiiil  at  Hio  cxixMisr. 
of  the  Elector  to  complete  his  stiitlitri  under  Har- 
toloKzi,  with  whom  bo  WOiained  about  four  years. 
On  hia  rotom  to  hia  own  country  he  was  appointed 
engraver  to  the  court,  and  en^ved  many  platee 
ill  the  English  styh  s.  !!.•  was  a  inembur  of  the 
Academies  of  Miinirli  ami  Heilin.  lie  died  nt 
Munich  in  1«12.  N.igler  has  described  fifiy>fottr  of 
his  principal  plates.    The  best  are  : 

1'ortniit  of  Kafael  Mcugs ;  a/ler  himt^f. 

C'.isMiiulni ;  iiftt  i-  Hickd. 

SlNTZENiCIl,  PlWKB,  (SlKZKHlCHf)  engraver, 
brother  of  Heinrich  Sintsenidi,  waa  io  London  in 

17f<0.    He  etigravid  'The  TVuce  betwoeii  the 

KoinaiiB  ami  Saliuie.H,'  after  RaphaeL 

SIl'MANN,  (iKiiuAKi',  (Sui-MANN,)  j.airiter,  horn 
at  Diiaseldorf  in  1790,  was  traineil  at  the  Dii-nel- 
dorf  Academy  and  at  Munich,  under  L  ii  l' i  ..nd 
Corneliua.  lie  painted  at  lirat  portraits  and  his- 
tortcal  scenes  in  oil,  but  was  afterwards  employe*! 
on  arahes4<it.s  for  Cornelius,  in  the  Glyptothek. 
From  onwards  he  oeeasionally  paiuted  land- 

scapes,   lie  die<l  at  Municli  in  1>*G0. 

blUANI,  Elisabei-i  a,  the  ehh-st  daughter  of 
Giovanni  Andrea  Sirani,  born  at  Hologna  in  1638, 
was  instructed  in  art  by  her  father.  Her  firwt 
public  commission  appeara  to  liavo  been  won  in 
1G55,  win  n  slie  wah  seventeen  years  of  age.  She 
was  a  clever  imit  itur  of  Giiido,  aixl  was  already 
famoiiB,  when  she  was  [■(•isonecl  by  her  servant 
in  166S.  In  spite  uf  her  early  death,  she  left 
iipwaida  of  a  hundred  and  fifty  pictarea.  W«  may 
name: 

B^f^ignit,  CiTtoaa.    }'.Mptisiii  nf  Chriot. 

"  JVirjItm     Tlie    liifiUit    <'liri>t,    with  S, 

Aiitliniiv  of  I'ltdua  iu  Adura- 
tioii.    Alxl  eight OtllMB. 

Munich.      Vinakothtk,    An  Allegory. 

Also  pictures  in  the  Palazzi  Zampicri,  Caprara, 
Zamheerari  at  I5olof,Mia ;  and  tlie  I'ala/.zi  Corsini 
and  BologuetU  at  Uoiiio.  She  also  uroducod  a  few 
l^iod  atdiings :  among  them  the  f oliowiog : 

IheTi^  in  tba  COouds  holdiM  a  Aasuy,  with  the 

infant  Jesot ;  >Wna  ik<r  MR  Atfiw. 
The  Virgin  weqaof,  snnwukled  w  Annls,  and  ron- 

iempUtiug  the  emUens  of  Ohriitfli  naaoa ;  Bw- 

bttta  mmni,  F.  1657.  .    ^.     .  . 

The  Uoir  Familjr ;  tffier  Jtafhatl ;  EKmMm  Armt,  «m 

liMtMiM  egp9$iat. 
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Tin  Mi.tiii  r  .1        I  ;  aJUr  tht  Mmt. 

bt.  l':ii>t;iria.s  kiie.  liuf  betoR  a  Onicifls;  Elimtbttba 

iSiriitii,  I.  l(k>(j 
The  Decollatiou  of  St.  John  ;  Elhta.  Siraut,/.  1657. 

RIRANI,  QiovAKMi  Andua,  bom  at  Boloflma  in 
1610,  was  one  of  tfie  favourite  disciples  of  Onido 

Reni.  After  the  death  of  liis  masti-r  he  w.-is 
cini>loye<i  to  tim'sh  several  nt"  his  \^urkK  in  the 
churches  at  l{ol<><;iia,  p  otioMlarly  tlie  larire  ]iictnre 
of  S.  Brunone,  at  ihe  (Jerloeini.  His  lirnt  nroduc- 
tions  resemble  tlio  aeoond  style  of  Guiilo.  He 
afterwards  adopted  a  more  violent  i^jratcm  ol  light 
and  shallow,  auproaching  that  of  Ibdialaiigdo  da 
(  aravaggio.   lie  died  in  1670.  Woriu: 

Botogoa.       S.  Jtarimo.  The  Cracifixlon. 

„  Calmt.  Thi-  Feast  at  the  Hooas  of 

Simou  the  I'harii^ee. 
„  S.  Gioryiti.   Harriiige  of  the  Virgiu. 

„  Jimieoteca.    I're-wutation  in  the  Temple. 

He  oteheil  a  few  original  plates,  which  he  usually 
inarketl  with  the  initudaO.  A.&orI.A.S.}  amoqg 
thciu  we  may  name: 
A|)ollo  and  Mtampm ;  ovaL 

iH'afh  of  I.ucretm. 

SIKCEUS,  PuiLiiTE.   See  SovE,  PniLirri:. 
SIR1E8,  VIOLAMTIt  BSATUIX,  bom  at  Florence  in 
1710,  was  taught  pastel  and  water«olour  by 

Giovanna  FratelHni.    She  afterwards  went  to 

Paris,  where  she  Ktiiiii>(l  uiuler  Boucher  and 
Higaud.  Her  talent  was  chielly  shown  in  portraits, 
though  she  occasionally  attempted  historical  suh- 
jocta,  as  well  as  flowers  and  fruit.  Ou  her  return 
to  noronoe  from  France,  ahe  was  cinplo^c«i_  to 
paint  n  largi;  group  of  the  Graiid-lJucal  tamily. 
Her  own  portrait  is  in  the  Uffizi.  She  died  about 
1770. 

SISSON,  — ,  an  Irish  portrait  painter  of  the  I8tli 
century.  Buiice  speaks  of  having  had  Ida  portnit 
painted  by  liim  in  mioiaton. 

8IXI>ENIBR8,  ALVXAinmK  ViNcbNT,  engraver, 

lioni  in  Paris  in  I'M,  worked  under  Villerey.  He 
won  a  coiiHideraliie  re]intation,  and  wns  more  than 
once  premiateii  at  the  Salon.  Hu  worked  iirst  in 
line,  afterwards  iu  nieiutoliiit.  Ue  was  drowned  in 
the  Seine,  in  Pari%  in  1846.  Flatea : 

Rndymiun ;  after  GtrodtL 

(MiarloUe  Oonlav;  tt/Ur  Sciffir. 

The  Village  Bride;  afUr  Omut, 

l*utitiug  in  the  DcMrt;  a/Ur  Vmrntt* 

Arab  praring ;  after  the  $amt. 

K<lwan]  I.  ill  Scotland ;  after  IManA$. 

Na|ioleou  and  the  King  of  JJonie  ;  nfter  S'Irvhen. 

SJtJLLEMA,  TlllBBKy  PlEltE.s,  a  Dutch  f-ainter  of 
landscapes  and  sea-pieces,  born  at  Terhantsi  n  iiaiis 
in  1760.  His  works  are  almost  entirely  vonhned  to 
Fricslnnd.  There  are  two  pictures  by  him  io  the 
mnH<  iiui  nt  Lewtwaiden.  He  died  at  Heerenwal  in 
1840. 

Si'^KLToN,  Joseph,  engraver,  flontisle.l  (  aily 
in  tlio  19lli  century,  lie  was  a  younger  hrotln  r 
of  WilKam  SItelton,  and  studied  in  Loudon.  He 
afterwards  went  to  Parts,  and  worked  from  the 
pictures  at  Versailles.  His  latest  plates  are  dated 
1850.   Among  the  works  he  illustrated  are: 

•The  Antiquities  of  llri»ti>l.* 
'  Cautabrigia  Depicta.'  IH-iO. 
'Oxouia  Aiitiqua  Kextaurata.'  1823. 

*  Antiqiiitieii  of  OxfuniHhire.'  U83. 
'  Wetaa  <.>xonien»ii».'  lS2f^. 
'  Meyrick'a  Anus  niul  Armour.'  IBM. 

•  CliiiU-au  a*Eu  illostre.'  1644. 
•GiJerifs  historiques  dc  Vcmailles.' 
Giiault's'ikiautte  debt  France.'  1880. 
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SK£L'rON,  William,  engraver,  was  bom  in 
London  in  1763.  He  belonged  to  a  Yorfcabire 
bnmcli  of  tlie  Cnmherltind  Skcltons.  Ho  was  aomc 
time  pupil  of  Jainrx  Hasiro  and  of  William  Sharp. 
Wlii  ii  lie  first  M't  fur  liiiiiscir,  his  patrons  were 
Sir  Kieliard  Worgley  and  t'liark's  Townley  ;  tlien 
Boydcll  and  Maclclln;  and  still  later,  the  Dilettanti 
Society,  for  whom  some  of  liia  beat  ennavingH 
were  produced.  At  tlie  eloae  of  hia  earaeroe  piib- 
lislicil  ,1  si-rit  s  nf  ruynl  portraita,  from  the  time  of 
C!f(tr;;c'  III.  down  (o  tiie  accesfiion  of  Victoria, 
wiiirii  waH  ctininu'it  ially  tmcccsHfid,  and  cnaMed 
liim  to  I'erlnriii  many  nets  of  cliarity.  Skeltun 
died  in  I  I'lcr  IMmry  Street  in  1818. 

SKILL,  JuUN  water-colour  ftaiuter,  ptaotiaed 
in  London,  nnd  wa«  a  member  of  the  Institate. 

He  yiainted  landRcapci^  Jind  srM-|iioci's,  uinl  nr- 
I'AHional  liii^iiro  stiidii'H.  His  wuiRh  were  i  li.iractcr- 
izi'd  liy  imu  li  dciii/acj- and  relinenient,  hut  faileil  to 
attract  popular  attention,  and  the  artist  in  said  to 
have  died  of  a  hrukeli  heMrt,  March  8,  1881.  IIIh 
'Sheep  in  u  Tnrnip  Field'  and  'Walmer  Castle' 
are  in  the  South  Kensington  Museum.  Other  works 
are :  >  UiHing  Tide,' '  By  the  Sea,'  *TbaiiM8  Lock 
in  June,'  •  Her  First  liall.' 

SKILLMAN,  WiLMAH,  an  Knglish  engraver, 
who  flouriahed  aliout  t)ie  year  166&  Ainonf  other 
platea  he  engraved  a  view  t,f  Albemarle  Hoaae, 
and  another  of  the  Ban<|iietiiig  IloUHe,  Wliiteliall. 

SKII'FK,  .Idiis",  a  native  of  Ledlmry,  was  a 
gentleman  (if  I'lliication,  and  an  iin:,it<  nr  artist. 
He  engraved  in  chiaroscuro  a  niimlx  r  of  Buhjei  ts, 
chiefly  after  the  deuignH  of  Pnnnigiano,  Correggio, 
Ka^bael,  and  other  mnateis  of  the  Italian  School, 
which  he  publtahed  from  about  the  jrear  1770  to 

l^l'J.  If  i';  Ktipposi'd  that  lu'  wtis  n  pupil  of  .Tdliti 
iJaptist  .liK-kMon.  The  (iaten  of  his  birth  and  death 
are  nnktiown. 

SKIUVlNtf,  ArtniiiiAU),  painter,  was  born  at 
Haddington  iti  174l«.  He  i<tudie<l  fur  aome  time  in 
Rome,  and  towarda  the  cloae  of  the  IKth  century 
practiaed  in  London,  working  principally  as  a 
portrnitiKt  in  cludk  and  crayon,  and  alHO  luiinting 
ininiatnreH  in  waler  coloiirH.  At  llie  iR'niiiriiiig  of 
the  I'Jth  century  he  «a«  estahli^hed  in  E<liid>urgli, 
where  lie  became  well  known  both  by  the  excel- 
lence of  hiH  art  and  the  humorous  eccentricity  of 
hia  character.  He  died  in  1819.  The  portraits  of 
Professor  [Migald  Stewart  and  William  Berry  in 
tlie  National  Portrait  (Jallery  (S^ull.uid)  are  by 
him,  also  a  portrait  in  (he  Si  uttiNli  National  (iallery. 
Andii'iA  (l<<Mi  ,s  ef.  hcil  Skir\ ingV  portrait. 

bKJOLDIi^HlUNU.aSwediah  painter,  who  went 
in  1799  with  Aeerbi  to  the  North  Cape,  and  on  his 
return  puhlinhed  a  work  on  his  Iraveis.  In  1»0| 
he  also  published  a  vtduine  of  views  of  (lie  Troll- 
huKa  K.dls.    lie  died  in  1H35. 

SKOOVGAAIil),  l'i:ii:u  Kiiistian,  a  l>anish 
landscape  painter,  w.m  born  at  llaninierhum,  near 
Riiigstetl,  in  1817.  He  received  his  first  teachiitg 
from  hia  mother,  and  then  at  the  age  of  fifteen 
en(eri-d  (lie  f 'openhaf^on  AcTdemy.  His  Hral  work, 
a  Moonli^rlit  I.;iiiiisen[.u,  was  piinhased  in  iH.'Jtj 
by  <"hriKli:in  VIII.  He  afterwards  travelled  t»>  Home 
and  Naples,  studied  Titian  and  Claude,  but  con- 
(iiMied  faithful  lo  Danbh  scenery  for  his  aulgeeta. 
In  1864  lie  became  a  inenitier  of  the  Acodemj  at 
Copenhsgen,  where  he  died  in  1R7H. 

SLABHAKIi  r,  Kauki.,  (SLABBAIU),)  a  Dutch 
genre  painter,  lloiiri.slied  in  the  17th  century.  It 
is  supposed  tliut  he  studied  under  (lerard  Don. 
His  picturea  are  not  common :  Uiere  ia  one  in  the 
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Muaeum  at  Amsterdam,  an  interior  with  n  woman 
cutting  bread,  and  two  children  praying.   In  1645 

ho  was  living  in  Ameterdam,  hut  he  is  supposed  to 
have  been  a  native  of  Middelberg,  where  he  was 
buried  in  Novend»er,  1054. 

SLANUKNBrittiH,  Kari:i.  Jakoh  Baaii  van, an 
obscure  painter  of  portraits  and  interiors,  was  born 
at  Leeuwarden  in  1768.   He  died  about  1860. 

8LANOBN8CHILDBR.  BeeVROMAMS. 

SI.ATF.H,  JnsKPl,  an  English  det  orative  and 
landsca(Ki  jininter,  practised  early  in  the  18lii 
century.  He  was  eii;;a-,n-,l  oii  decocativa  WOfk  at 
Mcrewurth  Castle  and  at  Stowe. 

SLATER,  J.  W.,  a  miniature  painter  of  somo 
roeritj  who  aattled  early  in  life  in  Ireland,  and 
practiaed  with  ancceaa  in  Dahtin  in  the  aecond  half 

(if  the  IHtli  renlury.  He  Bid>sei|iiently  retiinied  t.j 
Etifilitnti,  and  exhibited  at  tlio  Acaileniy  in  IT'^t) 
and  17H7. 

SLATER, T.,  an  English  engraverwho  ilourisbed 
about  the  year  16.'K).  He  engravetl,  among  otherif 
a  portrait  of  George  Webbe,  Bishop  of  Limericlc. 

SLAUOHTKR,  Stkihes,  portrait  painter,  waa 
pr.n  tisini;  in  Iieland  ln-twcen  17ilO  and  1740.  Ho 
afterwards  became  kcejier  of  the  king's  pictures, 
and  lived  towanls  the  close  of  his  life  at  Ken- 
sington, where  he  died  in  1765.  In  the  National 
Portrait  Gallery  there  is  a  *8ir  Hane  ShNiue'by 
him,  and  at  Blenheim  Palace,  portraits  of  (he  Hon. 
.1.  and  l.ady  G.  Spencer.  His  sister  was  also  an 
artist. 

SLEAP,  JosEPn  AxK,  water-colour  painter,  waa 
born  in  London,  May  HO,  1808.  He  was  an  artiak 
of  much  ability,  but  Ids  life  was  embittered  by  a 
perpetual  atruggle  against  poverty,  which  crippled 
his  powers.  lie  was  lie;.'iiiiiiiig  to  win  liis  way  (o 
fame  and  recognition,  win  ii  lie  died  at  the  iigc  of 
fifly-otie.  Ottobcr  1C».  IH51>.  His  'St.  Paul's,  from 
Paul's  Wharf,'  in  the  (ilasgow  Gallery,  is  a  go<Ki 
example  of  his  work.  There  is  also  al  South  Ken- 
sington a  view  of  Lago  Maggiore  by  liim.  Hia 
wonts  are  little  known,  as  he  never  contributed  to 
the  ]>rin<  i|>al  London  F.xliibitions. 

SLEMl'OP.     See  VlKM  HKN,  TllKoIHtR. 

SLINtiELANDT,  Pikter  Cornki.i.s/  van,  bom 
at  Leyden  in  1640,  was  a  j^iipil  of  Gerard  Dou. 
He  followed  the  style  of  liia  roaster,  and  as  far 
as  patience  and  polish  are  concerned,  he  may  be 
said  to  have  equalled,  if  not  surpassed,  his  in- 
structor; but  in  charaeter,  chianvscuro,  nnd  design, 
he  is  far  inferior.  Houbraken  declares  that  lie  was 
occuj>ieil  three  whole  years  on  the  family  por- 
trait of  Llie  Meermana,  and  that  he  waa  employed 
a  roontli  in  finiahing  a  ruS  He  died  in  l®9i.  Hta 

chief  vs'orks  are  : 

Ani»terdaru.  Jlxif  um.    Violin  Player.  Signed 

f.  .V/oiyi  l  ldNit  f  'tciU 

Dri  'iden.  Gallrry.  The  M u*ir  I<i>s»on. 

„  A  Singing  Woman. 

(.•ln>gow.  fiallrry.  TIk-  DiK-liir"s  Visit. 

„  ,.  A  M M^ii  ;il  I'lirt y. 

fxindon.  Bridgevattr  HoM$e.  (  '."'k>  «itli  P.'xrtri'lges. 

Munich.  wPlMiwlMr.  A  Tailnr's  .sii<i|i. 

„  A  Woman  at  «  Window. 

Paris.  I.<Hivrc.  The  Meerninji  FHUiil^. 

I'ctcniburg.         Jifrmitnyr-  A  Familj  Group 

8L0ANE,  MicNAKL,  engraver,  a  pupil  of  Bor- 
tolozzi,  who  iwactised  up  to  the  heginaing  of  tlie 
19th  century,  and  eiigraved  the  *  Noite,'  alter  Cor^ 
reir^io,  'The  Cbrialening,'  after  Wheatlay,  and 
other  works. 

SLUYTKR,P..  a  Dutch  engraverwho  flourish.  I 
about  the  year  1700.  He  waa  principally  employed 
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ill  eiigraviii(if  frontispieces  and  otlior  hook  orna- 
uieiiUi  for  Ilm  unhli  jatiuiiH  of  Peter  Van  dcr  Aa. 

8MAK-OK£tiOOH,  Qillm,  pointer  of  landacspea 
and  Animals,  was  born  «t  Dorarecht  in  177<X  He 
waa  the  nephew  and  |)npil  of  tlie  Van  Strys,  and 
also  Kliidi>'<l  inidi  r  Verstee^  and  \':in  Luen.  He 
die«I  ill  1H|;{. 

SMALlAVUOL),  Wii.t.iAM  FuoME,  an  liitootiiral 
drauglit«*nian,  burn  180ti,  was  tht>  ton  of  a  liutel- 
keepcr  in  Covent  Gatdeo.  He  was  •  dudU  of  Got- 
tinghani,  and  czhihitcd  a  nnmhcr  of  eketcHea  at 
tli>'  Iloyiil  Aciiilcniy  uiid  at  Suffolk  Street  from 
to  18^.  Many  u£  Uin  druwin^H  wure  repro- 
duced in  the  *fwiay  MagasiiM.*  Ue  died  in 
1834. 

SMAROIASS* ).    Sec  Ciakkbhi. 

SMAUT,  -loiis-,  miniature  painter,  bom  about 
1740,  wtiH  a  pnpil  of  tlie  Si.  Martin's  Lane  Academy. 
In  17HH  lit!  went  to  Ijis  wi  !i,  and  «'.\liiMi<  il 
miniatures  at  tiie  Academy  to  1788,  when  lie 
went  to  India,  whore  ho  met  with  great  nucccsh. 
He  returned  to  England  after  about  Kve  years,  and 
settled  in  London,  whore  be  died  in  1811. 

SMART,  Samuki.  I'aitl,  a  painter  of  miniature 
portraits,  practiHing  in  London.  lie  exhibited  at 
tlio  Acacieniy  from  17t>i*  to  1787. 

SMKES,  .Ian,  a  Dutch  landscape  paint'  r  unl 
engraver,  who  flonriMlied  in  tlic  first  (ptartci  : 
18th  oentury,  and  is  sappoaed  to  have  divd  in 
1729.  To  judge  of  Itim  by  nis  five  imown  etchings, 
heinust  liave  paiiit<'d  in  the  manner  of  Jan  Botli. 
These  etcliings  coriNist  of  l>uicl8ca|HJS  cnriuliod  with 
tigurcs,  aniinaU,  Iniililiiip h,  and  luins;  and  are 
signed  J.  Smee*  in.  et  Jecit. 

SUETS,  Chrutiam,  a  Flemish  painter  of  tlie 
Ifillt  center^  a  native  of  Mecblin.  He  eame  to 
Fmoee  in  1650,  and  entered  the  service  of  Henri 

d'Athret,  trrniilfatlier  of  Henry  IV. 

RMEYKIJS,  tiii.l.iH,  (or  il*>:it>irs,)  the  older,  horn 
at  Mechlin  in  16515,  was  the  Hon  (V)  an<i  jmpil  of 
Nicolas  Snieyers.  He  also  studied  under  J.  Ver- 
boeren.  He  marrieil  Kli/aheth  Uerregouis,  daugh- 
ter of  the  painter,  David  Horregouts,  and  bad  by 
h«»r  three  sons,  Jakob  {q.p.),  Jan,  and  JnsTiH.  TIjey 
all  li.  i  irne  |>:iinter8,  and  were  nii'inluMs  of  the 
(iiiild  of  .St.  Luke  at  Mechlin,  hut  only  .lakoh  has 
left  any  trace  in  the  history  of  art.  In  l»io7 
Gtllia  &neyer8  was  made  free  of  the  Guild  of  & 
Luke,  and  in  1682  be  was  acting  as  tieaaurer  for 
the  society.  He  was  the  close  friend  of  Lucas 
Franchoys  II.,  and  Hnished  an  '  Assumption  '  l>egun 
by  the  latter.  Smeyers  died  in  1710.  Workn  : 
Bcnasels.         Mtatum.   Kt.  Nurbert  cousccratiag  two 

1  )t  ;u  <in«. 

«  M         Di-ath  of  St.  Norlwrt. 

MeoUiB.         JVitmMi.  Tli<- l)<-ai»iof  theTailoie'Qtiild 

at  .Mechlin,  1005. 
„  Ckmrdk^&Mm.  The   limeUts  ot  the  Holy 

BfciHi'iiary   Ths*llMnfn)ntlnH  nf  f  aisins 

And  othfT  works  at  M<'chlin. 

SMKVLIiS,  till. LIS,  (or  /Kr.ntiiTS,)  the  younger, 
painter,  was  tiie  koh  of  .lakoh  Sin>'yers,  and  was 
lu>rn  at  Mei  iiiin  in  lt)y4.  Ili.s  father  wisheil  liim 
to  l)ecome  a  painter,  hut  the  young  man  himself 
allowed  a  preference  for  luHtorical  studies.  At  the 
age  of  twenty-one,  however,  he  decided  (hr  art  as 

a  ]irofes.«ion.  and  Ktarti-d  for  1 'lisst-ldorf,  under  the 
proti-ciion  of  tlif  B.iron  di-  Loc.  Here  he  (studied 
for  thr-e  yi  irs  uiidfr  the  painirr  I»ouv<-n,  of 
lJuremoiide,  but  was  m  ,ill,  d  to  Mechlin  hy  the 
nece>.silies  of  his  par^  i  ts     ho  had  both  become 

blind.    Ue  maintained  them  in  their  infinuity, 


working  as  a  decorative  painter  wlien  otlier  com- 
niissions  faiks],  and  began  also  to  utili/e  his 
early  literary  studies,  by  writing  articles  for  the 
'  Bibliotheca  Belgica,'  and  for  Dcscampa'  'Lives 
of  Painters.*  Ue  was  the  author  of  a  supple- 
ment  to  Van  Mander's  •  Lives  of  Painters,'  com- 

!>iled  a  complete  inventory  <'f  works  of  art  at 
dechlin,  with  notices  of  Mi  i  hlin  artists,  aivd 
wrote  a  Life  of  Huhens,  the  MS.  of  \v  hi(  !i  \n-  sold 
in  bis  old  age.  Uis  talents  and  industry,  how- 
ever, failed  to  secure  him  against  poverty,  for 
towards  the  close  of  his  life,  when  attacked  by 
liihca.'-e,  ho  waH  obliged  to  sell  his  lil)niry  to  gain 
admittance  into  the  liospital  at  Mechlin,  where  he 
diod  in  1774.  The  following  of  bis  w^orks  are  to 
be  fimiui  at  and  near  MeebBn : 

PortraH  of  the  Chaaeine  do  Lset  (Onmi  Amissiy.} 

Fall  of  the  Augelo. 

I  listory  of  8.  Dominic.   (Chunk  ^S.  Somkmt.) 
I'eiiU'coiit.   {CoHVeHt  of  the  ifte*  ATmmj.) 
Allegorical  Uronps.  {Comtnt  ^ tk$ Smn  Maneotl«$.) 
lV>rtrait  of  Cardinal  d'Aliaee  ds  Bmsn.  (JAtaniM.) 
TheDeaasof  theTWWaafldialTBB.  (JfiMMm.) 
E|)imde  ia  the  History  of  the  DeminkaDa.  (JfeNm.) 
l\>rtraitsef  OUIdreu.  (.Vofr»  Dame,  Hmn^tk.) 
Several  Piotans.  {Utureh  of  A  udu.) 

SMEYERS^  Jakob,  painter,  bom  at  Mechlin  in 
1C57,  was  the  son  of  Qillis  the  cider.  He  was  \m 
father's  pupil,  and  entered  the  Guild  of  St.  Luke 
in  1688.  He  painted  hi.story  and  g'  ^rc,  Imt  was 
more  HiiccesHful  with  jiortruits.  In  the  church  of 
S.  Catherine  at  Mechlin  there  are  a  '  Temptation  of 
&  Anthony '  and  a  '  Uoly  family '  by  bim^  and  in 
the  convent  of  the  Black  Nona  •  ^tare  oi  the 
Sisters  a.!oring  the  Trinity.  He  died  at  MeohUn 
in  17:i2. 

SMIBKRT,  John-,  (Smvukut,)  bom  at  Edin- 
burgh ahout  the  year  l<j84,  served  his  time  with 
a  c<uumun  bouse  painter,  lie  came  to  London, 
where  he  was  forced  to  content  biinaclf  with  woric 
fur  conch  painters.  He  was  afterwards  employed 
in  <  o[.\iii_'^  for  d  alers.  He  studied  for  a  time  in  Sir 
James  'I'hornhiirH  Academy,  and  then  went  to 
It.dy.  where  he  sjient  three  years  iti  copying  Titian, 
Vandyck,  and  Rubens,  and  improved  enough  to  be 
largely  employed  on  portnuts  after  his  return. 
When  be  hml  thus  surmounted  hie  early  difficultiea 
he  was  tempted  to  embark  in  the  soneme  of  tlie 
Bishop  of  (.'loyne,  for  the  erection  of  a  ntnversal 
college  of  arts  and  sciences  in  Benuuda.  The 
death  of  the  King,  his  patron,  put  an  end  to  tho 
Bishop's  project,  but  Smibort,  who  liad  set  sail, 
had  resolution  enough  to  proceed,  and  settled  at 
Boston,  in  New  England.  Tliere  ho  married  a 
lady  of  fortune,  and  continued  the  practice  of  his 
art,  exercising  great  intluenre  on  .\nierit  aii  artists. 
He  died  at  lionton  in  175!,  lea\  ing  two  children, 
one  of  whom,  Nathaniel,  iH-cume  an  artist. 

SUIES,  Jakob,  born  at  Auisterdaro  in  1765^ 
painted  a  few  pictures,  but  was  better  known  as  a 
drawing-maater  and  illastrator  of  books.  He  died 
in  1825. 

SMIUKK,  RlcllAltn.  aiili  |iiariaii  draiiirlitsman, 
bom  in  1778,  was  the  broi  her  of  Sir  IJohert  Smirke, 
and  was  brought  up  an  artist,  studying  in  tho 
Academy  schools,  where  he  gained  a  gold  medal 
in  1799.  Eventually  he  abandoned  painting  for 
th'-  stiidv  of  antii|uities,  and  liecanio  known  as 
an  aeeinate  dr  inirlit>man  of  sm  li  sulijecis.  Ho 
wa.s  much  eniplny'd  l>y  the  Society  of  A iiti>|narieH, 
and  made  for  tiiat  body  a  sciies  of  facsimilus 
from  the  ancient  paintiogs  in  St.  Stephen's  Chapeli 
Weatuunater.  Ue  died  May  6, 1816. 
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SMIUKK,  RuuEUT,  ail  excellent  EngliHli  painter 
of  liuinuruus  and  Hutiliiueutal  eubjecUii,  was  bum 
•t  Wigton  in  1762.  At  the  age  of  nineteen  he 
beceme  a  student  at  tlie  Royal  Academy,  but  did 

nut  pshiliit  tlKTi!  till  tho  year  1786;  in  1792  lio 
Was  eleettnl  an  usHoeiate,  and  in  tho  Hainc  year  an 
acadeniiciaii.  It  is  mid  that  he  paintcil  arms  on 
coach  panele  ;  so  did  Catton,  whose  name  is  among 
the  firat  tarty  of  the  fioyel  AcademicianB.  His 
pictures  are  nuineroug,  aod  generally  uf  small 
ditiiensions,  as  tlicy  were  mostly  painted  to  illus- 
Irate  playn,  poeiiiH,  or  novi  ls,  and  intended  for 
the  enj^raverH.  Su'  li  eoinpoaitiuns  ho  carried  out 
inustly  in  nionoeliroiui',  or  with  but  very  slight 
indications  of  colour.  Uia  favoiMito  subjects  are 
from  Scripture,  English  hntoiry,  ShaksMare, '  Don 
Quixote,'  the  '  Arabian  Nights,'  &c.  Those  for  the 
Btory  of  'The  Hunchback,'  engnived  by  Daniell, 
un-  ill  his  !iap[>ieMt  iii.inner.     He  continued  to 

1>racliHe  IiIh  art  till  late  in  life.  It  is  i«nid  that 
lis  last  works  were  the  designs  for  the  bas-rcIicfs 
in  front  of  the  Oxford  and  Cambridge  Club 
House  in  Pall  Mall,  of  which  his  sons  were  the 

architects.  Uo  liiul  fiinnirly  de,si;:;^ned  the  b;is- 
r<  li(  fs  for  the  Junior  United  Service  Club,  at  the 
curner  of  ChiirleB  Street  and  Hegent  Street,  also 
built  under  the  same  diroetion.  Smirke  died  in 
London  in  1K45.  A  series  of  ilhistrutioiiH  to  '  Don 
Qiiisote'  have  been  deposited  by  the  National 
Gallery  authorities  in  the  Mxseum  of  Stoko-upon- 
Trent 

SUIT,  AN'nnEAS,  a  Dutch  painter  of  inarinc 
subjects,  livcnl  about  the  middle  of  the  17th  century. 
There  is  a  good  sea-pieoe  by  him  in  tiie  Berlin 
Gallery.  There  was  also  an  Arnold  Smit,  who 
lived  about  the  same  period,  and  painted  land- 
scapes and  sca-pieccH.  Ili.s  largi-  pictures  of  marine 
subjects  resemble  the  darkest  of  li.irkhuyKen.  Tliere 
is  a  sea-pioco  signed  A.  Smit,  in  the  Copenhagen 
Gallery,  attributed  to  him.  Perhape  tbe  two  men 
are  ideuticaL 

SMITH,  Ankcr,  an  excellent  engraver  of  small 
plates  in  lino  fur  lionkf<,  was  born  in  London  in 
IT^y.  He  rec<'ivcd  his  rduc  itioii  at  the  Merchant 
Taylors'  Stliuul,  aud  w  a.^  afterwards  articled  h>  hihi 
uncle,  an  emiiieut  conveyancer.  He  hovhi  quitted 
him,  however,  for  an  engraver  of  the  name  of 
Taylor.  This  master  instructed  him  in  the  me- 
chanical part  of  the  business,  and  his  natural  talent 
•OOn  enaoled  him  to  8iir|>.iN^  his  teicher.  He 
became  an  assistant  to  Jaim  .s  Ikath,  in  whose 
name  he  is  wiid  to  have  exei  nti  d  several  plates, 
among  ttieui  the '  Apotheosis  of  llandol.'  noil,  who 
WIS  now  publisbiog  an  edition  of  the  British  Poets, 
engaged  hiiii  to  engrave  tbe  phites  for  it ;  and  he 
was  soon  employed  by  other  publiHhcrs.  He  also 
engraved  Hcvcral  of  the  pi  it  s  fur  Sinirki  's  edition 
of  '  Don  Quixote.'  It  is  t^aid  th.u  he  practised 
at  one  time  under  Dartolozzi.  He  was  one  of  the 
engravers  employed  by  Bedell  on  the '  iiliiakspoare 
Gnllery ' ;  the  print  eC  ^'rte  Death  of  Wat  Tyler,' 
lifter  Northcote,  obtained  his  election  to  the  IJoyal 
Aradcioy.  He  engraved  the  j)lateH  fur  an  edition 
of  Siuik.sjie.ire  edited  by  Wood,  fur  the  worlvs  h^- 
L'uoiube,  on  '  Tho  Ancient  Marbles  and  Terra- 
cottas in  the  British  Museum  ';  also  several  plates 
after  Leonardo  da  Vinci,  Titian,  and  Correggio. 
He  died  in  1819. 

SMITH,  Bi  NJAMIN,  an  enf^'ravi  r  in  the  chalk 
anddotttrd  manner,  wa>  l)urn  in  l.uiiiluii;  the  year 
of  his  birth  is  not  clearly  asetTtaiiicd.  lie  was  a 
pupil  of  Bartulozxi,  aud  was  one  uf  the  engravers 


employed  by  Boydol!  on  his  'Shakspeare  Gallenr,* 
some  of  the  best  plates  in  which  are  by  bim.  Ho 
engraved  chiefly  after  oontemponuy  paittton. 
Among  his  works  are  the  foUowinig : 

CbriRt  henliiiR  the  Slek;  m/tef  S.  fFut. 
Ht.  Peter's  &r»t  8<.-mioB ;  i^Ur  tkt  MaM. 
An  Allegory  uf  Provideofle;  afttrJ,  F.SSfmnL 

An  Allegory  of  Innocence  ;  ajier 

Sigiitmuudu;  after  H'Mjanh. 

Bocchua  ;  a/ttf  Sir  J.  Reynolds. 

HbakRiK'ju-e  uursfd  by  Tragedy  aud  Comedy,  aod 

The  Infant  Sbakiii)ean9  attended  by  Nature  and  the 

Passions;  butb  after  Romney. 
An  e<|iie»)triau  Portrait  of  Ooorge  III. ;  after  /Jeedtqf. 
The  lN)rtroit  of  Napoleon  ;  n/ter  Ajtpinni. 
William  liogarth  aud  bis  Dog;  nfltr  Hmjarth. 
Tbo  Mari|uiii  Comwnlliit ;  a  fttr  ( 'o^dt;/. 
Tbf  Annual  Ceremony  of  Adniini>trring  the  Oath  of 

Alleg iaucu  to  the  Lord  Maj'or  clt'ct,  kv. 
Scene  from  '  Kichard  VL'\  a/ttr  JHuUur  Jtrmtm. 

Smith  died  in  1833. 

SMITH,  Chables,  portrait  painter,  native  of  the 
Orknejra.  studied  in  London.  In  1793  he  resided 
io  Edmbaigfa,  and  exhibited  a  'Nymph*  and  an 

'  Infant  Bacchus,'  and  tho  Hanie  yi  ar  went  to 
India,  where  he  was  appointed  painter  to  tho 
(treat  Mogul.  In  1796  ho  returned  to  Ixmdon, 
and  exhibited  an  'Andromeda,'  a  'Cymon  and 
Iphigenia,'  and  other  works.  In  1802  liu  published 
u  musical  entertainment, in  two  acts, called  a  'Trip 
to  Bengal.'  He  etched  his  own  portrait  Ho  diecl 
at  Leith  in  \>^'1\. 

SMITH,  Cm AiiLKS  John,  an  engraver,  was  bom 
at  Chelsea  in  1803.  Ho  was  the  son  of  an  eminent 
surgeon,  resident  there  for  many  veara.  He  was 
instructed  in  the  art  of  engraving  by  Charles  Pye. 
He  became  skilful  in  his  profession,  and  was  ex* 
tcnsively  employed  iu  the  liest  antiquarian  and 
tcji'ugrajihir.il  publicatioriH  of  the  tiiuo.  Among 
these  are  Stolliard's  '  Si'iiuh  liral  Kftigies,'  Cart- 
wright's  '  Kapc  of  Bramber,'  Murray's  '  Illustrations 
of  Johnson,'  Dibdin's  '  £nslish  Tour,'  and  others, 
some  of  which  were  poblbibed  privately.   In  18S8 

lie  cTifrraved  a  series  of  facsimile  autographs  of 
illu^triouH  persons  from  the  reign  of  Richard  H. 
to  tiiat  of  Charles  II.,  to  which  i>io>,'raphitH  were 
furnished  by  John  Gough  Nichols,  F.S.A.  At  the 
time  of  his  death  ho  was  engaged  in  a  work  en- 
titled *  Historical  and  Literary  CurioaitieB,'  of  which 
six  numbers  were  published ;  the  two  required  to 

coiM]dete  it  were  left  unfinished.  He  wa.s  a  fellow 
of  tli<'  Society  of  Antiquaries.  His  death  occuire«J 
in  1838. 

SMITH,  CoLviN,  born  at  Brechin  in  1795, 
studied  in  the  schools  of  tho  lioyal  Acaileuiy  in 
Lundon.   He  went  to  Italy  and  lielgium,  returned 

to  Sc  otland,  and  settled  In  Edinburgh.  He  executed 

many  portraits,  aiiiunt;  which  one  of  Sir  Walter 
Scott  became  so  popular  that  lio  is  said  to  have 

repeated  it  more  than  twenty  times.  He  died  in 

1876.  Works: 

Kdinburgb.    JKrt.<MI(iy.  Fortnit  of  Lord  UelvUla. 
«  H        PMtnit  of  Or  JUlph  Abeiw 

Mae> 


Gil 


OflUfry. 


Purtnttof  Bv  Ja 

kintoafa. 
Puclmit  of  bwd  StOsffi 
Pbrtndt    of    Bir  Wi 

S«)tt. 


SMITH,  CoMSTANTiN  Louis  YtoAX,  painter,  was 
born  in  Puns,  November  18,  1788.  He  was  a  pnpl! 

of  David  and  of  Girodel,  aiiil  studied  at  the  Kcide 
dcs  beaux  Arts.    He  exhibited  at  the  Salon  from 
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1817,  and  liis  bent  kauwn  wurkf  are  to  be  found  in 
the  following  galleriea : 

JfilWiUN.   Aixiniinadw    lA  HMtac*!! 

Tomb, 

If  A  t  liiih:ili"h  I  Iri'.Lin. 

An  Ituli^iri  I,^kn(i>c'a)lO. 
CvUtlfff,    Xnwr'xgo  Vt'.spucci. 

^         Luuisa  of  S;»voy,  Duchess  of 

Augoiilonie. 
M       Uwrjr   AdeUide  of  Savujr, 
DhsImh  of  Bacgmidly. 


Orleaas. 
VecMuUea. 


Hia  portrait  of  flic  ]?r;ri  iit  Pliiliji  of  OrloatiH 
wa»  ncstroyed  in  lliu  pill ugu  of  tlic  Palais  Iloval 
in  18 IH. 

SMITH,  Edwauh,  an  KiikHmIi  on^'ruver,  wlio 

FiracllHod  early  in  the  I'Jth  coiitiirv.  Ho  enj^ravetl 
Puck,'  after  Sir  J.  Qeynolda,  *'Tbe  Piper'  and 
•GneoB  my  Nuinc,'  after  wakie,and  'TheCootadini 
Family  PriHoiit-rs,'  ufter  K.mtlake.  Ho  waaeqgflgod 
on  FindenV  '  Uuyal  Gullery.' 

SMITH,  Emma,  water-colour  painter.  Imni  ahuut 
1787,  wuB  tlio  d;iiij^liter  of  John  Uajihael  Siaitli. 
She  was  a  member  of  the  Bhort'lived  Society  of 
Associated  Artiata  in  Wai<  r  coloun,  and  in  1805 
exhibited  *  Hector  tukin^'  Leare  of  Andromache' 
at  the  Royal  Academy. 

SMITH,  FuANris,  u  l.imlsrapf  jmintcr,  whose 
name  appears  in  some  of  the  earlier  catah);,'ni  s  of 
tlie  Koyal  Academy,  iH  said  to  have  been  born  in 
Italy.  He  tFavellea  in  the  East  with  Lord  balli- 
more.  In  1770  he  exhibited  Views  of  Naplcit  and 
ConRtuntinople ;  two  years  nfterwardH  u  '  View 
of  Na[ikH,"  an  '  Eruption  of  VcHUvius,'  nn  l  •  ( 
Temple  n<ar  Po/^.uoli';  and  the  following  ytar 
views  of  London  and  Wealminstcr  Hridges,  taken 
from  the  bottom  o£  Aruudcl  Street,  Strand.  There 
are  some  prints  after  drawings  by  hiui  of  Turkish 
co8tumc8  and  oeiomonieB  in  the  aaraglia  Hedied 
about  1779. 

SMITH,  Fhkdkuk  k  C  >ki;,  water-colour  painter, 
was  born  early  in  the  present  century.  He  visited 
Turkey,  and  in  1836  completed  a  aeries  of  sketches 
of  Ouatautinople,  which  were  lithographed  by  J. 
F.  Lewia.  He  aubeoquently  pubtiahed  a  aet  of 
sketches  ni:i>li-  in  ('  tn.id.i.  IliH  works  nIiOW  glOSt 
facility,  but  l:i<  k  tinish.    He  ilied  in  lH;jy. 

SMITH,  Gackik.i,,  en;;ruver,  born  in  London  in 
1724.  Having  b-arni  ii  tu  use  the  burin  ho  went  to 
Paris,  where  be  ai'i|nii  <  1  thu  chalk  method ;  and  on 
hia  return  to  England  began  to  praotiso  tt»  with  tiie 
asaistance  of  Hyland,  with  boom  raoGess.  His 
best  plates  were  executed  for  BoydeU.  W«  may 
name  the  following : 

Tli«  niiud  lekdiug  the  Blind  ;  after  Ifstontte. 
Tubit  with  the  Fiitb  ;  after  Sai.  Uota. 
The  Queen  of  Sheba'a  visit  toSoloaMII ;  l^krLtBmtr. 
A  Bear-bunt ;  aftmr  Sngdm. 

Ue  died  in  1783. 

SUITE,  QbobOB,  known  aa  Smith  of  Chichester, 

was  the  sun  of  a  man  who  combined  the  tmdes  of 
baker  and  cooper  with  the  calling  of  a  baptist 
iiiiiii.stcr.  He  was  born  at  Chicliesler  in  1714,  and 
with  his  brothers  stmiicd  art  by  painting  the  scenery 
in  the  ncighboniliHod.  His  mature  works  were 
feeble  imitations  of  Claude  ond  Pouasin,  but  were 
fortunate  enongfi  to  be  engraved  by  WooII«tt  and 
othera.  and  to  win  a  prize  from  the  Society  of  Arts 
over  the  head  nf  Kiclcinl  Wilson.  With  his  brother 
Jiiliii  111'  puldislinl  lilty-tlm-e  siikiII  i-tcliiiiL:s  rnuu 
tlieir  own  lantis*  ape^.  Smith  was  a  good  musiciun. 
frequently  performing  at  eonccrtaj  and  a  poet  of 
some  taste.  Ue  died  in  1776. 


SMITH,  UeoUGB,  jiaiiifir,  burn  in  Londun  in 
1802,  was  bronght  up  a-s  an  npholslerer,  but  on 
coming  of  ago  roaolved  to  be  an  artiat,  and  entered 
tlie  Academy  Schools.   He  made  such  progress 

tliat  in  182y  ho  won  tho  gold  medal,  and  was 

sent  to  Koine  in  the  following  year.  He  returned 
to  Etiglanil  in  1H3;5,  and  jir;atiM-d  in  L  iikIoii.  but 
his  works  did  not  meet  with  the  rotognition  tiny 
iluscrve<l ;  and  discouraged  Ity  his  want  of  success, 
he  fell  into  Ul-health,  and  died  October  16,  1838. 


At  Sotith  Kensington  tiiere  ia  by  him,  'Scipio 
:  _  '  the  Ambassadois 

of  Antioi  hus.' 


AfricaiiuH  rrrciviug  lus  Bon  from 


SMITH,  IIkubekt  Lutheii,  painter,  born  in  1811, 
was  the  younger  brother  of  Frederick  William 
Sudth,  the  sculptor,  and  a  student  of  the  Uoyal 
Auadeniy.  lie  exhibited  portraits  in  1831  and 
1832,  and,  later,  various  htatmical  Sttbjeets.  He 
was  much  employed  bv  the  Qasea  as  a  copyist. 
He  di.-d  March  Vi,  1H70. 

S.MITH,  Ja(h>b,  an  obscure  English  engraver, 
who  flourished  about  the  year  1730.  Among  other 
prints  he  engraved  the  portraits  of  Sir  Isaao  New- 
ton and  Sir  Hans  Sloane,  on  one  jdate.  Tfaawoik 
is  carried  out  in  a  single  spiral  line,  like  Meltan's 
'Suilarinni  of  St  Veronica.' 

S.MITH,  Jan,  a  Dutch  painter  of  the  17th  century, 
painte<l  a  oortrait  of  Adam  van  Vianen,  which  was 
cngravwi  oy  Theodore  van  Kessel. 

SMITH,  J.  CATTtBSON,  painter,  born  at  Shipton 
in  Yorkshire,  ill  1806,  sludic^  in  tlie  Acadeifiy 
SI  huols  ill  London,  and  occasionally  exhibited  at 
the  Hoyal  Academy;  but  about  IH.TJ  he  went  to 
Irt  land',  settled  for  a  time  in  Lon  l  iii  li-rry,  and 
afterwards  in  Dublin,  where  he  be(  am  '  tlic  uirwt 
fashionable  portrait  painter  of  the  day.  Ue  was 
a  member  of  the  Royal  Hibernian  Academy,  and 
in  185U  was  elected  presi.bnt,  a  tlistinction  which 
be  resigned  in  18C6.  He  di.  d  in  Dublin,  May  31, 
1872.  Works: 

Dublin.  Katioiud  GalUiy.    Portrait  of  liim.wlf. 
_  „  I'orlr.iit  of  \V.  DarKtin. 

Maiuion  l/niisf.    Portrait  of  Qm-vu  Victoria. 
Cili/  Half.    Portrait  of  Dun-el  (  >  < '  >iiiii  ll. 
Ckutit.    P>>rtrait«  of  several  Vicenjjs. 
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JfuteuiH      *  }  Portrait  of  Lord  Dungauuoa. 

SMITH,  J.  John,  landsi-apo  painter,  bom  in 
LoiKl.n  about  1775.  Il<-  exhiidted  occasionally  at 
the  Academy  from  1813  to  1821,  and  etched  a  few- 
plates  of  village  scenes. 

SMITE,  Jou.N,  lundsuape  painter,  bom  at  Chi- 
chester in  1717,  wna  younger  brother  to  Smith  of 
ChiehcKter.  to  whoni  he  was  iniiBrior  ss  an  artist. 
Hedied  at  Chithesti  r  in  17ti4. 

SMITH,  John,  b.-ru  at  Daventry  in  1G5'2,  son  of 
an  engraver,  is  considered  the  best  me/zotint  en- 
graver of  his  time.  He  is  said  to  have  sorv.  d  an 
apprenticeship  to  oneTillet,aiNiintcr  in  .Moortields. 
As  soon  as  he  becante  his  own  master,  he  learned 
the  art  of  wo/./.ollui  scraping  from  Isaac  Becket, 
and  received  furtiu  r  instruction  in  it  from  J.  Van 
der  Vaart,  Sir  Godfrey  Kneller  having  seen  some 
of  his  performances,  took  him  into  hi^  . mj  loyment, 
and  engaged  him  to  engrave  many  .1  I  n  port  rail  s, 
which  are  Uie  best  of  bis  works.  The  dates  on 
his  plates  range  from  1679  to  1747.  Ho  di^d  at 
Northain|.t..n  in  1712.  His  r  •  1 1  ait  by  Kneller  is 
in  the  National  Gallery.  Ills  prints  are  very 
numt  rous ;  among  them  are  the  following: 

(  •barl.-H  11.  with  the  Star. 

.l..uK)s  Duke  of  York,  liioiiiiK  <ni  an  Anchor. 

Xtte  Uuke  of  Sdiomberg  un  Uoiseback. 
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,  liik8oB».«iMB  Duke  of  Leimt*. 
I  QiMMlUryll. 
GMffe,  Fltfews  of  Deunnrk  ;  an  oval. 
QosM  Aaue,  when  PrimccM  of  Deomarib 
John  Ohniebill,  DoIm  of  Marlborotigh. 
John,  Duke  of  Bnckingham. 
Charles  SackvUle,  Earl  of  DoiMik 
CharlcA,  Biu'l  of  Halifax. 
Arnold,  Earl  of  Albemarle. 
Wiiliam,  Karl  of  Jersey. 
<^lhoriue,  DuchcM  of  Itutlmiil. 
Fraiict-a  liouuct,  Couutviut  of  Salisbury. 
Mary  Bomenct,  DucbcM  of  Oriuoud,  with  a  black  Hoy. 
Heiirit'tta,  Duchess  of  liolton. 
Sir  Kii-bnrd  Steele.       Joseph  .\<liiiKon. 
Alexander  Po|hj.  Williimi  Congreve. 

Jdhii  T>Jcko.  Sir  Oudfrvy  Kueller. 

Sir  r'liri.xtopher  Wreu.  1713. 
Lord  EuxtoD ;  whole  length.  1680. 
Uin  own  pottndt;  bam  the  niotnie  in  th*  Netioual 
QeUfliSr. 

{Att  A$  •!«•»  «v  tffttr  Kmlkt.) 
QDMHnylLwilbaliidi  hmd-dnmi  ifia-rmidtr 
Vaart, 

JiimeeFftaMgrittalte  of  Monmouth;  after  H'intn.j. 
Go4iUecl  Betalelwa ;  afiir  m  pietun    him»tij\ . 
OliaclaeXU.;  mJUr^&afT  im4. 
'WUHeB.Dnkaof  01oiieoetar,aBdBmj.Batlnn(i  after 

T.  Murray. 
nonue  Unnmr,  Pielor:  on  ovoL 
W.  Wjreherley ;  after  «r  P.  Ldg. 
OttUelmne  Oowuer,  Chyratgicm ;  mfur  J.  Chatrauui. 
The  LoTcs  of  tlio  Ooda,  ten  Platee ;  ^^er  lUum, 
Venus  rtandiug  in  a  Shell ;  after  Owrigjiia^ 
Oupid  and  Pnche ;  after  A.  t'et-onrae. 
Xuqoin  and  Looralia;  afirr  the  mime. 
Ifeic  conquering  Love ;  after  S.  J'ouet. 
VeouN  aiKi  Adoiua ;  afUr  Pf.  Pouain. 
The  VirKiii  and  infant  Christ :  after  liaroccw. 
'111.-  Holy  Family;  after  C.  Maiatti. 
A  Womau  anlet^p  near  a  Light ;  after  G.  SduUekeH. 
The  Story  of  ActAH>n,  Rtnall  tigureo;  ^ftu•F.Ardut. 
U.  Magdalene  .^ler  G.  Hekakkett. 
The  Angel  and  IMiit';  after  EtMmtr. 

SMITH,  .1  'lis,  known  ;ih  Warwii  k  Siiiitli,  wn« 
born  ftt  Irtliinf^titn,  (  iimhcrliiiul,  in  174U.  Ho  wuh 
one  of  Uie  enrly  dmughtMiieii  in  water-coloure.  He 
Mooinpuiieil  Lord  Warwick  to  Italy,  whoro  he  mndc 
dtelctMO.  His  Italian  drawingo  date  from  1786 
to  1795,  ami  show  ft  \-a8t  development  of  style. 
Kiplitof  fliein  are  in  the  South  Konsto^tonMuitciiin. 
He  w  as  I'n  siil.  rit  of  tlio  Wator-CoIoUT  Socie^  in 
1416.    H<-  (ii.  a  in  London  in  1K31. 

SMITH,  John  Ouiun.  an  EtigliHlt  wood-engraver, 
bom  at  Colchester  in  1799.  Intended  for  an  art-bi- 
tect,  he  prefmed  engraving,  and  in  1flS4  became  n 

t>ii])il  ')f  \V.  Hiirvey     He  was  nim  li  riiiiiloyed  it) 
•ook-illiislratioti.    He  dit-d  in  1X4;1.   Auiongut  tlie 
workH  for  wliidi  lie  made  wotxh-iifs  were: 

The  Kouny-MeaduwN  I'Vliiiun  uf  SbalcMlpoanL 
Fliul  an<l  Vir^iiiin.  ISio. 
Herders  •  Cid,'  Stuttfe'art. 

Scott's  Hible  1  The  Solace  of  Song.  1S37. 

Ia  Fontaine's  Fables.      i  Gowper's  Poems.  1841. 
BtaageriB  Bongo.         |  Tba  AnUan  Ni^to.  184L 

SMITH,  John  RArilAKr.,  painler  ami  niezzntiiit 
engraver,  was  the  8on  nf  Tlioina^  Smilli  of  l)iTl>y, 
tlie  lamlsfHpe  painter,  mi' I  was  liurn  in  ymr 
175'2.  He  commenced  lii'u  as  a  aiiupmaii  in  Derby, 
but  canto  early  to  London.  It  ia  not  known  by 
whom  he  wae  taught  mcnotint  and  crayon  draw* 
ing,  but  he  became  eminent  in  both.  Hia  plates 
only  aniiiiint  to  .diiiiit  t  in  lii:nilird  antl  tifty.  Ho 
led  a  iilc  of  l>n••i^^'^.s  aiiil  pi.  asiiie,  tlie  latlcr  ]  re- 
doniiiiating,  and  he  lost  tlie  advantageH  fortune 
placed  in  liiH  way.  He  had  u  go<M)  heart,  i  iiooii raged 
literit  in  uthcrs,  ii«»>it>led  George  Alorland,  made  the 
world  acquainted  with  Chentrey'i  abilities,  gave  his 
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advioe  kiiidly  ant]  generonsly  to  nil  artists  who 
consulted  liiin,  and  was  no  man's  enemy  but  hi** 
own.  At  one  time  he  travelled  an  an  itinerant 
portrait  painter  j  lie  ul8o  {uxinted  figure  MubjectK  in 
a  style  between  thoee  of  Morland  and  Wheatley. 
Among  hie  pupils  were  William  Hilton  4nd  l'et«r 
de  Wtnt  For  the  lest  three  years  of  his  tife 
lie  resided  at  Doncaster,  where  he  died  in  1812, 
in  IiIh  t>Otli  year.  Among  liin  beat  plates  aro  tbo 
following  : 

llie  Diike  of  Dcrcoshire. 
William  Markhani,  Archbiahop  of  Yeclc 
Kichanl  Hubinsoo,  Anhfaisbop  of  Amag h. 
Ttourke,  Airtitiiihnp  of  T 


JoNeph  Dean 
Ijudy  Iluaumont. 
La<ly  Caroliue  Montague^  daughter  of  the  Doha  of 

l.ticeleiieh. 
Mr».  Miiiitagiie. 

The  Marchioness  of  Tbomond,  when  Miss  Pelner. 
I.ady  Gertrude  Hh^triok,  danghter  of  the  Bad  of 

Uppcr-Ossoiy. 
Ijwiy  Oatberin«  Pelham  Clinton. 

Ma.ster  Crewe,  as  Heury  VIIL 
Mauler  Herltert,  iv*  the  young  Baoehns. 
Lieutenant-Colonel  Tarleton. 
Mm.  Musters. 

Liuut4^iiaiit-<:oneral  Sir  William  Boothby. 
liouis  I'hilipiH-,  Duke  of  Odoaoe  (Bkaliti). 
The  Stadeut. 
The  OriUng  of  SanaflL 

{The  a>H>ve  are  all  after  ReynMs.) 

Vicc-.\dnur«l  Sir  Hyde  Parker ;  after  Xorlhcote, 
Miss  ('oghlan  ;  after  (luintltiri'tiiih. 

Mrs.  Siddons,  as  the  Gnvian  Daughter  ;  aflrr  Laterenet. 
Kdw.  Wortley-Monta;;!!,  as  nu  Orient.tl  ;  nftrr  Peter*. 
(rL-orge  IV.  wheu  Priuco  of  \\'a1i>s  ;  after  Gaiaebaroagk. 
Mnrie-.\utciiiiette,  (^ueeu  of  Fr:iiue. 
William,  Duke  of  l'..rtland  ;  -tfia-  Weit. 
Friedrii'li.  I'l  iii  e  of  l[ess4'-<  Vvii-I  ;  after  Uutca. 
Admiral  I/ird  I  )iiiii  au  ;  nfltr  JtaiJoux. 
Martin  Ily -ku'  rt  ;  <iftfT  JVin  I)>/rk. 
Woodward,  as  IVtruchio ;  nficr  Van  der  Gmeht. 

Four  crayon  portraits  by  liapliael  Smith  are  in  the 
South  Kensington  Museum. 

S.MITH,  .JoiiK  Tii  >M  \s,  engraver  atnl  writer,  was 
born  in  ITtiti.  His  fulher,  Nathaniel,  had  been  a 
pupil  of  Hoaliilliai',  and  liad  formed  an  early  friend- 
flhip  with  tlu-  younger  Nullekons.  At  tli<«  age  of 
thirteen  John  Tliomas  Smith  was  introduced  to 
the  Rttidio  of  Nollekens,  to  whom  bh  father 
was  then  [>rini'i[>al  assistant.  Here  lii>  had  niueb 
praiMice  in  li rawing,  and  after  three  years  became 
a  student  of  the  Koyal  Acadetiiy.  Having  nhown 
much  ability  by  aomo  drawings  in  imitation  of 
Rembrandt  and  Ostado,  he  became  tlie  pupil  of 
Sherwin  the  engraver.  After  leaving  Sherwin  he 
practised  as  a  drawing-maHter,  but  in  1791  he  com- 
iiieneed  Ilis  lii  --t  itid'  jii  tideiit  work,  ' The  .'Vntiipiitieq 
of  London  and  its  Environs,'  w  liitii  he  oompleled  in 
1800,  the  wholo  consisting  of  ninety-six  platee  in 
imperial  quarto.  Lie  next  published  '  Antiquitiea 
of  Weatmrnster,'  illnstrated  with  two  hnndred  and 
forty-six  engravings  from  subjects  the  greater  part 
of  wliicli  no  longer  exist,  to  which  he  afterwards 
adili  d  a  Snppleniriit.  I  lirse  works  were  follownl 
by  •  Ancient  Topography  of  Loiulon,'  completed 
ill  1815,  whicli  contains  thirty-two  plates  boldly 
etched  in  a  style  like  that  of  Piraneai.  In  1816 
Smith  was  appmnted  Keeper  of  the  Prints  in  the 
Hritisli  Museum.  In  that  situation  lie  found  teisnre 
to  i>iili|isli  '  Vag;dion<liana,  or  .Vnecdotes  of  Men- 
di<  ;iiit  Wanden  rs  through  the  Streets  of  London,* 
w  liii  h  he  illustrated  w  ilii  etchings  of  remarkable 
ln,t;j,'ars  and  other  notorieties.    His  last  publication 

was  '^oUekem  and  his  Times.'  His  '  Jiook  for  a 
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Rainy  D.iy  '  apiMMP-.l  afu-r  li!s  ilontli.  He  died  in 
LoikIoi),  after  a  aUori  iliiies.s,  in  1K;)3. 

SHITBi  Jossra  Clarendon,  water-colour  painter 
•nd  engimver,  was  bom  in  London  in  1778.  UiH 
father,  a  builder,  left  his  son  withont  proviiion,  nntl 
tlic  boy  W118  accordingly  st-nf  to  se.».  After  tlirec 
years'  service  he  (^'■aiiiid  ii'liiiission  tw  CliriMt's 
HoHpital  Sdiool  to  Hidily  navigation.  Heru  lio 
showed  nn  iiu  linalion  fur  art,  wliich  led  to  liis 
being  iipprentietMl  to  an  engraver,  under  whom  lie 
worked  creditably,  but  afterwards  meeting  with 
little  reco|rnition  be  began  to  practise  water- 
colour,  iitnl  with  more  bucccss.  lie  cxhitiifed 
topogriipliieal  Bubjects  at  tlie  Acadi-my  from  I80G 
onwanlM.  His  best  work  as  an  eri^^ravcr  is  to  be 
found  in  Weld's  *  Toposraphy  of  Kil  amt  y,'  At- 
taclced  by  langdiieaM  be  was  ord.  ri d  to  Madeira, 
and  died  on  the  return  voynge  in  August,  1810. 
Two  examples  of  his  work  are  nt  South  Kensirif^ton. 

S.MITII,  Sami'KI-,  cnfji aver, born  in  LoiMbm  about 
1745,  proutiucii  in  landscape,  and  cunipietcd  sonic 
good  platee,  such  as  '  The  Findini^  of  MOSM,'  after 
Zuccarelli,  and  a  *  Niobe,'  after  Wilsoo. 

SMITH,  SAmnnti  8.,  aa  English  engraver,  bom 
in  1810.  lie  worked  innch  for  the  '  Art  Journal.' 
He  died  at  8t.  John's  Woch)  in  1879.  Amongst  liis 
best  plates  arc : 

Ihe  Oaima  Familv ;  i{/ker  Etutlake. 
8k.  Jk^nes;  t^kr ifmiumckimk 

SMITH,  Thomas,  an  ingenious  English  land- 
scape painter,  who  resided  chiefly  at  l)erby,  and 
was  asually  styled  Smith  of  Derby,  to  distinguish 
him  from  the  other  artist  of  the  same  nnnie  who 
practistii  at  Cliichchter.  Without  the  help  of  a 
master  lio  reached  an  eminent  rank  in  liis  pnjfes- 
sion,  and  was  one  of  tlie  first  of  English  artists  to 
explore  and  display  tlic  chnrming  soeneiy  of  his 
native  conntry.  Ue  painted  many  picturesque 
views  in  the  Peak ;  forty  of  these,  engraved 
by  \'ivari's,  were  publislicii,  culleetively,  by  Boy- 
dell  in  17G0.  Other  views  were  engraved  by 
Mason  and  Klliot.  Smith  also  painted  Home  sport- 
ing subjects,  lie  died  at  the  ilot  Wells,  Bristol, 
in  17<». 

SMITIT,  Thomas  CnnnKnnio,  miniature  painter, 
the  eldest  son  of  Sniitli  of  Derby,  was  brought 
up  to  his  fothcr's  profession,  fur  wlii<  li,  how- 
ever, ho  seems  to  have  had  very  little  ajititmle. 
He  e^bited  lainiattn*  and  small  portrait  draw- 
ings 9t  a  very  mediocre  stamp  at  the  Academy 
from  1785-1788.   He  settled  at  Uttoxeter,  where 

he  died  e;ir!y  in  the  19th  centaiy. 

SMITH,  'rriM,  engraver,  was  a  pupil  of  f'harles 
Grignon,  and  executed  Home  idates  jointly  with  C. 
White.  Ue  became  indcpenaent  of  his  profession 
thnragh  coming  into  a  nwtune.  On  this  account 
he  was  known  among  bls  OMapanirms  ns  'S<pn're 
Smith.'  lie  died  of  fever  when  still  a  ynung  man, 
in  1785. 

S.MITII,  Wii.M.w,  born  at  Guildford  in  1707, 
devoted  himself  to  portraiture,  but  later  tried 
landscape,  and  afterwards  fruit  and  flowers.  He 
was  the  eldest  brother  of  Smith  of  Chichester. 
He  died  at  Shopwyke,  near  Chichester,  in  17G4. 

SMITH,  Wii.MAM  CoLLiNOWooD,  an  English 
water-colonr  painter  and  popular  feaeher,  w;is  horn 
in  1815.  In  1H13  he  was  eleLled  an  associate,  ami 
in  1849  a  nu  inber  of  the  Society  of  Painters  in 
Water-Colours.  Uis  work  was  distinguished  by 
breadth  and  delicacy  rather  than  by  strength. 
Many  of  Ills  subjects  were  taken  from  Itoman  re> 
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mains  in  Italy  and  elsewhere.  Two  of  his  drawitij^g 
are  in  the  South  Kensington  Museum.  11<'  died  in 
1H87,  and  a  small  collection  of  his  works  was  ex- 
hibi(^>d  the  following  winter  in  tlie  Gallery  of  the 
Hoyul  Society  of  Paintera  In  Water-Colours. 

SMITS,  Krans  Marcds,  a  Flemish  painter,  bom 
at  Antwerp  in  I7G0.  In  1779  he  was  studying  at 
the  Academy  at  Antwerp.  He  w.is  also  a  pupil  of 
A.  de  Qiiertemont.  lie  dicil  at  the  Hospital  of 
S.  Eli/abt  ili  in  183.3,  after  a  life  of  much  privation 
and  poverty.  At  Antwerp  tliere  is  a  portrait  of 
the  minter  Herreyns  by  him.  He  also  painted  a 
gooii  ]>ortrait  of  Ommeganck. 

SMITS,  LuiKiLr,  (or  Lt'iiFwvK,)  called  IlAnT- 
CANI",  was  born  at  I>ort  in  1(535,  and  acpiired  soiuo 
reputation  us  a  painter  of  Ihiwcrs  and  fniil,  but  his 
impasto  was  so  thin  that  his  workffare  now  almost 
obliterated.   He  was  still  living  at  Dort  in  1675. 

8M[T8,  Nicholas,  a  native  of  Breda,  and  bom 
about  the  year  1672,  is  mentionecl  as  a  good 
painter  of  liistorieal  subjects.  It  is  said  that  he 
liied  in  1731,  hut  the  Dutch  writers  seem  to  know 
little  ur  notliiug  of  his  history.  His  works  are 
few. 

SMITZ,  Castab,  (Smitb.)  a  Dutch  painter,  who 
came  to  England  soon  after  the  Bestoration,  and 

who,  from  painting  a  great  nundn-r  of  M  ig.lalencH, 
was  called  •  Magdalene  Smith.'  He  visited  Ireland, 
where  he  painted  small  portraits  in  oil,  at  high 

f rices.  Uis  flower  and  fruit  pieces  were  good, 
n  his  Magdalenes  lie  generally  introduced  a 
tliistle  in  the  fore-gronnd.  He  dim  poor  at  Dublin 
in  1707.  He  engraved  three  niesxotinta,  a  portrait, 
a  '  Magdalene  in  a  Giotto/ and  a  *H4gar  in  the 

Wilderness.' 

S.M  I 'GLKWICZ,  LuciAN,  painter,  flourished  at 
the  end  of  the  18tb  centnrv  at  Warsaw.  Ue  painted 
some  fteseoes  in  the  Oastfe  and  Dominiean  vSiuroh 

at  Lancnt,  in  Galtci.i.    He  was  the  pupil  of  hi* 

father,  one  LucA.s  Smuiu.kwK"/.. 

SMYTERS,  (or  Dk  yMViKUK.)    Soe  I'K  IIi.kkk. 

S.MYTH,  John  Talk  .niti),  engraver,  born  at 
Ekiinburgh  in  1819,  stiidiid  under  Sir  W.  AHan 
and  at  the  Trustees'  Academy,  though  It!  was 
chiefly  self  taught.  In  1838  lie  went  to  Glasgow, 
but  returned  to  KJinburgh,  whsfebediod  in  1851. 
His  chief  engravings  are: 

Knox  diBtribating  the  Txird's  Supper;  ^Ur  HWs. 

Tartan  dinding  their  Boo^i  tfptir  AUam» 

The  Laat  in ;  after  Mtdrmif, 

SNAPIIAAN,   See  Schnapran. 

8NAYERS,  IlKNPUiK,  (SNYERS,)  a  Flemish 
engraver,  born  at  Antwerp  about  tin  v  ir  IGI'2.  It 
is  not  ascertained  from  wlioni  ho  learned  his  art  of 
engraving,  but  ho  imitated  the  style  of  SehelUns  4 
Bolswert  with  coiuriderable  success.  His  drawiiw 
is  tolerably  correct,  and  his  prints  eriiibit  mwA 
of  the  character  of  the  masters  jifter  whom  he 
worke«l.    We  have,  among  others,  by  him, 

rortrnit  of  I'rinre  Rupert ;  afUr  VM^fek, 
Ailnm  Van  Noort ;  ajUr  JordatHM. 

The  VirKiu  Kejited  upon  a  slsp^  summndsd  kjaevinl 

SaiutH  ;  aflrr  Rvben$. 
The  Fathers  of  the  Church  ;  after  tht  tame. 
The  Death  of  St.  Francis ;  a/ur  tht  $mme. 

He  also  engraved  some  plates  ftom  Titian  and 
other  n)a8ters,  and  a  few  |ii.r!raits.  He  signed  his 
engravings  Utiiirult  Smitrs  imd  //.  Unyers. 

SNA Y Kits,  PiKi  Ku,  horn  at  Antwerp  in  1698, 
was  a  scholar  of  Sebastian  Vrancz.  Althoiidh 
he  painted  history  and  portraits  with  considerable 
success,  he  dlstinguisbcd  hinself  more  by  hia 
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batllos  and  liuiilscnpos.  Uo  wi»8  patronize*!  \>\  tlio 
An  liiluke  Albert,  who  appotntc<l  him  Itis  puintor, 
ami  Bciit  several  of  his  pictures  to  ^^():iin  ;  wliich 
brought  him  mnny  comininion*  from  the  Spanitili 
conrt  V«n(!yck  painted  the  oortntit  of  Snaycra 
among  the  cininciit  artistfl  of  liis  time.  was 
Bti  1  livinfj^in  UUVJ.  TIi«ti<  are  pictiircs  liy  liiin  i" 
many  l"iblic  Gall«?ri<'-s,  inclii'iini;  sixt. m  at  Ma<lri>I. 
There  is  a  >?oo(l  'Cavalry  SkirnrKh'  at  I'lilwii  h, 
and  a  line'  Battle  of  the  Furty'  at  Ilanipt'Hi  <  mu;i 
SNELLAUitT,  Jan,  a  Fieniiah  puinlcr  of  the 
15th  century,  who  is  recorded  aa  workinj?  in  Anf- 
■w  cqi  from  1153  to  1  IftO,  ami  who  is  discuv  .nd,  hy 
rocent  rfsearthoH,  to  have  received  the  fie<<ioin  of 
the  city  in  14W.  IIo  is  looked  upon  as  the  founder 
of  the  Antwerp  school,  and  imiHt  have  been  a 
palater  of  eonalderable  distinction,  to  jiidgo  from 
the  prominent  position  he  took  in  U  ic  and  artistic 
matters.  Ho  was  appointoil  p  ant  r  to  Mary  of 
Burgundy,  and  Krainni  snrniiseH  that  he  muy  have 
been  the  anthur  nf  the  paintings  in  the  ancient 
chapel  of  tiie  I'likt  H  uf  Burgundy  at  Antwerp. 
Jointly  wiUi  his  friend  Jan  Scoenuoke,  be  waa  the 
first  Dean  of  St.  Luke,  at  Antwerp. 

8NELLARRT,  Nicholas,  painter,  the  aon  of 
Willem  Snellaert,  practisecl  at  Courtrai  in  the 
Seeoml  half  of  the  Ifith  eenlury.  The  dates  of 
his  birth  and  <leuth  have  l>een  givt  ii  an  1542  and 
1602  respectively,  but  have  not  hein  .satinfaetorily 
eatabliahed.  He  was  a  pupil  of  Charles  d'Ypr^, 


and  paned  the  greater  part  of  his  life  in  Holland, 

lie  helped  his  master  with  a  large  'Last  Jiulg- 
nient/  ff)r  tlie  village  of  lloogledc,  and  is  said  to 
linve  died  at  1  innlri'dit. 

SNELLAKliT,  Wh.i.km,  a  Flemish  painter,  who 
floiiriKhed  at  Cointrai  about  1560, and  is  mentioned 
by  Van  Mander  as  tlie  tirst  master  of  Pieter  Vlerick. 

8NBLLINCK,  Jak,  (SNRLLINCKX.)  waa  born 
at  Merhlin  in  154  I,  according  to  his  epitapli.  It  is 
not  known  by  whom  he  was  taught,  but  Karel 
van  Mander,  in  the  *  Life  of  Olho  Veiiius,' calK  him 
an  eminent  painter  of  history  and  batths.  There 
are  some  historical  pictures  by  him  in  the  Belgian 
public  biiildinga,  which  prove  him  to  have  noe- 
aeased  a  considerable  gift  for  '  high  art.'  His  best 
works,  however,  were  skirmishea  and  attacks  of 
cavalry.  lie  lived  at  Antwerp,  wla-re  ho  was 
much  emploj'dl,  and  was  appointed  court-painter 
to  Albert  and  Isabella,  the  governors  of  the  Ncthcr- 
lands.  His  battle-pieeea  are  well  grouped,  the 
figures  and  horses  correctly  deeigned,  and  the 
fury  of  the  combatants  fully  expressed.  Tlie 
talents  of  Snellinck  w(  re  anpreciated  by  Van- 
dyck,  who  paintc<l  and  etched  his  portrait  among 
the  distingnivhi  d  artists  of  his  time.  Snellinck 
woriced  much  as  a  designer  of  patterns  for  the 
finetoriea  of  Oudenarde.  He  waa  twice  married, 
and  of  his  numerous  sons  no  fewer  than  five  were 
paiiitirs,  viz.  J.W,  bom  1575;  Dasiki.,  born 
l.')7»i;  (Jkuauk,  born  1577;  An:  i;iis,  liorn  1587; 
AisKAiiAM,  born  15i)7.    Snellinck  died  at  Antwerp 


in  1638. 


Ottdanatde 


Works 
Ch.  of  Si. 

SontMiHt. 

ca.  of  at. 

Cathrrim. 
Ch.  of  St. 
K'ull'urya. 
Ck.  of 


DesBont  of  the  Hdy  Ghost. 
The  IVaBsaguiatioD. 


jl^^"  I  OraatioD  of  Adam. 


by  him  at  the  CoIIcl;.'  of  rhysic  iatiH,  and  •  portrait 
of  Cliailes  I.,  dated  1G47,  was  exhibited  at  Stiuth 
Kensington  in  tlie  Loan  Colle(  tion  of  IHti'i. 

SN£LLINKS,  J.,  a  Dutch  painter.  w]io  practised 
in  tbemanner  of  F.Moucberon, painting  landscapes 
with  figures.    IL'  died  at  Ifolterdam  m  1691, 

SNIP.    See  Ti;iiwi->.i  i:n,  .•\r(iU->Ti\Lis. 

SNM  KFKLAKU.    S^e  S.  iiuikck. 

SNVDEHS,  FitANZ,  painter,  born  at  Antwerp  in 
157'.',  receive<i  his  hrst  instruction  from  Hetidrilc 
v.m  Balen  and  P.  BruegheL  For  some  time  he 
eonRned  himself  to  painting  still-life,  in  wliich  he 

excelled  ;  hut  he  aflorwards  devoted  his  stiniics  t'l 
a  more  (litlicuit  branch  of  art,  in  whicli  he  won 
a  unique  celebrity.  lie  painted  animals  and  hunts 
with  surprising  lire  and  spirit.  The  talents  uf 
Snyders  excited  tlio  admiration  of  Rubens,  who 
fro<|uently  intrusted  him  to  paint  the  animals,  fniit, 
&c..in  his  pictures,  although  ho  i  ould  do  tlieni  so 
well  himself.  Snyders  i.n  said  to  liave  travelled  iu 
Italy,  though  others  assert  that  he  never  left 
Flanders,  but  constantly  resided  at  Antwerp,  ex- 
cept for  a  short  Ume,  when  he  waa  invited  to 
Brusseb  by  the  Archduke  Albert  For  bim  he 
painted  some  of  hia  finest  works,  partiridarly  u 
stag-hunt,  which  was  sent  by  the  ArclHluke  to 
Philip  III.  of  Spain,  who  commissioned  Snyiii  rs 
to  paint  several  large  hunting  pictures,  and  com- 
bats of  wild  beastA,  which  arc  still  in  the  old 

Ealace  of  Bucn-Betira.  Ho  also  excelled  io  painting 
itebens  and  larders  stored  with  game,  fisn,  fruit, 
vegetaliles,  &c.,  which  are  occasionally  providf^l 
with  figures  by  Hubens  an<l  Jordaens.  Vundvck 
paiiiteii  Snyilcrs  mori-  than  once.  One  exaiiij'le  i>i 
at  Casllo  llowanl.  Snyders  died  at  .Antwerp  in 
1657.  His  pictures  are  very  numerous.  The  fiol*' 
lowing  are  good  and  acce^silile  examples: 

Antwerp.  ^fiaiuin. 
l!«rlin. 
I^rencleD. 

HuIm.'U8  and 
tiinisflf. 

E.1inbargh.  MH.  (UBug.   A  Wolf  Hunt 

„  „  Miiiclrevous  Monkeys. 

tvo  morr.) 

Florence.  Uffisi.    A  Boar  Uuni. 

Ilamptan  Omnt.  A  Bou  Hoak.    {And  lAfw 

vtort.) 

Madrid.         JTmpim.  Twen^HMS  |ielans  of  hunts, 

ke, 

Munich.       PituMUk.  bt»li«v  of  a  Kttebaii. 


Puis. 


l'i;,'lit  bt  twei  ti  Ik'ar  and  Dogs. 
Gallery.    KittliLii,   with    portrsita  of 
'  hw  Wife,  \v 


{Ami 


»  AliooeaklUfaicaWiMBoBr. 
Xfwsrt.  AStasHuDt. 


igoiug  into  the  Arit. 
Htut. 


SNET.LTNO,  M.vrniKW,  porfmit  and  ndniatnre 
painter,  practised  in  the  reign  of  Charles  11.,  pa'nt- 
ing  heads,  cbiefljr  of  ladies.  There  is  a  portrait 
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The  Hs^ue.     Miumm.  8tof  Hunt.    (Zaarfan^  ly 

AtImm.) 

M  M        Kitehen,  with  game  and  ngb- 

tables.    (Fitfurfs  f>y  RuhfHS.) 

SNYEHS,  PiKTrru,  born  at  Antwerp  in  ICMJ, 
studied  his  art  under  .Alexander  van  Breilael.  In 
1707  he  was  free  of  the  Guild  of  &  Luke,  and  was 
afterwards  president  of  tlie  Antwerp  Academy.  He 
is  reported  to  have  visited  London,  and  to  have 
piiinted  portraits  of  various  members  of  the 
nobility.  A  '  Hocky  Landsciipe  '  in  the  Aiitwi  rp 
Museum  is  one  of  his  bi  st  w  ork.s.  Besides  land- 
scapes and  portraits  he  also  painted  flower>pieccs 
witn  much  skill.  He  died  in  1752. 

8NYER8,  PlBTRB  Jav,  the  nephew  of  Pieter 
Snj'ers,  was  bom  at  Antwerp  in  1696,  and  was 
instructed  by  his  uncle,  but  when  only  twenty-tive 
yesis  old  abandoned  bis  profesrion    His  woirks 
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arc  curmeqiiontly  very  sorvrco.  His  siil>ject«  were 
hiiiiliti>;-HOt  ni-t«,  aiul  lio  excelled  in  tboM  of  siuull 
mc.    Ho  «iicd  in  1757. 

SOBLEO.  .  8oe  D«8oauo. 

SOBRINO,  DotA  Crilia,  nie  MovntAB,  botn 

15.'W,  earveil  in  wooil,  niiii  {)ftinte(l  ;  slie  was  par- 
tictiliirly  Bkilfiil  in  tlie  execution  (if  globes  and 
niap><.  Slio  is  saiil  to  liavo  Imd  a  tlioroii^li  know- 
ledge of  Greek,  Latin,  and  Italian,  and  to  huvo  been 
well  versed  in  various  brandies  of  science.  She 
had  a  son  and  a  daiigliter  who  devoted  theniBelvea 
to  art,  JoslJ  and  Cft  lt.lA.  The  latter  wtm  M  Cm- 
nn  lltr  iiini  nt  X'lill  ulnliil,  where  many  of  her 
paintings  are  otill  tu  Im  fuund,  anil  dietl  April  7, 
1646.  Her  mother  died  at  Hodiid,  Ootober  81, 
1681. 

B00RATE8,  a  Greek  p«nter,  mentloiied  by 

Pliny  as  a  diNciplc  of  Pansias. 

SODP^UMARK,  0\.\r  Joiian,  painter,  was  bum 
at  Slockiiolni  in  1700.  He  was  an  officer  in  the 
Swedish  Army,  and  served  in  several  campaigns 
before  he  deoioM  opon  an  art  career.  In  1819  he 
left  the  army,  and  later  went  to  Munich  to  study, 
and  eventually  to  Rome.  He  was  a  successful 
portraitist,  ami  niso  jmiiited  many  pleasing  genre 
pictures.  In  llic  Stockholm  Gallery  there  are  two 
pictures  hy  him,  a  bust  portrait  of  the  German 
artist,  Frans  Riepenbausen,  and  a  study  of  an 
Italian  gifi,  *La  Orazia.'  His  Isat  work  was  a 
portrait  of  Jenny  Lind.    He  died  in  1848. 

SODEKINI,  Madro,  painter,  practised  at  Flo- 
rence in  the  18th  century.  He  was  a  j  iq  il  of 
Giovanni  dni  Sole.  In  the  church  of  San  iStefano 
at  Florence  tbero  is  by  him  •  'Rdisiiig  of  ft  Dead 
Child  by  Zanobio.' 

80D0MA,  lu   See  Bazh. 

SOENS,  Jax,  bom  at  Bois  le  Due  about  the 
year  166M,  was  first  instructed  by  Jakob  Hoon, 
but  afterwards  became  a  Hcliolar  i  f  (iillin  Mhoh- 
taert.  Under  that  nnister  be  made  };reat  progress, 
and  was  considered  one  of  the  must  proniiMing 
jwang .artists  of  his  time.  He  travelled  to  Italy, 
where  be  was  einploye<l  by  the  Pbpe,  and  by 
several  of  tlie  Roman  nobility,  in  the  embellish- 
ment of  their  palaces.  He  passed  some  time  at 
Panna,  in  the  service  of  the  duke.  His  maimer 
was  animated,  and  the  liffures  he  introduced  into 
his  lundscai  es  wcro  well  drawn  and  bandied.  He 
died  at  Parma  in  1611. 

SOEST,  or  Z0E8T,  Gerard,  a  native  of  West- 
pb  ilia,  was  bom  early  in  the  17tli  century.  lie 
viHite<l  England  some  time  Iteforo  the  Ri-storation, 
with  an  established  repntation  as  n  portrait  painter. 
Uis  beads  are  animated,  in  bold  relief,  yet  highly 
flnisbed.  His  draperies  were  usually  of  satin,  in 
the  manner  of  Terourg ;  but  he  enlarged  his  style 
on  seeing  the  works  of  Vandyck.  He  wns  more 
successful  in  bis  portraits  of  men  than  women. 
He  execute<l  a  portrait  of  the  Lord  Mayor  Sheldon 
an<i  Dr.  .lobn  Wallis.    He  died  in  London  in  16H91. 

SOli^T,  Jarrns  von.  See  Jarenus. 

BOOOI,  NiocoLO,  painter,  bora  at  Florwnce  in 
14W,  was  a  disciple  of  Pietro  Penigino.  He 
painted  in  the  style  of  his  instructor.  His  chief 
rt  si<b-nr('  wn«  at  Arezzo,  where  sonic  of  bis  works 
are  preserved  in  the  churches.  In  La  Madonna 
dtUe  Lagiime  a  '  Nativity '  represents  him  fairly. 
In  1660  he  was  in  Rome^  and  working  for  the 
Pope.    He  died  at  Arenso  in  1564. 

SOGT.IANI,  (JiovANSM  As  ioMo,  painter,  born  at 
Florence  in  1492,  was  a  pupil  of  Lorenzo  di  Credi, 
wiiooe  style  Im  imitated,  as  may  be  ssen  in  bis 


'  Riiriiil  of  ChriHl,'  in  the  Berlin  Mnseiim.  IIi>  also 
copied  the  manner  of  Fni  Bartolommeo,  notably  in 
a  '  .Miraculous  Conception,' with  Saints,  formerly  in 
Santa  Uaria  Nuova,  Florence.  One  of  his  earliest 
works  was  a  *8l  Martino,*  fat  Or  San  Mtcbele, 
Florence.  In  1521  he  painted  the  'Martyrdom 
of  S.  .\rcadiii8,'  in  S.  Loren/o.  It  is  a  gmxl  study 
of  the  nude,  but  with  no  originality.  In  conjunc- 
tion with  .'\n<lrea  del  Sarto  and  Soduma.lie  painted 
a  serii's  of  subjects  behind  the  high  dtar  of  the 
Piaan  duomu.  At  florenoe  there  are  several 
Hailonnaa  by  Soglinni  in  tbe  Aeeademia;  a  8t. 
Catherine  in  tlio  Torrigiani  Collectinn ;  also  a 
'Christ  Washing  tbo  .\poHtIc«'  Feet,' in  S.  M.  del 
FoKHo,  Anghinri.    ilo  died  at  FloreOOSin  1644i 

S(  KiLIARI,  II.    See  Gatti, 

SOGNI,  GiL'.sKtTK,  an  It.-ilian  painter,  bora  in 
1797.  He  studied  at  the  Brera,  m  Milan,  under 
I'acftti  and  Sabatelli,  and  went  to  Home  for  further 
instrui'tion  in  \H'AO.  lir  was  a  lui-nib'-r  of  the 
Milan  Academy,  and  held  tbe  post  of  I'rofcssor  at 
Bologna  from  1834  to  1839,  and  from  11^.39  at  the 
Brera.  He  ocossiooally  painted  portraits,  but 
devoted  himself  chiefly  to  niatorical  pictures^  tlie 
best  known  of  whi 'h  nro  the  following: 

Cnlnrnhns  Rmlmrkiiit;  ;it  Palos.  (1820.) 

Tiir  1  (rath  of  ]t;il.b.a.-l. 

Tiic  KjifM'  of  tlie  .Sal.iuen.  (1831.) 

SuKJiijunli.    I    Adurn  aud  Kve. 

Keturti  of  the  Milauest?  after  T^egnano.  (1837.) 

Lost  lIoiir»  of  I>rntrii<'  Cc  iici. 

Frescoes  in  S.  Pietro  al  itowrio,  Xovsra, 

In  the  Hilsn  Hoepital  there  arc  portraits  of  Tarioos 

benefactors  by  him. 

SUIIN,  Kakl  FKUHiNAsri,  historical  and  portrait 
painter,  born  at  Berlin  in  1805,  studied  first  at  tbe 
Berlin  Academy,  and  then  in  the  private  atelier  of 
W.  Schadow,  whom  he  accompained  to  Dusseldorf 
in  1826.  After  a  visit  to  tbe  Netherlands,  he  went 
in  1880  to  Italy.  In  1892  he  was  appointed  teacher, 
and  in  18.3*^  jirof.  s-jyr  at  (lie  Dii'^sc'ihnf  .Academy. 
Ho  was  an  cxt-i  Ih  nl  i nrlrait  p  iinier,  <  Hpeciuily  of 
women  ;  tlie  ItcNt  of  liis  portraits  hi  ing  that  of  tlio 
Countess  Monti,  now  in  tbo  Wallraf  Museum, 
Cologne.  Ho  was  also  particularly  saOCeSSfUl  aS 
a  pamter  of  the  nude.  Of  bis  pictures  we  may 
name : 

Diuna  in  the  Bath. 
Till'  .Til  1(;nient  of  raris. 
Thr  Sist«  rs. 

(;irl  jiiaviug  thr  T.ut*.-.    (litrttR  XalioMl  GtUltry.) 
HyUfl  svixeii  by  WnU-r  Nymphs.  ilio.) 
KiDsldo  and  Armida.  (I^-) 
I'urtnit  of  a  Young  Lady. 

He  died  at  Cologne  in  1867. 

SOIONIE.  Jacques  Joactiih  dr,  painter,  born 
at  Mons,  1720i,  studied  in  Paris,  and  practised  for 
a  time  at  Lyons.  He  finally  settled  in  bis  native 
town,  where,  in  the  Mubeum,  an  'Annunciation,' 
an  '  Adoration  of  the  Shepherds,'  '  Episodes  in  the 
Life  of  Madame  dc  Chantal,'  and  other  woiks  of  bis, 
are  to  Im  seen.   He  died  in  1783^ 

80rrZ,0. 0.,  a  German  engraver,  who  flourished 
about  tbe  year  1530.  Ho  exeoiitod  some  of  the 
portraits  for  the  '  Templnm  Honoris,' published  at 
Vienna  in  the  abovo-montioned  year. 

SOlLTS,  Pmt.iri'K.   See  Soyk. 

SCUARO,  Ii..  SeeOATTl. 

80K0L0FF,  Prtu,  painter,  flourished  at  St. 
P^emhurg  in  the  18th  eentanr.  He  studied  in  Rome 
uriilor  Battoiii,  and  punted  historical  and  mytho- 
logical subjects.  He  was  assistant  professor  at  the 
Arademj  at  St.  Petemburgi  where  he  died  in  1791. 


The  Two  T/Pnnorai». 
Koiiieo  and  Juliet. 
Vauitaii. 
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SOLAUIO,  AN'Hr.i'A,  ('tr,  as  lie  soiiu'timcK  sii^ti'  .1  | 
himself,  Asi'itKAS  M h:i>ini,\N knms,)  w.ih  horn  at 
Milan  :il)i>iit  I4iiO,  and  tn;;ciiii>r  vvilli  Iiih  brotlier 
C'ri»totoru,  callL-<i  li  tiubtw  (Iho  hunchback),  a 
sculptor  of  re|>iile,  went  to  Venice  aliout  1490.  In 
1495  he  paintoil  a  '  Virj^in  and  Child,  with  S. 
Joseph  and  S.  JiTonin.'  for  t!ie  church  of  S.  Pieiro 
Martirc  Miiriiiio  ;  and  in  M'J'JIk'  n  turiied  toMihm, 
where  lie  (inisli<  il  tlx;  'S.  ('.tlliaritu' '  atid  '  S.  John 
tlin  BaidiHt,'  now  in  (he  I'o'di  z/.i>li  Miiseiiin.  In 
1507  he  painted  '  The  Head  of  S.  John  tlie  Uuptiet, 
in  B  Charger,'  and  in  the  eamc  ye»ir  went  to  Kunce 
at  (he  invilatioii  of  tlio  Cardinal  d'Anihoist',  and 
aHsiHlo<l  in  di  coratini;  the  (  lialeaii  (iaillon,  whorf 
)ic  jiaintt  d  a  '  X.iiivity,' and  eoin|>lrti'd  tlic  dcsi>;iiK 
for  that  onmirientatiuti  of  I  he  chapid  wliii  li 
wan  destroyed  in  the  Re  volution  of  \1'J3.  The 
aeoountpbooks  of  Um  Ckftteau  QaiUuo  record  that 
Andrw  and  hit  aametnnt  received  for  the  expenses 

of  tlratrjoaroey  seventy  crowim.  for  a  year's  waf^es 
three  hundred  and  seventy  livres,  ntnl  urn-  liundred 
livrea  extra  lor  e.\|ieMscH,  while  (he  French  artints 
employed  only  received  four  sous  a  day.  In 
1513  Solario  was  en<;aK<'d  in  conjunction  witli 
Aiidrea  da  Salomo  in  decorating  the  chapel  of 
8.  Gauden/io  at  Na]ilea.  Solario  was  fsjent  as  a 
portrait  p.iiuler.  <  )ii>!  of  his  hest  works  is  the  por- 
tniit  of  .Maxiniiiiati  Sfor/.a,  now  pn-Berved  in  the 
(  afla  Pert'go,  Milan.  Ahout  l.'>16  he  tinished  the 
*lluly  Faiuily,'  in  the  Puldi  Pe/zoli  Muacuni,  and 
in  the  same  year  received  a  conimimion  to  paint  an 
.  '  Assumption  of  the  Vii^n '  for  the  Pavian  Certoea. 
This  he  seotns  to  have  left  unfinished  at  his 
death,  wliidi  took  place  at  Milan  ahont  1515. 
The  work  was  conijdeled  hy  Hetnardiuo  Campi. 

I'^  ri^aino.  (!iilt>ry.    l->re  Homo. 

I'.ri^'iii.  (liillfrij.    Christ  iM  ariiij;  Tlis  Pro«s. 

Ixiixluu.    yatiomtl  Uall.    Portrait  of   (iiovaiiiii  Cristo- 

fi>ro  I/out,'oi  i. 
„  „  Portrait  ol  ii  \'t  iietiau  Sennt^tr. 

MOaa.  Brerm,    Virj^in  Ix'tween  S.  .loxeiili  nml 

S.  .lemnuv  SiKiK""!  an  i  dated 
14l>o.  Tlii.H  pietiin!  w:ih  n«- 
muved  fn>ni  Siui  I'intro  Mar- 
tire,  at  Miimiio,atid  aivcn  to 
lireru  by  the  Viourojr,  Bugiae 
Betiiihomait. 

^  '^^]^^^^- 

M  „  S.  John  the  Baptist 

.  h  Virgin,  lufaaL  and  8.  JoscoIl, 

„  „  A  UipoM  (dated  UU;  hiaW 

known  work). 

Fuia.  Lmem.  The  Virgin  of  the OreeaPQhnr. 

w  Ftortrait  «f  Ghailea  d'Anboisa. 

(Cbaomaat.    «(.  HoieUi 
tbfaka  H  is  the  porliait  of 
LoDiaXn.) 
■  IS      The  OraoiAsioB. 

M  M  TheHeador&JolnitlieBqilirt. 

Pavfak  On-toMT.  Albup- piece  The  AMBmption. 

(PiaiibedhyB.  Campi.) 
iMenburc.  Hrnnltai/e.   Columbine.  (Awrilied  toLnini 

in  the  ratalonic.) 
„       Lmchtembtrg  \  Virgin  and  ( 'hildwith  the  infant 
Oatltrv.    §     St.  .lolin. 
Borne.  Bnri/h  »e.   Christ  on  the  way  to  Cahwy. 

SOLARIO,  Antomio  pa,  called  Lo  Zingaro, 
painter,  was  bom  alMUt  18112,  either  at  Venice,  or 

at  Civita  di  Penna,  near  C'hteli,  or  according  to 
I>oiniidei,  at  Ahruzzo,  where,  like  Quontin  MalHVB, 
111-  followed  the  tiaile  of  a  hlal'k^'lui(ll  till  h-'  was 
sevt-ntei  ti,  w  hen  he  fe!l  in  love  with  a  dnugliler  of 
Colnnlonio  del  Fiore,  and  he(  amea  painter  in  onler 
to  will  her  affections.  Ue  became  a  pupil  of  Uppo 
612 


TIalin.nsii  in  Ro!n;rna,  ami  (hen  visile*!  the  princi- 
pal <  iticH  of  l(aly,  filiidying  under  Vivarini  in 
N'eidce,  Hicci  in  Florence,  (ji'la.«t8i  in  Fcrnira,  and 
tlie  works  of  the  old  toasters  in  Kome^  He  after* 
wards  returned  to  Naples,  married  the  lady  of  hia 
choice,  and  distinguished  lumself  aa  a  painter. 
Among  bis  beat  works  are  twenty  frescoes  in  a 
court  of  the  convent  of  San  Stjveriiio,  Naples,  from 
(he  life  of  S.  benedict.  A  '  Aladonna  with  Saiiita,' 
in  tlie  Museum,  an  'Ascension  of  ChriHt,  with 
Saints,'  in  the  church  of  Monte  Oliveto^  «nd  the 
f(dlowing  pictures  in  galleries,  may  also  be 
named : 

Dresden.  Oaliery.   Portrait  of  a  Young  Priace. 

n  n      Fsrtnit  of  a  Yeoag  Rrinewa. 

( Probahly  th*  portrait >  of  Alpkotm      King  »t  Arrmgam, 
Sici/jf,  and  Xajdn,  and  if  Jotnma  11^  Qhm  pf  Naplts.) 

Munidi.     PlhsivliM.  8.  AmbroM  in  ^tiaeopal  Dreaa. 

„  H  S.  LouiR,  Bishop  of  Toulooae. 

Nnplcs.  Afuxum,  M«<luuna  with  Saints. 

n      Moult  Ctfiwto.  Aaoenmoa  of  Christ. 

Paris.  XsMHVi  AMadsmw. 

Solario  died  at  Naples  in  1455. 

SOliDl,  Anmcca,  portrait  and  history  painter, 
w;us  born  at  Florence  aboat  1682.  After  a  visit 
to  the  Holy  Laiitl,  he  camo  to  England,  about 
17.^.  lie  was  a  ^'ood  draughtsuian,  and  found 
considerahle  eniployiuent  as  a  portrait  painter,  but 
was  very  ihriflh  ss.    lie  ilied  nouu  after  17G6. 

S<»LK.  HAL.    See  lUL  Soi.K. 

SOLEMACKEU,  J  Fiuns,  (Soolbmaku.)  m 

landscape  and  cattle  paiider,  of  whom  little  is 
known.  He  lived  at  the  satno  time  as  Wynants, 
liuisdael,  and  Hereheiu.  It  in  supposed  (hat  ho 
was  a  pujiil  of  the  last,  liiit  of  that  (here  is  no 
proof.  He  iinitate<l  iterchent  in  the  grouping  and 
forniH  of  hia  catlle ;  but  in  handling  he  \\  as  witli- 
out  Uie  freedom  of  that  niaater ;  liis  sluulows  are 
Mack,  and  the  general  appearance  of  his  pictorea 
lu  avy.  He  painted  ( iixvs,  sheep,  and  goals  belter 
(hati  horses.  His  pielnres  are  j:enera!|y  of  stnail 
dimensions,  always  t>n  panel,  and  a  good  spot  imen 
m.-iy  be  a  l<H  um  ttuetu  fur  a  Beiclu  ni.  There  is  a 
goiMl  example  of  hia  art  in  the  Ilngue  Museum. 

i>OL£Ul.  Giotoio^  paintMr  and  aoulptor,  and  • 
native  of  Aleasandria,  lloariaihed  in  the  Iftth  century. 
He  was  jirohahly  a  disciple  of  Bi  rnardino  Laiiini, 
whose  daiij;hter  he  married,  though  he  did  not 
adopt  his  style.  He  worked  at  the  Escurial  for 
Philip  li.  of  Spain.  As  a  painter  of  portraits  he 
hohls  a  respectable  position.  An  altar-pieoe,ia  the 
church  of  tlieCon%'cntuali,8t  Alessandria, repreaent* 
ing  the  Virgin,  to  whom  SS,  Augustine  and  Francis 
.are  reeiinuni  iidiiig  the  city  of  Ah  ssatalria  ;  and  a 
S.  Lorenzo  kneeling  before  (ho  N'irgin,  wilii  a 
group  of  three  Angels,  in  the  church  of  the 
Uomcnicaiii,  at  Casalo,  which  ia  aigned  with  Ut 
name,  and  dated  1578,  are  hia  diief  wedw  aa  a 
painter  of  religious  flubjects.    Soleri  died  in  10B7. 

SOLFAROI-O,  lu    See  Tavki.i.a. 

SOLIMENA,  F'liAMK.si'o,  (Soi.i.mi:nf,)  called 
I,' Aha  I K  Cl<  ( In,  was  horn  at  Noccra  de  Pagani,  a 
small  town  ahout  eighteen  milea  distant  from 
N'aples,  in  1657.  Ue  was  the  eoii  of  Amoklo 
SoLUimA,  an  ohacure  i>.-unter,  who  had  been  a 
diadple  of  Cavnliere  ^lassinlo.  Angi  lo  hail  hia  . 
son  instructed  in  clas^iial  learning,  and  tlie  boy 
is  said  to  have  often  passed  whole  nights  in  tho 
study  ijf  poetry  an<l  pliihi^ophy.  In  spite  of  thin 
assiduous  application  he  m.an.igrd  to  cultivate  his 
talent  for  art,  and  Cardinal  Oiaini,  afterwaida 
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l^ope  Banedtct  XT!!.,  happening  to  pass  tliroii^h 
Nocera,  saw  hiH  desigiH,  and  perHiiiuU'il  liis  fatlier 
to  indulge  his  soii'h  inclinitimi.  After  8tud_vitig  two 
years  under  his  father  ho  went  to  Napli  h  in  1674, 
whero  he  first  became  a  discipio  of  Fi;iiu  <  >.  o  di 
Maria,  but  left  that  master  to  enter  the  school  of 
Oiiioomo  del  Po.  Ho  afterwards  went  to  Rome, 
whore  the  works  of  Pictro  da  Cortoua,  Lnnfranco, 
II  Ciiluhresc,  Guido,  and  Carlo  Muratti  were  his 
models.  Among  his  best  works  are  a  scries  of 
freecoes  in  S.  Paolo  Man;iore,  others  at  Naples 
and  Himte  Cassino,  and  the  *  Last  Supper,'  in  the 
refeotoiy  cf  the  Conrentuali  at  Asaisi.  In  1702 
he  was  commissioned  by  Philip  V.  of  Spain  to 
paint  some  jiictiircH  for  the  Royal  Cliuiiel  at  M  i  l  il. 
He  wafl  the  friend  of  Lnoa  Giordano,  .ind  formed 
many  scholars,  among  whom  the  best  known  are, 
Seb.  Conca,  C  QiaoiiiDto,  N.  M.  Rossi,  8,  Capdia, 
and  F.  di  Ifara.  SoKmena  was  also  *  poet  and 
muaieiao.   He  die<l  at  NapUs  in  1747. 

Qtdltn/.  Di-ath  tif  S.  Francis. 

„  Atxlurtiim  of  IIi|il>ni]uoia. 

„  Parin,  Juno,  aiid  Iria. 

„  SophoiiiKbtt,  itc. 

I'jTi:'.  His  own  I'ortrait. 

„  Diana  .it  t he  r..itii. 

Due.  I'al.  Triumph  of  .MordecM. 

Mfunm.  The  Bnizen  Serpeal. 

„  Prometlicns. 

Awtt.  M(  I  tiiif,-  <if  Li  KitiR  iiikI  I'opB. 

„  E.<italilisiiliit'Ut   uf  a.  itciigiotU 
Ortler. 

S.  Paolo.  Conversion  of  .S.  Paul. 

„  Fall  of  Simon  MagiiA. 

Oesu  Xuovo.  H«>lin4lnruii  driveo  front  the 

Tcrnplr. 

PAris.  Lotivrt.  Tlif  sitiif  Suliji'ct. 

BoiiWL  Vonini.  Kntry  < if  <       into  Jemslaia. 

M  n         S.  Joliu  tli<>  l'>.i]itixt. 

Yinoa.         €hlkrj/.  Cephalus  iu.a   Aiima*  and 

several  otln  rs. 

SO  [.IS,  Francisco  db,  a  Spanish  painter,  bom 
at  Madrid  in  1629,  was  instructed  lit  art  by  his 
father,  Joan  dk  Sous,  a  little-known  pamter. 

Intended  at  first  for  the  Church,  ho  whr  Icil  to  take 
up  art  in  earnest  by  the  success  of  a  pietnre  painted 
in  Ids  eighteenth  year,  wliich  attracted  the  notice 
of  Philip  IV.,  who  directed  him  to  put  his  name 
and  age  npon  it  This  brought  him  into  public 
favour,  and  he  obtained  much  employment.  When 
Queen  Louisa  of  Orleans  made  her  sidemn  entry 
into  Madrid,  lio  contributed  a  serii  h  uf  paintings 
representing  the  labours  ot  Hercuh  n  to  the  decora- 
tion of  the  city;  but  the  work  which  catnhiiHhed 
bis  reputation  was  an  '  Immaculate  Conception 
tiie  Virgin,  with  the  Dragon  at  her  fWt'  For  many 
years  De  Solis  held  an  academy  in  his  house, 
to  wliich  all  yonti};  artints  were  admitted  free 
of  expense,  to  draw  frum  the  living  model.  He 
wrote  an  account  of  the  lives  of  Spanish  painters, 
sculptors,  and  urchitectB,  and  even  engraved  several 
of  toeir  portraits,  which  he  intendra  to  puHliMli. 
but  was  preTentpd  by  death.  This  manuscript  Im 
now  lost.  He  dird  at  Madrid  in  11^*4.  \\<-  li  fl 
an  enormous  collection  of  books,  jirints,  niul  dtaw- 
ings. 

SOIilS,  NiCLAf?,  engraver  of  the  IGfh  century,  n 
•on  orbrother  of  Virgil  S<ilis,  published  fifteen  plates 
noKaentaiig  the  Marriage  Festivities  of  Duke 
WitKam  V.  of  Bavaria  and  the  Docbees  Renata  of 

Lorraine  in  ISGJ'. 

80L1S,  Virgil,  a  Oennan  engraver,  horn  at 
Noremberg  in  1614.  lb-  eii{.'ravi  t|  both  on  wood 
uid  on  copper,  chiefly  from  his  own  designs.  The 
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copper-plates  worked  in  the  early  prirt  of  his  lifo 
resfinble  those  of  llaiis  Srlcijil  Hi  liani,  i)n(  when  ho 
afterwards  engravnl  after  the  Italian  itiasttrs,  ho 
adopted  a  style  more  open  nn<l  spirited.  Ilia 
woodcuts  are  similar  to  those  of  jost  Ammun, 
with  respect  botli  to  composition  and  execution. 
His  worlcs  prove  him  to  have  been  a  man  of 
ability,  tlioiif^h  his  design  is  formal  atid  stiff, 
llo  has  lieoii  Hometimes  called  a  little  mawler. 
His  prints  arc  very  iniiiierouB,  amounting  to 
upwaids  of  eight  hundred.  He  osnally  marked 
them  with  a  cipher  composed  of  a  V.  and  an 

thus.        or He  died  in  IMS.  Among 

his  moltifRrioos  prodactiora  are  the  fol!owing: 

I'l,  \  f  K.S. 

A  variety  of  small  Kiigraviu^s  ou  coppjT,  represeatiog 

hunting  siil>ji-it!s ;  ilatid  l.Vll. 
A  wt  of  vasos  anil  onmnients  for  ffoldsniitli*.  \Ty\\, 
Th<!  .M;irrinyi' of  Cnpidaml  I'ynr  h.-,  tlie  Av-c-inMyof  the 

Ootls,  FanuuMras,  aod  other  •ubjects ;  nfttr  Jtayhatl, 
The  Baih  of  the  AaatNCtisIa;  vapj  iam  AIdsgn?er. 

wooD-com 

Several  KtR  of  small  historical  subjects  from  the  BiUe. 
The  M etamorphofles  of  Ovid,  iu  ooe  hundred  aadaSfcnty 

ruts;  published  at  Frankfort  iu  15G3. 
A  set  of  out-H  for  Nichol«s  Itetiscr's  Emblcmi.  188L 
Another  for  the  BmUeau  of  Andnraa  Aldatus.  1581. 
A  series  of  Ftendi  B3aG*flnn  Fhafamond  to  Heniy  IIL 

SOLL.\ZZINO  II,  a  FlorentliH^  painter,  whosO 
real  namo  seems  to  have  been  Giulano  da  Monte- 
lupo,  was  bom  about  1470.  In  160G  he  was  work- 
ing at  Pistoja,  in  conjunction  with  G.  B.  Vitlponl. 
He  painted  an  altar-piece  for  SL  Stefono  at  Serra* 
valle,  and  other  works  in  Casole  and  Pisa,  in  whioh 
latter  city  lie  died  in  154S. 

SOLOMAYOH,  Lnis  de.    Sec  Sotomavoii. 

SOLOMON,  Adraham,  painter,  was  bom  in 
Loinlon  in  1824,  went  in  1838  to  an  Art  School  in 
Bloomshury.  and  in  1839  was  admitted  to  the 
Academy  scnools.  From  1S48  he  oontribnfed  pfc- 
tnrcs  to  the  Academy  and  I^riii'-Ii  !•  ■^titntc.  His 
'  Waiting  for  the  Verdict,' exlnluicii  at  !lie  .\<MiiIemy 
in  1857,and  its  se.|nel,'Not  Guilty'  (1859),  estab- 
lished his  reputation.  Other  pictnres  hy  him 
which  liavo  become  well  known  through  engrav- 
ings are,  'Third  class— the  Parting,'  and  'First 
class — the  Return'  (1H54).  '  Le  Malado  Imagin- 
aire,'  .-ind  'Consolation'  (Ii^I'jI).  His  hist  ex- 
hiliited  w  ork  was  '  The  Lost  Found,'  and  he  died 
still  yiiung  at  Biarritz  in  186'2. 

SOLOSMEO,  II,  an  Italian  sculptor  and  painter, 
whose  mi  name  appears  to  have  been  Airrovio  ni 
GiovAXNi,  was  a  scholar  of  Andrea  S.anNovino  the 
sculptor,  and  of  Andrea  del  Sarto.  In  the  clmreh 
i  f  Hadia  di  San  Fei!.  !i  it  Poppi  there  is  a  panel  of 
the  Virgin  and  Cinld,  with  SS.  .John  Baptist, 
Francis,  Sebastian,  and  John  Gualberto,  inscribed: 
ANTORlim  SOLVSMKVB  8CDLT0B  M.nXXVfl. 

80L8ERNUS.  This  name,  with  the  date  1267, 

appears  on  a  larfre  mosaic  of  the  Byzanti'ie  type, 
representing  Christ  enthroned,  with  the  Virgin 
and  S.  John,  on  the  exterior  ot  the  Cathedral  at 

Spolcto. 

SOLVYNS,  Fbans  BaltASAR,  a  niiirine  painter, 
bom  at  Antwerp  in  17R0,  was  a  pupil  of  Querte- 
mont.  After  gaining  several  prizes  at  the  Antwerp 

Academy  he  went  to  Paris,  and  studied  under 
Vincent.  His  sea-pieces,  however,  are  not  nmner- 
ons,  as  his  fo?idiiess  for  travel  led  him  to  visit 
India,  where  he  found  materials  fur  some  three 
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Inindrpil  coloured  plates  illuatrnting  the  occiipa- 
tioD8,  £c8tivaUi,  and  costumes  o£  the  UukJoob,  wliicli, 
whnn  pubUshed,  were  tinenooeMfal,  and  involved 
their  ftutbor  in  peonniMy  erobarrassment.  Ue  died 
in  1824.  One  of  hie  marine  pieceR,  a  view  from 
Ostotiil,  is  in  the  jialace  at  Vienna. 

SOLY,  AuTHUK.  an  olmctire  Krif^lish  enjjruver, 
who  lived  about  tiio  ye.ir  lfi88.  llv  was  «:'tii[>l(iyed 
bjr  Robert  White,  and  engraved  a  few  portraits, 
among  wliich  are  the  foUowing : 

irit  own  Tortrait ;  dat4>d  1033. 
Kichani  Uttxt.er.  Presbyter.  1683. 
Tobias  CriKp,  D.D..  Rector  of  RrinoklMnfl^  Wllldiife ; 
preBzed  to  bia  Sennooa.  10S9. 

Be  died  ahout  IflUt. 

SOMER,  JAir  VAH,  (SoHnnr,)  was  probablv  a 
relation  of  Matbye  van  Soraer,  and  flonrisned 

about  t  he  year  1  fi75.  He  engraved  some  indifferent 
mezzntintd  from  tlie  Dutch  painters  and  a  few 
portraita ;  among  tlum  the  Ibliowing : 

Hw  Dodieaa  of  Masarioe. 

Ohatlae  Looin.  Bleetor  of  Bawaria. 

IDdiaal  Adriaaas  de  Buyter,  Doteh  Adailnl ;  i^ltr 

KmlDuJardim. 
PeanantR  drinldag ;  after  A.  BtiOt. 
Dutch  Boors  regaling ;  after  A.  OMwb. 
A  Flemiah  Concert ;  after  Tmitrs. 
A  Converaation ;  after  Terliurg. 
A  Orinldiv  Far^ ;  t^trkumndmjfu. 
AbfahaataadtheAiifiils;  »ftir  FUl$r  ZaUman. 

He  naaally  marked  liia  platea  viih  the  IbUowing 

monogram  . 

SOMER,  Matbts  tam,  (SonkbrknJ  a  Dutch 
engraver,  who  flonriahed  about  the  year  1600.  He 

entrraved  a  set  of  landpraprB,  marked  with  the 
initials  M.  V.  S.,  and  iiis  imme  is  aflixed  to  a  small 
<)\  ,il  [Kirlraif  of  John  Ernest,  dated  1G66.  There 
are  many  other  portraita  by  him ;  among  tliem, 
timt  of  (  iliver  (Cromwell. 

80M£R,  Paul  tah,  painter, was  born  at  Antwerp 
abont  the  year  1678,  and  according  to  Van  Mander, 
resided  at  Amsterdam  in  IfiOl,  with  bin  brotlier 
Bkhnakp,  wliere  tliey  practise<l  portrait  painting 
witli  great  8ncces8.  Paul  Van  Soiiicr  booh  afd  r- 
wards  visited  England,  wliere  tiie  great  majority  of 
his  works  arc  now  to  bo  fonnd.  His  portrait  of 
tiie  Lord  Chamberlain,  William,  Earl  of  rembroke, 
b  in  St.  James's  Palace.  He  painted  two  pictures 
of  Janie«  I.,  one  of  which  was  engraved  by  Vertiie  : 
hia  queen,  Anne  of  Denu»ark,  and  Lord  Bacon 
(at  Panahanger^,  LonI  Falkland  and  Lady  MaT:ii( - 
ville,  and  the  Earl  of  Arundel  and  his  wife  (in  the 
collection  of  the  Duke  of  Norfolk).  Van  Somer 
died  about  the  age  of  forty-live,  and  was  buried  in 
St  Martin's-in-the-Fields,  as  appears  by  the  regis- 
terj  January  5,  1621  :  Paidux  Vansoiner  JfU^tw 
extmiut  sepultut /uit  in  eccltsid.   Works : 

Bamptea  Oooct.  OiiriatiaB  IT.  of  Denmsikt 

w  JaaMsI. 
„  Anae  of  Denmark.  ICIT. 

„  Jamas  I.  in  bis  robes, 

„  Anne  of  Dammaik.  DiU9. 

LondcB.  Jfat.  iVr.  (Ml.   Jnnie»  I. 

„  „  Anno  of  Deoflmlr. 

„  „  Ijnn\  Bacon. 

„  „  Ck>UDtf  sa  of  Soiithamptan. 

T^dv  Morton  with  two  other  ladies.  181$. 
Sir  Simon  AVeaton.  Ifl08. 
The  Marqui.4  of  Hamilton. 

SOMKH,  Vavi.  \\s,  engraver,  apparently  of  the 
s  uiic  fiinily  with  Jan  van  Somer,  was  born  ;it  Am- 
sterdam in  1649.  After  residing  and  working  some 
time  in  Paria,  ha  eama  to  EogTaad,  and  aattled  in 
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London,  where  he  died  in  1^94.  He  f  tclicl,  en- 
graved, and  was  one  of  tlie  first  to  scrape  in  mezzo- 
tint. The  folloving  are  hia  bea^lmown  printa ; 

FOrtia[tor«ieI>BkaorBafariaaadUs8eeiirtaf7.  Milk. 

TheOkwatoasaf  Itelh: «Air  Jfijiwsftf. 

Tobit  baifbt  ttM  Doad  riUMW :  ««ir  M.  Jbai^ 

Moms  satiid  mwB  tbe  Nile}  mjur  IF.  .FHumm, 

The  BantlMi  of  Christ;  aAtrlltf  aama. 

The  FaUe  of  tbe  Old  Iba  and  Us  Ass;  a  aat  of  ris 

etchings;  aftwGriJUr. 
The  Four  TSmas  of  the  Day ;  from  hi$  own  ittigwi. 
The  Adocafeioa  of  tte  ahsphiuds; /raw  like  aasM 
The  Holy  ¥mi&f from  ^  mm*, 

SOMERS,  Louis  J.,  a  Flemish  genre  painter, 
horn  at  Antwerp  in  1813.  He  was  a  puiiil  fif  Oe 
Braekeleer  ;  Imh  be.st-knowu  works  are  a  '  N'illaf^e 
School,'  and  '  Monks  Chanting.'    lie  died  in  1880. 

SOJIEUVILLE,  Andkew,  painter,  was  bom  at 
Edinburgh  about  1803.  He  was  educated  at  the 
Trustees'  Academy.  He  practised  at  EMinhurgh, 
aixl  in  \9y'M  became  an  associate  memlK^r  of  the 
Hoyal  iScottisli  Acudeiiiy.  In  the  following  year 
he  was  promoted  to  the  full  membership,  but  died 
shortly  after  his  election,  in  1833^  Uia  moat  popular 
pictures  were  '  Flowers  of  the  Fomt,'  and  *  The 
bride  of  Yarrow. ' 

SOMMER.\U,  LuDWio,  draughtsman  and  en- 
graver, but  better  known  in  the  latter  capac  ity,  was 
bom  at  Wolfenbiittel  in  1750.  He  was  a  scholar 
oflfechel  at  Basle.  Ue  engraved  portraits;  pi» 
tuna  after  Guido,  Domeaichino,  ayod  Guercino; 
alao  a  aeriea  of  twenty  plates  after  the  tapeatriea 
designed  by  Raphael  :uid  his  pupils.  These  were 
published  at  Rome  in  1780,  and  in  London  in  1837, 
with  six  aiiditiooal  platca,  and  lettarpreaa  bj 

Cottennole. 

S0.MMEHE:7.  SaaSoHER. 
SOMFEL.  PIITU  VAN,  (SOMPELEN,)  engraver, 
bora  at  Antwerp  about  the  year  1600,  was  taught 

engraving  hy  PietOT  Soutman,  whose  style,  he 
followed.  His  plataa  an  neat,  particularly  hia 
portraits.  Tiie  fbUoviog  piinta  by  him  may  be 

named : 

Paracelmia  \  after  Soutman. 

Henry,  Goont  of  Nassau ;  after  tie  tame. 

Philip  of  Naann,  Prinoe  of  Orange ;  after  tht  aaau. 

The  Emperor  Ctiarlea  V. ;  after  Uuheng, 

Cardinal  Ferdinand,  brother  to  Philip  IT.  and  Oovetacr 
of  the  Netherlands  ;  after  Fandvac. 

Imbella  Clara  Gngenia.fafaataof  Spain  ;  o^kfr  like  saSH; 

Gaston,  Duke  of  Orleaun  ;  after  the  tame, 

Margaret,  his  coniort ;  aftrr  the  tame, 

rtiilip  the  Good,  Duke  ot  fiur^ndy  ;  after  J.  tan  Ejfdk 

Frederick  Henry  of  Naaaan  ;  after  G,  Momthor$t. 

Christ  with  tbe  Diwiplea  at  Bnuaans;  ^f^»r  AUmt. 

The  Cru[-ifi:iiun  ;  after  the  Maw. 

Juno  and  laioo ;  aJUr  tht  tamt. 
The  only  certain  date  in  oonnection  with  thia 
master  is  1648,  on  hia  *Chri8t  at  KnuiaQa,'  after 
Rubens. 

SON,  Jas  van.  (Z(^0N,)  the  son  of  Joris  van 
Son,  was  bom  at  Antwerp  about  the  year  1650. 
Walpole  calls  him  Francis.  He  painted  similar 
subjects  to  those  of  liis  father,  by  whom  he  was 
instructed.  He  came  to  England  when  yoimg,  and, 
having  marric<l  the  niece  of  Robert  Streater.  nuc- 
ceeded  to  a  great  portion  of  her  uncle's  business. 
He  painted  flowers,  fruit,  dead  game,  vases,  curtains 
firinged  with  gold,  Turkey  carpeta,  and  aimilar  oh* 
jecta.  He  eomposed  well ;  hia  toneh  waa  free  and 
spirited,  and  his  colonring  rich  and  transparent. 
He  is  said  to  have  died  in  London  in  1700,  nut  the 
date  is  uncertain  ;  some  would  ]<nt  it  aH  late  as 
1723.  Pictures  by  liiui  are  to  be  found  at  Auga- 
hnrg,  Bmaaela,  Dreaden,  and  Lille. 
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SON,  JoRis  VAN',  (or  ZOON,)  boni  nt  Antwi  rp  in 
1622,  excelled  in  {Mtinting  iluwers  and  fruit.  ili)4 
pictures  are  weffl  Mmpoeed,  his  handling  eimy,  and 
US  eoktor  tmnmuent  Bis  death  occurred  about 
XW7. 

SON.  Nifoi.As  Di',  (ANnjiNR?)  n  nnfiveof  RlieiiiK, 
vrho  iloiirislii'd  ubout  tlic  y«  ar  1628,  iinitiilcii  the 
style  of  Callot  witli  hucccsb.  Wo  have  sevenil 
etolunga  by  him  from  Callot's  deaigna,  aa  well  as 
some  Iram  bis  own  eompomtiom.  Among  tliem 
vre  may  natno  : 

A  net  of  xmnll  Ij»nil<)cnpf  ii  with  figtin's  and  buildingii. 

The  Village  Fmr  ;  •[•/■r  <  ,■.■'/,,/. 

The  Companion,  rf-pn-M  utin^  a  street,  with  a  ooaoh  in 

the  back-^roUDil,  and  m'venil  ' 
Facade  of  St.  Micaiae,  Bheima. 


SONDER.   See  Cbanach. 

SONDERLAND,  Johann  Baptist  Wilhri.m 
AnOLPB,  painter  and  etcher,  bom  at  Diissoldorf  in 
1806)  WW  ft  vapil  of  the  Academy  there,  under 
Oonwihn  «Bd  Semdotr.  He  prod  nred  many  genre 
pictures,  which  are  distinguishpcl  hy  htmiour  and 
by  fertility  of  invention.  He  (lesi^nied  ilhistrations 
for  Heinitk'H  'Painters'  Sjngs,'  for  IininiriiianTrs 
*  Miincbauaeo,'  and  for  several  reliKiouB  workn.  He 
&ho  etched  e  Ibw  platee.  He  diea  at  DihMeldoif  in 
187& 

80NJE,  Jak,  painter,  bora  at  Rottanlam,  floor- 

ished  in  the  17th  century.  In  1646  he  entered  the 
Painters*  Guild  at  Delft,  but  left  that  city  about 
lf)54.  lie  painted  large  mountain  lundscapes  in 
the  Italian  manner,  with  blue  skies,  silver  cloudo, 
dark  foregrounds,  and  figaice  of  men  and  animals. 
He  also  painted  libine  scenery  in  the  style  of 
Sachtleven.  Pictures  by  Sonje  are  to  be  found 
'in  the  Museums  at  the  HngiM^  Bottendani,  and 
Augsburg.    lie  died  in  1691. 

SONMANS.    See  Su.vman. 

SONNE,  JoROKN  Valentin,  a  Danish  painter, 
bora  at  Birkerod  in  Zealand,  June  24,  1801,  was 
destined  for  the  army,  but  soon  abandoned  a  mili- 
tary career  for  art.  He  received  his  first  teaching 
at  the  Coj)ciiliagen  Academy,  and  came  out  as  a 
painter  of  military  life  and  of  animals.  In  1829  he 
went  to  Munich,  and  studied  for  a  time  under  Hess, 
and  three  years  later  he  made  his  first  journey  to 
Bome,  where  he  remained  for  some  time,  painting 
prinriprtlly  floc!K  fi  from  pojitilar  life.  On  his  return 
to  his  nutive  i  inititry  he  painti-il  n  large  number  of 
peasant  jiiotnres,  hut  the  S.  lilcHwig  campaign  of 
1848  furnished  him  with  subjects  for  many  works 
in  bis  early  manner.  He  pamtcd  the  frescoes  on 
tiie  esteiior  of  the  Thorwaldsen  Museum.  He  be- 
came a  maialMHr  oC  the  Academy  in  1846,  and  was 
decorated  with  the  DaoiMbroff  Onl«r  in  18S2. 
Works  : 

CopcDhagen.      Oalttry.   Tjrrolcae  defending  them«elrea 

among  their  Moiintaini. 
M  Attack  on  Duppel,  Juue  5, 

1848. 

M  „       The  Battle  of  lated. 

0  „      Ibe  Sortie  fram  Aedsrials, 

July  6,  1849. 
{And  Kvtit  etker$.) 

80NNIDS,  HuNPRiK,  a  Dutch  painter,  who 
flourished  at  the  Hague  abont  the  middle  of  the 
17th  century,  and  was  a  pupil  of  .Ifin  \.in  liave- 
Steijn.  He  was  one  of  the  forfy-nevi  n  artints  who, 
in  1656,  founded  the  Pictura  Socii  ty.  He  is  saicl 
to  liaye  come  to  England,  and  to  have  died  here 
at  an  advanced  age. 
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SONVIIJ.E,  Da  (or  SONinSVILLE).  Bee' 

Dassovvii,i.k, 

SOI  iLKMAKER.  See  Solbxackbr. 

S(JP0L1S,  an  ancient  painter,  n)enti'oned  by 
Pliny  ae  flourishing  at  Rome  about  cighty-seTon 

years  before  Cliri-^t. 

S0PH.\N1,  Uai  i  AKi.i.n,  horn  at  Gcno  iin  1612, 
of  a  inilili-  f  liuily,  w.is  in  am  iteiir  hiiidsiMpe  jiainter, 
and  tlie  aiiilior  of  i  liio^Tiij'h  v  of  the  Ligiirian  artists. 

SOIJDICHIU.    S-f  hiAfiio,  Berxaruino, 

8<J ItU II.LO  D£  i'EUEDA, £u  See Dxu.' Amo. 

S()Ul)<),  OiovAivm  VKL,  called  Mojtb  da  Pisa, 

an  Italian  painter  of  the  18tli  century.  :\  pupil  of 
F.  lJurocci.  He  practised  at  I'isi,  un<l  had  the 
repute  of  a  skilful  culuurist. 

SOHDO,  GiBOLAUO,  also  called  Oirolamo  Pado- 
▼ano  and  Oirolamo  del  Satito,  is  credited  with 
various  frescoes  of  a  aemi-Brescian,  semi-Paduan 
class,  in  churches  at  Padua  and  elsewhere.  Traces 
of  him  ooour  as  late  as  1546. 

SOUDO  DI  SKSTKI,  1l.    See  Tuavi. 

SORDO  D'URBINO.    See  ViviANt 

SORE,  Nicolas  ok.   See  Son. 

SORE  LLC,  MIOOKL,  a  native  of  Spain,  bora  at 
Barcelona  about  1700,  established  himself  at  Rome, 
where  ho  learned  engraving  from  Jakob  Frey.  Ho 
was  one  of  th''  >  riLM,ivcr8  einjiloyed  on  the  'An- 
UcpiiticH  of  llertulaneuni.'  published  in  1757 — 
17G1.  He  engraved  several  prints  aflter^  Italian 
masters,  but  his  principal  work  is  a  set  of  eight 
plates  from  Rapnsers  tapestries  in  the  Vatican, 
lie  died  in  1765. 

SORENSEN,  Caul  FuiKDUicn,  a  Danish  painteri 
bora  at  Sainsoe  in  1818.  He  painted  chielly  land- 
scapes and  sesp|^eoes.  For  the  study  of  marine 
efTects  lie  made  trips  to  the  Hediterranesn  and 

elsewhere  in  Danish  war-ships.  He  won  a  wide 
reputation,  exhihitiuj;^  in  LotKion  and  Paris  as  well 
as  iiis  jiative  city.  He  h.  c.imi'  professor  of  jiainting 
in  tiie  Academy  of  Copenhagen,  in  which  city  he 
disd  in  1879.  In  the  Co])enhagen  Oallery  there  arc 
thrss  MSrpieoes  by  him,  and  in  that  <tf  Stockholm 
two. 

SORGIT,  IlrsTMiiK  MAiirKS'^/onK  Rokk.';,  (or 
ZOl'.G,)  painter,  wmh  horn  at  Uotterd  tm  in  1621. 
He  was  the  son  of  Martin  Hokes,  the  mnslernf  the 
paasago-hojit  frum  Uotterdam  to  I>iirdrc(  ht,  who,  on 
account  of  his  care  and  attention  to  p.assongers 
and  to  tlie  oommissions  he  rsoeived,  acquired  tlie 
appellation  of  Sorgh,  or  Csreflil,  and  the  name 
descended  to  his  .son.  Having  shown  an  early 
disiHisition  for  art,  the  latter  was  sent  to  Antwerp, 
and  placed  undertlie  tuition  of  Teniers  the  younger. 
He  IS  also  said  to  have  studied  under  Willem  de 
Bnytenweg.  His  pictures  represent  convereations, 
fairs,  fish-marketa,  and  the  interiors  of  Dutch  apart- 
ments, with  figures  regaling  and  amusing  them- 
selves, in  some  of  which  he  soriielimes  imilated  the 
Style  of  .\driaan  Brouvver.  The  general  character 
of  hi-i  \\ nrks  is  ,1  uiixture  of  features  from  the  above- 
mentioned  artists.  His  colour  is  warm,  his  impasto 
thin  and  fused.  He  died  in  1683.  Works : 
Amsterdam.  R.  Ifwmm.  A  ¥\A  Market. 
Augsburg.  Gallery.  Peaaaais  Smoking: 
Brunswick.  Laboaters  in  the  Viii^jaid. 

„       IhmmOt  Oooveraiiig. 
Dresdes.  «      A  Csok  and  FUMnM. 

lioadoa.  BaanstOMsb 

„  n        Msa  sad  Wosnaa  UriaUaf. 

Mnaish.  OiMmf.  AFeaaaatfMly. 

M  „      As  Als>hoiise  Isleiior. 

Palis.  JEmmw.  AZMebeB. 

Peterstmrf.  Htrmilagt.  ftssants  QoanaDiag. 
„  A8ea<fieee. 
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SORIANI,  Niccoi.o,  a  Cremonese  painter  of  tlie 
16(h  century,  w  tlie  mnti  rmil  iitK'le  of  Gurofalo, 
tONviiiMit  111'  giivo  80II10  early  Itsstins. 

SOKIAU,  Daniel  (or  PtriERja  German  painter 
of  the  17tb  century,  details  of  wliose  life  are  un- 
known. At  the  Copenhagen  Gallery  there  is  a 
stilMife  picture  by  him  of  flowers,  fruit,  and 
gold  and  silver  plate. 

SOKLAY,  JiH6ME,  a  French  painter  of  the  17th 
cctitmy,  the  popil  of  Mignard.  In  1664  he  painted 
e  'Ckriat  eppeering  to  6.  Peter  on  lus  Flight 
iroin  Rome.* 

SORNIQUE,  Dominique,  a  Frencli  enprnver, 
born  in  Paris  in  1707.  lie  was  :i  pupil  of  Lliarles 
Simoneau,  whose  Htyic  of  eni^ruvint;  lie  followed 
with  cODfliderabie  succetia.  His  \  i^nettea  aud  other 
plUea  for  books  are  neatly  executed.    He  alio  en* 

Kved  M!Teral  j^ortraits  and  other  eubjecti,  among 
mtliefellowing : 

The  Cardinal  de  Richelieu  ;  afiir  XnntrHil. 

Joan  Louis,  Due  d'£peruon  ;  after  tht  tame. 

Loui.1  de  Bourbon,  Admiral  of  RlBOB;  ^fUf  Wgmnd. 

Marshal  S»xe  ;  after  Rigaud, 

Diana  and  her  Kympbs;  l^trOmtffi*. 

iJiuiiui ;  after  tht  same. 

Tht!  ltB|>u  uf  the  Sahines ;  after  L,  OurdoM. 
Peasants  regaling ;  after  Ttniers, 

He  died  in  1766. 

SORRI,  PiKTRO,  bom  at  S.  Gusm^,  near  Siena,  in 
1556,  wa«  for  soinu  time  a  Rcliolar  of  Arcangelo 
Salimbeni,  hut  afterwards  stmii-  d  at  I'lorciico  under 
Cavaliere  Passignano,  whose  daugiiter  lie  married. 
Be  adopted  the  eclectic  system  of  liis  father-in-law, 
vhom  he  aceompenied  to  Venioe,  where  he  improved 
hrn  manner  hy  nndy  i  ug  Paul  Veronese.  Lera  facile 
than  Passif^naTiii,  his  colour  is  more  durable,  and 
his  drawing'  nunc  correct.  He  afierwanls  went  to 
Genoa  and  liiiine,  and  died  in  \C)2'2. 

SOSIAS,  a  Greek  vase  painter,  some  of  whose 
works  are  still  extant 

SOTO,  JOAK  DC,  a  Spanish  bittoricd  painter, 
bom  at  Madrid  in  1592,  was  one  of  trie  best 
ficlinlars  of  Bnrtolomtj  Cardiiclio,  rmd  assisted  liirn 
in  several  of  hia  worlcs.  While  still  very  young, 
he  was  selected  to  decorate  in  fresco  the  queen  s 
drc88ing-room  in  the  palace  of  the  Pardo.  He  ob- 
tained a  conaiderable  reputation  with  hia  pictures 
in  oil ;  they  were  much  m  the  style  of  his  master, 
pure  in  design,  and  harmonious  in  colour.  The 
expectations  he  had  raiHod  wt  re,  however,  dis- 
appointed by  his  early  death  at  Madrid  in  1G20. 

SOTO,  LoKUno  ns,  bora  at  Madrid  in  1634, 
wa*  the  na^il  of  Bmito  Manuel  de  A^iiero,  whose 
manner  nemiitated.  lie  painted  landscnpea,  with 
hermits  and  saints  and  relif^ious  fitrure  8111)3001.1. 
Among  the  latter  a  ncene  from  the  lif>-  of  Sta.  HoBa 
aenred  asan  altar-pi-M  f  in  the  clmrch  (;f  the  Atoeha 
at  Madrid.  In  consenuenco  of  an  altenipt  by 
■government  to  tax  artists,  Soto  abandonetl  j  minting 
and  retired  to  Yecla,  in  Morcia,  where  he  became 
collector  of  the  royal  rente.  During  this  period  of 
retirement,  he  painted  landscapes,  wliieh  are  praised 
by  Palomino.  After  an  absence  of  ulioiit  lifly  years 
ho  ret  urned  tn  Madrid,  l>ul  his  works  were  Iooke<l 
at  with  indifference,  and  he  was  reduced  to  selling 
them  in  the  pal)Uc  places  for  a  anbaiatenoe^  Ue 
died  in  1688. 

80TOMAT0R,  Lnis  de,  bom  at  Valencia  in 
1C3.5,  1)1  came  a  disciple  of  Esteban  Mardi,  the 
painter  <<f  battles,  but  refusing  to  submit  to  that 
master's  caprices,  he  left  him  fur  the  school  of 
Juan  Carre&o,at  Madtid.  After  a  time  heietumed 
to  Valencia,  where  lie  enjoyed  much  mcocn.  He 
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had  a  finr- talent  for  composition,  and  wjih  an  exrel- 
lent  culourist.  He  painted  a  'St,  (.'hristoplier  in 
company  with  Christ  and  the  Virgin,'  and  a  'St. 
Augustine,'  for  the  Augustine  nunnery  ;  and  for 
the  Carmelites,  two  large  scenes  from  the  legend  of 
the  miraculous  discovery  of  an  imago  of  the  Virgin, 
called  '  La  Morenita,'  which  is  an  object  of  their 
great  veneration.  He  died  at  Madrid  111  1G73. 

SOUBEYRAN,  PiKURE,  boni  at  Genev.i  in  1C97 
(1708)<  He  reakled  several  years  ill  Paris,  where 
he  en^Tcd  aome  of  the  plates,  after  Bouchardon, 
of  antique  KWna  in  the  king's  cabinet,  for  a  publi- 
cation of  Mariette's.  He  a'so  i  jitrraved  a  vnri>  ty 
of  plates  for  books  after  (  o,  liin  and  others.  He- 
turning  to  Genev  a  in  1750,  lie  fliere  practised  as  an 
architect,  and  became  director  of  the  art  school. 
The  following  printa  by  him  may  abo  be  named : 

The  Portrait  of  Peter  the  Great :  after  Carantgut. 
The  Arms  of  the  City  of  Paris ;  after  Bouekard»». 
The  Fair  Maid  of  the  ViUaga;  i^ltt  BoKktr. 

He  died  in  1775. 
80UCH0N,  FRAW^tois,  bom  at  Alata  in  1786,  was 

a  pupil  of  David,  and  a  friend  of  Sigalon.  Ho 
painti'il  heroic  laiulsi  apes  and  historical  pii  turis, 
and  iiiuIl'  ni my  excellent  copies  from  the  ,t;r<Mt 
masters.  Many  of  his  works  are  at  Lille,  where  he 
was  direi-tur  uf  the  Painting  S<:'hool  fiwn  1886 
to  1857,  and  where  he  died  in  1857. 

SOUKENS,  Jan,  a  Dutch  painter  and  engraver 
of  the  ICtii  centiuy.  bom  nt  Bomnu^!.  \\v  w.i-s  a 
pupil  of  Jan  Vorstennaii,  and  painted  river  virws 
witli  figures.  His  two  sons,  GlSBERT,  1C85 — 1760, 
and  Ukndrik,  1680 — 1711,  were  also  landscape 
painters. 

SOULARY,  Claodi,  painter,  bom  at  Lyons  in 
1792,  was  a  pupil  of  ft^voil  and  of  Gros.  For 
forty-seven  yearn  he  dirceted  the  Seliool  of  Art  it 
Saint  Etienne,  where  he  died  in  1870,  and  where 
there  are  several  of  iiis  picttirM  in  the  museum. 

60ULES,  Euotos  Eoooabd.  painter, bom  in  Paris. 
He  was  a  frequent  eihibitor  ct  landscapes  in  oil  and 
wiiter-coloitr  at  the  Salou  from  1881  to  1872.  He 

tlied  in  1H76. 

m  V  M  A  NS.    See  Si-nma v. 

SOUMY,  JoBEPB  Paul  Mabius,  engraver,*wa8  bom 
at  Puv  AmUay  in  1831,  learned  drawing  in  Lyons, 
and  then  entered  the  atelier  of  Guy,  and  afterwarda 
thatof  Bonnefond,«tndying  engraving  under  Vib«t 
at  the  same  time.  In  he  went  to  Paris,  and 
worked  first  in  tlie  Iv  ide  drs  Beaux  Arts,  and  then 
under  Henriij no!  Imi  ont.  In  1H55  he  visited  Italy, 
where  he  painted  portraits,  landscapes,  and  genre 
pictures,  and  made  several  copies  after  Rapliael, 
Michelanejelo,  &<•.  He  also  etched  a  portrait  after 
Giorgiotie,  ami  Titian's  Franeis  J.  On  his  return 
to  France  he  led  a  deMiltory  life,  engraving  for 
printsi  llers.  and  then  for  Plandrin^  for  whom  his 
chief  work  was  the'  Entry  of  Christ  mtoJuruKalem.' 
Depreaaion  caused  by  a  atseaae  of  the  eyes  led  htm 
to  commit  suicide  at  Lyons  in  1863. 

SOUNES,  Wii.i  iAM  IIi  Niiv,  was  bom  in  London 
in  1830.  In  1H56  lie  became  modelling  niast'T  in 
tlie  Birmitighani  Scliool  of  Art,  and  later,  lie.id 
ninater  of  the  Slieffield  School  of  Art.  He  died  at 
SheOield  in  1873.  In  the  South  Kensington  Museum 
tliere  are  two  architecturnl  drawings  by  him. 

SOURCHEa,    Louis-Fraxqois    BIT  BormRT, 

MAUyUls  HE,  Grand  Pruvost  of  France,  and  aniati  Uf 
engraver,  was  born  at  tin-  coinmcnceinent  of  the 
17th  century.  Hehandli  il  (he  [mint  in  the  manner 
of  Stefano  Delia  Bcilo,  of  whom  it  is  BupiH>Bed  he 
took  lesious  daring  the  rssidenee  of  thst  artist  in 
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Pwisfirom  1640  In  1649.  In  tho  BiUliotli^qiio  nt 
Paris  are  preserved  nineteen  pieces  by  him.  They 
are  copies  after  Delia  Bella,  and  are  so  exact  thnt 
proofs  heforn  Ictt'Ts  li  ive  h  'fii  mistaken  for  the 
orif(inal)«.  This  scries  is  t'tititlr<l  '  L>innrscR  fifjarefl 
et  Mancigcs  de  Cheuaux  (iravoi  s  par  |f>  M.ininiH  <lo 
Soarches.'  According  to  U  tire  Lelong  (Biblio- 
thtqae  Hiatorique  de  France),  this  artist  engraved 
the  portrait  of  Mudaiiic  de  Nevelct,  the  wife  of  a 
counsel lur  of  the  Parliament  of  PHris;  but  it  has 
escaped  the  r<  scarrhcH  of  Diimefiiiil.  Tliat  writr  r, 
Jiowever,  (toni.  ii.)  (iescribcs  a  sfrics  of  twelve 

J>latcs  by  Soiirt-hes  which  are  still  rarer  than  those 
n  the  French  National  Libraiy.  Their  titles  are 
•8  follows: 

7.  Le  IM|Mrt  poor  h 

ChsMie. 

8.  I,e  Pronieneur. 

9.  J/p  P.Vbpiir. 

10.  I^-  Puits. 

11.  !«■  Ramoneun. 
llIisBaidlsr. 


1.  Le  Bergpr. 

2.  I/Homine  do  Qualit^i. 

3.  Patne  de  ttatSM. 

4.  Duol. 

5.  \j-  Port<'-<lr«peau. 

0.  La  liarchande  da  fieuz 


One  of  these,  No.  4.  was  a.scribed  by  Msiietto  and 
Gersaint  to  Dolhi  Bella  hiiuHclf. 

SOl'liLKV,  .)bb6mb.  SeeSoRLAt. 

SOUTMAN,  PiKTEB,  a  Dutch  painter  and  en- 
graver, bom  at  Haarlem  in  1690,  was  a  pupil  of 
l{ii!i  -ris,  an  !  i-^  s-iid  to  haro  painteil  hiistorical  siib- 
jeots  auii  p'jrtraiU  with  considorablo  success,  par- 
ticularly at  tho  court*  of  Berlin  and  Warsaw.  fU« 
was  one  of  the  group  of  Flemish  engravers  attached 
to  the  school  of  Rabens,  who  carriM  the  vigour  of 
tite  art  to  a  hcii^ht  scarcely  equalled  by  any  other 
workers  with  the  burin.  Wo  have  several  plates  by 
him  from  his  own  desif^nH,  and  from  those  of  Hubetm 
and  other  masters,  lie  appears  to  have  ainieti  at 
giving  a  striking  eilect  to  his  plates,  by  keeping 
tile  lights  broad  and  clear;  but  by  carrying  this 
ootkn  too  far,  man  v  have  a  alight,  unAnlriMd  ap- 
pMunmes.   Th«  following  aM,  pwbap^  his  best 

Thm  FiH  cf  the  Rebel  Angela ;  a/ter  Subeni. 
The  Root  of  Sennacherib ;  qfttr  the  tame. 
Ohrit^jjifiag  tbo  Kejy  to  St.  Peter ;  /torn  a  drawing 

The  Drsoflit  of  FMies;  afitrtht  itmt. 

Conaecratinn  of  a  Bi»hop ;  after  the  tame. 

80WERBY,  Jamsb,  an  English  natural-history 
draughtsman  and  engraver,  born  in  1757.  He  pub- 
li<!n  il,  and  illustrated  many  works,  which  obtained 
for  iiim  ii  guud  reputation.  Ho  lived  in  Paris  in 
the  hitter  part  of  his  career,  and  died  in  1822.  The 
following  are  some  of  the  works  on  which  be  was 
engaged : 

'  TJic  Florist'*  DoHght.'    !  TO ! . 
'  Kuglisli  P.ot.-»riy.'    I7!>J—  iM-'O. 
'  KiiL.'!i*h  Fiini,'i  '  1707. 
'  Pritisti  -Mini  ralnpy.'  1»1|-17. 
♦  haiiridfttion  of  Colnnrs.'    IN  if). 

Sir  .1.  E-  Smith's  '  Icotics  Picf.-w  riiiritAmm.'  1790-3. 
Initio,  '  S|>icili'gititn  liiitniiirnni.' 
Ditto, '  Botany  of  Now  llollaud.'  1703. 
Shnr's '  asahigy  ef  New  BoUsnd.' 

ROVK,  Philippe  i>k,  (SERICUS,  SYTK'US, 
R()H(il].  i^'  ..)  engraver,  was  horn  in  lloiifiml  in 
'lL)'.'>><,  ami  Itcrariie  a  pupil  of  Coriii-lin  CiTl,  wlidiii 
he  a<  i  f  inpanieil  to  Home.  In  15(18  lie  publiahcd  a 
m  t  uf  tu  i  Dt y-(  ight  engraved  portraits  of  the  Popes. 
We  have  also  the  following  prints  by  him : 

The  Aafel  appearing  to  JoKph  in  a  Oieam;  <|/lMr  Ctrt. 
OhilstentbeCkois;  tf/Ur  MiAtlmtigtU. 


The  Virgin  with  the  Infant  Chrbt;  effUrthti 

A  Picti  ;  after  tht  Mine. 
S.  Frauds  receiving  the  Stigmata  ;  nfl§, 
Adoration  of  the  ShephenlK  ;  a  fter  the  tamt. 
The  Angel  appoaring  to  Jo<icph  ;  a/itr  the  mi 
A<1am  and  five  in  Paradiw ;  afier  'P.  dei  Vaga, 
.lu.lith  with  tiie  Head  of  Holefemcsi  ^<r  Oidi* 
C'iocio, 

S.  Jerosae  hi  a  Lndseape;  aftir  E.  Mudmit. 

SOYER,  Emma,  ne'e  Junks,  was  bom  in  London 
in  1813.  Before  she  was  twelve  years  of  l(go  tbt 
had  drawn  more  than  a  hundred  portraits  from  lift^ 
In  18.H6  she  married  Soyer,  the  famous  ch^f-di' 
cuutine.  B«jiiles  sketches  and  dr.iwingM  Khe  painted 
many  pii  tnr-  H.  Ilcr  '  .Irwish  B  iv  M-liing  Oranges  ' 
was  eiigravtii  by  Gorard.  She  died  in  Loudon  in 
1842. 

SOY£B»  Haks.  a  Flemish  painter,  practiaiu  at 
Ypres  abcnit  1328.   He  painted  the  portraits  of  the 

Ctmnt  and  Countess  nf  Flatiders  for  the  ninnicipality 
of  Ypres,  for  wliii  h  ho  reci-ivcd  the  sum  of  twenty 
mux  ( It'ix.  H,/.). 

SOYER,  Jkan,  a  French  miniaturist,  wJio  prac- 
tised at  Tours  at  the  close  of  the  15th  century,  and 
was  employed  in  the  iUnmination  of  the  smaller 
Livre  aHeuret  of  Anne  of  Brittany. 

SPAC'KM.\N,  Is.tAf,  an  English  painter,  practis- 
ing about  the  middli!  of  tiie  18th  century.  He  was 
hi-Nt  known  ns  a  painter  of  birds  andatumalai  Ho 
died  at  laUneton,  January  7, 1771. 

SPADA,  Llomi.lA  bom  at  Bologna  in  1678. 
His  parents  were  extremely  poor,  and  he  was 
placed  in  the  scmco  of  the  Carracci  as  a  colour 
griiider.  This  employment  gave  him  an  oppor- 
tunity of  picking  up  some  knowledge,  and  he 
xliuwed  BO  much  capacity  for  art,  that  his  roasters 
admitted  him  into  their  academy.  His  progress 
was  rapid,  and  he  became  an  eminent  member  of 
the  Boiognese  school.  After  a  time  he  turned  to 
the  energetic  stylo  of  Caravaggio,  and  he  went  to 
Rome  to  study  under  that  master.  With  Cara- 
vaggio he  went  to  Naples  and  Malta,  afterwards 
visiting  Modena,  Ferrara,  and  Reggio.  On  his  re- 
turn to  Bologna,  he  painted  the '  Miraculous  Draught 
of  Fishes,*  for  the  reflectory  of  8.  Proeolo,  and  an 
altar-piece  in  the  church  of  S.  Poi;ii  iii(  n,  whii  h  is 
considered  his  best  performance.  The  1  ititr  pait 
of  his  life  was  pa,Mt<eil  at  Parma,  in  the  service  of 
the  Duke  Ranuccio,  by  whom  lie  was  patronized 
until  the  death  of  that  prince.  He  did  not  long 
survive  his  protector,  and  died  at  Parma  in 
He  sometime*  marked  his  pietarea  with  a  sword, 
(in  Italian  Spada^  crossed  with  tho  letter  L. 
Works: 

Bologna.    &  Domtttko. 


n 

Diesaen. 

n 

Floreooe, 
UadUd. 


Naples. 

M 

Paita. 


PlMMlSM. 

OMery. 

JitutHm. 
QaUeiy. 


CmnnelUe Church. 


a. 

a.D«miafel 
iod  books. 

fianthe  Utwef  & 
8.0mUIb. 
MetehiiedA  hfniilng  Ahnhai^ 
Cupid. 

David  ooBcpMcloc  Qellafth. 
His  own  Portrait. 
8.  Cecilia. 
I'ortane-TBller. 
MadooDa  with  S.  Ruda. 
CUnaod  AbeL 
Christ  oo  the  CroM. 
Retnm  of  tho  lYodigaL 
Martyrdom  of  8.  Christopher. 
.,i'.ne«.s  an<1  Anohlses. 
A  tVincert. 
Ht,  Jrronio. 

The  Mar^rdon  of  S.  Catha- 
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n  »  Ja<lith  aod  Hbloteim. 

f,  „  "RAhvr  and  AtWMIwef. 

^  „  Th«  Virtues. 

Botnc.  Pill,  liorijhese.  A  Concert. 

SPADA,  Lo.   See  MAiiEsrAi.cii,  Pietiro. 

SPAUARO,  Miooo.   See  GARaiuoLi. 

SPADEN,  Jan,  a  Flcin'mli  painter  of  the  14th 
century,  who  practised  at  r<oiivain,  and  is  recorded 
in  tliy  town  rr;^istets,  uii.lcr  ilu-  si}firif/iir(.  of  Jan 
Olit'pot  (oil-pot),  to  liavo  wurkcd  for  tlie  Coni- 
tnune  from  1364  onwards.  lie  died  some  time  Im- 
fore  1384.  Ui«  aon  Jau  wm  also  a  iMinter. 

8PAEND0NCK,  C!oBHn.isVAtt.  brother  of  Gerard 
van  SpactidniK-k,  born  in  1756,  waa  also  a  paioter 
of  flowers.  Ho  wah  cliieHy  employed  at  the  Sivres 
porcehiiti  fiutury,  hiu  occasionally paintsd  portruls 
in  oil.    Hu  died  in  18^9. 

SPAENDONCKf  ObbABD  tan,  *  distingui^^hed 
fruit  and  flower  painter,  was  bom  at  Tilburgh  in 
Holland  in  1746,  and  studied  under  the  elder 
Ilcrreyrm  at  Antwerp.  At  the  aL,'c  of  twenty  four 
he  went  to  Paris,  w  liorc  fur  .sonic  time  he  painted 
uiiniatures,  and  frnitanti  flowers.  Hix  productions 
became  very  popular,  and  were  purchased  with 
avidity.  In  1793  he  was  lecturing  at  the  Jardin 
deaPlantes.  The  title-page  to  his 'FleursdesainteB 
d'apris  Nature'  informs  tis  that  he  was  a  member 
of  tlie  N.itional  Institute,  and  Pr;  fi  Ksor-Adndtiis- 
trator  of  the  Museum  of  Natural  Ilimury  in  Paris, 
where  he  died  in  1822.  The  Fruit  and  Flower 
piece  by  him  in  the  Louvre  was  in  the  collection  of 
Louis  XVI. 

SPAOIASI,  Giovanni,  an  Italian  painter,  boni 
nt  Ilegjfio,  who  died  in  the  service  of  the  King  of 
Poland,  in  1730. 

SPAGIASI,  Pr.LLEOuiNo,  was  a  pupil  of  Fran- 
cesco Bibicna;  he  painted  interiors  ancf  perspective 
decorations,  and  also  worked  as  a  soene  painter. 
He  died  in  France  in  1746. 

SPAGNA.  L\    See  Giovanni  di  Pumo. 

SPA(;NOI,i:  rT0.    8eo  Uikk.ua 

Sl'AGXlIOLO.     Sii-  GinVANK,  Jl  PlETU'^. 

Sl'AUN  UULU,  Lo.  See  CHKbi GiU&Erre  Maria. 
SPAOMUOLODnuPI^lA.  SeeHiSBBBA, 
FhANcnco  PK. 
8PALTH0F,  N.,  a  Dutcb  painter,  who  flonrished 

about  flie  m  ir  1G50.  He  is  said  b}'  Desc.mips  to 
have  visited  Italy,  and  to  bavestddied  there  several 
years.  He  excelled  in  painting  fains,  markets, 
carnivals,  and  nicrry-makioga,  somewhat  in  the 
style  of  Theodorus  Helmbrsdcer. 

SPAN6ENBEUG,  Fuiedrich,  historical  paioter, 
horn  at  Gottingen  in  1843,  be^jan  bis  career  in 
Munich  utidt'r  liatnberg^.  In  1861  he  went  to 
Weiiinir,  w  iirre  he  painted  the  '  Triumph  of  the 
Ann  rieaii  I'liinn'  for  the  Capitol  at  Washington. 
After  that  he  returned  to  Munich,  wliere  he  pro- 
duced his  '  Plundering  Vandals,'  and  his '  Departure 
of  Geiserich  from  Rome  with  Eudoxia.'  He  met 
with  an  accident  in  going  up  Vesuvius,  and  died 
in  1874. 

SPANZOTTI.  Mautino,  (De  Spanzotis,)  painter, 
a  native  of  Casalc,  who  practised  at  Vercelli  towards 
the  dose  of  the  i6ih  century,  and  in  whose  studio 
Bodoma  learnt  the  rudiments  of  art 

SPARMAW,  KAni.CuKisTi  AN,  landscape  painter, 
was  born  at  .Mi-is--en  in  1H05.  He  became  the 
pujiil  of  Arnold  at  Meissen,  and  of  DabI  at  Diexden, 
and  teacher  of  drawing  to  Prince  Louis  Napoleon, 
in  Arraenbeiir.  From  the  latter,  when  he  became 
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Emperor  of  tlie  French,  her«ieiT»d  apenikm.  He 
died  at  Dresden  in  186& 

8PABVIKR,  PiBRBB  OS,  a  French  painter,  bom 
1660,  was  a  pupil  of  Cesare  Gentiari  at  Bologna, 
He  painted  portraits  and  battle-pieces,  and  oooa^ 
sionally  flowers.  He  settled  at  florenoe,  when  bo 
died  in  1731. 

SPECCHI,  Alubahdbo,  an  Italian  engraver, 
who  flourished  from  1665  to  1706.  He  eonaved 
a  set  of  plates  from  the  palaces  and  public  biiudingt 
of  Kfniie,  which  are  executed  in  a  spirited  style. 
These  engravings  were  [nihlislied  by  I)iim.  de  Hossi, 
in  161)9.    Specchi  is  supposed  to  have  died  in  1710. 

SPECKLE,  Veit  Kudolfu,  (SPECKLIN,)  an 
old  engraver  on  wood,  who  floonshed  at  Strasburg 
about  the  year  1540.  He  executed  a  set  of  cuts  for 
Fuchsius's  *  Herbal,'  published  in  that  year,  with 
a  whole-lenpth  portrait  of  the  author,  portraits  of 
Heinrii  h  Fiilhnaurer  and  Albrecht  Maher,  who  de- 
sigru^ii  the  fi;.;ure8,  and  the  engraver's  own  portrait. 

SPECKTEB.  Ebwim,  Miater,  was  born  at  Hun- 
burg  in  1806.  He  worked  at  Manidi  tmderCoineliBs^ 
but  was  inHuenced  by  Ovcrbeck  and  Genelli.  From 
Hamburg,  where  ho  painted  his  '  Christ  and  the 
Samarium  Woman  at  the  Well,'  he  went  in  1830 
to  Italy,  where  he  produced  a  '  Samson  and  Delilah,' 
and  'Three  Marys  at  the  Grave  of  Christ,'  which 
was  engraved  by  Schroder.  In  his  leisure  he  wrote 
'Letters  of  an  Artist  from  Italy.*  He  died  at 
Hamburg  in  1835. 

SPECKTEU,  Otto,  brother  of  Erwin  Speckter, 
wan  bom  at  Hamburg  in  1807.  He  practised  as 
a  lithographer  and  book  illustrator.  In  the  latter 
branch  of  art,  the  following  are  his  best  works: 
Illustrations  to  liUther's '  Spiritual  Songs,'  Belhnan'a 
'  Epistles,'  Eherhard's  '  Ilaimchen  und  die  Kiich- 
lein,''Pu.ss  in  Hoots,'  and  Klaus  G roth's 'Quickbom,' 
which  last  is  considered  his  most  successful  aclueva" 
ment.    He  died  at  Hamburg,  April  29,  1871. 

SPflECKAERT,  Hams,  or  Jam,  a  Flemish  painter 
of  the  16tb  century,  a  native  of  BmsMls,  where 
his  father  worked  is  an  embroiderer.  He  lived 
for  some  time  in  Italy,  and  \vorke<l  both  at  Rome 
and  Florence,  .^t  Rome  he  beraine  ac.|uain;i'd 
with  Arnold  Mytens,  and  a  close  friendship  sprang 
up  between  them.  He  died  at  Rome  about  1079. 
Van  Mander  calls  him  an  artist  of  great  merit. 

SPEBCKAERT,  J.,  a  Flemish  painter,  bom  at 
Mechlin  in  1748.  He  painted  flowers  and  fruit, 
and  praciiscd  for  some  time  in  his  native  town, 
but  hved  towanis  the  close  of  his  lils  at  Biiissels, 
where  he  died  in  1838. 

8PEBR,  llABTlH,  (or  Michael,)  a  painter  and 
engraver,  was  bom  at  Katisbon  in  1700.  It  is 
said  that  he  became  a  disciple  of  Solimena :  at  all 
L'venls  ]ir  imit-ilcd  liis  ni;iiii;t  r,  and  engraved  some 
of  his  allegories  and  martyrdoms.  He  painted  seve- 
ral altar-pieces  and  historical  pictures,  and  there  are 
engravings  by  him  after  his  own  designs.  They 
are  signed  M.  Speer  mv.  et  fecit,  1742.  The  time 
of  bis  death  is  tincertain,  but  Zani  putt  it  in  1762L 

SPKLT.   See  Van  nEB  Spklt. 

SPEX<'EU,  Fiii  nKiii' K,  an  American  painter, 
boni  at  Canistota,  U.S.A.,  in  1806.  He  studied  art 
in  his  native  village,  without  a  master.  About 
1830  he  settled  in  New  York  •■  a  portrait-painter, 
where  he  met  with  mneh  snGOesi,  painting  many 
dislingiii-licd  pcrxons.  He  became  a  member  of 
the  AcMieiuy  in  1848,  and  in  18B8  he  retired  to 
Canistota,  where  he  practised  until  bis  death  in  1875. 

SPENCEK,  Jabvis,  (or  Gsbvase.)  a  painter  in 
miniature  and  in  enaoMl,  who  flonnshed  about  the 
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middle  of  the  lost  century.  He  bepnn  life  in 
domestic  service,  but  by  tlie  help  of  his  cinployor 
and  his  family,  developed  his  fiiculty  fur  art,  ;irjii 
became  a  fashiunable  paiutor  of  the  day.  Ho 
painted  m  ivorv  and  in  enamel.  In  1762  he 
80Dt  MUM  enanMi  portraits  to  the  ezhtbitton  of  the 
Society     Artista,  and  some  fine  enRmeh  bearing^ 

tho  initials  G.  S.  are  probably  his.  He  ctrlieil  his 
own  portrait,  after  IteynoldH,  a  jilite  ou  which  the 
name  George  Speuccr  was  afterwards  erroneously 

£ laced.    Some  portrait  etchings  by  hiiu  in  the 
dtiah  Mafleum  prove  him  to  liave  been  a  good 
draa|4it8inan.    He  died  October  30,  1763. 

SPENCER,  Lavinu,  OiUNTEss,  (nfe  Biwoham,) 
daughter  of  the  Karl  of  Liic.in,  and  wife  of  the 
second  Earl  Spencer,  was  an  amateur  of  some 
ability.  Some  of  her  drawings  were  engraved, 
among  others '  The  Orphan,'  by  Gillray,  and  '  Mew 
Shoes,  by  BartoIoKzi.   She  died  June  8, 1681. 

SPERANZA,  OiovANsr,  nn  Italian  painter  of  the 
IGtli  century.  The  dates  of  his  birth  and  death  are 
both  unknown,  though  he  was  probably  a  native  of 
Vicenza.  Vasari  states  that  both  he  and  Bar- 
tolQumieo  Hoot^gna,  with  whom  he  has  much  in 
ooBomoD,  were  diaciplee  of  Maatenia,  but  there  is 
no  proof  of  thdr  peraonat  acquaiDtance  with  the 
Paduan  master.  The  church  of  S.  Giorgio,  at 
Velo,  in  the  province  of  Vicenza,  has  an  enthroned 
'  Virgin  and  Child  with  yaints  '  by  him  :  and  in 
the  gallery  of  Vicenza  is  an  '  Assumption  of  the 
Viigin,  with  8.  Thomas  and  S.  Jerome  ;  this  latter 
is  a  reprodofition  of  the  *  Assumption,'  assigned  to 
Pizssolo,  in  the  Breinitani  Cliapel,  Padua ;  Iwth  are 
in  tempera.    At  the  Cnsa  Nievo,  Vicenza,  is  un  oil 

{niinling  of  the  '  Virgin  and  Child.'  Other  paintings 
ty  this  artist  may  be  foimd  at  Santa  Corona  and 
Santa  Chiara,  Vicenza,  and  in  the  Cosa  I'ioveni, 
Padua.  In  his  later  works  it  is  difficult  to  dis- 
tinguish his  hand  from  that  of  Muntagna.  It  is 
likely  that  the  '  Madonna  with  the  Child  holding 
n  Strawberry  '  in  the  National  Gallery,  and  there 
ascriti^d  to  Montagna,  isby  Speranza  ;  also  Xo.  174, 
in  the  Brera,  at  present  uuascribed.  \\'.\. 

SP£ItAMZA,  QiovAjiKi  Battista,  bom  at  Rome 
•boat  the  year  1610,  waa  a  disciple  of  Francesco 
Albano.  He  acijuired  a  considerable  repute  as  a 
painter  of  history,  particularly  in  fresco.  In  u 
chapel  in  the  church  of  S.  ("aterina  da  Siena,  there 
are  some  subjects  from  the  life  of  the  Virgin,  in 
fresco,  by  him  ;  and  in  the  Orfanelli  a  ceiling  rc- 
praeenting  the  Passioo  of  oar  Savionr,  in  five  com- 
partments.  Speranca  died  in  fhe  prime  of  life,  in 
1640. 

SPKHLIN'G,  HiKUiiNVMS's,  n  German  engraver, 
bom  at  Augsburg'  afimit  the  year  l(i'J5,  was  a  pu]  il 
of  Preissler,  at  Nur  nifierg,  and  engraved  some  of 
the  plates  for  u  work  uti  the  churches  of  Vienna, 
pnbhabed  by  J.  A.  Peffel,  in  1724.  He  nlno  en- 
graTod  some  of  the  plates  from  stataes  in  the  gallery 
of  King  AugUHtus  of  Poland,  at  Dresden,  whii  h 
were  |iublishe<l  as  a  collection  in  ll'M.  He  en- 
graved many  portraits,  chielly  after  German  painters, 
and  a  set  of  '  Mouths  of  the  Year,'  with  a  fruntis' 
piece.    Ho  died  in  1777. 

SP£RLINO,  JouANN  CuRisTiAN,  a  painter  of 
portraits  and  small  historical  subjects,  was  bom 
at  Halle,  in  Saxony,  in  Ifi'Jl.  He  was  the  son  of 
Joit.\NV  Heinkicu  SrKru.ixr,,  a  painter  of  portraits 
ami  fancy  heads,  who  had  moved  from  Hamburg 
to  ilallc.  Christian  studied  under  bis  father,  and 
aJterwaids  under  Adriaan  Van  der  Werff,  at  Rotter- 
dun,  and  adopted  bis  manner  of  painting.  There  I 


is  a'Vertumnusand  Pomona'byhim  in  the  Dresden 
Gallery  ;  and  many  of  liis  portraits  of  jiersons  of 
tii^'li  rank  exist  in  Gertuany.  They  are  but  little 
known  elsewhere.    He  died  at  Ansbach  in  1746. 

SPERWBR,  PirrKR,  a  Flemish  painter  of  the 
17tti  centuiy,  was  bom  at  Antwerp^  where  he  pmy 
tiaed,  and  where  a  few  of  his  pictnres  are  still  to  be 
found.  He  is  registered  as  a  pupil  in  the  records 
<d  the  Guild  of  St.  Luke  lor  lf>75-7*5.  In  170;)  ho 
receive<l  from  the  Stales  rif  Antwerjt  the  Bum  of 
ninety  liorins  for  a  portrait  of  the  King,  to  be 
placed  in  the  Hdtel  de  Ville. 

8P£Y,  Martin,  a  painter  of  portraits,  ilowera, 
and  dead  game,  was  bom  at  Antwerp  in  1777.  Ho 
left  his  native  country  for  Paris  in  \HO'J,  and  re- 
mained there  till  the  entry  of  the  allied  army  m 
1814,  after  which  all  trace  of  him  is  lost. 

SPGZZINI,  Fbancssco,  was  a  native  of  Genoa, 
and  flourished  about  the  year  1678.  He  was  first 
a  scholar  of  Luca  Cambiasi,  but  he  afterwards 
studied  under  Otovanni  liattista  Castelli.  He  visited 
Roiue,  where  he  studied  Raphael,  Michelangelo, 
Giulio  Romano,  &c.   On  his  return  to  Genoa,  he 

ftMnted  several  pictures  for  the  churches,  particn- 
arly  an  altar-piece  for  8.  Colunibanet  which  is  per- 
haps his  bestwork.   Hedied  young,  of  the  plague. 

SPICEI?,   ,  an  English  mezzotint  engraver, 

who  flourished  about  the  year  1770.  Ho  engraved 
some  portraits  after  Sir  Juslma  iteynidds,  among 
which  are  those  of  IJarhara,  CounlcMM  of  ("oventry  ; 
Kilty  P'isher;  and  Lady  Stafford. 

SPIG£B,  UiMBY,  painter  in  miniature  and 
enamel,  bom  at  Beepham,  in  Norfolk,  was  a  pupil 
of  Gervase  Spencer.  He  was  cxtenxively  employed, 
and  reached  considerable  excellence  juj  an  etiamel 
painter.  He  was  a  constant  exhibitor  with  the  In- 
corporated Society  and  with  the  Royal  Academy, 
and  WHS  appointed  portrait  painter  in  enamel  to  the 
Prince  of  Wales.  In  1776  he  viaited  Dublin,  and 
painted  many  Irish  celebrities.  He  died  in  London 
in  1804. 

SPIEGL,  JosRPU,  a  mezzotint  engraver,  of  whom 
nothing  is  known,  except  that  he  wits  born  in  1772, 
and  received  his  artistic  education  in  the  Academy 
at  Vienna.  Jive  prints  by  him  are  extent : 

A  Holy  Fsai^  ;  ttJUr  Sastoferrvtt. 
Mttt«r  Doknon;  ofttr  Ouido. 
%  uiius  siud  Cupid  :  (i/ter  X.  Poutiin. 
Iku-ohiiN  and  Ariaduu  ;  it/ler  O'aMN  H»wutten. 
A  Woman  bathiug ;  after  Rmhent. 

8PI£LB£RG,  Adriama,  (BvaBnoJ  the  daughter 
of  Johannes  Spielberg,  wos  bora  at  Amsterdam  in 
1646,  and  insfriictod  byhcrfather.  Shcexcclled  in 
crayon  portiuith,  though  she  occasionally  practised 
in  oil.  She  married  the  painter  Hreokvel^  end« 
after  his  death,  Eglon  Van  der  Necr. 

SPIELBERG,  Johannes,  (or  Spilberq,)  born  at 
DOaaeldoxf  in  1619,  was  tlie  son  e£  a  glass-painter 
in  the  ssrvice  of  tiie  Elector  Palatine.  It  was  his 
father's  intention  to  have  sent  him  to  Antweri),  to 
the  B<  hool  of  UubeiiB,  hut  that  j)ainter'H  death  put 
an  end  to  the  project.  So  Spielocrg  went  to  Ani- 
sterdaui,  where  ho  became  a  scholar  of  G  overt 
Flinok.  He  prosecuted  his  studies  under  that  artist 
for  seven  years,  and  on  leaving  his  school,  soon 
won  fame  as  a  painter  of  history  and  portraits. 
The  rcimtation  he  accpiired  at  Amsterdiim  led  to 
his  being  invited  to  the  court  of  Diisscidorf,  as 
painter  to  the  Elector  Palatine.  He  painted  the 
portraits  of  the  Electorul  Family,  and  several  his- 
torical works  for  the  churches.  For  the  Schloes 
he  painted  a  series  of '  Labonrs  of  Hercules.'  He 
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wu  dao  conunisaioned  to  paint  some  scenes  from 
th«  *  Life  of  Christ,'  which  he  did  not  live  to  accom- 
plisli.  Ho  (ii'ii  ill  Ki'.to,  His  'Banquet  of  liie 
Archers'  Comiiany,' in  tlit;  tituilihausat  Ainstcrtlain, 
shows  clearly  the  inllueuce  of  V'uri  der  H<;Ist.  One 
Gabriel  Spielbsru,  who  waa  painter  to  tbo  court 
of  Spain  in  the  17th  oentury,  is  supposed  to  btm 
been  his  hmther. 

SPllCItINC,  Nicuoi.AS,  a  Fli-niish  miniaturist  of 
the  lotli  century.  lit;  was  wurldqg  St  BfllMala  in 
1469  for  the  I>uke  of  Burfjundy. 

8PIERINGS,  PiETKR,  (or  SriKitiNCKX,)  painter, 
born  at  Antwerp  in  1633.  Uo  has  sometunes  been 
mistakenly  called  Nicholas.  He  painted  land- 
BcapcH,  into  whicli  otlior  artists  occasion.iHy  intro- 
duced lijjurcs.  Pictcr  Vkoiis  in  i>utticuliir  is  said 
to  have  Irequently  aidvd  him  in  this  niaiiiirr.  He 
spent  8ev<  ral  yars  in  Italy,  and  iiQitated  tiie 
works  of  Saisat  tr  Rosa.  It  RM  been  said  tliat 
he  died  in  £ngland,  but  mon  Moent  researchea 
show  him  to  have  died  in  his  native  town  in  1711. 
lie  and  liis  wife,  Muri.i  di.-  Jdile.  wliosr-  deatli  took 

Slace  in  171-1,  were  bolli  burit  d  in  tho  ('hurcl>  of  St. 
ac(}uc8  at  Antwerp.  Ho  was  the  friend  of  Biset, 
and  wan  one  of  Uic  painters  of  Louia  XIV.  At 
Antwerp  there  are  two  hirge  Isndsoapes  by  hiin, 
and  two  in  the  Madrid  Musennt. 

SPIERItE,  Claude,  a  Frendi  piii.ter  of  the 
17th  century,  aud  brotlior  of  Fr.  S|)i(  ire,  the  en- 
graver. Ho  weut  to  Koiuo  to  study,  and  gave 
nrurnlHe  of  a  great  careeTi  which  was  cat  short  by 
his  early  death. 

SPlltiUKK,  Franqoo,  bom  at  Nanoy  in  1643, 
went  to  Paris  when  Teiy^  young,  aud  became  the 
pupil  of  Francois  do  Poiliy,  wliosc  stylo  lie  for 
some  time  followed  with  siicce-'is.  He  did  not, 
liuwever,  confine  himself  to  tlie  manner  of  his 
inaHlor,  but  wont  to  Italy,  where  lie  acquired  a 
distinctive  style  of  liis  own.  Ue  did  not  loi^  sur- 
vive his  return  to  his  native  country,  but  died  in 
1661«   The  following  are,  j>crli,i]i><,  his  best  prints  : 

Pope  Inmioont  XL;  cnpr;>V(il  in  t]it-  stylo  of  Mellaa ; 

/>.(.!.  i.M-KS  •^/'"/,  iltt.  it  fritlji. 
Tin  i;niii<l  ])iiki-  Iff  Tii-4caMy  ,  il.itrd  1(150. 
lj"nii/ii,  ('i.ni;t  i!<-  .M:ir«ci:Mi(>  ;  it  fit  r  hi »  oten  dnirfn, 
Tlie  \  irgin  -iiu  kliiiK  tlic  Ii-f.-uit  Cliri^  ;  nfltr  I  orreift/io. 
8t.  Mii  li.i.  1  .i.'l.  jitiiig  Siit.Tii  ;  ti/t,r  /'.  il.i  i'orl'^ua. 
Tilt'  ImiiKiculatt!  (Juuoeptiou  i  alter  themmt. 
The  Virg^ia  aud  lofnat  Jesos,  With  8k.  dthafino}  ufur 

the  fiuie. 

The  Cireiinirision  ;  nfltr  Cirn  Ferri. 
8t.  .John  pn^jM-hiiig  iu  the  WiUlrnios  ;  afUr  HrrNiiii. 
The  miruc  le  itf  the  liOnves  aiul  Ki■.lu■^  ;  itf.'ir  tin'  mini'. 
(Jlihst  on  a  Ontu  (UUipeaiUsd  over  a  sett  of  blood,  which 
flows  fion  His  woonds;  4(fttr  Ikt  tnu. 

SPIERS,  Albkrt  van,  was  born  at  Amsterdam 
in  ISfifi,  and  was  a  scliolar  of  Willem  van  Ingen, 
an  lli^tw^i^■al  p  iint.  i  <.f  Hume  eminence.  H'>  hud 
already  given  proof  of  consideniblp  talent  in  his 
nat  i  vu  countiy,  wfasD  bo  detennined  to  visit  Rome. 
After  psBsine  seven  years  tberSi  he  went  to  Venice 
to  improve  bis  colour.  After  a  residence  in  Italy 
of  ten  years  he  returned  to  Holland  in  1C97,  and 
established  liim.>'-lf  at  Amsterdam,  \\here  he  was 
lari^i  l  v  <';iiiil  "Ved  in  di'i urati'iii.  He  b;id  rstahlisiied 
a  great  r4'pululiun  when  he  fell  a  victim  to  over- 
work, in  1718. 

SP1I£SS,  AOGOST  Fbibdbicb,  engraver,  was  born 
at  Owtell,  in  Franconia,  in  1806.  He  began  his 
studies  at  the  Munich  Academy,  nnder  Amsler.  His 
first  works  were,  'The  Transliguraliuii,'  and  a 
'  Holy  Family/  after  Raphael,  and  '  The  Last 
Supper,'  after  Leonardo  da  Vinci.   Uc  produced  a 


large  number  of  historical  and  religious  engravings, 
and  many  excellent  crayon  portraits.  He  died  at 
Munich  in  1865. 

SPIESS,  llEiNRicn,  historical  painter,  bom  at 
Munich  in  1831,  was  a  pupil  of  the  Academy  under 
VolU  from  1849  to  1^  and  studied  later  under 
Kaalboch.  He  wu  essoemted  with  Sehwiod  in  the 
execution  of  the  Wartburg  frescoes,  and  jointly 
with  his  brother,  August  Fr.,  ho  painted  allegories 
of  the  sciences  in  the  a.ies  i  f  the  Maxiniilia- 
netnn,  at  .Munich.    li>'  die  i  at  Munich  in  1875. 

SPILIMBERGO,  Iukne  di,  waa  bom  at  Udino 
about  1640.  Although  proctisiqg  painting  for  her 
•tniMenient  only,  she  applied  herself  to  it  with  all 
the  zeal  of  a  professor,  arid  in  8  lid  to  have  received 
lessons  from  Titian.  Lan/i  mentions  three  pictures 
from  sacred  LiHtory,  by  tliis  lady,  which  were  in  his 
time  in  tlie  Casa  Maniago  at  Venice.  Titian  is  said 
to  have  painted  hflf  portrait   She  died  in  1559. 

SPILMAN,  Uendrik,  was  bora  at  Amsterdam  in 
1721,  and  painted  portraits  and  landscapes  with  somo 
succeed.  Ho  engraved  n  fsw  plktas^  aoMHig  which 
aro  the  following : 

Hcnr;  IMlljr ;  afttr  C.  van  2foori». 

Bi-i  own  Portrait;  ^fitr  tk* »am» fahUr, 

fleveral  portrnitaforI«ig«adiJMKi(aiyef  thsOooBls 

of  Uolland. 

Bx  small  Views  iu  IIollaDd,  on  one  abe«t;  inacflbed 

FimxMt*  LandtehiuiUf  H.  SfUmamf  ita.  tt  tet^ 
THew ef  the B<AiB«  AnntwHsm ;  mfttrJ.  ABt^tr. 

Ho  also  engraved  three  landscapes,  in  the  style  of 
bistre  drawings,  after  Everdiogen,  Van  Borssum, 
and  Berchem.    He  died  in  Haarlem  in  1764. 

SPILNBERGER,  Hans,  (Spielbkrgkb,)  painter 
atid  etcher,  was  born  at  Kaschau,  in  Hungary',  in 
1628.  He  worked  in  Italy  aud  Aiigwhnrg,  and 
afterwards  settled  in  Vienna  as  court  painter.  He 
was  carried  off  by  the  plague  in  1679,  while 
travelling  in  Bohemia.  Uis  works  include^  'St. 
Peter  presching  on  the  Day  of  Pentecost,'  in  the 
Krenzkirehe  at  Angfburg:  'The  Diritli  of  St. 
Benedict,'  in  the  church  of  S.  Enn  raii  at  iCatisbon  ; 
and  '  The  Assumption  of  the  Virgin,'  in  St.  St^bso^ 
Vienna.    Ue  also  etched  several  plates. 

SPILSBUBY,  F.  B.,  an  amateur  painter  and 
draughtsnao,  waa  a  soiseon  in  the  navy,  and 
made  many  drawings  of  scenery  and  eostumes  seen 

by  him  diu'ing  his  voyagnvi.  He  served  in  the 
S^-rian  campaign  of  ITL'tJ,  and  publislied  a  '  Pictur- 
esque Scenery  in  the  Holy  Land  and  Syria,' and,  in 
1805,  a  hook  ou  the  West  Coast  of  Africa,  illustrated 
by  himself. 

SPlLSiiURY,  John,  an  English  engraver  and 

printsellcr,  was  born  in  17JK).  He  scraped  a  great 
many  plates  in  me/./otiiit  ufier  Reynolds  and  others, 
and  many  portraits  after  lus  own  designs.  In  the 
dot  style  he  engraved  a  collection  of  gems,  which 
waa  published  in  numbers.  About  17H2  he  was 
drawing-master  at  Harrow  School  He  also  kept  a 
print-shop  in  Russell  Court,  Covent  Garden.  He 
died  iu  1795.   Among  his  plates  we  may  name : 

HiM  Pond,  who  rods  1000  nOasinlfiQObeiiis;  .Asm  Ki 

otrn  ilrfiifn. 

A  set  of  fouriepD  Heads  aad  Bosts;  ialftfaNnntr^ 

UtmhmtiiU.    17(57  and  1768. 
George  HI.  wIipii  Priuce  of  Wslss.  1760. 

Quef>n  Charlotte.  1764. 

Christian  VII.,  Kiu^;  of  Dennuck;  ^fUtFMu.  1760. 

Inieo  .loues ;  aftrr  t  'aml^ck. 

Iflily  Msry  I^eslie  decorating  a  I.nniU  ,  after  JttJfHoUl, 
A  yoimg  l.ady  with  Flowt  r-i ;  cI/t  tht  tame. 
Fri  di  rii'k  Howard,  Karl  uf  (  '»r!isle  -,  afltr  thl 
A  Hoy  eating  Grapes ;  after  ItubtMs. 
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I  nadidg ;  ajier  Ihf  $ame. 
■dbg  away  Uagar:  afur  Rtmbrandt, 
The  Flight  into  BcrpI ;  itfltr  MmrUU. 
The  OradAiioD ;  mfUr  tkt  muml 

Tlie  nnme  Inlgo  Spilsbiiry,  which  often  occurs  in 
catiiloLjiicH,  s<  L'iiis  (ii  Irivo  been  t,nvori  t<i  Jolm,  as 
the  engraver  of  Van  Dyck's  '  liiigo  Junejt,'  to  Jis- 
tuiiraish  him  more i^adily  from  liis  hrutlier  Junutlian. 

^ILSBUBY,  Jonathan,  the  brother  of  John 
8inliibaTy,ezhibit(<i(l  portraits  at  tbeBoytl  Academy 
from  1776  to  1807.  Atnnni,'  llinn  were-  fliose  of 
Cliarles  Wesley,  and  of  the  lie  v.  .1.  FIctchtT  and 
his  wife. 

SPILSBURY,  Maria,  painter  ami  engraver,  was 
the  daugiiter  of  John  Spilsbury,  and  was  bom  in 

London  in  1777.   Sbe  painted  genra  pietuvwi  and 

wu  moat  auecoMful  in  the  treatment  of  ruTal  life 

•nd  of  eUldhood.    In   l^O?  she  exhibited  eight 

pfcturcfl  at  the  Royal  Acadeniy.    Many  of  her  best 

Wdiks  wore  engraved,  one,  *  A  Shepherd's  Kamily,' 

hy  herself.    Slio  married  a  Mr.  John  Taylor,  and 

settled  in  Ireliiiui,  where  she  died. 

SPUIBLLI,  QasTAMU,  (PabrI,) painter  of  Arezzo, 

born  in  1387,  wae  the  eon  and  pupil  of  Luca 

Spinclli.    H(>  afte^^vli^d8  went  into  the  Bcliool  of 

Ghibcrti  in  Florence.    The  church  of  S.  Dometiico, 

Arezzo,  contains  a  '  Crucifixion,'  with  the  Virgin  and 

figures  of  three  saints  on  cither  side,  by  him,  in 

fresco.    The  Gallery  of  Arezzo  poseesaee  three 

frescoes  taken  from  the  church  of  Sta.  Maria  della 

Miaericordia  of  that  city ;  and  the  church  of  San 

Francesco,  a  '  Last  Supper,'  which  is  now  nnu  h 

damaged  by  time.    His  portrait,  painte<l  by  JIurcu 

de  Montepulciano,  i«  still  preserved  in  the  cloisters 

of  S.  Bernardo,  in  big  native  city.    He  died  in  1462. 
SPIKBLLf,  LvcA,  eomnionljr  called  Snimto 

Arrtino,  was  thcfion  of  Luca  Spinelli,  a  Ghibcline, 

who  about  1308  had  fled  to  Arezzo,  where  the 

youn.t,'t  r  Luca  w.is  horn  ahnut  1832.    The  boy  was 

appreiiticeii  to  Jacopo  del  Ciisentino,  ond  before  his 

twentieth  year  was  a  better  artist  than  his  master. 

Veiy  few  of  hi*  e«rly  works  at  Areuo  have  been 

prasenred.  Abont  1348  we  find  him  at  Ftorenoo, 

painting  frcHCoos  in  the  choir  of  S.  Miiria  Maggioro, 

in  two  cliapclfj  of  the  ( 'arniiiic,  and  in  one  at  S. 

Trinila,  besides  thri  c  altar  pii  '  oh  for  the  churches 

of  S.  Apostolo,  S.  Lin-ia  di  Bardi,  and  S.  CVoce. 
The  frescoes  have  all  disappeared,  but  the  panels 
ranain.  In  1361  he  wa«  reoalled  to  Aresao^  where 
he  painted  an  altar-piece  for  the  Abbey  of  the 
Camaldoli  in  the  Cuscntino,  which  was  removed  in 

1539  to  give  place  to  otie  i)y  Vasari,  as  well  us 
many  other  altar-pieces  and  frescoes,  of  which  an 
'  Annunciation '  over  the  altar  oC  S.  Francesco,  and 
freacoM  in  different  parte  of  the  charcli,  may 
•till  be  seen ;  the  bell-room  contains  frescoes  illus- 
trating the  life  of  St.  Michael  the  Arch  angel. 
In  1384,  whoi)  Arezzo  was  sacked,  Spincllo  again 
went  to  Florence,  where  he  was  engaged  by 
Don  Jacopo  d' Arezzo,  Abbot  of  S.  Miniato,  and 
General  of  the  Congregation  of  Monte  Oliveto, 
to  furnish  an  allar>piece  for  bis  ohurofa.  The  centre 
panel  of  tliis  work  has  disappeared  ;  but  its  two 
wings,  with  the  date  1.385,  und  the  names  of  Simone 
Cini,  the  carver,  and  (iabriello  Saracini  the  giltier, 
inscribed  on  two  members  of  tho  frame,  are  in 
the  possession  of  Mons.  Hamboux,  supcrintendcDt 
of  the  gallenr  at  Cologne,  while  its  gable  and 
piedella  are  ui  the  gallery  of  Biena.  He  also 
decomted  tlie  sacristy  of  8an  Miniifo  and  the 
Ffsan  Osmpo  Santo  with  frescoes.    The&o  iinishcd 

he  sgsin  ntonied  to  FloranGe,  where  in  1400  and  judiciooa,  mi  his  deaign  less  correct    Of  his 
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1401  he  painted  scenes  from  the  lives  of  SS.  Philip 
and  James  fur  a  chapel  in  Santa  Croce,  Mid  an 
alUr-piece  for  the  convent  of  Santa  Felidti,  now 
in  the  Aocademia  at  Florence.    It  is  in  three 
compartments,  of  which  tho  centre,  with  the 
'Coronation  of  the  Virgin,'  is  painted  and  signed 
by  his  a.-«istant  and  pupil,  Lorenzo  di  Niccol6 
Geriiii  ;  the  figures  of  St.  Peter,  St.  Jauies,  St 
John,  and  St  Benedict  on  its  right  were  painted 
and  signed  by  Niccol6  dl  Pietro,  the  father  of 
Lorenzo  ;  and  the  figures  of  St.  John  Ba[iti8t, 
St.  Matthew,  and  St.  Felicitii  on  its   left  were 
painted  and   signed    by  Spin,  llo  hiiuHelf.  The 
whole  bears  an  inscription  dated  1401.    To  about 
the  same  period  must  be  ascribed  Uie  famons  Ibesoo^ 
formerly  m  S.  Maria  degli  Angeli^at  Arezzo,  repre- 
senting the  'Fall  of  the  Bebel  Angels.'  Th9 
church  was  destroyed  in  the  present  century,  and 
the  only  parts  of  Spinello*s  work  which  were 
saved  are  now  in  the  National  Gallery.    It  is  of 
this  last  subject  fli.it  Vusari  states  that  Spinello 
died  through  lri;j,iit  from  a  dream  in  which  ho 
saw  the  devilj  who  demanded  of  him  why  ho 
had  painted  him  so  frightful.    But  so  far  from 
lying  at  this  time,  Sniriello  arrrptcd  a  conimi-ssion 
to  paint  at  Siena,  where  he  aiici  ids  son  G/isparri 
or  Parri,  went  in  1404,  and  worked  at  the  decoi«- 
tion  of  the  Duomo  until  1405.    lie  probably  then 
returned  to  Florence,  where  he  decorated  Dardano 
Accaiuoli'achap«l  in  San  Miccold,  as  well  as  portions 
of  the  cbnreh.    In  1408  he  and  his  son  retunicd 
to  Siena,  and  decorated  the  Sala  di  B.ilia  of  tho 
Palazzo  Pubblico  with  a  series  of  sixteen  frescoes, 
illustrating  the  Venetian  campaign  against  Frederic 
Barborossa,  and  giving  promioence  to  tho  part 
taken  in  it  hj  Pope  Alexander  III.   It  is  supptmed 
that  he  then  retired  to  AresiO,  where  he  died  in 
1410,  leaving  two  sons,  Oesparri  and  Baldassare. 
Forzore  S|.inelli,  BOinetiiiiesenUed  Lqm's  ■(»»  was 
his  nephew. 


Florcucu. 

Gubbio. 

Loodoo. 


Academy. 


Siena. 


Mailomia  nuil  Cliild  with  Sniuts 
and  An(,'fl>.    i;-;;M . 
Matrhes*  >  A  Kaniier  with  tlir  I'lui^ellation, 
Ritnyhiacci.)     and  Mary  .Mag  lalrne. 
Ao/.  iiallery.   St.  Johu  the  i;a[iti-.t.  St  John, 
and  St.  JiimeK  the  ( ;n  :it  j. 
ft  Michael  aud  hix  < 

from  the  •  Full  of  th.'  Ui'l.t  l 
Angels,'  formerly  iii  S  y\.^l^a. 
degli  .Angeli,  Arezzo. 
n  Fraguienta  from  the  border  uf 

the  same. 
Jeadtmjf.  Death  of  the  Virgin. 


SPIKNY,  Gdii.laomi  db,  a  native  of  Brussels, 
studied  art  in  that  city  and  in  France.  In  1766 
he  established  himself  at  the  Hague,  where  ho 
painted  with  some  acceptance  for  many  years.  He 
died  in  1786. 

SPIRINX,  J.,  nn  indiflerent  engraver,  who  flour- 
ished about  the  year  1635.  He  engraved  Mme 
frontispieces  and  other  plates  for  books. 

8PIRINZ,  L ,  probably  a  relation  of  J  Spirinz, 
engraved  some  frontispieces  and  other  onittmeuts 
for  books,  dated  from  1641  to  1674.  This  artist  has 
left  a  f<  sv  portraits,  among  them  006  of  Pierre  do 
la  .Mothe,  dated  1663. 

SPISANO,  ViNCKNZO,  (called  Lo  Spisanklli,) 
painter,  born  at  Orta,  in  the  Milaneae,  in  1496, 
studied  at  Bologna,  in  the  school  of  Denys  Oalvaert, 
whose  style  he  adopted,  and  followed  witliout 
deviation*    Hie  compositions  are,  however,  less 
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iworks  in  the  puhlic  buildings  of  Bologna, 
the  most  remarkable  are,  the  '  Iteatb  of  S.  Jw«pb,' 
in  8.  Maria  Hageiore ;  the  *VHiHation  of  tlie 

Virgin  to  S.  Elizjibetli,'  in  S.  Giacoino  Mnggiore ; 
the  'Haplisni  of  Christ,'  in  S.  Frauceaco  ;  and  the 
'  Conversion  u{  Puul,'  in  S.  DoiiK-iiiLO.  His  easel 
pictures,  most  <<f  which  are  in  private  collections 
in  Bologna  and  it.s  tit'ighbourliuixl,  are  batter  than 
hia  altar-jpieces.    He  dii  d  iu  1G62. 

SPLINTER,  Gburit,  is  quoted  by  Van  Mandcr 
as  the  master,  at  Utrociit,  nf  Abraham  Bioemaert. 
Tlio_ records  of  Utrecht  show  that  early  in  the 
16th' century  a  family  ci  pldQteiB  of  thk  name 
estaljlished  in  the  city. 

SPOEDE,  Jeas  jAc-QtTKS,  a  Flemish  painter  of 
atill-Iife,  was  born  at  Antwerp,  probably  in  the 
first  years  uf  the  18tii  century.  He  studied  in  the 
Ao.idoiny  of  his  nati\o  citv,  mid  afterwards  went 
to  Paris,  where  he  hccauie  the  fri<-nd  and  pupil  of 
Watteau.  1H«  name  occiirs  in  the  catidogiie  of 
thetzbibitiooabdd  by  the  Parte  Society  of  S.  Luke, 
of  which  he  waa  profeaaor,  and  teetorin  1761, 1752, 
and  1753.  He  died  in  17fiO.  There  is  a  portrait 
by  him  in  the  (Jrloans  Museum. 

SPUFFOUTH,  KoBEKT,  an  Etiglinh  engraver 
und  printseller,  who  flouriNhtd  about  the  year  1707. 
From  his  style,  Strutt  thinks  he  was  a  pupil  of 
8.  Qribelin.  We  have  a  iem  portraits  by  hiin, 
among  tbeto  the  foHowing : 

Queeu  Aone.    |    George  I.    |    John  Cole,  M.  D. 

SPOLETI,  PiER-LoRUMo,  a  Qvooean,  boni  in 
16fl0^  waa  a  pupil  of  iHwnenleo  Piola  the  Elder, 

and  lived  for  a  tune  at  Madrid,  where  he  had  Kome 
BucceiiN  as  a  portrait  painter.    He  died  in  1726. 

SPOLVEKINI,  IIiLAitio,  born  at  Parma  in  1657, 
wa«  a  disciple  of  Francesco  Monti.  All  hough  he 
occaaiooally  painted  historical  subjects,  he  was 
bettor  known  for  his  battlee*  attacka  of  banditti, 
and  aaaaaainationa,  which  he  derigned  with  spirit, 
and  painted  with  a  c-oriHistent  vehemence.  He 
was  much  employed  by  FranceHcn,  l)iike  (if  Panna. 
There  are  some  altar-piect  .s  by  liim  at  Parma,  in 
the  cathedral  and  the  Ccrtosa.  He  died  at  Piaceoza 
in  1734. 

BPOONEB,  CaABcn,  waa  bom  in  the  county  of 
Wexlbrd  in  the  liraC  ha)f  of  the  18th  century,  and 

apprenticed  in  Dublin  to  John  Brooks.  He  came 
to  London  on  the  invitation  of  .McArdell.  We  have 
several  mezzotint  jiort raits  and  other  subjects  by 
hiiOt  dated  from  Ilhi  to  1762,  among  which  are  the 
follo«|ing: 

ThonasFtiar;  <r/ltr/.FmjrM(.  1753. 

V^^gOeoenl  Sb  WiUiBib  Jehiwon ;  after  T.  Aim$. 

Miai  Oaa^nf :  after  CtUi. 
Mm  SsriUi :  after  tit  tame. 
GeoifB  Kepjpm,  Earl  ef  Albemarle ;  after  Reynolde. 
Ladf  8allaaHaitiog»;  after  the  tame. 
Oioitek  in  the  eharaiirter  of  Lear ;  after  Ilovfton. 
WoaiaB  with  a  Candle  in  her  hand  ;  after  Sekali  ken. 
PesMUita  regaling  ;  after  Tenier*. 
A  set  of  four  ptatea  of  Youthful  Aiaaseniaata;  effter 
Mareier. 

He  died  in  London  in  1767,  ajred  about  fiftv. 

SPOOR,  W.  J.  L.,  a  Flemish  jiainter  uf  the  l«lh 
century,  was  bom  at  Hiiib  l,  in  Nurlli  Hr.il  ant.  lie 
was  a  acholar  of  Hendrik  van  Anthouiasen,  at  Ant- 
werp. In  hia  early  pictures  he  imitated  the  manner 
of  that  painter ;  but  afterwarda  became  a  cu^iat 
cf  Paul  rotter,  and  of  other  landscape  and  animal 
painters  of  the  Dutch  school. 

SPOItCKMANS,  UmtPKKT,  was  bom  at  Antwerp 
in  1619.  Be  atudied  cndtir  Babena ;  racetved  the 
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freedom  of  the  Corporation  of  8.  Luke  in  1640, 
and  waa  dean  in  1669.  He  died  in  1690.  There 
ia  a  picture  by  him  in  the  HMel  de  Ville,  at 

Antwerp. 

bPRANGHER,  BAin  iioLOMAis,  paiuter,  bom  at 
Antwerp  in  1546,  was  the  son  lif  Jo.iriiim  Sprangher, 
an  eminent  merchant,  who  destmed  him  fur  coo*, 
mercial  pursuits ;  but  bctra>ying  a  decided  incUuk 
tion  for  painting,  he  was  placed  under  the  tuitioQ 
of  Jan  liandijn,  at  Haarlem,  with  whom  he  atndied 
eighteen  months,  when,  on  the  death  of  his  in- 
structor, ho  became  a  scholar  of  an  amateur  called 
V'iiti  Dalcm.  Ho  afterwards  travelled  through 
France  to  Italy,  and  resided  three  years  at  Parma, 
where  he  studied  under  Bernardino  Gatti,  called 
II  Sojaro,  who  hod  been  a  disciple  of  Correggio. 
From  Parma  he  went  to  Rome,  where  he  waa 
engaged  to  decorate  the  Villa  of  Caprarola  by 
Cardinal  Farnese.  He  was  introduced  by  that 
prelate  to  Pope  Pius  V.,  who  appointed  him  hia 
painter,  and  gave  him  apartments  in  the  Belvidere. 
The  first  tiling  he  did  fur  the  Pope  waa  a  '  Last 
Judgment,'  a  composition  of  more  than  five  hundred 
figures,  painted  on  a  copper-plate  six  feet  high, 
which  he  finished  with  great  care.  He  was  also 
commissioned  by  the  Pope  to  pnint  twelve  scenes 
from  tlie  Passion  of  our  Saviour.  In  1575  Sprangher 
waa  invited  to  the  court  of  Vierma|by  the  Emperor 
MaiimiKan  IT.,  who  appointed  him  hia  principal 
j>aintcr.  On  the  death  of  Maximili.m,  in  1576,  he 
remained  in  the  service  of  Undolpli  II.,  for  whom 
he  waa  cm|)loyed  botli  at  \  iennii  and  at  Prague. 
Sprangher  waa  greatly  respected  by  the  Emperor, 
both  wait  his  abilitiee  as  a  painter,  and  for  Ida 
literaiy  aoi]iiimaaitef  wltich  were  extenaive,  aa 
well  aa  for  hia  talents  in  eonveninion.  In  1688 
Rudolph  ennobk><l  him  and  his  descendants.  He 
died  at  Prague  about  1627,  There  is  a  curious 
picture  by  Sprangher  in  the  magazine  of  tlm 
National  Gallery ;  the  aubjeot  ia  '  Men  devoured 
by  DffBgona.*  Other  worke: 

Mi'foim.    The  Resurrection. 
JUuMunt.   The  I>eiith  of  Lucretto. 
QaUm.  Portniitii  of  himislf  and  hia 
Wife. 

„  M      Iba  Yirtuss  of  Badd^  H,  an 

allegory. 

And  otktrt  at  Stockholm, 
Sehleit$keimf  Ifarmetadt,  and 
Mnnuancic* 

Spraoger  haa  left  «  few  etchinga,  amooig  whivh 
the  neat  la, 

A  Figure  bound  to  a  TcDe,eB  whioih  the  inHfada  &S. 

are  revened. 

8PRINGINKLEE.  Ham,  ia  aaid  to  haye  leeided 

in  the  house  of  Albreclit  Drtrer.  from  whom  he  learnt 
the  principles  of  the  art  of  design,  and  to  have  died 
about  16MI,  He  waa  formerly  naked  amo  n  g  w  ood 

ei^nTers  from  the  "presenco  of  his  mark, 

on  several  of  the  woodcuta  in  the  '  Uortulus 
anim»  cum  horia  beats  Tirginis,*  ftc,  printed  at 

.Niirenilier;:  in  1518,  1519.  and  1520.  All  that  can 
he  cfTtainly  aflirmeil  of  him,  however,  is  that  he 
\\  a-s  tlie  ilesiiciier  of  tliosc  subjects,  and  that  he  wa.s 
eniilemporary  with  Albreclit  Diirer.  Neudorfer  calls 
Ij  ui  ail  illuiidnator,  and  Thansing  believes  him  tO 
have  lieen  tlie  author  of  aome  of  the  botdera  in  the 
Prayer  Book  of  Maztmilian. 

Sl'RONf'K.     See  VKIt.siRONCK. 

SPKONti,  Gkraup,  born  at  Haarlem  in  1600, 
was  «  Mr  painter  of  portraits  and  intsriom  Ho 


Rerlia. 
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died  in  1661.   There  ii  •  hatfJengtb  portnH  ttf  • 
l«dy  by  him  in  the  Louvre. 
SPKOSSE,  Karl,  painter  tnd  etoW,  bora  Bt 

Leipsic  in  1819.  He  worked  at  tho  Art  Academy 
of  Lcipsic,  under  Fr.  Brauer  and  Schnorr.  About 
183B  he  was  employed  by  Dr.  Puttrich  of  Cologne. 
In  1840  he  went  to  Italy,  where  he  painted  several 
▼iew«  of  tbe  riiiiu  of  aocient  Rome,  from  which 
he  afterwards  etched  twelve  plates.  In  184A  lie 
returned  to  Gonnany,  but  in  1849  was  again  in 
Ronii-.  In  1860,  1857,  and  IHCO  he  was  painting 
in  Venice.  Ue  aUo  visited  Ureece  in  search  of 
■ubjects.  BeddM  bis  Italian  serieti,  he  etcbed 
mtajr  QenwD  CMties.  eathedial^  Ac  Ue  twice 
ankibited  in  London.  He  died  at  Leipeio  in  1874. 

SPRUYT,  CuAnt.Es,  rod  .uid  pupil  of  Pliilip 
Spruyt,  was  born  at  liru^Ht  U  in  ITliy.  After  study- 
ing in  Italy,  ho  settUd  in  Hnu-Hcls,  where  he  painted 
bistorical  pictures,  such  as  a  'S.  Theresa,'  'The 
IXsciples  at  Emmnu«,'  'John,  Duke  of  Brabant, 
nsouing  his  aister.'   He  died  at  Brussels  in  1827. 

SPRUYT,  Jakod  Philips,  a  native  of  Ghent, 

wdiere  he  floiirislied  rihout  17t>4.  He  worked  for 
a  time  at  Delft  and  the  Hague,  but  finally  settled 
in  luN  native  city. 

SPfiUYT,PHlur  Lambkbt  Josxph,  painter,  was 
born  at  Ghent  in  1787.  He  Teoeired  hie  first  teach- 
ing from  Mile  and  Van  Loo  in  Paris,  nnd  then  from 
Blengs  in  Home.  On  Imh  return  to  HelK'iuni  he 
became  Professor  of  Drawing  at  the  Ghent -Acadeniy, 
and  by  cotnraaud  of  Maria  Theresa  made  a  cata- 
logue of  all  the  works  of  art  in  tho  Belgian 
cirarcbes  and  oonvsats,  wbiob  he  adorned  with 
•tchiniff.   He  died  at  Ghent  {n  1801. 

SPRY,  William,  an  EngliHh  flower-painter,  who 
practised  in  Lotidon,  and  exhibited  at  the  Royal 
Academy  from         to  1HJ7. 

8PYCK,  Uknduik  van,  portrait  painter,  flourished 
at  the  Hague  about  1670.  Ho  was  an  artist  of 
some  ability,  and  painted  the  portrait  of  Spinosa, 
with  whose  opinions  he  sympathised. 

SPYERS,  Jamks,  a  painter  of  views,  practised 
in  London  in  the  second  part  of  the  18th  century. 
Vwrioos  landscapes  by  him  were  eDgnVWl  and 
meseotinted  by  Jukes  and  O.  Wills. 

8QUARCI0NB,  Fravcbbco,  tiie  son  (rf  a  notary, 
was  boni  at  Padun  in  1.^94.  Ho  was  at  first  a 
tailor  and  embroiderer,  but,  when  still  young, 
turned  to  the  art  of  ]iaiiitiiiir,  and  detcrniioeil  to 
improve  hie  mind  by  travelling.  Iluving  made  a 
tour  of  Italy,  he  is  said  to  have  wandered  as  far 
as  Greece.  On  his  return  be  founded  a  school, 
which  Itccame  the  most  famous  of  its  time.  The 
list  .  f  his  pupils  reaches  a  total  of  ono  hundred 
and  thirty-aeven.  Ho  formetl  a  colhction  of  pic- 
tures and  antique  fragments,  whieh  he  net  before 
his  papila  as  models,  and  thus,  tliough  himself  of 
moderate  skill,  he  hceame  one  of  the  most  famous 
of  masters,  and  earned  tlie  ^tle  of  'Father  of 
Painten<.'  Among  his  pupils  were  the  two  younger 
Bellini,  Muuii  Liiia,  Gregorio  Schiavone,  Dario  da 
Treviso,  Bono  Ferrarese,  Ansuino,  Pizxulo,  Matteo 
Pozzo,  and  Marco  Zoppo,  and  it  was  by  their  aid 
that  ho  executed  the  oommissions  be  received.  In 
the  spring  of  1439  he  finished  a  Crucifix  for 
Fnntino  Bragadini,  a  Venetian  noble,  living  at 
Terrasna,  near  Padua.  In  1441  he  waw  employed 
in  decorating  the  (»rgan  at  the  Santo,  and  in  that 
year  his  name  Hrst  appean^  in  the  liwtH  of  the  Pad  nan 
guild.  According  to  Vasari,  he  next  contracted  to 
ornament  a  chapel  at  the  Kremitani,  and  entrusted 
it*  execution  to  Mantegua,  Pizzolo,  and  others. 


From  1444,  when  he  laid  in  with  plain  colours 
several  ceilinss  at  the  Santo,  until  1466,  when  he 
became  fomafly  exempt  from  taxation  in  consider- 
ation of  hi«  having  cast  a  model  of  the  city  and 
territory  of  Padua,  ho  was  constantly  employed  in 
that  building,  sometimes  executing  hi8  commissions 
himself  sometimes  employing  bis  pupils.  Gn>we 
and  CaTateaselle  express  the  belief  that  H  was 
Mant^na's  refusal,  after  he  had  arrived  at  the 
maturity  of  his  talent,  to  paint  pictures  for  Sijuar- 
cione,  that  h  d  iIjl-  latter  to  quarrel  with  his  pupil, 
rather  than  anger  at  Andrea's  marriage  with 
Niecoloiiia  Bellini.  Squaroione's  death  ooeorrMl  in 
1474.  AmoMjat  bis  few  remaining  pictures  are  th« 
'Glory  of  St.  Jerome,  with  St.  Lucy,  St.  John 
the  Baptint,  Anthony  the  .\bbot,  and  Giustina,' 
now  in  the  Gallery  of  Pailua,  a  very  poor  pro- 
duction, in  which,  according  to  Crowe  and  Caval- 
caselle,  Zoppo  may  have  had  a  hand  ;  and  a  *  Virgin 
and  Child,'  in  the  Casa  Lazzara  of  the  same  city. 
The  latter  is  an  excellent  picture,  be^ng  unniis- 
takable  signs  of  the  hand  of  Mantegna.  It  is 
signed  Ojius  Sjiiarcioni  picioris. 

SQUARCIOXK,  Zoi  po  ui.    See  Zorro,  Mabco. 

SSOTNOWSKI.    Sec  Scbeta. 

STAAI^  PiuiBB  GusTAVB  finoiNB,  painter,  was 
horn  at  vertns,  Mame,  in  1817.  He  enterea  the 
hcolo  des  Beaux  Arts  in  1838,  and  was  a  pupil  of 
Paul  Delaroche.  He  exhibited  portraits,  chietly  in 
jiastel,  at  the  Salon  from  18.3'J  to  1872,  and  in  1866 
eight  etchings.    He  died  at  Ivry  in  1882. 

STABEN,  Hendrik,  born  at  Antwerp  in  1678» 
is  said  to  have  visited  Venice  when  reiy  jottnc^ 
kdA  to  bavo  entered  the  school  of  Tintoretto.  He 
could  not  have  stiidiwl  there  long,  hnweror,  for 
Tintoretto  died  before  Stuben  had  reached  his 
seventeonth  year.  He  does  not  appear  to  have 
remained  long  in  Italy,  but  established  himself  at 
Paris,  where  he  painted  small  interiors,  with  neatly 
drawn  fi.rures.    He  died  in  1658. 

STACCOLI.  FiUMCKsco,  water-colour  painter, 
floiiriHiied  in  Konie  at  the  end  of  the  18th  century. 
He  was  a  pupil  of  A.  Maron,  and  copied  much 
from  the  (dd  niasterH.    He  died  in  1815. 

STACUOWICZ,  MiRaAUL  painter,  bora  at  Cracow 
in  1768,  was  a  pupO  of  liolitor.   He  paintrd  pio> 

tures  for  churches  and  afterwards  battle  picture^ 
and  other  scenes  from  Polish  history.  In  1817  he 
became  Professor  at  the  Lyceum  of  8.  Barbara  in 
Cracow,  where  he  died  in  1835. 

STACK,  JofiEK  Maaxus,  a  Swedish  painter,  burn 
at  Sund,  in  1812.  He  studied  at  Stockholul  and 
Munich,  completing  his  education  by  visits  to 
Paris  and  Italy.  He  died  in  1868.  The  following 
pictures  by  him  are  in  the  Stockholm  Gallery : 

A  Sea  View  by  Moonlight.  1847. 

A  View  of  Haarlem  in  Winter.   1848.  • 

River  Scene  in  Dalecarlia.  1856. 

Italian  Uadsespa.  1800. 

STACKELBBRO,  Otto  MAomm,  Babok  tow, 

antitpiarian  draughtsman,  was  horn  at  R<  vel  in 
1787.  He  studied  Hrst  in  Dresden,  and  linished  his 
education  in  Rome  ;  whence,  in  1810,  he  went  with 
an  exploring  party  to  Greece.  Tho  result  of  their 
researches  was  the  discovery  of  the  rentidns  of  the 
Temple  of  Apollo  at  Bass*,  which  are  now  in  tho 
British  Museum,  and  of  the  iBginetan  marbles, 
now  in  ill.  Glyptothck  at  Munich.  ()f  all  these 
Stackelberg  made  careful  and  exact  drawings, 
which  he  published  in  1826.  He  also  publishe<l  a 
series  of  views  of  roodera  Qreeoe,  drawings  of 
Greek  oostmnss  and  onstoin^  and  s  woric  on  sncient 
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Greek  septdture.  II-'  tnivollcd  later  in  If;ily,  mid 
diHcovered  some  ancient  Klruacan  frescoes,  tu 
which  anuthcr  hook  WM  devoted.  He  died  at  8t. 
PeterabuKin  1837. 

STACKhODSK,  J.,  nil  EngliHh  painter  of  flowers 
end  fniit,  who  practised  in  London  towerde  the 
dose  of  the  18th  century. 

STADING,  Evi-.LiNK,  born  ai  StocUlmlni  in  1R03, 
•wan  a  pupil  of  Fuhlcrnntx.  She  travrlled  and  worked 
in  (ierniany  and  Italy,  but  died  yoiin^^  in  IH'2'.). 

8TADLER,  Alois  Mabtik.  painter,  bom  at  ImeL 
in  the  Tyrol,  in  1792,  studied  at  Innebrack  ana 
Munirli,  and  in  Italy.  In  1822  he  settled  in  Munich, 
jind  painted  altar-pieces  fur  dillerent  tovviis  in  the 
Tyrol,  anion;,'  lln  ni  an  '  Assumption  of  tlic  Virgin,' 
for  the  parish  church  at  IrnaU  Ue  died  at  Slening 
in  1841. 

8TADLER,  Jo.sepr  Constantike,  a  Qerman  en- 
^aver,  who  worked  from  1780  to  1812  in  London, 
and  engraved  views  in  aqoatint  Anong  hie  twst 
plates  ore : 

Hie  Hie  ottjauioa;  pfitr  LmUurboury. 

TheDeetraotiooaf  the  Amada;  mfUrtht$gme. 

Th»  Fieturasque  Setoay  cf  Great  Biltabi;  six  plates ; 

afltr  tht  tame, 
Yiewa  of  London,  Westmiular,  and  BlacMrian  Bridges ; 

aftrr  Farimitnit. 
Many  plHten  for  C^mben' '  History  of  the  Thames.' 
A  Bcrie*  of  views  of  Schloss  HohenfaaiD,  Wiirteniherg ; 

ent/rartd  im  ett^uttctun  iritk  A'tMMa  and  fietor 

Ileidtloff. 

STAEVAERTS.    See  SiEVAEnTS. 

STAGNON,  Antoine  iMakik,  iir,in;;hl8man  and 
engraver,  flouritiiied  in  the  second  half  of  the  18th 
century.  He  was  engraver  of  seals  to  the  King  of 
Sardinia.  Among  Jiis  works  were  forty-tbiee  plates 
of  Sardinian  eoatnraes,  and  two  volumes  of  Sar- 
dinian uniforms.  lie  ii.ssisted  St.  Nun  witlj  the 
pl:itos  for  his  '  Voyai^c  pittun  -..|Uf  <i  italic.'  In 
the  fifth  edition  of  tli  .t  woik,  (  li olfanl's  name  was 
eubstitutcd  for  his  on  two  of  tiie  plates,  Nos.  36 
and  3B,  and  Stagnon  published  an  indignant  pro- 
test in  '  Les  Nouvelles  de  la  Uepuhliqu"-  des  I^ettres 
et  des  Arts,'  for  May  1779,  claiming  their  sole 
author8hi|i. 

STAINIER,  R.,  an  English  engraver,  wlm  prac- 
tised in  Luiuloti  towards  the  close  uf  tlie  l^tli  cen- 
tury. Uo  was  chiefly  engaged  on  ^lortraita,  but  occa- 
sionally engraved  subject  pictures,  such  as  'Lindur 
and  Clara,*  and  'Cleopatra,'  both  after  Whcatley. 

STALliKMi',  AtmiAAN  van,  (Si ai;i,iii:nt,)  a 
Flemii<h  paiuter  and  engiavtr,  w  ,i.s  Imrn  at  Antwerp 
in  1580.  lie  |>ainled  land^i  apeN  with  umall  tignrcH, 
in  a  style  reisemhling  that  of  Brueghel ;  aiso  in- 
teriors with  historical  subjects.  Ue  practised  for 
a  time  at  Middelburg,  and  visited  England  in  the 
reign  of  CbarleH  I.,  lUid  in  iiotici  d  Iiy  Walpole 
nndttr  the  iiatiio  of  Stalhniid.  Jlc  )i,iirited  a  '  \'ic\v 
of  Greciiwit  li,'  and  ia  K.iiti  to  l.avc  retnrrii'd  rich  to 
Antwerp.  Vandyck  painted  a  portrait  of  Stalhemt, 
•  which  was  engraved  by  Pontius.  Stalhemt  has  left 
en  .etching  representing  the  ruins  of  an  EngliHh 
Abbey,  with  cattle  and  sheep.  It  is  signed.  He 
died  at  Putte,  in  Urabant,  in  IHlVi.  Worka: 

Am'^terdom.  Itijk*mu$eum.    A  "\V  h-A  Ijin>l.>-caiie. 

Antwerp.  Jfutnm,   A  I-iii.l-r4i]ir, 

IJerliii.  „        A<l<ir.itiun  uf  the  Sluphenii. 

Galttry.    Ijiticix  iij)!'. 
Cupenbageu.  „       A  \  ii  '.v  Antwerp. 

DiesdMk  „      ( >i\ ( ..iiiK 

„  ,,         .luiigiiuiit  lit  MjdiiS. 

Fnmltfort.  <  onst  criit  iiin  nt  ;i<'limTli. 

MndriJ.  Mmuiiiii,   David's  Xriuniph  over  Oo- 

Uatb. 
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RTAMM,  .TdiTANN  GoTTLiED  Sami  kl,  was  horn  at 
Meissen  iu  17(i7.  He  practised  as  a  copyist  at 
Ureaden,  hut  nho  etched  after  Ki«Ogd,  DMbtiollf 
and  others.   Ue  died  in  1828. 

STAMPABT,  Frahr,  bom  at  Antwerp  in  1875, 

was  a  sf  liiil;ir  (if  the  younger  Tyssenn,  and  a  --tKd.  nt 
of  Vaiuiyi  k.  He  had  ac  piired  a  reputation  oh  a 
j)<>rtrait  j>ai!iter  in  lii>  native  city,  when  he  was 
invited  to  Vienna  hy  the  Emperor  Lcojfold,  who 
ap{>ointed  liiin  his  principal  painter,  in  which  ofHce 
lie  was  confirmed  by  Charles  VL  Ue  died  at 
Vienna  in  1760. 

STANFIEI.D,  Gkorhk  Ti  AnKsoN,  son  of  William 
Ciarkson  Stantield,  wa.s  born  in  London  in  1828. 
He  was  a  pupil  of  his  father,  but  was  gifte<l  with 
very  little  talent  Uo  exhibited,  from  1844  to 
1876,  continental  landscapes,  marine  subjects,  and 
▼iews  of  towns.    Me  died  at  Hanipetead  in  1878. 

STANFIELD,  WiLLtAti  Claukhon.  painter,  was 
bom  at  Sunderland  in  1793.  His  father,  James 
Stanfield,  was  an  Irishnitai  of  a  certain  reputation 
as  j|  writer,  an<l  author  of  an  'Essay  on  Biography.' 
William  Stautieid  began  life  asasailor,and  showed 
an  early  taste  for  art,  drawing  and  sketching  shipe 
a-iJ  ii^iitii  (•  vicwfi,  and  painting  scenery  for  pl.iys 
peil^'i iiicd  on  board  t*liip.  During  one  of  his 
vo^-ages  to  (luinea  lie  became  acipiaintcd  with 
Tlionias  (  larkHon,  and  a  warm  friendship  sprang 
up  helweeii  them,  iu  toicein  cf  which  Stanfield 
adopted  tlie  abolitionist's  somaiue.  Whilst  serving 
as  a  cleric  in  the  navy,  Stanfield's  talent  attracted 
the  notice  of  Captain  Marryat,  the  novelist,  who 
was  the  first  person  to  recommend  him  to  art  as  a 

Iirofe.ssion.  In  1816  he  was  temporarily  disabled 
ty  a  fall  on  an  anchor,  and  getting  his  discharge 
in  1818,  he  made  a  fresh  start  as  scene-painter  at 
the  Old  Royalty  in  Wellcloso  Square,  a  theatre 
much  frequented  by  sailors.  His  reputation  grow- 
ing steadily,  be  obtained  engagement.s  sni'ff  ^nively 
fit  the  CoLurg  Theatre,  Her  Majesty's,  and  Dniry 
Lane ;  an  early  acquaintance  with  Douglas  Jer- 
rold  proved  of  much  service  to  him  at  this  neriod 
of  bis  career.  Wlitlst  occupied  with  Ins  profession 
he  at  the  same  time  jminted  a  number  of  small  cr-a- 
pieces,  and  became  known  in  London  as  a  pro- 
laiNiiig  marine  painter.  In  1824  he  was  elec  ted  a 
member  of  tlto  Society  of  British  Artists,  with  w  hom 
he  had  exhibited  the  previous  year.  A  large  se^- 
nieoe,  painted  in  1827,  and  exhibited  at  the  Britiah 
institution,  'Wreckers  oiT  Fort  Rnnge,'  attracted 
eoi:sidrrable  attention.  In  182^  lie  sent  his  first 
picture  to  tiie  Armlcniy,  a  '  N'iew  near  (.  balon-Bur- 
Saone,'  ami  cik onraged  by  its  favourable  reception 
and  hy  a  premium  of  fifty  guineas  from  the  Briliah 
Institution,  he  gave  up  scenfr^aioting  to  devote 
himself  to  easel  piotttraa^  and  started  on  a  conti- 
nental tour,  the  frdts  of  which  were  shown  in 
pictures  exhibited  during  the  two  following  years  : 
'  \  eiiice,'  'Slrasburi^'  'A  Ilonfleur  Fishenmm,'  &c. 
A  line  example  of  his  art  is  the  '  .Mount  St.  Michael, 
Coruwull,'  which  was  exhibited  in  1890  at  tlM 
Academy,  and  enntyed  bia  election,  in  1802,  as  an 
Associate.  Three  yeai*  later  lie  rose  to  full 
membership,  and  having  resigned  his  connection 
with  the  Society  of  Hiitlf^li  Artistn,  became  a  con- 
stant exhibitor  in  Tridulgnr  Sipiare  up  to  the  year 
of  his  death,  pending  altogether  1.32  pictures  to 
the  Academy  exltibitioos.  In  16S6  he  completed  » 
large  *  Battle  of  Trafalgar,'  for  the  Senior  United 
Service  Club,  having  previously  been  brought  pro- 
minently bcioro  the  public  by  a  commission  from 
William  IV.  to  paint  •Portsmouth  Hsrbour,*  and 
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Stanzionl 


the  '  Opening  of  New  London  Bridge.'  To  these 
Urge  Hpectacular  works  Stunticld's  manner  wan 
pecuiiariy  adapted.  In  hia  easel  piotnrae  be  could 
never  entirely  free  himiiolf  from  the  influences  of 
tlio  theatre,  atnl  liis  best  Innilgcnpos  aro  inarrcd  l>y 
a  cold  BtagiiiisM  nf  ttTt-ct  and  of  treatiueiil. 
Ilia  pictures  were  gr  ritly  ndinired  in  tlicir  day, 
but  tiieir  reputation  has  waoedi  and  is  not  likely 
to  re^iTe.  Among  important  works  executed  by 
bim  on  commission,  wo  may  mention  a  aeries  w 
largo  pictures  painted  for  ihe  Banque(ing-room 
at  Bowuoil,  and  another  scries  for  Trontliani 
Hall.  A  visit  to  Italy  in  1839  resulted  in  the 
painting  of  a  number  of  views  of  Italian  scenery, 
of  wbicb  tbe  *Caatello  d'Iscbia,  from  the  Molo' 
(1841),  and  *Itola  Bella,  Maggiore*  (1842),  are 
iiiitiible  examplcH.  IIo  also  frequently  treated 
Dutch  coast  scenery,  and  published  a  series  of 
litlio^^raphic  views  of  the  Rliitie,  the  Mt'tis'',  ami 
the  Moselle,  and  a  number  of  coast  views  in  Heath's 
'Annual.'  His  health  gradually  declined  towards 
tbe  close  of  bis  life,  but  ho  contmued  to  work  with 
unabated  industry,  exhibiting  at  the  Academy  in 
the  year  of  his  death,  which  took  jilace  at  Ilamp- 
ateud,  May  18,  1807.  He  was  buried  iti  S.  Mary's 
Roman  Cutholio  cemetery  at  Kensal  Green.  A 
large  number  of  his  pictures  were  included  in  tbe 
winter  exhibition  at  Burlington  House  in  1870. 
Among  his  other  works  we  may  name : 

London.  Xat.  Gal.    Eutrunce  tii  tlie  /^iiyiler  Zee, 

TeXL-I  Muna,    I  Hx.  l>n.) 
„         Bnttlc  <if  Trftfalgar.  {Sketch 
for  tfif  Lirge jiit  ture  ftaiiittd 
for  the  Senior  Uailtd  Utr- 
vice  Cluh.    Ei.  ISSC) 
I,  „         Lake  of  Coiuu. 

^  If         CbuiiI  of  tlie  Ciiviilocra,  and 

Clmrcli  of    tlie  Jesuits, 
Venice.    (IMii  ) 
8.  Keusiiigton.     Jtfiiiniai.   Near  Cologne. 

M  n       Market  Hoat  on  tbe  Scheldt. 

(Ex.  \m.) 

m  K      Baoda  near  Bonkfne. 

1838.) 

ypct-aaffllpaiiia,  near  the  Giant's  Canaewar,  Antrioi, 
with  tbe  Wreck  of  tbe  Spanish  Armada.  (Dan. 

OttheTexel.   (J.  ffouUt¥>orlh,Eiq.) 

The  Abandnaed.   (Earl  of  IfaHkbrook.) 

Oaptare  of  Smuggled  Goods.   (Aimm  Jhtgdale,  Esq.) 

TilboiT  Voft—wiiid  Sfalask  XMe.  (Ar.  Tattffwtf, 

J?»9.) 

Hattle  of  Rovcredo.    (Ruyal  IIollotCKiy  Colleyf,  E<fham  ) 

STANUK,  IJkrnhabd,  painter,  born  at  Dresden, 
July  24,  1807.  Ho  was  intended  for  tbe  profession 
ef  the  law,  and  studied  for  a  time  at  Leipaic  Uni- 
▼errity,  but  his  admiration  for  Rottmann  and  Rahl 

caused  him  to  devote  himself  to  art.  His  lirst 
works  were  poetical  landseaites,  whieh  bad  a  great 

Sapularity  in  bis  native  country.  His  'Morning 
ell,'  in  particular,  had  such  success,  that  he  re- 
peated it  twenty  tiinea.  In  1 849  he  went  to  Venice, 
where  be  began  moonlight  Scenes,  for  which  he 
became  famous.  Later  he  painted  many  historical 
and  genre  pictures.  He  tiled  in  1880  at  Sindel.sdorf, 
a  village  in  the  Bavarian  Highlands  to  which  he 
bad  retired.  There  are  several  of  his  pictures  in 
the  New  Pinakothel^  Muoicli,  and  one  in  the 
possession  of  Qneen  Victoria. 

STANLEY,  CAt.KB  HwPKttT,  landscape  painter, 
born  about  1790,  Htu<lied  in  Italy  and  practised  in 
Loiuliin.  He  painted  in  oil  aiul  water-colours, 
and  exhibited  at  the  Academy  from  1820  to  18G3. 
He  died  in  London  in  1868.  There  are  three  of 
his  landscapes  in  the  Soutit  Kensia/jton  Museum. 


STANLEY,  Harold  John,  painter,  was  bom  at 
Lincoln  in  1817.  He  atudied  at  Munich  under 
JKaaltwclu  In  1845  he  painted  '  King  Alfred  with 
hia  Code  of  Laws.*  He  afterwards  travelled  and 
painted  in  Italy.  For  the  '  Ludwig's  Album'  ho 
made  a  series  of  drawings  illustrating  'Some 
Years  of  an  Aftlst's  lifs.'  He  died  at  Monioh  in 
1867. 

8TANLET,  MoMTAOOt,  landscape  painter,  was 

bom  at  Dunnee  in  1809.  Losing  his  father  when 
young,  ho  spent  a  wandering  cbildhood  with  his 
mother,  visiting  New  York,  Novji  Si'oti.i.  :iud 
Jamaica  befure  bo  was  ten  years  olil.  .At  the  ago 
of  eight  he  played  the  part  of 'Ariel,'  ami  up  to 
the  year  183tt  be  followed  tbe  theatrical  profession, 
in  which  he  obtained  a  considerable  reputation. 
From  conscientious  motives  he  (piittod  the  .-iLiL;© 
;uul  devoted  liinisclf  to  art,  receiving  in^slruelioti 
frmn  .1.  \V.  F.wbink.  Ho  rapiilly  rose  in  public 
estimation,  and  was  elected  an  Associate  of  tiio 
Scottish  Academy.  He  died  in  the  island  of  Bote 
in  1844. 

STANNARD,  Josrpr,  landscape  and  marine 

painter,  was  burn  in  1707  at  Norwich,  where  he 
afterwards  practised.  Ho  was  a  imj  il  of  Robert 
I.adhrooke,  and  also  8tudie<l  for  a  time  in  Hollant!. 
He  was  a  member  of  the  Norwich  Society  of  Artists. 
Hte  works  are  chiefly  coast  and  river  scenes,  with 
some  portraits.  He  also  published  a  set  of  etchings. 
He  died  in  1830.  His  most  important  picture  was 
one  uf  the  annual  '  Water  Frolic  '  at  TborpO,  in 
wbieh  bo  introiliiced  many  portniits. 

SIWNTON,  TiiuMAS.  landscape  painter,  bom 
about  tbe  middle  of  the  18tb  century.  He  prac- 
tised in  London,  painting  riews  in  which  ho 
generally  introduced  architecture.  A  'View  of 
Stonyliurst  College '  by  him  was  engraved  by 
Mid'liiiiaii. 

SIWNZIONI,  Massimo,  ijainter,  bom  at  Naples 
in  15^5,  was  a  pupil  of  Giovanni  Battista  Carao- 
ciolo^  bat  received  some  instruction  in  fresco  from 
Betisario  Corenzio.    When  Lanfraneo  visited 

Naples,  Stanzioni  profiti  d  by  his  lessons,  and  also 
by  tboso  of  Fnbrizio  S  iriiaf  do.  He  afterwards 
visited  Home,  where  ho  apiilii  <1  bimsolf  to  study 
the  works  of  Annihalo  Carracci,  and  formed  on 
intimacy  with  Guido.  On  his  return  to  Naples 
he  displayed  an  ability  ttiat  enabled  Jiim  to 
complete  with  the  ablest  of  his  contemporaries. 
There  existed  between  Stiur/ioni  and  Spagnoletto 
a  jealoutiy  and  animosity  whicli  led  the  latter  into 
the  conmiission  of  a  disgraceful  iiieoe  of  tre.ichery. 
Lansi  reports  that  Stanzioni  baa  paiutcd  an  allar^ 
piece  at  the  Oertosa  representing  tbe  dead  Christ 
with  the  Marys,  in  competition  with  Ribera's  'De- 
position from  the  Cross.'  Stanzioni's  picture  hav- 
iujX  turned  sone  w'n.d  lower  in  tone.  Sjiatrnoletto 
recummendeti  the  monks  to  permit  him  to  cle.m  it, 
when  be  made  use  of  some  spirit  or  acid  by 
which  tbe  beauty  of  tbe  work  was  entirely  de- 
stroyed. The  fatners  applied  to  Stanisioni  to  repair 
it,  whieh  be  n  fused  to  do,  derlaring  it  should 
remain  as  it  was,  that  such  jjerlidy  mifrht  be 
exposeil.  Among  his  other  works  at  NujiIl-s  are 
the  ceilings  of  the  churches  of  S.  Paolo  and  del 
GesllNuovo,  bis  best  frescoes,  and  a  large  '  S.  Bruno 
presenting  the  Regulations  of  his  Order  to  hia 
M  onks '  at  the  Oertosa.  He  also  painted  many  eassl 
pictures  for  jirivate  patrons  at  Naples.  Stanzionili 
works  arc  distinguished  above  tlinse  of  his  con- 
temporaries by  nobility  of  conception,  siuiiilii  ily 
ol  teeling,  and  purity  of  Une^  lie  formed  mauy 
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RcholBni,  nmonpf  tlif>n>  Pom.  Vinoplia  nnd  QIlU. 
Manillo.    He  (lifil  ill  I'l.'iC).    ( lilu  r  works  ; 


S. 


lialltri/. 
Murtino. 


Drenden. 
NapkM. 

n  " 

^  TriioAitt  PttUi/rtut. 

«  P«i.  Oauaro. 

—  Imwn, 


A  Geniun. 
JjMi  Supper. 
T>pgend  of  S. 
8.  Rrnidio. 
Cleopatra. 
a.8«butMn. 
Virgin  and  OUU. 

STAPLE ADX,  Michel  Ghirlaix,  painter,  bom 
at  Bni.Hsels  in  1799.  He  was  a  pupil  of  David. 
He  painted  liistorical  and  genn?  piitiircfi,  nnd  pcir- 
traits.  He  painted  a  '  Napoleon  at  St.  Helena,'  and 
portraits  of  otiier  mcinben  of  the  Bonaparte  family. 
His  'Prodigal  Son'  is  st  Prunie.  Several  pic- 
tures by  him  are  in  tb«  oolkonoo  of  the  King  of 
Wurtetnberg  and  Plince  P»(er  of  (Mtnibatg,  He 
died  in  1881. 

STAR.    See  Stella. 

ST  AS,  DiRCK  VAN,  (Stabin,)  a  Dutdi  engraver, 
who  flouriahed  in  the  middle  of  the  16th  century. 

He  is  eoinctimcB  called  a  little  maater,  although 
not  one  of  the  seven  men  more  strictly  associated 
•with  the  title.  His  drawing  of  the  figure  is  good, 
with  well-markt'd  extreniitiex.  His  prints  are  dated 
from  1520  to  1550.  He  usually  innrked  them  with 
the  initiaU  D.  and  V.  divided  by  a  star,  t<<  which 


he  generaUy  added  the  date,  time : 


The  folloiring  ai»  uoaaag  the  beat  of  Ida  vmj 
numerooB  phrtaa : 

1.  >*e  aad  the  little  CUb»  UU,  A.  G.  {Aug*tti)  19. 


S.  nielMnge; 
&  ChHat  ealUBc  PMer  aad  Aadnw,  m  Jtfiy  80. 
4.  at.  FMw  walkiDg  on  the  ▼alar.  IMtk  Dn.  30. 
&  Ohiial  tempted  hm  tiwDmon,  ISBi. 

Olnkt  aod  the  Wobhb  of  Samaria,  1528. 
T.  TheViiBiu  and  8w  Aaoe,  lfi2S,  D.  C.  IDtctmhrii)  8L 
8.  Bt.  Benwrd.  1524.  Oct.  8. 
».  St.  Luke  painting  tbeinnia,  18Mb  UJM.U. 

10.  StBlka]Mth,UM«JKNW.U. 

11.  Veani,  1684.  <kt.  80. 
18.  The  Faun,  152S,  tSe/t.  14. 

18.  Man  with  a  chimerical  Vidi,  1888;  A,  0. 16L 

14.  The  Ooldimithf  no  daU. 

15.  The  Man  Adeep,  16SS,  Ort.  10. 

28.  The  Drunken  Diiiminer,  1525,  3fert.  8. 

17.  The  Drtammer  and  a  Cbihl,  1523,  Get.  14. 

18.  Th«Man  holdiaf  a  Shield  of  aniM,  1628. 

10.  The  Woman  boUBaf  an  BseotoliaoB;  loaaige;  ISU. 
80.  St.  Ofaristophw. 

SI.  A  «aod«nt  of  an  bterior,  with  a  Gallery,  and 
anaMnma  Henna.  Tba  aaaik  neat  the  middle, 
1880  on  t^  left 

Whether  tin'  iniii  ilw  D.  V.  with  n  St  irling  hetwoon 
tliem,and  the  lettopt  D.  V.  separated  by  an  asterisk 
in  die  npper  part,  belong  to  thia  engraver  or  not, 
ia  ft  matter  of  diapatOi. 

8TA8K,  Jawrs,  landaeape  painter,  waa  horn  at 
Norwich,  Noveinhi  r  U*tli,  1791.  lie  wan  the  son 
of  one  Michael  .Start;,. i  Sioi<  Inniiii,  who  had  si-ttled 
at  Norwich,  where  lie  had  a  il \  i  -works.  JaiiieB 
atudie<i  under  Cronie  for  three  years,  nnd  tlicn  went 
to  London,  where  he  entered  tlie  Royal  Acndeiny 
in  1817.  His  first  work  was  'Boys  Bathing.' 
After  a  time  a  painful  affliction  cnmnelfed  him  to 
return  to  Norwirli,  ^\  here  he  had  to  nh;iTidon  paint- 
ing entirely  for  some  three  years.  As  he  became 
atroni^r  in  health,  he  began  to  take  part  energeti- 
cally in  the  exhibitions  of  the  Norwich  Society  of 
Arttirta,  to  which  he  had  been  elected  as  early  ns 
1819L  He  was  also  a  freqnent  exhibitor  at  the 
Academy  and  at  the  British  Inatitntion,  where,  in 
1818,  he  had  wan  a  prenium  of  ££0.  In  1^1  he 
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married  Eli/nheth  Dinmore,  and  moved  to  Yar- 
mouth for  a  time.  He  soon  retume<l.  however,  to 
the  (iithedral  city,  and  there,  in  1827.  he  Ixgan 
tho  publication  of  his  '  Scenery  of  the  Rivers  Varc, 
Wavenev,  and  Dure.'  Shortly  afterwards  he 
migrated,  to  London,  moving  on,  in  1839,  to 
Wtodaor,  where  he  lived  and  painted  for  ten  year^ 
Returning  for  the  last  tiiin'  to  Lotuloii  in  1»49,  he 
died  there,  in  ilomington  I'lacf,  Ucgent's  Tark,  on 
March  24th,  1859.  A  collection  of  his  pii  tuns 
was  shown  at  Norwich  in  1887.  Stark's  reputation 
has  suffered  from  tho  frequent  ascription  of  bis 
better  pictorea  to  Crome,  and  £rom  the  attribaUon 
to  him  of  inferior  wofka  of  the  Korwidi  adioaL 
The  following  cxamjrieaof  luB  aitaia  in  Bi^liah 
public  collections: 

Bdinbwfh.     JM.€UL  Qewbarrow  Park. 

Jxmdon.  „         The  Valley  of  the  Yare  ( ptr- 

hapf  hif  iimittrpit<-r). 
„  A  AMfiajftoa  Jfa*.    LanH.tcapc  — Woody  I.auc  near 
HastiiiH"i. 

„  Distant  Vii-w  of  'Windiior. 

(.-f  ti'l  othrrf  in  rimt/mti0B,y 
Sheffield.    Xap/im  Go/.  lAodacape  with  Cattle. 

His  son  Arthur  is  a  landscape  and  animal  painter. 

STARK,  JosWH,  born  nt  Grnz  in  1782,  firit 
studied  tlieology«  and  then  law,  and  afterwards 
painting  at  the  Vienna  Academy.  In  1817  he 
became  director  of  the  Academy  at  Onus.  In  1826 
he  travelled  in  Italy,  and  prodnced  several  portraita 
and  historical  pictures.  He  etched  several  plates 
after  his  own  pictures,  among  them  a  '  Christ  m  the 
House  of  Martlia*  and  Mary,'  whii-li  is  in  the 
Academy  at  Venice.    Ho  died  at  Graz  in  1838. 

STARNINA,  Ghckabdo,  painter,  bom  at  Florence 
in  1364  ^?),  was  a  disciple  of  Antonio  Venesiano. 
He  is  entered  on  the  lists  of  the  Painters*  Onitd,  in 

1387,  ns  Gherardo  dMaropo  Stnma.  He  paitited 
historv  in  the  stitf  style  which  prevailed  at  Ilie  l  arly 
period  at  which  he  lived.  Vasari  reports  that  he 
was  invited  to  the  court  of  Spain,  where  he  painted 
some  pictures  for  the  king,  for  which  he  waa 
well  paid.  Anoqg  the  nw  worita  of  hia  at 
Florence  which  hsTO  eecaped  the  ravagea  of  time, 
in  a  '  I'ying  St.  Jerome  delivering  his  doctrines  to 
his  disciples,'  in  the  church  of  S.  Croce.  Some 
scenes  from  tho  life  of  the  Virgin,  in  a  chapel  nf  the 
cathedral  at  Prato,  are  partly  attributed  to  Stamina. 
He  is  supposed  to  have  been  the  master  of  Hasolino 
da  Panieale.    He  died  at  Florence  in  1408  ? 

STARRENBERG,  Joiiask,  was  bom  at  Griin- 
ingen,  and  flourished  from  the  year  1650  to  1670. 
He  painted  historical  subjects,  and  frescoed 
ei-iliii;^N. 

STATTLEILALBBaT  Cornel,  painter,  was  bora 
at  Cracow  in  1800.  He  was  a  pupil  of  Lam|rf,  bat 

went  in  1817  to  Rome,  where  lie  Ktiidied  at  the 
AeadeTny  of  St,  Luke,  and  r-anie  under  the  inflnence 
of  (  )v'<  rht'i  k  .  Ill-  I  aiiifi'd  iiistorical  SUbjeCtS  Uld 
pctrtraiiH,  and  died  at  Homo  in  1870. 

STAVEREN,  Joiian  Ai)RiAENf!Z  van,  flouriahed 
about  1600,  and  if  not  a  paml,  was  a  close  imitator 
of  Gerard  Don.  Hia  fkvoonte  subject  was  a  hemiit 
contemplating  a  skid!,  rendint^  a  hook,  or  at  his 
devotions  before  a  erucitix.  As  the  scene  is 
generally  the  e'  trance  of  a  grotto  in  a  wild  locality, 
he  introduces  the  trunk  of  an  old  tree  covered 
with  ivy  or  moss.  His  execution  i<  aa  elaborate 
as  that  of  Gerard  Don,  but  hia  handling  ia  not  ao 
clear  and  fluent.  Works: 

Amsterdaai.  S.  Jfiunnn.  An  old  Man  prag^ag. 

„  „  A  Uemiit. 
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OmlUfy. 

Vtrb.  X0MW.  A  Smatfa  hit  Btodf. 

Dutch  writers  mention  tlin  c  otlit  r  ariists  of  tliis 
name,  Paui^  jAtX)H,  und  E. ;  Paul  and  K.  are  also 
Mid  to  have  been  {nipils  of  Gerard  Duu  ;  Jacob  was 
•  ptinter  of  fruit  ana  flowen;  thev  all  lived  from 
•boat  1660  to  1700.  Labordo  mentioiu  a  menotint 
of  a  Man  counting  Money,  ai^ed  P.  Stmverenut. 

STAYLER,  Alkn,  iHumiaed  Uie  choir  hooka 
for  the  Abbey  of  St.  Alban'a,  in  tbo  nign  of 
Honry  III. 

STAYNER,  J.,  an  Engliah  enmver,  woilnd  in 
London  towarda  the  cloM  of  Um  18th  contury. 
Two  line  plates  by  him,  after  Collet,  are  known, 
and  a  few  mezzotints. 

STECH,  Andrras,  a  painter  of  Dantzic  of  the 
17th  century,  painted  for  the  churches  of  Dant/ac, 
Oliva,  and  Fepplin.  In  Um  Dantsio  catbadial  thero 
ii  a  *B.  Rosa'^  by  him.  Be  made  drawinga  for 
books  on  botany  and  astronotny,  and  several  por- 
traits by  him  liavo  been  engraved.  He  diea  in 
1697. 

STEELE,  Edward,  nicknamed  'Count  Steele,' 
was  bom  at  Egremont,  in  Cumberland,  about  1720. 
He  studied  in  Paria,  and  under  an  obwMure  painter 
called  Wright  He  pnustieed  at  Kondal  and  York, 

whenct^  he  made  tours  in  the  northern  counties, 
painting  portraits  at  a  few  piiineas  apiece.  Sterne 
was  among  liiH  Kiticrs.  In  1756  he  ran  away  with 
a  young  lady  who  was  his  pupil,  in  which  exploit 
he  was  assisted  by  George  Romney,  who  was  at 
that  time  his  scholar.  The  date  of  his  death  is 
anknown,  bnt  in  1769  his  collection  of  pictures, 
prints,  and  drawings  was  Hold  hy  miction.  He  is 
said,  however,  to  have  been  living  in  Ireluiid,  with 
his  wife,  after  tliat  date. 

STEEN,  Jam,  was  bom  at  Leyden  in  1626. 
His  father  wsa  a  brewer  of  respectable  family, 
and  probably  sufficiently  rich.  Tlie  maiden  name 
of  his  mother  was  Elisabeth  Capiteyns.  He  dis- 
played an  early  talent  for  art,  and  w.ib  hi  nt  to 
study  in  the  first  jilace  under  NicholaH  Knupfer, 
or  Knuffer,  a  Gerinan  pninter  of  historical  subjects 
settled  at  Utrecht :  and  from  him  transferred  to 
the  studio  of  Adriaen  ran  Ostade,  at  Haarlem. 

TIm  influence  of  Ostado  is  evident  in  his  prinoijml 
works.  He  is  Bupposed  to  have  received  fortiior 
instruction  from  Adriaen  Brouwer,  whose  choice 
of  subjects  lie  largely  adopted.  He  completed  his 
studies  under  Jan  Van  Goyen,  of  the  Hague,  whose 
daughter  If  arnrstta  lie  married  in  1649,  and  by 
irhom  he  had  fbur,  if  not  five,  children.  T1>e 

details  of  his  life  are  obscure.  That  he  worked 
hard  is  proved  by  the  ntimhcr  of  iiictun-B  (more 
than  500)  he  has  left.  That  he  was  improvident 
is  proved  by  the  records  of  executions  for  deht 
which  have  been  discovered  at  Haarlem  by  Mr. 
Van  Willi  ngem,  and  that  his  pictores  sold  at  low 
prices  is  clear  from  a  contract  he  made  to  nay  the 
year's  rent  of  his  Iiouro  for  lCr)6-inn7,  ^vitn  three 
portraits  *'  painted  as  well  as  he  was  able,'*  the 
amount  of  uie  rent  being  only  twenty-nine  florins. 
Jan  Steen  was  entered  in  the  Painters'  Guild  at 
Leyden  in  1648,  bat  is  not  suppoeed  to  have  re- 
sided there  between  his  marriage  and  the  deaths 
of  his  father  and  wife  in  1669,  when  ho  returned 
to  take  possession  of  hifl  inlierit.mce.  In  iri7'2 
he  opened  a  tavern  in  the  city  at  the  Lange 
Brug  (Liong  Bridge).  Many  of  his  pictures  bad 
been  i^ntM  in  tlie  interval,  a  great  part  of  which 
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widow  of  Nicolas  Herculens.  A  son  wan  horn  in 
1674;  and  five  years  later  .Ian  Steen  hiinse  f  rlii  d, 
and  W.18  buried  in  the  pariHli  church  of  St.  I'l-ler,  at 
Leyden,  on  the  3ni  of  February,  167U,  leaving  Ute 
house  he  had  inherited  &om  bis  Cither  to  hb  widow 
and  children. 

A  very  large  proportion  of  the  works  of  Jan 
Steen  are  in  English  private  collectiojis.  The 
annexed  list  is  mainly  restricted  to  pictures  in 
pnblio  galleriee: 

Anuterdan.  S.Mm»mm.  BsctraK  of  Hinsslf . 

TliePeaiterai.J 
The  Pamt^  Oue. 
AVilb|eireSdb«. 


It 
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It 
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Antvsf^ 


Bertjoa 


Bniawli. 


Copenhagea. 


<Mbi)r. 


Jitmrnm. 


ha  may  have  apent 
ha  married  a 


I,  Kane  van  Qgmont, 


The< 

J}t>f  SBoUier  venlcRi. 
The  Baker  Ooctwmwd  wHk  hie 
Wife  and  the  Paiatsrt  Bon. 

The  Libertine. 
The  Sonllery-maid. 
The  Danciug  I«maa. 
The  Hmpaj  Family. 
The  Sidi  Lady. 
After  the  ('aroune. 
A  Ooaple  Driukiug. 
Bam  Ron  mocked  by  the  fhUie* 

tines. 
A  Village  Wedding. 
Garden  of  an  Inn. 
Men  Quarrcllinf  at  Oards. 
A  Merry  CompaDy. 
The  KhetoriciMia. 
Tlie  Operation. 
„        Twelfth  Night 
„        Tlie  Gallant  Offer. 
OmlUrg.  Tbo  Miser  turptiaed  by  Death. 
„       David  returning  with  the  BmA 

of  Goliath. 
^       the  Marriafre  nt  Cans. 
„  „        A  Woman  feeding  a  Child. 

„  The  BxpuUion  of  HagW. 

Dublin.       yat.  dalUry.    A  Village  School. 
K.liiibiirgh.  „  The  Sick  L*dy. 

Glaagow.  Oallerjf.    The  I'liinter  nml  hin  Family. 

UafUOb  JfiutHM,  The  Dcx-tor' n  ^'i^it. 

„  If         Hntnau  Life.  ;.Tan  Stceo's  Ale- 

huiinc.) 

„  „        Till*  rmut^T  and  his  Family. 

„  „      A  DiM-tor  fei'iin^' thepoissef  a 

Young  Woman. 
„  M        The  Dentist. 

„  „        Tlie  Menag<Tve. 

Londoo.     Xat.  CalUrt/.    The-  Mu<<ic  Master. 

n     Bridgtte«t<r  Gal.   Han  Belling  Kinh  at  a  Hooae 

Door. 

„  «,  A  Scbool  of  Boys  and  Girls. 

„    BmAimgkam  Fd.  Card-playing. 

„  „  Kernii>«ie. 

„  „  I.ivly  Dressing. 

„  „  lulcriiir  iif  an  .Vic-house. 

Munich.       I'lnacothcrk.    Qudrrel  in  u  Tavern.  ■ 

„  D<M-tor'!i  Vi-iit. 

ret<-niburg.    Uermiiagt.    Ktther  bt  fore  Ahaaucrua. 
„  p  Doctor'M  Visit. 

„  „         Fete  Champ^tre. 

The  Drinkern. 
The  Sick  Man. 
The  IVic-trac  Playeia. 
Village  Wedding. 
„  „         Tavern  Scene. 

Rotterdam.      Ummam,  The  Pretended  OperatioB. 

n       The  Feast  of  St.  NichohML 
Vienna.  GaUtry.  A  Viliace  Wedding. 

„  The  Frodifal  Household. 

A  Wedding  Party  ;  sod  lereral  otbefs.   {Duk*  tf  Wd- 
linyton.) 

T)tKtot  with  Lady;  and  other  pietUM.   {Marqyh  of 
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A  BIOGRAPHICAL  DICTlONAfiY  OF 


STEEN,  Jan,  (of  Alkvaar,)  an  obscure  Dutch 
painter  nf  the  I8tli  century,  who  painted  hiiitorical 
and  gpriro  iiictiires. 

STEKNUEI.  SccStenree. 

STEEN WIJCK,  Hknphik  van,  (Steixwyck,) 
the  elden  born  at  Steenwijck  in  1550,  was  a  scholar 
of  Jan  Vrcdeman  de  Vriea,  an  artiat  of  reputation 
aH  a  ))aintorof  porspectivcB  ntid  architectnrnl  views. 
SfpiMiwijck  painted  niuiilar  subjects,  in  \vl;it  hlie  iiut 
only  Riir|>fiiit5t'd  Lis  instrucdir,  in  liis  own  way 
has  scarcely  been  e(]iiaili'd  by  any  one  who  Ims 
tucceeded  him.  Hi.n  pictures  represent  tlio  interiors, 
Uflually  Gotbi&  of  churcbei  and  other  buildings. 
He  was  fond  of  painting  torchlight,  with  which,  by 
jndicions  chiaroscuro,  lie  won  extremely  pict»ires(jue 
effects.  His  ]>ictureH  are  ustitdly  siipplied  with 
figures  by  the  Fninckenu  and  otln  is.  lie  worked 
at  Antwerp  in  1577,  but  in  1579  went  with  Lucas 
and  Martin  Valckcuboreht  to  Gemiany,  and  tifter- 
warda  settled  in  Frankfoit.  Pieter  Neefs  was 
anionff  his  pupils.  He  died  about  1604.  The 
follow  ing  are  among  his  better  pictures : 

,  JL  MtUDm,  InfeBrior  of  a  Oatbolie  Ofaiudi. 
JVaintM.  laterior  of  St.  Peter^  Ohnrch 

atLouTain. 
A'at.  Gallery-   Interior  of  an  Ante-room. 
M    Bridgtvater  Gtil.   Interior  of  a  Church  bjr  Tcich* 
ligbt. 

„       S,  Jote^  £*q.  Intetior  of  a  Church. 
TMioa.  CWbiy.  Inteiior  of  a  Gothic  Cbnrch. 

^  jt        Dung«on  Interior.    (The  De- 

liverance of  St.  Peter,  dafrd 
1604.    His  last  kn  kh  tcork.) 

STEENWIJCK,  Hknduik  van,  (Stkinwvck,) 
the  younger,  the  son  of  Ilendrik  Steenwijck,  born 
at  Amsterdam,  or  perhans  Frankfort,  about  1580, 
waa  ioatrueted  by  bis  father.  His  pieturee  are 

rimilarin  eubject  to  thuHeof  the  elder  Steenwijck, 
but  are  usuaily  on  a  larger  scale.  He  lived  in 
intimacy  with  Vandyck,  who  painted  a  fine  )>or- 
trait  of  liii!!.  of  whit  li  we  have  a  print  by  Pontius. 
He  w;is  f  I  omnieniled  by  Vandyck  to  the  notice 
of  Charles  I.,  who,  about  1629,  invited  bim  to 
England,  where  be  resided  several  years.  In  the 
Whitehall  catalogue  ten  <  f  the  principal  works  of 
Steenwijck  are  to  be  found.  The  pictures  he  painted 
before  coming  to  England  have  figures  by  Jan 
Brueghel,  Theodore  van  Tbulden,  and  otiiers. 
while  he  nimself  occasionally  painted  architectural 
backgrounds  to  Vandyck's  portraits.  He  died  in 
London  in  1648.  His  widow,  Sitsanna,  settled  in 
AniHterdam,  and  became  known  us  h  )iaiuter  of 
views,  while  bis  sou  Ni'  iioi.a.s  entered  the  Her\'ice 
of  Charles  I.,  sad  is  believed  to  have  died  in 
England.  The  iromger  Steenwijck'a  works  are 
often  confoonded  with  those  of  bis  fiitber.  The 
following  are  good  examph  B  : 

Berlin.  Masaim.    Tht-  rri.son  (dated  1649). 

Copenhagen.      GaUrrt/.    Interior  of  n  (iothio  Church. 
Ilrcftden.  Gallery.    Thrvv  Ctmrcli  Intt  riors,  liatcil 

res|«Tti\ I  !_v  lil'i'i,  Ml  1,  1014. 
Floreiue.  VJfizi.    Interior  of  a.  l'riM>:i.  witli  J5c- 

heading  of  Si  ,)<i(  n  liantist. 
Tlie  Hague.      Mttteum.    A  Public  S<]Mnrc.  with  Monu- 

mt'iits  liiid  fifjiires. 
London.      Bridgtmiier )  Interior  of  a  Church  at  Ant- 
OJUrf.  J    wcr^i  (ilgniss  bj  Tan  I1itd« 

dou). 

Madrid.  Mtoy.  Christ  braaghthalQra  the  Hish 

Priest. 

,.  „         The  Denial  of  Peter. 

Paria.  Louvrt.    ChriRt  in  the  IIou-v  of  Martha 

anit  Mary.    (The  fi(;urcN  at- 
tributed to  Poelenburgb.) 
n  M       Inteiiar  ef  a  Ohairik 
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Vienna.  GMtrjf.  Two  Ohmeb  Interiots;  and 

Two  Dnngeon  loteriora,  wiMi 

Dfllvcmnce  of  St.  Peter. 

STEEN' WI.K'K,  Nichola.s,  born  at  Breda  in 
1640,  excelled  in  painting  va.se.s,  musical  instru- 
roente,  books,  and  other  inanimate  objects,  and  fish. 
He  died  In  1898. 

STKEXWIJCK,  PiKTF.R,  n  Flemish  painter  of  the 
17tli  Century,  who  practised  ut  Breda,  where  he  is 
said  to  have  led  a  very  dissolute  life.  His  fuvourito 
subjects  wcro  emblems  and  allegories  of  Deatli. 
In  the  Madrid  Museum  there  is  on  example  of  his 
work.  He  may  be  iiientical  with  the  last-named 
Nicholas  Steenwijck. 

STEEVEXS.  KiniAim.    S.-e  Rtif.vk.vs. 

STEFANESCIII,  Giova.vni  Battista,  bom  at 
Ronta,  near  Florence,  in  1582,  was  a  monk,  and 
is  generally  calleil  TEremita  di  Monte  Si-nario. 
Ho  was  instmctsd  by  Andrea  Comodi,  by  Ligozzi, 
and  by  Pietni  ds  Coitona,  and  chiefly  excelled  in 
copying,  in  niiniatnre,  the  works  of  other  painter^ 
in  whirli  he  was  much  employed  by  Ferdinand  ILj 
Grand  Duke  of  Tuscany.    He  dicil  in  1669. 

STEFANI,  BESEDErro.  a  publisher  and  engraver, 
and  native  of  Verona,  wuo  flourished  about  1675, 
and  whose  nsme  is  sffisad  to  a  print  in  the  style 
of  .^nea  Vico,  copied  from  liara  Antonio's  Battle 
of  the  Lapithie. 

STEFANI,  PiKi  no  Degli.    See  Degi.i  Stekani. 

STEFANI,  TOMMASO  Degli.  Seo  Degli  Si  kfani. 

STEFANI  DA  F(^ANO,  Ambrooio,  called  also 
BoKOooNOXE,  Ahbbogio  DA  FossANO,  and,  by  Lanzi, 
Ambhooio  Eoooni,  was  born  probably  between 
1450  iithl  1460.  His  birthplace  is  usually  said  to 
have  been  Fossano,  in  Piedmont,  but  he  seems 
rather  to  have  been  bom  in  Milan,  for  his  father, 
SteCano^  was  already  called  'Medioldiensis,'  or  a 
native  of  Milan.  As  for  his  name  of  Borgognone, 
some  wiit'-rs,  notal>ly  ^1.  Rio,  believe  it  to  li.'ivo 
been  given  in  eonsi  ipicnco  of  Flemish  char.n  ter- 
istics  in  his  art,  others,  among  them  the  con)nu  iifl- 
atore  .MoroUi,  think  it  due  merely  to  some  ancestor, 
his  father  or  grandfatlier,  having  lived  for  a  time 
iti  Flanders^  which  was  then  cMled  Bor«vna  by 
the  Italians.  Ambrogio's  \\f»  is  so  little  Known 
that  Lanzi  divided  him  into  three  different  indi- 
viduals, giving  to  each  one  class  of  his  works. 
His  master  was,  in  all  probability,  Vincenzo  Foppa, 
to  whom  some  critics  would  add  Zenale  and  Butti- 
none.  His  earliest  known  works  date  from  abovt 
1488.  They  were  painted  for  the  Pavian  Certoxa, 
where  Ambrogio  was  at  work  f<»r  some  years.  Tho 
stalls  and  other  woo<l-work  in  the  dn-ir  wcro 
finished  by  Bartolonnneo  d<  '  Polli  from  tie  iLiis 
furnished  by  Borgognoiu'  ahuiit  the  year  ir.^i. 
The  latter  returned  to  Milan  in  1494,  in  which 
year  he  was  at  worV  at  San  Satiro.  In  1497  he 
was  at  Lodi,  painting  in  the  chnreh  of  the  Incoro- 
nnla.  In  150H  he  received  n  cuniniission  for  an 
altnr-jiiece  in  San  Satiro,  Ikrg.imo,  which  is  still 
extant.  In  1512,  as  docnments  prove,  be  was 
buck  at  Milan.  In  1624  he  painted  some  scenes 
from  the  legend  of  St.  Sisinius  in  the  portico  of 
San  Simplieiano,  Milan,  which  have  now  dis- 
apjieareil,  and  he  may  have  died  verj-  Foon  after. 
The  date  1535,  which,  it  was  said,  was  upon  un 
'Assumption'  that  has  now  <lisappeared  from  tho 
cimrch  of  Cremeno,  in  Yalsits^inn,  is  so  much  later 
than  any  other  record  we  possess  of  Ambrogio's 
existenre,  that  we  may  put  it  aside,  especially  as 
the  authenticity  of  the  picture  itself  was  doubtful. 
In  Dorgognone's  latest  works,  trsces  of  Lstmardo'a 
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influence  am  visible,  but  otherwise  lio  may  be 
called  Uie  iut-nrnation  of  tlie  oiirly  Miliinose  spirit 
in  art.  He  was  to  the  Lombupi  f-ehool  wli  it  r  i- 
giaowas  to  the  Umbriao,  Fraocia  to  Ute  buiognctir-, 
«r  Bdlini  to  tlw  Venetiui.  He  had  a  youiiKor 
Iwotber.  BnvAMinro^  who  oflen  acted  aa  liU 

W.A, 


IVOBESt 


Barlia. 

M 

lioodoo. 


Milan. 


M 

Favia. 


l/jchit-Varrara 
Gallery. 
Mnstum. 


IncoroiiaUi. 
Jfat.  Oal. 

w 

Casa  H^irromrn. 

San  Satiro. 
San  Simpliciaim. 
Sania  Maria  del  I  a 
Fauionf. 
Sant'  Aminvjfio. 


SnW  Enttorf/io. 
S.  Maria  Frt$»o 
San  Cetio. 
Louvre. 
» 

CMtM. 


m 

0 
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n 
» 


PrtfAentatiun  in  the  Temple, 

Annuiiriation,  aiul  Kpi- 

I'-huiiv. 
MuUonUii  h'uthn.jlii'tl. 

[Virjfiu  giviii({  fruits  to  the 
iufiiiit  Christ. 
Miidoiiiin  KiithroDed. 
Mniioiiiia  Ell  til  mil  e<l  with 
Hnints  (tipni-il  a/iihrv>ij 
K.-r  r'^jifi,!)  ■>ii'). 
Four  Kmall  predclla  panels 
in  oil. 

Marriafji!  of  St.  Cntheriuo 

of  AlrXiiiii)ri:i. 
Two  groups  uf  family  por- 

traitK. 

A  Triptych  (Virgin  ami 
Chilli  ;  Agony  in  tin- 
IJanli'ti  ;  (lliri.it  Ix-aring 
His  Cross). 

I'urtniit  of  Biidlop  Aiulrca 
NovelU. 

Frisfi.'i'S. 

Corountion  of  the  Virgin. 
I  Coiling  of  the  Sacristy. 

Chri.'it  diiiputing  with  the 
Doctors. 

Christ  after  Iliji  Resurrec- 
tion. 

Madonna  with  Saints. 

(Virgin      adoriof,  with 
Angel*. 
Presientjition  in  the  Temple. 
St.  I'etcr  of  Verona  and 

a  kneeling  Woman. 
St.  Aiubru«c,  with  other 

Sainta. 
St.  Sirua,  with  other  Sainta. 
St.  Augaatiae  (a  fngauot 

on  panel). 
The  Four  Brangelista  fat* 
iadied  to  an  altar-piece 
tf  Haerino  d'Alba). 
81  Peter  and  St.  Phol  On 

the  new  naMsi, 
Madonna,  with  Sf.  flebaa- 

tiaii  and  Roch. 
'^igin  adoring, 
■toe  Homo. 

VInin  giving  the  bfeaat  to 

IbeCUiild. 
The  Ondfliioii.  (And  many 

eairyiug  His  Ctokh, 
a  soita  «f  Cartbu- 


STBFANO,  ToMWABO,  painter,  eatled  1l  Oiottin  o, 
from  the  exactness  with  which  ho  imitated  the 
manner  of  Giotto,  is  said  to  liave  been  the  son 
and  pupil  of  Slcfano,  called  Fia  Fiorentino,  (hcb 
FifiRKNTINO,)  and  to  have  been  born  iit  Florence 
nbotit  ISSIw  A  *Piet&'  ill  the  chureii  of  San  Keinigio 
at  FloienoB  ia  attributed  to  him,  and  certain  freacoei 
at  Awiai.   He  died  at  Florence  in  1366. 

8TEFAN0  P.\  FKI5RAHA.    Sro  Fkuraiia. 

BTKFANO  ii.\  I'UNTK  \'KCCII  lO.  See  Fi'-ttcN- 
TIKO. 

8TEFAN0  OA  VERONA,  and  STBFANO  da 
ZBVICX  A  dUEenace  of  opinion  eziata  ai  to 

T0L.U.  MH 


whetlier  tlio  al>o%'e  arc  ono  and  tbo  samo,  or  nn 
older  and  ii  youiii^er  iniint^r.  Tlio  exif-t'  iii  r  of 
St.  I'iiLo  d:i  Zi  \'io  is  noiir  \'eri'ri,i)  is  well 

authenticated.  Ho  wmh  ,i  contemporary  and  fol- 
lower, and  perhaps  a  scholar,  of  Vittore  Pisano, 
and  was  bora  in  1393.  He  waa  by  profeaaion  a 
miniaturist,  and  was  the  grandfather  of  Girolamo 
diii  Libri.  A  distirietive  mark  of  bis  pictures  is  iliu 
frtM|ucut  iiitriidnctioii  of  a  peacock.  To  hi:ii  .MrsxrM. 
Crowe  iind  Cavaicasellu  assign  all  the  paintings 
under  the  name  of  Stefauo  in  Verotiu,  an(i  the  two 
panels  at  Rome  and  Milan,  given  in  tbc  list  below. 
Vasari,  however,  mentions  ono  Stefano  du  Verona, 
a  pupil  of  Agnolo  Clndili,  and  certain  Veronese 
critics  have  contendi-d  that  nmler  this  master  flio 
school  of  N'crona  ruHc  to  a  fair  level  of  cxcelleitco 
as  early  as  the  14th  century.  Tiiey  divide  the 
frescoes  attributed  to  Stefano  into  two  claasea, 
those  of  the  14th  and  thoae  ti  the  16th  century, 
giving  the  fornvr  to  the  master  whom  titey  claiu 
us  the  founder  of  their  school. 


Illaai, 
Vetona. 


Milan. 


} 


\VoHK.s ; 

JWtkCKarvk.  Parte  of  a  freaoo,  lepre* 
aenting  the  Virgin  and 
Ohild  and  Sunta.  (lUa 
wall-painting  is  cited  by 
aorae  as  a  proof  of  tbte 
existence  of  the  elder 
Stefano.) 
Snra.  Adoration   of  the  Kingn 
(signed  Stefauus  piaxit, 
and  tinted  1435,  ascribed 
in  the  catalo|;ae  to  8le> 
fauo  Fiorentino). 
*tiatt»  CdawM*.   Virgin  and  Child  (.-iwribed 
to  Gentile  da  Fahrianu). 
Arwda  di  Pvrta  \  Fnigmeutii  of  a  Virgin  atid 
K«wm.     >    Child,  with  Ht.  Chris. 

topher  aud  SenipliN.  i.Oa 
the  front  of  a  bouse.) 
M  Aiaf  SitflmUl.  A  Trinity,  and  Oloiy  of 

St.  Augustine. 
^  M         Bt.  Nit  holaN  with  Ssiotl^ 

aud  a  |iredi'lla. 
„  Oa/toy.  Madonna. 

M  „         Madonna  with  St.  Gather* 

inc.  (Ik>th  aierihed  to 
Pisauello.) 

And  other  frescoes  at  San  Zeno,  Sunt'  Antonio,  and 
San  Nioool6  in  Verona.  See  'History  of  Paintinc  In 
North  Baly,'  Ciowe  and  Cavaleaialla,  Yet.  L  «ia 

STEFANO  i.A  ZKVIO.    Sec  preceding  arlicle. 

STKFA.\( >  i.i  ( ill  )\  ANNI.    Se<!  Sasmmta. 

STEFANO  1.1  I.Al'O.    See  La  i  n. 

STEFANO  FHiUKNTLNO,    See  Fh.kknmno. 

STEFANO,  Fr.  1)1.    See  Francksi  u  m  Si  kkamo, 

STEFANO  D'ANTQNiO  DI  VANNi,  a  Floren- 
tine  pamter  of  the  ISth  century.  None  of  his  works 
Hiirvivc.  He  is  said  to  li  ivo  worked  in  conjunction 
with  Bicci  di  Lorenzo  on  pictures  for  San  Marco 
and  the  Camaldolcsc  church.  In  11  OH  he  was  paint- 
ing in  the  hospital  of  Sun  Mattvu,  and  in  1472  he 
painted  the  marble  roaoaotenm  of  Temmo  Baldnod, 
Its  founder,  of  which  Franoeaco  di  Simone  Ferracoi 
WAS  the  sculptor. 

STEFANO  SANT'  ANNA,  an  obscure  Si(  ilian 
painter,  of  the  early  IGth  century.  In  the  cliurch 
of  San  Dionisio  at  ^IcsBina  there  i»  an  altar-piece  of 
the  patron  saint  enthroned,  inscribed:  Btephanua 
8*  Anna  1619. 

STEFANoNp;  ^fAi-Kxitn,  painfor,  born  at  Naples 
abniit  the  year  1325,  was  a  pupil  of  Maestro  Simone, 
and  a  fellow-scholar  of  Genn.aro  di  Cola.    In  con- 

1 unction  with  the  latter,  he  painted  some  frescoes 
n  the  church  of  8. Giovanni  da  CSarbonara,at  ^*^'"* 
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In  S.  Marii  ilfll  i  Pit  t?i  he  painted  n.  Viri;in  Mary 
and  tlio  Magilali^iie  wueping  over  the  di«(i  I'hiist, 
■wilich  is  still  well  preserved.  A  ciirioiiB '  Genealofjy 
of  Cbritt'  over  the  entrance  to  the  chapel  uf  Sun 
Loremso,  in  the  Diionio  nt  NajileB,  haH  been  cun- 
jectundly  ascribed  to  him,  also  a  Magdalene  and 
8.  Dominic,  in  San  Doinenico  Magi^iore.  He  died 
about  V.m. 

8TKFAN0NI,  Oiacomo  AstoNIO,  a  native  of 
Bolugtia,  who  floiinslied  about  the  year  1630.  lie 
ia  Baid  to  have  been  buth  painter  and  engraver. 
We  hftTc,  among  others,  the  following  etchings  by 

him : 

TJiH  Virgiu  with  the  infant  Christ,  St.  Joliii,atul  two 

AuftL'lf  ".  afltr  LimI-  i'iirr<tcci. 
Thr  Hi>ly  K.Miiiily.  with  St.  Johu  ;  afler  An.  Cirr.uci. 

li;:'.L'. 

Aiiiitiii  r  1  fi  ily  Family,  with  St.  John  iiresL-ntiiit;  clicrrif*  ; 

lit  I  e  I'  I  fir  .<.<;.H. 

Tin'  Virgin  and  iuf;iut  Clirist,  with  St.  Johu  ;  after 

-  f  u('-/nirj  C'lUT.ri'i'i, 

The  Mimler  of  the  lanoccnts ;  after  Outdo  Rent. 
The  Marliyidiini  «f  St.  Uimla:  ti/Ur  L.  FiuaMi, 

STEFANONI,  Pietro.  nn  Italian  rngravnr,  bom 
at  Vicenza  about  1600,  who  lias  h-fi  a  set  of  forty 
etchings,  from  the  designs  of  tlie  Uarr.icci,  intended 
for  use  ae  a  drawing-book.  Ue  marked  his  plates 
with  the  initials  P.  S.  F. 

STKFFKLAER,  OjRNKUfi^jMinter  and  engraver, 
was  burn  at  Amsicrdum  in  1797.  Hs  was  a  pupil 
of  Kol  t  il,  atid  painted  I«ndM»|M.  He  died  at 
ILuirh  ni  in  18G1. 

STKIDL,  Mabtin  Mklciiior,  painter,  born  at 
Inuabniok  in  the  17th  century,  studied  under  Job. 
Andr.  Wolf  in  Munich,  and  painted  pictures  in 
fresco  and  in  oil.  His  'Draught  of  Fishes'  is  in 
the  Dominican  church  at  Eiclistadt.  He  died  in 
1720. 

STEIFENSAND,  Xaveb,  engraver,  was  bom  at 
Caster,  near  (.'ologne,  in  1809,  and  received  his 
fint  leasons  from  QOtseabeiseir  and  Caner  at  Bonn. 
He  then  became  a  atadent  of  the  Diiiaeldorf 

Af.ulcmy,  wiiero  ho  stiidiod  fill  IflS.'?.  His  firs) 
;>liito  was  from  a  <  i)|>y  of  Haphacrs  St.  Catharine, 
ly  Desnoyers.  iftrr  which  lie  went  to  Dannstadt, 
and  worked  under  Fulsiug.  In  1835  be  returned 
to  Dfiascldorf,  engraved  'Shepherd  and  Shep- 
herdess '  after  Bendemann,  and  aeveralplatee  from 
drawings  by  Kaulbacfi,  SchrSdter,  and  Btiike  for 
editions  di-  lux<'  uf  Schilh^r  ami  Goethe.  Ho  was  a 
member  and  professor  of  the  Berlin  Academy.  He 
died  at  Dii.ssehi»rf  in  1878.  Among  his  other 
works  we  may  uame : 

AMadoDua;  ofttrOtattdt. 
Frederick  II. ;  afttrJ.F.Sa 
Portrait  of  LaoonhifS ;  ^Ut 

IbeOUMJesBs:  <E^Jtl%«p. 
The  VfdMlts,  Vititatioii,  and  Ave  Ibtia;  i^Mhlrtp. 
»B«giaa  oSiViajiet  K.  JMfar. 
TbeAdafi«iflik«r  thalfagi;  tfltrP.  Fffvaew. 
Platee  after  Bethel^  derfgne  for  Boltadt*s  'Velt- 
geschirhte.' 

STEIN,  Thkoixii'.  FitiKHKicn,  a  painter  of  the  18th 
century,  a  native  of  Hamburg,  who  painted  por- 
traits in  croons.   He  died  at  L&beck  in  1788. 

BTEINBSUCK,  EDVAmo.  bmn  at  Magdeborg, 
May  S,  1802.  He  was  intended  for  eommetee, 
and  in  1817  was  sent  to  Bremen  to  learn  business. 
There  be  remained  until  1H"J2,  when,  In  ing  calhd 
to  Berlin  for  his  term  of  military  service,  lie  re- 
solved to  embrace  art  as  a  profession,  and  took 
theo^portonity  of  attending  Wach'e  newly-opened 
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atelier.  Tn  1i^'29Iif  went  for  a  short  limi-  In  Du'isel- 
clurf,  ami  inter  to  Ihimo.  It  wa.s  not  until  1846 
tb.1t  he  finally  settled  in  Bi-rlin.  He  ha-i  Mieaii- 
time,  become  well  known  as  a  painter  with  much 
poetic  feeling,  and  in  1841  had  been  elected 
member  of  the  Berlin  Academy.  He  now  received 
many  commiMrions,  and  became  very  popular,  both 
in  his  native  country  and  in  America.  lie  In  c  iine 
professor  at  the  Berlin  Academy  in  1854,  but  in 
1876  retired  to  Landeck  in  Silesia,  where  be  died 
February  3,  1882.  The  following  are  among  iiia 
more  impoitaat  woriu : 

BeiUo.  JIM.QslL  She  Faiiy  Vsgrafe,  bom 

Heck's 'Miieheo.* 
„  »      OlildiSB  BatUv< 

JKvJIbMiM.  KadailiafaafaraeOBiliiig. 
CfemI  tfA$  AMbm.  The  BnomectioD,  Jto. 
„        CbfMjr  Ckwdb      Adoration  of  the  Sh«!p> 
fit.  BtMf.      ]  hrrdK. 

SbuSoubL    JHWiiHftirais.  Christ  on  OHvet. 
n  w  Madonns  and  OhDd. 

K  „  Oeneviive. 

8TEINER,  Edcabi\  painter,  born  at  Wiuterthur 
in  1811,  studied  at  Munich  under  the  influence  of 
Cornelias,  bat  made  his  reputation  as  a  portnutistr 

cliiefly  in  paHtel.  He  also  ninde  many  landscape 
drawings  iii  pi-n-ainl-ink.    He  died  in  18fiO. 

STEIN'EH,  Emam  HI.,  j.ainti  r,  w  a.s  bom  at  Win- 
terthur  in  1778.  He  painted  landnr.ii  e^  in  oil  and 
water-colour,  and  aften\ard8  flower  piclures  in 
water-colour.  He  etched  several  platen.  Ue  died 
in  18S1. 

STEINER,  Johakx  KfiSnAi',  painter,  bom  at 
Winterlhur  in  1757, btudied  iiiGem  va  ami  Dresden. 
He  afterwards  wont  to  Paris,  ami  th.  ii  travelled  in 
Italy,  whore  he  drew  much  after  Claude  Lorraine. 
On  his  return  home  he  devoted  himself  to  Swiss 
1andsca[>ea  in  oil  and  water-colour,  and  etched  a 
few  plates.  In  17%  he  paid  a  second  visit  to 
Italy.    He  died  in  1818.    His  wifs  AMXA BaMUUU 

EIXEB  was  also  a  jiainter. 

STEINER,  JotiAN.s-  Nki>omuk,  painter,  bom  at 
Iglan  in  Moravia  in  1725,  after  gaining  •  reputa- 
tion as  B  portrait  painter,  went  to  Italy,  where 
ho  was  influenced  ny  Mottfj^s.  On  hii  return  he 
painted  ultar-pieces  in  Igl  ui  and  the  nL-ij,'hhour- 
nood.  In  1755  he  bocani'  ■  uurt  painter  at  N'ienna, 
and  painted  some  excellent  portraits,  among  them 
those  of  Uaiia  Theresa  and  Joseph  U.  He  died  in 
1792. 

STEINER,  Kaspar,  painter,  bom  at  Wintsrthnr 

in  17'Vt,  wius  first  manager  in  a  silk  waisilOIISS  at 
Berganu),  and  then  took  to  jiainting  portraits, 
which  are  warm  in  roluur,  but  careless  in  execu- 
tion. He  afterwards  devoted  himself  to  landscapes, 
and  died  at  Bergamo  in  1812. 

STEINFJSUX  FnAHi,  painter,  bora  at  Vienna 
in  1787,  woiiced  first  as  a  scniptor  at  the  Vienna 
Ac.ul.'iny,  anil  then  took  to  landseajie  painting,  in 
whicli.  though  self-taught,  be  displayed  such  talent 
that  he  was  appointed  painter  to  the  court.  In 
1846  be  became  proftssor  at  the  Academy  in 
Vienna,  and  led  bis  pupils  to  study  nature  and 
Ruysdnel.  In  the  Vienna  Gallery  he  has  a  'View 
of  Heligoland," Tlie  Deserted  Mill,'  and  'Dawn.' 
He  alsu  execntL'd  Hunie  etchings  and  lithognphs. 
He  died  at  I'isek,  in  Bohemia,  in  18G8. 

STEINFELD,  Wii.iiki.m,  son  and  pupil  of  Franz 
Steiufeld,  born  at  Vienna  in  181^  was  also  a  painter 
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of  landscapes.  There  is  a  monntain  scene  by  Iiim 
m  the  Belvedere  Qallery  at  Vieooa.  He  died  at 
IschI  in  1854. 

STKINFURTH,  Hermann,  who  was  bom  at 
Iliiinhurg  in  1824,  Mixlicd  first  with  E.  Sohn  in 
Diissi^lfloif,  ami  tlion  in  tlio  Academy  of  that  city  ; 
and  Bubsequentljr  visited  Italy.  Ho  nftcrwanis 
xeaided  §0»  WMDM  time  in  Diisscldurf,  and  won  him- 
aelf  a  name  as  an  hiatorio  painter.  He  alao  inado 
a  seriea  of  pencil  drawinga  in  Olnatration  of  the 
Prometheus  of  JEscIivIuh,  and  painted  portraits. 
He  died  in  hia  native  city  in  1880.  Pictures: 

The  Eatom»)tncnt.  1844. 

Tlic-  KJucAtion  of  JujMter.    1846.    (Coloffnt  Muttum.) 
Hylas  carried  Away  by  lh«  Xvropb».  1847. 
The  &eniccectioa.  llm  St.  iruMai.Hmmimn.) 
„         M  (/« A.  JNla'n,  Hmmkwrs^ 

STKIXIIAUSRH,  PAi  r  ixE,  nl^e  Frank,  was  the 
wife  of  llie  arcliitect  Karl  Steinlianscr,  and  a  painter 
of  historical  pictures.  Her  '  F]st!>cr  hpfore  Alia- 
aoerufl'  is  in  the  Schloes  Bellevue,  at  Berlin.  She 
died  in  1866. 

STEINHEIL,  LoDifl  Charles  Aooostk,  painter, 
was  bom  at  Straaburg,  June  26,  1814.  He  studied 
unih  r  Dticaisne  and  Diivid  d' Angers,  and  first 
became  known  as  a  painter  of  portraits  and  tiower* 
pieces.  Later  he  produced  a  number  of  romantic 
■abjeotof  treated  in  imitation  of  the  early  Gerinaa 
ntaateia.    Upon  hia  moral  nnd  glaaa  paintings, 

however,  liis  reputation  rliit>fly  rests.  He  ex- 
hibited fre  ]ut  iitly  lit  the  Salon  from  1836  onwnrdu, 
nnd  waa  m  vcral  times  preniiated.  Ho  was  the 
brother-in-law  of  Meissonier,  and  his  son  and 
pupil,  Adolpue  Ciiaki.rs,  is  a  young  painter  of 
tMNite  in  Paris.  Steinheil  died  in  1886b  The 
fonowing  are  good  exam  pies  of  liia  worka: 

A  luicus.  Cathtdral.   Several  figons  of  Saint*. 

DijuD .  ifuMitm,    Cartoons  for  the  *  Marriage 

of  the  Virgin.' 
Dunkirk.   Church  of  S.  EM.   A  window  painted  with 

the  <Maniaea  «C  the 

Virgin.' 

I.iinofjoi,  (\i'li,,lrti!.    Varinuft  {HcttiroSi 

I>faiit«*s.  Miiffuin.    The  Mother. 

Several  wall-paintingn  and  wiuilows  in  th>^  Saiote 
Chuelle  io  Pari*,  aud  a '  St.  George  and  the  Dragon  ' 
in  tta  Ohivel  of  St.  George,  Notn  Ohm. 

STEDIKOPF,  Qorrt,OB  FiuRnRicn  von,  painter, 
born  at  Stilttgart  in  1779,  was  the  son  and  pupil  of 
Joliann  Fricdrich  Stcinkupf  IIo  wi  nt  to  Vienna  in 
1799,  w^here  he  transferred  his  attention  from  en- 
graving to  painting.  From  1807-14  ho  was  in  Rome, 
and,  under  the  influence  of  Koch,  Scliick,  and 
Overbeck,  painted  ideal  biatorfcal  pietnrea.  From 
lftll-21  lie  was  in  Vienna,  and  went  thence  to 
StuttKtirt.  Ill  1«29  he  was  teacher  at  the  Stiiltgart 
Art  S<  ln  <tl,  in  ]H'.V.\  profesaor,  ami  in  1845  head  of 
the  school.  His  'Oleobis  and  Biton '  is  in  the 
King  of  Wiirtcmberg's  collection,  lii.s  '  Klvsian 
Fielda'  in  tiie  Stuttgart  Qalleiy.  Ue  died  -at 
Stattfirart  in  1861. 

STEINKOPF,  .Tr)iiANS'  FuiKPRif-ir,  p.-iinter,  was 
born  at  Oppeiilieini  in  ITilT,  ami  went  in  1755  as 
painter  to  the  porcelain  works  at  Ludvvigshiirg,  in 
Wiirtemberg.  He  afterwards  painted  animal  pic- 
tures in  the  stylo  of  lioos  and  Wouwerman,  became 
in  1786  teacher  of  drawing  at  tlie  Gyninaaium  at 
Stuttgart,  and  in  1801  court  painter.  He  died  at 
Sfutt^,'art  in  1825. 

STEINLA,  MoRiTZ.   See  MOf.LlCR,  MoRiTZ. 

8TB1NLE,  JoHANN  EpuaRP,  painter,  born  at 
Vienna,  July  2, 1810,  waa  tlie  son  of  an  engraver. 
He  waa  at  first  placed  with  an  engraver  named 
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Kininger  in  Vienna,  studying  in  the  Academy  at 
tlie  aame  time.  Finiding  tliat  kia  real  inclinations 
lay  towards  oil  paintinjr,  be  entered  the  atelier  of 

Let>]Mi!d  Ki:pel\v  ii  «rr,  whi)  Ii  id  lately  rotiinn  d  from 
Honi.',  and  inuli-r  him  In  t  .umc  an  ardent  nupporter 
of  the  ijiti'lv-fountifd  neo-(i<'ruian  seliooi  of  re- 
ligiiius  art.  in  1H2H  he  set  out  for  Kome  witli 
introductions  to  the  chi  fx  of  the  movement,  Over* 
k'ck  and  Ph.  Veit,  by  wUom  he  was  warmly  re- 
ceived, and  under  their  influence  his  art  traming 
wa.s  coinpletod.  Ho  remained  at  Home  till  1834, 
when  he  rctnmod  to  Vienna,  and  made  a  short 
stay  in  Frankfort.  Ho  was  soon  occupied  with 
important  works,  one  of  tho  first  being  a  com* 
mission  from  Herr  von  Bothmann-Hollweg  to 
decorate  the  Castle  chapel  at  Rheineck  with  frescoes 
illustrating  the  Beatitudes.  In  1838  lie  spent 
8on>e  iiioiitlis  in  Munich,  sdidying  the  teehniquo 
of  fn-sf  o  painting  nndcr  Cornelius,  and  shortly 
afterwards  settled  at  Frankfort,  where  in  1860  he 
accepted  a  professorship  at  the  Stiidel  Institute. 
Steiole  was  a  member  of  the  Aeademiee  of  Berlin, 
Munich,  Hanau,  ami  Vienna,  and  received  a  gold 
medal  at  tho  Pari.s  Exhihiiion  uf  1864.  In  1876 
he  undertook  a  series  of  dc-eorativo  paintings  for 
Strasburg  (Jatliedral,  and  one  of  his  latest  com- 
missions  was  a  'cycle'  of  religious  and  historic 
aubiects  for  the  cathedral  at  Mayenco.  In  the 
Benin  National  Gallery  are  the  cartoons  for  his 
'Last  .Tndgim  nf,'  and  a  scene  from  '  As  Yott  Like 
It.'    He  died  in  18HG.    Other  works: 

Virgin  and  Child.    {JiriihjrK/itrr  flalltry^ 

Groups  of  Augek.   {Votognt  CathtdnU.) 

The  Judgment  of  SoioaMa.  1848.  (JMMfMaJ;  JVaai^ 

fort.) 

St  I'l't.  rS  Sfrmoo.  (^Uga.) 

Paiiitiiij;s  in  tlie  '  iCgldlt'iikirche  '  at  Mxinster.  18.")7. 
Frt'scfM    in  t'uf  \Vallr;if  Stiiscuin  at  Cologne, aud  in  the 

'  Mttrieukirrho  '  at  Aix-la-Ohapclie.    18fl0— IPfld, 
Decoration  of  the  Lowsuiteia  Oba|iel  at  Ueuhacb.  1887. 

STEIMMOLLBR;  Jofisra,  bora  at  Vienna  in 
1795,  received  his  first  instruction  at  tho  Academy 

of  that  city  uteh  r  ^Slaurer,  and  began  in  1818  as  an 
engraver  of  portraits.  His  principal  plates  are  tlie 
three  which  follow ;  tbsy  wers  engraved  fbr  the 

Austrian  Art  Urnon : 

Tlie  .Mnilonna  in  the  Meadow ;  afier  Ravhad. 

Th<"  Virgin  and  Child  ;  after  Leonardo  da  Vinci. 

A  Madonna  and  Chihl,  and  two  Saintii;  after  Ferugino, 

Steimniiller  also  engraved  several  plates  for  the 
'  Vienna  Galley.'   Ho  died  io  184L 
STELLA.  See  Stkrn,  Ignaz. 

STELLA.  A  family  of  French  painters  and 
engravers,  of  Flemish  origin.  The  following  table 
shows  their  genealogy,  and  relation  with  the  Bott* 
zonnets,  who  also  called  themselves  Stella: 

Jran  SUlla 

tnr><^>\%  i^Utlk 

I  ■  I    — I 

.lai-'iiica        FrBUi,-t>l«  Hadclrlue  Stella 

V.'jij  VI-'.      luuS-lMT.  Married  to  BUenne  Bouzonnet. 

.  ,  1  1  , 

Antoiitn        Aiitiiliii'tta        Clamllno  FranouU* 
1«37— IMl'  li.Tfi.         niT-KWr.  1C3S— UM. 

STELLA,  AnioInk.    See  Bhi  zonket. 

STELLA,  Antoinkttk.    Seo  B<  (  Z  'Nnkt, 

STELLA,  Claddine.   See  BouzoNRrr. 

STELLA,  Franqois,  the  elder,  painter,  son  of 
Jean  Stella,  was  born  at  Mechlin  in  1565.  In  1678 
he  accompanied  a  Jesuit  friend  to  Kome.  and  there 
studied  painting.  On  his  return  ii()rili\V!)rds  lio 
stopped  at  Lyons,  and  there  married  the  daughter 
of  a  notary.  He  painted  a  large  number  (tf  religious 
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pictnrefl  in  that  city,  nmoip  others  a  '  Descent  from 
the  Crom'  for  Uie  C(:luiitin(i,  and  an  '  Entombment' 
fur  the  cliiirch  of  St  Jeui.  He  died  et  Lyone  in 
1606. 

BTELLAf  nftANgois,  younger  brother  of  Jeeqnee 

Stella,  bom  at  Lyons  in  IHOl,  wa«  iofltnai-tCMl  hy 
his  brother,  whonv  lie  !icc()m()iiiiied  to  Italy,  lie 
paiiiteil  history,  hut  never  anivol  at  iiincli  riiii- 
nence,  and  was  very  inferior  to  Jacques.  There 
areeome  pictures  bybim  id  Paris  churchcH,  among 
them  en  alUr-meoe,  Wjwreeentiiig  the  dead  Christ 
with  the  Yirgin  Huy  and  St  John,  at  Lee  Aogoatiiu. 
He  Jieil  in  Paris  in  16G1. 

STKLLA,  Fi'.ASoiisK.    Scf  l?<ni/.oNNEr. 

STELL.'X,  jAi  yuKs,  an  einiiient  I-'n-nch  I'ainter, 
born  at  LyooB  in  1596,  wan  tlio  nan  of  Frun9ois 
Stella.  His  father  taught  him  the  rudintenta  of 
design,  but  he  was  left  an  orphan  when  only  nine 
yearn  old.  He  had,  however,  at  that  early  age, 
made  Biich  pro,i,'ress,  tliut  he  coutiiiucJ  liis  Htudies 
without  another  iiia-ster.  When  he  iia*!  reached 
his  twcntietli  year  he  travelled  iu  Italy,and  pnsojtig 
through  Florence,  on  his  way  to  Rome,  was  em* 
ployed  by  Cosmo  de*  Medici  to  assist  in  the  pro- 
paratioDR  for  the  marriage  of  his  son  Ferdiuand. 
fie  painted  several  pictures  for  the  Uruiid  Uuke, 
who  assisjncd  liiin  apartiiieiitw  in  his  palace,  with 
a  pension  equal  to  that  of  Callut,  who  was  at  Uiat 
tube  io  the  same  service.  After  a  residence  of  seven 
yean  at  Florence,  he  proceeded  to  Rome  iu  1623. 
There  he  studied  in  theaoelety  of  Nicholas  Pousnin, 

with  whom  he  contracted  an  intimate  apqnainfanco. 
Stella  resided  eleven  years  at  Rome,  In  lfi;i4 
he  returned  to  Franee,  where  his  talents  recom- 
mended him  to  Itiehelieii,  by  whose  favour  he  was 
appoioted  painter  to  the  king,  with  a  pension,  atul 
was  presented  with  the  order  of  St.  liichaei.  II is 
principal  worlcs  in  Paris  are  a  'Baptism  of  Clirist,' 
in  the  church  of  8t.  CJernriin-le- Vicnx  ;  an 'Anniiii- 
ciatiun,'  in  the  chapel  nf  tin;  Nuns  of  the  Assump- 
tion;  and  a  '  Christ  with  the  Woman  of  Samaria,' 
at  the  Carnieliles.  Stella  was  more  successful  in 
easel  pictures  than  in  large  works.  Hia  composi- 
tion ia  graceful,  and  his  design  correct ;  but  his 
works  08  a  whole  are  cold  and  lifeless.  He  died  in 
Paris  in  1(557.  The  Louvre  posse^^ses  two  of  his 
pietures,  an  '  Assumption  of  the  Virgin,*  on  ala- 
baeter,and  a  '  .Minerva  and  the  .Muses.'  Stella  left 
■ome  etchings,  aniung  them  the  following : 

The  DtMccnt  from  the  Cross. 

Tbe  CVreiuouy  of  Homage  to  the  Qrand  Doke  of 

Tusrany  on  St.  John's  Day.  Iflil. 
A  Mndonna. 

8t.  George. 
Children  dancing. 

A  great  number  of  his  decorative  dtmgaa  have 
been  engraved  by  Edelinck,  Claudine  Kmammet 
(called  Stella),  the  Poillya,  MMm,  Faol  Boaae,  and 

others. 

STKLLA,  Jban,  painter,  the  first  of  the  family, 
wns  born  at  Antwerp  in  1525.    Nothing  is  known 

of  his  \v<jr'us.     H'-  died  ill  1601. 

STBLZER,  JoHAMN  Jakob,  a  Qerman  engraver, 
who  flourished  aboat  the  year  1720.    He  engraved 

some  plates  for  the  collectinii  of  j)rints  from  the 
anti'piu  marbles  in  the  l>resden  gallery,  which  was 
pllhiiHiied  in  1733. 

STEMPSIU8.    See  Sempelius. 

8TKNB0CK,  Macnils  Gkaf  von.  a  Swedish  field- 
maiehal,  bom  at  Stockholm  in  1764.  He  painted 
•ome  good  portraits,  and  executed  mechanical  art 
work.   He  died  at  Copenhagen  in  1717. 
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STEKDARDO.    See  nr.oEME\.  Pieter  van. 
STE.NULIN,  .ioHAN.v,  engraver,  born  at  Augs- 
burg in  1715,  studied  iitid'  T  Itodeiiehr,  and  en- 

Saved  after  Uinglinger,  Grootli.  Hoid,  Klein,  and 
» Mey  tena.  In  1743  he  received  a  suramono  to  St. 
Petersbuig,  and  engraved  portraits  of  Russian 
C/.arH  and  members  of  the  Royal  Family.  He  died 
at  St.  I'etersliiirg  in  1770. 

STKNNKTT,  Wiu.ia.m,  amateur,  was  a  merchant 
at  Bo«ton,  in  Lincolnshire,  who  practiaed,  under 
the  pseudonym  of  '  Uelioeator,'  as  an  antiqaarian 
dranghteman  in  the  first  part  of  the  18th  oentary. 
His  cliiff  productions  were  ilrawings  of  Lincoln- 
shire cliurclies  some  of  which  were  engr  iveil,  the 
best  known  being  those  of  Huston  and  Walpole 
churches.    Ho  died  poor  at  Boston  about  1762. 

STKNRKK,  (or  Stkkmbik,)  by  aome  called 
WiLLKH,  by  others  (igoHQ,  was  a  nephew  of  Cor- 
nelia Poelemburg,  by  whom  he  was  instructed,  and 
whoso  manner  he  followed.  Tlis  birth  is  placed  at 
Utrecht  iu  1600,  and  his  death  in  161M,  but  on 
uncertain  authority. 

ST£NT,  I'KTKR,  resided  in  London,  and  carried 
on  a  considerable  businesa  aa  a  printaeller  from 
1640  to  1662.  It  is  believed  that  he  occasionally 
engraved.  A  portrait  of  Andrew  Willet,  with  six 
Latin  verses,  and  marked  with  the  initiala  P.  8., 
is  generally  attributed  to  him. 

STfiPHAN,  (Stbphanls,  or  Stkvkss,)  Jo- 
iiANNRS,  called  Calcab,  from  hia  birth-place  in  the 
Duchy  of  eleven,  waa  bora  in  1449.  He  worked 
for  a  lime  at  Donlrecht.  and  in  153*i  went  to  Venii  o, 
and  hecame  a  pupil  of  Titian.  He  iiuitatid  iiis 
ma.sti  r  uitli  much  succchs,  an<l  painted  ]>iirtrails 
that  have  been  mistaken  for  works  of  Vecelli. 
Later  he  also  imitated  R.kplia>  I.  H>-  spent  tho 
greater  part  of  his  life  in  Italy,  und  at  Na^lea 
became  acquainted  with  Vasari,  who  speaks  of  nim 
in  terms  of  high  praise,  and  states  that  lie  made 
tlie  designs  for  the  '  De  humani  corporis  fahrica  '  of 
Vesalius.  It  is  said  that  he  also  drew  the  por- 
traits in  the  early  editions  of  Vasari.  Hu  died  at 
Naples  about  lo4€.  The  following  potiralta  are 
ascribed  to  hire : 

n«rlio.  Jftunm,  Portrait  of  a  Young  Usa. 

I'ario.  Xmv/W.  Ditto. 

Vienna.  GaUrry.   Portrait  of  a  Man. 

STEPHAM,  UcisTBB.  See  Lochnik. 
STSPBANI.  See  Stcvbmb,  Pibtiil 

STBPHANOFF,  Fiiani  is  Philip,  was  born  in 
London  In  1788.  He  was  the  son  of  Fileter  Ste- 
pliaiiofT,  and  painted  popular  pictures  in  oils  and 
water-colours,  such  as  '  The  Poor  Itelation,"  '  Ite- 
conciliation,'  '  The  Trial  of  Algernon  Siiincy.'  He 
also  made  the drawinga f or  I'yne's  'Royal  Resid- 
ent es,'  and  a  fine  series  of  costoroe  portrsita  fbr 
'tiarter's'  work  on  the  coronation  of  (lenr-^e  IV. 
This  .series  is  now  in  the  South  Kensington  .Museum. 
Another  exci-llenl  serit  s  was  devoted  to  the  ■  Fu  ld 
of  tlie  Cloth  of  Uold.'  His  illustrations  arc  to  be 
found  in  a  great  many  other  booka  published  in 
Uie  first  half  the  praaent  eentuiy.  He  died  at 
West  Hnnnam,  in  Ofoncestenhire,  in  1860. 

STEPHANoFF,  X  --  Filetkr,  a  Russian 
painter,  who  Hciiied  m  London  in  the  second  half 
of  the  18th  century.  He  exhibited  at  the  Royal  Aca- 
demy in  1778-81.  He  was  by  profession  a  portrait 
painter,  but  in  this  country  was  chiefly  employed  on 
decorations  for  ceilings,  and  scenery  for  a  Cirana 
in  St.  George's  Fields.  He  committed  anldde 
aome  time  before  1790i  Hia  wife,  Gnmrot  8tb- 
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PHANOPF,  was  a  fli  iwor-p.iiiiter  and  tonclier  of 
drawing.  She  t  xliitntod  at  ihv  Aciideiiiy  in  1783 
and  1805,  and  died  iit  Broniiiloti  in  1806.  Ht-r 
dtuaghVot,  M.  Q.  SrsnuMOff,  fullowed  Ui«  ume 
profemons. 

STEHN,  IcHAT,  (called  Stku,A,)  painter,  was 
btini  at  Ingolstudt,  Bavaria,  aliout  the  year  1608. 
-He  weui  early  in  his  life  Ui  Hologna,  wliero  ho 
entered  the  school  of  Carlo  Cignoni.  He  piiinted 
for  churches  in  Lorobardy,  md  resided  several 
years  at  Rome,  where  he  was  much  employed 
both  for  public  htiildin)![8  and  private  collections. 
In  tlie  HiL'^ilif  n  of  St.  Julm  L.itcr,iii,  tliero  in  an 
Assumption  by  hiiu  ;  he  also  iiitintt.'<l  s  ime  frtscot  H 
in  tihe  sacristy  of  &  Paolino.  H^i  alr<o  painti  d 
concerts,  conversationSf  end  bamboeciaU.  He  died 
at  Rome  in  1746. 

STETTLER,  Wii.iiki.m,  was  n  native  of  Berne, 
and  a  Bclmlar  of  Konrad  Meyer  at  Znrich  and  of 
Joseph  Werner  at  Paris.  Ho  accoinpaniid  tlie 
arclia'ologi.-*!  Charles  Patin  in  his  travels  through 
Holland  and  Itfdy,  and  designed  most  of  the  plates 
in  bis  publications  on  medals  and  antiquities. 
Stettlerdipdin  1706. 

STEUBEN,  Kahi-,  painter,  was  burn  nt  Battor- 
ha<  li,  near  Baden,  in  17S8.  Hin  father  was  an 
otiii  IT  in  the  Uimsian  army,  an<l  lie  received  liiH 
tirHt  educatioa  at  the  Acadeniy  of  St.  Petersburg, 
and  then  went  to  Paris,  where  he  studied  under 
G<^rard,  Robert  Lcfcvre,  and  Prud'hon.  In  1812  he 
exhibited  for  the  first  time.  He  soon  made  his 
murk,  and  was  employed  by  the  Frencli  Government 
and  decorated  with  the  cross  of  the  Legion  of 
Honour.  Late  in  life  hevi>ited  RuH8ia,an<i  painted 
■even  scenes  from  the  life  of  Christ  for  St.  Isaac's 
oatbedroL  He  died  in  Paris  in  1866.  Works : 
f^wK^mu^  MuttHm,  Pi'tiT  tlic  (ircat  in  a  storra  on 

I.:.l<.-  La.iofja  1812. 
CompiSgne.         Pufure.    Mtnurv  iiu'l  Arfjlia,  UU. 
l,illo,  MiiuKiii.    Jeamn' I^i  Fiillf. 

Nnnti'S.  „  Enmeralda. 

l'ari».    -St.  Cenn^n.i  </ts|[St.     Gerniaiu     giving  alms. 

J're.'.  i  1817. 

Strasburg.      CatheJriii.    Tli«-  ARsnmptic)!! 
VoiSBBiBIUll.  •  Mumm.    VcU-r  the  Cn  nt  Ktvc'd  l  y 

mother  from  tho  Utrulitz. 

1827. 

Versailles.        OalUry.    I '.utile  of  Ivry. 
„  „       r.att!c  of  Poitiers. 

^  M       Many  |M>rtmits. 

8teaben*8  wife,  El^onorr,  practised  portrait  paint- 
ingjn  Pnris. 

STEI'DTNEIJ.  Maiik  Cniasrorn,  born  at  .\ng.s- 
burg  in  169H,  engraved  tho  '  Loves  of  tho  Gods.' 
and  many  other  Hnbjecta  on  copper  and  woo<l,  and 
in  mczziitiut.  He  was  also  much  emplove*!  on 
designs  for  goldsmiths,  in  conjunction  with  his 
brother  ^ajar.   He  died  in  1736. 

STEVAEIM'S,  (Sl  AKVAKKTS,  STEVF.ns,  8rBVBN8,) 
AsiHoNiK  pAI.AM^.l'^;^^y.,  painter,  was  the  son  of 
PtelamedcR  Slevaerts,  a  gellI-en^'raver  of  l)eiff,  and 
was  born  in  that  city  in  1600.  He  painted  por- 
traits and  conversations,  and  wai  particularly 
successful  in  the  rendering  of  groups  of  small 
iigures  in  interiors,  at  meals  or  musical  entertain- 
moids.  He  fre(piently  j  ainted  li;;Mres  in  the  arehi- 
teetural  piecH  of  liiH  friend  Piik  van  Derli  n.  He 
Was  admitted  into  the  (Jui!tl  of  S.  l.iikr  in  lO'Jl, 
and  tutor  filled  tho  impi>rt4int  ofUce  of  Dean,  lie 
died  in  167a.   Works  by  him: 


BerUn. 

n 


Gt^iy.    I'oitrait  of  n  Ymiiig  (Sirl. 
M       A  I'Mij  at  Table  ia  »  Pork. 

M     Foctisitof  aBogr. 


OalUry.    I'ortniit  of  a  Man 
Thf  Mu^iclll  Parly. 

GmUirjf.  8ul<lior8  Playiag  Ouds  ta  a 
(Juard-Koom. 

Hague.  Museum.   Portrait  of  an  Officer. 

Petersburg.   Htrmitayt.   An  Interior,  ladius  aud  gentle- 

men  sinking. 

Vianaa.      iMirA/iMfWn  )  Guard-Boom  luterior,  two  pic- 
Galietv.    I  tures. 
Hw  Ooooert.   (Bttongin^  (1A85)  to  tht  Dotra^r  Madame 
dt  Jongt,  at  tkt  Hagnr.) 

STEVAERTS,  {Stai:\  akk is,  Stkvbius  SiKVENSi) 
I'ai.amkiiks  1'ai.avkpi>/:,  painter,  wan  the  brother 
>f  Anthonie  Paiamedesz.  It  is  said  that  his  father, 
aving  been  summoned  to  the  court  of  James  I.  of 
England,  rem;iini-il  for  some  time  in  London,  and 
that  duiing  this  sojourn  Palamedes  was  born,  in 
1607.  On  the  return  of  the  family  to  Delft  he 
worked  for  a  time  in  his  brother  Antlionie's  studio, 
and  also  studied  the  works  of  Bsaias  van  der  Velde, 
devoting  himself  Anally  almost  excluHively  to  the 
reprrRpiitation  of  battles,  skirmislies,  and  hand-to- 
hand  encounters  in  the  manner  whii  li  Ksaias  had 
brought  into  fashion.  These  he  treated  with  extra- 
ordinary animation.  He  became  a  member  of  the 
Guild  of  S.  Luke  in  1627.  He  was  deformed,  and 
his  early  death  in  1638,  at  the  age  of  thirty, 
aeeounta  for  the  rarity  of  his  woiks. 

Berlin.  OalUry.    A  Skintii^Ii  I x't  ween  Swedes 

mill  Ini]>f  rtiiliots. 
Dresden.  GMtry.    Cavalry  (  <iiiil)4»t. 

„  „         A  Cavalirr  with  a  Staff. 

Municli.        Putakothek.  Cavalry  attarking  Musketeers 

8U<1  Pikctncn. 
„  „  A  Cavalry  I-'iKht. 

VicnuB.  (iailfiy.    A  CavuJry  Charge. 

„     Lieehtenttttn  Ual.   A  Skirmish  of  Cavaliy. 

STEVENS,  Ai-FiiEn.  tho  sculptor  of  the  Wel- 
lington Momuiii  iit  in  St.  Paul's,  was  also  a  painter 
of  rrmarkable  powers.  He  was  born  towards  the 
<  nd  of  1817,  at  Blandford,  in  Dorsetshire.  At  the 
age  of  eight  be  could  make  a  recognizable  portrait, 
and  when  he  had  reached  more  niature  years,  be 
was  sent  to  Italy  by  a  discriminating  friend,  the 
Hon.  and  Rev.  Samuel  Best.  There  he  copied  the 
early  fresco  painters  of  Florenoe,  as  well  as  Antlrea 
del  Sarto,  and  afterwards  Titian,  his  cojiies  from 
whom  are  estlBordinarily  fine.  His  motto  through 
life,  however^  asserted  the  unity  of  art  In  Italjr  he 
studied  architecture  and  senlptnre  as  well  ss  paint- 
ing, and  on  hiw  retuni  liome  i(  way  in  the  two 
latter  arts  that  he  wan  cliielly  active,  and  in  those, 
together  with  ornamental  desiirti,  he  won  his  ereat 
name.  In  England  his  activity  as  a  painter  was 
conf5ne<l  to  a  few  portraits — two  of  Mr.  and  Mra, 
r^eonanl  Collman  may  be  named — and  to  decorative 
deRigns.  Of  the  latter  tlie  most  notable  are  a 
design  for  tho  decoration  of  the  British  Jlimeiini 
Reading  Room,  nt  S"iith  Kensington  ;  four  projilietR 
fur  the  spandrils  of  the  <loine  of  St.  Paul's,  one  of 
which  has  been  carried  out  in  mosaic :  and  a  sketch 
for  tb«  decoration  of  the  dome  itseifi  Tho  two 
latter  belong  to  the  cathodrni  aiitboriticR.  Stevens 
die<l  at  llaverstock  Hill,  in  1875.  For  further 
part iei  i  IIS  see  'Alfred  Stevens,' by  Walter  Arm- 

Hlroi.g,  IHHI. 

STKVKNH,  Anthonis,  painter,  a  native  of 
Mechlin,  flouri^icd  in  the  second  port  of  the  16th 
century,  and  was  the  hMd  of  a  numerona  family 
of  artists.  For  bin  cMest  son,  hce  Steven.s-,  Pibtkr. 
His  daughter,  Joanna,  married  a  painter,  Macbicb 
MoKBiLBB,  and  had  a  aon  Haubicb,  who  waa  also  a 
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pain  I  or.  His  voungcr  ion,  Jakob  Stkvsms  the 
chior,  lluurisbcd  nt  Mectilin  at  the  beghmingof  the 

17tli  cftitury,  iirul  Kcttlcil  at  Antwerp,  but  lator 

{ractiued  nguiii  ul  Miclilin,  where  he  iiiarriu-d  in 
614    He  did  bt-fiirc  IC.'JO,  leaving:,  among  Other 
diildren,  two  som,  Jan  and  Jakob  ((;.  v.). 

STEVENS,  D.,  an  Englieh  portrait  painter  uf  llie 
18th  century.  Ho  pointed  a  portrait  o£  George  I., 
which  wiis  enpmvcd  by  J.  Faiber. 

STEVENS,  FuASCis,  water-colour  painter,  born 
ill  1781.  Ho  appears  to  have  been  a  pupil  of  P. 
S.  Miinilf  aod  bis  natne  lirst  appcara  at  ihc  Royal 
Academy  in  1604.  Joining  the  Water-Colour 
Society  in  1806,  hie  worke  wore  exhibited  there 
for  a  few  years,  and  he  awisted  in  fonning  tho. 
Sketching  "Soi  iety.  He  then  Beenis  to  have  mi- 
grated to  Norfolk,  as  in  1810  he  lielonged  to  the 
Norwich  Society  of  Arti.st».  Hin  latter  years  were 
^ent  in  Exeter,  where  he  died  suddenly  from 
apoplexy  in  1822  or  1823.  There  is  a  volume  of 
etchings  of  English  .cottages  and  fano-houses, 
pulilisbt-d  by  liini  in  1«15.  'i'lm  fillowuig  are  tWO 
siu'ciniens  of  his  work  with  the  brush  : 

Z»,r«;,  and  K^cUr  luiti-  \  j^,„tleigl,  Cleevo.  1830. 
Mitnatyton  Musium.  ,   A  Devoiuhiro  Cottage.  1806. 

STEVENS,  Jakob,  the  younger,  painter,  tlio 
Ron  of  .lakob  Stevens,  w;is  burn  at  Mechlin  in  15'.iM. 
He  was  his  fadiern  l>upil,  practisol  in  bin  niitive 
town,  and  n;urried  there  in  1G"20.  Having  lost  his 
lirst  wife  by  tho  plai-'ue,  ho  married  his  pupil, 
Agne»  liib-iciiops,  in  1))2(').    Ho  died  in  1662. 

STEVENS,  Jan,  called  Db  CurPERK,  a  Flemish 
painter  at  tho  14th  century.  Details  of  his  lifo 
and  works  are  wanting.  Tho  town  registers  of 
Antwerp  record  that  he  was  practising  in  that  city 

in  1378.  His  futh>  r,  AMiRi8BSTBmnra,akK» worked 
as  a  painter  at  Antwerp. 

BTBVBNS^  Jan,  painter,  the  eon  of  Jakob  the 
Met.  waa  bom  at  Mechlin  in  1595.  lie  was  a 
mMnber  of  tlie  Guild  of  S.  Luke,  practising  in  his 
native  (owfi  and  at  Antwerp.  He  diod  alK)ut  1627. 

STEVENS,  Jan  or  John,  a  Dutch  landBcajX! 
painter,  settled  in  England  in  tlic  early  jiart  of 
the  18th century.  His  works  were  chiefly  small  pic- 
toree  in  the  manner  of  Van  IHest ;  many  are  to 
be  found  in  old  Enf;lish  lioiises  t>ver  doors  and 
chimney-pieces.    Ho  died  in  l^onduu  in  1722. 

STEVENS,  JouANN,  (or  SxKrHANUs,)  a  German 
engraver,  who  ilourisheid  at  Strasburg  about  the 
year  15^5.  His  plates  are  frequently  little  more 
than  outlines,  but  tbey  are  from  his  own  designs, 
and  prove  him  to  have  lieen  a  man  of  some  genius. 
He  generally  marked  them  with  the  initials  I.  and 
8.  and  the  date. 

STEVENS,  John,  a  Scotch  subject  and  portrait 
painter,  bom  at  Ayr  about  1793.  Ue  studied  in 
the  schools  of  the  Royal  Aesdemy,  where  he 
obtained  two  silver  medals  in  1818.  After  prac- 
tising portraiture  for  u  time  at  .\yr,  he  went  to 
Italy,  wlu  Ti  ho  siJent  the  chief  [  i:l  of  his  artistic 
career.  Ho  was  a  foundation  member  of  the  Scottish 
Academy.  Travelling  in  France,  he  met  with  a 
railway  accident,  whii  h  eventually  brought  about 
his  death  at  Edinburgh  in  1868.  As  specimenB  of 
Ills  art  may  be  cited : 

Sdiabniirii.    Nat,GA  Hbs  Standsid^Besnr. 

STEVENS,  JOBM,  an  English  engraver  of  the 
18th  century,  who  pimctiaed  in  London,  and  «a> 
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graved  a  series  of  views  of  English  scenery  in 
conjunction  with  C.  Gri(pion. 

SI  KVEN'S,  P.vLAMEnES.    See  STEVAKtiTS. 

SI  EVE.NS,  (or  Si  kkvkns,)  PiKrKit,  called  Ste- 
riiANi,  a  painter,  born  at  Mt-chlin  in  1510,  wiis  tho 
eldest  son  of  Anthonis  Stevens  of  .Mechlin.  He 
Bottled  at  Prague  about  161)0,  and  was  appuinttd 
painter  to  the  Emperor  Budolph  IL  In  1600  he 
IS  said  to  have  returned  to  his  native  town,  and  to 

have  painted  four  landscapes,  which  Gillis  Sadder 
engraved  in  1620,  under  the  name  of  'The  Four 
Seasons.'  He  was  the  uncle  of  Maurice  Moreel^o 
the  younger,  who  studied  under  bim  at  Prague. 
Stevens  died  at  Prague  after  1620.  In  tlje  Vienna 
Gallery  there  is  a  '  Woody  Landscape  with  a  Stag 
and  Hounds'  by  him,  and  a  •Fight  with  the 
Ani.vli-kites ' ;  two  sniall  landscapes  in  the  Bruns- 
wick Gallery  aro  also  attributed  to  him.  It  h.v< 
been  staled  that  several  German  piiinters  called 
Stevena  or  Stopbani,  (a  name  adopted  by  Pieter 
Stevens  nt  Prague,)  were  ofiEshoots  of  hia  family. 
The  fullnwiiit;  artists  are  among  hia  known  and 

KUj)po.-.ed  dcsi  cuthuitH  : 

I'lEiKU  SiKVEN's  tljc  youn;:;or,  his  son,  painter 
and  engraver,  practised  at  rra;L,'ue.  AsTHoNlS 
Si  evens  the  younger,  called  S  i  r.i  ii.vNi  his  grandson, 
painter,  settled  at  Prague  in  1644,  ana  died  there  in 
1672.  Anthonb  Stevens  was  also  known  asStevena 
of  Steinfels,  and  had  a  son  a  fresco-painter,  who  diod 
at  the  beginning  of  tho  18th  century.  One  Steis- 
KEi.ti  or  Stevens,  who  worked  in  16'J5 — l<'.y8  at  tho 
convent  of  Waldeassen,  in  Bavaria,  was  probably 
of  the  family,  as  also  a  certain  Paol  8tbvi]|%  who 
practised  at  Prague  in  1674. 

STEVENS,  (or  Stievkns,)  RlcHAnp,  a  Dutch 

Eiter,  sculptor,  and  mtdjdlist.  who  came  to 
land  in  the  reign  of  Elizabetli,  an<l  deigned 
ezeouted  tho  nionuincnt  to  Kadcliffc,  Earl  of 
Sussex,  in  Boreliam  Church,  buffolk.^  Tlte  Lumley 
family  possesses  some  portraits  by  him,  notably  one 
of  John,  Lord  Lumley,  l.WO,  painted  in  the  manner 
of  Holbein.  Tho  cnrious  portraits  of  Queen  Eliza- 
beth, in  a  gown  end>roidored  with  sea-monsters, 
and  of  Mary  Queen  of  Scots,  both  at  Hardwicke, 
have  been  ascribed  to  him.  His  reputation  in 
England  rests  chiefly  on  his  aGhievemeata  as  a 
menalliiit. 

STEVENSON,  Thomas,  an  English  landscan« 
painter,  and  pupil  of  Aggas,  practised  towards  tne 
end  of  iho  17th  century.  He  made  the  designs  for 
the  Jubilee  pageants  of  the  Goldsuiitbs'  Company, 
in  the  mayoralty  of  Sir  Robert  Vyner.  He  also 
painted  portrait*),  two  of  which  were  engraved. 

STEVER.  (h'STAV  Cdrt,  historical  and  genre 
painter,  was  horn  at  Ifiga  in  lH23.and  went  in  1H47 
to  tlie  iierlin  Academy,  wheuco  he  was  summoned 
in  1850  to  Stf)ckholm,  where  lie  painted  portraits 
for  the  Court,  and  for  Upsala  Univeraity.  Tn  1864  be 
went  to  PUris,  and  studied  in  the  achool  of  Couture. 

His  chief  works  are:  'The  Death  of  Gottscbalk, 
the  Vandal  King,'  '  Abishag  and  King  David,'  '  The 
Transfiguration, ■  'The  N'isitation,' 'The  Last  Sii]'- 
per,'  cartoons  of  the  Four  Evangelists  for  tlio 
windows  of  the  Schroder  Mausoleum  in  Hamburg, 
and  cartooM  for  the  windowa  of  &  Paul's  Church  in 
Schwerin.  From  1869  to  1866  be  worked  in  Ham« 
burg,  but  died  at  Dilsseldorf  in  1877. 

STEVEKS.    Sec  Stkvaeiii-s. 

STEWARDSON,  Thomas,  was  born  at  Kendal  in 
1781.  Ho  wont  to  London,  and  became  a  pupil  of 
Bomney.  He  psinted  portraits  with  considerable 
•ncoessb  and  was  appointed  to  the  household  of 
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Queen  Caroline.  Hk  portrait  of  CI  rote  is  ii>  tlir 
Niitionitl  Purtrait  Oalleiy.  lie  died  in  Londun  in 
1859. 

STEWART,  AirrWNnr,  born  •tCrielL  P«rtlulure, 
fo  1773,  was  placed  under  Alezuider  Nannyth  in 

Bdinlmrgli  (u  Htndy  lundncape.  He  inado  many 
aketcfies  of  Stotcli  seiMicry,  but  at  an  early  period 
took  to  mioiaturo,  wliich,  after  some  pniclico  in 
Scotland,  he  adopted  aa  hiapro£ee8ion,  and  eatab- 
lixlied  himaelf  in  London.  He  painted  the  Prinoeas 
Charlotte,  and  the  first  miniature  ever  done  of  the 
Princesa  Victoria.  In  the  last  tifteen  yeara  of  hia 
life  lie  devoted  hinmi  lf  entirely  to  paintiagebiMim. 
He  died  in  London  in  1646. 

STEWAKT,  QiLBBRT.   See  Stuart. 

STEWART.  JAHB8,  an  English  portrait  painter, 
who  praetieed  in  the  middle  and  latter  half  of  the 
18th  century,  lie  was  appointed  Serjeant  Painter 
to  Ooorgo  111.  in  17t>4,  and  worked  for  Boydell. 
There  iH  a  portrait  of  O.  F.  Oooke  by  him  at  the 
(iarrick  Ciiib. 

STKWAliT,  .Iamks,  painter  and  engraver,  waa 
bom  at  Edinbor^d)  in  1791.  He  atudied  under 
Kobert  Scott  and  John  Burnet,  and  at  the  Trtiatee'a 
Aeadcmy,  iiiidor  firidi.im.  Ilin  tinst  plat©  was 
'Tartar  Brif^ands  dividinf;  tlieir  Spoil.'  after  Allan, 
on  which  followed  *Tlio  Munk-r  of  Archbishop 
Sliarp,'  and  'Tbo  Abdication  of  Mary  Stuart,' 
after  the  aaroe.  At  thia  time  Stowirt  waa  teach- 
ing in  Edinburgh.  In  IKV)  he  went  to  London, 
where  he  engraved  Wilkio's  'Gentle  Shephenl,' 
'  Tlie  iVdIar,'  and  '  Tlie  Penny  Wedding.'  In  1833 
he  emigrated  and  went  to  Algoa  Bay.  When 
the  Cuffre  inaurrection  broke  out  his  farm  wax  de- 
Btroy6d,and  he  and  his  family  had  to  fly  to  Soincr- 
aet.  He  then  fell  back  npon  art,  and  hy  painting 
portraits  and  tearhlTig  he  waa  enabled  to  buy 
another  farm,  on  which  be  resided  for  many  yearn. 
Ho  difil  ill  the  cidony  in  18(>.'l. 

STKYAKttT,  Antbonik,  painter,  bom  at  Bruges 
in  1766.  He  atadied  at  the  Academy  of  hie  native 
town,  and  afterwards  aettled  at  Ghent,  where  he 
became  a  Professor  at  tho  Academy,  and  died  in 
1HG3.  In  tho  church  of  S.  Niohohn  at  QbODt 
there  is  a  '  S.  Anthony '  by  him. 

STIELKII,  JosKPii  Karl,  was  born  at  Mayence 
in  1781.  After  working  for  a  time  at  miniature 
pointing,  ho  studied  oil  under  Faool  atWuncburg,  and 
then  went  to  study  under  Fiiger,  at  Vienna.  In 
1A05  I.e  was  ])niating  in  Poland,  whence  he  pro- 
ceeded to  Paris  to  work  inider  Gerard.  Then  ho 
painted  a  '  S.  C liarlew '  for  the  Gnuid  Duke  of 
Frankfort,  in  which  city  he  was  in  1808.  Between 
1806  and  1816  lie  visited  Frankfort,  Milan,  Rome, 
Munich,  and  Vienna.  In  1690  he  hooaroo  painter 
to  the  Austrian  ronrt.  Among  otbrrs  he  paiiited 
portraits  of  Goetlie,  Tieck,  llnniboldt,  St  Iif^llin^j;, 
and  Bi'nilio\ en.    He  died  at  Munich  in  iX.'j^. 

STil^MAKT,  FUAMCOIS,  portrait  painter,  born  at 
Doaai  in  1660,  waa  keeper  of  tho  IVencn  king's 
picttires,  nnd  decorntor  to  the  Louvre.  He  was 
received  into  the  Academy  in  1720,  hiH  re<  eption 

I'icture  being  a  copy  after  Ui;;aiid's  purtr.iil  of 
jotiis  XIV.    Tlicro  is  by  him  at  Kontuincbleaii  a 
pictiin-  of  (  hiUlren  Playing  with  a  I>og.' 

STIFTER,  AoALBBBT,  tlie  poet,  bom  at  Ober- 
plan,  in  Bohemia,  in  1806,  was  also  known  as  a 
painter  of  miniatures.  An  exaini'lr  (if  bis  work  on 
copper  is  ill  Ilorr  H.  Fi-seber's  cnlkeliuii  in  Vienna. 
He  died  at  Liiiz  in  lHf)«. 

STILKE,  IIkrmamn,  painter,  born  at  Berlin  in 
1808,  reooivod  bit  first  inttmction  io  tlio  Aeadomy 


there.  Ill  1821  ho  wont  to  Manicb,  and  then 
aceotiip.inied  Cornelius  to  Diisseldorf.  After  ho 
had,  with  Stiirmer,  painted  a  '  Last  Judgment '  in 
tbo  Assize  Court  in  Coblenz,  be  devoted  himself  to 
the  frescoes  in  the  Court  garden  in  Munich.  From 
Min;ir|i  lie  went  to  Italy,  and  on  hia  return  in  1833 
joined  Scliadow  at  Diisseldorf  From  1842-46  ho 
was  engaged  on  frescoea  in  the  Riltcrsaal  at  Btol- 
zenfels,  and  in  1860  was  painting  frescoes  in  the 
Royal  Schloss  and  in  the  new  theatre,  at  Dessao. 
He  died  at  Berlin  in  1860.  His  'Children  of 
Edward  IV.  taken  from  their  Mother'  is  in  tlio 
National  (lallery,  Berlin.  His  wife.  IIkh.mink,  was  * 
a  clever  designer  of  oraauienial  borders,  initials, 
&c.,  for  oditiona  *do  lun.'  8ho  died  at  Berlin  in 
1669. 

8TIMMER,  JoHAinr  CnnroTR,  perhaps  the 

yount'er  Iirntber  of  Tnbins  Stimnier,  wris  btirn  nt 
Schaffliiiuseii  in  1552.  Ho  distinguished  himself 
aa  an  eminent  engraver  on  womi,  and  executed 
cuts  from  the  designs  of  Tobias.  He  marked  bia 
prints  with  a  monognua  compeaed  of  the  letter* 

0.  8.T.  II.,  thus,       •  Bat  there  is  much  dispute 

as  to  wliiit  Hhonld  bo  included  in  bin  a-inTe  and 
as  to  wliellier  another  monogram,  in  wbich  C.  S. 
also  occurs,  should  be  nacriboid  to  Stimnier  or  to 
Chriatopb  Maurer.  Besides  the  cuts  in  the  Bible, 
pnblished  at  Basle  in  1686,  we  have  the  following 
prints  by  !iim : 

A  oet  of  cnln  for  the  New  Testament,  printed  at  Straw- 
bur)?  in  l&SH. 

A  f*et  of  |X)rtraitA  of  CJem»«n  RnvantH  ;  pablislicd  by 

liern.int  Jobio,  at  8triu»bvir({,  in  )5S7 
A  set  cif  Knihlemn  entitled  /rones  ^ffabra,  publisbetl  by 

B.  Jubio  nt  Btrainburg,  in  1501. 

STlMMEB,ToBlAR,was  bom  at  Scbaff  liauaen  the 
7th  of  April,  1639.  It  is  not  known  under  whom 
be  .sdidieil.  b'lt  be  acipiircd  a  rcpntation  by  decor- 
ating the  f.i^ades  of  houses  in  bis  native  town  with 
historical  Kubjecta  in  fresco.  He  was  invited  to 
the  court  of  the  Maigrave  of  Baden  to  paint  a  series 
of  ancestral  portraitOi  His  fresooes  have  perished  ; 
but  his  ability  appears  in  tho  woodcuts  from  his 
designs.  Tobias  Stimnier  also  engraved  on  wood 
binisr'C,  and  with  bis  brother,  Joliaim  (  lnislnph 
Stimmcr,  executed  the  cuts  for  the  Bible  pubiisbed 
at  Basle  in  1686,  and  'Novia  Tobie  Stimmcri 
sacnmnn  Bibliorum  figuras  veraibua  Latinis  et 
Germanicis  cxpoaitie,'  which  be  had  himself 
de^ii^tK  (1.  nul>en8  declared  he  had  studied  these 
piiiitH  with  attention,  and  recommended  tbeni  to 
young  artists.  Among  bis  other  works  may  be 
named  cuts  for  a  '  Livy,'  a  '  Josephus,'  cuta  of 
animals  for  a  '  Neues  Jugdhuch,'  16'JO,  and  a  series 
of  satirical  drawings  directed  against  the  Pope, 
Tobias  Stiriimcr  usually  marked  bis  prints  with  a 

moimgrsm  composed  frfa  T.  and  an  8i.,  thus 

He  died  ii,  \rm  (?). 

Sl'lllNaiiANDT,  Frakz  Xavbr,  was  bora  about 
1793.    He  began  bis  career  as  a  painter  upon 

In  (finer,  and  afterwards  worked  in  Frankfort,  oma- 
iiiitigmetal  boxes.  In  IHl'Uie  went  toStiittgart, 
and  afterw.'irds  Htndiiil  in  I'aris  and  in  I!oiiic. 
Kcturuing  to  Sluttgiirt  in  1825,  he  obtained  a  )ioOi\ 
practice  as  a  portrait  painter,  atxl  nainted  various 
members  of  the  royal  family.    He  died  in  1880. 

STOBKR,  Fhan/,  <  rigrftv.  r,  burn  at  Vienna  in 
171*5,  son  and  pupil  of  .losef  Stober,  stiitlied  nt  the 
Academy  of  Vienna  under  Maurer,  where  he  gained 
several  prise*.  At  firai  he  worked  with  his  father 
*^  536 
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fur  h  .i\s  and  altnanackfl,  but  in  ISTO  lie  enj^raved 
tlie  jiortrails  of  tlio  Km|K)ror  Francis  and  llie  Ein- 
piww  Caroline  Au/^usta,  Dun  Migtiul,  and  Alexander 
von  Humboldt.  lUs  plates  are  auiuerous;  among 
them  we  may  iwme : 

Hm  Bctuni  ef  tbe  Ptemat ;  mjiw  WtMmHOtr,  U8S. 

TheDcatiiorZrioy:  «fbr  JTnUft.  1886. 

Tbe  Speadtlirift ;  ttfter  Dnwnkmutr. 

Tbe  Couveut  Soup ;  ofttr  A*  »»m«,  1880. 

llMOiMdungoftbe  WiU;  i|A»rtfa«nM.  18IS. 

The  Novel  Bemding;  afttr  m  mm*.  IXtiL 

8.  Oattwrine  of  Siena ;  tdUr  Mtitr.  1848. 

Doloa  far  Niento  i  ajtee  AAr.  M8L 

UadOBua  with  the  ObOil ;  <f/lt«' AuwArMto 

The  Judgment  of  Solomon ;  after  FBhriek,  USt, 

The  Sibyls  ;  afUr  Kajibatl.  IB&i. 

Bceiduit  these  ho  has  also  left  some  etchJnga  4^ 
Austrian  celebrities  after  Dasnbaoser.  He  died  in 

1868.^ 

8T0BER,  Franz,  pointer,  bom  at  Vienna  in  1760, 

Btiidiol  witli  thi>  Ji  snits,  and  under  the  painter 
Cliristiiin  Brand.  Ho  aftervvardH  paid  a  vi^it  to 
the  NetherliindH  to  study  tlie  Dutcli  niasterB.  lie- 
turning  to  Vienna,  he  luet  with  no  aucvetis,  and  bo 
settled  at  Spiers.  He  painted,  among  other  things, 
tbe  *  Falls  of  the  Khine  at  Schaffliausen,'  and  a 
view  of  the  ruins  of  St.  James's  ChuR-h  at  Spiers. 
Be  died  at  Vienna  in  IK'U. 

STOCK,  AMOBKAhi,  ri  Kidcd  ciiiefly  at  Antwerp, 
where  (?)  he  was  born  about  1616.  lie  is  supposed 
to  have  been  a  pupil  uf  Jakob  de  Gheyn  tbe  elder, 
from  the  similarity  of  tlieir  styie.  He  engraved 
several  of  tlic  plates  for  the  '  Aoad^tnie  de  L'Esp^e,' 
puhlislied  at  Antwerp  by  Tliiboau ;  wliich  are 
inscribed  Andrea.t  Shikin.^  IIiiii>r  C<mUi$  sn^p. 
W'e  have  the  following  plates  by  hiiu : 

Albrocht  Donr ;  J^Mm  AUnH  Ihmri.  Jnd,  Asdt.  sc. 
162B. 

Hanii Holbein;  Effiffies  HolMni,  Pkkirit  ttttdtfrimi  «* 

ipit  pins.  And.  SUx-k,  fecit. 
l.ucM  van  Liiydcti ;  fro.n  a  pieturt  hjf  himself. 
Vi  ti  r  Sill  yi  T'",  PaiuttT  ;  after  A.  famfyrk. 
Th<  S.n nine  of  Abrabam  ;  af/tr  RuUnt. 
Tbe  Twelve  Hontha  in  the  Year  \  after  WUdeM. 
Asstef  ^tlMidMiapes;  afUr  hmt  Britt. 

STOCK,  iV'iti-i,  (D  iP.A.)  painter,  burn  at  Lcipsle 
in  ITt')!,  was  a  liaughter  of  JnuANX  MiriiAKL  Stock, 
an  DbKcure  engraver.  She  was  a  nienibcr  of  the 
Drestleu  Academy,  and  copied  many  of  tbe  principal 
wmrks  in  tbe  Dresden  Gallery.  She  also  gained 
■ome  repataUon  by  original  works.  8be  died  in 
1815. 

S'I'OCK.  Maihin',  painter,  waslwrn  at  Ilcrmann- 
stadt  in  1740.  lie  was  a  pupil  of  Meytcn,  and 
settled  at  Prcssburg,  where  In  p  iint-  <i  altur-pi<•ce^> 
and  portraits.  He  left  a  set  of  otchiogs  of  Gipsy 
musicians.   He  died  in  1800,  baying  fbr  some  time 

abandoned  rirt  fur  trade. 

ST<i('KAl»E.    See  Helt-Stokadk. 

STOCKEU.  Joito,  (SiocKEU,)  painter  of  Ulm, 
M-lio  tlouriahed  from  1481  to  1525.  To  him  are 
assigned  a  panel  in  the  Neidhart  Cliapel  at  Ulm, 
and  altar-nicccs  at  Oberstadion  and  Discbingen. 

STOCKMANN,  Jakob,  painter,  bom  at  Ham- 
burf?  about  1700.  wludied  in  tlollainl  under  Meyering 
and  .M.  Carre.  He  painted  landseapes  with  animals, 
antl  died  at  Hamburg  in  1750. 

BTOt:KVlSCH.   Bee  Siokvis. 

BTOISR,  LoBUns,  a  native  of  Augsburg,  flour- 
ished about  the  year  1567.  He  is  mentioned  by 
Professor  Christ  as  a  painter  and  engraver  on 
wood,  and  is  said  to  liave  marind  bia  cots  with  tbe 
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STOKFE,  J.  V.  D.,  a  painter  of  battle-pie.-,-, 
chietiy  Kkinnisiies  of  cavalry,  flourished  about  tiio 
year  1G49.  His  pictures  aro  not  onoonunoil.thoa|g[h 
his  history  is  not  known.  They  arannefally  snMdL 
on  panel,  spirited  in  aetion,  wwl-drawn,  and 
«niootldy  finislied.  Tlu  v  are  sometimes  attributed 
to  I).  Stoop,  or  Ksuias  Vaiidovulde.  His  pictures, 
when  untouched,  have  his  name^  nid  sommimes 

tlie  diite. 

S  ['(.)  K  A I )  E.   See  Hilt^Stokadb. 

SlUlUifi,  BAETn)LiaaW|  portrait  painter,  was 
the  son  of  an  upholsterer  in  Dublin,  and  studied  at 
the  art  si  Ii  wis  in  that  town,  working  at  tlie  same 
time  under  his  fatlier.  He  became  very  successful 
as  a  portraitiBt  in  cnanm.  He  died  at  Doblin  in 
1788. 

ST0KVI8,  Hbndmk,  (Storviscb,)  painter,  bom 

at  Loeoen,  in  the  province  of  Utrecht,  m  1768,  went 
when  he  was  seventeen  years  of  age  to  Amsterdam, 
to  learn  drawing  and  painting  under  J.C.  Sciiultsz. 
He  studied  hard  from  nature,  and  painted  laud> 
scapes  with  sheep,  oxen,  &c.,  often  in  Indian  ink 
and  past«l.  He  died  in  1824.  The  Amsterdam 
Museum  possesses  a  good  example  of  his  art:  it  is 
signed  //.  Stokviack. 

STOLKER,  Jan,  portrait  painter,  designer,  and 
engraver  in  ai[uaforti«  jind  mezzotint,  was  bora  at 
Amsterdam  in  1724,  and  studied  portrait  painting 
there  under  J.  IC.  Qirinkhardt,  with  whom  he 
roaioed  till  ho  was  twenty-three.  He  then  removed 
to  the  Hague,  where  ho  lived  nine  years  painting 
|inrtrait(<  and  family  gc  Mips  ;  moving  afterwRr<iH 
to  Hntterdam,  and  there  following  tlie  same  branch 
of  art.  He  also  painted  cabinet  pictures.  When 
about  fifty  he  abandoned  painting^  and  devoted 
himself  to  making  copies  in  wnter^lours  and 

Indian  ink.  He  etched  ponie  plates  after  Rem* 
braodt,  F.  Hals,  Jan  Sleen,  SchakkeTi,  Adriaen 
Ostade,  Brekelenkani,  and  otbert!.  He  wa^s  also 
much  employed  on  designs  for  liangings  and  other 
decorations.  There  is  •  portrait  group  by  him  ia 
the  Botterdam  Mnseum.  He  died  at  Bottsrdam 
in  1786. 

STOLTZHIUS  (Sroijiins).    See  Rross. 

STOLZEL,  Cnuis-riAN  Ersst,  engraver,  bom  at 
Dresden  in  1792,  wa.s  tlio  son  and  pupil  of  Christian 
Friedrich  Stdlzel.  He  first  copied  the  works  of 
QoHsiua,  Preissler,  Seifest,  and  Bervic,  and  then  en- 
graved a  '  Hagar  in  the  Wilderness,' liter  Barocdo, 
and  several  vignettes  and  small  portraits.  In  1822 
lie  went  on  foot  to  Italy,  where  he  painted  land- 
scapes, engraved  a  '  St.  Catharine  '  and  a  '  St.  John 
the  Evangelist,"  after  Fra  Angelico,  and  made  a 
drawing  of  itapbael's  '  Coronation  of  tbe  Virgin,' 
which  on  his  return  home  he  engraved.  He  died 
in  1«37. 

STOLZEL,  CiiRiSTiAS  FniEriRTrii,  engraver,  bom 
at  I)re«<len  in  1751,  studied  uii<ler  Sdienau  and 
Canale.  He  engraved  portraits,  genre  anrl  his- 
torical pictures,  and  landscapes,  and  became  chief 
en<rraver  to  sod  member  of  t[he  Dreeden  Acadeiny. 
Among  his  beet  works  we  may  name: 

Portniit  of  Schonati ;  a  ftrr  I'oyel. 
Christ  on  the  CroKs ;  "I'tT  .Sc/irMU. 
The  MnK>lal<Mie  ;  a/I'  r  l,ri:(-i  Reni. 
The  Wine  Han  ;  a/Ur  .SrArnoH. 

M:irrh  of  a  Bcfinentaf  Vml  Oosnaksj  i^itr  £  A. 
Bus. 

He  died  in  1815. 

8T0M,  or  STOOM,  Mattii-KPS,  was  Wn  in  1643, 

{irobably  iu  Fhuiders,  and  practised  principally  in 
uly.  He  painted  tandsospfls  snd  b«Ub*piac«s< 
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ari'i  ilii'il  at  Vi  nni.i  in  1702.  Fivo  of  liis  jiictiiivs 
nrc  ill  tlie  l>n  Helen  Unllery.  Aaotlior  painter  of 
till'  Naiuu  uiiiiie  painted  ao  •Itar>piw«  now  in  tbe 
cliurch  of  SL  Cecilia,  at  Mwoina. 

8T0MMB,  ,  a  atUl-lili»  painter,  of  whom 

thore  is  n<»  account,  who  appoars  to  liave  been  nn 
imitator,  i£  not  a  scholar,  of  Julian  Dav'idsz  Do 
Htem.  A  signed  pietura  bj  bim  it  in  tbe  Mmsam 
at  Brtispcls. 

STONE,  FiiANK,  A.n.A.,  an  English  painter,  was 
born  at  Manchester,  Auguat  22, 1800.  Hit  father 
was  a  cotton-spinner,  and  bronf^ht  hie  eon  op  tobia 

own  buRirioss,  l)ut  at  the  n^c  of  twenty-four  the 
younp  niiiii  ()l)t:iineil  leavu  tn  stndy  art  aft  a  |>ro- 
fcssioii.  lie  worked  diligently  in  his  new  calling, 
and  in  1831  came  to  London.  Ht8  tirst  works  were 
in  water-colour ;  distinguished  chielly  by  a  pretty 
aentimentality,  thev  caught  the  popotar  taefee,  and 
the  artist  rofso  (piickly  into  public  ftvour.  In  1897 
he  w.iH  elected  an  AHSociat''  K\hilii(<ir  tS  the  Watcr- 
Coluur  Society,  and  in  the  Kunie  year  began  to  con- 
tribute to  the  exhibitiouH  of  the  Royal  Academy. 
Hia  first  essays  in  oil  bad  a  rapid  succesa.  Uis 
picttirefl  were  engravedi  and  became  widely  known. 
In  1841  he  was  awardcil  a  premium  of  fifty  guineas 
by  the  British  Institution,  and  in  1843  he  became 
a  ineinlier  of  tlje  W  iii  i  ('nlnur  Soci'^ty,  a  distitic- 
tibn  which  lie  resigned  in  1817.  In  1851  he  was 
cliosen  an  :isaoeinta  of  the  Hoyal  Academy,  and 
bia  worka  began  gradually  to  aasume  a  higher 
obaraeter,  bis  "Oaraenei^  Daagbter'  being  a  dis- 
tinct advance  in  .ichicvement.  Somo  French 
subjects  treated  at  this  periml  nhowed  ^inlililr  im- 
provetnent.  His  sudden  death  from  heart  diseiise 
took  place  in  London,  November  IB,  185l>.  lie  wn^ 
tbe  father  of  Mr.  Marcua  Stone,  K.A.  The  follow- 
ing are  among  bia  noet  popular  works:  'The 
Yirat  Appeal,'  'The  Last  Appeal,'  '  CbeclEniate,' 
•Mated,'  'Tlio  Course  f.f  True  Lovo  never  did  run 
smooth,'  and  'The  Ganlener'«  Daughter.' 

STONE,  IIkniiy,  painter  and  sculptor,  the  son 
^  of  Nicholas  Stone,  m.-ister  mason  to  James  I., 
was  usually  called  Old  Stone,  to  distingniab  bim 
from  his  younger  brollier,  John.  As  a  painter 
be  is  principally  known  by  his  excellent  copies 
after  Vandyck  mid  hnuji  .f  the  Italian  masters. 
By  hia  epitaph,  whicli  in  preserved  by  Walpole,  it 
appears  that  he  passed  wevcral  years  in  Hollaud, 
France,  and  Italy,  and  died  in  London  in  1653. 
He  was  the  last  aanrivor  of  tbe  family,  and  was 
buried  in  one  grave  with  his  father  and  brothers  : 
the  epita^di  conunencing,  'Four  rare  stones  are 
gijue,  the  father  and  three  Hons,' &c.  A  copy  hy 
bim  of  Titian's  '■  L'ornaro  Family '  is  at  ilauiplon 
CiNirt  Many  portraits  ascribed  to  Vandyck  are 
leally  copies  by  '  Old  Stone.' 

STONE,  John,  was  the  brother  of  Henry  Stone, 
and  followed  his  father's  prnfesMion  of  sf onc-cntter. 
He  also  copied  the  old  maslets.  Thomas  ('ro>s  is 
Slid  to  iiave  taught  him  engraving:  one  of  the 
t>li>tes  for  Diigdale's  'History  of  Warwickshire'  is 
by  him  ;  hu  also  published  anooymoudy '  Eucbi- 
ridion/  a  book  on  lortificstion,  witib  small  pistes 
engraved  by  bfnuelf.  He  died  soon  after  the 

Kewtoration. 

STUNK,  Wii.i.iAM  (Ilivku,  an  American  painter, 
bom  at  Derby,  Cormecticut,  in  1^*30.  Ho  Btudie<l  at 
New  Haven,  and  settling  in  New  York  about  1868, 
became  known  as  a  successful  painter  of  portraits, 
especially  of  women  and  children.  Ho  was  made 
a  member  of  Uie  Academy  of  Des'gn  in  1859,  and 
wss  an  annaal  eibibitor  until  bis  death  in  1876i. 


RTOOM.     See  Stom. 

STOOl',  CouNKMS,  painter,  born  at  Hamburg  in 
1606.  Few  detail.H  arc  kuuwn  of  him,  but  there 
is  in  tbe  Dresden  Gallery  a  'Bocky  Cave,  witb 
Figures,*  ascribed  to  him. 

STOOP,  DiitrK,  (THiKititv,  noDP.nir.o,)  a  Dutch 
painter  and  engraver,  was  horn  at  Utrecht  about 
1610.  He  was  thr  Ki.n  of  a  ;,'l  i'-.s  painter,  WlLl.EM 
JA.^■^z  VAN  DEB  SjXMd',  aiid  painted  cavalry  engage- 
meuts,  hunting  scenes,  seaports,  still^life  pictiires» 
and  altarj^ieoee,  wbicb  in  lus  time  were  valued  vsiy 
highly.  He  lived  for  a  tbne  at  Lisbon,  where  be  be- 
came  painter  to  tbe  Court,  and  went  with  the  Infanta 
Catharine  to  London.  He  returned  to  Utrecht  in 
1678,  and  died  there  in  1086.  Walpole,  misled  by 
hi.H  use  of  the  I'ortugiieso  cipuvalent,  Uoderigo,  for 
his  Ciiristian  name,  Dirck  or  Thierry,  and  by  tb^ 
asserted  existence  of  a  brother,  Pieter,  makes  three 
men  of  him  (vol  ii.  p.  137).  Works  by  him  are  to 
be  found  in  the  (lalleries  of  l)res<len,  Berlin,  and 
Cop.  iihagen,  in  the  Cathedral  at  IIalberntadt,  «kc. 
of  his  etchings  there  are  known,  the  platen  for  the 
lirst  part  of  Ogilvy's  translation  of '  .^sop's  Fables' ; 
'  Twelve  breeds  of  Horaee,'  published  in  1651 ;  a 
bird'a-eye  view  of  tbe  Battle  of  Solebay,  fought 
between  the  English  and  Dutch  fleets  on  the  3rd 
and  4tli  of  June,  10ij5,  signed  /{o.  Stuop,  J.  Loiuhm, 
in  thccabiuelof  prints  at  Copenhagen,  and  believed 
to  bo  uidquo.  Another  uiuque  print  in  the  same 
collection  lepreeents  a  psnorama  of  the  theatre  of 
war,  witb  a  chart  Another  rare  print  lepresentinjg 
Oliver  Cromwell  dancing  on  the  tiglil-rope,  is 
ascribed  to  him.  There  is  an  impression  in  tbe 
British  Museum.  We  may  siso  name : 

Hie  Bape  of  Helen.  (Brithh  Mutmm.) 
A  flUmiiih  cff  Okvalnr.   1  Ditto.) 
FMtnttorGliailcalL 

Foctialt  cf  Oatharine  of  Bta^ansa,  wife  of  Ohsiles  It, 
faiaeribed  Ontbariaa  D.  O.  Hagna  Batuinia,  Ptaii- 
cte  et  Hlbembi  VOia  JohaiuMS  mi.  Potiag; 

iut.—Cmtiterut  T.  AeM*.    On  tbe  left,  below  toe 

ioscriptioBt  1682.   N.  Muuitr  f. 

The  Title.  In  a  eorteacbe,  is  bucrifaed  Al  IHust-^. 

Zr«.  D.  OMmim  BajnlUi  dm         BntaiAa  D.  V. 

C.  R.  Sloop  1900  Lif. ;  a  ^enu  view  of  Luboo,  with 

ae«  and  tiumcroiM  veaacis  m  front. 
Seven  views  of  Usbon  and  vicinity;  dedicated  to  Q. 

Catharine. 

Eight  large  plates  of  Q.  Catharine's  pneeaaim  hem 
I'Drtiniouth  to  Haoiptop  Ooort  on  ber  arrival  in 

Eaglaod. 

Impressions  of  five  platea  of  Dutch  battles,  sup- 
poeed  to  be  by  Stoop,  are  in  the  Brittsb  Museum. 

STO<")P,  Jan  Pietek,  is  said  to  have  been  bom 
in  Holland  in  1612,  and  to  have  pointed  landscapes 
■ind  l>attle-pii>c>'S.  He  is  tliought  to  have  been  the 
brother  of  Dirck  Stoop,  and  to  have  worked  in 
England. 

STOUFENDAAL,  Bastiaam,  mmenr^  was  a 
native  of  Holland,  and  flourislied  abont  the  year 

1710.  lu  his  iH'st  plates  hc^  appears  to  have  imitated 
the  style  of  Cornelius  V'isscher,  tliough  not  always 
with  siiei  esN    We  have,  among  others,  the  fioUow- 

ing  prints  by  him  : 

Sixty  Views  iu  Hollimd.  entitled  f^f  I)elic(s  du  Diemtr 
Mecr :  cn^rriveil  /V'»»ri  hu  ftr.i  .hiajn*. 

A  set  of  t W(-i)ty-f(iiir  \'iews  lu'ar  the  lin^'Ue. 

Fuur  jiliiti  s  r<  ]inM  iitiuR  tlie  I)c|>«rtiirr of  KingAVillinm 
from  Hii1t:uul  fur  Kugland,  bis  Arrival,  his  Mc-i-tiug 
the  rurliiuiK'iit,  and  his  Cenmatiaai  imnibed  B, 

St(nt)Hndiial,  Jte. 
The  Uubbers ;  "/ttr  Bamhoecio ;  If.  fftooprndaal,  te. 
Attack  on  a  Military  Convoy ;  a/ttr  lAc  lame. 
ALnae-kilni  mfltrtk«tm$. 
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Tlio  last  llircn  nrc  fino  ropios  from  Vi^'s<•Ilo^. 
Sti)u|)Gndaal  fiif;ruvi-il  tlic  plute^  forCliirku's  I'li'Hur, 
publislicd  ill  1712. 

STOOPENDAAL,  Danibl,  a  contemporary  of 
Bustiaan  Stoopendau,  etched  Berenl  luatw  after 
bis  own  drawitige. 

6T00TER,  LccmASD,  painter,  wm  l»m  at  Lcy- 
den,  and  flonrihhed  in  tlu'  nectiml  [larl  of  the  17th 
centur}'.  He  Bottled  at  Aiit\ver]i,  wlicrc  he  was 
received  into  the  Guilil  of  Si.  Luke.  Teniora  is 
aaid  to  have  added  the  figures  to  a  picture  by 
him. 

STOPPELABR,  Hkrdert,  painter,  was  a  native 

of  Dublin,  and  cnine  to  London  witli  Thomns  Frye. 
Ilf  tried  various  nieans  uf  iii^ilun^'  a  ]\\  'nij^,  and 
was  by  tum8  jit-tor,  jtainter,  drainalio  writer,  and 
•ing-ir.  lie  exhibited  imrtraits  with  the  Society 
Arts  in  1761-G2,  and  designed  some  of  the 
humorone  Bubjects  published  by  Bowles.  He 
was  a.s*ioeiateil  wilii  Charles  Dibdin  in  flie  Pata- 
goniun  Theatre,  a  puppet-show  held  over  Exeter 
'(.'linnpe,  f(ir  which  Uibilin  wrote  tli'>  |)ieeeK,  while 
Stoppelaer  li.iinted  tlie  seein  ry  and  worked  tiie 

tupitets.  l  or  a  time  he  wan  employed  u.s  an  actor 
y  kieh,  hut  liiiding  that  he  could  live  by  por« 
trait  pniiitiii^r,  lie  seems  to  have  abandoned  his 
many  otin  r  I'ur-uits.  Ilr  di' d  in  177'2.  His  bro- 
tlier,  Michael,  also  practised  portrait  painting,  lie 
uaintcd  a  portrait  of  Joe  Miller,  in  1798,  which  haa 
beea  engraved. 

8T0RCK,  Abiuham,  (Stomc,)  painter,  bom  at 
Amsterdam  about  1630.  His  master  ia  unknown, 
but  his  style  is  formed  on  that  of  Bakhuisen. 
His  I  i  (iin  .s  usually  rc|>reRent  views  of  the  Y,  or 
the  Aiiistel,  near  Amsterdam,  with  a  variety  of 
dlipping  and  huat»i,  and  a  number  of  small  figures, 
correctly  drawn,  and  handled  with  spirit.  Ilis  Bhips 
are  welfdrawn,  his  oolourini?  clear  and  tranaparcnt, 
and  liis  skies  aii<l  water  liKht  and  floating.  One  of 
his  best  pictures  represents  tin-  arrival  of  the  Puko 
of  MarnioroM<;h  at  .Aiiisterdaiii,  with  a  public  jiro- 
cession  of  ships,  barges,  and  yachts,  decorated  with 
flagaaod  full  of  i>ictiireKipic  ligures.  Stvrok  painted 
figurea  in  the  landscapes  of  Uobbema  and  Mou- 
cncron,  and  also  etcben  a  few  plates.  He  died  at 
Ani8tcrd.ini  in  17111  (V).  Tlicrf  nri-  four  ^ooii  ex- 
amples of  his  art  in  Uju  Amsterdam  Museum,  besides 
others  at  Botterdam,  Copenhagen,  Preadien,  and 
Brussela. 

8T0REB,  CBBiSToni  Johaxn,  (SioniiKu,)  was 
bom  at  Constance  in  1611.  He  travelled  in  Itul^, 
and  studied  at  Milan  under  Ercole  Procarcini. 
After  beginnin}^  well,  Storer  became  a  nuuinerist, 
and  not  nnfnquently  .nlopted  Krons  ideas.  He 
was,  however,  a  good  colourisl.  He  wa«  employed 
in  decoratinj^  Iklilati  for  the  solemn  entry  of  Philip 
TV.  and  Mana  of  Austria.  He  etched  soveral  prints 
of  sacn  d  and  profane  subjects;  tliese  are  some- 
tiiiK  s  signc<l  Joan  Christ.  Storer,  Bometimes  Giov. 
Christ,  Storer.  It  is  said  that  he  returned  to  !  is 
own  ( I'untry.  and  died  in  his  native  city  in  1671. 
Several  of  his  picturea  have  been  engraved. 

STOKEli,  Uenrt  Saboakt,  draughtsman  and 
engraver,  was  the  eon  of  James  Storer,  and  worked 

1'ointly  witli  him  on  many  of  his  later  undertakings, 
le  lived  for  KOme  years  at  Caiithridge,  hut  ilnd 
in  I.Mti.|(in,  January  ls:i7. 

yrOlIEK,  Jamk.s,  engraver,  born  at  Candiridge 
in  1781,  worked  at  drawing  and  engraving  old 
EngUab  buildings  and  other  antiquarian  subjects. 
In  the  early  part  of  his  career  he  lived  at  Cam- 
br^ge,  but  afteiwaida  moved  to  Lmidon,  where 


he  spent  the  rest  of  liis  life.  A  li«l  of  his  publica- 
tions is  appended.  In  many  of  tbuse  lie  was 
assisted  by  his  son,  Honiy  Sus*nt  H«  died  In 
London  iu  1853. 


J.  Stover  and  J.  Gffsif  . 


Oowper,  iOtutnted  by  a  atctas  «f 
Visira.  laCM. 


CivB  of  Bona.  IflOft. 
ABtiquariaa  and  ToMffUiUeal 
Oabinet.  U07-LL 


J.  Stonr. 


J.andH.8w8tcnr, 
•» 
I* 


18044^ 

UlS 

—1818.' 
A  dsMriptiaa  ef  FeatUU  AVbif. 

1812. 

Ancient  KeKque*.  1812-13. 
Cathedrals  of  Oreat  ItrilAin. 
The  FWtfolio.  1823-4 
CoHegiorum  PortK  apud  Canta* 
brigiam. 

„  I>elibw«tion.i  of  Fountains  .\MK'y. 

STtTlfK,  AuuAMAM,  or  Jan.  the  younger,  a  marine 
and  landsca|>e  painter  of  the  18th  century.  It  ia 
said  that  some  pictures  signed  A.  Stork  are  dated 
1742.  In  tho  Uotterdam  Gallery  there  ia  a  picture 
of  tho  Old  Harbour,  Rotterdam,  by  him. 

STOSS,  Vrit,  the  famous  Nuremlwrg  sculptor, 
was  also  an  eni^raver.  He  w.ts  born  in  1447.  It 
has  been  supposed  that  he  was  a  jiative  of  Cracow, 
but  the  greater  probability  seems  to  l>o  that  he  was 
bom  in  Germany,  but  married  a  wife  from  Cracow. 
Between  1472  and  1495  he  was  more  or  leaa  at 
work  in  Cracow,  but  in  the  latter  year  he  aeema  to 
have  settled  finally  at  Nuremberg.  There  he  lived 
a  more  or  less  disri  puialdi'  life,  and  died,  blind,  in 
the  Schwab.ach  hospital  in  1642,  aged  ninety-five. 
The  plates  ascribed  to  him  were  formerly  given  tO 
a  mythical  Stolaen,  or  Stolxius,  while  some  writera, 
Chnat  among  them,  call  him  Frans  Stoaa.  The 
notion  that  he  was  the  in  aster  of  Martin  Schon- 
gaiier  is  inconBistent  witli  <iiites.  Sloss  variously 
signed  his  baptismal  name  Vit,  Wyt.  Eit,  Fit,  and 
Fyt,  while  to  his  plates,  as  well  as  to  hia  workb  in 
aculptor^  be  attached  the  annexed  wonognun: 

.  His  twelT»  platen  are  veiy  ran ;  the  beat 

of  them  are,  perhaps,  the  following: 

The  Raising  of  liiznrus. 

The  \')rgiii  kiwiiis  the  bodjr  of  dubt  al  the  fiial  ef  the 

CrosK.    iliritiJt  MiiHum.) 
Tlic  Mndoiiua  anil  Chilil,  stnixling.  {Do.) 
Tlie  M.iilouna  and  Chihl,  seated,  is  a  room.  {Do.) 
Tlie  MnrtjTilern  of  8t.  CatheriDe  of  Alexandria.  (Da.) 

A  CfO;hie  Cajiital,  [Ihi.) 

STOTIIAKI),  CiiAiu.rs  Ai,Fr!Kn,  antiquarian 
draughtsinan,  painter,  and  iiliuuinator,  was  the  son 
of  Thoma«  Stothard,  and  born  in  London  in  17^(5. 
After  receiving  a  liberal  education,  he  becaiue  a 
student  in  the  Royal  Academy,  where  he  showed 
great  talent  in  drawing  from  the  antique.  HIa 
fatlier  being  engaged  to  j  nint  the  staire:>si-  at  Bur- 
high  House,  he  aeeompanied  him  thither  from 
time  to  time,  and  made  drawings  of  the  iiiiii.|uitica 
of  that  locality.  This  awakened  in  him  a  predi- 
lection for  a  pursuit  in  which  he  became  eminent, 
but  wliieh  eventually  cost  him  his  life.  In  1611 
he  ( xhibiteda  •  Murder  of  Richard  IL  atPontefract 
Castle,'  in  which  the  portrait  of  the  king  was 
painted  fii'iii  his  ettigy  in  Westminster  Abbev. 
liis  next  ninlertaking  was  'The  Moiiuuuntal  Kfll- 
giee  of  Great  Britaiji,' selected  from  the  cathedrals 
and  churches,  and  etehed  throughout  by  himself 
with  ivmarkable  delicacy  and  lidelityi   In  1816 
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he  was  deputed  by  the  Society  of  Anttquariea  to 
make  drawings  from  the  BayeuxTapeatriea.  While 

engagi'd  (in  this  work  hevi^itl•l^  t\\c  Ahliey  of  Fofi- 
tevriiud.  whcrt^  lie  diRCOvi  nd  tlm  effi;;ii^K  of  tln^ 
Plaiitafjonets,  llio  cotilinucd  oxistcnrc  of  wliicli  had 
been  doubted  since  the  revolution.  TiieHC  were 
added  to  bis  work,  llin  last  undertaking  was  the 
iUiiatration  of  *  Pevomihire,'  in  Lysooa'a  'Magoa 
Britannia.*  For  that  pnrpoRO  he  l)cgan  some  trac- 
ings of  thfi  fitaitn-il  gl;iss  window  in  tlie  cliurch  at 
Bcro  Ki-rrorB,  where,  on  May  27th,  1821,  hc«lip('ed 
from  the  ladder  on  whi<'h  he  stocxi,  and  was  kille<l 
on  the  spot.  Ilia  wife,  afterwardu  Mrs.  Bray, 
publlHhed  an  account  of  their  tour  through  North- 
ern France,  which  was  illustrated  with  twoDty-oiie 
plates  from  desiguH  by  Iter  hnshand. 

8T0THAHI),  Th  "m\  .  i  iint  r,  was  bom  in 
London  (at  the  "  Black  Horse,"  in  Long  Acre)  in 
1765.  His  father,  a  publican,  died  when  he  wan 
ooly  five  years  old,  and  be  was  left  to  the  care  of 
some  rehttions,  who  placed  him  in  a  school  at 
Stretton,  near  Tadcaster,  his  fathei's  birthplace, 
where  he  remained  till  he  was  of  an  age  to  be  a]>- 
prcnticed.  Having  wIio\mi  an  iiidiiuition  for  draw- 
ing, by  copying  Honio  of  Houbraketi'B  lieadti,  his 
friends  placed  him  with  a  desigiier  of  patterns  for 
■ilks.  The  trade  decUoing,  aM  his  master  dying 
before  the  expiration  of  his  term,  he  was  left 

to  his  own  rejiource«.  Having,  Iwwever,  minutely 
studied  nature  in  the  drawing  of  flowers  and 
other  ornani'  titN,  lii>  at  uru.-e  strnck  out  a  profitable 
professioti  for  hiuiself  by  making  drawings  for  the 
*TowD  and  Countiy  Hagasine.'  This  maiit  l.im 
known,  and  he  was  soon  employed  on  other  pub- 
lications, partimlurly  Heirs  edition  of  tlie  Bntish 
Poets,  ami  Harrison's  '  Novelist's  Magnziue.'  Tin  s  ■ 
designs  attracted  the  notice  of  Flaxmnn,  ami  a 
frienilHliip  connnenced  between  the  two  artistH 
which  was  of  advantage  to  both.  Stothard  then 
became  a  student  of  tlie  Royal  Academy,  and  in 
1778  exliibited  an  *  Ajax  defending  the  dead  Body 
of  Patroclas.*  Ha  was  mode  an  assodate  of  tlie 
Royal  Ai  adi  niy  in  1785,  an  academician  in  1794, 
deputy  librariim  in  1810,  and  librarian  in  1812.  It 
is  said  that  Stothard  made  upwards  of  five  thousand 
designs  for  books,  tliree  thousand  of  which  were 
used.  Among  the  more  importantaeriea  and  single 
designs  may  be  enomerated  those  for  Boydell's 
* Sliakeepearo,'  'Rogers'  Poems,'  'Th©  Canterbury 
Pilgrims,'  tin-  '{'ereumny  of  the  Dunmow  Flitch,' 
ana  the  '  Wellington  Shield.'  He  painted  tlie  stair- 
case at  Burleigh  House,  and  the  ceiling  of  the 
Adrocatee*  Library  at  Ediobuigb.  It  is  said  tliat 
be  cave  tlie  preference,  before  all  his  other  works, 
to  fifteen  small  pictures  from  Banyan's  '  PilgrinTn 
Progress.'  He  furnished  countless  designs  for 
goldsmiths,  and  the  origin  of  many  well-known 
pieces  of  English  sculpture  may  be  tracxi  to  him. 
About  1784  Stothard  marricil,  and  in  171)3  buugbt 
the  house  in  Newman  Street  (No.  28),  in  which  he 
•pent  the  reat  of  Ma  life.  He  died  on  tfie  87th  of 
April,  1834,  and  was  buried  in  Ruidiill  Fields. 
Theni  are  portraits  of  him  by  Ilarlowe,  Jackson, 
and  \V((od,  aini  a  bust  in  niarlile  by  Baily.  His 
biography  bus  been  written  by  Mrs.  bray.  Works: 
JMImmteM.  IheOfeekirintage. 
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LoDdon.  &£tiuMut«Mm,  limuHU  and  rhillis. 

M  „  Stiiielio  Hii>l  tlie  Duchess. 

{And  SIX  othrrs.) 

STUTTJiUP,  AsrinEAf,  portrait  painter  and  en- 
gr.-iver,  born  at  IInnii>iirg  in  1754,  studieil  froiu 
1771-74  at  the  Academy  at  Copenbi^en,  and  after- 
wards settled  at  Hamboig.  died  in  181S, 
His  son,  Cbubtiah  Qwom,  wt*  tlM  MB  emwrer 
at  Altona. 

8T0VKRANDT,  FrurtnuiCH  Awlph,  landsonpe 
painter,  was  born  at  Dantzic  in  1808,  and  studied 
first  in  liis  native  cit.y,  then  at  Berlin  under 
GrojuuH,  and  afterwards  at  the  Vienna  Academy. 
Ho  died  at  Dantzic  in  1838. 

STOW,  Jamrs,  line-engraTer,  and  the  100  of  • 
labourer,  was  born  near  Maidstone  aboot  1770. 
In  hi^  h  vhood  lit!  showed  such  an  aptitude  for  art, 
that  sDiue  of  the  gentry  in  the  neighbourhood 
raised  a  subscriptiou  and  apprenticed  him  to 
Woollett  On  tiie  death  of  bis  master  he  was  trans- 
ferred to  William  Stiarp,  with  whom  he  remained 
as  assistant  after  his  term  of  apprenticeship  hod 
expired,  lie  was  highly  thought  of  in  the  early 
part  of  his  career,  and  employed  on  many  import- 
ant works,  but  he  seems  to  have  been  wanting  in 
steaditiess  and  application.  lie  fell  into  dissipated 
habita,  and  on  his  death  left  a  family  in  poverty. 
Hia  moat  important  works  are : 

Eight  plates  for  lioy.I.  l!  m  '  Sh..kr!ipciMre.'  1795—1801. 
Twelve  plat-es  for  Dii  l{<ivi  r»y  s  '  Homer.'  ISUO. 

tijiiiislxird  igli's  '  1h>v  .Tt  t)ie  Stile.' 

Plates  for  '  Londina'illuatraU.'  1811-23. 

STRAATEN,  Jxn  Joskph  Iokatios van,  a  painter 

of  dead  game  and  flowers,  was  born  at  Utrecht  in 
1766,  and  wan  a  si  h  ilar  of  C.  van  Geelen.  His 
pictures  are  in  the  style  of  J.  Wernix,  well  com- 
posed and  highly  fiidshed.  In  his  landscajMS  Im 
was  assisted  by  his  countryman,  Swagers.  Ho 
died  in  1808.  One  BnoNO  VAV  Stbaatbh,  born  at 
Utrecht  in  1766,  may  have  been  of  theaame  family. 
There  is  a  picture  by  him  in  the  Rotterdam  Oallerv. 

STRAATEN,  Van,  (or  VERSTKAETEN,)  Lam- 
BKitr,  HOMietimes  called  l)K  I.A  HuE,  was  bom  at 
Haarlem  in  Iti.'SI.  Ho  was  a  painter  of  portraits 
and  liisturical  hubjects,  and  als^i  kept  a  school.  He 
died  in  1712.  Hia  aon  UiiNi>KiK,  born  about  1686 
at  Haarlem,  was  a  landscape  painter,  and  boeame 
a  member  of  the  Guild  of  St.  Luke  in  his  native 
town  in  1687.  He  came  to  England  in  1690,  and 
there  practised  with  some  success,  painting  land- 
Bra|ie  somewhat  in  the  style  of  Ruysdaol.  (Seo 
Wahiole,  vol.  ii.  p.  235.) 

STRACK,  An  roN  Wilhslh,  born  at  Hayna,  in 
Hesse,  in  1758,  was  the  son  of  a  baker,  un<l  grandson 
of  .loseph  Hcinrich  Tischbein.  He  stndii  d  under 
Jobann  Anton  Tischbein,  and  became  professor 
and  court  painter  in  Biickeburg.  He  painted  a 
series  of  Westphalian  landscapes,  which  were  after- 
wards engraved. 

STRACK.  Lddwio  Philipp,  painter,  bom  at 
Hayna,  in  Hesse,  in  1761,  received  his  art  education 
at  Cassel.  Ill  17S3  the  I>nke  of  Oldenburg  took 
him  into  his  employment,  but  in  1786  ho  returne<i 
to  Cussel,  where  liu  puiuted  jiort raits  and  landscapes, 
becoming  coart  painter  to  the  Duke  of  Hesse.  He 
died  at  OldonhuTg  in  I83& 

STHAHA.  .lAt  iiPO,  •  Milanese  dranghtsman,  who 
flourished  about  the  middle  of  the  16tli  century, 
was  chielly  employed  in  making  designs  fur  new 
coins  anil  medals,  ,ind  in  drawing  from  old  ones. 
The  Libraries  nf  Vi.  una  and  Gotha  havo  many 
volumes  of  such  drawings.  He  also  draw  a  ■orias 
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of  portraits  of  the  emperon  for  a  work  published 
by  bis  son. 

Sl'RADA,  VESVASIANn,  n  nntivr  of  Rome,  but 
of  SpjiniHh  parentage,  Icnni'vl  tho  ni<IiincntB  of 
tlio  art  frutn  liis  father,  ini  dhs'  iin-  piiititiT.  lie 
worked  chiefly  in  fiwco  iti  the  thurches  and  public 
baildingH  of  Rome.  Ho  ilifii  at  Rome,  «till  young, 
in  1624.  Wc  have  Bovcral  etc  hings  by  Strada  from 
bis  own  conip<isition8,  wliioli  prove  him  to  have 
hcoii  a  man  of  considorablo  talent.  lie  usually 
marked  his  plates  with  the  initials  V.  S.  k\,  or 
V.  a  T.  F.,  and  suinctinieH  VKS.  ST,  L  FB.  The 
following  prints  may  be  tneiitianed  : 

ChrUt  ^howu  to  the  Jews  {or  little  Eoce  Homo). 
Cbrist  rrowueil  with  Tliorus  uir  great  Booa  Home/. 

The  Holy  Family,  with  St.  John. 
The  Virgin,  siiiiixirtt'd  by  two  Angab. 
The  Harriiige  of  St.  CatheriDO. 
TiM  Tirfin  and  Infant  CSiriat. 

STRADANl'S,  .Thhannks.  or  GtOTAmri  0«lla 
8TRADA.   See  Van  I'i  i.  Si  KAKT. 

8TRAELT,  EDCMU',  was  born  at  Dussoldorf  in 
1720.  He  came  to  Londou  while  still  young,  and 
adopted  the  Enfrlish  manner  of  miniature  painting, 
and  later  visitcJ  It  ily.  At  tin-  tiino  of  the  Kra- 
peror  Paul's  coronation  lie  wtnt  to  Moscow,  and 
remidned  for  some  years  in  RushIji.  On  the  actes- 
■ion  of  Alexander  he  left  Sl  Petersburg,  and  re- 
tamed  to  London,  settling  finally  in  Vienna.  His 
later  woiUh  were  chiefly  portraits,  but  io  Russia 
there  are  by  him  four  scenes  from  the  lifo  of  Peter 
the  Ore  it,  painted  on  copper*  and  a '  Hebe  feeding 
the  Ka>:h'.* 

STRAMOT,  NirnoLAs,  a  Flemish  painter,  pracljs- 
ing  at  Antwerp  about  1693.  In  tlic  church  of  St. 
Cterlnde,  at  Louvain,  there  is  a  large  picture  hy 
hini  0«>t4iiiiiri,tr  nmuiTous  fifjiires.  probably  por- 
traita,  and  in  tht-  Antwerp  JUiseum  a  portrait  of 
PrariH  van  SL  erbc-eck. 

STRANGE,  Ukniiy  Lk.   See  Le  Stiianoe,  II. 

STRANGE,  Sir  Rotikrt,  engraver,  born  in 
Pomona,  Orkncnr,  in  1721,  was  descended  from  a 
cadet  of  the  Bhmnge  fctnily  of  Balcasky,  Fife, 
wli.i  spttkd  in  Orkney  at  the  time  of  the  Refonn- 
ation.  He  wftH  ori;;iually  iiitendc<l  for  the  law,  but 
•Ome  of  bis  drawiiiL'H  having  been  bhown  to  one 
Cowper,  a  drawing-master  at  Edinburgh,  were  so 
highly  approved  by  him,  that  the  young  man  was 
placed  imder  his  tuition.  He  had  made  conaider- 
able  progress  uiiiler  Cowper's  instruction,  when 
civil  war  bn'k''  out  vu  tin'  arrival  nf  tin-  yinin^' 
Chevalier.  He  joined  the  Jacohiti-H,  ami  was  named 
engraver  to  the  Prince,  whose  portrait,  with  those 
of  many  of  bia  officers,  he  drew  in  pencil  and  en- 
graved. After  Culloden,  where  be  is  said  to  have 
fought  in  the  ranks,  ho  escaped  to  France.  As 
Boon  a.s  pf>ace  wa«<  restoreil,  Strange  came  to  London, 
but  BOOM  jifti  rwards  revisited  I'uris.  On  his  way 
he  inatie  some  stay  at  Rouen,  where  he  frequente<l 
the  Academy,  and  obtained  a  priie  lor  design, 
tliongh  his  competitors  were  munerous.  On  his 
arrival  in  Paris  he  became  a  ptipil  of  Le  Bas. 
In  1761  he  returned  to  Lonfh>n.  at  a  period  when 
historical  engraving  li  id  ina.h^  little  progress  in 
Etighmd,  and  became  the  father  of  that  anliions 
and  difficult  branch  of  the  art  in  thi^  country.  In 
1761  Strange  went  to  Italy,  wlmre  he  rasde  draw- 
ings from  many  then  celebrated  pictures,  some  of 
which  he  engraved  abroad,  others  after  his  return 
to  England.  In  the  eour^e  of  liis  tour  be  was 
elt*cted  a  member  uf  the  academics  of  Rome, 
Florence,  Bologna,  Faims,  and  Paris.  In  1787  bo 
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received  the  honour  of  knighthood.  Ue  died  in 
London  in  1792.  Sir  Robert  Stranfe  engBaved 
about  eighty  |date«.  Hia  atyle  shows  a  eorabinsp 

tion  of  purity,  bnadth,  and  yigour  which  ha* 

scarcely  been  eiiualle  l.  In  cnhrir.  however,  his 
prints  are  somewliat  deticieuU  The  following  are 
among  the  bflik: 

Oh&rles  I.;  a/ler  Vandyck.  1770. 
Charles  I. ;  nfter  the  same.  \7>2. 

HenricttA  Miiria,  Queeu  uf  Cimrlii  I  ,  with  the  ftiaae 

of  Wales  and  Duke  of  Verk  ,  iiftfr  the  some.  ITM. 
The  Children  of  Cbarlea  1.  ;  attt  r  the  >nme.  I'.'kH. 
A  Bust  of  Raphftel;  after  a'  I'lrlun-  hy  hnn*el/ ;  ia- 

Bcribcd  JfU  hic  eft  Raj>li.,</,  Xr.  1787. 
A  I'ortrait-of  hiniMilf  ;  from  a  drawing  bv  J.  B.  Grtuu. 

4Ut  Ph.  — 


Wammtmaaa. 


The  Itetiirn   from  M:irk(l 
Kligravfd  in  I'nris  in  IToO. 
St.  Cecilin  ;  afl,r  /.',-;,/,,.■,■/. 

The  Virgin  ami  lufivut  Ghriiit,  with  Mary  Magdaleae, 
.St.  Jcruine,  and  two  Angels ;  tffttr  CtrnifgU. 

Venus  rei-liuiug ;  after  Titian. 

Datme  ;  a  fter  the  f^iine.  1768. 

VeuuK  aud  Adouis  ;  after  the  tame.  1768. 

Mary  Mngdalene.  p«nitrat;  after  Outdo. 

Th«  Death  of  Cleopatra ;  after  the  tame.  mi. 

Fortune ;  after  the  tame.  1778. 

Veniu  attired  by  the  Graces ;  after  the  team.  IW. 

The  Chastity  of  Joseph   after  the  tame.  lltO. 

The  Virgin,  with  a  choir  of  Angela;  aftw  O.  M^Om* 
1760? 

The  Virgin,  St.  Catherine  and  Angel^iiKh  ths  bboA 
Jews  asleep ;  after  the  tame.  IWr  

Christ  appearing  to  the  Virgin  after  Ui  DssuilSliiin  ; 
after  Guerdno.  1773. 

Abraham  aeoding  away  Hagar ;  after  tkt  mm*.  176> 
and  1767. 

Ettber  before  Ahssnsres ;  ^kr  tl*  mrm  ITR. 
The  Death  of  Dido ;  efftir  Ot  aoM.  1TT«. 

BeliBarius;  after  SK.ll9m.  17S7. 

Knmnhis  and  Kemas ;  after  P.  da  CbrAnM.  1767. 

Cwsar  repudiating  I'ompcia ;  after  the  mm*.   1757  ? 

8aiiphoaevotiacMrI^toi4wUo;4|/kr/>i>M.  1787. 

The  Martyidom  of  St.  A^nea ;  cAir  Domemekiito.  ITSMk 

The  Choice  of  Hercidea ;  ^fter  Jr.  Pvnmm.  1780. 

The  Holy  Virgin ;  after  Ouido.  17M? 

The  Angel  of  the  Annnnciatioa ;  etfttr  the  «mm.  17Mf 

The  ABBoaoiaUM ;  after  the  tame.  1787  ? 

The Offi|iciiMref  Love;  4t/brl*«aMM.  17Wf 

The  bifast  Jeaua  pUttng  a  Chown  of  Tboiiis;  ifitr 

M*rm».  1787  i* 
The  lufitat  Jeaus  asleep ;  after  Fantfyek.  1747  f 
St.  Afrnos  ;  after  Domeniehino.  1759? 
The  Magdalene  ;  after  Guide.  1753. 
The  Magdalene ;  after  Corremio.  1780. 
lAomecton,  King  of  l>oj,  detected  by  Mepfenae  aad 

Apollo :  after  Saliutar  Rua.  1116. 
The  flading  of  Romuhis  aad  Beaaea;  t^ltr  P.  4m 

Cortona.  1757? 
The  Death  of  Cleopatra ;  after  (hiu!,-..  ITo.! 
Apollo  rewarding  Merit ;  after  A  Sacchi.  17S5. 
Venus  blinding  Cupid  ;  after  Titian.  176Bl 
Cupid  sleeping  ;  after  Cunt  ).  1768? 
Cupid;  after  Srhiilone.  1774. 
Cupid;  after  I'anfw.  17.'i<>. 
fjps,  the  south-west  \\'ind. 

Zephyr,  th«  west  Wind.  1760.  Plates  17  and  18  ia 
the  first  voluDe  of  *The  Aatlqidtiss  ef  Aibsos,'  bgr 

Stuart. 

The  Death  of  thn  Stag.   1749.  A  vigBslto  to  Baok- 

ford's  'Thought*  on  Hunting.' 
Half-length  of  Charleii  I. ;  after  Van  Jhfrk.    This  and 
Nn!i.  52.  f^,  hi,  and  58,  were  eograved  for  (he  ftrat 
edition  of  Sni»llett*a  *  History  of  Bsgland,'  Is .qsarto, 

p^I^)li^)ll'(l  in  1757. 
The  A|Hitheosi«  of  Octavius  and  Alfrc^d,  CI  lildr^n  nf 
(jeorge  111.,  who  dif,-d  in  their  infancy ;  a'jur  Be»Ja- 
witn  H'lft.  ' 
Prince  Charles  .lamcft  Eilward  Stuart. 
Mary  Stuart,  Queen  of  Scotland.  \ 
The  Mintrpss  of  rjirtiiipiano  ;  after  Parwi^/iai.'in.  1774. 
JameK  (Srahani,  M.ir>|Mis  r.f  MimtroM-  ;  a  ft  r  i\iih  J'j/rk. 
Thomas  Weutworth.  £arl  of  Strafford ;  afur  t,<kt  state. 
i<kamweil,Iadof  Bmsx;  i|^2foUe<\s. 
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Strigel 


WiUuun  HainilU)u,  of  Bangor,  ft  Poet     IIW.   lu  his 
•  Poems.' 

Robert  Lfighton,  Archbishop  of  Glasgow.    I'l.'iH.    lu  a 

M>lt>ction  from  hi*  works. 
Archibald  I*itcairn,  Physiciau  aud  Poet ;  after  Medina. 

Strange  published  '  A  Descriptive  Catalogue  of  a 
Collection  uf  Pictures,  and  of  thirty-two  Drawings, 
ooileeted  bjr  him  in  Italy.'  Also  '  An  loquiij  into 
the  Biae  and  Eatabtiahment  of  the  Royal  Academy 
of  Arts  ;  to  which  is  prctixed  a  letter  to  tlt<-  Earl  uf 
Bute.'  The  'Memoirs  of  Sir  Robert  Strange  and 
of  Andrew  Liiiiiisiit^n '  were  publinhod  in  1865. 
Luniisden  wua  the  l)rothor  of  ijtrange'a  wife,  who 
c>ni<!  of  an  old  .Jacobite  fiunlly. 

STKASSBEltQfiU,  CBatSToni  Gkyrrsnj',  minter 
and  engraver,  was  born  at  Franenstein,  in  the 

mouritaine  of  Saxony,  in  1770,  and  di-stined  by  liis 
parentt*  foi  tlie  L'iiiircli,  Willi  lliis  view  lio  entered 
tlie  University  of  Leipsio,  but  left  it  for  the  art 
Hckool  uiKler  Oeaer.  Ue  paintc<l  portraits  in 
crayona  and  on  porcelain,  and  engraved  a  few 
platec.  From  1816  onwards  was  chiefly  eqg^^ed 
in  teaching.    He  died  in  1841. 

STH.\SSBE!{(JI-:H,  I:k-<m  \Vn  hki.m,  painter,  the 
son  of  Christ,  li.  Strastibcrger,  was  bom  at  Leip- 
■ic  in  1796.  He  studied  first  under  his  father,  and 
at  the  Leipeic  Acodemy  under  Berg^uld,  Schnorr, 
and  Siegel.  He  first  exhibited  m  1814,  but 
in  1816  went  to  Dresden,  where  ho  studied  for  a 
time  at  the  Academy,  and  in  1823  lie  was  engaged 
at  the  Meissen  china  factory.  In  l^-i'l  In-  rrtiirntd 
to  his  native  city,  and  eoiployed  iiiuiself  chietly  in 
painting  iiicidenta  in  the  battle  of  Leipsic,  uf  which 
hehadbeenaaeyo-witneaa^  He  also  worked  as  a 
aaeoo^painter,  to  which  calling  he  brought  ap  his 

son.    He  die<i  nt  Loipsic,  Septombor  llUl,  1866. 

8TRASTEK,  Fuay  Ueucnimo,  a  Franciscan,  who 
resided  at  the  convent  of  bin  onk'r  in  Imli i| ni,  in 
1613,  where  he  engraved,  with  conHidcrablo  ability, 
the  platea  to  a  work  entitled  '  tlisturia  del  .Monte 
Celia  de  noestra  Senora  de  la  Salceda,'  written  by 
D.  Fr.  Pedro  Gonzalez  de  Mendosa,  archbishop  of 
Qranada. 

STRATEN.    Sec  Van  deh  SruAi  EN. 

STRAUBE,  A.,  painter,  liorti  about  the  middle 
of  the  17th  century  in  llaiaburg,  painted  land- 
scapes with  •oimab  and  figures  m  the  style  of 
Pynalter. 

8TRAUCH,  OlORO,  painter,  bom  at  Nuremberg 

in  1613.  In  the  Gallery  at  Vienna  there  is  an  '  Im- 
maculate Conception '  by  him,  and  iu  the  GaJiery 
of  the  Patriotic  Uoioa  at  Pinunie  two  portraits.  He 
died  in  1676. 

8TRAUCH,  LoRKNZ,  bom  at  Nureml>erg  in  1654, 
was  a  skilful  portrait  and  architectural  painter,  and 
also  painted  on  glass.  BartMch,  P.  G.  torn,  ix.,  de- 
HL-ribes  an  etching  by  him,  a  '  View  of  tlio  Market- 
place at  Nuremberg,'  wiu  the  date  1699,  as  the 
only  one  known  to  him.  Nagler,  however,  gives 
a  list  of  twenty-two,  aome  of  which  are  signe<l 
with  his  nsme  &  full,  and  dated  as  late  as  1S14  ; 

othisn  with  the  monogTam  ^  ,    Stnndi  died 

about  1630. 

STRAViUS,  a  painter  of  Hamburg  in  the  17Ui 
century,  who  painted  life-sise  aoiroals  and  hnntfeg 
landscapes. 

8TREATBR,  Robrrt,  an  English  painter,  bora 

in  London  in  1024,  wii.s  a  wholar  of  I'li  Moulin. 
He  paintfil  liistury,  portrait.^,  landscape,  architec- 
ture, and  Btill-liri".  .\t  the  Restoration  he  was 
appointed  aerjeant-painter  to  Charlca  IL  His 


l>ri[icipal  works  were:  tlie  theatre  cwltng  at  Oxford  ; 
s  <tae  ceilings  at  Wliitehall,  whioh  have  perished ; 
the  '  Battle  of  the  Giants,'  ut  .Marden  P.irk,  Sin  n  y  ; 
and  the  pictures  of  Moses  and  Aaron,  in  the  i  liim  li 
of  St.  Micliai'l,  Curnliill.  'riierc  i.s  a  I.iMilHiape  by 
hiui  in  the  Cartwriglit  collection  at  Uulwich.  Ho 
died  in  16S0.    He  left  a  few  indifferent  etchings. 

STRBCKGR,  WlLBBUf,  painter,  bora  in  1796, 
nainted  history  and  scenes  from  poets.  He  was 
Inspector  at  the  Oallety  at  Stuttgart,  where  he 

died  in  1857. 

STIiKEK,  FIkxI'IUk  \an.  son  of  .Turrinan  van 
Streek,  bora  at  AinHtenluni  in  1659,  was  a  8('li<>I:ir 
of  his  father,  Emanuel  de  Witte.  His  |>i<  tar.  4 
generally  represent  t)i<-  interioia  of  ehnrchee  and 
palaces,  and  arefrejUfntly  embellished  with  figures 
by  some  other  artist.  The  Hrrniitage  at  St. 
PettTsburg  has  an  'Interior  of  a  Church'  by  hini. 
lie  died  in  171.^. 

STUEEK,  JURfilAAN  VAM,  born  at  Amsterdam  in 
1632,  oeoasiooally  painted  portraits,  but  is  better 
known  as  a  painter  of  t^'.ill  Hf  -.  A  skull,  a  ball  of 
soap,  and  a  lamp  are  In  ^ih  nt  objects  in  his  com- 
poHitions.  He  signe<l  his  pictures  with  J  V  8  ID  e 
inonoi,'rain.    Ho  died  in  1678.  ^ 

SriLKSOR,  A.SNK  Maiiik  RESfiK,  the  daughter  of 
Henri  Stresor,  was  born  in  Paris  in  1651.  A 
miniature  painter  of  some  reputation,  she  was  re- 
ceived by  the  Academy  about  1676,  but  in  1687 
resolved  to  become  a  nun.  The  convent  of  tlio 
Vi.sitation  at  Puris  a^^Treil  to  n  ffivc  her  wiihuut 
a  dosvry,  on  CLiiniition  that  slie  h  arnt  to  paint  in 
oils,  for  the  b<  !i<  lii  of  the  si-sterliooil.  This  she 
did,  and  produced  a  great  number  of  worka  after 
ber  admi'asion.   She  died  in  1713. 

STRESOR,  Henbi,  a  portrait  painter  of  the  17th 
century,  mentioned  by  Marolles.  Ue  was  a  Ger- 
man by  birth,  but  settled  in  Paris  and  etnliraccd 
the  Roman  Catholic  faith.  He  painted  portraits  of 
Louis  .XIV.  and  many  peisons  of  disthontioD.  He 
died  about  1672. 

8TRBTES,  GmtllM,  was  painter  to  Edward  VT. 
in    1551.     Strypo  recortls  that  the  Kin;; 

fifty  markH  fur  rfc<»Mij)fnso  of  throe  j^reat  t.'ililts 
made  by  the  said  (inillim,  whiTcuf  f\sn  wcri-  tliO 
pictures  of  His  Ilighntss  sent  to  Sir  Thomas  Iloby 
and  Sir  John  Moson  (umbas8adr)rs  iibroad)  ;  tho 
thinl  a  pictura  of  the  late  Earl  of  Surrey,  attainted, 
and  by  the  ConnciPs  rommandant  fetched  from  the 
s  iiil  (iiiillim'H  houKc."  The  last-nrinifd  picture  was 
discoven-d  by  Horace  Walpole  tct  be  idtMitiral  witli 
one  in  lii.s  father's  colleLtiun,  wliieh  Sir  Robert 
bought  at  the  sale  of  the  Arundel  collection  at 
Stafford  House,  in  1720,  and  siib.scqucntly  pre- 
sented to  tlie  Duke  of  Norfolk.  The  picture  is 
now  at  Arundel  Castle.  It  is  dated  1547.  A 
hulf-len^^th  nt  Ktudo  is  a  cojiy  from  it.  An 
exceiletit  portrait  of  Edward  VL,  by  Strctes,  was 
formerly  at  Hamilton  Faleoe,  where  it  was  called 
rt  Il'ilbein. 

S  I  HIEBEL,  FaANZ  Xaver,  painter,  bora  at 
MindeUuitn  in  1822,  studied  at  the  Munich  Aca- 
demy, and  ]»ainted  first  history,  and  afterwards 
genre  pirtures  of  a  huinoiuiie  khid*  He  died  at 
Munich  iu  1871. 

STRIGELi,  BMMKHUm,  painter,  was  bom  in  1460 
or  1461,  at  Memmingen.  After  working  for  a  time 
at  Memmingen,  he  moved  first  to  An^bnrg,  and 
afterwards  to  Vienna,  where  he  settled  hnally  abnut 
1517.  He  was  a  prolt'fTe  of  the  Emperor  M.ixi- 
niili.ui,  and  hcciiks  tn  ha\'i'  liad  a  nntno|iuly  of 
poiuliag  his  portraits.    Uerr  Bode,  to  whuu^^vo 
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owtt  our  knowledge  of  Strij^el,  identified  liim  with 
a  j»aintcr  first  discriminated  by  A.  Woltmann,  and 
called  by  liim  the  'Master  of  the  Hirscher  Col- 
lection.' Slrij^tl  Het'ins  to  liavo  hrrn  mncli  in- 
flueoced  by  Zeitbloiu.  lie  died  at  Mouuuiugeii  in 
16S8.  Worin: 

BwUu.         Mkttm.  SB.  M.  Mag.lal«B  and  Johatha 

Haplisf. 

■  M  Liwr-  lif.  auil  fathiirine. 

S8  \  it  IS  and  Mar^'Hrtt. 
ElizBlM-:!)  of  Timritipa  aud  the 
EitijxTor  Ucury  II. 
„        S.  Norlx-rt. 

Johanues  C'u.spiiiian  and  liis 
Fiimily.   (ThiN  picture  bean 
the     iniicriptiou  through 
which  Strif*!  WW  tiuAlj 
identified.) 
(AndfiMtrothtn.) 
Kunstkallt.  Auuunciatioii. 
M  M         Christ  wMfaiag  th* 

Feet 

M  w         Christ  croWMd  iridi 

H  w         A  Piet4. 

Maddi.      FiMiidUk.  Triampb  of  DavUL 

M  If         B.  Semtiafl. 

^     n  M         Old  Ifan  and  Tooiif  Woman 

toaching  a  Boy. 
Boctnikof  OoDnd 
Fottwitof  MaTimiliMiL 
Madihir  atftfrO 
OtXkrjf,  XlMFunOyoriuudmniHiI. 

{And  otherB   at  Dona*etch- 
ingtHf  Rnigo,  Sehwrin,  ^e.) 

8TRIJ,  AsBAHAM  TAii,  A  puiiter  of  portraits,  land  - 

Bcapos  and  cattle,  and  familiar  aubjecta,  was  brirn 
at  Dordreciit  tlic  iUst  of  December,  1753.  Ho 
Btuiiit'd  uniier  liis  falljer,  a  dnorutor,  unil  at  first 

tainted  fruit  and  flowers,  but  was  obliged  tu  as»i.st 
is  fiitber  in  hiatorical  aubjects,  landacapes,  and 
fei|faed  baa-reliefii.  He  afterwarda  turned  to  the 
painting  of  portraita,  landacapes,  and  cattle,  in  the 
nmiUK'r  nf  <'iiy|i,  and  the  inti  iinrH  nf  kIiujih  and 
kittlitiis.  Ill  8Hcb  Rubji-cJs  lie  arrived  at  iiuicli 
cxt  ellence,  e.sjx  tially  in  chiaroscuro.  In  1774  ho 
founded  the  '  Picturu  '  Society  of  Dordrecht,  and 
waH  itH  first  president.  He  died  at  DordrMUt  the 
7th  of  March,  1H2G.     Works  : 

AnutenUn.  &.  Mumm.  The  Drawing  Lcaaon. 
n  ■         Tlif  HouMikoeper. 

The  acuUcfjr-inaid. 
Twoi  ■ 


STRIJ.  Jakob  vax,  Undicapo  and  cattle  painter 
and  brother  ti  Abruiun  yan  Strij,  was  bom  at 
Dordrecbt  the  Snd  of  October,  1766.   He  atndied 

at  hoim^,  under  his  father,  and  at  Antwerp,  under 
Andrew  Li  tis,  and  also  at  the  Autwerji  Academy. 
Though  a  sincere  student  of  nature,  he  had  a  great 
predilection  for  copyin;;  and  imitating  the  works 
of  other  masters.  CuyiS  Uobberoa,  and  Paul 
Potter  were  the  modela  us  most  affected,  particu- 
larly  Cuyp,  and  many  of  his  imitations  of  that 
lUHHter  have  jiasseil  as  orii;iiiaIs.  Some  of  his 
'  Hol)heinas '  are  also  nia.slerly  ;  but  they  are  not 
so  common  as  his  '  Ciiyps.'  He  was  a  corrc- 
spoading  memlMr  of  the  Royal  Institute  of  the 
Netherlands,  and  is  eulogized  by  contemporary 
writers  for  his  general  knowledge.  He  died  at 
Dordrecht,  February  4th,  1815.  Works: 

Anatardam.  R.  Muuim.  Fonr  laate^na 

8TRrXG.\,  Ferdixani>o,  engraved  aome  of  the 

(>lstea  fur  the  '  Antiqniliea  of  Uerculaneuin,'  pub- 
iahed  at  Naples  in  1760. 
642 


STRINGA,  FiUHCneo,  painter,  bom  at  Modcna 
in  1636  (V),  was  a  follower  of  Lodovico  Lana. 
He  also  studied  Onercino,  and  the  best  pictures  in 
tlie  celebrated  Oalleria  Estense,  nf  wliu  h  he  \v;is 
director.  He  painted  several  historical  fluldecttf 
for  the  churches  and  the  ducal  palace  at  Hodena, 
and  aome  of  hia  woi^  are  to  be  found  in  Veniosw 
He  died  «t  Modern  in  1700.  He  left  aome  eteh- 
ings  ;  among  them : 

The  IMsciples  placing  Ohiial  in  fhs  OefaldufSi, 
Portrait  of  Francesco  II,  Doks  of  MlfflTTTT 
St.  John  with  the  CzotS. 

STRINQER,  Daniel,  portrait  painter,  was  a 
student  of  the  Royal  Academy  about  1770;  bia 

portrait  heads  and  comic  sketches  were  go<jd,  but 
ho  lacked  aj<plication,  and  soems  gradually  to  hare 
abandoned  art. 

STRLNGKR,  EL,  topographical  draughtsman, 
practised  towards  the  end  of  the  10th  eentnry. 

He  was  a  member  of  the  T.ivi  r[i'Kil  .^cndemy, 
where  many  of  his  works  were  exhibited.  Some 
are  cngrsTsd  in  the  'Gsntlemsn's  Magaiine'  of 

1786. 

STHIXNER,  JonANN  Nepomuk,  draughtsman 
and  lithoigrapher,  bora  at  Alten-Oetting  m  1782. 
He  studied  drawing  at  Wasaerbur^g  onder  the 

scidptor  Eichborn,  and  in  1797  went  to  Munich, 
wliere  he  worked  unilcr  Professor  Mitterer,  and  aNo 
learnt  engraving.  In  1809  ho  made  Ids  firwt  issay 
in  lithography.  His  best  works  of  that  cla««  arc : 
a  series  of  lithographs  after  Diirer's  designs  for 
Tlie  Prayer-Book  of  Kaiser  Msx':  aome  Utho- 
graidis  for  the  edOeetioBS  of  the  BoisseiCtai, 
and  fur  woAs  pnUished  by  the  Munich  Oslleiy 
autlinrities. 

STKOBKHI.E,  JoZo  Olamha,  painter,  bora  at 
Lisbon  in  1708,  went  as  a  court  pensioner  to  Rome, 
where  he  studied  in  the  Academy  of  St.  Luke, 
under  Marco  Benefial,  and  was  principally  employed 
in  copying  Raphael.  After  spending  two  years  ill 
Rome  lie  rctiiriicd  to  I.ishoii,  wliere  he  was  engaged 
ut  the  theatre,  and  worke«l  for  liitshop  J.  If  aria 
da  Fonsoca  c  Evorn.  In  1751,  on  the  death  of  hia 
patron,  he  went  to  London,  but  in  1766  retoroed 
to  Lisbon,  whence  after  theearthqnske  hemig^ted 
to  Oporto,  where  hedie<l  in  1792.  His  chief  works 
are:  'The  Last  Supper'  in  S.  Nicolao;  altar-pieces 
in  S.  Joi'io-Novo  and  Senliora  >la  Viotoria,  Lisbon, 
and  in  the  cathedral  of  Braga. 

STHOBHLING,  p.  B.,  •  Russian  painter,  who 
was  educated  at  ttie  espenee  of  tlw  Czar,  and 
finished  his  studies  in  Italy.  He  came  to  England 
about  1R04,  and  practised  with  some  hucocks  as  a 
jiortrait  painter  in  oils  and  in  miniature.  lie  cx- 
liibited  (icca.sioiial  works  at  the  Aca<iemy  froiti 
180:J  to  1H2G.  A  portr.iit  of  the  Duchess  of  York 
by  him  is  at  Hiickinghain  Palace. 

STBOIIMAYUR,  Hans,  a  native  of  Prague,  who 
flonrished  in  the  16th  century,  was  first  in  tlie 

8er\'ice  of  the  Arcb-Duke  Enist  of  Austria,  mid 
became  in  15*^15  court  painter  to  the  Emperor 
Hudolph  II  He  etched  many  platSS,  smoos  them 
a  '  Venus  and  Cupid,'  dated  r593. 

8TR0ZZI,  Bebvabdo,  called  Ii,  Gavtoocixo 
Qknovbsi,  and  sometimes  Ii.  Prrtr  Grnotbsk,  was 
born  at  Genoa  in  1581,  and  was  a  pupil  of  Pietro 
S  rri.  At  HI  early  peiicxl  of  liiH  lifp  he  became  a 
monk  of  the  order  of  St.  F'rancis.  This  retirement 
did  not,  however,  lead  him  to  abandon  his  pur- 
suits ns  an  artist,  and  he  distinguished  himself  as  a 
rvputttble  painter  of  history.  Strocd  left  the  cloiider. 
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when  a  priest,  to  contribute  to  the  support  of  an 
aged  mot^ier  and  a  Huter ;  but  the  one  dying  and 
the  other  innrryiiifj,  he  refused  to  return  io  Iiis 
order;  and  hiinj^  forcibly  recalled  and  Hiiitenccii 
to  three  ye-irs'  imprisonment,  he  contrived  to  tnako 
his  Mcape  to  Venice,  where  he  passed  the  re- 
mainder of  his  daya  as  a  secular  pnest.  He  there 
painted  portraits,  in  which  walk  of  art  lie  was 
fluperior  to  hiH  cuntemporaricB,  and  in  nil  Iiis  l.irger 
oonipositionH  lie  painted  tlie  tigiires  from  lifi-.  Of 
bin  frescoes  at  Uonoii,  the  niuHi  impDrtaut  in  a 
Pandise,  in  the  church  at  8.  Douu-iiioii,  a  copious 
ooniMMiUon,  witli  a  fore*  approachioff  that  of  oil. 
At  aovi  and  Voltri  are  several  altar-pieces  by  liini, 
and  in  the  Palazzo  Brignole  is  an  •Incredulity  of 
St.  Thomas.'  lie  was  more  occupiinl  for  private 
collccti.iiis  aiii!  ^jaliiTii-H  tiiati  for  the  clmrvlirs. 
Strozzi  dieil  at  Venice  in  1041.  Among  his  works 
W0  may  also  name : 

Genoa.      Pul.  Durazzo.    Portrait  of  a  Kahop. 

n  iVi/^  lialhi.   Joeteph  in  Prison. 

„  „       St.  John  the  Butiat. 

Pariflk  hainrt.  Virgin  and  Child. 

M  N       8t.Auth')n]r  of  Fadoawitlitha 

Child  Jesua. 

Venice.      8.B»miM».  8t.  ScbMtian. 
„  Aecadtmia.  Bt.  Jerome. 

STROZZI,  Zas'obi  oi  BlNtDITTn,  painter,  born 
at  Floronco  about  14 12,  waa  a  pupil  oif  Fra  Angelico. 
lie  was  of  noUe  Urth,  and  painwd  as  an  amateur. 

He  died  December  6,  1468.    There  is  a  *  St  Law> 

rcnco  *  by  liim  in  the  Uffizi. 

8TKUDEL  VON  S  rUUDELSDOUF,  IMi  nr., 
Baron,  was  bom  at  Cles,  in  tlic  Tyrol,  in  1G4H,  and 
studied  at  Veniee  under  Carlo  Lolti,  under  whoso 
direotion  he  became  a  reputable  painter  of  history. 
On  leaving  that  master,  his  talents  recommended 
him  to  the  Emperor  L<'o|)i>1J,  wlio  invito*!  him  to 
Ilia  court,  appointetl  him  one  of  IiIh  paintciR,  and 
conferred  on  him  the  dignity  of  a.  baron.  lie  was 
the  tirijt  Director  of  the  Academy  at  Vienna,  lie 
died  at  Vienna  in  1717.  Pictures  by  him  are  \  > 
be  found  at  Vienna,  at  Caaeel,  and  at  Duasekiort 
Strude)  was  also  a  sculptor. 

STIM'ETT,  JuiiANN  Jakob,  painter  and  etcher, 
wa.s  born  at  Wcisenthal,  near  Busle,  in  1773.  lie 
has  left  some  views  near  Salzburg,  and  BOmO  gOod 
aquatints.    He  died  m  18'20. 

STRUTT,  Jacob  Okoroe,  an  English  landscape 
punter^om  about  the  beginning  of  the  19th  cen- 
tury. His  works  appeared  at  the  Royal  Academy 
from  1822  to  1852.  Soon  after  IR^O,  he  Kctfied  at 
Lausanne,  and  thencn  migrated  to  Rome,  not  re- 
turning to  England  till  18M.  There  is  a  landscape 
by  him  at  Wohurn  Abbey.  He  used  the  etching 
needle,  and  publislied  two  volumee  of  etchings : 
*  Sylva  Britannica '  (1826),  and '  Delicisi  Sylvaram ' 
(1»2«). 

STRUTT,  JuSKPir,  an  Eiif^lish  enf^raver,  and 
writer  on  art,  born  about  the  year  1749,  was  tlie 
Hon  of  a  miller.  He  engraved  a  '>  >  r  i  >  ty  «f  plates  in 
the  cngroQ  and  dotted  manner,  which  are  executed 
with  great  neatness  and  delicacy.  We  are  chiefly 
indebted  to  him,  however,  for  his  'Biographical 
Dictionary  of  Eiit^ravere.*  with  plates  engrave<i  by 
himself.  He  uls  >  |lull]i^lJl•(l  the  '  Antiquitie.s  of 
England,' also  with  liis  own  platee ;  and  '  llordii 
Angel-cynnan,  or  the  Manners  and  Customs  of  Eng- 
land from  the  time  of  the  Saxons ; '  *  Chronicles  of 
Rngland  ;' '  Regal  and  EceleaiaRtical  Anti<{niti<  s  of 
Eiifriand;'  '  Dn-sscH  ami  ITabitH  of  tho  Pcijilr  of 
Eugiuud  ; '  '  Sports  and  I'aatinies.'   Ue  also  lefl  an 


unfinished  romance  in  manuscript,  entitled  '  Queen- 
Hoo-IIall,*  which  Sir  Waller  Jkrott  in  1808,  en- 
deavoured to  complete,  Strutt  ex!iil>ited  at  the 
lioyal  Academy  from  1779  to  1784.  lio  died  in 
London  in  1802.  Among  Others,  ure  have  the 
following  plates  by  him : 

The  Birth  of  Venus.  1770. 

Pandora  prcnentiDg  the  fatal  Box  to  Kpimetheus.  1779. 
Candaulea  betraying  his  Queen  to  hi*  favourite  Gygi>s; 

afttr  Lt  Sueur.  1787. 
Twelve  lUiutrations  for  the  '  Pilgrim'a  ProgreM ' ;  afttr 

T.  Stotkard. 
Venus  in  the  Island  of  Cyprun. 
Allegory  of  Anirrica;  n/ltr  It.  F..  Pinr. 

STL'AKT,  (iiLUKitr,  nn  Anylo-Amcrican  painter 
of  great  talent,  was  bom  in  the  State  of  RImnIo 
Island  in  the  year  1754.  Soon  after  reaching  man> 
hood  be  cnme  to  England,  and  wa.<t  introduccil  to 

Bciijamiii  West,  willi  whom  he  worki-il  for  some 
time.  lie  showed  >;rval  ability,  ami  some  portraits 
that  he  exhibited  brought  him  into  public  notice. 
He  rose  into  eminence,  ond  his  claims  were  acknow- 
leiiged  even  during  the  life  of  Sir  Joshua  Reynolds. 
Uia  reputation  as  a  portrait  painter  intnxluced  him 
to  n  wide  acquuintance  among  the  higher  classes 
of  Hmiety,  and  he  wa-s  on  the  road  to  fuiie  wlu-n 
ho  left  England.  Ho  n  tiirneil  to  Ami  ri<  a  in  M'X), 
and  resided  chiefly  in  I'liil  i  ii  lplii  t  and  WaMhin<^- 
ton,  in  the  practice  of  his  profeeston,  till  about  the 
year  1805,  when  he  removed  to  Boston,  when  be 
remained  to  the  time  of  his  death.  During  die 
last  ten  years  of  his  life  he  had  to  ntrugglo  with 
many  inlirmitios  ;  yet  hirIi  w.is  the  vigour  of  his 
mind,  tJiat  it  scorned  to  trinnii>h  over  the  decays 
of  nature,  and  to  give  to  sumt-  of  iiis  la>t  produc- 
tions all  the  truui  and  splendour  of  hie  prime. 
While  in  England  he  painted  the  portnuts  of  Sir 
Joshua  RcyiioMs,  Benjamin  West,  \V.  Woollett, 
Ahierman  Boydcll,  John  Kombic,  Dr.  Fo(li<TL;ill, 
aiul  many  persons  of  les.s  iioto.  Hut  his  lu  st  work 
in  tljis  (  ountry  is  a  full-length  of  a  Mr.  (irant, 
skating  in  St.  James's  Park.  It  is  in  the  collection 
of  Lonl  Charlea  Pelham  Clinton.  Of  his  American 
portraits,  that  of  Washington  is  the  tCoeuvrt. 
lie  painted  the  President  several  times;  once  for 
tho  late  Manpiis  of  Lansilownc  ;  this  was  engraved 
by  James  Heath.  Stuart  die<l  at  Boston  in  1K2S. 
Several  of  the  portraits  mentioned  above  are  in  the 
National  Portrait  Gallery. 

STUB.   See  Kratzrnstein-Stttd. 

STUBBS,  Georgk,  painter  of  animals,  bom  at 
Liverjiool  in  1724,  particularly  excelled  in  tho 
anatonty  of  the  liorse,  and  was  much  entployeJ  in 
painting  the  portraits  of  the  most  cclohrate<l  racers 
of  his  time,  which  be  not  only  designed  with 
correctness,  but  painted  with  a  very  remarkable 
command  of  tcchniipie.  That  he  coiiI<l  occasionally 
take  a  higher  flight  he  proved  by  a  '  I'haclon  with 
the  IIorseB  of  tlio  Sun,'  and  by  some  ailnnrable 
pictures  of  tigers.  At  the  age  of  iliirty  Stubbs 
visited  Rome.  In  1766  he  puhlisheii  a  work  en* 
titled  *The  Anatomy  of  the  Hone^'  with  platen 
etched  by  himself,  after  his  own  designs.  Ho 
etched  iiti.i  smi'di  in  inc/-/utitit  st^vera!  good 
])Iate.'<  ol  uiiiiii  tis  I'naii  pictures  paintol  by  iiitiiself. 
Other  ]ii(  tnrrs  by  him  wore  engravi-d  by  Woollett, 
Earhim,  (ireen,  Hodges,  &q.  Stubbs  was  elected 
an  Associate  of  the  Royal  Acaileniy  in  1780,  and  an 
Academician  in  1781.  Ttia  latter  election,  however, 
he  refused  to  accept.    He  died  in  London  in  180G. 

STUBBS,  Gkokck  Towni.ev,  son  of  Georgo 
Stubbs,  born  in  176G,  died  iu   1815,  engraved 
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several  of  his  father's  picturM  of  aDiinala»  and  a 

few  pUtoa  after  others. 

STCBIiKY,  P.,  I'ortrait  inintor,  j>r:iftiso,l  in 
London  in  tlie  lirst  part  of  the  IHlli  ixiitnry. 
There  is  a  plate  iifter  liis  portrait  of  Veiter  Monniny, 
the  marine  painter,  and  several  other  of  bis  portraits 
were  engraved  by  J.  Faber. 

STUDIO.   See  Lint,  Hkmdbik  vau. 

STUKKROUDT.    See  Bouts,  DirricK. 

srCKIlBonT.    SvoRjuiT^,  IlnDKiiT. 

BTUUK,  JuHANN  Geurg,  piiintvr,  was  bnrn  at 
Hambug  uhout  1640.    He  painted  landscapes,  sea 

Eieees,  and  harbour  views  in  the  style  of  Storcfc  and 
lingellwch,  poaltry  in  the  style  of  Hondekoeter, 
and  a  fow  liistnrioal  subjcfts.  In  the  Schlosfl  at 
Berlin  there  is  a  '  Sacrilico  of  Iphii^onia'  by  this 
artist,  and  in  tl:e  Cassel  (i  illi-ry  a  ■  Il  nltour  Scene.' 

STUMP,  JouH  S.,  miniature  painlcr,  was  a 
student  of  the  Acadcniy,  and  was  a  constant  con- 
tributor to  the  London  exhibitions  from  about 
1802  to  1849.  His  miniatures  were  his;hl y  CBfeem«xi 
for  tlioir  hreailth  of  trcMtiiient  and  fme  toiif.  He 

f'ainted  alno  a  few  iiortiaits  in  oil,  ami  suuie  Swiss 
andscapes,  and  was  u  member  of  the  Bkotehing 
Society.  He  died  in  1803. 
STUNTZ.  See  Fbbybkro,  Elrktrinb. 
STUNTZ,  JoHANN  Baptist,  lithographer  and 
draughtsman,  wixs  bom  at  Arlesheim,  near  Basle, 
ill  1753.  Ho  jiaintcd  huidscapea  in  water  colour, 
and  publislicd.  jointly  with  J.  Hartmann,  a  neries 
of  Swiss  views.  In  1802  he  settled  at  Strashiirg, 
where  be  carried  on  business  as  an  art  dealer,  and 
finally  removed  to  MuDloh,  where  he  devoted 
himself  to  lithograpliy,  and  was  asHoci.nfed  with 
others  in  the  iHsuo  of  rcpro<liution8  from  Diirer. 
He  <iie<!  in 

STUHEL,  Marie  OirrxviK,  (u^^  I'AinskE,)  painter, 
was  bom  at  Metz  in  1819.  She  iiainted  (lowers 
and  finut,  chie^y  in  pastel.  She  died  at  Metz  io 
1864. 

STURM.  FcuT  i-.-ANP.    See  SrfUMlo,  Hkus.ww. 

STUR.M,  .lAi  gi  Ks,  painter,  wan  Jiorn  at  Luxtni- 
burg  in  1808.  Ho  was  n  pnpil  of  J.  B.  F'lvsi  /,  and 
worked  f(n-  sonic  time  at  a  lithograpliic  estahlish- 
nK  iit  at  Brussels.  In  1841  ho  went  to  Paris,  and 
afterivards  visited  Italy,  where  he  died  in  1844. 

STTuRlifER,  JORAHir  Hctimicil,  painter,  horn  at 
Kircliberg,  in  Holicnlolie,  in  1774,  studied  at  Oeh- 
ringeii,  at  Augsburg,  and  at  Gottingon,  and  settled 
eventually  at  Berlin,  where  ho  became  a  member 
of  the  Academy.    Ue  painted  landscapes,  historical 

{ictares,  and  military  scenes.  Ho  died  at  Berlin  in 
855. 

STORMER,  Karl,  painter,  bom  at  Berlin  in 
IftO.'l,  wa.s  tli<^  son  and  |>upil  of  Johann  Ileinrieii 
StUriuer.  He  studied  at  Diisseldorf  nnder  Corne- 
lius, and  devoted  himself  chiefly  to  fresco  painting. 
His  first  work  of  importance  was  a  fresco  in  the 
Behloss,  Hdltorf,  near  DQsseldorC  *The  Recon. 
ctliatton  between  Barharossa  and  Pope  Alexander.' 
He  accompanied  Cornelius  to  Munich,  and  was 
employed  upon  tho  frescoes  in  tlie  arcad-  of  the 
•  Hofgarten,'  and  again,  in  184"2,  went  with  the 
master  to  Berlin^  and  painted  several  frescoes  from 
Schinkel's  designs  in  tite  portico  of  the  Berlin 
Xasevm.  He  lurtlier  painted  two  figures  of  pro- 
phets for  the  Schloss  Cliapcl,  and  numerous  easel 
piotnres,  battle-pieces.  landscapes,  and  genre 
pictures.   He  died  in  March,  Ihhi. 

STURMIO,  Hbukan'ih).  a  l>iii<  liman,  born  at 
Ziricksee,  resided  at  Seville  ah  nt  tiie  middle  of  the 

16th  century,  and  painted  the  alUr  of  the  chapel  of 
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the  Erangelisis  in  the  cathedral  tbers^  in  several 
eompartmsnts,  0ns  of  disss  compsrtBieiitB  is  in> 
s  -  rihcd,  HemandutStwTiUua  Xtriaemiit/aeiebat, 

15.05. 

STl'RRIXI,  Mahco,  an  Italian  painter,  who  is 
known  only  by  the  existence,  in  the  UfBzi  at 
Florence,  of  a  'Penitent  Magdalene'  with  tUs 
inscription  :  Opus  Marci  Sturrini,  1654. 

STURT,  John,  bora  in  London  the  6th  of  April, 
165^<,  and  a  pupil  of  Robert  White,  was  an  excellent 
engraver  of  letters.  His  iirinci|i.il  work  is  his 
Book  of  Oomnton  Prayer,  published  in  1717,  which 
was  engraved  on  silver  plates.  At  the  top  of  sveiy 
page  there  is  a  smsH  historical  rignette.  He  died 
in  17.30. 

STi:V EN.  Ernst  van,  born  at  Hamburg  in  ir,57, 
was  the  pupil  of  an  oV)8r  in>  {i  iiiiter,  nameil  llins. 
In  1(j7.5  he  went  to  Amwterdam,  where  he  studied 
under  J.m  V'oorliont,  a  reputable  pointer  of  histoiy 
and  DorUraits.  Finding  that  the  pictures  of  flowers 
and  hmt  by  Abrahsro  Mignon  were  at  that  lime  in 
great  favour,  and  having  himi  'If  ati  iin  linatinn  for 
lliat  branch  of  the  art,  he  ht<  anie  liiH  diai-iple,  and 
won  a  respectable  place  iti  the  name  i/nnr.  He 
was  a  uinn  of  violent  character,  and  was  more 
than  once  in  prison.   He  died  in  1712. 

SUARDI,  Bartolommbo,  called  BRAMA)rriNO,&nd 
in  the  historical  records  of  his  time,  Bramantino  do' 
Sllardi^^,  wan  born  al>out  14.50,  He  was  tlii'  pnjiil 
succetwively  of  Foppa  and  Bramante,  and  followed 
the  latter  to  Rome  in  the  early  port  of  the  16th 
centuiy.  There  in  1508  he  executed  a  series  of 
frescoes  in  tiieStsnse,  by  orders  of  Julius  II.,  si!  of 
which  were  afti  rwards  destroyed  to  make  way  for 
the  work  of  liajrhacl.  Of  his  early  paintings, 
there  is  in  tlie  Louvre  a  •CircumciHion '  dated 
1491  ;  and  ia  the  Municipio  at  Milan  is  a  '  <'ri;ci- 
fixiun'  of  lbs  same  date,  ti>on>:li  now  mnrh  mj  ired 
through  repainting.  At  the  church  of  San  Sepolcro^ 
Milan,  is  sf^ssco  called  the  *  Christ  of  Pity,'  that 
WHS  painted  soon  after  his  return  from  Rome.  In 
the  library  of  the  Ambrosiana,  Milan,  can  be  seen 
II  sketch-book  containing  arehitei  tnrnl  and  other 
designs,  which  were  probably  niade  during  his 
visits  to  Rome  and  Florence,  whii  h  oreurred  pre- 
viously  to  1513.  In  tliat  year  he  painted  for  the 
Cistercians  at  Rome  a  •  Pieth,'  which  had  been  con- 
tr  ii  teil  for  by  the  brethren  of  thi>  monastery  of 
(  liiaravalle,  near  Milan  ;  it  i.s  now  lost.  The  picture 
formerly  ascribed  to  Bramantino  in  the  National 
Gallery,  is  now  restored  to  bis  master,  Fopua.  lis 
was  in  Ifitan  in  1523,  when  it  was  besici^ea  by  tho 
Freneh,  and  so  distingnished  himself  in  its  defence, 
that  in  1525  he  received  from  the  Duke  Francesco 
Mar^a  a  pati  iit  as  areliiteet  and  en L,'riieer.  From 
that  date  uuiil  1536,  when  he  probably  died,  ho 
continue  1 1  t  >  <  'xecnte  both  f^sseosssnd  psintings, 
among  which  we  may  name : 

£•^11^  }  Flight  utoEffypt.  (Sigi>td.) 

a,  AMiem  fMk  with  Fignrea. 
ASibmUaim.  llBr^ridostorst.8alisstite. 

JtWtit^Mm  OniOlftDBB. 

Mmm.  VlniB,  Ohfld,  and  Angels. 
H.     fltwl^rlhi  «vidin>  his  Ohiak. 
Qns  UM.  Hm  Virgio,  St.  UJebsd,  St.* 
AmbroM. 

Parim  XosMv.  The  Cifcaneiaioo.  1491. 

TbeAdontionorUiellagi.   (sir  B.  Lnytrd) 

SUAU,  Jeas,  painter,  boni  at  Toulouse  iti  1758, 
was  a  pupil  of  Rival/,,  and  gained  the  lirst  prize  for 

tainting  at  tho  Toulouse  Academy.  He  afterwards 
ccame  professor,  fellow  of  tlis  Acsdemy  and 


Locarno. 
Milaa. 
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PAINTERS  AND  ENGRAVERS. 


Sullivan 


director  of  the  Mnienm.  H«  di«d  at  Toulouse  in 

\m. 

SUAU,  PiRRB£  TaioDonE,  paintor,  the  son  of 
J«  ail  Suaii,  W118  born  at  ToulouBe.  Ho  studied 
witli  Ilia  father  and  with  David,  and  entered  the 
jfitcole  des  Beaux  Arts  in  1811.  He  painted  chiefly 
nibrfous  subjects,  and  many  of  his  works  are  to 
bo  fennd  in  tho  churohcs  of  Tonloiiso  and  other 
towns  in  th«  south  of  Frnncp.    lie  died  in  185G. 

SUAVIUS,  Lambkut,  an  enf,'raver  of  tho  16th 
century,  wiio  practised  at  Li^ge.  lie  was  the  pupil 
and  brother-in-law  of  Lambert  Lombard,  with 
whom  he  has  baen  often  oonfuuDded.  He  flourished 
between  1540  and  1669.  He  sigiied  Ids  plates  u  a. 
Tho  most  important  is  a  *  Babiog  of  LwianM^*  after 
Luiuherl  Lombard. 

SUBLEYRAS,  Pikrkk,  (HiiBEnT,)  a  Fnndi 
painter,  bom  at  Usfiz,  in  I^nnguedoc,  in  1699,  wiis 
the  ROM  and  pupil  of  Mathieu  SubleyraS|  an  artist 
of  little  celebrity.  When  he  was  mleenyeats  of 
iigu  lie  was  placed  under  Antoine  Rlyah^of  Tontouse. 
On  leaving  that  master  in  1724,  he  went  to  Paris, 
and  obtained  the  first  prize  at  the  Academy,  for 
a  '  Raising  tho  Brazen  Serpent'  He  linished  his 
studies  in  Rome,  and  established  himself  there  for 
the  remainder  of  his  life.  His  altar^pieca  for  St. 
Petei'St  which  he  lived  to  see  ezeonted  in  mosaic, 
represents  St.  Basil  celebrating  Mass  before  the 
Emi)t;ror  Valens.  It  Ims  beeti  eii^^-raved  by  Do- 
raenico  Cuuego.  Ho  also  painte<l  |)ortriiit8.  He 
married  Maria  Tibaldi,  the  miniature  painter,  in 
1739.  He  died  at  Rome  in  1749.  Two  of  his 
pietnres,  one  of  them  a'  Magdalen  washing  Christ's 

feet,'  painted  for  the  canons  of  St.  John  Lateran, 
are  in  the  Louvre;  two  in  the  Brera  at  Milan  ;  and 
at  Alton  Towers,  the  seat  of  tlio  Karl  of  Shrewsbury, 
there  is  a  '  Fall  of  Simon  Magus.'  Many  otliers 
are  in  the  French  provincial  museums.  He  has 
left  a  fiBW  etchings  from  bia  own  designs ;  among 
tiiem  the  following : 

Tlio  Brazen  Serpent. 

Tho  Martyrdom  of  St.  Peter.  ^ 

Mary  Magdalene  wiishinj;  the  Feet  ef  OtHisli 

Tho  Holy  Family  ;  in  an  oval. 

St.  Bruno  reatonng    Child  to  lils> 

Martyrdom  of  St.  Peter. 

A  act  of  four  riatcs  from  Fontaine's  Fables. 

SUDRI^,  Jean  Pirrrk,  painter  and  lithographer, 
was  bom  at  Alby,  September  19, 1783.  He  studied 
first  under  Suan  at  the  Toulouse  Academy,  and  in 
1902  came  to  Parfe,  and  wss  fbr  a  time  in  David's 

atelier.  In  1R18  lie  fooktolithography.and  fromthat 
time  to  the  ye;ir  nf  his  death  wa.s  a  busy  and  pro- 
lilir  workiT  in  this  branch  of  art.  Ho  exhibited 
with  sin  ceH.s  at  the  Salon  from  1824  onwanls.  Ho 
died  in  Paris  in  July,  1886ii 

8U£SS,  UAM8,  (or  Hars  von  GuuiBMm,)  painter 
and  engraver  upon  wood,  wss  bom  at  Cnlmbaoh  in 

Franconia.  and  llonriKhed  at  Nuremberg  in  the  early 
years  of  the  IGtli  century.  Siindrart  and  Lochner 
are  resjionsihle  for  the  error  by  which  his  name  has 
been  given  as  Fuss  or  Fues-s.  He  signs  his  name 
JuiiAN.NF^i  HvKs  on  a  series  of  scenes  from  the  life 
of  St.  Catharine,  in  the  church  of  the  Virgin  at 
Cracow.  He  was  a  scholar  of  Jacopo  de'  Barbarf, 
ami  apparently  livi>d  in  cImhi'  ci.nnectioti  with 
Diirer,and  prohahly  worked  in  lii.s  studio.  Sketches 
by  Dtirerare  in  exiatence  from  which  Sucss  painted. 
A  notable  instance  is  the '  Christ  treading  the  Wine- 
presH,'  in  the  chapel  of  St.  Oeorge  at  Anspach, 
DQrer's  sketch  for  whicli  is  in  the  print-room  at 
Berlin.  It  has  also  been  surmised  that  Diirer  pro- 
Tldetl  the  sketch  for  CnlmbHcli's  masterpiece,  the 
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fine  triptych  in  St  Sebald's  Church  at  Norsmbeigi 
Another  important  work  is  the  'Adcnration  of  the 

Kings,'  in  the  Berlin  Museum,  which  shows  tho 
influence  of  De'  Barhari.  The  series  of  eight 
scenes  from  the  hist  ly  .  f  S.S.  Peter  and  Paul,  in 
tho  Uffizi,  there  attnhutcd  to  SchiiufeliD,  should, 
most  probabljr  be  ascribed  to  this  master,  and 
other  examplea  are  to  be  found  at  Schkissheim 
end  Tieipcig.  Recent  reseandiea  shmr  him  to  have 

died  hi  fore  Diirer,  at  latest  in  16122. 

SUKIJU.    Sec  I.i:  SirKUR. 

SUIIR,  t'linisror'U,  painter,  hnrn  at  riamburg  in 
1771,  studi<'<i  in  Salzdalilum,  and  for  three  years 
in  Italy.  Thence  he  sent  his  '  Judgment  of  Midas' 
to  Berlin.  In  1798  he  returned  to  Hamburg,  where 
he  nc«iuired  a  reputation  ss  a  portrait  painter.  He 
also  I'liinteil  humorous  subjects,  which  were  en- 
gra\  (  il  by  his  brother  (Joknki.ics,  with  whom  he 
painte<l  the  scenes  for  an  '  optical  cosmorama,' 
exhibited  by  ('ornelius  in  most  of  the  countries  of 
Europe.    He  died  at  Hamburg  in  1848. 

SUHRLANDT,  Joiiann  Heikrich,  painter,  bom 
at  Schwerin  in  1742.  H<'  painted  portraits  and 
historical  pictures,  and  died  in  18*27. 

SUHRLANDT,  Rudoli-h  FRiEnniCH  Kari^ 
painti-r,  bom  at  Liidwigslnst  in  1781,  son  and  pupil 
of  Johann  Ucinricb  Suhrlandt.  He  studied  in 
Dresden  sod  Vienna,  and  in  1809  went  to  Rome, 
where  he  painted  a  'Theseus  and  Ariadne.*  From 
1812-1.5  he  was  in  Naples,  painting  portraits.  On 
his  return  to  Germany  he  was  iq  ;  iii;i!i  il  ]>:iinter 
to  tho  court  of  Mi-ckl<'iihiirg.  S'veial  altar-pieces 
by  him  are  in  tlu'  chun  lu  s  df  Ludwigslust  and  tho 
neighbourhood.  Ue  died  at  Schwerin  in  166;!. 
His  son,  Kari.,  is  an  animal  ]<ainter. 

SUIJDhMIIlOKF.  J.iNAs,  eii^niver,  was  horn  at 
Leyden  in  UiKJ  (lt>lNj),  and  studieii  uiuier  t'orneliiis 
Vinsclier  and  Soutman.  He  die<l  in  IfiO'J.  His 
plates  are  numerous  and  exoelleot ;  the  following 
are  among  the  liest : 

Tlif  Kiii]K  njr  Maximiliaji ;  nftrr  Luea$  van  L^dtH, 
Thi'  Kiii[>rf>i?«  Marin,  his  ciin.tort ;  nftrr  Vie  Mmt. 
M^\iiinli:ui,  Arciuliiki'  <if  AiLitria  ;  after  RuitlU, 
I'liilip  III.,  King  uf  Spain  ;  afUr  tk* 
Albert,  Archduke  of  Auatris,  ~ 

landa ;  after  the  mwml 
babella  Clara 


.lBftataer4psta,lis 

«/((r  the  tauu. 
Char1e«  I.,  King  of  England ;  afier  Van^ftk, 
Henrietta  Maria,  hU  Queen  ;  after  thi  tamt. 
Frao<;oiR  de  Mooijade,  Comte  d  OMOone ;  mfler  tki  I 
John  Duke  of  Burgundy ;  «/(rr  F.  Samtwum. 
Charlos,  Duke  of  Burgundy ;  after  (A*  aM«, 
Aldus  Swalmiua  (The  old  Man  with  the  Beaid) ;  ^fUr 

JUmhmndt, 
Ben6  Dewartea ;  afttr  F.  Ab. 
Anna  Maria  Sohafnaaii ;  mfUr  J.  Xiwuna 
The  l>ViU  of  the  Bebel  Angels;  after  Rmttiu. 
Tbs  Tt^laanaibracing  the  infaal  JSSOS }  i|/lir  tkt  (cm. 
Ji  Bnahaaaiisa  sobject ;  after  Hm  mm$» 
A  Dnmkon  laeehaibsanortsd  br  •        ""d  a  Mow ; 
«(/lfrfk«issi*. 

lM»»^0dt»iytiM»3  MsteeitplrfM. 

[wsnstsr  of  Amsterdam  in  Oooneil;  mJUr 

oU  WooMB  at  table ;  afUr  aitml$. 

playing  on  the  VioUa ;  a/Kir  1h*  i 


Tbe  Mo4n«  olagms ;  »fUr  IV  b/mu. 
Doteh  Boors  fighting  with  Kni*es ;  after  the  tarnt. 


T>ntrh  Boom  dftucitig,  railed  the  Bail  i  effttr  tk«  i 

SUISSE,  Lit.    See  Le  Suissr. 

SULLIVAN,  LVXB,  a  native  of  Ireland, 
to  London  when  ywuig  and  studied  un'lcr  Thomas 
Major.  He  practised  ndniatare  painting  as  well 
as  engraving^  and  was  well  employed.   As  on 
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engraver,  be  was  obiefljr  engaged  on  plates  after 
Hogsrth,  and  flonetime*  vocbm  conjointly  with 
tliat  artiat  Tbe  fdlowiDg  prints  by  liim  may  be 

nuiiail : 

The  infftnt  Hows  presented  by  his  M  t  lcr  to  tli<» 
Daughter  of  I'harAoh ;  after  H'yarlh;  H'.  Hoyarth, 
ft  L-  Sulittitt,  sc.  1752. 

Paul  bt'fore  Felix  ;  after  the  tame  ;  L.  SuUvan,  te.  1752. 

The  March  to  FinchU-y  ;  after  tkt  same.  1701. 

The  TempUtiou  of  tit.  Astbonj ;  afitr  TtM$rt. 

A  aek  «f  lu  me»a  of  OimoteT^eats. 

SULLY, TU'  MAS,  painter,  wasboni  at  Ilorncnstle, 
in  LiiiLC'liisljirt',  in  178.3.  At  iiineyearH  <>1J  lie  wcijt 
M'itli  his  paruntu,  wlio  wurc  actors,  to  Aimrii  a, 
atudied  iu  Ciiurlvstown,  and  in  lKi:{  set  up  as  a 
portrait  painter  in  Riclimonii.  He  afltrw.uds 
returned  to  Europe,  Rt tidied  urider  Went  and 
Lawrence,  and  paintc'd  a  portrait  of  Queen  Victoria, 
which  now  bL'lonj,'8  to  the  St.  Gforgo's  Soeiitv  of 
Pliibulelpliia.  In  1838  he  Hcttled  in  Philadelphia, 
where  he  painted  portraits  of  Lafayette,  Juffertion, 
and  Washington,  and  of  fumouB  actora;  among 
thciu  T.  P.  Cooke  aud  Fanny  Kemble.  He  also 
deaigned  some  illustrationR  to  Shukospeare,  and 
hfal '  waahiogton  Croesing  tho  Delaware '  is  in  tiio 
Boaton  Mineutn.  He  aied  in  PbUadelpbia  in 
1872. 

8UMMERFIELD,  John,  engraver,  was  one  of 
Bartoloazi'a  beat  papila.  Uia  fineat  work  waa  an 
excellent  plate  oi  'Rubena  and  his  Wife,*  after 

the  Fleroial)  roaster,  engraved  in  1800,  for  which 
he  rereive<l  the  gold  medal  of  the  Society  of  Arts. 
Another  good  plato  w.is  '  Thii  Sleopiiig  Hoy,'  after 
Reynoldn.  In  !<i>ite  of  the  high  quality  of  his  work, 
he  found  it  impossible  to  make  a  living,  and  is  saiti 
to  have  been  reduced  to  great  poverty.  licdgrave 
gives  the  date  of  his  death  as  1817,  but  lie  ia 
heIievo<l  (u  hav  e  lived  much  longer. 

SUMl'THK,  11  ,  an  EngHsli  painter  of  still- 
life,  who  exliihited  regidarly  at  the  Aeademy,  tho 
British  IiiHtitution,  and  the  gallery  of  Uie  Society 
of  Ikitish  AriiNts,  between  1816  and  1847. 

SUNDER.  LucAa   See  Cbahach. 

SDNMAN,  WiLLXM,  (or  S0NMAN8,)  a  Dnteh 
portrait  painter,  who  catno  to  Ktigland  in  tho 
reiga  of  C  harles  II.,  and  was  mueh  employed 
after  the  death  of  Sir  Peter  Lely.  Walpole  saj's 
that,  being  less  successful  than  Riley  in  a  portrait 
of  the  King,  he  retired  to  Oxford,  and  was  there 
employed  to  nnint  portraits  of  foundera.  He  died 
in  London  about  the  year  1707.  In  Wndham 
College  there  is  an  excellent  portrait  iMt>cribe<l : 
Mary  George,  jEtatia  120,  Gul.  Sonmans,  pinxit 
et  dedif. 

SON  MANS,  WiLUAM,  perhaps  a  son  of  the  lost 
named,  waa  employed  in  London  as  a  draagbtaman 

early  in  tho  18tfi  century.  The  drawings  for 
Morrison's  '  Historia  Plantaruin,'  1715,  are  by  him. 

Sl'PPA,  Ani>UF.A.  p  liiiter,  Imrn  at  Messina  in 
162B,  studied  under  B.  Tricomi  and  Casembrot.  lie 
painted  very  minutely  finished  worka  in  oil,  and 
fresooes  for  tiie  churches  and  conventa  of  his 
native  city,  amongthem  a  'Trinity '  in  the  chapel 
of  St.  Gregory,  'The  Acts  of  St.  Paul'  in  am 
Paolo  dellc  Monache,  and  'The  AHsoniption'  at 
the  Nunziata  de'  Teatini.    lie  died  in  li'iTl. 

SUItCHI,  Giovanni  Fuam  kscu,  called  Dielai, 
a  native  of  Ferrara,  who  floiirislied  about  the  year 
1643i.  He  waa  a  diaciule  of  tlie  Doaai,  whom  he 
aaaiated  in  several  of  their  principal  worka  in  tho 
palaces  of  Belritrn  iriln,  (Jiovecca,  and  Cepario,  at 
Ferrara.  He  painted  history,  and  distinguished 
himself  also  as  ft  painter  of  aroMescAl  and  land- 
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scapes.  He  died  in  169a  The  Coatabili  OalJeiy 
has  an  'Adoration  of  the  Shepherda*  by  him. 

SUHUUl'K,  Lonis,  a  French  engraver,  born  in 
Paris  in  1G'J5,  was  instructed  in  design  and  en- 
graving by  Uernard  Picart,  whose  tityie  he  ail.  pted 
with  success,  and,  like  his  instructor,  united  the 
point  with  tho  graver  in  a  very  agreeable  manner. 
The  effect  of  hu  pcinta  m  pleaaing,  and  he  would 
Iiave  reached  an  eminent  rank  among  the  engravers 
of  his  country  if  hi.s  drawing  had  been  more  cor- 
rect. Ho  was  a  nieud)tr  of  tlie  Acaiiemy  of  Paris, 
where  be  died  in  ITti'.*.  Wo  have,  among  othois, 
the  following  prints  by  him: 

lVirtr:\it  of  Louis  de  DmiUoiig^iic,  painter  to  the  Kiug; 

iifli  r  MatkitH. 
St.  .Margan:t ;  a  flrr  J!iiiih,i(l ;  for  tlie  Crozat  eolU-ction. 
St.  Jeninie  in  tlir  T»t  ■.,  i  t  ;  nfter  Bitl.dt  Sinui ;  engr.-ivfd 

by  .V.  i'li'uftau,  aijii  tiiiisLe  t  by  L.  Surtu/ue ;  same 

culltctiun. 

Chri>t  fiiniij;  tlie  Iji]xi;i  ;  after  Oirol.  Geiijfa;  for  tho 

Ranie  colli  ttiiiii. 
Hie  Sacritice  of  Isaac  ;  after  A.  dtl  Sarto. 
The  Birth  of  the  Virgiu  ';  after  P.  da  Curt'  n  r 
Abraham  sending  away  Hagar  ;  after  Le  Hutur. 
Venus  uuniiug  Love  ;  afttr  Jlubenf. 
A  Fleniiiih  Merry-maJtiug ;  after  Teiuers. 
The  Furtiuie-tellor ;  o/M'McMW*. 
Olytirt ;  after  Coypel. 
1m>X  Supper ;  after  Rtihtnt. 
Susanna ;  after  Verkolj*. 

8DRUGUE,  PiKiuiB  Louis,  the  aon  of  Louis 
Surugue,  horn  in  Paris  in  1716,  was  taught  the 
art  of  engraving  by  his  father.  His  style,  though 
inferi(tr,  resend)len  that  of  his  father.  IL-  became 
a  member  of  the  Academy  in  1747.  Among  hia 
plates  we  may  name  the  following : 

JtenAfkevlB,  Director  of  the  Academy;  i^  Lttrnw. 
9maa  Onflhui,  Sculptor  to  tte  Kinf ;  a/itr  JT,  Cmfptl. 
Tbe  Nat:vi^;        Otmggia  ('  L«  Xotte '). 
The  Virgin  aDa  Ohfldf  aeoompanied  by  St.  Jaeaae  tmd 

two  other  Miats;  aJUrOiad^. 
The  Judgneat  of  Pans ;  afttr  Menirik  G«ltttu$. 

He  also  engraved  after  Charles  Coypd,  Pater, 
Chardin,  Tenieis,  and  other  msaters.  He  died  in 
1772. 

SCSEMITIL,  .TdRASN  Ki'N'RAn,  draughtsman  and 
engraver,  was  born  at  l!ainri»l  in  Hesse  in  1767. 
After  studying  for  a  time  at  the  Diisseldorf 
Academy,  he  went  to  Darmstadt,  where  he  niaile  a 
reputation  by  hia  plates  of  birds,  and,  in  180Ci,  w.is 
appointed  engraver  to  the  court.  He  engraved  the 
plates  for  Prumpelmann  and  Friebe's  work  on  the 
'Z'Hi'Miry  of  the  Baltic  Provinces,'  and  jointly  with 
his  son  and  daughter,  those  for  Moller's  '  .Monu- 
ments of  German  Architecture.'  In  1839  he  pub- 
lished an  illuatrated  work  on  tlie '  Birds  of  Europe.' 
His  brother  Johann  TrntoDon,  bom  17711,  waa  a 
pupil  of  Pforr,  and  engraved  zoological  and  or- 
nithological plates.  He  practised  fur  many  }*ears 
in  Paris. 

SUSTRIiMANN,  Lambkut,  was  called  so  in 
error,  ami  apparently  through  some  confusion  be- 
tween hiui  and  hia  brotber  in-law,  lAnibert  Suater- 
man  or  Suavins,  of  Li^ge  (y.  v. ).  Hb  real  deeign* 
ation  was  Lamrkrt  LosinATtn.  He  was  bom  at 
Lit-gc  in  150(),  was  a  pupil  of  Mabuse,  and  after- 
wards travelled  with  Caniinal  Pule  to  Italy,  where 
he  studied  the  pictures  of  Andrea  del  Sarto.  On 
his  return  to  Liege  he  opened  a  achool  which  was 
largely  attendeii,  and  waa  the  means  of  diffusing 
bis  style  through  the  Netherlands.  He  also  pro- 
fesse<l  architecture,  engraving,  nntnisinatit  s.  arch.-p- 
ology,  aud  poetry.  He  is  not  deticient  in  feeling 
for  beauty,  and  bia  execution  ia  careful,  bat  bia 
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colouring  is  generally  coH.  Hia  picturcB  are  not 
common.  There  is  a  '  Virgin  and  Child '  in  tlie 
Berlin  Muwam,  and  a '  Depoaition  from  the  CroM,' 
in  the  National  QaDety,  ia  aaeribed  to  him.  H« 

dieil  at  Liege  in  1566. 

SI  STIUS,  or  ZusTRlR,  Fredebik,  called  Pkos- 
KiGu  Di  Lamiieuto,  and  Dbl  Pavonaso,  born  nt 
Anis:cni.iiu  in  1624,  was  tho  son  of  Lamiiert 
Sustris,  .ind,  Hk*  bia  flttfaer,  practised  chiefly  in 
Italy,  and  manied  tban^  He  aetUed  in  Florence, 
and  was  one  of  the  paintefs  aaMoiated  with  Vaaari 
in  a<lorning  the  catafalque  of  Hicbelailgielo.  He 
died  at  Florence  in  1591. 

SUSTHIS,  LAMiiKitr,  (SUSTER,  Zdstius,)  was 
a  native  of  Uennnny,  and  HuuriBhcd  about  the  eml 
of  the  16th  century.  He  was  first  instructed  in 
art  by  Christopher  SebwartK,  of  Munich ;  but  he 
afterwards  travelled  to  Italy,  where  he  became 
a  fiilliiwer  of  Titian,  and  an  unsuccessful  imitator 
of  that  master  s  colnur,  though  he  still  retained 
the  dry  Gothic  design.  In  the  Louvro  there  Ib  a 
pictore  by  Suatris,  representing  Venus  and  Cupid, 
with  Man  in  the  background.  Sustris,  Saavius,  or 
SuHtermanR,  and  Lambert  Lombard,  have  been 
continually  welded  into  a  single  individual  by 
biographers,  and  otherwise  confused. 

SUTCLIFFE,  ThmMAS,  atiil-iife  aud  iaiuliicape 

Kinter,  waahorn  in  Yorkshire.  He  studied  ardently 
an  nature,  and  in  hia  worka  abowed  great  artistic 
talent   He  first  exhibited  at  the  Academy  in  1866. 

Shortly  afterwards  ho  became  an  associate  of  the 
Iristitiite  of  Painters  in  Water-Co'oiux,  iimi  \v;is 
thenceforth  a  constant  contributor  of  l  uidsrajies  to 
the  S(M_'iet\  H  exhibitions.  He  died  at  Headingley, 
near  Leeds,  in  1h71. 

8UTU£HLAND,  Ttuoua,  engraver,  was  bom 
•bovt  1785,  and  practteed  in  London,  prmiucing 
obiefly  plates  in  a(|uatint  of  hunting  scenes,  views, 
Ae.  Oue  of  In's  best  known  plates  was  '  The  Pea- 
ooclc  Tavern,  Islington/ froBn  wlueh  the  northern 
mail  used  to  start. 

SL"1TER,  JosRPn,  painter,  was  born  at  Linz,  in 
UM>er  Austria,  in  1782.  He  studied  for  a  time 
wraer  Fiiger  at  the  Vienna  Academy,  and  later  at 
Kome.  Ue  afterwards  ^%•orked  fur  a  time  at  Miinirh, 
where  he  made  several  designs  for  frescoes  fur  tho 
Basilica,  two  of  which  ho  himself  oarried  OOt.  One 
was  painted  by  bis  son  Daniel. 

8UTTERMANS,  Jcstds,  (Subtkrvans,)  vtaahom 
at  Antwerp  in  1597,  and  was  a  scholar  of  Willem 
de  Vos  in  that  city  ;  and  of  Francois  Pourbus  the 
second,  in  Paris.  Ilr  tr.ivdtril  thidui^'h  Cicrniany 
to  Venice,  wliere  he  passed  Kuiiie  time,  and  after- 
wards went  to  Florence,  wliere  his  abilities  recom- 
mended him  to  the  notice  of  Coamo  II.,  Grand 
Duke  of  Tuacany,  who  appointed  him  his  painter, 

and  in  whose  service  he  rrinaineil  iint:!  tlu;  death 
of  that  prince,  when  he  was  favoinni  with  tlio 
protection  of  Cosmo  HI.  In  162.S  he  wa^  siim- 
nioncd  to  Vienna  to  paint  the  emperor  and  cmiiross, 
and  retained  to  Florence  witii  a  patent  of  nobility. 
Suttenoaiw  painted  luatonE  andjpoiliaUa,  and  in 
the  latter  vnm  little  inlbnor  to  vandydc.  When 
V  unlyi  k  visited  Florence,  ho  expressed  the  greatest 
fiduiiratiun  of  the  works  of  Suttermans,  and  painted 
his  ])ortrait,  etching  it  afterwards  among  his  famous 
*icones.'  His  historical  pictures  are  well  com- 
poaed,  and  their  design  correct.  One  of  hia  meat 
important  pictures  is  in  tlie  Gallery  at  Florence ; 
itrepreaenta  the  Florentine  nobility  swearing  fealty 
to  Ferdinand  II.  Ii.io  it  hi:  has  introduced  tlie 
portraits  of  the  most  distinguished  porsonogea  of 
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tlic  time,  lie  died  in  Florence  in  16B1.  Among 
his  works  we  ni.iy  iiunu' : 

Bdiaburgli.  Aat.  Gal.  I'ortrait  of  Spiaola. 

namafle.  mfUi.  I'ortnut  of  QeHlae. 

„  M  A  Mscdalaa. 

w  n  Pttlieiani  aad  Ua  irila  (dw 

picture*). 

f,  M       Il>^  owu  portrait, 

n  PUti  Otil.  The  Grown  Prince  of  Denmark. 

M  i»        IMait  of  Ferdiiianil  (IL)  d^ 

Mp«lici. 

w  «  n       Vittxiria  dsUs  Bo> 

VI  re. 

n  OmitdClal.  ^       ('.ir.l  Ci>r«itii. 

MM  Mary  M^i^'ii.ili'ii  of 
Austria,  wife  of 
f'o>!nii     lll.t  lie' 

Miaici. 

Luoca.  Aecadtmia.   Portnit  of  a  Vumig  Wuniaa. 

•  It  „  «       CarJiiiitl  L<»opolde 

d»'  Medici. 

Teidoab      Auadmia.  Oatherine  Conmro  oediag  Oy* 

prti*  ta  Veuioe. 
TioBBB.  ttdUni,  Portrait  of  the  AnbdacheiB 

Claudia. 

SUV^E,  JoscPB  BbhoIt,  an  hiatorioal  {miuter, 

bom  at  Bnigcs  in  1743,  wiw  taught  drawing  by 
Malthifts  de  Visch.  lie  afterwards  eJitereri  the 
Ai-ademy  of  St.  I.iike,  in  I'.iris,  .iiid  in  17GG,  was 
appointed  superintendent  of  tiie  free  school  n£ 
disign.  In  ITTllie  won  tlie  prize  of  Rome.  After 
working  for  a  year  in  Home  he  visited  Nanlea, 
Sicily,  and  Malta,  deferring  his  retom  to  raria 
until  1778.  In  that  year  lie  exhibited  the  results 
of  his  work  in  Italy,  and  soon  after  became  u 
member  of  the  Academy.  At  the  outbreak  of  tho 
French  Revolution  he  was  appointed  director  of 
the  Academy  at  Rome,but  incurring  the  suspicioua 
of  the  Jacobina,  he  waa  thrown  into  priaon,  where 
ho  p.-unted  portraits  of  several  of  hiafelioW'Captivefl, 
among  them  that  of  Amlic  CheTiier,  'On  tin-  fall  of 
Robespierre  he  was  n  iiaseii,  hut  he  ditl  not  take  up 
his  appointment  till  1801,  when,  under  the  auspices 
of  Napoleon,  he  \jfent  to  fulfll  its  functions.  He  re- 
organized tho  French  school  at  Rome,  and  removed 
it  from  Uie  Palazzo  Mancini  to  the  Villa  Medici. 
Ho  occupied  tho  situation  for  about  six  years,  and 
died  fiiiildenly  on  tlie  9th  of  Fcliruaiy,  lHii7.  His 
pictures  are  numerous.  His  witi'  was  also  a  painter. 

SUYDAM,  James  A.,  painter,  was  bom  in  New 
York  in  1817,  and  was  the  pupil  of  the  Anoerican 
artiflt  M.  0.  Kellogg,  with  whom  he  (fsvellad 
through  Greece  and  Turkey,  and  visited  the  East. 
On  bis  return  to  America  he  became  well  known 
as  a  painter  of  iiiount.iin  scenery  and  coast  views. 
He  took  a  very  prominent  part  in  the  foundation 
and  organisation  of  tlie  Academy  at  New  York, 
and  was  appointed  treasurer,  which  post  he  held 
till  hia  death.  Hia  *Vlew  on  Long  Island,'  and 
'Hook  'Mountain  on  tfie  Ilni.HoTi,' rire  amun^'  his 
best  known  works.     He  died  in  tie  iuoaliiing 

a  large  t^wm  of  money,  and  the  ]ii(  tiircs  known  aS 
the  'Siiydam  t'oilection,'  to  the  At  a  h mv. 

SUYDEUHOEF.    See  Suijdeiui.  kk. 

SW AU£iUJ,  Cbabus,  the  aon  of  Frana  Swagera, 
painter,  was  bom  in  1792.  He  waa  professor  of 
p  iiutini,'  at  Dieppe  in  1840.  His  son  I^ikhtard 
waa  a  painter  and  lithographer,  and  pr.ictised  in 
Paris. 

SWAGERS,  Frans,  a  landscape  and  marine 
painter,  born  at  Utrecht  in  1756,  received  his 
art  education  in  Holland,  but  afterwards  he  went 
to  Paris,  and  resided  there  till  his  death.  His 

pictures  consist  i  hiefly  of  Dutch  views,  and  marine 
subjects  oU  the  coast.    From  his  long  residence 
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in  Paris,  his  pictures  exhibit  a  mixture  of  (he 
Dutch  and  French  schools.  He  died  in  Paris  in 
1836.    His  wife,  ElisA,  nit  MiRl,  was  a  miniature 

Sainter  atul  professor  of  drawing  at  Ecouen.  She 
ied  iu  1837.    Ucr  daughter  and  pupil,  Caroline, 

Eraelisad  in  Paris,  and  exhibited  frequentJy  at  the 
slon  from  1881  onwaods. 

SWAINK,  Francis,  an  English  marine  painter, 
who  practiHcd  in  London  from  about  1760  to 
1782.  He  paintcil  Hinall  sea-pieces  in  the  stylo  nf 
Willem  Vuiidevoliie,  and  moonlight  scencH.  He 
waa  a  meinbcr  of  the  Free  Society  in  1763,  and 
gained  medals  from  the  Society  of  Arts  in  1764 
and  1765.  He  wts  chiefly  employed  by  the 
dealers,  wlio  solil  liis  copies  of  Vondcvclde  as 
£>iyli«h  Vainleirldfu.  Ho  died  at  Chelsea  in  1782. 
One  MoNAMv  Swain R,  probably biawm,psint6d  tbe 
same  class  of  subjoctH. 

SWAINE,  JoBN,  engraver,  WM  boro  at  Stanwell, 
Middlesex,  in  177&  He  waa  a  pupil  of  Jacob 
Schnehellie,  and  later  of  Barak  Langroate.  He 
M'orkf'd  tliiffly  on  antiquarian  s^l1ljcc^^<,  and  {  rn- 
duceii  Boiiie  WL-U-fxccuted  facsimiles  uf  old  pur- 
traila.  He  died  in  London  in  1800.  Win  son, 
John  Babak  Swainb,  was  also  educated  in  hia 
Itthei's  art,  bat  died  in  1828,  at  tbe  age  of  twenty- 
three. 

SWANENBURCH,  IsAAO  KlAABSRN  tan,  called 
Nuoi.Ai,  painter,  was  bom  at  Leyden  in  1534. 
He  was  the  master  of  O.  Van  Veen  and  of  Jan 
Van  Goyen,  and  in  1596  was  burgomaster  of  Ley- 
den.  His  only  Imown  worka  are  desinw  for  the 

Sainted  wmdotra  for  tke  ehnreb  of  St  John  at 
ouda,  and  for  the  Tswn  Hall  at  Leyden.  He 
died  in  1614.  Ilia  three  son*,  Jakuis,  Willem,  and 
Nicolas,  were  al.so  jiiiliiterH. 

SWANENBURCH,  Jakub  Isaaksz  van,  son  of 
the  last-named,  is  chieHy  known  as  the  first  master 
of  Bembrandt,  to  whom  he  was  probably  related. 
Re  was  bom  at  Leyden,  apparently  about  1680. 
After  having  leamt  the  elements  of  art  from  his 
father,  he  travelled  iu  Italy,  and,  in  Naples,  married 
Hargheritu  Cordona,  by  whom  he  had  four  children. 
He  returned  to  Leyden  in  1617,  and  died  there  on 
tbe  17th  of  October,  16.38.  The  Copenliagcn 
Gallery  has  a  picturo  signed  Giaconio  Swanen- 
burch,  and  dated  \fi2H,  representing  the  Pope 
crossing  the  square  of  St.  I'eter'H  at  Homo  in  yru- 
cession ;  in  the  Court  House  at  Leyden  there  is  a 
■Pharuoli  croniing  the  Bed  Sea.'  See  Vosmaer'a 
•Bembrandt 'p.  33. 

SWANENBURCH,  Waiiir  ta«,  brother  of 
Jakob,  was  a  Dutch  engraver.    He  was  bom  at 
Leyden  about  the  year  1581.     His  style  of  cn- 
gr;i\  iiit;  i.H  liold.  :iiid  his  prints  hear  simie  r<'8em- 
blaiico  to  those  of  HendrikQoltziua.  He  occasionally 
painted  a  picture,  but  it  is  as  a  master  of  tbe  burin 
that  he  demands  notice.  He  had  a  great  command 
of  tiie  graver,  bat  his  drawing  is  not  correct.  The 
following  arc  among  his  inon^  estrenicd  plates: 
iinau  celling  hi.H  BirthriRlit  {  i  Jm  ob  ;  aftt  r  P.  ^forettse. 
The  R«?»urrection  :  nfi'    the  yni,'-. 
The  Adoratiou  of  the  .Slifpln  nis  ;  nftn  Ab.  liloemaert. 
The  nix  IViiitt'iitd  ;    after  thf  tame. 
St.  .Icrome  in  the  Dewrt;  u  fttv  the  same. 
St,  Peter  penitent ;  aftfr  the  Mine. 
Ijot  and  his  DaiijrhtiTS  ;  after  Kuhtnt. 
Clirist  with  the  Dixciples  At  EmtiiaiiB  ;  after  th$§Kmt. 
Tll^^  Jiidgiueut  of  Puris  ;  aft<r  M.  iffirrevelt. 
I'tTwus  Hud  Andromeda;  after  J.  Saenredam, 
A  Village  Fpstivnl  ;  fiftfr  J),  rinctrehoomg, 
A  aet  of  fourtwn  Plateji.  entitled  The  ThroHto/Jmiiiet; 
after  Joaekim  Vitewaal.   1005,  ld06. 

Be  di<  <1  at  Leyden,  the  16th  of  Aogint,  1812. 
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SWANEVELT,  Hermak,  landscape  painter  and 
engraver,  was  bom  at  Woerden  in  1C20.  He  is 
said  to  have  been  .i  scliol  ir  of  (ierard  Douw,  hut  ho 
left  that  master  atid  travelled  to  Italy,  while  still 
very  young.  On  his  arrival  at  Rome,  he  was  in- 
defatt^gable  in  his  studies,  stodioas  and  solitary 
proni«mid«0  procarinit  hhn  the  nickname  of  *tna 
Hermit,*  In  1640  he  became  the  disciple  of  Claude 
Lorraine,  with  whoso  help  he  sewn  bccanje  one  of 
the  must  ct'ii  hrated  [iaiiitcrn  of  landscape  of  his 
time.  His  better  works  are  not  seldom  ascribed  to 
his  master.  A  '  Clasi^ic  Landscape  '  in  the  Berlin 
Museum  is  probably  a  case  in  point  The  date  of 
his  death  fs  donbtfnl.  According  to  the  regtstera  of 
the  French  AcaiK  iny,  it  took  place  in  lOS.*),  but 
the  year  ItlLtO  liiis  also  been  given,  while  Passeri 
says  he  died  in  Venice  iu  1669.  Worka; 

Copenbsfan.  Gallery.  Summer  Breaiag. 
Dresden.  GalUrtf.   Kiver  Landseaps. 

Florence.  VJfa.  lisndKcape. 

Hague.  Mnttum.   Italian  lAndscape. 

IlaniptoD  Court.  Ijiudscnpe   irith  Cattle  {and 

tiro  olhers). 

London.  BriJijetroter  IIo.   Landscape,  with  Ffgores  load> 

ing  a  Ship. 

„       Dulirirh  Gall.    Three  I.&iid.<icapes. 

Herman  Swaue%'eit  has  also  left  the  follow  iug 
etchings:  they  are  better,  on  the  whole,  than  his 

pictures. 

A  set  of  eighteen  Rmall  oval  platos,  representing  ViMia 
in  Italy,  and  rural  niibji'cta ;  entitled  l^«ri>  eampeiUri 
ftnita»ia  a  JltrmaM  6'mtnnetl,  invent,  tt  in  Inctm 

edilif. 

A  Ret  of  thirteen  Italian  Laodaeapea,  includlof  the 

title ;  dedicated  to  Gideon  Tkllemmt. 
A  net  of  twelve  Views  io  and  near  Rome ;  eatitled  M* 

verm  Vut*  Mans  tt  dihert  dt  Rome,  ^e.  l*Vi3. 
A  set  of  Rven  Piatea  of  Animals,  with  landwape  badi> 

grnoDda,  and  flgOIM, 
A  aet  of  four  AieMBan  laadMapeo,  with  Nymplu  and 

SatJNM. 

A  aet  of  foor  t.— J— «ifb  Bildical  subject*. 

A  Ki  t  of  foor  Ifamtanoits  Landwiary,  with  different 

rc|>re.<)entatioBa  of  the  It^bt  into  Bgypt- 
A  set  of  Fsor  TiSM  of  the  ApeaafaMa,«ttb  paatoral 

aubjectSi 

A  set  of  six  nand  I«ndieapeib  wUli  tbe  bistory  of  Venos 
and  AdoniB. 

A  aei  of  lour  Laadssenes,  irUb  Ifaiy  Magdalene  and 
dUteenfe  Baiuts. 

SWABT,  JAV,(8CHWAWrz,)  painter  and  .  tigr  ivrt-t 
was  bom  at  Oroeningen  in  1469.  It  ha«  been 
stated  that  he  was  a  pupil  of  Seorel's,  which  seems 

improbable,  aa  ho  was  conniderably  the  elder.  He 
spent  some  time  in  Wnice,  an<i  afterwards  settled 
at  Gouda,  where  he  died  in  153.';.  A  liif  w  .  o.l- 
citt,  'Christ  preaching  from  the  Sliip,"  bi-.us  his 
monogram,  and  shows  great  similarity  in  sivlc  to 
the  'St  John  Baptist'  in  the  I'inacotbek.  and  the 
'  Adoration  of  the  Kings '  in  the  Antwerp  Hueenm, 
ascribed  to  him.  Waagen  has  described  an  'Adora- 
tion uf  the  KingB,'  in  the  jxissession  of  Queen 
Vifloria.  an  a  typical  cxiniiplr  af  the  master. 

SWEBACH  DK  FONTAINE,  Jacques  Fkan^i  is 
Joscra,  a  prolific  painter  of  battke,  marches,  en- 
campments, and  landscapes,  was  bom  at  Mets  in 
1 769.  Many  of  his  pictures  were  exhibited  in  Paria, 
where  ho  chiefly  re8i(led.  He  was  in  England,  too, 
for  a  short  time.  In  1814  the  Emperor  of  Russia 
made  him  directnr  of  his  Porcelain  Works,  but  he 
was  anable  to  stand  tbe  climate,  and  soon  returned 
to  France.  J.  Swebach  etched  a  great  number  of 
his  own  coni]>osition8,  which  were  Dublislied  in 
Paris,  in  tive  volumes,  quarto,  under  the  title  '  Kn- 
oyclopMie  Fittoreaqae ;  oo.  Suite  da  composttioiM^ 
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rapricos,  ct  Etudes  util<  aux  Artistes.'  Hi-  died  in 
Paris  in  IS23.  There  arc  pictures  by  him  in  the 
MuHeiiniH  of  Lyutm,  Marseilles,  uA  Montpollier. 

SWKBACU,  Bbbmabo  Eoouakd,  paioter  and 
enf^raver,  the  aoD  of  Jacques  Swebaen,  was  bom 
in  Paris,  Aiif^iist  21,  IflOO.  He  was  taii^^ht  by  Im'h 
fiillier,  and  at  the      •oln  des  Beaux  Art«.  IIo 

Eaititcd  ttie  same  claHw  of  subjeots  as  hia  father, 
ut  without  attaining  equal  excellence.  He  ex. 
hibited  at  the  Salon  from  1822  onwards.  In  the 
Beaancon  Uiwram  and  at  Clierbourg  there  are 
examples  of  hhi  work.  Ho  died  at  Vcrsuille^. 
March  2,  1870. 

SWEERTS,  MiniAEL,  (Swrbts,)  a  Dutch 
painter  .md  i  ni^raver,  who  flourished  about  the 
jear  1666.  Uia  pictures  have  disappeared,  but  he 
etched  aome  nineteen  plates,  chiefly  from  hia  own 

OOropoeition!!,  among  Nvliich  arc  tho  foUowiltg: 
Jaa  Tan  Itronckhorst,  I'aiuter  (?). 
Herman  Saftlevcn,  EMOtsr  (7). 
His  own  Purtrait. 

The  dead  Ohrist,  supported  by  the  M:ir  \  s  and  St.  John. 
A  Han  aeati-d  iu  a  chair,  amuldng,  aud  a  liuy  ataoding 
by  him. 

An  IndiaD  ahooting  with  bow  and  arrowa. 
SWKLINCK,  Jan,  a  Dutch  engraver,  who  re- 
sided at  AniHterdatn  about  the  year  1620.  He  en- 
graved  a  set  of  emblems,  after  A.  V.  Venne.  They 
nre  exwuted  with  the  graver  in  a  atyle  resembling 
that  of  the  Wierizes.  He  engmved  some  subjects 
from  the  '  Life  of  the  Virgin,'  a  M':iisini;  of  Laz;irun,' 
and  a  '  St.  John  the  Evanf^rlist ' ;  these  are  in  ovals 
with  nrnl)«>Kipie  borders,  aud  are  signed  J.  S. 

8WERTS,  Jan.  paiuler,  bom  at  Antwerp  in 
1820,  was  a  pupil  of  N.  de  Keyaer.  Ho  painttni 
historical  and  roligiouH  subjects,  and  freHcoes  for 
churches,  of  which  there  are  examples  in  tho 
church  of  Notre  Dame,  at  St.  Nicliolas,  in  tiic  clniri  li 
of  St.  George,  at  Antwerp,  in  the  to\vii-hall«  at 
Ypres  and  Court rai,  and  in  the  chapel  at  Inco- 
Blundell  Hall.  Ue  aettled  at  Prague,  where  ho 
became  director  of  the  Aoadeim-,  and  corresponding 
member  of  the  Institute  o£  Avnos.  He  died  at 
Marienbad  in  1879. 

SWIDDE,  WiLLEM,  a  native  of  Holland,  born 
about  1(j60,  cliielly  resided  in  Sweden.  In  16y5 
ho  engraved  several  of  the  platcH  for  a  work  en- 
titled 'Suecia  Antiqun  St  Hodierna.'  Wo  have 
also  by  him  a  set  of  six  landscapes,  with  figures 
and  rattle,  after  Dirk  Duh  nK  ;  the  pLites  for 
I'lifTeiidorfs  '  Life  of  Cliarlea  GuMLiivus'  ;  and  some 
l.irge  marine  pieces  with  tho  dfite  1080.  He 
usually  marked  his  plates  with  tlio  initials  W.  S. 

SWIFT,  John  Waukup,  marine  painter,  was 
brought  up  at  Hull,  and  was  for  some  yean  a 
sailor,  but  gave  up  the  sea  and  obtained  employ- 
ment as  8eenc-|':iitit<T  to  an  amateur  dramatic 
society.  Uo  afterwards  settled  at  Kcwcastle-on- 
Tyne,  where  he  practised  aucceasfully  for  many 
years,  pamtins  such  salnects  as,  *The  Channel 
Fleet  mnnini;  nrto  Bundemnd,'  *8bieldB  Harbour,* 
Ac  Some  of  hia  works  were  reproduced  in  diromo- 
lithography.    He  died  in  1869. 

SWn^SEU,  JosBi'H,  or  The  Swiss,  was  a  pupil  of 
Johann  \  on  Aachen,  and  worluid  for  the  Emperor 
about  15«0. 

SWlTZidR,  Chbistopb.  a  QeroMn  engraver  on 
wood,  who  resided  in  England  about  the  year  1614. 

He  wa.s  employed  by  Speed  to  cut  the  coins  and 
Heain  for  his  '  History  of  Great  Hritiiin,'  from  the 
ori;.;iria!H  in  tho  Cottonian  collection.  Speed  csIIh 
him  the  ntott  exquisUt  and  curiout  haiul  of  that 
age.  In  the  Haneian  Libiaiy  was  a  set  of  wood- 


cuts, representing  tho  broad  sealsof  l^and,fh>m 
C^nQ«»«Bt  to  Jamea  I.  ioclusive,  neatly  executed, 
which  Vertne  believed  to  have  been  cut  by  Chris- 
toph  Switzer;  they  were  tho  originals  from  wlii(  ti 
Hollar  copied  those  published  by  Sondford.  He 
had  a  son  namc<l  (  iikistopukb,  who  also  en- 
i^raved  on  wood,  and  whose  worlcB  are  •omsdmss 
coiif  iiinded  with  those  of  hia  fiitfaer. 

SWOfiODA,  Karl,  painter,  was  born  at  Prague 
inl82S.  He  studied  first  under  Kill  >en,  and  secondly 
at  the  Viennese  A<  adt  niy.  He  painted  a  number 
of  historical  pictures,  but  wa.s  more  successful  ns  an 
etcher  and  illustrator.    Ho  died  at  Venna  in  1870. 

SWOBODA,  IluDoLPH,  bom  at  Vienna  in  1819, 
was  a  painstaking  pamter  of  landsoapea  ■  and 
animals.     He  became  a  member  of  the  \^ennn 
Academy  in  1848,  aud  died  in  1859. 
SVDER,  Daniel.    See  Saitkk. 

SYKE8,  ,  an  English  portrait  painter,  who 

practised  in  the  early  part  of  the  18th  century. 
Be  WIS  of  eonsideraUe  lepnte  in  his  day.  and  was 
one  of  die  painters  wHo  vahied  Thomhill's  works 
at  Greenwich  Hospital.  He  was  an  art  patron  as 
well,  and  formed  a  collection  of  pictures,  which 
was  sold  after  his  dcatli  iu  1733i.  The  Duke  of 
Bedford  has  a  miniature  by  him. 

SVKE8,  Gooraxr,  painter,  ornamental  designer, 
and  decorator,  was  oom  at  Malton  in  1825.  He 
was  educated  at  the  art  school  of  Slieffi>  Id.  He 
was  alsn  a  pupil  of  Alfred  Stevens,  and  was 
employed  on  the  decoration  of  South  Keimington 
Museum.    While  at  Sheffield  he  painted  interiors 
of  rolling-mills,  smiths'  shops,         also  a  few 
landacapes.   There  is  a  '  Smith'a  Shop '  by  him,  in 
water-colour,  in  tlie  South  Kensington  Museam. 
Ho  died  in  London  in  1866. 
SYLVKLT.    See  Zulvelt. 
SYLVESTER,  Don.    See  Silvkstbo. 
SYLVESTRE.    See  SiLvusrWt 
SYLVIUS.  BeeSiLVioa. 
BYMBRECHT.  See  ZnintiCRT. 
SYME,  John,  R.S.A.,  portrait  painter,  wna  a 
nejdiew  of  Patrick  Syine.    Ho  wa,s  born  in  E<iin- 
burgli  in  1795,  Btu<iii  d  in  (lie  'rnisfees  Aciideniy, 
and  was  afterwards  a  pupil  of  iiacburn,  some  of 
whose  unfinished  woriw  ne  completed.    He  was 
one  of  tlie  foundation  members  of  the  Soottieh 
Academy,  and  hia  portrait,  painted  by  himself, 
hangn  in  the  Acntb-tny  (iallerv.    There  is  also  an 
excellent  portrait  by  him  in  tlio  Stottish  National 
Gallery.    He  HufFered  much  from  ill-health  in  bis 
later  years,  ami  died  in  Edinburgh  in  1861. 

SYME,  Patuick,  R.8.A.,  flower  painter,  waa  l>ora 
at  Edinburgh,  September  17,  1774.  Uo  devoted 
himself  to  art  at  an  early  age,  and  on  tho  death,  in 
1803,  of  an  elder  brother,  who  was  a  teacher  of 
drawing  in  Edinburgh,  succeeded  to  his  priu  tice. 
lie  was^  man  of  various  attainments,  an  accom- 
plished botanist  and  entomologist  and  also  a 
writer.  In  1823  ho  published  a  'Treatise  on 
British  Song  Birds,'  and  later  an  edition  of  Wer- 
ner's '  Nomenclature  of  Colour."  Ho  exhibited 
with  tlie  Society  of  Associated  Artists  from  1810 
to  1816.    Ue  died  at  Dollar,  N.  B.,  July  1845. 

SY8AN0,  JoBAHH  CBBifirroPHKB.    To  this  en- 
graver we  owe  several  portrait^executed  in  • 
neat,  dear  style,  for  'Portraits  Bietoriqnes  dea 
Honunes  illustres  de  Danemari^'publidied  in  1746. 
SYTICUS.    Sec  Sovk. 

SZOTAIKOW,  ,  a  RuH.sian  enf^raver,  born 

1777.   He  studied  at  tho  Petersburg  Academy, 
and  died  in  1843. 
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TABAR,  FRA.vr-ois  Gkumain  Lkoi-ci.I',  jiaintcr, 
bom  in  i'iiris,  1H18,  wan  a  |Mijiil  of  I'mil  Dclrtroche. 
In  the  early  part  of  liU  csirccr  he  painted  chiefly 
hiltoiietl  Hiihjccts,  but  later  pro<luct-(l  many  ^eure 
pictareeand  tniUtaiy  aeaoM.  Ilia  *8.  Sebastian,' 
exhibited  at  tiie  Baton  in  1851,  attracted  much 
atti  ntion.  In  thfi  Ronlraiix  Miisouin  tlu  rf  is  an 
'  Episoiic  ill  t!io  K!,'yptirin  Caiiijiaif^n,'  \>\  him,  and 
ut  Saumiir  an  ' AiiihiilancL->  with  Wuir.uli d.'  llo 
cxliibited  frciiueiitly  at  the  Sah)n  between  1842 
aiid  18r>9,  in  wliicU  latter  year  he  died  at  Argenteuil. 

TABOUDA,  JosR  |}a.  'Sce  Da  Comiu  TAnoRt>A. 

TAOCONB,  Inwoccn'/io,  a  native  of  Bolngno, 
was  a  disc  iple  and,  accoriling  to  Bn^^lii  nr,  a  rela- 
tive of  Annibale  C'arracci.  In  IGlK)  he  ai7cum(uinied 
that  artist  to  Ituiue,  where  he  assisted  him  in 
maiiy  of  his  worlcs.  la  the  vault  of  the  church  of 
GL  Maria  del  Popolo  he  painted  three  large  frescoes, 
from  the  desigoB  of  Annibale,  reprcaontitig  the 
'Crowning  of  ihc  \Mrgin,'  'Christ  appearing  to  St 
Peter,'  and  'St.  Paul  taken  up  iniu  the  third 
lieaven.'  Of  his  own  cunipositioiiH  the  moat 
considerable  are  some  pictuies  in  S.  Angelo  in 
Peaclieria,  in  the  citadel  dedicated  to  8.  Andrew, 
representing  the  principal  eventeof  the  life  of  that 
Apostle.  lie  died  at  Itomo,  in  the  prime  of  life,  in 
the  pontificate  of  Urban  VIII.  (1623—1044). 

TACCONI,  FiiANCiisr,.,  of  whose  lif.;  little  is 
liuown,  flourished  from  ]4t>4  to  1490,  and  was  an 
artist  oC  aonio  importance  at  Cremona  in  the  15tli 
centoiy.  He  and  hie  brother,  Fiurro  Taiooomi, 
executed  several  frescoes  in  a  loggia  in  Hm  PbIubo 
Pubblico  of  their  native  city.  In  1461  tlicirfellow- 
citiy.ciis  exempted  them  I'ruiii  all  taxes  on  aceoiint 
of  these  fivseoes,  whieh  have  sinee,  however,  been 
whitewashed  over.  In  1490  Francesco  was  cm- 
ployed  in  St.  Mark's,  at  Venice,  where  he  painted, 
on  the  011^  doora  then  in  use,  tlie  Bjmphany,  the 
Raearfeetion,  and  the  Asaumption.  These  paint- 
ings, though  much  damaged,  are  «till  prt  served, 
and  are  said  onee  tu  have  been  hii,'!ii<i  mid  liiitttl. 
In  the  Natiunil  (iailerv  tliere  iw  a  '\  liLcin  En- 
throned,' signed  UP.  FHANCISl  TACUUM  1489 
OCTU.  It  is  a  free  cony  from  a  'Madonna*  by 
Oiov.  BtiUini,  in  llie  Scaisi,  Venicek 

TADDBO  01  BABTOLI.  See  BAirrGr.r. 

TAFI,  Anduf.a,  a  Florentine  painter,  and  con- 
temporary of  Giotto.  That  he  lloiirisle-il  in  the 
early  years  of  the  14th  century,  and  that  his  real 
name  was  probably  Kicchi,  appears  from  the  regis- 
ters of  the  Guild  of  Physicians  and  Apotliecarios, 
which  then  included  painters.  He  is  there  in- 
scribed, in  1320,  as  Andreas  voaitus  Tafns,  dim 

Jiiohi.  That  the  FlorenI irieH  were  iiMlebted  to 
iiini  for  tlio  revival  of  the  art  of  u  urkinj;  in  mosaic, 
has  been  stated  on  the  authority  of  N'jisari,  who  says 
that  some  Oroclc  painters  in  mosaic  being  em- 
idoyed  in  ornamenting  the  church  of  S.  Marco  at 
Venice,  Tafi  visited  that  city,  in  hopes  of  becoming 
acquainted  with  their  mystery,  and  succeeded  so 
well  that  Olio  of  them,  named  A[  ollunio,  nut  only 
instructed  liim  in  the  art,  but  was  iTevoiled  on  to 
accompany  him  to  Floreuc«'.  where,  in  conjunction 
with  others,  they  were  employed  on  the  mooaica  in 
the  Baptiaiery.  Tbs  psrts  traditionally  assigned 
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to  Tafi  arc  the  innermost  of  theconceinric  bands  in 
the  dome,  containing  groups  of  an^i  ln,  and  the 
immeuso  '  Christ  Kiithroned,'  liut  several  inaccu- 
racies have  recently  been  pointed  out  in  Vasari's 
account  of  this  artisty  whose  death  he  places  in 
1294.  It  may  be  doubtsd  whether  Tsfi  was  really 
the  author  «  soy  firescosa  in  the  Baptiatery 

at  ill. 

TAGLIASACCIII,  Giovansi  Batiwa,  painter, 
a  native  of  Borgo  8.  Duiinino,  near  Piaccnza, 
llo^^i^lled  about  the  year  1730.  He  was  a  scholar 
of  Giuseppe  dal  Sole^  and  fur  some  time  painted 
history  in  the  manner  of  his  teacher,  but  after- 
w:uiln  modifiid  his  style  by  studying  ( 'i ■rre.gio, 
i'ariuigianu,  and  (iiiido.  He  was  an  excellent  por- 
trait painter.  He  died  in  17S7.  His  prilM»pal 
works  are  at  Piacenza. 

TAGPRET,  Pkikk,  (Daciibrkit,)  painter,  a 
native  of  Kuvensburg,  wlio  flourished  about  1480. 
Two  works  by  him,  (tainted  in  the  style  of  Zeitblom , 
are  extant — the  unu.  a  'Gregory  the  Great,  .loisepli 
of  Arimatheo,  and  the  Virgin  ;  the  other, 'John 
the  Evangelist,  Nicodenius,  and  a  Bishop.' 

TAIG,  Skbastian,  painter,  bum  at  Nordlingen* 
worked  from  1616  to  1660  with  J.  Herlin  an«l  Jan 
Schiiufelin,  and  imitated  Diirer.  Works  by  him  are 
at  Nuremberg,  N6rdliugen,  apd  Schleitssheim. 

TAILLASSON,  Jkan  J<  stru,  painter,  bom  at 
Blaye,  ne.ir  Bordeaux,  in  1746,  went  in  17(>4  to 
Parii,  where  he  entered  the  atelier  of  Vien.  From 
1791  to  1806  be  painted  classical  pictures,  wrote  % 
eritieal  woilt  on  painting,  and  also  poetry  in  the 
St  vie  of  OKsian.    He  died  in  1809. 

TAILLEVENT,  Tallevkn,  (orTALVE.s.)  Fiu.s- 
vois,  an  obscure  Flemish  psintar  of  the  17tb 
century. 

TALAMI,  Obazio,  bom  at  Reggie  in  1625,  was 
a  scholar  of  Pietro  Desani.  He  auerwards  visited 
Home,  where  he  spent  some  time  in  the  study  of 

Annibale (arncci.  (tn  his  return  to  hits  native  city 
he  diHliii^iii><lie  I  himself  as  a  reputable  painter  of 
historv  an<l  areliiteotun,  bOth  Ul  Oil  Smi  frsSOOL 
He  died  in  IG'Jlt. 

TALFUL  KD,  Field,  the  younger  brother  of  Mr, 
Jttstioe  Talfouid,  was  bom  at  Keading  in  181& 
He  first  exhibited  at  the  Roys!  Academy  in  1845, 
and  fioiii  that  time  onwaroK  was  an  occasioiial 
contributor  tu  the  exhibition.  His  works  were 
chiefly  portraits,  but  from  1865  to  1873  he  ex- 
hibited laixlseaj  cs.    He  died  in  London  in  1874. 

TAliM.\N,  JuiiN,  amateur dranghtaman,  was  the 
son  of  William  Talman,  tlio  architect  In  1710  he 
went  with  Kent  to  study  in  Itome,  and  there  made 
a  iiiimlier  of  pen  and  ink  nketelies  and  watched 
drawin^^'s,  from  clmrchea  and  otiier  buildings; 
some  of  these  are  in  the  possession  of  tiie  Socisty 
of  Antiquaries. 

TALPINO.    Sce  SAMinaiA. 

TAMAGNI,  VtMCKNZO,  usually  called  Vincrxzo 
da  San  Obmigkano,  was  oum  at  San  Gemignano  in 
14'J2.  Ho  went  to  Homo  and  entered  the  klIiooI 
of  Kaphacl,  where  according  to  Va^ari,  he  was 
called  on  to  assist  his  master  in  the  I.o-f;i;i  of  tho 
Vatican.  The  statements  of  Vasari  witli  n'gard  to 
Tamagni  are  open,  however,  to  much  doubt  He 
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W&8  really  a  member  of  tli<!  Sictiuso  scliool.  His 
earlicHt  wurkN,  Nome  freacoes  at  Moutalcino,  «  Hinnll 
town  111  ir  Siena,  were  oDoe  itgned  and  dated  1510. 
Two  aignod  altar-piecee  are  still  at  San  Gemiu'- 
nuno ;  and  in  the  apse  of  S.  Marin  d'Arroni', 
rmbriri,  he  pniiitcil  froncoes  in  conjunction  with 
Lo  S{)aj,'iia,  on  which  tlie  TiainoH  of  botli  artists 
a|"[M-ar.    Tinia^iii  liifd  ah'nit  15;50. 

TAMAKOZZO,  (or  TAMAIiOCXJIO.)  Cebabi,  a 
Bologneae  painter  of  the  early  16th  century,  the 
pupil  of  Francia.  Two  of  the  frescoes  in  tlic  ora- 
tory of  S.  Cecilia  at  Bolojjna  were  painted  by  him 
— •  The  Baptism  of  Viiicri.in,'  ami  ■The  Mart^-rdom 
of  bt.  Cecilia.'  U  has  been  8iigg*'8te<i  tliat  these 
were  painted  from  designs  rVancia  or  Coeta, 
so  anjMrior  are  tliey  in  conception  to  execution.  A 
^ned  picture  by  Tainaro9E»>|  *Tbe  Madonna  and 
Child,  with  the  litilo  S.  John,*  ii  in  tho  Poldi 
VerzoVi  collcftion  at  Milan. 

TAMI5LJK1N1,  (iinVANNi  Mauia,  painter  and 
engraver,  a  native  of  Hoh)3;nii,  who  flonrishe*! 
about  1640,  wan  first  a  stludar  of  Tictro  Fat  iiii, 
and  afterwards  of  Guide  Iteni.  He  paiuted  history 
with  some  success,  and  was  employed  for  several 
of  tlio  churrhea  at  Holof^nii.  His  best  works  arc 
ilia  '  S.  Autuny  of  I'adua,'  in  the  churcii  of  La 
Morte,  and  an  *Annaneiatioo.'  in  8.  Maria  della 

Vita. 

TAMM.  FlUSZ  Wernkr,  (called  Dai  i  kK,)  was 
bom  at  ilajubunr  in  1658,  studied  at  lirst  und  -r 
Von  Soeten  and  rfeilfer,  and  then  went  Brst  to 
Bome,  and  afterwards  to  Vienna,  where  he  hiH-ame 
court  painter.  Tiio  Vienna  Gallery  contuins  seven 
and  the  Drosdin  (ialiery  four  of  his  works,  represent- 
ing chieHy  fruit,  flowt  rs,  dead  game, and  similar sub- 
i(H-tH.  His  works  show  good  drawing,  careful  and 
highly  finished  ezeoution,  and  colour,  which  though 
heaTy  at  first,  became  clearrr  and  more  brilliant  as 
time  wi'iif  oti.    llf  di<  <1  at  Vii'nn;i  in  1724. 

TANCUEDI,  Fli.u  iM,  hum  at  Ah  h.^ina  in  Ifioo, 
studied  some  time  at  Naples,  and  afterwards  visited 
liome,  where  ho  entered  the  school  of  Carlo 
Alarattt.  He  spent  a  great  part  of  his  life  at 
Palenno,  where  he  painted  the  ceiling  of  tlie  clmn  li 
of  tho  Teatini,  and  that  of  11  tlcsii  Niiuvo.  lie 
died  at  Palermo  in  1722. 

TANJE,  PiKTKu'a  Dutch  engraver,  was  bom  at 
Bolswani,  in  Frioslaml,  in  1706.  At  first  a  water- 
man's bov,  he  studied  at  the  age  of  twenty>fuur 
onder  FcHkema,  and  became  a  most  industrious 
artist,  engraving  a  ^rrcat  number  of  portraits  and 
other  subjects,  as  well  as  vigneties  for  books.  The 
most  considerable  of  his  works  are  fivo  large 
plates,  after  the  famous  windows  of  the  church  of 
Su  John  at  GoikI  i.  II  •  a'so  engraved  some  plates 
for  the '  DroMluu  Qallery.'  Among  others  we  have 
the  following  prints  by  him : 

Fertralta  of  the  Ditteh  8tsdth^den  (jutUlg 

Mottbraken). 

George  II.,  King  of  England,  kc. ;  nfier  F,il'fr.  1752. 
CMiarles  VII.,  Bnipcror  of  Uermaiiy  ;      Tatiji^  jc. 
Ohriitioa,  Queen  of  Sweden  :  after  S,  Bourdon. 
His  own  Portrait;  afttrJ.  M.  Quinelhard. 
A  Dead  Qbriat :  «^  Firmieueo  .s^r/c  >in  . 
Tin  Ohastity  of  Joseph ;  »fttr  Carlo  C>y«ant. 
Childieu  Daudug ;  after  JUamo. 
The  Card-players ;  afltr  M.  Angdo  Gtrtttagifu. 
Taniutn  and  Luoratia;         Liea  Giordano. 
(The  last  five  aie  in  the  *  Drenden  Gallery. ') 

Tanje  died  at  Amsterdam  in  1760. 

TANN'Eit,  \{viM.vn,  painter,  bum  at  fiichtens- 
weil,  on  tlie  Lake  of  Zurich,  in  1775,  was  •  aword 
cutler  by  trade.  He  studied  art  without  a  teadier, 


but  in  1814,  when  he  was  already  thirty-nine,  he 
went  to  .Munich  to  Study,  and  there  he  died  in 

TANN£UB,  Phiuppi,  painter,  was  bom  at 
Marseilles  in  1795.  He  was  a  pupil  of  Horace 
Vernet,  ami  painted  marine  and  h  il'Je  pieeos,  eo.ist 
views,  etc.  lie  exhibileil  at  the  Salon  from  1827. 
There  is  a  sea-piece  by  him  in  the  Luxembourg,  and 
other  examples  of  his  art  in  tho  museums  of  Mar- 
seilles, MontpcUior,  and  Mantes.    Ho  died  in  1873. 

TANNOCK.  James,  a  Scottish  portrait  painter, 
was  burn  at  Kilmarnock  1784.  Of  hnmble  parent- 
age, he  was  brought  up  us  a  shoiMnnkcr,  and  then 
worked  as  a  house-painter.  With  a  strong  pre- 
dilection for  art,  he  painted  some  portraits  in 
Kilmarnock,  and  after  receiving  some  instruction 
from  Alex.  Nssmyth,  eventually  sneoeeded  hi  formo 
ing  a  practice  as  a  portrait  painter  in  Greenock 
and  Glasgow.  In  1810  he  migruteil  to  London, 
anil  frmii  I.**!.'}  til  1841  exhihitcd  forty  fmir  portraits 
nt  the  Koy.il  Aeaileniy.  He  died  in  Loudon  in  18i».3. 
Ilis  portraits  of  Professor  QeOit  Jos.  Bell,  of  Henry 
Bell,  and  of  Qeorge  Chalmeii^  are  in  the  Scotlisn 
National  Portrait  Galteiy.  His  younger  brother 
Wn.MAM  Tammock  also  practised  as  «  portrait 

painter. 

TANZIO,  Enrico  Antonio,  (called  Tavzkj 
D' Ai.AONA,  f)r  Tanzio  di  V^arai.lo,)  born  at  Alagna, 
near  Nov.ira,  in  1574.  He  was  a  competitor  with 
the  Qarluiii  in  several  public  works  at  MiUn,  and 
painted  a  ■  Destruction  of  Sennacherib^'  in  the 

church  of  S.  Ganden/.io  StNovSra.    He  iSSUppOSed 

to  have  died  in  l(il4. 

TAPAKKLLI  D'AZEGLIO,  Massimo,  Marchese, 
stateynian,  snlilier,  poet,  and  painter,  an  I  brother 
of  Knb  rto,  .M  irehese  il'Azeglio,  was  horn  at  Tiuin 
in  179&  In  Uome  he  devoted  himself  for  some 
time  to  painting  landscapes,  which  were  frequently 
combined  with  historical  suhjeefs.  He  also  p.iinted 
the  si-enes  for  an  opera  onipused  by  himself.  Ho 
died  at  Turin  in  lH(i('». 

TAl'AIIKId.I  D'AZEGLIO,  Robeisto,  M  irchese, 
wlin  was  turn  ut  Turin  in  17'J0,  paitilol  historical 
works  after  tlie  tuannw  of  Uaudunzio  Ferrari. 
He  was  director  of  tlM  Turin  Qalionr,  and  wrote 
s  v.  ral  books  onart.  He  died  al  his  birth-place  in 

1862. 

TAPIA,  Don  Isiiwbo  dk,  a  painter  of  historical 
picturusj  bom  at  Valencia  in  1720,  was  a  scholar 
of  Rvansto  Munoz.  He  went  to  Madrid  in  1748, 
and  afterwards  |)a88ed  into  Portugal.    Ho  was  a 

member  of  the  Academy  of  8.  Fernando,  whioh 
possesses  a  jii'  fr.re  of  Ahraham's  Sacrifice'  painted 
by  him.    He  died  at  .Madrid  in  1755. 

TAUABUlTI,  Catkkina,  was  a  native  of  Vi- 
cenia,  and  a  pupil  uf  Alussandro  Varotari  and  hia 
sister  Chiara.  She  jmiotised  chiefly  at  Vermka, 
where  she  painted  historical  pictures.  The  dates 
of  her  hirth  an<l  death  arc  unknown,  hut  she  was 
at  work  in  U>o'.'. 

TAUAV.\L,  Jkan  Hiiglks,  painter  and  engraver, 
Itorn  ill  Paris  in  1728,  was  the  son  and  pupil  of 
Thomas  Uaphael  TaravaL  In  1756  he  won  tlie 
Grand  Friz  at  tlie  Academy,  and  in  17S9  went  as 
pen  i- tier  to  Home.  On  his  retifrn  in  1764  ho 
jiuiiited  a  Kiieeessful  p'Tliait  of  Louis  XV.  In 
176'J  he  was  received  iiy  "lie  Acadeniy,  liis  recep- 
tion I'ieturc  heitig  a  'Triumph  of  Bacchus.'  In 
1785  ho  was  appointed  professor  and  chief  inspector 
at  tho  GobeUii  manufactofy,  and  died  in  Paris  the 
same  year.  There  is  ft  *  TiiaiDph  cf  Amphitrite ' 
by  him  in  the  Louvre. 
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TAFtAVAL,  Louis  (JrsrAVE,  architectural  de- 
Bigncr  and  eiigravur,  was  tlio  Bun  of  Tiioiiias  liti- 
phael  Ttraval.  He  was  burn  at  Stuckiiulrii  in 
1737,  was  cent  by  his  father  to  join  his  brother 
Hugues  io  Paris,  whore,  among  other  prints,  ho 
engraved  some  arcliitcctnral  siilijrrt.-*  from  tlie 
deuigns  of  Dumont.  Another  member  of  tlie 
family,  Jean  Oustare  Taraval,  a  nephew  of 
Bapbael,  waa  bom  in  Paris  in  1767.  He  won  the 
Oiand  Prix  in  178^  and  died  in  Bome  two  years 
later. 

TARAVAL,  Tromas  Rapiiakl,  i)ainter,  was  a 
Frenchman  by  liirtii,  and  studied  in  Paris.  He  was 
invited  to  Swi  den,  and  boramn  court  painter  to  tho 
Kin^.  In  tlie  Cimlle  of  8tu<.'kiiolni  an^  several  wall 
puntii^  by  tbia  artist.  He  founded  a  acbool  of 
painting  at  Stoekholin,  where  he  died  in  1750. 

TAHDIKU,  AvitisdisE,  iirplii  w  and  pupil  of 
Pierre  Alexandre  Tardieu,  «  a.s  born  in  1788,  He 
was  )^eof;rapliii-al  en"; raver  to  tlie  French  Govern- 
ment. With  Lis  work  as  an  engraver  he  conibined 
ft  trade  in  prints,  i>ooks,  and  maps.  Like  his  uncle, 
he  engraved  many  portraita,  lus  total  productions 
in  that  line  amounting  to  some  800  plates,  mostly 
of  very  small  sizf.    lie  died  in  Paris  in  1841. 

TAKDIEU,  Kmsaiikiii  Claike  (nee  Touu.vay), 
was  the  second  wife  of  Jacnuos  Nicuhis  Tardieu. 
Site  was  bom  in  Paris  in  1731,  and  died  there  in 
17791  Among  other  prints,  she  engraved  theie : 

The  ('i)HfLrt  ;  after  J,  F.  tie  Troij. 

The  MusUiril  MLTclinnt ;  after  Charlt)  Hutin. 

Two  pUtes  ot  thu  OharitaUe  Lsdjr  and  the  Oatsahist; 

after  I'.  l>uii>tsnit. 
Tim  Old  Coquette ;  nfter  the  IMM. 
The  Rt-poie ;  afUr  Jiaurat. 

TARDIEU,  JAOQirBB  NiOQCAS,  (called  Oocbin,) 

the  son  of  Nicolas  Henri  Tardieu,  born  in  Paris  in 
1718,  was  iDstructcd  in  tlie  art  of  ciif^iaving  }iy  his 
father.  He  usrd  tlie  piijut  Irss  and  tlu>  gniver 
more  than  bis  fatlicr;  hence  hiw  prints  jire  neater, 
tliough  inferior  in  spirit  and  picturesciuencss  of 
effect,  He  was  a  member  of  the  Academy  at  Paris. 
He  engraved  a  considerable  nombsr  of  portraits 
•nd  other  subjects,  among  wUch  are  thefeUowing : 

Louis  XV.  ;  n/ler  yanloo. 

Hia  Queen  Marie  lA'czyuska  ;  a  ftir  Xattier. 

Marie  llciirii'tt<»  of  Friuico  ;  after  the  tame. 

TliH  An  libisliop  of  l!<ir(li'uu.\  ;  nfler  Ilestoul. 

liiilx  rt  I^rrmiae,  sculptor  to  the  Kins.  1749. 

lion  itouUegMb  Piriatar  to  the  Kin«;  the  oomiMBiHi 

plat*-'. 

C'liri't  ripp>  urilif;  to  tliB  Virgin  .  ftfter  (Sniilo. 

Mary  MiiffJiilutif  pi^nitcnt  ;  after  I'aMo  I'ajfMUU. 

Tiie  Tool  of  Ik'tbtitda ;  after  I{rf{n.,l. 

I)iiilin  anil  .Vct,'i-on  ;  after  Hourhrr. 

Till-  .Mi^i  fii  s  (if  Wnr  ;  iifter  Tenirri. 

A  pair  of  I.^ndscapvt ;  afUr  Coekm  the  jfotutger. 

He  also  ongrav.ed  some  platrs  for  the  'Oalerie 

de  Verbailles,'  after  I,e  Pruii.  Hi>  died  in  Paris  in 
17y5.  I.unsK  Tahdikl-,  liis  wife,  who  was  tho 
duu^'btf  r  of  the  celebrated  medaliist  Du  Vivier,  also 

enjrraved  sume  plates. 

TAIIDIEU,  JKAN  BArnsTB  PiBEBI,'  nephew 
ftnd  pupil  of  Mioolas  Henri,  was  a  gM)graphica] 
engraver.  '  He  was  bora'  in  Paris  in  1746,  and 
died  IRlfi. 

TARDIEU,  Jkan  Chaki.ks!,  called  rVKHis,  was 
the  son  of  Jacques  Nicoliui  Tardi 'U.  He  was  born 
in  Paris  in  1760,  and  studied  under  Regnault.  He 
punted  a  great  number  of  pictures  for  the  Govem- 
moot,  which  were  placed  in  tho  Luxembourg,  at 
VereailleB,  St.  Cloud,  and  Funtaiuebleau  ;  also  in  the 
MuHoiim  tt  Boaen,  and  in  the  cathednL  In  addi- 
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tion  tn  these  he  exercised  his  pencil  on  classical 

and  poetical  subjects  for  pri»-ate  individuals  ;  and 
seems  to  have  been  fully  employed  during  tho 

reigna  of  Kanoioon,  IjOiu*  XVllI^  and  Chariea  X. 
He  also  made  comes  of  several  nietnres  by  P. 

lie  Champagne.  He  died  in  Paris  tfio  'Ird  of  April, 
IH'.iO.  There  -are  examples  of  his  work  in  the 
Museiuns  of  Btnngoa,  Havn^  Versailles,  and 

Marseilles. 

TARDI EU,  Maris  Anne.   See  Boossklet. 

TAUDIISU,  Nicolas  Uknri,  an  eminent  French 
engraver,  bora  in  Paris  in  1674,  was  first  a  pupil 
of  P.  le  Pantre,  and  was  afterwards  instrocteil  iiy 
Gerard,  and  by  Benoit  Audratu  He  was  engaged 
in  some  of  the  most  important  publications  of  his 
time,  and  engraved  several  platee  for  the  '  Collec- 
tion Crozat,'  tho  '  Qalerie  de  VersaUlee,'  and  other 
publications.  Ho  was  received  into  the  Academy 
in  Paris  in  1720,  and  died  in  that  city  in  1749.  The 
following  are  among  his  best  prints : 

Louis  Antolne,  Duke  d'Ajitin  ;  after  Rigaud  ;  engr»Tcd 
for  his  reception  plate  at  tho  Academy  in  1720. 

Jean  Soanon,  Distiop  of  Sooex ;  iV'ir.  Tardieu  ad  ntmm 
fecit.  1716. 

Embarkation  for  Cvtlicra  :  after  JValtean. 

The  Stt  (if  .Vl.-\iir,.l,'r V  I'.attlr-  ;  after  Le  lirun. 

I'uur  <i'ilije.  tH  of  Kmu.tn  UiKtory,  lu  the  form  of  frieaes ; 
nftrv  li'.ii:/'!')  Mantovano. 

Jujiiti  r  am)  .A Icmeiie ;  after  Giulio  Iwmano. 

The  Animuciatioii ;  a  fter  Carlo  Maralti. 

The  Holy  Family,  with  Augel^  prcAontiog  Flowets  and 
Fruit  ,  afltr  Andrea  Litiiji  iV .i.^siii. 

Adam  nud  Eve  ;  afttr  Ifiuni m  hiao. 

The  Scourgiag  of  'Chri»t ;  -J'ter  L« .pmt. 

The  Crucifixion  ;  a  fti the  mitu. 

An  emhh'inat  ii  .il  S  iliji  cl,  n-pruseutiug  the  prinoiiMil 
qiialitiraiioiiMil  a  (lerli  el  Mitii^tor :  Secrecy,  Fortitude, 
uikI  rruileiire  ;  nfUr  /,-•  Surnr. 

Cliri«t  atui  tlie  WumaJi  ef  .■^ainiiria  ;  a  fti  r  X.  H'-rtin. 

Cliri.-t  «|ipe4«riiig  to  Mary  Mii(,'ilaleiii  ;  ,iU,)  t!u  tamt. 

The  .Martyrdom  of  St.  Peter  ;  n/tn-  A./'.  JiouidoH. 

Tho  Crucifixion  ;  after  Joseph  J'arnn-el. 

The  Conec'ptiou  ;  after  Antmne  C<';/ptl. 

A|K)llo  aud  Paphiie  .  after  the  lame. 

The  Wrulh  of  Achilles";  after  (he  same. 

The  I'artiiigof  Hector  and  Aiiilr<iiiiuc!if  ;  after  Ike  fame. 

Vulcaii  ])re.s<>ntii)g  to  VeauM  Aruiuur  for  vliuea-s  ;  after 
the 

Vciius  sulii  ititig  .Jupitt.r  iu  favour  of  ..£aoas;  after  tkt 

tain'. 

Juiio  (iirictiiig  .-Kolus  to  raise  a. Tempest  against  the 
Fleet  of  /Knea.s  ;  after  the  $ame. 

The  three  last  forma  series  from  the  History 
of  .fineaa,  painted  hi  the  Palais  Boyal  by  Ant.  . 

Cnypd. 

TABDIEO,^  PlRRRE  Alkxandeb,  engraver, 
nephew  of  Jacques  Nicolas  Tardieu,  was  bora  in 
Paris  in  1766,  and  was  a  pupil  of  J.  G.  Wille,  and  f 
afterwards  of  Nan  leu  il  and  Edelinck.  He  engraved 
the  portrait  of  Henry  IV.  of  Franco,  after  F.  Pour- 
bas,  for  the  *  Colleetion  da  Pahds  BoyaL'  Among 
his  scholarswore  Desnn^'ers,  Bertonnier,«nd  Anl)ert. 
He  died  in  Paris  in  1844.  Among  his  numerous 
plates,  the  following  may  also  be  named  : 

St.  Michael  ovcrcotuing  Lucifer;  after  Bofkad^ 
Tlie  Conimuuiou  of  St.  Jerome ;  aher  DommitUm. 

Judith  and  Uolofernes  ;  after  AUori. 
IVyeho  abandoned  ;  after  Gerard. 

Tlii-ee  [wrtraitnof  Henry  IV.;  after  Janet  KoAF.PtmilU, 

Two  of  Voltaire  ;  after  LaryHtiere  and  Hatidt*, 

The  Karl  of  Arundel ;  after  Van  D^k, 

Marshal  Ncy ;  after  (iiritrxl. 

NapoUson  iu  his  Coronation  robes  ;  after  I$tibcy. 

Mario  Autoinette  ;  after  Dumoiit. 

Mouti  .<M|iiiou,  Paul  Barnu,  aud  many  ntlier  portrait*. 

TAKLjIEU,  Pibbre  FBANgois,  woe  the  nephew 
of  MiooUs  Henri  Tafdieu,  by  whom  h«  was  ia- 
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Btiiuted.  Ho  was  born  in  PariR  in  1720.  Hil 
piatcii,  tiioujjh  inferior  to  tkiuiie  of  hia  relatives,  are 
not  withoDl  nMrit  We  may  dmim  the  followbg : 

Ibc  Judgment  of  Pnrifi ;  "fttr  Huhfn.i. 
Perseus  aud  An<lroiiieilii  ;  n/t(r  the  mmt. 

Ho  also  cngnived  severiil  arcliilecttirul  views  after 
Paniui ;  a  sot  of  plates  for  La  Fonliiino'a  '  Fubk-H,' 
after  Oudry  ;  and  soveral  plates  for  Bntfou'a 
•Natural  History.'    He  died  in  Furi.s  about  1774. 

TARDIF,  Oli  viKB,  afamoua  Francbelass  painter 
in  the  16th  century,  who  flonrlshad  at  Roaen,  where 

ho  worked  for  the  catlicdral.  His  so.-i  Noel  suc- 
ceeded to  his  poaition,  but  was  of  inferior  talent 

TARICCO,  SkbastiaNO,  painter,  was  burn  at 
Cheraaco,  in  the  i^edmontea&in  1645.  lie  formed 
hia  atyle  by  the  atiuly  <rf  Onido  ud  Domeoiobino. 
He  died  in  1710. 

TARUFFI,  Emilio,  bom  at  Bolo;,'nii  in  1633, 
was  a  fellow-atudcnt  with  Carlo  Cignani,  under 
Francesco  Albano.  In  conjunction  with  Cignani, 
he  painted  sonio  pictures  in  the  Palazzo  Publico 
at  Bulogno,  and  accompanying  him  to  Rome,  was 
hia  ooaajntor  in  hia  freaooea  in  S.  Andrea  dalla 
Vttlle.     Of  his  works  at  Bologna,  the  best  are  a 

•  Virgin  presenting  the  Rosary  to  8.  Domenico,'  in 
the  church  of  S.  Maria  Nnova,  and  a  'Vir;;in, 
■with  a  glory  of  Attji,'els,  appearing  to  S.  Celestine,' 
in  the  church  dedicated  to  that  saint.  He  painted 
landscape  in  the  atyle  of  Albano.  There  ia  an 
etching  by  him  dated  8th  Hay,  1651,  when  he 
waa  otdy  eighteen.    He  was  assassinated  in  1696. 

TASCA,  Chistoi  oko,  painter,  was  born  at  Ber- 
gamo in  l(jG7.  AftiT  Uatiiirig  the  rudiimjnls  of 
design  in  his  native  city,  he  studied  tlio  works  of 
Antonio  Bellucci  and  Carlo  Loti  at  Venice.  He 
eatabiisbed  himaelf  in  Venice,  where  liia  boatworka 
are,  a  'Birth  of  the  Virgin,'  in  the  Ghieaa  deU* 
Assiinzione  ;  a  '  Death  of  St.  Joseph,'  in  SS.  Filippo 
e  Uiai-yiMo;  nml  a  'Nativity'  and  'Baptism  of 
Clirist,'  in  S.  Marta.    lie  <ijLil  at  Venice  in  1737. 

TASNltlltK,  G.,  was  resident  about  the  year 
1670  at  Turin,  where  he  engraved  part  of  a  apt  o£ 
nrinta  from  hunting  subjoota  and  portraiia  painted 
"by  Jan  Miel,  in  the  palace  of  the  Duke  of  Savoy, 
wliicls  wi'D'  piiMisln  d  af  Tisrin  in  1674,  and  entitled 
'  La  Vetiaria  reale  Palazzo  di  jiiacero,'  &f.  He  also 
engraved  seNtral  plates  from  the  jiicturcs  of 
Domenico  Piola,  in  a  coarse,  tasteless  style. 

TA8BAEHT,  JkaX  Piuibe,  painter,  born  at 
Antwerp  in  1651,  waa  the  «m  of  Purbb  TAsaaBBT, 
a  painter  of  Antwerp.  Jean  Pierre  beoune  free  of 
the  tJuild  of  S,  Luko  in  16W.  and  dean  in  1701. 
He  was  the  grandfather  of  Piiili]>  Joseph  Tassacrt. 
He  painted  interiors  and  iii,storical  Buiijects,  but 
few  of  his  works  are  now  extant.  There  were 
formerly  eight  pictures  by  him  in  the  hall  of  the 
auppressed  Company  of  Diamond  Poliahen,  con- 
taining scenes  from  the  lives  of  St.  Peter  and  St. 
Paul.     In  the  M  1-1  ii'ii  :it    Antwerp  there  is  a 

*  Meeting  of  Phii<)so]iherK '  by  liiiu.  He  died  in 
17-25. 

TASSAERT,  Nicolas  FaANgois  Oci  ave,  painter, 
bom  in  Paris  in  180O,  studied  under  Girard  and 
Lethiire,  and  in  tlio  Ecolo  des  Beaux  Arts.  He 
]>ainted  portraits,  historical  subjects,  and  genre. 
Ta^saert  liad  a  life  of  misery,  and  liis  works  art; 
of  a  melancholy  character.  The  host,  perhaps,  is 
*Tha  Unfortmata  Family,'  in  the  LtuemMiug. 
We  may  also  n.nmo : 

Barly  Cbristiaus  celebrating  the  Eucharist  in  tbe  C*t»- 
ooinba  (Bvrdtaun  Mtumm), 


Bmim  and  Hell  (Mmb/ittkr  JfiMMai}. 
Portrait  of  Riinaeir  (dv.). 

He  coniuiittt'd  suicide  by  iidialingoaibonie  add  gat* 

in  Paris,  in  1H74. 

TASSAERT,  PuiLir  Jossn^  »  Flemiah  painter, 
bom  at  Antwerp  in  1732,  was  painter  to  Prinoe 
Chartes  of  Lorraine.   He  migrated  to  Englai^ 

e.irly  in  his  career,  and  worked  as  ioumeyinan  for 
HikIsoii.  In  17t)'j  ho  became  a  member,  and  in  1775 
president,  of  tiie  Incorporated  Society  of  Artists, 
where  his  works  were  cnielly  exhibited.  He  pritc- 
tiaed  as  a  pietore  leatoror  and  dealer,  and  also 
Bcrnpcd  some  platee.  He  died  in  London  in  1803^ 
Amongst  las  platee  are: 

.Tonnh  thrown  iuto  tlio  Sea;  iiftcf  Huhenr 

'Ihv.  'Woman  taken  in  Adultery:  aj'tvr  the  msM. 

Tlu:  Virgin  aud  Child. irith  at. BUMkhaadStJeha; 

after  thf.  Mine. 
The  M.'irtvnlom  of  St.  Lawrenco  ;  nftfr  the  -cune. 
The  I'artiuK  of  W'uus  and  Aduuix  ;  aj'U,-  tht  $am4. 
Till-  Kiilietis  Kumily  ;  after  tht  same.  1768. 
linlM'iih'  three  C'tiildren  ;  itftrr  the  same. 
J.  ll.irrisou  ;  after  T.  Kiny. 

The  four  Agn  ;  a/ttr  a  draining  by  himself.  1768. 

TASSEL,  PlUBB,  a  French  painter  of  the  16th 
centuiy^wM  bora  atLuigrea  in  1621.  The  details 
of  his  career  are  unknown.  At  the  Troyes  Museum 

there  is  an  '  jEneas  carrying  Anchises  '  by  liim. 

TASSEL,  UlciiAUi),  born  at  Langres  in  i6M8,  was 
the  pujiil  of  his  father,  Pierre  Tassel.  When  he 
waa  eighteen  be  went  to  Italy,  and  entered  tlie 
scliool  of  Quido  Bcni  at  Bologna,  moving  after- 
wards to  Rome.  On  his  return  to  France  he  ol>- 
tained  a  civil  ajipointment,  but  still  practised  as  a 
painter  and  sculptor.  His  works  are 'to  be  found 
at  Langres,  Lyons,  and  Dijon.  He  died,  according 
to  the  date  on  his  epitaph,  in  IGGO,  though  there 
ia  a  'St.  Martina'  by  him,  dated  1663.  Hia  eon, 
JsAlf  Tabbcl,  bom  at  Langrea  in  1608,  waa  alao  a 
painter,  and  his  father's  pupil.    He  died  in  1667. 

TASSI,  AoosTixo,  whoHc  family  name  was  Biioii- 
aiiiici,  was  born  at  Perugia  in  1565,  and  studied 
at  Rome  under  Paul  Bril,  altiiough  he  called  him- 
aelf a  disciple  of  the  Carrucci.  He  painted  land- 
scapea  in  the  atyle  of  Bril,  and  waa  rising  into 
fame,  when,  for  some  unexplained  offence,  ho  waa 
sent  to  the  galleys  at  Leghorn.  During  his  con- 
fint  ni.-nt  he  occupied  himself  in  drawing  the  mari- 
tiitio  objects  with  which  ho  was  surrounded,  and 
after  his  liberation  they  became  the  favourite 
subjects  of  his  pictures.  He  painted  sea-ports, 
calm  aeaa  with  abippiiup  fiabiiw-boata,  and 
oceaaionally  atorma.  He  alao  excelled  in  archi- 
tectural and  perspective  vIowh.  Ago-titio  Tassi 
was  the  master  of  Claude  Lorraine.  He  died  at 
Kumo  in  1644.  He  has  left  a  few  slight  but  s^rited 
etchings,  of  stonns  at  sea  and  shipwrecks. 

TA'TB,  William,  an  English  portrait  painter, 
bora  about  the  uiiiddle  of  the  18th  contuiy.  He 
studied  under  Wriglit  of  Derby,  and  practtaed  BUC- 
cessivelv  in  Liverpool,  London,  Manchester,  and 
Bath.  He  was  a  meuiber  of  the  hirorjiorated 
Society,  with  whom  he  exhibited,  us  m  II  as  witli 
tho  Hoyal  Academy,  from  1771  to  1B04.  He  died 
at  Bath  in  1806. 

TATHAM,  Charles  Heatocote,  architect,  waa 
also  known  as  a  draiightsnian  and  etcher.  He  waa 
born  in  1770,  Htniiird  in  Italy,  and  was  elected 
a  member  of  the  Acaih  iniea  of  Rome  and  Bolo^'tia. 
In  1799  ho  published  'Etchings  from  the  best 
Examples  of  Ancient  Ornamental  Architocture, 
drawn  bwk  AeOriginala  at  Rome*:  in  1806  two 
volumei^  'Etehinga  npnaentiog  Fragmenti  ef 


Digitizeo  by  Google 


Xatonw 


A  BIOGRAPHICAL  OICTIONABY  OF 


Grecian  iim!  Roman  Arcliitectural  Omamcnts,'  uml 
'Desieps  for  Oraaniental  Plato';  and  in  1811, 

*  The  Gallery  at  Castle  Howsn}/  and  *The  GoUeiy 

at  Brocklesbv.'    IIi-  died  in  April,  1«42. 

TATORAC,  v.,  eiiu^ravcil  a  set  of  one  liUTidred 
and  fifty  woo<i-(  ui^  inr  an  edition  of  Ovid's 
'MetamorphoHPfl,"  puliiislied  in  1537;  and  a  print 
of  the  '  Aniinm  iation,'  for  a  Prayer-book  of  16iK). 

TAUBEBT,  UoSTAV,  painter,  waa  bora  at  Berlin 
in  1755.  nie  father,  an  obacnre  painter,  waa  his 
first  t<^nciuir,  tirul  lio  improved  liinisolf  by  copying 
the  picluri's  in  ilu;  Dresden  Gallery.  He  after- 
M^aids  went  to  Warsaw,  wliere  from  1785  to  1791 
he  painted  portraits  in  pastel  and  historical  pic- 
tures. In  IHCKl  he  wont  to  Berlin,  and  became 
•uperintendeut  of  tlte  porcelain  factory,  and  soon 
aftor  court  painter.  He  became  a  member  of  the 
Boriin  Aead' my,  ami  died  in  that  city  in  1K39. 

TAUl.Kll,  (or  Taulikr,)  Jean,  painter  and 
engraver,  was  bt>rn  at  Brussels,  and  e8tablishe«l 
bimaelf  at  Liege  about  1600.  lie  there  married 
a  riater  of  (ho  painter,  Simon  Daraery,  and  in- 
atracted  her  in  painting.  I'ietnros  hy  litm  are  to 
be  found  in  several  cimrchos  ami  convents  of  Liip^e. 
Be  died  in  1G40. 

TAUNAY',  AnuiES,  son  of  Auguste  Taunay, 
the  sculptor,  and  nephew  of  Nicolas  Antoine,  held 
the  post  of  second  draiwhtsmon  on  tlie  French 
corvette*  Uranie.'  A  number  of  his  natural  hiatory 
denigns  wen^  engraved  about  lf<24. 

TAUNAY',  I  ki.ix,  painter,  horn  in  Paris  about 
179(5,  was  the  son  anil  pupil  (if  Nic-nlas  Aiitoine. 
Ue  aeconipanied  his  f.ilher  on  his  Brazilian  ex- 
pedition, and  on  the  reiuru  of  the  latter  to  France 
rmnatood  in  Bruail,  and  accepted  the  post  of 
Director  of  the  Academy  nf  Rio  de  Janeiro,  wliich 
Nicolas  Taunay  had  founded.  U(\  painted  chiefly 
Brazilian  scenery.    Ho  died  in  IHMl. 

T.VL'NAY',  Nr-olas  Antuink,  painter,  was  born 
in  I'aris  in  1755.  He  was  thu  pupil  successively 
of  Unmet  and  of  Casanova.  He  was  received  by 
the  Paris  Acudcniy  irj  1784,  but  never  liecame  a 
full  Academician.  Through  the  influence  of  D'Ar- 
genvillicrs  he  was  adruitle<l  to  the  piivihges  <.f 
the  Uonian  jtcnNion  without  eunipetii imi,  and 
passiKl  three  years  in  stuily  in  Uuiue.  He  was  a 
foundation  member  of  the  institute  in  1795.  In 
1815  Taunay  went  to  Bnir.il  with  several  other 
French  artistn,  and  founded  an  academy  at  Rio 
Janeiro.  In  \H'14  he  returned  to  Pinnce,  anil 
painted  in  Paris  till  his  death.  He  painted  sevi  ral 
of  tiic  battles  and  victories  of  Napoleon,  and  a 
ffreat  nmnher  of  pictures  in  various  OtllOr  genres. 
He  died  in  Paris  in  IH.Ji*.    W  .rks: 

MontjH'llier.  MuM'tm.    .\  \'illage  l"et*i. 

,,  „        A  IJiitnu  of  Hiiwln. 

I'ariti.  Lvuvit'.   Kxterior  of  a  Field  Ho«{iitaI  In 

Italy  :  rr»ii/  st  rrrnl  otAcTI. 
Veruilles.     Muienm.    Ua'.tlc  "f  KlM  rsbirg. 

M  w       Boiiapartii  ri!ii>ivitig  FriMMMn  ou 

the  Itattle-fleia. 

f,  „       Tliu  Frutich  Army  dearendiog  the 

Urvat  St.  Bernard :  and  HVet  al 

olheri. 

TAUPIN,  Maubioc  Uu-i-ci.vti:,  painter,  bom  in 
France  in  1796.   lie  was  a  pupil  of  Budelot,  %nd 

thnugli  (he  author  of  a  few  original  works,  is  best 
known  as  an  exoollcnt  restorer  and  transferror  of 
pictures. 

TAUHKfj,  Axpr:6  BenoIt,  engraver,  born  in 
Pari";  in  1794,  was  a  pupil  of  Bervio,  and  entered 
tlte  Kcolo  des  Beaux  Arts  in  ISOi).   He  gained  the 

*  Prix  de  Rome '  in  1818.  Hia  portrait  <3  tba  Cxai 
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N  i  el  I  ol  as  I.,  after  Ernger,  was  exhibited  at  the  Salon 
in  1844. 

TAUBEL^  Jrah  JACQim,  painter,  bom  at  Tou- 
lon in  1757.  Ho  was  a  pu|>il  of  Doyen,  and  ex- 
hibifeil  at  (he  S  ilou  fruni  1793  onwards.  Many  of 
his  works  celebrated  (he  exploits  of  (he  Ue|Mii.li. 
armies.  Among  such  were  :  '  The  Heroic  Knd  of 
the  Vengeur,' '  Burning  of  the  Port  of  Toulon,  and 
ita  abandonment  by  tlie  English  '  (painted  fur  the 
Nation).  His* Entry  of  the  French  Army  into 
Naples,  .Tanuary  2lRt,  1799,'  is  at  VerKaiIle». 
Many  of  his  pictures  have  been  lithographed.  Ho 
died  in  Paris  in  IH'.Vl. 

TAVABONE,  Lazzaro,  painter,  was  bom  at 
Genoa  in  1556.  He  was  a  favourite  disciple  of 
Luca  Cambiaso,  whom  he  accompanied  to  Spain 
in  1593.  He  assisted  him  in  his  great  work  in  the 
Escurial,  an<i,  after  the  deatli  of  Cambiaso,  was 
employed  to  tinish  the  paintings  left  imperfect  by 
that  master.  Ho  remained  for  some  years  in  the 
service  of  the  King  of  Spain,  and  returned  rich  to 
Genoa  In  1S94.  Hts  principal  works  there  are  his 
frescnes  in  the  tribune  of  tho  cathedral,  represent* 
inu'  sul>jecls  fron>  the  life  of  S.  Lorenzo,  and  the 
fa»^  ide  of  the  Dogana,  or  Ciistuni-liouse,  on  which 
ho  painted  a  St.  George  and  the  Dragon.  He  also 
painted  Hcenes  from  the  life  of  Colunibus,  and  the 
victory  of  the  Genoese  at  Antwerp  in  the  Saloaso 
Palace  nt  Albaro.   He  died  in  1641. 

TAVELLA,  Caiu.o  Antonio,  called  It.  R..LFA- 
itOLA,  was  born  at  Milan  in  IftfiH.  He  was  a 
scholar  of  Peter  Molyn,  calleil  II  Tenipesta,  whoso 
vigorous  manner  he  followeil  with  a  spirit  which 
earned  him  the  name  of  II  Solfarolo.  Heafterwards 
adopted  a  etylo  dietinguislied  by  mora  amenity, 
and  became  the  chief  landscape  painter  of  Genoa. 
He  died  at  Gein^a  in  17;W.  He  bail  two  daugliters, 
Angi'da  and  Ten-sa,  who  paiiitetl  landscapes,  and 
lived  aboni  the  middle  of  the  18th  century. 

TAVENEUj  William,  an  English  amateur 
painter,  bom  m  1708,  whose  profession  was  that  of 
a  proctor  in  Doctors'  Commons.  Ue  painted  land- 
scapes, and  was  further  known  as  the  author  of 
twri  plavs,  'Tie-  Maid  tho  Mistress,'  1732,  and  the 
'  Artlurilnshand,'  17.J5.  He  died  (ktobcr  2^.  1772. 

TAVEItNER.  jEltKMiAH,  an  English  poitmit 
painter,  practising  in  tlie  first  half  of  tlte  18tli 
century.  His  portrait  of  Defoe  was  engraved  by  M. 
Vaiidri'irnrdit.  ar.d  his  own  portrait  by  John  Smith. 

r.WKKNlllK,  FiiANci  IS,  a  French  historical 
jiainter,  was  Imrn  in  Paris  in  iri59.  He  became  a 
member  of  the  Academy  in  1704.  and  a  professor 
in  1724.  He  sent  three  juctures  to  the  Salon  of 
1704,  and  died  in  Paris,  September  10th,  1725. 

TAVERNIEB,  ,  painter,  was  bom  at  Vannee, 

in  France,  but  passed  tie-  L'reater  part  of  bis  life  in 
Beltjinm,  where  be  paintetl  landscapes,  views  of 
I.  Vi;-  .  c^  r-.    He  d  cd  at  P.russels  in  1H59. 

TAVEUNIEU,  Mei.i:uior,  a  French  engraver, 
who  practised  in  Paris  about  the  year  16S0L  He 
was  a  print-seller  as  well  as  an  engraver,  and  waa 
appointed  engraver  and  copper-plato  printer  to  tho 
king  in  IfilH.  His  prints  are  chieilv  p  irtraits  ; 
but  ho  also  en^rraved  sonic  ornaintriial  sul>jeris 
from  liis  own  d'->igns.  Among  his  plates  we  may 
name  eight  of  Ganlett  Fran^aisea,  and  fifty-seven 
small  plates  of  *  Chevaliers  du  Saint  Eeprit  ;  alao ; 

A  Hn^t  of  tlie  Duke  of  .\len(,-i>ii.  cr>wned  wiMi  (.■iurel. 
An  K<iiiestriiiii  Statue  of  lleury  IV.  of  Fram-« ;  in- 

sfiiLe.!,  MilrhuT  TmrrnUr  »  hBriMtgrmtwr  liimpri* 

weur  du  Jtoi,  ^r.  1637. 

He  died  in  Paris  in  1641,  at  an  advanced  agik 
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TAYLOR,  AlAUHDRR,  an  English  mioiature 
Mintor,  who  wu  an  oooMional  tohibUor  at  tbe 
Roya)  Academy  from  177$  to  17M. 

TAYLOR,  CiiAULKS,  an  El^liah  engraver,  barn 
in  London  in  1748.  IIo  stadied  under  Burtolozzi, 
and  produced  many  plates  after  Angelica  Kauff* 
tnann.  Ilia  works  appeared  at  the  locorporated 
Society  between  177tj  and  1782L 

TAYLOR,  Edwakd  Clouou,  amateur,  of  Kirk- 
bam  Abbey,  Yorksbirc,  Iiuh  loft  a  number  of  clever 
otchingH.  Ho  was  a  grndiiatc  of  Trinity  L'oIlt  >;e, 
Cambridgo,  taking  bis  M.A.  in  1814.  Ue  died  in 
1851,  aged  sixty-five. 

TAYLOR,  Isaac,  an  English  engraver,  bom  at 
Woratater  in  1790.  In  the  early  part  of  hia  career 
1m  worked  Huccessivoly  as  a  braH'^-foniidcr,  as  a 
ailversniiti),  and  as  a  survt-yor.  Tlitii  devoting 
liimsclf  to  engraving,  he  found  nnu  li  t  iiiploynimt 
in  book  illustration,  for  whii  h  he  fre<|Uontly  fur- 
nished the  deaigns.  Hit*  best  work  was  done 
for  an  edition  of '  Sir  Charles  Oraodison.'  Many 
of  hia  plates  are  to  be  found  in  the  *  Gentleman^ 
Magazine.'  Fr  tii  1774  to  its  dissolution,  be  acted 
88  secretary  nf  tlie  Incorporated  Society  of  Artists, 
wlicru  ni  iiiv  of  his  works  appealed.  He  died  at 
Edmonton,  October  17tb,  1807. 

TAVLOit,  Isaac,  tbe  son  of  the  last-named,  an<l 
an  English  ewfaver,  was  bom  in  London  about 
1750.  He  studied  nndcr  Bartolozzi,  and  worked 
much  for  Alderman  Boydcll,  for  whof^c  Bilde  lie 
made  (h!si;;ns.  Before  li'^  was  forty  lie  retired  into 
Suffolk,  and  |>assiid  (lie  remaindt  r  of  Ids  life  im  a 
dissenting  niiiiisler.  IIo  was  the  father  of  June 
and  Ann  Taylor,  the  writers  of  'Original  Poems.' 
He  di<  <l  at  Ongar,  December  lltb,  1«9.  Amongst 
bis  best  plates  are: 

Heny  tbe  Bgbth'a  Pint  Sgbt  of  Anas  IMeyii ;  after 
Stttluud. 

niitaff andhiillonpentors;  afitrSmMtt, 
iwsMlBatioii  of  Bisaie;  ujUr  Opk.  Wh 

T.VYLOII,  Tsinf-nf:  Ji-sriv  Si';vj?niN,  P.\t: 
iiaiiiter,  oiiLCravcr,  and  art-\vt  iter,  u  an  horn  at 
BrusBi'lK,  oi  French  i>arcnt8,  in  IT^Ct.  He  8tudie<l 
at  the  Ecole  I'olytcchnique,  but  afterwards  became 
the  pupil  of  Suv6e,  and  attracte<l  notice  by  various 
articles  on  art  matters.  In  1811  he  visited  Bel- 
gium, Holland,  Gemmny,  and  Italy,  but  the  events 
of  the  day  recalled  Idm  to  Fr.inco,  and  he  served 
for  some  time  in  the  army,  iiutably  in  the  Spanish 
campaign  after  the  Bourbon  restoration.  On  tho 
OOnolosion  of  peace  be  retired  from  military  life, 
and  teaumed  his  art  worlc  It  was  at  his  instance 
that  negotiations  were  opened  with  the  I'acba  of 
Egypt  for  removal  of  the  Luxor  obelisk,  and  its 
erci'tion  in  tho  Place  do  la  ('oneonle  as  a  monu- 
ment to  the  French  viclorifs  ni  Egypt,  Taylor 
was  (lespatched  to  Egypt  on  this  orrand  in  1830. 
He  exhibited  occasionally  at  tbe  Salon,  and  some 
of  his  books  of  travel  were  iOttstrated  with  his  own 
plates,  iiH  '  Vuy.iges  Pittorfsques  en  EHjiagne.  en 
Portugal,  et  Kur  la  cole  d  Afri.pK' '  (1H-J(;-1k;$-2). 
Ho  fmmdcil  the  AssocialiOn  </rs  A /iisti  .<  ii;  IHti, 
was  several  times  preniiated,  becunto  a  niomber  of 
the  'Institut '  in  1847,  and  a  senator  in  1M9.  He 
died  in  Paris,  September  6th,  1879i 

TAYLOR,  Jambs,  an  English  engraver,  bom  at 
Worccfitcr  in  1745.  lie  was  tlii>  yourii;t  r  hrotber 
of  the  elder  Isaac  Taylor,  with  w  huui  he  worked. 
Aokrr  Smith  was  his  pupil.  He  exhibited  at  the 
Incoruorated  Society  between  1770  and  1776.  He 
died  m  Loodtm  in  1797. 


TAYLOR,  John,  an  English  portrait  painter,  who 
practised  at  Oxford  in  tbe  17th  century.  Ho  was 
the  nephew  of  Taylor,  tbe  water-poet.  Uis  por- 
traits of  Ids  uncle  (painted  in  1666)  and  of  himsslf 
are  in  the  Bodleian. 

TAYLOR,  John,  an  English  marine  and  l«nd» 
scans  painter,  was  bom  about  tbe  middle  of  the 
18th  century,  at  Bath.  He  practised  in  London  as 
a  painter,  and  also  etched  a  few  platss.  He  died 
at  his  native  jdace  in  IWfi. 

TAYLUI5,  .loiiy,  known  as  'Old  Taylor,'  horn 
in  London  in  ll'dO,  was  the  son  of  an  ofllcer  in  the 
Customs,  and  a  scholar  of  Francis  Havman.  His 
esriy  practice  was  that  of  taking  likenessss  in 
pencil,  but  afterwanis,  by  tbe  advice  of  his  friends, 
Paul  Sandhy  and  J.  A.  Gresse,  he  adopte<I  the 
buHiiicHs  of  te.ichiiig.  By  this  he  accumuhited  a 
suilicient  sum  to  n'tiro  with  comfort.  He  u.sed 
to  be  called  the  father  of  the  Knglish  school,  as 
he  was  an  original  meml)cr  of  the  Socisfy  of  In> 
corporated  Artists^  and  survived  all  the  rest.  He 
died  in  London  <m  tbe  21st  of  Ifovember,  1838. 

TAYLOR, &1I0N, an  rmii:i nt  iiaititcrof  botanical 
subjects,  was  employed  by  Lord  Bute  about  1760; 
and  afterwards  by  I'r.  Fothergill.  The  collection 
of  plants  be  paintcil  for  the  latter  was  sold  to  the 
Empress  of  Russia  for  £2000;  those  he  painted  for 
Lord  Bute  were  sold  by  auction  in  1794,  aiul  aro 
now  to  be  found  in  various*  collections.  It  is  be- 
lli vcd  thai  Taylor  died  in  1798. 

TAYLOR,  TuoMAs,  an  English  engraver  and 
print-seller,  who  pimetised  in  I^ndon  from  1680  to 
172a 

TAYLOR,  ThowaS.  an  English  engraver,  who 

flourished  towards  tho  end  of  the  IHlh  century. 
He  engraved  several  platt.s  fur  the  collections 
pul>lisli<d  by  Boydell,  amon^'  tin  ui  the  following: 

Heury  VIII. ;  cftrr  Opie.  (Furlht  Shakeiaian  GMtrf.) 

Demoi'rituR  and  l'rota^ra« ;  4i/ter  -Sit/a.  ARM. 

A  Flemiali  Collation ;  tffttr  Van  Harp. 

Two  emUenatieai  Tlgtiettes  from  the  dastgna  of 

Oiryn. 

TAYLOR,  WiLi.iAM  Dkav,  an  ^^ngIisll  line  en- 
graver, born  in  17'J4,  who  obtained  a  considerable 
reputation.  He  died  in  1867.  Hia  best  plates 
are: 

Acis  and  Oalatsa ;  aft»r  R.  Conk. 

The  Duke  of  WelUngtoo;  ajur  Sir  T.  iMxe-rencf. 

TAYLOR,  William  B.  Sabbfield,  u  laiul8cai>o 
and  bnttlo  painter,  bora  at  Dublin  in  1781.  His 
early  years  were  spent  in  the  Army  Commissariat, 
and  he  served  in  tin- Peninsula.  Devoting  himnelf 
to  art,  he  exluhitt  d  at  the  Boyal  Academy  and  tht; 
British  Institution  between  1820  and  1847.  During 
hia  latter  years  ho  was  curator  of  the  St.  Martin's 
Lane  Academy.  As  a  painter  he  did  not  achieve 
much  reputation ;  but  he  became  known  as  an  art 
writer.    He  died  in  1850. 

TEI'ESCO,  AOAMO.  See  Ei.sin.jiira, 
TKEBLINK,  Abraham,  a  Outdi  landscape  and 
animal  painter,  was  baptized  at  Dordrecht  in  177l'>. 
His  studies  were  directed  by  Ver.-teeg  and  Arie 
Lamme.  He  spent  some  time  in  1808  in  England, 
and  also  in  France,  where  he  received  advice  from 
David.  Tho  latter  part  of  his  life  was  passed  at 
Bome,  where  he  diea  in  1857.   There  are  ogr  bin : 

Amsterdam.  E.  Muteum.   Italian  Landimiie.  1828. 

„  „        Caificadc  at  Tivoli.  18S4. 

Mnnicb.       Pinnkothek.    View  of  Aricia. 

TEGLIACCIO,  Niccol6  di  Ser  S(.>zzo,  a  Sieneso 
miniaturist,  who  lluarisbed  aboat  the  middle  of  the 
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14th  centtUT,  and  died  in  1363.  His  only  known 
work  is  M  *  AMamption,'  forming  the  frontiepiece 
to  Uie  'Codex  Ckleffo,'  in  the  Arohirio  Delie 

Bifomia^'ioni,  ai  Siunu. 

TElCllKIi,  Wii.hki.m,  engraver,  boru  at  Btrliii 
in  1815,  executed  tlio  following  pUite.s  : 

A  Koman  Woman  with  a  Child  in  her  I^p;  afltr  E. 

Ihuje. 

lUtliiiti  Country  Girl ;  (ifUr  Roqurplan. 

A  Hiirtz  Moiiut4iiu  Girl ;  <tj'ter  E.  Mryerktiilh 

Frederick  tlie  Qieat ;  aJUr  KatUbaek. 

He  died  in  1878. 

TKISSIEU,  Jak  O'  i  !;r;,  h.mi  ;it  the  IlapiiP  in 
1760.  imiiilcri  |»i»rlruilH  .uul  landHr.i]  es  in  a  very 
rCHiieolalile  iiiaiiinT,  hut  was  lietter  known  as  a 
copyist  ami  r-'stor.  r  of '  old  musters.'  He  lia<l  suffi- 
cient nu  rit  to  win  iiiin  a  place  on  tlie  din-etion 
of  the  Ilsgue  Academy  of  Dcaicn,  and  on  that  of 
the  Mttseiira.    He  died  at  the  llaji^iio  in  1821. 

TKISSIKH,  Ji:\v,  w  Frendi  engraver,  who 
jirartiHed  in  Pari^i  alimil  1770.  He  was  a  ecliolar 
of  riiilip  lo  Bii-s  ;  anuin;^  his  plates  we  may  OUSe: 

1m  Uaiuautt  de  Huitrea ;  ^fier  Binard. 

La  MaK&and  de  PuImoim  de  Dieppe;  afUr  tkt  sama. 

TKJA1>.\,  M  ■itKS'o,  a  Spani.sh  enjjr.ivcr,  who 
ina<ie  sonic- plates  for  tlie  quarto  oilition  of  tho'Con- 
queHt  of  ^fcxico,'  published  at  Madrid  in  1783. 

TKI.UIN,  William,  one  of  the  must  Bucccssfid 
of  Kiiglifh  sccne-paintors,  was  bom  in  1613.  One 
of  hia  beatworka  waa  liia  drop-acene  for  the  '  Over- 
land Route,'  oC  Drury  Lane  theatre.  He  wnn  a 
nmnherof  tiielnatitiitfof  i'aint.  rs  in  Wafrr-Ci 'lours, 
thoii;;ji  not  a  contributor  tu  tln'ir  cxiiibition,  aud 
cxhii)ited  on  rare  occasions  at  tlie  Royal  Academy 
and  British  Artiste'  Gallery.  Towania  the  cloae 
of  hia  life  he  became  a  confirmed  invalid,  bsving 
Buffered  much  from  shm-k  nt  tl)0  death  of  a  son 
killed  by  an  avalanciie  in  the  Alps.  Ho  died  in 
187.1. 

TELLIER,  Jean  lr.   See  Letkllikr. 

TRLMAN  VON  WESEL,  a  Gorman  engraver,  of 
whoM  peraonal  history  very  little  is  known.  He 
was  a  goldsmith  engraver,  working  at  Weael  in 
the  first  years  of  the  16lh  century.  Tin-  British 
Museiiin  luui  a  collection  of  circular  playing  cards 
by  him,  and  the  UuM  following  plates  may  sbo  be 
named : 

The  Virgin  and  OUld  SB  Ihs  cnaeCBl  OBoeB,  with  a 
Kaiffat  edoriaf;  S^ftttd:  IkUKAir '  ov '  Mil  *  Of ch - 
ooumirr  '  of  ■  raMNTsamaB  *  to  ■  wmhu  and  with  the 
ktten  T.  W. 

8t.  Chri.<itopher. 

St.  Crispin  and  St.  Cri.ipiiii.'in. 

TKMIXl,  (iio\  ANSI.  The  name  of  this  engraver 
is  affixed  to  a  |>nrtniit  of  Carlo  tionxaleSi  Duko  of 
Mantua,  which  in  dated  l(j2*2. 

TEMMKI>,  (ToMMKi.,)  Anton,  )  ;iin)rr,  was 
•  native  of  Silesia,  and  douriahed  in  Uie  hrat  pari 
of  the  19th  century.  He  studied  first  at  the 
Munich  Academy  and  nft'  rw  anls  at  Homo,  where 
lie  remained  for  some  time  ruakitig  copies  of  the 
old  ma.slcrH,  such  a8  the  '  Madonna  di  Ftilij,Mio,' 
and  'Transhguration,' after  liaphnel ; '  Aurora,' ufter 
Ooido  RenI;  'Diana,,'  after  Itomeidchino.  His 
last  work  was  a  copy  of  Raphael's'  Dispute  of  the 
Sacrament,'  for  the  King  of  Prussia.  He  died  at 
B«me  in  1811. 

TEM.MiNt'K,  H.  C,  a  Dutch  female  painter,  by 
whom  there  is  a  picture  in  the  Riiks  Min^euin  nt 
Amaterdani.  Sbe  was  pamting  about  1841,  but 
nothing  is  known  of  her  life  except  that  she  was 
the  pupil  of  L.  U.  do  Fontansy. 


TEMPEL.   See  Van  pes  Tkmpeu 

TEMPEST.  PintCB,  an  Enfliah  msnoliBt  en- 
graver, was  bom  aboQt  the  middle  of  the  17th  cen- 
tury. He  was  pupil  and  a-ssisfant  to  Hollar.  With 
engraving  he  conihincd  the  trade  of  print-stUiiig. 
He  is  licst  known  by  liis  '(Vies  and  Habits  nf 
London,'  (50  plates,)  nficr  Old  Laroon,  published 
in  IGHH.  Ho  also  puMished  a  translation  of  C.  , 
Bipa'a  'Iconol  >gia,'  in  1709.  He  died  in  Luidon 
in  1717.   Amongst  hi^  platss  ai« : 

Cliarlusl.;  aftirrmJMt, 

Cliarks  11. 
Nfll  Gw'vu. 
Jaint  s  li.  ;  aftrr  L$lf. 

Mary  of  Modcna,QilSSB  Of  JsiUa  IL  ;  t^Ur  tkt  MM, 

.Sir  T.  KilligTCW. 
RogiT  L'Estr;inf;i-. 
Eriiejtt,  Couut  KtArembcsrgh. 
William,  Priaoe  of  Onaaa. 
William  III. 

Portrait  of  himself,  with  (ho  motto  Ca$tt»  SPte  JVliWjm. 

Andromeda;  after  An.  Carracci. 
Susannah  and  the  Elders ;  afltr  Cor»cli$mi 

TKMPESTA,  Antonio, born  at  Florence  in  1555, 
was  first  a  disciple  of  Santi  di  Tito,  but  after- 
wards stu  iit  i  under  Strndanus.  His  favourite 
subjects  were  battles,  cavalcades,  huntings,  and 
processions,  which  he  coropoaed  well,  and  painted 
M(iUi  spirit.  Durine  a  long  residonoe  at  Rome  be 
was  much  emplojredhy  Gregory  XIII.  In  tlic  gallery 
and  logi^ie  of  the  Vatican  ;  and  by  the  Marche«e 
Giustitiiani  in  the  decorations  of  his  palace.  He 
also  drew  many  desi^Mis  fur  t.i[ir.stries.  In  the 
church  ofS.  Stcfano  Uotondo  there  is  a  fine  'Murder 
of  the  Innocents '  by  Tem|)esta.  Ho  also  left  some 
1800  etchings.  With  the  exception  of  occas tonal 
extravagance  in  design,  they  are  very  able  perform* 
ancoa.    He  usually  marked  his  plates  with  one  of 

these    monognims,     31  •  .Si*    'E*  3B^» 

.\mong  bin  numerous  print.s  are  the  following: 
.\  M  t  of  plates  fn>m  the  Old  Testament,  gt-ncraUj 

Ttvi  lit y-foiir  plat<>.i  from  the  Life  of  St.  Authouj. 

A  M't  <>r  one  hiiuilred  and  ifigf  prints  fnm  Ovid^ 

'  .M.  f  aniorphows.' 
The  r.iilHiurM  of  II>'rctil>  s:  thirteSB platSS. 
Till!  of  .Mull  ;  four  plates. 

TIk-  i:  11  try  of  .\lexandas  mto  Bab|rlaii. 

l>i;<n:t  and  .\rt.-«on. 

The  Crucifixion  ;  in«cribed  Ant.  Tfinpeslai.  1612. 
Mao7  plate*  of  Battlus,  Uuuta,  and  Cavalcades. 

He  died  at  Florence  in  1630. 
TKMPESTA,  (TsMrBsnifO,)  Dmamoa.  See 

Mai:<  III. 

TKMi'F.STA,  Viv.vv.n.    S--  MoLYN,  Pikter. 

TEMFKSTi,  tiiuVANM  Hatiista,  bom  at  Vol- 
terra  in  17*29,  studied  in  Pisa  and  Rome.  On 
hia  return  from  Rome  to  Pisa  he  painted  for  the 
church  of  8.  Domonico  scenes  from  the  life  of 
S.  Chiarn  Gambacorti,  and  for  the  calhodral  the 
'Celebration  of  M.uss  by  Pope  Eu-^enius  III.'  He 
painted  the  music-hall  in  the  Pitti  Palace  at 
Florence  for  Leopold  I.,  also  several  frescoes  in 
palaces  and  villas  in  Pisa.  His  largest  fresco  is  the 
'  T.iisi  Sup)v>r,'  in  the  cathedral  of  Pisa;  hia  beat, 
p<  rliaps,  the  '  Death  of  S.  Ranieri,*  in  the  Oratory 
of  S.  \"ito,  where  his  oil  painting,  the  '  M.irtyrdoni 
uf  H.  Ursula'  is  also  to  be  seen.  lie  died  at  Pisa 
in  1H04. 

TE.MPLE,  W.  W.,  wood  engraver,  was  one  of 
Bewick's  apprentices.  For  liis  rosstitr's  'British 
Birds  *  he  engraved  the  plates  of  the  ronglHleggsd 


kjiu^  jd  by  Google 


Temple  town 


PA  INTERS  AND  ENGRAVERSL 


Teuton 


liilcon,  pigmy  taod-pipor,  red  aaod-piper,  and  the 
esTpd  iBTcbe.   He  neyer  prectiaed  independently, 

for  ftt  tlio  closo  of  fiis  appronticesliip  he  gave  up 
art,  and  went  into  business  as  a  iinon-draper. 

TEMPLETOWN,  Viscodntess,  («<fe  Lady  Maiiy 
MoMTAGUK,)  was  bom  about  1770.  She  designed 
tome  groups  for  cliina,  whicli  were  executed  by 
Mtmn,  Wedcwood.  There  is  at  South  Kensington 
an  Indian  ink  drawing  by  her.  She  died  in  1824. 
TEMPORELLO,  II.  See  Casklm. 
TEN  CAT£,  Hbmdrik  Ubbrit,  a  Dutch  painter, 
>  bom  at  Amaterdam  in  1800.  H«  painted  town 


vicwfl,  winter  acenei,  Ac,,  with  moderate  abnitr. 

He  died  in  1866. 

TEN  COMPE,  Jam,  born  at  Amsterdam  in  1713, 
was  a  scholar  of  Dirk  Dulena  the  younger.  Ho 
painted  landscapes,  river  scenes,  viewH  of  l  ities  and 
vi] logos,  among  which  were  several  different  viewa 
of  the  Hague.  Hia  heat  pictures  approoeh  tiioae 
of  Beiok-HoUde  and  Van  der  Heijde.  He  died  in 
1761. 

TENTERS:  the  pedigree  of  the  Ten'wi*  ftnily 
is  thus  given  by  Wautera  : 


or  T»hn«r.  ofAUi. 
UM;  dladuai, 


JnlUn  Ul  I. 

i»;a-iei5w 


muter  in  lioa. 


DinU  (11 ). 
luo— lauu. 


Jallin  (IV ). 

I<lllj-167»- 


Aliraliain. 

uxy— iwa 


SkvM  nii.i. 

1038— 
I 

D«vid  II V), 
ICrj— 1771. 


Btu.  J-  Kraamiu  QwlUaw. 


TENIEKS,  AiiRAHAM,  tlio  younger  brother  of 
David  Teniers  tlie  Yhuii^-t.  was  bom  at  Aiitwcrp 
in  the  year  1629,  and  instructed  in  art  both  by  his 
father  and  brother.  He  painted  Flemiah  fiBanvale 
in  the  style  of  David  Teniera  the  Younger,  and 
though  his  pictures  are  inferior  both  in  tlie  colour 
aii<l  li  uiiiling,  they  are  sometimes  uiiHtakon  fur  Ihe 
productiuiis  of  his  brother.  There  is  by  him  a 
'Portrait  of  a  Prelate,'  in  tlie  Hermitage  at  Pcters- 
boiK.  and  an  *  Armoury '  in  the  Gallery  at  Madrid. 
He  died  in  1970. 

TENIERS,  David, the  Elder,  wa-^  horn  at  Antwerp 
in  1582.  His  father  was  one  Juli.ui  Toiiers,  a 
iiicrci  r,  who  died  in  1685,  leavin;;  also  nn  iMer 
son  Julian,  who  was  David's  tirst  master.  The 
latter  afterwards  entered  the  school  of  Rubens. 
He  for  some  time  appUed  liiniaalf  to  historical 

tainting,  and  riatted  Italy.  His  geniua  leading 
im  toTiindscape  painting,  ho  placed  himself  under 
the  tuition  of  Ad.un  Eluheiiner,  at  Rome,  and 
studied  umler  th.U  inasler  for  six  years.  On  his 
return  to  Flanders  he  painted  rural  sports,  merry- 
makings, temptations  of  St.  Anthony,  fortune-tell- 
ers,  Ac  He  treated  those  subjects  wiUi  con- 
cideraUo  homoor  and  ingenuity,  but  hia  fame  has 
beenoelipaedlqrflmtof  luaaon.  Worka: 


Bnlio. 
Bnwaels. 

Drcudeii. 


n 
n 


af8I.AstlMMi]r. 


ATUlafeFiJrtaadi 
portsBt  examples. 
A  Bod^  Laadaoq^ 
A  VQlage  Sosoe. 
Plavlu  at  BowU 
A  Koclcy  iMdacape. 
Village  Scone,  with  Paasaal 
A  Painter  in  Us  slodiok 
Two  LandaeapeSk 
JoBO,  Jupiter,  and  b. 
Vcrtumnaa  and  PoHMNM. 
Pan,  Nymph,  and  8a^. 
1,  n       Four  I^dacapes. 

The  followriog  etchings  are  aacribed  to  the  elder 
Taoiora: 

A  Pilgrim,  with  his  stuff  ainl  cluiplft. 
A  Peaaftnt  puttiog  a  jilaster  ou  his  haad. 
"lofar 


ITf  (li.  d  at  Antwerp  in  1649. 

l  EXIERS,  Davip,  the  Younger,  was  born  at 
Antwerp  in  lOlO,  and  baptized  in  the  church  of  St. 
Jacques  on  the  15th  of  December.   Hia  father  waa 


David  Teniers  the  Elder,  his  mother  Dympne  Corne- 
lisson  do  Wilde,  the  daughter  of  a  captain  working 
on  the  Scheldt,  There  is  no  record  of  the  year  in 
whioli  his  apprenttoeship  to  art  began,  or  of  tlw 

master  who  first  taught  him.  This,  however,  was 
no  doubt  his  father,  of  wlioso  style  the  son's  is,  in 
fict,  a  Huhliniation.  It  li;is  often  been  s.iid  that 
after  leaving  the  paternal  studio,  he  worked  first 
under  Brouwer  and  afterwards  under  Ittibens. 
But  of  thia  no  proof  ia  furtlicoming.  Teniera  and 
Rnbena  were.  It  ia  known,  intimate  friends,  hnt  the 
friendship  does  not  seem  to  have  begun  until  after 
the  fonner  had  been  receive<i  as  a  nifister  by  the 
('orporation  of  St.  Luke.  It  in.iy  ha^i-  li  nl  its 
origin  in  the  clioice  of  a  wife  louile  hy  I'l  niers. 
On  the  22iiil  July,  1037,  he  miirried  Anne,  the 
daughter  of  Jan  Brueghel,  and  a  pupil  of  Ruhena. 
She  had  been  baptized  in  1620,  ao  cannot  have 
been  inoro  than  seventeen  years  of  age.  By  her 
Ten'ors  hid   five  chiMren,   two   sons  anil  threo 


daugliti 


Arm 


dii  il  in   ir»5tt,  and  six  months 


laterTenierH  ninrried  Isabel,  the  daughter  of  Andreas 
de  Freti,  s<  cretarv  to  the  Council  of  BrabanL 
Ry  her  lie  had  three  children,  two  aons  and  n 
daughter. 

It  is  said,  upon  doubtful  authnrity,  that  at  drat 
Teniers  was  urisuceessful  as  a  painter,  nml  had 
much  difficulty  in  selling  hi;*  pictures.  If  this  were 
the  case  at  ail,  it  can  oidy  have  been  for  a  very 
short  time,  as  by  the  date  of  his  first  marriage  ho 
rosat  have  been  in  eomfortahle  ciioamatancaa.  In 
1644-5  he  was  dean  of  the  Onild  of  8t.  Lake,  and 

was  sppi'infi  il  ji.i'iiter  tn  tlio  governor,  Arclnluke 
Leopold  Williaui,  w  luj  lo.ided  him  witli  gilts  and 
commissions.  Teniers  set  himself  to  make  copies 
of  the  pictures,  more  than  two  hundred  in  number, 
in  ihe  Archduke's  collection,  and  afterwurda  pal>- 
iiahed  platea  from  them.  The  Archduke's  succeraor, 
Don  Juan  of  Aiutria,  the  natural  son  of  Plulip  IV., 
coiifirin<'d  Teniers  in  his  post,  and  even,  it  is  s.iiil, 

Eractised  art  under.hia  tuition,  llmvever  this  may 
e,  it  is  certain  that  his  father,  Philip  IV.,  con- 
ceived a  great  admiration  for  the  Flemixh  master, 
and  acquired  those  examples  of  his  art  w  hich  make 
the  ]kliulrid  Gallery  so  rich  in  the  work  of  Teniera. 
According  to  Cornellns  de  Bie,  he  also  found  favour 
witli  (jiii'i-n  Christina  of  Sweden,  who  s(>nt  liiin  a 
gold  cliain  and  her  portrait,  and  waa  seut  to 
England  to  btiy  Italian  ^tocaa  for  the  Count  of 
fuenanldagne. 
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Tn  1650  Tcniers  mip-oted  from  Antwerp  to 
Brussi'lH,  lu'coiiiing  owner  aUno  of  the  famuus  coun- 
tn-lioiise  near  Terek,  of  whioh  we  oatch  10  many 
glimpses  in  IiIh  pit'turus. 

In  1663  Teniers  took  an  active  part  in  founding 
the  Antweru  Academy  of  the  Fine  Arts.  In  the 
■anie  year  no  solicited  admimion  to  the  ranks 
of  the  riiiNesse,  declnrint^  his  f  iiiiily  to  be  "  honor- 
able, originaire  du  Ilayiiaiit,  furdor  d'Atb,"  and 
describing  the  sliield  tlioy  '<!>•  tout  temps 

port^'  thus:  ''Argent,  i  un  uiirs  an  imtiirel,  nu 
chef  d'axur,  &  trois  glands  d'or  rati^i's  ;  lu  liciiuine 
ouT«it  et  treiU^,  bourrelet  «t  hachementa  d'argent 
«t  d'axnr ;  cimter,  un  oura  ndnant  an  blaeon  de 
r«Scii,  tenant  cii  un.  pattf  droito  nil  gland  d'or." 
The  result  of  lii-<  appeal  .seenis  to  have  been  a 
recoinnieiidation  that  it  Klioiild  be  granted,  on  con- 
dition tiiat  lie  no  lunger  publicly  exereised  bis 

Jrofesaion  for  gain,  i  bis  condition,  perliap.K,  was 
ttal,  for  no  moreia  heard  of  his  nobility.  Teniers 
died  at  Brusaeli  on  the  6th  April,  1694,  and  was 
interred  at  Perck,  in  tho  neigbbonrboiKi  of  bis 
chateau  of  Dry  Torcn.  Mis  second  wife,  Isabel, 
bad  preceded  biin  to  tlie  grave. 

The  pictures  of  Teniera  are  innumerable.  Ho 
painted  nearly  erery  kind  of  subject,  but  his  finest 
art  is  confined  to  oc-enee  front  peasant  life,  which 
lend  themselves  most  thoroughly  to  his  faculty  for 
rapid  creation,  for  inciHive,  dexterous  liandlii.'g,  and 
for  the  cooler  bannoiiies  of  colour.  iSniitli's  cata- 
logue enumerates  nearly  scveu  hundred  pictures 
by  his  hand,  and  eveiy  important  museum  pos- 
sesses a  selection.  In  the  following  list  only  the 
nior<'  iin]inrfant  and  more  accesHible  are  iodliacd: 
AniAtcrtlaui.  R.JfuseHin.  The  Gu.iril-nMmi. 
„  „  The  Hour  of  Mont. 

„  „         The  Villttgo  lun. 

f,  TheTeniptatioB«f  RAnilMnj. 

ff  ,,  Kernic9se. 

«  „         Tho  Farm. 

„         The  Players. 
Museum,   rnuoramtk  of  Valenciennes. 

Flemish  pciuauts  driukiug. 
Morning. 
Afternoon. 

Old  Woman  outtlnff  Tobacco. 
An  Akheniat  in  bia Xaboratory. 
The  PMbgsmmnn  Players. 
IWRSSndliist^miily. 
Itomtattoii  of  8.  Antlioncr. 
The  Sa«rameot  of  the  luiaele 

«(  8.0iidnla. 
ABu^atXibls. 


Dnlwioh. 


GmUtry. 


WW 

Antweipb 


M 


n 

M 

■* 


Berlig 


trf. 


w 
It 


n 
n 


I* 


Drasdeo. 


Dublin. 
Dulwich. 
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Mtuttm,  The  Five  Bsasss. 
„        The  Villafe  Doctor. 

I,         Flemish  Ijindsoape. 

Kermeiise. 
If        Intisrior  of  the  Archduke  Leo- 
pold William's  Gallery. 
„         Temptation  of  S.  AnthonT. 
„         Portrait  of  a  .Man  in  black. 
GiUUry.   A  VitlnF;.>  Fair  (signed  and 

hill;. 

„        Feasouts  iu  au  Aleboaae. 
„         A  Young  Man  sitting 

overturned  cask. 
f,         Guanl-roora,  with 

of  8.  Peter. 
„       Peasants  diinUng  and  vtavtaf 

Card*. 
M         Great  KcrmoMa. 
„         Peosautf*  at  IHonor. 

And  fixtten  otktri. 
Nat.  Gal/ fry.    nostle  Cap. 

„  Peasants  merrymakiug. 

Otdltry.   The  Prodigal  Sou  as  Swineherd, 
n      Bcidonalniiff  iaal) 


Edinburgh.  A«t.  QalL 
-  UJU, 


Ohigow. 


n 
n 
•» 

M 
M 
W 


•I 


n 

I* 


Ha^ie. 


jifuffxm. 


Hampton  Court.  Palace. 
Londoo.        Nat.  Gall. 


M 

It 


,,  Uritlyrwater  Gall. 


BudatufAam  Pal. 


n 


n 

M 


Madrid. 


Osllnir. 


n 

M 
M 
N 


Muaieh.  FtnOMtk. 


n 


Paris, 
ti 

» 
If 


n 

M 


Louvre. 


Figure  of  a  Pilgrim. 
Figure  of  a  Female  Pilgria. 
A  White  iiunto  with  aOhaff> 

cutter. 

A  Castle  and  its  Proprietor. 

Tho  Guard-room. 

Peaaaata  Playing  Skittles. 

8b  Peter  wi-epiug  (yatlifeio). 

Mao  and  Old  Womaaakaa  Ian. 

Woody  laudiicape. 

Flemish  landscape. 

Milking-tirae. 

A  Uuuting  Par^. 

The  Miseries  «(  war. 

Jealousy. 

A  Surgical  Gsss. 

S.  Jltoiiu'. 

I'casauts  before  a  Fire. 
I^n<I'<<-ii|ie  witli  figuiea. 

Tiie  .Vlclieiiilst. 
Kitchen  later. nr. 
luterior  of  u  l-'arm. 
Jnd  urer.tl  copies  atdfMtktioi. 
A  Music  Party. 
Boors  regaling: 
The  MiHRfs. 
I'luyers  iit  Trlc-tric. 
Au  OIJ  ^V^lUl.■lll  pt  elin;;  a  Pear, 
Truiers'  Chateau  ut  I'erck. 
Th  e  Foil  r  Hea.sou»  (_/"osr^'rtt«rrt ), 
River  Sceim. 
The  Suqmse. 

DiveH,  or  the  Kich  Mnu  in  TIcll. 
The   Vilhijji:  Fete  (t'tte  aux 

Vila  till  n>  lis). 
Tl»e  Toper. 

AlchcmiKt  in  his  Labontoiy. 

Village  'NVcilding. 

KenneR«-e. 

Peii8jiutt  playing  Cards. 
]'>oors  playing  Gaida. 
Same  subject. 

A  View  in  Flanders — Winter. 
Dutch  Peasaata  Merty-making. 
Boors  playing  Oarda. 
Kitchen  utetior. 


I>^guves. 
Le  2as*i(0irr  JtaNssl. 


The. 

Babbns  plnadsrinf  a 


OMdFlapen. 


The  Ninepins'  FbfSNk 

A  Tillage  Festtvid. 

It  Rai  3oU. 

The  Alebemist. 

A  Sitcgioal  OpenatioD. 

Tb»  Temptation  of  S.  Anthony. 

Picture  Galleryof  the  Arrbduke 

Leopold  William. 
Xbe  Story  of  Armida,  in  twelve 

piictnraa. 

Aid  Oitfr^rM  fltlkcn. 
Sosno  hi  a  Taveni. 

The  same  suljeefe. 

The  Alchemist  (a  povfaatt  of 

Umaelf). 
Four  Views  of  the  Arrhdnke 

Leopold  William's  Gallery. 
CJreat  Fair  l>cforo  the  church  of 

Hauta  Maria  deir  Impcunata, 

Florence. 
A  PesMuit  smoking. 

A  nd  eiifhteeH  nthat, 
S  Peter's  denial. 
Tiie  Prodigal  Bon  with  Oonrte* 

saus. 

Tlie  Seven  Works  of  Mercy. 
Temptation  of  S.  Autbony. 
TiUage  Festival. 
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Furis.  £ainrii^  An  Tun  1  >  n  lUvcr. 

Peavii.t-  i.  Lncingbelaraaalna. 
AU-huii^c'  luterior. 
The-  KAiue  subjegt. 
Ueron-h*wking. 
Tbe  Smoker. 
The  Knife-griDtl«r. 
Tbe  I*iper. 
„      I'urtrait  of  an  Old  Man. 
„       The  Soay-buhblfn. 
Aitd  tMHtv-o'ie  in  the  /xi  due  CoUeetion. 
Btrwultge.  (ViriMiratiou  of  CnMibowmeB of 

n  A  UunrU-r<Kiiii. 

„  A  Villagf  l''r.>tival. 

M  Wi'«lilii)g  ^Vn.^t. 

„  Th«! '  '  luu. 

„  Card  I'lnyera. 

A  Hit  thirlV'three  olhft^ 
GW/tty.    Till!  An-liiliike  Ii)<<>|>(>l<l  \\'iUiam 
liriiigiiig  iliiwii  tijf  llird. 
„         Tlur  AriliiliikL-    I^-.)(„jia  Wil- 

liiiin"!*  I'ictiirr  « JaUcrj. 
„       Tbe  Uld  Mau  with  tbo' kitchen 
Mai<l. 

„         Villnj^'c  'Wi  ddinp. 
„         Iti'bbi'rs  pUiiidi  rill),'  n  '\'illji^,'c. 
_  „         l'«a-sj»ut>  slucjliug  with  lJuWS 

uiiil  Amiws. 
n  ,1        The  S;nis«g«>niJ«krr, 

A  ml  tteeiee  other). 

TENlEltS,  David  III.,  pointer,  bom  at  Antwerp 
In  1688,  was  tin  eldest  of  the  eleven  children  of 

D;ivid  Toniera  the  Younger.  Ilolcna  Foiirincut,  i\\c 
wlfii  of  liubens,  was  hiH  godiuotlii-r.  He  was  t.ikcii 
to  Brris.scls  liy  liis  father  when  very  yumij^,  iiuil 
afterwards  mmt  to  Spain  to  cotnplelf  IiIh  ctliicution. 
The  respectability  of  liis  talent^i  ih  siiflii  iently  sliown 
by  liis  having  been  bis  father's  collaboratur  in 
mnny  works,  and  also  by  tiie  fiict  that  the  pictures 
of  tlie  two  arc  often  confounded.  M.  Wauters,  in 
his  '  Flcniisli  Sehool  of  I'.iiiiliiig,'  points  out  tlnit  it 
was  David  III.,  anil  not  Imh  f  iiluT,  who  sii^notl  his 
I»ictnrt  H  and  cartoons  JJai-iil  Ttniers  jttniui:  A 
'S.  DontiniCj'  wbicli  titili  exiHt.s  in  the  church  at 
Perck,  i«  a  case  in  point.  David  111.  died  at 
Bnisseb  in  1685.  His  son,  David  IV.,  was  also  a 
paitdcr.  IIo  was  born  in  1672, Settled  in  PortOgal, 
and  died  at  LiKbon  in  1771. 

TENIHIKS,  JtTLiAN,  painter,  another  son  of 
Julian,  the  inercer,  has  been  often  confounded 
with  his  father.  He  was  bom  in  1672.  and  was 
therefore  older  than  Ida  brother,  David  Teniers  the 
Elder,  who  was  bound  bis  apprentice  in  1595.  He 
Bt"  )il  i^odfathcr  to  David  ilie  Viii:nL;<  r  in  IGIO.  ( »f 
hiH  iiwM  works  nothing  dcliiute  is  iinown.  Uc  died 
in  1615. 

TENNANT,  Joun,  an  English  pointer,  bom  in 
Cbodon  in  17M.  He  painted  at  first  subject 
pictures,  such  as  'Meg  Merrilies,*  'The  Old  Snm^'- 
gler,'  'The  Old  Forester,"  but  afterwards  turni-d 
bis  attention  to  landscape.  In  1842  be  became  a 
niciulter  of  the  Society  of  British  Artists.  He 
t'xiiiliited  occ.-i.'jiotially  at  the  Academy  between 
1820  and  1847.   He  died  in  1872. 

TR06COPOLI.  See  TB«yrooom.t 

TEH.ASSON,  II.,  engraver,  practised  in  Londun 
early  in  the  IHtli  century.  Ho  engraved  Hume 
entonioiogical  phiten,  and,  in  ITl.'l,  a  'View  of  (hi' 
Banqueting-IIdiisc,  Whitehall,"  from  his  own  d.  f^i^n. 

TBR-BOHCH,  GKK.\itl',  coniiiionly  called  Tku- 
BOBO,  was  bom  at  Zwolle  in  1GI7,  uxi  studied  art 
under  his  father,  an  obscnre  painter,  who  bad  visited 
Italy  ;  be  was  aft^  rw  irilw  sent  to  llnarleni,  and 
also  visited  Qcrmany  and  Italy.    Ho  was  very 


successful  in  his  early  years  in  the  painting  of 
portraits  on  a  smslt  scale.    In  1646— 164K  hn 

was  at  MunHler,  whi  rii  the  ph'tiipotcnl iarii-s  nf 
Spain  and  tin;  di  Ug.il.H  of  the  Dutch  providces 
were  met  to  ratify  tlie  treaty  of  |n'ace  with  I'liilip 
IV.  His  picture  of  that  event,  witb  the  portraits 
of  tlM  sssembled  delegates,  is  considered  bis  master- 
piece, snd  is  now  in  the  Natiuiuil  Gallery.  He 
was  fond  of  painting  series  of  pictures,  with  some 
sli^lit  dramatic  coiiiicction.  Tcr  I'or*  li  \  isitcd  the 
court  of  Spain,  and  wsw  receivcii  witii  liiiiinur 
by  Philip  IV.,  who  knighted  bini.  He  also  vif,iied 
the  courts  of  France  and  EoglaiKl,  but  left  no 
traces  of  his  visit  On  bis  return  to  Holland  he 
probably  rcHided  for  a  time  at  Haarlem,  but 
finally  settled  at  Dcventer,  where  be  married  his 
cousin,  an  i  l>ee  uin-  a  nuMnher  of  (he  town  council, 
and  afterwards  ItiirgonDistcr.  His  portrait  ill  this 
capacity,  in  the  Hague  Museum,  painted  tyhlBSSsH 
about  tbo  ye.ir  1660,  repreeents  him  wearing  a 
majestic  wig,  the  cnrls  dt  which  shade  a  long  and 
somewliat  nieiatKlioly  face;  tbe  nose  well  8ba{)ed 
aiui  loh:;  ;  the  Mi'Hilli  linn  and  Hhaded  witb  a  greyish 
inoiistariie.  Terliuirii  (jften  iiitrndiiccs  his  own 
ligiirc  into  his  pictuies.  His  life  appears  to  have, 
been  free  from  incident.  He  died  St  Devenler,  tlie' 
8th  December,  16H1,  leaving  no  ohildcMi.  His 
pictures  ate  oomp(uratively  few  in  number.  The 
following  is  a  list  ef  the  more  aooessible : 


Amstcrdani. 


Antwerp 
Berlin. 


MuteuM. 


HU  own  Portnut. 
Forinit  9t  Oeertien  list* 
.Us  We. 


thM«SD,hlsWtl 
itaniol  Ooaewl. 


The  llsodolia  Flamr. 
Fstsmal  AdmoaitMNi. 
PSftrsltsar  fab  Wife  and 

hisYTifeliMsr. 
The  FfanidsB's  VIrft. 
Two  Hole  Portnh*. 


Druden. 


'Miry. 


Haarlem. 
Hague. 


London. 

n 
„ 

Hunieh. 

r» 

Paris. 


Petefsboif. 


Tbe  CMsdcsli  fterity. 
nie  Officer  and  the  IVum* 
peter. 

Toang  Lady  washing  her 

hiiuds. 

Young  T.ady  playing  tbe 

lute. 

Young  LaJv  in  while  siitia 

with  bcr  back  turtietl. 
Port  ndtA  of  M.  and  Hiue. 

Coleubergh. 
The  McMage. 
His  own  Portrait. 
„         Portrait  of   OaspST  TOD 
Kinx-liot. 
Ii'<a.  Gall.    Tbe  Jliusic  LesMU. 

Tlie  Peace  of  Miinatsr. 
The  l.ettcr. 

Tlie  Trumpsin  sad  Uis 

Ix-tt^r. 
Rjy  and  Dog. 
Sdldier  i.fTerinK  Money  to 

H  Yoiuin  Woman, 
The  Music  licssuu. 
Tbe  Ooucert. 
Meeting  of  Bcclesiactica. 
L«araiugtomMl(£s  Cast 
Col.). 


Muieum, 
Muttum. 


Xmvts. 


«» 


BttwiUiftt 
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>» 
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Yirnna. 
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GaUrrif. 
lAtekttttittin  Ual. 


C'avnlier  and  Ijidy. 
Tlie  .lew  Musician. 
The      tt.  r. 

The  lluslie  Messenger. 
The  Duet. 

Interior  of  au  Inn,  with 
an  otlit  er  and  a  Ycnmg 

Wtaiian. 
T)ii'  i\ii|il(  -|>i  el(  r. 
I'uf Irait  oi  a  luiui  iu  hloek. 
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TERBRUQORN,  Hrndbik,  bom  nt  Deventer  in 
1588,  was  broiifjht  up  in  tlio  school  of  Abraham 
Bloenmrt.  at  Utreeht.  IIi;  rosiilod  ton  years  at 
Rome  and  N.ipli-s,  wliere  he  painted  many  pictures 
for  tho  cliiiirhi  s  and  for  private  collect  iuiiH.  When 
Bubens  tn«do  his  tour  tliiougfa  Holland,  he  pro- 
DOunoedTerbniggcn  to  be  one  of  the  cblest  painters 
of  bis  coutitry.  Of  Iuh  works  we  may  name:  at 
Deventer,  ■  Ttie  Fuur  Evangelists  in  tlio  Copen- 
hriL^eii  CJallury,  'Christ  Crownwl  with  Thunin  ; '  ami 
in  tiio  Waihaf  MiiKfiiin  at  Cologne,  'Ksthor  and 
Vaaliti.'     He,  diod  at  Utrcdit  in  1689. 

TEBENZI  DA  U11BIN0»  TsBnmo,  called  also  IL 
BoNDOtiMO,  wM  a  native  of  Urbiao,  and  floarished 

about  flic  yowr  ]C,00,  Ho  was  a  Rchnlar  of  Parocci, 
and,  according  B.i>;lione,  visited  Hoidc,  wticre  he 
was  favoured  with  the  protection  of  Cardimd  Mont- 
alto.  He  is  said  to  have  possosMod  an  oxtra- 
Ofdioary  talent  for  imitating  the  works  of  the 
sreat  mastom,  and  to  have  thus  deceived  aome  of 
toe  bmt  jud^'cfi.  Having  practiaed  one  of  ^eee 
deceptions  on  his  homfactor,  imposing  on  him 
a  picture  painte<l  b}-  lumsolf  for  a  work  of  Raphael, 
be  was  disgraced.  There  is  a  picture  of  bis  own 
.composition  in  the  cburcli  of  S.  Silveatro,  at  Rome, 
reprosctiting  the  Virgin  and  Infant  Chriat,  with 
several  Saints.   He  died  in  1620. 

TERII  IMPEL,  Anthonis,  a  painter  of  Inndscaiifs 
and  kcrnn  SHPS.  lloiirisheil  at  Delft  about  1050.  Ho 
paiuled  nuich  on  porcelain,  and  many  drawings 
Dy  him  arc  still  extant. 

TEKLEE,  —  Van,  bom  at  Dort  in  1636,  is  said  to 
have  been  a  acholar  of  Rembrandt,  and  to  have 
painted  a  few  historical  pictures  of  slight  merit. 

TERMISANO,  Decio,  a  Neapolitan,  and  pupil 
of  Qiovamii  Fdippo  Criscuolo,  and  of  I'ittono  and 
Marco  da  Siona,  wa-<  horn  in  15f)5.  Dominici,  in 
hia 'Lives  of  tho  .Vrap  lit  in  I'linters,'  mentions 
«  picture  bjr  tbia  toaster  in  the  cUurcU  of  S.  Maria 
delta  aOliiMn,  at  Naples,  repiaawitiiw  the  *Last 
8u|^^;*  it  ia  aigned  awl  dated  1697.  He  died 

Ti: UNITE,  Wll-nF.r-M,  painter,  w.as  born  at  Xeu- 
Strelitz  in  1786.  lie  served  in  the  anny  during 
tho  War  of  Deliverance,  and  later  studied  in  Paris 
under  Groe.  He  aftarwarda  went  to  Rome  and 
Naples,  and  made  drawings  fh)m  the  Poapwaa 
frescsies,  which  lio  published  as  litbogmpha.  On 
hl.s  r.  turii  to  Uermany,  he  devoted  himself  to 
jMjrtrail  I'ainting.  Among  iiis  j)ortrait8  are  :  'The 
Emperor  Francis  II.  of  Austria,'  'Queen  Louisa 
of  PrusHta,'  and  '  The  Grant!  Duke  of  Hedclmbuig^ 
Strelits.'  Termtedied  in  1871. 

TISROIj,  Jathr,  a  Spanish  painter,  and  pupil  of 
Fray  Nicolas,  who  from  1604  to  1607  a-i.sisted 
Rodriguez  Espinosa  on  the  high  alt«r  of  tlie  cliurch 
of  St.  John  H  i[>tist  at  Muro,  Valencia. 

TERUV,  G.,  an  English  engraver  in  mezzotint, 
who  flourished  from  1770  to  1788.  He  waa  chiefly 
cinployed  in  engraving  portraits ;  among  others, 
we  nave  the  following  by  him : 

The  Itev  .lotiii  Towi-rs  ;  afti-r  Fislur.  1770. 

'I'liL-  Kcv.  SV'illiam  Uuntiiigdoo.  17S(I. 

The  Kev.  Kichaid  JobHoa*  BJL,  Ohaphin  at  Bataay 

Itay.  ITJtT. 

Ocor(cu  Savillo  Osisif,  pscfaed  to  Ua  Lsoliine  on 

Mimicry. 

TERRY,  H—  J—,  was  bom  in  Englaml,  but 

stiidit'd  under  Calame,  in  Geneva,  and  was  for 
several  years  engage<l  in  reproducing  his  masters 
works  by  lithography.  He  subsequently  turned 
hie  attention  to  landacape  painting  in  water-colour, 
660 


in  vMdkbe  was  successful.  He  pmctispd  at  R  tslo, 
MQthauaen,  and  Lansaitne,  e.xhiliitin'^  his  Works 
in  Switzerland.    He  died  at  Lausani.c  in  1880. 

TERSAN.    See  Campion,  CiiAitLKs  I'iiii.ii tk. 

TERWESTEN,  AuotrsTVS,  painter,  was  Ix.rn  at 
the  Hague  in  1649.  Witliout  the  help  of  an  in- 
structor, he  made  sufficient  progress  in  art  to 
bo  employed  by  the  goldstniths  as  a  chaser,  which 
profession  he  followed  until  he  was  twenty,  when 
ho  turned  to  painting.  lie  then  became  the 
pupil  of  an  artist  named  Wioling,  who  had  ^onte 
reputation  as  an  Idstorical  painter.  Under  him 
be  studied  two  yean.  He  aiterwarda  placed  liina- 
aetf  under  Willem  Doudyns,  and  in  a  abort  time 
found  himself  in  a  position  to  undertake  a  jonrtiey 
to  Italy.  He  travelled  through  Germany  to  Il  ime, 
\vhi/re  ho  met  with  suflicient  employment  to  kfep 
him  for  four  years.  lie  afterwards  visited  Florence 
and  Venice,  and  in  1678  returned  to  Holland.  He 
was  chiefly  employed  in  painting  ceilings  at  the 
ira<;ue,  Ainsteraam,  and  l)ort,  with  subjects  from 
Ovid.  Ho  was  a  principal  agent  in  the  re-estab- 
lish mcnt  of  the  Hague  Academy,  which  had  for 
years  been  in  a  state  of  decay.  In  1690  ho  was 
invited  to  the  court  of  the  Elector  of  Brandenburg, 
afterwards  King  of  Prussia,  who  appointed  him  his 
]<rinci[)«l  painter,  and  made  him  director  of  tlie 
Ml  rlin  Academy.  He  died  at  Berlin  in  1711.  He 
etrlii  d  a  few  plates. 

TERWESTEN,  Elias,  younger  brother  of  An- 
gnstyn  Terwesten,  was  l>orn  at  the  llagnc  in  1651, 
became  the  disciple  of  his  brother,  and  for  some 
time  applied  hinwelf  to  figure  aubjecta;  but  not 
succeeding  to  his  expectation,  he  turned  to  animali^ 
flowers,  fruit,  and  still  life,  in  which  be  was  more 
successful.  Following  tho  examplo  of  his  brother, 
ho  travelled  to  Italy,  and  settled  at  Home,  where 
his  wwdlB  wore  liold  in  considerable  estimation. 
He  was  onployed  by  the  Elector  of  Brandenburg 
to  eoHeet  woriks  of  art  By  artiata  he  was  called 
'  The  Rird  of  P  ira disc."  He  died  at  Rome  in  1729. 

TERWE.STEN,  M.vrrHKt'S,  tho  youngest  brother 
of  Augiistyn  Terwesten,  born  at  the  Il.iu'O''  in 
1670,  was  for  some  time  instructed  by  his  brother, 
but  afterwards  studied  successively  under  Daniel 
Mytens  IL  and  Willem  I>oudyna.  On  the  de- 
parture of  Aiigustyn  Terwesten  for  the  court  of 
I?<  rlin,  he  coinph  tcd  pome  of  the  pictures  left 
unliiiislicd  hy  tlie  latter.  In  1<')94  he  went  to  Italy, 
and  Worked  three  ye.irs  in  Koinr.  He  also  visited 
Berlin.  Soon  after  his  return  to  Holland  he  was 
received  into  the  Hague  Academy,  and,  early  in 
tho  18th  oenturyt  appointed  its  director.  One  of 
his  best  worin  is  a '  Chritt  on  the  Meant  cf  Olives,* 

in  thn  ehiin-h  of  the  .Ianseni-it«,  at  the  Hague. 
In  the  Mtisoum  at  Anitferd  ini  there  is  a  portrait 
hy  him  of  the  Princess  Anna,  consort  of  William 
IV.  of  Orange.  He  died  at  the  Hague,  Juno  Uth, 
1767.  His  two  sons,  Aoavsrm  tbe  yoaoger,  and 
PiRTER,wsras)sopaintera.  Ai»umir,b«wnattba 
Ha^uo  in  1711,  was  a  member  of  tbe  'Pietora' 
Society.  lie  practised  at  Delft  and  in  bis  native 
town,  and  died  in  1781.  PiBTKn  condiined  literature 
with  his  work  as  a  painter.  Born  nt  the  Hague  in 
1714.  he  became  sci-retary  of  the  '  Pictura'  Society 
in  1762.  He  wrote  sequels  to  Hoct's  cataloi^^ues 
and  various  noticea  of  Dutch  artists.  He  died  in 
179B. 

TERZI,  CuiSTiiK oRO,  a  n  dive  of  Bnlogna,  was 
born  in  1692.  Ho  was  a  scholar  of  GuisepjM) 
Maria  Crespi,  and  acquired  considerable  reputation 
as  a  painter  uf  history.    There  are  aeveral  of 
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bia  works  at  Bologna,  among  which  the  most 
■worthy  of  notice  U  his  'S.  Petronio  kneeling 
before  the  Virgin,'  in  the  clnirch  of  S.  (iia>  oiiio 
Maggiorc.  Ho  died  at  Bologna  in  the  prime  uf 
life  in  1743. 

TERZI,  Fbakcbsco,  bom  at  Bemmo  about  tbe 
jaar  16I2S,  waa  a  disci^e  of  Oiovanni  Dattiata 
Honmi.  According  to  Taasi,  he  painted  hiatory 
with  some  succeBS,  and  distiiiguiBlied  himself, 

wliilf  btill  vouii^',  by  two  iiii  tures  for  S.  Friiiict'SCo, 
at  Bergamo,  a  '  Nativity  of  ChriHt,'  and  an  '  Ansump- 
tion  of  the  Virgin.'  He  was  invited  to  the  court 
of  tbe  Emperor  Maximilian  II.,  who  appointed  htm 
biapainter.  Tarsi  paaMd  the  greater  part  of  hialifb 

in  Germany,  hut  died  at  Rome,  nt  iiii  ailvaiiced a^, 
in  1600.  A  bfrivM  of  poilruiis  by  liiiii  of  tlie  Austrian 
arch-ducal  family  was  afterwanls  cngnived. 

TESAUliU,  BEUNABiHi,  bom  at  Naples  in  1440, 
waa  of  the  flame  family  with  Filippo  Tegaaro.  He 
waa  a  dtwapla  of  SUveatro  dai  Baoni,  and  an  artist 
in  gnat  Came  in  hia  time.  tTia  chief  picture  waa 
aa  'Aaanmption  of  the  Virgin,'  in  the  cliurcli  of 
Giovanni  Maggiore.  Frescoes  hy  iiiiii  kIIU  exint 
in  the  chap«l  of  S.  Aspreno,  in  the  Duon)o  of 
Naples;  and  in  tlie  Chiesa  dei  Pappacodi.  He 
died  at  Naples  about  1£00. 

TESAUBO,  FiLirpo,  or  Pippo,  a  Neapolitan 
painter,  bom  about  12G0,  to  wliom  is  assigned  a 
picture  in  the  Museum  at  Najiles,  tlie  Virgin  with 
the  Infant  Saviour  holding  a  baaket  of  cherriea, 
in  the  midst  of  SaintB,  with  a  lunette  above,  repre- 
aentinff  the  Martyrdom  of  8L  Lawranoe.  He  also 
painted  aome  frescoes  in  thaebaroh  of  B.  Baatituta, 
at  Naples.    He  died  about  1320. 


TESAURO,  Raimo  Ki'Ifanio,  bom  at  Naples 

about  148(1,  was  tljONon  (or  iioiilitnv)  and  diBcipIeof 
Bernardo  Tebauro.   He  paintea  several  considerable 


works  in  fresco  in  the  public  buildlaigB  of  Naplea. 
Be  died  at  Nanlea  in  1611. 
TB80HNBR,  AinAMDnt,  punter,  bom  at  Berlin 

in  1810,  hef^an  his  stiidieH  at  the  Berlin  Academy 
in  the  ut«-iier  of  Profi-Hsor  Ht'rhi;^,  rikI  Htudied  later 
under  Wach.  On  the  death  of  the  latter  ho  turned 
hia  attenti(>ii  from  historical  to  religious  art,  by 
which  he  .  <k.ii  acquired  a  reputation.  Among 
other  works  he  designed  caitoona  for  the  choir 
wfatdowa  in  Magdebm];  Ciatbedral,  and  a  '  .Magda- 
len and  ChriHt,'  for  the  church  of  tfie  Magdalen  at 
Breslau.  He  viaited  Homo  in  1H67.  His  inter- 
course with  Cornelius  had  an  influence  upon  his 
art  which  is  perceptible  in  his  cartoons  for  windows 
in  the  cathedrals  of  Strabund  and  Aix-la-Chapelle. 
Other  works  bv  him  are :  '  Ecce  Homo,'  in  the 
church  of  Perleberg ;  *  Christ  and  the  Pour  Evange- 
lints'  in  tlie  church  of  TepHtz ;  'Angi  ln'iii  tlie 
church  at  Budeu-Baden.  Ue  died  ut  Berlin  in 
1878. 

TESI,  Macro  Antonio,  painter  and  engraver, 
bom  at  Montebianoo  in  Modena  in  1790,  ftrat  worked 
with  the  heraldic  painter  Morrettini.  By  study 
of  tlie  great  roasters,  and  by  copying  the  designs 
of  men  Tike  Metelli,  Culonna,  and  otliers,  he  raided 
himself  to  a  higher  place  in  art.  Uis  pictures 
were  chiefly  interion,witb  much  elaborate  decora- 
tion. Some  of  them  were  painted  after  the  notions 
of  Count  Algarotti,  Teei's  patron,  and  among  his 
engravings  was  a  portrait  of  his  patronesn,  tiic 
Countess  Algarotti.  He  also  left  many  plates  of 
vases,  foliage,  iirabesques,  etc.    He  died  in  17G6. 

TESTA,  Giovanni  C'ksarr,  the  nephew  of  Pietro 
Taata,  bom  at  Rome  about  the  year  1630,  is  sup- 
poaed  to  have  been  taught  by  hia  uncie^  after 
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whose  designs  he  etched.  He  died  in  lfi,'>,'j.  Wa 
have,  among  others,  the  following  plates  by  him: 

Portrait  of  I*intro  Tt-sU ;  J  Crvtr  Tttia,  te. 

The  Death  of  Dido ;  afttr  t.  Ttttm. 

The  Centaur  Chiron  tranhinf  AdllUes  to  tiuow  the 

Javpliu  ;  after  the  tamt. 
Ttiu  Emperor  Titus  couKuItiag  Ba-Mlides  ntpedillfUs 

expedition  against  Jenualam ;  mftir  tamt. 
The  Ooammnien  of  St.  Jerome;  mftif  DmtmtMM. 

TESTA,  PiBno,  called  Ii,  I-tra  iiicmKo,  horn  at 
Lucca  in  1617,  was  a  pupil  of  Pietro  Paoliui.  Uo 
afterwards  studied  in  Home,  Grst  under  Domeni- 
chino,  and  afterwarda  under  Pietro  da  Cortona ;  but 
having  rooken  diareapectfnlly  of  tbe  latter,  he  waa 
dismissoa  from  his  scliool.  He  worked  liard  from 
the  classical  remains  in  Home,  but  is  said  to  liavo 
been  of  a  inorosc  ilispoHitiun,  making  many  enemies 
by  his  tongue.  Tenta  w.w  drowned  in  the  Tilier  in 
1650.  Of  his  works  at  Home  the  best  arc,  a  '  Death 
of  8.  Angelo,'  in  the  church  of  3.  Martiao  a  Monti ; 
and  the  'Saerifioeof  Iphigenia,'  in  the  Palaaxo  Spada. 
Many  of  his  pictures  are  at  I.ucr.i.  As  an  engraver, 
Pietro  Tfsta  is  of  some  importance.  Marietta  had 
ninety-two  etchings  l>y  him.  He  sometimes  marked 
his  plates,  which  are  from  his  own  designs,  with  tho 

cipher  '  ^  «    The  following  are  perhaps  the  beat : 

Abraham  sacrificing  Isaac  ;  P.  Tetia,  fee. 

The  Holy  Family,  with  Angel*. 

A  '  Matlouna,'  the  Child  enunracing  tbe  CroM. 

The  Adoratioo  of  the  MagL 

Tbe  Crudftxioo. 

Four  aoenes  from  the  finiUeflC  fh«VkodI|il  Son;  F, 

Tula,/*.  Remm. 
TIm  Martyrdom  of  St.  &MUIB. 
at>  Jenme  prajin^ 

afc.Baeh  and  two  Biihops  psajfaff  for  the  eeiMition  of 


ThaHs  directing  the  infant  AabiUas  to 

the  river  atyx ;  P.  Te*ta,fittt, 
AeUlIes  draniag  the  Body  of  Biatar  l 

ef  Itov;  P.  iMUif  aq.  for. 
SocratseakUUawithUsIMsnftiP.IVste.  Utti 
TbeDseehof  Ostou 
The  Sarrifloe  of  Ipblgeida, 

!■  uur  plat«s  of  tbe  Scmoos,  with  the  SigM  of  the  JSodfaw. 
The  Triumpli  of  Baoebus. 
Faith.  Hope,  and  Ohaiitgr. 
Magdalen  in  the  Oeasrtk 

A  young  Woasn  hi  a  Bwoon,  eonoaiMlad  lij  Oapids. 

TESTANA,  Oloeirro,  a  relation  of  Q  iovanni  Bat- 
tista  Teatana,  waa  bora  at  Genoa  about  the  year 
1660L   Ha  waa  eetabliafaed  at  Rome  in  1680,  and 

engraved  some  of  the  plates  for  a  work  entitled 
'Effigies  of  tho  CiniinalH  uow  liviug,'  published 
iti  liiai  year.    We  liavo  aloo,  amoog  othera,  the 

following  printa  by  hipi: 

St  Margaret ;  afttr  F.  db  CbrtSe*. 
An  aUeg«7or  ReUgion  holdtec  tta  Mnitar  Pope 
Aleiender  YII. ;  after  fiks  «mm. 

TB8TANA,  (jioVAN.vi  BAirwra,  aa  Italian  en- 
graver, born  at  Ueuoa  about  the  year  1646|  resided 
chiefly  at  Borne,  where,  iu  conjunction  with  Ottll« 
laume  Vallet  and  £tienne  Picart,  he  engraved 
some  plates  ttom  medala  and  antique  gems,  for  the 
work  of  Canini.  There  are  also  a  few  independent 
plates  by  him,  among  them  the  following: 

The  Quardian  Angel ;  afttr  Pittro  da  Cortona. 
Tbe  Baptism  of  Conotautins ;  afttr  Jgtit.  Carraeei. 

He  was  living  in  1700. 

TESTELIN,  IIkmu,  (Tf.ttklin,)  the  brother  of 
Louis  Testelio,  was  born  in  Paris  about  ltil6.  A 
scholar  of  SfanoB  Vonet,  he  waa  at  once  portrait 
painter,  engraver,  and  writer  on  art   Ue  wrote  a 
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work  i  nlitkd  '  Soiitiincus  dcs  plus  Imbiles  pointres 
Biir  lu  prnUcpie  do  la  pcinturo  et  de  la  sculpture, 
iniii  en  tJiblo8  de  prdt  eptea,  avec  pluHiewre  diHCOurs 
acad^iniquos,  on  (.'onferenoes  tenues  en  l*Acnd^inio 
Royaledesdits  Arts,'  &c,aDd  filled  it  with  illustra- 
tione  engraved,  and  in  some  ciikch  dcsigucd,  by 
liiniselfl  Henri  Te«telin  held  the  oftiec  of  secretary 
to  the  Academy  of  PariH,  of  which  he  was  a  found- 
ation member,  and  at  tlie  death  of  his  brother,  suc- 
ceeded liim  as  professor  of  puiiiting.  In  1G81, 
however,  lie  was  excluded  as  a  Pruteataiit.  He  died 
at  the  Hague  in  169fi.  At  Veraaflica  there  nre  two 
portraits  of         XIV.  and  one  of  Siguier  by  hiin. 

TESTEI.IN.  Louis,(TKn  i:i.rv.)  a  French  painter 
and  engraver,  burn  in  I'niis  in  ICAfi,  was  a  l  ui'il  of 
Simon  Vonet.  lie  paintod  iiislory  witli  suctesK,  and 
WAS  a  foundation  member  of  the  Paris  Anademy  in 
1648.  Uia  principal  pictures  are  the  '  Keeurrectiun 
o<  Tabitlia,'  and  the  *  Scourging  of  Panl,'  in  the 
chnroli  of  Notre  Datnc,  Paris.  I'ii  lnn  s  b}-  him  arc 
to  be  Seen  also  in  tlio  imiat'iims  of  lienntH,  Houen, 
Cir«-iu)I)lc,  and  \'ersaillt-H.  lie  cttlnd  a  plate  of 
'  The  Holy  Family,'  after  Lis  ow  n  dtoigu.  lie  died 
in  1»)55. 

TETAK  YAH  £LV£N,  JAM  B.,  ponitor  and  en- 
grayer,  was  bom  at  Amaterdam  in  1905.  Re  studied 

ut  Antwerp  \inder  Meulemeesfer,  and  in  Brussels 
under  Francois.  His  portrait  plate  uf  iIr-  I'rinceof 
Orange,  published  iu  was  the  first  engraviuf^ 

on  steel  exe^^nted  in  the  NetherlaudH.  Iu  1834,  he 
became  Director  uf  an  Art  School  at  Amsterdam,  and 
Member  <tf  the  Academy  in  1836.  He  was  further 
known  aa  a  painter  of  portraits  and  genre  pictures, 
and  as  an  illustratur  of  hooks, 

TEUCHEK,  JoHA.N.v  CmusTorH,  a  German  en- 
graver, who  practised  iu  Paris  about  the  year  1750, 
where  he  engraved  the  *  Virgin  of  the  Roa^'  after 
Parmigiaoo^  for  the  publtcttion  known  aa  the 
'  Dresden  Gallery.' 

TEUFEL.    See  TnOfEl. 

TEUFEL'S  HULLEa  See  Mi'ller,  Fbiedkicu. 

TEUNISSEN.    See  Ani niszook,  Coknklis. 

TEXIEH,  ti  ,  H  liiilivf  of  Paris,  .hkJ  jiujiil  of 

Ph.  Le  Baa,  who  flourished  about  the  year  1780. 
Be  engraved  several  IkndaeapM  and  genre  pictures 
of  tiio  Wattt  aii  Nchool  in  %  neat,  clear  atyle.  Be 

wan  still  in  1824. 

TEXIKR,  ANUiffi  Louis  Victor,  was  born  iu 
1777,  at  La  Hochelle.  IltJ  was  a  pupil  of  Fr.  Pira- 
nesi  and  of  Pierre  Laurent,  He  engraved  views  of 
the  Alhambra,  of  ohemiata'  taboratoriea,  and  other 
anoh  interiora.  Some  of  the  plates  for  the  <Has6e 
Frati^'ais,*  and  for  Dc  Clarac's  '  MuKt.^'  i1p  Sculpture 
antique  et  moderne,'  ard  by  him.  Ilf  liicd  in  I'aris 
in  1864,  from  the  effeCta  of  a  (.arriiigc  ac  (  ab  iit. 

TUAC'KEH,  Robert.  By  tliis  Kji^ilish  engraver, 
who  aigns  liimself  designer  tO  the  king,  we  have  a 
large  print,  in  four  plataa,  repreaenting  Saliabory 
cathedral.    He  flourished  about  1670. 

THACKERAY,  William  MakkI'IIace,  claims 
mention  in  a  woik  like  this  by  his  artistic  as- 
pirations rather  than  by  his  art.  Born  at  Calcutta 
in  1811,  he  was  educated  at  the  Charterhouse  and 
at  Cambridge.  For  some  time  he  wavered  between 
literature  and  art,  but  he  aoon  fuund  his  true 
vocation.  Amongst  the  works  he  illustrated  him- 
Belf  are  'Comic  Tales  and  Sketches,'  'The  Irish 
Sketch  Book,'  'The  Paris  Sketch  Book,'  •  Memoirs 
of  Mr.  Charles  Yello\vi.lu>li,'  'The  Book  of  Snobs,' 
'  Catlterine,  Little  Travels,  and  the  Fitzboodle 
Papers,*  'ChrialniaB  Booka.'  *  Vanity  Fair,'  'Pen- 
dennis,'  •  Denia  Duval '(iointly  with  F.  Walker),  and 
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'  BnrleH  ]nes '  (jointly  will)  R.  Doyb  ).  He  died  at 
Keiisitiglon,  DeceniluT  '21,  18(»3.  TIktc  is  a  col- 
lection of  his  original  lirawnigs  in  the  Forster  Col- 
lection  at  South  Kensington.  A  selection  of  nearl/ 
COO  of  his  skett'heH  was  pnblialied  in  1876. 

THATEK,  .lDLit?.s  C^:.sAB,  engraver,  bom  at 
Dresden  in  1804.  He  had  in  his  youth  to  struggle 
with  poverty,  and  for  a  time  made  a  scanty  living 
by  any  hund>le  employment  that  came  to  band.  In 
1818,  however,  he  wo-s  i  nabU  d  to  enter  the  Dres- 
den Academy,  and  from  1826  to  1828  he  worked 
in  Hursmbei^ ;  he  waa  for  a  time  at  Beriin,  and 
alsoatudied  in  Munich  under  Anisler,  but  in  1K.34 
he  settled  in  MimiLh,  where  Ik/  eni^raved  seven 
plads  for  Count  U.irzynski's  'History  uf  Art.'  In 
1842  ho  went  to  Weimar  as  a  teacher  in  the  Art 
School,  and  in  1 843  returned' to  his  native  tuwn, 
where,  in  1846,  he  was  afBointed  teacher  at  the 
Academy ;  three  yean  later  ne  became  profiessor  of 
etif^raviiig  at  Munich.  Th.'iter  died  in  Munich  in 
1870.    Uis  principal  plates  are  the  fuUuwiiig: 


I  Milan ;  ajltradamr. 
BarlMrastainVenioe;  aJUrArtvM 
De«ignsfcr  Vkoil;  a/UrSekmtid, 
Sitter  Ootft  BmntfUni:  aA<>- 1 
8t.BUn]Nth^aV«rksonieiey:  </M>tAti 
CfaMkiil/ttpMsaasM. 
Barbaroan  IB  HOsn ;  sAir  Jr»c*p. 
The  Battle  ef  the  Giants ;  qfler  KmJbaek 
OliiiBblld  and  Siegfried's  OotpM ;  afur  Sebmr. 
Ibe  IMea;  t^itr  OmUm. 
Cbarsa ;  ^tcr  A$  mum. 
The  Battle  of  the  Bazoni ;  ttfltr  Kaullack. 
Budolph  of  Hapsborg ;  afitr  Schnorr. 
Oeaims  for  the  Campo  £janto  in  Berlfai  •  f/tir  CWad.'sa. 
The  Ifour  Bidcni  of  the  Apocalypse ;  tffttr  At  mmtt. 
The  OoMeB  A  B  C ;  4>/lcr  AtfMiy. 
IheSlnfaas;  itftir Hi* $mM, 

THBEK,  RoBKBt,  miniature  painter  and  litho- 
grapher, was  bom  at  Johunncsbeig,  in  Sileeia,  in 
1808.  Among  his  best  mitiiatorea  Woe  tiiose  of 
the  I'u-^ravor  Dfsnoyers,  and  of  B.  Bntakowski. 
He  died  ut  Vienna  in  1kG3. 

THBLOTT,  Ebnst,  portrait  painter, born  in  1802, 
waa  son  and  papil  <tf  Emat  Karl  Gottlieb  Thelott. 
He  studied  at  the  Aoidamiea  of  Diisaeldorf  and 
Munich,  and  a fterwarda painted  portraita.   He  died 

at  Augsburg  in  1833. 

TIIELOIT,  EitNST  Karl  Gottmkh,  cngrover, 
born  at  Augsburg  in  1760,  studied  at  .\ngsburg 
aiicl  Munich,  and  then  settled  at  Dttaseldorf,  where 
he  waanamad  professor,  and  engravedseveral  plates 
fn  tha  *DaBaeld<nf  Gall<  ry.'  He  worked  chiefly 
fhr  almanacs.   His  ben  independent  platen  ara : 

Iba  aJasfing  Qiri ;  iffUr  Ammti, 
The  Bidi  Lady ;  mfttr  Jlsa  Amm. 

He  (lied  at  Augsburg  in  1839. 

TJi£LOTT,  Jacob  Qottukb,  (sometimes  called 
JoRARH  GorrFun),)  a  Qerman  engravM*,  waa  bora 

in  1714.  He  engraved  several  portraits;  among 
others,  that  of  'Uuido  Patten,  M.l>.,  Paris.'  He 
also  engraved  somo  uf  tin-  plates  for  a  work  entitU-d 
'  Ki-pr^soiitaiiou  dcs  jVnimaux  de  la  Menagerie  de 
Prince  Eugi  rif ,  l  ublished  in  1734.  He  died  in 
1778.  Uis  father  JoHAMN  AllDBIAtt, a  fiunous  gold^ 
smith  of  Augsburg,  (bom  1664,  died  1784,)  is  also 
known  .as  a  draughtsman  and  etcher  of  some  merit. 

THELO'lT.  Kahi.,  engraver  and  portrait  painter, 
born  at  l)\isselilorf  in  IT'JS,  was  the  sun  nn.l  pii|.il 
of  his  fatlier,  linist  Karl^  and  went  to  Munich  in 
1814  to  BtUI^  portrait  painting  und<  r  Langer.  In 
1821  he  waa  employed  in  Diiaseldorf  by  Piinoe 
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FVederifik  of  Pramia,  and  was  afterwanla  enf;ng<Ml 

in  piiiiitin;;  portraits  of  various  prin  M  ly  j  ers  n  iu'*  h 
in  Frankfort,  Bi-rlin,  and  Weatplialiu.    IIl-  liic  i  at 
AugHliufK  in  IH.'JO. 
THENOT,  Jean  Pikhkk,  a  Frencli  wuttr  culoiir 

£ainter  and  (irauglit.Hniaii,  was  burn  in  Paris  in  1803. 
Lis  art  training  WM  obUuofld  at  the  £cole  d«a 
Bvaux  Arts,  (which  he  enterod  in  1819,)  and'ander 
Tbibatilt.  He  tirnt  fxhibitfd  at  tlu'  Salon  in  1827. 
Much  of  Ids  attention  was  de  voted  to  lithoj^rapliy,  in 
which  meilium  he  produced  lunny  landscapes,  linnta, 
and  aniuud  subjecta.  lie  also  delivered  coursi  H  of 
lectnres  on  anatomy  and  perspective,  and  pub- 
lished '  Essai  de  PerspecUve '  (1826),  <  Coura  de 
Perspective  Pratique '  (1829),  and  '  Regie  de  U 
Ji<-rhpectivo  Pratique*  (1888).  He  died  in  Pane, 
Octob€r  11,  1857. 

THEOBALD,  IIknhv,  an  English  water-colour 
peinter  of  little  note.  He  waa  elected  an  aaaociate 
of  tiie  Institntieof  Paintenin  WetWHJoloiinin  1847, 
and  dip  !  in  1849. 

TIIEcjUURE,   ,  was  a  scholar  of  Fran9oi9 

N  Millet,  in  whose  style  ho  painted  landscapes.  Ho 
etched  twenty-eight  plates  from  the  designs  of  his 
master,  which  are  inscribed  Froneitque pinxit  avee 
priviUjl^  dn  Roy  ;  or  Frantitque  pinxU,  iS^Mon 
exeudit  eumiirivilcfio  RtgU. 

THEODOKE,  A  ,  is  mentioMtMl  hy  Strnft  .i^ 

the  designer  and  engraver  of  a  Diitcii  I'loccHHion, 
etclied  and  retouched  with  the  graver,  in  a  style 
resembling  that  of  Hollar.  It  is  dated  1636. 
THEODORE,  CAbPAB.  See  Fubustknbkbo. 
THEODORlCUor  PBAQUE,  a  painter  emploved 
by  the  Emperor  Cliarlee  IV.  at  Prague,  flotmsfaed 
from  about  1348  to  about  1376.  A  series  of  125 
colossal  hnlf-lengtli  figures  of  saints,  teachers,  and 
rulers  of  the  Church,  executed  in  temjjrra,  on  panel, 
for  the  church  of  tlte  Holy  Cross,  at  Schloss  Carl- 
etein  in  Bolwniia,  are  ascribed  to  biro.  One  of  the 
series,  St.  Ambrose,  is  now  in  the  Imperial  Qallery 
at  Vienna.  Akin  to  these  pictures  is  an  altar-piece 
in  the  (iullery  of  the  EHtates  of  Bohemia  at  Praguu, 
from  the  Provost's  House  ut  Huudnitz,  containing 
the  Virgin  and  Child  adored  by  the  Emperor 
Charlee  IV.  and  liia  ion  Wenoealaii8»  with  Saints 
and  the  donor.  There  it  alio  a  *&itd1lx{on'  by 
the  B3tne  artist  in  the  (lullery  at  Vienna. 

TllEUDUliOy,  a  native  of  ancient  Athens,  was 
a  painter  of  considerable  celebrity.  Among  his 
principal  works  were  the  following :  *  Clytemnestra 
and  4giathu8  slain  by  Oreelea;'^aBV«nl  pictures 
of  events  from  the  Trojan  war,  whioh  wen  after^ 
wards  taken  to  Rome,  and  a '  Caaaandi*,'  preserved 
in  the  Tiinple  c)f  (."onconl.  Several  other  artists 
of  the  siiiue  name,  both  painters  and  sculptors,  are 
merit ioiH'd  by  I'liny  an<l  by  Diogenes  Laertius. 

THEOLON,  tt  rK.vsB,  (or  TuiADLON,)  a  French 
painter  of  interiors  and  conversations,  waa  born  at 
Aigues-mortcsin  1739.  He  waa  a  scholar  of  Joeeph 
Vien,  hut  did  not  follow  his  manner.  Being  of  a 
dt  liciite  constitution,  he  was  a  slow  worker,  and  his 
pictures  are  not  numerous.  His  works  were  in 
groat  request  during  his  life,  and  he  was  a  member 
of  the  Paria  AcademjT'  He  died  in  Pariii  May  10, 
1780.  In  the  Loam  there  ia  a  'Portrait  of  an  Old 
Woman,'  by  him.  Other  exomplat  an  to  1m  fooad 
at  Ansrers  and  Montpellier. 

TIIEOMNESTE.S,  an  ancient  Orc.k  painter, 
who  nourished  about  331  years  before  Christ,  and 
is  mentioned  by  Pliny  wa,  in  aome  leapeolB,  ^e 
equal  of  Apelles. 
THBON,  a  painter  of  Samoa,  who  flonxiahed^in 
cos 


the  time  of  Philip  of  Maeedon  and  Alexander  tlio 

TIIEOPHANES  OP  CONSTAXTINOPLE, 
piintcr,  flourished  in  the  lirst  half  ui'  the  13th 
century.  Hn  went  to  Italy  aitd  settled  at  Yenioa^ 
when-  h>>  is  said  to  have  formed  a  sdiooL 

THEOPUILUS,  (TuKorHiLtrs  HoNAcnyR,  or 
THIOPniLITS  PkSSBYTER,)  a  miniaturist,  and  a  writer 
upon  the  pruccHses  of  painting,  llunrished,  jirobably 
in  LiHiihardy,  in  tlie  tirsl  half  of  the  I2th  century. 
His  '  Sched(da  Divorsarum  Artiuni,'  is  of  value  as 
the  eariiest  known  work  on  art  in  the  middle  agea. 
The  oldest  known  codex  b  in  the  Duoal  Libranr  at 
Wolfenbuttel.  Otbeia  are  at  Leipaic,  Ounbridge, 
and  Paris. 

TriEOTOCOPULI,  (or  Ti:os^  oiH)ix),)  Dumenico, 
called  also  II  Gbkcxj,  El  Gribqo,  is  supposed 
from  his  name  to  have  been  of  Greek  origm,  but 
was  bom  in  one  of  the  Venetian  States.  It  ia  also 
said  that  he  was  a  echolar  of  Titian,  but  this  is 
uncertjiin,  as  he  is  not  named  a'moni;  tlmt  m.'\s!er's 
disciples,  though  in  many  of  liis  iMiiier  pii  tures 
there  is  a  manifest  imitation  of  his  style.  In 
most  of  his  work  the  style  of  Tintoretto  is  clearly 
the  chosen  model,  and  it  is  more  than  probable 
that  Bobusti  waa  liia  true  master.  One  oC  bis  best 
pibtmee  is  the  '  Parting  of  oar  Loid'i  Raiment,' 

HI  tlie  catlif'iirii!  ..f  Toledo.  The  time  of  his  l;irth 
in  placed  uhoiil  1548,  but  the  mu.sl  authenti<'  ac- 
count of  him,  as  an  artist,  commences  in  1577, 
when,  according  to  Cean  Bermudez,  he  was  prac- 
tising at  Toledo,  having  been  sununoued  to  Spain 
by  Philip  II.  to  work  in  the  Escurial.  It  is  certain 
that  the  greater  part  of  the  pictures  ascribed  to 
him  were  jiainted  in  Spain,  and  he  occuiiii  H  an 
important  i)hiee  in  the  history  of  art  in  that  country. 
Mttuy  of  tlio  diHtinguiahed  Siminsh  painters  were 
his  scholars,  or  at  least  his  disciples.  TheotooopnU 
WAS  also  an  architect  and  a  sculptor ;  some  will 
have  it  that  he  was  an  engraver  on  wood  as  well, 
but  this  is  doubtful.  He  diwl  in  1625.  Works : 
I>mdon.  yigt.GalUrv.  St.  .fcrotne. 
Madrid.  Gatttry.    A  Dead  Cliri.ft ;  and  Kver»l 

jiortriiit'i. 

IVterNburg.  Uermititje.  rortruit  ot  Alouao  Ercillo. 
Vienna.  (Jalltry.    Portrait  of  a  Toong  Uau. 

THERBUSCH,  Ahma  Doiothka.  See  Liao* 

ZBW8KA. 

THESSEI;,  Akton  Moritz  FOncHTF.ooTT,  was 
born  at  Wurzen  in  Saxony,  in  1830.  He  studied 
first  mider  Friedrich  Ncstler,  and  then  worked  from 
nature,  in  the  neighbourhood  of  Dresden,  Bavaria, 
the  Tyrol,  and  <SwitaerlBnd.  He  died  at  Dresden 
in  1873. 

TflEVENIN,  Charles,  painter,  was  bom  in  Paris 
in  17G0.  lie  was  a  pupil  of  Vincent,  .ind  won  the 
Prix  de  Rome  in  ITSil.  He  became  a  member  of 
the  Institut  in  1825,  and  keeper  of  the  prints 
in  the  fiibliotli^ue  Bojrale  in  1829.  He  died  in 
1838.  Among  his  works  are : 

(Edipnii  in  the  Storm  with  Antigooeb 

Th«  Capture  of  Gftola  bv  Nejr. 

Augvrcau  at  Areola.   (  VtrMilUt.) 

The  FasMige  of  the  Freocb  over  the  St.  Bcnuurd.  (fit.) 

The  Battle  of  Jena. 

The  Martyrdom  of  Stephen.  {Paris;  S.  Etitim  dk 
Jfvmt.) 

And  other  works  at  Angers,  Douai,  and  the  Great 

Tri*non. 

TUfiVENIN.  Claudk  N  oKl,  painter,  was  burn 
at  Cr^mieux  (Is^re),  in  1800.  He  was  a  pupil  of 
Maricot  and  of  Abel  de  PujoKand  was  a  frequent 
exhibitor  at  the  Salon  from  1832  to  1849,  in  which 
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liittcr  year  lio  dicil  in  Paris.    At  tlie  Ministerf  Je 
VInterieur  there  is  an  '  Apostles  at  tlie  tomb  of  tlie 
Viigin'  by  him,  and  at  VetB«illca  the  followiiig 
poitnits. 
LoabZI. 

lieat.-Oeneral  Jean  tl&eaam  dt  Bn  da  Ckwriiv. 
ftMi€hiif^Sii]prtt,  tirf  fimiHliir  <rf  ttwr  Qwirt  Cmfrrf 

TH^IVENIN,  Jkan  Ciiai:i,B9,  engraver,  born  at 
Konie  in  ISl'J,  was  the  sun  and  pupil  of  Charles 
Tiieveiiin,  ami  pupil  also  of  Mcreuri  and  Henrique). 
He  killed  hiiiuieif  in  1869,  at  Home,  by  throwing 
bimwif  from  the  top  of  St.  Paul'a  Witbont  tha 
Walls.    Among  liis  |>I:it«;s  arc: 

St.  Luke  painting  the  Virgin  ;  after  Raphael. 

The  Oharitalile  Chilii ;  n/Ur  ^liy  S,-hfffrr. 

The  *  Hxliiriiia  delia  Ttfuila  ' ;  ajttr  RafJuul  Qf  Domtnico 
Atfiinii. 

Tlie  M.iu<lulin  I'layer  ;  a/ler  Iinjret. 
Sasamiah  in  tlie  liiitli  ;  nt'tn-  (':ii  r<'/:/io. 
The  ('hihlren  of  (Charles  1,;  d/i  r  l\iri.!yi-k. 
llcatrirt'  Ceiici;  afl,r  tiindo, 

Au  AUt'Kory  (AlfuuMj  d'Avalos  auJ  a  young  woman)  ; 
after  Titian. 

TH£W,  BoBBBT,  an  excellent  angraver  in  the 
chalk  and  dotted  manner,  was  bom  nt  Patrington, 

HoldernosHe,  in  17.'>8,  served  till  1783  ns  a  soldier, 
an(i  th«;n  at  IIiill  took  to  ent^raviti^^  visitiiis^  cards 
ami  addresRpH.  His  Ilfail  of  an  (Jl(j  Woman,  after 
G.  Don.  firnt  brought  him  into  notice,  and  he  was 
afterwards  tinployed  by  Boydell  on  tba  laiga  plataa 
f or  hia '  Shakeapeare. '  Of  tiMae  be  engrarM  aeanea 
from 

The  Tempeit ;  after  Wright. 
The  Meny  Wives  of  Windsor;  aftrr  Ptttrt. 
The  Taming  of  the  Shrew  ;  after  6'wirte, 
A  Wiuter'a  Tale ;  afUr  Haatilton. 
AsYoo  like  It  (tbe  Lover  in  the  Savea  A«ei) ; 
Smirkt. 

The  Cauldroo  Mwae io  Mi^eth;  e/lir  BtgmUtu 
King  Joho ;  mfttr  IMkiaU. 

tautmd  n.  (BoUaglifeln  eotaiag Loadoa);  mfttr  <iU 

Henry  IV.  (the  Boar's  Head  Tavern) ;  afitrOmirkt. 

Henry  IV.  ^Ueary  asleep) ;  a/Ur  BovAtll. 

Hmatj  YL  (OouBtassof  Aaver/^ue's  Castln) ;  mfUr  Cjpit. 

MortlMei  aad  Btabard  Plantagenet :  after  JnrtketU. 

Biebard  III.  (Batial  of  tbe  OUMrea);  e/lMr  tkt lamt. 

Heaiy  Till. ;  ^fUr  Ptien. 

ISBon  of  Atbeds ;  aJUr  Chfi*. 

Oymbeline,  Imogen  and  naanio ;  after  Rappntr. 

Hamlet  (Ohost  on  the  Platform) ;  after  Fusili. 

Of  his  independent  plates,  the  best  i»  '  Wolsey 
eolariogLeioester  Abbey,'  after  WcHtall.  He  hclil 
the  appobitmmit  of  engraver  to  the  Prince  of  Wales, 
and  died  at  Stevenage  in  1808. 

THIBAUI.T,  .Tkw  ThomAB,  jialnler  and  archi- 
toot.  was  burn  at  Montierender,  Haute  Marne,  in 
1757.  He  at  first  painted  landscapoR,  but  after- 
wards took  to  architecture,  and  went  as  Kin^'n 
PaDafoner  to  Rotne,  where  he  atadied  from  tiic 
antiqoa.  On  hie  return  ha  bacama  a  raamber  of  the 
*  f  nstitnt,'  and  Professor  of  ParipactiTe  at  the  Bcole 
des  Beaux  Arts,  and  wrote  a  practical  handbook 
on  that  fii  iciice,  which  was  pablished  by  bis  pupil, 
Ciiiipuis.    lb-  ilif'J  ill  P.iria,  June  27tli,  1826. 

TH1B0U.ST,  BEXolr,  a  French  engraver,  bom 
at  Cbartres  about  the  year  1655.  He  resided  some 
years  at  Rome,  wberu  be  engraved  several  single 
plates  after  Italian  moHters,  and  a  aet  of  thirty- 
four  from  tlie  Life  of  St.  Turribins,  after  Gio. 
Battista  Gat  tano,  entitled  '  Vita  Beati  Turribii, 
Arcbiepiscopi  Liinani  in  Indiis.'  Tbcso  were 
published  at  Rotne  in  1679.  He  worked  witli  the 
graver  only,  in  a  atyla  raaambling  that  of  Mallan, 
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atareapectful  distance.  Tlie  following indapaadaot 

print.-i  by  him  may  be  mentioned: 

St.  'rheresa;  nfler  /lern:nt. 
St.  r.ihieiia;  utter  the  Siinn-. 

St.  Ttmniajs  it  ".\<jiiiiia-<t ;  after  (ivwinto  di'anJrueei, 
St.  lii>-.i  kiii  <  liiij;  before  the  X  ir^'iu  ;  iifirr  HiUdi. 
The  Miiriyr.ldin  of  Ht.  Peter  ;  I't'ter  the  lauu, 
St.  Peter  of  Alcantara;  after  the  tamt, 
Tbe  ('rucilj.\ion  ;  after  J'ulzune. 

THIELK,  .loHANN  Ai.KXANiiKU.  was  born  at 
Erfurt,  in  Sasotiy,  in  1GK5.  He  bei;an  life  as  a 
soldier,  and  is  said  to  have  been  a  scholar  of  C.  L. 
Agricola,  but  waa  cbiefly  a  student  from  nature. 
11j8  picturea  lepreamt  Uia  beautiful  aeenery  on  tiia 
banlu  of  the  Saal  and  the  Elbe.  He  waa  appointed 
painter  to  tbe  court  of  l)reBden.  and  has  the  credit 
of  baving  been  the  master  of  Uietriey.  We  have 
several  origiual  etcbingH  by  Tbiele,  of  views  in 
Saxony,  dated  from  1726  to  1743.  He  died  at 
Dreadan  in  1752.  Hie  eon  Johank  Frikdbich 
Ai.KXANi>KR,  born  1747,  died  1803,  waa  alao  a 
landscape  painter  and  engraver. 

THIKLKN,  .Ia.n  Phii.ii'  van.  (from  bis  mother 
called  Kiiiori.Ts,  or  liiGBuLZ,)  Herr  van  Ox  wks- 
BRRrii,  was  born  at  Mecblln  in  1618.  He  w  ..f  % 
noble  family,  and  waa  Seigneur  of  Cowenberch,  on 
which  account  he  nanaily  signed  his  picturea 
J.  P.  Cowenberch.  An  early  in<linati<tn  for  art 
induced  bim  to  study  in  the  atelier  of  ItomboutiS, 
and  also  to  taki?  lessons  of  Daiiii  1  Zi  thers.  In 
competition  with  Zegiicrs,  lie  was  eng:iir>-d  to 
paint  a  picture  for  the  Abbey  of  Sl  Bern  >r>i,  );iar 
Antwerp,  on  which  occasion  he  exerted  all  bia 
ability,  and  bia  perfomiance  was  judged  to  ba 
litti'"  inferior  to  lliat  of  bi<?  master.  H>'  arranged 
his  liower  pieces  with  ta.ste ;  and  thouirb  bis  pic- 
tures are  le.s8  brilliant  than  those  of  Zegbers.  they 
are  highly  tinished  and  good  in  c<dour.  He  nar- 
ticubtrly  excelled  in  representing  insecta.  Poelen- 
burgh  and  others  occasionally  painted  figurea  in 
the  centres  of  his  flower  garlands.  Several  of  bis 
be.st  iimductions  are  in  the  r'tyal  collections  in 
Spain,  and  tbe  V'ienna  Gallery  lias  three  pictures 
by  him.  He  died  in  1667.  His  daughters  and 
pupils,  K&au  Thbbissa,  Anna  MAiUA,aDd  Frakoks 
Kathabiwa,  attained  considerable  excellence  as 
flower  painters.  Maria  Theresa,  tba  aldast,  also 
painted  portraits  w  itb  some  8ucce«8. 

THIKI.KNS,   .Iav,    a    Flemish    painter,  who 
flourislied  at  Antwerp  about  1694.    Ue  painted 
the  interiors  of  studuw  and  laboratories^  in  tba  - 
manner  of  David  Teniers. 

THIENON,  Arv K  CtAODB,  painter,lK>m  in  Faria  * 
in  1772,  Htmiicd  in  Paris  and  Italy.  ;ind  painted 
large  I  inilsi  iqie"  in  w.iter-cnlours  from  the  scenery 
roiiiiii  KoiiK'  ami  in  provinrial  France.  He  ex- 
hihit.'d  at  the  Salon  from  1796  tu  1622,  and  died 
in  Paris  in  lK4t5. 

T1I1£U&1AT,  AuaasTiN  Albsamdu^  a  French 
subject  and  flower  painter,  waa  bora  at  Lyona  in 
1789.  He  WHS  a  pupil  of  Grognard  and  Revoil, 
and  first  exinhited  at  the  Salon  in  1B17.  In  1823 
he  was  appointed  a  Professor  in  tlie  Lyons 
Academy,  and  subsequently  Director  of  the  Museum. 
He  also  founded  at  Lyons  the  '  Qolerie  des  Peintres 
Lyonnais.'  These  occupations  left  him  but  little 
leisure  for  painting  in  his  later  years.  He  died 
at  Lvuns.  Ajtril  1  Ith,  1870. 

THIEP.RY  i)E  HAAHLEM.    See  Bonrs. 

THIERKY,  E.  J.,  engraver,  born  in  Paris  in 
1787,  was  tbe  son  and  pnpil  of  Jacques  Etienne 
Thierry,  the  architect   Ue  waa  chiefly  aqgagad 


kjiu^  jd  by  Google 


PAUfTEBS  AND  ENORAVBBa 


on  plates  for  books  on  nrchitocturc.  He  was  tlio 
author  of  u  'Cours  pratinue  do  Dessin  lin^aire, 
coiiteiiant  145  Pluncliefl.'  He  engraved  Um  plates 
for  Delaborde'it '  Voyage  eu  £spacne.' 

THIERRY,  Joseph  Fbanqois  uksibA,  painter, 
born  in  1812,  was  a  pupil  of  Gros,  nnd  studied 
at  the  Ecole  des  Besnx  Arts.  Ho  C'xliil>ited  many 
landHcnpc-i  at  llje  Saltin  from  IH'Mi,  but  is  better 
known  as  sceue-painter  to  tho  opera.  Iq  conjunc- 
tion with  Oamboa,  1m  fiiniiilied  MWMfjr  for  the 
following  opeiM: 
lUte. 


La: 
Je 

The  'Pandering  Jew. 

The  Bleeding  Nun. 


Jonepb. 

Qucntin  Dtirwaid. 

L'Ktoile  ilu  Nord. 
Mid.tutnmcr  Kightit 

He  died  in  Paria,  November  11th,  1866. 
TRIERRT,  wttBBLM,  painter  and  architect, 

w.ifi  born  at  Bru'  hs  il  in  17('i6.  He  studied  I.ind- 
Bciijio  at  Maniihi  im,  luidi-r  Fevdiuiind  Koliell,  In 
1810  be  went  In  ( ',11  Isi'iilie,  wln-re  ln'  stULlieil  uridcr 
Weinbreuner,  and  tinally  devotod  himself  entirely 
to  architecture.  H«  etOMd  a  law  laodtcapea.  He 
died  in  1823. 

THIERS,  Baboit  dr,  a  French  amateur engrarer, 
\vhfi  cti'lied  ii  few  landscapes  and  siibji-cts  after 
Bouclit  r.     Ho  was  liviu^  about  the  year  17G0. 

THIERS.  Lk.    S<e  LErnii-HE. 

THIFEUNATI,  Frakcbscxi,  nn  artist  of  the 
Flwogian  School,  of  whom  very  little  i»  known.  An 
'Annunciation '  in  St.  Domenico,  a  aiioilar  aubject 
in  the  cathedral,  and  other  less  important  pictures 
by  bim  may  be  seen  at  Citla  di  Caslello. 

THIM,  M<'SEs,  a  Gorman  printer  and  enfrraver, 
resided  at  Wittenberg  about  tlio  year  ICA'A,  and  is 
aaid  to  have  markea  his  plates  with  the  initials 
H.  T.,  lomAtimM  aepaiate^  aometune*  in  a  nono- 
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THIKION,  Chaum  VlOTOB,  a  Frooob  subject 
painter  and  engraver,  bom  at  Langrea  in  1833. 
He  was  a  pupil  of 'Gleyre  and  Bouguerean.  His 

works  first  apiieared  .il  l!ie  Salon  in  IxC,  1.  He 
scraped  scvenil  ■nic/zoiiniK  nftcr  li<»ugucreau,  I.ob- 
richon,  and  others.    He  died  in  1H78. 

THIBTLE,  JohMj  an  Knglish  water-colour 
painter,  bom  at  Norwich  in  1774,  of  humble 
parentaga.  He  was  ona  of  the  Crome  circle,  and 
married  a  aieter  of  J.  8.  Cotman.  A  member  of 
the  Norwich  Sorii  ty,  be  contributed  largely  to  its 
exhibitiouH,  sending  on  one  occasion  as  many  as 
thirteen  works.  His  practice  included  portrait 
painting, and  in  ISlGhe  exhibited  bis  own  portrait 
on  the  walls  of  the  Society.  He  only  once,  in  1808, 
appeared  at  the  Royal  Academy.  Uia  landscape 
subjects  were  taken  from  Wales  and  the  Thames, 
as  well  as  from  the  neighhourbo'od  of  Norwich  aii<l 
the  Norfolk  coast.  lie  died  at  Norwicii,  Sc^lcaibcr 
29tb,  1839.  Two  of  bis  water-colour  drawings  sra 
in  the  South  Kensington  Museum. 

THIRY,  UoifABO,  called  Leo  Daven,  or 
D'AvKSNR,  was  bom  at  Bavay,  Belgium,  about 
1600.  He  was  both  painter  and  engraver,  and 
worke<l  nt  Fontninebleau  with  liosso  and  I'riinatii  - 
cio.  Bartscb  enumerates  sixty-nine  plates  by  him, 
of  religions,  historical,  and  mytbdogioal  subjects. 
Us  died  about  165a 

THOM,  Janm,  painter,  was  bom  at  Edinburgh 
about  1785.  After  a  tenn  of  study  in  bis  native 
city,  he  camo  to  London,  where  bo  practised  for 
some  years.  In  1815  li-  exhibited  at  tlie  lioy;it 
Academy.  Uis  '  Yuuug  Eecruit '  was  eugravtid 
by  Duncan  in  1825u 


THOMAN,  (or  Thomann,)  CHrnsTiAU  Rat- 
MONL',  a  German  engraver,  who  flourished  about 
the  year  1730.  He  engraved  some  of  the  plates 
for  the  collection  of  prints  Xrom  the  antique  marMiw 

THOMANN  VON  HAGELSTEIN,  Jakob  Ernst, 
born  at  Lindau  in  1588.  He  received  his  first  instruc- 
(ion  in  the  art  from  an  obscure  painter  in  bis  native 
towti.  At  tho  age  of  seventeen  he  travelled  to 
Italy,  and  on  his  arrival  at  Rome  became  a  disciple 
of  Adam  £]sheimar,  whose  style  he  imitated  with 
sneeesB.  During  a  residence  of  fifteen  years  in 
Italy,  ho  visited  Naples  and  Genoa,  where  bis 
pictures  were  held  in  no  less  esteem  than  at 
Rome.  After  the  death  of  Elsheimer  he  r.  turned 
to  Germany,  and  established  himself  at  Lindau. 
Ho  painted  small  and  neatly  finished  landscanes, 
enriched  with  6gures  representing  historical  or 
Biblical  subjects.    He  died  at  Lindau  in  IfiSH. 

TIInMANN  vox  HAGKI.STKIN.  I'niuf  Kusm, 
the  gniiidfion  of  Jakob  Ernst,  was  born  at  Augs- 
burg in  1057.  He  was  a  mezzotint  engraver,  and 
painted  some  pictures  for  churches.  Among  bis 
prints  one  is  mentioned  1^  Labotde  as  being 
tobsrably  koo<1  ;  it  is  the  half-length  portrait  of 
Narcissus  Uauncr  in  ecclesiastic  costume.  He  died 
in  17'2(). 

THOMAS,  Gkohoic  Housman,  painter,  was  bom  in 
London  in  1824.  He  worked  for  a  time  with  the 
wood  engraver,  fionnsr,  and  then  went  to  Paria, 
where  he  began  his  career  as  a  book  illustrator. 

In  I'atis  he  was  commisHiLinf-d  to  make  iUustrations 
for  an  American  paper  in  New  York,  and  also  to 
supply  designs  for  American  banknotes.  He  after- 
wards went  to  Italy,  and  l>cing  present  at  the 
defence  of  Rome  by  Garibaldi,  he  supplied  tlie 
'Illustrated  London  News'  with  a  series  of  in- 
teresting sketches,  and  was  permanently  retained 
on  the  stJiff  of  that  journal.  He  was  much  em- 
ployed by  the  Queen  to  tnake  drawings,  and  Her 
Majesty  possesses  an  album  of  sin  h  sketches,  in 
which  she  herself  and  Prince  Albert  frequently 
ligurc.  Among  bis  illustrations  we  may  name 
those  for  '  Uncle  Tom's  Cabin,'  and  fur  Wilkio 
ColHniP  •Armadale';  and  among  bis  pictures, 
'Rotten  Row,'  'Apple  Blossoms,' &c.  He  died  at 
Boulogne  in  18ti8,  from  the  effects  of  a  fall  from 
bis  horse.  The  following  pictiirss  an  in  the  Royal 
collection : 

Tlic  Mnrriage  of  the  PriTicc  of  Wales. 
The  Mnrnafjf  nf  liic  rrjii(i'-.s  Alice. 
Distribution  ut  Criiueau  Medals  by  the  Quoeo. 

THOMAS,  Jan.  bom  at  Ypris,  in  Flanders, 
about  the  vt  ar  IfilO,  was  a  pupil  of  Rubens.  After 
passing  some  years  utiilcr  that  master,  be  travelled 
to  Italy  wiili  his  friend  and  fellow-studeut, 
Abrahant  Diepenbceck.  Ho  afterwards  passed  the 
mater  part  of  his  life  in  Oeraiany.  Tlie  Emperor 
Leopold  I.  appointed  him  his  principal  painter  in 
1662.  In  the  church  of  the  Barefooted  Carmelites, 
at  Antwerp,  lln're  is  an  RUar-]iiece  h}-  Thomas, 
'St.  Francis  kneeling  before  the  Virgin  and  infant 
Christ.'  In  the  Vienna  Qallery  there  is  a  'Triumph 
of  Bacchus ';  and  other  examples  are  to  b«  seen  at 
Y  p  res.  He  has  left  a  few  spirited  etchings ;  among 
them  the  following : 

A  TJu^y  at  her  TuUet,  holding  a  Portrait;  J,  Tkomn, 

lllV.  ft  f<c. 

A  Shepherd  and  Shepherdess.  I 
A  .Satyr  cnibmciiig  n  Shcpherdcisii.  ', 
A  Pastoral  Group,  thrao  Hen  aud  three  Wosmd,  oae  of 
tbs  asn  pbqrinf  SB  the  Bsfpipsa. 
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He  WW  one  of  the  first  workers  in  mezzotint*  His 
pUtes  are  ncnrco  and  fetch  high  jiricci.  The 

lollinvin;::  nmy  !>c  ii:iinc<l  : 

A  1-Viiiiili'  at  ii  witi  liiw,  Willi  a  laiitorn  ;  lyirr  G.  Oou. 
A  Laily,  ^'iliiHj-.*  1  I  I  l>i  ir  Miiiif  rcsemlilaiic*!  toOhlillfa* 

of  Swidi'U,  att<  uili  ii  hy  nil  nrinc<l  ('upi<l. 
Ibebuvt  of  11  Warrior  wearing  a  holiin  t,  atunioMing 

m  Iniice  over  the  Ifft  shouMcr.   Motto,  J'ro  JJ«o  et 

PmtriA. 

Portrait  of  the  Emperor  I^-ojioK). 

Portrait  of  Titiau.  luitcnlH^tl :  Ihtto  in  luce  in  qvcta 
nuova  inttH:i  iii(  in  /'irv  ia  li  SO  JUarzo  faano  JikiJ, 
(riTlinps  liix  iii.-tst.  I  jiii  cr  ) 

Dioguuc*  the  riiilosojdicr. 

Thomas  died  at  Vienna  in  1672« 

THOMAS,  Jean  fiAFTisrB,  paintsri  born  in 
Pnriii  in  1791,  vriw  a  pnpil  of  Vincent,  and  received 

111.'  'Prix  d  •  Rii'iie'  in  U  -  rxhibiteil  at  the 

Salon  hetw  et'ii  1><IH  aiid  \KV2.  His  i  liief  works  nrr: 
'Clirist  ciiTiring  the  'lVni|ile,'  in  llic  cliiir>  ii  of  St. 
Boch  in  Paris  ;  'The  Procession  of  St.  Januarius;' 
'The  ilt  rmii  in  tiic  Storm.'  Under  tlic  title  of  '  A 
Tear  at  Rome'  be  nubliabed  lOTentv-two  platee  oi 
Boman  cottnmee,  AC.   He  diedfn  Futia  in  1884. 

TIIOMASSIN,  IIen'RI  Simon,  tho  son  nf  Simon 
Thoniarvsin,  burn  in  Paris  in  KiKH,  was  trained 
hy  his  fiithcr.  After  a  two  years'  rcHidc  ncn  at 
Amsterdam  he  returned  to  Parin,  and  was  received 
into  tlie  Academy  in  1728.  His  tdatcs  arc  executed 
with  more  freedom  than  those  oi  his  father,  and  he 
made  more  use  of  tho  point.  He  died  in  Paris 
in  1741.  Wc  Iiave,  among  othen,  the  following 
prints  hy  htm : 

LoiiiK  XIV.,  prewutc-d  to  tho  Art*  by  Mincrvn  ;  afUr 
L.  <U  liiuillfuiiinf ;  eDgra^ed  for  his  receptioo  into  the 

.\cailiiny.  17:.'H. 

I/)uis,  Daiiphio  of  Fcmoe:  mfUr  Toeqni, 

The  HiiKt  uf  ('aidbialdenenij,n|i(iitted1ijI>iefnM; 

afltr  Jiigaud, 

Jeau  Tbienjr,  Sndplor  to  llie  Sng ;  ^/to*  if.  Xor- 

ifiUiirr. 

Carlo  ( 'ij,Miniii,  I'niiilcr  ;  a  f I fr  a  portrait  '•.V  hinifftf. 
Christ  with  'lif  I»i'-<-ipIrs  af  KmniBU<i  ;  nftfr  P.  I'tro- 

«r!te  ;  for  the  '  Collcctiou  ('f/.it  ' 
Ailntti  nnd  Kvo  ilrivtu  from  I'lir.i. ;  n  fttr  J).  Ffti i 

l.ir  i'lv  .-aiiie. 
Mrl:iiii  iii'ly  ;  nftir  the  sanit ;  for  tlir  .■inmr. 
']'hc  .Miifjialuai,  or  Si.iin  of  the  Virgin    "fttT  JmiWt- 
<"iirinhiiui'i  iumI       rniiiily  ;  after  Jm  Fu**f- 
Tlie  ri.i>;iu'  at  MurM  illcn  ;  n  fttr  J.  F.  df  Drojf. 

TU0MAS8IN,  PHlLlFrs,  a  Frencb  engraver,  was 
bom  at  Troyea  about  the  jear  1660,  He  went  to 
Pionie  when  ho  was  yonng,  and  resided  there  for 
tlie  greater  part  of  his  Ufe.  Accorrling  to  Huher, 
lie  w.iH  a  pn|iil  uf  Curtielius  Cort.  whoNo  st\h_-  li'- 
followed  with  consiiierable  snctest.  He  worked 
entirely  with  the  burin.  His  jdates  are  immerous. 
arooanting  to  upwards  of  two  hundred,  of  wliich 
abotit  fifty  are  from  antiane  etatuee  in  Rome.  In 
1600  lie  ptiblislied  a  '  Herueil  do  pnrlraits  des 
Sotiveraiiis  et  des  Capitaines  les  i>1iih  illiistreH,' 
with  imtii  rs  in  Latin.  Callot  and  Nieolan  Coeliin 
wero  his  pupils.  He  died  at  Boniej  very  old,  about 
1649.  The  following  are,  perhaps,  bis  beat  plates : 


The  Nativity ;  after  J'tntura  Salimhem. 
The  Purification  of  the  Virgin  ;  after  T.  BmtA, 
Tho  Liwit  .ludgment ;  afttr  F.  I'tintu. 
Apollo  and  tin?  M'lws ;  ifler  Bal.  Ptnuzi  ;  a  fn'exe. 


The  Fertnit  of  the  Doe  de 
*Chtiat  and  tiia  ApoiUee;'  «tfUr  Bm/M,  AMkct 
'  fourteen  phlea 
8t.  Marnrek ;  tifttr  ik§  turn*. 
8t.  OeeiTia ;  afttr  tht$amt,  . 
The  School  ot  Athene;  ttfUr  tMt  tarn*. 
The  Diopate  of  the  Sacnmi'ut ;  after  Ik*  mim. 
The  Battle  of  0^tia ;  aftrr  the  stmt. 
The  Inoendio  del  Korpo ;  aftrr  th«  $«imt. 
The  Holy  Family ;  aftrr  J'tilenjfo  Xueemr*, 
The  Adtnmtioo  of  the  Magi ;  afitr  Ihe  tam*. 
The  Mimde  at  the  Uaniage  of  Ohm;  ^  TadJto 
Zeceiere. 


Ofarirt  hefote  tha  Sanhadrim;  iowribed.  i>A. 
e«M»i»;«l«w.,JbM%lM9L  (FkehiUyliiibiiflrte.) 

THOHASSIN,  Simon,  nepliew  of  Philippe  Tho- 
inasstn,  was  born  at  Troves  about  1662.  After  being 
itistriH-ti-d  in  the  rndiinents  r.f  design  at  Paris,  under 
Kticnnc  Picart,  he  wont  to  Borne,  and  studied  for 
some  time  in  the  French  Academy  there.  Be 
then  d0voted  biuMolf  to  «m^ving.  His  plates  are 
executed  entirely  with  the  burin,  in  a  neat,  clear 
style,  but  without  much  intelligence  in  the  matter 
of  chiaroscuro.  Ho  was  a  member  of  the  Paris 
Academy,  and  was  one  cf  the  engravers  to  the  king. 
His  most  considerable  work  was  a  folio  volume  of 
plates  from  the  statues  and  other  marbles  in  the 
palace  and  garden  of  Versailles ;  it  was  published 
in  Paris  in  1694,  and  republished  at  the  Hague  in 
1723.  We  have  also,  among  ot^eri,  th*  fbUowillg 
indepeodent  prints  by  him : 

Louis  XIT. 

T/)Qis,  Duke  of  Burgundy.  lOM. 

Marie  Adelaide  of  &Toy,  Ducbsas  of  Boifvndtf . 

raulBeaunliier,Daoda81AigaaB.  lOH^ 

The  Due  de  Maine. 
Charle*  XII,  of  Sweden. 
Pierre  Conieillo  ;  after  Lt  pnin. 
The  Miraculous  Draught  of  Finhea ;  aflir  Raphael. 
The  IVanoflguration  ;  after  the  fttne. 
St.  Paul  taken  up  into  the  third  Heaven ;  a/tir  If, 
Poutsin. 

Chrixt  praying  on  the  Mount ;  afltr  Brum, 
St.  Benedict ;  afler  Ph.  C'lampagne. 
Chriat  diaputing  with  the  Doetoia;  *JUr  Lttmur, 
Bt  Ambrose  aid  the  Batpecer  Iheodotas  ttfUir 

itflch^Sfaa  jlwJiwsnl. 

He  died  iii  Paris  in  1732. 

THOME,  LtrcA,  a  Sieneso  artist  of  the  14th  cen- 
tury, probably  a  jmpil  of  Simonc  Martini,  and  the 
companion  of  Barna  and  Lippo  Memmi.  His  name 
is  the  third  on  the  register  of  the  Compagnia  di 
S.  Luca  for  1355,  when  tliat  guild  waa  finally 
e-Mtablished.  He  and  Christoforo  di  Stefano  re- 
hicml  in  \  '.\'~  ,1  '  Mailonna  '  whidi  liad  been  painted 
above  tiio  portal  of  tlic  Diiomo  of  biena  in  1333  by 
Pictro  Lorrnzetti.  In  1373  be  painted,  by  order 
of  the  general  council,  an  altar-piece  in  honour  of 
St  PauT,  to  celebrate  flie  Bteneoe  viotoiy  oiver  the 
('appcllufci.  He  was  himself  a  member  of  the 
conticil  for  the  Diiomo  in  1388  and  1389.  He  is 
known  to  ha\  f  painted  about  this  time  Rome  fresroes 
in  the  churcii  of  S.  Domenico,  at  Arezzo,  but  they 
have  wholly  disnppearetl.  In  1389  he  aaaicted  Bar* 
tolo  di  Maestro  Fredi  and  his  son  Andrea  in  an 
altar-piece  for  the  chapel  of  the  Shoemakers'  Guild 
in  tlie  Siena  Duomo.  Pi  !la  Valle  mentions  a 
'  Madonna'  painted  by  hini  in  13U2,  for  the  church 
of  .S.  Kratu-esco  in  Sien'a.  The  dateof  LvoeThoni's 
death  is  uncertain.    Works  : 

Otetello  S.  )     r^^.«  S  Virgin  and  GUld  Wifh  St.  Aane. 

Qukioow  i  ^•"  i  use?.) 

Pisa.  Atabmig.  TbeOmdtilen.  (IBM.) 

TITOMrSON,  Chart.EK,  an  English  wood  en- 
graver, boni  in  London  in  1791.  He  was  the 
brother  of  .lohn  Thompson,  and  studied  under 
Bewick  and  Branaton,  In  1816  he  aeltled  in  Paric 
where  he  obtained  a  large  practice,  and  waa  held 
in  high  repute,  rereiving  a  gold  medal  in  18'24. 
He  introilurcil  tiie  jiractice  of  engraving  oti  theuu/ 
of  tho  wood,  T)n  a  section  o  r  -.-s  tlie  grain,  into 
France.   He  died  at  Bourg-la-tieioe  in  1843^  and 
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liis  widow  v.  ne  granlofl  A  ponsion  hy  tlie  Fr(  tu  li 
guvernment.  Bpecimeua  uf  liU  work  are  to  bo 
found  in: 

'L'HbtdwJtl'tadwtdBiioafwaTBrtwinwt*  IttK. 
'VMm^tlMWMIum.*  WW. 
Tbtatijr'B'OoaanCt^riafMnm-'  IHl* 
*€loriBM/  1841. 

THOMPSON,  Charlks,  an  Englisli  ongravrr, 
who  |>ractiMd  in  London  early  in  the  19tli  century. 
He  engraved  the  Ulmtrvtioni  for  '  ^ies  Altborp- 
iana>,'  in  1R22,  and  Beveral jplatea  for  almanaca, 

THOMPSON,  Chaiu  ks  Thorstak,  was  the  eon 
of  John  Tliutnpson  tin-  -.voml-engr.ivrr,  .ind  was 
born  in  Peckliam  in  Hlti.  lie  was  well  emi'loyed 
M  an  illustrator  of  hooks,  and  did  ninoii  ozcelfent 
woric  for  the  publications  of  MeuRrs.  (jongman  and 
Meeatt.  Van  Vooret  He  took  an  important  part  in 
tlie  arrniigoiiK'tits  for  the  exhibition  of  1861.  lie 
becanR  mil.  li  interested  in  the  new^ly-invenled  art 
of  [>hut<'gra|iliy, and  was ,iii]ii)iiited  l>y  the Ezhihition 
ConiiiiissiorierB  to  snpfriuteud  tlivir  photographic 
printing  at  Veraaillea  in  1852,  after  which  time  he 
devoted  biinaelf  to  pbotomplqr.  He  wh  employed 
by  the  Science  and  Ait  DeparttnonC  to  photograph 
ohju-ls  of  intereat  in  Paria,  Spain,  and  Portugal,  and 
Ills  lic-iltli  giving  way  while  on  iiiu  travela  for  this 
pi.rpi  Ro,  ho  returned  to  Paris,  and  died  then^  Alter 
a  ttliort  illncHs,  January  22,  1868. 

THOMPSON,  E.  W.,  an  English  portrait  painter, 
born  in  1770.  He  chiefly  lived  in  Pari*,  where  he 
enjoyed  a  good  practice.  His  works  were  only 
exhihited  on  a  few  occaaiona  at  the  Royal  Academy 
botwcon  18.32  and  1830.  He  w.as  tn gaged  on 
Walmsley's  '  I'livsiogiinniical  Portraits,'  puqliahed 
in  1822-4.    He  died  at  Lincoln  in  1847. 

THOMPSON,  James,  bom  at  Mitford.in  Nortlinro- 
berland,  about  1790,  was  the  eon  of  a  clerg>-man. 
He  waa  apprenticed  to  an  engraver  in  London,  and 
at  the  close  (if  liis  apprenticeship  worked  with  his 
master  for  two  yeara,  at  tlio  cud  of  which  he  set  up 
for  himself,  and  iMoame  well  knoim  by  the  follow- 
ing plates : 

Hie  three  nieces  of  the  Duke  of  Wellington ;  «JUr 
Ltncrenee. 

The  Queen  on  Horseback ;  afltr  Sir  F.  GrnL 

Prince  Albert;  afltr  Sir  H'.  Rou. 

The  Bishop  of  l4>ndon ;  a  fUr  G,  Jtttiwtmi. 

He  diO  engraved  several  plates  for  '  T.odgc'M 
PortnitB,*  and  the  'Townlcy  Marbles.'  Ho  died 
in  Lnodon,  Septpmber  27, 1860. 

THOMPSON,  Jamics  HoBF.nT,  an  English 
draiight8nian,  livcrl  in  the  early  part  of  the  19tli 
riMiiiiry.  He  worked  cliiifly  on  afliilfrtoral  sub- 
jects, and  made  many  drawings  for  Hrittou's  piibli<'- 
atione.  His  name  occasionally  apjM  ar>  in  the  i  ata- 
loguee  of  the  Boyal  Academy  oetweeo  18UB  and 
1R43.  Among  his  contrilnitions  were  five  soenee  of 
£lephant-hutiting  in  Ceylon,  a  *  Eiesign  for  a  Ten)pIo 
of  Peace,'  and  desi^-nti  fir  tlic  new  London  Bridge. 
There  is  a  watiM-->'iilriMr  ilr.iwin^^  hy  hitn  in  the 
Boufh  Kensington  Musemn,  of  tlio  Wcsit  Gate  and 
lUid^'i',  tihuieestcr. 

THOMPSON,  JOBM,  an  English  nortrait  painter, 
who  practised  in  London  from  1690  to  1610.  He 
enjiiyed  the  dignity  of  City  Painter,  and  was 
a  memher  of  the  PainterH*  Cniii[iaiiy,  in  wlmwe  hall 
hang  si  vf'r;i!  ]  oitr.ii(s  hy  him,  including  his  own. 

TIl'  tMPSoN,  JtiiiN,  an  eminent  wood-engraver, 
•was  born  at  ManchcRter,  May  26,  1785  ;  he  was  a 

apnpil  of  the  elder  Branaton,  but  was  nova  inflaenced 
lib  intimate  mbsequMit  connection  with  Idio 
araton,  more  than  900  of  wlioea  designs  be  sm- 


gravi  il  for  thf  Cliiswick  Prepp.  He  was  also  at 
one  time  cinj'li  yed  hy  the  Bank  of  England,  and 
engraved  Mulrcady's  ihsign  for  tlio  old  penny 
postage  envelope,  and  tlie  figure  of  BritAnnia 
which  is  still  used  for  the  bank-notes.  From  1858 
to  1859  he  was  director  of  the  female  school  of  en- 
graving at  South  Kensington.  In  1856  he  won 
a  mi'ihiillf  iVIinuHeur  at  the  Paris  Exhibition. 
Ho  vviui  an  assiduous  stutlent  of  the  theory  of  iiia 
art,  and  of  the  works  of  such  masters  as  Diircr, 
Callot,  Rembrandt*  Bartolozzi,  and  Qoltzioa  He 
retained  his  full  powers  to  the  end  of  hia  life,  and 
Ins  last  engraving,  the  '  Death  of  Dutidee,'  after  ^ 
Noel  Paton,  \»  a  vigorous  and  yet  delicate  example 
of  his  powers.  IIi-  died  at  Kensington,  Fehninry 
20,  IHtlG.  Among  qlher  works,  he  made  engravings 
for  the  following  : 

'  The  I/>Ddon  Theatre.'  1814—1818. 

Fairfax's  Ts-sso. 

Butler's '  Hudihran.'  1818. 

•  The  Blind  Beggar's  Daui^ter  of  BeOuslGtasa*  18n. 

Gr«y'«' Elegy.'  1832. 
Shskospearc.  183^ 
•TheAmliianNighta,'  ISO- 
•TheVlearorVakefleld;' «>lirJirafimid;r.  ISO. 

He  made  many  of  (lie  engravings  for  Ynrrell's 
works  on  Natuiai  Ilislory,  and  for  many  works 
published  in  France. 

THOMPSON,  R.  SeeToMrsoN. 

THOHPBON,  TuouAS  Clkuk.nt,  an  Irish  portrait 
painter,  was  born  about  1780.  He  at  first  practissd 
in  Dublin,  bttt  in  1818  he  migrated  to  liondon, 

where  be  exhibited  at  the  Royal  Academy,  nt  the 
British  Institution,  ami  at  the  Society  oL  British 
Artists,  from  1816  to  1857.  Wnrkin;;  Hircnuously 
for  the  establishment  of  an  Academy  for  Ireland, 
be  became  one  of  the  original  meraben  of  the 
Hibernian  Academy  in  1823.  There  ia  a  portrait 
by  bim  in  the  Kensington  Museum,  and  one  of 
Arehhishop  Troy  in  the  Irish  National  QdUwj. 
Thompson  ceased  to  cxiiibit  in  1858. 

THOMPSON,  WiLMAM,  (called '  Blarney  Tl>omi>- 
son,^}  a  native  of  Dublin,  who  practised  portrait 
painting  in  London,  wherf  his  name  appears  in 
catalogues  from  1761  to  1777.  He  exhibited  with 
the  Society  of  Artists,  cliiefly  half-length  porlraita. 
He  was  gooil  ,it  a  likeness,  hut  his  art  was  p'lor. 
He  was  twice  married,  each  timo  to  a  woman  of  for- 
tune, and  fnmiok  Ins  professioiu  Ho  fell,  however, 
into  debt,  was  imprisoned  in  the  King's  Beucli,  and 
attracted  some  notice  by  his  noisy  protests  against 
bis  imprisonment.  He  made  one  of  the  nntorious 
circle  nt  Mrs.  Cornely's,  in  Soho  Sipiare,  and  was 
also  for  a  lime  sieretary  to  the  Incorporated  So- 
ciety of  Artists.  lie  imblished  '  An  Einiuiry  into 
the  Eh  nientary  Principles  of  Beauty  in  the  works 
of  Nature  and  Art'  He  died  suddenly  in  London 
in  1800. 

THOMPSON,  Wii.i.i.of  Jons,  portrait  painter, 

was  horn  at  Savannah,  in  1771.  On  the  outbreak 
of  the  War  of  Independence  his  parents  moved  with 
him  to  England,  where  he  painted  portraits  for  a 
living  at  a  very  early  age.  H*  praemed  at  first  in 
London,  where  in  1808  be  Imomm  a  member  of  the 
Asflodatfld  Artists  fn  Water-GiilonrB.  Settling  in 
Edit.burgli  in  181*2,  he  gained  a  considerable  reput- 
ation, and  was  elected  a  member  of  tho  Royal 
s<  .tiish  Academy  in  1889.  Hodiod  in  Bdinbnmli» 

Man  h  24.  1845. 

THOMSON,  IIK.VRY,  an  English  bisCorical  and 
poetical  painter,  and  the  son  of  a  purser  in  the 
navy,  was  bom  in  London,  July  31,  177S.  He 
lived  for  a  time  with  his  father  in  PUris,  and  on  tho 
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outbreak  of  the  French  Revolution,  returned  to 
London,  becoming  a  pupil  of  Opie,  and,  in  1790,  a 
student  in  the  Academy  scboois.  He  cotnpletod 
Ilia  art  education  by  travels  in  Italy  and  Gennany. 
Ho  contributed  a  •  rerdita,'and  eomo  subjects  from 
'  TI>o  ToiiipfRt,'  to  BoydcH'a  SlmkcHpearo  Gallery. 
He  first  exhibited  at  the  Acaiimny  in  1800,  and  the 
fuliowiiig  year  waa  elected  an  A.  U.  A.  He  became 
an  Academician  in  1804,  and  in  1825  was  appointed 
keeper  of  the  Royal  Academy.  In  1828,  owing  to 
failing  health,  ho  retired  to  Portsea,  where  he 
amiiHod  himself  with  boating,  and  with  making 
skctcheH  of  marine  obji-cts,  whinli  Ijo  presented  to 
h'lH  friends.  He  died  an  the  6th  of  April,  1S43. 
His  '  Prospcro  and  Miranda'  to  in  Um  IXploma 
Gollenr  at  Burlington  Houm. 

THOMSON,  John,  *  Thomson  of  Doddingstra,* 
a  Scotch  landscajio  painter,  was  bom  at  Dailly, 
Ayrsliire,  in  1778.  Ilin  I'utlier  w;w  the  Presbyterian 
minlHler  <»f  Dailly,  and  lie  succeeded  him  in  that 
oftioo  in  180O.  But  Thomson  had  a  great  liking  for 
art,  and  his  early  efforts  in  landscape  were  much 
sided  by  Alexsnder  Nasmyth.  in  1805  he  re- 
moved to  the  parochisl  cure  of  Dnddingston,  near 
Edinbtir^rli,  ;itid  s<;<jn  became  intimate  with  the 
most  <liNttii(^ui.slied  ini'inbors  of  contemporary 
Bocii'ty  in  the  Scotch  cnpital.  He  firBt  ••xhiliited 
in  1H08  with  the  Aasociatcd  Artista,  and  between 
that  year  and  1840,  contributed  a  total  of  109 
landsospss  to  tho  Sootoh  exhibitions.  He  con- 
sidered himself  an  amatear,  and  as  bis  clerical 
profession  rendered  him  nnwilling  to  become  a  full 
member  of  any  artihtic  anauciation,  he  was  elected 
an  honorary  member  of  the  Scottish  Academy.  In 
his  choice  uf  subjects  and  in  their  treatment  ho 
was  influenced  mainly  by  Claude  and  the  Poussins. 
He  died  at  DuddingsUm,  October  8(Hb,  1840. 
Amooig  hto  works  are: 

XAnbnil^  MU.  Oatttry.   Brur«'H  Castle  of  Tiimbcrry. 

n  ff  Landacai>e  Compositioo. 

„  „  BamuibttuKh  Caxtle. 

„  n  Scene  on  thu  Clyde. 

,»  I,  The  IVoRiuichs. 

„  „  Aberlady  Bav.  1822. 

n  IP  Trees  on  the  b«ok  of  a  stream. 

London.  »          Loch  an  Kilan.  183S. 

t,      A  As.  JfuMMM.  DuddiDgston  Ledi  <«a(er^ 

colour). 

THOMSON.  Paton,  nn  English  engraver,  bom 
about  thf  middle  of  the  18th  century.  He  worked 
in  London,  and  was  much  engaged  on  portraits 
of  actors  in  character.    His  death  OOOUmd  after 

18'2I.    Amongst  his  plates  are : 

portrait  of  K.  Jerninphain.  1794. 

'.loliu  AiultTiion  niy  .lu  '  ;  aftfr  J).  AUun,  17W* 

("lutr!<  -<  Kr'nitiK-  ji^  Uiinifo. 

<'liHrU  :^  Kc  rnlilij  ,i->         i-i,{io.  I'^i'l. 

Kdmuutl  Keau  aa  CWiuiauus.  iH'M. 

THONERT,  HiOARDtJs,  engniver,  bom  at  Leip- 
sic  in  1754,  was  a  pupil  uf  ninisc  aiid  Geyser. 
Ho  engraveil  historical  plates  and  vigm-ttes,  some 
after  his  own  drawings,  and  others  after  those  of 
Graff,  Q.  F.  Schmidt,  Oeeer,  dbc.   He  died  in  1812. 

THONINO,  CaRiaruK  Fmidbicr,  natnter  and 
lithographer,  was  bom  at  Eckemforde  ta 
He  studied  at  tlio  Academy  of  Copenhagen,  at 
Munich,  ami  linally  in  R.nne,  where  he  Ki'tllcd. 
He  painted  piitn  ipally  marine  views,  with  figures, 
introducing  rari»-d  elTecis  of  sunlight.  lie  litho- 
graphed two  landscapes  after  Ciiyp  and  Back- 
hiiisen,  and  several  views  of  Swiss  seeneiy  afker  his 
own  drawiogs.  He  died  at  If  aples  in  IStZ. 
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TIIORIGMT,  FiLUpdrsnghtsman.  horn  at  Caea 
in  1824,  was  mach  employ«d  on  illustrations  for 
the  followinij^  periodicsls :  te  Monde  Illu^ri;  k 

Magasin  Pittoresque. ;  le  Music  dft  Familtn ; 
The  Illustrated  London  A  w«  ;  /f  Cnlvadon  Pit- 
(orfgo/'e.    He  died  suddenly  in  PariH  in  1870. 

TlluKNER,  Benno,  painter,  born  at  Dresden  in 
1802,  and  studied  under  Vogcl  von  Vogelstein. 
He  afterwards  went  to  Borne,  where  he  settled. 
Ho  painted  chiefly  tomantio  genre  pictures,  many 
of  which  were  eqgiaved.  Amosic-  tbem  we  msy 
name : 

Tlio  FrIooiict. 

The  I-ute  I'lnyer. 

The  Sick  Nun. 

He  died  at  Rome  in  1858. 
THORNHILL^  Sift  JAMn,  painter,  the  son  of  a 

gentleman  of  old  family  in  Derbyshire,  was  born 
at  Melcomhe  Regis,  in  1676.  His  father  having 
been  reduced  to  poverty,  the  son  was  ohlij^t-d  tu 
look  out  for  a  profession  for  support.  Ho  had 
conceived  an  early  inclination  for  painting,  and 
came  to  London^  where  his  uncle,  Bydenhsoif  a 
well-known  physieisn,  placed  him  ander  the  taition 
of  Thomas  Highmore.  He  bad  acquired  consider- 
able fame  ns  a  painter,  when  he  Htarted  on  an 
expedition  thruui;h  Holland,  Flanders,  and  France. 
On  his  return  to  England,  he  was  appointed  by  Queen 
Anne  to  paint  the  cupola  of  St.  Paul's  Caiht  dral, 
which  be  decorated  with  eight  soenee  from  the 
history  of  the  apostle.  These  have  been  engraved 
in  as  many  plates,  by  Du  Boac,  Beauvais,  Baron, 
O.  Van  der  Gucht,  and  Simonean.  He  was  after- 
wards employe*!  in  painting  an  apartment  at 
Hampton  (.'ourt  willi  some  end)lomatical  subiecta, 
relating  to  the  histories  of  Queen  Anne  and  her 
consort,  Prince  George  of  Denmark.  He  was  also 
employed  on  the  decorative  paintings  stOfeenwich 
lli'>l>itjil,  in  the  great  hall  at  Hlenlmitn  Pal  (ice.  on 
(he  saloon  and  hall  at  Moor  Park,  on  the  hall  and 
staircase  at  Eastern  Neston,  and  on  the  chapel  at 
Wimpole.  He  also  painted  altar-pieces  for  All 
Souls^  and  Queen's  OoUases,  at  Oxford.  These 
considerable  works  were  very  ill  paid,  and  he 
found  it  difficult  to  obtain  the  stipulated  pricee. 
His  deman<l8  were  contested  for  his  paintmgs  at 
(ireenwich  ;  and  though  La  Fosse,  the  French 
painter,  received  two  thousand  jwutids  for  his 
work  at  Montague  House,  and  five  hundred 
pounds  more  for  his  support,  Thombill  could 
obtain  only  forty  ahillings  a  square  yard  for  the 
cupola  of  St.  Paul's,  and  tlie  same  for  Greenwich. 
Sir  James  copioil  Raphael's  cartoons,  then  at 
Hampton  Court,  being  employed  three  years  on 
the  work.  At  the  sale  of  his  pictures  after  his 
deatli,  these  copies  were  purchased  by  the  then 
Duke  of  Bedford,  and  were  placed  in  a  gallery 
in  Bedford  House,  Bloontsbury.  When  Bedforrl 
House  was  taken  down,  the  Duke  presented  them 
to  the  Hoyal  Academy. 

Sir  James  Thorid)ill  was  honoured  with  the 
]>articular  patronage  of  George  I.,  by  whom  be 
was  knighted,  and  was  elected  to  lennsent  hi* 
native  town  in  parliament  He  died  at  WeymonA 
in  1784,  leaving  a  son,  John  (q.v.),  and  a  daughter, 
who  was  married  to  William  Hogarth.  Thomhill 
has  left  a  few  slight  etduDgs;  amoDg  them  aa 

'  Adam  and  Eve.' 

TIK  >RNHILL,  Jona,  the  only  son  of  Sir  James 
Thorahili,  painted  landseapea  and  marine  pieoes. 
He  saooesded  bia  fktlitr  as  SenssnUFshater  to 
Geoisa  IL,  hot  rsstgned  the  office  m  1767. 
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THORNTHWAITE.J.  an  English  engraver,  born 
about  1740,  in  London,  wbera  h*  pncttMd  from 
177 1  to  1794.  Spedmena  «C  liit  wont  will  be  foand 
in  '  Bell's  Shakespeare,*  end  in  the  '  Booksellers' 
British  Theatre,'  and  a  pOllimit  by  hiui  of  Dr. 
William  Hunter,fouiidardftlHiHiintarianHiiBeuin, 
Olauraw.  is  extant 

THOuRET,  Nikolas  FanoBica,  aOennan  orcbi- 
tect,  bom  at  Ludwigsburg  in  1767,  also  practised 
painting,  which  he  had  studied  in  Rome.  His 
pictorial  works  were  (.liiffly  drawings  in  water- 
colour  or  ink,  of  historical  and  mythological 
subjects.  Ho  died  atStattgart  in  1845.  H'w  »on 
Paul,  bora  1614,  vm  a  snooeMful  wene-piuiiter 
and  deeorator.  He  died  in  1874 

THOUKNEYSER,  Johann  Jakob,  (Thodrkeis- 
BES,)  engraver,  was  bom  at  Basic  in  1636,  and 
received  iiis  lir>t  instruction  in  ciitcruvin^'  at  Stras- 
burg,  from  i^itter  Aubry.  He  afterwards  visited 
France,  wbere  he  engraved  several  plates  in  a  style 
neemUing  that  of  F.  de  Poiliy.  Some  of  bis  prints 
an  asecnted  with  a  single  lina,  in  tlie  manner 
of  (9aade  Mellan.  He  worked  at  Lyons  and  at 
Bouig^n-Bressc,  and  afterwards  at  the  court  of 
Turin.  We  have  several  portraits  by  Thouiiu  yser, 
chieiljP  SwisS|  as  well  as  that  of  Louis  XI V.  when 
jrOUQg,  aappOrted  by  Minerva  and  Apollo.  lie 
abo  anmyed  a  variety  of  frontiapieoes  and  other 
plates  R>r  books,  and  ezeeated  part  of  a  set  of 
prints  published  by  Catherine  Patin,  in  1601,  from 
select  pictures.  Ue  usualW  marked  his  plates 
with  a  dpher  eomposed  of  an  H.  for  Hans  or 

John,  and  aT^  thus,  He  died  at  Basis  In 

1718L  His  chief  plates  were  the  following : 

Joseph  I. ;  afl§r  Jmae  FudttrtjuH. 
JoMph  L  ;  cAfr  Sehooi^mni, 
Vnd.  AMfBstnt  of  Folaad ;  i^kr  ffts 
BL  ftaBcSZavier ;  afUr  ikt  mm$, 
baattasLiHNila;  afitr  thtmrn*. 
nut  sad  tte  Aogel ;  s/l^  niMa. 


pmnisuiff  pro- 
;  lifittSnud' 

Lsooood;  after 

His  son,  of  the  same  nsms,  occssbnally  assisted 
his  f  stber  in  his  plates  ;  he  wss  still  living  in  17S6. 

THOU  HON,  .lACQiJRS,  miniature  painter  and 
painter  on  enamel,  was  born  at  Geneva  in  17.S7. 
lie  settled  in  Paris  at  an  early  ngo,  ami  i  xliihiti'd 
enamels  at  the  Salon  in  1781  and  1782.  In  the 
Louvre  there  are  by  him  aminiatuve  portrait  of 
Franklin,  a  replica  of  the  ssme  in  ensmsl,  and  a 
*Bacebante,'  after  Madame  Lebmn,  in  enamel. 

llo  died  in  Piiris  about  ITW. 

THOFKL,  (or  Tki  fkl.)  Johann,  was  a  native  of 
Saxony,  and  flourished  at  Wittenberg  belwt  cn  1.040 
and  1670.  He  is  the  HUjtposed  author  of  certain 
portraits  of  Saxon  princes  and  nobles,  and  of  some 
cuts  for  Martin  Luther's  Bible,  printed  at  Witten- 
berg by  Hans  Luf  t  in  1672.  These  latter  are  signed 
with  the  initi  ils  J.  T.,  or  with  a  monogram  ;  a  key 
often  accom|>auies  the  initials,  hence  he  has  been 
called  the  "  Master  of  the  Picklock."  In  conjunc- 
tion with  Thiifel  another  eograver  seems  to  have 
worked  who  signs  with  a  Clover  Leaf^  and  is 
tbenee  called  Kleemann. 

THUII-LIER,  PiERRR,  a  French  landscape 
psinter,  born  at  Aiiiieiis  in  1799.  In  his  early 
years  he  studied  law,  but  preferring  art  he  worked 
snocessively under Walelst and Gndui.  Hetnvallsd 


much  in  the  South  of  France,  Italy,  and  Algiers 
where  ho  found  subjects  for  his  pictures.  His 
works  appeared  at  the  Salon  firom  1831  to  1867. 
He  died  in  Paris,  Novomher  19th,  1858.  The 
French  provincial  muHetuns  are  rich  in  his  land- 
scapes. 

THULDEN,  (ToLDKN,)  Theodoob  van,  wss 
bom  st  Hsrtoeenboseb,  m  1607.   He  went  early 

to  Antwerp,  where  he  studied  at  first  under  Abra- 
ham Blycnberch,  and  afterwards  under  Rubens. 
IliH  master  employed  him  as  an  asHistant,  and  he 
is  said  to  have  had  a  considerable  share  in  '  for- 
warding' tlie  pictures  for  Marie  de'  Medici's  Palace 
of  the  Luxembourg.  Ho  visited  Paris  in  1633^ 
where  be  was  engaged  to  paint  a  ssriss  of  twenty- 
four  pictures  from  the  Life  of  St.  John  of  Matha, 
fur  the  choir  of  the  Mathurins,  as  well  as  three 
aliar-pii'tes  for  the  high  altar,  and  two  forcliapels. 
One  of  the  latter,  a  Saint  Barbara,  is  perhaps  his 
masterpiece.  On  his  return  to  Flanders,  he  Bettle<l 
in  Antwerp)  sod  married  the  daughter  Hendrik 
vsn  Bolen.  He  painted  several  pictures  for  the 

churches  and  public  buildings  of  -Antwerp,  M(  <  lilin, 
Olient,  Bruges,  and  other  Flemisli  citie8,  and  inudo 
till'  raTtniitiH  f(ir  till'  uimliiWH  in  the  cliii])el  of  the 
Virgin,  in  S.  Qudulc,  Brussels.  In  lb48  lie  was  at 
the  Hague,  where  hiS  painted  seven  historical  and 
allegorical  pictures,  cosMBSWiorating  the  election  of 
tlie  Stadtholder  Frederidc  Henry,  end  the  victory 
of  Nieiiport,  for  the  '  House  in  the  Wood.'  He  did 
not  conline  himself  to  historical  sulijects,  but  ali^o 
painted  rural  pastimes  and  village  festivals,  in 
which  he  excelled.  Ue  painted  figures  in  tlie 
churclicaof  Pieter  Neefb  and  Steenwyclc,  and  in  the 
landscapes  of  Wtldens  and  Mompers,  and  even 
Snyden  was  indebted  to  him  for  assistance  in  bis 
huuting^piaoss.    He  died  about  1676.  Woilta: 

Aaiweipk  Mmmmm.  Tlie  Arch  of  Philip  L 

„  rortniit    of    BsBSdisfc  VSB 

Thulden. 

Berlin.  „  Triamph  of  Galatea. 

Bruaaels.  ^  Christ  at  the  Column. 

„  „  A  FleniiBh  Wedding. 

Oopeabafsa.  »  Christ  appearing  to  the  Virgin. 

•"^ 

rari«.  LoHXTf.  Christ  appeaiiaff  to  the  Ttafta. 

Toumai.  Muuum.  Fortraitn. 

fislfaiy.  Till)  ViKiUtiou. 

„  ff  The    Virgin    r'ceiving  the 

homage  of  the  Nethertoads. 

„  «  The  Ketum  of  P«»ace. 

„  M  BecondlialfoB  of  Jsoeb  sad 


AH,sumi>tiou  of  the  Vitgbi  (fonedlr  in  the  Jeraite* 

Church,  Lriigi'.'i). 

We  have  a  coiiHiderable  number  of  etchings 
by  TlieodiiHr  Van  Thulden,  both  from  his  own 
designs  and  after  other  masters.  Among  them  are 
the  lollowing :  - 

A  set  of  twcuty-four  platea  of  the  Life  of  St.  John  of 

Matha  ;  after  the  pictures  painted  by  himtdf.  1933. 
The  History  of  UlvMea,  in  0f^<ei^t  plslsa;  Iihb  Oe 
ptctures  painted  by  Primatieei&tArmUinMMn ,  100. 

,*^.  .     .    ^  *   «  ml'  iR-S  ^L.,.t  *  — *  '     '        -»  1_ 


AnufortheeDtayof  the  Csidmsl 
into  Antwerp. 
The  Prodigal  Sod;  in  eight  platea;/inH»M« 


THURSTON,  JOBW,  bom  at  Scarborough  in 
1774,  wns  principally  employed  in  designing  book 
illustrations,  which  may  be  found  in  most  of  the 
editions  of  the  poeta  and  novelistB  published 
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'Muly  in  tlio  prospiit  centuiy. 
illiiBtr.iiti]  1j_v  liiiii  were: 

'  III  ligi  iiis  Kmblfiiis.'  1M8» 

'jSliaUiijip  aro.'  1811. 

Fiili-oui  r".s  '  Slii|iwrfck.'    I  HI". 

Somcrvilli  's  •  liural  Sports.'  1818. 

In  1806  lie  w  mh  iii.ulc  nn  Afij?ociate  of  tlio  Water- 
Colonr  SoL-iety.    Hi-  died  in  Landon  in  1822. 

TUYS,  !i  Doiniiiii  an  nioiik,  wlio  M  repreaentcd 
in  the  Aru\vcr[»  ilusomn  by  a  'Desoent  from 
the  CrosB,'  but  of  whoae  lile  no  details  are  known. 
HiB  piotare  belongs  to  the  period  of  Floiijiiih 
decadence. 

THYS,  .\t'(7rKTiSH;.  Two  paintorH  of  tlua  name 
are  iiiHi  J  ilit-d  in  tlie  '  Liggeren  '  hh  nicnibcra  of  tlie 
Coruoratioii  of  Antwerp  in  the  17th  centoiy.  It 
has  oeen  stated  tliat  the  younger  of  these  two  was 
ft  son  of  Peeter  Thys,  that  he  was  instriictod  by  his 
father,  and  imitated  Nicholivt  Berchern  wiih  mucli 

BllrCVlSS,  p.-untillj  1  :!ulHr;lp(-S  wltll  ii       IcS  niui  I  JlHir. 

Hilt  the  usxuwH  of  Peeler  Tliya'a  ten diildron  are  ail 
preserved  iu  parochid  records  at  Antwerp,  ond 
there  is  no  Augustine  among  theio.  It  would  seem 
therefore  that  a  mistake  has  arisen  from  similarity 

in  the  not  uncommun  wnmfime. 

THYS,  GTSBRKrnr,  a  native  of  Antwerp,  who 
flonrislnd  nhuut  tlio  vi  ar  liV25,  was  a  8i-iiolar  of 
Adrian  Hunneinan.  He  was  one  of  tlio  abh^st 
portrait  painters  of  his  time,  and  his  works  in  that 
branch  of  art  have  been  soraetinies  mistaken  for  the 
pictures  of  Van  1  )yck.  He  also  excelled  in  paint- 
ing lanlscapes.  wiili  figures  and  aniiiiiil.s.  [n  h'la 
snmller  landHcapOf^  wiih  fi>;iires  ho  iiniLatcd  the 
111  riip-r  nf  PoclL-mhur^,'-.  Some  of  his  pictareS  arc 
dateii  I6G0.    He  died  in  1084. 

THY8t  Jbam  FitAsi;ois, «  Flemish  subject  painter, 
bom  at  Brussels  in  1783.  He  was  the  sun  of  Pierre 
Jmeph  Thys,  under  whom  he  studied.  His 
pieturc  of  Zephcrs  receiving  the  presents  of  the 
rrirn  e  nf  ()nui{re,  is  now  in  the  Brussels  Museum. 
Ho  <lied  in  IHl'.S. 

THYS,  Pkictkb,  the  older,  (orTmSKSy)  ham  »t 
f  Antwerp  in  1616,  was  a  nupil  of  Artua  Dourw 

!  waerdor,  and  a  distinguished  painter  of  the  second 
•  rank.  He  practised  portraiture  and  historical 
painting;  ;  in  the  former  l;c  f  iiu<!od  liis  atylo  iijxjn 
that  of  Van  Dyck  ;  in  ids  iiistorirul  jiichires,  the  in- 
flueneo  of  Casper  do  Crayer  is  peiToptible.  His 
talent  attracted  the  notice  of  Leopold  I.,  who 
appointed  him' court  painter.  Fsrtiedlars  as  to  his 
life  are  very  scanty.  He  was  made  frre  of  the 
Guild  of  Si.  Luke  in  1011-45,  and  beeiime  dean  in 
1660.  The  date  of  his  de.iih  is  uncertain,  but  it 
must  have  taken  place  before  the  mid  llo  of  1683, 
for  in  June  of  that  year  the  GuiM  ])aid  over  a  sum 
of  8ixty-ciL,'ht  fliirins  to  his  lioirK.  \\\uks: 

Autwurp.      Jluseum.   St.  Fraiicin  rrn  iving  the  ludul- 
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Bruiscla.  JIfusfum. 
Ctopeubagen.  Galltrif. 
Ouot.  Jfturum. 


A  BIOOBAPHIOAL  DICRTIONAKr  OF 
Among  the  works 


Stocichdbii. 

Vtpiiiia. 


icciip-..  ijf  tlif  I'orli 
„  DaNlahis  Aiul  Icnrits. 
„        Tlie  Virgin  fmil  .St.  William. 

„        The  Saviour  appcaringtoSt.  John 

of  the  ("r<is.H. 
„        Two  INtrlraits. 
8.Jai!fut.  Adorati'ju  uf  the  Boat.  (JBs 

nui^lcipitce.) 
Tlie  Martyrdom  of  St.  T'.riif.Kt  t. 
The  Marriagf  of  .SI.  Cathariue. 
Tbe  ToinplAtion  of  .St  Anthony. 
Conver»iun  of  St.  Hubert. 
St.  Sebastian. 

Ulyme*  rpooguixing  Achilles. 
Veuiis  Imwailing  Adoaia, 


Gallery. 


His  son^  PsETBB|boni  in  1652}Wasalsoaiwintera 
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TUVS,  PiKnur.  JoHKni,  born  at  Lierre  in  1749, 
wjis  educated  in  the  Academy  at  Antwerp.  He 
also  studied  under  Koeok,  tlie  flower-painter,  and 
in  his  house  became  acquainted  with  ^pacndonrk, 
with  whom  he  went  to  Paris.  He  afterwards 
estaljlished  himself  at  BrusBcls,  and  was  oinidoyt  d 
to  decorate  the  orangery  of  the  palace  of  Laekon 
with  flower-pieces.  These  were  carried  off  by  the 
French  in  1792.  During  the  Utter  part  of  his  life 
he  was  employed  in  what  is  oalled  ••restoring,* in 
which  he  was  very  adroit,  and  he  continued  tluH 
profitable  occupation  till  the  time  of  his  death,  in 
1H23. 

TIARINI,  Alkssandko,  born  at  Bologna  in  1577, 
was  first  a  scholar  of  Prosporo  Fontana,  and  after* 
wards  of  Bartolommeo  Cesi.  Having  to  fly  firom 
Bologna  on  account  of  a  quarrel,  he  retired  to 
Florence,  where  lie  studied  for  some  time  under 
Doiuenieu  Cresti,  culled  Passignano.  Before  long, 
lii>'Ae\er,  the  fame  of  Lodovico  Carracci  induced 
him  to  venturp  back  to  Bologna,  where  he  soon 
raised  himself  to  a  good  position.  The  subjects 
he  selected  wove  congenial  with  his  grave  and 
sedate  character.  '  La  Madonna  Addolarata,'  the 
'Sorrows  of  the  Ma.?da!ene,'  and  the  '  Hep nt nice 
of  St.  Peter,"  were  often  treated.  His  jirineipal 
works  in  the  public  edifices  at  Bologna  are  a  tine 
picture  of  the  '  Virgin,  Mary  Magdalene,  and  8L 
John,  weeping  over  the  iustrutnents  of  the  PSadon/ 
in  the  church  of  S.  Benedetto;  *St.  Catherine 
kneeling  before  a  Crucifix,'  in  8.  Maria  Maddalena  ; 
a  '  Pieti,'  in  S.  .\ntonio  ;  an<l  '  S.  Dominic  restor- 
ing a  dead  Child,'  in  the  church  dedicated  to  that 
saint.    The  last-mentioned  picture  excited  the  sor- 

Srise  and  admiration  of  Lodovico  Carracci.  Tiarini 
ied  at  Bologna  in  1668.  Other  woriEs : 


Bologna. 


Drssden. 
Floteaosu 


Milu. 
Modena. 
Munieh. 
Paris. 


A  Sttnaltre. 

8,  Viudt. 
Pinaeottea, 


Gtilitrjt. 

Jirera. 
Galltrv. 
PiimetMk. 
Louvtr*. 


Ifarlf  riloni  of  8t> ! 
Hie  Natiritjr. 
Hie  Flight  into  Egrpt. 
Hamaso  of  St.  C^thariae. 
John  the  Baptist  befora  Herod. 
St.  Bmno  in  the  Desert, 
ibigeiliea  and  Vedore. 
His  own  Pm^t. 
ItSgsnd  of  St.  Antaaio. 
Osatbef  Abel. 

ofatMrn. 


Bioaldo  in  tbafiidwated  Wood. 
The  Bepeatanpe  of  St.  Joseph. 

«•  n         A  BoniiMr  of  Flnaeass. 

Vienna.         GmtUr}f.  Ohriit  bearing  Rb  Crom. 

TIBALDI, M.\Ri.\  Fkmce,  painl<>r,  born  at  Ronio 
in  ITt'T,  hec.iiiie  the  wifi;  of  the  p.iiiilcr  Subleyras 
in  1739.  She  p.iintcd  portraits  ami  historical  suh- 
jeets  in  oil  and  pastel,  and  numerous  miniatures,  of 
wiiich  !lie  two  best  known  were,  'Bacchus  and 
Ariadne,'  and  *  Aiwslica  and  Medoro.'  She  made 
a  copy  of  her  husband's  work,  'The  Last  Supper,' 
for  Pope  Benedict  XIV.  Her  sisters,  Tkuk-sa  and 
LsAiiKi.i.A,  were  also  artists  in  the  same  genre. 

TIBALDI,  DijMKNioo  PiLLVOuiro,  engraver  and 
architect,  bom  at  Bologna  in  1640,  was  ths  younger 
brotlier  of  Pellcgrino  Tibnldi,  and  learnt  the  mdi- 
ments  of  design  in  his  native  city.  He  is  said  to 
Iiavo  also  praetiseil  painting,  but  this  stalemctil 
rt^sts  on  very  slight  grounds.  He  is  said  to  have 
taught  engraving  to  Agostiiio  Carracci,  and  Mal- 
vasia  believes  them  to  have  worked  iu  conjunction. 
Tlie  nine  plates  catalogued  by  Bortsch  are  ao  fin* 
in  quality  tliat  we  inajr  condudo  that  many  of  the 
aaoiqrnioas  prints  of  bis  tinao  ars  by  ^baidi 
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*an  nrcliitcct  ami  engraver  lie  won  a  consfderablo 
reputation.    This  ih  tlie  list  given  by  Bartttch : 

TIlC  RepDW  ill  I'^yi't  ;  aftfr  his  own  i/oi./n. 

The  Holy  Triuil  v  ,  iit'Ur  .'•iiiiiHuu  ln ni.  157<'. 

The  Virgin  witii  a  Jt>>s.i'  ;  uf'ltr  l^tnnr.jiann. 

St.  FraiK'iH  (if  A'.M'-i  ;  cojiicil  from  two  jiriiits  liy  V. 
Cort  ;  till'  laudM  ai"-  tr.nii  .iir  with  ti.-  ilat.'  l.'iil?, 
aud  the  tigun-  tnmi  [mother  \\\ih  the  d«tc  1563,  both 
after  picturu*  i>y  (rir"!itmu  Mhiiaiiii. 

The  Penitent  Maf»tl«leu  ;  aj'ttr  Tituin. 

The  Triumph  nt  IVix  r  ;  nil,  i       roi  «  ih^iiiu. 

Portrait  of  I'ojie  Uregorj' XIII. ;  afUr  I'uiMrotU.  1572. 

View  of  tho<;raiul  FouaMiB la tiM Phboo SMfiflii at 

]k)^|^'Ila.  1570. 
Vii.-w  ol  :l  Tn:i;;iiincent  I'alnce,  oniatneiiteil  with  mlaBIM 
vt.iUR!*,  from  a  ilewigii  by  <i.  A/ykjfi.  It  is  in  two 
|llnte^.  witli  th<'  tliittt  I5i)<i.  Itartschisof  o|iiiiiun  thut 
there  rhuuld  hv  u  thirtl  plate  to  complet*;  the  cuui- 
position. 

Zani  says  Tibaldi  was  born  in  1632  ao<}  died  in 
1583 ;  but  bis  epitaph  says  1540  and  1582. 

TIUALDl,  Pelleorino,  called  Pellkorino  da 
RiLOONA,  and  PCLLCGRINO  PKt-tKGRiNi,  was  bom  at 
Holiigna  in  l.'rJ?.  He  was  a  diNciple  of  Ba^'tia- 
cav.illn,  Htiil  diHtinguiiibed  biujHolf  as  un  urcbitecl 
no  less  til  III  as  a  painter.  In  1547,  uftcr  copying 
Ui«  works  o£  Vasaii  at  SU  Micbele  in  Boaoo,  he  went 
to  Rome,  where  he  studied  tlie  works  of  Michel- 
angelo. Cardinal  Poggi  employed  liim  in  oniatncnt- 
ing  his  Yigna,  near  liie  Porta  del  Popolo,  witii 
frcHcoos.  Tiio  Hanie  j>atroii  furllier  cinjihtyt'd  iiiin 
in  the  comiil'  tiou  i>i  jinlai  f  at  Bologna,  now 
the  Palazzo  I l<  ir  Ii  siiiaEo,  w  hi<  h  was  finished  from 
his  pUn,  and  wliicii  is  regarded  as  one  of  his  piin- 
eipsl  works  as  tm  architect  The  interior  or  the 
palace  ho  decorated  with  subjectH  from  the  Odys- 
sey. He  constructed  a  chapel  fur  bin  patrMn, 
in  the  church  of  S.  Gi.icoino  iMtiggioro,  and  painted 
in  it  a  *  St.  John  preacliitig  in  tlio  Wilderness,'  and 
the  '  Diviwion  of  tlie  Elect  from  the  Damned.' 
Tho  Cardinal  Poggi  next  emplojred  Mat.  in  the 
orection  of  a  chapel  in  La  Madonna  di  Loretto, 
where  be  painted  the  '  Nutivily,'  the  *  Preaentntion 
in  the  Temple,'  the  'Tr.iii>iii;uratio!i,*  and  the 
'Decollation  of  St.  .John.'  Ho  was  alho  ctnpluyed 
by  Cardinal  Carlo  Borroinco,  at  I'avia,  on  the  i  Iiuih 
for  the  Pala/./.o  della  Sapienza. 

In  ISHCi  Tibaidi  was  invited  to  Spain  by  Philip  II., 
and  employed  in  theCsciirial,  where  he  painted  the 
gvc  III  r  part  of  the  lower  cloisier,  having  lirMt  erased 
the  wiirk  of  Feilerigo  Ziic  aro.  Rut  Tihaldi's  best 
work  in  Snain  is  the  ceiling uf  the  Madrid  Library, 
on  which  lie  painted  a  compoBilion  sugecsted,  it  is 
eaid,  by  Unpliuel's  '  School  of  Alliens?  After  a 
residence  of  nine  years  in  Spain,  he  returned  rich  to 
Italy,  and  settled  at  Milan,  where  in  1570  he  was 
appointed  arehitect  to  the  Duoino.  He  died  at 
Milan  about  I5'J2.  Hi.s  oil  pictures  arc  extremely 
rare  out  of  Spain  ntid  Italy.  In  the  Bologna 
Oaliery  there  is  a  '  Marriage  of  St.  Catliarine '  by 
him ;  in  the  Vienna  Gallery  a  *  St  Oeeilia' :  in  the 
Dresden  Gallery  a  '  S.  .Jerome  with  an  Angel  * ;  and 
in  the  Uflizi  bis  own  portrait. 

TIBKKIO,  an  Italian  painterof  the  16tb  <■  ntiny, 
was  a  native  of  Assisi  and  a  pupil  of  Perugiiio,  wliosu 
manner  be  endeavoured  to  imitate.  Extant  works 
by  him  an:  a  'Madonna'  in  the  church  of  &  Mar- 
tino,  near  Trevi :  a  *  Madonna  and  fire  scenes  from 
the  life  of  St.  Francis'  (1512),  in  the  clinn  h  of  San 
Francesco  at  Mimtofalco  ;  a  'St.  Sebasiian,'  in  the 
cliun  h  of  S.  Fortnnato  at  .Monfefalen ;  a  '  M  i- 
donna,'  at  S.  Donienico  at  Assisi,  and  Scenes  from 
the  li»  of  St.  Francin  in  Santa  Maria  degli  Augeli 
in  tha  mne  city  (1518). 


TIDEMAN,  (or  Tiedemav,)  Piiimt',  bom  at 
Hamburg  in  1G57,  of  a  reMpei  ialilr  and  opulent 
family,  was  a  pupil  of  Nicholas  K.n  w,  a  painter  of 
history  of  some  reputation,  under  wliom  he  studied 
eight  years.  lie  bad  made  coriHlderable  progress 
uiuier  that  maBter,  when  the  fame  of  Gerard  Lairesse 
induced  him  to  risit  Amsterdam.  On  his  arrival 
be  was  admitted  into  the  Rchool  of  Lllreaae,  who 
soon  began  to  employ  him  as  his  assistant.  On 
leaving  that  master  ho  was  en)ploved  in  painting 
historical  and  allegorical  pictures  in  public  build- 
ings  and  private  iiouses.  Among  bis  best  pro* 
ductionsof  this  kind  was  a  saloon  for  the  Verscliuiir 
fatnily,  at  Room,  in  which  tlie  History  of  .£neas 
was  Heated  with  snme  originality.  Tideman  died 
at  Amstenlam  in  1706. 

TIDEMAND,  Adolf,  a  Norwegian  subject  and 
landscape  painten  was  bom  at  Mandal  on  tiie  14lli 
August,  1814.  fie  was  a  distinguislted  student  of 
the  Copcidia;;en  Academy,  but  completed  his  studies 
at  DilHseldorf,  under  Schadow  and  Hildebrandt. 
Ketuniing  to  Norway  in  lH4"i,  he  soon  took  a  liigli 
place  iu  ibe  Norwegian  school,  and  w  as  app  ointed 
court-puintcr.  One  of  his  chief  works  was  a  ni-ries 
of  twelye  pastoral  pictures  for  the  Koyal  Palace  of 
0scariidl,ne8rClinirtiania.  Hbrepotationwssnot 
confined  to  his  native  country :  he  was  elected  a 
niemhcr  of  the  Academies  of  Berlin,  Copenhagen, 
ytorkhiilin,  and  Amstenhitn.  In  Kr;;:lai;(i.  the 
w  orks  which  he  exhibited  at  the  Kxhibilion  of  1862 
attracted  much  attention,  and  contributed  greatly 
to  raise  the  rsputation  of  the  Scandinavian  school. 
He  died  at  ChristianU  on  tlie  25th  August.  1R76. 
Tid(  inatnl's  cnluur  is  colil :  his  fmie  is  the  fidelity 
witli  wliieli  ho  rc{irmiucc8  the  manners  of  the 
pcaKintry  of  his  native  country.  The  fbUowing 
are  some  of  his  best  works: 

Carkmbe.  Gallery.  GnadauHhst'a  Bridal  OnMuaaataL 
Christionia.  JVM.  Mm$.   The  Haugtana 

n        Soaday  Aftemoen. 

DiiMeldorf.    Gatltry.  MesMtat  0>  Hangiaaa.  1848. 

Hnmhnrg.     liumm.  Th*  VtSXl  Hunters. 

Leipaic.       i/ioncn.  Oeparturo  of  Norwegian  Jbal* 

8tooUnlBi.Jirstf.irat.  •l£Moi3r*Tdler.  1W7. 
yienna.     Btt^tim.  Belmn  mnn  a  Bear  Hunt. 

TIDEY,  Hi:ni:v  P..  w iti  r-<  olnur  painter,  was 
born  at  Worthing,  where  his  father  was  a  school- 
master. He  first  exhibited  attheBcqral  Academy 
in  1839.  He  was  elected  an  associate  of  the 
Insdtutd  of  the  Society  of  Paintera  in  Water- 
Coloiirs  in  IR.^P,  and  a  full  member  in  1R59,  and 
exliihil"  <1  iniu  li  of  his  best  work  w  ith  them.  Ho 
died  in  IST'J.  Ho  was  very  Hm  eessfiil  iti  painlini; 
the  portraits  of  children,  but  also  exliibilcd 
historical  sttbjects  and  genre  piotorss  somowhtt  of 
the  Watteau  class.    Among  these  we  may  name: 

TliP  Fea*t  of  Rnsrs  (//,.V.  the  Qiieen).  1850. 
DarThule.  l.^-.l. 

riirint  i;ies>iii>;  little  riiiklrcn.  1803. 
S.i\  :iii  ( '.i]>t >\ I  S  .tt  liorno,  18CS. 
.SunlanapiiUi'*.  I'^T". 
Flowers  of  the  run-ft.    1  ?7I . 

TIEFFENTU AL,  Hans,  a  painter  of  the  Swabian 
school,  was  bom  proltably  bcrween  13^0  and  1380 
at  Scblettstodt,  in  Alsace.  He  is  conjectured  to 
liMve  painted  for  the  church  of  the  Carthusians  at 

Uijon,  and.  in  1118,  be  decorated  the'  Kreuzkapelle 
d'  T  i;ien<len  '  near  Basle,  with  ]>ainfings  of  birds, 
atjiinals,  the  heavenly  bodies,  and  Scriptural  pccnes. 
In  1433  he  settled  at  Strasburg  as  a  goldsmith,  and 
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entered  the  Senata;  Tbe  date  ol  hit  deatli  ii 

urikuown. 

TIELKMANS,  MAuris  Fkan(,v)Is,  a  Flemish 
historical  and  portrait  iiainter,  bum  at  Lierre  in 
1784.  He  studied  in  the  Antwerp  Acudeiny,  and 
afterwards  under  David.  He  eventually  became 
Director  of  the  School  of  Design  at  Lierre,  where 
he  died  in  18t>i.    His  best  known  picture  !■: 

Christ  and  tLe  Discifiles  at  Eoimaun. 

TIELKKR,  JuiiA.sN  FiilKDUKU,  horn  at  Bruns- 
wick in  1762,  wiif>  a  niiniHtiirc  i)ainter  and  engraver, 
and  practiaed  at  Darmstadt.  He  received  a  sutn- 
mons  to  the  Court  of  Berlin,  where  he  painted  and 
engraved  portraits  of  Iffland  and  Friiuiein  Dubbiin. 
He  Hubsequently  tried  his  hand  at  aquatint  cn^'rav- 
ing  and  liimi.siaiio  {uiiiiting.  Hi-  ulso  made  some 
essays  in  tiie  paintitig  of  paiioraiiius.  ttie  mont 
■uccfs-ful  of  wliicb  were  those  of  St.  Petersburg 
and  Moscow,  wiuch  he  exhibited  in  Itussia ;  the 
Ibnnar  he  even  took  to  China  in  tbe  satte  of  the 
Buaaian  Ambaaaador.  He  died  at  Brunswick  in 
1830. 

TIKPOLO,  Giovanni  BAnisrA,  was  bnrn  at 
Venice  in  WJ6.  He  was  a  scliolar  of  Grcgorio 
Lassarinii  and  was  also  influenced  by  Qio.  Uattiuta 
Piassatta.  He  afterwards  studied  the  works  of 
Paolo  Veronese,  and,  though  inferior  in  dignity 
antl  in  richness  of  colour  to  that  gre  it  painter,  be 
approached  him  in  transparency  niul  in  broadtli  of 
cniaroscuro.  Possessed  of  a  lively  inviMition,  and  an 
uncommon  facility  of  execution,  ho  was  admirably 
qualified  to  decorate,  and  hia  laige  ceilings,  and 
other  tilings  of  the  same  class,  are  his  beet  per- 
formances. His  inaHtcrpi>-ce  in  this  genre  is  the 
series  of  frescoes  in  tue  Pulaz/.o  Labia,  at  Venice, 
dealing  witit  tbe  loves  of  Autliuuy  and  Oeopatra. 
Other  frescoes  by  bim  are  in  the  Villa  Stra, 
between  Venice  and  Padua;  the  Villa  Valmarana, 
near  Vioensa;  the  Tribunale  and  the  Congre- 
gazione  di  CaritJi,  at  Milan  ;  the  Capella  Colleoue, 
at  Ikrgaiu't,  ami  the  Residential  Palace  at  Wiira- 
buri;.  In  IIG'J  1  <  ]' 'l^i  \^  iis  invited  hy  Cmirli-s  III. 
to  Spain,  where  he  painted  several  frescoes  in  the 
new  palaces  at  .Madrid,  am(»ngtiMm  the  ceiling,  'The 
Glory  o£  Spain,'  in  the  Throne-foom  of  the  Hoyal 
Palace,  which  were  auJKoiently  admired  to  escite 
jealousy  in  Mengs,  the  court  painter,  who  was  then 
in  the  height  of  his  eeiehtity.  Tiepolo  sometimes 
inserted  ligiires  in  the  jiicture,s  uf  Canalotto. 
Though  chieHy  known  as  a  (lainler  on  walls,  his 
eaaal'-piotUNB  have  great  mcnt,  especially  in  colour 
and  arrangement  He  paiuled  many  altar-pieoea 
for  tbe  Venetian  ehurches.  Taken  altogether  he 
maybe  cciisiilered  the  ablest  of  all  thosi>  j)  enters 
whose  getiius  has  been  puruiy  scenic.  Ho  died  at 
Madrid,  March  27tb,  1770.  The  following  BTO  his 
chief  easel  pictures : 

Berlin.         JfuMum.   Martyrdom  of  8.  Agatha;  and 
three  others. 
Blieser  and  Rahsfcah, 
A  Bishop  in  the aotof  Benediotion. 
8.  Augustine  with  a  group  of 

auior  flgtires. 
Vhe  OonccptioQ. 
▼emniBod  Onnd. 
Btariyrdon  ef  at.  Ajalha. 
St  Patrieia  teniae  a  Bisk  Fanon. 
Hie  last  Snnae* 


Bordeaux. 


Museum. 
JM.  Gal. 


M 

Madrid, 
»» 


JTa 
&  if  aiMiis^ 


Xewew. 

^-Jjj^jotaepalwlil 

MfutiUM.  Old  Party. 

Iteta.      iVwiMftM.  iMnnpb  of  Anrelion. 

Vaoiee.  Ck.d.fiu».  St  Aime and  the  Viigfai. 
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Teaiee.  d&^Mlsii.  BtLoda. 

,         jfMdMy.  St  JowphoDdlheOUUJeaaa. 
„         A  Mti»$.  Christ  on  His  way  to  OUmy. 
M  Onmati.  Virgin  in  CUoty. 

o!!S5£f  }^*^<'* '■•~>- 

Yleono.        OtUkry.   8.  Catharine  of  Siena. 

We  have  about  fifty-six  etchings  by  this  master, 
executed  witli  taste,  neatness,  and  spirit;  of  which 
the  following  are  the  most  deserving  of  notice: 

Tbe  Adoration  of  tbe  MagL 

A  set  o(  tweo^ofoor  VtuBj  Bohisota. 

Dm  Ihaay  Solqeets  ef  a  saieUer  siae. 

TIEPOLO,  Giovanni  I).  vf  i  i  ,  the  son  of 
Giovanni  BatUsta  Tiepolo,  was  born  at  Venice  al>out 
tbe  year  1726.    Ue  was  instructed  by  his  father,  and 

Sainted  some  historical  subiecta  in  tbe  diurchee  at 
rescia.  He  accompanied  Gio.  Battiata  Tiepolo  to 
Spain,  and  assisted  Iiiin  in  the  palace  at  Madrid. 
The  younger  Tiepolo  has  left  several  etchings,  in 
some  of  which  he  his  imitated  tiie  style  of  Hene- 
detto  Coatiglione.    We  may  name  tiie  following: 

The  night  of  tbe  tbHj  Aaily  to  Bgypt  A  set  ef 

tawnty-seven  Bhtes. 
VbePMiienofOluist;  ia  ftmrteea  plates. 
A  sst  ef  twenty-dz  Heads,  in  the  style  ef  Bmdtm. 
1!be  Vir^  qipeariag  to  St  Tliiawsa ;  mfUr  Ois.  AsC 

Titpolo. 

St.  Ambrose  preaching  to  the  People ;  afltr  fhf  mhm. 
A  net  of  eight  pieces  of  Satyr»,  Turks,  and  Arab*. 

O.  D.  Tiepolo  died  in  Spain  in  1804.  His 
younger  brother,  Lokkn/o,  painted  and  Ctobad  in 
the  style  of  his  father,  Gio.  Battista. 

TIEUCE,  Jean  Bapiiste,  landaoafw  painter, 
waa  bom  at  Bonen  in  1741.  He  waa  a  pupil  of 
Pierre,  was  received  by  the  Academy  in  1786,  but 
never  became  an  Academician.  In  177?  he  settled 
in  Italy,  where  he  died.  In  the  Orleans  Museum 
there  is  a  scene  from  Ariosto,  in  Indian  ink,  by  him. 

TIERENDOBFF,  Jekkmu  vak,  a  Flemish 
historical  painter,  who  waa  at  wmk  about  tiis  year 
1626.  There  is  a  'Christ  delivering  the  Keys  to 
the  Apostle'  by  him  in  the  church  of  St.  Peter  at 
Yprfcs,  and  a  '  Nativity  '  in  the  church  of  St.  James. 

TIKKSONNIEK,  Loui.s  Simon,  a  French  painter 
of  history  and  mythology,  born  in  1718.  He  waa 
a  member  of  the  Academy  of  8t  Luke,  and  asaiat* 
ant  profossor.  He  died  in  Paris  in  1773. 

TIESENHAUSEX.  Paul,  Frtniinin  von,  marine 
painter,  was  bom  at  Idfer,  in  KNihoma,  in  18.37. 
He  served  in  the  Knssi  iii  army  during  the  Crimean 
war,  and  ufterwariis  (h  voted  himself  to  painting, 
which  he  studied  at  the  Munich  Academy,  and 
under  the  laodacape  paintor  Uillner.  A  aea-piece  by 
the  young  artist  attraeted  (he  notice  of  Lier,  who 
took  him  iiiln  liis  Ktiidin,  and  developed  his  talents 
in  the  direction  therehy  pointed  out.  He  painted 
a  number  of  poetically  conceived  sea-pieces,  taking 
his  subjects  from  tlie  northern  coaata.   The  Stutt- 

Sirt  Gallery  has  a  '  Harbour  at  Nightfall '  by  faim. 
e  died  at  Mnnich  in  1876. 
TILBORCH,  Eciitios,  (or  Gii.lbs  van,)  the 
eM'^r,  was  born  at  .\ntwerp  al>ont  tlie  year  1570. 
He  was  a  contemjioniry  i>f  David  Teniers  the  eider, 
and  painted  similar  subjects,  representing  FU-niish 
wakes  and  festivals,  which  were  esteemed  at  tbe 
time  in  which  he  lived.  He  died  about  168S.  At 
Lille  there  is  a  Village  Fdtc  by  him,  dated  159-,  the 
last  figure  Iwiiig  undeeipherahle.  Some  writers 
have  doubted  the  exist''iiee  of  (he  oldfr  Till'oreh, 
and  ascribed  the  pictures  on  which  liia  name  ap- 
pears to  hia  son.  The  date  at  LUIe  aeema  enough 
to  disprove  tliis  theory. 
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TilbOKdi 


PAINTBRB  AMD  ENQRAYBBa 


TiiMlU* 


BrumclM. 

Copenhagen, 

Diwdao. 


Muieum. 

tiatUry. 


Tbe  Ha^e.  Muuum. 
Vienna.  Liechttntt.  Gat. 


TlLBOBCn,  Eqidids,  (or  Gilles  van,)  the 
wmngar,  Mm  of  filgidim  van  Tilborcb  tlie  elder,  w«a 
born  at  Bmmeh  in  1826.  On  hi*  fiitber*!  destti  he 

became  n  srlmlar  of  Teniere,  at  tlie  time  wIh  ii 
Francois  Diu  hutel  ntudied  under  that  iimster.  lie 
wan  made  free  uf  the  Guild  of  St,  Luke,  ut  Briissi  '.s, 
in  16&4.  iiis  pictures  represent  peasantH  regaling, 
and  village  feasts,  which  are  ingeniously  compoeed 
ud  vjgonMnly  coloorod,  though  infinitely  ioiferior 
to  those  of  Tenienin  the  fightneesaud  dexterity  of 
his  pencil,  and  in  the  clcnmess  nnd  purity  of  liis 
culour.  IliH  death  is  suppused  to  have  occurred  iu 
1G7H.  Works: 

A  Cavalcade. 
Thn  Cobbler. 
A  Dutch  WMldiog. 
Guurd-room. 
Courtyard  of  an  InO. 
Workman  SawUsff. 
An  Interior. 
A  Portrait  Oroan. 
Peasanta  quarreuing. 

Other  pictures  at  Bordeaux,  Nantes,  Rouen,  and 
Valenciennes. 

TILENS,  Hass,  a  Flemish  painter,  wa-s  bom  at 
Antwerp  in  1689  (V).  He  painted  in  tiu'  uiimner  of 
Paul  Bril,  and  is  said  to  have  enjoyed  the  fliendahip 
of  Van  Dyck,  who  painted  bis  portrait  In  1612 
lie  biM.  aine  iiuiHttT  in  the  Guild  of  S.  Luke.  Tlie 
only  twu  l<ni)wn  works  by  him  iu  public  gullerica 
are,  '  A  Mountainous  Landscape,'  at  Vienna,  and  a 
'  Landscape  with  Mythological  Figures,'  at  Berlin. 
Be  died  at  Antwerp  in  1630. 

TILIUS,  Jam  van,  a  natiTe  of  Hertogenbosch, 
who  practised  in  the  second  half  of  the  17th  century. 
He  pointed  conversation.s  in  the  inanner  of  (iaspar 
Metschcr.  There  are  no  particulars  of  him  rec-or  dcd 
beyond  his  reception  into  the  '  Schilds-conf  rerie  '  at 
the  Hague  in  1683.  In  the  Dresden  Gallery  there 
is  a  picture  of  a  woman  sewing,  by  him.  It  is 
inscribed  J.  Titius  Pin.,  1681.    'A  Young  Man 

J laying  Bappii)e8,'  in  the  Vienna  Gallery,  is  dated 
680. 

TILL,  JoHANN  Karl  vo.v,  a  Gennan  engraver, 
bom  at  Nuremberg  in  1624.  He  was  chiefly  en- 
gaged in  enpayiog  portraits  and  other  plates  for 
books.  An  ndlllnviit  etehior  of  «  boat  of  Fer- 


dinand Talieutschger  crowned  by  Minerva,  is  in- 
scril>ed  Joh.  Carl  van  Till,  1644.    He  died  iu  1676. 

TILLAKD,  .Ikas  HAi-i  istk,  (Tii.uaui',)  a  French 
engraver.  We  have  by  liiin  several  etchings  of  the 
national  dresses  of  the  Savoyards  and  KuBsiana  ; 
after  8L  Aubin,  Le  Prince,  and  otheis.  He  was 
bom  In  Pirb  fo  1740,  and  was  a  scholar  of  Fesaard, 
but  engraved  in  innoh  better  taste  than  his  master. 
His  works,  wliicli  are  very  numerous,  are  cliietly 

Elates  for  books.  He  dii  d  in  I'lirin  in  1813.  Ammig 
is  illustrative  prints  may  be  mimed  : 

Some  of  the  views  in  Ohoiaeul-Ooufficr'a '  Vojace  de 
laOrAoe.' 

Tignettea  for  aa  editioo  of  Taaao ;  afitr  OtektM. 
Vbe^ib^larlhaqMrteeditkMioC  msstathss }  ^fttr 

nematar  part  of  fhaprials  foe  «hs  AbWChiqipe's 
'VojagaeBSibMe.* 


,  with  Iks  nib 'Mm  ( 

A  TMnil  of  I\^'OlsMBlXir.;  s^  J>.  JVr«s; 
BafariBOieDeaart;  ifflttJ.  Vtrid, 

Bassian  Shepherdu ;  affrr  Le  Prime*. 

TILLEMAK8,  Pibtsb,  (TaMAKB,)  bom  at  Ant- 
werp in  1664,  was  the  son  «f  a  disamid  eullsi, 
and  was  inslntctod  in  landscape  paintlog  by  an 


indifferent  artist  whose  name  has  not  been  pre- 
served. He  visited  EngUnd  in  1708,  and  lirst 
sttrsctsd  notice  by  his  ezeellent  copies  after  Bor- 
^ognone,  Tenieis,  nnd  uthorK.  He  painte<l  land- 
scapes with  small  ligun-H,  ni  aports,  eountry-seots, 
liunts,  and  r.icoH,  ntnl  drew  horses  very  wi  II.  Ho 
was  favoured  with  tlie  patronage  of  the  Duke  of 
Devonshire,  for  whom  he  painted  a  view  of  Ghats* 
worth,  one  of  his  best  pictures,  and  was  moch  en* 
ployed  by  tiie  firarth  Lord  Byron,  whom  he  taught 
to  draw.  Another  important  pirtiin-  by  bim  was 
that  of  tlio  Duke  of  Kingston  and  a  hlioMtiii^-iiarty, 
datod  17'J5.  In  ITl'J  lie  was  einpln^ycti  on  l$ridge'.4 
•  Hintory  of  NorthaiiiptotiHliirc,'  for  which  lie  made 
nearly  five  hundred  drawings.  Qe  dlsdatMortOOt 
in  SuffolL  December  6, 1734. 
TILLEMAN8,SiH0K  Piter,  called  flcennc,  bom 

at  Brenien  about  tlio  year  1002.  passrd  the  early 
•part  of  liis  life  in  Italy,  where  lie  was  e.steenied  as 
a  painter  i^f  laiuiscaiie.'*.  Ho  also  p;iinted  sonio 
excellent  portraits,  and  was  invited  to  the  court  of 
Vienna  by  the  Emperor  Ferdinand,  whom  he 
painted,  with  several  distinguished  members  of  hia 
court  Tillemsna  died  in  1670.  His  daughter 
practised  as  &  flower-painter. 

TILSt^N,  Hesuv,  born  iu  Yorkshire  in  1659,  was 
educated  under  Sir  Peter  Lely.  After  the  death  of 
that  master  in  1680,  he  went  in  company  with 
Dahl  to  Italy,  where  ho  resided  seven  years.  He 

f minted  portraits,  both  in  oil  and  pastel,  and  was 
ikely  to  make  a  figure  in  his  profession,  when  his 
mind  became  deranged,  nnd  he  shot  biiUKelf  in  1C95, 
at  the  age  of  thirty-six.  He  painted  liiH  own  portrait 
two  or  three  times. 

T1MA(K)UAS,  a  painter  of  Cbalcis,  known  only 
as  having  defeated  Fanonns  of  Athens  in  a  contest 
at  the  Pythian  games. 

TIMANTHES,  the  distinguished  and  snccessfbl 
competitor  df  Parilm.-.iuH,  was,  according  to  Qnin- 
tilian,  a  native  of  Cythnus,  in  Attica ;  aceonling  to 
others,  of  Sicyon.  He  triumphed  over  I'arrhasius 
with  bis '  Ajaz  disputing  with  Ulysses  for  the  arms 
of  Achilles.'   Bom  at  a  period  when  considerable 

[>rogre88  bad  been  made  in  rendering  expression, 
le  carried  it  still  farther.  Of  this  he  gave  proof  in 
his  celebrated  'Sacrifice  of  Iphigenia.'  Having 
represented  in  tbe  various  actors  ditlerent  degrees 
of  Hadnesa,  he  exhausted  his  powers  in  the  face 
of  Meneiaus,  Ipbigenia's  uncle,  and  unable  to  give 
a  stQI  deeper  expression  to  Agamemnon,  her  father, 
he  covered  his  features  with  a  veil.  Pliny  mentions 
witli  high  praise  a  picture  by  Timanthes  of  a 
'  Slecjiing  Cyclops.' 

TIMBAL,  Louis  Charles,  i)aintcr,  born  in  Paris 
in  1821,  was  a  pupil  of  Drolling,  and  etiti  ied  the 
Ecole  des  Beaux  Arts  in  1842.  He  painted  chiefly 
religious  subjects,  imitating  the  manner  of  tbe  old 
Italian  masters.  lie  esliibited  frequently  at  the 
Salon,  from  1847  onwards.  He  is  known  not  only 
by  li.M  e  isel  pictures,  but  by  mural  paintings  in  tlie 
chapel  of  the  Sorbonne,  in  S.  Sulpice,  and  in  the 
church  of  Saint  Etienne-du-Mont.  He  died  in 
Paris,  November  24,  1880.  Hia  '  Agony  in  the 
Garden,'  and  *The  Poet  and  ^e  Muse,'  are  at  pie- 
sent  in  the  Luxembourg. 

TIMOMACHUS,  a  {^lainter  of  Byzantium,  living 
in  tlie  time  of  Julius  Civs.ir,  wlin  purrli  isri]  t\v<i  uf 
ins  pictures,  an  '  .\  jax  '  and  a '  Medea,'  and  dedicated 
them  in  the  Temple  of  Venus  Oenetrix. 
TIMOTEO  DA  UUBINO.  See  Dslla  Vim 
TINBLLI,  CAvauKRB  Tucuo,  painter,  was  bora 
at  Venice  in  1666^  He  studied  under  Giovanni 
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Contarioi  and  Leandro  Baaaano,  and  pain(e<I  |>or- 
traita  in  historical  diaguifl«8,  a  prooeediiig  wliicli 
won  liitn  much  employment    His  small  (Hctures 

of  liistorii  iil  and  inytliologieul  sulijccfs  were  also 
jio|)ii!ar.  Some  of  liin  pirtiireK  found  tlieir  way  into 
tlie  cull<3cti<»n  of  Loiiift  XIII.,  who  conferre<l  un  him 
the  order  of  kni^luliood.  lie  occasionally  ]i;iiiitt'>l 
lai^  pictures  and  ultar-pitcea,  in  wliich  ho  whs 
leas  Buocassful  than  in  thoae  of  a  cabinet  aiie.  Ue 
resided  the  greater  part  of  his  life  at  Florence. 
According  to  Ridolfi,  dnnn-Rtic  iffliclionB  drove  him 
into  a  state  of  dcspondt  ni  y,  ai!il  lie  Ih  said  to  have 
put  an  I'lul  to  his  own  lift-  in  lO^tH. 

TIMQHlUSk  A.  M.,  was  an  engraver  who  flour- 
iahed  thoat  the  year  1670.    Strutt  says  he  engraved 
the  great  ' Temptativn  of  Si.  Anthony  'from  the 
drawing  by  Callot  Zaai  notices  a  FtonntiiM 
graver  of  thu  uMnQ  AntomoMeUingkimtnhtmag 

tlouriahed  in  1627. 

TINNEY,  John,  an  EngliHli  engraver,  born  in 
the  early  part  of  the  16th  century-.  IIo  worlced  in 
London,  where  he  traded  as  a  prmtseller,  and  also 

for  a  time  in  Paris.  Anthony  Walker,  John  Browne, 
and  Woollett  were  among  liis  pupils.  He  publislied 
a  treatise  on  anatutnv  (nr  artitta.  Hediodin  1761. 
Amongst  liis  plutes  are  : 

Kght  Views  of  Kennogton  and  HsmpUn  Court ;  afUr 

Anthony  H'gkmore. 
Hie  Times  of  the  Day. 
PMtcsit  of '  Maltn  ObardiD.' 

^       Ottbsrine  OUve :  «ffUr  EUut. 

^       George  II. ;  tffltr  Miffkmtn. 

M       Sir  T.  Parker. 

M      John  Wedey. 

„       Plots;  afitr  Jbtslls  Ctarricni. 

TINTI,  Camu.i.o,  burn  at  liuuu:  aliuut  the  year 
1738,  was  employed  by  Gavin  Uumilton  to  engrave 
•OHM  of  the  plates  for  hia  *8ehoU  ItaUoa' ;  among 

tbene  were  tiie  following : 

Thn  Marrinfjc  of  St  Citht  rine;  after  Parmii/iano. 
Meleager  tiiul  Atalant.i  ;  «/1tr  Ft/!  i  ■!>.»•'.'  da  <.\:ratwf,jio. 
Cbrut  ou  the  Mount  of  Olivwi ;  a/Ur  LanJraHco, 

TINTI,  OiOTAMKf  Battista,  an  Italian  painter  of 

the  16th  century,  »\\:  !i'  I  first  under  Samaochini  at 
Bologna,  and  subsr.ju.  tiily  established  lumself  at 
Parma,  where  lie  took  Tibaldi,  C'orri  ggii>,  and  Par- 
migiaoo  for  his  models.  Uo  painted  many  works 
for  bis  adopted  city,  amongst  others,  a  large  '  As- 
sumj^tion,'  of  many  figures,  for  the  cathedral.  Uc 
flourished  about  1590. 

TINTI,  LnuKNZo,  an  Italian  painter  and  en- 
graver, born  at  Bologna  in  1626,  (1634,)  was  a 
Hchular  of  Gio.  Andrea  Sirani,  and  painted  aome 
altar-piecea  for  the  churohea  at  Bologna  in  the 
style  of  hia  master,  of  which  the  bent  are,  his 
'Scourging  of  Christ, 'in  the  church  of  La  Madonna 
del  Piombo  ;  and  the '  Virgin  and  Child,  with  several 
Saints,'  in  S.  Teela.  Tinti  etched  several  plates 
after  paintrrs  of  the  BolMgncHi'  Hclmol.  Bartsch 
('Peintri  <  iinsour,'  torn,  xix.)  di  Hi  ril>''^  nine  piafes 
by  htm,  two  of  which,  a  Holy  family  and  an  Alle- 
gory, are  alter  BUaabetta  Sirani ;  the  rest  are  pur- 
traits  and  front i'<picccH  to  books-.  One  Ims  the  date 
1671.  CJori  nitiitions  two  otliern,  a  'Virgin  and 
Child.'  afti-r  Uiiido,  and  a  portrait  of  l>r.  J.  C. 
ClaudiiMis,  iftt  r  I loini-nico  Ambrogi.  Tinti  died 
in  1672. 

TUiP£N2f£,  Jbam  Louis,  painter,  lithographer, 
and  writer,  was  bom  at  Hamburg  of  French  parents 
in  1801.  IIo  was  a  pupil  of  Boutun,  D.iguerre, 
and  Remond.  Ue  exhibited  many  lunducapca  at 
tlw  Salon  from  IfiSl  onwards,  bat  devoted  bimielf 
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later  to  the  illustration  of  works  on  sculpture  and 
architooture.  ^  He  was  the  autlior,  jointly  with 
Chalet,  Dev^ria,  llaurin,  Redoule,  and  Victor  A«lam, 
of  '  La  Mitliode  Tirpaan^'  and  atoo  wrote  eeveral 

plays. 

TISCIIBEIN,  J  11  ANN-  AVTO.V,  painter,  born  at 
Hayna  iu  1720,  was  originally  a  clerk.  He  studied 
in  Paris  and  Home,  settling  afterwards  in  Ham- 
burg, where  he  opened  a  Drawing  School.  Ue 
painted  landscapes,  historical  pictures,  and  por- 
trails:  and  died  in  1784. 

T1S<.U1HK1\,  .h'U.WN  FiiiEMtn  H  .■irot.-.sT,  por- 
trait paiiiter,  wa.s  born  at  Maestriclit  iti  1750.  Ilis 
early  instruction  in  art  was  duo  to  his  uncle, 
J.  U.  Tiachbcin,  but  he  Was  enabled  to  complete 
hia  training  in  France  and  Italy  through  the 
generosity  of  the  Prince  of  Waldeck.  On  his  re- 
turn to  GenuBuy,  his  patron  ap|H  iiiitt  <1  liini  cimrt 
painter  and  councillor.  He  subseiiucnlly  prac- 
tised at  the  Hague,  at  Dessau,  and  at  Lei{>flic, 
where  in  1800  he  waa  appointed  Director  of  tlie 
Academy.  He  died  at  Hmdelberg  in  1812.  There 
are  by  him : 

AxuBteidaa.        JtfMmMi.  A  mHcs  of  Portraits  of 

rrinces  of  the  BOOSS  «( 

Onuige. 

BotHd.     StHHUt  Gallery.    I.n«]y  playing  the  Lute, 
nrtinswick.  Gallfly.    I'r.  ('h.irli    of  ISruuswick. 

I'riii.klort.      BUdel  Imlit.    Two  Pnrtmitt. 
Leipsic,  Museum.    Portrait  of  Schiller. 

TISCIIBEIN,  JouAS.N  IlKiM.icii,  the  elder,  his- 
tiirieal  jtaiiiter,  born  at  Unyna  in  1722,  was  the  son 
of  a  baker.  Uo  was  lirst  apprcuticed  to  a  lock* 
smith,  tlien  to  a  designer  of  wall-papers,  and  lastly 
studied  tinder  the  court  painter  Van  Freeoe.  In 
1743  he  went  to  Paris,  with  the  aid  of  Count  x'on 

Stadion,  and  ppeiit  five  years  in  Vanloo'a  atelier ; 
tlicnce  be  went  to  Venice,  and  worked  for  a  time 
under  Piazzetta.  After  continuing  his  studies  in 
Florence,  Bologna,  and  Borne,  he  returned  to  Ger- 
many in  1751,  and  was  appointe<l  court  painter  Iu 
Wilhelm  VIIL  of  Hes.se.  In  1776  he  was  made 
IKrector  of  the  newly  founded  Aca<lemy  at  Cassel. 
He  painted  cliiefly  niytholoL^ir  il  [Krtures  and  por- 
traits, showing  in  his  works  etrotig  traces  of  the 
study  of  the  Italiane,  and  may  be  looked  upon  as 
having  been  first  aaionc  the  modem  Gennans  to 
follow  alter  the  grsel  Ven^ian  colouiiBti,  and  to 
direct  attention  to  their  method.  Hedied  at  OmmI 
in  178D.  Works: 

Berlin.  Kat.  Gal.   Portrait  of  heenng. 

OsMSl        &  Mirhafl's  (  A.    The  Resurrection. 

„  LuihfraH  Vh.   The  Trauiiflguriition. 

„  Catholie  Ck.   Ecoe  Homo  ;  and  other  pie* 

turea. 

The  Triumph  of  Arminiua  after  the  Defeat  of  Vonu. 

Tisehbein  etched  several  plates  from  his  own  de- 
bigiis,  among  tln-m  the  following: 

Cupid  iitung  I>y  n  Bee  oomplalniDg  tO  VeOOS. 

Nymphs  Bathing. 
}I<T(-ulcx  and  Oniphole. 
M<'iii'lnu8  and  Pariii. 
Th.-tis  aiul  Achillwi. 

Th.<  K.  surrrction  ;  after  a  picture  painted  te  the 

chiiri'ii  of  St.  Michael,  Hamburg. 

TISCIIBEIN,  JoiuxN  IlEixitirir,  the  younger, 
the  nephew  of  Johann  Ileinrii-li  the  elder,  wa-s  born 

at  lla yna  ill  1742,  and  was  taught  the  nidimenta  of 
deBi.<;n  liy  Ilis  oncle.  Bis  gerdus  ted  him  to  pic- 
turesque biiid.scapc,  though  he  occasionally  prac- 
tiHed  portraiture.  In  1776  lie  became  Director  of 
the  CaMel  Qalleiy.  He  engraved  a  nnmbw  of 
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plates  boUi  witli  tlie  point  and  in  aqualiiit,  after 
Lia  unclei  and  after  fiercliem,  Heiubrandt,  Ac, 
among  bit  plates  are  the  following^: 

Acis  and  GnlaU-a  ;  a/ttr  JnroJi  Moore. 

IBaochu<<  aud  Ariailne  ;  after  the  sttittt. 
A  Stflg-liunt ;  ofirr  JCuthail. 
A  IjimiscaiM',  with  Cattle;  apcr  P.  Potter. 
A  Mi)unt:iiiiouii  IjUldscajMj  ;  iif'ter  Kcmbratldt. 
A  I^uditcupo  with  Auiiuids;  iijler  J.  11.  Jioos. 

Hf  ilicl  at  <  '!i.s«el  in  1808. 

TISCIiBUIN,  JOUAMM  USIMMCa  W1I.HKI.M, 
painter  and  engraver,  was  bom  at  Hayna  in  1751. 

After  8tndvin<^  fur  a  time  with  liis  uii'  le,  Johuiiii 
Heinricli  Ti«cliliLiii.  lie  went,  in  ITTi),  lu  H;iiiil>nr;^, 
to  Jolntin  Jukii!)  Tis<.lilicin,  wlio  i-niployed  liiiii  in 
rcHturing  old  pii  turcs,  aiul  in  coj^yiti^'  tlie  woilcs  of 
Bcrcliem  iad  Wouwcnnan.  In  1770  he  went  to 
the  Hnfrnn  und  to  Rotterdam,  where  be  iiuprox'ed 
himself  by  study  of  "ttie  old  mnstera.  In  1773  )ie 
returned  to  C.isnicl  and  began  to  jiainf  I'lirtmits, 
working  at  thu  Hanie  time  on  cai>i<s  from  IJcni- 
bnuidt  and  Van  Dyck,  niui  uiakinj,'  studiLS  of 
animals.  In  1777  he  visiteil  I^n  xden  nixl  Ht  rlin  ; 
in  the  latter  city  he  painted  niiuiy  jjuiiraiis,  in- 
dadiqg  one  «f  ue  Queen  of  Prumna ;  in  1779  ho 
went  as  a  pensioner  of  the  Coort  of  Heeae  to  Home, 
where  lie  stitdifd  Haphaol  and  the  antique.  In 
1781  he  was  in  Switvscrhknd  making  drawings  for 
Lavatcr.  In  1782  the  Duke  of  Gotha  provided 
him  witli  funds  for  a  visit  to  Rome,  and  lie  there 
painted  the  '  Confadin,'  now  in  ScIiIuhb  Friedon- 
stein,  fur  hio  patron,  and  made  the  sketches  for  his 
•  Brutus,'  '  Soplionisha,'  and  '  Helena.*  In  1787  he 
accompanied  Gt;(  tlie  to  Najiles,  wliere  he  wiis  made 
director  of  the  Academy  two  years  h»ter.  At 
Naples  he  became  acquainted  with  Sir  William 
Hamilton  {  be  painted  a  portrait  of  the  Anihasfla- 
dor^s  beautiful  wife,  aiid  carried  ont  the  admirable 
engravings  in  outline  from  the  Qreek  vases  be- 
longing to  Sir  William.  This  work  was  pub- 
lished at  Naples  in  1791,  in  tIin.-o  volumes  folio, 
under  the  title  of  'The  Hamilton  VascH.'  Un  the 
Occupation  of  Naples  by  the  French  he  returnfd 
to  Casael,  and  settled  later  at  Hamburg.  In  1808 
he  removed  to  Entin,  where  he  was  chiefly  occo- 

Eied  in  painting  portraits  and  beads  of  animals, 
le  died  at  Entin  in  1829.    Among  his  chief  works 
•re the  following: 


Ooetz  von  Bcrlichiagen.  1781. 
Siitfer  Little  Children  to  e 

h'irrhe,  Urtmcn  ) 
The  Itape  of  Cii-i-iftniira. 
Tlif  Parting  of  li'  t  tiir  iiml  AndromarbB. 


onto  He.  {SL  Angara 


He  lifiR  left  147  ctcliingH.  81  of  which  are  in  illus- 
tration of  Homer. 

TISC'HBEIN,  Kabl  Ludwio,  painter,  l»m  at 
Deesau  in  1797,  son  and  pupil  of  Jobann  Friedrich 
Aqgust  Tischboin,  also  studied  under  Hartmann  at 
Dresden.  In  1819  he  went  to  Italy,  where  bo 
paint(.'<i  portraits  an<i  [loetitiiHy-'oncfivi d  ^onre 
pictures,  lie  was  from  18"26  I'roft'HSor  of  Drawing 
at  the  Roman  Academy.  He  oftorwords  travelled 
in  the  Netherlands,  and  finally  settled  in  Biicke- 
bai!g,  where  he  died  tn  1855. 

TISCHLER,  Akton,  a  German  engraver,  who 
flouriKhed  about  the  year  1760.  Hecngnived  some 
of  the  plates  for  llio  coll'dioM  of  nrints  from 

iiictnrcH  in  the  cabinet  of  Count  Briihl.  lie  was 
iving  in  1774. 

TlSl,  BRNvmoTO^  (TisioJ  ooromonly  called 
GABorALO,  from  the  native  vtllsge  of  bis  fiimily, 
Oarofalo,  in  the  district  of  Polcsina,  on  the  Po. 


Berlin. 


In  allusion  to  this  origin,  a  clove-piuk  (garqfalo) 
figured  in  his  family  Arms,  and  be  aouiotimes  painted 
one  in  the  comer  of  his  pictures.   TIsi  was  bom 

at  Ferrara  in  1481,  and  received  the  first  part  of  his 
education  under  his  uncle,  Sorinni,  and  Domenicu 
Fanetti  ;  hut  ho  was  afterwards  apprenticed  to 
B(Kcacci  Boccaccirio,  at  Cremona.  Not  satisfied 
with  the  instruction  of  his  mastt  r,  ho  ran  away  to 
Rome  in  1499,  and  there  studied  uodur  BaldinL 
His  father's  illness  recalled  Mm  to  Ferrara,  where 
lif  w.is  oniplnVLMl  by  the  Duke,  and  fur  the  churcln  p. 
Ho  viniteil  15ulu|,'ii.i,  wlicwo  liu  caint'  umler  the  in- 
fluence of  L'jrtiizo  Costa,  and  it  is  probable  that 
from  1510  to  1512  ho  was  ag.un  in  Home,  wIk  nco 
the  traces  of  Raphaclesque  feeling  in  some  of  his 
works.  Various  records  show  tliat  from  1617  to 
1660  be  was  established  at  Ferrara.  The  works  of 
Garofalo  occasionally  approac  h  Haphai  l  in  r.Npn-s- 
sion,  and  aru  vi  ry  cuiri  i-t  in  ili  sij^n.  His  t'olour  is 
warm,  and  bin  cliiarosruro  vigoroii-^.  Tlio  cbun  lies 
of  Ferrara  possess  several  of  his  larger  works,  both 
in  oil  and  in  fresco;  aud  his  small  picturea  are 
found  in  moet  of  the  finer  collections  o£  EuroM. 
He  may  be  said  to  share  the  headship  of  the  nr- 
rairs''  ^icljuiil  \\itb  Dosso  Dossi.  He  became  blind, 
and  died  at  Ferrara,  September  6,  1559.    Works : 

Mnimm.  AdocatioDeffiisKlafla. 

Jttimtm.   B.  Jerome. 
_  _        The  Aaceoskn. 

^  „       The  Annenmatinn. 

„  „       Tbe  Adotatian  of  the  Magi. 

„  „        ItUlo ;  nnotbav  VSIiieil. 

„  „       The  Butumboeiit. 

A  Bnimittr*    S.  Zacbarian  and  Saints. 
QdUtrif.    V'irgiu  and  Saiuts. 
n  m       Virgin  handing  the  Child  Jeans 

to  8.  C\-cilia. 
„  „       jytars  aud  Vcuus. 

„  ^      Nuptial.s    of    Bacchus  and 

Ariadne ;  and  three  othen. 
Bdfalbuigh.  2M.(Ml0y.   Cbrist  ckariug  tbe  Temple. 
^  p  Figures  in  a  I^andsoape. 

Omtirat.   liladuuua  aud  Sniuta. 
^  „        .S.S.  Peter  aud  I'aul. 

M         S.  Ihrntnieo.   Kiudiug  of  tbe  CroM. 
m  «  Miirtyrtloni  of  St.  Peter. 

„  8.  FiWtencv.    Tln'  Nativity. 

^  n  KuiMu^  uf  Lazarus. 

^  „  Christ  lu  the  Unrdi'U. 

„  PinaeoUca.    Christ  on  the  Mount  of  Olivu*. 

^  ff  The  Triimiiili  of  JU  ligiou. 

„  Virgin  in  .Adoratiun  {^uscnl'cd 

to  L'tMutano). 
^  S.  Nicholas  of  ToleutinoKayiag 

Mnns. 

Virgin  enthroned  witb  tteints. 
S.  (  jilliurine. 
8.  Kartxira. 
Mudonua  and  Suitits. 
Tile  Vision  of  S  Auj^ustiue. 
Till'  Holy  Kamilv, 
The  Agony  of  Chriat. 
Hrera.    The  Crucilixion. 
„  ilorttli  Coll.    Hi*  own  jMirtruit. 

Hodena.  CalUry.    \         with  Aiif,"  '^  "'nl  Saints. 

„  „        I'urtr^vit  uf  a  Young  Woman 

in  l;liu;k. 
Muuich.        I'makothek.  VivtA. 

„  f,  Virgin  and  Child. 

„  „         Virgin  and  Child  with  Saints. 

Naples.  3fu.teum.    The  Deposition  from  the  CkesSi 

Paris,  Louvit.    The  Circumcision. 

„  „      Holy  Family.    ( 2Vo.) 

„  „      Sleep  of  tbe  Child  Jesna. 

„  „  Madonna. 

Fetaraburg.    Hermitaje.  Adoratioo  of  the  Shephstds. 
„  w       ▲  Hdy  Vaauljr. 

w  M       Christ  beaiisf  the  Cross, 

w  n       Vhe  BitasBlNiMiii 
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Capitol.  The  Annuncintidn 

^  „  Marria^ff  of  S.  Cuthariin'. 

^  „  Ailorutiou  of  tlic  Mii^. 

K  /*«/.  (^11  ill  unit.  Augustus  and  tht^  Sibjl. 

„  Pal.  Horyhtit.  The  HntombmeDt, 

^  „  KKi»iug  of  I>axaru*. 

„  Pal.  Corsim.  Christ  on  the  way  to  CUmj. 

„  Pal.  Doria.  The  VUitation. 

„  „  The  Nativity. 

„  Pal.  Sciarra.  The  Veatal  Claudia. 

„  ^  Boar  Hunt. 

Yeoice.  Aeademji.  Viroia  in  Olory  with  Sainta. 

▼i«MM.  QMtiy.  MdoDuwithtteUlr. 

TISOIO,  Antunio  ha,  lived  in  Bfllimo  in  the 
16th  century,  aixl  is  I  lie  nnthor  «»f  a  mutilated 
alt;ii-|iiiji_e  in  tin-  rliiin  li  of  ( )r/.os,  rt-presenting  the 
'  Virgin  and  Cliiid  between  SS.  John  the  Baiitist, 
Andrew,  Sehustian,  and  Michael '  Higned  and  aated 
1612.  It  iiw  bem  sitggwted  U)»(  1m  is  id«iiticAl 
with  Antonio  da  Cm*.  Other  works: 

OknPagam.   Tir^  tad  diild. 
OnU  Aauti.  TluS*  VngBMnta,  CMh  with  an 
^     •  It 


TI88IBR,  Jrak  BAPriflTi  Angr,  a  French  por- 
trait and  liin(  rii  ;il  juiiuter,  was  bom  in  Paris  in 
1814.  Ik-  Htiniit'ii  in  (lie  Kcole  de8  Beaux  Arts, 
under  Ary  Scliefl"fr  and  I'aul  I'elaroohe,  Hisworks 
appeared  at  the  Sulon  from  1838  to  1876.  He  died 
ill  Paris  in  the  latter  year.  Several  of  his  portraits 
are  at  Versaillee,  notably  one  of  Abd-eUKader. 

TISSOT,  Am<d£s  Angelot,  a  French  landecape 
painter,  who  exiiihitcd  water  culuur  views  at  tne 
Salon  ht'tweeii  1H35— 1846.    lie  die<l  in  1867. 

TITIAN.    S.e  Vkcklli. 

TITO,  I'oMPiLio,  an  obecure  engraver,  who  was 
at  work  in  Rome  about  the  year  1686.  His  prints 
are  said  to  be  marked  with  the  initials  P.  T. 

TITO,  Santi  di.  painter,  bom  at  Horgo  S.  Sopol- 
cro,  in  the  Florentine  ntatf.  October  6,  163G,  was 
first  tt  di>iciple  of  Agiolo  Hnm/ino,  but,  aerording 
to  Baldiinieci,  afterwards  became  a  scholar  of 
Baccio  BandinellL  ile  also  atodied  bard  from 
the  antique  at  Home,  and  from  the  worke  of  the 
Roman  ninsters.  IIo  n  turmd  to  Flomoce  a  correct 
draughtsman,  and  iiiHtiii^ui>4ii('<i  himself  in  every- 
thing but  colour.  V'OHiiri  savs  lie  titiislu'il  a  picture 
of  Sogliani's  for  S.  Donu-nico,  at  Fiesolo  ;  also  that 
he  painte<l  in  the  Belvedere  of  the  Vatican,  and  on 
the  catafalque  of  Michelangelo.  He  excelled  in 
arehfteetani)  perspectives,  with  which  he  gave 
(li::iiity  and  variety  to  liiH  compositions.  Among 
\\w  lieat  works  are  :  '  Clirist  with  the  Disciples  at 
Kiiiiiiaus,'  in  the  church  of  8.  Croce,  at  Florence; 
the  '  itesurrection  of  Lazarus,'  in  the  cathedral  of 
Volterra  ;  the '  Madonna,'  in  S.  Salvatore,  Florence ; 
the  *  Burial  of  Christ,'  in  S.  Giuseppe ;  a  '  Baptism 
of  Clirist  by  8l  John,'  in  the  Corsini  palace, 
FK>rence  ;  as  well  as  portraits  in  the  Ufiizi  and  in 
the  Torrigiani  collection,  yanti  died  at  Florence, 
July  2-S,  1603. 

TITO,  TiBiuo  01,  (Valkbio,)  the  aon  o£  Santi 
di  Tito,  was  bom  at  Florenoo  in  1679,  and  in- 
stfQCted  by  his  father.  He  did  not,  however,  follow 
the  same  style,  but  devoted  himself  to  portrait 
]iiiiiitiiig,  which  he  practised  with  buccchh.  lie 
also  excelled  in  small  pencil  portraits,  on  which  he 
was  _  iiiuch  employed  by  Cardinal  Leopoldo  de' 
Medici.  A  coneiderable  collectaoa  oC  haada  drawn 
hfnj  ferthatjprince,  are  preserved  fai  tiie  Floren- 
tine Onllery.    He  died  in  1627. 

Tl\  OLi;  KosA  Di.   See  lioos. 

TIZIANO,  GnoLAHo  oi.  SooDaiitb. 
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TKADI-IK,  Fhanz,  (Kadlik,)  bom  at  Pngoo 
in  1786,  waiH  lieslined  for  the  church,  and  became 
a  painter  late  in  life.  At  Prague  he  studied  under 
Bergler.  In  1817  he  entered  the  Vienna  Acadeujr, 
and  in  1826  he  was  sent  to  Rome  as  a  pensioner 
of  the  Emperor.  On  his  return  to  Prague  he  be- 
eame  Director  of  the  tkhool  of  Fine  Arts.  He 
died  at  Prague  in  1H40. 

TOBAR,  Don  Alonsi)  Mi.irEL  pe,  an  historical 
painter, and  copyist  of  Murillo.  was  bom  at  Uiguera, 
near  Aracena,  in  1678.  He  went  young  to  Seville, 
an<l  placed  himself  under  a  painter  of  very  little 
ability,  named  Juan  Antunio  Faxurdo.  Ho>t|>plird 
himself  to  copying  the  eiisel  pictures  of  Murillo,  .ind 
became  so  great  an  adept  that  many  passed  even  in 
bis  own  time  as  originals.  In  the  churoh  of  St. 
Isldrojst  Seville,  are  two  pictures,  one  representing 
'  The  Good  Sliepherd,'  and  the  otlicr, '  The  young  St. 
John,'  which  are  copies,  with  variations,  of  the  two 
so  well  known  in  Bngland,  the  latter  of  wliicli  is  in 
the  National  Gallery.  In  172*J,  Tobur  succeeded 
Teodoro  Ardemans  as  painter  to  Philip  V.,  and 
removed  to  Madrid,  where  lie  ^nted  a  great  number 
of  portraits.  Of  his  own  ereatioiui,  the  best,  perhaps, 
are,  'Our  Lady  of  ConHoIntion,'  in  tlie  cathedral  of 
Seville,  and  '  Tin-  I 'ivine  Sliepljerd>  «s,'  in  the  Royal 
Collection,  Madrid.  Of  his  copies  after  Murillo,  the 
most  celebrated,  as  such,  is  one  in  the  church  of 
Santa  Maria  la  Blanca  de  Sevilla  ;  which  passed  for 
a  Murillo  till  the  ocinnal  was  discovered  in  the 
palace  at  Madrid.   Troar  died  at  Madrid  in  1768. 

TOBIN,  J.,  an  obscure  Engliali  engraver,  who, 
about  the  year  1770,  etched  several  landscapes  after 
H.  Grimm,  Both,  Ostade,  and  other  masteis*  SoUM 
of  his  plates  were  printed  in  colours. 
TOCOAGNI.  Stee  Piazza,  ALBBRmro. 
TOCQUE,  Louis,  (Toucqcet,)  a  painter,  bom 
in  Paris  in  1696,  was  first  a  scholar  of  Nicolas 
Berlin,  and  afterwards  of  Hyacinth  Rigauil.  Tocqu6 
devoted  himself  chiefly  to  ^jortraits.  He  became 
a  member  of  the  Paris  Aca<leniy  in  1734.  He  was 
invited  by  the  Empress  Elizabetli  to  the  Bussisn 
court,  where  lie  painted  the  portrait  of  that  princess, 
and  met  witll  general  encouragement.  He  spent 
two  years  at  St.  I'eler.sburg,  moving  thence  to 
Copenhagen,  where  he  painted  several  nu'inbers  of 
the  Royal  Family  of  Denmark.  He  married  tlio 
daughter  of  the  painter  Nattier,  and  died  in  Paris, 
February  10,  1772.  Tha  following  examples  of  hia 
art  are  in  public  galleries : 
Amietu.  Mutrum.    Portrait  of  n  Yoim^"  M.i!i 

liayeiii.  „  Portrait   of   a    lju\y  luid  h«-r 

Duiijilitir. 
„         I'ortritit  of  tlio  Cuintv  de  Sbint 

FlorLiitiu . 
n  Portrait  of  a  I.aily. 

Xsmra    Portrait  of  Marie  Ixv7.yn«ka. 
„        Portrait  of  the  Dauphiu  Loui% 

son  of  Louis  XT. 
„        Portrait  of  Hme.  dc  Oraffignjr. 
Aad  ftmr  i»  the  im  Qm  Cd* 

TaiuAiA  Poitnikof  the  Kmi 
hethof  BomU. 

K  ff  A IB  USK  Oi  IBS  MrOtm  \ 

And  tknt  otken. 

TOEPUT,  LoDEWTK,  (Pozzo,  Pozzo-Sekrato.)  was 
bom  at  Mecldin  in  1650.  According  to  Descanips, 
he  went  at  an  early  period  of  his  life  to  Italy,  where 
he  pasBsd  the  ranainder  of  bis  days.  He  won 
some  reputation  as  a  pdnter  of  landscapes,  f  air^t, 
and  markets.  He  also  had  some  rejnitc  as  a  poet. 
He  chiefly  resided  at  Trevigi,  in  the  Venetian  State, 
when  he  was  stiU  living  in  1604. 


Murst'illei. 

Nantes. 
Paris. 
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TOFANBLLI,  Stkpano,  painter,  bom  at  Lucca 
in  1760,  was  a  punil  of  Niooold  LapioooU  in  Rome. 
H«  wu  einpluyed  by  the  fint  engravm  of  the  day 

to  make  drawings  for  them,  imrl  among  other  thingM 
drew  for  Volpato,  llaphad'H  '  ParnaH«tm,'  a  'Siliyl 
and  two  Pmjiliets,'  by  Miohelaiit,'ilii.  (Juido  Ueiii's 
*  Martyrdom,'  Ouercino's  '  Aurora  '  and  '  Day  and 
Night,'  and  a  Landscape  by  Claude  Lorraine  ;  for 
MoKoeo,  Pouaain'a  *  Duice  of  the  Hount'  Bophaers 
'  Jumpradence,'  'The  TramfiKonition,*  and '  Miracle 

of  Bolsetia;'  nudMurillo'i 'Ma^'  IalLnc'  Iff  almj 
worked  for  Betteliiii,  Fontana,  and  Folo.atul  himself 
painted  altar-pieceH,  portraits,  ami  hoiiil'  iiiytlmlogi- 
cal  scenes.  In  17UI  he  opened  an  Art  School  in 
Rome,  but  he  afterwards  returned  to  Lucca,  and  in 
1002  beoame  Profeaeor  of  Drawing  at  Uie  University 
of  8.  Frediaao.  He  died  at  Lucca  early  in  the 
19tli  century. 

TOGNONE,  Antonio,  a  fresco  painter  of  Vioen/.a, 
who  was  itiHtructeil  by  Zelotti,  during  liis  stay  in 
tliat  city  (circa  1680^  where  certain  frescoes  by 
To^none  aull  Nniain.   He  died  young  at  Vicenza. 

TOL,  DoMiNicus  VAN,  wa«  bom  at  BodegravcL 
between  1631  and  1642.  He  was  the  nephew  and 
scholar  of  Gerard  Dou,  and  one  of  his  ino8t  mc- 
ceesful  imitators.  Some  of  his  interiurH  partake 
of  the  manner  of  Brtkelcnkam.  He  uraf  tised  for 
a  time  at  Amaterdam,  but  moat  of  bis  life  was 
paaeed  at  Leyden.  He  died  there  in  1676.  A 
Daviil  and  a  IVior  van  To!  have  been  mentioned, 
but  there  is  reason  to  believe  thein  identical  witli 
Dominicua.    Works : 


¥ilMMi*}  Moa»e-tr«p. 

a  H  Furtiait  of  Heodriek  Sfisfel. 

w  It  A  FaaOj  flcene  (espgr  after 

Dou). 

Copenhagen.      Gallery.  A  Havant  in  hi*  Stadv. 

DroMlaB.         OalUrf.  An  Old  Uaaeatiiif  abeniaf. 

_  ,  An  Old  Wenanimdlnc7«fa. 

LagposB.         Mmmmm.  A  Wunmn  cooking  paneaxes. 

Loadon.  Bitifmal.iial.  An  OM  Man  reading. 

„  n         „  An  Old  Woman  with  a  Book. 

„  n         „  Woman  careming  a  Do§, 

Fetenbon.  M«rmit»ae,  The  LMe-maker. 

n  n  The  BMIi  Meal. 

TOLEDO,  Joan  DB,  a  Spanish  painter,  was  bom 
at  Lnrco,  Moreia,  in  1611.  He  was  the  aon  and 
pupil  of  Miguel  de  Toledo,  an  obecure  artiat 

According  to  Palo?nino,  lie  went  to  Italy  when 
young,  and  Ktudied  uiuKt  Anniello  Falcone  at 
Naples.  He  afterwards  wfMil  to  U4)nn',  wlieri' 
he  became  the  disciple  and  friend  of  Michelangelo 
Cerauozzi,  called  delle  Battaglie.  On  his  return 
to  wain  lie  eetabliahed  himaelf  at  Granada,  and 
aoqutred  a  diatingaiahed  reputation  as  a  |)ainter 
of  battles  and  sea-pieces,  and  also  of  history. 
Tliere  are  several  of  his  works  in  the  churches  at 
(iranada,  Talavera  de  la  Heyna,  Madrid,  and  Alculd 
de  iienares.  At  some  time  in  his  life  he  served 
in  the  amiy,  and  was  commonly  known  as  «{ 
MrnsKcM.   He  died  in  1665. 

TOLEDO,  JVAN  lit,  a  pupil  of  Lute  Tristan, 
flourinhed  from  1641  to  1645,  and  painted  A  number 
of  pioUirt-s  in  the  cathedral  of  Toledo  ;  a  small 
'  Virgin,  Christ,  and  St.  John'  by  him  is  preserved 
in  the  sacristy  of  the  Capuchin  Church  at  Toledo. 

TOLBNTINO,  Fbancesco  DI,  a  painter  of  the 
16th  century,  who  worked  in  the  atyle  of  Pintur* 
rioehio.  He  was  probably  the  author  of  the  frescoes 
in  S.  M.  Nnova,  Naples,  from  tlie  lifi>  of  Chriat; 
of  a  '  Pieijt',  an  'Adoration  of  the  Kings,'  eight 
•cenes  from  the  life  of  St.  Barbara,  and  a  *  Virgin 
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with  Saints  and  Angela '  in  the  oloiater  church  of 
Liveri,  near  Mola. 
TOLMBZZO,  DoMBwroo,  and  Martino  di  Candido 

UA,  two  brothers,  who  worked  at  Udino  iu  1479,  as 
painters  and  statuaries,  overlaying  their  tigures 
with  feigned  (IruiH  iifM  in  paint.  Mejjsrs.  Crowe  and 
CavalcoHellc  attril)nto  frescoes  in  the  following 
churches  to  Domenieo:  Sant'  Antonio,  at  Mione; 
Santa  Catarina,  at  Luint;  San  Vito,  at  Liaris; 
8an  Leonardo,  at  Osata;  8an  Floriano,  at  Pomi  di 
Ropra,  anil  San  Leonanlo,  at  Forni  di  Si>tfo.  A  more 
fully  authenticated  work  by  him  is  an  altar-piece 
in  the  l)iion)o  of  Uiline  -,i  '  Madonna  with  Saints' 
above,  and  an  'Kntombed  Chriat  with  Angels'  b» 
low— signed  '  1479.  Opua  Ihmimei  de  TunuHo* 

TOLHKZZO,  tiiovAMNi  FRANrRsco  oa,  a  painter 
of  Udine,  was  the  aon  of  one  Oderiro  di  Danieln 
of  Sacfliievc.  He  flourished  (owardn  tlie  «  luse  of 
the  15t}i  century,  and  though  not  related  in  imy 
way  to  Domenico  da  Tolme;czo,  was  one  of  the 
journeymen  aaaooiated  with  him  in  the  carrying 
out  of  certain  frescoes  (see  preceding  article).  In 
1489  lie  paitite<l  the  frcHCoes  in  the  church  of  S. 
Antonio  at  Itarheano,  which  still  remuin,  though 
much  damage<i  in  p.-irts  ;  in  1403,  ihoKe  in  San 
Martino  at  Sarchicve  ;  there  is  also  in  this  church 
an  altar-piece  representing  the  patron  saint  dividing 
his  cloak,  evidently  painted  by  the  same  hand.  At 
the  entrance  there  ia  the  following  inacriptfon  on  a 
pilaster:  Oi^rra  di  Znane  Fraiirtif-o  <If  Tt>lme::o 
ilfi>**n(or  fu  df  J/.  Dun,  iJunif  l  d.  ,Six-ln\j  de  la 
(Jnaxudn  de  qiifii  lifl  Z'>li>,  141».i.  He  was  fnriher 
the  author  of  freseoex,  now  partly  obliterated,  in 
the  church  of  Provesano.  A  picture  on  panel  of  a 
*  Virgin  and  Child  with  Angela,'  ia  also  known  a* 
hte  work,  and  la  In  the  poeseasiou  of  Signer  C. 
Astori  at  Udine. 

TULOSANO.    See  Bakon,  Jean. 

TOMASI,  NiiioLA,  called  Oilanionio  dki. 
Fioiiii,  lived  in  the  middle  of  the  14th  century, 
and  was  the  contemporary  and  acquaintance  of 
Andrea  OmiflM.  He  waa  one  cf  the  first  pro> 
moters  of  the  Gidld  of  Painters  at  Pforence.  In  8. 
Antonio  Abbate,  at  Naples,  is  un  altar-piece  by 
him  painted  in  1371.  It  was  originally  a  triptych, 
having  in  its  centre,  '  St.  Anthony,  the  Abbot, 
enthroned  between  Saints.'  Of  this  artist's  birth  or 
death  nothiug  is  known. 

TOMBE,  La.   See  La  Toiidr,  Nicolaas. 

T0M4,  Dikoo,  an  engraver  of  Toledo,  who  e«e- 
ciiteil,  ill  1726,  a  title-page  repreKenting  '  St.  Ihle- 
foiiHo  receiving  the  Marian  ch.isuble,'  sunounded 
with  an  architectural  design  by  Narctao  Toroi. 

TOME,  LucA  ni.   See  Tiiom^. 

TONKINS,  Charlks,  painter  and  engraver,  waa 
the  ddaat  aon  of  William  Torokins,  A.R.A.,  and 
brother  of  Peltro  Tomkins.  He  was  bom  in 
London  about  IT.'jO,  and  in  1770  gained  a  pti  niiiini 
from  tl>e  Society  of  Artn.  He  exhibitetl  several 
landscape  views  at  the  Academy,  some  ef  wUoh 
he  subsequently  engraved.  In  1782  he  engraTed, 
ioiiitly  with  Jukes,  Cleveley's  *  Floating  Batteriea 
before  Gibraltar,'  and  in  1796  published  'A 
Tour  in  the  Isle  of  Wight,'  containing  a  .series  of 
eighty  views,  engraved  from  IiIm  own  drawings. 
Otiicr  works  by  him  ore :  '  Review  in  Hyde  Park,' 
1799  (nrintcd  in  colours);  'Views  of  Heading 
Abbey,  and  '  Illustrationa  to  Petrarch'a  Sonneta,' 
the  two  Inst  pnbliahed  in  1805.  He  died  about  1810. 

TOMKINS,  Pi:t,Ttio  Wui.iam,  an  Kn-lish  en- 
graver in  the  cluilk  and  dotted  maiiuer,  and  a 

oiatinguiahed  aehoiar  cf  Bartoloui,  waa  bom  in 
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London  in  17C0.  ^[,lIJy  df  Iiia  early  worka  were 
lifter  Angelica  KauU'intUi,  aiul  utlier  painters  uf  die 
time ;  but  his  best  platca  are  thosu  after  Itulian 
•od  Datcb  masters  for  Uie  publication  cntitlsd 
<Tb«  British  Oslhiy  of  Pictures,'  and  for  tbe 
'  Stafford  Gallery.'  Of  the  latter  Boine  iinpressions 
were  printed  in  colours.  He  also  engraved  the 
plates  for  'Original  designs  o£  tlie  njoHt  c<']el)iated 
luastera  of  the  Bolugneae,  Uoinau,  Florentine,  and 
Venetian  Bchoola '  (1812) ;  fur  Tresliaui'H  'Gallery 
of  Pictures'  (1814);  for  ' IlluatntioM  of  Modem 
Scripture'  (1832) ;  for  a  splendid  edition  of  ^Thom- 
Boii'e  Seasons,"  after  pictures  hy  W.  Iliunillon  ;  and 
for  '  The  Birth  of  Love,'  by  Bland  Biirgrss,  from 
designs  by  the  Princess  Elizabeth  of  Englatul.  Ho 
engraved,  too,  some  plates  from  his  own  dcaignB, 
sttiong  them  '  Innocent  Play '  and  '  I.K>ve  and 
Hope/  One  voiy  lue  private  piste  by  bim  is  tbe 
portrait  of 

Msfffanfe  Anilaj,  Dwhasi  ef  Nosliiilli;  ^fUr  latat  da 

Hurt. 

Manv  small  ornamental  prints  for  publications  of 
the  day,  which  were  probably  engraved  by  scholars 
under  lii.s  direction,  bear  his  name,  lie  ilied  in 
London,  Aiirii  '."ind,  1840. 

TUMKINS.  WiixiAX,  A.B.4^Ul  Englisli  land- 
scape painter,  bom  in  London  about  tbe  year  1730, 
was  the  e  >n  i  f  nn  obscure  painter.  In  1763  ho 
obtained  a  premium  fur  a  landscape,  and  was 
among  the  first  associates  of  the  Royal  Academy. 
He  exhibited  at  the  Academy  from  1769  to  1790. 
his  subjects  being  chiefly  views,  with  birds  ana 
dead  gutne.  Six  views  of  Wiudsor  by  him  were 
engraved.  He  painted  numerous  landscapes  and 
views  of  gentlemen's  seats  in  England  and  Scot- 
land ;  there  are  also  some  copies  uf  HobbeuiS  Shd 
other  Dutch  landscape  painten  by  him.  Hodied 

in  London,  January  1st,  1792. 
TOML1N80N,  J.,  sn  English  engraver,  who 

practised  in  Lon<lon  in  the  early  part  of  the  19th 
century.  Ileceiving  a  good  offer  of  employment 
in  Paris,  he  settled  there,  but  falling  into  bi  i 
cumuany,  lie  took  to  drinking  and  debauchery, aod 
finally  drowned  himself  in  the  Seine  in  18S4.  Hia 
woiIb  wave  principally  landacape  viem 

TOMHi^  D'ANTOKIO.  SmMamzvou. 

TOMMASO,  Uaihiu  vmeo  m.  See  IUutolommeo. 

TOMM.\SO  i>A  Mt>L)KNA,  or  MUTINA.  See 

KmiI.vIV'i, 

TOMMASO  DA  SAN  GIOVANNI.    See  Goidi. 

TOMMASO  01  If  AROO,  a  native  of  Florence,  and 
a  pupil  of  Orcagna;  none  of  whose  worlta  are 
known  to  be  extant  Vassri  mentions  a  picture 
by  him  painted  in  1392,  in  Sant'  Antonio  afc  Pisa, 
but  this  has  been  long  destroyed. 

TOM  M  ASO  Di  ST  E  F  A  NO.    See  L  apo. 

TOMMASO  Dl  STEFANO.   See  Qi<ymMo. 

TOMMASO  DI  8TBPAN0,  architect,  painter,  and 
miniaturist,  born  at  Florence  about  1496,  was  a 
scholar  of  Lorenzo  di  Credi,  and  the  friend  of 
S(j^'l::uii.  His  Hurnaiue  is  saiil  to  have  lii-en  Liinetli. 
Ho  succeiisfully  imitati-d  the  manner  of  his  master, 
and  excelled  particularly  in  the  paintingnf  draperies. 
He  painted  an  altai^pieoe  for  tbe  ViUa  d'Aroetri» 
representing  tbe  'Natirity,*  which  is  stilt  to  be 
seen  in  the  cliapcl  of  thi>  Capporii  drlla  Rovinate 
family,  and  curried  out  many  architectural  worka 
ill  Florence  and  its  ttfighboariiood.  Ho  died  at 
Florence  in  1564. 

TOMMASO  DI  VIGIUA.  See  TloiUA. 

TOMMEL.  SeeTiMMBb 
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TOMOLIUS,  LucA,  an  engraver,  wiioso  tnme 
is  atlixed  to  a  small  portrait  of  F.  Laelius  Coiiteaino, 
coarsely  executed  with  the  graver.  He  was  pro* 
bably  identical  with  Luetu  ToiMvMt  wboso  name 
appears  on  a  portrait  of  Antonios  Psnltrtios. 

TOMPSON.  RiCHAiM',  inez/ntint  engniver,  prac- 
tised in  London  towards  tlie  close  of  the  17th 
century.  He  kept  a  shop  for  the  saK;  of  engravingjn, 
and  also  a  printing  office,  which  has  caused  it  to  lie 
queotionod  whether  the  excellent  prints  which  In  ar 
Ua  name  wwa  really  his  productions,  or  merely  sold 
by  him.  His  engravings  are  chiefly  after  Kneller 
and  Leiy.  A  print  of  N<  II  Gwynne  and  her  two 
sons,  signed  by  him,  is  <  ztant.  His  own  portrait, 
painted  by  Soeat,  was  enj^rived  by  FraneiS  PlaeO, 
Tompson  dietl  in  Kiyi^.    Other  plates: 

Elisabeth,  Countc'iM  of  Houthamptou  ;  after  Van  Djfck, 

Maiy  Davis,  with  a  guitar. 

Prioco  Rnpert ;  after  Ltly. 

Gilb<!rt  Shelton,  orchbiKhop  of  r  uitlblliy. 

Latijr  Ann  Montagu  ;  afur  Leiy, 

Adjniral  Sir  W.  Berkelev. 

Admiral  Sir  Joseph  Jortlan. 

TOMS,  PKTKii,  the  eon  of  W.  II.  TuniM,  was 
a  B(  liolar  of  Hudson,  and  drapery  painter  to  Sir 
Joshua  iteynolds,  Cotes,  and  Weutt.  He  was  one  of 
the  first  fort^  Koyal  Academicians,  and  also  held 
a  situation  in  tbe  Herald's  Office.  He  went  to 
Ireland  to  practise  as  a  portrait  painter,  but  not 
meeting  with  rncouragement,  he  returned  to  Eng- 
land. The  death  of  Cotes  is  said  to  have  so  deeply 
affected  hiui,  that  he  fell  into  a  statOOfoudaadlOlil^ 
and  destroyed  himself  in  1776. 

TOMS,  w.  H.,  an  English  engrarer,  who  floor- 
ished  about  the  year  1740.  Ho  engraved  several 
views  and  architectural  subjects,  ponie  plates  for 
InKiks,  and  a  few  portraits.  He  diid  about  17ML 
The  following  are  nninTig  bin  best  |iriDla  : 

The  Portrait  of  .Sir  I'liilip  Percivai ;  after  I'an  />ydk. 

Two  Views  of  Ciret'iiMicli  Ho-ipital;  mfiat  iawriunt. 

Four  Views  of  Gibraltor;  after  Maei. 

A  sot  of  eight  Views  iu  the  Islaud  of  Jersey. 

A  series  of  English  Views  ;  afttr  OiaUiain.  1747. 

A  leries  of  pempectivps  of  aasleat  LoadoncbwdMs; 

afttr  S.  West.    173«— 38. 
TnslM  ^sm  sf  flUnpiof. 

TOXDrZZi,  Giri.io,  painfer,  a  native  of  FaOUa, 
who  tiouii.sh.  d  in  tlietir«t  lialf  of  tbe  IGth  century. 
He  wan  a  pujiil  of  (iiulio  Romano.  Lanzi  mentions 
a  'Stoning  of  S.  Stc]>hen  '  by  him  in  the  church  at 
Fuenxa,  wnich  from  its  resemblance  to  the  WOllw 
of  hia  master,  had  been  attributed  to  Romano. 

TONELLI,  GlimmB,  an  Italian  painter  of  oer^ 
spectives  and  tlieatrical  scenery,  ^vl^o  fbniriBlied 
about  1668.  He  wa-s  a  pupil  of  Cbiavistelli.  He 
worked  chiefly  at  Bologna  and  Rome. 

TONNO,   ,  a  Sicilian  painter,  ttie  servant 

and  pupil  of  Potidoro  Garava(^o,  whom  ho 
assassinated  in  order  to  ^t^oneosion  of  his  money. 
He  was  executed  for  tliu  cnme  in  154.3,  at  Messina. 

TOOKEY,  Jamks,  an  English  engraver  in  the 
beginning  of  the  19th  century.  Specimens  of  his 
work  will  be  found  in  Church's  'Cabinet  of  Qnad> 
rupeds,'  and  fieirs  '  British  Theatre.' 

TOORENBURGH,  Gkrkit,  bom  at  Amsterdam 
about  1737,  was  a  scholar  of  J.  Ten  Coinpe,  and  of 
C.  Pronk.  IIo  painted  landscapes  and  views  of 
cities,  and  his  drawings  are  good.  He  also 
decorated  the  interiors  of  houses,  among  tliein  that 
of  the  Baron  Van  Esse,  called  the  Old  House  of 
Scbeffelaar.  Toorcnblll^;h  died  at  Nyketk  about 
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1786.  In  d)e  MoMom  t  tbo  Higae  thtn  ia  a 
view  of  the  Amstet  At  Amsterdam  by  him. 

TOORENVMET,  Abraham,  son  and  pupil  of 
Jakob  Tooreiivlit't,  w.ih  bomilll66&  H*  pUDted 
portraits,  and  died  in  1735. 

T00RENVI4ET,  Jakob,  (Torbnvlmt,)  called 
Jabox,  wbb  born  at  Levden  in  1641.  He  waa  in- 
•traotod  io  design  by  htt  frthcr,  kmuUM  ToOKBf- 
VI.IRT,  a  glass  painter,  and  for  some  time  ap- 
plied himself  to  painting  portraits.  Willi  these 
ne  had  acquirt-d  some  reputation,  when,  in  ]C,70, 
he  was  induced  to  accompiiny  his  friend  Nicholas 
Rosendual  in  a  journey  tu  Italy.  On  hie  arrival  at 
Borneo  the  works  of  Kapbael  became  tb«  particnlar 
objects  of  bis  aCody.  To  improve  his  eolour  he 
visited  Venice,  where  he  roHi<If(l  Rome  time,  and 
after  an  abnence  of  six  \  t  arH  n  turned  to  Holland, 
where  his  success  waB  tuif<ni!ii  to  his  hopes.  He 
was  the  fint  master  of  Frana  Mieris.  He  died  at 
Lagpden  in  1719L  Woifa; 


A  partir  of  a 
with  Moka. 


A  Woman  ain^ng  while  •  man 

pUys  the  hurdy-gurdy. 
A  Fuhwomaa. 
A  Jew  boldloK  a  book. 
A  Butcher'*  Shop. 

TOPFFER,  Adam  WoLFGAiia,  bom  at  Oeoeva 
in  1765,  studied  in  Paris  under  Savfcsad  Dalarive, 
and  drew  and  painted  landscapes,  genre  pictores, 
and  scenes  of  peasant  life,  treating  the  latter  with 
much  drollery  and  Iniinniir.    Ho  died  in  1847. 

TCPFFER,  J.  HurxjLr,  a  draughtsman  and  art- 
writer,  burn  at  Geneva  in  1799,  was  the  sun  of 
Adam  Tdpffer.  He  was  destined  fur  his  father's 
profession,  but  a  weakness  of  eyesight  prevented 
MB  becoming  a  paititor.  He  devoted  himself, 
liowever,  with  great  success  to  draughtsmanship, 
and  published  a  number  of  humorous  works,  illus- 
trated  with  original  drawinn.  Among  these  were 
a  'History  of  M.  Jabot,'  •  Hiistory  of  M.  Crispin,' 
and  a  pleasantly  written  book  of  travels,  '  Voyages 
en  Zig-Zag.'  Ho  was  also  the  author  of  various 
critical  writings  un  irt,  and  was  Professor  of 
.^RtheticH  nt  the  Aradciny  of  Qenova.  He  died 
atGenev.i,  June  18th,  1846. 

TOPHAil,  Fbakcis  Wiuuk,  m  English  sabjeot 
•dnfer  in  water-ooloitrB,  was  born  at  Leeds  in  1808. 

His  early  years  were  (jcvoti  d  to  the  practice  of 
engraving.  Coinirii^  tu  London  nt  tho  age  of 
twenty-one,  ho  gradually  devofiil  himself,  aelf- 
taught,  to  painting.  Ho  was  elected  an  Afwociate 
of  ue  Mew  Water-Colour  Society  in  1842,  and  a 
BDember  in  184^  but  resipied  an  1847,  and  was 
elected  an  Associate  of  the  Old  Water^loar  Societ  y 
the  same  year,  becoming  a  full  member  in  1848. 
Here  his  works  chiefly  appeared,  though  he  wra- 
sionally  exhibited  at  the  Koyal  Academy, the  British 
Institution,  and  the  Society  of  British  Artists.  His 
early  subjects  were  mucli  taken  from  WalsB  and 
Ireland,  out  in  his  later  years,  Spanish  scenes 
^re.itly  attracted  him,  and  he  travelled  much  in 
the  Peninsula.  He  had  at  one  time  c  onMideruhle 
practice  as  a  draughtHman  :  amongst  tho  works  he 
illustnite<l  were  Mrs.  S.  C.  Hall's  '  Midsummer  Eve,' 
Moore's  '  Melodies,'  '  Bums'  Poems,'  and  his  own 
'Angls/s  Souvenir,'  for  he  was  a  disciple  of  the 
gentle  craft.  He  died  at  Cordova,  during  one  of 
bis  Spanish  trips,  in  March  1877.  Amongst  his 
pictniss  we  may  name  : 

OnhBn.      Jfitt.  QM.    Ths  Irish  Mother. 
UvopssL  dftf-QM.  Omopef 

rp3 


Li*«ipsoL  Oum.  Omtt.   Voioea  of  the  Sea.  ) 

f  „         The  Irinb  Pattern,  f 

loodoa.  A  Mm.  Jnm  Oalway  Pea«ant«. 

w  M         Iriah  Peaaant  Girl  at  the  foot  of  a 

Croaa. 

M  FtoMsnts   at   a   Fountain,  Rae 

Pyrciif^s.  IMS. 
„  »        South  Weald  Chunh,  Bmbs. 

TOPINO-LEBRUN,  FRAN901B  JuH  BarriBTi, 

bom  at  Marseilles  in  1769,  is  remembered  for  his 
picture  of  the  *  Death  of  Caius  Gracchus,'  jiainted 
in  17'.»7,  which  was  purchaHed  by  the  govcrnmeiit 
and  placed  in  the  Museum  at  Maraeille^.  He  had 
been  a  pupil  of  David,  both  in  Rome  and  Paris, 
and  imitatiiMl  him  in  paintiiur  and  politics.  In 
1798  he  became  a  member  of  the  Revdntionary 
Tribiin  il,  and  was  guillotine'!  at  Paris  in  1801|for 
coiH|iirin>^  iigaiimt  the  life  of  the  first  consul. 

Ti  »ltHIDO,  FkaNi  Ki-Cn,  called  It.  Mi'RO,  painter, 
was  bom  in  Verona  about  1486.  Ilia  aohri'/uH 
seeniB  to  have  been  suggested  by  his  ]>erBoual 
aHMBBBMie;  for  hia  nortnit  in  red  chalky  in  the 
Cmrist  Ohnreh  collecttim  st  Oxford,  represents  him 
with  thick  lips  and  crisp  Imir.  In  his  youth  ho 
went  to  Venice  to  stuily  under  Giorgione,  but 
luiviiig  quarrelled  and  come  tu  blows  with  somo 
Venetian,  he  returned  to  Verona,  where  he  gained 
the  friendship  flif  Idbersle,  who  made  bim  his  heir. 
From  his  custom  of  imitating  the  manners  of 
vsrioas  masters,  notably  Giorgione,  Caiiani,  Pnlma, 
and  (iiiilio  Romano,  his  caHel  |)ii  tares  are  often 
wrongly  ascribed.  Crowe  and  Cav.'ilcnselle  point 
out  three  conspicuous  instances:  the  •  Flute  Player* 
in  the  Casa  Maldura,  Padua,  ascribed  to  Pordenone; 
the  picture  called  'GeneraJ  Oattamelata  with  bis 
Esquire,'  in  the  UfRzi  Gallery,  and  a  *  Flute  PUyer 
crowned  with  laurel,'  in  the  Paduan  Gallery,  both 
^Lsrribed  to  (Jior^ione,  llie  hittir  willi  a  for>,'ed 
Hignaturo.  The  same  writers  point  out  that  tlie 
'  Woman  taken  in  Adultery,'  at  the  Hermitsge 
(No.  12),  ascribed  in  the  cataloinie  to  an  uoknown 
Venetian  master,  is  by  Torbtdo.  The  Munich 
Pinakothek  possesses  a  portrait  by  him, dated  1516. 
A  portrait  of  a  gray-bearded  man  is  in  the  Muaeuiu 
of  Naples;  in  the  Vemna  Gallery  there  is  a  'Virgin 
enthroned  '  by  him,  dati  d  1542;  in  the  church  of 
St.  ZeiKS  at  Verona,  and  in  tho  cathedral  of  Sal6, 
tiieie  are  altar-pieces.  In  1534  Torbido  painted 
the  frescoes  of  the  'Nativity,'  *  Presentation,'  and 
'Assumption,*  in  tlie  choir  of  the  Duomo  of 
Verona,  from  cartoonn  by  Giulio  Homano.  In  1535 
he  was  at  Friuli,  where,  in  tin-  elmir  of  the  rlmreh 
of  Kosazo,  he  left  frescoes  representing  '  SS.  Peter 
and  Paul;  the  '  Virgin  and  Child,*  the  'Transfigur- 
ation,' '  Peter  walking  on  the  Sea.'  the  '  Ckll  of  88. 
James  and  Andrew,'  and  the  symbols  of  the  Rvan- 
treliHts.  The  date  of  liis  death  is  uncertain,  but 
that  he  was  alive  in  I54r)  is  provwl  by  a  letter  of 
Pietro  Arotino's.  Torbido  waH  also  an  engraver. 
A  list  of  his  plates  is  to  be  found  in  Fassavant'a 
'  Peintre  Graveur.' 

TOKKLLI,  CesARB,  painter,  was  a  native  of 
Rome,  and  a  pupil  of  Giovanni  de'  Vecchi.  He 
flourisli' (i  id  the  pontificate  of  Paul  V.,  and  was 
employeil  both  as  a  painter  and  a  inosaieist  in  the 
library  of  the  Vatican,  and  in  the  Scaia  Santa,  at  San 
Giovanni  Laterano.  He  painted  two  Hihyls  iti  the 
chufoh  of  La  Madonna  del  Orto.   He  d'utd  in  1616. 

TORELLI,  FrlicCi  a  painter  of  Verona,  bom 
in  1670,  was  of  the  school  of  OiangioKefTo  dnl 
Sole,  but  bad  previously  studied  art  imder  Saiito 
Prunati.  His  sltar-pieces  are  to  bo  funnd  at 
Rone^  Tterin,  Milan,  and  otbsr  dtiet  of  Itsly. 
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That  in  the  chanh  of  the  DominicsM^  at  Faenza, 
k  OM  €<  bia  beat  worka.    It  rapraaaita  'St 

Vincent  in  tha  aet  of  earing  a  female  Lonatie/ 

He  died  in  1748.  Hia  wife  I.iTiA,  ut'e  Casai.INI, 
alBo  painted  some  pictores  for  cliiirclios,  in  which 
she  imitated  the  Htyle  of  her  husband  ;  but  lier 
chief  excellence  Uy  in  portraits.  lier  own  haiiga 
in  the  Uffizi  at  Flonooei.  She  was  bora  in  16^, 
and  died  in  1762. 
T0RBLL1,  FaiPPO  vt  llArrao,  a  Florentine 

miniaturist,  who  flourished  betweoii  14-10  and  UtT^. 
In  tlie  '  Lorenziana'  at  Florence  there  is  a  liiiolv 
illuminated  *  EvangoHstarium  '  by  liiin,  with  mini- 
atures of  the  '  Adoration  of  the  Kinjga/  the  '  Cruci- 
fixion/ the  '  Resurrection/  Ac.  In  conjunction 
with  Zanobi  Strozzi,  he  illuminated  some  choir- 
boobs  for  the  Dnoino  and  for  San  Marco,  at 
FIorenoL".  TIu'ho  niiniatiirca  were  at  niii!  time 
wront;ly  attributed  to  Fra  Benedetto,  the  brother  of 
Fra  Angelico. 

TOR£LLI,  QUOOKO,  Oavalien,  a  celebrated 
painter  of  architootnra  and  tbeatrical  scenery,  waa 
born  at  Fano  in  I6O61.  He  was  the  first,  it  is  said, 
to  invent  Mhiftin;?  scenes  and  inachinory  for  dra- 
matic representatioi.s,  and,  fir  the  Htir|.rihf  llit\v 
occaHioucd,  was  named  ii  gran  Utregone,  tlie  great 
magiLiaii.   He  died  at  Ftoo  in  1678. 

TOR£LLL  SrxVAiiOv  painter,  waa  bom  at  Bo- 
logna in  1718.  He  atodied  flrat  under  hie  fatlier, 
Felice  Tore]li,and  then  under  FrancLSL  U  S  iliniena. 
Augustus  III.,  the  future  King  of  Puluiid,  brought 
hiui  to  Dresden  in  1740,  and  he  there  painted 
altar-pieces  and  ceiling  decorations,  nianv  of  which 
were  deatroyed  in  the  Seven  Years*  War.  He 
painted  the  figures  in  Canalettn's  twenty-nine 
views  of  Dresden  (1741).  In  1762  he  was  sum- 
moned to  the  court  of  Petersburg,  where  he  painted 
ceilings  in  tlie  Royal  Palace,  and  some  portraits, 
nmsng  die  latlar  one  of  the  EmpreH^  Elizabeth  in 
annonr.  Ho  waa  a  dierer  oarioaturia^  and  etched 
a  few  platea.  He  died  at  Peteraburg  in  1784. 

TORENBURG.    See  TwuKVPLTnoit. 

TORENVLliyr.    Sec  Tookknvlikt. 

T01{ESANI,  Anpera,  an  Italian  painter,  and 
native  of  Brescia,  who  flourished  between  1727 
and  1760,  jmctiaing  ohieijr  at  Vonico  and 
Milan. 

TORNIOLT,  Nl«X)t6,  was  horn  at  Siena,  and 

floisrislifil  aliiiiit  the  \-ear  1C40.  lie  resided  Home 
time  at  lJulogna,  where  he  painted  two  pictures 
for  the  church  of  S.  Paolo,  a  'Cain  slaying  khe\' 
and  a  'Jacob  wreatling  with  the  Angel.'  Some 
of  hte  viotorea  are  on  variegated  marble. 

TOROND,   ,  an  Eiifjlisli  engraver  and  hn- 

morouB  draughtsman,  pnti  tibing  about  tlic  middle 
of  the  Iftth  cjintury,  of  whom  nothing  iH  known. 

TOR  HE,  Bartoi.omvko,  a  fresco  painter  of 
Arezzo,  who  flourish,  i  aboot  tlio  beginning  of 
tbe  nth  century,  and  died  young: 

TORRB,  Flaminio,  called  vma  AvCTmi.ti, 
born  at  BnliiL^na  in  1621,  was  first  a  stiiolar  of 
Jacnpo  Cuvedone  and  Giiido  Reni,  hut  nfti  rwards 
studied  under  Simone  Contariui.  His  ciiief  excel- 
lence was  as  a  copyist.  He  painted,  however, 
some  pictures  of  his  own  for  the  churches  at 
Bologna ;  the  beat  ia  a  '  Deposition  from  the  Cross,' 
in  8.  Giorgio.  Bartacb  deaoribea  the  following 
aevon  prints  by  Flaminio  Tone : 

Raitmon  ;  aflrr  Cxiilo. 

The  Virgiu  aoconipuiied  by  the  Infant  Jsui  aad  St. 

JohD ;  Jinm  kit  shb  teiM/  dated  UM. 
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The  Virgin  with  Si  JtaOBM  and  SL  Unnab;  mfi«r 

Lodovieo  Oarraccu 
The  Virgin  With  the  patiOB  Batata  of  Bslogna;  ^fter 

(luiilo. 

St  Juhu  tlieXffanfslM;>lwllMeiMidnfai.  CBcned 

F.  T.  K. 

Tbret'  Children  bearing  a  I'l  vteau,  od  wUoh  ass  two 

TSMS  ud  a  clan ;  signed  ti.  K.  T. 
Itaeanqnaiealif  Qqiil;  «tfUtJf.OtrrmeBt, 

Flaminio  Torre  died  at  Modentin  1661. 

TORREQIANI,  Babtolommeo,  a  pupil  of  Sal  va- 
lor Rosa,  painted  landscapes  and  portnits.    He  is 

supposed  to  have  dicil  in  \Cui. 

TORRENTIUS,  Joua.ns,  bom  at  Amsterdam 
or  Haarlem  in  1589,  was  not  less  remarkable  fur 
the  talents  ho  poaaesaed  aa  a  painter,  tiian  for  tiio 
depravity  of  hu  morals.  In  the  early  part  of  hia 
life  he  painted  convemations,  domestic  subjecta, 
and  still-life  ;  and  his  pictures  were  greatly  ad- 
mired for  beauty  of  finish  and  delicai-y  uf  colnur. 
But  he  afterwards  fell  into  a  dissolute  <-ourse  of 
life,  and  selected  obscenity  for  his  subject  To 
profligaojr  he  added  impiety,  and  attempted  to 
justify  hta  art  by  preaching  tenets  snbvendve  of 
every  moral  principle.  He  was  a(  cus.-d  of  being 
a  lea<ler  of  the  RoHicrueiann,  w.is  arrested,  '.jnfs- 
tioncd,'  and  sentenced  to  twenty  years  imi'ri-on- 
ment.  By  the  intercession  of  some  j>er8ons  of 
consideration,  among  whom  were  Sir  Dudioj 
Carleton  and  Cbarlee  L,  who  addreteed  a  letter  on 
his  behalf  to  the  Prince  of  Orange,  he  obtained  bia 
liberty,  and,  after  an  unsuccesHfiil  visit  to  Knglan«l, 
lived  in  hiding  at  AiuHterduni  till  his  death  in  1640. 
Two  pictures  by  him  are  mentioned  in  the  White- 
hall Catalogue.  They  werepreaented  to  Charles  L 
by  Sir  Dudley  Carieton. 

TORRES,  Ci.EMF.NTE  DR,  bom  at  Cadiz  in  1665, 
was  a  pupil  of  1).  Jnan  de  Valdes  Leal,  in 
Seville.  By  his  taU-nt  and  applii  al-uii  he  be<-nnie 
one  of  tlie  best  painters  of  his  time,  both  in  oil  and 
IttmDO.  ,  In  the  latter  manner  he  painted  the  8. 
Fernando  over  the  principal  door  m  the  cooveot 
of  St  Paal,  Seville,  and  three  colossal  Apoatleo, 
with  groups  of  angels  above  each,  in  other  parts  of 
the  Hiinie  convent.  For  the  Mereenarios  ("al/adiis, 
he  painted  in  oil  the  two  Saints  .John,  and  tlie  \  iririii. 
lie  went  to  Aiadlid  about  1724,  where  he  formeil  .a 
friendship  wiHi  Antonio  Palomino,  iu  whose  praise 
he  wrote  a  sonnet :  Palomino  retumod  the  compli- 
ment by  describing  him  as  a  distingnfsbed  painter, 
and  a  laurelled  scholar  of  the  Mukc;.  Tr  the  clmrrh 
of  S.  Felipe  Ncri,  Cadiz,  he  painted  a  'Uod  the 
Father.'  In  the  Hermitage  there  is  a  '  St.  .loseidi 
with  the  Infant  Christ'  by  him.  Ue  died  at  CadU 
in  1730. 

TORRES,  Matias  dr,  bom  at  Espinoea  de  loa 
Montcros  in  IGHl,  studied  under  his  uncle,  an 
indiir<!r(iit  ]iaiiiter,  and  in  the  Madrid  Acadeiny. 
Ue  also  received  lessons  from  the  younger  Uerrera. 
He  imitated  and  exaggerated  the  stvie  of  Cara- 
v.iggio.  Ue,  hovrever,  painted  landscape^  and 
batiie-i'ieces,  in  a  graoefiu  and  free  manner,  which 
were  esteemed  by  tho  amateim  of  bia  time.  He 
die<l  in  1711. 

'I'lJlilUTl,  Jacobcs,  (TnitRiTi,)  is  known  by  his 
signature  on  mosaics  in  San  Giovanni  Laterano,  and 
Santa  Maria  Maggiore,  Rome.  Those  in  the  Lateraa 
were  carried  out  in  c(»jjnnotion  witli  the  Franciacan 
monk,  Jaeobna  de  Oamerino.  They  were  ezecnted 
between  the  years  1287  and  1292,  and  though  in 
imitation  of  style  of  Cimabue,  they  display  a 
great  advance  on  the  old  moaaieisto  of  Aome. 
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TORTEBAT,  FK.wcnis,  painWr  im.l  ongmver, 
wan  bom  in  Faris  in  ItilG.  lie  was  a  iliiK-i|i)e  of 
SinKMi  Vomti  wliove  daughter  he  marric<l,  ami  be- 
came a  ratable  painter  ctf  portrait^  He  was 
received  into  the  Academy  in  1663,  hie  leeeption 
picture  being  ;t  iinrdnit  of  Vf)net,  now  at  Wrsnillos. 
xherearo  twenly-tivo  Hjiirilod  cU  liings  by  Ti)rtfbat. 
exccutetl  in  a  «tylo  rosenibling  tliut  of  Micliael 
Dorigny.  iie  engraved  tlie  platea  for  '  I'Anntoinie 
dee  rantres,'  by  De  PilcH,  from  designs  by  Joliannes 
Calcar.  The  following  independeni  platoa  are  alio 
by  him : 

Peac«  (leiKonding  upon  i'j\rth  ;  after  K  Vnxet. 
St.  Ix>uiR  carried  up  to  Hfjivon  l>y  Angels ;  njler  the 
same. 

S.imnon  brc-«kiD(;  the  Pillfira  of  the  Temple  of  tbe 

Philistines  ;  ajtrr  the  same. 

He  died  in  Paris,  June  4, 1690. 
TORTBBAT,  Jkan,  pnint<>r,  one  of  the  twenty- 

niM  children  of  Frati^oig  Torfcl>at,  wa«  born  in 
PariB  in  1652.  Ho  hwun>«  u  nicniber  of  ti>o 
Aradenjy  iti  1699.  His  reception  picture,  a  portrait 
of  Jouvenet,  is  now  at  Vereailles.  He  was  a  suc- 
oeeafid  portrait  painter,  and  nmny  of  his  worlu 
were  engraved  by  Edeliook.  He  died  in  Paiie, 
November  10, 1718. 

TOKTIHOLK,  GmvAXNi  BA'^ll^TA,  painter,  was 
a  native  of  Cn  iiMinu,  ami  iiourislied  in  tlie  first 

Eart  of  the  Kith  r. ntuty.    He  was  a  pupil  of 
lainardi,  and  worked  for  a  time  both  at  Home 
and  at  Naplee.  He  died  at  the  age  of  thirty. 

TOBTOLERO,  Pedro,  a  Spanish  painter  and 
engraver,  was  born  at  Seville  about  the  beginning 
of  the  18th  eantniy.  and  died  from  an  aooident  in 
1766. 

TORTOREL,  Jbam,  a  native  of  France,  who 
floarisbed  about  tbe  year  1670,  and  engraved  both 
on  wood  and  on  copper.   In  conjanction  with 

Jacques  Perrissim,  lie  exccntiHl  a  fct  of  twenty- 
four  large  prints,  rupreisenting  tiie  '  War  of  the 
HiiguciiotN.'  Tiioy  are  eqgrayed  coarsely,  but  not 
without  some  spirit. 

TORY,GoDBrBoii),  a  fainoiisminiatnrist,dnmgbts- 
nan,  engraver,  and  printer,  was  bom  at  BourgoH 
.aboot  1480.  He  began  life  with  the  study  of 
philosophy  and  k-ttor!^,  and  was  a  proftnsor  in 
various  colleges.  Determining  to  devote  iiiniHelf 
to  art,  he  visited  Italy,  and,  on  Iiia  return  to  Paris, 
set  up  a  printing-press,  and  published  a  number  of 
translations  from  Greek  and  Latin  authors,  with 
illustrations  by  himself.  He  took  for  tlie  sign  of 
his  house  a  broken  jar,  which  he  frequently  placed 
on  liis  platfs.  Ilencu  iii'  is  known  a.s  tlie  "  Maitre 
au  pot  canse."  He  was  appointed  printer  to  (lie 
king, and  is  looked  upon  as  a  reformer  of  typi  apiiy 
in  Franoe.  A  'Ciesar'a  Commentaries'  ana  a 
'  Petrarch's  Trirnnphs,'  with  mlniatares  by  him,  are 
still  extant.  To  his  brnnb  is  also  nscrihed  a  miiiiii- 
ture  at  the  head  of  a  Codex  of  DiodoruH  Siculus. 
He  died  in  PariH  in  \5Xi. 

TOSCANI,  Giovanni  hi  Fuanc  ksco,  (To.^sirANi,) 
a  painter  of  the  14tli  century,  was  the  pupil  ofGiot- 
ttno,,  in  wiioee  style  be  painted.  His  masterpiece 
is  said  to  have  been  an  *  Annonciation,'  in  a  chapel 
of  the  nishop'H  palace  at  Arrv/n.  It  was  restored 
by  Agnolo  di  Lorenzo,  and  later  by  V'asari.  Tos- 

cani  <iiod  .May  2, 1409,  and  wss  buried  in  Sante 
Maria  del  Fiore. 

TOSCHI,  Paolo,  draughtsman  and  engraver, 
bom  at  Parma  in  1788,  studied  in  I^iris  under 
Bervio,  and  first  made  a  reputation  by  a  tine 
etohiog  of  Heniy  IV.,  after  O^rard.   la  1837  he 


was  appointed  Profe-Hor  of  Engraving  .ind  Director 
of  the  Acatlfiiiy  of  Parma,  and  uliortly  afterwanlH 
was  commissiuucil  to  carry  out  the  repro<luctiou  of 
Correggio's  and  Panuigiano'a  iojured  ireacoee  in 
8.  Giovanni,  and  in  tbe  Delia  Steeeata  at  Parma, 

in  water-colour  and  engraving.    Tlie  rosultfl  wore 

Iiuhlished  in  forty-eigiit  plates.  Ulher  line  plates 
>y  Toeehi  were : 

lo  Sparimo :  after  RaphMi. 

The  Madonna  Delia  I^nda ;  afttr  ike  mm*. 

The  Descent  from  tbe  CroKs  ;  after  Jktwidtda  Fallimb 

The  Madonna  della  Scodelln ;  after  Onrtgffit, 

Venus  and  Adnuia;  after  Alltamo. 

PortraitB  of  the  Grand  Duke  of  IVHaaoy;  the  Dw 

De«cnz<'«  ;  Mai'liiavflli ;  Alficri. 

He  died  at  Parma,  July  30,  1854. 

TOSCHI,  PiKB  Francesco d'  Jaoopo  di  Domenioo, 
was  tbe  son  of  a  painter  living  outHide  the  Porta 
Romana  at  Florence.  Be  was  a  pupil  of  Andrsa 
del  Sarfo.  Tliree  picturoH  by  him,  an  '  Aasumption,* 
a  '  Transliguration,'  and  a  '  RcKurrection,'  are  in 
the  church  of  S.  Spirito,  Florence.  He  was  also 
much  engaged  on  decorative  work.  He  died  on 
September  17,  1567,  and  was  buried  in  S.  Spirita 

TOSS,  J.  The  name  of  tliis  artist  is  affixed  to  a 
spirited  etching,  representing  the  adoration  of  the 
Sneplicrrls  ;  after  C.  JI(k  hfi/fd. 

TOTO,  ANrHoNY,  paiutur  and  architect,  was  an 
Italian  by  birth,  hut  came  to  England  about  1531| 
and  was  naturalused  in  1543i,  Henry  VIIL  ap- 
pointed him  Serjeant-Psinter.  None  w  liis  works 
are  known. 

TOUR,  MAunirE  Qukntin  dk  U.  See  De  la 
TouK. 

TOURFAUT,  LioN  Alkxandbk,  engraver,  was 
a  native  of  Paris,  and  a  pupil  of  Sotam.  He  en- 
graved chiefly  on  wood,  and  reproduced  portraits, 
etc.,  for'Le  Monde  lllnstre,'  ana  other  publications, 

Srincipally  after  designs  by  coiit(  ini>orary  artists, 
committed  suicide  by  banging  liiniNcIf,  No- 
vember 16,  1S83. 
TOUHNKMINE.  See  Vachkb  i>K  Toubnkmink. 
TOURNEUX,  Jean  Fuan(;oi6,  painter,  was  bom 
at  Hanthousel  (Nord)  in  1800.  Be  was  a  pupil  of 
Mar6(  hal,  st  Metz,  and  painted  realistic  pictures 
witli  a  certain  vigour.  He  w.aa  also  the  author  of 
several  volumes  of  verse,  lu  the  Metz  Museum 
there  is  a  pastel  picture  by  him,  '  The  Gipsy 
Oainp,'  and  at  the  Greaoble  Museum,  an  '  At  the 
Organ.'   He  died  in  Paris  in  1867. 

TOURNIER,   ,  a  French  painter,  bom  at 

Toulouse  about  1604.  He  was  a  pupil  of  Valentin, 
and  is  said  to  have  afterwards  studied  in  Italy 
under  Caravaggio,  whose  blackness  he  imitated  to 
an  ubsurd  degree,  in  tbe  Toulouse  Museum  there 
are  two  piotores*by  him;  a  'Descent  from  tbe 
Croes,'  ana  an  'Entombment.*  He  died  about  1670. 
TOURNER.  See  T<)UI!NI!:kks. 
TOURNIKR,  Jkan  JxcQt't^,  a  French  engraver 
of  the  17th  centur)',  a  native  of  Toulouse.  He 
engraved  several  plates  for  '  Les  ^ifices  Anti(pie8 
de  Rome,'  by  Antoine  Desgodets.  He  a\no  eu- 
graved  a  set  of  vases  from  the  designs  by  Charles 
Errard,  and  some  Madonnas,  after  wiklo. 

TOURNIERES,  Hobeiit,  born  at  Caen,  in  Nor- 
mandy,  in  1668.  He  received  his  lirnt  instnn  tion 
from  Lucas  dc  la  Haye,  a  Carmelite  friar,  but  went 
young  to  Paris,  and  entered  tbe  school  of  Bon 
Bouliongne.  In  1708  he  was  received  by  the 
Academy  as  a  portrait  painter,  and  in  1716  as  a 
painter  of  history.  He  was  made  profeasor  in  1 736. 
He  paioted  several  large  pictiires  nr  dnucbes,  and 
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the  portrails  of  sinne  ptTsons  of  dislinction ;  but 
be  also  iiuilati  >1  tlio  luannor  of  Gerard  Dou  and 
Oodfrey  Schalcken,  and  his  little  genre  pictures  be- 
eune  m  popular,  iliat  Iw  eTWituaUj  ffavc  up  his- 
torical p«inting.  Heexhilnt«d  ooeuionally  at  the 
Salmi  between  1704  and  1748.  IIo  was  a  favuurite 
with  tlio  Uegeiit  iJuke  of  Orleans,  who  took  great 
delight  in  Kceiii^  him  paint.  Several  of  his  works 
have  been  engraved.  In  I7fiO  Tourni6res  returned 
to  Caen,  whore  be  died  in  176S.  Among  his  pupils 
were  Iluliot  the  youn^r,  Romagneei,  ana  LeMoine. 
His  '  Origin  of  Painting  *  is  in  the  Loovre,  and  hia 

SortraitB  of  the  Maupertaw  familjr  in  the  Nantoe 
luseum. 

TOUMNT,    Jkmn^ABUlL,   a  wator-colour 

Jiatnter  and  enna^er,  wlio  wai  bom  in  Paris  in 
817,  studied  nnder  Martinet,  and  became  tapiuier 

at  tlio  Golii  liiis  in  1836.  He  gained  the*}irix  de 
Koine'  for  cn-rrivirif^  in  184<i,  and  then  took  np 
Ills  rcHi.iciui'  in  the  Tapal  city.  While  in  Italy 
he  made  many  cupies  in  wuter-L-oloiir  of  paintingM 
bjr  tlie  oltl  masters.  Ue  was  al-<o  siiceesHful  ne  a 
portrait  painter.   He  died  at  Munt^iellier  in  1880. 

TOURSEL,  AVOOSTI^  a  French  painter  of  land- 
■capes  anil  liistorieul  siihjpctf,  bom  at  Arras  in 
1812.  Ho  was  the  pupil  of  Lordon  and  of  Gros. 
H<'  rxliil)ile«l  a  few  jtictures  at  the  Salon  between 
1840-50,  and  there  are  several  of  his  works  in  the 
mueeuro  of  his  native  town.  He  died  in  Paris, 
Feliniary  12,  1883. 

TUUS3AINT,  AnatraTtrs,  an  English  miniatnre 
liaiiiter,  born  in  London  towards  the  middle  of  (lif 
18th  century.  lie  studied  under  JameH  Nixuri, 
and  was  awardcti  a  pri/.o  in  17C6  by  the  Society  of 
Arts.  From  1776  to  1788  ho  exhibited  miniaturcH 
at  the  Royal  Academy,  but, auoceeding  tu  property 
on  the  death  of  his  fatlier,  ajeweller,  he  n-tiied  !o 
Lyrninj;t<in,  where  lie  died  towards  the  dose  of 
the  century. 

TOUZE,  Jean,  born  in  Paris  in  1747,  was  a 
pujiil  of  Greuze,  whose  manner  he  laocessfully 
imitated.  He  painted  dooneetio  ecenet,  and  was 
also  much  empl  loyed  in  making  drawings  fbr  en- 
gravers.   He  ilie<l  in  Paris  in  1H09. 

TOWNE,  Charles,  an  English  landscape  and 
cattle  painter,  born  in  the  latter  part  of  the  18th 
centorv.  His  works  were  occasionally  exhibited 
•tthe  Koyal  Academy  and  at  the  British  Institution 
between  1795  and  1828,  after  which  he  settled  at 
Liverpool  for  some  years,  and  became  Vice-President 
of  tlic  Liverpool  Academy  in  1813.  He  is  supposed 
to  hnvv  returned  to  Loiiilun  and  to  have  died  about 
1850.  There  ia  a  oicturo  of  Everton  villige  by 
him  in  tlM  Liverpool  Corporation  Galleiy. 

TOWNE,  Frahcib,  an  English  landscape  painter, 
born  in  174''>.  He  studied  under  W.  Pars,  and 
■WiiK  awanlcil  a  prize  by  the  Society  of  ,\rt.s  in 
1759.  His  works  lirnt  iippenreil  at  tlie  Free 
Soeiety  and  in  Spring  Gardens,  but  he  afterwards 
exhibited  at  the  Academy  and  at  the  British 
Institution.  He  spent  several  years  of  his  life 
in  Italy  and  Switieilsnd.  He  died  in  London  in 
1816. 

TOWNLEY,  CiiARLKs,  an  English  painter  and 
Tiiezzoliiif  eii;^'rnver,  was  burn  in  London  in  1746. 
He  studied  in  Home  and  Florence,  and  engraved 
portraits  and  historical  subjects.  He  also  painted 
portraits,  both  in  oil  and  pastel ;  some  of  the  latter 
were  exhibited  with  the  Free  Society  in  1782.  In 
IT**'.*  Iji'  v  i^il'  il  BerliTi,  where  he  painted  miniatnreH 
and  eti^^'raved  portraits,  among  the  latter  Uiose  of 
Frederick  WUliam  IL,  Catharine  It,  uid  Ziethen. 
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He  was  appointed  court  engraver  at  Berlin.  In 
1790  he  went  to  Hamburg,  and  thence  returned  to 
England.  He  died  •boatlSOOl  AaoqgUiplatM 
are  the  foilowiqg: 

PORTUAITi?. 

Loonftrilo  ila  Vinci  ;  nftrrafUturta»erib4dtotk$wuut*r. 

AuDibale  Carracci  ;  after  ttmmi^» 

Domeuicliimi  ;  //ic  same, 

I'eter  I'liul  itiibt'ii^  ;  the  I—. 

Kembruidt  ;  the  fune. 

Sir  Joshua  Iti-yiiuMs  ;  Ih*  Mint. 

Percival  Pott,  Surgeon,  V  KM  ;  after  lifijnoKli. 

Joseph  Allan,  M.D.;  after  A'-'m  i.  y. 

Sir  Uyde  Parker,  Vioe-Admiral ;  ajttr  tk4  mm«. 

60UCCT8. 

Afrippiaa  weeping  oier  the  Tbsib  of  Oemsaisus ;  4^ 

BuUii  fl^'tinf :  a/}«r  AmM«. 

And  others  after  flappner,  <^U,  and  Damet. 

TOWNSIIEND,  GkobOI,  Marquis,  amateur 
etcher,  had  a  great  reputation  for  his  humonuia 
sketches  and  oarioatores,  Mine  of  which  he  etched 
himself.  He  was  bom  in  1724,  and  In  1787  beoame 

Lord-Licutonant  of  IreUml  It  was  during  his  term 
uf  office  that  many  of  hia  best  drawings  were  made, 
notably  a  clever  caricature  of  the  DuohflSt  Of 
Queensberry.    Ue  died  in  1807. 

TRABALLESI,  FRANCsaoo^  a  native  of  Floranoe, 
flourished  at  Rome  in  the  pontificate  of  Oregorv 
XIIL  (1572—1586).  In  theCfaiesa  de'  Greci,  which 
was  founded  by  that  pope,  are  two  altar-pieces  by 
this  painter,  an  'Annunciation,'  and  a  'Cnrist  dis- 
puting with  the  Doctors.'  His  biotlMr  BJATOUm- 
MKo  was  an  assistant  of  Vasari. 

TRABALLESI,  G-iin.fo,  (OnTLtANO,}  an  Itafiaa 
designer  and  engraver,  born  at  Florence  in  1726. 
He  made  most  of  the  drawinjfs  for  the  collection 
of  portraits  of  illuHlri'niH  FloreiitiiieH,  which  were 
engraved  by  Allegrini  and  otliers.  We  have  several 
etchings  by  him,  after  Bologneae  painters ;  aaMBg 
them  are  the  followinp  : 

The  Oommuuinn  of  St.  Jcmmp  ;  after  Mi/ot.  Carracci. 

The  Coiivprsion  of  St.  I'aul  ;  .ifter  L  Cirrritcrt. 

St.  AI<S  anil  at.  PetroniuH  kuoeling  before  the  Virgin; 

after  l'aV':li>ne . 
The  Oircuxiiciaion  ;  after  Outdo. 
The  Oonununioa  of  St.  CMbariae;  ^fUt  f.  Briui». 

Traballesi  died  in  1796. 

TRAIES,  William,  an  English  painter,  bom  af 
Crediton  in  1789.  In  bin  early  yeara  he  w;ts  a 
clerk  in  the  Post  Office.  He  at  length  devoted 
himself  entirely  to  art,  and  gained  a  considerable 
local  reputation  as  the  "  Devonsltire  Claude."  His 
atmospheric  effects  sre  good,  but  bis  foliage  is 
heavy.  He  formed  a  close  friendship  with  Gen- 
dall,  another  Devonshire  painter,  with  whom  he 
sketched  muL-li.  <  (iily  I'mik  iif  lil>  wm  k.t  a['peared 
at  the  Royal  Academy.  He  died  at  iiUeter,  April 
28,  1872.  There  ia  a  landscape,  '  On  th«  Oekment,' 
by  him  in  the  South  Kensington  Mnseom. 

TRAINI,  Frahcesoo,  a  native  of  Pisa,  who 
flourished  in  the  14th  century,  was  a  rlistinfrnished 
disciple  of  Andrea  Orcagna.    Vawari  menliona  n 

ficture  by  him,  in  the  church  of  S.  Catarina  at 
'isa,  representing  'S.  Thomas  Aquinan  triumphing 
over  Ivereey,'  which  is  still  M  tiiu.  Tiie  other 
works  of  this  artist  are :  four  scenes  from  tlie  life  <rf 
S.  Dominic,  in  the  Academy  of  Florence,  once 
an  altar-pieee  ;  it  was  completed  in  1340  ;  and  the 
banner  of  the  Fratemiti  della  Lauda,  painted  for 
I  thechnrali  of  &  Maria  Maggion  aA  Fisa,  in  1341. 
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TRAMAZZIN'O,  FitAsro,  is  noticed  by  Florent 
]e  L'ninle  i\H  the  engraver  of  a  print, dated  1561, 
reprt'tii  iiting  a  solemn  entry  into  ttaAflitgr  of  Borne. 

TBAMBLIN,  Dbmm  Chabuw,  wh  MMi»>p«iiiler 
to  tbo  king'ti  private  theette  end  to  tin  opera  in 
Parin,  and  flouriflhed  towards  the  middle  of  Iho 
IHtli  century.  In  1751  he  became  nineml>cr  of  tlie 
Ai.adciny  of  S.  Luke  ;  and  in  1752  he  was  ap]H)into<l 
to  a  |>ost  at  tlie  Gobelins  in  succesbion  to  his 
father-in-law,  Do  Nounilion. 

TUAMULLES^  FJUmnoOt  born  at  Perpignan  at 
the  oonimencement  of  the  18ai  century,  was  the  son 
of  a  Cataionian  sculptor,  who  wa«  emjiloyed  at  t]\f 
time  in  the  cathedral  of  Perjiignan.  lie  wuh  (irat 
Bent  to  Paris  to  study  paiutiiig,  and  nfterwardti  to 
Barcelona  to  Uio  elder  V'iladomat.  After  devoting 
two  vears  to  copying  tlie  works  of  the  old  mastera 
«l  Madrid,  be  retamed  to  Barcelona,  opened  a 
wbool  of  design,  and  obtained  a  great  number  of 
acholara.  He  was  employed  to  paint  three  large 
pictnrea  for  the  eatheilrHl  at  Perpignan.  lie  uho 
painted  for  the  city  of  Gerona,  and  for  Barcelona. 
He  diod  in  tho  latter  city  about  1760,  in  the  fifty- 
sixth  year  of  his  age. 

tf^TfiAMULLES,  MamOEL,  bom  at  Barcelona  in 
1715,  was  the  elder  brotlicr  of  Francisco.  Like 
liiin,  he  studied  under  Antonio  de  Viladomat.  wlione 
manner  he  cloaely  imitated.  Like  his  brother,  he 
oponed  a  school^  which  was  frecjuented  by  many 
•obolank  Ho  ma  rery  atudiouH,  and  very  patient 
in  bio  teaehing.  He  died  July  3,  1791.  Hn  chief 
WOrin  are  in  the  churrhes  and  convents  at  Barce- 
lona; and  there  are  a  few  at  Turraj^ona  and  Geruiia. 
TKANFURNARL  See  Tzanfuknaui, 
TRASI,  LoDOVico,  painter,  born  at  Ascoli  in 
1634,  was  a  scholar  of  Andrea  Sacchi,  at  the  same 
tiiae  with  Carlo  Mantti;  and  afterwaida  became 
the  diaoiple  of  hie  fellow-etndent    In  hia  easel 

pieturcH  lie  reKenihles  Maratti ;  but  in  bin  larger 
works  ami  ultar-jiieceM  heiniitate<l  the  letw  laboured 
manner  of  Sacchi.  Llis  'S.  NiccoR),'  in  the  church 
of  &  Crietoforn,  iit  Ascoli,  is  esteemed '^lis  best 
work.    lie  died  abotit  1694. 

TRAUT,  Hans,  a  Nuremberg  painter  of  the  15th 
eentiuy,  the  contemporary  of  Wolgcmut,  in  whose 
manner  he  painted.  His  name  occ  urs  in  tlif  city 
rate-books  iu  1477.  His  principal  work,  the  decor- 
ation of  the  cloisters  of  the  Augustine  Convent, 
into  whicli  he  introduced  portraite  of  many  famoua 
Narembergera,  is  no  longer  in  ezialenee.  But  an 
example  of  his  art  is  preserved  in  the  LTniverwify 
Collection  at  Erlangen.  It  consists  of  a  large 
coloured  drawing,  tlw  painteifi  name  written  npon 
it  tar  Diiror. 

TRADT,  WoLFOANa,  an  engraver  on  wood,  was 
•  nttivo  of  Nuremberg,  but  praotiaed  chieujr  at 
FnakfbTt  a.ll.,  where  he  settled  in  1617.  He 
died  in  1662.  (Jf  his  f(>rf3'-four  fine  and  rare  prints 
the  be«t  are:  '  Tiie  S< Durging  of  Christ,'  '  Tiie 
dead  (liriHt  witli  an  Angel,  'ImmI  of  Cbrist/aild 
'A  Head  of  the  Virgin.' 

TRACTMANN,  Jouann  Gkobo,  painter,  boru  at 
ZweibrOokan  in  1713,  studied  at  first  wiUi  F.  F. 
Belloa  at  Zweibitieken,  and  then  under  Schlcgel 
and  Kiesewetter  at  Frankfurt,  ami  in  1701  w  is 
made  painter  to  the  court  of  the  Palatinate.  He 
painteil  princijially  pictures  with  fire-light  effects, 
such  as  his  •  Burning  of  Troy,'  portraits  in  eastern 
oostame,  and  peasant  gatherings.  Examplee  of  his 
art  an  to  be  found  in  tlie  Stiidel  Institato  at  Frank- 
fort, and  in  the  Augsburg  and  Cassel  Qalleries. 
He  etched  six  pbrtes,  and  nado  a  noinber  «f  pen 


and  ink  drawingSL  Ee  died  at  Frankfort  in  1769. 
His  SOD,  JoHAim  Pbtsk  TBAirrMAMN,  born  iu  1745, 
painted  in  tbo  algrle  of  his  Ibtbor.  Ho  died  in  179& 

TRACTMANN,  Kabl  FRiKr>RiCH,  landscape 
painter,  born  at  lireslau  in  1804,  studied  at  tne 
Academy  of  Berlin.  He  worketl  for  some  time  in 
the  duchy  of  Cassel,  and  from  1844  alteniately  in 
Breslau  and  Waldenburg.  He  also  practised  aa  n 
lithograober.  In  the  Berlin  National  Qallery  tbors 
is  an  *Oak  Forest'  by  Trantmann.  He  died  at 
WriMcnburg,  in  Silesia,  in  1875. 

I  UArTSCHOLD,  Wilhklm,  painter,  was  horn 
at  H.  rliii  in  ]Hlu,  He  studied  at  the  Diisseldorf 
Academy,  and  painted  a  few  genre  pictures,  but 
was  beet  known  aa  a  portraitiHt.  He  died  in  1876. 
His  best  work  is  a  portrait  of  Liebig.  There  is  ft 
chalk-drawing  of  Black  Forest  scenery  by  him  at 
Soutli  Kensington. 

TRAVI,  A.NTONio,  bom  atSestri,  in  the  Genoese 
territory,  in  1613,  was  generally  known  by  the 
name  of  II  Sordo  d i  Sestri,  on  sooountof  bis deslnesai. 
He  was  ori^^'inally  a  oolooi>>grin<ler  to  Bernardo 
Stro/zi,  wliM  instructed  him  in  design,  and  be  nfter- 
wanlri  Htiiiiicd  latulHcape  painting  under  Godfrey  de 
Waals.  He  died  in  1668.  Hi*  MO  AllTOnOWan 
also  a  landscape  painter. 

TRAYlISS,  CRAiiLn  Joskpr,  painter  and  litho- 
grapher, wai3  horn  at  Wintherthur,  in  Switzeri  itul, 
of  French  parents,  in  1804.  He  studied  tirst  at 
Strasburg,  and  went  later,  to  Paris,  where  he 
worked  for  a  time  at  the  Eoole  des  Beaux  Arts, 
and  under  Hcim.  He  made  his  ddbut  as  a  portrait 
painter,  but  finding  that  his  bent  lay  rather  towards 
■  ari'  ature,  he  devoted  himself  almost  entirely  to 
drawings  of  that  class.  He  was  a  {irolific  <-'tn- 
trihutor  to  the  '  Charivari '  and  '  La  Caricature,'  and 
assisle^l  in  the  illustration  of  Balzac's  novels.  His 
burleaqae  atudiea  of  Parisian  low  life  were  full  of 
humour  and  obeervation,  and  had  a  great  popo- 
larity.  He  was  perhaps  best  known  in  this  genre 
by  llis  invention  of  the  little  hunchback  '  Mayeux,' 
a  still  iioj)ular  tyjie.  Other  works  were:  '  I^es 
Fran^-ais  pcints  par  eux-m^mes,'  '  Les  Rues  de 
Paris,' '  Miroir  Qrotasqno.*  He  died  in  Pftri% 
Auguat  13^  1859. 

TRELLENKAMP,  Wiunut,  faistotieal  painter, 
was  born  at  Sterkrade,  near  Ruhrort,  in  1826.  He 
began  life  118  a  Hchoohnaster  at  Crefeld,  and  sfter- 
warils  studied  art  at  the  A<"adeiiiy  at  Dusseldorf. 
He  painted  a  number  of  sacred  pictures,  and  many 
portmitai  He  died  at  Orsoy  on  the  Bbine  in  1876. 

TREML,  JoHAKN  FiUEPnicn,  bom  at  Vienna  in 
1826,  studied  at  the  Acadoiny  of  that  city  under 
Fendi,  and  naitited  military  scenes  in  oil  and  water- 
colours  with  much  oniiuatioD.  Ue  died  at  Vienna 
in  1862. 

TREMOLLIERE,  Pikhiir  Charlfs,  (Trkimo- 
i.lKKf-.s,)  painter,  horn  at  Cliolet,  Maine  et  Loire, 
in  170:5.  He  studicfl  in  Paris  under  Jean  Baptiste 
Van  Loo,  and  in  Rome,  aa  king's  pensioner.  While 
in  Rome  he  married  Isabella  Tibaldi,  the  miniature 
painter,  and  sister  to  Maria  Sttbleyras.  On  his  retuni 
from  Italy  he  redded  some  time  at  Lyons,  where 
le  painted  three  pictures  for  tho  church  of  the 
(  'armelites,  a'  Nativity,'  an  '  .\doration  of  the  Magi,' 
atid  a  '  Presentation  in  the  Temple.'  In  he  ro- 
tumod  to  Paris,  and  in  1737  was  made  a  member  of 
the  Academy ;  tiis  reception  picture  was  an  '  Ulysses 
shipwrecked  on  the  Island  of  Calypso.'  Ho 
painted  several  historical  and  fabuloiia  subjects  for 
tbo  HOtol  de  Sottbiae^  and  was  engsged  to  prepare 
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cartuMiis  for  a  tet  of  tapculrv  fur  tlie  king,  rejiro- 
Beiiliiif;  the  '  Four  Ages  of  (lie  Worhl,'  when  lie  <lii-d 
of  coi)8iiiiiptiun,  in  PariB,  May  10, 1789.  Trttnollicre 
•tcked  a  set  of  studiM  «Cter  WattMOi  And  had 
commenced  *  The  Seven  Woite  of  Mercy,*  from  his 

own  li  siijTiH,  but  only  liveil  tn  finish  two. 

Ti;iiN<  II,  IIkniiy,  an  Irisli  historical  painter, 
born  «ii\v,ir>l8  thu  clube  of  the  17th  century.  He 
■tudicii  in  Italy,  aiiii  gained  a  niodalat  the  Academy 
«£  St  Luke.  iScttling  in  England  in  1726,  he  died 
ycMinx  ill  LondoD}  in  the  following  year. 

TBENN,  Ed0Ard,  a  German  landscape  iiaiuter, 
bom  at  Snolif-cnhaiisen  in  1*^39.  lit;  Htiiciicil  at  tlie 
Berlin  Acaikmy,  au<l  under  Enchkc.  In  IBfiG  he 
accompanied  an  exploring  expedition  into  the  in- 
terior of  Africa,  and  was  killed  in  an  attack  made 
upon  his  party  by  the  natives. 

TRENTO,  AmoNlo  da  (Antonio  Fanthzzi  ; 
Antoinb  FANTOgB),  engraver,  wiw  born  at  Trent,  in 
till-  X'nu'ii.iM  StiitfH,  about  tho  yiar  1508.  lie 
Ktiidi<  <l  piiiiiting  for  a  time  under  i'annigiauo,  but, 
on  th(-  recuiumendation  of  tliat  master,  tumod  to 
the  art  of  engraving  on  wood,  in  the  niannor 
known  as  ehiarosoura   It  n  snpposed  that  he  wsa 

instrnvffd  in  this  process  by  Ugo  da  Carpi,  its  re- 

!>uted  inventor.  His  practice  wa8  to  use  tliree 
>lo<'k8  to  each  jirint;  the  tirHt  for  tlie  (mtliru-,  tlie 
Hecond  for  the  dark  shadows,  and  the  laat  for  the 
deiuitint.  lie  continued  to  work  at  Uologna  under 
Parmigiano  for  some  time,  and  about  1530  lie  en- 
graved several  blocks  after  designs  by  his  master. 
hut  shortly  aflerw  irtls  In-  i!i'^a[nie  irr-d  from  Par- 
iiiigia(io'«  atelier,  c.irryiiif;-  otl'a  ininiher  nf  (!r.iwingn, 
engravings,  and  wood-cutn.  Ilcnct'fortii  w»)  iicar 
uo  more  of  liim  in  Italy.  Hut  in  Fran<  n  there  ap- 
peared among  the  workern  at  Funtainbleuu  one 

Antoimb  Famtosi,  who  designed  grUtuchi  for  th« 
decoration  of  the  Gallery,  and  etcned  a  number  of 

platcH  upon  copper.  There  secniH  little  doubt  as 
to  the  identity  of  the  two,  antl  BartKcii  and  others 
base  their  opinion  to  that  effect  upon  the  agreement 
of  names  and  dates,  and  upon — ( 1 )  the  strong  re- 
Niublanoes  in  style  observable  between  the  Italian 
wood-cuts  and  the  French  etchings ;  (2)  the  simil- 
arity between  the  monograms  on  the  wood-cuts 
ami  tlmse  on  etchings  dated  1640,  1642,  1541,  and 
1545 ;  (H)  the  partiality  shown  by  the  French  artist 
for  subjects  after  I'annigiano.  Zani,  however,  din- 
sants  from  this  view,  pointing  out  that  Fantose 
confined  himself  to  reproduetioM  upon  copper,  and 
that  these  are  inferior  in  fjuality  to  the  Italian 
wood  cuts.  Fantose  died  after  1550.  The  follow- 
ing list  gives  some  of  the  best  both  oC  the  wood- 
cuts, and  etchings.    Wood-cuts : 

Hie  Virfin  embraohia  tbslabat  Jssos:  cAir  JtamsAMrf. 

The  Holy  Fanily ;  >Aw  .if.  M  Arta. 

The  llsrtyidoas  «f  Bt.  IMsr  snd  8t  Bnl ;  iffttr  Par- 

The"fibaitine  Sili!^  ihowinf  fha  Tii^  aod  the  lafni 

Christ  to  the  Bsaptfor  Angostas:  «/far  ll«  MMMb 
Oioe  NssiidBg  the  Oftmpsiuons  of  Ulyisss;  tfflar  At 

Pkycba  sslnted  by  «he  Itefis  ss  a  DiilBitiyi  t^Ur 

Sitlrial'. 

Ht.  John  iu  the  WildcmeM;  afUr^mmt. 

The  riiilosnpber ;  afur  the  same. 

Tlio  T*iU-  PlayCT;  after  Ike  »ame. 

A  Nuked  Mjui,  seated,  with  bis  back  turned. 

Among  his  best  etchings  we  may  name: 

JlrriMi'i  s -,  -iftrr  Piiiunticrio. 

Tlie  Draught  of  Fishes;  after  Raphael. 

Thu  Kight  between  the  Honitt  end  the  Ouislili  t^ 

G.  Romaito. 
Begulos;  ifflv  tht  assw. 


TRESIIAM,  IlENfiV,  was  boui  a(  I>.il>Iirj  il..,iit 
1749.  lie  received  his  tirst  insinii  ti<>u  in  liie 
rudiments  of  art  in  West's  academy,  in  bis  native 
dly.  He  eame  to  Kngfend  in  1775^  and  was  fur 
eoroe  time  employed  ni  drawinj^  small  portraita. 

He  afterwards  won  the  [latrnnau'c  of  1,'trd  Cawdor, 
and  was  invited  to  accumpany  th.it  nobleman  in 
hi«  travels  to  Italy.  During'  a  residence  of  four- 
teen years  on  the  continent,  chiefly  at  Koine,  ho 
prosecuted  his  stiulies  with  success.  He  had 
produced  designs  for  some  of  the  principal  public- 
ations of  his  time,  when  Boydell  formed  his 
Shakeniiean?  project  and  invited  Trcsham  to  paint 
three  scenes  from  'Antony  and  Cleopatra.'  In 
1791  he  sent  three  pictures  to  the  Academy,  an 
'  Adam  and  Eve,'  a  '  Phryoe,'  and  a  subiect  from 
8L  Luke's  Gospel.  After  this  he  was  elected  an 
A.R.A.  In  1799,  when  he  became  an  R.A.,  he  con- 
tributed a  'Christ  and  Nicodemus.'  In  1807  he 
was  appointed  Professor  of  Painting,  a  pout  he 
resigned  two  years  later  on  account  of  ill-healUi. 
Treaham  was  a  better  designer  than  painter;  hie 
dtawtnga  in  ink  and  black  chalk  are  his  beat  pre- 
dnctions.  On  his  return  from  Rome  he  devoted 
miii-li  fif  hix  titno  to  amati^nr  pictiire-dealiiii,',  and 
hail  a  gallery,  in  whii  h  the  cutinoi.ssruirt  of  the  day 
might  hnd  (.'orregt,noH,  Hiiphaels,  and  Carraccis 
always  on  sale.  He  was  also  a  writer  of  some 
reputation,  and,  till  his  death,  edited  for  the  Long- 
mane  the  publication  known  as  the  *firitiah  Qalleiy,' 
and  wrote  descriptions  for  it  Soon  after  his  return 
from  Italy,  his  health  became  considerably  im- 
painwl,  and  for  years  before  his  death  he  was  re- 
•liieed  to  a  state  of  inlinnity  which  incapacitalfnl 
him  for  any  arduous  undertaking.  He  died  in 
London.  June  17,  1814. 

TREU,  JoHANM  NiKOLAOS,  (TBBr,)  was  bom  at 
Bamberg  in  1734.  Ho  studied  science  and  paint- 
ing undcrbis  father  Marqnard  Treu.  and  latpr  under 
Van  Loo  and  Pierre  in  Paris.  He  subsequently 
became  court  painter  at  Wiirzburg.  Thence  he  went 
to  Rome,  where  he  lived  several  years,  painted  a 
portrait  of  Pope  Fine  VL,  end  was  crowned  by  the 
Acatleiny  of  St.  Luke.  On  his  n-tirrn  toWiinmnfip 
ho  painted  portraits  and  |)icture$  for  churches.  He 
died  at  Wtirzburg  in  1768. 

TRKU.JosKi'H  Chuisioph,  (Tbev,)  bom  at  Bam- 
berg in  nSfi,  was  another  son  and  pupil  of  Man^uard 
Treo.  He  painted  landscapes  ana  sea-pieces.  In 
1700  be  was  appointed!  inspector  of  the  gallery  of 
Pommersfelden.    He  di»  d  at  Bamberg  in  1798. 

TRED,  (Tkey,)  Katii.munk,  painter,  was  boni 
at  Bamberg  in  1743.  She  was  the  daughter  of 
Marquard  Treu,  and  at  a  very  early  age  showed 
talont  in  the  re]iret>cntatMni  OK  flowers,  fruit,  and 
insects.  In  1764  she  wis  appointfld  painter  to 
the  Court  Palatine  at  Ifannibeim.  and  lanr  lieeane 
profes.sor  of  painting  at  DOaBBMoit  &ie  died  at 
Mannheim  in  1811. 

TUKU,  Mauquard,  painter,  bom  at  Benberg  in 
1712,  was  a  Jew  by  birtli,  hut  while  studying  at 
Prague  embraced  the  Catholic  faith.  In  the  Augs- 
burg Gallery  there  ia  a  picture  by  him.  He  dwl 
in  1796. 

TREU,  Maktin,  a  German  engraver,  who  6our- 
ished  about  the  year  1640.  He  was  contemporary 
with  Johann  Sebald  Beham  and  Ileinrich  Alde- 
grever,  and,  from  the  small  siae  of  hu  prints,  ia 
sometimes  plaoed  among  what  are  called  the  little 
masters.  His  plates  are  from  his  own  designs,  and 
they  prove  him  to  have  been  a  man  of  some  genius. 
He  ^pean  to  have  attentively  etodied  Lucas  van 
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Lcydi  n.  lit*  sometimes  markoil  Iiis  pl.itis  with 
tl»e  inituiU  M-  T.  wiUi  the  date,  and  Haitictituc« 
with  ft  mwiognun  oompoaed  of  tboae  ]«ttan,  tluis» 

"^J^'  He  engnvad  moral  «tidall«goricaliabjeeta^ 

to  th«  number  of  obontsiz^  in  alL  Tbo  fbUowing 
are  among  the  twat : 

The  Jodgaicntof  MoBMiD.  UMO. 

The  Vive  WiM  Tiniu.  1640. 

HirtMwefttaeFkod^iaiaoB-.tawlwjiArfM.  1541— 154S. 

rmnBtn  Okudaf ;  *mdm  (t)  plaUt.  1M2. 

OM^lMbXkalimiugXtmUrtpUut.  1S43. 

The  Swrpriie  raeiet  lading  hie  wife  in  fcbe  anni  of 
•  Monk.  154a 

•UPblieiiBerie.'  1540. 

TbeOI-uedHiutieDd. 

OHinftareltannraheaak  1510. 

AlSiiH^ in iteShenth.  ISM. 

Thirteen  pl^itcs  of  Christ  and  HIa  Apoatlei^  with 
themaik  [/H*.  way  alao  be  by  Tren.  [Itiato 

bo  noird  tliiit  thf  iili'iitify  of  our  Martin  Trou  willi 
the  IGtli  t<Mitury  muster  whose  priiila  arc  Migiied 
M.T.t  rests  t-ntirciy  on  the  Boiiiewhat  arbitraiy 
decietoti  of  ProfesaoV  Cbriatl 

TREU,  RoMUB.  See  onder  Doun,  Joseph. 

TltEVKlT,  KoDF.RT,  an  English  draujshtainan 
and  engraver,  horn  towards  the  close  of  the  17th 
century.  Hi--  was  ina^t.-r  of  tli'>  r.i|i.  r-Staincr.s* 
Omipiiny,  and  worked  in  (  (iiijunilion  witli  ViTlnc. 
He  oied  in  172;{,  leaviiic  iinliiiiHli.'.i  a  w<iri<  illus- 
trating St.  Paul's  cathedral,  and  a  large  view  of 
LMidon  ttom  Bontbwark. 

TKEVIOI,  (tiRoi,AMo  PA.   8<*o  Pknsacchl 

TUKVUiI,  L(>iM)Vno  i>A.   Sco  ToisruT. 

TRBVIGLIO,  Berkaroivo  Zkmauc  DA.  See 
Martini,  Bkrnaroino. 

TUKVILM  AN,  William.  The  name  of  this  en- 
graver itt  affixed  to  a  portrait  of  01i%'er  Cromwell's 
porter,  dated  1650. 

TUEVlNOAHl),  .\ SNA,  an  obscure  painfi  r,  jjrac- 
tised  in  London  in  the  Heioiid  part  of  the  IHih 
centurv. 

TUBVISANI,  Angki.o,  liorn  at  Venice  in  lOC.'J, 
was  a  pupil  of  CeleKti.  Though  he  OOOurtiunally 
I  lint'  I  hiBturical  subj -eta,  be  WM  more  employed 
a-s  .1  I  irtrait  painter,  by  which  branch  of  art  ho 
acquirt'd  i  otli  finio  and  fortune.  Among  his  sub- 
iecl  pictures  w»'ie:  'The  Expulsion  of  the  Money- 
changers frcni  the  Temple,'  in  SS.  Cosmo  e  Da- 
miaaok  Venice ;  '  The  Ureatn  u£  S.  ThereM,'  in  San 
Pietro  in  OHveto,  at  Brescia ;  and  a  Hudonna,  in  the 
Oallerv  at  Madrid.    Ho  died  about  1763. 

TUEVISANI.  FuANrEWX)  CavALIERK,  painttr, 
born  at  Capo  d'Tstria  in  1656,  was  tii«'  s<.n  i  l"  An- 
tonio Trevisani,  an  arcliitect  of  some  reputation,  by 
whom  he  wan  iuHtruufed  in  the  first  rudiments  of 
design.  He  afterwards  become  the  disciple  of  An- 
tonio Zanehi,  at  Venice.  He  visited  Borne,  where 
heatndied  under  Maratti,  an  1  wa's  favoured  with  the 
patronage  of  Cardinal  Chigi.  <  liigi  cmidoyed  liim 
in  several  cansiderable  works,  and  ret  omnu-nded 
him  to  tlie  protection  of  Tope  ('lenient  XI.,  who 
not  only  commissioned  him  to  paint  one  of  the 
Propheto  in  S.  Qiovauni  Latenno,  but  engaged 
him  to  decorate  the  cnpola  of  the  cathed.rar  at 
U rhino.  There  be  rrprescnted,  in  fresi'O,  allefrories 
of  the  four  Quarters  of  the  World,  in  which  be 
displayed  much   invention  and  in^cnnily.  The 

Subliu  buildiugS  of  Home  abound  with  liis  works, 
[e  showed  talent  in  imitating  the  .stylo  of  the  ol.i 
masters,  and  was  employe«l  by  the  Duke  of  Modena, 
in  copying  the  worfca  of  Correggio,  Parmigiano, 


,Ti.l  "'111'  r  favourite  paiiilrr.«<.  Tie  diod  at  Rome^ 
July  '.V-^f  1746.    His  principal  pictures  are : 

Chltel.  OMtrp.   Diaua  and  Kuilyinioa. 

n  H  Purtnitofl' 

Draidea.  «       A  Holy] 

Floreaoe.  m/Ui.  Madonna. 

„  „       '  Noli  me  Tangt're.' 

FSris.  Lamn.   Sleep  of  the  OhUd  Jcitnn. 

Bone.         PoL^padm.    Autouy  and  Oltiopatni. 

And   otbers  at  Brooasrick. 
Madrid,  Monieb,  fltoehhobn. 
and  ViimuB. 

TUKVISO,  DArilo  i.a,  was  living'  in  the  Ifjili 
century,  and  in  14t(>  ix  luontionod  in  th''  !i(  <  uutit- 
books  of  the  Santo,  Padua,  as  one  of  S^^uarcione's 
disciples.  His  only  known  existing  picture  is  a 
Virgin  of  Mercy  in  the  Qallery  of  Baaaano.  He 
was  a  very  poor  artist,  and  seems  chiefly  to  have 
been  rniidoyecl  in  decoratirif;  tlir  fronts  uf  honsos 
in  Scrravallo,  Treviso.and  ronoirliuno,  with  designs, 
mottoes,  and  aralwsques.  Many  of  these  stdl  exist* 
The  dates  uf  his  birth  and  death  arc  unknown. 

TRBVISO,  GiROLAMO  DA,  bom  of  respectable 
parents,  was  the  brother  of  Lodovico  Aviaoi,  a 
port,  lie  tinished  an  altar-piece  and  frescoes  for 
a  i  ll  ij  el  of  S.  Niccol6,  Trcviso,  in  1470;  it  has 
since  disappeared.  A  small  arched  panel  with 
the  dead  Virgin  in  tlic  tomb,  surrounded  by  the 
Apostlea,  painted  by  him  about  1478,  is  in  the 
|)08session  of  Signer  FabrizioPierihondi,  at  Lonigo. 
In  the  Diiomo  of  Trcviso  is  an  enthroned  Virgin  and 
Chilli  Willi  SS.  Sebastian  and  Hoch,  and  two  Angels, 
dated  14H7.  In  1495  ho  painted  a  Madonna  with 
four  Sainln,  in  San  Salvadore  of  Colalto.  Tiic  Casa 
Kinaldi,  Treviso,  ha-s  a  'Christ  at  the  Column' at- 
tributed to  him.  The.datea  of  his  birth  and  doatli 
are  alike  unknown.  Other  works : 

Mi>tit«-lx'lluno.     S.  Vigilio.    Virgiu  wiili  Kiiuts. 

I'lur.to,  near  Treviso.  Church.   St.  Martiu  shuriug  his  Cloak. 

TREVISO,GiBOLAMO  PA.   See  Pesnacchi. 

TKEZEL,  PiERBE-Fl^i.lx,  painter,  was  bom  in 
Paris  in  1782.  He  was  u  pupil  of  Lcmire,  and 
painted  historical  and  mythological  subjocta  and 
saiitts  in  the  style  of  Prudhoa.  In  1830  be  aoeom« 
panied  a  scientitic  expedition  to  the  Horea,  whera 
lie  made  lunneMus  drawings.  He  died  in  Pwia^ 
June  16,  lb65.  Works: 


AoyofVe 

Bofdesnx. 

VerMilles. 


n 
n 


Hector  and  AndnmadM. 
Pnctrdt  of  I«iitne. 


THICOMI,  BAUTnl.OMMF.o,  a  M'^sinese,  wlio 
tlonrishe<l  in  the  first  half  of  the  17tli  eentury.  He 
was  a  scholar  of  Barbalunga,  (Hicci,)  and  the 
master  of  Andrea  Zuppa,  and  is  described  by  Itsnzi 
as  an  excellent  portrait  painter, 

THifeUE,  v.,  an  uhHcun-  Frendi  engraver,  who 
flourished  about  the  year  17H0. 

TKIMOLBT,  Am  hklmk,  painter,  bom  nt  Lyona 
in  179^  waa  a  pupil  of  lievoil,  and  became  pro- 
fessor of  drawing  in  his  native  town.  In  the  Lyou 
Museum  there  is  an  '  Interior  of  n  Meehanician'a 
Work-room,'  and  in  the  N  intes  Mukoiuk  a  '  Por- 
trait of  a  Man.'  by  iiim.    He  'lini  at  l,yonn  in  IHoC). 

TRlNGiiAM,  — ,  engraved  a  portrait  of  tho 
Reverend  Samuel  Clark,  and  aeveral  platea  fur 
bonks,  about  tlio  year  17fiOL 

TRIOS )N.    See  GIRODBT-Wt-ROOSST-TBIOBOH. 

TIUQCETI,  Hkski  pk,  painter  and  sculptor, 
born  at  Conflans  in  1802,  (1H04.)  studied  in  I'aris 
under  Hersent.  In  1831  be  painted  the  '  Con.h  mu- 
ation  of  Oalileo/  and  aent  it  to  the  Salon  of  that 
year.  He  shortly  alterwaida  made  hia  firat  essays 
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in  M  iil]itiiro,  to  whifli  lit'  fiii.illy  ']>'\oled  liiiiini'lf. 
Tlic  niusiiic  decorations  in  the  Ali>ert  Mr-mnrial 
chnpel  at  Windsor  are  by  hiin.  He  was  ;ll^<»  the 
author  of  a  work  on '  The  Three  MuMums  of  London.' 
He  died  at  Windsor  in  1914. 

TRISTAN,  Litis,  n  Spanish  ptdoter,  born  at  a 
vlltapi"  iK-iir  Tolcdii  in  1;j8I5,  was  a  scholar  of  Du- 
nii-nico  Tlieot(i<^i)|iiili.  called  II  (iri'L-o.  IIi-  [minted 
a  'Last  Snppor '  f«>r  the  monks  of  La  Sislii,  near 
Toledo  ;  alsn  ii  series  of  pictures  for  tlie  cliurch  of 
Yepes,  in  1616^  when  be  was  in  bis  thirtieth  vear  ; 
man  in  1619,  the  portrait  of  Cardinal  Sandoval, 

Andlbieliop  of  Tilido,  ill  wliich  he  united  tlio 
elaborate  cxinution  of  Smrlicz  Coello  with  soine 
of  tlio  Venetian  Hpirit.    The  c  hnrcin  a  of  Toledo 

{lossess  many  of  his  pictures,  and  others  are  to  be 
ound  at  Madrid.   He  died  at  Toledo  in  1640. 

TRl  VA,  Antonio,  pahiter,  was  bom  at  Reggio  in 
1626,  and  studied  under  Gnercino,  at  Bologna.  He 
was  n  rtj]int;ihlr  painter  of  hintory,  and  distingniHhed 
liimself  hy  hoiuc  ]>ii-tiires  in  churches  at  Keggio 
and  PiaccnxH,  which  have  bceit  celebrated  oy 
the  no«t  Boachini.  He  visited  Venice,  taking 
with  Jiim  his  sbler  and  assistant  Flammtwia.  He 
was  invited  to  the  conrt  of  tlie  K!i  ■  f  r  of  Bavaria, 
and  died  at  Munich  ahnut  Ifi'.''.*.  lie  pointed  as 
well  with  his  left  Iriiid  us  with  liis  right,  and 
was  a  good  ctciier.  iiurtsch  has  described  four 
etcbiqgs  by  liim  with  tlie  following  titles :  1. 
Smanna  and  the  EMers.  2.  A  Repose  in  Egypt. 
S.  The  Virgin,  half-length,  seated,  holding  the 
Infant  Jesus  in  her  arniH.  4.  An  AIIe>,'ory;  a 
young  Man  looking  in  a  Mirror,  and  seeinj;  SeiiBii- 
nlity,  the  Fnrii's,  nnd  Death.  All  these  are  sipned 
with  his  name.  Fussli  mentions  five  more;  iEour 
Tiews  in  Italy,  and  a  frontispiece  to  a  book. 

TUOGER,  PAOi.,aQerman  painter  and  engraver, 
bom  at  Zell,  in  the  bishopric  of  Brizen,  in  1698. 
After  aoqnirinff  the  rudiments  of  denign  in  his 
native  town,  lie  visited  Finnic,  and  became  a 
scholar  of  Dom.  Giuseppe  .Mlx'rti,  passing  after- 
wards to  Venice  and  Bologna.  He  finally  established 
hiniflelf  at  Vienna,  where  bs  was  made  Director  of 
the  Imperial  Acndemy.  Of  his  pictures,  we  Imve, 
'(  'liri>t  on  the  Mount  of  Olives,  '  St.  Joseph  with 
the  {'liild,'  and  'St.  Francis  in  a  Cave'  Others  are 
in  the  cntiiedral  atBrixen,  ami  in  the  Ferdinandeum 
at  Innsbruck.  He  has  left  several  original  etchings 
of  historical  subjects  and  landscapes.  Among  them 
the  fbllowing : 

The  Holy  P'amily  ;  Paul  TrcHjer,  fee.  1721. 
St.  Joseph  einbraciiiff  the  Infuiit  Jesus. 
The  DiJi'l  <  lirist  iu  the  I,np  of  ttic  Virgin. 
Six  lAudscapos,  with  ruiui  mod  %uret. 

Troger  died  in  1777. 

THOGLI.  Gill, 10,  au  Italian  painter,  bom  1613, 
was  a  pupil  of  Gessi.  He  pnblisheil  a  work  on 
'  rill-  I' iradnxcs  of  Perspective,' which  gained  for 
liiin  the  uicknams  (tiE  '  11  f  aradoeso.'  Ue  died  in 
1685. 

TROI  TKN,  Jan  v.^k,  a  native  of  the  Netherlands, 
who  fliniiislicii  about  the  year  Uj5i).  He  ciif^raved 
Bonif  i>f  tlie  plates  for  the  'Teiiiers  l^illcry,'  from 
the  copies  by  that  master  after  jiictures  in  the  col- 
leotion  of  the  Archduke  Leopold.  They  are  slight 
in  sxeeution,  and  tlie  drawing  is  incorrect. 

TROIJEN,  RonBouT,  (Troykn,  Roirrnotrrs,)  van, 

|)ainter  of  the  ITth  century,  was  a  native  of  Fries- 
and.  He  jiainted  landscapes  with  ruins,  palaces, 
and  other  i)iiild  n^^  in  the  Italian  style.  Ilis  pio* 
tures  bear  some  resemblance  to  those  of  Cuylenbuiw, 
and,  liks  the  works  of  that  artist,  hare  dsiksoed 


conHidernbly  since  tliey  were  painted.  He  also 
painted  port  raits  :  for  Snyderhoef  engrave<i  one 
after  hiin.  !b  d it  d  at  Amsterdam  in  1650.  There 
are  pictures  by  him  in  the  Galleries  of  Bmnswiok 
and  Augsburg. 

THOIIJ,  CrsT  Av  Tso,  aSwediHli  portrait  painter, 
born  al  Jiarifibcr^^sl)! uk,  m  iKli,  was  first  a  soldier, 
then  studied  under  Sotiermark,  and  visited  Italy  in 
1845.  in  1850  ho  began  to  practise  portrait  poiot- 
ing,  and  soon  achieved  succes-s,  his  WOflcs  Dsing 
distinguished  by  &m  ooloar  and  kam  appreciation 
of  character.  He  died  in  1876.  Twoofnis  pictures 
are  in  the  Sforkholm  G.illery. 

TUOLL,  .Jinu.N.s  Hkinkk'h,  born  at  Winterthur 
in  1756,  Btu<lied  at  I)re8<len  for  seven  years  under 
A.  Zingg,  and  drew  landscapes  from  nature.  He 
went  to  Paris  and  the  Hague,  in  1794  he  travelled 
through  Switzerland,  and  in  1796  visited  Rome. 
He  afterwards  returned  to  Paris,  where  he  published 
a  number  of  Swiss  landscapis  in  aijnatint.  Towards 
the  close  of  his  life  he  practised  tiuwcr-painting. 
He  died  at  Winterthur  in  1826. 

TROMBA,  IL.   See  Santo  Binaldi. 

TROMBTTA,  NicootA,  (or  NicooLA  DA  Pmako,) 

flourished  in  Italy  in  the  17th  eenturj',  and  was  a 
pupil  of  F.  Ziiccnro,  Some  of  his  works  still  exist 
in  Rome,  where  he  painted  in  the  Ara  ('<eli.  His 
best  picture,  however,  in  a  '  Last  Supper,'  painted 
for  the  CImrch  of  the  Sacrament  at  I'esaro.  He 
dieil  during  tiie  Pontificate  of  Paul  V.  (1606  to 
1621). 

TUONCHON,  A—  R— .  a  French  engraver,  who 
flourished  from  1740  to  about  the  year  1760.  Ue 
engraved  aftsT  NoU  Micholaa  Ooyj^,  and  olfasr 

masters. 

TRONO,  GinsEPPE,  bnm  at  Turin  in  1739,  was  a 
pupil  of  Alessandro  Trono,  but  completed  his 
studies  in  Rome.  He  was  long  portrait  painter  to 
the  conrt  of  Naples,  and  later  became  court  painter 
at  Turin.  In  1785  he  went  to  Lisbon  in  a  like 
capacity,  and  gained  a  reputation  by  UsoopissoC 
the  great  masters.   He  died  in  1810. 

TKOOST,  CoRNKLis,  bom  at  Amsterdam  in  1697, 
was  a  scholar  of  Arnold  van  Boonen.  Hs  painted 
conversations,  in  which  he  was  faithfbl  to  the 
customs  of  the  people  of  Holland,  and  so  won  llio 
appellation  of  tlie  Dutch  Watteau.  Ue  alsodi^tin- 
giiished  himself  as  a  portrait  painter,  beinj^  much 
employed  on  groups  for  the  lulls  of  the  diAsrent 
companies  in  Amsterdam.  Bs  woilEed  in  nastsl  as 
well  us  in  siU  H«  diod  at  Amsttrdam  in  1760L 
Works  : 


Amsterdam.  R.  JfawMK. 


n 
n 


» 


Two  Poitn^  of  hhnsolf. 
Alssaadsr  tba  Great  ol  tts 

Battle  of  the  OcanlenB. 
Hie  AastMir  Leasoa. 
Throe  Ghfalbflf  the  Sargeou^ 
OoiU  ol  AntiHam  io  1731. 

the  Asylum 
ths  -  ■  ■ 


Foctnlta  of  taipectets  «f  the 
Oollagiimi  MedleoakA 

1724. 
playing 


The 


The  Heetiof  at  the  House  of 
Biberiua.  (Formiiif  a  seriee 
«f  five  pictures  eiuled  the 
*NeIfi.'from  the  initial  I 
of  the  Lotia 
thai 
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Trooat 


PAnrrsRS  and  bnoravbiul 


TroQvain 


The  HafiM.      Jfnatwi.   Tortrait  of  himself. 

„  n        I'^o  Bpiphnny  Bingen. 

„  n        The  Love  Song. 

We  have  a  few  plates  by  Trooat,  diie^ 
tinta ;  uinong  them  the  following: 
Portrait  of  Retro  liocatclli.  Painter. 
Itiistof  an  old  Mau  with  a  Itcanl.  1734. 
A  (lirl  Jr;i«itij;  liy  tliu  Ij^jlit  of  a  I^triip. 
A  W'umau  ou  the  Stcpt  of  a  Dour,  huliiiug  a  light,  ami 
taking  leave  of  a  Uentleman  iu  black. 

Saba,  tbs  davgbterof  Comeliua  Troout,  was  born 
«t  Amsteidam  in  1781.  She  painted  piuitel  portraits, 
m  ule  dran-ings  from  h>'r  fatln-r's  pictures  ami 
frxii  tho-(c  of  Sti'cn,  Dou,  aiul  Diij-kitiin.  She  be- 
ta me  the  \vi  {>i  uf  rioos  van  AinsM,  and  died  at 
Auistordain  in  1K03. 

TBOOST,  WiLBKLMi  portrait  and  landscape 
patoter,  was  bom  at  AmaterdAin  in  1684.  He  waa 
a  scholar  of  Joliann  Glanber,  but  went  to  Diiweldorf 
io  iDiiiplcto  his  atudiee,  and  there  miirried  the 
dau^diter  of  J.  Van  Nikkeleti,  paiitter  to  the 
court.  After  visiting  leveral  German  courts,  he 
returned  to  his  owa  oouDtrj^  wliaie  he  practised 
for  ton  yearn  at  Haariam,  and  afterwards  settled  at 
Amsterdam.  He  ocrasionally  painted  portrnitp,  but 
cliiefly  devoted  his  tiiiio  to  latid.scnpes,  butli  in  oil 
iiti'l  Indian  ink  ;  the  laitor  are  considoreil  vulualilc. 
His  Htylc  iu  landscape  partakes  of  that  of  his  tirst 
niatiter,  Glauber.  lie  uied  at  Amsterdam  in  1759. 
Hia  wife^  Jaouba  Mabia  vab  Niukuen,  waa  also  a 
painter;  she  hsd  been  a  scholar  of  Van  der  Mijn, 
and  cxccllpd  in  fruit  mid  flower-pistes. 

TKOOSTWIJK,  WouTEU  Joiias.nks  van,  a  land- 
scape and  caitlo  painter,  born  at  v\in8tcrduni,  May 
28,  1782,  studied  drawing  uitder  Anthonie  Andries- 
sen,  and  paJBth^  under  Jurriaan  Andricssen.  His 
BictOfee  iMve  a  resemblance  to  thoeeof  Paul  Potter, 
Karel  Da  Jardin,  and  Adrian  Van  de  Velde,and  some 
are  worthy  to  rank  wiili  theirs.  He  practised  in 
Amsterdam,  where  he  died  September  20,  IblO. 
There  are  lundHeapes  by  liim  in  the  MoaaniDB  Of 
AmsterdaiQ  and  Rotterdam. 

TROPPA,  OiBOLAMO,  painter,  flourished  in  Italy 
about  1700.  He  was  a  successful  imitator  and 
probably  a  pupil  of  Maratti.  He  left  many  works 
in  Home,  both  in  oil  and  fresen,  and  ^tainted  in  the 
church  of  S.  Giacomo  dcHe  Pcnitenti,  in  competi- 
tion with  Romanelli.  In  the  Copenhagen  GaUeiy 
there  ia  a  '  Penitent  Magdalen '  by  him. 

TR080HEL,  Hans,  a  Oermaa  engraver,  bom  at 
Nurcniberp  about  1592,  was  a  disciple  of  Peter 
Iselhurg,  but  afterwanlN  studied  in  Italy  under 
Francesco  Villaincna.  His  style,  however,  is  in- 
ferior to  that  of  Villaiiiena,  and  his  plates,  though 
neat,  are  slifE  and  laboored.  He  engraved  embletus 
after  various  Italian  mastcrR.  ir  well  aa frontispieces 
and  other  platen  for  books,  together  with  some 
jiortrails  ;  anioiifj  thi  latter  one  iiiBeribed,  I^ordint'u* 
Licttun,  I'hilontph.  He  frequently  marked  his 
plates  with  a  eiphef  eompoaea  of  an  H  and  aT, 

^°^IT*  He  died  in  1688.    He  •ometimea 

added  the  fi^^ure  of  a  thruHh  to  his  inoiio^'rain,  in 
allusion  to  IiIm  name.    Anionfj  his  worku  are  : 

The  Conct  ptiou  ;  a/ttr  CaitcUi. 

Tbe  Smpeiior  Julian ;  a/Ur  Jl  F«iinr«»ei»t  sod  the 
PMnltefLoniiXIV: 

TIUJSCHKr.,  Pktku  PAfL,son  of  Ilmis  Tms'-hel, 
practised  at  Nuremberg  alxjut  the  year  1G50,  and 
appears  to  have  been  chiefly  employed  by  the  book- 
aeltera.  He  engraved  some  frontiapieoee  and  other 
book  onuunenta,  whieh  are  eseeuted  with  tbe  graver 


in  an  indifferent  style.  Ho  usually  marlced  hia 
plateawiththeimttaisP.T.  He  waa  atOl  living  in 
16SI. 

TBOST,  ASPRKAS.  (-npraverand  painter  of  homely 
•ulljfecta,  was  a  native  of  Carniula,  and  HourishM 
about  the  year  1680.   He  nmally  marked  hia  plalw 

with  the  oipher  Hejiraa  Uviqg  in  160fi. 

TROST,  G)U.NK!.is.    See  TuoosT. 

TROTTER,  S—  C— ,  an  Irish  portrait  painter, 
who  flourished  in  the  second  half  of  the  18th  cen- 
to ly,  ia  chiefly  to  be  remembered  for  hia  portraita 
of  Dr.  Johnson,  one  of  which  was  engraved  in  I7ft4. 

TR(Trrp:K,  Thomas,  an  English  en-river  and 
(irau^'hUiniMii,  born  in  London  about  the  middle  uf 
tin-  IHtii  century.  Brought  up  to  trade,  he  pre- 
ferred art.  After  soino  instruction  from  Blake, 
he  engravcni  a  few  plates  after  Stothard,  and  ob- 
tained a  considerable  reputation  for  hia  portraitSL 
Failure  of  sight  compelled  him  in  his  later  years  to 
give  uji  engraving,  and  to  devote  himself  t<i  arrlii 
tectural  and  antiquarian  draughtsmauship.  He  died 
at  Westminster,  Febmary  1%^  1808.  Amongst  hia 
best  plates  are : 

I-ord  Morpeth  ;  aper  Sir  J.  Beynoldt.  1787. 

Dr.  Shipley,  Biabop  of  St.  Auph  ;  aftrr  thr  tame.  17t)2. 

TROTTI,  QiovAVHi  Battibta,  Cavaliere,  called 
II  MALOfiso,  was  bom  at  Cremona  in  1665^  and 

brought  up  in  the  BcliOfil  of  Bernnnlino  Campi,  of 
wiiom  he  wan  tlio  most  distinguinlit  d  disciple.  Ho 
w:i8  eijiiiiuyed  by  the  court  01  Parma,  in  eonjunc- 
tioQ  with  Agostino  Cairacci ;  and  though  the  worlu 
of  the  latter  were  preferred,  Arostino  allowed  that 
he  had  found  in  Trotti  "  a  hard  bone  to  crack,"  on 
which  account  he  acquired  the  name  of  II  Malosso. 
Perhaps  it  was  from  a  desire  to  perpetuate  this 
acknowledgment  of  his  ability  by  Agostino  Car- 
racei,  that  he  inscribed  one  of  his  pictures  Jo. 
Baptuta  TroUtu  dictus  MtUottus  Cremon.faciebal 
an',  apariu  Virginis,  1W4.  Other  pictures  b^'  him 
arc:  'I'he  Decajiitation  of  St.  .John  tlie  Baptist,* in 
S.  Donienico,  at  Cremona;  a  'Conception,'  in 
San  Francesco  Grande,  at  Piacenza  ;  a  '  Crucifixion,' 
in  the  Duumo  at  Cremona ;  and  a  '  Descent  from 
the  Cross,'  in  the  Brera,  Milan.  His  best  works  are 
his  fresooea  in  the  cupola  of  8.  Abb<Hidi,  after  de- 
signs by  Campi,  and  in  the  Palazzo  del  Oiordant, 
at  Parma.  For  these  he  was  n  wnnii  d  with  the 
title  of  Cavaliere.  One  of  Ids  lust  works  was  a 
'  Pietk,'  in  the  church  of  S.  Giovanni  Novo,  at 
Cremona,  which  bears  the  date  1607. 

TR(m^,  EoCLfM,  a  native  of  Cremona,  who 
lived  in  the  16th  eetitiiry,  was  the  nephew  and 
pupil  of  Giovanni  BaltiHtu  Trotti,  whose  manner  he 
succeHsfiilly  iudtated,  as  may  be  seen  by  two  pic- 
tures iu  S.  .Sigiumondo  at  Cremona.  An  '  Ascension ' 
in  S.  Antonio  at  Milan  is  also  ascribed  tothisnrtisL 
lit  lied  young  in  priaoo,  where  lie  waa  confined  on 
a  cli  irge  of  high  treason. 

TROUGHTI  )\,TH'  MA--,dratif;1it,sinati  and  painter, 
pniclised  towards  the  middle  of  the  IHili  cinlury. 
A  voyage  to  Africa,  on  which  he  set  out  in  1747, 
resulted  in  his  shipwreck  on  the  coast  of  Morocco, 
and  his  detention  in  slaveiy  for  thirty-three  year>«. 
On  his  liberation  and  return  to  England  he  pub- 
lished an  account  of  hia  espericnccs.  He  died  in 
171)7. 

TROUVAIN,  AntOINB,  a  French  engraver,  bom 
at  Montdidier  in  1666.  His  plates  are  executed 
entirely  with  the  graver,  which  he  handled  with 
gnat  neatneaa  and  dexterity,  and  bis  prints  pro* 
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duoe  a  Vfry  pleasin;^  f>lTo<  t.  lie  w.is  a  pupil  of 
Gdrard  K>leliti('k,  ami  heeaiiie  uii  Acadeiiiician  in 
1707.  Ho  died  in  Paris  in  1710.  Amonx  otiMlVi 
we  bftve  the  £ulluwing  prints  by  liini  : 

PSetra  Daniel  Uuet,  Biohop  of  Avranches.  1685. 
Frftoooia  le  Houtellier,  BiHliop  of  Truyo!!. 
Jeaa  Pe«ne,  Painter  aiul  Eugraver.  169!). 
RmiA  Antoiae  Huiia-nie,  Puiuter;  after  Tortthat. 
J«an  Jouwuet,  Paiater :  after  a  ptciurt  bg  himself. 
Tba  ObuurfiM  ObuMi*  du  MoliiMfc ;        •  dnaSii^ 


I  de  Lorraine  dfHanoort,  AbbeaM  4* 

{Ui$bl$ti4aU.) 

Ihe  AnnaoaKtiva ;  i^fler  Omrlo  Maratti. 
Olttiit  rwtoriaf  Sight  to  tlie  BNod ;  afur  A  lU.  Coyptl. 
Tte  llMriage  of  ifiofa  da*  Hedioi  wikit  Hfloty  17.,  ami 


tiw  MiBocHy  of  Loab  ZUI.;        «iW  pieturt*  by 
RtAaa  i»  At  Imm. 
Silenus  draok ;  afttr  Awl,  C^ff4, 

THOUVE,  Xi< di.As  BootoBi,  painter,  was  liorn  in 
Paris  ID  180d.  He  wns  a  pupil  of  Berlin  and  u£ 
Picot,  and  enterrd  the  Bcoie  des  Beanz  Arts  in 

1827.  Ilo  cxliiliited  lniid8i-ii|ios  and  villupo  sroties 
at  the  Salon  from  onwanlH,  and  gained  a  nifd:il 
in  l><ir>.    Ik-  di.'d  in  1886. 

TiiOV,  FKAXgois  DK,  painter,  born  nt  Toulouse  in 
1646,  wus  the  son  of  Nicolas  de  Troy,  from  wlinni 
Im  iQoeived  the  firet  rudiments  of  design.  Ho  was 
wnt  to  Paris  when  young,  became  a  disciple  of 
Nicolas  Loir,  wlm^c  hitter  lie  married,  and  for  some 
time  applied  himself  to  tho  Httidy  of  historical 
painting.  In  1G74,  he  became  n  member  of  the 
Academy  in  Paria^  painting  Mercury  and  Argns 
for  his  reception  picture.  The  brilliant  success  of 
Claude  Le  Fevre  as  a  portrait  painter  induced  him 
to  attach  himself  lo  that  more  lucrative  branch  of 
art.  In  160^!  lie  was  appointL-d  a  jiri  fi'ssor  at  the 
Academy,  and  in  1708  Director,  lie  was  sent  by 
Louis  X1V\  to  the  court  of  Munich,  to  paint  the 

Bortrait  of  Maria  Cbriatiana^  of  Bavaria,  anarwards 
teuphinesa  of  France,  which  was  placed  in  tho 
Apollo  gallery  of  the  Louvre.  Tho  portrait  of 
Fran^'ois  de  Troy,  painted  by  himself,  is  in  tlie 
gallery  of  artists  at  Florence,  his  portrait  of  Mansart 
is  at  W  rsaillcs,  and  that  of  the  Due  de  Maine  at 
Dn  sdi  n.  Tlic  galleries  of  Angers,  Grenoble,  Mar- 
•eillis,  Montpellier|  Orleana,  Bouen,  ToututiK<\ 
Troyes,  and  Valenciennes  al«o  nosaeas  exan)|iles  of 
his  work.  A  good  ex.im[de  of  his  art  in  the  Jones 
Collection  at  South  Kensington  is  ascribed  to 
Wattcaii.  Very  n)any  of  his  pictures  have  been 
engraved,  and  he  himself  has  left  an  etching  of  the 
Catafahpic  for  the  funeral  of  Maria  Theresa,  the  wife 
of  Louis  XIV.,  which  took  place  in  1683.  Ue 
died  in  Paris  in  17.30. 

TKOV,  Jka.v  lit:,  painter,  bom  at  Toidouse  in 
1640,  was  tho  eldest  son  of  Nicolas  Troy,  whom  he 
Bueceeded  iut  painter  to  the  municipality.  It  has 
beenasseiled  by  Toulousain  historians  that  he  never 
quitted  his  native  town,  Imtfrom  a  statement  in  the 
*  nisloire  (i^n^ralo  du  Lunguedoc,'  it  apiiears  that 
be  obtained  pennimion  from  the  States  of  the  Pro- 
viief,  ahd  a  grant  of  muney,  t^iwanK  )!ie  ■  slablisli- 
incnt  of  an  Art  Academy  at  .Moutpciiier  in  1679, 
and  it  is  probable  that  he  settled  and  di'-d  there. 
The  date  of  his  death  is  unlniowa  At  the  Toulouse 
Museom  there  is  a  *  Conception '  by  him ;  at 
Montpellier,  in  the  Palais  de  Justice,  '  Louis  XIV., 
supported  by  Justice  and  Ui^ligion  ; '  and  in  the 

Hasili'pie  do's,  re  rn-  ' Tiii>  ('Imrgo  to  Peter,* and 
•S.  Peter  healing  the  Paralytic* 

TROV,  Ji;as  Francois  dk,  painter,  the  son  of 
Fran^ia  de  Troy,  was  bom  in  I'aria  in  1679.  Aft<'r 
receiving  tha  iosUuclion  of  bis  fatber,  until  he  bad 


made  entisiilrrilili'  prugrCNs  in  art,  he  competed 
witliout  sueoi'ss  for  the  jtrixde  h'oinr,  and  his  father 
sent  him  to  Italy  at  his  own  cost.  His  stay  was 
prolonged  by  the  Manjuis  de  VtUaoeif.  who  procured 
him  a  royal  pension  for  four  yeait.  He  reluctantly 

retunu'd  to  France,  by  his  father's  desire,  in  170S, 
and  soon  afterwards  was  made  a  mendt<T  r)f  tlie 
Aeadciuy.  He  wiis  employed  liy  Louis  XIV.,  for 
whom  he  painted  a  series  of  cartoons  for  tapestry, 
representing  the  history  of  Esther:  and  several 
1*^  aUflgorical  subjecta  tor  the  Hdtel  do  VillA. 
He  also  carried  out  some  decoratiTo  woilc  fbr  tho 

hotels  of  Samuel  Bernanl  and  M.  de  la  Lire,  and 
for  the  Seigtiorial  ehupel  at  I*!»asy.  In  17r.t  !)•■  be- 
came a  professor,  and  in  1727  took  part  in  the  com- 
petition ordered  by  the  king  between  the  Acade- 
micians, sharing  a  prixe  with  Le  Moine.  In  173A, 
the  king  appointed  him  Director  of  the  Fnuich 
Academy  at  Rome,  where  be  completed  a  second 
set  of  tapestry  cartnons,  consisting  of  s-  veti  sn  nes 
from  the  '  History  of  Jason.'  These  were  exhilnted 
in  the  Apollo  Gallery  of  the  Louvre  in  1748.  S  >me 
fancied  grievance  against  the  court  caused  de  Troy 
to  resign  his  Boman  appointment  in  favour  of 
Natoiie,  and  he  was  on  the  eve  of  returning  to 
France,  when  he  died  suddenly  at  Bome  in  1752. 
Of  his  easel  pwturaa  tiio  following  are  in  French 
galleries  : 

fiesaa^n.        JfuteuM.   Portrait  of   the  Marquis  de 

Mariguaa;  mud  <•»  efAiT 

voriraiU, 

Dijon.  m       Piktemuhtaf  Us  hands  bsfoss 

the  People. 

MontoslHsr.        m      Apollo   attd   IMana  deyinf 

Nancy.  ^     •  Diana  in  tho  Bath- 

Nimnet.  ^       Hha  lleaper  ;  owftavi 

Orleans.  »       Fortnilof  the  .\bbeDi 

Paris.  JCsWrv.  Bsari  IV.  presiaing  at 

of  tiM(Mbeda8ihi* 


laCmCUL  A  Fenah  Bead  with  pondsred 
hiir. 


Rouen. 


fi 

ATaMiMi. 


ef  anfidkevln. 
or  theJ 
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TROY,  Nicolas  dk,  painter,  was  bom  at  Toulouse 
early  in  the  17th  century,  and  studied  in  his  native 

town  under  Clialette."  He*  subsequently  went  to 
Paris,  and  entering'  tiie  atelier  of  Claude  Lefebvrc, 
ho  became  a  successful  painter  of  j)ortraits.  After 
a  sojourn  of  some  years  in  tho  capital,  he  returned 
to  Toulouse,  and  endeavoured  to  establish  a  life* 
school,  but  provincial  pnidery  took  fright  at  the 
i<lea  of  nude  models,  and  the  enterprise  had  to  be 
abandoned.  Troy  nevertheless  gathered  round  him  a 
large  circle  »)f  pu]iils,  liis  two  sons  being  rimong  the 
inostdistiuguisheil  of  his  scholars:  After  the  death 
of  Qialctte,  he  Hu  x  i  i  .ied  to  the  post  o(  monieipnl 
painter.  His  works,  which  were  nnnwRHW  in  iiia 
native  town,  nearly  all  perished  in  the  Rovolnlion. 
In  the  TonlunHr  Museum  thiTe  is  a  portrait  of  Pierre 
Godolin,  a  poet  of  Languetioc,  by  him.  The  date 
of  his  death  is  not  known. 

TliOYA,  Fki,ix,  a  Spanish  painter,  born  at  San 
Felipe,  near  Valencia,  in  1660.  Ue  was  a  disciple 
of  Caspar  de  la  Uuerta,  and  painted  hiatoiy.  Hit 
pictures,  which  are  to  be  found  in  atroott  every 
church  and  public  building  in  the  neighbourhood  of 
Valencia,  are  more  remarkable  for  vigour  of  colour 
than  correctness  of  design.  His  bi-bt  works  are  in 
(be  church  uf  S.  Agoetino,  at  Valencia,  where  he 
died  in  1731. 
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TROYEN,  RoMBOOr  VAH.   See  Troubn. 
TROYON,  GoxBTAHT.  a  prominent  member  of 
the  modem  French  fandwape  sehool,  waa  bom  at 

Sovrcw,  ill  IKIO.  His  fatlit^r  wiis  employed  in  tlio 
porcelain  iiiaiiufnctory,  and  in  his  early  years  lie 
worked  there  himself;  but  he  aimed  at  liighcr 
thingi,  and  alter  a  period  of  atudjr  under  Riocrcux, 
Im  devoted  bimself  to  laodaoape  and  animal  paint- 
ing. At  first  one  Podpart,  a  pupil  of  Bertio,  and 
member  of  David's  8<;hool,  had  much  inflaenoe  on 
his  priK'eediMt,'H.  (.)tii^  d:iy,  liowevfr,  as  Troyon  wan 
aketchitig  at  St.  Cloud,  lie  fell  in  with  Carnille 
Roqueplan,  who  introduced  him  to  Th^udure  Uous- 
■eao,  Caaiille  Flora,  Diaz,  and  Jules  Dupr&  Theooe- 
forward  Troyon  waa  a  romtuUique,  and  loon  took 
lii«  p!;icf»  as  one  of  the  leaders  of  the  movement. 
Hi^  first  appearance  at  the  Salon  was  in  1S33,  when 
he  exliibitt'd  'La  MaiMon  Coin."!,  Sf'vrea;'  'Fete  at 
Sevres ; '  and  '  A  Nook  in  the  Park  of  St.  Cloud.' 
For  several  years  hin  subjects  were  taken  from  the 
cooDtiy  in  the  neighbourbood  of  Paris,  and  through- 
out his  Kfe  his  bnnh  was  ehtefly  inspired  by  Freneh 
scenery.  Trips  to  Belgium  and  Holland  in  the 
latter  part  of  his  career  exercised  but  little  in- 
fluence on  his  art.  Ih-  wnn  tin-  ii<iial  iKjnunrs  at 
the  Salon  and  at  the  Universal  Exhibition  of  1H55. 
Hie  lepotetfon  waa  not  confined  to  bis  native 
country.  Hia  works  were  oaiokly  appreciated  in 
Kngland  and  in  the  Netherlands ;  he  was  elected 
a  iiieiuher  of  the  Ainstcnlaiu  Academy  in  1847, 
and  received  the  Cross  of  the  Belgian  Order  <>t 
Leopold  in  1861.  His  industry  was  untiring.  He 
aeldoul  devoted  himself  continuously  to  a  single 
picture,  but  had  many  works  in  various  stages  of 
progress  at  the  same  time.  So  assiduously  did  he 
work  that  at  one  period  his  sight  was  endangered. 
A  i'fW  months  before  his  death  he  lost  liis  reasmi, 
and  liLs  friends  were  compelletl  to  place  him  under 
restraint    Although  he  recovered  his  senses  his 

Eineral  health  never  returned,  and  he  died  in  Paris, 
arch  SO,  1865.  Troyon  yielda  to  few  in  the  har- 
mony which  pervades  Iiih  works,  tliuiigh  this  has  in 
some  cases,  owing  to  his  luve  for  cool  tones,  pro- 
duced blackness  in  liis  colmir.    .An  Knglish  critic 

iW.  E.  Henley)  thus  writes  of  his  work:  "  His 
rawing  is  loose  and  inexact ;  and  he  oompoMs  nut 
as  an  inheritor  of  Claude  but  as  a  oonteniponu-y  of 
Rooaaean.  Bat  he  had  the  tme  pictorial  sense ; 
and,  if  his  lines  are  often  insignilicnnt  and  ill- 
balanced,  his  ina.s8e8  are  perfectly  proportioned,  liis 
values  are  admirably  graded,  his  tonality  is  fault- 
leea,  hia  effect  is  absolute  in  completeness.  His 
meUiod  is  the  serene  and  large  exprwaion  of  great 
craftsmanship ;  and  with  the  interest  and  the  grace 
of  art,  his  colour  unites  the  charm  of  individuality, 
the  richness  atpl  tlio  potency  of  a  natural  force." 
His  pictures  are  at  present  chictiy  in  the  possession 
of  private  collectors.  The  following  works  by  htm 
are,  however,  to  befotmd  in  public  galleries : 


Amiena. 
Bonlpaax. 

Havre. 
»• 

Lei|Mvic. 
lille. 


m 
n 
n 
*i 


View  from  the  Para  da  Neoilly. 
Oxen  ^iog  to  Work. 
Sheep  la  a  Landscape, 
liuuucape  at  Sunset. 

Cow.«  nt  Pasture.  1851. 
Fon'st  .Scene  at  Fontainobleau. 
The    Ehinking-Place    of  T.'i 

Tongue. 
Landscape,  with  Cattle 
Cattle. 
The  Watering-plncO 
Oxen  going  to  Labour.  ISHo. 
The  Ketum  to  the  Faim. 


Jtiumm,  OewsDriaUng. 


'l'l;OS<)  DA  MONZA.    See  Mosza. 

TU  UCUOT,  ,  A  French  painter  of  laiMlacapes 

and  architectural  views,  of  whose  life  little  is 

ktinwri;  he  <l;ed  in  IH'iH.  Among  his  recorded 
picliireH  are,  a  'View  of  Canterbury  C.ithcdral ; ' 
'View  of  St.  Michael's  Mount,  in  Normamly;' 
'  Abelard  reading  a  letter  from  Eloisa,'  and  '  Eloisa 
in  Prayer  before  an  Altar;  "The  Grand  Staircase 
of  the  Palais  Koyal ; '  and  '  Henry,  Count  de  Boo* 
change,  in  a  Cloister.'  Some  of  his  pictures  have 
figiiri  H  by  Xavier  Le  Prince. 

TKIU'IIY,  Ij.,  u  French  engr.iver,  was  horn  in 
Pari^iii  1731, and  settled  in  London.  Heengraved 
twelve  platee  in  conjunction  with  Guillaurae  Philippe 
Benois^  from  Joeeph  Highmore's  designs,  in  ilniB- 
tration  of  '  Pamela  ' ;  'A  Vill.ige  Dance,'  after 
Tenicrs,  and  several  plates  for  Boydell.  He  died 
in  London  in  17ti4. 

TltCFFlN',  Puii.urK,  (or  Piiii.iitot,)  one  of  the 
ht'st  painters  of  the  scliool  of  Toumai,  was  a 
pupil  of  Louis  le  Due  in  1467.  He  was  received 
master  painter  in  1461,  and  was  Dean  of  the  Oor- 
poratioii  in  1479  and  1501.  In  1174  he  engnged 
to  ji  iirii  ail  !i] tar-piece  for  the  church  of  Warchin, 
li  111'-  ciidtrai  t  liouTid  him  to  make  in  every 
reH|iect  e^jual  to  a '  History  of  St.  Anthony '  executed 
by  him  for  the  diarch  of  St.  Catharine  at  Toumni. 
The  reaalt  aseioa  to  hare  failed  to  satiafy  the 
parishioiHMt,  for  tliey  cited  him  to  answer  for  its 
HhorlcoiailtgB  beforf  the  luafrislratcM,  Tniflin  hail 
a  large  following  of  pupils,  who  came  to  his  atelier 
not  only  from  noiglihouriiig  cities,  but  even  Cron 
Spain.    He  died  at  Touniai  in  1606  or  1507. 

TRUMBULL,  JoHM,  bom  at  Lebanon  in  Gon- 
necticut  about  1766,  worked  nt  art,  an<I  afterwards 
went  to  the  University  of  Cambridge,  U.S.  Shortly 
after  leaving  rollr^'c  lie  p  tiiitcil  a  '  H.ittle  of  Canna',' 
which  attracted  much  attention.  He  served  with 
distinction  in  the  War  of  Itidependenco  as  nd« 
jutant  to  Washington  and  Uatea.  In  1778  he  re> 
tired  witti  the  rank  of  colonel,  and  in  1780  went 

to  London  to  study  under  Bi  tijamin  West.  In 
London  he  painted  his  '  li.ittic  of  Hunker's  Hill,' 
and  'The  Death  of  Montgnmery  at  Qnehci  .'  In 
1789  he  returned  to  America,  where  he  l  aintetl  a 
'Sortie  from  Gibraltar,'  'Burgoyne's  Capitulation,* 
'  Comwallia'  Capitulation,'  and  portraito  of  manj 
heroes  of  the  War  of  Independence.  He  received  a 
coimiiisMion  to  ]iaint  four  liistoricil  jiii  t  :ri  s  for 
the  Capitol  at  Washington,  and  eventually  became 
President  of  the  Academy  of  Arts  at  New  Yorlc. 
He  «lied  at  New  York  in  1843. 

TSCIl  AGGENY,  Eumond  J.  B.,  painter,  was  bora 
at  Brunela  in  1818.  He  was  a  pupil  of  E.  Ver> 
boeckhoven,  and  became  well  known  for  his  studies 
of  animals,  to  which  he  chielly  devoted  himself. 
Among  his  best  known  works  are  a  .Keries  of  UK) 
water  colour  drawings,  entitled  'The  Anatomy  of 
Cattle,'  '  A  Horso  in  a  Burning  Stable,'  *  Giotto 
drawing  hia  Sheep,'  *Oaen  at  a  Ford,'  'Arabs  with 
Cattle,'  &c.    He  died  at  Brussels  in  1876.  • 

TSCHEPRIN.    See  Schtseiuun. 

TSCIIEUMKZOW,  Iwan,  draughtsman  and  en- 
graver, was  bom  at  Petersburg  about  1730.  He 
was  u  pupil  of  G.  F.  Schmidt,  and  engraved  several 
portraits,  among  them  the  Empress  Blixabeth,  after 
i'ocquo ;  Iwan  BehuwalolE,  after  Rotari ;  his  own 
portrait;  and  that  of  the  actor  Wolkow. 

TSCHEltN'KZ<  >W,Ol»8GOH  and  Nicanor,  brother 
paitilers,  were  born  in  ltusi<ia,  and  studied  at  the 
Petersburg  Academy.  Nicanor  visited  the  Caucasus 
in  1630-18S1,  and  the  Crimea  in  16S4-18S5.  and 
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broiiglit  iivvay  above  five  liiinilrod  drawings  of 
scenery,  huililingpt,  and  costumes  in  tlicHe  district)). 
In  1838  the  two  brothers  explored  the  Volga  from 
Bibimk  to  Astrakhan,  and  in  1841  they  visited  Ittly, 
painting  many  pioturee  in  oila  and  water^soloait 
<'f  Florence^  uomo,  und  Naplei,  Gngor  dkd  at 
St.  PetereburK  in  18G3, 

TSCHKH.NINtJK,  David,  a  Gorman  engraver, 
who  doiirished  about  the  year  1639.  He  engraved 
aeveral  frontispieces  and  other  plates  for  books, 
whidi  are  executed  with  the  graver  in  a  alorenly 
atyle. 

TSfflERNINGK,  .TruASN,  of  the  same  family 
witii  Diiviil  IVhtrniiigk,  engraved  i>ortrait8  and 
other  plates  for  books  in  a  neat,  formal  style.  He 
was  alive  in  1634.  A  portrait  painter  of  the  name 
of  Andreas,  probably  of  tiM  same  funily,  flooriabed 
in  1G60. 

TSCUERNINGK,  Jouan.s,  engraver  and  pob- 
lisiier,  aon  of  Johann  Taobieniiq^  was  iiving  in 

1685. 

T80HESKI,  IwAM  WAtvsiLu  A  ITS*  11.  migraver, 
was  born  at  Moliilew  in  1770,  and  became  a  member 
of  the  Imporial  Rttasian  Academy.  By  him  we 
bavOt  'The  Interior  of  the  Temple  at  Jerusalem,' 
after  Worobiew,  and  a  landscape,  after  roussin. 
lie  alwu  eiif^r.ivt'ii  so\<T>il  plates  after  dfsignn  by 
Tiio^iiiH  for  Krusonstern's  'Journey  round  tlie 
World.'    lU  died  at  8t  Petersboig  in  1848i 

TUAlRl!:,  FaAN<7oi8,  pabter,  was  bom  at  Aiz, 
Provence,  in  1794,  and  sent  at  the  age  of  fourteen 
to  Paris,  .where  lie  studied  under  Prudhon,  and 
aftorwanls  wiirkcd  in  Paris  an  a  teacher.  lie 
paititoil  a  '  VrnuH  and  Cupid  '  for  the  Empress 
Josephine,  and  a  *  PHyclic  in  Prison  '  for  which  he 
reooivod  a  gold  medal.  In  the  Aix  Museum  there 
is  a  portrait  of  Looia  XVUI,  by  hiui«  He  died  in 
1823. 

TUBACH,  PAin.,  a  Flemish  painter  of  the  16th 
century,  who  was  attached  to  the  suite  of  Margaret 
of  Austris,  in  1526.  Ho  is  mentioned  in  an  old 
document  as  having  made  the  desiniB  for  soma 

8 tan-paintings  in  the  cbaroh  of  Onr  Lady  of 
even  Sorrows,  near  Bruges. 
TUBlfcRES,  PmLiiTB  C.  A.  dk.  See  Caylus. 
TUCCARI,  Giovanni,  bom  at  Messina  in  1667, 
was  the  son  and  pupil  of  Antonio  Tuccari,  an  ob- 
■oore  jMinter.  Ho  osoeUed  in  painting  battles  and 
skirmiahes,  and  poeseaaed  extraordinary  facility  of 
execution.  Many  of  Ins  works  are  in  Oerinany. 
He  died  of  the  plague  in  1743. 

TDGCI,  BiAoio  u'ASTosio,  was  a  Florentine 
painter,  born  1446,  who  assisted  Pemgino  in  the 
deooration  of  the  Palaiao  della  Signoria.  Ue  died 
in  1616. 

TUCXDl,  QiovASNi  Maria,  painter,  was  a  member 
of  the  school  foundud  at  Siena  by  So<loina.  He 
accoinpaiiiei!  his  master  to  Pisa  in  1542,  and  assisted 
him  insomeof  bis  works  there.  He  painted  chiefly 
tot  the  diurehes  of  Siena  and  its  neighbowlioou, 
whoio  maiqr  of  his  picturea  still  exist. 

TUOKBR,  NATBAinn,  an  English  portrait 
painter,  practising  in  London  between  1740  and 
1760.  Some  of  his  works  were  engraved  by  Jolian 
Faber  the  younger. 

TUDOT,  LoDis  Edmond,  painter  and  lithographer, 
was  bom  at  Brussels  iu  1805,  of  French  parcntB. 
He  was  a  pupil  of  Qroa,  and  in  1836  founded  the 
Art  School  of  Moulins  (Allier),  of  which  he  became 
the  professor.  Ho  was  the  author  of  several 
technical  manuals,  illustrated  by  his  own  designs. 
He  died  at  Hoolins,  Doeembor  9, 1861. 
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TITER,  Hkkbeut,  an  English  portrait  painter  of 
the  17th  century.  lie  was  of  go<id  family ;  his 
mother  was  related  to  George  Herbert,  the  poet, 
Duriqg  the  Oommonwoaltht  he  migrated  to  Holland, 
where  lie  practised,  and  is  snp^iosed  to  bavs  diad  aft 
Utreelit  before  1680.  Ue  painte<l  many  portraits 
of  his  rclativee.    There  are  by  him  : 

Londoa.  Nmt.  Portrait  \  Sir  Leoline  Jenkioa.   (MaM  «l 

GmlUrff.}  yimeguen.) 
OxfoeiL  Jtew  Cbttyft  Sir  Leuliue  JenUaa.  (PugUettt 

of  the  Jirst  ) 

TUILERIES,  BEKN-Aiti)  des.    See  1'ali.sst. 
TULDEN.   See  Thi  i.i»e.v. 

TULL,  N  ,  landscape  painter,  was  Uie  master 

of  Queen  Elizabeth'aSdwoI,  Borough.  He  painted 
portnita  and  rualio  soones,  and  nuido  drawings  in 
black  and  white  chalk.   He  exhibited  with  the 

Society  of  Artists  in  1761,  and  six  plates  were  en- 
graved after  him  by  Vivares  and  Elliott.  He  died 
in  176-2. 

TULLIO  OA  PERUGIA,  an  Italian  painterof  Uio 
13tli  century,  who  in  1219  journeyed  to  Assisi  to 
paint  a  portrait  of  Saint  Francis.  No  trace  remaina 
of  the  portrait,  which  is  said  to  have  borne  this 
inscription:  lo  Tullio,  pif/ni  c  <li  I\ruqia,  fUfmlo 
stato  ffuarilo  da  questo  beat  a  hunnui,  /\  Francetco 
<T  Amsi,  di  una  qrandUnma  apopUtia,  sono 
OMdatomiitsi  anno  MCCXIXalcaptiolo  delle  ttore 
alia  if.  deU  Angdi^  et  kt>  /ato  U  preseiue  tuo 
ritraito  aopra  di  lui  per  dutodone  eihe  to  Ao  tM 
questo  heato  huomo. 

TUNICA,  JnHASS  CiiKis-riAV  T.rnwin.  painter, 
born  at  IJrunswick  in  October  IT'JS.  After  com- 
nleting  bis  studies  at  the  Dresden  Academy  under 
liosler,  he  returned  to  Brunswick  to  praetisc!,  and 
became  painter  to  the  oonrt  He  oceasionslly 
painted  p<"iire,  but  bis  principal  works  were  por- 
traits of  ilimingui^licii  living  ]iersons  and  historic 
cliararters.  Among  those  of  the  latter  class  we 
nm^  mention  his  portrait  of  the  Elector  Palatine 
Hemrich,  for  the  '  Rittersaal'  at  Hanover.  His 
son  and  pupil,  Hbshavm,  is  woU  known  iu  Brans* 
wick  as  a  painter  of  battle-pieoes  and  horses. 

TUNNER,  JoRKi  K,  painter,  was  born  at  (Iriz  in 
1792.  He  first  studied  at  tlie  Aciideniy  in  Vienna, 
then  at  Prague  under  Fiihrich,  and  afterwards  at 
Rome,  where  he  devoted  himself  to  religious  paint- 
ing. In  1840  he  was  appointed  director  of  the 
picture  gdleiy  in  the  "  Johanneum  "  at  Griiz.  Hia 
'  Crucifision '  is  in  the  church  of  S.  Antonio  at 
Trii  Hte.    Ho  died  in  1877. 

TU.NNIOKLLI,  jA<;(iro,  painter,  bom  at  Villa- 
franca,  near  Verona,  in  17H4,  studied  under  Savcrio 
della  Bosa,  and  at  the  Academy^  of  Milan,  and 
beeame  one  of  the  first  nrialalnmts  of  his  day. 
He  niso  pointsd  a  Ibw  oii  pietuna.  Hs  died  ui 
18-25. 

TURA,  (rir  TuRUA,)  Cusiiio,  called  CosMt  da 
FKKitAKA,  was  bom  at  Forrara  about  1420,  and  bo- 
came  a  pupil  of  Galasso  Oalassi.  He  was  to  the 
school  of  remramach  what  Mante^cna  waste  that 
of  Padua,  or  GioT.  Bsllini  to  that  m  Venice.  He 
WHS  in  the  service  of  the  Dukes  of  Ferrara  from 
1451  until  the  close  of  his  life,  obtaining  a  pi  r- 
nmiiont  appointment  at  court  in  1458.  In  1457  ho 
produced  some  cartoons  for  tapestry.  Ue  painted 
in  a  style  characterised  by  vigour  in  design,  by 
lumpy,  spasmodic  forma,  by  sometimes  violeiit 
colours,  and  by  a  general  harahness  of  effect  His 
works  are  common  enough.  Several  rcm  iin  in  tlie 
chnrches  and  public  edifices  at  Ferrara,  and  picturo 
galleiies  out  oif  Itsiy  an  not  defidsnt  hi  thsn.  It 
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liM  bean  laid,  perhaps  erroneously,  that  he  was 
mnoli  employed  in  illuminating  roissals.  Between 
1468  and  1471,  Tura  waa  employed  by  Duke  Borso 
of  Kate,  in  decorating  tlie  Schifanoin  paloco,  a 
^eMuro  retreat  of  the  Duke's  in  a  retired  part  of 
Femra.  On  this  he  was  associated  with  Francesco 
OoMk  Tbeir  worka,  which  were  in  frMOO,  have 
now  in  great  part  disappeared,  but  thoM  remaining 
are  of  much  value  for  their  details  of  costume  and 
arcliitecUire.  In  1471  he  decorated  the  library  of 
the  I'icos  iif  Mirandola,  and  tlie  new  cliapcl  at  Hfl- 
riguardu,  the  latter  with  paintings  which  have  now 
▼anidied ;  in  1473  he  painted  the  portnita  of  the 
Duke  Alfonso  and  Beatrice  d'Este  as  a  preaent  for 
Lodovieo  Sfona  (11  Moro)  of  Milan ;  and  in  1481 
he  psecuted  a  series  of  nude  studies  in  oil  for  llio 
Duke  8  sludy.  Ho  alHO  woikntl  for  private  pntronn, 
but  much  of  what  he  did  for  tlioin  diH  ippcarcd. 
His  most  important  picture  ih  the  '  Madonna  with 
Sainta,'  at  Berlin.  Many  of  ids  worka  have  been 
aaaigned  to  Mantegaa,  Hiuoo  ZoRpo,  l40Mnso  Coeta, 
and  others.  After  a  long  tin  he  died  between 
1494  and  1498,  leaving?  large  legacies,  for  some  un- 
explained reason,  to  tlie  poor  of  Venice.    Works : 

^ra*(w7  }  ^  ^ifS'n        ^^^'^  i  teinpera, 
Muneuni.    Mii'luniin  an<l  Saint*. 

St.  (i<-<>rgi>  Inn  the  ocgaa  doorsj. 

The  AiinunrifttioE, 
Th.'  Nntivity. 

Christ  prayiar  hi  the  Oatdes. 

St.  Jerome. 
Figure  of  Aiitunui. 
Christ  plact'd  in  the  Tomb. 
Euthrone<l  Ma^ioruia  wiUj  .\ngi?li'. 
St.  .icramH  in  the  Wilderuew. 
Th<'  virpu,  withabooiL 

A  Deposition. 

n  0        LiinetU^  of  tlie  ctithroned  Ma- 

donna in  the  National  OalJery. 
„  „        iliiu  in  a  Ueligions  Habit. 

Veuioe.    Corrrr  Mut.   A  dead  Gtiriat  on  the  lap  of  tt>e 
Vnffai. 

TUBBIDO.  SeeToBBloo. 

TURCHI,  ALK88ANDB0,  Called  L*Obbitto  and 

Alkssandro  Vkronese,  was  b  irn  at  Verona  in 
158*2.  He  is  Haid  to  have  accpjireU  the  name  of 
L'Orbetto,  from  hav^ing  been  employed,  when  a  boy, 
aa  conductor  to  a  blii^  beggar.  A  more  probable 
cizplanation  ia  given  by  Pasaeri,  who  aaja  that  he 
waa  ao  called  from  a  defect  in  oneofhiseyea.  In 
bis  poverty  ho  was  noticed  by  Riccio  (Bnisaaorci), 
who  discovered  in  liim  bo  dt'i  id('<l  a  gift  for  art, 
that  he  took  Idm  under  his  protection.  On  leaving 
tlie  school  of  Riccio,  he  went  to  Venice,  where  he 
worked  for  a  timo  under  Carlo  Cagliari,  and  after- 
wardatoBome.  In  oompelhionwiu  Andrea  Saechi 
and  Piftro  da  Cortotia,  he  painted  some  piettiron  in 
tlie  vhtirrli  I  if  La  ( 'oncezione,  as  well  >tH  several 
altar-pi' rcH  for  other  chiirclie-t,  of  wldch  tlio  best 
are,  a  'Flight  into  Kgypt,'  in  S.  Homualdo;  a 
'Holy  Famuy,'  in  S.  Lorenzo  in  Lucina;  Uldn*8L 
Carlo  Bocroineo,'  in  8.  Salvatore  in  Lauro.  He 
waa  miteh  employed  on  eahinet  pictures,  repre- 
senting historical  subjects,  wliii  li  he  frequently 
painted  on  black  marble.  He  died  at  Rome  in  1648 
or  1650.  His  two  pupils,  Giovanki  Ck.'vchini  and 
Giov.  Bat.  Korsi,  practised  at  Verona,  the  former 
painting  copies  of  his  master'a  works,  which  were 
often  taken  for  originals.    Other  works  : 

Dreidea.  Gallery.  The  Nativity  ;  and  two  othtrt. 

Mo^ie.  Mmi*wm,  Venus,  an  allegory. 

Madrid.  „  A  Penitent  Magdalene. 

„  „  FllRht  into  Kgypt. 

Milan.  Brrra.  Madoaoa  adored  by  a  Tope. 


„       CostahiU  CM. 
Loadon.  XM-UalUr^. 
»  *> 

Paris.  *)Loum. 


Muoich.  PimtkoAA. 


Paiia. 


iMtvn. 


PetciriNiii'.  B0rmta§i. 


Verona. 

Vienna. 


JUit>eum. 
He(  vedere. 


}T(>rrul(>H  and  Orophaleb 
Hercules  J! ail. 
Salome. 

SamKOU  aud  Delilah. 

The  \Voinau  taken  ia  Adnlteiy. 

Death  of  Cleopatra. 
Cfarixt  bearing  the  Crosa. 
Itucchu.^  and  Ariadne. 
Thu  Nativity;  andtmtAtn. 

The  EnttmiVnncnt. 


TIIKCO,  Cksark,  horn  at  iKcldtelln,  Naples,  about 
the  year  1510,  was  first  a  d  si  ijdo  of  Giov;i;itii 
Antonio  d'Aiuato,  but  aftcrwardH  studied  <inder 
Andrea  Sabbatini.  IIo  painted  for  the  churches 
and  publio  baildingps  of  Naples.  An  altar-piece,  in 
S.  Maria  delle  Orazio,  representing  the  Baptism  of 
L'iirist  by  St.  John;  and  n  ' Circimicision,*  in  the 
JesiutH'  church,  may  be  mentioned.  Turvo  died  at 
Naples  about  15G0. 

TURK,TUK.  8aoLi<yrABD. 

TURNBB,  CbabccSi  one  of  the  most  eminent  of 
English  eneravere,  waa  born  at  Woodatock  in  1773. 
He  eiderea  the  Academy  in  1795,  and  at  first 

worki-  if'ir  Boydell  in  Hart  iloz/.i'.s  ?<ty]i\  Ilr  after- 
wards turned  bi.s  attention  to  inei:/otint,  and  atpia- 
tint  witil  a  partial  use  of  tlie  point,  iiud  produced 
a  lai)go  number  of  tine  pUtea.  He  waa  particular!/ 
Nuccemfhl  as  an  interpretor  of  Tomer,  for  whom  he 
i>i:^'r.ivej  twenty-three  numbers  of  the  'Liber 
.Siudionim.'  In  1H"28,  having  already  been  appointed 
niczzotii.to  eti^'ravcr  in  ordinary  to  the  King,  bo 
was  elected  an  associate  engraver  of  tlie  lioyal 
Academy.  He  died  in  London^  Ai^gOBt  1,  IwT, 
His  principal  work.H  are  : 

Charles  X.  ;  after  L/tinrnrf. 

The  Dnke  of  York  ;  a  fUr  the 

The  Mar<iui»  of  Anglesey  ;  aftti'  tke  tattu. 

IjniXy  ( iuorgiana  Fani- :  after  thtanm.    (#>««■  thtfietun 

tn  tht  Xational  Gallery.) 
Duke  of  Newcastle;  n/ier  tht  itme, 
Janius  Watt  ;  after  the  same. 
Sir  RuU-rt  Peel";  after  tht  $ame. 
.Sir  WaIUt  Scott ;  'after  Raeburn. 
IjouX  .Vewton  ;  ajfter  Ike  tamt. 
Mme.  Malibran  as  Desdemona :  after  Dtcaitne. 
The  fiottage  Girl ;  after  Gainsborough, 
The  Spanish  C\)ntrab*Ddiita ;  afltr  J.  F.  Lnci$. 
Rembrandt's  Mill ;  tjjjgr  Mtmbnutdt. 
Mecsmas's  Villa ;  a/tir  Ketard  WU$M. 
The  Satyr  and  the  TfaveUer ;  afttr  Jordaauu 
The  Choir  of  Westminster  Abbey,  doziof  the* 

of  Qeor^  IT.;  akar  F,  Ataal.  (Am  iif  tktu  wen 

ffritUtd  III  cvt&itT^ 
The  Maribonmffb  Family :  afUr  MifaaUa. 
The  Age  of  Innoeeaoe ;  after  tha  mim. 
The  Little  Fortana>SBilan;  i^Uir  ti«  aaaM. 
The  Beggar;  aJUrOmait, 
The  Wieek;  Mir  IVraw. 

The  pMaa  in  the  «Iiibar  BtaOanni*  aograved  by 
~   '   IhuMNT  He  tha  follo»ing:  Bridge  and  Cows; 
iandfbmhoorine ;  Flint  Oastle :  Basle ;  Jsmmi  ; 
:  Oakhamntan Gaatle; St Oothard ; Shipa 
;  Holy  Idand  OatheAal ;  Pembaiy  Mill ; 
m  ^te^f ;  Dtmstaaborough  Castle ;  lAke 

 S  The  fifth  Plague;  Farm-yard  with  Cock ; 

Mb  of  Oljrde;  Ihe  OevUla  Bridgn;  Oaacdahip  aft 
tbeNcfe;  Morpeth:  LandoBtanCkeanwIoh;  NoAaa 
Oaatlo ;  Inverary. 

TURNER,  David,  an  Engliah  draughtsman  and 
engraver,  was  born  in  the  Tatter  part  of  the  18th 
century.    He  lenrnt  his  art  from  John  Jonea,  and 

devoted  himself  to  landscape,  architectural,  and 
antiquarian  nulijects,  occasionally  exhibiting  at  the 
Free  Society  and  the  Acndetny  between  1782  and 
1801.  The  subjects  of  his  exhibited  pictures  were 
mostly  taken  from  London  and  the  Tbaroea.  No< 
Uiing  ia  known  of  him  after  1801.  H«  left  »  fsw 
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eU'liiiigM  of  Scottish  cofitlM  and  abbeys,  one  of 
PetcrhorouEhCatheclrnI,HTid  one  of  St.  Onon,  Uoiien. 

TURNER,  Jame-^,  an  KtiKliHli  portrait  painter, 
who  pr«i  li?<'  il  Ik  twi-tn  17r><J  and  IHOtl.  lie  fre- 
quently exiiibited  with  tiic  Society  of  Artists  after 
1760.  In  1806  hk  name  appMn  in  •  eatalcgne  for 
the  laat  time. 

TURNER,  JoBKra  Mallobd  WmuM,  was  born 
Aj  ril  \lir>,  at  *2r..  M:iiden  Lane,  Coveiit  Garden. 
liiH  father,  William  Turner,  was  a  barlier ;  of  liis 
mother,  Mary  Marsliall,  it  liim  lii  rti  assurtid, 
upon  no  grounds  tUut  cuu  be  vcritied,  tliut  kIio  wan 
OE  gentle  Mood.  Her  sister  was  marrieil  tu  the 
Abt.  —  Hwpuiv  curate  of  IsUogton,  and  grand- 
father fo  that  Hr.  Henry  Harfmr  who  was  one  of 
Turner's  executors.  It  18  believed  tliat  Mrs.  Turner 
died  mad,  and  that  slie  wiis  idcnti<:al  with  one  Mary 
Turner,  admitted  into  Bothli  hem  lIoHpital  in  IHIH), 
and  discharged  uncured  a  few  roontlis  later. 
Turner  began  his  career  as  a  sort  of  infant  prodigy 
in  his  father's  shop.  His  earliest  known  drawing 
is  one  of  Margate  Church,  made  when  he  was  nine 
years  old.  Sliorily  afii-rwurds  lie  wi  nt  to  bin  first 
school,  at  Nfw  Hrriitford,  where  ho  drew  trees 
and  poultry  while  his  schonl-fellows  did  his  sums. 
About  tiiis  time,  too,  he  began  to  make  copies  of 
enf^vings,  which  were  exposed  for  sale  in  the 

barhi-r'H  wItkIow.  ThCM  iudicationR  of  n  rail  to 
art  (b  tonnineii  liiH  f  ither  to  give  hiiii.siu  li  faciliti''s 
as  (  I I'll. i.  There  is  a  va^Mie  trailitioii  tli.it  In- 
spent  £200  in  placing  hiR  nou  with  uu  arcliitectural 
draughtsman,  poriiapR  .Malton.  On  the  whole 
it  is  not  saiprising  that  Tomer  never  bad  any 
facility  in  the  use  of  an  educated  man's  instm- 
inent,  language.    Early  in  Ihr  teen^  lie  wan  em- 

Sloyed  in  colouring  prints  for  John  Raphael 
mith  ;  in  making  drawings  at  Dr.  Monro'M,  in  the 
Adelphi,  and  in  the  fields  and  streets,  with  Girtin ; 
and  in  washing  in  backgrounds  for  Mr.  Porden. 
For  a  time  he  was  in  the  studio  of  Thomaa  Mal- 
ton, jiiidor,  the  architect,  who  dismissed  him  for 
iiiiM|iii(  ity  to  Irani  pers|>ective— ii  curious  coni- 
mentury  by  antieipatiun  on  his  appointment,  many 
yearn  ofterwanls,  as  I'rofeRsur  of  t'ernpective  to  the 
Royal  Academy.  The  most  interesting  pa8s^;8  in 
Titraer*8  early  life  is  bis  ftiendsliip  or  acqnaintanoe 
witli  Girtin,  and  h'lH  itilenne  admiration  for  that 
arttst'H  work.  How  great  the  d"gree  of  intimacy 
ni.iy  lia\'e  been  between  tlirm  it  ir?  ii.tw  ini- 
possiblc  to  say,  and  so  with  Turner's  patron  and 
"  true  master, '  as  Mr.  Raskin  calls  him,  Dr.  Monro. 
Mr.  Cosmo  Monkhooae  anins  op  the  education  of 
Turner  tbits :  He  learnt  reading  from  bis  father, 
writing  and  probably  little  else  at  his  HcbiMils  at 
Brentford  and  Margate,  perspective  (imperfectly) 
from  T.  Malton,  architecture  (imperfectly  and  clas- 
sical only)  from  Mr,  llardwick,  water-colour  draw- 
ing from  Dr.  Monro,  and  perhaps  some  hints  as  to 

tainting  in  oils  from  Sir  Joshua  Reynolds,  in  whose 
ouse  he  studied  for  awhile."  Like  other  men  of 
those  prc-photngra]>hic  daj'H,  he  Bpent  imicli  of  bis 
time  in  making  topographical  drawings,  to  be  re- 
produced in  magazines,  and  he  was  lest  Mger  to 
shake  himself  free  from  •neb  work  than  one  might 
have  expected .  In  1789  be  became  a  student  of  the 
Royal  Academy,  and  the  year  after  exhibited  a' View 
of  the  Archbishop's  Palace  at  Land»eth.'  Four  years 
later  he  received  a  commisMion  from  J.  Walker,  the 
engraver,  to  make  drawings  for  his  '  Copperplate 
Magazine.'  TIuk  was  the  lirst  of  the  long  series  of 
engraved  works  for  which  be  supplied  material. 
Acting,  pwfliftpfl,  oo  the  strenigtii  of  tliis  commission, 
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he  took  a  studio,  in  Hand  Court,  Maiden  Lane,  eloee 
to  the  paternal  shop.  There  he  remained  until  his 
election  aa  an  Associate  of  the  Academy,  in  1799. 
Between  1790  and  1797  he  explor  <1  'nearly  all 
England  south  of  the  Humber,  as  well  as  Wales,  in 
search  of  subjects  for  his  drawings.  8o  fkr  he  had 
given  proof  of  taate  rather  than  of  m  more  robust 
artistic  faculty,  but  a  tour  in  the  If  orth  in  1797 
stimulated  his  powers  into  stronger  dis]'l,iy.  Either 
during  this  tour,  or  as  a  result  uf  if.  Turner  made 
the  aci|iiaint;ince  of  many  who  were  afterwards 
among  the  best  of  his  friends:  Dr.  Whitaker  the 
historian  of  Whalley,  Mr.  Fawkes  of  Farnley,  Lord 
Harewoud,  Sir  John  Leicester,  afterwards  Lord  de 
Tabley,  and  Mr.  Lbter  I^rkerof  Browsholme  Hall. 

After  Turner's  cloc  ti(.ii  to  the  H...\.  -Hhip  in  1802, 
he  practicall)'  ceased  to  innko  lirAwin^'s  for  en- 
gravers, and  until  (lie  coiiiiiiciicement  of  the  'Soiiili- 
crn  Coobt,'  lifteen  years  later,  confined  himself  to  a 
beading  for  the  Oxford  Almanac  and  toafewdrmw- 
ings  for  books.  He  marked  too  his  sense  of  hb 
changed  position  by  migrating  from  Hand  Court  to 
64,  Ilarley  Street.  It  is  to  the  work  of  (hcsc  few 
early  years  of  the  century  that  Mr.  Ruskin  applies 
the  curious  statement  that  Turner's  manner"  is  now 
stem,  reserved,  quiet,  grave  in  colour,  farceful  in 
hand.  His  miiid  tranquil ;  fixed,  in  physical  stndy, 
on  mountain  subjects;  in  moral  study,  on  tho 
Mythology  of  Homer,  and  the  Law  of  the  Old 
Testament."  A  sonorous  prononnceineiit,  but 
dillicult  in  tho  appUcation.  The  tnitii  uf  tliis  time, 
seems  to  have  been,  that  i  onscious  of  low  birth,  of 
an  unattractive  penon,  o£  an  ill-fumiahed  mind, 
he  deliberately  set  himself  to  conquer  fame  by  ihoee 
gifts  of  imagitiiti'ii!,  of  perception,  of  manual 
skill,  that  he  also  knew  to  be  his,  and  that,  with 
the  mtrrowness  of  his  class,  he  could  not  separate 
success  for  himself  from  the  conquest  of  his 
rivals.  Claude,  Wilson,  Nicolas  and  Gaspar  Pons* 
sin,  Titian,  and  Vandevelde,  even  Loutberbourg, 
had  one  by  one  to  he  equalled  or  surpassed. 
This  is  the  key  to  his  choice  of  subjects  anil  their 
treatment  from  tln^  first  year  of  the  century  down 
to  about  1830.  In  1801  he  appears  to  have  paid 
an  unrecorded  visit  to  Scotlanc^  for  the  Academy 
of  1802  contained  three  Scotch  '^^ews.  In  18Q8 
he  made  bis  first  tour  on  tlie  continent,  and  the 
year  nflcrwards  exhibited  six  pictures  of  foreign 
siiltject.s,  one  of  which  wa.Hllie  'Calais  Pier,'  in  the 
National  Gallery.  In  1KU7  ho  began  the  'Liber 
Studioruro,'  a  eonfes.setl  but  completely  illogical 
stroke  at  Claude's  '  Liber  Veritatta.  Tliis,  acconl* 
ing  to  bit  own  prospectus,  was  intended  **  a*  an 
illustration  of  Landscape  Composition,  cla>^Ro  I  as 
follows:  Historical,  Mctuntainous,  Pastoral,  Marine, 
ami  .\rcliitcctnral."'  His  method  was  to  make 
sepia  drawings  of  tlie  subjects,  and  then  partly 
with  his  own  band,  partly  with  the  help  or  pro- 
fessional engravers,  to  transfer  them  to  copper  1^ 
a  mixed  process  of  etching  and  meczoUnt.  The 
whole  series  forms  the  most  satisfactory  monument 
of  Turner's  genius.  Forced  into  concentration  in 
his  own  despite,  he  creates  with  a  certainty  not  to 
be  found  in  bis  oil  picturea  or  bis  watn^volour 
drawings,  while  the  niHier  leaves  no  room  for  that 
pronenesn  to  exceed  the  limits  of  his  material 
which  lessens  onr  pleasure  in  his  pictures.  Com- 
mercially, tlie  'Liber'  was  uti^uccessfnl,  as  indeed 
it  was  foreiioomed  to  be  by  Turner's  raethtxis  of 
doing  business.  The  ]>ublication  dragged  on  inter- 
mittently  until  1819,  when  It  was  allowed  finally 
to  drop.  Tlie  original  plan  was  for  a  liondied 
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j.lnti  s,  r  xrlmlingtlift  fronti8|iiiM  e.  Of  ilii  s.'  sr  vcTi! y 
were  jiubliHlicd,  while  of  the  reiiiaiiiiiig  tliirly,  .sniiie 
were  fiiiislied,  some  were  only  elchod,  ami  a  few 
■top|»ed  abort  at  sketcbiM.  Pechaps  tbe  roost  £ault- 
less  woric  Ttarner  erer  did  is  to  be  foaad  ht  the 

otfhitif^H  f  >r  tliosc  platos.  Tlie  enfjravers  t'inpIoyf-<! 
for  tlie  mc/ziitintin>^  were  Cliarles  Turnur,  William 
Say,  Diiiikarton,  (.'lint,  Kngling,  Liipton,  Dawo,  S. 
W.  lieynoKb,  \V.  Annis,  and  Hodgetta.  The  lirst 
plate  executed,  however,  '  A  Brid|(e  and  Qoata,'  k 
an  aquatint,  by  F.  C.  Lewi*. 

From  1806  to  1811,  Turner  bad  a  bonse  at  Ham* 
niersinith.  In  1812  be  moved  to  Qiifori  Anno  Street 
West,  to  a  honse  near  the  coriior  of  Ilarley  StrLct, 
which  haa  lately  (1887)  been  j  ulK-d  down  and  re- 
built* Thia  remained  hia  uflicial  address  to  the 
end  of  hia  life,  although  Sulua,  ur  Sandycombe, 
Lodge,  atTwickenhuin,  is  also  given  in  some  of  the 
catalogues.  In  the  yearn  between  1803  nnd  1815, 
the  wars  with  it'apului'ii  roni|>clIed  him  to  depenil 
on  bis  own  country  for  liis  snhjects,  and  his  yearly 
WUMirsions  were  into  Devonshire  and  other  rich 
comers  of  England.  Durii»  these  years  he  spent 
mach  of  his  time  with  the  Trimmers,  at  Heston, 
al'utit  throe  miles  from  Sandyfombe.  In  1819  he 
jiaid  liirt  lirst  visit  to  Italy,  and  from  that  niumont 
datfs  the  coininencciiicnt  of  his  holdi-r  cxi  iirsiona 
into  colour.  Just  before  it  he  had  exhibited  such 
pioturee  as  the  'Apoleia  and  Apuleius,*  and  Iiad 
BeenMd,for  the  nioment»  to  be  falling  into  a  mannered 
key.   Bnt  the  sight  of  the  Venetians  at  home  seems 

to  have  lifte<l  In'in  from  tliis  at  once,  and  aftiT  liin 
ri-tiirn  he  begun  the  series  of  works,  in  oil  and 
water-colour,  on  wiiich  his  fame  as  a  coloiirisl 
must  chiefly  depend.  Much  of  the  best  work  of 
tliese  years  was  done  for  Dr.  Whitakcr's  '  History 
of  Ricbmondshire '  (1823X  and  for  the  '  Rivers  of 
England'  (1824).  In  1823  he  sent  the  «Bay  of 
BailB,  witli  AiHjllo  and  the  Sihyl,'  to  tlio  Acarli  iny. 
Together  with  the  '  Caligula's  Palace  and  Bridge  ' 
J1831),  and  'Childe  Harold's  Pilgrimage' (1832), 
It  may  be  taken  as  the  summing  up  o£  tlie  impres* 
aioo  left  upon  him  by  Italy.  In  1826  Turner  gave 
up  Saudycombe  Lodge,  and  thenceforward  spent 
more  of  his  time  in  Queen  Anne  Street,  with  no 
company  hut  his  father  and  Mrs.  Daidiv,  his  '  honse- 
keoper'  from  1801  to  bis  death.  His  'Southern 
Coast'  was  tlie  chief  pidrfiihitig  entcrpri.so  with 
which  he  was  at  this  lime  ooncenied,  and  bis  disputes 
over  it  with  Mr.  W.  B.  Oooke  are  among  the  most 
unplea'^ant  opismles  in  his  life.  In  18'27  the  first 
part  of  his  most  inip  trlanf  Nerit  s,  '  Kngland  and 
Wales, "  was  publiaheii,  uni  a  y^ar  latrr  lie  wils 
again  in  Italy.  In  1829  he  e.xhihiled  his  greate.'^t 
colour  dream,  tlie  '  Ulysses  deriding  Polyphemus.' 
In  IBiiO  oc<  lin  ed  the  death  of  hia  father,  tlie  great- 
est shock,  [  I  rli  I]  fl,  of  his  life.   In  this  same  year 

the  ilhistrate4l  <  ilitioii  nf  llogers's  •  Italy  '  was  pub- 
lished, to  be  followed  in  IH'M  by  the  '  Poems,'  both 
with  Turner's  designs.    In  too,  hia  ftrrst  snb- 

jects  from  Venice  were  exhibited.  In  1834-5  he 
was  at  work  on  the  series  known  ua  the  '  Rivers  of 
France,'  and  four  years  later,  in  1839,  he  sent  the 
last  picture  to  the  Academy  in  which  his  full  power 
wan  shown,  naiiicly,  the  'lighting  TtotoUTO 
tugged  to  lii  r  Isuit  Berth.' 

During  the  last  ten  years  of  hia  lif^  l^imer's 
powers  failed  gradually^  bjr  losing  tlicir  health. 
It  was  not  a  eaae  of  dimination  so  much  as  of  per- 
version.  Hia  judgment  as  an  artist  disappeared, 
and  although  be  could  still — he  could  perhaps  even 
more  than  ever— aalonisli  by  the  splmdour  of  his 
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drrrini«,  he  couhl  no  longer  weigh  and  create. 
During  ihewe  last  years  his  interest  was  awakened 
by  (he  new  art  nf  phutograpby,  and  he]>aid  several 
visits  to  Mr.  Mayail's  studio^  incognito,  calUng 
himself  a  Master  in  Chanoery.  He  carried  hia 
iTUerest  in  his  new  acquaintance  so  far  aa  to  lend 
him,  unasked,  a  sum  of  £300  at  a  time  when  liti- 
fration  aliout  p  iti-iits  li.ui  brought  him  into  some 
linancial  einharras.snient.  About  the  saiue  time  he 
received  two  offers  of  £100,000  for  the  Contents  of 
lus  house  in  Queen  Anne  Street,  as  well  as  a  large 
offer  for  his  two  pictures  of  Csrtliage,  from  a  com- 
mittee wliieli  niimliriril  Sir  Robert  I'eel  and  Lord 
llardiiij;!'  aiming  its  memlierH.  But  having  already 
willed  his  picture  t  i  tlie  nation,  he  declined  thia 
lluttering  proposal,  very  much  to  bis  honour.  For 
yeare  before  he  died,  Turner  had,  aamany  of  hia 
colleagues  divined  rather  than  knew,  an  unacknow- 
Iwlged  retreat  lo  which  he  Wfis  accustomed  to  be- 
take himself.  Not  e\en  Mrs.  Danby,  his  house- 
keeper in  Queen  Amie  Street,  know  it.s  whereabouts. 
Towards  the  end  of  1851,  however,  she  discovered 
that  he  was  livings  under  the  name  of  Booth,  in  a 
small  bouse  at  Chelsea,  and  tliere,  on  ber  hints,  he 
was  found  by  his  cousin  and  exeeotor^  Mr.  lluri>iir. 
Thia  w)is  on  December  18,  1851,  and  on  the  I'Jth 
Turner  died. 

Turner's  will  turned  out  to  be  so  confused  a 
document  that  iu  provi^ons  were  to  a  ffttBi  extent 
set  aside.  After  yeara  of  litigation,  in  which  a 
large  part  of  his  wealth  was  made  over  to  tliOi 

la\\yeis,  it  was  decider!  by  the  courts  tfmt  the  bidk 
of  his  fuii<ieil  jiropcrty  and  his  rights  in  ent;ra\  iiigs 
should  go  to  the  next  of  kin,  that  the  IJnyal 
Academy  should  have  £20,000,  and  that  all  his 
pictures  and  drawings  should  go  to  the  nation.  Dy 
this  dooiaion  the  National  (k>Uection  came  into 
possession  of  some  hundred  oil  pfctnres  and  about 

nineteen  thoiisaixl  drawings  in  wafer-colour  and 
Hketches.  The  following  UmI  ia  restriettd  to  his  moro 
notable  pictures,  in  ih  •  order  of  their  production: 

1802.  Dulbadem  Cantle.    {Be^  Jcmla^i  JHflom» 

jtirturf.) 
„     Kilchum  Castle. 

(?)    His  own  I'ortrnit.    {X'ltlonal  GMtrif^ 
18(1.3.  rnlnis  I*ier.    {.\ational  (iallrnt.) 

„     The  Holy  Fnniily.  (/*»>.) 
15*05.  Tlie  SliipwTOck.    (Xational  (Satiny.) 

„     St^rni  at  Si'a.    ( Hridywater  House.) 
180C.  The  0<Hi«U-iw  of  Diw-unl  iu  the  Oatden  of  the 

HenptTiile*.    ( .\<iiuiHiil  Gatttrp.) 
ISTiT.  Ran  rising  iu  n  Mist.  (7A>.) 
l.'ui.s.  Dialli  of  Nelsou.  (Do.) 

l.soi).  SjiitliPMil  :  iKiatVcrew  recMivcriiig  an  anelior.  {Do.") 
LMl.  AjkOIo  killiii};  th.' I'vtlion.  (/A-.) 
1S12.  Siiowsturin  :  1  l.iMiiiluil  erus'-iiig  the  AIp".  (J>".) 
JHi:t.  A  Kri'^ty  Monniic.  :/'■'.) 

1814.  Diilo  ami  j-EiieiiiS  lfa\iiii;  C'Jirtliiige  for  the  CUane. 

<J>':) 

„     Apulein  in  scareh  of  .\|iiilriie<.  (Do.) 
1&15.  llliuli  Sand.  Slio.  rn. {Ji'i.  \ 

„      )>iilo  hiiililiiij;  { 'artli;if,'i'  ilkt.) 

„      (YnsMiigllip  Itnmk.  l/'n.) 
Ihll!.  Ti  inple  of  Jupiter,  at 
lsl7.  Dicliue  of  ( 'iir(hi»ge. 

isis.  The  Field  of  \Vut.'rloo.    (jYationai  Gallery.) 

1819.  The  Meie^e;  orange  merOBSOtBUHl  goiag  tO  phses 

on  tlie  bar.  (Do.) 
„    Ttichmond  Hill,  OB  flw  Friace  Begsnft's  birthday. 

(/'".) 

1820.  Koine  fnmi  the  (Vilnsiriim.  (/'".) 

1823.  l'.av  of  r.aii.-.  Ap  illo  nn.l  tlir  Sil.yl.    l'  A'  > 
1828.  Coiogie-  ;  I  v.-ninp.    (.lohn  A  '  /  .  ,  /    ,  < 
1827.  Now    fur   the  Taiuter!  pasMiUgtrs  g<ii:ig  ou 
Ninrd. 
„    Tort  Ituywlael  (I.). 
18M  IbeBiidMfe.  (iMipasKMIsiy.) 
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1838,  Dido  building  the  Flaet.  (Ifatienal  Oalltry.) 
„    Kast  Oowas  Ciuitle,  with  the  Kcgatta.  {&mth 
Knaington  Mustum.) 

Z    Iha  Lomilto  NeclElMe. '  (Do.) 
18aO.PilkteWHhhishithMida.  {Do.) 

n    Orrtelo.  (Xte.) 
1831.  YcMol  Id  IMi^  off  Tamouth.  («w<A  Ken- 
otoatao  JfiuHNN.) 
„    OUjmWsPyaoBand  Bridge.  (National  OMtrg.) 
18S3.  0UaeHM«M'iPilgriiiuic*.I*M7.  (Do.) 
()*)  Van  Tkoiap%  beiiie  entcnng  tbe  Ivzel. 

IKM.  Lake  Avenng ;  the  Patea  aad  tb«  Oolden  Bomb. 

(ifalioHol  Gallrry  of  Inland.) 
1835.  Mercury  and  Argns. 
1837.  Apollo  and  Daphne.   (.Yntioiial  G.tll«Tj.) 
1038.  Phrjne  going  to  the  Bath  aa  Venua. 

f,  Ancient  itnly. 
f,    Mwluni  Italy. 

Agripptna  lauding  with  tiM  aahaa  of  CtennaaieaB. 

(X'ation.tl  ddlUri/.) 
The  'Fighting  Totnt'rairc,'  tugged  to  bar  last 
lx>rth  to  be  broken  up.  {Do.) 
^     Ancient  Kome, 
„     Moiluru  Kume. 
1840.  The  Slave  Ship,   {mn  Hooper,  Bottom,  UX) 
„     Hacchus  and  Ariailuo,    ( Xalional  Qedlerf).) 
(y)    Vriius  nml  Ailonis.    (  /(',  Cuthl-evt  (^uiller,  F.tq.) 

1842.  Peace— Burial  of  Sir  Duvia  Wilkiu.  {Xativnal 

Gall  fill) 

„  "War— Tlie  Exile  and  the  Rock  I.impct.    (/)'<  ) 
„     Snow-storm :  Steam-boat  makiug  Sigiialn.    17^.-  ) 

1843.  Sha4lo  and  Darkne.w:  Tliu  Eveuiugof  the  Duluge. 

(1)0.) 

n    Light  and  Colour :  The  Morning  after  the  Deluge. 

{ho.) 

„     Approach  to  Venice.  {Do.) 

Till! '  Siui  of  V.  ?iicc.'  going  to  8m. 

1844.  Port  K-ivsaacl  <  II.).  (ito) 

w    Bain,  S't^iam,  and  Speed;  11m  OfMl  VctlttB 
Rail  war.  l.I'<>.) 
1846.  Venio-,  Morniii<;.  }<otuming  from Um Ball.  (Aa.) 
M    Queen  Mub's  Urotto.  (DoA 
„    nieABfelataadiaf  iatteSuB.  (Da.) 

Tiinier'H  wator-colmirs  nro  so  nnnieroiiB  that  it 
would  here  be  iinjiossible  tu  >;ivi«  a  ooiiii'lcte  list 
of  ovi-n  tlio  inoro  important.  The  National  (Jallery 
has  five  hundred,  framed  and  so  arranged  as  to  be 
readily  ncceasible,  from  elaborate  pictures  like  tbo8c 
for  the  RiretB  of  France  to  liaaty  aketchea.  Tiie 
Oxford  University  Gallery  possesscfl  ten  important 
eiirly  drawings,  mul  a  serifs  of  forty  HkftchoH  and 
drawings  presented  by  Mr.  Ruskin.  In  the  Fifz- 
wiUiara  Museum,  Cambridge,  tlierc  is  a  correspond- 
ing fleriefl.  also  given  by  Mr.  Ruakio.  The  followiag 
may  ilw  bo  UMationed : 

AJr«I.Jf««.    Hunihy  ("ii-tlr.  L.-Ku-n'.l.iro. 

Wio-kwurth  Oastle,  Northumber- 
land, 
liay  of  SiM>7.zia. 
A  Wiittrfall. 
Int^Tior.  Tiiitorn  Abljcy. 
Bl.  Alliriirs  AMh-v. 
L'»ndM'ft[n^,  with  11  towpr  of  rock. 
Corfe  ( "astir.  Dorsft.ihiri'. 
I'lymo'itli,  from  Tiini  C'h:ij>el. 
Tivoli.  ICoim-. 

r<riglitht'linstoiio(I',riphton)  179 1. 
Ski'toh  of  an  Italian  town 
South  view  of  Salisbury  Cathe- 

drnl  from  the  Oloiataia.  Abent 

IMO. 

„  0  Entranro  to  tlie  Chapter  IlnnHe, 

Salisbury   Cathedral.  About 

l>Iii. 

Tjand'N  Kml.    (  F.  Craven,  L'su.) 
LhuiKollru.    (/^ite  C.  F.  II.  /{olrkoiv,  Efq.) 
}tritlg(!  over  tiie  Moaelle.   (C.  E.  Leea,  E»q.) 
The  Rhine  ahefeaahafliMiMi.  {Do.) 
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{Jn*e  HoKiarlkf  JBf.) 
WhitalwTe'n.  {IFalUr Dmiop,  Em.) 
St.  Miehiers  Mount.  {M.  Zoakt,  Eiq.) 
FoUyHUL  <Do.) 

Loeenie.   {Abrahaai  MmoarA,  Af.) 
Ohaln  Bridge  over  the  Teea.  (D»^ 
Warwick  Castle.  (Do.) 
Looeroe.   (J.  Irvine  Kmitk,  Eiq.) 
Lancaster  Sands.  {Do.) 
Lowe«toft.    (ffrt>.  ('. ./.  .Sjle.) 
The  red  Righi.    {J.  K.  Taylor,  Eiq.) 
The  blue  Righi.  (/>o.) 
Llanthoiiy  Abbey.  {Do.) 
Di-rwiutwater.  {l>o.) 
D.  I1  iu  Wharfedale.  {Do.) 

Chry8es  on  the  Si'a-sborn.    {R.  C.  L.  iSeion,  I'-iq!) 

Village  of  Heyaham,  lancaahira.   (/»Aa  JUiuktnt  £*%.) 

Lake  and  Town  of  Geneva.  {Do.) 

Eggleaton  Abbey.  {l>o.) 

The  Splugeu  Pasw.  (l>o.) 

Famley  Hall,  from  alK)vo  Otley.  (Do.) 

Famley  Avenue.  {Do.) 

The  Crook  of  Lune.    (Rcr.  H'.  JfrOrtgor.) 

Knare>lH)r<mgh.    {John  Forties  ICIu'le, 

City  and  I^akti  of  Constance.    {It.  Urockfeiankf  Elf.) 

Virginia  Water.    (      /^,rh,  F."/.) 

Kivaulx  Abbey.    {A.  (i.  Kurtt,  Eiq.) 

Dnrtniouth  Cove.    (JMtfVat  OImmA^  Ay.) 

Dartmoor.  (Do.) 

Pntterdale.    ( >l'.  .4i/netr,  F*fi.) 

lAncaattT  SauiU.    {.tt/icouyh  Futrl  ,  •■,  Esq.) 

FalU  of  the  Jteichenbach.    (/'  - 

Up|M!r  Falls  of  the  ReichunlKwh.  (Do.) 

I^ikf  of  LnC4'me.  {Do.) 

The  Devil's  Hridge.        of  St.  Ootbard.  {Do.) 
Mont  CeniH  in  a  Snowstorm.  {Do.) 
Bonneville,  Savoy.  (Do.) 

Vale  <it  A'-':il)-.)nilmin.    {Sir  A.  Actand'BottfBt^ 
Norhain  (  avtle.    {!>.  Vtxraitfs,  Fsrj.) 
Carnarvon  ( 'iv^t If  (D".) 

Bridge  over  tlio  ir.sk.    (Jieniy  i'ainjltan,  Eiq.) 
Durliain.  (Do.) 

Fouthill.    (>!ti-  ('harh>  'J'riinanf,  Jil.) 
K.HnburKh.  /!<,'.l,'nrj 

Castle  of  Chilloii.    ( At iss  Julia  iheinbrnrne.) 

Lake  of  Thnu.  (Do.) 

Ilonneville,  S.-iVoy.    (  />o.) 

Murxburff.  on  the  Rhine.  {Do.) 

rnlace  of  liieUrich,  on  the  Hhine.  {Do.) 

Taiuarnlh',  on  the  S<'ine.    (  /)".) 

S  i.rlHinnigh.    (-ViV  l/irhur.l  H'allaci,  Jil.) 

Sliootiug.  (I>i>.) 
WoiHicock  Shooting.  (Jio.) 
Ijindscape  iu  Yorkshire.  (/Jo.) 
Cologne.    (AM  iJurklfi/,  F.fq.) 
Winchi'lsea,  from  the  roa.1  to  Rye.  {Do) 
Val  d'Aosta.uuil  lUiltle  of  Fort  Kock.  (y«ftiMMl<MMr|r4 
Edinburgh,  from  the  Calton  BOL  flte.) 
A  Mountain  Str«>ani.  (Do.) 

The  following'  list  gives  the  chief  artist io  ),ubll- 
catif)na  for  which  Turner  supplied  the  material  : 

'  Itrituniia  Dcpictn  :  a  wries  of  views  eugnived  from 

annvnif^v  1  y  T.  H.  anie  ana  J,  M .  "\V.  Turner. (l!*Oa.) 
'  Views  iti  Sussex  :  from  arawinps  liv  .1.  M.  W.  T.'  (1819.) 
*  ricturesque  Tour  of  Italy  ,'    { 1  ^■-  '  ) 
'  I'ictnriKi'ie  Viuw.i  on  the  Souiheru  Coast  of  Bagland,' 

■Vc.    (Is2f5.)  _ 
'  River  .Seenory  :  rnfrraved  from  drawings  by  J.  M.  W. 

T,  and  T.  (iirtin.'  ilS27.) 
'  Pirtim-sque  N'iews  in  Knpland  and  Wales.'  (1832.) 
'Libi  r  Fluvionim.  or  llivers  of  Fraaee,  aixty-ooe  one 

en^'ruviiif;s  from  drawings  br  J.  M.  W.  T.*  08tt.) 
'Tile  HarlKjiint  of  Bn^d,  ten  vitli  netaa  bf 

Ku^kiu.'  (1856.) 

mnUOOBAPBT. 

W.  Thorabunr,  (Ufa  of  J.  M  W.  Tamer.  R  .V 
(London,  1877.)  .  . 

P.  O.  Hamerton,  'The  life  of  J.  M.  W.  Turner,  K.A." 

(London,  18790  ,     ,  ^ 

W.  Goeue  Monkbonse,  •  Turner.'   {Ixvudon  k^j»2.) 
J.  Banet. * Iteaer  and  bis  Works.'   iL.>naou.  1n>1>.) 
J.  DaffonU, '  The  W«ka  of  J.  M.  W.  tunwr.'  (1877.) 
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J.  BwUll»*lIlldam  INtiuters;  their  saperiority  in  the 
nri  of  lutdacape  puutiuc  {iroved  from  Um  works  of 
iiiudcni  artiHtfl,  eagUBUuf  ftum  Umm*  «f  J.  K.  W. 
Tiinier.'  (IHU.) 

J.  Kufkin,  >  NoU-K  on  th«  TanMT Gdktjrullbrfbonagh 

Housp.'    (Ixmdnn,  1><57.) 
K.  N.  Worirun,  •  Tlu.'  TunuT  CIiULtv-'    (LonJ.in,  1859.) 
H.  Ro<Ul,  '  Catalogue  of  llir  I'lctiirt  s  pniiitiMl  by  J.  M. 

W.  Tnmer  from  l-^i;  to  Isj-*,  as  i  xlul'ituil the 

Koyal  Academy,  with  his  own  maimer  of  describing 

each  picture'    (London,  1857.) 
W.  Cosmo  Moiikhoiiso.  'The  Turner  Gallery*  (120 

eugrnviiigs  with  uutici-H  by  W  ('.  M.) 
J.  Kuiikin,  '  Not»»H  on  liin  Drawings  by  the  late  J,  M.  \V. 

Tnnier.'    <I-oudon,  187S.) 
J.  Kiinkin, '  Not^^H  on  hi.'<  own  handiwork,  illtistrativo  of 

Turner.'    lUmdon,  1S7S.) 
W.  Q.  Kawltnsou, '  Catiilugtio  of  thu  liber  Studioram.' 

(Londuu,  1873.) 
'Catalogue  of  the  Liber  Studioram.*  (Cambridge, 

U.S.A.,  1871.) 

J.  I'ye  aod  J.  L  Roget, '  Notes  on  tbe  liber  Studiorum.' 

(Loodon,  is7;» ) 
Stopforxl  A.  lirooke,  '  Notes  on  tho  liber  Studiorum.* 

(Lon.loii,  isH-,.) 
J.  Kunkin,  'Catalogue  of  Drawings  and  SketchcR  by  J. 

M.  w .  Tatnar  in  Mm  National  lUUuij.'  (Orpington. 
1*81.)  W.A. 
TDRNEB,  WiLUAH,  ra  English  w«t«r-eolour 

landscape  painter,  was  bora  at  Blackbourton 
(Oxon.)  in  1789.  His  father  died  while  he  wa-s 
young,  and  hin  art  truiniiig  w.ih  ulit  iiiii'ii  from  John 
Varley.  Settling  in  Oifonl,  lie  became  knawn  as 
"Turaer  of  Oxford,"  and  obtained  a  large  teauliing 
practice  then.  He  was  elected,  ia  1809,  a  member  of 
the  Wstef^Colour  Society,  with  which  be  exhibited 

during  tbe  wliolo  of  liis  long  earner.  His  works 
also  occasion.'illy  appt-areii  at  the  Academy,  at  the 
British  Institution,  and  at  Suffolk  Sfn'<>t.  Many  of 
his  Hul)ject8  Were  taken  from  tlie  ueighbouriiood  of 
Oxford,  but  be  niso  painted  the  scenery  of  Wales, 
&o(lutid,  and  other  parts  cf  England.  lie  died 
August  7,  1862,  having  been  an  exhibitor  for  fifly- 
f  lur  ycarx.  There  nr<!  two  water-colour  ilrriwing.s 
by  liiui  ill  tlie  iveusington  Museum. '  Kingly  Bottom, 
Sussex,'  and  a  '  Waterfall '  (1795). 

TUUONE,  (TuBONi,)  a  native  of  Verona,  who 
floarislied  in  the  14th  century.  In  the  Museum  at 
Verona  there  is  an  altar-piece  by  him  in  five  panels, 
dated  1360.  It  was  formerly  in  the  Convent  of  the 
Holy  Trinity,  at  Veroti a.  The  centre  is  a  Triiiitu  ; 
on  the  Hide  paiuls  are  the  Virgin  and  Augels,  with 
four  S.iint-s. 

TUKPILIUS,  a  Itoman  painter;  (contemporary 
witli  Pliny,)  who  was  theairtborof  some  fineworlcs 
at  Verona.    Pliny  states  him  to  hsTO  puoted  with 

his  left  hand. 

TUHPIN  DE  CRISS6.  Lancelot  Tiii^ .  iorr, 
CoMTK  i>R,  painter  and  architectural  draught.sman, 
born  in  Purls  in  1781,  was  the  son  of  the  Marquis 
de  Turpin  de  Crics^,  the  iepresentative  of  an  old 
Angevin  family,  whom  the  tronbl^s  of  the  Rerolu- 
tion  forced  to  (ly  from  Fram  e  The  ehler  Turpin 
was  himself  an  amateur  of  noine  <li.stinction,  and 
had  given  bisson  bis  first  instruction  in  art.  When 
the  Marquia  emigrated,  Lancelot  and  hia  mother 
took  refuge  with  a  relative  in  Anjou,  where  they 
remained  in  retirement  till  the  dawning  of  more 
peaceful  times.  Tho  young  artist  was  taken  under 
the  prnti  ction  of  Cluiiseul  (JoufTier,  who  took  bim  to 
Swit/i  riand,  and  afterwards  sent  bim  to  Rome.  He 
returned  to  Franco  when  the  Empire  woa  eatab- 
liahed,  and  was  patronized  by  Josephine  and  others 
in  power.   He  also  eontinaed  to  enjoy  court  favour 

after  the  Honrbon  restoration.  In  IHlfi  be  became 
,  a  luember  of  tbe  Iiitilitute,  and  in  1824  Inapector- 
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General  of  the  Fine  Aria.  On  tho  full  of  Charles 
X.  in  1830,  he  retired  into  private  life,  occupying 
himself  with  artistic  and  literary  pursuita.   In  1826 

he  publisbed  '  Souvenirs  du  fJulf  •  de  Naples,'  with 
thirty-nine  plates,  and  in  18:^5,  '  Souv.  nirs  du 
Vioux  Paris,'  with  fifty  plates.  He  formed  a  col- 
loctton  of  antiquities  and  works  of  art,  which  OD 
bis  death  ho  be<{ueatlied  to  the  Museum  of  Angers. 
He  died  in  1852.  He  exhibited  a  large  nunit>er  of 
works  at  the  Salon,  and  the  following  have  found  a 
permanent  place  in  Freneh  galleries  .- 

An^BO.  Mumm,  Sjriax  pursued  by  Baa. 

n  f,       Tiewof  theHsiniiileflf  VsitasI 

Hvoii. 

Liiiieax.  ^       Study  of  Treea. 

ManeiUaa.  »      Yiaw  at  Roquebmna. 

Naataa.  «      Bntrjr  of  the  Auatriao  Bmpewr 

into  Venice. 

TUKPIN,  PiK.UKK  .Jk,\n  Fk.\N';'M.h,  painter  of 
natural  history  in  wator-cidotirs,  wa-s  bora  at  Vire  in 
1775,  and  was  aelf-taught  He  made  Upwards  of 
six  thousand  drawings  in  water-colour  on  vellum, 

which  were  engraved  by  Scellier,  Plee,  Bonin -  f, 
Cioutant,  Massard,  and  others,  for  works  on  niiliir  il 
history.  Among  thnse  sn  iihisti-ati  'i  be  named, 
the  travels  of  Humltoldt  and  iiompiand ;  '  Ias 
Plantes  de  la  Nouvolle  OaUdonie;'  '  Les  Icones,' 
of  M.  l>ec4UKloUei  '  L'loonograplue  V^talei' 
*  L* Atlas  da  Dictionnaire  des  Mienoes  Natarellcs ;  * 
'  I,a  Floro  Mddicale;'  iind  Thjh  imers  treatise  Oft 
Fruit  Trees.  He  died  iu  I'.ujs,  May  2,  1840. 
TllHKITI.    See  Tnuitn  i. 

TUSCIllOK,  Kahl  Maim  irs,  painter,  etcher,  ntul 
architect,  was  born  at  Nuremberi^  in  1705.  Wal- 
poleaaya  lie  was  painter  and  architect,  while  Fussli 
calls  him  painter,  copper-plate  engraver,  sculptor, 
carvor  in  wo  mI,  and  gem  engraver.  He  was  the 
natural  son  of  a  iaeemaker,  and  was  l»rought  up  in 
the  hospital  for  orphans,  at  Nuremberg.  lie  was 
afterwards  placetl  under  J.  D.  Preialer,  vritli  whom 
be  remained  about  ten  years.  From  the  eehool  of 
Preisler  he  went  to  Italy,  on  an  allowance  from  the 
municipality,  an<l  was  employed  by  Stoscb  at 
I.<egliorn,  to  make  dr.iwinvrs  frmii  gems.  In  1741 
he  visiti-d  France,  England,  and  Holland.  In 
England  be  made  the  acqiiitintance  of  tho  Danish 
traveller,  H.  T.  Norden,  fur  wboee  'Travels  in 
Egyi>t  and  Nabia,'  published  in  London  in  1767, 
bo  engraved  some  pfntes-,  one  of  which  is  insrriheil 
L.Mrdtii  dft.  M.  T./rcif,  17 IK.  .M..si  of  bis 
plate.s  are  marked  witli  bis  niimeiii  full,  and  consist 
of  bistcirical  suhjecls,  portraits,  vignettes,  and  other 
book  ibustratioiiH.  From  England  Tuscher  went 
to  Copenhagen,  where  he  iiecaroe  a  profensor  at 
the  Academy.  He  died  in  1766.  In  the  Copon- 
bngen  Oallery  there  ii  a  •  Sappho  and  Oapid^  by 
him. 

TUSON,  G.  E.,  painlo.1  •  The  ,  e,,tion  of  a  Depu- 
tation  from  the  Corporation  of  Manchester  by  tlie 
Saltan,  in  Buckingham  I'alace,'  for  the  town-halt 
of  Manchester.  He  afterwanls  painted  genre  sub- 
jetrts  and  portraits  in  Turkey,  ami  afterw  inls  in 
Monte  Video,  where  he  died  in  IMsn 

TUTIANl,  Baktulumnbc),  an  engraver  on  wood, 
to  whom  are  ascribed  aonie  prints  with  this  Oothie 


'p,     Bartseh,  however,  mentions 

only  one  wood-cut  with  this  mark  :  it  represents 
'  Christ  insulted  by  tlie  Jews^'  and  occurs  in  a  work 
printed  at  Augsburg  in  161a 

TtTILO.  a  famous  miniaturist  of  tbe  lOfh 
century,  who  acquirwia  wide  reputation  as  painter, 
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poet,  muaician,  nnd  sculptor.  He  woa  a  monk  of 
the  Benedictiiw  Order  et  SeintQan,  and  died  about 

TWEEDTE,  Wn.tTAW  Mnmn,  a  Seottiflli  por- 
trait painter,  born  at  Glas^^ow  in  lft2ii.  Tlio  8<>n 
of  a  naval  officer,  he  \v;i.s  liirnst'lf  intcMdetl  for  tlie 
Navy,  but  sbowtd  an  early  bi  ut  towanls  art.  In 
1842  be  entered  tlio  Edinburgh  Academy,  where 
he  jB^ined  a  prize,  and  in  1846  came  to  London  to 
Btiidy  in  the  lioj^al  AcademjTt  enbaeqaentiy  com- 

fleting  his  training  in  ttie  atadio  Of  Cotttnre,  in 
aris.  He  cxliihited  chiefly  at  the  Royul  A(  ;i<letny, 
and  had  many  di^tinguiBhed  sitters.  Biil  the  n  joc- 
tion  of  his  pictures  in  1874  nnd  aftcrward.M,  tlig- 
heartened  him.  His  health  gave  way,  and  he  died 
in  1878.  His  portrait)^  the  present  (1888)  Dake  of 
Dovon«liire  hangs  in  the  University  of  London. 

TYBOUTS,  WiLLRM,  a  f.inious  Dutch  glass- 
painter,  born  at  Haarlem  about  15'2().  Uh  best 
known  works  are  portraits  of  Philip  II.  ami 
Elizabeth  of  V'aluiH,  painted  for  tlic  church  of  St. 
UiBula  at  Delft ;  *  The  Taklog  of  Damietta,'  for  the 
charch  of  8t  John  at  Oonda ;  and  the  glass  windovs 
in  t!ir  '  Sf  fiiitzcTiliiiim  '  nt  T.i-Vflcn.  lie  in  fiirf lier  said 
to  have  jiaint(  <i  [lorlruitw  of  the  Coinits  of  Holland. 
He  died  in  15'jy.  Several  otiicr  i^laKs  paintcrs  of 
tlie  saine  family  are  mentioned  iu  tlie  city  regiHters. 

TTMHERMAN,  Franz,  a  native  of  Hamburg, 
was  one  of  the  pupils  of  Looaa  Cianach,  under 
whom  he  waa  working  from  1588  to  1640. 

TTN,  Lambkiit  dkn,  born  at  Antwerp,  in  1770, 
was  a  scholar  of  P.  Van  Regemorter.  Ho  painted 
interiors  by  candle-light,  landscapes  by  moon- 
light, and  genre  sabiecta  generally.  He  died  in 
1816. 

TYB,  Gabrikl,  painter  and  lithographer,  was 
bom  at  Saint-Paul-de-Mons,  in  1817.  He  war  a 
pupil  of  Victor  Orsel,  in  conjunction  witli  wljimi  he 
worked  for  twenty  years,  and  completed  his  paint- 
ings in  the  chapel  of  Notre-Dame-de-Lorctte.  He 
himself  painted  chiefly  portraita  in  oil  and  pastel. 
He  waa  commissioned  to  decorate  the  eathearal  at 

Le  Puy  with  mural  jiaintingSi  but  his  death  pre- 
vented his  carrying  out  the  WCvlc.    He  made  the 


designs  for  aome  good  windows  io  the  chnrch  of 
S.  Riionne,  la  wUidi  town  he  died  Februarjr  18, 
1868.  Then  are  pieturea  by  him  in  tlie  maaeoms 

of  Le  Pny,  S.  Etienoe^  and  Lyons. 

TYROFP,  Martin,  a  German  engraver  and 
publisher,  who  resided  at  Nuremberg  about  1750, 
and  eii^^raved  a  roriHider.ihl'"  nuniln-r  of  portraits 
and  plates  for  books.  Among  the  former  is  that  of 
Cliarles  h  Litme^  andlitect  to  the  King  of  Sweden. 

TYSON,  MicHARL.  a  fellow  of  Bennet  (Corpoa 
Christi)  College,  Cambridge,  who  aboot  1770 
painted  for  his  amusement,  and  etchi  d  som.>  phttet*, 
among  thorn  portraits  of  Archbishop  I'arker,  Sir 
William  Paulet,  Thomas  (Jrav,  and  .lane  Shore. 
He  died  May  4,  1780.  (See  Anderdon'a  'Collec* 
tnnea,'  British  Museum,  Vol.  'J'J.) 
TYSSENS,  AnaubTiNit.  See  Tuts. 
TYSSEXS,  Nicolas,  was  born  at  Antwerp,  in 
1660,  learned  the  first  princijiles  of  desii^n  in  his 
native  city,  and  is  naid  to  have  visited  ItJily,  and 
•aaaed  aome  time  at  Home,  Naples,  and  Venice. 

n»  a  painter  of  still-life.  His  pictures  repre- 
sented dead  game,  flowers,  fruit,  armonr,  sabros, 
ami  other  military  weapons.  He  is  said  to  Imve 
visited  Holland  and  England,  and  to  iiave  practii>ed 
for  a  time  at  Dusseldurf.  He  died  in  1719. 
TVSSEXS,  PiKTKU.  See  TiiYS. 
TYTLER,  George,  held  the  appointment  of 
lithographic  dranghtaman  to  the  Duke  of  Qloucea- 
ter.  About  1820  ne  made  a  journey  in  Italy,  and 
on  his  return  published  some  lithographic  views 
of  Italian  scenery.  He  was  further  known  by  a 
large  panoramic  view  of   Ivlinhurgh,  also  by  a 

f>ictorial  alphabet,  which  was  first  published  as  a 
itiiograph,  and  anerwarda  on  copper.   He  died  in 
Lontfon  in  great  poverty,  Oct.  30,  1859. 

TZANFURXARI,  Emanukc.,  a  Byzantine  pMnter 
of  the  9th  century.  He  is  known  only  by  a  curious 
relic  of  early  Byzantine  art  in  the  '  Musoo  CristiaTio  ' 
in  the  Vatican.  It  was  brought  into  Italy  by 
means  of  Squarcione,  and  ia  a  picture  of  the  Death 
of  8t  Ephraim,  ^th  nameroosmonka  and  aoAring 
poor,  and,  in  thcbackgroondf  aoeneailinatntingthe 
life  of  tlie  anchorilo. 
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UBALDINI,  Petkoccio,  an  ItJilian  calligraphist 
and  illuminktor  on  vellum,  who  was  working  in 
England  in  the  reign  of  Elizabeth,  and  seoins  to 
have  enjoyed  the  favour  of  the  Court  Vertuesays 
that  hn  tiiiight  the  Italian  l.-inf^tia^.  One  of  his 
illiliiiiiiiittjd  liookn,  jircsoiiti 'I  hy  liitii  t(.>  Kli/;ilictli, 
IB  iu  tlie  Boiileiiiii  Library,  and  WalpolegiviB  ii  lixt 
of  Oilier  works,  formerly  in  the  Kiiig'8  Library,  and 
■oW|  moat  nS  them,  in  the  British  Museum.  (See 
'Anecdotes  of  Painting,*  vol.  i.  p.  170.) 

UBEDA,  Fray  Tomas  df.,  a  nu  inber  nf  (he  Hhort- 
Hvcd  Academy  of  ist.  Barbara  of  Valencia.  In 
1754  lio  painted  a  piotun  of  Judith,  which  was 
famous  for  a  timo. 

UBBLBSQUl,  (or  UBtsutsQui,)  Alrxandrr, 

f ainter,  called  AuXAiniBB,  woa  bom  in  Paris  in 
649.  He  was  a  papil  of  CSharies  Lebmn,  and 
coniiilcti'd  liin  studies  in  Rome,  where  he  beoimo 
a  uK'nibt-r  of  tho  Aeademy,  imd  wliero  ho  painted 
the  donio  of  a  chain  1  in  Santa  Maria  Tran8|Mintiria. 
On  his  return  to  France  he  was  patronizo<l  l>y  tlic 
Court,  became  a  niciniicr  of  tlie  French  Academy 
in  10H2,  and  Pro£B«sor  ia  1695.  He  died  ia  Paria, 
April  -n,  1718. 

UBKUTI,  P.  P.  riKfii.i.  See  FAniNATi,  Padio. 
UBEHTINI,  Fkascksi  o  i)"Ai.ni:tiTiNo,  calb  d  Ii, 
BAcrillACtJA,  was  a  native  of  Flon  nrr,  anil  pupil  of 
Perugino.  He  was  born  March  1, 1494.  His  father 
was  one  Ubertino  di  Bartniommeo,  a  goldsmith,  of 
the  Verdi  family.  Their  pedigree  is  given  by 
Hilanesi  ('  Vasnri,'  vol.  vi.  p.  454).  He  painted  his- 
torical subjects  with  success,  and  also  excelled  in 
grottescJii  and  oninmenlal  painting.  He  fre<picntly 
painted  prcdellas  fur  altar-picccK  by  other  masters, 
and  panela  for  the  decoration  of  furniture.  Uis 
works  are  generally  on  a  small  scale,  with  numerous 
figures.  The  latter  part  of  his  life  was  passed  in 
the  service  of  the  Gnind  Duke  Cosiino,  for  whom 
he  dcsigiicii  Honjc  t.ipcstries,  painted  .--uiuc  historical 
pictures,  and  was  employed  on  dei  orative  works 
generally.  At  a  late  period  in  his  life  ho  painte<l, 
in  fresco^  the  grotto  o£  a  fountain  io  the  garden  of 
the  Palasao  Pftti  Several  of  aIs  rare  easM  pieturea 
haTepassc^l  into  England  and  France.  He  died  at 
Florence,  October  5,  1557.  Works: 

BacUn.  Muieum.  Baptten  of  Chflat. 

Floienes.  Uffiu.   History  of  S.  Acasiu*  (predolU 

in  tbree  compartments), 
w  .  i&  Lorttua.   History  of  the  Martyrs  ( predeU* 

to  an  altar-piece  by  Qiov. 
Anttmio  Sogliui). 
„   .V.  JIaria  d.  I'nzzi.    Dopoxition  from  the  CronH  (?). 
Londoo.    Nat.  GatUrg.  Two  Soeoea  fioa  the  History 

of  Joseph. 

His  brother  Ba«xio  Uhektini,  bom  HR4,  was 
also  a  papil  of  Perugino,  and  a  aucceasful  designer 
and  painter.   Tliere  Is  a  'Cmcifixion'  by  bim  in 

the  V(r\/.].  His  irdier  brother,  AsTONlo,  born  MW. 
followed  the  art  of  embroidery,  aud  executed  many 
of  tho  tapestries  which  Francesco  bad  designed. 
Uedied  in  1572. 

UCt'KLLI.   S  e  Doxo,  Paolo  di, 

UCEDA,  PB.  Several  painters  of  this  family 
floarished  inSaWlle  in  the  16tb  and  17th  centuries. 


.JOAM  the  older,  about  1594  ;  JuAN  the  yoim^^er, 
about  lijCiO ;  Pepro  died  in  1714,  and  JOAN  Uckua 
Ca-strovkkiio,  about  1623. 

UCHTEUVELT.    Sec  OcHTKRVKLT. 

UDEX,  Jakob  van,  wjis  believed  to  have  been  the 
brother  and  scholar  of  Lncas  van  Uden,  and  to 
have  ]>aintcd  landscapes  in  Itis  style ;  but  his 
existence  is  doubtful. 

UDEN,  LooAB  VAN,  the  aon  of  Artus  van  Uden, 
a  landscape  painter  of  little  repute,  was  bom  at  Ant- 
werp, October  18,  1696,  and  was  first  taught  by  his 
futher.  He  had  not  the  advantage  of  any  efficient 
master,  hut  was  indrf  iti^able  in  his  studies  from 
nature,  and  passed  his  ioisnro  hours  in  the  tields 
and  forests,  drawing  everything  which  appeared  to 
him  picturesque  or  remarkable,  and  giving  par* 
tictilar  attention  to  tho  peculiar  appearance  of  the 
sky  at  sunrise  ainl  sunset,  lie  was  influi-iiccil  by 
Paul  Bril,  and  h3'  a  study  of  the  landscapes  of 
Hnbens.  In  lfi'2t>  or  liV27  ho  entered  tin;  Guild, 
and  in  1647  travelled  abroad.  Van  Uden  was  a 
painter  of  no  originality,  and  it  ismainly  tuhiaoon* 
neotion  with  abLar  men  than  himself  that  he  owes 
such  fame  as  he  has.  Rubens  assisted  him  with 
liis  advice,  and  frequently  employed  him  to  pnirit 
landscaj)0  backgrounds  to  his  pictures;  himself 
occasionally  painting  figures  in  the  larulscnpes  of 
Van  Uden.  The  death  of  this  artist  occurre<l  in 
1672  or  1673.  Some  of  his  latter  works  have  figures 
by  David  Tenierk  Begemorter,  and  otiiera.  Van 
Dyck's  portrait  of  Van  Uden  was  engraved  by 
Luc  IS  Vi  r-ti  i  iiian  the  EMer.  Pictures  by  him  are 
to  be  seen  in  tho  galleries  of  Antwerp,  Berlin, 
Brunswick,  Drewlen,  Frankfort,  Madrid,  Munich, 
Paris,  Petersburg,  and  iSchlcissheim.  The  Maniuis 
of  Bute  has  a  very  important  landscape  by  Van 
Uden,  in  which  the  H-^ures  are  by  Tenters.  It  is 
signeil  L.  V.  v.,  and  may  be  taken  as  an  example 
of  the  master  at  his  best.  We  have  (~ixty-two etch- 
ings of  landscapes  by  this  artist,  of  which  fifty-eight 
arc  from  his  own  de^ns.  Among  them  uie  ki1« 
lowing : 

Tea  Landieapesaiid  Tlswainllandenief  vsrionsdsts; 

'  /ram  kU  oir»  dtsigto, 
Bour  iMdaoaucs ;  ajitr  JMnu;  The  tnt  ii 

I  the  name  of  Rubei 


UDINE,  Giovanni  da.   See  Nanki. 
UDINE,  Giov.  DI  Mart.  da.    Sec  M m:  i ;  i. 
UDINE,  GlBOIJUlO  OA,  a  painter  of  the  Venetian 
school,  ana  a  disciple  of  PellegrlBO  da  San  Daniele. 

He  is  known  only  oy  a  small  picture  of 'Tim  Ciim 
nation  of  the  Virgin,'  painted  for  San  Francesco  at 
Udine. 

UDINE,  Mabt.  di  Bait.  da.  See  Mabtino 
Di  Battisi  A. 

UFFENBACU,  JoBAHK  Fjiudbich  voil  a  de- 
signer, etcher,  and  art  connoisseur,  was  bom  at 

Frankfort  k  M.  in  16R7.  He  publislied,  in  172r,, 
a  work  entitled  '  Die  Nacbfolge  Christi,'  with  numer- 
uus  \  i_'iiertea  of  his  own  etchiiij;^.  He  diei]  in  ITtJ'J, 
leaving  part  of  his  coUectiuu  of  works  of  art  to  the 
Universitv  of  Gottingon. 

UFFENBACU,  PHlLllT,  painter  and  etcher,  was 
bom  ■(  Frankfort  i  M.  in  1670.  He  was  instructed 
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Copenhagen,  Florence,  and  Vienna.  BurtAch  and 
Weigel  give  a  list  of  nztjr-Mven  plates  by  Uijten- 
bronck.   Two  other  peititera  of  the  rame  name, 

Jan  and  MatthXi's  iJuTESBROfcK,  flouriahed  at 
the  Iliigue  about  the  middle  of  llie  17tli  century. 

UIL.  J.  DEN.    See  Dkn  Uvl. 

UITEWAAL,Joaciiim,^Uvtknwaf.i,Wttkwakl, 
&c.,)  was  born  at  Utrecht  in  1566.  He  was  the  son 
of  a  gla!»8  painter,  who  taogii^  ^^e  rudiments 
of  desif^n,  and  ho  fo1Io«rea  his  father's  profession 
until  he  wns  eii^'htci'ii  vi  ,irs  of  age,  wlif'ri  In.'  Ix.'cmie 
a  scholar  of  JoohI  do  IJeor,  under  whom  he  studied 
three  years,  after  wliich  l)e  truvolh^d  to  Italy,  and 

Eaaaed  soiuo  time  at  Padua.  In  that  citjr  he  became 
Down  to  the  Bishop  of  St  Halo,  in  whose  employ- 
ment he  passed  four  years  in  Padua  and  two  years 
in  France.  lie  then  returned  to  Utrecht,  and  there 
passed  the  real  of  his  life.  He  died  sftcr  1626. 
He  painted  history  in  the  style  of  Bartholoniiiua 
SpruiighiT ;  and  cabinet  pictures  of  more  decided 
merit.  He  also  furnished  designs  for  glass  paintna, 
and  oanied  on  a  trade  in  hemp.  Among  his  beat 
piotaraa  are : 

Ixit  anil  his  Daiight«ni. 

Miil'jert  he  nftrn  Irratrd.) 
TliL'  i'n-achiiit,*  of  Jnhu. 

A|Klllll  fttlll  MilHTMl  ITifX). 

.■\ilorrttii>ii  iif  the  SSh       r  ii* 
The  Marriage  of  I'l  li  us  with 
Thctiii. 

Mars  and  VeuuJi  suriinst'ii  by 

Vukaii.  ItJiK). 
Adoratiou   of  tho  Shepherda. 

Diana  aad  Actomn. 


GaUtrw. 
Muamm 


Coponhngea. 

Dronlcn. 

Madrid. 

Munich. 

The  Hague. 

Vienna. 
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by  Hans  Grimmer,  and  was  himself  the  teacher  of 
Adam  £lsbeimer.  He  painted  in  the  *  fiomer '  and 
other  bnildinil^s  in  Frankfort,  and  has  left  an  *As- 

rctiHiiui  fif  Clirist.*  and  '  Ailoration  of  flio  Kingn,' 
witii  ttiirli'eii  etohiiigs  of  Scripture  sid>ject8  and 
h.ttticH.  Ho  was  uIho  a  clever  mecliatiical  aitist 
and  lanfl-survcyor.    He  died  in  1(>30. 

UG(;i()i\K.    See  Or.ioNNo. 

UQOLINO  DA  SIENA,  jpaioter,  flourished  at 
Biena  in  the  first  half  of  the  14th  century.  He 
belonged  to  a  family  of  jiiiintersJ,  tho  genealogy 
of  which  is  given  by  Mil.uiesi  (' Vaaari,'  vol.  i. 
p.  467).  Vasari  Bupi'oscs  him  to  have  been  a  pupil 
of  Cimabuo ;  others  assert  him  to  have  studied  under 
Goido  of  Siena,  and  the  evidence  on  this  point  is 
obscure.  His  design  waa  tliat  of  the  Qreek 
painters,  and  he  was  at  least  an  imitator  of  Cim- 
aliiit^.  He  painted  a  large  number  of  works  for 
churches,  ami  in  all  parts  of  Italy,  and  died  in 
1339,  at  a  very  advanced  a;;e.  Two  panels  of  an 
altar-piece  painted  by  him  forS.  Croce,  in  Florence, 
are  now  in  the  Na^mal  Gallery.  They  represent 
'Til  -  H  frxyii!  of  Christ,'  and  tlin  'Procession  to 
C.ilv  i  y,'  lunl  are  of  much  interest  to  the  historian 
of  art. 

UtioLIXO  m  NEJIJI  waa  painting  in  Siena  in 
l.')!?,  and  may  be  identical  with  Ugouno  da  Sirna. 
(iiee  Mihinesi, '  VasarL*  roU  i.  pp.  4&3  et  seq.  noU»  ) 

UGGLINO  Di  PIETRO  was  painting  m  Siena 

iti  1324.  Notliinfj  furllif-r  is  known  concerning 
liiiii.  He  may  be  identical  wilii  Uaoi.tso  da  SlKNA 
Ol-  v.). 

UUOLINOdi  I'RKTK  lLAHIO.a  painter  of  Siena, 
who  executed  frescoes  in  the  chapel  of  S.  Corporate 
in  the  cathedral  at  Orvieto,  which  bear  the  inscrip- 
tion, Utjo/inns  pictor  di  Urbe  Veteri«,  &m\  the 
d  ito  /.>'<■  J.  In  1378  he  WW  employeil  witli  other 
artists  on  tiie  decoration  of  tho  walls  of  the  tribimo 
and  choir  behind  tho  high  altar  of  the  same  church. 

UGRUMUFF,  tiRBOoa  Iwahowitbch,  painter, 
was  bom  in  Ilussta  about  1764.  He  waa  a  pupil  of 
Lossenko,  and  became  professor  and  rector  of  tlie 
Petersburg  Academy.  The  Hermitage  contains 
two  of  his  best  pictures,  'The  Cuiiqiiest  of  Kasan,' 
and  '  The  .Ascension  uf  the  Humanoff  Family  to  the 
Throne.'   Ho  died  Ib  ISSfi. 

UHLICK,   ,  waa  an  obeoun  German  on- 
grayer,  who  resided  at  Leipsie.  Hii  name  is 
aflfi.xed  to  a  portrait  of  .Inhann  Melchior  .In  il), 
dated  1719.  Acconliug  to  Zani,  lie  was  at  work  ah 
late  as  1740. 

UIJTKNI'.(X;AART,Izaak,  was  born  at  Amster- 
dam in  17()7,  and  was  a  pupil  o£  .J.  .\n<liiosNcn. 
He  painted  landscapw  with  cattle,  also  fruit-pieces 
and  dead  game.  He  also  worked  in  black  chalk 
and  Indian  ink,  and  \va.s  for  a  time  director  of  a 
ta]ieHtry  fariory  at  Huorn.  In  1810  he  was 
crowni'd  by  (lie  Suciety  Felix  MeriliK.  Ho  die<l  at 
Aiir^t<>r>iaiii  in  IK.n.  His  son  Abraham  waa  a 
painter  ami  an  liitcet. 

UiJTENiillOUCK,  MOY8B8  VAN,  (called  LiTrr.K 
•  MosKR,)  was  bom  at  the  Hague  about  15iK).  He 
painted  niitn'Toiis  sniill  irindsciiieq,  whieh  he 
usually  enihclli^lied  with  subjeets  taken  from  church 
history,  or  from  fables.  In  1620  he  was  made  free 
of  tlie  Guild  of  St.  Luke  at  the  Hague,  and  was 
dean  in  1627.  Hia  name  baa  been  spelt  in  a  great 
variety  of  ways  (Utonbrocck,  Uytenbroeck,  Vijt 
den  Broeck,  Veit  van  den  Broeek,  Van  Bronck, 
Wtetihrouck).  He  dii'd  at  iIh'  II:it,Me  in  KVIS. 
Pictures  by  him  may  be  seen  at  Augsburg, 
Bnniswick  ('The  FeaUval  of  Baccboa,'  1687), 
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UITENWAEL,  (or  Utrmwarl.)  PAri,rs  vaw, 
an  obscure  engraver,  who  ui.ay  have  been  eoniie.  t,  d 
with  Joachim  Uitewaal.  lie  engraved  portraits, 
mythological  scenes,  and  plans  of  towns. 

ULEFEIjD,  Eleqnork  CuaisriKS,  Conntew  ol^ 
was  bom  at  Friedriksborg  in  1621.  She  waa  the 
daughter  of  King  Christian  IV.  of  Denmark,  and 
wife  of  the  nn'nister  IHefi  Id.  Slio  was  a  pupil  of 
Karel  van  M  inder,  and  was  clever  in  niitiiature 
piiintini,'  as  wvW  ;is  in  modelling  in  clay  and  em- 
bni!  lerini;.  She  died  at  Mariboe, m  Laland, in  169S. 
Her  daughter,  UxbSNA  Cbbistiama,  was  also  an 
artist 

Ur.KN'nrRGH,  (or  Ui.rN-mntfi,)  (jKnnAiin,  a 
Dnlch  painter  of  the  17tli  century,  was  a  n.itivn  of 
Amsterdam.  His  father  Ilen<irik,  an  art-<lcaler. 
was  cousin  to  Saskia,  Rembrandt's  hrst  wife,  and 
placed  his  son  in  the  great  painter's  atelier. 
After  Hendrik's  death,  Gerhard  carried  on  hia 
father*R  business,  and  gathered  together  a  fine 
collection  of  pietiircs.  In  l(i75  he  w.as  impover- 
isheil  by  losses  in  trade,  and  his  collection  was 
Bold.  He  is  said  to  have  then  trietl  his  fortune  in 
England,  where  he  was  employed  by  Sir  Peter 
Lefy  to  paint-in  draperies  and  MlAgrounds.  He 
is  supposed  to  have  died  in  tliis  ooantiy  about  1690i. 

ULKKICK.  SoeVt.KRicK. 

ULIK,  PiKiiKE  d',  a  French  painter,  bom  in  IfifiO. 
He  gained  the  first  prize  of  the  Academy  in  1696, 
with  a  picture  of  '  Pharaoh  giving  his  ring  tO 
Joaeph,'and  afterwards  became  painter  in  ordinary 
to  the  king.   He  died  in  1 74a 

ULIVKLU,  CnsiMO,  was  bom  at  Florence  about 
11125.  He  wiis  1  disciple  and  inufatorof  Bahlassaro 
Krancescliiiii.  His  works  are  to  be  seen  ,it  Florence, 
in  the  Carmine,  in  the  Ulfizi,  in  S.  Spirito,  and  S. 
Hunaiata.   He  died  in  170A. 


L  kjiu^  jd  by  GoOQl 


PAUrr£B8  AND  ENORAVSIfflL 


VAtorb«rg«r 


ULLMANN,  WalTBB,  an  English  painter,  was 
burn  in  18G1.  In  1882  his  '  Jo  ir  d'Antuninu,'  u 
IfindHcapo  willi  lignn's,  (ittr.K  ttil  ;itt(  iilii)n  iit  tlio 
Salon.    He  died  in  tlio  June  o£  tiie  Haniu  year. 

ULMANN,  Bi£NJAMX.v,  painter,  burn  nt  Hlotzheim 
(Uaut  Bliia)  in  1829,  waa  a  papil  of  DroUing  and 
of  Picot,  and  antered  the  scole  des  Beaux  Arts  in 

1849.  II'  ^-.nuc-l  tlio"prix  <ki  Pionio "  in  1 H50, 
and  prolitod  inucli  by  liis  studies  in  luily-  He  '  X- 
hibited  a  nuiuhur  of  works  at  the  Salun  from  1855 
onwards,  chicHy  portraits  and  historical  subjects, 
and  was  coinmiHSioncd  to  paint  some  piottires  for 
the  Palais  Boyal  and  for  tbe  Palais  de  Justice. 
His  'Sylla  and  Marius'  is  in  the  Laseinhourg,  and 
other  works  by  him  are  in  the  MiisiMims  nf  Mans, 
Marseillcu,  Melun,  and  Cohnar.    He  died  in  1^81. 

L'LMBU,  JouANN  KoNKvn,  m  eiiLrruver,  w.i-i  ]i  Tn 
at  fieroldaheim,  near  Ansbacb,  iu  1783.  Uo  studiod 
firal  uaderNaianann,  then  at  the  Augsburg  Academy, 
and  next  under  J.  O.  Miiller  at  Stuttgart.  In  1806 
ho  went  to  Paris,  where  he  worked  twelve  years  for 
tlie  MuhSu  Napoleon.  In  1818  he  returned  to  Ger- 
many, and  became  |)r(ifeH8or  of  engraving  iu  the 
Siiidel  Institute,  I'  i  a '  i  k  t  >rt.  He  ooaunittad  luicido 
in  1820.  Among  bis  best  plates  are : 

ThaliildaMaaddkBedia;  afUr  Rapkatt. 

IbdoHM  di  Om  Oslo  j  allv  tkt  mm  (cwMMfd  Jy 
FkUi}. 

8fe.  Oeoilbi:  ^Ur  MignnrA. 

Tlw  Bvgonatter ;  after  Vmn  itr  ITM. 

Ikioaipli  of  BaligioD ;  afltr  Lttutwr. 

Tbe  Dake  ef  Boekingbun ;  aJUr  Van  Dyek. 

Carlo  Dole! ;  a/irr  (hat  jiainler. 

UIjHII 'H.  called  •  S.  I'LUirn,' a  iniiuature  painter 
wlio  liuiiri^hed  from  almiit  'Jl'S  to  iihuiit  y7/>.  He 
transcribed  and  illuminated  au  '  Kvaugelistariuni,' 
now  in  the  Munich  Oonrt  Libraiy,  and  anotbar,  now 
in  the  Britiah  Moaeom. 

ULBtCH,  Hahs  Jakob,  painter,  bom  at  Zurich 
in  1798,  was  brought  up  by  bis  ji:ireiils  to  be  a 
merchant,  but  gave  u(>  biminess  and  devoted  Idinself 
to  painting.  He  travelleil  in  France,  Italy,  England, 
and  the  Netherlands  for  improvement,  and  becante 
a  succesnful  painteroflandaoapea,  sea-pieces,  birds, 
and  animals.  He  waa  at  one  time  ProfcsHor  at  the 
Zurich  Polytechnic.  He  was  an  exhibitor  at  the 
S  ilnn  Im  iw  eon  1824  and  1«40.  Many  of  his  land- 
scapes were  English  in  origin,  and  lie  w&a  one  of 
the  first  of  his  country  to  profit  by  the  finer  styb  t< 
of  tb«  north  in  that  branch  of  art>  Examples  of  his 
work  enat  in  tlie  mnaeunv  of  Orleans  aiKi  Nantes. 

Huber  atdied  a  aeriaa  of  aizty  platea  from  bis 
designs. 

ULUICH,  HxiNRK  H.  a  German  painter  and  en- 
graver, was  born  at  Nuremberg  about  1572,  and 
worked  in  tliat  city  and  Vii  nna.  Two  plates  by 
Ilim, '  Chriat  on  tbe  Cross/  and  *  The  Budy  uf  Christ 
in  the  lap  of  His  Father  Joseph,*  hsTe  merit.  In 
nil  ho  has  left  15*>  iilates,  portraits.  Iiistorical  aub- 
jects,  and  genre,    lie  dii-d  ivliout  IGiU. 

I'LHICII,  JoH.    See  \\'k<  11  IMS. 

U.MBACU,  Jonas,  painter,  designer,  nnd  en- 
graver, was  born  at  Augsburg  about  Hj24.  Ho  was 
cabinet  painter  to  the  Bishop  ot  Augsburg,  aiul 
produced  many  landscapes  with  cattle,  also  kitchen 
j>i<  re>:,  fi-atliered  game,  arwl  a  few  historical  siibjectH 
in  chiaro-Hciiru.  lie  alno  eiibeil  2^10  plates  of 
biblical,  historical,  and  inytbulogicai  8C«nea  and 
landscapes.    Among  these  there  are: 

Christ  on  the  Mount  of  Olives. 

Tnioa  of  Cbildreo  and  Nsnids. 

Two  Diwk-«haot«rs  lying  in  Wail. 

Xaandaapes  with  Bolaa 

Baeehansls  and  bfaat  Sports. 


He  died  in  16^!0,  or  1700.  There  was  a  younger 
Jo.NAS  L'mhacu,  but  there  are  no  parli'  iilar.-i  re- 
specting bim,  except  that  he  drew  pMitraitH. 

UNDELOT,  Jacxjcks,  a  mirdaturist  of  tiic  15tli 
century,  who  illuniinatetl  a  missal  fur  diaries  tho 
Bold  (while  Comte  de  Charolais)  in  the  year  1465b 
It  is  now  in  the  Copenhagen  Library. 

UNDEltWOOD,  RicHAKO  Tik  ma-^,  an  English 
water-colour  painter.  He  studied  at  Dr.  Monro's, 
and  praetisecl  in  Loijdon,  following  art  more  as  a 
piixtinie  than  as  a  profession.  Some  of  his  draw- 
ings appeared  at  Cooke's  Exhibition  in  Sobo  Square. 
He  died  at  Auteuil,  near  Paris,  in  1836. 

UNDERWOOD,  Tbowas.  bom  in  1809,  was 
originally  an  engraver,  hut  finally  d«  voted  himself 
to  writing  on  artistic  and  anti'juarian  subjects.  Ho 

t)ublislied  a  work  on  '  The  Buildings  of  Birming- 
lam,  post  and  present'  Ho  was  also  much  emi* 
ployed  as  an  adviser  by  collecton  of  worbl  of  art. 
lie  died  in  London  in  1882. 

UNdEU,  JoHANW  Fbikdricb,  wood-engraver, 
was  a  son  and  pupil  of  .loliann  (Ic'jrg  UngrT.  Ho 
waH  born  at  Berlin  about  1740  or  1750.  He  was 
a  lueinber  of  the  Berlin  Academy,  and  Professor  of 
wuod-engraving.  A  set  of  improved  Qeiman 
printed  eharactors  was  designeo  by  bim.  His 
principal  wood-cuts  were  after  drawings  by  J.  W. 

Meil.    He  died  in  1801. 

UNGER.  Jhhann  Gi;  'Pj;,  a  \voui!-en;;raver.  waa 
born  at(joos,near  Pirua,in  1716.  H  •  waN  orii^inally 
a  printer,  but  in  1767  devoted  himself  entiiely  to 
the  art  «  wood-engraving.  He  worked  for  the 
Berlin  Tobacco  Administration,  and  also  produced 
Home  good  landscapes  for  biH  time.  lie  invented 
several  inij<ruv»  inenls  in  tlie  technic  of  wood-en- 
graving, and  had  much  inflnanoe  on  the  revival  of 
the  art.    He  died  in  1788. 

UNOEK.  JoBANNA,  was  bom  in  Hanover  in 
18.S6-8,  and  studied  from  1856  onwards  under  Karl 
Bohn  and  Otto  Rothel  at  Dtisseldorf,  then  under 
Leutze,  and  last  at  Munich  under  I'il  'ty.  She  died 
at  I'isa,  February  11,  1871.  She  w:u<  cU  vcr  at 
illustrative  arabe.s'[ue«,  and  bcKides  some  )iorlraita 
and  afiuarcllcfs,  left  the  following  oil  paintin;;s  : 

The  Slet  fiitig  H<>.-\uty.    1663.  |  Joaa  of  Arc 

The  Marys  at  the  BopulaiUC.   186A     |  Debonh. 
Jepbtbab'a  Daughter. 
Oiiiderella'ii  Slt^tf. 

T'N'dKR,  Joseph,  the  younf^er,  iIm^  son  of  an 
architect,  was  a  painter  and  lithographer,  and  was 
bom  at  Munich  in  1811.  He  studied  in  the  Aca- 
demy there,  and  after  devoting  himself  for  a  short 
time  to  painting,  transferred  bis  attention  wholly 
to  lithograi'hy.  He  died  in  1843.  Among  bia 
best  lithographs  are: 

Tlio  Nativity  ;  afirr  SeknnuMph. 

Tliu  Death  of  the  Virgin  ;  after  the  same. 

UNKEIi.  See  P'Ukkbr,  Hkmninu-Lutzow. 
UNTBRBBItUER,  dtmsTOfH,  waa  bom  at  Cava- 

lese,  in  Tyrol,  in  1732.  Ho  was  taught  drawing 
by  an  uncle,  and  afterwards  went  to  Vienna, 
Venice,  Verona,  wle  ie  br:  .studied  under  Cignaroli, 
and,  iu  176S,  to  Home.  Here  he  made  tbe  ac- 
ipiaintanco  of  Uafocl  Mengs,  and  copied  the  works 
of  Pietro  da  Cortona,  in  whbae  atyle  he  produced 
two  altar-pieces  for  tbe  cathedral  of  Brixen.  On 
the  recommendation  of  Mi  ng-i  he  was  commis- 
aioned  to  decorate  the  Vatican  Library  with  rjroi- 
tftchi  and  other  painted  ornament,  and  to  w  .>rk  in 
the  Villa  Borgheso.  Uc  died  at  homo  in  or  about 
1798.  HiawMluweretnoatlybiatorical^bathcalso 
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oxcctitoij  gi^iirn  Kiilijoi'ts,  InmlRcapcR,  nnd  fruit  and 
iiowtir-pii'ces.  Ho  fo|iii'il  tlie  Loggia  of  l{apliafl 
fur  the  Emperor  of  It'msiii.  Soiiio  ^retire  pnintings 
by  him  an;  in  tlio  Ijorlilcimtoin  Gall<>ry  ut  Vienna. 

UNTERBEUGEK,  Icinaz,  painter  and  ongnvsr, 
«  }'ounger  brother  of  Clirwtoph  Untorbeigor.  vaa 
bom  at  Oavalese  about  1743-8,  and  was  also  a 
pupil  of  his  tnulo,  Frutiz.  He  likewise  went  to 
Home  and  eanie  under  the  intlucnce  of  Mcngs,  but 
liis  model  among  the  old  uiuHtonj  was  Corregf^io. 
Uo  painted  (grotesque  subjects  and  bati^ocatUi. 
After  mttling  in  VieoiM  in  1776,  be  attnicted  atten- 
tion by  ilia  arabesques  and  itnitations  of  cameos. 
He  became  a  member  of  tlio  Vienna  Academy,  and 
died  in  the  Austiim  rapilal  in  171'7.  Works: 

K"ui{,'f,'riitz.    ViiilitAitil.    I)i-»cc>nt  of  tlie  Hoijr  Ohoat. 
rrfigiic.  (ial'f/i/.  I>atl\!<li<-ba. 

Vitiuoa.        Italian  (jh.  Idadouua. 

Unterberg«r  Rcrapvd  some  mezKOttnta;  among 
tbeni  the  bc»t  were  : 
ITetm  (dviu);  driuk  to  the  Eagle  of  Jove ;  afttr  M.  A. 

I'titeilfrytr. 
Veuiis  gumjiuideil  by  I/)ve». 

UXTERBER(iEll,  MicnK.i.  Akoki/>,  was  bom  at 
Cavalose  in  1695,  and  Ktiidit-d  lirst  in  th;it  place 
under  Uiiiaeppo  Alhcrti,  and  afteru  ardw  at  Venice 
under  Piazxetta.  IIIb  most  imjiortant  work  whm 
done  in  the  eonvent  at  Paiwau  and  in  Vienna.  la 
1761  be  became  joint  diraotor  <tf  the  Vienui  Acs- 
demy.  He  died  in  1768.  Among  bia  beet  wwln 
are : 

The  DisniisHwl  of  ITafsr. 

Tlie  Archangel  Michael. 

The  Deatli  of  (lie  Virgin  (llrLrtH). 

SS.  Jt>M?ph  antl  Therusa  (  H'tUau). 

Hebe  giving  driuk  to  the  Bogle. 

UN  W I N,  K.,  euaiuel  painter,  waa  much  employed 
at  the  beginning  of  the  19th  century  in  enamelling 

w.itelies  ;ui  i  j'Wi  !If:y,  He  also  paiiid-d  portraits 
and  laihl-M- ip.  s  ui  nuniatine,  mul  i-xhihited  at  the 
Royal  .\i  ;i.l.  iiiy  fmni  17H5  to 

UXZELMANN,  Fkikduioh  Lunwia,  wood-en- 
graver, waa  burn  at  Berlin  in  1797.  He  ntudied 
under  Qubits  at  tliu  Berlin  Academy,  of  which  be 
became  a  member  in  1H43,  and  in  1845  a  professor. 
HiscutacoiiHiHtcHl  chiefly  of  arcliitecture,  landsoaj'es, 
purtraitH,  and  genre  subjectu.  lie  engraved  Men- 
zel'H  illuHtrationa  to  the  wurka  of  Fiedeiiek  the 
Qroat.   Ue  died  at  Vienna  io  1854. 

URBANO  HA  VBNEZIA,  an  obscure  artist  who 
is  said  hy  Venetian  writers  of  the  18th  century  to 
have  a-ssistcd  FranccBco  Tuc«roni  in  painting  the 
organ  Hhuttent  of  St.  .Mark's,  Venice. 

UKBANU,  PlKTRO,  a  native  of  Pistoia,  was  a 
acbolar  of  Hiehelangelo,  and  in  mentioned  by 
Vasari  as  one  of  those  who  lived  in  Buonarroti  s 
house. 

UIIHIN.^,  DtEOO  II'-,  WIS  born  at  Madrid  about 
the  middle  of  the  lii  li  century,  and  was  employed 
in  1570,  in  ennjiMietiija  with  A.  Sanehez  Cuvllo,  on 
the  paintingH  for  llio  triumphal  arches  for  tiie 
entry  of  Anna  of  Auiitria,  fourth  bride  of  Philip  II. 
of  Spain,  to  whom  Diego  was  appointed  painter. 
In  1572  he  painted  for  the  royal  monastery  of 
Santa  Cm/,  six  jiictuics  from  the  histories  of  the 
Virgin  and  our  I.oni.  and  a  '  Finding  of  tiie  Cross 
by  (ho  EmprcJis  Helena.'  With  (iregorio  Martinez, 
in  1524,  be  painted  and  gilded  a  retable  for  the  liigh 
altar  of  Burgos  oathednl.  The  work  waa  finished 
in  1694. 

URBINA,  JOAH  Dl,  is  said  to  have  painted  at 
the  Keoorial  in  the  reign  of  Philip  IL   Hia  name 
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lives  in  the  verso  of  Lope  dc  Vega,  who  (  alls  him 
'Generuso  Urhina,'  and  laments  his  death  as  hia 
royal  patron's  loss. 
UltBINO,  Bbamamtb  da.  See  Lazbabl 
URBINO,  Caum,  a  painter  of  Orema,  in  tiie  16th 
century,  who  painted  some  pictures  in  the  town- 
ball  of  that  place,  and  in  some  of  the  churches 
of  Milan.  The  Brsfa  baa  a  *  Baptiam  ef  Christ'  by 
him. 

URBINO,  Giovanni  and  FBAKOnoo  M,  two 
Italian  painters,  who,  in  1676^  were  aqgagiad  to 
decorate  the  Kaooriai.  fhuMesco  waa  the  abler  of 
the  two,  and  obtained  ooniiderable  v^tadon  in 

Spain. 

UKBIXO,  LucA  r>A,  is  mentioned  by  Stnitt  as 
the  ougrttvor  of  a  set  of  printa  for  a  drawing-boolc, 
from  deaigna  by  lliohalaQgalo,  the  Oanaod,  and 
other  maateia. 

URBINO,  Rapaabl  SAimo  da.   See  Banzio. 

UHRINO,  Tkkknzio  la.    Roc  Tkrknz!. 

UUBINo,  TiMuTEO  HA.    See  Dki.la  Vitk. 

URLAUM,  Vtv.om  Kaul,  was  born  at  Ansbach 
in  174'J,  and  died  ut  Marburg  in  1809.  He  painted 
battle  scenes,  mythological  and  genre  atllljeeta, 
and  portraita  in  oil  and  pastel.  There  waa  alao  a 
Groro  CsinriAN  Urladd,  who  waa  an  historical 
painter  of  Thungersheim  in  the  18th  oonturj,  aOid 
worked  at  Bamberg,  Wurzburg,  &c. 

UROOM.    S.JO  VitooM. 

U  USING.   See  GiuLnNO,  NiocoiA 

URZANQUI,  — ,  was  an  artist  of  Saiagoeaa, 
who  enjoyed  a  considerablo  reputation  in  his  native 
city  about  the  middle  of  the  17th  century. 

USTEIU,  J i  HANV  Maimiv,  (Iraiiglitsman,  waa 
born  at  Zurieli  in  17G3.  His  father  was  a  connois- 
seur of  art,  and  ho  was  instructed  partly  at  home, 
and  later  oo  by  tlie  sculptor  Sonnenschein.  In 
1783  he  travelled  inOennnny,  the  NethMlands,and 
France.  His  drawings,  whirh  embrace  every  varii  ty 
of  sid)ject,  are  drawn  with  the  poii  and  then  W  ii^hed 
with  Iiidi  in  ink,  orcuhjiired  like  miniatures.  Some 
of  tle  iu  arc  moral  sidtjects  in  series,  in  the  manner 
of  Ilnganh.   He  died  at  RappetBwyl  in  1827. 

UT£NBUOijX;K.  See  UuTuriMQCK. 

UTENWABL.  Bee  Uitbwaal. 

UTKIX,   NlCOI.AI     IWA.Vi.W  IWH,    (or  OtTTKIS,) 

engraver  and  medallist,  was  boni  at  Twer  in  177'J 
Ho  was  a  pupil  of  Klauhcr,  and  then  stiulii  l  in 
London,  and  under  Bervic  in  Paris.  Ue  afterwards 
became  <lirector  of  the  school  of  engraving  at  SL 
Petersburg.  He  died  in  1863.  Among  his  plates 
are: 

jflncan  ■-:iviii(;  .Vrtrhi-M-'N  ;  nf'tr  />'tinfriirhino. 

I'ortniit  of  till'  Kinprt'ss  ("atLeriuo  IL;  tt/ter  Jiorowi- 

Prince  Kurakiu  ;  afUr  lUf/nault. 
Fiel.l-Marshal  Suwaifow;  i^aAmUt, 
Dr.  Leiahton. 
B.BaMli^aMi|jy. 

I'TKECIIT,  .Ai'iiiAKS  VAX,  born  at  Antwerp  in 
15'J9,  was  an  eminent  painter  of  domestic  fowls, 
dead  game,  and  objects  of  still-life.  In  1614  he 
entered  the  atelier  of  Uarmen  de  Noyt,  and  beeame 
in  1625  free  of  the  Guild.  He  frequently  introduced 
fniil  and  flowers  into  the  jdetures  of  other  artists. 
He  travelled  in  France,  Germany,  and  Italy,  and 
wont  to  Spain,  where  he  was  mnch  employed  hy 
Philip  IV.  It  was  tln  re  that  he  painted  the  fruit 
in  the  large  picture  hy  Kiibims  of  '  Pythagoras  and 
his  Discij^otb'  which  is  now  in  Buckingham  Falser. 
This  part  td  the  wotfc  la  attributed  to  Snydera.  He 
died  at  Antwerp^  October     165SL  Two  picturae 
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by  liira  are  in  the  Mitdrid  Oalleiy,  in  ono  of  which 
the  figures  are  iimerted  by  Jordaena.  Other  good 
works  by  hirn  are  at  Amsterdam,  Antwerp,  Bruns- 
wick, BnisseK  Cassel,  Cologne,  Copeohagen,  Draa* 

don,  Ghent,  and  St.  Petereburg. 

UTRECHT,  At.F.x.  van.    Seo  KEinrtiscKX. 

UTRECHT,  CllRISTol  iI  VAN,  a  native  of  IJtreclit, 
which  he  left  when  nuitc  young,  to  l»ecome  .i  |>iipii 
of  Antonio  Mora.  He  was  at  tlie  oourt  of  Purtugul 
about  tbe  middlo  of  the  I6th  century,  and  held 
Mgli  rank  :it  tli-  miirtM  of  Cliarlos  V.  and  Philip 
II.  uf  Sp  iin.  Hi-  ilifd  in  1557.  TIkto  in  soino  iiii- 
cortiiiiily  cunecrnitig  tho  works  of  lliiK  aitiHt,  but 
according  to  Naglcr,  Rome  painliuga  at  Evurd, 
whfeli  are  some  what  in  tbe  Stylo  of  Yan  Eyck, 
maybe  attributed  to  him. 

UTRESCRT,  Jakob  van.  (Jacobus  TrajedensiH,) 
portrait  iiaintt-r  i  f  lliooanypart  of  tli<!  HUh  cen- 
tury, wa.s  n  iiilivc  of  Utrodit,  ami  is  probably 
identical  with  oini  ".Master  .larob  v.  I'tic-  lir,  "  wlio  ! 
is  regititi  ri'il  ,ih  a  number  of  the  Antwerp  Guild  in  ' 
1606.  In  tlu  Berlin  (ialleiy  thors  is  a  portrait  of 
a  man  bv  iiim,  dated  1623. 

UTRERA  T  CADENA8,  Josfi,  was  bom  at  Cadfa 
in  IRJ'.i.  He  stu«lie(I  at  the  Academy  there,  ami 
showed  !imcii  promise,  both  aH  a  portrait  ami  history 
painter,  when  liif*  career  was  cut  nlmrt  by  deatli, 
in  1848.  His  '  Guzman  Uie  faithful '  in  now  in  tliu 
Royal  Palace  at  Madrid. 

UWINS,  TiioM^vs,  painter,  was  born  in  Ponton- 
ville,  London,  February  24,  17«2.  In  1707  he  was 
a]'pi.  ;itioe.l  t'l  an  engraver,  hut  hiving  a  great 
desire  to  be  a  jiaint<;r,  ho  left  his  nia.sler  nt  the  ago 
of  sixteen,  ami  bettamc  a  student  at  tho  Ho^al 
Academy.  He  soon  began  to  make  a  modest  living 
by  designs  for  book-illustration,  chiefly  for  frontis- 
piccps  and  vignettea.  He  was  elected  an  Associate 
of  tlie  NVater-Culonr  Society  in  1809,  and  full 
nieiiilier  in  1810,  :ui(l  in  l^lii  beLuine  Secretary  to 
the  Society,  a  post  which  he  only  held  for  a  short 


time,  for,  hi.s  health  failing,  he  went  in  1814  to  the 
south  of  France.  In  1818,  in  consequence  of  n 
money  difficulty  brought  upon  him  by  a  friend  for 
whom  he  had  been  surety,  he  resignetf  his  member- 
ship of  the  Water-Colour  Society,  and  worked  un- 
ceasingly till  he  had  free<l  himself  from  his  einhnr- 
nuisments,  ilrawing  portraits  iu  clialk  and  making 
many  designs  fur  booksellers.  In  1824  he  was  able 
to  make  a  long-deaired  jontney  to  Italy,  where  he 
remained  till  1831,  studying  and  oollecting  material 
for  future  work.  Iteturning  to  England,  bo  sot 
about  a  new  departure  in  bis  art,  det-'miining 
tlieiicefiirth  to  ahiiiihin  watei-colour  for  ml,  ami  at 
the  agi-  of  llfty  he  be£an  his  practice  in  tlie  new 
nie<lium,  with  marked  snoeSSS.  llis  exhibited 
works  from  this  time  onward  were  chiefly  Italian 
subject  picture,  and  had  great  popularity  in  their 
day.  He  became  an  .\ssociate  of  toe  Royal  .\r.i.|erny 
in  1H;{3,  and  a  full  member  in  lS'i>^.  He  wiis 
!  appointed  librarian  of  the  Royal  Acailemyin  1844; 
'  Surveyor  of  the  Queen's  Pictures  in  1845  ;  and 
Keeper  of  UieNstioual  Gallery  in  1847.  His  health 
again  gave  way,  and  in  1866  he  resigned  his  q»- 
potiitments  and  retired  to  Staines,  where  he  died, 
August  26, 1867.   Among  his  works  wo  msy  nsDM : 

The  Little  Housewife  (i(vt<r-<Wo«r).  ISlo. 
Childreu  returning  from  Schocjl  {do.).    1>1 1. 
Higgler's  Iloy  going  to  Market  (<lo.).  li^lj. 
CJirl  (lecoratiug  her  llcad  with  Hops  ((/«.).  1813. 
Hay  Harvest  {</<?. ).    (South  Kensnuj/on  .itmeum.) 
Curuuation  of  lieorgo  IV.  (do.).  (/>".) 
A  series  of      >lrawiug»  for  iUustntioo  (do.),  (JDo.) 
Italian  teai  liiug  tier  CUldtbe1taanleUa(dh).  (Jh.) 
Tlie  Hiiiiit  .M;iiuif:u  tory. 

l.e  ( 'li.iiK-aii  (lu  Krig.iml,    \M,.j!if!tl  G'ultrii/.) 
Viutik^'i.'  in  the  Cliinrt  Viueyardt.   (Dumltt  UalUry.) 

Sir  (tiivm,  Venluiit.  and  Asiaiia  (frosa  flpessor). 

(JVoUi  Ji^4aiM  UtUUrg.) 

UYL.  See  Dsit  Vm. 

UYTENHROECK.    See  Uin  i-N'BROiCK. 
UYTEiiWAEL.    See  UiiKWAAi.. 
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YAABT.  See  Van  dkii  Vaart. 
VAC  A,  DE.   Sec  Cahk/a. 

VACAS.    Sve  Bklmmmk. 

VAt^X'AHO,  Anmska,  painter,  was  born  at  Naples 
in  1598.  Ho  wns  a  Hcliular  of  Uirulaino  Iinparato, 
and  a  rival  of  Massimo  SUusioni.  Ue  fur  some 
time  attaclied  himself  to  an  imitation  of  tlie 

style  of  Ciirav.iLTL'ii',  mul  mu\o  of  hin  early  pro- 
diu'tions  were  mi^tak'  ii   fur   the  works  of  tliat 

f)aiiiter.  He  afterwards  udniiled  jirin  ijili  s  ninre 
ike  tliOHe  of  (Jiii>iii  \fliT  tlie  death  if  Slaiiziuiii, 
Vaccaro  waa  ci:  i  ;  i  1  tlio  alilest  artist  of  the 
KeapoUtan  flolioui,  aud  reined  witltout  a  rival  un- 
til the  comfaig  of  Lnca  Giordano  fVom  Rome,  and 
even  liitn  he  defeated  in  £i  runipetitivc  desi;;ti  for  a 
'Madonna'  for  Santa  Maria  de!  I'ianto.  He  at  lust 
took  to  frcBco  i)aiMf inir,  in  which  lie  waa  less  8uc- 
ccaaful.  He  was  pecuhurly  happy  in  single  fieures 
of  saints.  Many  of  these  are  in  tiiu  Naples  QaUery. 
He  died  at  Naples  in  1670.  Ho  tisod  a  iiionograiti 
similar  to  that  uf  Andrea  del  Sarto,  which  at  one  time 
caused  a  few  of  his  ea^el  ]>!<  tur>  s  to  he  attributed 
to  that  artisU   Among  iiis  hest  work:)  arc : 

Otesden.         Qmlterjf.  ObrtNt  a|>i>onriii^  to  Marj  after 

tha  iU^KUrreetiun. 
Madrid.  ^       Tba  BeKurrectiun. 

M  M       base  and  Kebekah. 

w  M       Death  of  St.  Jaaoarias. 

A  ml  trvtn  others. 
Jfuaidl,  n  Si-ourging  nf  (,'hri.it. 

„  „         The  Chilli  JeMis  SIeel>iag. 

Pataiabuif.    HmutiKjf.    Thi>  K  iientaut  Ma^'dalsM. 
Vieana.         Gull  Cvll.   BuKatuiab  in  the  Ibith. 

VAOCAUO,  DoMKNlco  Antonii*,  who  praetiscd 
paintin;^  to  sonio  very  sin  ill  extent,  was  idiiefly  an 
architect  and  sculptor,  lie  was  horn  at  Naples  in 
1680,  and  piointea  aotne  oeilinga  in  the  choroli  of 
Monto  Vergine^ 

VAOCARO,  Franci»co,  (or  Vicaro.)  an  Italian 

painter  and  engraver,  was  horn  at  Boloi^iia  almut 
IGiJfi.  He  was  a  scholar  of  Franeeseo  Alliatii,  and 
is  chielly  known,  as  u  painter,  hy  his  jierspectivo 
and  architectural  views,  lie  puhiishcii  a  treatise  on 
penpeclive,  embellished  with  plates  dcsigne<i  and 
cnf^TAVcd  by  kiuiaelf.  Uia  prinu  consist  of  twelve 
perspoetive  Tiewi  of  rains,  foontaine,  and  other 
e<li)i<  .  s  in  Italy»  iiuoribed  .#V.  VMoaro  fte.  He 

tiled  in  lii7.''». 

\  A»  (  Kl  IJXI.    See  Vasceuuni. 

VAtJHEU,  CiiAULi-^s,  was  born  in  Westminster 
in  1818.  He  went  to  Italy  in  \m%  studied  in 
Koine,  and  afterwards  travelled  in  Sicily.  In  1846 
he  was  electe<l  a  member  of  the  New  Wator-(  "olonr 
Society,  now  in  the  lioyal  I;isli;ute  of  I'ainters  in 
Water-Colours,  to  the  uxhihitions  of  whieh  he  was  a 
regular  contrifuitor.  His  subjects  were  mostly  fmni 
Italy,  Algeria,  and  Egypt.  Ue  died  in  London, 
July  21,1 883.  A  '  Naples,  with  Vesuvius,'  by  him, 
is  in  the  South  Kensington  Museum. 

VAt'HKU  PK  TnrK.VKMINK,  (  haiu.ks  E.mii-e, 
(iir  \'A(  Hi.K  UK  Ti  mi;  A  INK.)  was  born  at  Toulon  in 
1814.  He  was  a  pupil  of  Isabey,  and  at  lirst  painted 
luiidscapcN  from  the  coast  of  liritlany,  but  in  1854 
visited  tlio  East,  and  tlienuefortl)  chose  Oriental 
suhiocta.  He  became  aanstant  coiuervator  iA  the 
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Luxembnurp:,  and  in  1853  received  the  Legion  of 
Honour.    He  died  at  Toulon  in  1873.    Among  his 

best  painlings  are: 

Coant  View  in  ISrittAny. 
Thebex  and  Liixor  at  Htuiset. 
The  I'yruuiids  of  Ghizeh. 
View  of  the  BoHphnriis. 
MiMiri.sh  Churcbynrd  in  Algeria. 
Tiirkiiih  Cafe. 

Sah  iiKir  itoKaamonc  the  Bobhsnk 

Th.  Magi  foUowiBf  theater  of  BetiddMOi. 

.\l  ricau  Hunt. 

Klephants  attacked  hf  Uons. 
FlainiiifiMe  and  Ibis. 
liddDfBirda. 

VADDKR.  SeeDRVAWKii. 
VAFFLAilD,  PiRRRK  Anioi.vs  AoavsTiv,  • 
French  historical  and  portrait  painter,  was  bom  in 

I'aris  in  1777.  He  was  a  pupil  of  Hegnault.  His 
works  ('(msist  chiefly  of  poetical  sul>je.  ts,  some  of 
the  earliest  being  'The  Llealli  of  .Im  aHta,'  'The 

Blinding  of  U'Mipus,'  and  'The  Death  uf  iKdipus.' 
He  also  painteii  events  from  the  careers  of  Henry 
I V^  Napoleon,  Prince  Poniaio'vski.  His  *  Death  it 
Moliire^  has  been  engraved  by  Migneret  Re  was 
employed  to  restore  the  decorative  paintings  at 
Versailles  and  in  the  Tuileries.  Several  of  his  pic- 
lures  are  in  Fvench  pfOTincial  gallerieSi  He  oied 
iu  1835. 

VAUA,  P.  DltL.    See  BOOVAOCORSI. 

VAONUCCl,  Fbancbsoo,  a  patotor  of  Aasiai,  who 
practised  about  1500.    He  painted  In  the  style  of 

the  iiiKittro.-eittisil,  ami  remains  of  hu  work  ars  to 
be  found  in  his  native  town. 

V.\1LLANT,  Avi>UK,  third  brother  and  pupil 
of  Wallerant  Vaillant,  was  bom  at  Lille  in  1629, 
and  died  at  fieriin  in  1698.   He  engraved  the 

followinL'  portraits  : 

Aloi'>las  )Vviia.|ii.i ;  a I'ter  Bernard  VaillaiU. 
.T..)i:itin  Krnst  S.'iir.'aer;  tffterJtUui  VttiUtmt. 

Uabriol  dc  la  Gitnlie. 

VAILLANT,  Bki!NAUi>,  was  horn  at  l.ille  in 
1G25.  The  success  of  his  brother  Wallerant  as  a 
portrait  painter,  induced  him  to  adopt  the  same 
pursuit,  and  to  become  his  brother's  pupil.  He 
chiefly  excelled  in  painting  pwrtrails in cmyoDi^  and 
having  accompanied  WellMWit  to  Frankfort  and 
Paris,  In-  was  much  employed.  On  his  n  turn  tO 
the  Low  Countries,  he  established  hiinself  at  Hot- 
terdum,  where  he  chiefly  resided  for  the  remain  i.  r 
of  his  life.  Ue  died  at  Leyden  in  1674.  Ho 
engraved  several  portrdts  in  menotint,  among 
which  arc  tlie  following  : 

JoluiiiM  I,iiij,'ell>aeli,  I*!iiiiter ;  <tf!er  K-lnrfir:. 
run!  Daf'ilir;  -(',',(■  WnHrni i.l'  I '.i  ! ; mt . 

Charles  ilu  Kw  hufort ;  B.  I'attiaiU  ad  vivum  fteUtrnt. 

IrtTl. 
Admiral  Surccrs. 

Bttrts  of  8t  Fiter  and  at.  FMd ; /iws  A<«  dMfaa. 

VAILT.ANT.  .J.\rQl-|:s  f-m  tli  of  the  hrolliers  and 
scholar  of  Walloraiit.  was  horn  at  Lille  in  1628. 
Whilst  young,  be  visited  Italy,  and  passed  two 

J ears  at  Uoinc  On  his  return  to  Flanders  he  was 
ivltcd  to  the  court  of  the  Elector  of  BrundeDbuqf , 
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who,  in  IfiT'i,  employed  liiin  in  puiTitiii;,'  Homo  liis- 
torical  subjects.  He  whh  iIkii  Ktnt  hy  (lie  Elector 
to  Vienna,  to  paint  the  poi  tr.iit  of  tho  Knipcror,  who 
presented  tiini  on  the  occatiiun  with  a  gold  medul 
and  chdn.    He  died  at  Berlin  in  1691. 

VAILLANT,  Jbar,  second  of  the  five  artist 
brothers,  WM  bom  at  Lille  in  1624,  and  divd  at 
Krifikf'irt.  Ho  i>.iiiit<(l  ami  etched  portraits  and 
laudeicajio.-t.  hut  ultimately  ahundoncd  art  for  trade. 

VAILI.AN  r,  Wali  kkan  t,  jiainttr  ami  i-ttln-r,  the 
ekieet  of  tivo  brother  arti»t«,  was  born  ai  Lille  in 
1623.  After  le«nung  the  rudiments  of  design  in  his 
native  city,  he  went  to  Antwerp,  when-  he  iM-eame 
the  disriple  of  Erasmus  Qiiellin.  On  luaviug  tlie 
dcliool  of  tliftl  iiiast.T  lie  adopto*!  portrait  p  iiniiii;^', 
aa  the  most  lucrative  hrancli  of  art,  and  nettlitig 
•t  Middelborg,  was  received  into  tlie  Quild  of  St. 
Lolte  there  in  1647.  Being  advised  to  visit  Frank- 
fort, at  the  time  (105^)  m  the  coronation  of  th<r 
Binpfr'jr  I,('<)iMil(],  he  pruiitcd  a  siici-fssful  portrait 
of  LeopoM,  ati'l  liin  rcjiistatioii  was  at  onci;  o.««tJib. 
linhed.  Thi:'  Marci-lml  <le  Ciraminotit  took  hini  in 
his  train  to  Paris,  wlir  re  he  painted  tlie  Queen,  tlio 
Queen  motiicr,  and  the  Dake  of  Orleans,  and  was 
so  fully  employed  that  in  four  jfeus  he  returned  to 
Flandem  with  a  competent  fortune.  He  settled  at 
Amsterdam,  wlioro  he  died  in  1077.  Sume  (tf  his 
beat  portraits  arc  in  tiio  Museum,  and  in  the  French 
Orphanage  in  that  city,  and  in  the  palao*  at  Berlin. 
Borne  striking  portraits  by  biro  in  chalk  are  pre- 
served at  Benin  and  Dresden.  He  is  said  to  have 
visited  England  in  the  suite  of  Prinoe  Rupert,  and 
to  have  learnt  from  that  prince  the  then  newly- 
iliscoviTcd  process  nf  Mcrapin^  in  ine/.zotiiit.  In 
conjunction  with  tlie  prince,  and  also  inde|>cMdoiitly, 
lie  engraved  a  great  variety  of  plates  in  that  maimer, 
some  from  his  own  designs,  some  alter  other  masteis. 
Among  them  are  the  following: 

Prince  Rupert,  two ;  one  in  annniir,  and  one  with 
armsi  crumiKl  and  IcauioK      head  ou  bis  loft  liMid. 
(.After  Aid  oirn  dtsigH.) 

His  own  Portrait.  (Ifo.) 

The  Portrait  of  his  Mlfo.  (lHsu) 

DesiJerina  Biaamus. 

Jobann  Frabeuiii*.  the  esletestsd  Mntar  of  Bads. 

Sir  Anthony  van  I)yck. 
Barcnt  (Jrajit,  Pniuti-r. 
A  yuuug  Artist,  probably  hia  hfotlisr  Audit. 
St.  Barban;  Jtaakait. 
Judith ;  after  Ouuto  Rnd. 
The  Hdy  nndl j :  «/lfr  Titian, 
The  TeniplalloB  or  St  Anthony :  afhr  Om.  Pneaen'nl 
TbeBnskof  a  Wairiar;  a/far  TiatonMo. 
Venis  laBMBlag  the  oaath  of  Adoata ;  afttr  Eras. 
Qnflli*. 

The  ProiKrail  Son ;  afitr  WSnv  OttrvrU. 
JodHh  aiKi  .Tnel  ;  a  firr  (it'riirii  ilf  Tyt{rfi*e. 

Vaillant  executed  a  few  excellent  portraits  witli 
Die  point,  among  them  the  following : 
ArrhM«hnp  .Toii:inii  riiili|^  Eleotor  of  Maias. 

Tlie  ])iic  lie  (-froiiiiiiint. 
The  Kmperor  Leopold  J, 

Oharies  l.oiiii^  Slsetor  lUaliaSk  snd  Ua  WVs.  {Tmo 

VAILLIBRE,  ,  a  Frraoih  painter,  of  whose 

career  tlieie  is  no  reenril.  In  the  Benan^-on  MuBenm 
there  are  drawini^'s  hy  liim  of  Montbarrey,  MiniHter 
of  War  under  I.muIs  XVI..  and  of  the  Prim  esBc  de 
Moiitbarrey,  afierwanlH  I'rinccssc  de  la  Tremoille. 

V.MXKS,  Mai  KU  K  dk,  painter,  was  boni  nt 
Bar-le*Uuc,  March  2,  1815,  and  was  u  pupil  of 
Angnste  Conder  and  of  Pigot.  He  worked  much 
as  a  <lec<iralive  painter,  arid  was  tlio  author  of  tlie 
allegorical  paintings  in  the  Chapel  of  the  (irand 
Beimiiiufef  Blois,  and  of  otbera  in  the  choir  of  the 


rimr  Ii  at  fliaiiieB.  HIh  'Slave  ^farket '  in  in  the 
Marseillex  Mu.senn),  and  Iu'h  '  Death  of  Eustache 
l>c  Siienr'  in  the  Orleans  Museum.  He  exhibited 
occaKinnnlly  at  the  Salon  lietween  1839  and  1861. 
lie  died  in  1872. 

VAJANI,  Akna  Maiiia,  resided  at  Rome  about 
the  year  lfi50,  where  she  engraved  some  pi  id  s  for 
the  '  Giustiiiiani  (Jullery.'    She  al«u  painted  (lowers. 

VAJANO,  Aleksandro,  or  OuAZio,  call,  d  '11 
Fiorentino,'  was  a  native  tif  Florence,  and  tlonrished 
about  the  year  162H.  He  resided  chiefly  at  Milan, 
and  acquired  constderahte  reputation  by  pictures 
for  the  churclicN  of  San  Carlo  aiid  Sant'  Antonio 
Abate.  There  aio  aluo  Hcveral  of  his  works  at 
(■L?ioa.  HartsL-li  lias  describe*!  a  print  by  him  of 
a  '  Dead  Christ  with  tbe  Instruments  of  the  Pas- 
sion,' and  also  COO  of  a  *  Magdalene*  engraved  after 
him  by  SBMSruMO  Vajaki,  an  artist  of  whom 
nothing  ebe  is  known. 

VAL,  IM-    See  Du  Val. 

VAI<,  SkI'.Asiiano  dk,  (or  D'Vl.)  whose  torrert 
name  has  been  given,  perhapH,  by  Zani,  as  Skuas- 
TiAvo  UK  Vai.kntini  Iti.nknse,  was  an  engraver, 
and  flourished  about  the  middle  of  the  16th  cen- 
tury. All  that  is  certainly  known  is  that  he  en- 
graved two  plates;  but  Bartflch  says  that  lie  was 
a  painter  of  im  rit,  and  probably  a  Venetian.  Hia 
two  prints  arc : 

A  Bepoae  in  Bgypt,  in  which  the  Virgin,  with  the  Infaitk 
in  ber  arms,  rests  at  the  baM  of  a  rack  on  the  richt* 
and  Joneph  is  seated  on  tbe  hfk   On  a  taUm  is 

iufcfibed  ^'thai^fam  J)'.  I'L. 
rroinetbeua  cliaiucd,  and  tormeutetl  by  the  Viiltiirn. 
On  a  Htone  to  the  right  ia  inixribeil  Sthaftmno  />' 
I't.  5558.    (I5<irt»cii  say«  15556,  hut  the  1  nm>  ptiwiMy 
be  a  correction  of  the  5.   Zaui  oouaotares  that  5558 
rcprewuted  the  d»t«  frnm  the  OnuioOf  lAbh  WOidd 
be  eqnivaleoi  to  a J>.  1554.) 
VALADB,  Jean,  painter,  was  bom  at  Ptoitiers  in 
170'J.    Ife  was  received  by  the  Academj-  in  1750, 
and  became  an  a<  ad<  inieian  in  17.o4.     lie  was  a 
freqiM  lit  exhibitor  of  |  lutraitM  in  oil  and  jiaslel  at 
the  Salon  between  1761  and  1781.    Ho  died  in 
Paris,  Derember  12,  17H7, 

VALBKUN,  Alexis  LfeoN  Loi  is,  painter,  was 
born  in  Paris  in  180S.   He  was  a  i  npil  of  Gosse 

and  of  (Jro-i.  He  entered  tlic  trole  de.s  Beaux  Arts 
in  1817.  Exlnhucil  at  tlio  Salon  between  1831  and 
\HAX  His  portrait  of  Philip  V.  of  Spain  is  in  tba 
Versailles  collection.    He  died  in  1862. 

VALbl  EXA.   Sec  Mkiiina  y  Valbuena. 

VALCK,  Gkrard,  (or  Vauc,)  a  Dutch  engiaver, 
was  horn  at  Amsterdam  about  the  year  1626.  He 
was  first  a  s(  rvai:t  to  Abraham  Blooteling,  hut 
having  married  liit?  master'n  siHter,  was  instrncf^'d 
in  engraving,  and  taken  into  partnership.  He 
worked  jointly  with  Blootcling  upon  several  mezsso- 
tinta.  It  is  therefore  not  utmsual  to  find  the  same 
plates  ascribed  to  both.  They  worked  much  for 
Browne,  the  printBeller,  who,  as  was  hia  custom, 
omitted  their  nam<  s  from  the  plateH.  In  Blootel- 
ing's  company  Vak  k  visited  England,  where  lie  was 
employed  for  some  time  by  David  Loggan.  Re- 
turning to  Amsterdam,  ha  assisted  Peter  Svhenck 
in  the  publication  of  bts  large  Duteh  Aths,  in  two 
folio  volumes,  in  KiA.S.  He  is  believed  to  hava 
died  at  AniKterdam  in  1720.  We  have  several  por- 
traits and  (  llirr  subji-etK  engraved  by  bim,  b  jih  in 
mezzotint  and  with  tlio  graver.  Among  otlierb  aro 
the  following: 

Kxnr.AVF.p  ri.ATEB. 
Uortenaiai  Duchess  of  Maociui }  ajUr  Ldjf  ;  one  of  his 
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KellGwyii ;  n  fi.  r  thi  Mtmt. 

Robert.  I>vril  Kroiikf. 
.Tohii.  I  hike  <i("  LiiUiliTilalo. 
Burggixui8t4ii  Koaingh  ;  aj'ltr  Mttreveldtm 

WKZZ'-TINTS. 

AVilliani,  rriiicL'  of  Orange  ;  a  fter  Left/. 

Mary,  Princess  of  Oruiigi- ;  after  the  iam€. 

LouUa,  Duchess  of  Portsmouth  ;  after  th$ 

Mary  Dnvitk,  Actress  ;  a  fter  thf  tame. 

A  Uirl  boliliiig  a  I^ainp ;  iftfr  <1.  Don. 

Davi<l  and  Itntbsbeba;  after  li.  Onutt, 

A  TrumiM  ter  pceaenting  •  kitter  to  a  »fUr 
TtH'itnh. 

Tlif  Slfi  iMiit;  Mai.l. 

A  I>i-.itli''i  H>  :i.l  i  towumI  with  T^aureL 

Ciil"ii        I  ji  ;  r/."-c  Uuiilo  Ittni. 

A  Woman '  qui  chcrcho  sea  puces.* 

VALOKi  pBTElt,  painter,  was  bom  at  Leenwmden, 
Frieslitnd,  io  1584,  mid  funned  hia  manner  by 
Btridyitig  the  works  of  Altrnhara  Bloemaert.  He 
aflt  rwMids  \v(.'nt  (o  Italy,  ami  iiasscd  some  yoare 
in  Koine.  Oti  liis  niturn  to  lloilatul,  lio  pracliseil 
88  an  liistiirical  painter,  niui  excelled  uIho  in  por- 
traits and  lundacapcB.  A  portmit  of  iiiniself,  lUiiio 
in  his  twenty-fimt  year,  18  praised  by  lloidjnikcn. 
Ho  oni^ravod  n  foxv  |diitM,in  whiclk  he  uiiitated  the 
Btyl»»  of  IMiilipp  Gullo. 

VALCKKNHUi;*!.    Sec  YALKEXnnnCH. 

VALCKEUT.  Wi  KNKit,  or  Waunakii,  vav,  (Van' 
SKH  VaLKBR, &('..)  a  Ihitob  painter  ainl  etclier,  was 
bom,  probably  at  Aiiiateraain,  about  1580.  Ac- 
cording: to  Hotibnikcn  he  waa  a  scholar  of  Hcndrik 
GoItziiH.  it  lla.ul.  ni.  He  painted  bistorital  pic- 
tun  s  iiiiil  poiUiiiiH.  He  was  still  alive  in  IIJM, 
when  lie  WU8  at  iVlft,  painting  on  fayeiiee.  There 
nro  pictures  by  liiiu  in  some  u£  the  churches  ut 
Utrecht,  and  the  following  are  in  the  Amsterdam 
Museum : 

The  Archer  ci-iniiany  of  Captain  Albert  (Vjeurutt  I'.urgli. 
10^5. 

Four  SjiiJii'.s  iuul  an  Employe  of  the  Mercer's  GuiUI. 

liL'L'. 

K)ur  Male  Regents  of  the  Tapper's  Hospital.  1034. 

Three  Feiuali-  Ke^^eiit^  of  the  sain«>. 

Fivts  pictures  from  the  Foundling  Uospitid. 

Portrait  of  Swai«HihoDt»  Uont^AdBDual  ef  Boilhmd. 

1027. 

(?)  Portrait  of  Pietcr  IHrlna,  Haswlapr. 
Be  also  etched  a  few  platea  from  his  own  designs, 
among  them  the  following: 

Bis  own  Piirlrait. 

The  ll'ily  I'unnly. 

Jaciib  Willi  .TuM  ph'sOoat. 

The  Supper. 

St.  Luke. 

The  tJood  Samaritan. 

VeuuR  sleeping,  surprised  by  two  8atflS> 

An  old  Mau  and  Woman  nested  at  a  talila,  with  the 

figiirv  of  Dealh  gifiBf  Us  hand  to  the  dd  Vsa; 

dated  1012. 
Fool  and  Girl. 
OnpU  and  SatTiK. 

VALDELMIBA  DB  LEON,  Jitak,  whs  bom  at 
TaiiiUa,in  Navarre  about  1630.  lie  was  instructed 
in  the  nidimenfes  of  design  by  bla  fatlier  at  \  alla- 
dolid,  and  aftor  Iiin  death  entered  the  Sohool  of 
KranciHco  lU/i.at  Madrid.  He  assisted  that  master 
in  several  of  his  works,  particularly  in  tlie  Portn- 
guese  clnirch  at  Tnl-  do,  in  tiie  Hetiro,  and  other 
pUoes.  But  liis  eliii  f  cxrelleneo  was  in  flower- 
pieoes.    He  died  in  his  tliirtieth  year. 

VALDES,  LnrAS  na,  a  iwintcr  and  engraver, 
wa.s  the  son  of  .liim  do  Valdes-Leal,  and  of  his 
wife  Isabella  (  arasiiuilla.  He  was  bom  at  Seville 
in  1661,  aad  at  the  age  of  eleven  he  engraved  fwir 
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plates,  which  are  to  be  fiiinnl  in  '  Fiestxs  de  Seville 
a  la  canoui/.uciori  de  San  Fcmamio,'  and  fonu  tin- 
bleroatic  alluNiutiH  to  tlie  virtues  of  that  Saint.  He 
became  mathematical  master  of  the  Marine  College 
at  Cadis,  but  continued  the  ezerdse  of  tlie  pencil 
and  graver  till  IiIh  death  there  in  1724.  His  sacred 
subjects  are  cliieUy  in  the  cathedral  ami  t  hiirelies 
of  Seville,  and  there  is  one  in  the  MuRcuni  of  that 
city.  He  also  painted  pictures  of  Saints  and  por- 
traits, several  oi  which  lie  engraved  ;  among  them 
tlie  portrait  of  Fatlier  Francisca  Tamariz,  ami  that 
of  the  philanthropist  Mailarn.  His  son,  JtrAH  DB 
Valuks.  distiiigni8lic<l  himself  as  an  i'ngr:i\'i  r,  par- 
tieiilarly  of  religiuns  subjects  for  books  of  lit  votion. 

VALUES,  Mauia  and  Lauua  i>k,  daughters  of 
the  Spanish  painter.  Juan  de  Valdea-Leal,  were 
painters  of  some  mill,  especially  of  intniatore 
portraits.  The  former  died  a  nun  in  the  Obtarciaa 
Convent  at  Seville,  in  1730. 

V.\Ll)KS,  Skuast.    See  Llanos  y  Vai-OKs. 

VALUES-LEAL,  Don  Juan  dk,  was  bom  at 
Seville  in  1630,  and  dUtinguished  himself  as  a 
painter,  sculptor,  and  arehitecL  He  worked  fur  a 
time  under  Antonio  del  Castillo.  Of  his  pictures, 
till.'  inoHt  worthy  of  noliec  arc  a  '  Hi.story  of  the 
l'ro[ihi't  Elia.><,'  ill  the  cliurcli  of  tlio  CanneliteH  ; 
the  '  .Martynluiii  of  St.  .Vmirew,' in  tlic  church  of  S. 
Franc  cHcu.  at  I'ordova ;  and  the 'Triumph  of  the 
('ro!..s,'  in  la  Caridad,  at  Seville.  He  wa.s  one  of 
the  fuunders  o£  the  Seville  Academy.  He  lived  in 
habits  of  intimacy  with  Mnrillo,  who  was  an  admirer 
(This  works,  and  died  at  Seville  in  IfiOl.  He  hiis 
left  two  plates.  His  wife,  Isabella  Cakasqcilla, 
waH  also  a  painter.  She  died  at  Sevilto  as  lata  as 
1730. 

VALDIVIESO  X  HENAREJOS,  Domingo, 
born  at  Miusarron,  in  Murcia,  in  1838.  He 
first  a  pupil  of  Juan  Albacetc,  and  then  studied 

successively  in  the  Si  liciols  of  Art  at  Madriil.  in 
Paris,  and  in  lloiiie.  After  his  return  he  became 
anatomical  teacher  Io  the  Academy  of  San  Femanilo. 
About  1870  his  mind  was  for  a  time  deranged.  He 
died  in  1872.  Ho  paiuted  portraits,  genre  sub- 
jcetH.  :iii<!  liistoricalpiototea;  among  tlie  latter  are: 

Thr  Ktit  'iiilinient. 
'J'lh   I  11^;  ( 'Dinimiiiii  '11. 

riiilip  II.  on  till'  oeeu.sion  of  an  Auto  da  Fe. 

VALDOR,  Ja\,  the  elder,  an  engraver,  was  bom 
at  Liege  about  1580.  He  was  a  pu|)il  of  Wierix, 
and  engraved  portraits,  historical  subject.s,  and  title- 
pages  for  books.  An  '  Assumption  of  tlie  Virgin' 
and  a  *  Conversion  of  St.  I'aul '  are  among  his  plates. 

V.\Ll»<)U,  .Ian,  the  younger,  (or  Wai.poii.)  was 
a  native  (tf  Lii  ge  ;  his  birth  bus  been  assigtied  both 
to  1690  and  1G02.  He  is  supposed  to  have  been 
the  son  of  Jan  Valdor  the  elder ;  if  so,  the  latter 
date  is  probably  the  right  one  for  his  birth,  lie 
closely  followed  the  style  of  Wenzel  Hollar.  He 
wa.s  Hcnt  when  young  as  plenipotentiary  to  the 
French  court,  where  lie  attracted  the  notice  of 
Mazarin.  He  from  this  time  chiefly  r<>«ided  in 
Paris,  where  he  exocuteil  a  considerable  number  of 

Slates,  representing  saints  and  devotional  subjects, 
[e  also  engraved,  after  Michel  Pontianus,  some  of 
the  plates  for  '  l.es  Trinnjdics  de  Louis  le  Juste,' 
pulilislieil  ill  Talis  in  ir>4'J.  These  are  his  bcM 
licrfitriii  inreH.  We  have  besidew,  by  him,  a  '  iJcpose 
of  tlie  Holy  Family,'  after  Hcrm.  Swanevelt ;  and 
a  head  of  St.  Ignatius  Loyola,  very  highly  finished. 
After  the  deaUi  of  liis  wife  he  returned  to  Liig«s 
and  berania  an  ccelesiMtie.  Bis  death  occutied 
after  1649. 
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Valeatini 


VALfcE.  SecVAU.iiE. 

VALEUaiO  (Valwjio,  or  ValeguA).  Sec 
Valbsio. 

VALENCIA,  Jacopo  da,  sometimM  called  Valbn- 
TINA,  learnt  bis  art  in  Murano,  and  was  probably  a 
disciple  of  tlie  Vivurini.  His  earliest  pictiiro  is  a 
Madonna  and  Child,  dated  14H5,  belonging  to  tho 
Pifani  Family,  at  Bclluno.  The  Corrcr  Aluseuin, 
inVeDice,  bu  a  aiaiilar  subject,  dated  1488 ;  the 
Berlin  Gallery  contalm  two  Madonnas;  in  the 
cliiirchof  S.in  (iiovanni.  SiTrsivallp,  is  an  Entbroni  d 
Vir>;in  and  Cliilii,  ilated  150"2  ;  tiie  catln-ilrai  uf 
CV'Dt'iia  iio-SL'ssrs  two  Mailuniias,  one  dated  1508  ; 
and  in  tlie  Acftdoniy  o£  Vcoico  tliero  is  a  Virgin 
ami  Child,  dated  1509.  The  dates  of  neither  his 
birtti  nor  death  are  known. 

VALENCIA,  Matiab  d>.  See  Chafriov. 

VALENCIENNES,  Pikuhe  Uf.sv.u  (or  1H:vai.kn-- 
CIENSK8,)  landKcape  painter,  was  burn  at  Tonloime 
in  1750,  and  nftt  r  titudying  fur  a  time  in  his  native 
city,  waa  sent  by  liis  parents  to  Paris,  where  be 
became  a  pupil  of  Doyen.  He  subHcqticntly  visited 
Italy,  and  studied  the  works  of  Claude  and  Pouasin 
at  Rome.  On  his  return  to  Franco  he  formed  a 
Bcliool,  from  which  issued  many  wcll-knowii  iiiiiKteis 
of  clttSBical  iatidscape.  He  exliibilt-d  at  the  Salon 
from  1787  to  1814.  He  became  a  member  of  tiie 
old  Academy  of  Painting  in  1787.  He  died  in  Paris 
in  1819.  His  principal  pictures  are,  'Cicero  dis- 
covwring  the  tomb  of  Archimedes,-'  two  subjects 
from  U!dipus;  'Philoctetcs  in  tho  inland  of 
Lcmno8  ; '  a  '  View  of  tlie  ancient  city  of  Traizone  ; ' 
the  '  Valo  of  Temj  e ; '  and  the  '  Dance  of  ThescuB.' 
Besides  these  he  painted  a  great  number  of  land- 
aoapss.  Several  of  bis  {tiotaree  have  been  ennaved. 
He  published  a  treaHse  entitled  *  BlAnents  de  Per- 

Bpcctivc  pratifiuo  h  I'nsage  des  Artistes.' 

VALEXS,  (or  FAr.KNS.)  CiiAiu.KiS  van,  jiaintor, 
born  at  Antwerp  in  1G83,  was  apiipil  of  Constantimis 
Franckcn  about  16%.  In  1703  he  wont  to  Franco, 
an<l,  practising  in  Paris,  became  a  nieml)er  of  tiie 
Academy  in  1726.  He  married  Marie,  the  daugliter 
of  the  sculptor,  Sebaatien  Slodts,  in  1716,  and  be- 
Oame  painter  in  ordinary  to  tho  French  king.  lie 
painted  battie-iiieccs,  htinting-scene.s,  &v.,  in  close 
imitation  of  the  manner  of  Philips  WoHvennan,  and 
his  works  show  little  trace  of  any  original  talent. 
In  tbe  Dresden  Oallery  there  is  a  'Starting  for  a 
Heron  Hunt'  by  him,  and  two  pictures  in  the 
same  genre  in  the  Stockholm  Gallery.  He  di<^  in 
Paris,  May  26,  1733. 

VALENTIN,  a  painter,  who,  thouf;h  Frcncli  by 
birth,  sliould  be  classed  among  the  Xaturalisd  of 
tlie  Italian  school.  He  was  bom  at  Coulommiers 
(Seine  et  Mame)  in  1600.  Bot  little  is  known 
concerning  him:  even  his  name  has  l)cen  n  subject 
of  doubt.  He  has  frc  juenlly  been  asBignod  tbe 
('bri>tian  name  of  Pierre,  and  sometimes  tliat  of 
MoiBe.  The  latter  has  been  shown  to  be  a  cor- 
ruption of  the  title  "Mosu"  prefixed  to  his  name 
by  the  Italians.  He  has  been  called  Jean  Basset, 
but  bis  real  name  would  appear  to  have  been 
Jean  de  Boullongne,  and  his  pseudonym  of  Valen- 
tin to  have  been  taken  from  tlic  Christian  name 
of  his  father.  He  foimd  hia  way  to  Homo  when 
very  young.  Here  he  is  said,  doubtfully,  to  have 
studied  under  his  coantiyman  Vouet,  then  in  tho 
height  of  Ills  Italian  repntation.  Some  writers, 
innoenced  by  the  reflection  of  Caravaggio  seen  in 
his  works,  have  called  biin  a  pupil  of  tliat  master. 
That  this  is  a  niiHtakc  is  ovident  from  the  fact 
thst  Carsvaggio  died  in  1609.    He  shows  the 


weaknesses  and  strong  pointH  of  that  painter. 
HiB  drawing  is  vigorous,  and  his  treatment  of 
light  and  shade  powerful,  though  frequently  over- 
strained. In  his  choice  of  subjects,  like  the  other 
Naturalisti,  ho  seems  to  have  found  nature  only 
in  her  ugliest  and  most  i^^nobb-  furins.  Valentin 
was  known  to  Sandrart  and  to  Nicolas  Poussin. 
Like  both  of  these  painters,  be  was  patronized  by 
Cardinal  Barberini,  for  whom  he  painted  the  '  Exe- 
cution of  St.  John  Baptist.'  Through  tbe  influence 
of  the  same  jwtron,  no  obtained  the  commission 
for  his  principal  work,  the  'Miirfyrdont  of  88. 
Processus  and  Martiniamis,' for  St.  Pi  ter's,  .Vtinther 
important  commission  was  the  jiicture  of  '  I'eler 
denying  Christ,'  now  in  the  Corsini  Palace  at 
Borne.  But  it  is  not  in  works  of  this  character 
that  be  is  in  bis  element  He  wss  a  roan  of 
irregular  life,  and  tlie  Kcenos  most  congenial  to 
him  arc  those  peopled  l)y  wandering  mu'^icians, 
swashbucklcrB,  ganiesters,  gipsies,  and  jiickpockets. 
His  career  was  cut  short  by  a  fever  caused  by 
imprudently  bathing  when  heated  after  an  orgy. 
He  died  at  Borne  August  7,  1634.  One  etcUng 
was  formerly  attributed  to  Valentin.  It  is  now 
ascribed  to  another  hand.  The  following  is  a 
list  o£  his  pictures  in  some  of  the  chief  ii^uropeaa 
galleries: 


Antwerp. 
Berlin. 


Copenhagen 

Dre»dea. 
Florence. 

Madrid. 
Montpellier. 
Munich. 
» 

Paris. 


Academy, 
MuMum. 


n 

OtSiery. 

UJfUl 

»» 

Museum. 


Card-pIayor«. 

Our  Lord  waaliiug  tho  Diadplss* 

Feet. 
Bad  Company. 
Oamival  oeene. 
The  Blind  Musician. 
Ibe  Note  in  tho  Eye. 
The  Guitar  Player. 


Martndom  of  8t* 


MaaDrnwuii 


%ie  Jodgmenl  of  DeaM. 
Tke  Judlgneatef  Solonon. 
The  Tribnte  Moo^. 
ThaOoaeen. 


FeteBstauf. 


n 


n 


„  Pal.  Sciarra. 

„  Pal.  Rortjhe^f. 

Ronen.  Mii>riun. 
Stockholm.  Aa/.  (jnf/in/. 
Turio.  Glittery. 
Venailifls.  PaUwt. 
Vienna.  Oattny. 


Aafaa. 

Ghifat  EapdBas  the  Tmimn 

Dnm  the  Temple. 
Tbe  Denial  of  St.  IMer. 
Boldiers  Didof . 
A  Oooeerfe. 

MartyrdcHB  of  9S.  Ptuwiwus 

and  Martiniaons. 
Death  of  John  the  Baptist. 
.Toneph  interpreting  Dmma, 
Call  of  St.  Matthew. 
St.  .lolm  Itaptirt. 
Cliri5t  Msourgcd. 
Tbe  KvaDgdurts  (four  pictures). 
MoM»  wifli  Che  TMm  of  tbe 
Law.  fljl)_ 

VALKKTIN.  A —  Hkn'IU,  painter  .md  illustrator, 
was  born  at  Allarmont  in  1820,  and  died  in  1855. 
Ue  painted  genre  subjects  and  aquarelles,  but  waa 
better  known  by  bis  designs  for  the  'Magann 
Pittorosque  *  and  other  papers. 

VALENTIN,  OorrreiRi),  a  painter  of  Leipsic  In 
tbe  17th  century,  produced  numerous  animal  and 
hunting  pieces,  and  allegories.  One  of  the  latter, 
a 'Vanity,'  is  in  the  city  library  at  Leij)sic,  and 
represents  a  skeleton  playing  upon  the  harpaichord. 

VALENTINA,  Jacopo.   See  Valbncu. 

VALENTINI.  Ernst,  a  German  painter,  waa 
born  at  Westerburg  in  1769.  He  was  at  first  a 
bookseller  in  Frankfort,  but  practised  drawing  and 
silhoucttiiu?  in  his  leisure  hours,  till  in  1780  n 
iKMinit  oc  his  gained  him  sufficient  notoriety  lo 
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<  .iim.>  liiin  to  proceed  to  Italy  for  improvement. 
H«  attended  tlie  ncadcinieH  of  Turin  aud  Milan. 
At  I'arina  he  painted  tlie  Duke  aud  his  family, 
and  »t  Florence  (1787)  the  Qrand  Duke  fafter- 
warde  the  Bmperor)  Leopold.  From  1789  till  1794 
he  was  in  Rome.  In  the  latter  year  he  returned  to 
Gennriny,  where  he  lived  partly  at  Oettinpen  and 
pnrrly  .1  I  >i'tiiii  ;ik  court  pnintnr.  In  \uh  Liter 
cart  t  r  he  paint.  d  landscapes  and  miniature  portraits. 
Ho  die<l  in  1820. 

VALKUIANI,  Ptdn  QlUBiPPB,  aoeordio^  to 
Baf  Hone,  was  a  native  of  Aquiln,  and  floombed 
at  Home  in  the  pontificrite  of  (.'Ii'uietit  VIII  (1.^)92 
— 1605).  It  is  not  said  under  whom  hestinlied,  hut 
he  imitated  the  Htyle  of  SehaHtiuiio  del  riouibo.  In 
this  manner  be  painted  for  tlie  chureh  of  Kun  Spirito 
in  Saaaia,  two  pictures,  repraaentiu','^  tlie  ''Irans- 
figuration,*  and  the  •  Ilescent  of  the  Holy  Ghovk' 
He  afterwards  became  a  Jesuit,  and  painted  aovend 
8  •  iw  H  from  the  Life  of  the  Virgin  for  the  Church 
of  lii>^  order. 

VALEUIO,  ThAodork,  a  French  painter, 
draughtsman,  engraver,  and  lithographer,  bom  at 
Heraerango  in  1819.  He  was  a  pupil  and  friend 
of  dtarlut.  His  works  first  appeared  at  the  Salon 
in  1838,  when  he  exhihitfil  a  'Corps  de  Garde 
Flamand.'  Ho  travi  lU  d  in  Gi  rniuns  ,  Su  itzn  I  iihI. 
Italy,  Ilnngarj',  tlie  Herzegovina,  and  Mout-negro. 
IHh  drawiuga  of  tite  people  and  scenery  of  South- 
Eaatcm  Europe  made  faia  reputation.  On  the  out- 
break of  the  Rneso-Tarkiflh^  war  of  1853,  he  ac- 
companied the  Turkisli  irniy,  .nid  exiiihitrd  a  serieM 
of  water-colour  skt  tcLi  b  then  niaile  liy  liiui  at  the 
Paris  Kxliiliition  of  18,05.  < 'f  u  rciiriii;^  disuo- 
sitiou,  his  latter  years  were  spent  in  a  secluacd 
corner  of  Brittany.  Hodi«iatvidhyln8«pteniber, 
1879. 

VALBRO,  CkI9t66AI.,  was  bom  at  Alhoraya, 

Valencia,  early  in  the  IRlh  century.  He  was  at 
first  asfutlent  of  philosophy,  but  later  devoted  him- 
wi  lf  to  art  under  Evaristo  Muiioz,  and  afterwards 
travelled  to  Rome,  where  he  worked  witli  Sobaa- 
tian  Conca.  On  his  return  he  became  a  priest,  and 
aloo  (1764)  director  of  the  Academy  of  Santa  Bar- 
bara; in  176*2  he  was  made  an  honorary  member  of 
that  of  San  Fernando,  and  in  17fiH  dirct  Imt  of  tli.il 
of  San  Carlos.  Hedied  at  V^alencia  in  IThI*.  Some 
t»f  his  pictures  are  in  the  churches  of  Valencia  ;  in 
the  Archiepiacopal  Palace  in  tiie  aame  city  there 
are  portraita  of  varioos  prelates,  while  the  Madrid 
Mufleuni  poaaeasee  two  iecnoa  from  '.Don  Quixote ' 
by  him. 

VALKRY,  Caboline  I)K.  A  I'irfnrc  signed  with 
this  name  hangs  in  tlie  Glasgow  Gallery.  It  is  in 
the  style  of  Qreuze,  and  represents  a  girl  examining 
a  miniatoTk  but  notliina[  ia  luiown  of  its  author. 

VALBSCTABT,  (or  WALMCABt.)  Jak,  a  painter 
of  r.icLrc,  who  flnnriRlie<i  in  the  ITtli  <  eritiiry.  He 
Hludied  lirst  at  Antwerp,  and  afterwards  went  to 
Italy  to  complete  his  education  in  Gnido'a  BtoKer. 
He  died  at  Li^  in  1676. 

\  ALESIO,  Francbcx),  (VALioaio,  YALEaiua, 
Ac)  who  waa  bora  at  Bologna  in  1560,  is  men- 
tioned by  Florent  le  Comte  as  both  painter  and 
engraver ;  he  has  left  severul  jilatcs  from  bin  own 
compositions,  ns  well  as  frontispii'ces  and  other 
hook-onianient.s.  His  moat  important  work,  how- 
ever, is  a  set  of  Hermits,  engraved  fur  the  '  lllus- 
trinm  Anaehoretomm  Elogia,'  written  by  Jacobns 
Cavacias,  a  Benedictine  monk,  and  pnhlislied  at 
Venice  in  1612.  He  also  engraved  some  portraits 
ui  1  views  of  towns,  aflor  Fietro  Fadni  and  other 
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ni.-istrrs.    He  carried  on  a  busioessSS  SA  art  dealer 

in  pai  tnersliip  with  one  Doiao. 

VALKSIO,  GlACoMo,  (ValKMO,  Ac.)  an  lulian 
engraver,  was  a  native  of  Veronia,  and  Bourisbed 
towards  Uie  dose  of  the  16th  oentory.   Ua  platos 

are  executed  with  the  graver,  in  a  style  resembling 
that  of  Comelis  de  Cort,  but  very  inferior  to  it 
AniotiLr  iitluT  prints  by  bim,  we  b.ive  one  of 'St. 
Michael  van  inishing  the  Evil  Spirits,'  after  Paulo 
Veronese,  and  bearing  the  signature  Jaeom,  Val^ 
gio  /edL  1587.  Miooobb  Vauoio,  another  en- 
graver, flourished  abont  the  same  time  ;  he  was 
ils'i  (if  Verona,  and  both  were  publishers, 

N'ALKSU),  (JiovAN.Ni  LfKii.  was  boni  atIk>logna 
about  1579.  He  was  the  Kon  of  a  8|<auiHh  soldier, 
and  was  at  fnsi  u  dancing  and  drill  master,  but 
took  to  decorating  doctors'  patents,  and  in  1610 
anterad  the  school  of  Lodovico  Cairacci.  Here  he 
studied  miniature  as  well  as  fireaco  painting,  and 
also  executed  some  pon-and-ink  drawingn.  In 
1621  ho  proceeded  to  l{ome,  where  he  prepared 
designs  for  the  embroideries  of  the  Countess 
Loiloviai,  and  then  became  secretary  to  the  Cardinal 
of  that  name,  who  presently  aneoeeded  to  tlie 
Popedom  as  Gregory  XV.,  and  employed  Valcsio 
to  paint  in  Ihh  palace.  V^alesio  dieil  at  Home  not 
sooner  than  liVJ.l  Among  his  works  at  Bologna 
are,  a  '  Scourging  of  Christ,'  in  the  church  of  San 
Pietro  ;  an  '  Annuncialion,'  aft  Uie  Mendicant! ; 
and  ■  St.  Booh  curing  the  Plagne-etricken,'  in  the 
dioreh  dedicated  to  fliat  Saint  At  Rome  his  best 
work  is  'Religion,'  in  the  Minerva  Monastery.  He 
etched  several  jjbites  from  liis  own  designs,  and  nfter 
other  masters,  as  well  as  a  variety  of  plates  for 
books.  In  these  be  approached  the  style  of  Agoa- 
tino  Carracci.  Amongother8,we  have  the fdlowing 
prints  by  him  : 

The  Virgin,  with  the  Infant  Christ  seated  on  hor  lap; 

aflfr  hif  otm  lUxiifn. 
Vruus  tlire»t4.-ning  ("upitl  ;  Jo. 
V^•nu^  cliik^liiiin;  (  upiil  ;  i/ij. 
l^  uueral  uf  Ure^y  (16^.) 

▼ALET.  See  YkiMgr. 

VALKTTE-FALGOrS,  Jram,  called  Pknat, 
painter,  was  born  at  Montauban  in  1710.  There 
arc  sum*'  pi<'tur''s  of  stilMife  by  him  in  thenoSSon 
of  his  native  town.    He  died  after  1776. 

VALKI  TB,  Loon  Ahtoink,  was  horn  in  Paris 
in  17K7.  He  was  a  pupil  of  Ouirin  and  Chiry. 
The  only  picture  he  exhibited  was  a  'Oephalus  and 
Procris,'  at  the  Luxeinbonrg  in  IflHO.  In  that  same 
year  he  was  kille<i  by  a  soldier  during  the  «treet- 
fighting  of  the  '•  Days  of  July." 

VALE'lTE,  Paui!  Bkrnaru,  wood-engraver,  won 
bom  at  Toulouse  in  1852.  He  was  a  pupil  of 
M.  Pannemaker  and  of  the  ^ole  Nation  de  de 
Dessin.  He  exhibited,  at  the  8alnn,  woo<Ui>ngrav- 
irig  after  well-known  painters,  siu'h  as  Baudry, 
C  iroluR  Duran,  Merci«5,  Madrazo,  and  Gautlicriu  ; 
also  after  Michelangelo  and  Albncht  Dflrsr.  H« 
died  it)  Paris  Juno  9,  1880. 

VALIN,  ,  painter.  AH  that  h  known  of  hitn 

is  that  a  picture  signed  with  Ina  name  raists  in  the 
Strnsburg  Museum. 

VALK,  Gi  nArtn.    See  VAi.rK. 

VALK.  H.  (J.  V)  — ,  a  Dutch  painter  of  whom 
scarce  y/»tiy thing  is  knowiL  He  worked  in  the 
second  half  of  the  17th  century,  and  two  pictures 
by  hitn  are  in  the  Amsterdam  Museum  ;  a  portrait 
of  Hans  Willom,  Buron  van  Aylvi^  and  another 

of  his  wife. 

VALK,PnnmM.  SsoTalck. 
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PAINTEKS  AND  ENGRAVERa 


VALKENfiOBCHf  FAioniK  viii,  tba  aon  of 
LucaB  Tan  Yalltenborcli,  is  raid  to  hnve  b«on  Iwm 

at  Mechlin  in  1570,  and  wqh  insti h.  trd  by  liis 
father.  He  travelled  to  Venkc  wlicn  still  joiin;?, 
studied  tlie  works  of  Titian,  Tintoretto,  and  I'. 
Ycvonese,  and  afterwards  settled  with  liis  father  in 
Nuremberg.  Though  he  oecaaionaUy  painted  his- 
torical subjects,  he  was  more  successful  with  per- 
spective views,  markets,  fairs,  and  festivals,  in 
which  hi-  li.'^ii  illy  introduced  a  f,'reat  niiinbor  of 
ligiircs.  His  works  are  little  known  out  of  (Jer- 
inutiy.  IIo  passed  the  latter  part  of  hin  life  at 
Nuremberg.  In  1612  lie  painted  a  triumphal  arch 
for  the  entry  of  tho  Emperor  into  the  city.  Ho  died 
in  1 C2X  He  is  tlie  author  of  a  *  Village  F«te '  (1694) 
and  a  'Fiiir'  (1595),  in  the  Vienna  Gallery;  and 
of  I,iiid!<i  a|i08  in  those  of  Frankfort  and  Brunswick. 

VALKENBORCH,  Lucas  vas,  was  born  at 
Mechlin  about  1680^  and  lived  in  that  town  and 
Antwerp^  He  wai  registered  in  the  Guild  of  St. 
Luke  in  KMO,  and  became  a  master  in  1564.  He 
painted  landscape  and  genre  subjects  with  peasnnts 
and  MoUlicrH  in  water-colours,  as  well  as  portraits 
in  mini-tture.  During  the  troubles  in  the  Nt  tlicr- 
lands  he  took  tlie  popular  side,  and,  in  1566,  was 
compelled  to  fly  from  Mechlin.  After  a  sUjT  at 
Antweipk  where  he  joined  bis  brodier  Marten,  and  is 
helierea  to  have  studied  under  Pieter  Brueghel,  the 
brothers,  accompanied  by  .Tan  Vrcdcnian  dc  Vrics, 
proceeded  to  Aix-la-Chapelle  ami  Lit  gc,  \vlic  re  they 
produced  a  number  of  landscapes.  Lucas  seems  to 
nave  returned  to  the  Netherlands  fur  a  short  time, 
bat  the  Spanish  triumphs  sent  him  back  to  Ger- 
many. In  1570  bo  obtained  the  patronage  (d  tlio 
Arcliduke  Matthias,  whom  he  accompanied  to 
Linz.  There,  until  the  outbreak  of  the  Turkinh 
war,  he  painted  miniature  portraits,  and  landbcapes 
with  genre  subjects  introduced.  In  1594  ho  was 
at  Frankfort  a.  M.,  where  Georg  Hocfnagcl  em- 
ployed him  on  deaigns,  and  in  1597  be  was  hack  at 
Nuremberg,  where  Sandrart  aajs  he  met  him  in 
1622.  At  that  date  ho  would  he  ahoot  ninety-two. 
In  uiliiitiun  to  lamiscaiies  at  Brunswick  and  Fraiik- 
lort,  there  remain  the  following  hy  him: 
IHsMia.  GWbiy.   The  Four  Scamnii.  UKM. 

^  „       SUk  Hunt.  1580. 

J,  „  Portrait. 

„       Aptbr«Mr  Coll.    Jjuidacape.  1U8. 

,  „        Banqneloritaeoos  of  Bask. 

VALKENBORCH,  Martbit  TAI^  brother  of 

Lucas  van  Valkenborch,  was  bom  at  Mechlin  in 
1542  (some  say  1533),  was  enrolled  in  the  Mechlin 
Guild  in  1559,  went  to  Antwerp  in  15G5,  and  in 
1566  accompanied  his  hrother  to  Liege  and  Aix. 
At  a  later  period  be  settled  at  Frankfort.  He  dic<l 
after  1602.  He  Pointed  landscapes,  portraits,  and 
genre  subjects.  Tliere  is  a  •  Kennesse'  by  him  in 
the  Vienna  Gallery;  a  'Tower  of  Babel,'  at  Dres- 
den ;  several  laiiilseapeH  in  the  Anihr;iser  Colleetinn 
at  Vienna,  and  other  pictures  at  Frankfurt  (private 
collect  inns)  and  Gotha. 

VALK]£NBOBCU,  Mabten  van,  tho  younger, 
probably  a  eon  of  Ifarten  van  Valkenborch  the 
elder,  was  a  pa  inter  of  Frankfort,  and  died  tliere 
in  1G36.  A  couii)anion  picture  to  Frederik  van 
Valkcnborch's  '  Villngo  F«iie,'  by  Marten  the 
youngerLW  preservt  d  in  the  Vienna  Gallery. 

ViUi&EnBOUCH,  Theodoob,  Diuk,  or  GiLus 
'  TAV,  wae  bom  at  Amaterdam  in  1675,  and  was  first 
a  sondar  of  Cnylenborch,  but  he  afterwards  studied 
uud. T  ^licliiel  van  Mii>wcher.  Ultimately  ho  became 
the  pupil  of  Jan  We>'nix,  and  painted  similar  sub- 
ject! to  hia.   In  1696  he  traveUed  in  Germany, 


with  the  intention  of  visiting  Italy,  but  lie  was 
commissioned  to  paint  some  pictures  at  the  court 

I'f  the  Duke  of  Bmlen,  and  afterwards  visiteil  Vienna 
with  a  recotiinieiiiiation  to  Prince  Lieehtenstcin. 
He  was  so  much  cmploved  in  that  capita],  that  ho 
renounced  his  project  of  visiting  Rome,  and  amassed 
a  fortune.  After  a  time  be  relumed  to  Holland, 
where  he  was  employed  to  paint  for  the  palaces  at 
Loo.  Subsequently,  however,  he  met  with  domestic 
afflictions,  and  emigrated  to  Surinam,  where  be  died 
in  1725.  Works: 

Brunswick.        Oallertf.   Defeat  of  S«niuu:herilK 

Frankfort.    Sti'i-I'l  Iu.it.    Study  of  Deiul  Uanic. 

VALKERT  (Vai.kku,  &■:.).  See  Van  i»em 
Vau  Knitr. 

VALLAYER-COST£B»  ANNS,  a  painter  of 
flownrs,  animals,  and  atill-]if!»,  was  bom  in  Parie 

in  1744,  and  dii  d  in  lftl8.  She  was  adiniite<l  into 
the  Acadt  uiy  in  1770  as  a  painter  and  sculptor. 

VALLEE,  ALKXAXDnK,  designer  and  engraveri 
was  bom  at  Bar-le-Duc  about  1556^  and  is  Known 
by  some  184  unimportant  plates,  esecnted  with  the 
point  and  graver.  Tliey  include  some  rrliL'i'ius 
suhjects  after  Sustris,  Si>ranghcr,  and  others  ;  also 
pi  it<  s  after  antique  medals,  arohitectural  subjoctB, 
portraits,  &c. 

VALLEE,  Etikkrb,  or  SrarAKO,  »■  la.  See 

Dk  i,a  Vall^k. 

VALl.EK,  Simon,  (or  VALiK,)was  born  in  Paris 
about  the  vear  ITOOL^  He  was  a  pupil  of  Pierre 
DrevaL  and  has  engraved  several  plates,  which  are 
etcheo  and  finishedTwith  the  graver.   The  follow* 

ing  are  among  the  hest : 

Jean  lie  Troy,  Painter  to  tbe  Kinc ;  a/Ur  Frat.  dt  Tref. 
.Teuti  Fnui^  Skvary,  Ouaita  ef  B.  Manahonlt;  ^fitr 

lAc  mime. 

The  Traiihligiirutiini  ;  n  ftii-  Uaphael, 

St.  Joha  ill  the  WiKhrucKS  ;  nfttr  the  iamf. 

Thi!  Fliglit  iiit.T  Ki,'>  pt ;  nfter  Vnrln  Jfurottt. 

Till!  I{i!siirrecfion  of  I^xnnis  ;  u/trr  (liivlamo  JfH:iaiio. 

The  Finding  of  Mo.k's  ,  tij'trr  Fraui-fft-o  llnmanflli. 

Chrint  l«'nrin(;  Hi«  ('r<»!ts;  after  Andrea  Sitceki. 

The  I>e;ktli  uf  tlie  Vir|ipn  ;  after  t'ararai/<j)<>. 

The  Sncritice  of  Alin\h:«tn  :  tt/Irr  .int.  (  'iiy;>el. 

CliriNt  blcssiDg  I.i^'l''  (  )i!l('r-  :i  -.  uY.  .■  /'.  •/.  ('<t:tf. 

The  I>e>iceut  of  the  Holy  Oboiit ;  aj'ttr  tlit  same. 

VALLENDUROH.  See  Valksnbokcii. 
VALLiCS,  Joatr  and  Juan,  two  brothers,  were 
engravers  at  Saragossa  in  the  reign  of  Philip  IV. 

Josef  engraved  the  title-pagi-  to  Leonardo  de 
Argensola's 'Annals  of  Arragon  ' ;  Juan,  from  a 
design  hy  Juan  Martinez,  engrave<l  tho  frontispiece 
to  a  work  on  the  birthplace  of  San  Lorenzo,  by  J  uan 
de  UatarroK. 

VALLET,  GoiLLAi  MK,  (or  VALrr,)  a  Frei.f  h 
engraver,  was  horn  in  Paris  in  lG."i3.  ILh  lather, 
al.so  an  engraver,  died  w  lien  Vallet  was  hut  three 
years  old,  and  his  mother  placed  him  under  Duret 
at  an  early  age.  He  made  rapid  progress,  and  at 
the  age  of  twenty  travelled  to  liome,  with  bis 
friend;  Etienne  Ifcart,  and  studied  under  Maratti. 
After  a  st.iy  of  eight  years  in  I'lKm-.  \\  liere  lev  eti- 
graveil  ciiiclly  after  the  Italian  ami  Ffeneli  masters, 
he  returned  to  settlo  in  Paris,  where  lie  die<l  July 
1,  1704.  He  exhibited  at  the  balou  iu  1G73  and 
1 699.  Amcog  others,  we  have  tbe  following  prints 
by  him : 

Portrait  of  tho  Poet  Virgilio  of  Barrea;  a/ttr  F.  F. 

M'.fa  ;  his  Lest  J.l;>te. 
Chftrles  Eiimbuel.  Duke  of  Savoy. 
Louiii,  Dnke  of  Maiitim. 
Alenwndro  .\lgar(li,  Sculptor. 
Andrea  Baeohi,  Painter  j  ttfltt  Otfh  JMnMh. 
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The  Ba*t  of  Corupille,  crowned  hy  UdponMU  ud 

Thalia ;  aflrr  I'tiitltt. 
Olynipia  Mnklachini,  Koma,  lfiS7> 
The  Nativity ;  nfttr  Ritphad, 
ThB  Holy  Famifar ;  •fter  tk$  imu. 
MdehiMdaek  Imbigiiif  inwanto  to  Almdim;  ^fitt  Ik 

$amf. 

Th«  I/ast  Supper  ;  afttr  the  mme. 

The  Holy  Family ;  aftn-  (luiito  Rent. 

Tho  Holy  Family  ;  lifln-  All>,im.    Fton  fhe  fiolaM  Id 
tho  Ix)uvrc,  cnlknl '  Iji  Ijivtnisc.' 

A  IttMWse  in  Rgypt ;  after  Curio  .Uarnlti. 

The  V  irgio,  with  the  fufout  Christ  aud  St.  John ;  afttr 
Ann.  OKrraeri. 

The  Annunciation  ;  aftrr  Cmrioi*. 

The  K«»surrt'ctioii :  ajlrr  N.  Ijtir. 

St  John  the  llapti8t  before  Herod  :  aftrr  Brum, 

Tha  Adoration  of  the  Magi ;  after  I'husmh. 

The  AfWimption  of  the  Virgin  ;  after  J.  Uitl, 

The  Holy  Family  ;  aftrr  Jacqitt$  SktUu 

The  Crnoifixkoi  ^fUr  |A<  «ra«. 
Vailed  ton,  JaBOVBiWho  beeune  •  member  of  the 
Academy  in  1702,  enpravc<1  sixteen  plates  from  the 
bas-reliefs  of  'Tliu  Pillars  of  Tlicodo-nius  in  Con- 
■tatitin()]il<\'  after  drawiiigt  by  Gentile  BellinL 

VALLET,  PiKUKK,  dcaigner  and  engraver,  was 
boin  at  Orleans  about  tlie  year  1575.  lie  bure  the 
title  of '  firodwir  ordinaini  da  Boi'  to  Heory  IV.  of 
France,  and  wns  l&vmfi  in  1665.  He  ii  noted  by 
Diiiiit  Nrii!  as  the  en;^'riivor  of  tlio  one  htindrcd  and 
Iwenly-four  priiitu  iti  '  Lo8  Avciitiires  nmoureiiKes 
de  TiieiL'eiR'  et  Cli:iricle<;,'  publiNhcd  in  1613  ;  of  a 
Plan  of  the  ("it^  of  Paris,  after  Fran9oiB  Qiicanel ; 
of 'Eufh  and  tiro,'  after  Toussaint  Dubrenil ;  aud 
of  the  one  hundred  plate*  of  flowers  in  ■  Le  Jaidin 
du  Roy  tite  Chrestien  Henry  IV.,  Roy  de  France 
et  de  Navare.  Dedi^  &  la  Reyne,'  puMiKlied  in 
1608.  Tliis  e'litiun  has  tlie  purtruit  of  tliu  urtist 
with  his  name  and  tho  date.  He  continued  to  work 
forLouiaXIIL  Nothing  further  is  recorded  of  Pierre 
Vallet,  except  that  he  was  connected  in  some  otiier 
work  with  two  artists,  P.  Fatodre,  and  Gabriello 
U 10 VANE,  or  Gauuikl  lr  Jeun'K,  who  flouriHhed  in 
Paris  in  1609. 

VALLIN,  Jacques  Antoinb,  a  French  painter  of 
whoee  life  no  details  are  fortlicotniiig.  lie  wa-s  a 
fmment  exhibitor  at  the  Salon  between  1791  and 
and  his  pictorea  are  to  be  met  with  in  private 
co1!ection8  in  France.  Hit  tubjaotl  were  taken 
from  diiKsic  literature. 

VALLURY,  TnkoDOBB,  Clievalier,  a  French 
amateur  engraver,  flouriHhed  about  the  ^  ear  1760. 
He  rtdwd,  for  his  atnusement,  several  Buiall  laud- 
icapw  and  other  aubiecta,  after  Boucher.  There 
was  also  a  Oavaliere  Anrotno  Vaixobt,  an  Italian, 
who  practised  tliirty  ye.ir«  earlier. 

VALLOT,  PHit.ii-rK  Joski  ii,  engraver,  born  at 
Vienna  in  1796,  of  Frencli  parentH,  was  a  pupil  of 
Orteinann.  lie  engraved  a  few  plates  after  Gros 
and  Vemet,  ainocig  them  'Napoleon  visiting  the 
Field  of  Eylau,'  'The  BaUle  of  the  Pyramids,'  and 
•The  Trumpeter's  Horse.'  Ho  executed  vignettes 
after  various  artists  for  the  workn  of  Voltairo, 
Rousseau,  Habclai.i,  Legouv^,  for  ^  Tho  History  of 
Napoleon,' '  Don  Quixote,'  and  fiw  the  Bible.  He 
died  in  Pariaio  1870. 

VALLOn  DE  VILLBNEDVB,  Julten,  painter, 
engraver,  and  lithographer,  \r:M  linrn  at  Boissy- 
Saint-Lt^ger  in  171)5.  He  wim  a  laqul  of  Ganieray 
and  of  Millet,  and  exhiliitod  many  in  oil  ami 

water  l  olourB,  and  several  lithographs,  at  the  Salon, 
from  1824  on\vurd^<.    He  died  in  Paris,  May  4, 1866. 

VAIA)I8,  Jbam  SsMf^fim,  a  Dutch  painter,  waa 
bom  at  Paramaribo  in  1778.  Hewaa^piqnlof  Ub 
father,  an  obscm*  palntMr.  Be  lived  at  the  Hague 
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for  many  years,  and  gave  lessons  in  drawii^.  Ha 

died  at  the  Hague,  December  7,  1853.  Works: 

Amirterdnm.    R.  Mustum.    View  of  a  Town. 
Botterdam.        JJuuuin.   A  Farmyard. 

VALPUESTA,  PiDBO  DK,  «EI  licenciado,'  a 
Spanish  painter,  waa  bom  at  Osma,  in  Old  Citstile, 
in  1614.  Ho  was  a  disciple  of  Engonio  Caxes,  at 
Madrid,  and,  according  to  Palomii  o,  tiie  iiio.st  suc- 
cessful follower  of  his  style.  He  became  a  priest, 
and  died  in  the  capital  in  1668L  His  princip.-il 
works  are  in  the  churches  and  convents  at  Madrid. 
The  most  lemarkabte  arer  a  leries  of  pictures  from 
the  Life  of  the  Virgin,  in  tlieelnirch  of  .*^an  Miguel  ; 
the  '  Holy  Family,  with  St.  Joachim  and  St.  Anne,' 
in  the  chapel  of  the  Hospital  del  Bueiisuceso ;  six 
pictures  representing  tho  'Life  of  St.  Clara,'  and 
soenee  from  the  Life  of  St.  Ftaada,  in  the  respeo* 
tive  oonventa  of  those  saints. 

VALTON,  Hnnit,  painter,  bora  at  Troyes  about 

1810.  He  WJIS  a  pupil  nf  Cmiture,  and  exliihited 
portraits  and  historical  pictures  at  the  Salon  from 
1K34  to  1857.  Ills  ]inrtrait  of  Dominiqae  Morlot, 
painter,  is  in  tho  Troyes  Museum. 

VAN.  For  names  beginning  with  thb  pidix 
separably,  if  not  followed  by  m,  dbm,  or  mu^  see 
under  the  names  themoelves. 

VANASSEN,  BENKniiTt\s  AntoM'-i,  a  designer 
and  engraver,  who  worked  in  England  towards  tho 
etid  of  the  18th  and  the  beginning  of  the  I'Jth 
centuries.  His  works  occasionally  appeared  at 
tho  Academy  between  1788  and  1804.  Bis  death 
is  supposed  to  have  taken  place  in  London  about 
1817.    Amongst  his  plates  are  : 

I'ortruit  of  Belzoni.  18c»4. 

Portrait  of  Mortimer,  It. A.  1810. 

Emhlenintic  Di  virt  s  in  '  ~'"  right  JflstOS-  1810. 

A  Bacrittce  to  Poniouu  aud  Ceres. 

VANDAEL.   See  Dakl,  van. 

VANDELAR,  Jkan,  a  French  illuminator  of  the 
14tli  century,  who  worked  in  Paris.  In  1372  lie 
was  employed  hy  the  king,  Cljarles  V. 

VAN  DE  LAAIi,  Jan  liK.\i>iiiK,  a  I'utch  painter, 
bom  atBotteniam  in  1807.  He  was  a  pupil  of  G. 
Wappers  at  Amsterdam,  and  worked  alternately  at 
Rotterdam,  the  Hague,  and  Antwerp.   He  became 

a  menil»er  of  tlie  Academy  of  Amsterdam  in  1852, 
and  was  Professor  of  the  llottt nlaiii  .\cadi  ruy.  He 
diwi  lit  Rotterdam,  May  15,  1^7 1.  There  is  ;i  jm'c- 
ture  by  him  in  tlie  Museum  of  that  city.  His  bruUier 
BcBMHABD  bom  at  Rotterdam  in  1804,  was  chiefly 
known  as  a  pointer  of  church  interiors. 

VAN  DE  PASS,  Crispin,  the  elder,  (Yah  m 
Passic,  Dc  Passe,  Dk  Pas,  or  Pas.'->;i  s,)  an  eminent 
druuglitsman  and  engraver,  was  burn  at  Armuyden 
in  tl»o  province  of  Zealand,  about  the  year  15tX). 
He  was  instructed  iti  engraving  by  Cuerenhert. 
and  worked  successively  at  Cologne,  Utrecht,  ami 
Amsterdam.  His  talenta  recommended  him  to  tiie 
notice  of  Prince  Maurice,  who  sent  him  to  Paris, 
where  ho  taught  drawing  in  the  academy  of  M. 
PluvincI,  riding-master  to  !..onis  Xlil.,  on  which 
occasion  either  he  or  ids  son  Crispin  the  younger 
(see  below)  publislied  in  1629  tlte  celebrated  set  of 
sixty  prints,  entitled  'Instraotion  do  Roi  en  Texer- 
cise  de  nujnter  a  clieval.  par  Messire  Antoine  do 
Pluvijiel."  in  tliese  arc  introduced  the  portraits  of 
Loins  XIII.,  tlie  I>uc  dc  nelle;;arde,  and  many 
other  great  jierson  itron  of  the  court.  From  Paris 
he  camo  to  England,  at  what  date  is  not  certain; 
but  as  none  of  his  English  prints  are  dated  later 
than  1635,  it  is  probaUe  that  ne  qdtted  thii  oountry 
about  that  year.  He  publiabed  a  drawiQg>book  ia 
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1643  at  Anistonlam,  iti  Itiliaii,  Frencli,  and  Dutch, 
«  ntitled  '  l^  llit  Luce  del  dipiiigere  e  dinegnare,'  in 
tilt;  preface  to  widcli  he  mentions  liiu  iutiniiu  y  with 
tlie  must  celebrated  masters  of  the  time.  Freminet^ 
Rubens,  A.  Bloeniart,  P.  Morocljic,  and  P,  Van  dor 
Berg,  were  among  liis  frii  nds.  Anotiicr  work  of 
his  in  four  langnagt  a  w  an  '  The  Functious  of  the 
Human  Btxly,'  illustrated  with  eogravingB.  The 
date  of  this  publication  makes  him  an  octooBluuian, 
and  after  that  be  disappears.  The  plates  or  Crispin 
van  de  Pass  nro  iiontly  executed  with  the  graver. 
Many  were  designed  from  life,  and  the  greater  part 
of  his  subject  plates  ate  <  iii^ravod  from  his  own 
compositions,  lie  succectled  best  in  figures  of  u 
email  size,  for  he  undertook  too  many  engaganei its 
to  devote  sufficient  time  to  the  larger  onea.  He 
uauallj  marked  his  plates  with  a  cipher  com- 
)o»cd  of  an  S.  a  I',  mnl  a  P.  ji)iiic  if  fogetlior. 
le  was  a  mini  of  Id  tern,  and  a  'patron.'  This 
apIl^■  lI^^  1*1(1111  flif  f;i«  t  tli.it  Holland's  *  lleroologia 
Anglictt  '  is  ex|>re88ly  totaled  to  be  published,  *  Im- 
petisis  Crisi>ini  Pusse.'  Tlda  work,  published  in 
1620,  contained  tliirty-fire  portraits  of  English 
atatssmen,  and  thirty  of  divines  and  martyrs  of  the 
Pruti  st  iiit  faith.  These  were  ])rubab!v  engraved 
under  commission  from  Van  de  i'ass.  The  follow- 
ing ia  •  Itit  of  bia  better  printa : 

Queen  Elizabeth,  with  the  OlOWB,  Sssplss,  and  Qlobs ; 

after  Intac  Oliter. 
A  U.ctu\  of  the  same  Queen, 
JanieH  I.  with  the  Scvptrv  iu  his  hand. 
Janicti  I.  with  a  Hat  and  Buff. 
Anue  of  Denmark,  his  ooBBint. 
Hcnrv,  Prince  of  Wale*. 
Charles,  his  brotbnr,  afterwards  Oiarles  L 
Frederick,  Cooot  Palstioe  of  tlie  Bidatk 
Princess  Elizabetti,  his  irffbi. 
Sir  Philip  Siilney. 
The  Earl  of  E.«iex,  on  bora^wdc 
Thumaa  Purcy,  the  ocmspinitar. 
Henry  IV.,  King  of  France. 
Mari«  do'  Hedicia,  his  Queea. 
Philip  II.,  King  of  Spain. 
Christian  IV.  of  Denmark. 
Heinrich  Friedrich,  I'rince  of  KasMU. 
AlViert,  Archduke  of  Austria,  and  Usurioe,  Priaoe  of 

Naisau,  on  horseback, 
liouiw  Juliana,  Counteai  of  NsMMl. 
'William  Perkius  ;  for  the*Bei6ol0fia.* 
Admiral  Andrea  Duria. 
Adolphiis,  liaruu  Schwsi  tauillien. 
Alexauiler  Farneso  II. 

'Speciilnin  ilhmtriiim  feniinarum.'    A  Kct  of  CBWteeu 

Portraits  of  M'onifi),  with  a  frontispieoe. 
Adam  and  Kvi-;  atl'r  <>  d'-^-'jn  ly  khuttf, 
Bunannah  and  the  Kldem ;  dUlo. 
Three  small  diealar  platss^  lUtb,  Bops^aad  OtuHtj ; 

ililfo. 

H«irciilo-H  Ntrangling  AntaMi*  ;  ilitto. 

The  In»idc  of  a  Tavern,  with  Men  and  WoBSn  qwrrcl- 

Hng  ;  C.  vart  Pats  inv.  1569. 
The  Sevim  liberal  ArU;  dilt*. 
The  Nine  Munes  ;  ditto. 

Thirteen  Scenes  from  the  Life  of  Clirist ;  dUt». 
Nineteen  from  Ohri«t's  l'u,s»iou  .  ilitto. 
A  («et  of  two  hiiiiilri'il  i  luliU  ins  for  George  Wither. 
The  History  of  Tobit,  in  six  plates;  after  M.  de  l  ot. 
The  Twelfe]lantha,hiftmlfesii«alarplatss;i{^fJks 

Mnif. 

Tiie  Four  EvaafaBita,  ia  few  platss;  tf/ltr  Qtrtthtt 

Creldorp, 

0^  Angels appsaiinff to tlieShsphaids;  afl«rJ.Mt^ 

maert. 

The  Omoifixion  ;  after  Jod.  de  Witujhe. 

The  Judgment  of  Pari.i ;  after  V.  i  nn  Jen  Jiroeek. 

The  Siege  of  Troy  .  iiffer  the  tniiir. 

A  set  of  (our  LAodiicapea,  with  figures ;  after  J.  Jirueghel. 
VOIn  IL  BB 


VAN  l)R  PASS,  Cusri.v,  the  younger,  the  eldeat 
son  of  the  elder  artiat  of  the  name,  was  bom  at 
Utrecht  in  1686,  and  was  instnicted  by  his  father. 

There  is  some  confusion  Ix  twecn  the  vkm tiger  and 
the  cider  Crispin,  and  it  in  now  suspcJletl  that  the 
sixty  plates  in  Pluvinel's  •  Ilorsemonshin,'  cited 
un>ier  the  eider  artist,  were  reuliy  executed  by  the 
son.  Crispin  the  younger  flourished  up  till  at  leaat 
lGt5,  and  Zaui  says  as  late  as  1659  :  lie  quotes  an 
inscription,  Avee  primle'/e  du  Roij  la-ifl.  C.  de 
Fas.  iftven.  et  fecit— C'>t.y>.  /'</5V(  us  Jiiiii',r  Soil  it- 
cit.  We  have  also  the  toUowing  cngruvings  by 
the  yAOBger  Criapin : 

Frederick,  Elector  FkhrtfaMi  iaasribad,  CVupfa  Fmtt, 

jun.^i/.  tt  $eutpt. 
Jobaones  AngeliiM  WendeahafSB ;  C  ie  FiimJUiuM,fic. 

Pope  Paul  y. ;  Ori^dmia  Pmama  mitf  iiah  M  ne^ 

junior  $eutp.  ttttatU  17. 
Three  out  of  a  set  of  foarsoeBss  tim  the  VuaUe  of 
the  Rich  ICan  and  Laaaras;  the  fourth  was  engraved 

by  Crispin,  senior. 

VAN  DE  PASS.  Machalkka,  who  was  bora  at 
Utrecht  about  15H3,  was  the  daughter  of  tlie  elder 
Crispin  van  de  Pass,  and  learned  tlie  art  of  engfavo 
ing  from  her  father.  She  worked  for  a  time  in 

England,  and  also  in  Gennanyand  Denmark.  The 
date  of  her  doatli  is  not  known.  She  exetiiteil  noma 
HIM  .11  ]it;iti  ^  iu  iniit.ition  of  tlie  style  of  Count  Uoudt, 
and  also  engravt-d  a  few  portraits.    She  sometimes 

used  the  cij)lic  r        .    Among  others,  we  have  the 

following  prints  liy  her. 
Her  own  Portniit  (burt). 

Ciitlu  rine,  Duchess  of  nuckiugli.im,  with  a  feathcff  io 

lii  r  hand. 

Tlio  Wise  aixl  the  Foolish  Virgins;  nfttr  EUheimtr. 
The  Four  Sensnus .  afttr  CHqna  Vmrn  it  Ftm^  trmur. 

Cephalus  and  Procris. 
Safnueis  and  Uermaphroditus.  1623. 
Latona  chaagiog  the  Igrcian  Peasants  into  Frogs. 
Alpheus  and  ATSlbiiaa.  1623. 
A  pair  of  Tjan<lacape« ;  after  Itotlandt  Sartry. 
A  pair,  one  a  Storm  witli  a  Shipwreck,  and  the  other  a 
Landscape  with  a  Windmill  ;  after  A.  Willerei. 

VAN  DK  PASS,  Simon,  the  elder,  born  at 
Utrecht  in  IS'Jl,  was  tlic  yiiiiiigrst  boh  nnd  piipil 
of  Crispin  Vande  Puss  tlie  elder.  lie  resided  about 
ten  yeara  in  England,  where  he  engraved  several 
fine  portraits^  the  earlieat  of  which  ta  dated.  161dk 
On  leaving  this  conntry  lie  entered  the  eervice  of 
the  King  of  Denmark.  He  died  at  Copenhagen 
in  or  Hoon  after  1G44.  IIo  was  em|doyed  by 
Nicholas  Hilliard  to  engrave  counters  of  the  Eng- 
lish Royal  Family.  Of  bis  nunieroiiH  prints,  his 
portraits  are  the  best,  although  he  engraved  several 
sacred  aubjects,  frontispieces,  and  oilier  plates  for 
books.   He  sometimes  marked  his  platea  with  the 

ciplicr  ^*  Tbe  following  are  bia  moat  eateemed 

prints : 

Qnr.  11  K!izftbeth;  whole  length. 

Jaiiu'K  I.  crowned,  sitting  in  a  chair. 

The  same,  with  a  bat. 

Charles  I.  when  Prince  Charles. 

Anne,  Queen  of  JameeL,enhoiesiiack^withaViewel 

Windsor.  1617. 
Prince  Henry  with  a  Lanoe. 
Philip  III.,  King  of  Spain. 

Maria  of  Anstaia,  his  daa^tsr,  the  intended  bride  of 

Charles  I. 
Another  portrait  of  the  same  lady. 
Ueucral  Edward  Cecil,  aoe  of  the  Rarl  of  Exeter. 
Cteorge  Villiers,  Duke  of  Buckingham.   Tiro  portcaits^ 

one  dated  1U17,  the  other  1020. 
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iMoedot  Andrew*,  Bishop  of  Ely.  MU. 

VilHsm  Burton,  Phrsieiui.  1020. 

Bobezt  Omrr,BMl  of  SonnMt. 

Flnoeei  Howard,  Ooimtaa  of  fldBMMk 

Fnoete  Maiuwn,  Barl  of  BothML 

Jmdm  Hw,  Lord  SoIot,  af  toniwd*  lul  «f  Oirildk 

ThonaiitfiiilorAniiiddi  tdUrMkrmtrit, 

ar  Walter  BiOoigh. 

WaUan,  &ri  of  Bnolmto;        rn  Amt. 
Blohard,  Barl  of  Doml. 
AcckUAop  Abbot,  Witt  a  VImt  of  LaoilMth. 
Robacb  Sidney,  YiMOODt  1Mb. 
Oharlaa,  Barl  of  Notttngham. 
Maqr  SbliMgr,  Ooonteoi  of  Pamlxokfli. 
B«uy  Wiiotliody,  Earl  of  SouthRinpton. 
Bdward  BooMiiafe,  Earl  of  Worcester. 
Oottnt  QoBdomar,  Spauisb  Ambaaaador  to  the  Engliab 
Court. 

IVaderiok  Henry,  Prince  of  Oranga,  inacribad  Uhtnm 

hup  Head  of  Christiaa  IT.  of  Oauaark. 
Sir  Thomas  Overbury. 
Captain  John  Siuitli. 

Four  whole  length  Portraits  of  Dukes  of  Kurgumly — 
John  tho  Intrepid.  PtaiUp  th«  Bold,  Philip  tbo  Qood, 
and  Ciiarlea  the  BmIi;  tldHtift. 

The  Holy  PamUy. 

Citfirt  with  the  INaaiito  aft  ■onani. 

•  VAN  DE  PASS,  Simon,  the  younger,  wa<»  n  son 
of  CriB])iu  v;iii  de  I'as^  tlio  yotuiR'T.  lie  roHided 
at  Copotiliiigt  II,  proK:il>ly  with  liin  iiTicle  Simon. 
All  that  is  known  aliout  him  is  that  lio  engraved  a 

Eortniit  of  Frederick  IlL  of  Denmark  ;  an  'Ec-ce 
[ome '  (1638).  and  a '  Womui  with  three  Childien ' 
(1643). 

VAN  DE  PASS,  WrixF.M,  was  (he  second  son 
of  CriHpiu  van  de  Pass  the  older.  Uo  was  bom 
at  Utrecht  about  the  year  1590,  and  was  also  in- 
■tructed  by  hie  father.  It  is  probable  that  ho 
came  with  the  latter  to  England,  and  there  re- 
sided tlie  greater  part  of  his  life.  The  date  of 
his  death  is  not  known,  but  if  he  engraved  Croin- 
vcll's  jioitrait,  ris  N  ii^'Ier  Ktate8,  it  is  jiroliaMo  tliat 
be  lived  till  about  1G60.  Ilisniost  ».bleeiii«  ii  worlds 
■rahiiportraitJi,many  of  which  ure  very  Hijarcv.  He 
alio  eograved  some  devotional  and  oUier  subiecta. 
He  eonietuiMs  maifced  hie  platee  with  the  cipher 

.   The  following  are  hia  principal  woike : 


Jamea  I.  and  hia  Panilj,  imalbed 

JUyis  AuffUfttfqtu  ifHtUM  prolit. 

James  I.  with  Ueury,  Prince  of  Wales.  After  the  death 
of  that  prince  the  fsce  was  emsed,  and  that  of  Charles 
his  brother  substituted  in  its  pince. 

Robert  Dudley,  Earl  of  Leicester  ;  uval,  with  tbo  cipher. 

George  Viltiers,  Duke  of  Ruckingham,  «■  hgCMMek, 
with  shipping  in  the  backgruuud. 

Robert  iXiven-ux,  Earl  of  &ncx,  on  horM-lxwk. 

Frances,  Duchess  of  Uichmoud  aiid  Lenox ;  a  reiy  care- 
ful plate,  inscribed  Atmo  1926.  taiadfbm  OuUtt. 
Pitifto  Lmdinmrn. 

Ciiri^iiiui  W.  of  Deooiarik  and  IkadeiMi  of  Bolitetn, 

iu  ft  f,'""'"'!' 
Oeorj^o  ( 'liai)niau,  the  poet. 
Sir  Joliu  H:<y%v(K)d,  fi'.  Pau  f, 
Hir  Henry  Kr  Ii  ;  very  fine. 
Darry  AVVnlwurth.  10-4. 

The  Kiti),'  L,>iir'  ii  iit  Bohemia,  with  four  of  their 
chiUln  ii,  iiiscriLHjil  H'lH  Pass  fee  t,  ad  rirum  Jx.jnra- 
tor.  ICJl. 

The  I'ftlfttine  Family,  in  which  the  youngest  cliild  is 
playing  with  a  rabbit ;  without  the  engraver's  name. 

VAN  DJ£  PERE,  Antom,  a  Fleming,  ilouriehed 
at  Madrid  about  the  middle  of  tlie  17th  century. 
Ho  painted  pictures  of  two  bishops  fur  the  Oar- 
tlmsians  of  Paular,  and  for  tlie  Carmelites  and 
Hieronymitaa  cf  the  capital  a  nnmber  ef  aacred 
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subjects,  one  ef  which  bore  hie  eignatore  and  the 

date  1659. 

VAN  \)K  VELDE,  Auriaen,  painter,  the  son  of 
Willem  Von  de  Velde  the  elder,  waa  born  at 
Amsterdam  in  1635  or  1686w  He  was  at  fimt 
iaatracted  by  his  father,  showing  a  precocious 
talent  for  painting,  but  as  his  bent  seemed  rather 
towards  landaciipe  and  figures  than  niarim-  Milj-  <  is, 
he  waa  to  Haarlem,  where  he  entered  the 

atelier  ut'  .1.  Wyniviiis,  and  afterwards  stwlie^l  tlie 
figure  under  Piiilips  Woaweimaii.  He  painted 
genre  and  battle-pieose  with  anceeas,  bat  especially 
excelled  in  landscapes  with  animals,  and  was  much 
employed  by  conteujporary  painters  to  iiiHert  figures 
in  their  piitures.  Among  those  wliom  lie  thus 
assisted  were  Ilobbcma,  Van  der  Hcyden,  Hakkert, 
Wynanti,  Yerboom,  and  Moucberon.  His  works 
are  muneroaa^  taluqg  into  aocwint  tluir  liigh  finiah 
and  the  sliortneas  of  tiie  patnter^a  HfB.  They 

amount  to  nbniit  1B7,  Init  many  have  durkcned 
throu>.'h  his  uhc  of  inferior  pi^^ments.    He  died  at 


AniHterdam,  January,  21st,  1672. 

pii-tnres  by  iiim  may  be  named  : 


The  f oUewing 


Amsterdam, 


R'jkt 


Antwerp, 
licrlio. 


Canal. 
DiekbB. 

l>iilwich. 
KJiij  burgh. 

Ilogue. 
w. 


'  I  Thf  Fe  rry. 

The  Hut. 
Landscape. 

The  Artist  and  hia  Family  in  the 

Country. 
Tlie  Hunt. 

I.BndNcii{ic  with  Cattle. 
Landscape  with  Figure*  and 
OtUle. 

Woody  Laadseape  with  Figures 
and  Cattle  {mgMi  mtd  4t»tA 


Fhsturing  Govs  (•»••<  a 

ArtnlieSS). 
BiwLaadsos^ 
Ooait  of  BBbevMifaiifMi. 
Tfto  LaBdsHvea 

Osws  aod  Sheep  in  a  Wood. 
Ifl^Se^ewlth  Fignraa,  Oattl^ 


M 
W 

tl 

It 


n 


N 


FSlto. 


w 

n 


Pctersborf. 

Vienna. 


Dntdi ) 

»ajM.  ThelkmOstlaia. 
The  Fold. 
Woat  Scsue, 

Forest  Scene. 
Landscape  and  Cattle. 
A  Bay  Horse  with  a  Cow,  • 

Goat,  and  Sheep. 
Land.icape   with  a  Hnatjag 
I'arty. 

A    Woody    Landscape  with 

Animals. 
landM-apc  with  Cattle  under 

Trees. 

The  Coast  at  Sohe«'eniogcn. 
Herdsmen  with  Cattle. 
An   Idyllic   T4iudiios|»e  with 
Vt^ires. 
And  thrte  othen. 
The  PriDoe  of  Orange  and  hia 
suite  driving  at  Scheveningen. 
The  Shepherd's  Family. 
Frozen    Canal    with  pt-ople 

Skating. 
Tlirce  I^iuidscapcs  with  Cattle. 
The  Herd. 

Two  Landscapes  with  (.'sttle. 


XsWMi 


Gallery. 


Adriaen  Van  de  Velde  was  an  etcher.  B.irt.sch 
enumerates  twenty-one  jilatca  by  him,  chiefly  land- 
scapes with  cattle.  Five  are  dated  1653,  when 
Adriaen  was  only  fourteen  yeara  old,  ten  are  dated 
1657,  im,  and  aiz  167a  To  * 
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Van  d«  Velde 


a<ldn  three  landacapM  ivith  figOIMi  Uld  cme  plate 

of  a  cow  Iviiif^  ill  fi  field. 

VAN  1)E  VELDE,  Esaias,  a  Diit<  li  |  ainliT  of 
*  convenatioiis,'  cavalry  Bkirinislies,  and  i-tspecially 
winter  landscapes  with  skaterSj  was  born  at 
Ameterdaniii  in  what  preciie  vear  w  nnknown,  but 
probably  not  nnicb  before  1690.  In  what  degree 
he  was  related  to  William  Van  do  VeMe  tlic  tldor 
is  anoUier  debatable  point  Kranuii  Hn^r^Tsts 
that  they  wore  father  and  son.  Notliin^:,  luiwt  vi  r, 
lias  come  to  light  in  cuntirniation  of  IIiIh  byputiiesis. 
The  known  facts  of  his  life  are  very  Hcanty.  We 
find  him  established  at  Haarlem  in  1610,  and  in  the 
following  year  he  there  married  Catelijne  Maertens, 
u  native  of  Ghent  In  1612  he  was  admitted  ititt) 
the  Guild  of  St  Luke  at  Haarlem,  and  in  1618  he 
was  employed  by  tlin  Prince  of  Orange  at  the 
HagQC^  whete  in  1628  bis  name  was  inscribed  in 
fbe  registers  of  tbe  Painten^  Ouild.  Two  years 
later  he  was  working  in  Lcydeii,  but  his  burial  is 
recorded  to  have  taken  place  at  the  Hague, 
November  18th,  1630.  Like  Adriaen,  he  was  often 
employed  by  landscape  painters  to  inH-^rt  iigiirott  in 
their  pictures.  Witli  Avcrcamn,  Dirk  Hals,  and 
Adriaen  van  der  Venne,  Esaias  Van  de  Velde  may 
be  looked  opon  -as  ths  liMtDdsir  of  Dutch  genre 
painting.  H«  was  also  an  etcber.  Woika: 
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I^rlin. 

BruuHwiek. 

DrcsJeu. 

Gt&->guw. 

U*gue. 

Uamborff. 

n 

Munich. 
Rotterdam. 


Mu$€um.  S 


n 

Museum. 


Galleri/. 
»» 

KuMthulU. 
n 

Pinaeuthtk. 
Jluttum, 


IVlling  the  Cat.  {A  Satire  on 
the  rr!iitiiiu$  ilifteidwet  of 
1018- 1!M 

BpaniNh  'iVuops  evacuating  Boi«- 
l.-Duc.  1()_'9. 

^Vi^tc•r  I'lisliuies. 

Dutch  Laud«ca]>e. 

A  Dutch  FurtroAi  by  a  OaaaL 

Cavalry  Skirmish. 

Two  Siiirniishrd. 

Hkinui'.li  witli  Kan.litJi.  1C24. 

A  ('I'lunaiiy  ;it  Oiuuer.  1014. 

Lfi!iil-c:,t"-  wi',  Auil 

M  iuEcr  I.auiiscajie. 

Skatiug  Farcin  a 

Skirmish. 

of  Osnlix. 


VAN  DE  VELDE.  Jah.  Much  uncertainty  pre- 
yails  aa  to  fba  identalijr  of  Tarioos  painters  of  this 

name.  One  Jut  tan  nc  Vsura  was  painting  still- 
life  at  Haarlem  about  llie  middle  of  the  17th  ceiitiiry. 
There  is  an  example  of  Ida  work  in  the  BruHsels 
MHSOnm^  signed  with  his  name  in  full  and  the  date 
1666.  AnoUier,  of  very  fine  quality,  is  in  the 
National  Gallery.  It  is  also  fldly  signed,  and  dated 
1666.  Another  (?)  Jam  van  l»  V>U>B,  a  painter 
of  landscapes  and  cattle,  and  an  engraver,  was 
Vinder  of  tlm  (luil  l  of  St.  F^nkc  at  Haarlem  in  1635. 
It  has  been  suggested  that  ho  was  tlie  brotber  of 
Esuas,  to  one  of  whoso  children  he  stood  h|ioimor 
in  1619.  He  engraved  chiefly  after  M.  Mulyn  and 
Adam  Bfadieimer.  Naglar  mentions  a  Jan  van 
PK  Vkldi  tiie  Toongsr,  ss  a  paintar  and  dnuights- 
inan. 

VAN  DE  VELDE,  \ii  oi.as,  an  obscure  Flemish 
paint*  r,  who  worked  at  Vprea  iu  the  17th  cetitury. 
The  Egli.'^e  St  Berlin  at  Poperiogbe  has  a  'Last 
Bupper '  by  him,  and  Desoamps  apasks  of  a  '  St. 
Martin*  in  the  church  of  that  saint  at  Yprcfi,  but 
this  picture  has  now  disai>{>e.ired. 

VAN  DE  VELDE,  I'ikjkk  (Chami  aionk),  bk-e 

De  KKMrKNKEK,  PlKTBIl. 

VAN  Dli:  VELDE,  Willbu,  the  elder,  was  bom 
at  Leyden  in  1610^  and  in  early  life  was  a  sailor, 
fieifoie  be  Was  twenty  years  of  age  he  had  scquiied 
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a  reputation  nn  a  painter  of  marine  Kuhjects  in 
black  and  white,  in  imitatinn  nf  drawitigti  in  Indian 
ink.  His  fah  nt.s  nconimeniled  him  to  the  States 
of  Holland,  and  a  Huiall  v(  .ssel  \v  is  [  iii  i'  lii.s  dis- 
posal to  witness  the  sea-fightw.  Kii  u  <  :.:u!es  II. 
invited  him  to  England,  where  he  arrived  in  1675. 
He  received  a  pension  from  Charles,  which  .James 
II.  contiuiied  until  his  deith  in  16y.3.  He  wan 
buried  in  St.  JaniisH  Church,  riccadilly,  with 
tiie  following  iiiNi  rii'tion  on  his  tombstone : 
"  Mr.  William  van  de  Velde,  senior,  late  painter  of 
sea-fights  to  their  Maje^tieu  King  Charles  IL  and 
King  Jamos  XL,  di.-d  in  1693."  Many  of  the 
large  sea-fights  nigncd  W.  van  de  Velde  are  painted 
liy  ih-  Non,  IViini  i!r>i;4^ii.s  by  fiie  father;  tbe  more 
coarsely  iMcuted  are  jjrobai)ly  entirely  by  tho 
former.  Such  are  the  twelve  naval  engagements, 
in  the  palace  at  Hampton  Court.  These  are  dated 
1676  and  1682. 

VAN  DE  VELDE,  Willem,  the  younger,  the 
son  and  pupil  of  Willem  van  do  Velde,  and  tbe 
best  known  of  tbe  Diiti  h  marine  painters,  was 
born  at  Amsterdam  in  1633,  and  studied  also  under 
Simon  de  Viieger.  After  gaining  a  certain  reputa* 
tioo  in  Holland  he  went  with  his  £uher  to  London ; 
and  in  1674  Charles  II.  granted  him  a  salary  of 
£100  for  painting  sea-fij^bts  for  which  his  father 
made  the  drawings.  Tbe  pension,  like  that  of 
equal  amount  granted  to  bis  father,  was  continued 
by  James  II.  \'an  de  Velde  ilied  in  London, 
April  6th,  1707,  ami  was  buried  by  bi.s  fither  in  St. 
James's  Church,  Picca<lilly.^  Three  hundred  and 
twenty-nine  pictures  by  hfm  are  described  in 
'  Smith's  Catalogue  raisutine.'  Tiif  great  majority 
of  them  are  in  English  private  collections.  His. 
drawings  are  astonishingly  nmncroud.  It  is  saiil 
that  between  1778  and  1780  tliera  were  about  eight 
thousand  sold  at  public  auction.  It  is  also  re- 
corded that  his  eaecntion  was  so  rapid  that  ho 
frequently  filled  a  quire  of  paper  with  sketches  in 
an  eveiiiriL'.  Many  id'  iiis  laiiTer  ]ii<  tures  reiinsent 
actions  between  the  Eiiglisli  and  Dutch  fleets.  ( in 
these  he  often  wrote  over  the  i^bips  their  names, 
and  those  of  their  eommandera,  and  under  his 
own  vessel  in  front,  "V.  Velde's  Gallijodt,"  or 
"Mijn  Gallijodt"  showing;  that  he  had  been  a 
spectator  of  the  battle.  His  sketches  are  executed 
iti  bl  ick-lead  ;    bis  more  liuiHlied  draw  ings  with 

Eeucil  and  pen,  shaded  with  Indian  ink.  Among 
is  works  are  the  following : 

Jfmieia.  The  Four  Days' Battle  bekwesn 
tbe  Dutch  and  Eugliih. 
„       Bringing  ID  the  prises  fiOB  the 

Four  Days'  Battle. 
„       The  (.^aouou  Sh  't  (ttiyfiM). 
Tbe  Y,  before  Amsterdam. 

AHsiImkip. 

Near  the  Coast  [vtryihui), 
„  „       ▲StonnfaiMf/oiir  ottm). 

Berlin.  h  TmVistaies. 

CaMeL  Gmtltry.  8ea*|riece.  laSS. 


»» 

n 


Doiirieb.  |I      A  Oalm. 

.  ABMcOala 
Ediubusgh.  JVM.  OeOoy.  A  Naval  >DfMemeBit. 

M  M  FiiUnfl>4aatB  in  a  Cym. 

Qlosgow.        QdlUry.  asapieoe  irith  lldiinf4oats, 

Ac. 

Tbe  Bveoing  Ona. 
BesFdeee   with  Mea^of-wi 
lafutinf. 

»  „  IheapffoedibgflqiiMdL 
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ACalm. 
„       A  Calm  8m. 
BriifftmaUrXiL  Dutch  Packet  in  stonnjr 
Bum.  S    wwtber  {wryJiM  and  import- 

AChdai. 

BntnaM  to  Che  BriL 
nMBMBfoftheOdau 
„  SanMdvflttiWBoyalSriliM.' 
ir«f.Oflftoy.  AGUmrtBok 

AFMthOakaiBM. 
SliipiiiaKinkOUin.  UST. 
OoMiSoan*— AOaln.  IWL 
aUppiiif  off  tiw  Oouk 
OoMb  of  Sdwrauin^  (ittf 
Mum  mn  Ay  ^Awra  I'm 

ACalinatSw. 
A  Tight  BncM. 
AOale. 
Seft-ptcoe. 

River  Scene. 
Shipping. 

Dutch  Ships  of  War  (saluting. 
A  Storm  at  Sea.  W.  Vakdkb 
Ykdi  Loiroio.  Itf73. 
w     Bti^fKtiBmm.  The Moming Om (« iM»y 

Manioh.  OaUoy.  Two  Piotoraa. 

Paris.  I/>uvre.   A  Marine  piooe. 

His  son,  Odunkmus  Van  dk  Velde,  practised  in 
London  .it  tlio  iuginning  of  tlie  18tli  century  ua  a 
oopvist,  and  reproduced  aeveral  of  liu  fiither'B 
vorka. 

VAN  DEN  AVEELEN,  (or  Avri.en,)  Jak,  a 
Dutch  engraver,  wnH  born  about  the  middle  of 
tlie  17th  century,  and  rcHided  at  Leyilen  aliunt  tlic 
year  1696.  Ho  also  lived  much  in  bwedfti.  lie 
died  nt  Stockholm  in  1727.  He  WW  chiefly  em- 
ployed by  the  bookeellen,  and,  among  other  plates, 
engravedthefrontiipieoe  for  the  nineteenfh  Tolume 
of  the  Thosaunis  Antiq.  Horn.,  published  by  Peter 
van  der  Aa  in  lOUH.  lie  aleo  engraved  views  of 
Dutch  countrv  Iioubob. 

VAN  DEN  BERti,  Jakobub  EwBABDUB^a  Dutch 
historical  painter,  bom  at  Rotteidam  in  1802,  vas 
firat  instmcted  by  his  father,  OnmUTin  Jobannbs, 
•  miniature  painter,  (bom  1769,  died  1817,)  and 
later  by  Herreyns,  at  .\iit\vt  rji.  He  travelled  in 
France  and  Italy,  and  waa  very  Rucocssful  in  liis 

fenre.    Among  liiw  licHt  known  pictures  are  :  'The 
'air  Maid  of  i'ertli,'  Jaa  van  Sctiaffelaar,  Claudius 
CIvilus.    II.-  die>l  at  the  Hague,  July  20,  1861. 

VAN  DEN  BKUO,  Mathias,  a  Flemish  painter, 
was  born  at  Yprcs  in  1615.  His  father,  nccordiug 
to  Dcscainps,  hud  tlio  management  of  Rubens' 
eetatos  in  the  nci;;)il>ourhood  of  that  place,  and 
the  boy  wan  bronglit  nn  in  the  great  master's 
aoademy.  He  is  only  Known  by  tlie  excellent 
ooplea  he  left  of  some  of  the  pictures  of  Rnbens. 
Balkema  says  he  died  at  Alkn)aAr  in  1 6^7 ;  Bnilliut, 
following  Deacaraps,  that  he  died  at  Ypres  in  16-17  ; 
and  Zani  |ilnci'8  Ins  <it'atli  in  1G*<6. 

VAN  1»EN  BElitlKN.  Tiiikury  or  DlBCK,  (or 
BRBQIIEN,)  a  painter  of  landscapes  and  CSttle,  was 
born  at  Haarlem  about  1645.  He  was  probably 
brouglit  up  under  Adriaen  Van  de  Yelde,  whose 
manner  lie  iinilalid,  and  wliusc  uhlest  ili'^ciplo 
he  became.  He  settled  in  Lund'  ti  in  1(173,  where 
he  ])ainted  for  some  time,  but  he  ilii-il  in  his  native 
country  about  1089.  Ho  sometimes  signed  his 
name  Jienjhai,  as  in  a  landscape  in  the  Louvre, 
where  there  is  aUo  one  aicned  A  V.  Bergen,  with 
the  date  1688.  The  Berhn  Ifwwam,  the  g&llerics 
of  Vienna  and  Dresden,  the  Amsterdam  Qalleiy, 
618 


I  and  other  collections  in  Hollaml  and  Germany, 
contain  good  specimens  of  his  urt.  Not  a  few  of 
his  pictures  are  aaoiibed  to  Beichem  and  Adriaen 
Van  de  Velde. 

VANDENBEROHE,  Chables  Auoustb,  painter, 
the  aon  <rf  Augustinus  Van  den  Bcrghe,  was  bom 
at  Beauvaia,  April  13, 1798.  He  entered  the  6cole 
dea  Beaux  Arts,  Paris,  in  1817,  and  >v,i^  the  pupil 
of  Oirodet,  Gros,  and  Gudrin.  He  ezhibilod  at 
the  Salon  from  1822  to  18S3,  winidng  a  medal  and 
the  Legion  of  Honour.  Hia  subjects  weravarioua^ 
but  [lortraita  predominated.  The  HiniitrT  of  tlie 
Interior,  Paris,  lias  a  '  Holy  Fannly'byUm.  He 
died  in  Paris,  Dereitit.er  17,  185.'1. 

VAN  DKX  HKKGllE,  Aiinn.sTiNds,  an  exeellent 
historical  and  portrait  painter,  was  born  at  Bruges 
in  1757,  and  studied  under  Gaeremyn  and  after^ 
wards  under  Savin  in  Paria.  Jfetoming  to  Bragea 
in  1772,  he  obtained  the  flrat  prim  at  the  Academy 
at  Cilienf  for  his  picture  of  '  fEilipiiK.'  In  1796 
he  returneil  to  Frunce,  and  settling  at  Beauvaia, 
was  appointed  professor  at  the  £cole  Centrale, 
Ho  af  terwarda  opened  a  private  academy  at  BeMi« 
vais,  where  he  died  about  1830.  Others  of  Ida 
paintings  are : 

The  Vision  of  St.  Anthony.    (/«  the  church  of  Xotrt 

Dame  at  Uruija  ) 
St.  Sclia.stinu  ;  itflirr  Surer.    (In  the  Jiruo''^  Tlofpitiil.) 

VAN  DK.N  HKiiGlIE,  Piktku,  was  a  n.itive  of 
Amsterdam,  \\  lit  i  .-,  m  well  as  at  Hamburg  and 
Paris,  he  worked  towards  the  end  of  the  17Ui  cen- 
tury.  He  engraved  in  meaiotint  after  himself  and 

others.    Of  liis  plates  we  may  mention: 

Tlie  Kl(  |ibaut  and  the  Bhinooero*.  1686. 

Til.'  I't.rtruit  of  the  Ptineess  Msderike  AasBe  «f 

Denmark. 
St.  Thwsia;  ^kr  <?.  J>.  Xer. 

VAN  DEN  BOGAERDE,  Donati's,  a  Flemish 
painter  of  the  17th  century,  horn  in  1644.  He 
became  a  monk  at  the  Al)l)aye  lie.s  iHmes  at  Bruges, 
and  painted  several  large  landaoapes  in  tlie  cloister 
of  hia  monastery.  In  the  Brugea  Academy  tboio 
is  a  wooded  landscape  by  him. 

VAN  DEN  BOS,  Gaspab,  a  Dutch  painter  of 
sca-])ieces,  was  horn  at  Hoorn  iit  1G34.  His  storms 
atxi  calms,  with  Hlii|ipiiig,  are  not  without  merit. 
He  died  ^  oung  in  161)6. 

VAN  DEN  B(»SC1I,  .Iakob,  bom  at  Amsterdam 
in  1636,  painted  hat  lie- pieces,  and  died  in  1676. 

VAN  DEN  BOSCH,  Luukwyk,  a  flower  painter 
mentioned  by  Van  Mander,  who  was  acliv©  early 
in  the  IGth  centurv. 

VAN  DEiN  HOSSCHE,  BALTHAHAI^  (or  V,\n  pkn 
BoacB,)  Was  born  at  Antwerp  in  1681.  His  only 
inatniction  was  from  an  obscure  artist,  one  Gerard 
Thomas,  whmn  he  soon  sarpasaed.  He  is  said  to 
have  spent  three  yean  in  France,  working  in  Paris, 
Douai,  and  Nantes.  Ho  became  a  nnister  in  the 
(inil'l  ijf  St.  l.uke  in  1696.  Ho  excelled  in  painting 
tiie  interiors  of  saloons,  ^idleries,  painters'  an<l 
sculptors'  stiulio.x.  His  pictures  were  extremely 
popular,  and  fetched  laige  pricea.  He  also  painted 
small  portraita  with  success;  the  Dnke  of  Mnrl- 
borougli,  when  he  was  at  Antwerp,  had  hi'*  picture 
painted  by  him.  He  represented  the  duke  on 
horseback ;  and  in  order  that  the  work  might  lie 
more  complete,  engaged  Peter  van  Bloemen  to 
paint  tlio  horse.  Tho  Wallraf  Museum  at  Cologne 
has  two  'Studios*  by  him,  and  an  excellent  portrait- 
group  of  about  forty  persons  is  in  the  Antwerp 
Ituaeom.  He  died  in  1716. 
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VAN  DEN  BOSSCIIE  Domkvicus,  painter,  was 
bom  at  Grammont  in  1808.  He  painted  portraits 
•nd  biatory,  and  became  a  professor  at  tbe  Oh«nt 
Academy.    Ho  died  at  Ghent  in  1860. 

VAN  DEN  BKANDEN,  Jan.  painter,  waa  bom 
at  tlie  Hague  towardH  tlio  iniddlo  of  tliu  17tli  con- 
tuiy.  He  visited  England  in  1690,  and  died  tliore 
a  nw  yean  later.  He  {Mdnted  portnita  and 
genre. 

VAN  DEN  BROBCK,  Babbaka,  the  daagbter  of 

Crispin  v.in  den  Broock,  was  hnm  at  Antwerp  in 
l.^iCtO,  and  wiis  taiiL;lit  drawiii;^  by  Iilt  father. 
Frniii  tli<_'  Hlylv  of  her  iMif^raviiif^  it  ia  thoiiglit  she 
was  instructed  in  that  art  in  the  scliool  of  Collaert, 
who  engraved  some  plates  from  her  faUier's  designs. 
She  worked  entirely  with  the  burin,  and  in  aome 
cf  her  platen,  particularly  in  that  of  the  *  Last 
Judgment,'  slio  imitated  witli  RiK'prss  the  styin  of 
Martin  liuta.  We  have  tlic  fuUowiug  engravings 
by  her: 

The  TbHf  WKoBf,  with  Angela;  marked  wifli  tlie 

«i|ilmr  el  her  SMiar,  aud  aigned  B.JUia  $e. 
Sansoo  aad  DaUah;  CM^Ma.  im.:  MJIteit. 
Tha  Last  JadgnMnt;  Jtarhnw  jHut  Ori^imi  tc.;  H. 

Kaadaaia  pcoattatiBf  henelf  bdm  Sdipio; 


Vmni  aad  Adonb;  B.fl.fte. 

VAN  DEN  BROECK,  C'RisriN,  (or  CRisruEV,)  a 
Flemish  painter,  engraver,  and  architect,  was  born 
at  Mechlin  about  tlie  year  1530.  He  was  a  diacipio 
of  Frana  Fiona,  aoa  painted  history  with  some 
■kill.  In  1666  be  was  reeeived  Into  the  Antwerp 
Guild  of  St.  Luke,  nnd  bf»caine  a  citizen  in  1659. 
An  '  Adoration  of  tlie  Ma|;i '  by  biiii  is  in  the 
Vienna  Gallery.  To  him  also  is  now  given  the 
'Last  Judgment,'  signed  Crupian  /.,  and  dated  in 
1571,  in  the  Museum  at  Antwerp.  Ho  al»o  dis- 
tUinuahed  himself  at  u  s^diitect.  He  died  in 
1601.  Van  den  Broeok  en^ved  both  on  wood 
and  on  ('op[>er,  and  iimrkf-d  his  phttt-.s  with  a 
ciplier  coiiijio.si-d  of  the  letlura  C  V  aud  £,  thus 

er  B  r  (SB. 

The  following  may  be  named : 

C0PPKB>PLATE8. 

The  OMatioa;  a  aeries  of  seven  plates,  with  Latin 


Another  set  of  nine  Scriptncal  scenes,  beginDing  with 
sn*Adsa  anl  Svo,' aad  smUnf  wUh  a'TowBroT 
BabsL' 

IThiitona  iDsnsi  fini  tho  Ilfo  of  lbs  Thjlu. 
Ihe  OnHttbdont  wHIi  aberdar  h  whiA  the  Inatm- 
lof  thePankma) 


W00DCDT8. 

The  Atmiinriation  Iri'rcular). 

The  -Viidnitioii  of  tho  Shepherds  (do,). 
The  A<lor.iti>ni  uf  thit  Magi 
The  O'ircuuicisiuu  [do.). 

VAN  DEN  BROECK,  Elias,  a  Flemish  painter, 
was  bom  at  Antwerp  about  1657.  He  was  prob- 
ably a  scholar  of  Ab.  Mignon,  but  Du  Ileein  and 
Ernst  Stuven  have  also  Ixien  sngKcsted  nfi  his 
masters.  He  painted  tlowcrs  and  fruit  with  toler- 
able success.  The  Vienna  Gallery  has  tlirce  works 
bv  him,  and  there  are  four  in  tlie  Schwerin  QaUeiy. 
He  died  at  Amsterdam  in  1708. 

VAN  DKN  BItOKCK,  Vkit.   See  UwgmBOtJOK. 

VAN  UEN  DUCK,  Danikl,  (or  Vak  DIM  Dyck.) 
waa  bocn,  according  to  Bralliot,  in  Fnmce,  but 


Boschini  and  others  say  ho  was  a  ti  iti\e  of 
Flanders.  He  was  an  historicaJ  painter,  and  also  an 
etcher.  He  went  to  Venice,  and  in  165B  became 

inspector  of  the  gallery  of  the  Dnke  of  .Mantua.  It 
is  said  that  he  was  a  successful  painler  of  historical 
coin[)(>Bitions  and  jiortr.iit.s,  in  which  he  WHsaH^isfcd 
by  his  wife  LucREriA,  a  daughter  of  Nicolas  Kenier 
Mubuse,  whom  he  married  at  Venice.  Van  den 
Dijck  is  said  to  have  died  in  1729.  liobertrDumee- 
nifhas  deecribed  five  etchings  by  him,  all  of  which 
have  his  name,  Tlrrce  nf  them,  marked  below  with 
a  star,  have  someluncs  been  attributed  to  Antiiony 
Van  Dyck. 

«  Suaamiah  aad  theBUsca;  Dam?.  Vaidtm  JJjfdt  i».  t$ 


fteit. 
*  Tbe 


TitfiaaadOUid:  DV.  DyckimttM 
CMduriaa;  l>.  r^2>ydk /. 

diaiik  at  table,  Kup- 
Ikadf.  Vmm  dm  J)gdt 

VAN  DEK  BBCKHOUT,  Antokir,  a  Flemish 
painter  of  flowen  and  fruit,  was  born  at  Bru^''  h 
about  1651.  He  accompanied  his  relation.  L.  de 
Deyster,  to  Italy,  and  remained  there  Hevcra!  years. 
He  afterwards  went  to  Lisbon,  where  he  met 
with  encouragement,  and  married  a  lady  of  for- 
tune. After  tnia  he  only  painted,  perhapsi  for  Ida 
amttsement  He  is  said  to  have  been  assasdnated 
in  1695,  when  driving  in  his  coach. 

VAN  DEN  EECKIIOUT,  GKunnAND,  ^or  Vam 
DEN  EcKUOUT,)  WHS  bom  at  Amsterdam  m  1621, 
and  was  in  the  school  of  Rembrandt  from  about 
1G:^5  lu  1G40.  Ho  was  a  favourite  papii,and  lived 
in  close  intimacy  with  Rembrandt  even  after  he 
had  left  his  house.  Ho  excelled  in  small  Biblical 
Bubjects,  painted  in  close  imitation  of  his  master, 
(jood  examples  are  the  '  Tobit,'  in  tho  Brunswick 
Gallery,  and  a  '  Raising  of  Jairus's  Daughter,'  in 
the  Berlin  Museum,  if  indeed  the  latter  be  liis, 
Herr  Bode  prefers  to  give  it  to  Bernard  Fabritiuai, 
Late  in  life  Reckbouttookto  painting  large  pictures, 
which  are  greatly  inferior  to  bis  sinali  works.  He 
died  at  Amtevdam  in  1674  Other  works: 

AnwterdsBS.   JI.Jr«ik  fbelfi 


Ikunawlck.  Oafliiiy. 
»  n 

OasasL  „ 
Ofeaden. 

Vtaahfort.  dMM/aH. 

LondoD.  Sfajbrd  Ho. 
t,      A'at.  QdfUrg. 


taken  in  Adidtcty. 


Munich. 
Paris. 


Finakothtk. 

LoHvre. 


Fwamersfeld.  GtiUtrs. 


Schleissheim. 


INirliait  ef  so  old  jfan. 

AHdfiv$  othm. 
The  Ciroumdsion. 
Simeon  hi  tbe  Tempto. 
Porlnit  of  Dapper,  the  Dntah 

Historian.  1600. 
SoUiers  gambling. 
<y)  Ohriat  bleanng  the  OhUdrsn. 

(Formerljr  in  the  Suetnandt 

Colleetion,  aad  looked  upoo  aa 

a  mastciiiieee  by  KemsiiBBdt 

himself.) 
Herry  Life  in  the  Guaid-hoate 

(in  Terborch'n  style). 
Christ  mnuiig  the  Doctor*. 
Ilaniiali  •ii-liveriug  Sannicl  to  tbe 

High  I'riest. 
Tho  Witch  of  Bndor  raiaiog 

Samuel. 

Six  Persons  over  a  Oane  of 
Draugbit. 

Abigail  befort?  Daviil. 


There  are  a  few  etchings  by  Gerbrand  Van  den 
Eeckhout,  among  them : 

A  Hust  of  a  young  Han,  fa  SB  Oriental  Dreas;  maifced 

a.  r.  I).  1640. 
The  Poctnit  of  Oonaifaia  van  Tranp. 
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VAN  DEN  IIECKK,  Johan,  born  at  Quare- 
roonde,  near  Oudenarde.  about  1625,  was  a  painter 
of  landscapes,  sea-pieces,  atill-life,  and  portraits. 
He  lived  for  many  years  in  Rome,  whoro  ho 
prootiBed  witli  success.  He  returned  evonlually 
to  his  own  country,  settled  at  Antwerp,  and  died 
there  about  1669.  In  tho  Madrid  Qallery  there 
are  three  marine  picturee  by  him. 

VAN  DEN  HECKEN,  Abraham,  a  painter  of 
the  Dutch  school,  bom  at  Antwerp.  In  1635  he 
w;is  lit  Aiiistcrdiini,  and  tlicrc  married  (he  ulster 
of  the  painter  Uerard  Lunduns.  From  1636  to 
1656  be  worked  alternately  at  the  Hague  and  at 
Amsterdttn.  He  painted  iuteriorB,  peaaant  ns- 
aembliea,  and  portraita.  The  Amateniain  Muaeum 
haa  a  aigned  example  of  his  work. 

VAN  DEN  HEUVELE,  Anto.vie,  (called  Don 
Amonki,)  a  M  liul.ir  of  Oaspar  de  Grayer,  waa 
horn  at  Ghent  in  lOOO.  He  was  for  some  years 
in  Italy.  On  his  return  to  Qhent  he  painted  many 
bietorical  piotuiea  and  portraita,  whkh  are  in  the 
churehea  and  private  collectiona  of  Ghent,  and 
other  Bel^jian  cities. 

VAN  DEN  HOECKE,  Jav,  (or  Vak  IIoeck.) 
painter,  burn  at  Atitwerp  in  1611,  was  tho  son  of 
KASfAB  VAN  DUN  HoBUK,  an  obscure  painter.  Jun 
waa  probably  a  pupil  of  Rubens,  though  theie  is 
no  direct  evidence  on  this  point.  He  waa,  at  any 
rate,  one  of  the  most  successful  imitatom  of  the 
master.  His  chief  merit  lies  in  tlie  w  irni  hnrmony 
of  bis  colour.  He  visited  Italy  and  Germany,  and 
in  both  countries  was  well  received,  and  patronize^l 
by  the  most  inlluential  persona  of  the  day.  The 
Arclidnke  Leopold  made  mm  his  painter  inordinary. 
In  1647  ho  returned  to  the  Netherlands,  in  the 
8uit<'  of  the  archduke,  and  died  at  Antwerp  in  1651. 
In  tlie  N'icnna  (iallery  there  are  two  imrtraits  of 
the  Archduke  Leopold  William  by  him,  and  one 
of  Philip  IV.  of  Spain  ;  in  the  fiotterdam  Museum  a 
'  Roman  Charity,'  and  other  pictnraa  at  Antwerp, 
Bruges,  Lonvain,  and  Stoekholm. 

V.\N  DEN  HOVE,  Fukdewk  HENr-niif,  a  Dutch 
engraver,  was  horn  at  Ibiarlem  about  16,'iO,  The 
circumstances  of  his  life  are  little  known,  but  he 
resided  chietiy  in  London,  where  be  was  eni|'l<>yed 
by  the  booksellers.  His  prints  are  dated  tVoio 
1648  to  1692,  and  consist  chiefly  of  portraits. 
He  also  engraved  some  plates  for  tho  'Historia 
I'iaiitarum'  of  ll'ihert  Morison,  and  several  of  the 
plates  for  Quarlos'  '  Emblems.'  lie  die<i  after 
1715.  Wo  have,  among  otben,  tha  following 
portraits  by  him: 

Jamen  IT. 

William  m.  on  TTorM'Wk.    1893.  |  Maljr  II. 

William  .'iii'l  Mary  KutlimiicJ. 

TtioniriN  8utton,  found-  r  nf  the  OhlftarJnUie. 

Tliotiias  HulliT,  Ka,T\  of  Onaory. 

Bir  Kdinundhury  Godfrey;  pcfixed  to  Ms  life. 

Sir  Matthew  1  lale ;  proftzed  to  his '  Origin  of  Mankind.' 

Biimuel  S|)evt1,  Poet.  |  Sir  Thonuw  Browne,  H.D. 

Hanrard  Knoltis,  V.D.M.  j  John  Hopkins,  Poet. 

Sir  Henry  Morgan,  (loreraor  of  JaDaioBa 

.To<>eph  MoxoD,  Mathematician. 

Jiihri  Taylor,  Mathcninticion. 

WiUinni  Wiu.staulcy,  Hiographer. 

VAN  DEN  KEUCKIIOVK,  J  skph,  waa  bom  at 
Bruges  in  1670,  and  atudied  at  Aniwwp  under  Jan 
Erasmus  Qucllin.  Under  that  master  nis  progres.s 
was  rapid,  and  on  leaviii*^  school  he  set  out  intend- 
ing to  travel  through  Frani  e  to  Italy,  but  meeting 
tmh  encimr  ig<-meiit  in  I'aris,  he  lived  there  some 
years,  and  abandoned  his  project  of  visiting  Italy. 
On  his  return  to  Bruges  be  united  with  Ouvanaae 
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in  founding  an  academy,  of  which  he  became  first 
director.  He  was  also  employed  in  a  aeriea  of 
fifteen  pictures  from  the  Lin  of  our  Saviour,  for 

the  church  of  tlio  Dominicans  nt  Rnig'  s.  Tho 
collegiate  rhurc  h  of  St.  Saviour  has  four  '  \Vi  rks 
of  .Mercy '  by  him,  and  a  fine  Resurrection  ;  a  •  St. 
Catharine  of  Siena '  is  in  the  Bruges  Academy.  At 
Ostend  he  painted  a  'Feast  of  tiio  Gods,'  on  the 
ceiling  of  tlie  town-house.  He  also  painted  por- 
traits.   He  died  at  Bruges  in  1724. 

VAN  DEN  KERKHOVE,  FitKHKniK,  the  non  of 
Jan  van  den  Kerkhove,  a  living  Belgian  painter, 
showed  an  extraordinary  bent  towards  art  from 
very  early  years.  He  waa  bom  in  186^  painted  a 
nurnber  of  landscapes  which  ware  eaoiiMted  in 

various  European  capitals,  and  died  in  1*^7.^.  Htt 
works  were  rude  in  design,  but  full  (jf  |)oetrv. 

VAN  DEN  QliKlUXiHN,  CRisriN,  (oi-  Vav 
QuEBonBK,)  a  Dutch  engraver,  was  bom  at  the 
Hague  about  1600.  He  mainly  confined  himself 
to  engravinffMrtmita,  which  ha  did  with  consider* 
able  skill.  Ute  also  ezeented  a  part  of  the  plates 
for  Thibault's  '  Acad^mie  de  I'Ep^e,'  published  at 
Antwerp  in  1628;  and  a  print  aJfter  Hcndrik  van 
Halen's  '  Nativity.'  The  aate  of  his  death  is  un- 
known. We  have,  amopg  others,  the  following 
portraits  by  him : 

Queen  Elisabeth.    1090.  ' 
ChnrleN  I.  ](3:.'6. 

William  I  ,  I'riiicn  of  Ornngp ;  n  ftir  Visfchrr, 
Mary,  daughter  of  Cliarli  s  I.,  coasort  of  the  Prince  of 
Orange. 

Fricdrieh  WiUiclni,  KU  ct  ir  ()f  Uratidi  iiluirp,  aud  faia 
Consort  IjUIM-  of  (lraIl^;^■  -.  <tft,r  Jl'  ullfr.'l. 

Count  lleinrich  Muth.  vuu  Tliuru-\  aliai»kiua;/f-eM  kii 
own  dcii/n. 

TViedrich  \ .,  EWtor  Pnlatine. 

Elisabeth,  daughter  of  James  £,  his  SSBSOfb 

Juliana,  Princew  of  Hesse. 

Frederick  Henry,  Prince  of  Nawau.  1630. 

VAN  DEN  RIETHOOBN,  Ja».  (or  Bitboom.) 
a  Dutch  painter  of  little  note,  was  ooin  at  Haarlem 

early  in  the  17th  criitury.  He  was  a  pupil  of 
('ornelis  Vis.scio  r,  and  painted  portraits  and  genre. 
He  joined  the  Guild  at  Haailem  in  1616^  and  died 
in  the  same  city  in  1669. 

VAN  DEN  TEMPEL,  Abbahav,  was  bom  at 
Leeuwarden  in  1622  or  162.%  and  after  a  period  of 
study  with  bis  father,  Lambert,  became  the  scholar 
of  Joris  van  Sclioot<  n  at  Lcydmi.  He  remained 
at  Leyden  until  1660,  after  wliich  he  settled  at 
Amsterdam.  He  painted amall  pieturea  of  hiatorieal 
subject^  allegones,  conversational  and  poctn^ 
His  works  are  very  highly  finidied,  and  be  has  the 
credit  nf  having  been  master  to  Fruns  Mien's  tho 
older,  Karel  de  .Moor,  Ary  de  Vois,  ami  Miclii^  l  van 
Musschcr.  In  juirtrailure  he  fullciwed  the  style 
of  Van  der  Heist,  and  acquired  especial  repute. 
He  died  at  Amsterdam  May  13,  1072.  Three 
allegoriee  by  him  ara  in  the  Cloth  Hall  at  Leyden, 
and  some  ezoallani  portnUa  m  tha  fiarUn  ami 
H  ittcrdam  Mnaeuma.  The  foOowiiv  may  also  bo 
nautcd : 

Amsterdam.     M,Mk$.  Forlrsit  of  Machteld  Ban,  widow 

of  Abraham  Vuweber. 

„  „        Purtmit  of  Abraham  Viaadw. 

M  I,       Portnit  of  a  Womaa. 

Leyden.      Orphmiagt.  PiDetnJtsef  theBeteata. 

VAN  DEN  WIJ.VfJAERDE,  Anthonir.  who 
lived  in  the  middle  of  the  IGth  centur}-.  is  known  as 
the  draughtsman  of  a  series  of  thirty-two  vi.  ws  of 
Spanish  citiea,  which  were  made  for  Plaiiiin,  the 
colebrated  printer  of  Antwerp.  Theae^  with  a 


oiyui^cd  by 


Van  d«n  Wijngaerde 
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number  of  topogranhk-al  drawings  of  London  and 
its  ncigbbourhoud,  Kutne,  nnd  varioua  citiea  of  the 
Netherlands,  are  now  in  tlio  Soutli  Kensington 
Museum.  A  collection  of  views  of  English  citioB 
by  him  is  in  the  Bodleian  Library.  Some  of  his 
drawings  bear  bis  signstoro  aod  the  date  1&66» 
whence  it  Itss  been  oonjedtured  tbA  h«  was  a 
Fleming  attached  to  tlio  Huite  of  Philip  IT.,  and 
that  lie  accompanied  tliat  jirincc  on  \m  travels. 

VAN  DEN  WIJNGAEUDE,  Frass,  a  FL  inisli 
draughtsman,  etcher,  and  print  pulili-'lif'r,  whh  Imrii 
at  Antwerp  about  the  ^etf  lU2.  lie  died  about 
1660.  We  bare  bj  hun  lenreial  ctcbiogs  after 
Babens  end  otheis,  wbioh  possess  giesF  merit, 
thougli  tin- drawing  is  ftequsnUyiooorvsol.  Amooig 
them  ure  Uio  following: 

SanUMO  the  Lion  ;  o  flrr  Rubtkx 

Gbrist  appeanDg  to  Mu-y  MBgdalooe ;  a/ler  ikt  tame. 

The  Nuptials  of  l'elcii»  aud  l^etifl;  mjUr  tk*  same. 

A  Baoobanal,  io  which  Itaechus  ia  lepi— BBtod  with  a 

Cup,  into  which  a  liarohante  is  prasfaif  the  jske  of 

the  Grape ;  after  the  tame. 
Brawling  Soldiers  ;  after  the  .vime. 
A  dead  Christ,  supported  by  the  Mana ;  afUr  Va»  JDvdc 
AflhiUesdiscoTerwaMridrttheDeagfttawef  IffsiMBSiVia; 

aft'i'  the  tame. 
Two  Wcjiiicu  with  a  Light ;  after  OiUot. 
Thi'  H<  turn  frutn  Egyvt;  e^fUrJ.  nomat. 
plemi'-ii  rrivsauUnfaUngaAtheDooref  an 

after  Tenien. 
The  Temptation  of  St.  Anthony  ;  after  the 
Portrait  of  Lucan  Vostermaa^  <tfUr  Ljfviut. 
St..TtT»im!;  afUr  VanniiL 

VAN  DEfi  AA,  HiLDOim  a  Dntoh  Wfw 
who  flourished  from  abont  169S  to  17M,  ^ 


hrotlicr  to  Pioter  Van  dor  Aa,  tlio  r  r  lehrated  pub- 
lisiior  of  Loyden,  by  whom  he  waa  employed  to 
engrave  frontispieces,  portraits,  and  other  platen 
for  books.  They  are  executed  with  the  graver  in 
a  heavy  at^le,  and  the  drawing  is  incorrect.  In 
the  collection  entitled  'Principnm  et  illustrium 
Virorum  Imagines,'  there  is  a  portrait  by  Van 
der  Aa,  inscribed  Otho,  Archifp.  et  Vice-Comet 
Mediotan.  H.  v.  Aa  del.  tt  scttljisiL  He  engraved 
tlie  title  for  the  'Index  Batavicos/  hf  Adrisan 
Pats,  printed  at  Leyden  in  170L 

VAN  DEB  AA,  THlKUT;(or  Diirick,)  a  Dutch 
paintor,  bom  at  the  Hague  in  1731,  was  a  disciple 
of  Johann  Iloinrich  Keller;  and  after  (juitling  this 
jii  istoi  ho  worked  in  concert  with  Gernt  Mets,  as  a 
painter  of  coach  panels.  His  skill  waa  shown 
chiefly  in  flowers,  fhiit,  and  birds.  He  pntotised 
for  a  time  in  Paris,  aod  died  in  1809. 
VAN  DEB  A8SELT,  Jah,  fhnn  18«l  to  1980 

held  the  post  of  painter  to  Liiin  do  Male,  Count 
of  Flanders,  tor  wliom  be  oxeciiteil  a  series  of 
portraits  of  the  Prinrea  of  the  House  of  Flanders, 
on  the  walls  of  a  chapel  in  Notro  Dame,  at 
Goartrsi.  Of  these  portraits  the  faces  have  dis- 
appesied,  and  those  parts  which  remain  do  not 
tealiSy  much  to  the  authof^  abilitgr  as  an  artist. 
He  was  employed  a  few  jeais  later  by  Philip  the 
Hardy. 

VAN  DER  AST,  Balthasab,  (or  Bahtiioi.omaits,) 
flourished  at  Utrecht  in  the  early  part  of  the  17th 
century,  and  was  received  into  the  guild  of  St. 
Luke  in  1619  as  Baltus  Van  der  Asch.  He  (Minted 
small  pictures  of  flowers  and  fruit,  in  the  manner 
of  Brueghel,  introducing  insec  ts,  k]i(>11s,  drojis  nf 
water,  and  other  such  accosHories.  Unfortnnutcly 
his  pictures  arc  defective  in  arrangement  and  bar- 
nioay,  tiiough  each  object  by  itself  is  well  done. 
In  1629  he  presented  to  the  Hospital  of  St  Job, 
at  DtFschtf  a  pictme  of  firait  Works : 


JfiMMsi.  Ttirae  pfetores  of  stiil-life. 
OalCny.  Shells,  aprioota,  aod  •  * 

of  curranta. 

VAN  DEU  BANCK.JoiiAS,  portrait  [.ainter,  and 
son  of  Pieter  Van  der  Banck,  was  burn  lu  Ku^^land 
about  1694.  He  lived  a  considerable  time  in 
London,  where  he  naintcd  nnmeroos  portraits, 
Some  uf  distinguisiied  porsoriH.  lie  showed  much 
facility,  but  often  painted  with  insuflicient  care. 
He  painted  the  'Sir  Isaac  Newton.'  iu  the  rooms 
of  tlio  Uoyal  Society,  and  has  left  at  Hampton 
Court  a  group  of  figures.  Ho  had  some  power  of 
comedy,  and,  in  1735,  designed  the  illustrations  to 
Lord  Carteret's  translation  of '  Don  Quixote.*  He 
WSS  tlio  leader  <>(  tlie  i)arty  which  Hecc<lcd  from 
Sir  James  Thornliill's  Acuileiny,  and  himself  estab- 
lished a  rival  Hcho<il,  wiiieh,  huw<  ver,  WSS  not  loog 
lived.  He  died  in  London  in  1739. 

VAN  DEB  BANCK,  Pibtkb,  an  engraver,  of 
Diitrli  extraction,  was  bom  in  Paris  in  1619.  He 
was  a  sdiolar  of  Franoois  d-  Poiliy,  umler  whom 
he  boranic  an  excellent  artist.  .Xbout  the  year 
1674  he  came  to  England  with  Henri  Gascar,  the 
paintartsnd  engraved  the  portraits  of  man^  eminent 
poisons  ti.  his  time.  His  chief  merit  lies  in  the 
neatness  and  llnish  of  his  ezeention.  He  engraved 
a  set  of  beads  for  Rennet's  History  of  En^jland, 
from  tlie  desij^ns  of  Luttercl.  The  time  nijuircd 
for  the  execution  of  liin  platen,  whicli  were  unusually 
large  for  their  class,  waij  out  of  all  prnportiou  to 
the  prices  he  received.  He  was  reduced  to  novertyi 
and  became  depemient  on  his  brotber-iu-lsw,  one 
Forester,  in  whose  house  at  Bnidfletd,  Hertford- 
shire, he  died  in  1097.  His  widow  sohl  bis  plates 
to  Brown,  the  prinl«eller,  who  made  considerable 
sums  by  them.  The  sollowiiig  ars  hit  more 

interesting  prints  : 

Arrliiiisho])  Tillotson;  n/'t'-r  Mrn.  Ilmlr;  the  face  was 

taken  nut  .mil  ri>eii}jravrii  by  Ji.  Whtte, 
Thoniaii  Lamplugh,  .\ri  bl>irili(iii  of  York. 
Archbishop  Teniwjn  ;  tttl(r  (he  taine.  ]t50,'j. 
John  Siuitn,  writing-nui.«<ter ;  oftir  Fait/ntrne. 
Charles  II. ;  after  Oatcar.    WuT>  miil  1677. 
James  II.,  large  plate;  after  Kuelier. 
Mary,  his  Quot  n  ;  afltr  the  tame, 
William  III.  :  after  the  tante. 
Queen  Mary  II. ;  after  ihe  ■mmt. 
William,  Lonl  Russell ;  nftir  the  tame. 
.Sir  William  Temple;  after  Uly.  1679. 
]A<\y  Litchfield;  nfler  Vtreltt. 
The  Kamo  ;  nl'ler  t)'i-.un4f. 
Willi:ini  III";  after  the  .name. 
Qmvii  Miir>'  II.;  after  tie  .^.inie. 
The  Triuc.  s-s  Anne,   j    I'riiite  UcOTge  of  Denmark. 
Thomas,  K.ul  iif  (K»<iry. 
AlenRiuh  r,  Ivirl  of  Moray.  1686. 
George,  Viscoutit  Tarhat.  1682. 
Jamea,  Duke  of  .Monmoutll. 
Richard,  Lonl  Maitlaiid.  10S3. 

Sir  George  Mackenzit!.   |  Archibald,  Earl  of  iVrgyle. 
Frederick,  Duke  of  Schombeig. 
Kobcrt,  Karl  of  Yarmouth. 
John,  Earl  of  Stmtluukver,  or  Bad  oC  Btttherland. 
William.  Duke  of  Queeoiben 
George,  Lord  Dartmouth.  J 
Jame«,  Karl  of  Perth.  Mtt. 
George  Walker,  who  i 
Thomaa-DalsieL  | 
Bdmuod  Waller.  A.  Sand  A.  7a  Twoflates. 
John  Cotton  Brace. 

The  ViridBaadGUid,wift8t.Sli8dbeUisiidflt.  Joha; 

afUr  8.  JsMKfcW. 

Ohost  pcsffajc  OB  the  lliMBlafal  I       <*s  MHM. 

The  Naval  liinoph  of  CuHctas  u.  from  a  oeilliig  at 

WindMir  Oa*0^  hf  V*rri»,  hi  two  aheeta. 
Menniy  la  the  Air,  Mariag  thepurlrait  of  C'liarlea  IL, 

ftomtiiefleiUaialll^ateCllNUei  a/Urtkttmmt, 
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VAN  PKU  HAREN,  Ja»  Ahtoh,  «  painter  of 
flijwcrs,  liiixistiipes,  &c.,  who  flourished  in  the 
iiiiiiiik'  111"  tlii>  ITtli  ffntury.  Ho  Bomns  to  have 
I'oiiinltHl  his  style  upon  that  of  Zeghere.  lie  was 
eniploycil  ;it  BniMab  bjT  the  Archduke  Leopold 
Williaiu,  whom  b«  acoompamed  to  Vienna  in  1656. 
He  Rncceeded  Tenioni  in  the  coratonhip  of  thet 
jiriiii  r's  <  ii||p<  tiim«.  In  tlie  Vicniiii  Gallr-ry  thorc 
arc  (w(i  jiKtuns  l>y  him;  both  IViualo  portraits 
Burroiiinlfii  liy  lliiwi TH. 

VAN  DEK  BAHEN,  Jossk,  painter,  nourished 
atliOUvaiii  in  1604.  Ho  is  suppoBtd  to  have  been 
a  pupil  of  Michael  Cozie.  In  the  church  of  St. 
Pierre,  Tjouvain,  there  18  a  triptych  by  him,  a 
•  Pi-rapit.iticii  of  St.  ni.n.thei';  au<l  in  St.  Ger- 
triuiti's  two  panelri  from  hroketi-iip  altar-pieces.  He 
also  made  tlie  drawings  for  the  views  of  I, on  vain 
and  Uivvtli.  cneravcd  in  tlie  '  Lovaniura '  (1604). 

VAN  DER  BENT,  JoRAimin.a  Dutch  punter,  was 
bom  at  Ainsterdara  in  1 650.  He  was  first  instructed 
by  I'iiilipH  Woiiworinan,  on  whoHC  death  he  he- 
canie  a  m  holar  of  Adriacn  van  ih'  His  Hlylo 

of  painting,  however,  bears  a  closer  resemblance 
to  tbat  o£  Nicolaas  Berchem  than  to  that  of  oil  her 
of  bw  niaatMBi  and  bis  works  are  often  mistakeu 
for  Bercbem's.  Besides  landscapes,  one  of  which 

i.H  in  tlii-  Rotlrrdain  Museum,  Ik-  painted  battles 
and  animal  pieces.    His  pictures  art;  fretiucntly 


met  with  in  English  collections. 


He  died  in  mOO. 

VAN  L»Hii  UKRG,  Nlcor.AAR,  a  Flfmish  en- 
jj^raviT,  is  Hupposed  to  have  been  a  nntivr  of  Ant- 
werp. Ue  etcned  some  platee  after  Itubens,  which 
he  marked  N.  V.  D.  Bmrg ;  aniong  them  are: 

Portrait  of  .Tustiis  Lipsius. 

Portrait  of  a  devout  person,  wttibaenicifiz ;  half  length. 

VAN  DBR  BBRGB,  P.,  an  obsonre  Dntcb  en- 
graver, proiliif-ed  a  set  of  plates  for  a  folio  volume 
of  prints,  entitled  '  Theatfum  Hisjiania^,'  or  views 
of  the  towns,  jialaces,  &c.  of  Spain,  j.ublisbcd  at 
AinHli  rdam.  He  also  engraved  some  portraits, 
including  one  of  a  Jewish  Kabhi,  with  a  Hebrew 
inscription,  to  which  is  appended  P.  V,  D.  lU  rije 
ad  mvum  del.  et  fee. ;  also  tlie  '  Triumph  of 
Galatea,'  after  A.  Coypel. 

VAN  DEK  BILT,  JArqi  KS,  (or,  as  he  usually 
called  himself,  BlLTl us.)  a  native  of  the  Netherlands, 
was  living  at  the  Uu^ue  in  1651;  be  went  to 
Amsterdam  in  1661,  and  to  Antwerp  in  1G71,  where 
he  was  made  a  member  of  the  (iuild  in  the  follow- 
ing year,  lie  was  still  living  in  1678.  A  'Cock- 
fight' by  him  is  in  tlie  Aiit\\i  r]i  Museuni,  and  a 
•  Dead  Game '  in  tlio  Gipenhagen  Gallery.  He  ex- 
eelled  in  paintin^f  game,  fowling-pieces,  pouches, 
nets,  and  other  impedimenta  of  the  sportsman. 
Thpse  objects  he  was  fond  of  representing  on  a 
white  gi-oinid,as  if  they  wore  nttai  heil  to  the  wall  ; 
tlicy  are  often  painted  with  such  tidelity  as  almost 
to  pni<ltiee  illusion. 

VAN  l»EU  liUltCHT,  HeNPBIK,  the  elder,  painter 
and  engraver,  was  bom  at  Brussels  in  1583.  The 
troublee  in  the  Low  CSoontries  obliged  his  family 
to  move  into  Germany  when  he  was  very  young, 
and  they  settled  at  FrankfiTf ,  where  he  was  placed 
under  one  of  the  Vaikenborchs.  The  Earl  of 
Arundel,  passing  through  Frankfort,  had  dealings 
with  Van  der  Borcbt,  and  became  the  patron  of 
bis  son.  Van  dar  B<Mrcbt  the  elder  painted  flowers 
and  fruit  Towmds  the  latter  part  «f  bis  life  he 
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resided  at  Antwerp,  where  lie  died  in  1660.  Wa 
have  the  following  etchings  by  this  artist: 

The  Virgin  and  Infant  Jcbiu  ;  aftrr  Parmigiano.  1637. 
The  dead  Christ,  supported  by  JofH-ph  of  Arimatbea, 

from  a  drawing      Parmigiano  nftrr  Raphael.  1545. 
Abraham  at  Table  with  the  Angels ;  «ft*r  L.  Carrmcei. 
The  Infant  Jeaa-i  embmeing  St.  JebBt  ft«M  Oaido*IS 

print  ;  afttr  Agost.  Carracci. 
Apollo  and  Cupid  ;  after  Ptrino  dtl  I'mja  ;  ii\ 
Twenty-two  plBt(<!i  of  the  Etitry  of  FreJeric] 

Palatine,  with  Klizjibc  th,  rriiicesn  Koynl  of 

his  Oooaort,  into  Fraakenthal ;  dated  1613. 

VAN  DBR  BORCnr,  Hmmmc,  tbe  yoimger, 
wjis  bora  at  Frankfort  about  IGIO.  He  was  e<lu- 
cate«l  as  a  painter,  but  was  employed  as  draughts- 
man and  engraver  by  the  Earl  of  Anmdol,  by  whoni 
he  was  sent  to  Italy.  After  Lord  Arundel's  death, 
he  entered  the  service  of  C9iaiiea  II.,  then  Prince 
of  Wales,  but  afterwards  retired  to  Antwerp,  where 
he  died  at  a  very  advanced  age.  Hollar  engraved 
t!ie  ]iortrait8  of  both  the  cMor  and  tlie  younger 
Ilendrik  Van  der  Borcht,  tlie  former  from  a  painting 
by  the  latter. 

\m  I>£U  BORCIIT,  PiKTKB,  the  elder,  a 
Flemnb  landscape  paioter  and  engraver,  was  bom 
at  Brussels  about  the  year  1540.  His  work  uk  a 
painter  was  of  rio  great  merit,  but  he  applied 
himself  with  iniiustry  at  least  to  engraving,  and 
has  left  a  great  number  of  somewhat  rough  plates. 
Among  them  are : 

A  net  nf  landscapes,  with  sobjaels  ftom  the  OM  and 

New  TcRtanieut. 
Kural  Enjoyments  ;  CorntUn  run  Tientn  exc. 
The  Feaat  of  the  Company  of  Archers ;  um*  inierifdom 
A  ('ountiy  Wadding;  faea  Pitm  «m  Ar  ArOO. 

15(30. 

A  landscape,  with  ITagar  and  IshmacI ;  dated  15M. 
A  set  of  178  Plates  for  the  '  MctnmorphosM  '  of  Ovid, 
published  at  Antwerp;  Thtotlore  Galte  exc. 

VAN  DER  BOBCHT,  Pieteb,  the  younger, 
received  the  freedom  of  Antwerp  in  1597.  Together 
with  one  Paul  van  dkb  Borcht,  he  is  supposed  to 
have  been  of  the  same  family  as  Fieter  tho  elder. 
Piet  r  tho  younger  and  Paul  woilEed  chiefly  at 
Mechlin. 

VAN  DER  BRUGGEN,  Jav, a Flemtsh engraver, 
was  bom  at  Brussels  in  16^.  After  engraving 
some  plates  in  Hollsnd  and  Vienna,  be  settled  in 

I'aris,  and  followed  the  business  of  a  ]>rinf seller. 
He  scraped  several  plates  in  mezzotint  ;  they  are 
chiefly  portraits  and  drolleries,  after  Teniers.  Brou- 
wer,  and  (Jstade.    He  marked  his  jdatcs  with  bis 

name,  or  with  the  cipher  The  foUowiog  aro 

the  best: 

Portrait  of  himself ;  afUr  Largillihrt. 
SoMieninaTkven,ainkiaf  aadpisijiagOiidB;  tffUt 

The  Children  of  Teden  pbgnag  wMi  Bcap-buMdas; 

afirr  the  tame. 
The  PeAsant  War ;  afttr  tht  fame. 
An  old  Peasant,  and  a  Girl  playing  on  the  Flute ;  mflm' 

the  $ame. 

A  Man  drinking  and  aWenaa  OMkiog ;  afUrika  t 
Fortaaitaf  A.  vaaDfck;  M^ut  pirns. 
ftoMtaf  ImiIbXIV.  IMlT 
I^ortnife  of  16km  Aucnsl  UUtanbepart;  afler  i 
irmitdi. 

Tbe  Gold  Weigher ;  mfhr  the  tame. 
An  eM  IToauHi  waigldnf  Geld ;  J,  V.  Any./. 
Kan  boMhig  a  Goblet. 
Man  leaning  on  a  Table,  and  a  Wenaa. 
Man  sitting  on  the  Tnak  of  aTlee^  lifbtiag  hia  Sipa. 
Cupid  and  Psjebe. 
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VAN  DER  BRUOHBN,  Hans  or  r.<niis,  a  French 
painter  of  miniatures,  was  lx>m  in  I'uriM  in  1615; 
died  in  the  sninc  city,  April  5thj  165S.  He  was  a 
ni<'iiil>«'r  of  tho  Acaiieiiiy  of  I'auitiiig^  in  1648|  but 
deiiiils  u(  Ilia  life  are  wiiiiting. 

VAN  DEK  BURCII,  Aklbebt,  waa  a  portrait 
painter,  bom  at  Delft  in  1672.  He  waa  a  acfaolar 
of  Verkolje,  and  of  Adrinan  ▼an  der  ^ffttff. 

VANDERBUnCII,  Jacqoks  Asmi  Eixiuarp, 
painter,  son  of  one  I)oniinii{iic  Vanderhnn-li  of 
Canibray,  w;i«  bom  at  Montpollier,  Il^nmU.  Decem- 
ber lf<t,  1756.  He  studied  in  Paris  and  Italy.  In 
1701  he  began  to  exhibit  landscapes  at  Uie  Salon. 
In  1801  he  won  the  Prix  d'EnoovraMment  with  a 
landscape  with  animals  and  shepherds.  Some 
reliLrioiiR  |)irtiiros  hy  liiin  arc  iti  the  rhiirch  of  Rt. 
Maurice,  at  Lille;  ami  there  are  other  exainiilcH  of 
hiH  art  in  tlie  MiifCfS  of  that  town,  of  laHieiix,  ami 
of  .Montjiellier.  Vanderburcli  died  at  the  Sorhonne, 
PariH,  i?i  AngiiNt,  1803. 

V  \xr)ERBUBClI,  jAcquKB  HJPlOLrrl^  land- 
I  iiinter  and  draaghtsman,  waa  bom  in  Paris 
in  179t'i.  lie  was  a  jmpil  of  IiIh  father,  .1.  Andre 
Vanderbiircli,  and  :i1ko  stiidieti  under  David,  Uuerin, 
and  Mulard.  His  works  tirttt  appeared  at  tlio  Salon 
in  1824.  He  hecanie  draughtsman  to  the  Museum 
of  Natural  History  in  Paris,  and  also  practised  in 
Htbograpby.  Mnch  of  his  attention  waa  devoted 
to  the  theory  of  ort,  and  he  wrote  *M^thode 
Nouvclle  de  Peinturo  ?i  rA  piarelle  '  (1835),  and 
'  Essais  Hur  le  i'aytiago  a  I'lluilc  °  ( 18.H9).  Ho  died 
in  Paris,  October  20, 1854.  There  is  a '  View  on  tlic 
Lake  of  Geneva '  1^  him  in  the  Marseilles  Museum. 

VAN  DER  BURQ,  AoUAAir,  (or  VaitinminrRo,) 
was  bom  at  Dordrecht  in  or  about  1698,  and  was  a 
scholar  of  Arnold  Honbraken,  whom  he  accom- 
panied to  Aiii>ti  rd.iiii.  He  Iteeiime  n  fjood  painter 
of  portraits  and  coiiversatiun  pieces.  He  produced 
aome  cabinet  picturea  in  the  style  of  his  master, 
and  also  attempted  lo  imitate  Hieria  and  Metsu. 
Be  died  in  1733.  Hia  beet  picture  is  a  portrait 
group  nf  M-vfiit.  en  directors  of  the  Dordrecht  'Mint. 

V.\.N  I'KK  HI'  i;i  i,  Til iKiiKv,  (or  DiurK.)  was  horn 
at  Utrecht  in  172:5.  He  puinled  landscapes  willi 
cattle,  views  of  villn;^ps,  oud  country  mansions, 
lie  died  in  177;}. 

VAN  DEB  BUBQH,  HcHimiK.  a  Dutch  painter, 
bom  at  the  Hague  in  1769.  He  died  there  Sep- 
ternbir  15th,  185*^.   In  the  .\niatenlam  llusemn 

there  is  a  '  Milking  Cows '  hy  hini. 

VAN  DEK  BCIKIII,  IlKShiiiK  Adam,  an  ohsenrc 
Dutcii  painter,  born  at  the  Hague  in  1798.  '  Milk- 
ing Time'  hy  him  is  in  the  Amsterdam  Muaeum. 

VAN  DEB  BURGU,  B  ,  an  obscure  Dutcli 

painter  of  still-life,  who  was  working  towards  tho 
close  of  the  17th  c  euturv.  Tho AmstBnlani  Huseom 

has  11  s'.iidv  of  lish  hy  him. 

\  AX  l>i:U  BURGT,  N.,  an  obscure  fruit  and 
flower  painter,  who  lived  aiiout  the  middle  of  tlio 
18th  century.  It  is  said  Uiat  he  copied  some  of 
Loca  Gionlunu's  pictures. 

VAN  DER  CABKL.   S^  e  Van-  peu  Kapel. 

VAN  DER  flAM,  K..,lil  ..l.^mre  Dnt.'li  r,,,L;r;ivrr, 
who  llouri.shed  ahoiit  the  ye.ir  1760.  He  scrajicd 
a  few  plates  of  Scriptiuul  ftuhjects. 

•  VAN  DEB  CAPELLE,  Jan,  (or  Vah  tm  Kat- 
PCLLR,)  painter  and  etcher,  was  bora  at  Anwtwdam 

about  16.30.  He  roi  rived  the  freednni  rf  Uttt  eilgf 
in  1653,  iin<l  the  duti  s  on  his  pictures  range  from 
1650  to  1680.  He  pninteil  river  scenes  ;i[id  hra- 
piecea  with  great  delicacy,  also  landscapctf  with 
wintv  «iEoct*.  Id  spite  of  the  ezoellenoa  of  liis 


work,  none  of  the  Dutch  writers  notice  either  him 

or  liis  pictures.  Amongst  his  l>est  works  m  ty  ho 
meutioued,  'Fishing  Boats,'  in  the  Rotteriiini 
Museum  ;  a  '  River  Scene  with  Shipping.'  duted 
1650,  in  tho  Museum  at  Amsterdam  ;  a  '  View  ou 
the  Scheldt  near  Bats,'  in  the  Arenberg  Gallery  j 
a  'Beach  with  Sliipping,'  in  the  Vienna  Galleiy; 
a  'Sea-piece,'  in  the  Berlin  Museum;  a  'River 
Scene  '  at  Bridgcwatcr  HoutBt  and  five  picturcH  in 
the  National  Gallery,  London.  Of  late  years  Van 
dor  ('iipelle  has  become  f  ishiijn;ih]<',  and  his  pii  liires 
now  fetch  consideruhle  prices.  Two  etchings  by 
him  are  known ;  one,  in  the  Galerie  d'Batampes, 
Paris,  is  mariced  J.  v.  Cupel,  pima. 
VAN  DIB  CR008T,  Antrokib  Jansz,  (or  Cbow,) 

a  Dutchman  of  the  17th  century,  who  won  a  certain 
reputation  in  his  time  as  a  jminter  of  town  views. 
In  1647  he  was  received  into  the  Guild  of  St.  Luke 
at  the  Hague,  and  practised  in  (hat  city,  where  he 
died  at  an  advanced  age  about  the  year  1662.  He 
waa  one  of  the  foundation  members  of  the  Picturm 
•Society  at  tho  Hague,  and  imitated  Jan  v.  Goyen, 
whose  pi. pi!  he  luiiy  have  Iteen.  In  the  Amsterdam 
Museum  there  is  a  view  of  tlie  Castle  of  Egnumt, 
near  Alkmaar,  hy  him. 

VAN  DEB  CBOOST,  Jakob,  for  Cboos^  painter, 
was  the  son  of  Anthony  van  der  CiroosL  He  painted 
landscapes  and  marine  pieces.  Pictures  by  him, 
dated  164.3  and  1667,  are  extant.  The  details  of 
bis  life  are  unknown.  The  Stadtbois  at  the  Hague 
has  a  picture  by  him. 

VAN  DER  DOES,  Aabt,  engraver,  was  born  at 
the  Hague  in  1610.  He  baa  1^  several  portraits 
and  a  few  other  subjecis,  executed  with  the  burin 
in  the  style  of  Paul  Pontius,  of  whom  prohahly  ho 
was  a  pupil.  lie  engraved  several  of  the  plati'S 
for  '  Portraits  des  Houmies  illiistrcH  du  17"  ^  Sin  ie,' 
publiahed  at  Amsterdam,  some  of  wliich  are  dated 
1 649.  The  foOowing  plates  may  be  named : 

Fcnlirmt.il,  C:\r(lirial-Infiint  of  8[>;«ii>,  Governor  of  tho 
l»w  ("oiiutrie.i,  ou  HorselMwk  ;  iu  the  backffrotuid  ia 
the  Itnttic  of  NurdliucT'ii  ;  a  fUr  A .  t  rm  Diffn  nK  erk. 

OerArd  Coch.  Simntor  of  Bremen  ;  aftir  A.  va»  Uallt. 

George  Wagner,  Qua.'stor  of  E-ilingen,  PlenipOtaoliliy 
at  the  peacp  of  Osuahurjf ;  afUr  tkg  Maw, 

T)ie  Mar(iui.suf  Cu^telUi  Ho<1ngu ;  afUr  Bsflnil. 

The  MagiUleae  ;  afttr  Van  Duek. 

A  MirAcle  wiani^t  ^  81.  InofliB;  t^Ur  A.  «■  IHt^ 
prnfyefck. 

The  Virgin  and  ChiUl ;  aftrr  Eratnmt  QkMHu 
The  Holy  Family  ;  after  the  fante. 

VAN  DER  DOES,  .Takt.h,  tlie  elder,  was  horn  at 
Amsterdam  in  1G2;>.  .\fter  being  instructed  for  some 
time  by  Nicolaaa  Moyaert,  ho  visited  Paris,  when 
he  waa  twenty-one  years  of  age,  and  afterwards 
proceeded  to  Italy.  He  made  drawings  of  views 
in  the  vicinity  of  l{omo,  and  the  work  of  Peter  van 
Laer  hcing  tlien  in  great  favour  in  Italy,  ho 
adopted  tlie  style  of  that  master,  and  painted 
similar  subjects.  After  \<as8ing  some  years  at 
Borne,  be  returned  to  HoUand.  He  dieii  at  the 
Hague  in  1673.  Van  der  Does  is  said  to  have 
lierii  a  inoriiKe,  ineiancholy  individual.  His  ]iic- 
lures  have  darkened  very  much.  We  have  by  him 
several  small  etchings  of  landscapes  with  cattle. 
They  are  free  and  masterly.  His  best  pictures  are 
the  following: 

CasneL  flaBfiy.   landscape  with  Animalx. 

CopeolMMk         n        Shrep  at  [wsture  on  a  UiU. 
„  f,        Sheep  and  Goats  in  ma  Italian 

Landscape. 

»  a  BhssvondarOsk'tresa. 
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▼bniM.  tfattajf.   Landscape  witk  ItgUW  iSd 

Cattle. 

«  .  TtilhiiT^Mitotiio. 

VAN  DER  DOES,  .Tak  ui,  tho  yoiin-or,  second 
ion  of  tlio  elder  painter  of  the  name,  was  boni  at 
Amnterdaiu  in  1654.  After  receiving  instruction 
from  Ilia  father  and  Karel  du  Jardin  in  Inndscnpe, 
and  being  also  for  a  time  under  Caspar  Netscher, 
ho  applied  himself  to  limlorical  |iniritin,t^  uiidtT 
Gerunl  do  LiiireHse,  in  wiiich  he  made  gn  at  pro- 
gress, and  had  produced  somo  piclurts  wliiuli  pro- 
mmd  much,  wlion  be  wu  oveiiakea  by  death 
while  etill  rery  young. 

VAN  DER  DOES,  Simon,  tho  eon  of  Jakoh  van 
d«  r  Does  the  cMer,  was  horn  at  Ainffti-rd  ini  in 
lfi5H.  and  wa.s  inslriirtcd  in  art  hy  A'iriAaii  van  do 
Volde.  His  picturi^a,  liko  thos'-  of  the  elder  Van 
der  Does,  usually  represent  Italian  landncapes,  with 
figures  «nd  cattle,  paiated  in  •  dearer  and  more 
agreeable  tone  than  thnee  of  his  fatiier ;  he  also 
paiiitc<I  small  p>irt raits  and  domestic  suhjects, 
in  the  Ktyh;  of  Ca^ii  ir  Net-sclier.  lie  is  said  by 
Houhnikcn  to  have  visited  Kni;land,  where  he  did 
not  remain  longer  than  a  year  ;  he  worked  also 
at  Brussels  and  Antwerp,  anid  finally  settled  at  the 
Hague.  Ho  died  in  1717.  Simon  van  der  Docs 
etched  a  few  plati^s  of  landscapes  with  cattle.  Pic- 
tiiri-«  by  liim  .ire  in  tlie  gallerii-s  of  Amsterdam, 
Co|ifnliagtfn,  the  llayuo,  and  Frankfort,  and  in  the 
Vienna  Academy. 

VAN  D£R  DONCKT^owra,a  Flemiali  painter, 
bom  at'Aloet  in  17S7.  He  leant  tiie  radtmeDta  of 
aitfrom  J.  de  Ryeke,  and  aftf-rwards  studied  under 
Ruv^o  and  Gacremyn  at  the  I5ru;rc8  At  ademy.  In 
liis  yniitli  he  was  intended  for  a  .Jesuit,  hut  on  tliO 
suppreasioa  of  the  order,  wus  sent  to  Marsoillei^ 
into  a  house  of  badness,  and  soon  abandoned 
commerce  for  paintiiui'.  Ue  viaited  Paris  and 
Italy,  and  did  not  fhiaily  Mttb  in  his  native  city 
til!  1791.  II<!  distinguished  Umself  as  a  painter 
of  portraits,  esiiecially  in  pastsL    He  died  in  1821. 

Tho  Bruges  Aoade^j  bu  Mvenl  portndta  by 

him. 

VAX  DKR  TOUT,  ABnAHAM,  modeller,  earns  a 
place  in  this  dictionary  hy  having  acquired  at  least 
some  proficiency  in  paiuting,  for  a  portrait  of  the 
King  of  Denmark,  by  him,  was  in  the  collcrti  ni  of 
Cliarli's  I.  He  wag  boru  iu  Holland,  was  employed 
hy  the  Kmpernr  Rudkil|^,  Mid  afterwarda  canie  to 
England,  where  be  was  in  lbs  ssrrics  ■oooessivcly 
of  Prince  Henr^  and  of  Charles  L  He  was  keeper 
of  {lie  kind's  jin  tures,  and  was  a]ipoiiiti'd  designer 
to  llio  mint  in  lt)28.  \VaI]ioli>  inciitioriH  a  docu- 
ment ill  whii'li  lio  in  n-enmiiifudcd  as  a  IniHhand, 
by  the  king  hiniself,  tn  one  LnuiNa  t'ole.  He  re- 
ceived other  favours  from  (  h  iil-  s,  und  compiled 
the  still  extant  cataloguea  of  the  Koyal  Collections 
of  nietnres,  medals,  and  other  worlts  of  art  It  is 
said  that  he  mislaid  a  miniature  by  (libsDU,  uliicli 
had  heeii  given  into  his  safi;  keeping  by  the  kin  ;, 
niid  tliat,  when  it  cindd  not  be  found,  he  han;;i  1 
liiniFiolf  in  despair,  the  miniature  being  afterwards 
disi-overed  and  restored  by  his  executors. 

VAN  DER  EIJDKN.Jan,  (or  Jebkmiar,) portrait 

Iiainter,  wti^  born  at  Brussels,  but  c.une  to  reside  in 
iOndon,  wheri-  he  was  empluyd  by  T^ely  to  paint 
draperies.  After  the  death  of  th  it  artist  he  was 
patrnni7.e<l  by  several  of  the  nobility.  He  after- 
wards settled  in  Nortliamptonshire,  where,  accord- 
ing to  Walnole,  he  died  abont  I697«  The  date  of 
h[-<  ileatli  lias  also  hn-n  given  ss  1687^  a&d  his 
name  as  Va-n  ujiu  Ukvuejj. 
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VAH  DEB  EIJK,  Abraham,  (or  Van  dkr  Eyk,^ 
was  a  oontemponiy  of  Willem  Mieiis,  and  painted 
somewhat  in  the  manner  of  tbat  maalsr. 

VAN  DKR  ELST,  Pirtrr.  SseYmurr. 

VAN  DEU  EVL)KN..IonK.  Bee  Vam  DM  Eunrv. 

VAN  DER  FAES,  Pikjer,  better  known  as  Sir 
Peter  Lely,  was  honi  in  1618,  at  Soest  in  West- 
phalia, where  his  father  (a  captain  of  infantry, 
who  had  changed  his  nsme  from  Van  der  Fees  to 
Lely)  was  iu  garrison.  He  studied  under  Pieter 
Franz  de  (jreiii)er  at  llanrlem  for  about  two  years. 
On  the  death  of  Van  Dyck  iu  1(>40  ho  determine*! 
to  visit  England,  where  he  arrived  the  following 
year.  Ue  first  painted  land8CiH[>ee  with  historical 
figures;  but  finding  that  portrait  painting  was 
more  encouraged  here  than  any  other  branch  of 
art,  ho  devoted  himself  to  it,  imitating  the  style 
of  Van  I»yf  k.  At  the  marriage  of  tlie  Priu'  e  of 
Orange  wit!i  tlie  Princess  Mary  in  1643,  he  was 
presenteil  to  <  iiurles  I.,  und  painted  hia  portrait 
and  those  of  William  and  the  Fiinoesii.  H«  re- 
mained In  England  during  the  Cbminottwealtbt  and 
painted  the  portrait  of  Cromwell.  At  the  Restor- 
ation, Charles  II.  appointed  him  his  principal 
painter,  and  m  ide  him  a  baronet,  1  (ITU  80.  From 
1662  to  his  death  ho  lived  in  the  Piazza,  Covent 
Garden.  He  wiis  seized  with  apoplexy  while  paint- 
ing the  portrait  of  the  Dochees  of  Somenet.  He 
died  in  1680,  and  was  buried  by  torchlight  in  Ibe 
church  of  St.  Paid's,  Covent  Garden,  where  his  bust 
by  Grinlinj;  Gibbons  was  destroyed  by  fire  in  171)5. 
Llely's  collections  of  works  of  art  anil  liis  other 
effects  were  sold  after  his  death,  and  produced  the 
very  large  sum  for  the  time  of  £26,000.  His  will, 
in  which  he  bequeathes  fifty  pounds  towards  the 
building  of  St.  Paul's,  was  printed  for  tlie  Camden 
Soi  iety  in  lHr>3,  The  imnibcr  of  his  portraits  in 
private  hands  is  very  great.  The  following  are 
among  the  more  mnanaUe : 

Dublin.     JWrt.  galliiy.  James.  FirKt  Dnko  of  Omeeds. 

„  Portrait  of  n  Oirl. 

Orueiiu  ii  li  Hos-     GrMt  )  The  Flngrjien  •  'I'w.  Ue  portnHs 
j)lUl.  JIall.l     painti-<l  for  tlje  l)iikpof  Yotit 

( Jnnies  II.  \.    'I'/h  v  iirr 
1.  Jamen  Duke  of  York.    S.  Karl  of  8aiuln  irh  i  IMwiifi 
Mniit.i|>'Hr  i.     ;;.  Sir  'I'in 'iiias  Alli'U.     4.  Sir  ( ;>  I  ir;:e  A»i  i-e. 
,1.  Sir  William   Ui  rkrK  y.    0.  Sir  'I'hoiiiaii  ll.irin.'ui 
tine-it  nf  the  serii    i     7.  Sir  .loseph  .lordon.    8.  Sir  .John 
I.nw!ion.    i).  Sir  ( 'hri^to|lher  Meiinvg.    10.  liir  William 
I'rnn  (tho  fother  of  the  grvtit  Quaker).   U.  8irJai«BU 
Smith.    12.  Sir  ThooiM  Tidilinmu. 
Uaoq^SM  Oourfc.     BnatrriKs  of  thk  Codrt  or  Charlks 

II.  (oriyinalty  tltvtn — <tro  art 

missint/) : 

„  Barbara,  Duchess  of  OleTeland, 

as  Hioerva. 

„  ftaocea  Stewart,  Dnrheas  of 

Kiohmood. 
^  Mis.  Middletoo. 

I,  SUaabeth,  GkmntoM  of  Noitli* 

wwihfrlstidi 

M  Oonateis  of  lUmouth  (mI*. 

csllsl  ChealMS  »/  Ouory ). 
„  WhshsMi  Brooks^  IMj  Dtn- 

i»  IWnieas  Brooke,  aflacwaids 

I«4]r  WbitnorsL 

M  Benrielta  Bojla^  Oountesi  ef 

Bodiealar. 

w  llisB    HamOtont  aftenwds 

Oontsaae  de  Oiuunent. 

„  lA<1y  Bj-lhisj-R. 

„  Jnne  Kelleway  as  IMuiA  (miM-aJUt 

f,  Aiiue  Uv'ie,  DiicheM  of  York. 

„  (?)   Marie  d'SMO  (sriMeHW  JUT 
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Anne,  Coiint<ns  of  Siinilcrland. 
I'rincc8«  iMibella,  tlatusltter  of 

J.'im.  s  II. 
A  Magilalen.  , 
Portrait  of  I>ely. 
Duke  of  Al>H>marle. 
Duke  of  Huckiugliam  (fltw). 
Duchcus  of  Clf  veliuid. 
Mnry  Davis  (very  flue). 
Sir  Harlwttle  Grinutoa. 
Nell  Owynn  (very  iilM). 
Lord  Jcrmyn. 
Duke  of  Qrtnooda, 
Rirl  of  Oasory. 
Prince  Kapert. 
CoanteH  of  Shrewiboij. 
ThOBtM  Stanley. 
Bb  Wltli«in  Tenmte. 
AMwH^de,  DaeaeM  off  Todt 

Omtaw  dB  OimmuHit  (*eiy 

flue). 
Doka  off  M anaovUi. 
BulofSuidwich. 
Hn.  Jmm  lOddMoB  (my 
Am). 


JM-OtM.  Partndtafa( 

Stilmamia.  Samuel  Butkr. 

wUa.  Charlea  U. 

M  Doho  off  OjoawrtM. 

K  AiiMio  Bupflrt. 

VAN  DBS  GOES,  IIdgo,  waa  bom  at  Ghent  (?) 
•boat  the  year  1405.  He  is  described  by  Van 
Mander  as  a  painter  of  Bruges  and  pupil  of  the 
Van  Eycks, Btateiiii'uts  wliich  uri-  [in>h!ible  enou;rh. 
but  of  which  we  have  no  positive  evidence.  His 
earliest  works  were  the  distempered  canvases  with 
which  the  cbnrcbe«  and  palaces  of  Brugea  and 
other  lowland  towna  were  decorated  instMid  of 
frescoes,  which  would  not  stand  the  clirmite.  He 
also  made  cartoons  for  glaziers.  Viisari  callH  Van 
({•■r  Goes  "  Hugo  of  Antwerp;"  and  Van  Vaenie- 
wijk,  (the  historian  of  tlie  K<  liol!ion,)  "  Hughe  van 
dwGhoest  in  Zeelandt,  so  culli  il  If  i  nuse  he  lived 
long  in  that  country,  thongh  be  was  bom  at  Lay^ 
den."  He  was  a  master  nt  Ghent  in  1465,  and 
became  a  Rwom  arhitrator  \n  tl:c  (  I'liM  (f  Painters 
in  146<<,  a  rank  no  tnmiluT  t<Mi!(l  liolil  until  he 
had  enjoyed  the  freedom  for  .it  \vn.st  a  year,  and 
bad  paid  the  fees.  It  is  suggested  that  lie  li.ni 
prerioasly  joined  that  at  Bruges,  and  in  tlio  sanio 
year  was  called  to  take  part  in  the  preparations  for 
the  weddinfT  of  Margaret  of  York  at  Bruges  and 
at  Ghent.  There  is  gome  reason  to  believe  that, 
about  till'  time  of  the  (Jhont  iiisiirreolion  in  1440, 
Van  fi<'r  (idi  s  was  invitril  to  I'aris,  and  thore 
painted  the  '  Crucifixion,"  which  Htill  hangs  above 
the jodgee' seat  in  the  C'our  d  A j>/^l.  About  1460-3 
he  appears  to  have  settled  at  Ghent,  where,  in 
1472-76,  he  presided  as  elder  in  the  Guild.  In 
1 17'">  cntiTcil  tlio  Cunvent  nf  Hoodeii  CloeBtoro, 
near  HriisHels.  Here  ho  was  allowed  various  in- 
du!gence.s,  among  them  that  of  dining  in  tlie  re- 
fectory with  the  distinguished  strangers  who  came 
to  see  hitn.  On  these  occBirions  he  woatd  drink 
much  wine,  which  had  a  great  effect  upon  his 
ezdtable  temperament.  Five  or  six  years  after  ho 
'  profe.ssoil '  ho  went  to  Cjlogrn'  withVomo  brother 
moTikfi,  and  on  his  return  had  an  attack  of  madness 
wiiirh  tlie  Prior  attempted  to  mitiffrtftwtth  music. 
In  1478  he  went  to  Loavain,  to  value  an  unfinished 

}>icturc  by  Dierick  Bouts,  receivinfc  "  vtoup  of  wine 
or  bis  trouble.  He  died  in  14«2,  hiR  insanity 
having  in  the  menntime  disappeared.  Of  all  the 
oil  pictnret  that  he  produced,  the  only  one  bie- 


torically  authenticated  is  that  mentioned  by  VaHari| 
which  he  jiaintod  to  the  order  of  Toramaso  For- 
tinari,  agent  in  Bruges  for  the  Medid,  for  the 
Hospital  of  S.  Maria  Noova  at  Florence,  wliere  it 
is^  still  preserved.    Of  this  triptych,  the  middle 

Etcturc  represents  the  '  Adoration  of  the  Shep- 
erds ;  '  the  figures  being  almost  life-size.  On 
one  wing  are  the  portraits  of  Tuinmaso  Portinaii 
and  his  two  little  sons,  preaented  by  their  patien 
saints  Matthew  and  Anthony;  on  the  other  hia 
wife  and  daughter,  presented  by  SS.  Margaret 
and  Mngdalcn.  Many  works  of  Van  dcr  Cioos 
perished  by  the  hands  of  the  IconuoiaHtH.  .Several 
nnportant  pictures  by  other  masters  have  until 
lately  been  erroneously  attributed  to  him.  Two 
in  tlie  National  Gallerv,  a  '  Portrait  of  an  Eccle- 
siastic,* and  *Tbe  Mooonna  and  CSiild  Enthroned,* 
boar  his  name  in  the  catalojjfnc  ;  tlie  latter  in  by 
Dierick  Boiit«.  Nearly  all  lar^'o  niUHcimin  have 
pictures  aHriiheil  to  \  an  tier  Gooh,  nioKtly  (pule  at 
random.  Anmng  pictures  by  him,  known  to  have 
onoe  existed,  which  are  now  missing,  we  may  name : 
two  panela  with  aoenea  from  tlM  legend  of  8t» 
Catharine ;  and  four  episodes  from  the  seven  sae^ 
nients,  whii  li  Alhreclit  Diiror  paw  in  the  Nassau 
Palace,  at  llrnB.HolH,  and  aauribol  to  Mti.stor  Hugo. 
Among  other  j)ictiires  ascribed  to  him  with  nnuo 
or  IcHs  justice,  are  a  '  Madonna  and  Child  with 
SS.  Catharine  and  Barbara,'  which  found  its  present 
place  in  Santa  Maria  del  Gesu  at  Polizzi,  in  Sicily, 
through  a  ship  on  wliicli  it  was  freighted  being 
wrei  ki'd  in  the  nejgbbourhoocl  ;  and  a  '  Madonna,' 
in  the  Bologna  Gallery.  Messrs.  Crowe  and  Caval- 
cosclle  do  not  believe  in  Hngoi'e  anthonbip  of  the 
latter.  W.A. 

VAN  DEB  GOUWEN,  Wiixn,  a  Dutch  en- 
graver, was  a  native  of  Anuterdaro  and  floariahed 
early  in  the  18th  century.  We  have  by  him  an 
indilTerent  set  of  Mible  prints,  jnibli'-heil  in  that 
city  in  1720,  after  the  designs  of  Pieart  and  others. 
He  also  engraved  some  omamentjd  frontispjeosii 
Ao.,  for  the  hooksellen.  'The  Whale  oast  opon 
the  Dotch  Cfoast  in  1098'sboiitd  also  be  specially 
notice<l  among  his  plates. 

VAN  DICU  GUACHT,  Jakoh,  a  Flemish  painter 
an<l  euf^raver,  was  boni  at  Lierre  (V)  in  15DH. 
Raphael  Coxie  was  his  master.  He  spent  some 
years  in  Italy,  under  tho  protection  of  the  Spanish 
Viceroy  at  Naples.  He  is  chief!  v  known,  however, 
hy  his  'Anatomy  for  Artists,  publislied  at  the 
Hague  in  lfi:i4.  An  excellent  [lorlrait  by  him  is 
in  tlio  Weimar  Collection.  He  died  at  the  Haguo 
in  1G47. 

VAN  DER  GUCHT,  Bksjamin,  portrait  painter 
and  picture-dealer,  wss  the  only  son  of  John  van 
dor  Gucht,  the  engtaver,  Benjamin  was  a  atudent 
at  the  school  in  St.  Martinis  Lane,  and  afterwaHa 

at  the  Uoyal  Academy.  Ho  paiiiti  il  many  portraits 
of  actors,  among  them  those  of  David  Garrick, 
as  steward  of  the  Stratford  Jubilee,  and  of  Wood- 
ward tho  Comedian,  now  in  the  Lock  Hospital. 
He  also  painted  scenes  from  popular  plays,  but  in 
1786  be  relinquished  painting  for  Dictttre-doaling, 
picture-cleaning,  and  repairing.  Ho  was  drowned 
in  the  Thanm,  near  QiiawiGki  September  2lat, 
1794. 

VAN  DER  GUCHT,  Obrard,  an  ehler  son  of 
Michiel  van  der  Gucht,  was  bom  in  1696  (or  1G95). 
He  was  the  pupil  of  Tjoots  OliCron,  and  waa 

r principally  employed  by  the  booksellers,  for  wliom 
10  engraved  a  great  nunil>er  of  portraits  in  small, 

ebiefly  after  I&eller.  Leter  in  lifo  he  became  a 
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dealer,  foundinif  ft  "  Gallery "  in  Lower  Brook 
Straei.  He  wu  employed  by  Sir  Hans  Sioane. 
He  died,  the  father  of  thirty  chiMnm,  in  1776.  We 

havr>  by  fiim,  anioiif^  ot!tc:H,  t!ir  I'l iwitiir  {'ortr,iitn  : 

John  'nilot.son.  Arclibihlii>[i  cf  C.iuti  rbiury;  ajter  KntlUr. 

.Tnhu  Milton,  Poet  ;  tlim:  plutes. 

.loliti  I>ryilrii,  I'lM-'t  ;  nfttr  hi.uHrr. 

.liilai  Hii).'lii  H.  I'lM't  ;  nfter  tin'  f-imc. 

.Itiljii  rhili|i.-<,  l'i«-t ;  cf'ttr  thf  >ame. 

Collry  CitilHT,  )'<H't  .iii>l  ActOT}  Vtm  Lit, 

Chnrli's  .It  rv.-is,  I'liiiitcr. 

The  Four  S'^awms  ;  it/'t>T  Cnyprf. 

VAN  DEU  OUt'HT,  John,  a  younger  eon  of 
Michiel  vaii  dcr  Guch^  was  born  in  London  in 
1697,  and  was  taught  en^vimg  by  hia  father. 
He  flUio  studipd  under  Louia  Chiron.   Re  died  in 

177G.  He  eii<,'ravc<l  nix  ntadoinir.il  figures,  from 
tlie  drawinf^s  of  Cberon,  uliioli  were  much  ad- 
mired ;  and  was  employed  by  William  C'liesoMcn, 
the  BOrgooo,  to  ongravo  the  plates  for  bis  *  Oste- 
oIflfiry»*  forwilioh  he  is  liigbly  commendod  in  the 
preface  to  that  work.  lie  also  bad  a  share  in  the 
plates  after  Sir  James  TliondiiU's  pictures  in  tlie 
C'lipiilii  of  St.  Paul's.  Tbi  rt'  \h  ;ij>iiiit  by  him  of 
'Tanired  and  Erminia,'  after  N.  I'missin.  Ue  ia 
■tated  to  have  excelled  aa  a  cari( -uurist.  We 
have  also  by  him  the  following  portraits : 

JAn  Ker,  of  Kersland ;  afiiad  to  kia  Moniiin ;  o/ter 

Hammond.  • 
"Williain  King,  T.T.  D. ;  prefixed  lo  Ms  Wotfcs. 

John  IVnnis,  iritic. 

VAN  (ilTCIIT,  Mk'HIKI,,  a  Flominb  en- 

graver, \\m  born  .'it  Aiit\vor|>  in  lOtjO,  and  was 
first  H  pupil  of  one  of  tlio  HoutiitH,  but  came  early 
to  England,  ami  stihiii'I  uikIit  David  Loggan. 
Here  he  met  with  conaiderable  encouragement, 
•od  remained  till  deatfi.  He  was  chiefly  oinployca 
by  the  booksellers,  and  onpruved  ninny  of  the  por- 
traits for  t'larendon's  '  History.'  He  also  engraved 
anatomical  figures,  and  a  largo  print  of  the  '  Royal 
Navy,'  lifter  Biaaton.  He  was  the  master  of  Vertue. 
Walpole  calla  him  Vunderguteb.  He  died  in 
Bloomsbury,  October  16tli,  1725,  and  was  buried 
in  St  Giles's  churchyard.  The  following  portraits 
by  him  may  W  naniod  • 

Queen  Rlizahcth  ;  afltr  Sir  Antonio  Mor. 
air  Jiwiali  ("liilil;  after  Hi/ry. 

J.  Savage  ;  jiri-fixeil  to  biit  History  of  Germany;  after 

I-'oflrr  ,-  Ills  l«'»t  work. 
Jjimos  Stanlf-y.  Karl  of  D»Tby  ;  a/ler  Jf'instanltjf, 
J  mnris  Attfrliiirj'.  l!islu)p  of  Kot  lu-ster  ;  aftgf  MMUtr. 
"William  ('ongrcvr,  I'ort  ;  oftrr  thr  mme. 
.Tovjili  A^UiiMHi,  I'm  t  ;  ttilti  the  mmt. 
Tbouuui  Iictt>«rtoil,  Actor  ;  cjtrr  the  i>imt. 

VAN  DBR  HAERT,  Hrnri,  painter  and  sculptor, 
was  born  at  T./Ouvain  in  1794.  He  studied  in  the 
AeiidiMuy  of  Ghent,  and  afterwanis  under  Jacquin 
and  I'  1'.  id.  II''  \v:iH  siiicrMsfiil  in  ]iortrui(iirt',  and 
in  ]H  1 1  liu  became  a  dirt-t  tor  oftiie  (ilicnt  Acadi'iny, 
wiiidi  lie  completely  reorganized.  He  died  at 
Ghent  in  1846.  Tlie  Museum  of  that  city  poaiKsseB 
a  '  Dismimal  ct  Hngar '  by  him. 

VAN  DKIl  HAH  EN,  Jan  or  .Toms,  (or  Vkii- 
liAr.K.v,)  painter,  was  Inirn  at  the  Hague,  ulu  re  lie 
was  living  as  early  as  Id  10.  The  year  of  liis  bii  tli  is 
unknown,  but  \  aiious  improbable  dates  have  been 
given.  His  i  li miiy  also  has  been  matter  of  doubt, 
Bome  writen  holding  tliat  Jan  and  Joria  Van  der 
Hagen  were  two  distmct  pcTvone.  Mesars.  Brediua 
and  Stin  rs  nscribe  all  tlie  Van  der  Havens  at 
Amsterdam  aiul  llio  Hul^ik;  reHpcetiv<  ly  to' Joris', 
making  no  nietition  of  *.)an'.  Joris  was  one  of  the 
furty-i>evi:u  arlists  who  fouu<led  the  Picture  Society 
at  the  HagM  in  I6fi6.    U«  was  the  friend  <h 
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Derchem  and  Adriaan  van  do  Vcldo,  and  atsdied 
the  worka  of  Bt^ysdael.  He  painted  landaeapea, 
and  views  chiefly  taken  from  the  environa  of  Clevea 

ari'!  Niniegucn.  The  pictures  of  Verbagon  are  well 
liuihd'ii  ;  tint  having  made  use  of  a  pernirinug 
lif^nicnt,  inncli  in  vogue  at  bis  time,  t-afl'-d  II;iar- 
em  blue,  the  freshness  of  bis  greens  and  blues 
baa  disappeared.  He  died  in  1669.  Several  land- 
scapes by  him  are  at  Amsterdam,  Berlin,  Copen* 
hagen,  the  Hague,  and  Rotterdam.  One  of  the 
l>e8t  of  bis  landscapes  is  in  the  Louvre  ;  it  rrpro- 
sents  a  '  Village  in  a  Plain,'  with  a  Sportsman, 
bin  Servant,  and  liis  Dogs,  1660. 

VAN  DEK  HAGEN,  Johann,  a  Dutch  marine 
painter,  bom  at  the  Hague  early  in  the  16th  ceu'. 
tuiT.  Ha  migrated  to  London,  and  finally  settled 
in  Ireland.  In  his  latter  yeaia  hia  improvidence 
brought  him  to  want»  and  ha  diad  m  Dnlrtia 
about  1770. 

VANPERHAMEK  T  LEON,  Jl  an  hb,  the  aon 
of  a  Flemiah  archer  of  tbe  guard,  waa  bom  at 
Madrid  in  1096.   Hia  fiither  anniaed  hia  letsnre 

with  flower  paintintr,  in  which  he  instructed  his 
son.  The  latter  married  a  Castiiian  wife,  Eugenia 
de  la  Herrera,  and  adopted  painting  as  a  prnffH- 
sion.  On  the  death  of  Gonzales  in  1627  he  was 
an  unsncccssfid  candidate  for  the  vacant  post  of 

gainter  to  tlie  Iting.  In  conjunction  with  iMwanio 
axe«,  Vanderhamen  nainted  aeveial  aeenea  from 
(he  infancy  of  Christ  for  the  Convent  of  the  Holy 
Trinity  at  Madrid,  as  well  as  six  scenes  from  tlio 
Life  of  Christ  for  the  (  artlnisiatiH  of  Paul&r.  In 
those  subjects  his  style  was  dry  and  liarsh  ;  but 
his  portraits  were  agreeable.  His  chief  merit  waa 
displayed  in  kitchen-pieces,  of  which  an  excellent 
example  is  in  the  Gallery  at  Madrid.  He  died 
in  1632. 

VAN  DER  HECKE.  Marten  IIkemskkrk,  waa 
the  son  and  pupil  of  Nicolas  van  der  Hecke.  He 
painted  landscapes  witli  ruins,  but  never  rose  above 
mediocrity. 

VAN  DER  HECKE,  Nioolaas  (or  Clktso.) 
DiurK.'^z,  was  born  at  the  Hague  about  the  year 
1580,  and  was  a  st-liolar  of  Jim  XaKliel,  atnl  a  n'la- 
tive  of  Marten  Hocmskerk.  He  paiuteii  history  and 
landscapes,  but  excelled  chiefly  in  the  latter.  Of 
bis  historical  worka.  the  moat  important  are  three 
large  picturea  in  the  town«hall  at  Allnnaar:  the 
'  Decapitation  of  a  Magistrate,  for  an  act  of  oppres- 
sion towards  a  Peasant  ;'  the  '  Punishment  of  Cam- 
bvNcs  ;  '  and  the  '  ■Iud;,'nicTit  of  Solomon.'  lie  was 
one  of  the  founders  of  the  S.  Luke's  GuiM  at  Alk- 
maar,  in  the  year  1631.  He  died  in  1638.  Th« 
Dresden  Qalle'iy  haa  two  Alehouse  interioia  by  him, 
and  the  Amaterdam  Muaeum  viewa  of  the  Gkatle 
and  Abbev  of  Egmont. 

VAN  DKH  HKI.IDEN,  Jan.  See  Van  der 
EiJDK.v  aiul  Van  I'Ki;  11k¥I>kn. 

VAN  DEU  IIEUST,  Bartholomeits,  portrait 
painter,  was  bom  at  Haarlem  in  1611  or  1612. 
The  regiatera  of  Haarlem  have  been  aearched  in 
vain  for  the  exact  date  of  bis  birth.  It  ia  sup- 
poHcd  th.it  Nic.  EliaK  was  his  instructor,  and  that 
ho  was  further  inthicneed  by  Frans  Hals.  He 
settled  at  Amsterdam  while  still  very  young,  and 
lived  there  for  tb«  greater  part  of  liia  life.  In  1636 
he  married  Oonatantia  Reinat,  a  young  girl  of  good 
f.unily,  who  was  fanmus  for  her  beauty  and  wit; 
He  waa  a  foiitidation  member  of  the  Ptointem' 
Guild  (1(554).  He  occasionally  painted  civic 
acenea  and  shooting  pieces,  but  hia  belter  known 
and  mora  nnmeioua  worlca  ara  portraita  and 
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Van  d«r  Helat 

portrait  groatM,  often  of  civic  ofTieera  or  archer 
guards.  He  lias  been  caliod  u  realist  wliose  works 
were  Kcartely  pictures,  and  sometimes  tbecrilicisin 
is  not  without  fouudation.  His  boBt  picUires 
•re  apt  to  lack  what  the  French  call  tuvdujipf. 
They  We  little  unity  or  mbordioatioo,  while  they 
are  often  oold  in  ooloar.  The  strength  of  his  work 
lies  in  its  robust  simplicity  of  conception,  in  its 
vigorous  t<oliility  of  mctlxKi,  and  in  its  unfailing 
cnrefulneHs.  Van  dor  Heist  died  St  AwMltftHsnij 
December  16,  1670.   Pictures : 

AmstwiiliiH.     JTiianm.  The  Banqnetof tike  CatieOsscd 

OBJiiae  104S,  faieelelin- 
liOD  er  a*  eondiMioii  of 
peaeewiihe^.  1«48.  (//<< 

„  M      fbeHeMtoir  *  umpires  *  of  the 

•  BrotheriMiod«r8t.8elMstiau, 
Anstefdain.  10581 
„  TbeOempaayofChuitaiiiBoelof 
BialMr  and  Liral  J.  M.  Blau, 
befoce  •  tatecn  hi  Aniter- 
dam.  18SB', 

M  w       Portrait  of  tlmMnasH  Maiia 

Heurietta  Stiiart. 
{And  eletrn  other$.) 
M  nmhiatt.    Thv  MarkRineu.  Id50. 

n         WtrUtmut.   Converwitioti-picce.  1080. 
HagSAi  OdUtrp.  Portrait  of  I'aul  Potter. 

ImuIoo.    Nat,  OaUtry.   Portrait  of  a  Lady  in  Blue. 

(?)  Portrait  of  al^dy. 
Munich.  Oallery.   Two  Poctraita 

New  York.      JfiuMMi.  Mumo. 

Iteto*  Lomn.  Smaller  reprtition  of  the  above 

picture, '  The  Umpirfn.'  H588. 

Bottatdaia.      Jfswsai.  Portrait  of »  ProtvaUnt  Dinne ; 

tigned  attd  dattd  1638,  pro- 
M/y  *t<  A»««l  iMTk.  (And 
four  others.) 

VAN  DER  IIELST,  Ix.uewuk,  painter,  was  the 
son  of  Hartliolonieus  van  der  Heist,  lie  wa.i  born 
at  Anmtt  nbitii  iu  1645.  and  became  tlie  pupil  of  bin 
father.  lie  ]>rActised  in  Amsterdam,  when  he  died 
after  1G80.  Works: 

Amsterdam.  B.  Muiewn,   Portruit  of  Adinir&l  Stelling- 

werf. 

„  „         Portrait  of  Adriana  UiiUopen. 

VAN  DER  HEYDBN,  Jan,  (or  Vaw  on  Hbddsn,) 

WOH  born  at  Gorinclioni  (Gorcum)  in  1637.  His 
only  inHtruc'tion  coiiuisteil  of  a  few  desultory  lessons 
received  from  an  unknown  glass-jiainter ;  but 
his  nsttural  genius  soon  discovered  itself  in  very 
oometly  fltushod  drawings  of  ruins  and  buildingx. 
Ha  next  attempted  similar  subjects  in  oil,  and  suc- 
ceeded still  better.  He  travelled  in  Oennany,  Bel- 
gium, and  England,  painting  in  Cologne,  Brussels, 
London,  and  other  places.  He  died  at  Amstordam, 
September  28, 1712.  The  chief  pictures  of  Van  lii  r 
Heyden  repraient  piotnresque  spots  in  Dutch  town  k, 
partiinilsify  in  Amsterdam.  Althongh  he  paints 
aach  individnal  brick  or  Btone  in  his  buildings, 
there  is  nothing  bard  or  dry  iti  bis  pictures;  bis 
handling  is  (k'steroiis  and  btr-it,  runl  iiis  cnlour 
warm  and  luminous.  His  pictures  are  generally 
furnished  with  figures  by  Adriaan  van  de  Velde. 
After  the  death  of  Adriaao,  Van  der  Heyden  got 
Liogelhseh  and  Eglon  van  der  Neer  to  perform  the 
same  office  for  bitn.  We  have  a  few  original 
etchings  by  tliis  painter;  be  bad  also  a  Rccret  for 
printing  pictures.  TbcBe  were  stamped  in  oil 
oolours  on  parchment  and  afterwards  retouched. 
The  following  pictures  by  Vsn  der  Heyden  may  ha 
named : 

Amsterdam.  Jt.  Mu*eum.   A  Quay  with  Treea. 
Bnauwfek.      <Mf<fy.  A  LanAwape  wHh  old  Outle. 


Yaa  dar  Hulat 

BniiBsls.  .JmAiira  CM.  Tke  Quay  of  Aiartesdsak 
Gbmal.  dU/«y.  A  Fakwe  hi  Ifamads  tritt 

Dutch  Fhnrar  Chuden,  fce. 
OopenhagMi.        „      '^w  of  a  OhAteaa. 
Dresden.  „       View  of  a  Convent. 

(And  tAret  others.) 
HMgcm.  MUtmm.  View  in  a  Datcb  Tows. 

LondoB.  JKrttaMlOatf.  Street  ui  Cologne. 

I,  0         An  Aiehitectanl  Qmip. 

„  „  landscape. 

„  „  Street  in  a  Town. 

„   BridatKoier  Gall.   View  ia  a  Dut<-I>  Town. 

f,    Jiuckinyham  Pal.    Dntrli  Uuitse  hy  a  Canal. 

H  „  Vifw  iu  a  Dutch  Town. 

w       AMiuio*  Coll.   A  .Markot-place  at  Mid-day. 
Monidi.  Omtttty.   A  8<iuare. 

„  „        Duku    of    rirabant'8  PaUce, 

Itruascl.i. 

Pari*.  Loutrf.   The  Town  Hall  <if  Amsterdam. 

,1        ViliftL'e  hy  ii  liivrr. 

PetoralMirc.  H«nuUigt.  Dutch  Gaual  and  Street. 
„  n       Moontafai  Tit-'*T" 

Tmvb. 

Vienna.  gaffwy.  Old   Cutis  snmMnded  Iqr 

Water. 

Tliere  was  also  a  Jan  van  deb  Heyi^ek  the 
younger,  of  whom  little  ia  known. 

VAN  DER  HEYDEN,  Jakob,  engraver,  wag 
born  at  Siraaburg  about  1570  and  ditd  in  lC.i7. 
At  the  beginning  of  tlie  17th  century  he  was  livine 
at  Frenk^rt,  where  he  engraved  a  number  of  small 
pii-tu'i's  i)f  ('liiirciioH,  on  'Interior  ^  Btrssbui;g 

.Miii'-t.  L  '  iimoiiit  tlii-ni. 

VA.N  DKU  IIOKST,  GRRAnt),  a  Dutch  draughU- 
nian  and  painter  of  landscapes  and  marines,  who 
iloiirisbed  in  the  17th  centuiy.  Jan  van  daVeUa 
engraved  after  him. 

VAN  DER  HORST,  Nicolar,  was  bom  at  Ant- 
werp in  l.'iOfl,  ainl  was  edinattd  in  the  bcIiooI  of 
Hubcns.  Ho  aftcrwarils  travi-liod  tbrough  Ger- 
many, France,  anil  Italy,  and  on  his  return  to  tbo 
Netherlands  estublisbed  himself  at  Brussels,  where 
he  was  not  unsuccessful  as  a  painter  of  history 
and  portraits.  The  Archduke  Albert  favoured  hini, 
and  appointed  him  to  his  household.  He  died  at 
Brussels  in  1G4G.  Several  of  bis  drawings  for 
booksellers  arc  extant,  and  bis  '  ISacritice  of  Jepb- 
tbab  '  was  in  the  Snenuotidt  Collection.  He  painted 
a  portrait  of  Marie  de'  Medici,  which  Vostermann 
engraved.   He  signed  witii  the  initials  N.  Y.  //. 

VAN  \WM  nri.ST,  .Ian  BAnisr,  was  born  at 
Louvain  in  17lH),  ami  lirwl  Btiidied  under  Gceills  at 
Ghent,  after  wbiLli  lie  \  isili  il  I'aii^,  Ktiiie.  Xai<lr8, 
&c.  lie  settled  at  the  Hague,  became  court-painter 
to  Willem  I.  of  the  Netherlands,  and  was  elected 
a  member  of  the  Amsterdam  Academy.  Eia  work 
was  at  first  confined  to  historical  »<iil>ie(  tsand  sUai^ 
jiieces,  but  at  a  later  period  be  took  to  portraits, 
which  ho  sometimes  litbo^rapbed.  He  died  at 
Brussels  in  1862.  In  the  Anisterdam  Museum 
there  nre  by  bim  the  portraits  of  Willem  I.  and  of 
bis  Queen. 

VAN  DES  HULST,  Piktbr,  the  elder,  a  Dutch 
painter,  who  flouriahed  in  the  first  half  of  the  17lh 

century,  was  a  pupil  of  Van  Gnvi  ii.  Ilia  works 
consisted  uf  landscapes  with  figures  ;  among  them 
are: 

Brunswldc.  OmBmu  AOhardi  Oonaeeratioa.  1638. 
Fraokfbrb  SMd  J*U,  Snteh  VillBfewlthBlTOr.lSSa. 

VAN  DER  HULST,  Pieteb,  a  Dutch  painter, 
bom  at  Dordrecht  in  1662.  He  wss  at  first  a  pupil 
of  W.  Doudyna,  but  from  1674  he  studied  nnaer 
Mario  Niizzi.  at  Rome,  where  he  attempted  hia- 
torieal  painting,  but  without  success.  lie  after- 
wards painted  flownna,  froi^  and  reptiles,  in  tha 
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style  of  Nuzzi.  Ultimately  he  settled  at  the 
Hague.  He  was  CttHed  '  Totmiesol '  or  '  Solsiffe,' 
beCMlM  he  generally  painted  a  sunflower  in  his 
tuetans.  His  meimer  of  painting  was  mUier  Italian 
thanDatdu  He  died  in  1701. 

VAN  DEB  JAGT,  Mautisur,  Jrancrlitsman  and 
painter,  was  bom  at  Haarlem  in  1717.  Ho  wan  a 
pupil  of  J.  II.  Jclgersina  aiidJan  I'litit,  :iiid  painteil 
animals  soincwiiat  in  tlie  style  of  Hondecoeter. 
He  also  painted  Bea  picces.  He  died  atZeietin  1805. 

VAN  DEK  JEUUUT,  Jan  Jour,  a  Flemiah 
painter  of  history  and  portraits,  who  floariahed  at 
Antwerp  in  the  18th  century.  In  1771  he  waa 
director  of  the  Antwerp  Academy. 

VAN'  DKR  KABEL,  Adkiaan,  or  ARii^(or  Van 
DKB  Oabkl,)  originally  Van  dkh  Toow,  painter  ami 
etcher,  waa  bom  at  Kyswick,  near  the  Hague,  in 
1G31.    He  was  a  scholar  of  Van  Goyen.  Leaving 
home  to  visit  Italy,  he  stopped  at  Lyons,  whore 
Ilia  works  were  so  much  admired,  and  so  lit>orally 
paid  for,  that  he  was  induced  to  settle  in  that  city. 
:•  This  took  place  nut  later  than  1669,  for  in  that 
I  year  he  mairied  one  Smiaoiie  BowgeoiRt  at  I^ona. 
I  He  painted  landscapes  with  figoree  and  eattle,  and 

;  virnvH  (if  fiea-ports.    lie  appears  to  liave  poinetinu'8 
!  imitated  llic  style  of  Beiifd.  tti)  CaMligiioiie  uml 
'  Balvator  Rosa,  at  others  that  (»f  the  Carracci  and  P. 
F.  Mola.    His  pictures  tire  very  unequal,  as  liis 
life  was  irregular  and  dissolute.    Descamps  hmyh 
'  he  did  not  viait  I^y*  but  there  is  a  tradition  Uiat 
he  waa  known  in  Borne  bv  the  nidmamee  of 
•Corydon'  and  ' Gecfitigkcit.    Ho  died  at  Lyons 
in  1705.    A  landscayMi  by  him,  signed,  and  dated 
1652,  is  in  the  Munich  Pinakothek ;  and  in  the 
Lyona  Maaeuro  there  is  a  aea-pieoe.   Van  der  Cabel 
haa  left  fb«  following  etohinga : 
A  set  of  riz  Landscapes,  with  flgnres  and  bnQdinfa. 
Another  set  of  thirty  Landscapes  and  Harinea. 
A  ask  of  low  monatainoiM  Laadseapaa,  wUh  igOMa; 

tumOtttiJ.vmAr  CaMfteit.  V.  SbAui  99t» 
Two  large  Ijutdseapea,  with  tgaraa. 
A  large  uprigfat  landscape,  inMi  0k.BnaO:fbaftgaie 
is  anfmrad  with  a  ita^  ataoka^fai  the  uamam  of 
MMmt. 

Another,  its  conpaalon,  with  St.  .Tcroine. 

VAN  DEU  KAPPEN,  Kuans,  a  Flemish  pamter, 
waa  bom  in  16G0,  at  Antwerp.  He  died  in  1723, 
and  nothing  ia  known  of  hia  life  beyond  the  bare 
fact  that  he  travelled  in  Italy. 

VAN  DEU  KOOGEN,  Lekndert,  painter,  was 
born  at  Haarlem  in  ICIO.  His  parents  were  in 
affluent  circumstances  ;  and  on  his  discovering  an 
inclination  fur  art,  sent  him  to  Antwerp,  where 
lie  Iweanio  a  scholar  of  Jacuh  Jordaens.  On  his 
return  to  Holland,  his  first  eilorts  were  in  history, 
but  becoming  acquainted  with  Cornells  Bt-ga,  ho 
quitted  that  for  conversations,  boorH  ng  ilini;,  and 
other  things  in  the  style  of  Bega.  He  entered  the 
Haarlem  Guild  in  1C52,  and  died  in  that  city  in 
1681.  Hia  works  are  little  known  out  of  hia  own 
country.  Van  der  Koogen  haa  leiieevenil  etdunga, 
eumo  of  which  are  in  the  style  of  fialvatcw  Boaa. 
Wc  may  name  the  following : 

A  hi'i  uf  six  ]inutK  of  Suldian;  ia  tfaiee  itiriM,  datud 

1064,  1(505,  ttud 

A  Bet  of  four,  rupnwnting  Aivollo  aud  the  Muses  ;  the 
Battle  of  tho  (liants  ;  n  Saf  ri(icr>  near  a  Tomb;  and 
a  8t«udard-bfttrLT,  witli  Soliiicrs. 

Another  8<'t  of  four ;  a  Female  Head,  1604 ;  an  Eeoe 
Homo,  iaiJ4  ;  St.8ebaatfan»IM8:  and  two  Mn  play- 
ing at  Trio-trae. 

VAN  DER  KOOOH,  Adbiahos,  painter,  was 
l>om  at  Mtddalbamia  in  1796b  and  died  at  Dor- 
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drecht  in  1831.  Tha  BBttardam  Maaaam  haa  a 

landscape  by  him. 

VAN  DEK  KOOI,  Willkm  BAiirKL,  was  horn  at 
Augustinunga,  in  Friesland,  in  17C8.  He  studied 
under  J.  Vcrrier,  at  Leeuwarden,  and  under  Beek- 
kerk,  and  in  17d8  beoame  teacher  of  drawing  at  tha 
Academy  at  Franeker,  where  he  remained  till  ita 
dlHSohiliori  in  1811.  In  1808,  he  won  a  pri/o  of 
2000  tioniiB  iit  (lie  Ainsteni  iin  E.\liibitiun,  for  his 
picture  of  a  'L  i<iy  \\\\.h  u  S-  rvant  handing  her  u 
Letter.'  After  this  he  resumed  study  at  Duaael> 
dorf  after  Van  Dvck.  He  was  correspondent  of 
the  Netherlands  Instituto,  and  a  member  of  the 
Aoademiea  of  Amsterdam,  Antwerp,  end  Ghent. 
He  died  at  Leeuwarden  in  183G.  ^)cven  portiaitB 
by  liiin  are  iu  the  Amsterdam  Museum. 

VAN  DER  KRYNS,  (or  Krvns  van  dkr  MAn») 
EvRABD,  a  Dutch  painter  of  t^  17tb  centuiy,  waa 
a  pupil  of  van  Harider.  He  waa  received  into  tha 
Painters'  Guild  at  the  Hague  in  1604,  bat  worind 
for  the  greater  part  of  his  life  in  Italy  and  other 
foreign  countricH.  Tho  Hague  archives  speak  of 
him  also  as  a  glass  painter.  Tiic  windows  in  the 
Frederiksborg  Chapel,  Copenhagen,  wlilch  wan 
deatroyed  in  the  fire  of  18j^,  were  by  him. 

VAN  DBR  RUTL,  Otbbbbt,  a  Dnteh  painter, 
honi  at  Goiiiln  at  the  bei^inning  of  the  17th  oanloiy. 
llfi  was  a  jiupil  of  Wuuter  (jrabeth  the  younger, 
lud  alno  BpciU  twonty  years  in  Fraiu-t.'  and  Italy. 
Uis  manner  shows  the  influence  of  Uontborat  and 
Abraham  Bloemaert.  Ha  died  at  G«nda  in  1673. 
The  Amsterdam  Muaaum  poaaaaaea  two  of  hia 
works. 

VAN  DEE  LAAK,  Maria,  a  Dutch  painter,  who 
worked  at  the  Hague  about  the  middle  of  the  17th 
century,  and  died  there  iu  1664. 

VAN  DEB  LAAN,  Adruah,  a  Dutch  angravar, 
was  bom  at  Utrecht  shoot  tha  year  1690.  He 
resided  somo  time  in  Paris,  where  he  worked  for 
the  printsellers.  His  most  important  performance 
is  a  set  of  landscapes  after  J.  Glaii!)cr.  lie  also  en- 
graved anortrait  of  Laurens  Coster,  of  Haarlem, 
to  whom  Hia  Dutch  attribute  the  invention  of  print- 
ing, and  aome  platea  after  Van  der  Meuleo.  Ha 
was  still  living  in  1749. 

VAN  DKU  r,.\AN,  Dirk,  a  Dutch  painter,  and 
pupil  of  iVaurt  Florib,  who  flourinhod  in  the  IGlh 
ccnturv,  and  painted  history  in  «niall. 

VAN  DEU  LAMKN.    See  Va.v  der  Lanwi. 

VAN  DEli  LANEN,  Cusistoffbl  Joaw,  or 
Jacobs^  (X«asiaM,  LaMIM^  a  Flemish  painter,  is 
supposed  to  have  'been  oom  at  Antwerp  about 
the  year  1570.  lie  is  believed  to  have  }>een  a 
pupil  of  Frans  Francken  the  younger.  He  was 
working  at  Antwerp  about  IG'iO,  wliilst  one  of  liia 
pictures  is  dated  as  late  as  163&  He  painted  con- 
versations  and  riotous  subjects,  eoma  of  them  not 
very  decent.  The  picture  bearing  the  alxn  date 
r^reaents  '  Two  Ladies  playing  at  Draughts. '  A 
'Ball  at  Antwerp'  by  him  is  in  tha  OMpanhagail 
Gallery.   He  died  in  1651  or  1652. 

VAN  DBR  LEEPE,  Jan  Anthonie,  painter, 
eame  of  an  opulent  familv,  originally  of  Bruaaeb, 
which  city  Iuk  parenta  1^  on  acoomit  of  the 
troubles  in  Brabant,  to  settle  at  Bruges,  where  our 
artist  was  born  in  1664.  He  painted  sea-pioces, 
both  in  calm  ami  storm,  and  landscapes  in  the  style 
of  Gttspar  I'oussin.  These  were  generally  furnished 
with  hgures  by  his  fellow-townaman,  Duvenedo 
and  Kerkhove.  Van  der  Leepe  was  appointed 
ComptroUar^neiml  of  Handera  by  the  Emperor. 
In  1713  be  hecama  counoillor  at  Bniga%  uA  in 
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1716  'feclievin.'  Uo  died  in  1720.  A  series  of 
fourteen  |>itturcs  hy  liiiii,  from  the  life  of  Christ, 
is  at  Hru^cH. 

VAN  DER  LEEUW,  Gabrikl,  (or  Gabbikle 
Lkonb,)  was  bora  at  Dordrecht  in  1643.  He  was 
the  eon  of  ScwumAAH  Yah  dbb  Lkbdw,  a  punter  of 
lendwepes  end  enimele,  wbo  hed  been  a  ocholer 
of  JacoD  Gerritz  Cuyp.  In  a  short  time  Gabriel 
greatly  surpassed  his  father,  when  he  went  to 
Auislenl.iin,  and  tliore  formed  an  acvmaintttnce  witli 
David  van  der  Plaas,  witli  whom  }ie  set  out  to 
visit  Italy.  Passing  through  France  be  8topp«d 
four  yeen  at  Paris,  and  two  at  Ljrotu.  On  his 
afriTal  at  Rome,  he  stndfed  Benedetto  Oastig- 
lii no  and  Rosa  da  Tivoli,  and  painted  Inndscapes 
with  cattle  in  their  styles.  After  a  residitnco  of  ten 
years  in  Italy  he  retumtd  to  Holland,  where  after 
a  time  he  loet  bis  popularity  and  projected  a 
return  to  Italy.  Bat  going  to  Durdrocht,  for 
the  arrangement  of  aooM  fimily  afEaita.  he  there 
died  suddenly  in  16B8.  Gabriel  van  der  Leenw 
etched  several  jilates  in  the  style  of  Caatiglione 
and  II.  liuos.  When  in  Italy  he  signed  these 
O.  Lfune,  which  has  led  to  the  invention  of  an 
apocryphal  Giovanni,  Gubriele,  or  Qugliclmo 
Ijeone. 

VAN  DER  LEEUW,  Piitbb.  a  native  of  Dor- 
drecht, was  a  younger  son  of  Sabastiaan  Tan  der 

I<(  I  iiw.  He  Htmlied  fur  some  time  under  his  father, 
but  subsequenily  bi-ciine  an  indefatigable  imitator 
of  Adrioan  van  dc  Vi  lde.  It  is  said  that  he  nover 
painted  witliout  one  of  that  master's  pictures  by  his 
aide.  He  entered  the  '  Kunstgenootschap '  in  1669, 
and  in  1678  ho  waa  made  airector.  He  died  in 
1704.  Several  of  Van  der  Leeinv's  best  works  are 
in  the  galleries  of  Ilotterdam  and  Mnnicli. 

VAN  UEH  LEUIJ,  Nicolaas,  was  hum  at  Broda 
in  1667.  After  studying  art  for  a  time  in  his 
native  country,  be  went  to  Italy  when  young, 
and  passed  some  yean  at  Bome.  On  his  return  to 
Holland  he  acquired  some  reputation  as  a  painter 
of  history  and  portraits.  His  chief  work  is  the 
principal  altar-piece  in  the  clmrch  of  the  Baodota, 
at  Breda.    He  died  about  172G. 

VAN  DER  LINDEN,  Moritz,  a  Dutch  painter 
of  the  17th  oentoiy.  He  waa  a  pupil  of  Caspar 
Netaoher«  and  abowed  talent  aa  a  painter  of  por- 
traits  and  genre.  lie  had,  however,  a  more  decided 
turn  for  engineering,  niid  entering  the  service  of 
the  StateK-OiMioral  us  engineer,  lie  abandoned  art. 

VAN  DEK  LISSE,  Duu  k,  painter,  flourished  at 
the  Hague  about  the  middle  of  the  17th  century. 
He  onteied  the  Qoild  of  Sl  Luke  in  1644,  helped 
to  foand  the  new  GqIM  ia  1656»  waa  burgomaster 
in  IfiGO,  nnil  died  in  16C9.  Between  him  ond  Van 
der  Lys  there  seems  to  have  been  eomo  confusion. 
Dirck  made  use  of  a  inoriograin  cumnosi-il  of  a  D, 
an  L,  and  a  stroke  which  may  stand  for  J  or  I  or  a 
partofT.  TheieiBaplctinrabyhiiniAtbaHiinioh 
GalleiTj^ 

VAnDERLYN,  Johv,  painter,  waa  bom  at  ICngs- 
ton  in  AiinTica.  in  ITTi'.  Ho  studied  in  France, 
and  on  bin  return  to  his  own  country,  attracted 
attention  by  some  clover  pen-and-ink  copies  of 
engravings.  After  some  farther  study  at  Washing- 
ton, where  be  became  known  by  his  picture  of 
*  Niagara  Falla,'  and  aome  creditaUe  pcn-tiaiti^  he 
letomed  to  Frmoe,  and  coming  undertne  inBaenoe 

of  Vincent,  began  to  paint  historical  pictures.  His 
'  Landing  of  t'olumhus,'  now  in  the  Capitol  at 
Washington,  was  of  this  period.  From  Paris  he 
went  to  Italy,  where  he  painted  '  Marios  among 


the  Ruins  of  Carthage,'  for  which  lie  received  a 
gi)ld  iiie<ial  from  Napoleon  I.  in  1807.  After  his 
re-cwtablishmont  in  ,\inerica  in  he  t  xi'culed 

panoramas  of  I'arit«,  Athens,  Mexico,  and  Gent^va, 
which  were  exhibited  in  many  of  the  Slates  with 
much  aucoen,  He  alao  painted  portraits  of  Uadi- 
aon,  Monroe,  Washington,  CSalhouu,  and  Jaekaon. 
He  died  at  Kingston  in  1852. 

VAN  DEU  LVS,  Ja.n,  or  more  probably  Dihck, 
(Van  i>Kn  Li.s,  or  Van  vr.n  Lus,)waH  born  at  Hrcda 
in  IGOO,  and  was  a  scholar  of  Coruelis  Fockniliurg, 
whoso  manner  ho  imitato«l  so  well  that  his  pictures 
are  often  attributed  to  that  master.  He  painted 
historical  8ul>ject<4,  landsca]>&<<,  bathing  nymphfi,  and 
conversations;  some  of  whicli  lie  engraved.  Hi-  in 
supposed  to  be  identical  with  Giovanni  Lntz,  after 
wlioiii  Mogalli  engraved  'A  Sacrifice  of  Isaiu'.' 
He  has  also  been  confused  witli  Jun  Lis,  called 
Pan  {q.  ti,).  He  died  at  lUuterdam  in  1C57.  Fiottuat 
by  him  are  at  Bninawiok  and  Copenhagen. 

VAN  DER  MAES,  Koinkad,  a  Dntch  painter, 
flouritihed  at  Leydon  towards  the  close  of  tlic  ICth 
century,  and  was  the  muster  of  Joris  van  S*  iiouten. 

VAN  DER  MAST,  IIeuman,  a  Flemish  painter, 
was  born  at  Brielle  about  1550.  Ho  was  a  pupil 
of  Frans  Floris,  and  after  that  maater's  death,  in 
1570,  of  Frana  Francken.  Later  he  worked  for  a 
time  in  Paris,  under  the  patronage  of  the  Arch- 
bishop of  Hourgcs.  lie  is  said  to  have  finally 
settled  at  Delft,  and  to  have  died  there  auine  time 
after  1604.  His  skill  was  obiafly  diown  in  tha 
realistic  painting  of  dctailsi. 

VAN  DER  MEEK,  Barknd,  (or  Brbkard,)  pro- 
bably a  son  of  the  elder  Jan  van  der  Mcer,  waa 
bom  at  Uaarlcm  about  1669,  and  prdnted  slifl-Iifo 
with  some  suet  cs-^.  Pictures  of  fruit  by  liini  arc 
in  tlio  V'ienna  Uallery,  arid  at  Wtirzburg.  The 
Vienna  picture  is  signed  and  dated  1689. 

VAN  DEB  M££B,  Catuabika,  urobably  » 
daughter  of  Jan  van  der  Meer  the  elder,  was  a 
painter  of  conversation  pieces,  in  the  style  of  Caspar 
Nctscher.  One  of  her  pictures  is  said  to  bo  dated 
1675. 

VAN  DER  MEER,  Gebakd.  See  Van  deb 
Meibk. 

VAN  DER  HEEB,  Jam,  called  Van  dbb  Mcbb,  of 
Delft.   See  Vn  lun. 

VAN  DER  MEER,  JAM.   See  Van  dee  Jfi  inE. 

VAN  DER  MEER,  Jak,  tlie  elder,  (errunciisly 
Vebmekh,)  was  born  at  llaarictn  in  ICJH.  He 
was  the  son  of  un  obHcuro  painter  of  tiie  same 
nana-  uh  himself  He  cnt<Ted  the  iObOOl  of  Jacob 
de  Wet  in  1638,  and  when  he  waa  atill  yoaqg 
he  Tiaited  Italy,  accompanied  by  Lieven  van  der 
Schuur.  On  his  return  to  Holland  his  pictures 
were  sought  after  with  great  avidity.  He  painted 
landscapee  with  cattle  ami  li^'ures,  and  marines. 
His  sea-pieces  are  particularly  good,  the  skies 
light  and  floating,  and  the  water  clear  and  trana- 
parent.  He  alao  painted  battla-pieoea  wiUi  auceaaa, 
and  drew  boraea  with  great  flra  and  Mdmation.  Ho 

entered  the  Guild  of  St.  Lakoitt  18H>^<lw<l  at 

Haarlem  iu  1691.  Works: 


Bedin. 

ft 

Brunawiok. 

Dresden. 
Munich. 


OmUCoU. 


View  of  Haarle 
Two  I.aiKliica_ 
A  I^idscapc. 
Two  ForeaV-Menes, 
Foot  liuidiifatpm. 
Bntraaee  to  an  Ina. 

a: 


VAN  DER  MEER,  Jax,  the  younger,  (errone- 
ously VbbmkkbJ  waa  the  aou  of  Jan  van  der  Meer 
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the  elder,  and  was  born  at  Iliiarli  in  in  1G56.  Ue 
was  first  inatructed  by  liifs  fatlR-r,  but  lie  afterwards 
studied  under  Nicolas  Benlicni.  of  wimni  iio  became 
one  of  the  best  scholars.  Ue  painted  subjects 
similar  to  thoB«  of  Berchem,  landscapes  with  cattle 
and  jKLstural  fi^'iiifs,  aiid  waa  peculi;irly  successful 
in  painting  sheep.  liis  landacapes  also  exiiibit  verv 
pleasing  sosnsiy.  He  died  st  Hssriena  in  ITOB. 
rictiircB : 

Auisturdimi.  R.  Munfum.  Tho  Sleeping  Shepherd. 
IVtUu.  Muifum.    I>andiicape  with  Cattle. 

Copenhagen.     Gallery.   lAmlacape  with  Oattle. 
Drsaden.  „       Aluantainoaa  Landaoafei 

„  „       Shepherd  and  Flook. 

Frankfort.    SttdH  lit,  KveninK  Ijandwape. 
Petenburg.   Hermitsge.   Italian  liMidiicape. 
Rotterdam.       Afuteum.   Italian  Tjandncapo. 

Wc  have  a  few  charming  etchings  by  tliis  Sitisty 

which  are  now  become  scarce,  viz. : 

A  Met  of  four  landBca}>(.-«*,  with  siiot-p. 

A  Bwe  neUing  a  I^mb :  /. «.  ctcr  Mttr  tU  Jonghe  fecit. 

i6aa. 

VAN  DKR  MKKR,  N.,  a  Dnf  li  etipraver,  who 
resideil  in  PariH  abuut  the  year  17G0.  lie  engraved 
Bonio  cliuroh  interims^  flower%  As.,  for  Ls  Bnu's 
Gallery. 

VAN  DEB  MEBBBlf,  (or  Mbben.)  Jan,  a  Flemish 
pmitsr  and  engtmTsr,  who  wodced  at  Antwerp,  and 
was  Dean  of  the  Guild  of  St  Ltike  in  that  city  iu 
1605. 

VAN  DER  MEKHSCII,  PAsnuMKit,  is  incntior,ed 
in  tho  archivi'8  of  Bruges  as  having  i  iitcic<i  the 
Painters'  Guild  in  that  city  iu  1483,  und  as  having 
been  a  pupil  of  Mcmliiig. 

VAN  DEIt  MEERSCH,  Philip,  a  Flemish 
draughtsman  and  painter,  horn  at  Oudenarde  in 
1749.  Ho  founded  a  free  lio;»l  of  design  and 
arcbitecture  in  his  native  tuwn,  where  be  died  in 
1819. 

VAN  D£R  MEIBEf  OSBABOv  a  Flemish  painter, 
who  flouririied  about  the  middle  of  the  16th  century 

at  (Ihcnt.  He  entered  the  Guild  of  St.  Liikc, 
in  tliat  city,  in  1452,  and  was  nub-dean  in  1474. 
He  is  described  in  ii  i  luDiiicle  of  the  15tli  century 
as  n  pujiil  of  Hubert  van  KycW,  hut  van  Maiuler 
says  be  began  to  paint  after  the  death  of  Jan  van 
Eyck,  which  is  oonfinned  by  the  date  of  his  enrol- 
ment in  the  Guild.  Many  of  his  works  were 
destroyed  during  the  Spanish  troubles,  and  no 
absolutely  authentic  painting  by  hiui  is  known. 
In  St.  Bavon'fl  at  (Jiieut  ttiero  irt  a  trijitycb,  com- 
posed of  a  'Crucifixion,'  'Moses  striking  tho  liock,' 
and  the '  Brazen  Serpent,'  all  much  damaged,  which 
b  signed  wiUi  bis  name,  but  the  signature  is  not 
beyond  suspicion.  Tt  is  of  very  slight  merit 
Messrs.  Crowe  and  CavaleaHelle  are  inclined  to 
SOOept  as  his  a  'Visitation  '  and  an  'Epiphany,'  in 
tho  Berlin  Museum,  and  taking  them  as  standards, 
to  ssoribe  also  to  him  a '  Visitation,'  in  the  collection 
of  Baron  Sped^  Ton  Stemburg,  at  LUtschena,  near 
lioipsic  :  the  'Exhumation  of  St  Hubert,'  in  the 
National  Gallery  (No.  783)  ;  the  picture  known  as 
'  A  Count  of  Ui  iicgan,  with  St.  Ambrose,'  in  tho 
same  collection  (No.  264)  ;  several  pictures  in  the 
CsUeiy  at  Antwerp;  and  an  'Annunciation  to 
(?  coronation  vi)  the  Virgin'  at  Madrid,  wliore  it 
IS  sssigned  to  the  sehool  of  Van  Eyok.  To  this 
Van  der  Meire  some  of  the  miniatures  iu  the 
Gricnani  Breviary  at  Venice  used  to  be  ascribed. 
Geranl  Horenbout  is  now  believc<l  to  have  been 
their  author.  The  portrait  of  Marco  Burbarigo,  in 
the  National  Osllenr,  wbers  it  is  ascribed  to  Van 
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der  Meirs^  is  now  considered  the  work  of  Petroo 

Crist  us.  yfij^ 

VAN  DER  MEIKE,  Ja\,  a  painter  of  Qbcnt'ia 
the  l&th  ceatuiy,  is  called  bjr  Imineinsl  a  brothcMr 
of  Ctersrd  Ton  der  Mi^,  and  scholar  of  the  Van 

Eycks.  The  same  author  Bays  he  painted  a  i>irture 
of  an  '  JriHtallution  of  the  Order  of  the  (iolden 
Fleece'  for  Charles  the  Bold,  Duke  of  Burgundy, 
whom  ho  followed  in  hia  campaigus,  and  that  lie 
died  at  Nevers  in  1471.  An  interesting  discovery 
Ims  reoentlv  been  made  conceroing  Jan  van  der 
Meire.  It  has  been  ascertained  tliat  a  triptych  in 
the  church  of  S.  Sauveur,  Aix,  which  was  long 
ascribed  to  King  l{en6  of  .\njoii,  ia  in  reality  Jau's 
work.  It  represents  Kitig  lienc  with  his  wife 
and  their  patron  sointa,  The  following  ptctmes  by 
him  are  at  pressnt  not  to  bs  fonnd; 

The  MaiUidom  of  St  Xieven. 

The  Death  of  St  Baron. 

RcifTonberg  {De  la  peitUure  sur  verre  auje  Pajft 
Bos)  mentions  a  Jon  Von  der  Meire  who  was 
registered  in  the  Antwerp  Guild  in  IflOfi.  The 

name,  however,  was  a  common  MM OtGIie&t  during 
the  14th  and  15th  centuries. 

VAN  DER  M^IHE,  Lievkn,  a  Flemish  paint.  r  of 
the  IGth  century,  the  date  of  whose  death  has  beeu 
hypothetically  given  as  1525-27.  He  is  known  to 
have  worked  ot  lorons,  where  there  an  soTersl 
pictures  by  him  in  churches. 

VAN  DEfi  MKUI.KN,  AnxM  Fraxs,  painter, 
was  bom  at  BriiHsi  Ik  in  103'i,  though  from  his 
lung  residence  in  Paris  he  is  generally  classed  with 
tho  French  school.  His  parents,  who  were  in  easy 
ciroumsloncea,  placed  liim  as  a  disciple  with  Peter 
Snayera,  whom  he  soon  surpassed.  Some  of  his 
firt>t  productions  then  founa  their  way  to  Paris, 
and  possessed  sufficient  merit  to  attract  the  atten- 
tion of  Charles  Lo  Brun,  at  tliat  time  tho  arbiter  of 
taste  in  the  French  metropolis.  As  the  great  aim 
of  every  one  about  the  court  was  to  tUtter  the 
ambition  of  Loais  XIV.,  Le  Brun  recommended 
Van  der  Mculen  to  Colbert,  as  a  likely  person  to 
fitly  couiniemorate  tho  military  iicbiovemetits  of 
tliat  nionarcb.  Tbe  niinihter  agreed.  Van  der 
Mculen  was  invited  to  Paris,  was  pensioned  by  tho 
king,  Mid  granted  apartments  at  the  Gobelins,  where 
he  was  ompbved  on  designs  for  tapestiy.  The 
brilliant  exploits  of  Louis  XTV.  afforaed  an  ample 

field  for  the  pninti  r'^  ability  ;  and  Van  der  Mculen 
wasap{)oiiitc<I  lo  attend  bis  royal  patron  to  the  field 
iu  his  cainpaigriH.  He  painted  the  principal  battles 
and  sieges  in  Flanders  for  the  Chateau  of  .Marly. 
He  also  painted  huntings  and  cavalcades.  Although 
ho  was  principally  employed  in  punting  for  too 
court,  many  of  his  ]iictures  arein  private  collections. 
In  1673  he  wa-s  received  a  member  of  the  .\ciiilenty. 
Most  public  museums  possess  sanipleH  of  his  works, 
while  those  of  the  Louvre  and  Versailles  have  a 
large  collection  between  them.  The  king  heaped 
riches  and  distinctions  on  him,  and  Le  Bran,  Ids 
constant  friend,  gave  him  his  niece  in  maiiugeii 
Van  der  Mculen  died  in  Paris  in  1690. 

VAX  DKU  MEULEN,  Pikter,  whh  the  brother, 
and  probably  the  Kcbolar,  of  Frans  van  der  iieulen. 
lie  was  originally  brought  up  a  sculptor,  but  aban- 
doned that  art  for  painting.  He,  too,  painted 
battles  and  huntings,  and  in  1670  came  to  England 
to  paint  the  exploits  of  King  William  TIT.,  Louis' h 
rival.  Largilliere's  jiortrait  of  tliis  artist  w.is 
mezzotinted  by  Becket. 

VAN  DEii  MIJ,  JKROMK,  (Van  der  Mt,)  was 
bom  at  Leyden  in  1687,  and  was  a  sdiolar  of 


A  BIOQBAPHIOAL  DICTIONABT  OF 


oiyui^cd  by  Google 


PAINTERS  AKD  ENGHAVEBS. 


VaaderlTaM 


Willcm  Mioria.  He  pdntod  histoiy,  pmrtniti,  lod 

genre  siilijects. 

VAN"  DKii  MIJN,  AoATilA,  tho  sistor  of  Hcrm.-ui 
van  der  Mijn,  camo  with  her  brother  to  Luiuluii, 
and  was  a  member  of  tb*  FcM  Socfoty  uf  Artists. 
8b«  punted  fruiL  flowen,  g«m«,  Aik,  Aod  ezhibitad 
for  tbe  Ituit  time  in  1768. 

VAN  VV.n  IMl.IN,  An'PP.f.as,  an  obsmrc  Dutch 
engraver,  was  the  second  son  of  Herman  van 
der  Mijn,  and  renided  some  time  in  London.  lie 
was  bom  in  1714,  but  the  jear  of  his  death  is  un- 
known. We  have  a  portrait  of  Richard  Leveridga, 
the  nctor,  by  him. 

VAN  DER  MIJN,  Fbans,  tho  third  son  of  Her- 
man van  der  Mijn,  was  born  at  Amsti  rdain  in  1719. 
He  was  an  excellent  portrait  painter,  and,  after 
a  period  of  activity  in  his  native  town,  came  to 
London,  where,  in  1763,  h«  beoame  a  HMunher  of 
the  Free  Society  of  Artiili,  To  the  Society's 
exhibitionB  lie  sent  forty  pmtnits  between  the 
yearK  ITfil  aiul  1772.  lie  VMI  io  some  ways  the 
h<  Ht  ]>ainter  of  his  fuuilj.  B«  died  in  London, 
August  20,  1783w 

VAN  DER  lUJK,  OERUABlxr,  the  eldest  of  the 
RODS  of  Hoiman  van  der  Mijn»  waa  bom  in  1706, 
and  painted  chiefly  in  London.  Hie  eabjects  were 
portraits,  Indies  attiri-  I  as  s!iL']ihf:rd!  .sscs,  ami  other 
subjects  after  the  iiiaiinor  of  couieniporary  Fn  nch 
art. 

VAN  DER  MIJN,  Uebman,  painter,  was  bom 
at  Amsteidam  in  1684.   He  was  the  son  of  a 

clergyman,  who  intended  him  for  the  Church, 
and  bestowed  on  him  a  suitable  education.  His 
love  for  art,  however,  finally  led  to  his  beinjj 

S laced  under  the  tuition  of  Ernst  St u veil,  the 
ower  painter.  Wishing  to  practise  a  higher 
branch  of  art,  he  quitted  Stuven  and  flower- 
pamtin^,  and  turned  bii  attention  to  history  and 
portraiture.  Tn  1716  he  wae  summoned  to  tho 
court  of  the  Elector  Palatine,  where  he  passed 
some  time.  He  afterwards  returned  to  Iluilatid, 
where  ho  painted  a  'Jupiter  and  Dauae,'  which 
excited  much  adminitiou.  Ue  then  visited  Antwerp, 
and  a^erwanis  Paris,  wliere  he  pjunted  a  picture  of 
■  Peter  denying  Clifist,*  wMdi  m  eonndered  his  best 
work.  On  the  recommendatioil  of  Lord  Cadogan, 
he  came  to  England  about  tiie  year  1722,  and  was 
employed  in  painting  portraits  for  tho  nobility, 
in  which  he  carried  minuteness  to  exceM.  Fred- 
erick, Prince  of  Wales,  and  the  Prince  of  Orange, 
sat  to  him  ;  and  ho  painted  a  picture  of  the  Duke 
and  Duchess  of  Cliandos,  for  which  he  is  said  to 
have  received  five  Imndred  gnitieiiS.  lie  was  also 
employcii  in  repairing  the  pictures  at  Burleigh 
House.  Van  der  Mijn  died  in  London  in  1741. 
Several  of  iiia  paintings  are  at  Augsburg  and 
Munich.  Besides  his  five  sons  he  had  a  daughter, 
CoRKKLIA,  who  gained  sotno  reputation  in  Kii;:;l.-\nii 
as  a  painter  of  still-life.  She  was  bora  at  Am- 
sterdam in  1710;  the  year  of  her  death  is 
unknown. 

VAN  DER  HUN,  Joris,  (or  Qkoboe,)  the  fourth 
son  of  Herman  von  der  Mijn»  was  bom  in  London 
in  1723,  but  after  the  death  <n  his  fkther  he  went 
to  Anistordara,  where  he  painted  Hmall  portraits 
and  genre  pieces,  and  discovered  a  talent  for 
representing  silks  and  Other  Stttffls.  He  died  at 
Amsterdam  in  1763. 

VAN  DER  MIJN,  Robekt,  fifth  son  of  Herman 
van  der  Mijn,  ud  a  pailltMr  of  portraits,  landscapes, 
and  fruit  and  flowsiwpieoee,  was  boro  in  London 
in  1724.    He  was  sa  imitator  of  Wattean,  and 
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ozliibited  poitraite  with  tbe  Free  Sodely  in 

1762-.3-4. 

VAN  DER  JIOERE,  Nicoi..\s,  an  early  Flemish 
painter,  wiio  in  nu  ntioiied  in  u  record  of  1397  as 
practising  at  .\iit\verp. 

VAN  DER  MOIUON,   ,  a  Dutch  landscape 

painter  of  the  17th  century,  of  whom  nothing  is 
known.  In  tho  Stockholm  Gallery  there  are  two 
pictures  by  him  ;  one  represents  peasants  dancing 
near  the  rnins  of  a  temple,  the  other  a  cattle  fair. 

VAN  DEU  MONT,  Thkodobe,  a  Flemish  painter, 
was  bom  at  St.  Trond  in  1581.  His  name  has  been 
Italianiited  into  Deodato  Del  Monte.  lie  was  a 
pupil  of  Rubens,  and  enjoyed  the  special  friendship 
of  this  master.  Ue  was  made  free  of  the  Guild 
of  St.  Luke  at  Ajitwerp  in  1608.  He  worked  as 
engineer  for  tho  King  of  Spain,  and  was  also  em- 
ployed by  the  Duke  of  Neuburg,  who  ennobled 
him.  He  died  at  Antwerp  in  1644,  and  was  buried 
in  tho  church  i  f  St.  J  u  (jiies.  In  tho  .Antwerp 
GaUery  tiiere  is  a  '  Trai.Hti^uration '  hy  liim ;  another 
version  uf  tl;e  same  siih'i ct  is  at  Nancy. 

VAN  L>EN  MUOKTELLE,  (or  MoOBTEBE,) 
Ghb^OLP,  a  Flemish  painter  of  tiie  15th  centuiy, 
was  a  pupil  of  Daniel  De  Rycke.  He  became 
Master  In  tbe  Painteis*  Guild  at  Ghent  in  1468. 
In  1  JGO-f)!  he  was  engaged  on  an  altar-piece  for 
the  churcii  of  Everf^heni-lez-tiand,  jointly  with 
Lieven  Van  Den  ISo-sehe. 

VAN  DEU  NEEU,  Aekt,  (Af.iinout,)  was  bom 
at  Amsterdam  in  1G03.  Scarcely  anything  is 
known  of  his  life.  He  excelled  in  mooidight 
views,  generally  of  towns,  and  groups  of  cottages 
or  fislienuen's  huts  on  tlie  hanks  of  a  river  or  cmal, 
with  boats  and  figures.  Ho  is  said  to  have  painted 
some  two  hun»ired  uf  these  without  a  single  case 
of  repetition.  Ue  occasionally  painted  sunsets  and 
often  winter  pieces,  with  figures  amnsing  them- 
selves on  (he  ice,  in  which  he  is  scarcely  surpassed. 
He  died,  very  poor,  at  Amsterdam,  Novend*!  r  9, 
1G77.  A  great  variety  of  dates  liavi'  been  prnpeiS'-d 
for  Acrt  van  der  Neer.  Those  liere  given  are  duo 
to  tho  researches  of  Mr.  Bredius.  His  best  pictures 
have  a  transpaiency  of  colour,  a  lightness  of  hand, 
a  general  freshness  and  sincerity,  and  a  mastery  of 
cuniptisition,  which  gave  them  a  verj'  high  rank  in 
the  Dutch  schooL  Ue  si^ed  his  pictures  with  a 
double  monogram,  an  A  utsriaced  with  a  V,  and 


a  D  with  an 


N  J^^.  Work.: 


M.Mmmm. 


Berlin. 


M*uum. 


w 
n 


N 


DresdSD. 


Dublin. 
DiiUvieh. 
I-'niiikfort. 
GbiSgov. 

M 


A  ^\'i:^t^  r  Irfiiiilsj'.-ii>o. 
A  titrraiii  in  Winter. 

A  Moonliglit  I'iere, 
I)utel>  Tiinrii  on  I'ire. 

t'lintlngnitii'ti  at  Amsterdam. 
Burning  of  tiiu  oU  Stadtiiais  sl 

Anistenhim. 
„  Wiutir  Lainl^cajH'. 

„  Ti.ree  Mouiili^'ht  IjuadMApea, 

OmUtr^   Two   Moonli^-l.t   Viewi^  cob»> 
jKiiiion  iiic'tiires. 
„         Dutrli  tlmtM  K  on  a  Caual 

Buruing  N'illatre  on  a  Canal. 
Town  ou  I'ln-  by  a  Iliv.  r. 
Uiver  Seene  by  MoouligLt. 
An  E\eiiili{j  Seeiie. 
MoonIit,'lit  cn  n  Iiiitch  C'nnnl. 
^Viiiter   on    a    Diiteli  Canal? 

(pi  rliftji'*  by  Van  d«'r  Poel). 
An  Evening  SoeDe,thS  flgons 

by  A.  Cuyp. 
AMmolighkFlsos. 
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(ittlUry. 

Gallery. 
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JIW.  <Mr.  AOmkl.  figures  by 
„         A  FmxiTi  llivfT. 

A  .Mu<,iili),'lit  I.'imWape. 
Louvre.    BaukN  <>f  a  I)u1cli  f'.mal,  the 
aiiiiiiiils  by  ('iiy|i. 
„  „        Hik''  1{";i>1  Ihruiigli  a  Dutch 

V.ll.iK'-. 

Petersburg.   Hirmitagt.   View  mi  tin  Mt  use. 

„  „  Till- M. -us,- near  I)(>r<irwht. 

„  ^  Till-  IMiiiii-  near 

„  „  A  Winter  I,nmlscii|i.-. 

„  Tlip    Mi'use    at    Dordrocht ; 

Moonlight. 

„  „  River  with  a  Kerry,  by  Moon- 

h^'ht  ;<iiiil  three  iitben), 
Kotterdam.       Museum.    A  Muoulight  I'iece. 

VAN  DKR  NKER,  Eoloh  Hbndrik,  the  Kon  cf 
Aert  vanderNeer,  was  born  at  Anuiterdam  in  1643, 
and  received  his  first  inatriiction  from  liis  father, 

but  liin  triste  li  ;idinfj  him  to  1;iHtory  and  portraits, 
lie  was  placed  iimler  tlie  i-aro  of  J  iroh  van  Loo. 
Vli>  II  lit-  Wiis  twenty  years  of  age  lie  went  to  Paris, 
where  he  paseetl  four  years,  and  painted  small 
portrHits  anddoinestii-  subjects,  which  were  popular. 
On  IiIh  return  to  Holland  he  attempted  some 
liistoriral  and  poetic  pieerH,  which  have  little  to 
re<  i iimuend  lliein  but  their  elaborate  finish,  lie 
was  more  succeKHful  in  genre,  in  ^v!  ii  li  lie  a])pearH 
to  have  imitated  Terborcli  a:  !  Xct.sciier.  In 
pictorea  of  tliia  class  be  carried  fusion  of  touch 
and  finish  atwat  as  far  as  they  wonid  go.  Eglon 
TanderNeer  lived  for  a  time  at  RoftcKiam,  .Nnister- 
dam,  and  BrusseKs,  and  was  <nii>l(iyeil  by  the 
Elector  I'alatine  at  Dusfieldiirf,  where  be  died  in 
1703.  He  was  np{)ointed  painter  to  the  King  of 
Spain,  on  account  of  hlfl  portrait  of  the  PrinceRS 
of  Neuberg.  His  own  portrait  was  enfraved 
by  O.  M.  Amaler.  He  m  nippoMd  to  have 
been  the  inatnictor  of  Adriaan  van  der  Weiff. 
Works: 

Anuterdaoi. 


AngilMiiy. 
DubtJo. 

Olaagow. 


Ix>n<hin. 


Paris. 


Tobina  with  the  Angd.  1690. 
A  Itocky  Landscape.  1702. 
Jfai,  OaB.  CtootlemaB  Bcepaniw  for  the 
ChsM. 

OmlUry.   Venna  and  Adonis  {ttry  mod). 
n        Cavalier  siogiog  and  MuriBg 
theVieliB. 


GMerjf, 
Lunn. 


TliL'  Lute-player. 
The  Kisbmongcr. 
„  ,.      A  C'hnrint  with  two  bones  aa  a 

I^jiinl.sinpe. 

Pttteraborg.   Htrmitagt.  Two  Laudacapes. 

M  „        A  jnrang  Oavaller  peeling  an 

Orange. 

BoMeriaan.     Jimtenm.  YitnuK  Woman  plajiog  on  tlie 

liuitar  (varamMf). 
TIenna.  Academy.   A  IaAj  at  TUM. 

VAN  DER  0,  Leon  IlKiNnioH,  a  Qerman  en- 
graver, floiiriMhed  about  the  year  1660.  He  exe- 
cuted Home  of  t)ie  portraite  for  Priorata'a '  History 
of  the  Kmperor  Leopold.* 

VAN  I>EI{  PERRE,  Jak,  (or  JCOAITN  DR  Perrk,) 

Kiinter,  was  the  son  of  an  obscure  portrait  painter, 
tKtAS  VAN  DKR  Pkrkc,  who  had  fled  as  a  heretic, 
from  Antwerp  to  Lcipsic.  ninl  afterwards  dird  in 
t!ie  latter  city  in  151'5.  .Ian  became  painter  to  tiie 
Electorol  court,  and  ba.s  left  portraits  of  Luther, 
Melancthon,  Fre<ierii  k  the  QuarrelRonio,  and  tlic 
Elector  Morit?..    He  died  about  1618. 

VAN  DEU  PLAES^  David,  (or  Pjjus,)  portrait 
painter,  was  bom  at  Amsteidara  in  1647.  After 
studying  for  a  time  in  his  niitive  coutitry,  it  is  saiil 
that  he  travelled  tu  Italy,  and  n-Hideii  8ouic  years  at 
,  Vi  Mice,  where  the  wofka  of  Titian  wen  the  objects 
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of  his  particular  attention.  All  this,  however,  lb, 
Bredius  denies,  and  declares  tliat  the  only  break  in 
litB  activity  at  Amsterdam  was  during  a  abort 

sojf)t)rn  in  London.  In  Holland  he  was  widely 
employed  in  portraiture,  and  painted  niatiy  of  the 
distiugdislH'd  people  of  bis  time,  among  otliens  Ad- 
miral van  Tromp.  He  was  employed  by  I'eter  Martin 
to  superintend  the  plates  for  hia  Bible.  He  died  at 
Amsterdara  in  1704.  There  is  a  portrait  by  him 
in  the  National  Portrait  Oaller}',  Kupposed  to  re- 
present Milton,  which  was  eni^raved  as-  b  fir 
W.  StephenBon  of  Norwich  in  17'J7,  and  also  for 
the  Boydells.  The  Ainslerdaiii  Moaeam  poaaeaaea 
two  portraits  by  him. 

VAN  DER  PLAS,  PwrcB,  (or  Van  den  Pi.as,) 
waa,  acoordiog  to  Deseamna^  bom  in  Holland 
about  the  year  1570.  Iff.  Fdtis,  however,  in  his 
catalogue  of  the  PrnMsels  MnKeniii,  hIiowh  that  be 
wuH  probably  born  in  that  city  abo  it  He 
renidod  ujany  years  at  Drussels,  where  he  won 
some  repute  as  a  painter  of  history.  In  the  17tb 
century  there  was  a  Dutch  sculptor  named  Pieter 
van  der  Plass,  whose  portrait  was  piinted  by 
Kneller  and  engraved  by  S-ltenck.  There  was 
also  an  engraver  wlio  sit^ned  himself  P.  van  der 
Plaas.  Of  these  two  men  and  the  UruK!tels  painter, 
Nagler  makes  a  single  individual  M.  Fitis  baa 
discovered,  however,  that  Van  der  Plai^  the  painter, 
waa  inscribed  on  the  Quild  books  at  Brnssels  in 
1610,  as  an  apprentice,  so  that  he  was  then  pro- 
bablj'  about  fifteen.  He  is  there  called  a  native  of 
Brussels  and  a  jmpil  of  Ferdinand  de  Bcrdt.  He 
was  received  into  the  mastership  of  the  Guild  in 
1619,  and  nn  '  Kntlironed  Vngin'  by  iiiin  in  the 
Bmaaels  Qallery  is  dated  1647.  The  date  of  hie 
death  has  not  been  discovered. 

VAN  DEH  P(»FL,  EcitKiJT,  was  probably  a 
native  of  I'elft,  where  he  was  baptized  March  9, 
1621.  He  became  a  member  of  the  Guild  at  Delft 
about  1650.  He  is  best  known  by  his  pictoics 
of  conflagrations,  but  he  also  prodoeed  views  of 
villages,  of  rustic  interiors,  and  genre  subjects. 
In  the  Museum  at  Amsterdam  there  is  a  picture 
by  bini,  r  ;  resenting  the  ex]>lo,--ioii  of  a  powder 
magazine  at  Delft  in  1654,  which  was  a  favourite  sub- 
ject with  him,  as  he  repeated  it  many  times  ;  several 
of  these  repetitions  are  in  Englrad,  others  are  in 
the  Rotterdam  Moseom  and  the  Vienna  Gallery. 
Van  der  Pocl  generally  signed  his  name  in  full,  bat 
sometimes  he  only  used  the  initials  E.  V.  P.  He 
removed  from  Delft  in  1654,  and  died  at  Rotterdam 
in  1664.  The  following  pictures  by  him  may  be 
named; 

AaMtwdaok    JfiMwu.  lateriae  off  a  Oattafs.  1««6L 
Brassels.        JfasMiai.  Inlsrieref  a  Kitahan. 
CoBBoliagaB.    Ottttmi.  Boniagaf  aVawn. 
Uagoa.  JVmmm.  Hooaiidit  fleaM 

Londm.    JM.aaaiiy  Delft  aikr  the  Igilnaiwn  eg 

1«M. 

Paris.  XsMWV.  TSasanU  before  their  Dogtf'. 

Peterrinvg.  Htrmita§t,  Three  Kitchen  pieoes. 
Stuttgart        OMtry.  Attack  of  Bobbers. 
Vieona.  Oatlery.   Peasant    Fsnfly    befers  a 

Cottnge. 

VAN  DFH  POORT,  Aki.kkut  .Iakoh,  an  obsonre 
Dutch  painti  r  of  landscapes  and  portraits,  wa.s  boni 
in  1771.  He  was  a  pupil  of  BecKkerk,  and  died  in 
18't7. 

VAN  DER  POORTEN,  HwtDBiK  Jossr  FaAK. 
ascns,  landscape  ])ainter  and  etcher,  waa  bom  at 
Antwerp  in  1789,  and  was  a  pupil  o£  Herreyns 
and  Mayn.  Ho  was  in  ntiich  repote  about  tlie 
year  1815|  and  his  landscapes  with  Ajgurss  and 


oiyui^cd  by 
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aniniain,  nnd  especially  those  reprrscnting  flunrifle 
and  iiiooidiglit,  wi-ri'  in  j?ri-al  rt-i|iiOHt.  llo  ctilied 
ainl  litliugr!ii>lii  cl  tliirty-i  i^'ht  landscapes.  I!i  w  ,^i 
a  member  of  the  Antwerp  AcoUeiuy.  Tlieru  are 
pictures  by  kirn  at  Ghent  mm!  BniaMk  He  died 
ui  1874. 

VAN  DBR  BOER,  Jakob,  ww  bom  at  Dordrecht 
illl64S.  lie  Ntiidicil  portrait  p  iititiii^,' under  Jan  de 
Been,  and  practised  for  mine  time  in  Knglund, 
during  the  reign  of  CharlcH  II.  It  is  not  knuwn 
how  long  bo  reniaineil  in  this  country,  but  be  was 
in  the  employment  of  Kneller  towards  t)ie  end  of 
tiie  17th  century.    He  died  at  Dordrecht  iu  16i)9. 

VAN  DER  8CHALKE,  CunsEMs,  a  Dutch 
painter  of  ri\cr  .Mccm  ry,  >ind  of  landHcapos  with 
cattle  and  figures,  living  in  the  ITtli  ci  ntnry,  is 
noticed  byhiH  contemporary,  V.  L.  Van  dcr  VinMc. 
He  is  Mid  to  figure  as  a  aeiigeaDt  in  tlie  picture  l>\ 
Frane  Htde  in  the  Haarlem  Moaeum,  repreiientiiig 
tlie  'Officers  of  the  Arcliers'  Corjis  of  St.  Cicorge.' 

VAN  DER  SCIIKLDK,  Likvk.v,  a  Fleniij*h 
painter  of  history  and  niitiiaturca,  wiio  fiunrished 
at  Ghent  about  1580.  He  was  one  of  the  urtihtH 
employed  witli  Lucas  de  Heere  in  1582  on  the 
decorations  for  the  tecmttion  of  the  Duo  il'Alen- 
^n,  and  also  reprodneea  in  miniatore  the  decora- 
tions  tur  the.  Jot/eiise  Entn^f  of  Alessandro  Farin  se 
into  Ghent,   I5H4.     These  he  presented  to  tiie 


Municipality  of  Ghent,  to  \y\\ 


II. 


y  .still  hi  long. 


VAN  DEU  SCIILKY,  Jaob,  a  Diitdi  engraver, 
was  b.irn  at  Ainstcrdum  in  1715.  He  was  a  dis- 
ciple oC  Bernard  Picart,  whose  style  of  engraving 
he  imitsted ;  he  atso  finished  several  of  tlie  plates 
left  imperfect  at  (hr  death  of  that  master.  He 
die<I  in  1779.  Wc  have  a  few  portraits  and  book 
ornaments  by  thb  artist  {  among  tbsni  the  follow- 
ing : 

Jean  Baptiste  Bojer,  Marquia  d'Argeos ;  iffttr  Van  Pet. 
Aatoine  Bemecd  M«ot»  AloMBer  to  the  Fkinee  of 

Oonti;  afUr^mm$. 
Bemeid  Beart»  BegiaTsr;  «fUr  JitUMm  ittAuffit*. 

173*^   

Hani  de  la  Toor  d'AofeigBB,  Vbeato  ds  ^taease ; 

i|/><r  Ik*  MMff. 
The  uriats       GmmI  foe  the  edittsB  et  *  Don  Qshtote ' 

puDlished  at  Anuterdam  in  1744. 

VAN  DER  SCIILICIITEN,  Jak  PniLirr,  (or 
Von  OEB  Sculicuten,)  a  Dutch  painter  of  the  18th 
centory,  was  a  pupil  of  Adriaen  Van  der  Worff, 
whoee  style  he  imitated.  He  was  employed  by 
the  Elector  Palatine  Karl  Philipp,  and  deems  to 
have  settled  at  Mannheim  (wiienco  the  Germuin'zed 
form  of  his  name,)  and  to  have  died  tliere  in  1745. 
In  the  Munich  I'inakuthek  are  the  fuiluwiiig  by 
him:  'A  Village  Musician'  (1731),  'S.  Andrew' 

il732).  His  son  Jobann  Fkibdricb,  born  at 
fannneim  in  17^5,  travelled  for  in.^t ruction  in 
Italy,  and  studied  under  F.  Torelli  and  under 
.  Conca.  lie  jiairited  genre  ))ictur(  h  in  the  manner 
of  Melsu  and  Netucher,  and  occasionally  feignc<l 
bas-reliefs,  &c.  Ho  became  director  of  the  Mann- 
heim Galleriri  and  died  in  that  town  in  1796. 
VAN  DBR  SCHUUR,  Triomob.  was  bom  at 

the  Hague  iu  1628.  Af'er  rereiving  pome  instruc- 
tion in  Ins  native  country  iic  went  to  Paris,  where 
lie  frei|uente<i  the  srliiu.l  ui"  Se!);%stien  Bourdon, 
under  whom  he  ji  issed  three  years.  He  travelled 
to  Rome  in  lt>6l,  and  there  studied  chiefly  after 
Raphael  and  QiuUo  Romano.  He  had  already 
acquired  some  repotstlon  when  be  was  favoured 
witli  the  j)atroii:ig  '  nf  f 'jirisfin  i,  Qiie<'n  of  Svved"ii, 
who  employed  him  in  several  undertakings.  After 
a  residence  of  fourteen  years  at  Borne,  Van  der 

8  8  3 


Schiuir  returned  to  Holland,  in  1665,  was  made  a 
lueniher  of  the  .\eailriuy  at  the  Hague,  and  painted 
'.Iiisticf",  TetM]ieraiiee,  and  Fnititude,'  on  a  ceiling 
iu  tiie  Town-liall.  One  of  hin  best  works  is  a  large 
group  of  portraits  of  OHicers  of  trained  bands^ 
painted  in  1676,  and  now  in  the  Shooting  Gallery 
at  the  Hague.  He  has  atso  left  some  pictures  of 
Raiiifs  in  the  New  riinrch  there,  and  an  allegory 
in  the  hall  of  the  States-tJeneral.  He  at  one  time 
impoverished  himself  hy  s]<eculation,  but  by  appli- 
cation to  hi.H  art  he  finally  retrieved  his  lOBSCB,  He 
died  in  1705. 

VAN  DER  SLUIJS,  Jakou,  was  bom  at  Ley- 
den  in  1660,  and  brought  up  in  the  Orphanage. 
Evincing  some  taste  for  art,  he  was  jihiei  il  under 
.\ry  lie  Vols,  whotn  he  left  li^  become  a  disciple  of 
Peter  van  Slingelandt.  He  imitated  tlie  polished 
style  of  tlie  latter,  but  with  a  leas  laborious  hniahf 
and  his  small  pictures  of  convenH^oiw,  domestic 
Bubjecta,  and  fashionable  aB.sembHeN  met  with  con- 
siderable success.  They  are  chiefly  confined  to 
L«'yth'n,  where  he  constantly  resided,  and  where  ho 
died  in  1730.  There  are  four  pictures  by  him  in 
the  I.e\<Ieri  Museum. 

VAN  DEU  SLUYSE,  Caau.n,  a  Flemish  painter 
of  little  note,  who  wss  a  pupil  of  the  Antwerp 

Acideiny  in  1773.  ;itMl  hec  une  Director  in  1784. 

VAN 'DEU  SPELT,  Ai.i:i.\K.s-,  a  llouer  painter, 
was  born  at  Gouda,  according  to  suuie  authorities, 
or  at  Leyden,  according  to  others,  about  1630. 
He  was  a  scholar  of  W.  Crabeth,  the  younger,  and 
occasionally  painted  upon  glass.  Ue  reuded  in 
Gkmiany  for  aconsfdersble  time,  where  his  fiower* 

pieces  were  held  in  much  esteem.  He  was  for 
some  time  at  Berlin,  and  was  patronized  by  tlie 
Elector  of  Brandenburg.  He  returned  tO  hi*  nativ* 
country,  and  die«l  at  Gouda  in  1673. 

VAN  DER  SPUIETI',  .Ian,  was  a  native  of 
DeUt,  and  a  scholar  «f  Verkolje,  and  died  in 
London  about  the  beginning  of  the  18th  century. 
He  scraped  a  mezzotint  portrait  of  Tiniothy  GrUBOi 
i'reshvter,  after  his  own  design. 

VAN  DER  ST  AH.    See  Stklla. 

VAN  DEIi  STEEN,  FlU.vs,  a  Flemish  painter 
and  engraver,  was  bom  at  Antwerp  in  1604.  He 
took  to  art  iu  consequence  of  having  lost  a  leg 
through  n  fall,  and  made  such  progress  that  he 
w.is  employed  atid  peiisioiieil  by  the  Archiiuko 
l<*'(ipold.  Little  is  known  of  his  work  as  apaiut«r, 
but  his  plates  for  the  oollcction  known  as'TeideiV^a 
G  al  ler}','  are  excellent  Among  fifty  orinis  ennmark 
uted  by  Nngler  we  may  name  the  followimg : 

ConieliN  Cnrt,  Kii}:rBver,  of  Antwerp. 

l>irk  ( 'iien-iihert,  Engraver,  of  Amsterdam. 

An.ln  n  del  Vsals,  Vnbmm  of  Os  VaifsnUir  et 

Ijouvaiii. 
Tlie  Holy  I-'iiiiiily  ;  ri,'7<r  Titi.in. 

Mailijulia  delS;nxo  ;  iij'ier  Amlrra  drl  Saiio, 
Micliflanjs'elo'.s  Dn-Rin  ;  nfler  Michclavgelo. 
S  'liiier-i  jilayinj' at  C'nnis  ;  afler  Jfiinfrrili. 
T-.f  A'l'iriitiou  (it  t!ie  Trinity  ;  nfl'r  Alirrrht  liurtr. 
Tlin  Atartynluni  uf  the  Ten  Tlxiusand  Saiatn  ;  from  a 

dmwiuf;  by  r,i»  //■  <//,  u'/  r  thr  pieUm  if  AUndii 

llurtr.  now  in  tlie  Vicima  Gallery. 
Silenii.i  lirnnk,  siipprtrted  by  SatTnandBasaliBBts;  t^ttr 

Win  I)</rk.  (H'ibein?) 
Ciipid  Nhnping  hi^i  I'.ow  ;  afitt  Fmn^fioiM  {(Ueribtd  to 

i  'orrr'ii/io  hi  tfif  Itttcriny). 
.tupiterniul  lo  ;  afUr  Currtygig, 
Uiuiyme«le ;  after  the  same. 

VAN  DER  STOCK,  lONAZ,  a  Dnteh  psinter  and 

engraver.  wlii>  flourished  aliotit  the  yi;ir  ltj70. 
Jwlgiiig  from  his  original  etchings,  he  was  a  lami- 
acape  painter  of  soma  ability.  Adriaen  Bondew^s 
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WM  lus  pupil.  Ilia  plutes  are  eliglit  but  spirited. 
Some  are  from  dwii^  by  fouquiires,  otben  after 
eomposittoru  of  hia  own.   Among  them  we  may 

cite  : 

View  of  Liukanbeak.        A  Swuup. 

The  Two  Sta^  Gentlaaiu  fiviog  elms. 

A  Forest. 

VAN  DBR  8TRAET,  .Tax,  aleo  celled  JosAMRtt 

Strahanl's  iind  Qiovas.n'i  uklla  Strada,  was  born 
at  lirufjcBiu  1523,  or,  according  to  luiollifr  account, 
in  153G.  He  \v;i8  first  iiislriirt<-d  by  f.illiiT, 
an  obscure  artint  of  liitle  merit.  Ho  afterwards 
Btiidieii  tiiitler  Pieter  Aartttcn,  until  he  found  him- 
self suEDciently  advanced  to  undertake  a  journey 
to  Italy.  He  worked  at  Rome  under  Salviati,  and 
in  conjunction  with  tliat  painter  and  Daiiiflo  da 
Volterra,  was  employed  in  the  Beivtdere  of  the 
Vatican.  Hewua  invited  to  Naoles  by  Don  John  of 
Auatria^houi  be  accompanied  back  to  the  Netbei^ 
landa.  He  afterwards  returned  to  Italy,  and  Vaaaii 
•Ogaged  him  to  visit  Florence,  where  he  was  em« 
ployed,  conjointly  with  that  painter,  in  several 
considcralilL'  wurks  for  t!i<'  (im  al  inilaco  and  other 
buildings.  Tlie  Amiuiiztata  has  ouo  of  his  best 
works,  a  '  Crucitixion,'  with  the  Virgin  Mary.  Mary 
Magdalene^  St.  John,  and  a  jrreat  number  of  other 
fignree.  San  Spirito  has  *The  Rzpulaion  of  the 
Monoy-cliiinpcrs  from  iIm'  T'^iiiple  ;  '  t!ie  cliajiel 
of  tlio  Arrliii-[  isLO|i;il  I'aliii  c  a  'Naiiviiy"  and 
an  '  AtlorulitjTi  of  tin'  Slieplierds ; '  Saiiia  CmCf,  au 
'  Ascension  ; '  and  Santa  Mariu  Nuova,  a  '  Baptism 
of  Christ  by  St.  John.'  In  the  chapel  of  the 
Palasato  Pitti  are  two  nnaU  Sltar-pieces  by  him, 
a  '  Nativity  *  and  an  '  Adoration  of  the  Magi'  In 
niiirli  of  his  wdrk  an  exaggerated  imitation  of 
Miclu'langelo  is  evident.  He  was  a  member  of  the 
Academy  at  Florence,  ami  in  tliut  city  ho  died  in 
1605,  according  to  BaldiuuccL  He  produced  a 
number  of  pen-and-ink  and  indian-ink  drawings, 
and  made  many  deaigna  for  tapeetries.  Hie  works 
have  been  ongraveo  to  the  number  of  388.  In 
1678  w^us  publi.^lu'd  at  .\ntwcrp  a  vulumi-  ciititliii 
'Stra<lani  Vcnationes  Fcrarum,  Avium,  Pisciuni,' 
&c.,  illustrated  with  ninety-four  plates  after  Van 
der  Straet's  deeigoa.  The  Vienna  Gallery  haa  a 
*8eourging  of  Cbiat'  and  a  *9«ast  of  the  Qoda^ 

*'^VAN  I'ER  STRAET?:N,  IIenduik,  (or  Van  peu 
Stretkn,)  a  Tiativc  of  lIulLmd,  was  born  about  the 
year  16C5.  Witliout  the  help  of  a  master  lie  became 
a  bucceswful  landscape  painter.  About  the  year 
1690  he  visited  England,  where  he  met  with  great 
encouragement,  but  spent  his  money  as  fast  as  he 
made  it  Walpole  tells  the  following  story  of  bis 
improvidence:  "One  day  sitting  <biwn  to  paint, 
he  could  do  iiotlan^'^  tn  |)Ir:isc  liinisolf.  lie  tuaiic 
a  new  attempt  with  no  bi  ttf-r  success.  Throwing 
down  his  pencils,  he  stretched  himself  out  to  skH  p, 
when  thrusting  his  hand  inadvertently  into  his 
pocket  ho  found  a  shilling;  swearing  an  oath,  he 
said,  '  It  is  always  thus  \s  hen  I  have  any  money, 
tict  tliee  gone,'  continued  he,  throw  ing  tin;  shilling 
out  of  the  window,  and  returning  to  his  work, 
produced  one  of  hia  best  pictures."  Tho  better 
picturea  of  Van  der  SKraeten  resemble  those  of 
ihiysdaol  and  Hobbema  in  style.  Towarda  the 
latter  ))art  of  his  life,  his  expensive  habits  reduced 
him  to  the  noccHhity  of  dispatch,  and  his  lust 
pictur>  s  lire  the  mere  shadows  of  their  prcdc- 
«easor^.  lie  is  probably  identical  with  Niooi.as 
VAN  DKA  SuBABTKM,  who  »  Stated  to  haT«  come  to 
London,  and  to  have  died  (bwe  in  1722. 
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VAN  DER  STRATEN,  Joris,  a  Flemish  por> 
trait  painter,  resided  in  Portugal  about  the  middU 
of  tho  16tli  century.  This  appears  by  an  ord«r 
from  (Iif  i|iir-on  to  pay  him  ~GO0  n  is  for  the 
portrait  of  Dom  Antonio,  and  his  receipt  for  the 
money,  signed  Joom  Van  dr  Z  JSttratm,  July  4, 
1566.  He  received  a  further  sum  of  80  cruzadea 
for  painting  the  portrait  of  Dom  Sebastiaen,  the 
yotnigest  son  of  the  qoaen,  on  Dsoember  14,  of 
the  same  year. 

V.\\  UF.K  UT.FT,  .jAKort.  was  born  at  G..rrM:n 
in  I(iiJ7.  It  is  not  known  under  wlium  he  stu<iit'<i, 
but  at  first  he  appears  to  have  been  a  painter  on 
glass  i  and  some  windows  by  him  in  the  churches 
of  Goream,  and  in  Ouelderland,  are  little  inferior 
to  tliose  of  Dirk  and  \Vout«-r  Crabeth.  It  is  con- 
jcctureil,  hiiwever,  from  liis  style  that  he  was  a 
pupil  of  Jan  Both,  and  that  he  may  have  studied 
in  It^ily.  Later  in  life  he  distinguished  himself  aa 
a  jMtinter  of  suliII  historical  pictures.  He  often 
psn^  subjects  from  Roman  History,  proceseiona, 
and  markets,  tn  which  be  introduced  the  most  re* 
tnarkal)b'  views  in  Ranie  and  the  vicinity.  Ho 
also  painted  I'utch  scenery.  He  understood  per- 
spective and  architectural  details,  and  his  worka 
are  generally  crowded  with  figures,  well  grouped 
and  draped.  His  pictares  are  rare  out  of  Holland. 
It  is  said,  we  do  not  know  on  what  authority,  that 
he  painted  a  view  of  London  Bridge,  He  olso 
etched.  The  eiact  time  of  hia  death  is  not  kimwn, 
but  it  was  later  than  1688.  Among  hia  picture* 
we  may  name : 

Amsterdam.  JLifawnH.  ikn  Halha  Vock 
„  a  AnltaBsBVam, 

AMaAeHilaseiDltaly. 
Maihst  wUk  TSule  IMas. 

(A  aMMdiyfana)  1671. 
LandMspe  wUh  mina  aod 


Berim. 


JTiMMak 


Vbefio(«Bi«k 


idn. 


Petsnboff .  Mtiwulagt.  Tt»  1!H«B|ii  ef  Bcfaie. 
Kotterdam.     Mutenm.  Ibe  Bride  of  Altaaos  before 

Scipio.  1674. 

VAN  DER  VAART,  Jan,  was  born  at  Haarlem 
in  1647.  He  came  to  England  in  1674,  and  studied 
under  Thomas  Wijck.  He  began  with  portraits 
and  stilMife,  but  after  a  while  was  employed  by 

William  Wissiiig  in  jiainting  <lraperic8.  In  1713 
he  aliainiiau'i  art  and  took  to  repairing  jactures  ; 
but  ultimately  Le  nuulf  yet  another  change,  and 
became  a  mexzutint  engraver.  He  died  in  Loudon 
in  1721.  He  was  the  master  of  John  Smitli  in 
messotint  We  have  by  him  a  few  portraits, 
indifferently  scraped  ;  among  them  srs  ths 
foUijw  iiig ; 

Kiiijf  Clijirles  II. ;  afttr  ll'issiny.  * 
Aim  Scott,  I>ucheN.s  of  Moimioiith  ;  after  Kndltr, 
liobert  IfleldiDK,  called  the  Bean ;  afitr  Ldg, 
Bdwaid Vetenball, Hshop ef  Omfc ;  •ivhmmid. 

VAN  DER  VAT.f'K,  Sim^v,  a  goldsmith  and 
painter,  who  llouriiilied  at  Deltl  or  Lt-yden  about 
1615. 

VAN  DER  VAST.  This  name  is  said  to  be 
aflixcd  to  some  etchings  of  landscspeu 

VAN  DEU  VENNE,  AnsuBi^  was  bora  st  Delft 
in  15^9,  and  after  being  for  a  while  under  Smon 

Van  der  Valck,  goldsndth  at  Delft,  became  a  sc  holor 
of  Jerome  van  Diest.  From  KUH  tn  1(124  he  w.as 
established  at  Middelhurg,  but  in  ItViii  he  was  at 
the  Hague,  and  bis  name  occurs  in  the  archives 
of  that  ci^  from  that  year  imwards.  fle  was  a 
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foundation  member  of  the  Pictura  Society  in  IGofi. 
Ue  painted  history,  allegory,  landscapes,  hunting 
and  Dattle  pteccif,  and  conflagrations.  lie  showed 
to  most  adTMiUg*  when  be  restricted  himielf  to 
mitaille,  which  he  took  to  late  in  life.  As  a 
ue^tigncr  he  furnished  vigiiottrs  for  an  edition  cf 
the  works  of  the  Dutcli  jioct,  Cits,  and  for  various 

t)rinters  of  his  lie  was  also  a  poet,  too, 

litnself,  and  pnbli8he<l  several  satires,  lie  was 
a  W.1XU1  partisan  of  the  House  of  Orange  and  of 
tiw  Beformcd  Kelieion.  He  died  at  tbe  Hesue, 
November  12,  1662.  Some  of  his  pietores  are 
immense,  but  they  are  nevertheless  yfrynilOMrous. 
The  following  may  bo  named : 

Amsterdam.  R.Mtueum.  WbmWm^ eg  Wmmu^ 'mib 

mounted. 

a  9      ne  Fiiihers  for  Soob,  an 

allegory,   with  nmnenos 
Hortnita. 
(And  fwr  cthtr$.) 

BmHla,  JTmrnm.  Summer  (laH),WlMt»  (1604). 

Bmaairidr.      Gvffrry.  Qi^pny  Family. 

GmmL  Oatttni.  AnoldCaatla. 

Ghrutiaaia.  Market  Piaoa. 

Baaoa.  MMtmm,  Monde  dt  Guettx. 

Para.  Lmmrt.  Praoe  Feativitie*  of  lOOO,  for 

the  treaty  between  the  Dutch 
and  the  Arduliikc  Albert. 

Bottenlam      Jftiww.  IMooe  Predeaek  Haaiy  of 

Orange. 

VAN  DEB  VENNE,  HDBBBT.theBOnof  Adriaen 

▼an  der  Venne,  w,i<<  h»rn  at  the  Hsgue.  Ue 
painted  bss-reli>'fs,  ^'nitqm  of  ehildren,  tsscs,  and 

other  dtxiiratiotis,  clii<  l!y  iti  f/riMtille.  His  name 
was  insi:rihoil  on  tlio  I'idura  registers  at  the 
Hapuc  in  16t>6.  Pikikk  van  dku  Vkn.vr,  nrohahly 
another  son  of  Adriaen,  was  a  member  of  the  (iuild 
of  S.  Luke,  at  tlie  Hague,  in  1C39,  and  a  foundation 
member  of  tlie  Pietuiu  Society  in  1656. 

VAN  DER  VINNB,  or  VAN  DER  VENNE, 
the  name  of  a  family  of  artists  of  Frisian  origin 
settled  at  Haarlem.  '  Vcnnc,'  or  '  Ft-nne,'  the 
original  firm,  is  criiiivalent  tu  tl>o  Eiij^lish  *  Fen.' 

VAN  DEK  VINNE,  Izaak,  a  Dutch  engraver, 
son  of  Vincent  Laorenszoon  van  der  Vinne,  was; 
bom  at  Haarlem  in  16G5,  and  entered  the  Guild 
in  161)0.  Ho  etched  landscapes  and  sea-piece*, 
among  thorn  twelve  views  in  the  (ii\irons  oE 
Haarlem,  after  Pietcr  Bout.  He  also  t  tcli<  i|  afti-r 
A.  YSn  Ostado  and  T.  Wijok.  He  suhscipipiitly 
became  a  publisher  at  Uaarlem,  and  died  in  that 
citvio  1740. 

VAN  DER  VINXE.  J.\Kon,  bom  at  Haarlem  in 
168!^,  wantho  son  of  Laurens  the  elder,  aTid  work<^d 
biith  !i8  painter  and  engraver.  Ho  died  in  17.i7. 
His  son  Laurens,  called  the  yoimgor  to  distisi^^iiiHli 
him  from  his  grandfather,  painted  landscapes  with 
cattle.  Bom  at  Haarlem  in  1712,  he  eotered  the 
GnHd  in  17S5,  and  died  in  1742. 

VAN  DER  VJNNE,  .Tax  LAi-RHVsznnv,  wa"^  the 
eon  (if  Laiiretm  tlio  i  Kh  r.  He  was  born  at  Haar- 
lem in  1699,  and  died  in  17.0.3.  He  painted  Imd- 
scapee,  flowers,  &o.  Ho  had  two  sons,  Vincent, 
(jr.».)  and  J  A.N,  horn  1734>died  ISOS^  who  was  an 
enmver  and  draoghtsnian. 

VAN  DER  VINNB,  Jan,  elder  son  of  Vincent 
T^anrenszoon  van  der  Vinne,  was  horn  at  Haurlcni 
in  lCu3,  and  was  a  schidar  of  ids  father  and  Jan 
Wijck.  In  168G  he  came  to  Enj^land,  where  ho 
painted  hunting  subjecta  and  horse-races.  Some 
of  these  arc  respectable,  and  diow  artistic  know- 
lodge,  but  otiieia  are  m«m  lionso  deooratiitg. 


Wainscot  panels  by  him  are  or casirttially  to  he 
found  in  old  houses.  On  his  return  to  Haarlem  ho 
continued  to  paint  bunting-pieces,  and  occasionally 
skirmishes,  fl«  soopired  wealth  by  his  art,  and 
towards  ibe  end  «f  bis  life  combined  it  with  the 
ni  tnufacturs  of  sllk.  He  died  at  Haarlem  in 
17l'1. 

VAX  DT- 11  VrXXE,  LAniKN-s,  the  older,  the  son 
of  Vincent  Laurenwzoon  van  der  Vinne,  was  born 
at  Haarlem  in  1668,  and  was  instructed  by  his 
iather,  whose  style  he  attempted  to  follow.  He 
never  rose  above  mediocrity,  and  his  ]irincipal 
merit  l  onsistcd  in  the  imitative  painting  of  Mowers 
and  plants,  on  which  lie  was  much  employed  by 
the  botanists  of  his  time.  lie  painted  latidRcapes 
and  cattle,  in  the  maimer  of  Bercliem,  under  whom 
he  bad  studied,  and  also  engraved.  Ho  entered 
the  Quild  at  Haatlsm  in  1686,  and  died  in  the 
same  city  hi  1789. 

VAN  DER  VINNE.  Vintent.  wns  the  son  of  .Tan 
Ijaurenszoon  van  tier  \  iniie,  and  wnn  horn  at  Haar- 
lem in  17^6.  During  liis  ynnlh  he  nainlcd  fruit 
and  ilower  pieces,  but  afterwards  aaopteti  land- 
scape and  cattle  painting.  H  e  was  mucli  employed 
in  tlecorating  rooms  with  designs  on  canvas.  He 
also  engraved,  and  painted  both  original  pictures 
and  e  I  'l  s  ill  water-colour.  He  was  for  a  while 
director  of  the  Art  Collection  in  the  Tcyler 
Museum,  and  also  carried  on  a  trade  in  works  of 
art.  Ho  died  at  Haarlem  in  1811.  There  is  a 
landscape  by  him  in  the  Haarlem  Hnsenm. 

VAN  DtfU  VINNE,  Viscknt  LAUKBNexooir,  was 
bom  at  Haarlem  in  1629.  In  1647  he  was  placed 
under  the  tnilion  of  Frana  Hals.  In  1649  he 
entered   the  Guild,  and   in  travelled  in 

Germany,  Switzerland,  and  France,  residing  some 
time  in  Paris  j  and  wherever  he  went,  his  ability 
insured  him  employment.  In  1657  he  returned  to 
Haarlem,  where  be  passed  the  remainder  of  hie 
life.  He  painted  large  historical  and  allegorical 
subjects,  portraits,  landscapes,  buildings,  animals, 
still-life,  nnd  drolleries  ;  and  in  each  discovered 
much  facility  of  execution,  and  insight  into  nature. 
Uia  skill  in  the  execution  of  heraldic  shields  pro- 
cured him  the  name  of  the  'Raphael'  of  signs. 
T'iw:ir<!>i  the  end  of  his  life,  dseire  of  gain  in- 
(iu.  ed  liiui  to  grasp  at  every  commission  oflTercd, 
and  his  last  works  are  nc  j.'h;i  nt  and  hasty.  His 
hest  works  are  his  portraits,  in  !iiany  of  which  ho 
approaclics  Hsls,  under  whoso  name  it  is  prf>bable 
that  many  pass.  He  died  in  1702.  The  New  York 
Moaemn  possesses  a  '  Male  and  Female  Toper*  by 
hirn.  Thorc  is  a  picture  ascribed  to  a  younger 
Vincent  Lanrcn--7.oi)n  de  N'inne,  an<l  dated  1729,  in 
the  Haarlem  Mn--'  iiin. 

VAN  DKR  VLIKT,  IIksprik  (  (.iin'kusz.  painter, 
was  the  nephew  of  Willem  van  der  Vliet,  and  was 
bom  at  Delft  about  1612.  He  was  tlie  pupil  of  his 
rnicle  and  of  Mfehfel  Mierevelt   For  some  time  he 

practised  portraiture,  hut  afterwards  distingiiishe<l 
hiinsidf  us  a  painter  of  perspectives  and  views  nf 
church  interiors  in  the  style  of  Emanuel  de  Witte. 
Ho  often  painted  scenes  by  torch-light.  His 
pictures  are  decorated  with  Bgures  cerrseUy 
drawn.  Ho  showed  much  skill  in  liis  managment 
of  cbiaro-scuro,  and  in  some  of  bis  pictures  intro- 
duced effects  of  light  in  the  manner  of  Sclnlckcn. 
He  died  at  Delft,  in  October,  1675.  The  following 
are  well-known  works  by  him : 

Amsterdam.     JfiiMMai.  flis  Old  Chareh  of  Delft.  1854. 

M  m         Umale  portrait. 

Berlin.  Jntam.  Interim  of  a  Gothic  efaaroh. 
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Copenhagen.  Mi><'  iim.  Tlip  old  SoUBer wul  his  r.iinily. 
Gheut.  M<if,u:n.    'I'wo    Gothic    uitcriitrs,  with 

figuri-s. 

Haarlem.  JAi/.<«((m.    Fi  iiinlc  porlniit.  1<!71. 

Ho^iio.  .^twtum.    Thf  New  Cliuri-li  of  Drift. 

Munich.       fiHacvthek.    lutcrior  uf  u  (inthic  Uhurcb. 
BottoduB.     Mmmm.  latt-rior  of »  rrotortaiitOboieb. 

with  figuws. 

One  IlKVtMtiK  Wir.t.KMsz  Vav  drk  Vmkt,  who  U 
iiisoril)Cil  ill  tin'  (liiilil  .it  Drift  in  lfii52,  \»  hy  Hruiie 
a^'BUincd  to  bu  i<Jcnti<Ml  \vil}i  tlie  ahuvc,  hy  oIIk  ts 
to  be  a  contemporary  nrtist.  The  Berlin  Cut  il*i;;iif. 
howeTer,  eajrs  mat  hie  death  in  1650  is  recorded  in 
tiie  Reghten,  which  would  eetabtieh  hie  aeparate 
identity. 

VAN  DER  VI.TET,  .T.w  Jnuis.  n  Dufcli  painter 
and  etflier.  was  luiiu  at  Drift  ahoiif  ICiIO,  and  was 
one  of  tlio  numerous  disciplcR  uf  Kontbraixlt.  Of 
■his  workH  as  a  painter  litth^  18  known.  In  tlio 
Berlin  MuHeam  a  'Rape  of  Proaerpine,'  long 
ascribed  to  him,  is  now  given,  on  the  authority  of 
Wauf^en  and  (iIIh  th,  to  Rcinbratiilt  himstlf.  Tlio 
Kotlerdani  Alusoiini  ii  portrait  of  un  old  man 
in  Oriental  costuino  by  him.  Tho  date  of  his 
death  is  unknown.  Ho  bag  left  about  ninety 
etched  plates,  most  of  wliicb  are  after  liembrandt, 
•  few  ulcr  J.  LievciiR,  and  some  from  his  own 
deaigns.  They  prodneo  a  striking  cfTcot  ;  the 
lijfhts  belli;;  liro.id  ami  clear,  ntid  the  shadows 
darlc  His  drawing,  however,  is  incorrect,  ami  his 
draperies  clanwy  and  laanoered.  He  eometimea 
■igoed  his  plates  with  hia  name,  and  sometimes 
•  used  a  monogram.  The  following  are  his  principal 
works : 

Bust  of  a  Man,  with  hi.^  face  in  shadow.    1(3."1.    A  ft'  r 
Rrmhraiult. 

Itiist  of  ail  ohl  Man,  with  a  turban  asd  aigrette.  Do. 
The  lli'ad  of  a  Warrior.  Do. 

An  old  Muti  with  hlH  liniidM  joined,  apjMrently  in  grief. 
H»J.  J>'>. 

Buat  of  nu  (Jrii'iitnl  ( 'hnracter,  with  a  fur  cap.  Ifo. 
An  OM  Wiiiti.ni  n  adiug.  (One  of  his  best  pviafea)  He. 

Woman  Iniigliiiig.  />o. 

I,i)t  .iMil  Ills  Daughters;  very  fine.  Do, 

The  llaptism  of  tliir  Eunuch.  J'". 

8t.  .Ti'rouie  praying  in  a  cavern,  with  a  hOOk  Sad  a 

cruciAx.   (Hia  Uuest  print.)  Vo. 
Jacoh  obtaining  his  FktWb  lHe«tag  bistesd  fif  Sau; 

cittir  I.iilrri*. 
Susanna  anil  the  Eldem.  Do. 
The  It.  siirrection  of  lAZ.-krua.  Do. 
An  .V^M  MilOy  of 
The  Ilat-catcher.  Dn. 

A  set  of  tweuty-two  platss  oT  the  Alts  and  Tradea.  Do. 

The  five  BeusL-K.  Do. 

VAN  DER  VLIBT,  W'iLi.E>f,  born  at  Delft  in 
1684,  painted  historical  subjects  and  portraits 
Bomewhat  in  the  dry  stylo  of  Mtercvelt.  His 
vorkH  are  rare,  and  little  in  known  oftmix  life.  He 

died  in  Kiri.  The  Nalicmal  Gallery,  the  Brussels 
^Iiiseiiin,  and  tho  Liechtenstein  tiullery  contain 
purtr:iits  1>\  liini. 

VAN  DKU  VOORT,  Coamklis,  (or  Vah  deb 
VoEBST,)  a  poitrait  painter  of  the  Dntoh  school, 
was  horn  at  Aiitwer]»  ahonf  15TR.  He  settled  at 
Ainstenlaiii.  and  studied,  iierliaps,  under  Cornelius 
Keiel.  He  died  at  AinHteniaiu  in  Iti-'Ji.  In  the 
Museum  of  that  ( ity  tiiere  are  fevcn  of  his  works. 
His  son  rit:i  icit  was  also  a  painter. 

VAN  DKU  VOORT,  Michiki^  (or  Vbuvoort,^ 
an  ohscure  painter  and  engraver,  who  flourished 

about  17 1 'j.    His  iiiun(<  is  aflixed  to  a  spirited 
etching,  reprcscuiing  boys  playing  witlt  musical 
instruments. 
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VAN  I>EU  WAL,  J.,  an  obscure  Dutch  painter, 
horn  at  tho  Hague  in  17*28.  He  became  a  member 
of  the  Academy  at  tlie  Hague  in  1775,  and  aboot 
that  year  settled  at  Amsterdam.    He  died  in  1788. 

V.\N  DER  WAL,  Jakob,  a  Dutch  painter,  born 
at  Haarlem  in  1644.  He  was  a  pupil  of  Adriaen 
Van  Ostade,  and  was  dean  of  the  Guild  of  S.  Luke 
in  16H8.    Ho  died  in  1720. 

VAN  D£U  WALL,  WiLLSM  RimiAABT,  bom  at 
Utrecht  In  1756,  was  an  excellent  painter  of  land* 
scapes  ami  animals  ;  be  al«o  drew  the  figure  with 
remarkable  correctness.  Ho  was  the  instnictor  of 
•Ian  Kobe].  He  WIS  reccivcil  intij  the  Painters' 
Guild  in  179.5,  and  died  in  his  native  city  in  1813. 

VAN  DKI{  WERFF,  Adruan,  waa  bom  at 
Kralingcr-Ambacbt,  near  Rotterdam,  in  1669. 
Having  discovered  an  early  disposition  for  art,  he 

was  p!a<  e(l  under  the  care  of  I'ornelis  Picolet|  S 
portrait  (laiiitiT,  under  whom  he  remaine<l  twoyean*, 
after  which  he  worked  under  Eglon  van  der  N-  er. 
When  ho  was  seventeen  years  of  ago  he  left  Van 
der  Noer,  and  established  liimsclf  at  Rotterdam. 
He  became  intimately  acquainted  with  a  M.  Flink, 
who  possessed  a  collection  of  Italian  drawings,  to 
w  liii  h  he  had  at  all  times  access,  and  it  was  from 
these  that  ho  formed  tliat  coldly  correct  mctho<l 
uf  design  which  useii  to  be  SO  much  admired.  In 
1696,  the  Elector  Palatine  visited  UoUaod,  and, 
in  passing  through  Rotterdam,  was  particnlarlj 
struck  with  the  works  of  Van  der  Werff.  He  com- 
missionrd  him  to  paint  a  'Judgment  uf  Solomon,' 
and  his  o\'.u  ]iotlr,ut,  for  the  Grand  Duke  of 
Tuscany,  inviting  him  to  bring  the  two  pictures, 
when  finisbi  d,  to  Diisseldorf.  The  following  year 
Van  der  Werfi  delivered  hia  pictures,  which  were 
so  greatly  admired  that  the  painter  had  to  engage 
to  devote  six  rnoi.ths  in  the  year  to  the  service  of 
tho  Elector,  for  which  ho  received  a  liberal  pension. 
In  1703  Van  der  WcrfT  wjis  emioblcd,  and  in  1722 
he  died,  at  Kcft^  rdnin.  Van  der  Werlf  made  somo 
attempts  in  nm  lrlUni^;  he  was  slso  satbor  of  the 
plana  lor  the  Rotterdam  £zohang«.  List  ol  bis 
mors  notabk  and  sooss^ble  woifcs : 


Berlin. 
Diesden. 


Dublin. 
Kdin  burgh. 

tJ" 


M 

HafaSi 


JfainnK. 
Gatkrf. 

Nat.  Gal. 
jyat.  Gal. 
Gatttrf. 

JtfwMina. 


Loodon.    Dutirirh  (;,tt. 

„  Buckinijkam  I'al. 
Munich.  FiuakothtX: 
Foria.  Louvre. 
Petersburg.  Mermitage. 
Rotter«l8ni.  Mvstum. 
Vienna.  Galleiy. 


"WmmWy  Groop,  with  his 
FOrlndt,  and  thoas  of  Wife 
and  DwBghter. 

TaiWRBl  iOBBe. 

The  Judgment  of  Psria, 
The  Dbmianl  of  Hagar. 

{And  ten  oiktrt.) 
Portrait  of  an  old  lady. 
A  Buigomaatcr  and  hu  wife. 
8unsou  and  Delilah. 
Two  female  portraits. 
The  Flight  into  IBTPL  1710. 
A  Portrait. 

The  Jiidirnient  of  Faris. 
Lot  and  his  dnught«ra. 

(.,/«(/  tiro  alhrrs.) 
Nocturnal  Coaoert. 

L4nd  (Airty-ilmeOsra.) 
Aaam  and  Kve. 

{A Hit  fix  others.) 
liathsheba  preaentinS  AWabag 

to  Dnvid. 
The  Kiitombmaat. 
Charity. 
Male  portrait. 


VAN  DER  WERFF,  PirrsB,  the  yonngor  brother 
of  Adriaan  van  der  Mr  erff,  was  bom  at  Krslinger- 

Amhacht  in  1(565,  and  was  instructed  in  art  by 
bis  brother.  Ho  for  some  time  contined  himself  to 
oopying  tb«  works  i>f  the  Isttar ;  but  be  sflsirwaRls 
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Van  der  Weyden 


PAINTEUS  AND  ENGRAVEUS. 


Van  der  Weyden 


ptinted  pictures  of  bis  own,  occanionally  bistory, 
but  more  frequently  donmnc  subjects  and  siuiill 
portraits,  in  which  h«  was  much  employed.  One 
of  bis  best  pictures  is  n  group  portrait  of  Directors 

of  tlio  Diitoh  East  Imlii  Company.  Williuiil 
e'lualling  tlioso  uf  liis  Itroilicr  in  tiiiiMli,  the  jjictun-s 
of  Pietcr  van  der  Werif  are  highly  wrought.  IIo 
died  at  Rotterdam  after  1731.  The  Amsterdam 
Huseum  has  ftvo  irietares  by  him,  tha^  <^  Rotter- 
dam, Nix,  ineliuliiig      own  portrait. 

VAN  DER  WEYDEN,  GoswVN,  was  bom  at 
Priissr-ls  in  1465,  and  wan  free  of  llie  (iiiiltl  at  S. 
Luke,  at  Antwerp,  in  1503.  lie  is  uuteil  iis  the 
ma»ter  uf  numerous  apprentioos  between  1501 
and  1613^  He  is  known  to  ha^e  composed  a  trip- 
tjrch  for  the  church  of  Tonf^rloo,  representing  the 
Deatli,  As8iiiii]iti(iii,  nii<l  Cnronation  of  the  Virgin, 
iu  which  ho  calieii  hiuiselt  the  griUiilHun  of  liugor, 

the  Apellea  of  hit  age.  The  triptych  was  dated 
1535. 

VAN  DER  WBTDBM,  R<x:En,  the  younger. 
Many  pictuns  are  bow  aecribed  to  a  painter  of 
this  name,  who  is  asserted  to  have  been  a  iinrand- 

Bon  nf  RogtT  Van  <lor  Woydori  tlio  <'Mcr.  Tln-ro 
aril  Iruct'M  nf  Huch  a  jminicr  in  tlio  AntvMT]) 
Guil<i-liook  for  1528,  Imt  iintliini,'  is  kiKiwn  uf  tln> 
pictures  he  may  have  paiiite<l.  The  National 
Gallery  cataloco^  wbicb  puis  his  name  to  four 
piotntes^  aaya  &  was  hom  at  Bruudcls  about  1450, 
and  died  in  1629.  The  workn  given  to  him  are 
clearly  of  the  must  various  origin,  though  Biinio 
bear  traoes  of  direct  athliation  with  Roger.  Those 
in  the  National  Qalls<7  at*  as  follows: 

Fortraita  of  bimaelf  and  wife.  (Fine  panels,  in  a  stjrlo 

which  ■oans  a  development  from  thai  of  Kofer.) 
Tlio  Hacdalen.   (School  of  Van  Eyelu^ 
Mater  Dolorota.  j  Workshop  pietunw  nom  Boger  the 

Ecce  Homo.      )    elder's  manufactory. 

VAN  DER  WEYDEN,  ItooKB.  (Roqeb  ok 

BrVORS,  RoQKR  OV  BRITH8RLS,  RoOQIRItO  I>A  BrUQ- 

OIA,  MAKHTRO  RurjKI,,  lEiMIKU  t>K  I.A  PastimcE,  &o.). 
was  horn  at  Timrnai  in  lliXJ.  He  wa.s  aiiproiitirca 
to  an  obsLiire  jural  painter  iiariie<l  i!oi!i:iir  (.'ami'in, 
with  whom  lio  was  ut  work  in  1426.  It  is  prohaliie 
that  before  this  ho  had  followed  8oinc  other  trade  ; 
aooordiog  to  the  chronicle  of  the  Carthusians  of 
Enghien,  he  was  already  married  when  he  became 
an  .ippr^'iitico.  In  1432  lie  was  made  free  of  the 
GmiM  at  Toarnai,  and  in  14H6  wo  fiml  hiin  painter 
in  ordinary  to  the  city  of  nnisaels,  for  in  tli  it  yr  ir 
it  was  resolved,  on  the  2nd  of  May,  that  after  the 
death  o£  MastST  Roger,  tl«e  oflice  of  town-paintwr 
should  be  sappteased."  About  this  time  Roger 
painted  fbnr  pictnres  for  the  Hall  of  Justice  tn  the 
Brusflclrt  Town-liall.  Tliose  have  hcen  lu-st.  Their 
Buhjects  were:  '  Tlio  JiiHtice  of  Trojan,'  "Gregory 
the  (ireat  receiving  the  head  of  Trojan,'  'The 
Justice  of  Judge  Herkenhald,'  'The  Miraculous 
Ooounanion  of  Herkenbald.'  Roger's  dcsignH  arc 
preserred  in  a  set  of  tapestries  in  Berne  cathedral. 
As  early  as  1449,  Cyriacus  noticwl  Roger  ns  second 
only  to  Jan  Van  Eyck  ;  and  a  few  yearn  later 
Faeio  Hpoko  of  the  sanie  inastor  as  Van  Eyek'n 
pupil.  This  error  wax  copied  hy  Vasari,  an<i  by 
subsequent  writers  down  to  our  own  time.  At 
last,  however,  more  careful  critldam  and  increased 
industry  in  tlie  tracing  oat  of  fiicts,  have  shown 
that  the  two  men  were  at  the  head  of  two  different 
art  niovi'inonlH,  and  that  while  Van  Eyi-k  was 
gifted  with  the  finer  individuality,  Roger  exercist  d 
a  profounder  influenco  on  contemporaries  and  siic- 
oeasors.  The  earliest  pictures  by  Roger  of  which 


the  approximate  dates  are  known,  are  those  which 
compose  the  triptych  from  the  Charterhouse  of 
Mirafiores,  near  Burgos,  now  in  the  Berlin  Museum. 
Tlicy  were  given  to  the  Monastery  hy  John  II.  of 
S|i  ilii,  iii  1415,  anil  are  descrihfd  in  its  books  as 
•' hy  the  great   and   finioiis   Fleming  Magistro 
Kogel."    About  this  time  Roger  kept  a  regular 
bottega  for  all  kinds  of  painter's  work  at  Brussela. 
In  1439,  Philip  the  Good  ordered  some  eanred  work 
for  the  R^eollets  church,  at  Brussels,  whicli  Roger 
coloured  "for  the  sum  of  forty  ri<lders  of  lifty  gros 
of  FlanderH."  He  also  painted  tin-  atumof  tie-  Driko 
and  Duuhesji  on  the  duors  for  six  iivres.  Shortly 
before  1450,  Roger  had  finished  the  great  altars 
piece  in  the  hospital  of  fieaune,  a  eommiasion  from 
Koilin,  the  Chancellor  of  Burgnndy.    About  the 
same  time  he  |>  linfeil  for  the  Flemish  family  of 
Braiqiie  the  triptych  now  belonging  to  the  Duke 
of  \Vesttnin>t  r.     In  1449  Roger  visited  Italy, 
proceeding,  perliaps,  by  way  of  Milan,  to  Ferrara; 
and  thence,  pefliapa,  thfougk  Florence,  to  Rome. 
Either  in  Florenoe  Or  Some,  which  lie  reached  in 
1450,  he  painted  for  Cosmo  de*  Medici,  '  The 
Madonna   with   SS.    Peter,   John,  CoHniiis,  and 
DaniianuH,'  now  ut  Frankfort.    Other  pictiires  ho 
finiNhed  in  Italy — a  '  Madonna  meeting  <  'liri-st  mi 
the  road  to  Calvary,'  which  found  its  way  to 
Naples;  a 'Woman  bathing,'  which  Facio  saw  at 
Qanoa— aitd  yet,  on  hia  return  to  FUnders,  he  set 
himself  to  carry  out  the  many  commissions  with 
whi«di  lie  was  welcotni-d  in  exactly  the  style  ho 
currii'd  away  witli  him.    Among  hi«  patrons  on 
his  return  were  Pierre  Blaflelin,  treasurer  of  the 
(■olden    Ftceco  and  founder  of   Middelhurg  in 
Flanders,  for  whom  he  painted  the  altar-pieCO 
which  has  migrated  from  Middelburg  church  to 
the  Berlin  Museum  ;  and  Jean  Robert,  abbot  of  S. 
Anlicrt  of  Cambrai,  for  whom      painti  d  an  altar- 
pitTO  iih'ntieal,  perhaps,  witli  one  in  tin-  Mailrid 
Gallery,  but  iincatalogued.   Van  der  Weyden  never 
sigued  or  dated  any  of  bis  piotures,  and  so  their 
authorship  and  chnmolqpcal  order  is  generally  a 
matter,  of  internal  evidence.   The  list  of  pictures 
given    below   excludes   those   numerous  works 
asiii!)od    to    liim    which    are   unworthy    of  his 
reputation.     Roger  was  married,  perhaps  about 
1424,  to  Elizabeth  OoSierls,  a  huly  of  hia  own 
rank  in  life.    He  was  of  indeueodent  maans, 
baring  money  out  at  interest  atTIVramd  and  in 
the  "doinaitic  i!e  Brabant."   He  had  four  children — 
('orneliiis;  MarL;;ir'  t,  burn  at  Tuumai  in  14.')2,  died 
14.S0;  I'ctcr,  Imru  at  Brussels  in  W'M  ;  Juliii,  bom 
at  Brussels  in  143H,  dieti  146H.   Fur  the  last  twenty 
years  of  his  life  Roger  owned  a  house  at  the  comer 
of  the  Montague  de  la  Cour,  which  remained  in  hia 
family  down  at  least  to  1611.   That  he  was  an 
excellent  citizen  appears  from  many  fraL:-miMd.s  of 
evidence.   Lampsonius  belauded  him.   He  endowed 
tlio  monastery  of   Herinnes  with  four  hundred 
crowns,  and  w.vi  e<|Uidly  liberal  to  the  Carthusians 
uf  t^cbeut.   In  1462  he  was  affiliated  to  the  brother- 
hood of  the  Holy  Oross^  in  the  church  of  Cauden^ 
herg,  by  Brussels.    Van  der  We>den  died  at 
Brussels  on  the  IGth  June,  1464,  and  was  buried 
in  the  nave  of  S.  Gudule.    There,  many  years 
lat  t  r,  his  wifo  wBS  sAso  intsmd,  bvt  sbo  wta  Still 
living  in  1477. 

Antwerp.        Mumm.  The  Seven  Saoramenta. 
Ueanne.         BctfiUi.  Altar>pieee:  The  Lart  Jndf 

meat. 

Deriin.  JfsMIII.   Triptych  (Holy  Family ;  Pictu  ; 

Christ  appuiiiv  te  Ataiy). 


Digitizeo  by  Google 


Tan  der  miUiigMi 


A  BIOOBAPHICAL  DICTIONABY  OF 


▼aimi 


Dretdsn.  OdUrg. 

FloraoBB.  Vfisi. 
narnkfoit.  aMelJMt. 

M  W 

BagiM.  Muaeitm. 
livopool.  R,Im$UMim, 


I,  GrafMMrJXww. 


Louvniu. 
Msdrid. 


iS.  I'ii  m. 
Etcvrtal, 
Outlay. 


From  iho  Charterhouse  of 
If  iraflores,  near  Burgos. 
Triptych  (Birth  of  John  ths 
Baptiat ;  Bapttum  of  Ohriat ; 
Behwwlinf  of  Jofan  thsBsp- 

1MptfBli(UM  mmftine  Stqrl; 
vinpo  and  duM,  Um  dooor 

E6£p' 

ObfM  <m  tim  CboM,  with  Mary, 
John,  and  tba  Mafdalni.  0*) 

The  Bntombment. 

Tha  Virgia  enthWDed. 

t  SooBM  from  the  lifb  of  John 
tbeBaptint 

The  DeaMBi  from  the  Cross. 
(?aeboolaf  R.  v.d.  W.) 

Inptveh     (the  Imp<^'nitrat 
Thief;  the  IXesceot  from  the 
Ctom;  the  Penitent  ThiL-O. 
KntoTnbmeut  {utiriniKhr<l). 

Triptych.  The  Saviour  with  tlic 
ball  .mil  crtis«, as  Uuler  of  the 
World ;  the  Virgiu  with  Jolui 
the  Baptist  ;  S.  John  the 
Bmigeusk  with  the  Msgdaleu. 

The  Deaoent  fnm  tba  <>ois. 


<7«Uay> 


(Whkb  of  these  three  shotiM 
be  considered  the  original  is 

tnrittcr  of  dispute.  Th«! 
e.Xiimple  at  I/ouvain  is 
smaller  than  thu  othi-n.) 
A  druciflxion,  with  thi^  »<;vcn 
aaiiiaiiii  nl'i  (Frotit  the  Mon- 
astery of  Los  Ai)gelci4,  .Ma- 
drid ;  not  in  the  catalogin>. 
Sf«  G.  V.  Wartgpn'd  *  Ueljer 
in  Spa:iien  vnrhandenn  Bil- 
d<!r,'  in  tho  '  Jahrbiicher  f  lir 
Kutistwissoniichaft'  for  18(38.) 
Tlic  Crucifixion.  (?) 
The  Marrispe  of  the  Virgin.  (?) 
B.  L'ike  painting  the  Virgiu. 
Tripty-h  i  Ailomtinn  nf  the 
M.i^H  ;  till'  Anii-.i:ii'iat:<m  ;  tlic 
IVi  srnt.ition  in  tho  Temple). 
CMbiy.  The  Virgin  and  Child.  Vf)  Tue 
picture  in  the  Oasa  Veudra- 
miui,  rnontiaoed  bj  the 
Anniiimo. 

„         Triptych  (Tho  Crucifixion  ;  S. 
VcronicA;  the  Magdalen). 


V.VX  DER  WILLTNfJKN,  Piktkr,  was  bom  at 
BorL;on-op-Zootu  about  1G07.  He  painted  stiU-iife, 
goM  and  silver  vasea,  liorjk^,  and  tntiflieal  imtni- 
ii»i^iit«,  wlii<  h  aro  lit;;li!y  (inlsliod,  nmJ  prmliicc  a 
tnitlifi!)  olTec!,  lie  practiced  at  Antwerp,  And  (lied 
in  IG'Ji.  His  lirother  and  pupil.  J.vs,  auo  worked 
at  Antwerp,  and  died  tbere  in  1693. 

VAN  DER  WILT,  Thomas,  a  Dutch  painter 
and  meaotint  vagnvw,  was  bom  at  Piershil 
in  1659.  He  vrtm  a  pnpil  of  Jan  Veilcolje,  and 
prutited  portraits  and  genre  fliibjoct-s  in  tho  style  of 
P.iflenbitr^j.  He  exercised  bin  profesHion  at  Delft, 
and  died  tiioro  in  1733.  In  tbo  Berlin  Gallery  there 
\h  an  interior,  with  a  lady  and  gentleman  playing 
drauj^hts,  by  him.  He  acraped  several  platM  afkar 
Brouwer,  Schatken.  and  otbcr  masters. 

VAN  DER  Wll/r,  F— ,  painter  aii.l  me?»50tint 
en^aver,  wn«  a  (■niitemi.Drarv  uf  Tliom.-is  Van  der 
Wilt  N8;;ler  a^f  rilie.s  twu  pl;ites  to  bilu,  but  little 
ia  known  <>f  bis  lifo 

VAN  DBK  WOESTLNE,  Boawi,  a  Flemish 
painter  of  the  15th  century,  identical  with  BootBB 
DK  BuuEsu^  or  BoBOBBB  VAK  Bbiwslb,  who  was 
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formerly  confusf^d  with  linger  van  dor  Weyden. 
It  bas  been  unoertained  that  he  was  made  free  of 
the  Guild  at  (ihent  io  1414,  bnt  none  at  hii  worka 
can  be  pointed  tO. 

VANDI,  SantI,  an  Italian  portrait  painter,  bom 
in  ir)53.  He  was  a  pupil  of  Cignani.  In  early  life 
lie  [Kiinted  at  BologTin,  but  was  afterwards  em- 
ploye 1  at  Mantua,  and  other  cities  in  Central  Ital}-. 
Ho  bad  constant  commissioos,  and  left  a  great 
number  of  portraits,  chiofly  of  »  tmaU  tin.  He 
died  at  Loreto  in  1716. 

VANDIBST.  See  Diwr,  Yun. 

VANDYCK  (or  Vandykr).    See  DvcK,  Van. 

VANDYKE,  Pkteh,  an  Anglo-Flemi.sh  portrait 
painter,  was  born  in  17"29.  At  the  invitation  of  Sir 
Jo.^liua  Kcynolds,  be  camo  to  Kngland  and  worked 
as  bis  a8.'<iKtant.  He  aftor'.\  ar  lH  settled  at  Bri-^iol, 
where  lie  obtained  a  gOod  practice.  Several  of  his 
works  appeared  lA  me  Inco^ntad  Bociety^and 


;it  tlie  Free  Sociely  between  1762  and  1772.  Tbei* 

are  by  him : 

London.  ATat.  JFVrt.  OA  Bxtratt  of  Coleridge. 

„  „  „  Sonthey. 

VANGBLI8TI,  Vimnnno,  an  Italian  engraver, 
wiiR  born  at  Florence  nboat  1740.     He  visited 

P.iri«  when  yoimff.  where  he  became  a  pupil  of 
I;;.  Hui^^'ini  aril  .Ii-liann  Georg  Wille.  LeupoM 
II.  invited  bini  in  I7G6  to  Milan,  where  be  l>ecanic 
professor  in  the  Academy,  and  in  1790  first  director 
of  the  School  of  Engraving  instituted  by  that 
prince.  He  committed  snicide  In  1798,  having 
pre^'^ollsly  deficed  bis  plates.  He  bad  several 
pii]iil8,  wlio  (iistingiiialie<l  tbemfselves  a.s  cngriivcrs; 
ainonp  tbeni,  LonLrlii,  who  siiri  enleil  liim,  and  F. 
Anderloni.  His  ni  isterpiere  is  tbo  '  Pyramus  and 
Tbisbe,'  from  a  picture  atti  :i>i:ted  to  Guido,  botia 
reality  b^  De  la  Hire.  The  following  plates  are 
also  by  him : 

Armand  de  Rourhon,  Prinro  Je  Conde. 

OeorifH!!  I.oui'f,  Oomt«--  de  Biiffou  ;  n/ter  A.  d*  Pujol. 

Satyr  ami  Nymph  ;  itfter  fan  fy  ri. 

T)ie  N'irgiii  and  Child  :  a/Ur  ^phatl. 

Venus  cha.'^tisiog  Oupid ;  tfitr  AguL  CtrtmeiL 

VANLOO.  SeeLoa 
VANMANDBR.  SeeMAHDiB. 

VANNl,  Andura,  wag  born  at  Siena  in  13.^2, 
and  in  conjunction  with  Bartolo  di  nviestro  Fredi, 
l)eg  i:i  to  i>.iiiit  i:i  l.'i5.'$.     He  seoias  to  have  been 
of  sonic  cotiwideriition  in  bis  native  city,  having 
been  electeil  a  nieiuber  of  the  Great  Council  in 
1370,  Gonfoloniere  in  1371,  aent  as  Envoy  to  the 
Pope  at  Avijurnon  in  1872,  on  a  mission  to  Florence 
in   137.%  and  agiin  as  Eir.uy  fo  the  Pope,  at 
Naples,  in   13S4.     Many  e.xiimples  exist  of  liii» 
paintings  between  135.3  and  1414  in  Naples  and 
its  vicinity.     At  the  chapel  of  St.  Catherine  of 
Siena,  in  the  church  of  ban  Domenico^  Naples, 
can  be  found  tbo  remains  of  a  fresco  painted 
by  bini  to  commemorate  the  life  of  that  Kaint, 
wlio  was  a  correspondent  and  perhaps  a  rel.'ition 
of  liis  own.    About  tl»e  year  14tX),  be  painted  bor 
ji  n  I  [  lit  w  itb  scones  from  the  life  of  St  James,  C 
a  chapel  in  San  Jacomo  Interoiso,  bnt  these  woriis 
have  now  disappeared.   He  also  decorated  tiiree 
chapels  in  the  cathedral  of  Siena;  finished  other 
work  on  it8  f;i<,ade  in  13><0;  and  in  lo98  painted 
an  'Annunciation'  for  the  smne  huildlMg.  Ho 
died  about  1414.   Tbo  church  of  San  Stcfuno,  and 
the  Academy  of  Sena,  also  posaees  examplea  of 
this  artist. 

VANNI,  Cavaliere  Fbamcikx).  was  bom  at 
Sena  in  1666^  and  wa>  taqght  the  zodlnients  of 
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dreign  by  his  step^litbert  AroMiglolo  Balimbene, 

who  died  when  Francesco  was  still  very  young. 
When  he  wns  sixteen  yenra  of  ago  he  went  first  to 
Bologna  and  nftcrwurlH  tn  Himif,  ontcri  f,'  tijc 
•chool  of  (iiovanni  do'  Vecchi,  studying  also  under 
Buch  men  as  B  uoecio,  whose  style  lie  imitated 

i  with  success.   Heturning  to  Siena,  he  afterwards 

worked  at  Putna,  Bologna,  and  again  at  Rome, 

•  where  he  piitited  a  '  Simon  Magus '  for  St.  Peter's, 

Ho  p.iintod  several  other  pictures  for  Roman 
chunlics;  the  most  important  are,  'St.  Miihaol 
vanquisliitig  the  rebel  Angels,'  in  the  8aori<ty  of 
8.  Qrogorio;  a  'Pieti,"  in  S.  Maria  in  VsUi'M  ll  i : 
and  the  'Aaaumption.'  in  &  Lorenzo  in  Miranda. 
At  SSena  there  ia  a  'Marriage  of  8.  Catharine,*  in 
the  chapel  of  II  Rofugiu;  and  i  'S.  H.uinon.lo 
ing  on  the  Si-a,'  in  t!ie  chiirrli  of  llie  1  ).inniur,inR. 
Viunii  finally  relnrnrd  to  Siena,  and  died  tliere  in 
1609.  He  etched  a  few  plates.  The  following 
worlta  may  b»  named :  ' 

DrcJMlen.  CaUtry.  Holy  Family. 

Florence.  Fal.  J'itti.  S.  Francia  in  Ecstasy. 

M  t^gSd.  Joseph  made  kaowtt  to  Us 
Brethren. 

Oenoa.  P«(.  An'nn/a.  B.  Cstbarine  of  Siena. 

Madrid.  Musetfut.  Tlte  three  Mafys. 

Modena,  QaUtry.  Hama«e  of  S.  Catharinab 

Fhis.  Xoamv.  TbeRepoae  in  Sgypt. 

M  n  Xsrlnafliii  of  8>  Imimw 

Rome.    ra.QfM9d9.  Daaft of 8. CMlia. 

Sana.  AQume*.  The FligM into Biypk 

„  Piiutrvteem.  Ttm  Magdalene. 

Vienna.  GulUry.  Christ  at  thn  C<ilnmn. 

VAXN'I,  Giovanni  Battista,  was  born  at  Pisa 
or  Fior.  nce  in  1599;  he  studied  successively 
undor  Eiupoli,  Aurelio  Lomt,  and  Matteo  RoaelU, 
and  then  became  a  diaciple  of  Criatoforo  Allori. 

Of  Ills  works  as  a  painter,  the  nmst  irnportant  is 
a  Sati  Loren/o,  in  tiie  cliiircli  uf  .Sail  Sinione,  at 
Florence.  He  is.  liowever,  better  known  us  an 
en^^raver  than  as  a  painter.  He  died  at  Florence 
in  1660.  Of  hia  etchings,  the  following  ara  the 
best : 

A  M't  of  fifteen  I'laU  -;  fmm  ('■irrfjijio't  freKoas  in  the 

cujwla  of  .Sail  Gi'iviiniii,  I'arin.'v. 
The  Martyrdom  of  S.  Placido ;  afttr  the  tame. 
ThaMaioagaaitOna;  ifitrFmh  Vmmm, 

VANNI,  LiPPo,  a  Sienese  nrfi-st  living  in  the 
14th  century,  wliosf^  ii.inie  fiiHt  appears  on  the 
Quild  in  V.Sm.  lie  was  a  miniatiiriit,  uii  l  p  linted 
for  the  Spedale  in  1344.    In  1352  he  executed  a 

/  'Coronation  of  the  Virgin,'  for  the  Bioohenia. 

In  1859  he,  togethar  with  Nello  Betti,  executed 
■ome  wortc  itt  me  Pftlarao  Pahblioo,  and  in  1372 
licpainted«ll*Annnnt  iati  >n,'in  the  cloisters  of 
Domenico  at  Siena,  portions  of  which  work  still 
exist.  The  l.iti-st  f ict  ree<)rde<l  of  liim  is  tli.it  in 
1375  ho  rcccive<l  six  poM  florins  and  tliirty-ono 
soldi  for  painting  the  doors  of  the  great  crucifix 
in  the  cathedral  of  Siena.  The  datea  of  hia  birth 
and  death  are  unknown. 

VANNI.  Ni  i.T.ri  ni,  a  Pisan  painter  of  the  14th 
century,  arul  pupil  of  Andrea  Orcagna.    lie  j>ftitito<l 

•••i  for  the  tMtln  dnal  of  his  native  town,  and  also 

1 worked  for  tlie  Campo  Santo.    He  ia  conieotured 
to  be  idettttcal  with  BniiABix)  Nkku>  in  Oiovaitin 
,         Falcoxk,  q.  V. 

1  VANNI,  RAFFABtto,  a  son  of  Francesco  Vanni, 

I  was  horn  at  Siena  irv  1596,  and  received  his  first 

instruction  front  his  father,  whom  ho  lost,  however, 
when  he  was  only  thirteen.  lie  was  afterwards 
Bent  to  Qoine,  and  recommended  to  the  care  of 
Antonio  OairaccL  Tliewoiln  of  his  contemporary, 


Pietro  da  Cortona,  appear  to  ImTO  fcad  a  peoaltar 

fascination  for  him.  His  '  Birth  of  the  Virgin,'  in 
the  Pace,  is  entirely  Cortones'pie ;  as  are  his 
paintin<;s  in  Santa  Maria  del  Popolo.  There  is  a 
'Marriage  of  S.  Catharine'  by  him  in  the  Pitti 
Palaoe,  and  other  nioturoB  at  Siena  and  Pisa.  Ho 
waa«a  member  of  the  Academy  of  S>  Lake  in 
1656,  and  died  probably  in  16S7.  His  brother, 
Mich Ki.AN'nK  1,0  Vanni,  is  better  known  as  the  in- 
ventor of  a  procehs  of  making  jiietiires  by  tjtaiiiiuy 
marble  than  as  an  artist  in  the  H!r  ii  t  K(  ii>e. 

VANNI,  TuRiNo,  painter,  was  born  at  Higoli, 
a  small  village  near  Pisa,  in  the  14th  century. 
The  leooida  of  Piaa  abow  titat  he  worked  for  toe 
cathedral  between  1390  and  1395.  He  was  an 
imit.ifor  of  Taddeo  Bartoli.  In  the  church  of  S.tn 
Paolo,  Hijio  d'Amo,  Pisa,  is  an  enthroned  Virgin 
and  Chikl  with  saints,  nnd  adored  by  four  kneeling 
figures,  aigned  Tdbinds  Vannis  db  Bbodli  uktuixit 
Mooaxovii.  MAon.  He  hat  abo  left : 

Palsnno.   Conwnt  of  s.  \  MnJonna  with  Asfala  and 

Martina.]  Saiut*. 
Pfelis^  ImtM.   Mailonna  (»i<fntd  Ttbints  VaII> 

ytIS  I)B  PlS7S  HI  piQsrr). 

VANNINI,  Ottavio,  born  at  Florence  in  1685, 
was  first  a  disciple  of  (iiovanni  Battista  Mercati, 
but  afterwards  studied  under  Anastiisio  Fontebuoni, 
and  ultimately  entered  the  school  of  Passignano, 
whom  he  asaiated  in  many  o£  hia  public  worlu. 
He  died  in  1643.  EBa  beat  works  were  in  fteaoo. 
Pictures : 

Flocenoe.  Uffizi.    Tiuicn<t]  and  Erminia. 

„  Pal.  Pitti.    Ecc»!  Homo. 

Pisa.  S.  Anna.   The  OommuoioD  of  St.  Jciomo. 

VANNO,  Neli.o.    See  Vanni. 

VANNUCCI,  PiKTno,  commonly  called  Pii:tro 
Pkrcqino.  was  boru  in  1446,  at  Cilt4  dclla  Picve. 
It  ianot  known  for  oertain  who  his  first  Umbrian 
master  was,  but  it  was  probably  eitlier  Benedetto 
Buonflgli  or  Pioronsto  oi  Lorenzo.  It  is  known 
thut  he  actod  as  assistant  to  Piero  dolhi  Franccsca, 
at  Aro7zo.  ami  that  about  the  year  1475  he  was 
a  fellow-student  with  Leonardo  da  Vinri  and 
Lorenzo  di  Credi,  in  the  studio  of  Verrochio,  at 
Florenee.  To  this  time  OioTannI  Banti  refers  in 
his  rhymed  chronicle,  in  which  he  c  ills  Perugino, 
'Pier  della  Pieve.'  Tlio  earliest  important  com- 
iiii--ior,s  iIl1nl■^ted  to  Perugino  wore  those  for 
frescoes  in  the  upper  hall  of  the  Palazzo  Coraunale 
at  Perugia,  painted  in  1475,  and  in  a  chapel  at 
Cer(|ueto,  pamted  in  1478.  AU  theae  have  now 
periahed,  so  it  is  probable  that  the  oldeet  existing 
exanijiles  of  his  tnoiininental  art  are  the  frescoes  in 
the  Sistine  t'lcipel  at  iinrne.  On  these  he  beg.m  to 
work  about  14W.  If  we  iiiiiy  accept  the  Com. 
Morelli's  opinion,  only  ono  now  remains,  the 
'  Charge  to  Peter.'  Tuteo  of  the  original  five  men> 
tioned  by  Vasari  were  removed  to  make  room  for 
Michelangelo's  'Last  Judgment,'  while  the  fourth, 
the  '  Baptism  of  Christ,'  as  well  as  a  sixth  picture, 
the  '  Journey  of  .Moses,'  of  which  Vasari  says 
nothing,  hut  which  was  long  assigned  to  Perugino^ 
Morelli  ascribes  to  Pinturiccliio.  During  Pcrugino'a 
intermittent  stay,  extending  over  some  ten  yeara 
altogether,  in  Rome,  he  was  also  employed  in  the 
Vatican  '  Stanze,'  but  his  pictures  there  were  rc- 
move<l,  with  a  few  unimport^int  exceptions,  to 
make  way  for  the  frescoes  of  his  pupil,  Kajdiael. 
The  money  ho  had  earned  in  Rome  was  not  paid 
to  him  in  full  until  1491.  Between  1482  and  1493 
be  w«e  often  in  Flofoiee,  la  the  hMm  year  be 
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marrif*!  one  Cliiara  FanccUi,  a  native  of  Mantua, 
BDtt  in  1496  he  bought  a  site  for  a  house ;  but, 
although  he  settled  in  Florence,  he  kept  up  his 
lif^ta  in  Pprugia,  and  perhaps  a  studio,  for  it  was 
ill  the  last  years  of  tlip  15tli  century  that  he  re- 
ceived the  boy  Hapli.iel  ns  a  pupil.  The  exact 
date,  which  is  a  mutter  of  dispute,  is  not  of  vital 
importance  in  the  Btory  of  PeragimA  eareer.  In 
liis  early  practice  Perugino  uied  tempera  in  easel 

{netnrea ;  then  came  a  period  of  experiment, 
bllouorl  hy  rino  in  which  ho  the  oil  methf>d 

with  (uiiiph^to,  coiiii)reh<  iision  anil  niaHtery.  It 
has  been  suggested  that  the  Hecret,  ho  far  iis  it  wa.s 
one,  had  been  comuiunicuted  to  him  by  Antunello 
da  Meaaina,  who  wa^  ostahlished  fal  the  latter  years 
of  the  century  at  Venice,  where,  aa  we  know  from 
docamentary  evidence,  Perugino  waa  for  a  time  in 
1494.  In  1493  ho  had  not  yet  maatered  the  oil 
process.  In  the  Uflizi  there  in  a  male  portrait  by 
film  wliich  recent  investigation  has  proved  to  be 
that  of  a  Florentine.  Francesco  delle  Opere,  who 
died  in  Vcnieein  1496.  It  ia  painted  in  oil,  with 
complete  skill,  and  therefore  Btrengthena  our  belief 
that  Perugino  finally  learnt  the  method  in  Venice, 
about  1-H>4.  B<  tween  1496  and  1499  lie  painted 
several  altar-pieces,  and,  among  other  frcHroes, 
that  of  tlie  'Crucifixion,'  which  still  exists  in  the 
Cbapter^houae  of  8.  Maria  Maddaleua  dei  Pazzi. 
In  ISOO  he  flnlahed  the  fyeacoea  in  the  CSambio,  at 
Perugia ;  the  '  Aasuniption,'  for  the  convent  of 
Valloinbrosa,  and  the  'Marriage  of  the  Virgin,'  now 
at  Caon.  In  1505  lie  painted  the  '  Triumph  of 
Chastity,'  now  in  the  Louvre,  for  the  Murchcac 
laabella  of  Mantua,  and  in  these  latter  years  paid 
a  second  viait  to  Borne,  painting  in  the  Stance, 
where  one  at  hta  ceilings,  that  in  the  Camera  der 
Incendio,  was  preserved  by  the  ^mn]  fcclin;,'  of  his 
pupil,  Raphael.  Between  1615  and  152;i  he  was 
(  hit  tly  engaged  on  minor  works  for  proviiieial 
patrons,  anioni;  tliem  tlie  '  St.  Sebastian  '  and  the 
•Transfiguration,'  hot!i  in  the  Bologna  Gallery,  and 
a '  Nativity,'  now  in  the  South  KenaingtonMuaeum, 
which  waa  painted  for  the  church  at  Fontignano, 
near  Perugia,  and  is  ]ir>  hahly  the  hist  work  he 
tonoiieil.    Poruginu  died  at  Fontignano  in  1523. 

Among  his  pupils  were  IJaphael,  (iiovanni  di 
FSetro,  called  Lo  Spagna^  Euseoio  di  San  (liorgiu, 
and  Pintoricchioi  Beaidea  tlie  works  already 
mentioned,  we  may  enumerate  the  following 
pictures  by  Perugino : 

<Mbiy.  Madonaa 


CKHi  delta 
Pieve. 


Mumrn.  Marriage  eC  the  TiifiB. 

J    AMmm.    .Xiloration  of  the  Kinp?!. 

Jhtomo.    Mii<l'iiiim  with  Saiuta  and  An- 


rrcnionn.  .V  .(  i"-rr  .i  Mit<lomia  aud  Saiuta. 
Fhiio.   s.  Muriii  Xkov.i,   Madanaa and  Bainta. 

t^i^"::  \  The  Crucinxi..„  lfre.ro). 


*f 


n 

M 


6M 


3[addaUHa.  § 
jlccadtmia.   Clirist  on  tbe  Mount «(  Olives. 
^         Tfao  CrucUsioD. 
„  A  Pieta. 

I,        Anf<iiiii]>tii>ii  of  tho  Virgin* 
0  l'<irtriiit«  of  (wo  Moiikn. 

I2fW.   MadoDiiK  betwr<>n  H.  .Tohn  tbe 
Raptiit  and  8.  Sebastiaiu 
„      Portrait  of  Uoiiair. 
Pai.  Pitti.  Pielil. 

M         Miulonna  adoclBg  tiie  Infiutt 
C'lirist. 

CrU/i.    Th*'  Virgin  ndoring  the  Infant 
Gbriitt,  b<>twe«>ii  isS.  Mkbael 
{triptyh). 


London.  JTatwMKMK. 


Lyonn. 

Mnritcillca. 

Munich. 

Nancy. 
Nan' 


Museum. 
Pinakothtk. 
Uuitum, 


Paris. 


Penigia. 


Museum. 
Lontrt. 


M 
» 

n 


Kouie.  VmHenGaUtrp. 


The  VifKiu  bet* 

utiil  Fraiu n. 
Viri,'iii        f  'hild. 
Thr  .A^'ciiRiDn. 
Tlic  Family  of  the  Virgin. 
Tilt'  Virgin  U'tween  SS.  Nicho- 

l««aad  Johu  tbe  Brangelist. 
Holy  Family  with  .S.  John. 
An  AMiiini|ition,  with  Car  inal 

CiriifTii  ami  sovpral  8ai(it*. 
Adnratinn  of  the  Kiofit 
A  Holy  Family. 

t  Apollo  au'l  MamBa(a 

to  Kalihuel  ). 
Mar<yr«iotn  of  S.  I 
The  Nativity. 

Tbe  Coronation  ot  the  yic|lai 

The  Baptimi  of  Christ. 
Adoration  of  the  MagL 
Euthruncd  Madonna. 
Tbe  Ke»nrroction. 
Bf  adonua  and  four  Satata. 
The  Nativity. 


Spelkt.  S. 


Vienna. 


^  C&^.  \  SebMtian, 


<Mfafy. 


VANXUrCHI.    See  AmirkA  d'AOMOIA. 

VANSOMKH.  S*eSoMEB. 

V.\NTE.    Ste  AiTAVAIIT«. 

VANUD£N.  SeeUoM. 

VANVITELLI,  (or  Vahvitki,).   See  Wrrm. 

VANZO,  .lAroro  pa.    See  A\ ANZI. 

VAPHIO,  AtJosTiNo  i>A,  was  living  in  Pavia  in  the 
15tli  century,  and  was  one  of  the  artists  employed 
by  Ludovico  Sforza,  in  Milan,  in  1490.  He  is  tJie 
author  of  an  altar-piece  in  San  Riiuo,  Pavia,  a 
Vi^^  and  Child,  with  fiamta  and  donor,  dated 

VAPRIO,  f'nxsT ANTISO,  a  Milanese  painter,  who 
flourished  about  1460,  is  commended  oy  Loniazzo 
a.s  one  of  the  first  Itaiiana  to  give  due  attantioii  to 

perspective. 

V A  li A  LLO,  TAimo  DI.  flee  Tamzio. 

VARANA.  SeeGuARANA. 

VARCO,  Alonbo  de,  was  bom,  according  to 
Palomino,  at  Madrid,  in  IfilS,  and  was  a  disciple  of 
.Iof»6  Antolinez.  He  }>aiiit(>d  landscapes  in  the 
style  of  bis  instructor,  and  was  much  employed  for 
theconventa  and  tlie  private  coUecttona  of  Madrid, 
in  which  city  he  died  in  1690l 

VARrOLTJKR,  Osi  AR,  painter,  was  bom  at 
Rome  of  French  parent-s  in  1S*20.  lie  was  a  pupil 
of  Paul  Delaroche,  and  worked  in  Paris,  where  lie 
gained  a  medal  of  the  third  class  in  184G,  and 
wliore  he  died  in  the  same  year. 

VAIU>V,  John,  well  known  aa  an  arehiteot,  was 
alao  an  engraver,  and  hat  kit  a  qdrited  print 
representing  the  liail  at  Hampton  Court,  He  died 
in  1765. 

VAKK(3E,   ,  was  a  close  imitator,  if  not  a 

scholar,  of  Comelis  Poelenburg.  He  flourished 
about  the  middle  of  the  17th  oetituiy.  He  painted 
small  landaoapce  with  figurre,  generally  on  copper. 
He  ia  not  noticed  by  the  Dutch  or  Flemish  writers, 
and,  from  Ids  name,  it  may  be  conjectured  that  lie 

was  of  Fn  nch  origin. 

VAKKLL.\,  Fi!AN<  isro,  a  Spanish  painter,  was 
born  probably  at  Seville,  about  tlie  ena  of  the  16lb 
century.  He  was  a  scholar  of  Pablo  de  laa  Roelos, 
and  painted  history  with  some  succeaa.  He  was 
employed  in  1618  by  the  Carthuaiana  of  Santa 
Maria  da  laa  OneTaa  to  aaako  eopiea  of  certain 
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pictures  pninted  by  Gaiiilin  for  tlio  Grarule  Cliar- 
treuse,  Grenoble.  Bcrniudi  z  notices  a  '  I-ast 
Sapper,*  in  ilia  churcli  of  San  Bernardo,  Hi^ned 
witti  his  HMD*,  «nd  d«t«d  1622,  m  one  of  bis  best 
worlca.  Otheis  are  hn  pietnrM  of  ttm  *  Mart3rHoin 
of  S.  Vincent,'  in  tho  church  dedicated  tn  tliat 
eaint ;  and  an  aUiir-pince  rejirrsfnting  St.  Mii  hud, 
in  the  convent  of  Lu  Merced.  Tlien^  arc  .-ilso  Hcvcral 
of  his  pictnrpR  in  the  private  collections  at  Seville, 
where  he  died  in  1666^ 

VARENNE,  !»,»  Francb pinter  of  the  18th 

century,  details  u  to  whose  life  ire  nnkiiown. 

IIo  exliihit.-d  lit  til.-  Ral.u.  in  17?IV1798.  The 
Anf^cn  Miiseimi  p(isseHse«  a  jiortrait  hy  him. 

VAIl?L\N'K,  CnAiii.Ks  Santoirk  dr,  painter,  was 
bom  in  Pitria  in  1763,  and  was  a  pupil  of  Joseph 
Yornet.    He  settled  in  Pulanil,  where  he  lield  the 

fost  of  Professor  at  the  Academy  of  Warsaw. 
Te  exhihited  occAaionally  at  the  Ssifon  in  the  early 
ytart  ef  tlio  19th  century.  He  dird  in  r!iiH>.ia  in 
1834.  liis  daughter  DoROTUiK,  born  in  Paris 
about  1804,  painted  flowen  and  mlniatom,  and 
was  a  pupil  of  Redout^ 

VAItOAS,  ANDBK8  Dl,  WM  bom  at  Cnonca  in 
1613,  and  went  while  young  to  Madrid,  where  he 
•tttdied  under  Francisco  Caniilo.  Camilo  obtained 
him  commissions  fmiii  <  hiin  h«'H  and  private  persona. 
In  the  latter  part  of  IiIh  life  ho  practised  at  Cueuca, 
and  die<{  tlicrc  in  1674. 

VARGAS,  Loi8  01,  one  of  the  moet  eminent 
Spanish  painters  of  tno  tWt  eentuiy,  wa«  bom  at 
Fevilte  in  1502.  Ilriring  accjuired  the  elements  of 
art  in  his  uiitivo  city  lie  went  to  Rome,  where  his 
atti  niion  was  mainly  ^iven  lu  the  works  of  Perino 
do)  \'afja.  In  all  he  pimsed  twenty-eight  years  in 
Kaly,  returning  to  Spain  about  the  middle  of  the 
century.  The  first  picture  he  painted  after  hie 
return  was  a  *  Nativity,*  fbr  Serille  cathedral,  which 
fitill  exists  in  the  chnpcl  for  which  it  was  painted. 
Tlie  date  of  its  execution,  1555,  Bermndez  found 
in  tlif  re'  iinls  (if  the  chapter,  and  the  picture  is 
inscribed  I'unc  disrebatn  Lnigimde  Vargas.  The 
better  works  of  Vargas  were  painted  m  fresco, 
and  unfortunately  little  of  them  now  remains. 
Among  the  moet  remaritable  was  a  Christ  bear- 
ing His  Cross,  called  'La  callo  de  In  Anmrgnrn,' 
{'The  Street  of  Bitterne^M,')  which  he  painted  in 
ISfili-fi.  Criiiiinals  going  to  execution  were  al- 
lowed to  Ktoji  before  this  picture  to  perform  their 
devottons.  About  thirty  years  after  its  completion, 
it  was  rapaired  by  Vasco  Feiein,  a  Porbigueae  artist 
The  *  Last  Judgment,'  painted  for  the  Casa  de  la 
Misericordin,  is  a  wrcclc.  The  Karne  fate  has  he- 
fallen  the  figuren  of  the  Ajiofilles,  Evangelists,  and 
other  Saints,  which  he  jiaiiitod  in  tlic  cathedral 
tower  in  the  la^t  year  of  his  life.  Of  his  pictures  in 
oil,  the  niu.-'l  admired  is  a  genealogy  of  Christ,  in 
wtucb  Adam  is  represented  adoring  the  Virgin.  It 
is  called  *  La  Gamba,'  f*the  Leg,)  on  account  of  a 
much  admired  lindi  of  the  patriarch,  a.s  to  which  an 
ill-founded  story  UHed  to  b«  told  that  Perez  Alesio 
had  declared  one  lind^  of  the  Adam  to  bo  worth 
more  than  the  whole  of  his  own  *  St.  Cbrist<^her.' 
The  portraits  of  De  Vorgat  are  ezoellent.  He 
died  at  Seville  in  1668. 

Luis  de  Vargas  was  mild,  benevolent,  and  charit- 
able, suffering  with  iiatieneo  the  attacks  and  injuries 
of  his  rivals.  In  his  house  he  led  the  life  of  an 
*  anchorite.  At  his  death  they  found  in  the  chamber 
to  which  be  used  to  retire  for  his  devotiona,  bair 
■hirts,  scourges,  and  other  instruments  of  mortiAca- 
tioB^uid  even  a  oolBn  in  wliioh  lit  waa  MoutomMl 


to  repo^ic  and  riiniinafeon  death.  And  yet  ho  could 
make  ii  joke.  A  bad  artist  having  painted  a  '  Christ 
on  the  Cross,'  asked  his  opinion  of  tlie  figure  ; 
Vargas  replied,  "  It  is  well ;  it  seems  to  bs  saying 
—Lord,  forgive  them,  for  they  know  not  what  tliey 
do." 

VARIN,  Charlk-s  Nitoi.as,  draughtpman  and 
en>;raver,  was  burn  at  Chalons-sur-Marne  in  1741. 
He  wa8  the  son  of  Jkan  BAmsTK  Vahin,  an 
engraver  and  chaser  on  metal.  He  .«<tvidi<'d  en- 
gravine  under  Pierre  Quentin  Cbedel,  and  also 
studied  painting.  For  a  time  he  directed  a  school 
of  art  founded  by  his  father  at  Cliklons,  and  was 
also  curator  of  the  Ciialons  viusee.  He  eventually 
settled  in  Paris,  and  worked  in  conjunction  with 
his  brother  Josepli,  occasionally  forwarding  the 
plates  of  other  engravers,  notably  those  of  Saint 
Aubin.  He  also  produced  several  independent 
plates  after  Teniers,  Wouwerman,  Fragonard,  Le 
Prince,  Ac;  and  the  costume  plates  for  the  'Tab- 
leau de  TEmpire  Ottoman,'  by  D'Ohoason  Mouradja, 
published  ill  1787.  VarindisdatCbAlcMiSiFebnuiy 
22nd,  1812. 

VARIN,  JiAK,  (or  Wabw,)  a  French  dranghts* 
man  and  engraver  of  tlie  17th  century,  better  known 
as  a  medallist,  was  bom  at  Li^ge  in  1G04,  and 
died  in  U»72.  In  lii.s  last  years  no  was  superin- 
tendent of  public  buildings,  and  master  of  Uiemint 

VARIN,  JoflSPH,  an  elder  brother  of  Charles 
Nicolas  Varin,  was  bom  at  GbAlons-sur-Mame  in 
1740.  He  studied  under  P.  Giedel  and  the 
Chev.  de  la  Touche,  at  Chilons,  and  won  medals 
of  honour  for  his  series  of  plates  from  the  Rheims 
fete.s  in  1765,  on  the  occasion  of  the  inauguration 
of  a  statue  to  Louis  XV.  in  that  city,  and  also  for 
his  large  map  of  Duchy  of  Burgundy.  In  both 
of  tliese  he  was  aariated  by  hia  brother,  Charles 
Nicholas  {q.  v.).  In  1780  the  brother  had  settled  in 
Pari.s,  where  they  worked  in  conjunction.  In  1791 
they  sent  to  the  Salon  a  view  of  the  Palais- Uoyal, 
and  a  perspective  of  a  proposed  place  in  Hnrili  aux. 
Joseph  furnished  plates  for  many  publications  of 
the  day,  among  woich  we  may  name :  the  ^^reater 
number  of  the  plates  for  Blondel'a  'Treatias  on 
Arehiteetura,'  Hontalembert's  *  Treatise  on  Fortifl- 
catinn,'  Belin  and  Berthier's  '  Instruction  for  the 
Hoyal  Navy;'  for  the  'Voyage  Pittoresqne'  of  the 
Abbe  St.  Non,  for  Choiscnl  Gouffier's  'Travels  in 
Greece,'  for  Cassas'  'Travels  in  Syria,  Judtea,  and 
Lower  Egypt,'  and  for  '  Architecture  in  vdsHon  to 
ArtandLegi^ation.'byLedouz,  Healsosngrsved 
the  plates  cf  sntiqaitieo  fbr 8abhatier*B  'DtoSonaiy 
of  Greek  and  Latin  Authors.'  He  died  in  Paria, 
September  7th,  1800.  Charles  and  Joseph  Varin 
claimed  descent  from  Jean  Varin,  the  medallist. 

VARIN,  JosRPH,  the  younger,  draughtsman, 
engraver,  and  lithographer,  bom  at  Clifilons-siir- 
Mmus  in  1798,  was  the  son  and  punil  of  diaries 
Nicolas  Vario.  In  his  youth  he  served  in  the  army, 
and  was  woimdcd  at  Waterloo.  After  tlie  pi'a<  e 
ho  was  eni{)loye<l  as  superintendent  of  works  at 
the  Ch&teau  de  Neuilly.  He  was  afterwards  for  a 
time  professor  at  tlie  Art  School  of  his  native  town, 
but  in  1820  came  to  Paris  to  study  lithography 
under  Cbastaau.  Finally  settling  at  ChlUons,  he 
died  there  June  6tb,  1843.  He  engraved  and  lilho- 
graphetl  a  fi  w  j  lates  after  Raphael  and  Girodi't, 
and  two  plates  from  his  own  dc«i><n  are  inentione*!, 
one,  an  engraved  portrait  of  the  little  King  of 
Rome,  the  other  an  allegorical  lithograph  called 
'  La  Patrie  des  Souvenirs,'  prooli  of  wllich  were 
sold  for  the  benefit  of  the  Poles. 

636 


Digitizeo  L-y  Google 


▼aria 


A  BIOGRAPHICAL  DICTIONART  OF 


▼aretaxi 


I' 


VARIN,  Pierre  AMAi  fcF:,  oiiLrr.ivor  and  Mintor, 
tho  flon  of  Josepli  N'ariii  itio  younger,  was  born  at 
CliilloaB-BUivManie  in  1818.  He  was  a  pupil  of 
llonvoiain,  and  worked  in  coiuunotion  with  bw  two 
brothera,  Pibrm  ADU)niB  «ad  Boelwi  Matcuon, 
wfll-kiiown  inu'iiivorR  Htill  practising  in  Paris. 
i^I.iiiy  of  IiIh  wiitks  wore  exliibited  at  tbft  Stlon 
bctwion  and  iHs-j.  He  difld  at  Crouttea 
(Aisne)  in  OctoSfT  1H83. 

VAKIN,  Ql  kktik,  a  French  painter  of  tho  early 
17th  century,  born  at  fieauTais,  ia  nov  remembered 
chiefly  aa  the  first  maater  of  Nieholoa  Ponasin.  He 
studied  at  Beaiivriis  and  Amiens,  and  afterwards 
ira'^tiwed  in  Paria.  lli-  \T,iy  iirt'scntt-il  to  Marir  de' 
Iciiit  is,  and  coinniissioi  i  1  iu  iJirry  out  dfL-uratinim 
in  the  Luxenibour)^.  Terror  of  the  dangers  of  a 
court  led  him,  hnwever,  to  abandon  the  comniis- 
aion,  and  to  gu  into  hiding,  with  the  teault  that 
Rubens  was  employed  in  his  place.  In  the  church 
at  I.es  Andelys  tliere  are  an  '  A^snnijif  inn '  atid  a 
'S.  Vincent'  by  liini ;  in  S.  Gi  rmain  dea  Pres, 
Paris,  a  '  PrcHentation  in  tlie  Temple,' 

VARLEY,  CoBiiELiUS,  water*colour  painter  and 
brother  of  John  Variey,  waa  bom  at  Haekney, 
November  2l8t,  1781.  He  was  only  ten  yeara  old 
at  the  death  of  his  father,  and  was  adopted  by  an 
uncle,  a  inai!nfa<  turi-r  (if  m  ieiitific  instnmicnts 
and  apparatus.  In  his  new  home  tho  boy 
•eooirad  aome  knowledge  of  optics  and  chemistry, 
ana  aeemed  to  ahow  an  inclination  for  inecbanica. 
but  aboat  1800  he  left  his  uncle  in  c<»iBeqnenee  or 

soinn  finiily  disairn  citn'nt,  went  to  live  with  his 
hrritiicr 'Toliii,  an  !  ai'iilii'd  liitiiself  to  the  Study  of 
art,  lie  neviT.  h.twfver,  lost  iiis  iiitcrcBt  in  scii-n- 
tific  pursuits,  and  later  on  made  some  conaiderublo 
improvemeuts  in  optical  instruments,  for  which  he 
reoeiTed  the  'Isia^  |;old  medal  of  the  Society  of 
Arts ;  for  hia  invention  of  the  graphic  teleacopc  he 
also  received  a  gold  medal  at  (he  Exhibiti  in  of 
1K51,  and  was  an  active  meiubrr  of  tlie  Society  of 
Arts.  lie  lirnt  exhibited  at  tlie  Royal  Acadenjy 
in  1803,  but  he  was  n  it  a  frequent  contributor. 
He  waa,  however,  a  foundation  member  and  a 
r^alous  supporter  of  the  Water-Colour  Society. 
His  pictures  were  chiefly  claaaieal  landscapes,  with 
gri)ti|iH  of  lif^ures  and  areliitecrtnro.  Hi;  was  a 
mend)er  of  tiie  Sketcliing  Club,  and  had  a  good 
practice  in  Lomlon  as  a  teadier  of  drawing.  Ue 
died  at  Highbury,  October  2,  1873.  Among  his 
beat  works  we  may  name : 

A  Mo  int.-iin  T.-tstoral.  1?(K>. 
Tiie  .Sleeping;  Shepherd.  IHIO. 
Evening.  IMl. 
I'at.f  iii<<n  and  Fjivinia.  1811. 
View  of  Ardfort.  Ir  liiiid  1815. 

Art<-r  SuDKct,  Norlli  U  aiuft.   ISO?.    (Sautk  KtntinifUm 

Afi'.wm.) 

Ituiiis  of  Trov.  1819. 
The  Val«'  of  Tcinp\  ISM. 

VARLEY,  John,  an  English  laQdscapo  painter  in 
watercolonr,  was  boni  at  Huckney  in  177H.  Owing 
to  his  father's  objection  to  art  he  waa  placed  with 
a  silversmith,  but  on  his  parentis  early  death  he 
obtained  more  <'on^<-tiial  eiiipl<'yniciit  witli  a  por- 
trait painter.  His  trUO  voc  itioii  w,ss  fnind  wiili 
an  arcliitectural  draughtsm  iii.  wlmm  lie  accuni- 
nanied  in  visits  to  yariooa  parts  u£  England.  In 
1798  he  first  apjieared  at  the  Royal  Academy  with 
a  '  \'i.  w  of  Peterborough  Cathedral.'  He  owed 
murh  to  the  group  of  paintors  which  met  nt  Dr. 
Moiin)'H,  where  the  foundation  of  tlie  true  Iv'glisli 
wutor-colour  school  was  laid.  Varle>'  was  on© 
of  the  ordinal  memben  of  tho  oM  Water-Coloor 


Socicfy  on  itH  fi)nndalinn  in  1804,  and  he  regularly 
contrihuted  to  its  exhibitions.  Though  he  worked 
assiduously  with  tho  brush,  and  had  a  good  teadiing 
connection,  he  did  not  aeoure  himself  a  competence, 
and  his  later  yeara  were  dfatorbed  by  pecnniDry 
difliculties.  lie  died  in  1842.  His  worLs  belong 
entirely  to  what  may  be  called  the  middle  period 
of  the  waler-coluur  sciio.il,  h(  Iween  the  abandon- 
ment of  the  reed  pea  and  the  full  development  of 
the  art  Worita: 

BeddcelettBiidia.  1100.  {Smik  JMutm  MlktumA 

Paat  of  LUuiberSr  IflOB.  (Do.) 

High  Street,  Oooway. 

Kiver  Scene.   1840.  (Ik) 

lioltoD  Abbej.   1842.  {fio.) 

Pond  at  Wotton,  new  Dorkuf .  (Da.) 

FrogDal,  Hamprtead.   18M.  Uh.) 

Illustration  to  *  The  Bride  of  iJbfdOS.'  (He.) 

Batialofa«ttL  (Do.) 
{And  rwm^Mr  Mm.) 

VARLEY,  Wii.i.iAM  Fleetwood,  water-colour 
painter,  was  born  in  1777?  Ue  was  the  younger 
brulher  of  John  Variey,  under  whom  he  made  iiis 
first  studies  in  art  He  exhibited  at  the  Royal 
Academy  at  intervala  from  18(M  to  1817.  He 
pracfiscd  as  a  teaclier  of  drawing  in  Cornwall,  at 
hath,  and  at  O-xford,  in  wliich  city  he  was  nearly 
bunit  to  death  througli  a  f  .o!isli  frolic  of  some  of 
his  ])upi]s.  He  never  recovered  the  shock,  and, 
falling  into  fll-health,  gave  up  work  and  became 
dependent  on  a  wm4n4aw.  He  died  at  Bamegata^ 
Fel  >mary  2,  1868.   Worka : 

A  'Wclsti  Mountain  ,-i:-euc.   (.^iilh  AVluiimfm  JflUMM.) 

S.  Miilini  r«  Mauiit,  Cornwall,  {po.) 

(And  three  ■•III:  r.  ) 

VAKOTAIU,  Ai.ia84MDB0»  called  iLpAnovAiiiHo, 
waa  tike  eon  of  the  elder  Dario  Vsrotari,  and  bora 
atPadua  in  1590.  His  father  dying  when  he  waa 
only  six  years  of  age.  he  wm  instructed  in  art  by 
Honio  p.iinter  unknown.  H  '  was  sent  to  Venice 
when  ho  was  very  young,  where  his  talents  pro- 
cured him  the  pet  name  of  '  11  Padovanino.'  At 
Venice  he  studied  the  worka  of  Titian,  and  enteiad 
so  entirely  into  hia  manner,  that  he  was  considered 
one  of  his  most  succesHfid  followers.  If  his  desit:^n 
hail  been  equal  to  his  colour,  few  painters  uf  tiie 
Venetian  school  would  iiave  8nrj)a5tsed  him.  He 
generally  selected  subjects  which  admitted  the 
introduction  of  the  nude,  in  which  he  was  as  huo> 
ceHsful  in  the  beauty  of  his  carnations  as  deficient 
in  design.  With  children  and  landscapes  he  waa 
especially  8ncr(-sf 111.  He  died  in  ItioO.  Among 
his  best  extant  works  are  mentioned  the  following: 

Itergaino.       S.  Andrta.  Ceiliug. 

Gallery.   Judith  with  the  Head  of  Holo> 
fenics. 
ITAn.  Luen-tia. 
JU.  Gmuery.    Curnelin  and  her  children. 

I'-^y  and  Itinl  (?  afier  2Y<i«R). 
Venus  «nd  Capid, 
Tlie  Toilet  of  Vmh. 
.Minicle  of  SK.  Ubenle. 
Madonna. 
Astrology. 
Altar-piece. 
Tho  Marriage  nt  Cana. 
The  Kai»e  of  Proseiiane. 
„  „         TheDeRcentof  tfaeHolySpllil.  ■ 

Yienoa.  Q^IUrjf.   Holy  Family. 

„  „      The  Woman  token  la  AdnUo^. 

I,  n  Judith. 

VAROTARI,  Chiaba,  was^the  daughter  ofDatio 
Varotari  the  oMcr,  and  flourished  at  Venice  in  tho 
middle  of  tho  17th  century.  She  was  instructed 
by  her  father,  and  Is  oelebrated  by  BidoU  and  by 


Dresden. 
Floieaea 

liOOdOBa 


I'aris.  i^iivre. 
Bome.  Pal.  Jiorijhtie. 
VeBlea.  Cirmme. 

8.M.  di  Salute. 
„  &Matk"$  Library. 

&  lom6. 
deuimif. 
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Boschini  for  bwr  teknt  U  s  portrait  pniiitcr.    Tlio  [ 
Uffiiu  has  her  own  portrait  paintod  by  herself. 
Sho  was  still  living  in  1660.  ,  8ho  was  a  poetc-Hs, 
and  tho  nuthor  of  nn  '  Apolof^y  for  the  IViu.ile  S<  x.' 

VAROTARI,  Dahio,  tlie  elder,  a  ]iainter,  sculp- 
tor, and  architect,  was  born  at  Verouu  about  1539, 
Mid  was  descended  from  a  Strasburf  or  Augsburg 
funflj  of  the  name  of  'Wcyrotter.  He  was  a 
gcbolur  of  Paolo  Veronese,  ami  nn  iniitator  of 
Titiati,  partioiilnrly  in  tlie  airs  of  his  lioads.  His 
chief  roHi<ii'in  (■  was  at  I'adua,  and  some  of  Iiis 

i>riiicipal  woika  are  in  the  cluirch  of  Sant'  K^idiu 
Dthstdty.  He  died  in  1596.  The  Venice  Academy 
oootains  a  '  Visitation  of  St.  Elisabeth '  by  hiin. 

VAROTARI,  Damo,  the  younger,  was  tho  grand- 
son of  (Ikj  oldiT  painter  of  the  iiaiin-,  and  sah  df 
Alt'ssaiidro  Varotari.  He  (lonrished  ahuut  tiit; 
year  IGOO,  and  was  painter,  engraver,  jioet,  an<i 

EbysiciiiD.  Though  his  pictures  cannot  now  he 
lentified,  bis  portraits  were  very  popular  in  their 
time.  BaitSCh  describes  two  portiMts  engraved 
by  him ;  one  of  his  gnttidfatliur,  Dario  Varotari, 
tlio  other  of  Vinceittius  Gussoniis,  En.,  botli  .'iigni  il 
with  his  name.  Ho  painted  rather  as  uu  amateur 
than  for  gain. 

VASAKI,  GiOttQio,  painter,  architect,  and  writer, 
was  bom  at  Arezzo,  July  SO,  1511.  IIo  is  said  to 
have  received  his  first  instruction  in  design  from  a 
glass  painter,  named  Qiiglielmo  da  Murcilla,  but  ho 
was  studying  in  Florence,  flrsl  tindor  Micln  langcln. 
afterwards  under  Andrea  del  Sarto.  During  the 
siege  of  Florence,  in  1629,  Viisari  moved  succes- 
sively to  Pisa,  Boloffna,  and  back  to  Arezzo,  where 
he  made  the  act^atntance  of  Sahriati,  who  gave 
hini  valuable  assistance  and  ftdvic-.  About  this 
time  he  was  brought  to  Home  by  C  ir.liiial  Ij)|iolit0 
de'  Medici,  who  had  taken  liiin  umb  r  his  prdlcctiitii. 
and  by  whose  fauiily  he  was  afterwards  loaded 
with  riches  and  honours.  In  Rome  ho  worked 
hard  from  the  aatiqae,  from  the  works  of  Michel- 
angelo, in  the  Sistine  chapel,  the  frescoes  of 
Raphael  an  1  BaM  ii^sare  Peruzzi.  Having  acquired 
some  reputation  as  a  painter,  he  set  himself  to 
study  architecture.  lie  was  employed  uh  a  painter 
in  the  Sala  Regia;  in  the  Sala  della  Canceiiarin, 
where  he  painted,  by  the  direction  of  Cardinal 
Famese,  a  series  of  frescoes,  repreeentinf;  the 
principal  actions  of  Pope  Paul  I II. ;  and  in  the 
church  of  S.  Giovanni  Decollato  he  painted  the 
Martyrdom  of  that  Saint,  one  of  his  best  oil  pic- 
tares.  From  Rome  Vasari  came  to  Florence,  and 
•ntetvd  the  service  of  Alessandro  and  Ottaviano 
de*  Mediet  After  the  marder  of  Alessandrn,  he 
retired  to  Arezzo.  but  in  1553  ho  was  invited  to 
Florence,  by  Cosimo  I.,  who  employed  him  to 
8U[icriiitend  the  works  on  whi<  li  he  was  then  en- 
gaginl  in  the  Palazzo  Veccliio.  Here,  in  the  apart- 
ment of  Cleuiont  VII.,  li  •  j  iii.ted  that  Pope  crown- 
ing the  £mperor  Charles  V. ;  and  other  events  in 
his  lifa.  Vasari  died  at  Florence,  June  87, 1674. 
He  had  mnch  facility  as  a  draughtsman,  but  his 
compositions  arc  mannered  and  without  origituiliiy, 
and  his  colouring  is  cold  and  lifeless.  lie  is  at  his 
beat  in  his  few  portraits.  Vasari  is  vastly  more 
famous  as  a  writer  than  as  a  painter.  His  great 
work  is  the  history  of  artists,  from  the  period 
of  Ctmabae  tflt  hii  own  time,  entitled  '  Tite  de  piu 
ecccllenti  Pittori,  Scultori,  e  Arehitetti,'  first  pub- 
lished at  Florence  in  two  volumes  in  1550,  and 
repubii?jhod  with  large  additions  and  portraits,  in 
three  volumes,  in  1568.  and  again  in  1648.  A 
fourth  edition,  published  at  Bon»  in  1749,  wm 


aimotatsd  by  the  learned  priari^  Giov.  Bottari. 
Numerous  lut-  r  e  liti  in^  hive  appeared ;  the  most 
valuable  are:  (1)  that  published  by  Piisnigli,  at 
Florence,  in  lH.'i2  38;  it  was  edit-  d  by  M  ntaiii  of 
Cremona,  and,  on  bis  decease,  by  Giovanni  Maselli. 
(2)  That  puhhshe<l  by  Le  Monnier,  at  Florence, 
between  1845  and  1856,  and  edited  l>y  «  society  uf 
learned  Italians.  (8)  The  latest,  most  elabMvt^ 
and  most  trustworthy,  the  edition  published  hf 
Sansoni,  at  Florence,  in  1878 — 1885,  edited  ana 
annotated  by  (iaetano  Milai.esi.  There  are  also 
excellent  translations  into  English  and  tturuian, 
besides  •  very  poor  one  into  French.  Vasari's 
pictures  are  very  numerous  in  Italy ;  the  following 
may  be  named : 

.Vrezxo.  Academy.    The  Ikiuquot  of  Ahasoenw. 

„  Pimcottca.    Virgin  niitl  Suiuts. 

Ikirlin.  Jfaafsai.   Purtr.^it  of  Cosmo  L  (SRS  tf 

Ik)logiia.      Pinaeohca.    The  Saiip.  r  of  S  (Sregory. 

.,  „  (jhri>t  with  .Mart)i»  aad  Maiy. 

Flureace.        &  Croet.   Christ  iH'.kHiig  His  Cross. 

„  „  Tlie  I-i»t  Supper. 

„  S.  }rnria  X-ir-/fii.  CrMcit';\ioii. 

„      3.  AHHunziaia.  S  I, nke  piiiiitiiig  tlio  Virgin. 

„  ^catUi/iy.  \'i»ion  of  ( Niiint  Hugo. 

„  „  liirth  of  the  Virjfin. 

„  Uffiii,  His  own  Portrait. 

„  n  I'ortmitA  of  I/jruoio  oad  Ales* 

Nnndro  «lu'  Medisl. 

H  PtUi.  IIolv  Family. 

Liverpool.         It.  Inst.  S.S.  Peter,  ]>anl,  aad  JeraSW. 

Luoea.    C3*.  ie  Carmine.  The  Conception. 

Naples.  CiilkeJr,tl.  The  Natinty. 

„  JIuseHM.  The  Presetttatiou  in  thu  Temple. 

Paris.  Louvre.  The  Auuuuciatiou. 

Itome.        ^iilZi^}Couyemoa  of  S.  Paul. 

Siena.  Aeaitmjf.  The  Berarraotioo  of  Christ. 

Vienna.         tUthff.  Btia  ¥talia. 

„  „       Oliilibdeannf  tteTeinpI& 

VASARI,  Lazzako,  great-grandfather  of  the 
historian  Vaaari,  was  bom  at  Arezzo  in  1399.  He 
was  a  friend  and  co-worker  of  Piero  dclla  Fran- 
cesca.  Early  in  life  he  paint'  I  nothing  Init  sni  dl 
oriiumontal  fignr<s  in  anmiur,  banners,  and  the 
larger  pictures  of  tnher  artists  ;  but  at  a  later  date 
ho  worked  in  fresco  both  at  Arezzo  and  Perugia, 
and  fbrnished  derigM  to  the  glass  painter  Fabiano 
Sassali  for  the  'Madonna'  and  '  Resurrection'  wio- 
dows  in  the  Madonna  dcllo  Grazie,  IVrugfa. 
L  i/.zaru  died  in  1-150.  Ili^  (.i luii",  grand- 
father to  the  biographer,  also  worked  at  Arezzo  as 
a  moddler  and  pauiter  of  potteiy.  H«  died  in 
1481. 

VA8CELL1NT,  Cajrtaxo  or  Oactamo,  (or  "Vac- 

rKLLiNi,)  an  Italian  engraver,  was  born  (it  Castello 
San  (iiovanni,  in  tho  Holognesc,  about  1745.  Ho 
learned  the  print  iples  of  design  froni  Kn-uU;  Cra- 
ziani,  was  instructed  in  engraving  by  Carlo  Faocci 
at  Florence.  lie  etched  Bouie  original  portraits  of 
distinguished  Flor«ntin«aiand  also angmved  after 
various  Italian  mastflfi*  Thu  fidlo«iqg  are  ummv 
his  principal  plates: 

Andrea  del  Sorto. 

Daiiiullo  Ricciarclli  da  Voltornt. 

Ckmirao  I. ;  tiftrr  the  italne  bti  Giovanni  da  BottfM, 

S.  .TuM-ph  Aud  a.  Francis  of  Paula  ;  after  Seh.  timoB; 

Thu  penitent  Magdalene;  effUr  F.  Ftarim. 

VcmiK  ;  (iflfr  Titian. 

Dauae ;  after  tin  tame. 

The  Last  Sapper;  tffttr  Z.  SlgmnOi. 

VASCIBHACCI.    See  V.s  siL.\rrii|. 
VASCO,  Gran.   See  Fkunakdex. 
YASCO  PBBSIRA.  See  Pcmiia. 
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VASCOXI,  FiLiPPO,  who  flourished  about  the 
^ear  17*20,  eii|;raved  several  views  of  Venice  and 
)t8  neighbourhood. 

VASI,  GiusBPPB^  Gavaliere,  designer  and  en- 

Enver,  was  bom  at  Corleooe  in  Sicily  in  1710. 
e  was  at  first  a  painter,  but  afterwards  went  to 
Home  and  studied  under  Sebastian  Conca,  P.  L. 
Ghezzi,  and  Juvara.  lie  engraved  acme  of  the 
deaijEiM  for  th«  decorations  set  up  at  theooronatton 
of  Ferdintod  oF  Naplet.  He  was  employed  on 
several  views  of  the  Harbour  of  Aocona  for  Bene- 
dii  t  XIV.,  wfiicli  euiiftniied  hia  reputation.  After 
this  followed  plaloH  from  the  fai;  uies  of  S;iii 
Gioranni  in  Lateratio  and  Santa  Maria  Maggiorc, 
and,  for  Charles  III.,  of  the  Festivities  on  the 
birth  of  his  son  in  1746,  which  prooaiod  him  the 
post  of  engraver  to  the  court  of  n spies.  He  was 
also  inndo  a  Kniglit  of  the  (ioMen  Spur.  He  died 
at  Rouio  in  1782.  Ho  engraved  some  hundretis  of 
plates  from  the  buildings  of  that  city,  and  also 
painted  in  the  Farnese  a&d  Caprarol*  Palaces. 
Piranesi  was  hia  pupil. 

VASLRT,  Lewis,  miniature  painter,  practised 
at  York  and  Bath,  towards  the  close  of  the  18th 
century.  He  was  an  occasional  exhibitor  at  the 
Koyal  Academy,  his  last  contribution  being  there 
in  1782. 
VASQUEZ.  SeeV^DSC 
YAflSALLO,  Amtonio  Habia,  was  •  nattve  of 

Genn.i.  ainl  floiiriMhed  about  the  year  lfi50.  He 
waH  a  Kcluilar  of  Vincent  Malo,  of  f'anibray,  who 
liud  studied  under  Uuhens.  Vassallo  jiainteil 
landscapes,  animals,  fruit,  flowers,  &c.,  which 
were  well  coloured,  and  touched  witli  freedom. 
He  $\ao  gave  proof  of  considerable  abili^  in 
historical  subjects,  but  died  young. 

VASSEUR.    See  Le  Vasseub. 

VAySlLACCHI,  Antonio,  (or  VA.«!nDRArci,) 
called  L'Alibnsk,  was  born  in  the  Grecian  i«land 
of  Milo,  in  the  Archipelago,  in  1566.  He  was  sent 
to  Venice  when  he  was  yonnfC,  where  he  became  a 
scholar  of  Paolo  Veronese.  In  1574  he  assisted 
Tintoretto  and  Paolo  Veronese  in  decorating  the 
city  for  the  visit  of  Henry  III.  of  Poland,  and  his 
share  of  the  work  attractetl  much  notice.  Ho 
visited  Treviso,  where  he  worked  under  Benedetto 
CtJlafi ;  and  Padua,  where  he  WM  influenced  by 
Dario  Varotari.  A  visit  to  Rome  and  the  work  «f 
Michelangelo  in  the  Sistine  Gb^iel  also  told  u|njn 
his  stylo.  An  early  work  was  a  jticture  of  'St. 
Sebastian,  with  a  glory  of  angels,'  for  the  clnin  li 
of  Santa  Maria  delle  Vergine,  and,  on  its  l>eing 
reported  that  it  was  from  a  design  by  Paolu 
Veronese,  he  deteimined  to  get  rid  of  ell  the 
dnwinn  he  had  made  In  that  master's  school,  as 
a  proof  of  hirt  dotennifiatinn  to  abaiK?on  his  ntyle. 
He  then  applied  himself  to  study  Tintoretto,  and, 
in  a  fair  imit/itior)  of  his  manner,  painted  an 

*  Abraham  sacrificing  Isaac,'  a  'Cain  slaying  Abel,' 
and  •  'Brasen  Serpent'  Several  of  the  best  pro- 
ductions of  Alienee  are  in  tlie  Sala  dello  Scmtinio. 
He  also  painted  in  San  Giorgio,  Venice,  and  San 
Fietro,  Perugia.    He  die<1  at  Venice  in  1G29. 

•  VAUCHELET,  THfeoPHiLE  Auguste,  a  French 
historical  and  portrait  painter,  was  bom  at  Passy 
in  1802.  He  entered  the  icole  des  Beaux  Arts  in 
1822,  and  studied  imder  Abel  de  Pujol  and  Hersent 
In  1K27  he  obtained  the  Hecotid  (jraiij  jn'i.r  fur  his 
'Coriolanus,' and  in  1H29  the  firxt  grand  vrix  for  a 
'Jacob  refusing  to  send  Benjamin.'  His  works 
appeared  at  the  Salon  from  1630  to  1868,  and  he 
won  tiU  tiw  ortbodoK  bonoors  up  to  the  Legion  of 
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Honour.  He  had  considerable  practice  in  mural 
decorationa,  and  executed  works  io  the  great  hall 
and  chapel  of  the  Senate ;  at  the  drarenes  of  St, 

Germain  I'Auxcrroi's  and  St.  Eustache  (hut  theae 
are  now  destroyed),  at  the  Tuileriea  and  the 
Hot  I  .1   V  ile.   Ha  died  in  1878.  Amongst  hia 

easel  pictures  are: 

Amiena.  Museum.   Chri.stian  Charity. 

YonaiUaiL        i'olac*.  ZbeSurreuder  of  Ma^k-burg. 

»  n       Itefeiait  of  Prince  ruuiatuwitld. 

M  »  «       Manha)  Uourioa 

8t.Qyr. 

w  1*       Vne  de  Ohajaeal* 

Stdavine.te.fte. 

VADDECHAMP,  JbAH  Jo.SEPH,  p  iinter,  horn  at 
Uanibcrviilers  ( Vosges)  In  1790.  He  was  a  punil 
of  Girodct.  He  painted  a  '  S.  Carlo  Borrotneo  '  ror 
the  chapel  in  the  fiojra]  Tapestry  Factory  at  Bean- 
vais,  and  exhibited  portraits  and  histoiical  picturea 
at  the  Salon  from  1817  onwards,   IIo  died  in  18G6. 

VAUGH.\N,  UniiKiiT.  an  English  engraver,  who 
practised  about  the  middle  of  the  17th  eenturj'. 
He  was  chiefly  employed  on  portraita  and  other 
plates  for  the  booKscllerB,  which  arc  sought  after 
fur  the  sake  of  sitten  rather  than  for  their  merit  aa 
art  He  engraved  a  plato  in  Dugdale'a  *  Warwick- 
shire,' and  some  of  the  maps  ;  the  print"*  for  Mor- 
ton's 'Ordinal,'  and  some  of  those  for  Atshmole's 
'Theatnim  Clieinicum,"  in  1651.  Vcrtuc  informs 
us,  that  during  the  interregnum,  Vaughan  engraved 
a  portrait  of  Charles  II.,  to  which  he  afSxed  so 
offensive  an  inscription,  that  after  the  Restoration 
he  was  prosecuted  for  it.  He  died  towards  1667. 
Among  otheiSf  the  following  portraito  by  him 
are  extant: 

JaoMs  I. 

La  once  lot  Andrews,  ni^hop  of  ^Vlncbestsr. 

SUr  John  Wynn  of  Gwedyr,  Bart. 

George  Cliffonl,  Earl  of  (\irnberland. 

John  FikHit,  ]ti!iho|)  of  ltc>chf«t<>r. 

Arthur  Hildcftbam,  Preacher  at  AshbT-(l«>-la-Zourb. 

Sir  Francis  Drake.   |  Sir  Walter  Ralvigh. 

Sir  Thonioa  Lyttleton,  Chief  Justice.-  of  the  King's  ffmrh. 

Tlioma.<)  Wilsfonl,  Mathematician. 

Eilwtird  Terry,  lU-ctor  <if  GreeuforJ,  MidJIeaez.  18SS. 

(His  lftt«'st  known  work.) 
HiMiry  anii  Hcihcrt  Verc,  both  EarU  of  Ozfoid. 
Thomas  Went  worth,  Karl  of  StrMfltatd. 
■TamuH  Unber,  Bishop  of  Armagh. 
Sir  lioorge  Grooke,  Chief  Justice  of  tb«  King^  BcBCh. 
Edward  Turgis,  I'oet.    |    Beu  Joti^ou,  PimjI. 

VA  UGHAN,  William,  an  Kngli-h  engraver,  was 
|)rohably  related  to  Bobsit  Va  i^han,  and  flourished 
about  the  same  time  or  slightly  later.  He  also 
was  prindpaily  employed  by  the  booksellera. 

Three  prints  by  him,  engraved  for  a  Rmull  fulio 
panijihlet  describing  the  'Sufferings  of  Sir  William 
Dick,  of  Braid,'  are  known.  He  also  engrav  ed  a 
set  of  thirteen  plates  of  animals  for  'A  Bo  ik  nf 
suchBeastaasaremost  useful  for  drawing,  gnu  ing, 
or  arms  painting  and  chasmg  ^deaigned  l>y  F. 
Barlow,  and  engraved  by  ^lliam  Vaughan);' 
16f>4. 

VAULOT,  Ci.AUl>K,  a  French  subj.  et  and  portrait 
painter,  was  horn  in  1818.  He  studied  niider  Cog- 
niet,  and  commenced  to  exhibit  at  tlte  Salon  in 
1837.  He  practised  in  Paria,  hot  hia  career  waa 
cut  short  by  Ids  early  death  in  1842. 

VAUQDER,  ,  a  native  of  Prance,  w^ho  waa 

prdl'iihly  u  go!i|sniith  by  profeHnion.  He  i'ntrr;Lved, 
froMj  his  own  designs,  several  plates  of  flowtra  and 
ornamental  foliage,  for  a  *  Livra  dea  Flottis  proprw 
pour  orfbvree  et  graveura.' 

VAUBOZB.  BeeFBiQDR. 
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FAINTBB8  AND  ENORAVEB& 


VAUTHIKH,   .Tni.RS    Antoink,  rlraiiprbtfltnan, 

R inter,  and  lithoi^rnjilier,  was  born  in  Purm  in 
74.  He  was  a  piipil  of  Regnaolt*  Uid  won  the 
■eeond  prize  at  the  Ecole  des  Beaux  Aria  in  1801. 
He  exhibited  a  few  pictiirea  at  the  Salon,  bat  was 
best  known  by  his  nrawings  for  viirloiis  publica- 
tions on  classic  art  lie  died  of  cliolcra  in  Paris 
in  1832. 

Hi«  brother,  Amtoinb  Chablbs,  a  natural  history 
dranghtaman,  bora  in  Paria  in  1790,  made  the 

drawings  for  an  edition  of  Buffon,  and  for  the 
•  Dictiniinaire  clasHiqiio  d'Histoire  naturelle,'  both 
publi-iliL-il  by  I^  Miiiioin  ;  also  for  the  '  Collection 
des  PapilioiiH  diurnca  et  cr^pnsculaires  de  France,' 
published  by  Cr<Svot. 

VAUZELLE,  Jkan  Ldbin,  a  French  painter, 
bom  at  Angerville  in  1776,  waa  a  pupil  of  Perrin 

nnd  of  Hubert  Robort,  ntid  painted  cliicHy  views  of 
buildinp;s,  niiriH,  clatwic  nioiiiiineiitH,  and  iTitcriors, 
a  largo  nuiiiber  of  which  lie  exhibited  at  tlio  Sfiloti 
from  17l}9  onwards.  He  also  produced  a  good 
many  illustrations  for  books 

VAVASSORI,  (VALVA8S0RI,)  ZoAH  Andhka, 
(or  QiovAS'M  Anhrra,)  aw  Italian  engraver,  over 
wliom  thiTu  i8  a  stiinding  controversy.  It  mcpius 
iiuw  to  be  e8tubliHhe<i  that  he  was  identical  with 
the  Venetian  Zoan  Andrea,  who  ap{>ear8  in  the  first 
Toluma  under  the  title  Andkba.  Zoam.  Of  hia  life, 
all  that  can  be  stated  for  eertain  ia  that  at  a  period 
not  exartly  known  he  waj<  in  Mantua,  involved  in  a 
dispute  between  Andrea  Miiiitegna  and  one  SiMONK 
DI  AliDlzoNi,  a  painter  nnd  cti^t  .vcr.  with  whom,  as 
appears  from  a  document  in  the  Uonzaga  archives, 
ho  had  previously  been  living  and  collaborating  in 
Verona.  Aa  to  hia  afSter  career,  ire  know  that  in 
the  first  years  of  the  16th  oehtaiy,  *  wood*engraver, 
or  at  least  publisher  of  wood-Cttta,  was  flniirishing 
at  Venice,  many  of  whose  prints  bear  the  following 
iiiHcrijition,  or  some  variant  of  it:  Giovanni 
Anorba  Vavassori  detto  Guapaonino.  We 
know,  too,  that  this  inncription  occurs  as  late  as 
1566,  suggesting  that  either  the  name  had  become 
a  sort  of  trade-mark,  or  that  Vavaaaori  and  the 
•mpbyar  oif  tiie  anneaed  momiigrain,  Zoan 

Andraa,  ''^f  AiS  were  not  idontioal  after  all. 

This  latter  contention  baa  been  revived  by  Herr 

Kolloff,  in  the  new  edition  of  the  '  Kiinstler- 
Lexicdn,'  but  so  far  it  has  made  few  converts. 
Tlie  monogram  appears  on  about  sixty  Italian 
prints.  In  the  Berlin  Print-Room  there  is  a  j*nnt 
inscribed:  In  Ventiia  ]>er  Zuan  Andrea  Vadmj 
mito  di  Vauator.  Vavaaaori  waa  the  author  of  the 
only  known  Italian  bIock*book,  a  eeriee  of  wood- 
cuts from  the  Passion,  with  lines  of  text  at  the 
bottom  of  each,  and  the  title  'Opera  Nuova  Con- 
tcmplativa.'  The  date  is  1516.  The  British 
Muaeum  baa  an  uniqne  impreasion  from  a  fine 
print  by  Vavaasoti  of  the  Doge'e  barge,  the 
Bncentaur,  making  its  way  in  procession  down 
a  Venetian  canal.  (See  Fisher's  *  Introduction  to 
a  Catalogue  of  the  early  Italian  prints  in  the 
British  Museum,'  pp.  201-215 ;  and  Lippraann's 
(Wood  Engraving  in  Italy/  [London,  1888] 

''^^^aCBOUBO,  Stat  im,  who  flonriehed  at 

Nancy  from  1592  to  1602,  waa  ooort  painter  to 
Charles  111.  of  Lorraine. 

VAYMKR,  GinvANSi  Ksnico,  a  Genoese  painter 
bom  1666,  pupil  of  Giov.  Bat  Qaullt.  He  ootaiued 
ft  OMiaidttable  reputation  ae  a  portrait  painter,  and 


was  throe  times  summoned  to  paint  the  king  and 
royal  f.imily  at  Turin.  He  was  invited  to  remain 
at  the  court,  but  dedined.   He  died  in  1738. 

VAZQUEZ,   ,  a  Portuguese  who,  in  1562, 

painted  a  '  Descent  from  the  Cross' and  a  •  Martyr- 
dom of  St.  Sebastian'  on  a  patiel  for  the  church 
of  San  Lucar  de  liorromeda,  in  Andalusia.  The 
latter  waa  inscribed :  VtUfuet  LutUamit  kme 
inemUbcm  omio  1562. 

VAZQITESS,  AtjONSo,  (or  VAflQUEZ,)  painter,  was 
born  at  Runda,  Andalusia,  in  the  latter  part  of  the 
16th  century,  and  was  educated  at  Seville,  umler 
Antonio  Artiaii.  lb'  painted  history,  and  was  a 
contemporary  and  rival  of  Francisco  Pachoco.  His 
principal  works  are  in  the  monastery  of  the 
*  Merced  Calzadaj*  at  Seville,  and  comprise  a  eeriee 
from  the  Life  of  8.  Raymond,  a  '  Magdalene,'  and  a 
'  Pieta.'  He  wa-<  {iiie  of  the  artists  employed  on 
the  magnificent  catafaUjuc  erected  in  Seville  cathe- 
dral for  the  requiem  mass  of  Philip  II.,  in  151*8. 
The  date  of  his  deatli  is  not  known,  but  it  took 
place  before  1649.    Few  of  hie  pictures  exist 

VAZQUEZ^  Juan  Baututta,  painter  and  sculptor, 
was  born  at  Seville  towaids  the  end  of  the 
ICtli  century.  He  stndierl  paiiitini,'  muler  Diei^o 
de  la  Barrera.  In  15G8  be  painted  an  altar-piece 
for  the  chapel  then  existing  in  the  orango-treo 
court  of  the  Albambra,  at  Qnuiada.  VazqoBB  waa 
an  artist  of  eonaiderable  genius,  and  did  niiich  to 

develop  painting  in  Andalusia.  The  date  of  liis 
death  is  utiknown,  but  in  1571)  be  was  at  work  in 
Malaga  Cathedral, 

VFAU,  Fkancekco^  a  paititer  of  architecture  and 
perspectives,  waa  bom  at  Pavia  in  1727,  and  died 
tn  1768.  He  waa  aa  oisodllent  decorative  painter, 
hut  nothing  is  known  of  his  life. 

VEAU,  .Jean  le.    See  Levkau. 

VKCCHI,  Giov.  DKi.    See  Dei  VF.rrni. 

VECCIIIA,  P.  DELLA.    See  Dhli.a  Vkh  hia. 

VECCUIETTA.   See  Lorknzo  oi  Pibtbo. 

VBOCHIO,  IL,  DI  Bam  Bbbxaboo.  See  Urn- 

ZOOCHI. 

VECCHIO,  PAI.MA,   See  Palva. 

VF^CELLl,  Cksaiik,  cousin  of  Titian,  was  bom 
at  ("adore  about  1530.  Ho  waa  both  painter  and 
engraver.  He  accompanied  Titian  to  Augsburg  in 
1548,  and  seems  to  have  worked  aa  hia  assistant 
Many  of  Oeeare^  plctwve  ore  no  doubt  ascribed  to 

Titian.  In  the  Milan  Pinacoteca  there  is  a  SDiatt 
'Trinity'  by  Cesare.  lie  died  at  Venice  ahnnt 
1(jO»k  It  has  now  been  established  that  tlie 
woodcuts  for  '  Do  gli  Habiti  Antidii  e  Moderiii,' 
fnough  so  long  attributed  to  Cesare,  were  not 
executed  by  him,  but  by  Chriatoplier  Cbriegher  of 
Nuremberg.  His  brother,  FATOlZfo,  a  painter  of 
Cadore,  was  little  ktiown  b'-jond  his  native  place, 
for  the  Council-hall  of  wliii  li  he  is  said  to  have 
painted  a  fine  picture.    He  died  in  1.W0. 

VECELLI,  Fbamcesoo,  was  the  brother  of  Titian, 
and  was  bom  at  Cadore,  pOrhapa  about  1483. 
After  studying  the  elements  of  art  under  his 
brother,  he  served  some  years  in  the  army,  and 
was  prohal>ly  indiiml  to  take  finally  to  painting 
by  the  extraordinary  hucc<'Ss  of  Titian.  He  painted 
some  pictures  for  the  Vene  tian  churches  which 
poeeeesed  sufficient  merit  to  alarm  the  jealousy 
of  Titian,  particularly  a  *Tran8ligu ration,'  for 
S.  Salvatore.  Hut  his  best  performance  is  a 
'Nativity,'  in  the  church  of  S.  Giuseppe,  at  Hi  1- 
luno.  By  the  persuasion  of  Titian,  he  is  said  to 
have  abandoned  painting  in  1531,  to  devote  himself 
to  oommeroial  puceuila.  Worka : 
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A  BIOGBAPHIGAIi  DIOTIONABT  OF 


BerUa.       Mmmm,  VirK^n  KnthTXHied,irfaia8.  Mar 

aiui  .l4  ronie. 
Pff-Klea.        Cillfri/.    F-<.'' <■  1  !■  uno. 
Venice.       Academy.    Tiic  Auuui)ciatii)n. 

VECELLI,  MAnco,  callpd  Maupo  m  Tiziano, 
was  boni  at  Venice  in  1545.  He  w;i8  the  nephew 
of  Titian,  and  acconipanied  bis  diatinguished  uncle 
in  his  journeya  to  Koine  and  Germany.  He  waa 
the  favourite  disciple  of  Titian,  and  approached 
nearer  to  his  style  than  any  other  member  of 
the  fainily.  Tliere  iire  si  vi-r;il  jtirturi's  by  him 
in  the  Doge's  pahioe,  among  tiie  best  un  alli-f^or}- 
in  the  ai:te-chamber  to  the  Sala  del  Gr.m  Cun- 
^Uo.  Another  good  example  is  a  picture  in 
the  8ala  delta  Boasola,  'The  Doge  Leonardo 
Dimato  before  the  Virgin  and  Infant  Clirist.'  Ho 
al.so  juiinti'il  for  cliiirches  at  Venice,  Trevigi,  and 
iij  tl,e  I'lii;];,  atiiong  other  things  a  'Christ  ful- 
ntinuting  the  worKl.  and  tlie  Virgin  and  aeveral 
Saiota  interceding,'  in  S.8,  OloTannJ  e  Paolo,  at 
Venice.  He  died  in  1611. 

VECELLI,  OsAZio,  the  son  and  pupil  of  Titian, 
was  bom  at  Venice  about  162ft.  He  (liHtinu'iiislied 
himst'if  as  a  painter  of  portraits,  Home  of  which 
were  thuij;^'^t  littl.'  infurior  to  those  of  his  father. 
He  occasionally  paintci]  hiHtorieul  subjects;  one  of 
tiie  moflt  important  was  destroyed  in  the  confla- 
gration in  the  ducal  palace  at  Venice.  He  neglected 
painting,  however,  to  devote  himself  to  alchemy, 
and  died  of  the  plague^  at  Venio^  in  the  MUM  year 
with  hiH  father,  1576. 

VECELLI,  TiziA.vo,  called  Tizianello,  a  son  of 
Marco  Vecelli,  who,  early  in  the  17th  century,  ac- 
quired some  reputation  at  Venice.  The  principles 
established  by  the  great  founders  of  the  Venetian 
school  had,  however,  in  his  time  given  way  to 
manner.  His  bent  prixhutions  are  his  portraits, 
which  have  vitality  and  natural  colour. 

VECELLI,  TiziASO,  the  greatest  painter  of  the 
Venetian  school,  waa  bom  at  Pieve,  in  Cadoie,  a 
mountsittoos  district  of  the  Venetian  or  CSmic 

Alps.  IIo  was  the  Hon  of  (Irei^orin  di  Conte 
Vect'lli,  ii  member  of  an  old  family  in  Cadore,  and 
though  not  rieh  him-^elf,  a  man  of  some  note  in  his 
provmce,  "efpi  illy  distinguished  by  bis  windom  in 
the  council  of  Cadore,  and  by  bravery  as  a  soldier 
in  the  field."  Titian  wis  one  of  four  children  bom 
to  this  worthy,  and  his  birth  took  place,  as  seems 
certain  from  his  own  testimony,  not  later  than 
1477,  the  date  usually  assigned,  which  has  been 
doubted  by  some  historians.  Showing  an  early 
disposition  towards  art,  the  young  Titian  was  not 
brooght  up  to  law  or  to  enns  liln  the  rest  <^  bis 
race,  but  wss  sent  at  an  early  age  to  Venice  to 
learn  painting.  According  to  Dolce's  statement, 
which  there  i.s  mi  reaHnii  to  ilmilit.  lie  w\\t<  first 
placed  with  h>ehaNti.'Uio  Zuccat(».  a  Venetian  mosaic- 
int,  from  whoso  .'■cliool  he  appors  to  have  quickly 
passed  into  that  of  the  Belhni,  who  were  alraady 
at  this  time,  (about  1488,)  ooosiderad  (he  chief 
masters  in  Venice.  Dolce  affirms  that  he  first 
worked  with  Gentile,  the  elder  brother,  who  tiis- 
ajiproved  of  his  IxiM  niid  nipiil  Blyle  of  drawing. 
This  led  him  to  seek  the  workshop  of  Giovanni, 
whera  he  douhtless  accpiired  that  love  for  colour 
and  Imowledgeof  its  effects  which  became  the  pre* 
dominant  diaracteristio  of  his  art  It  was  at  this 
time  also  that  he  made  the  ai-,[iijiir)tance  of  Pahtia 
Vecchio  and  Giorgione,  the  latter  (if  whoni  especially 
exercised  consiiler  ilih-  intiuem  e  uvcr  his  ^tyle.  He 
seems  at  one  time  to  have  entered  into  a  sort  of 
partnership  with  QioiKionflL  but  the  exact  fifwts  of 
(HO 


their  intercourse  are  not  clearly  established.  Pro- 
bably Titian's  first  iodependent  employment  in 
Venfoe  was  as  a  hooae-pninter,  not  in  the  sense 

in  wliirli  we  now  use  that  tenn,  hist  as  it  was 
uti(ler«tui)d  at  a  time  when  the  great  nobles  were 
acca>t  lined  to  aflorii  the  outside  of  their  palaces 
with  frescoes.  One  of  the  earliest  references  to 
Titian's  name  in  contemporary  writings  connects 
it  with  a  work  of  this  kind,  a  fresco  of'  Hercules* 
mentioned  by  Sansovino  .is  painted  outside  tho 
Morosini  P.il.iee,  hut  no  longer  in  exi>ti nce.  In 
the  yc;ii-8  1507-1  do's  he  was  employed,  in  conjunc- 
tion with  Giorgione,  on  the  decoration  of  the  new 
Fondaco  dei  Tedesohi,  or  house  of  exchange  lortlis 
German  merchants  in  Venice,  which  had  jost  before 
been  rebuilt.  Here,  among  other  works,  ho  painted 
in  fresco,  above  the  gjitoway,  a  largo  fi;,'iire  of 
Judith,  Justice,  or  Gernruii  i,  for  it  has  boon  called 
by  all  three  names,  which  is  spoken  of  by  early 
critics  as  a  remaricable  work,  but  of  which  scarcely 
a  trsca  now  renaina.  (It  waa  ancnved  by 
Piceino  in  1658,  and  by  Zanetti  in  his  *  Vane 
Pitture'in  17()0.)  Aimmg  Titian's  earliest  works 
on  canvas,  Crowe  and  Cavalcanelle  reckon  :  a 
email  'Virgin  and  Child.'  in  the  BelvcMiere;  a 
'Man  of  Sorrows,'  and  'Christ  carrying  the  Cross,' 
in  the  Scuola  di  San  Rocco  at  Venice;  and  tlie 
allegorical  oomjpOMtion  usually  called  '  Sacred  and 
Pronne  Love,*  m  the  Boighese  Palace  in  Rome.  In 
this  latter  work, whrilOVer  it  may  be  meant  tu  si;_';iifvj 
Titian's  })ower8  as  a  coloorist  are  already  strikingly 
apparent,  and  soon  afterwards  bis  skill  as  u  portrait- 
ist was  made  known  in  a  portniit  that  he  executed 
of  Marco  Barbarigo,  still  in  the  possession  of  the 
Barbarigo  family,  and  also  in  a  splendid  portrait  of 
II  Doge,  now  in  tiie  Vatican.  Tlie  celebrated  *  Ciirist 
of  the  Tiiliute  Money,'  '  Cristodella  Moneta,'  uf  tho 
Dresden  Gallery,  wldch  is  spoken  of  by  Vasari  as 
something  "  stupendous  ana  miraculous,''  and  by 
Crowe  aira  CaTslcaseUe  aa  being  "  the  mostperfoot 
easel  piotore  of  which  Venice  ever  witnessed  the 

production,"  a'^o  helrinj^s  to  thin  eurlv  perioil.  It 
would  seem  that  Titiuii,  wli  >  w.i.s  well  aC')uaintcd 
with  several  of  the  inenibers  of  the  learned 
Aldine  Club,  was  advised  hy  Pietro  Bembo  to  go 
to  Rome  and  accept  service  under  Loo  X.,  but  uo 
was  dis8aaded,it  is  said,  by  Mavagero,  from  taking 
this  step,  and  the  letter  is  still  extant,  dated  May 
31,  1513,  in  which  he  offers  himself  to  tlie  Doge 
and  Council  of  Venice  to  paint  in  tlie  Hall  of 
the  Great  Council,  in  tho  Ducal  Palace.  "I,  Titian 
of  Cadore,''  this  letter  begins, "  having  studied  paint- 
ing from  my  childhood  upwards,  and  desirous  of 
fame  rather  titan  prolit,  wish  to  serve  the  Doge  and 
Signori  rather  than  his  Highness  the  Pope  and 
other  Signori  who  in  p.ist  days  and  even  now  have 
urgently  asked  to  employ  me."  He  iheu  begs  to 
be  emiiloyed  on  the  "  canvus  of  the  battle,  wliich 
is  so  difficult  that  uo  one  as  yet  has  had  the  coursge 
to  attempt  it,"  and  asks  for  '*tbe  first  Iwokers 
patent  for  life  that  shall  be  vacant"  in  payment. 
This  request  was  granted,  but  it  led  to  so  much 
opposition  on  the  [lart  of  (Jiovntini  Bi  Uiiii,  that  tho 
Council  bad  to  revoke  its  decree,  and  Titian  did 
not  get  his  patent  (a  sort  of  sinecure,  or  ntaining 
fee  given  to  tlio  beet  artist  of  the  time  fai  con- 
sideration of  doing  certain  work)  until  after  Bel- 
lini's death  in  1516.  Before  this,  however,  ho  h.oc 
.already  lu  g  in  pjiinting  in  the  Hall  of  Council,  bii* 
he  coiihi  not  for  many  years  he  got  I'l  linisii  th< 
groat  battle-piece  he  had  undertaken,  and  his  de 
laya  led  to  much  diasatiafkotioii  on  the  part  of  tht 
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CounciL  Aiid  even  irom  tinw  to  time  to  the  ravocef 
tion  of  nit  pilent. 

Mucli  lias  Ix'on  written  conrrming  tlio  iiitor- 
courso  of  Titian  with  Alfonso,  Diiki-  of  Fcrrara, 
and  tlio  friciidsliiji  lio  fornK<l  with  Ariosto,  whom 
he  met  at  that  I'rincc's  brilliant  court.  Uie  first 
recorded  journey  to  FerrarawM  made  in  February 
1616,  when  be  lodged  with  two  aaaistanta  in  the 
C^Mtello  of  Ferrara,  receiving  weekly  rations  of 
"■alad,  Milt  meat,  oil,  chesnuta,  tallow  candles, 
oranges,  cheese,  and  five  Tn<-a»iircB  of  wine." 
Whether  be  was  engaged  at  tljis  time  in  finish- 
ing Bellini'e  oelebnted  '  Bacchanal,'  now  in  tbe 
poaeewlon  of  the  Dnke  of  Nortbamberland,  or 
whether  he  was  \vorkiii{f  on  other  pictures,  i««  not 
certain,  for  bi-Midt's  painting  the  j  ortraits  of  AlfoDSo 
and  liis  niistrcsfl,  the  beautiful  Laura  Dianti,  and 
niinirrous  subjects  both  religious  and  mythological, 
Titian  is  known  to  have  executed  for  this  prince 
two  of  tbe  fineet  of  his  early  works, '  Tbe  Ciisto 
delta  Moneta '  before-mentioned,  and  the 'Bacchus 

and  Ariadne,'  now  the  pride  of  our  National 
Gallery.  It  was  in  the  same  year  oh  this  vi(*it  to 
Fcrrara  that  Titian  received  the  commission  for 
his  groat  *  AKBiimpliou  of  the  Virgin,'  now  in  the 
Accadrinia  at  \'fiiice. 

In  1623,  Fedorigo  Oonzaga,  Marquess,  and  after- 
wards Duke,  of  Mantua,  was  added  to  the  list  of 
Titiiin's  noble  patrons,  and  nunuTous  letters  have 
been  found  in  the  Mantuan  archives  and  published 
in  ( 'row  0  and  Cavalcaaelle's  life, that  passed  between 
the  painter  and  this  nobleman.  They  all  tend  to 
show  the  high  esteem  in  which  he  was  hdd  by  his 
contemporaries.  No  painter,  indeed,  was  ever  more 
favoured  by  the  groat  than  'IMtian,  and  soon  ho 
nunjbi'ied  nnt  uiily  dukos  and  princes,  but  kings, 
popes,  and  emperors  among  his  employers  and 
correspondents.  Of  Titian's  domestlO  life  very 
little  is  known.  His  wife,  who  was  named  Cecilia, 
died  in  1690,  sfler  having  borne  him  three  children — 
his  scapegrace  sni>,  I'l.nipotiio,  who  took  priest's 
orders,  and  for  wlnnu  iio  uas  always  seeking  bene- 
fices ;  Orazio,  who  f.illowid  Ins  fatlior's  profession; 
and  his  beautiful  daughter,  Lavinia,  whom  ho  has 
immortalized. 

In  1631,  the  year  after  his  wifb'a  death,  Titian 
left  the  boose  in  the  flan  Samoele  quarter  in  Venice, 
where  he  had  resided  since  1516,  and  took  anotlier 
in  the  north-eastern  suburb  of  Biri,  where  his 
childr-  n  were  brought  up  under  the  care  of  his 
aister.  The  charms  of  Titian's  liouse  and  garden 
at  Biri,  and  of  the  society  which  assembled  tJiere, 
are  revealed  to  us  in  a  letter  appended  by  the 
lAtinist  Priscianese  to  the  first  edition  of  his 
Graniniar,  puhlislin!  in  l.'>40.  In  this  letter  he 
describes  an  entertaitinu  iit  in  Titian's  garilcn  at 
which  he  met  the  ar(  liitect  Sansovino,  .lai  <>1  n 
Mardi,  the  historian  of  Florence,  and-  Pietro  Are- 
tino,  who  was  one  of  Titbn's  most  intimate  frieruls. 
Many  other  distinguished  visitors  were  received  by 
Titian;  but  very  often  his  profession  called  him 
away  from  \'i  iiii  o,  ami  \vi'  lirul  liini  at  one  time  at 
Fcrrara,  at  another  at  Mantua,  and  afterwards  travel- 
ling in  the  interests  of  his  noble  patrons  to  Bologna, 
Augsburg,  Milan,  and  other  places.  Tbe  year  1630 
is  tte  date  assigned  by  Vasan  fbr  Titian's  first  meet- 
ing with  the  Empenir  Charles  V.  lie  afFirms  that 
Titian  wos  sent  for  after  the  Enijiemr's  coronation  to 
Bologna,  and  there  painted  such  a  mn;;niliceiit  por- 
trait of  his  Majesty  in  complete  armour,  that  he  was 
presented  with  a  thousana  scudi  for  the  same,  of 
wluch,  however,  he  had  subseqoently  to  refund 
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half  to  AUbnso  Lombardi  the  sculptor.  But  much 
donht  b  thrown  on  this  story  by  Crowe  and  Caval« 
ca.scllo,  who  find  that  its  statements  are  not  proved 
by  authentic  reconls.  It  seems,  indeed,  more 
probable  that  it  wiis  during  the  Emperor's  second 
visit  to  Bologna  in  1&33  that  bo  first  sat  to  Titian 
for  his  portrait  Vasari  likewise  states  that  the 
Emperor  was  so  pleased  with  Titian's  likeness  of 
him  that  he  would  never  afterwards  sit  to  any 
other  master;  but  this  ugaiii  it^  iluiihtful.  It  js 
certain,  however,  that  Titian  received  high  honour 
at  the  Imperial  Court,  where  he  painted  not  only 
the  £mperor  himself  many  times,  bat  also  most  of 
the  great  lords,  mfailsten^  and  agwits  who  snr- 
rounded  him,  receivilljf  In  return,  besides  n  liberal 
number  of  gold  sCttdi,  other  payment  in  the  H(ia|ie 
of  gratils  and  patents.  By  one  nf  these  ho  wns 
created  a  Count  Palatine  of  the  Empire,  with  the 
power  of  appointing  notaries  and  ordinary  judges, 
and  of  legitunising  the  ille^timatc  offspring  of 
persons  below  the  rank  of  prince,  count,  or  baron, 
lie  was  likewise  made  a  Knight  of  the  Golden 
Spur  w  ith  all  its  privileges,  one  of  which  was  the 
right  of  entrance  to  the  Imperial  Court  at  any  time. 

In  1536  Titian  was  with  tlio  Emperor  again,  both 
at  Mantua  and  Asti.  At  this  time  he  obtained  a 
grant  if  a  jiension  on  the  treasury  of  Naples  from 
the  Kui[M  iiir,  which,  however,  was  not  paid  for 
many  years,  altliuugli  he  hond)arded  the  treasury 
with  letters,"  and  Aretino  in  his  name  "  moved 
heaven  and  earth  "  for  the  same  purpose.  Much 
of  Titian's  work  seems  to  have  been  paid  for  by 
hia  patrons  in  this  unsatisfactory  manner,  giving 
rise  to  many  heartburnings  and  disappointments, 
as  is  well  seen  in  his  letters,  most  of  which  havo 
r(  ferenro  to  these  business  dotnils. 

On  Titian's  return  to  Venice,  after  his  second 
visit  to  the  Emperor,  he  found  a  rival  in  the  field. 
Although  liis  city  was  doubtless  proud  of  his  sue- 
oesses,  tt  could  scarcely  brook  hhi  continnal  neglect 

of  the  wnrk  he  had  undertaken.  The  grf'at  battle- 
piece  that,  he  had  ]iroiisis -(i  was  not  yet  ncc-om- 
plished,  although  Titian  liml  held  the  oflice,  and 
drawn  the  salary  of  the  Senseria,  ever  since  1516. 
Accordingly,  by  a  severe  decree,  dated  1537,  ho 
was  called  upon  to  refund  all  he  had  noeiTed 
daring  the  time  in  which  he  had  done  no  work, 
atid  there  seemed  every  chance  that  Pordenone, 
who  had  already  painted  in  the  Public  Library, 
would  be  installed  in  his  place.  I'his  severity 
seems  to  have  brought  Titian  to  a  sense  of  bis 
obligations,  and  be  immediately  "threw  upon  • 
canvas"  his  magnificent  representation  of  tlie 
'Battle  of  Cadore,'  which  unfortunately  perished 
by  fire  in  1577,  and  is  now  only  known  to  as  at 
second  hand. 

In  1541  Titian  was  again  with  the  Emperor  at 
Milan,  but  seems  to  Mve  returned  quickly  to 
Venice,  where  he  entered  upon  many  new  engage* 
ments.  In  the  early  letter  to  the  Council  which  has 
been  <|Uoted,  he  alludes  to  having  been  "  urgently 
asked  ''  to  work  for  tie-  Pope.  He  received,  indeeti, 
several  invitations  to  Home,  but  he  does  not  appear 
to  have  gone  there  until  1545,  when  he  was  received 
with  great  distinction  by  Paul  IIL,  b^  Curdioal 
Fameae,  who  bad  been  fbr  some  time  trying  to  lore 
him  to  the  Holy  City,  and  by  his  learned  frioinl 
Cardinal  Bend>o.  Hooms  were  assigned  him  in 
the  Ri  Kcilere,  that  he  might  have  easy  aeci^ss  to 
the  Fanuse  family,  uptui  whoso  portraits  he  was 
engaged  ;  and  Vasari,  w^hose  acquaintanco  he  had 
before  made  in  Venice,  undertook  to  show  him  tbe 
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sii^lits  Df  the  city.  He  likewise  at  tlii'^  time  made 
tlio  acquaintance  of  MirlicUngelo,  wliost*  opinion 
of  liis  work  ViiKJiri  ii  is  rc]">rt«d.  Titiuii's  nortniits 
of  Paul  111.,  of  Ctuditml  Furnese,  uid  o£  tiie  Duke 
Ottayio,  the  Pope's  grandRon,  were  execated  darine 
this  vi^iit  to  llnuM-,  as  w-  II  as  other  pMtiaita,  and 
his  'I)an;ie,'  now  in  the  Naples  Museum. 

In  the  winter  of  ir»lH,  we  find  Titian  undortakinff 
&  loDg  and  fi'itiuinii'  j()urncy  acrosH  the  AIpB,  iu 
order  to  i -m  Charku  V.  at  Augsburg.  Aretino, 
in  one  of  his  letters,  baa  daacribed  the  aoene 
that  took  place  in  Venice  when  he  was  ahont  to 
de(>art ;  liow  every  one  tried  to  gain  pos>^essinn 
of  some  BMiall  work  of  liis,  tliiiikitig  lliat  lience- 
fortli  bo  would  not  deign  to  paint  for  any  one  but 
the  Emperor.  That  Titian'a  powers,  in  spite  of 
bia  age,  were  In  Aill  vigoar  at  this  time,  is  shown 
by  the  amount  of  work  he  accomplished.  His 
industry  indeed  to  tlie  very  last  is  perfectly 
aiiiaxing.  At  this  time,  in  Ani^sburi,',  be  not  only 
painted  tlie  fine  portrait  of  ( 'barlos  V.  on  the  field 
of  M ilhlbcrg,  now  in  the  ^fndrid  Museum,  but  like- 
wke  portraita  of  King  Feniinand,  bia  fivedaughtera 
and  two  sons,  Mary  of  Hungary,  John  Frederick  the 
Eleef-^r  of  Saxony,  tlie  f]ni|ietor's  nnMe  ]irisnncr. 
Maurice  of  Saxony,  and  must  of  the  other  nuhleand 
princely  persi>na!,'es  whu  were  tiieii  at  the  Imperial 
court.  Tiio  German  master,  Lucas  Cranacb,  who 
had  accompanied  the  Elector  into  captivity,  was 
also  at  Augsburg,  and  drew  Titian'a  portrait  But 
probably  the  chief  object  of  Titian's  call  to  Augs- 
burg was  to  jiaint  the  portrait  of  t)ie  morntie  I'rince 
who  won  the  heart  of  Mary  Tudor.  Titian's  portraits 
of  Philip  of  Spain  are  well  known,  for  they  exist  in 
many  rep'ieas,  but  the  one  executed  at  this  time  is, 
according  to  Crowe  and  Cavalcnselle,  the  largo  full- 
lengtli  in  the  Madrid  Gallery,  the  original  sketch  for 
wbicb  still  exists  in  the  Barbarigocollection  nt  Padua. 
A  number  of  letters  have  been  found  in  the  Simancas 
archives  that  paese<l  between  Titian  and  Philip 
IL,  most  of  them  relating  to  coinDiissioDS  executed 
for  that  monarch,  for  whom,  beaidea  portraitai 
Titian  painted  aoTeral  religious  and  mythological 
subjects.  Spain,  indeed,  in  the  latter  part  of  his 
life,  receivea  the  greater  Dumber  of  his  works. 
Titian's  sjdeiidid  vigour  of  <  onstittition  ainl  iii- 
domitublo  energy  seem  never  to  have  failetl,  and 
it  is  not  until  the  last  years  uf  his  life  that  wc  see 
any  aigna  of  decay  in  bia  arL  Vasari  found  bim  in 
1666  with  the  hrushee  still  in  his  hand,  and  even  in 
1674,  when  he  was  ninety-seven  years  of  Mg  \  he 
was  able  to  receive  a  nnal  visitor — Henry  111.  of 
France — with  liis  wonted  niagnitiecnce.  It  was  not, 
indeed,  until  1676,  when  he  woe  only  one  year  short 
of  a  hundred,  that  this  Priuoe  of  Painters,  who  had 
*'  never  received  firom  heavon  anything  but  favour 
and  felicity,"  (so  far  at  least  aa  Vaaaif  knew,)  suc- 
cumbed at  last  to  the  trrtihl,  plague  whieh  (h  sulated 
Venice  in  tiiat  year,  and  wliii  h  canie<i  oif  also  his 
painter-son  Orazio  within  the  course  of  a  few 
days.  The  law  by  which  the  churches  in  Venice 
were  cloeed  to  the  plague-stricken  was  set  aside  in 
Titian's  cose,  and  be  was  honourably  buried  in  the 
church  of  the  Frari^  for  which  he  had  painted  his 
great  '  Assumption,  atid  Ids  beautiful  votive  altar- 
piece,  the  'Madonna  di  Casa  Pesam.' 

Of  Titian's  art  it  may  be  said  that  it  reaches 
the  bigUest  perfection  of  aenauoua  beauty.  Aa  a 
colomist  he  stands  perhapa  unrivalled ;  but  we  miss 
in  bis  works  that  spiritual  loveliness  w  hieh  moves 
the  heart  more  than  the  senses  in  the  works  of 
several  other  Italians.  "The  Venetian  miodt  and 
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Titian's  cspocially  as  the  central  tj'pe  of  it,  was 
wholly  realist,  universal,  and  njaidy,"  writes  liuskin. 
Ill  truth  the  asceticism  of  the  early  religions  paintan 
bad  no  bold  over  the  VenetianaM  the  Idthcentoiy, 
who  strove  Uke  the  Greek  artisfar  before  them  to 
represent  human  life  in  its  full  enjoyment  and 
animal  perfection.  No  one  has  over  done  this 
more  8j)lerididly  than  Titian.  His  method  and  the 
secret  of  his  colour  have  been  eagerly  sought  after 
by  succeeiling  urtista,  though  be  himself  was  wont 
to  declare  that  lua  aeomt  <mfy  oonaiated  of  "black, 
red,  and  white,  and  all  three  well  in  hand."  Aa 
a  portrait  painter  Titian  is  generally  admitti'd 
to  liohl  the  first  rank.  "Titian,"  mys  Kugler, 
"  may  be  considered  the  finest  portrait  painter  of 
all  times.  Ue  was  not  content  with  giving  bia 
subjects  all  that  waa  gruid  in  atyle,  he  also  gave 
them  the  appearance  of  dignified  ease.  He  aeenia 
to  have  tAken  them  at  the  happiest  moment,  and 
tlius  left  us  the  true  conception  of  the  old  Venetian, 
by  the  side  of  whom  all  modern  gentlemen  look 
poor  aTid  small."'  His  female  portraits,  too,  have 
a  wonderful  charm.  No  eetimate  of  Titian'a  art 
would  be  anflieient  tdtboot  aientiooing  the  sar> 
passing  beauty  of  his  landscajie  backgrounds.  The 
lirst  picture,  claiming  to  be  nothing  but  a  land- 
scajie, mentioned  in  the  aimals  of  Italian  paiiiting, 
is  one  by  Titian,  which  is  spoken  of  by  Hidolti  as 
'A  Landscape  with  Soldiers  and  Animals,'  in  the 
collection  of  Paolo  del  Sera.  The  baokaroond  in  tho 
nowdeatroyed  *a  Peter  Martyr,'  added  enormoasly 

to  it.s  r  ffect,  anil  in  man}'  of  his  lighter  subjectSj  we 
lind  the  same  charm  of  harmonious  and  poctie  land- 
scape. Titian  is  said  to  have  engraved  himself,  l>oth 
on  copper  and  wood,  but  it  is  more  probable  that  be 
employed  engravers  to  execute  bis  deaigna.  Under 
the  title  of  *  The  Triumph  of  Faith,'  he  published 
in  1508  a  series  of  rough  but  powerful  woodcuts, 
suinewlmt  in  the  manner  of  Mantefrna,  representing 
a  religious  triumph.  Of  the  four  pictures  called  the 
'Triumphs,'  of  which  a  long  account  is.  given  in 
former  editions  of  tbia  dicttooaiy,  there  ia  no  aatis- 
factory  authentication.  Oort  and  Boldrini  were 
the  two  engravers  employed  hy  Titian  to  engrave 
some  of  his  finest  works,  and  u  patent  granting 
a  monopoly  in  their  pubiieation  waa  granted  him 
in  1666.    Works:  li.JLH. 
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A  thidif  for  it  h  Utt  auufer 

/'.<  in  the  Britifk  itusewm). 
Veaico.        S.  Maria  d.  \  S.  Murk,  euthroned,  with  S8. 

AilHte.j    Bebastian,   Rooh,  OOBBIH, 
and  DamiaouR. 
M  S.  SidfmtMt,   The    Annunciation;  xigutHl 

TrnANUs  raciT,  fbcit,  in 
order,  aaya  tnuUtioo,  to 
■ilence  some  oae  who  would 
not  believe  in  ita  mtbonhip. 
Vppona.  Gillltry.    A  Holy  Family. 

The  Rape  of  Europn.   ( Ixn-d  Dmnd^'M  OolUeHtm.) 
Portrnit  of  Aiio»to.  (.l^o.) 

Tht*  Cornaro  ftladoniM.   (Alfa  ^Ihrthumherlmd.) 
Sacehanal,  oommenoed  by  Qlar.  BeOlui.  (Zto.) 
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PiomMeilML) 

TBOQ,  J.  IK.    S«o  Levecq. 

VEELwAAHU,  IUniki.,  an  engraver,  waa  born 
at  .\inHterdani  in  1766.  Ik>  learnt  dra«rili|^  ander 
P.  Louw  and  J.  C.  SchultBz,  but  in  engraving  and 
etching  he  was  wif-taught.  In  1828  ne  engraved 
Bfvonfy  liir^o  plates  for  the  'Museum  .Armtomi- 
fiim,'  after  designa  by  (i.  Sandifort.  His  boiih— 
llAiiMANt-8,  AraABAN,  Mid  DAKiib— wen  alH'i 

engravers. 

VKEN,  Qrebtsuida  van.  (or  G.  VotKlos,)  was 
the  daughter  of  Otto  van  Veen,  and  waa  bom  at 
Bnmela  {n  1602.  She  was  inatracted  in  art  by 

lier  fatlier,  and  excelletl  in  jiortraits.  A  portrnit  of 
Otto  viin  Veen,  by  her,  was  engraved  hy  Hucholle. 

VEKN.GiJSBERT,  or  Gilbert,  V.*n,  (Vcenius,)  por- 
trait painter  and  engraver,  was  the  younger  brother 
of  Otto  van  Veen,  and  was  burn  at  Leyden  in 
1558,  or,  aceordii^  to  Huber,  in  1666.  He  executed 
a  variety  of  plates,  with  the  graver,  in  a  style 
reseinhling  tl^at  of  ( 'orncli-*  Cort.  He  visited  Italy 
in  15H8,  making  some  stay  at  Homo  and  Venice, 
and  has  left  aeveral  printt  after  the  Italian  masters. 
Ue  also  engraved  many  piatea  from  designs  by 
bis  brother,  ebiefly  emblematieal  snbjects  and 
portraits.  lie  died  at  Antwerp  in  IQSflL  The 
following  are  among  his  best  prints  : 

Ernest,  Duke  of  Havaria. 

Cardinal  AlewaiKlro  FampRp  ;  nfd  r  (Hlo  fan  J  'ten. 
Giovanni  da  Holoipia.  1,580. 

The  Four  Svaitoiis;  afUr  Raffattlo  dal  Collt.  1589. 

Tlu'M^  hnvc  bu«n  vaeatnaStf  atated  to  be  after 

liapliiiel  Huiizio. 
The  K-(>.iii.a[  nf  Imuic  mill  Kebdnhi  after  B.  Peruzzi ; 

in  liM'  shiNsta,  in  the  funn  of  afrieaa;  fine  and  acaicti. 
The  ViHitatfam  of  tka  Tiisin  to  B.  IttiMli ;  ^lir  F. 

liamcci. 

The  CmcifiiioD  ,  aftrr  the  ^me. 
The  KnibleniB  of  Horace  ;  aft'-r  fxtn  mn  Vfen. 
Kiiitili'iii-i  of  liivine  and  profnnr  I/m  ;  after  the  name. 
The  Life  of  .S.  Thomai  Aquina.i ;  iiM  t  of  i«L'venU  piatea  ; 
a  fter  the  sam4, 

VKEN,  Makktkn  vAN,caIlod  Martin  Hkemrkrrk, 
(or  Hkmskkkk.)  was  the  son  of  Jakob  Willem  van 

Veen,  a  small  faniuT,  and  was  born  at  Ileemskerk, 
a  village  near  iiuarleuii  in  Uiu  father, 

G44 


md  preposterous.  Hia 
with  a  coiifusion  of  folda, 


yielding  to  bis  desire  »if  becoming  a  painter,  pi  n  id 
liim  initler  the  care  (tf  Cornells  Willi  m^z,  of  Huir- 
lem,  but  repenting  of  liiH  indulgence,  cut  sburt  the 
boy's  apprenticeship,  and  tool(  mm  bSiOlt  to  WOllc 
on  tlio  larm.  Maerten,  howsiver.  ran  swaVp  and 
took  refuge  at  Delft  in  the  stndio  of  Jan  Lncaa, 
with  whom  and  some  other  n!>si nr.'  artisrs,  he 
studied  some  time.  The  reputation  of  Scliuorel 
was  great  at  the  time,  and  Ileemskerk  went  to 
Haarlem  and  entered  tlie  school  of  that  master.  His 
progress  was  such  aa  to  excite  the  jcwiousy  of  bia 
instnictor,  who  dianiisaed  him  from  bia  s^ulemy. 
One  of  his  first  public  works  was  a  picture  of  'S. 
Luke  painting  the  VirLrin,'  fur  liie  cliapel  of  tlie 
painters  at  Haarlem,  so  entirely  in  the  manner  of 
Scboorel  that  it  waa  gsnsislly  nnppui^ed  to  be  by 
him.  At  about  tb«  age  of  thirty-five  llaerten 
went  to  Italy,  snd  |»a88ed  three  years  at  Homo, 
where  the  antique  and  the  works  of  Michelangelo 
were  the  prirliciilar  objects  of  liiH  stuily.  On  his 
return  to  IlollaTid  he  settled  at  Haarlem,  win  r>- 
he  painted  nevetal  pictures  for  public  buildings, 
notably  a  '  Crucifixion,'  for  S.  Laurentius,  at 
Alkmaar,  with  doom  on  wbieb  were  depicted  other 
•cenes  from  the  ]>!aasion  (1598-41).  In  1672, 
Maerten  fled  from  Iluarletn  in  fejir  of  the  threat- 
ened siege,  and  took  refuge  at  Ainstenlam  with 
his  pupil,  Jakob  Riuuverls.  Two  years  later  ho 
returned  to  Haarlem,  and  died  there,  October  1, 
1674  His  compositions,  tlioiigh  rieii,  are  witlwut 
judgment  or  taste;  and  in  attcm]>ting  to  imitate 
the  great  ttyle  of  Buonarroti,  his  design  is 
frequently  iiverc!i;ii  ^ 
draperies  are  clumsy 

and  the  expresaion  of  his  heads  is  marlted  witli 

neither  grace  nor  beauty.  Works: 

Anistt  rtlam.  R.  .Uiifeum.    The  Resurrection. 

{And  Ikv  others-) 
MoruuK  ridiculiog  the  Works  of 
thrCoJa.  1601. 
„  Triptych. 
«      Cfari*t  crowned  with 
1532. 

Ottllery.   8.  lAike  painting  i 
„        Tho  Nativity. 
„        The  Holy  Family.  , 
„       Belshaizar's  Feast. 
„      Ohiiat  in  the  Piwlerinm. 
I,       Booe  Bono. 

The  BnuECD  SeipeDt. 
Adoration  of  the  Shepherds. 
Adoration  of  the  Kin^.  1540. 
New  York.  „       Portrait  ofbia  Father.  1632. 

viaona»  GMI«y.  Baochanaliaa  sabjeet }  ifi«r  « 

desujn  hf/  O.  Bonumo. 
„  „        John  the  I!aptist  preaching. 

He  also  painted  upon  glass  in  grifiaille,  and  has 
left  several  historical  engravings,  which  are  moro 
esteemed  for  their  scarcity  than  their  merit  Ha 

usually  nuirkod  tlicm  with  the  cipher 

Among  them  arc  : 

The  History  of  Tobiaa.   [   The  Prodigal  Son. 
The  Annunciation.        |  Judab  and  Tbamar. 
The  Adultereaa  before  Chnxt. 
The  Wise  aod  the  Foolish  Yirgios. 
Indualry  and  OonuDeeee. 

VEEN,  (hid  VAN,  (or  VEMtrs,  Oxno.)  waa 
bum  at  Leyden  in  1558,  of  a  good  Dutch  family. 
He  waa  CWeftllly  educated  by  his  parents,  who 
did  not  oppose  the  inclination  he  discovered  for 
painting.  His  father  CSomelis  was  bni^omaster  of 
Lcyileti,  and  when,  in  1572.  the  tinvn  tieclan-d 
against  I'hilip  II.,  ho  dccliiHxi  to  join  tho  insur- 
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gcntfl.  His  property  vr&s  confisratod,  ami  he  retired 
with  hU  family  to  Liege.  Otto  lunl  olrt  aii y  reteivetl 
■ome  IflMons  from  Isaac  van  Swaneiibiirch,  called 
Nioislaiy  tad  at  Li^ga  his  talents  recommended  him 
to  the  notice  of  Cardinal  Qrosbeeck,  at  that  time 
Prince  Bisliop,  who  sent  him  to  Rome  furnished  with 
letters  to  Cardinal  Madniccio.  Ho  was  kindly  re- 
ceived hy  Madriirciu,  ar.d  i;r;itited  apartnioiUs  in 
his  palace.  Ue  entered  the  studio  of  Federigo 
Zuocuo,  and  MMO  Iwumt  all  that  master  could  teach 
him.  After  aeven  years  in  Italy,  he  returned  to 
LiAge,  where  he  became  page  to  Ernest  of  BavsHa, 
the  HiicrcRsnr  of  Groaheock.  His  now  protector 
dc-spatciied  him  on  a  mission  to  Hodolph  II.,  at 
Vienna,  in  whose  service  Otto  remained  tor  a  time. 
He  then  returned  homewards  by  way  of  Munich 
and  Cologne,  where  lie  painted  some  pictures  for 
the  ruling  princes.  In  1584  he  revisitod  Leyden, 
and  in  iMO  we  6nd  him  at  the  Court  of  Alessandro 
Farneae,  Prince  of  Parma,  who  was  at  that  time  the 
governor  of  the  Netherlands.  In  1593  he  wu« 
settled  at  Antwerp,  and  was  made  free  of  the 
QuM  of  8.  Luke  in  the  following  year.  At  about 
this  time  his  marriage  with  Anne  Loots,  the 
daughter  of  a  noble  Flemish  house,  probably 
occurred.  At  Antwerp  he  painted  for  the  diurches 
and  public  huiMitigs,  and  had  Uubens  for  his  jmpil. 
When  the  Archduke  Albert,  who  succeeded  the 
Prince  of  Panna  in  the  government  of  the  Low 
Countries,  made  his  public  entry  into  Antwerp^  he 
designed  the  triumphal  arches,  and  his  eompoeitiona 
were  so  much  admired  that  the  Arclnhike  invited 
him  to  Brussels,  appointing  him  his  principal 
painter  and  Master  of  the  Mint.  Van  Veen  dis- 
tinguished himself  in  literature,  and  published 
Bereral  woiln,  illustrated  by  plates  from  his  own 
designs,  engraved  chiefly  by  his  brother  Qysbert 
Amon^  them  were :  '  A  History  of  the  War  of  the 
Batanans  against  Claudiii.s  (.'ivilis  and  C'erialis,' 
from  Tacitus;  '  Horace's  Kndtleuis,  with  Observa- 
tions ; '  '  Life  of  Thomas  Aquinas,'  and  '  Emblems 
of  Love,  Divine  and  Profane.'  He  died  at  Brussels, 
Hay  6|  16S9.  His  pictures  in  puhlio  galleriee  are : 
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Aotweip. 


Berlin. 
Brofei. 


Twelve  scenes  illu»tratiug  the 
ri^itig    of    the  Batavians 
nj^niiivt  thr  HomaaSk 
The  Calling  of  Len. 
Two  scenes  fromliie  Lsgeiid  of 
S.  NicbolM. 
„       Zarcbaeus  in  the 
Cathedrai,    Ijurt  Siipp«T. 

Muffum.  Pama.ssiis. 
Cathedral.   Ailoration  nf  the  Magi. 
Mmuum.    Triptych  (The  Crucifliion). 
„         Chrint  lM-(iriD)j  tlx-  CrasS. 
„        Marriage  of     (  jitltarilieb 
S.  Bavon.    Kaitrin^'  uf  I-izjirus- 
Mus^HM.    Two  r>irtr;i:ts. 

Limvre.   The  raintt  r  iiml  his  Family. 
OatUry.   Holy  Family. 

If        Portrait  of  th<i  Archduke  Er- 
nest, son  of  Maximiiian  II. 
ff  ^       Portrait  of  the  Archduke  Al- 

bert. GonnMr  0(  the  Meihsi» 
lands. 

VEEN,  PiETER  VAN,  brother  of  Otto  van  Veen, 
painted  for  amusemt  iit  only,  but  has  left  a  '  Relief 
of  Leyden  in  1574,'  of  some  merit.  It  ia  now  in 
the  Leyden  Museum. 

VEEN,  RocBOB  YAH,  perhaps  a  nephew  of  Ottn 
▼an  Veen,  flourished  at  Haarlem  al>oat  the  middle 
of  till'  ITfii  century,  and  excelled  in  painting  birds, 
living  and  dead,  which  he  finished  with  great  care. 
He  died  at  Haarlem  in  1706. 
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VEENHUUSEN,  J.,  a  Dutrh  engraver,  who 
flourished  at  Amsterdam  alxmt  1G56  to  1677.  Ue 
engraved  a  set  of  views  of  the  pi^e  bl^duiigS  in 
that  city.   He  also  drew  portraits. 

VEERENDAEL.  SeeVcKniDABL. 

VEQA,  Gonzales  de.   See  Gonzales. 

VEGLIA,  Mabco  and  PlBRO,  two  Venetian 
pair}tcrs,  wlio  flourished  at  the  beginping  of  the 
16th  century. 

VEIT,  JoHAHNBS,  painter,  and  elder  brother  of 
Philipp  Vcit,  was  Doin  towards  the  close  of  the 
IBtti  century,  at  Beriin.  He  stodied  at  ^enna, 
and  from  1811  onwards,  nt  Rome.  His  works  are 
akin  to  those  of  his  hrotlier  and  of  Ovcrheck,  and 
hia  'Madonnas  'arc  mn<  h  .itimired.  An  'Adoration 
of  the  Shepherds '  by  him  is  in  the  Berlin  cathedral, 
and  an  altar-piece  at  Liege.  He  also  produced 
•Ofne  eioellent  portraits.  Ue  died  at  Borne  in  1852. 

VBIT,  Philipp,  painter,  was  bom  at  Berlin,  of 
Jewish  parents,  in  1793.  His  father  died  while 
Veit  was  still  a  child,  and  his  mother,  a  daugliter 
of  Mendelssohn,  the  philosopher,  married  Friedrich 
von  Sclilegel.  The  boy  wss  baptized,  and  brought 
up  under  the  guidance  of  his  stopfiither.  Ho  made 
his  first  studies  in  Dresden  under  Matthai,  and  then 
worked  for  a  time  at  Vienna.  In  IRIH  he  entered 
the  army  and  served  during  the  Najxtl'Mjoic  wars. 
In  1816  he  went  to  Rome,  where  lie  joined  the 
neo-Gennan  religious  school,  and  remained  till 
1890.  Working  together  with  Cornelius,  0  vcrbeok, 
and  Von  SohMow,  he  painted  many  important 
frescoes,  among  them  'The  Seven  Fat  Years'  in 
the  Ca.Ha  Bartholiii,  'The  Triumjih  of  Ht-ligion  '  in 
the  gallery  of  the  Vati<'an  ;  siihjecls  from  Uante's 
'I'aradise'  in  the  Villa  Massimi,  and,  in  conjunction 
with  Koch,  a  '  Mary  in  Glory  '  for  SanU  Triniti  de^ 
Monti  In  1830  be  was  elected  Director  of  the 
Staedel  Institute  in  Frankfert-on-the-Mune.  He 
painted  in  this  town  'St.  George'  for  the  church  at 
BenHheim, '  The  Marys  at  the  SeiiuU  hrc '  (now  in 
the  Berlin  National  Gallery);  and  the  following 
frescoes, '  The  Triumph  of  Christianiw,'  '  The  In- 
troduction of  Art  into  Germany  by  Christianity,* 
'  Italia,'  and  'Qermania';  these  four  were  for  the 
Institute.  In  1843  he  retired  to  Sachsenhausen. 
In  I84G  he  tliere  painted  an  '  Assumption  of  tlie 
Virgin  '  for  Frankfort  cathe<lral,  and  several  pic- 
tures for  King  Flederick  Wiiliam  IV.  In  1853 
he  setUed  at  Majreno^aiul  there  designed  the  c^ycle 
of  fivscoes  for  the  eathedral,  which  wen  carried 
out  by  bis  pupils  and  completed  in  1868i.  Vsit 
died  at  M  iycnco  in  December,  1877. 

VEITH,  J(jHann  .Martin,  was  bom  at  Schafi"- 
hausen  iu  1660.  Ue  studied  in  Italy,  whore  he 
spent  ten  years,  and  from  Venice  accompanied 
Prince  Radziwil  to  Warsaw.  On  his  return  he 
made  a  certain  reputation  as  a  painter  of  portrsiti 
and  historical  pieces.    He  died  in  1717. 

VKITH,  JouANN  I'HiLiri',  draughtsman,  painter, 
and  engraver,  was  bom  at  Dresden  in  1768  or  1769. 
Be  atudied  at  the  Academy  there,  and  devoted 
himself  at  first  to  landscape  painting,  hut  after- 
wards became  a  pupil  of  the  engraver  Zingg.  In 
his  thirtieth  year  he  visited  Italy,  studying  there 
from  nature.  After  his  return  ho  praLtiscd  aa  an 
engraver  of  landscapes,  and  was  made  tirst  a 
member  and  afterwards  professor  of  the  Dresden 
Academy.  In  1822  he  published  '  Views  in  the 
Neighbourhoods  of  Dreeden  and  Borne,*  *Two 
Views  of  Terracina,'  and  several  plates  after 
Bercbem  and  KuvBdael.  Ue  died  in  1^5.  Nagler 
catalogues  SD6  pIsAes  bj  him. 
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VELA,  Anti  Ni'>,  tlio  Licentiate,  sou  of  Cristobal 
Vein,  was  born  nt  Cordova  in  1634.  He  was  a 
priest  rcjiowiicfl  for  his  virtue,  and  a  painter  of 
coDBiderable  skill.  Ho  painted  two  excellent  pic- 
tnrM  on  eubjVcts  from  tho  life  of  S.  .\iigiintine  for 
tbeoonvoiit  uf  that  saint  at  Conlov.i,  lunl  yildod 
ud  painted  several  retables  for  other  convents. 
Be  died  at  Cordova  in  1676. 

Y£LA,  Cbisiobal,  a  ScMLiiiah  painter,  was  bom 
at  Jaen  in  1698,  and  was  fint  a  scholar  of  Pablo  de 
CespedoK,  but  riftcr  w  inls  studied  utifler  Viiiconzio 
C.-iiilnclio.  He  cliictly  resided  at  Cordova,  where 
he  piinted  historical  pictures,  correct  in  design, 
though  l.mguid  and  weak  in  colour.  In  the  cloister 
of  the  convent  of  San  Agustin,  at  Cordova,  is  a 
■etiea  of  the  Prophets,  designed  in  a  good  style. 
Be  waa  drowned  in  the  well  of  his  own  house  at 
Cordova,  in  1658. 

VEL.\S('0,   ,  a  Portuguese   painter,  who 

probably  flourished  at  Vizeu  between  1630  and 
1640.  A  picture  of  the  descent  of  the  Holy  Qbost, 
■igned  by  him,  is  in  tlie  chtireh  of  the  Holy  Cross 
at  Coimbra.  Sir  Cliarh  s  Kubinson  considcrB  bini 
as  possibly  identical  witli  tlie  painter  of  scver.il 
large  pietiirem  in  tho  cathedral  of  Vizeu. 

VELASCO,  Anio.vio  Castbo  t.  See  Palomino 

DE  CaSTKO. 

VELASCO,  Cristobal  ok,  was  the  son  and  dis- 
ciple of  Lais  de  Velasco.  He  adopted  the  maxims 
and  imitated  the  'ityle  of  his  father,  but  did  not 
arrive  at  equal  excellence.  In  1698  he  painted  the 
portrait  of  the  Archduke  Albert.  He  painted  for 
Philip  IIL  seven  views  of  cities  in  Flanders,  to 
place  in  his  hunting  lodge  in  the  woods  of  Yalsain, 
forwbieb  he  received  the  sum  of  20,673  reals.  His 
son,  Mamas  1>e  A"klas.  o,  was  aiKo  an  historical 
painter,  and  pujiil  of  his  fatle  r.  II-  accnnipanied 
the  court  of  Philip  IIL  to  Valladnlii],  aiid  painted 
some  BOeiMS  from  the  life  uf  the  Virgin  for  the 
royal  nunnery  <tf  the  Carmelites  of  that  city. 

VELASCO,  Lma  ds,  an  historical  painter.  He 
flourished  at  Toledo  in  1564,  and  jiainted  several 

EicturoB  for  the  cloister  of  the  cathedral.  In  1581 
a  WM  appointed  pander  to  tho  chapter,  and  in  the 
flame  year  bcigan  ma  picture  of  the  '  Incarnation  of 
Christ,*  which  is  over  the  door  of  the  cloister,  and 
which  Antonio  Ponz  has  attributed  to  Bias  del 
Prado  ;  this  and  three  nltar-piccep  lie  finishe*!  in 
1684-5.  One  uf  tho  latter  rei'ic-ents  the  Virgin 
holding  the  Infant  in  her  arms,  accompanied  by 
&  Annoqy,  S.  Bluibe,  and  u  female  Saint.  Palo- 
nnino  enoneoosly  attributed  thia  letablo  to  Bias 
del  Prado,  as  Ponz  had  that  of  tiie  Incarnation. 

But  ttie  arcfiives  of  the  catliedral  show  that  it  was 
executed  l)y  Luis  de  \^'la>en  in  15><5,  and  that  a 
flom  of  419,788  maravedis  was  paid  to  liim  in  that 

Sear.    A  few  more  of  his  works  are  known.  He 
ied  at  Toledo  in  1606. 

VELAZQUEZ.  A.  (i.   Si-e  Gonzales  Velazquicz. 

VELAZQUEZ,  Diinio  HoimiotiEZ  i>a  Sii.va  y,  was 
burn  at  Seville  on  the  6th  of  .lure-,  15'.»lt.  There 
lias  been  some  dispute  as  to  the  date,  but  the 
registration  of  his  baptism  on  that  day,  in  the 

Sarish  of  San  Pedro,  is  atill  extant  His  ntber  was 
uan  Rodriguez  da  Silva,  his  mother  Geronfma 
Velazquez,  so  that  the  painter  ought  rather  to  have 
been  known  as  Silva,  than  by  the  name  ho  has 
rendered  fiMnous.  The  Silvas  were  of  gentle 
Fbrtosaefle  origin,  bat  had  been  settled  in  tho 
eapttal  of  Andalusia  ever  since  the  beginning  of 
tho  16th  riMifiny.  Tho  yonng  Piego  was  inteixled 
by  his  partuU  fur  some  liberal  urofes^i«>n,  was 
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taught  Latin,  was  introduced  to  Mies  lettra,  and 
even  to  philosophy.  After  a  time,  however,  be 
began  to  show  eui-h  an  unmistakable  bent  towards 
art  that  he  was  placed  as  a  pupil  with  FrancLsro 
Herrera  the  elder,  whose  brutal  manners  are  said 
t'l  have  driven  the  bey  away,  after  Imt  a  short 

fjrohation,  to  tlie  studio  of  the  milder  Pacheco.  In 
lis  'Arte  do.  la  Pinturn,'  Pacheco  claims  neariy  all 
the  gtoiy  of  bis  pupil's  education.  His  aaaertioiis 
most,  however,  be  taken  with  some  reserve,  Ibr 
the  matnre  art  of  Velazquez  Ikis  vastly  more  in 
common  witli  the  rough  but  p;dnter-Iike  vigour  of 
Herrera,  than  witli  t!ie  cold  timidity  of  the  other 
Francisco.  Whether  the  lad  stayed  longer  with 
his  first  master  than  tradition  declares  or  not,  a 
comparison  of  their  work  leaves  no  room  for  doubt 
as  to  the  strong  and  permanent  influence  of  Herrera's 
example.  The  influence  of  a  third  master  has  been 
said  to  count  for  something.  This  was  Luis  Tristan 
da  Toledo,  a  pupil  tjf  11  (in  < o.  (Jn  him,  however, 
no  great  stress  need  belaid.  The  true  masters  «f 
Velazques  were  his  modeh.  He  worked  directly 

from  nature  with  a  determined  H!ni  rrit\  I.aq 
not  been siirj  assed.  Huge  stuiii^s  uf  still-hlV,  with 
life-size  figures  ii(tru<lueed,  i-xist  to  jTove  how 
frankly  ho  endeavoured  to  realize  the  actual  look 
of  things.  Before  he  was  out  of  his  teens  ho 
painted  the  *  WatorOirrier '  of  Apslev  House ;  the 
'Adoration  of  the  Kings'  of  the  Madrid  Museum  ; 
and  the  'Adoration  uf  tlie  Sliejdierds'  in  the  National 
Gallery  ;  and  in  each  of  these  the  power  given  by 
such  studies  is  conspicuous. 

Id  161&when  he  was  not  yet  nineteen,  Velazques 
married  Padieeo*B  daughter  Juana.  Thirteen 
months  afterwards  she  bore  him  a  daugliter,  Fr m- 
cisca;  and  two  years  later  still,  a  secoiid  daiiglift t, 
Ignacia,  who  seems  to  have  died  in  infiney.  Fian- 
cisca  lived  to  liecome  the  wife  of  the  |)aiutcr  Maze 
Martinez,  and  the  mother  of  many  children.  The 
wedded  life  of  Vela»]uei  was  one  of  tranquil 
felicity,  and  when  he  died,  fortj^-two  years  after  his 
marriage,  his  wife  followed  him  in  eight  days  to 
the  grave.  She  seems  to  have  been  sometiiing  of 
an  artist  herself,  for  she  lioIdaftcaDTM  inker  hand 
in  her  portrait  at  Madrid. 

In  A]iril,  1622,  Velazquez  paid  his  first  Tisit  to 
the  Spanish  capital.  There  bo  won  the  frien<l- 
sliip  of  Don  Juan  Fonseca,  canon  of  Seville  and 
almoner  to  the  king,  who  presented  liim  to  the 
minister,  Olivares.  Of  this  nothing  came  for  tho 
moment,  and  the  painter  retunic<l  to  Seville.  In 
the  first  months  <^  1623.  however,  he  received  a 
letter,  through  Fonseca,  from  Olivares,  calling  him 
back,  and  enclosing  a  sum  of  fifty  ducats  to  defray 
exjienses.  He  at  oi»ce  set  out  for  M.tdrid,  taking 
his  wife  and  Ids  father-in-law  with  him.  Within 
a  few  days  of  his  anival  he  began  and  finished  a 
portrait  of  Fonseca,  w^hich  was  carried  to  the  palace 
and  shown  to  the  king.  Philip  IV.  at  once  named 
the  painter  of  his  household,  with  a  salary  of 
twenty  dtu-ats  a  month,  and  commanded  bitn  tu 
begin  a  portrait  of  the  royal  person.  Some  time 
had  to  cfapae  before  this  portrait  was  fiaidied,  ibr 
during  the  fluumier  of  1623,  the  king  was  greatly 
oeciipied  with  the  entertainment  of  tke  Pnnoe  as 
Wales  and  his  fi  lend  '  Steenic,'  who  were  present 
on  their  famous  lour  in  search  of  a  wife.  Pacheco 
says  that  Velazquez  began  a  portrait  of  diaries ; 
it  cannot  now  be  traced.  In  the  autumn  of  1623 
Philip's  portrait  was  finished,  and  his  delight  in  it 
was  such  that  he  granted  the  painter  a  monopoly 
iu  the  ruyul  fuulurcoi  and,  it  is  said,  ordered  previous 
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portraits  (by  the  Ciirdiirri,  Anp^i^lo  Nwdif  and 
ctliprs)  to  bo  removed  frinn  tho  palaoo. 

In  August,  1028,  Kiihetis  arrivoil  at  Miiilrid,  just 
altuut  tli<9  time  tiiat  Vela/<|>K'2  was  UiiiHtiing  hin 
fainuus  picture  of  the  Jiebedores.  According  to 
Peoheco,  the  tiro  ptinten  had  already  been  in  corrc- 
■pondenee,  bat  however  that  may  h«>,  both  natural 
inrlination  niul  tlie  oxprrss  <'oininaii(Is  of  Olivarcs 
led  tlio  Si)aiiiiir«l  to  p:iy  nolicitmiH  attention  to  tho 
Fleming.  I'uring  nine  inuiitlis  tiio  two  men  lived 
in  clone  intiuiucy,  and  tbe  influence  of  tlio  elder 
(Rubens  was  now  flftv-one  years  of  ago)  mast  have 
had  its  effect  upon  his  companion.  In  the  work 
of  Velazqnex  no  direct  echo  from  Rubens  can  be 
traced,  but  it  was  by  his  new  friend's  advice  that 
the  Spanisli  painter  made  his  first  journey  into 
Italy.  lie  set  out  on  the  29th  of  June,  1629,  sail- 
ing from  Barcelona  in  the  same  ship  ai  Don 
Ambrosio  Spinola,  the  victor  of  Breda,  and  taking^ 
his  faitliful  slave  Pareja  with  him.  OliTares  gave 
him  two  hundred  ducats  for  his  journey,  a  gold 
medallion  of  the  king,  and  many  letters  of  recom- 
mendation. The  first  city  in  which  Vclazqu<jx 
made  a  stay  was  Venice.  The  pacific  charact<  r 
of  hie  viMi  had  been  notified  to  tbe  State  inquidtors 
before  U«  arrival,  by  the  Venetian  ambassador  at 
Madrid  ('Gaz.  des  Be  iux  Arts,'  vul.  i.  p.  79).  Here 
he  copied  Tintoretto's  '  (  rucilixiDu '  and  '  Last 
Supper.'  From  Venice  he  went  to  Home,  hy  way 
of  Ferrara,  Bologna,  and  Loretto.  At  Kome  he 
rf  iiiniuf  1  for  a  whole  year.  Thanks  to  the  in- 
fluence of  the  Count  Monterey,  at  that  time  Philip's 
arabaiaador  to  the  Vatican,  he  was  assigned  a 
Irxlging  in  the  Villa  Mndicis.  Thence,  after  a  htay 
of  two  months,  lie  was  driven  hy  fever  tn  take 
refuge  in  the  Spanish  Embassy.  His  time  was 
spent  in  making  studies  from  the  Italian  masters, 
few  of  which  can  now  bo  traced,  in  painting  such 
•ketches  as  the  two  from  tbe  Villa  Medicis  now 
to  the  Madrid  Gallery,  and  in  completing  tho 
'Forge  of  Vulcan,'  imw  in  tho  Musco  del  I'rido, 
and  the  'Joseph's  Coat,'  at  the  Escorial.  Towards 
the  end  of  1630  VelaZfjuez  went  to  Naples,  where 
ho  was  tho  guest  of  the  Spanish  Viceroy,  the  Duke 
of  Alcala,  and  whore  he  struck  up  a  close  friend- 
sliip  with  Spaenoletto.  It  was  at  the  instigation 
of  Velazques  that  Philip  IV.  bought  many  of  tliose 
pictures  by  the  Valencian  master  which  now  hang 
at  Madrid. 

Early  in  1631  Velazquez  was  again  in  the  Spanish 
ctmltal.  Delighted  to  liave  his  favourite  hnck, 
Fmlip  assigned  him  for  a  stndio  the  north  galh  ry 

of  til*  Aleuar,  which  OOmmunirated  with  tlie  n<ynl 

apartments  by  a  door  of  wliit  li  I'iillip  kept  the 
key.  The  king  t-oon  fidl  into  tlie  hahit  of  payitig 
a  doily  visit  to  tho  painter,  with  whose  li'  lji  lie 
llimseff  mado  some  hy  no  means  contem;  t:!  Ic 
essays  in  art  Soon  after  liia  xetunif  Velazquez 
finished  a  portrait  of  Don  Baltasar  (xrltm,  at  the 
age  of  two,  and  provided  a  sketi  li  of  tlie  eqnertrian 
ftatuo  of  Philip  wiiicli  was  afterwards  modelled  by 
I'ietro  Tncca,  at  Florence,  and  now  stands  before 
tho  royal  palace  at  Madrid.  The  .sketch  hantrs  in 
tiie  Ufllzi.  In  16v54,  on  the  occasion  of  his  daughter 
Fraooisaa's  marriage  to  Juan  Bautista  del  Mazo- 
Hartines,  Velazquez  was  permitted  to  hand  down 
bis  court  appointniijiit  to  liis  8un-iii-l  iw,  .md  was 
liimself  named  an  nyuihi  da  tjitnrd<i  ri'>j"i,  without 
salary.  Between  this  time  and  161^,  the  story  of 
Velasquez  is  contained  in  the  chronological  list  of 
his  pictures.  In  tho  last  w  ceks  of  1687  he  is  said 
to  MV9  painted  Marie  de  fiohanf  Ducbasse  de  Chev> 


rouse.  ]ierliaps  in  tho  male  costume  in  whieh  sbo 
fled  from  I'ruici'.  In  HV.'i'*,  piroljaMy,  he  painted 
thi'  MJnii-ili.'d  Chii^t'  (Madrid  (idlory),  as  to 
which  Sir  Williuni  Stirling-Maxwell  wa.s  in  error 
in  supposing  it  to  liavelMen  carried  off  to  Franco 
by  Josepii  Bonaparte  or  somo  of  bis  generals.  In 
1642  he  piunted  the  two  Aranjaes  landacapcs, 
now  at  Xiadri<l,  during  the  sDjonrn  of  the  court 
in  that  retreat.  Tlie  following  year  saw  tho 
dis^^raco  of  Olivares.  lie  was  .■ireiuupanied  into 
obscurity  by  tiio  best  wishes  of  Velazquez,  who  so 
far  disregarded  tbe  etiquette  of  the  court  to  which 
he  belonged,  as  to  visit  tho  fallen  minister  in  fajf 
exile.  Tho  great  equestrian  portrait  of  Pliilip  in 
the  Museo  del  I'r  i  lo  was  th''  ftuit  of  1044.  To 
these  years,  too,  lu'long  the  portraits  of  dwarfs, 
fools,  and  other  eccentric  members  of  Philip's 
household,  which  hang  in  tbe  same  gallery.  In 

1646  died  the  in/ante,  Don  Baltasar  Carlos,  and  in 

1647  Velazquez  painted  the  '  Surrender  of  Breda,' 
the  famous  '  Las  Lanzas,'  perhaps  the  finest  purely 
historic  picture  in  the  worM. 

In  January,  lii-JO.  Veljiz(iuez  cjnbarkcd  at 
Malaga  on  his  s  i  in  !  visit  to  Italy,  lie  was 
accompanied  an  before  by  Pareja,  and  he  travelled 
in  the  suite  of  the  Dnko  of  Najera,  who  was  on 
his  way  to  receive  Plsilip's  tinn<\'>',  the  Grand 
Duchess  Mariana  of  Austria.  The  main  object  of 
this  second  journey  was  to  collect  pii-turi-s  arpl 
casts  from  the  antique  for  the  Alcazar  ami  for  tlio 
proposed  Academy  of  Fine  Art,  which  was  only 
to  be  establariied  a  centuiy  later  by  Ferdinand  VI. 
The  painter  landed  at  Oenoa,  visited  successively 
Milan,  Padii  i.  Venice  (wliero  he  honght  a  Veronese 
and  throe  Tintdrettn.-),  HoKfi^Ha  (where  he  engaged 
the  decorativ.'  ]iaint' rs  Colnnnaanil  Milellj  to  go 
to  Spain),  Modena,  Parma,  Florence,  and  Home. 
From  Borne  he  passed  on  almost  immediately  to 
Naples,  where  be  presented  himself  to  tbe  Viceroy 
(the  Cond6  d'Oiiata,  who  had  jiwt  suppressed  the 
rising  of  Masaniello),  and  renewed  his  friendsliip 
with  llihera.  After  this  he  returned  to  Rome,  and 
stayed  there  for  more  than  a  year.  Innocent  X., 
Giovanni  Battista  Pampbili  by  birth,  was  tho 
reigninp  pontiff,  and  his  portrait,  now  in  tbe  Doria 
Pampbili  palace,  is  one  of  the  finest  works  of 
Velazquez.  Among  other  portraits  painted  during 
his  slay  werf^  Uinsc  of  I'otimi  Olyuipia  Maldachini. 
of  Flaminia  Triuidi,  of  Girolamo  Bibaldo,  and  of 
various  chamberlains  and  odier  servants  of  the 
pope.  All  these,  says  Palomino,  were  painted  with 
those  lonjr-banded  tools  wUch  have  since  been 
known  ns  Velazqiu  z  hnisln  s.  In  the  early  months 
of  lfi.51  the  ]iaiiiter  still  lingeretl  in  Italy,  but  a 
letter  from  his  friend  Fernando  Ruiz  de  (.'ontreras, 
hintitig  at  Philip's  impatience  for  his  return,  led 
him  to  make  preparations  for  his  journey  home- 
wards. He  sent  his  collections  off  to  the  care  of 
the  Spanish  Viceroy  at  Naples,  and  emlMiked  at 
Genoa  for  Barcelona,  whore  lie  landed  in  June, 
1651. 

On  the  16th  of  Febniary,  1652,  Velazquez  was 
named  AposentaJor  Mayor,  or  gran<l  mar-hal,  of 
tho  palace  to  Philip.  During  the  eight  years  of 
life  which  remained  to  bim,  the  duties  of  this  office 
must  have  demanded  a  large  part  of  his  time,  and 
this  may,  in  some  degree,  accnimt  for  his  adoption 
of  that  broader  and  more  snnunary  manner  which 
marks  his  final  period.  The  chief  works  which 
belong  to  this  time  are,  *  Las  Hilanderas,'  or  the 
'Tapestry  Weavers,*  'Las  Heninas,'  or  tbe  •  Maids 
of  Honour/  theso-oidled '  Portrait  of  AloasoCano,' 
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the  '  i'Ksop '  and  '  Menippus,'  aii(i  the  later  portraits 
of  Philip  and  Lis  family.  Tlie  '  Meninas '  was 
paioted  in  1656,  and  it  was  not  until  1659  that 
VeUzquez  was  received  into  the  order  of  Santiago. 
Honce  it  has  been  songht  to  discredit  tlie  story 
which  aacribea  the  red  cross  on  the  painter's  breast 
to  the  hand  of  Philip  himself.  There  is  no  need, 
however,  to  abandon  the  tradition,  wliidi  lias 
every  probability.  Wo  have  uiily  t<>  suppose  tlie 
graceful  act  was  done  sonte  time  afti  r  tlio  com- 
pletion o£  the  picture,  and  tliat  the  deliberate 
Bpeniards  took  toeir  time  over  tiiet  Terificatlon  of 
the  artist's  nobteue  which  was  necessary  before  ho 
could  be  finally  received  into  the  knightly  brother- 
liriud.  Ilin  reception  took  plsM  on  the  28th  ut 
November,  1659. 

Shortly  bdbre  this  tbeMar^cbal-duc  dc  Gmmont, 
who  eune  to  demand  the  hand  of  the  Infanta 
Maria  Teresa  for  Lonis  XIV.,  had  made^  his  entry 
into  Madrid.  The  painter  had  been  directed  to 
attend  upon  him,  and  five  montlis  later  it  became 
bia  duty,  AjfiStiihidor,  to  carry  out  the  Spanish 
share  of  the  preparations  on  tlie  island  of  Pheasants, 
in  the  BidasHoa,  where  tlie  marriage  by  proxy  was 
to  take  place.  Setting  out  from  Madrid  eight  days 
before  tne  king,  in  company  with  two  assistants, 
bis  son-in-law  Mazo  and  no  .Ios<5  dn  Villareal,  he 
prepared  ImlgiiigTi  for  liie  court  .ilniif;  the  whole 
route  to  the  Cai'llo  of  Fontanibi  i,  ntid  completed 
the  pavilion  on  the  island.  During  tlte  ceremonies 
connected  with  the  marriage  ho  acquitted  himself 
admirably,  but  the  fattgiM  of  it  all  was  too  much 
for  his  strength.  He  returned  i1!  to  Madrid,  and 
after  a  few  partial  recoveries,  ho  finally  sank  and 
died  on  the  Gth  of  August,  1660,  in  tlie  sixty-first 
year  of  his  age.  He  left  all  lio  pos'irsNoil  to  his 
wife,  .luana  Pucheco,  but  slio  followed  him  to  the 
grave  on  the  14th  of  the  same  month.  After 
his  death*  the  painter's  affairs  were  £»und»  or  at 
ksrt  declared,  to  be  in  disorder.  The  ^wniah 
tieSSnry  claimed  a  sum  of  about  one  and  a  quarter 
ntillion  maravedis  from  liin  estate,  and  laid  an 
embargo  upon  hiseffectH.  Six  years  later  this  was 
taken  oil  on  tlie  payment,  bv  iiis  son-in-law  Mazo, 
of  half  that  sum,  tbe  nuMunug  half  being  remittee! 
as  due  by  the  treasury  for  arrears  of  pay  to  the 
king's  A posmtador.  Aa  a  man  Velazquez  seems 
to  have  been  all  that  was  attractive  ami  n.lmirable. 
As  tt  painter  he  more  thoroughly  foreshadowed  the 
art  of  our  own  time  than  any  other  'old  master,' 
and  BO  his  pictures  are  held  in  higher  esteem  in 
modem  schools  of  art  than  those  of  any  one  else. 

Tlie  chief  pupils  of  Velazquez  were  Murillo, 
Carre&o  de  Miranda,  Juan  de  Pareja,  Juan  Bautista 
Mazo-Martinez,  Juan  de  Alfam  y  (inmez,  Juan 
de  la  Corte,  Francisco  Palacios,  Nicolas  de  Villacis, 
Francisco  de  Burgos,  Tomas  do  Aguiar,  and  Antonio 
Puga,  by  one  or  tiie  other  of  whom  many  pictures 
ascribed  to  the  master  were  painted. 

The  following  list  inclodesall the noreimportant 
works  of  Velazquez.  WiA. 

■PAor. 

The  Oonmatfan  of  the  Virgiu. 

The  Adoration  of  the  Kings. 
Christ  Crucifieii. 
S.    Anthony    Abbtjt    and  9. 

Paul  the  Hermit. 
Ix>ti  Ilebedores  (Tbe  Drinkers). 
./Esop. 
Meujppus. 
,  n  Mara. 

I  n       Merouiy  aud  Argus. 
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er  *  VnealCT  Wcaven '). 

PtorMtorphiUpIII. 
Seven  porlralta  of  PUBp  17. 
Four  portnitaof  Don  BaUaaar 

OubM. 
Pottndt  of  Don  Fernando. 
If      „  *  AlouKoCaao'dVIH 
Imbly  Hartinaa- 
M'TiLnriea). 

„     IP  Lui>  lit:  (Joogon  y 
AreotA. 

 tde 


D  Ooude^sea  Ott> 


M 


It 
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,t      It  Don  Antonio 
BoFimeoteL 

Two 

tniita. 
I'ortroit  of  Maigaiek 

Q.  of  Philip  m. 
Portrait  of  Klizabetb  da 

bon,  Q.  of  Philip  IV. 
Three  portraits   of  Hariaoa 

of    Auiitria,  eecond  Q.  of 

Philip  IV. 
Portrait  of  Maria,  Q.  of  Huti- 

Portrait  of  IiifHnl.i  Mnria  Te- 

re*iv,  <lauj;hti  r  uf  Philip  IV. 
Portrait  "f  Juiuia  l'ai:heco,  wife 

of  VelaziinfZ. 
Two  portraits   of  Fraaeuca, 

dauglit^T  of  Velftz<jue«, 
Portrait  of  ati  oM  I.fuly, 
•El  l;.ibo  .ic  Cnrill  ' 
'  Kl  Nitio  de  Vallecaa.' 
I'ortrait  of  Ssbb  da 

dwarf. 
Portrait  of  KI  Pritao,  do. 

„       „  '  Doa    Antuuio  cl 
Ingles,'  do. 

*  Barberousao,'  fool  to  Philip 

IV. 

<  PabHUos  de  Y  alladolid,'  do. 

*  Don  Joan  de  Aiiitri%'  do. 
Ten  landirapM. 


''*"j5*^*"  Jp*rtiatt  of  lUBp  IV. 


Seville. 


If 

Duea  de  Feman  \ 
Duea  dt  Alba. 


the  yntt  of 
OhiialoffBl 
Corral 
the  SosL  dOb 
n  Oonde-dnoa  (W- 


dal 


„  DonBaltaavOarhM. 

n  lafaata  Matipcita 
Haria. 

„  Philip  rV. 

I,  O  0(iade>dQoa  OU> 


TaAidolM. 


I 


EXQLAim. 

CuUe  Howard.  Mosen  saved  from  the  Nile. 

The  Prince  of  Pnnna  with  his 
dwarf. 

Portrait  of  Ju.m  de  Pareja. 
„     „  Queen  Mamaa  ef 

Austria. 

„  „  I'og';  (iiiarrelliiii;. 

Hampton  Court.  Portrait  of  Philip  IV. 

m  mm  Q^^^  Eliishsfh  de 

Bourbon. 
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Kingiton    /F.  R.  Banks,  ^  gt^tj,  |^ . 
Imsj.  Esq.  ) 


Ptortrait  of  Philip  IV. 

„      „  C^nal  Ouparde 

Bori ' 


loaJoB.    itbtOaOny.  01^  »t  (be  Odiuu. 

Oriando  dead  (?). 
Hm  AdmdiM  «I  the 


M 
I* 


n 
m 


Itetnit  of  lUHp  IV.  (AM 
T^ntrait  of  PMHp  ly.  (hut). 

ruHp  nr.  tanSaf  tiw  wnd 


.       IMiiMOflB.  FMInitorPUIipIV'. 

»      4lh|iM.Binu«>  8.  C»rIo  Borromeo  {eomp.  of 

mykt  figure*). 
^  ^  B.  «noeeaoo  liorgi*  (do.). 

_  I«Ddmp«  with  figures. 


It 

H 


FartnMofOlimiw. 
„     „  aMnoesa  Cf). 

n     m  ayowigOirL 
ABowKuik 

"  '  A  Man's  portidt 

^  Ftictnit  of  Jniina  PMhoco. 
Z         JrOtgHmm.        n      »  aC'Miliual. 
_                 _  i»      M  Pope  Innocent  X. 

*  "  •*  {bust). 

«  MM  Fnuici«»  de  Que- 

*  Tedo(r). 
„               „                «      M  » Man. 

w  Two  youDK  Boys. 

^  „  The  Water-Carrier  of  Seville. 

^  ^  Village  fiU  near  a  Fortran. 

„  Landaeape  with  Market. 

,  Eurl  o/Xortkirook,  Itetanit  of  PhiUp  IV. 
_     BrUgtwUrUo,       n      n  ^  natural  Son  of 

Olivarea. 

"  "  »       ,.  Julian  VatoMML 

»     ImdAMmimt,       „        Philip  IV.^  

^  Dwarf  with  Dog  aDO  xMIOli 

^  „  A  Boar  Hunt. 

^  „  Lamiscapc  with  Fipuros. 

Grosvenor  House.  Portrait  of  Don  P.altanar  CrfIos. 

„  Bust  portrait  of  a  vo-iiig  Ma.n. 

^    Buekinitham  I'al.  Portrait  of  Don  Baltasar  Carlos 


Ma 


„  Dob  Felipe  TMMpw. 

*  „         Two  Landscapi  s  with  Fi^irea. 

„  Marauii  of  Bute.  Innocent  X.  (  r  . '/  If-n./th  i. 
„  £>.  of  DevoHthire.  Innocent  X.  (  full  Itiujth}. 
^  „  Portrait  of  a  WoniRii. 

^     E<irl  Stanhope.  „       n  a  OentU'niau. 

_     ,Vir  IV.  (Irtyory.     A  Duel  in  the  Prmio. 
„  JSor/  0/  CUaVHtio*.    Philip  IV.  hunting  the  Wild 
Boar. 

^  -  The  AlaniP<l.i,  Seville. 

M  J*.  Gfarf  Font;  Af .  Ftortnut  of  Olivares. 
II  n  "      "  Q-    Kli«bcth  de 

Bourbon. 

„  „  ,.      „  Q.     Mariana  of 

Auiitria. 

"      ^-^y*'  -^'  1  Deliverance  of  S.  Peter. 

^  ^  Portrait  of  Q.  Manaaa  of 

Austria. 
An  old  Peanat. 
Two  Peaaanta. 
Eui  a/)  Portrait  of  Dm  Adrin Mido 
BtdKor.]    Fareja,  , 
^  „      Portrait  of  3vm  da  tmnS/k. 


w 

w. 


»  ■•  it      w    •  young  Oiri  (as 

Male  FkittnH. 


I  Venua  and  Cupid. 
J>WM  0^1  Portrait  of  Don  Adci 


Adriaa  PuUdo 


Bokelqr 
Park. 

Wobum   .   

AbbOT.         BtdforL]  Pareja. 
Earl  of  Breadalhant.        Chrint  at  Rmmana. 
L.  Arvmlel  of  Wardour.   Male  Portrait. 
Lard  Heyteibury.  Sketch  for  the  '  B<  b«Hlorae.* 

Ln-d  NorUimck  i2).  Lot  and  his  DaiightL-r. 

Mrt.  Mnvp  MtiA,  Ptartnit  of  Philip  IV. 

M  MM  Olivares. 

Z  w     I*        Bliaafaetii  d« 


Broom  Hall, 
Fife. 


^^n^]  Portrait  of  Olivaiea. 
„         Dog  with  a  Bone. 
Caw<lur  Hduse,  Lanark.    Portrait  of  InuwMt  Z. 
Oosfora  Hall.      £«rf  p/j  jj^^  p^rt,^ 

Keir,  Perthshire.  >  Spaniah  Ladjr. 

^  Small  portimit  of  TeleiqMi<?). 

„  Plah  and  Frulta. 

„  Two  Landscapes  wHli  Fi|nni. 

Kinoaifd         ^Smlf  }  l'ca'<an  t«. 

JTfiMMnf  }  Portrait  of  a  Oeottemaa. 

FBANCK. 

Paris.  Portrait  of  tb«  Infanta  Uar* 

garitaKaria. 
„  „      Portrait  of  Philip  nr. 

„  M     Meeting  of  OenUemen. 

Z  ,,     Portrait  of  Infanta  Maiia  Te> 


Portrait  of  a  young ' 


I* 


Don 


deBaio. 


Infante  Mui»  Te- 


M'.  dt  RothtekiU. 
Eudoxie-MetrcUU  \ 
CoU.  f 
MemrietOMur.  Balloon  pl^ring  iHth  n  taif 
IfilL 

FmdLtforL 


Berlin. 


ITALT. 

rSUdFA   Portrait  of  Philip  IV. 

Two  Male  Portrait*. 
Portrait  of  rinlip  \\\ 
Two  portraits  <.>i  \'ela24UCI. 
Pal.  Diirale.    I'orirait  of  Velazque*. 
J'ai.  Doria.   Portrait  of  Innocent  X. 


QERMAKT. 

Muumm.  Poctrait  of  Akaaaodto 


del 


M  HalePortnil. 

„  Portrait  of  Ito : 

Baa^fnAi  Orf..  A  D09. 

fltoffwy.  Portrait  of  Olivarea. 

^  _  Two  Male  I'ortrnitii. 

KrankfOlk  dKnadaf/mt.  Cardiual  Ga.<|par  de  Borgia. 

„  „  Portrait  of  InfanU  Margarita 

Maria. 

Mtmidi.  GalUry.  Cardinal  Boapiglioai. 


Vieum. 


eMujf.  Two] 


AOBTBIA. 

» Portraits  of  FliiHp  IV. 
Itolnit  of  Don  Baltasar  Carlos. 
WW  Don  Felipe  Prosper. 

w  It 


Infanta  Maria  Te- 


n 


„  Infanta  Margarita 
Maria. 

Yonng  Man  with  •  Flowefi 


laughiug. 
Aediayr.  Femaie  Pwtiut. 
UmnwAQM.  At^paoidi Ptinoe. 
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Htrmitag*. 
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Two  Poctnita  of  PUUp  lY. 

„  OUvuw. 
ot    InnoeeBt  Z. 


w 
I* 


CM. 


Stookhobn. 


Portrait 
(^ketrl, 
A  young  IVnHantl, 

'  I  Male  Portrait. 

SWXDKH. 

Poitndfc  of  Philip  IV. 
M      n  a  young" 


The  HlflMt      JfimWHI     Plotlni^  <>^T^*"n  Rnl^iuftr  Cnrlos. 
„  ^         ALMii.1m'u(jc' with  Figurus. 

NewTorit.  I  Rait  Pieoe. 

TahChitlefB^UAA.   '  MatoPMrtrait 
UBUOOBAPBT. 

Aawior  da  lot  BkM»<B0«iUe  fintonaea,'  &&  (SenUe. 
1M4). 

•  ■  aito  on  BqMfift  >  (Ihdfid,  1963-1870}. 

D.  JoM  Mkm  AMiMio  7  Toledo,  •  Fr.  Padwoo^  nu  oliras 

utUeetBj  UteniiM^  (SoviUa^  1807). 
Boawta^'l^iitoaitiftlM  4  virioo  pnobloo  do  BapaSa' 

(MMtaU^lMM). 
Oaaa  Bntvidci,  'DioeioQario  IiMiairiaa»'  to.  (ICMrid 

IflOO). 

D.PMlodolI*dl«M>'CaUlogD  doaeriptlfO  A  bictoiioo 

del  Moaoo  del  Ptado '  (UadSd,  WS). 
D.  Mio  do  Modnoo,  *Viafo  artiatioo  do  tew 

Mw  ]M«oleealoDOi*(BiiwieBo,  18SI). 
noaaiaw  PUdMMO,  *B  arte  do  1»  pintun,' In.  (SofOlo, 

1M0). 

Fakmino  de  Caiitro  y  Velaaoo,  *  El  nnaeo  pictorieo  y 

Bseala  optica' (Madrid,  1715— 1724). 
Zarco  del  Valle, '  Documeotaa  ineditos  para  la  historia 

de  las  bellaa  arte*  en  Bipdk'  (Ma^,  1870). 
Oeferino  Atanjo  Seadicc,  *Loi  Uiuooi  do 

(Madrid,  18T5). 
Onueda  Villaaniil,  '  Rcmta  EurojHM :  In 

de  las  calidades  de  Diirgo  de  Silva  Vclazques,  aposen* 

tador  do  palacio  '  (vol.  ii.    Madrid,  1874). 
Yioente  Carducho,  '  Dialogov  do  la  riutum '  (Madrid, 

1633). 

L.  Tiardot,  •  Leo  Hnatai  d'Enune '  (Paiia,  1800). 
Oemeot  do  Bi^^'Lo  Mufelt^  do  ltad>id'(Ftaifl, 

1850).  . 
Charles  Blano,  *Hisb)ii«  doe  Peintna.  Eeolo  BqMgo 

nole '  (Paris). 

■\V.  Burger, '  Treaors  d'art  en  Angletcrre  '  (Paris,  1865). 
W,  Burger,  *  Vela«quex  et  ses  cemTcs  '  (PariH,  1865). 
Oh.  DoTillier, '  Memoire  de  Velazquez  tiur  41  tableaux 

envoys  par  Philippe  IV.  i  I'EMmrial'  (Pwia.  1674). 
Qaillet, '  EMoUoiiiuibe  dao  PdntNi  B^ifBok*  (Buii» 

181S). 

T.  Gautier, '  Don  Diego  TolaiqQn  do  EQlva '  <*  L'AxUite  * 

for  Marrh,  18438). 
•Notice  .-iur  IViiiiui.ssc  di>  Velazquez,  premioro  pen»t5e 
du  O^lebrc  tableau,  '*  Ia  Kedditiou  do  Breda,"  qui 
ojdate  au  Mos^  do  Madrid  ct  qu'on  nomine  ordin« 
airetnent  lo  tableau  des  "  I«inces  '  (Paris  ;  no  date  ; 
?  1865). 

Charle<i  tiucullcttc,  '  Les  Peintres  Espagnols '  (Purls, 

Paul    Ix-fort,  '  Velaxques '   (one   of   the  *  Artistes 

CVKbres' series:  Paris,  1888). 
P.  de  ]k[ndrazo,  'Qnelqaeo  ▼wloognnK  oa  Moaie 

de  Madrid'  CL'Ait' ftir  Mlh  Noftembot  and  lot 

December,  1878). 
W.  Stiriing (8ir  William  Steriing-Maxw«tt,Bt)»*  Annals 

cf  the  ArUftt  of  Spain '  (London,  1848). 
W.  Stiriing,  ^VolaaqiMa  and  bli  Wiarki'  (Laodan, 

1855). 

Chimberland,  '  Ancctlotes  of  Bndnant  Mntota  hi 

Spun '  (London,  1782). 
BicKard  Ford,  <  Handbook  for  TnmOeio  in  Sfiia ' 

(London,  1855). 
Richaid  Pord,  The  Paiutiugs  of  Spain  ('Qnatterly 

Roviow*  for  Jtine  1846). 
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Richard  Ford, '  Velazquez '  ('  Penny  Cyclopedia *). 

Ivlwrard  Stowc, '  Velazquez'  (London,  1881). 

Clinrli  s   i;.  C  irtis,  '  Veh«zquez  and   Murillo,  a  »le- 

seriiitivc  ami  hist<>ricul  cAtalogno  of  their  works' 

(London  and  New  Yi-rk.  I'^S.J  -. 
Paa-iaraut,' Die  Chrintiielir.-  Knnst  iu  Spauieii '  i  Ix-ip^ic, 

1853). 

Jotti,  'Jahrbucb  der  K.  Preu&siachen  Kunateamm* 
Itufen' for  1887.  W.A. 

VEr,.\ZQUEZ  MINAYA,  Tn\sn^ro,  a  lcm>lit  ■•■t 
the  onler  of  S.intia^o,  painted  familiar  uubjecla  fur 
nuiiiHctnoTit.    He  re^ideil  at  Mudrid  tbout  1690L 

VKLDE.   See  Van  vk  Velde. 

VFiLDKXAER,  Joiuxjf,  a  Dutch  engraver  on 
wood,  and  printer,  flourished  from  1447  to  14^. 
Ho  was  perhaps  a  native  of  Germany,  an  Italian 
writers  cill  liiin  '  CJ iovaniti  di  Westf  ili  i."  He 
printtnl  tlio  buok  Ciilled  'Fasciculus  Teinporuni,* 
111  L;itiii,  ornauiciiled  with  woo  l-ciitK,  at  Louvain, 
in  1474;  'Caroli  Virali  formula  Epiatolans.'  in 
1476;  tlie  'Specutom  Haroann  Saivationis,  in 
fiilio,  perli;i]is  ns  early  .is  14H0.  .-I'so  in  quarto,  at 
Ciih'nih'Miru',  in  148.'5 :  ami '  Histuria  S;ifit.i>  Criioi.s,' 
nt  till-  siuii'  j'lueo,  in  tlio  s.Tinc  year.  TliO  'S]ieija- 
luin  HuinaiioiSalvationis'  snpplicei  tho  link  between 
the  block-books  and  books  printed  entirely  with 
movable  metal  types,  and  illustrated  with  cuts 
containing  fignres.  Whether  VeMcnaer  really  de- 
signed and  engraved  the  cuts  that  orniunent  tlMsc 
books  is  a  (juestion  that  lias  exercised  the  ingenuity 
of  many  able  writii  .s.  lie  certainly  sawed  in  two  the 
wood-cuta  from  the  folio  edition  of  the '  Speculum 
Hnmann  SalvationM,*  to  get  them  into  fiio  quarto 

e<Iition.  For  fuller  accounts  of  VeMenaer  see 
WilUhire,  '  InlroJuction  to  Ancient  Prints."  Lon- 
don, IrtTT. 

VELI,  Br.xEDEiTo.    This  artist  was  a  native 
of  Florence,  and  flourished  ill  tho  17th  century,  * 
He  painted  history  with  some  reputation,  and  Lanzi 
mentions  in  fsTonrable  terms  an  'Ascension*  by 
him  in  the  catheilral  at  Pist'ija. 

VELIJN,  PuiLiPPCs,  desiijner  and  engraver,  was 
born  at  Loyden  in  1786.  He  studied  at  the  school 
<  ^tnula  NaturSj'  and  under  Delfos  the  en^ver, 
but  developed  hti  talenta  principally  by  himself. 
He  passed  eijrht  years  in  Paris,  and  afterwards 
beeatnoi  a  mcnd)er  of  the  Academies  of  Amsterdam 
and  Aiitwerj).  lie  died  in  18.30.  Anion^'  Ids  best 
plates  were  iho  battles  of  Waterloo,  Quatrc  Briw, 
ami  i<>sliii;;en,  and aoferal  portrait*. 

V£LLA2iI,  Fbancr^to,  a  Modaneie  painter  of 
the  school  of  Btringa,  bom  ahoat  I680,  died  in 
176A.  He  left  many  woifca  in  Modoia  and  ita 
neighbourhood. 

VELLATHANO,  Viuo.  DM  ,Vmo.  See  Vboo 
and  under  Youxr,  Simon. 
VELTROKI,  Stbpako,  an  Italian  nainter  of  tlie 

16tli  ccntnrj",  a  relation  of  Giorg^io  Vasari,  whom 
he  accompanied  to  Naples,  Boloj^'nn,  and  Florence, 
and  with  \\  hom  he  worked. 

VELV,  AxATOLK,  a  French  nainter,  bom  at 
Honsoy  (Somine)  in  1838,  studied  tirst  at  Valen- 
cieonea,  and  afterwards  in  Paiw  at  the  tSoole  dee 
Beaux  Arte  under  Signol.  Re  deroted  himeetf 

cidefly  to  portraits,  but  not  seM  om  jiainted  stibjert 
pictures  ot  a  decorative  kind.  Several  of  bis  works 
found  their  way  to  America ;  in  tho  Corcoran 
Art  Gallery,  Washington^  there  is  'The  Talking 
Weir  by  him.  His  death  tobk  phu»  in  Paris, 
January  10th,  1882, 

VENANZI,  Giovanni  Battist.\,  was  a  native  of 
Poaro,  and  was  boni  about  the  your  1628.  He 
wu«  fur  somo  lime  a  disciple  of  Uuido,  but  after- 
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wards  stinlied  under  Siraone  Cantarini,  and  pcrlinps 
under  (lennnri,  whose  style  he  closely  followed. 
In  till!  ulmich  of  SS.  Gervasioe  Protasio,  at  Holognii, 
is  a  '  Descent  of  the  Iluly  Qhoet';  and  in  the  church 
<mP  S.  Antonio,  at  Peaaro,  two  Mibjeeto  from  the 
life  of  that  saint,  by  him. 

VENDRAMINI,  QtovANVl,  an  eminent  cnp^raver, 
waB  boni  at  noriM 'o.  ;i":ir  issatin,  in  17()'J.  lie 
pursued  liis  Ktmlies  in  his  own  country  till  the  ago 
of  nineteen,  wln-ii  he  came  to  London,  and  com- 
pleted his  artistic  education  under  BartolozzL  In 
1802  he  married  an  English  wife,  and  in  1805 
he  went  to  Ruiriai  and  spent  two  years  in  that 
country.  lie  was  patronized  by  the  Emperor 
and  the  court,  an<i  his  talents  so  highly  appreci- 
ated, that  ho  was  refused  a  passport  when  he  was 
desirous  of  returning  to  England.  He,  however, 
with  the  aSBieUuice  of  his  friend,  the  Duke  of 
Saracapriolo,  at  that  time  Neapolitan  ambassador, 
contrived  to  esi-ape,  disguiseil  as  a  couiier  i  Inrged 
with  despatchi'H.  Ilis  departure  was  havti  ned,  as 
he  toM  Stanli  \ .  dir  last  editor  of  this  diction- 
aiy,  by  an  accident  that  happened  to  a  laise 
cameo,  'Alexander  and  Obmpia,'  from  which  be 
had  to  engrave  a  plate  for  the  emperor.  On  his 
return  to  England  he  engraved  several  pujiular 
pictures  hy  conteniiiorary  paiiiterN  ;  hi-.t  tlin-^e  on 
which  his  reputation  stands  are  after  works  by  the 
old  masters.  Among  these  tXB,  •The  Vision  of  S. 
Catherine,'  after  Paolo  Veroneie;  *&,  Sebastian,' 
after  Spagnoletto ;  '  Leda,'  after  Leonudo  da 
Vinci  ;  and  lastly,  the  '  Raising  of  Lazarus,'  after 
Sebastiano  del  Piombo.  Vendramini  was  a  very 
accurate  drnught«nmn,  an<l  frequently  engraved 
from  a  picture  without  making  a  preparatory  draw- 
ing.   He  died  in  Ivondon,  FebrtiaTy  8tb,  1839. 

VENENTI,  OilTLio  Cesare,  was  a  Bolognese 
gentleman,  who  was  a  great  admirer  of  art,  and 
Rtmlieil  it  with  the  zeal  of  a  (irofesHor.  Ho  was 
born  at  Bologna  about  tlio  year  1G09,  and  was 
instructed  in  desi^Mi  t,y  Filippo  Brizio,  a  pupil  of 
Oddo  Beni.  Z  mi  olaces  his  death  in  1697.  There 
wn  leiverul  spiritea  etohings  by  Venenti;  among 
them  the  foUowing: 

Hie  Ooardian  Angel ;  after  Ihm.  Maria  OnmH, 
Tmaend  and  Glorioda ;  after  the  lame. 
Hie  Virgiu  of  the  Rom  ij^er  Parmiytano. 
A  Landicape,  with  the  Kdy  Family ;  afUr  AatdhaU 
%3affaiB€nt 

VEXETIIS,  CiiAiAiiixtiH  i)E,  was  living  in  the 
1.5th  c(  nlury,  and  was  both  a  painter  and  a  carver 
of  I  ru  ilixes.  Tho  dhittch  of  Sant^  AgOStino  of 
Verrucbio  formerly  possened  a  crucifix  carved  by 
him,  and  painted  by  NIcolans  Paradixi,  or  Semite- 
coin,  in  1-104.  Count  Orsi  of  Anenna  j  ossesscs  an 
allar-iiiecc  with  tho  Madonna  between  four  saints, 
and  a  Crucifixion  belveea  six  Miintfl^  both  digiied 
by  Chatarinus. 

VENETU8,  Hot.  SeeLvrfevHV. 

VKNPTUS  [>R  MUSIS.    See  Mrsi. 

V E N  E  i'ZI .\ NO FF.    See  W f.n .kt/.i.\\t.kp. 

VEXEVAULT,  NrroLAS,  miniature  painter,  was 
bom  at  Dijon  in  1697.  He  stiidicil  in  Paris  and 
bMMoe  m  Academician  in  1752.  He  was  also  a 
member  of  the  Aoademy  of  St.  Luke,  and  sent 
many  of  his  portraits  and  miniatures  to  its  exhibi- 
tions. In  1724  ho  was  coinniis.sioiipd  to  paint  por- 
traits of  the  princes  and  princesses  of  Lorraijie  at 
Luneville.    H(>  died  in  Paris  in  1776. 

VENEZIANO,  AoosnNo.  SeeHosi. 

TENEZIANO,  Astokio,  (AHTomo  Fuutcnoi 


HK  VnHTIls,)  an  Italian  painter  of  the  14th  cen- 
tury, whoso  family  name  was  probably  L(tKGHl. 
The  earliest  autheiiti(;  records  of  him  are  in  tho 
archives  of  Siena,  which  show  that  he  and  Andrea 
Vanni  worked  together  on  the  ceilings  of  the 
catliedral  in  1370.  Baldinucci  asserts  him  to 
have  been  a  Florentine  by  birth,  but  Vasari  calls 
him  u  Venetian  settled  in  Florei:ce.  In  VMA  he 
was  registered  in  the  Apothecaries'  Guild,  which 
included  painteis,  of  that  city.  In  1386  he  painted 
the  three  lower  compartmenta  in  the  aenes  of  six 
frescoes  illustrating  the  life  of  8.  Raniem,  on  the 
walls  of  the  Campo  Santo,  at  Pisa ;  they  are  now 
nearly  fi!»literated  :  the  three  upper  compartments 
were  tlie  work  of  Ati'ln  a  da  FLip-nlia,  and  tho 
whole  series  was,  until  recently,  ascribed  to  Simone 
Martini.  He  also  restored  Lorenzetti's  frescoes 
there.  At  Palermo  there  is  a  picture  painted  by 
him  in  1388,  for  the  Comjiagmn  di  SS.  WiccolA  and 
Francesco,  representing  the  Virgin  and  S.  John 
in  grief.    The  date  of  Antonio's  death  is  unknown. 

VENEZIANO,  Uaiitolommeo,  was  a  pupil  of  the 
Bellini,  and  lived  in  the  early  port  of  the  16th 
century.  Of  hie  lifb  and  death  no  reoordi  remain, 
and  only  four  authentic  picttires  by  him  are  known. 
The  Locchis  Carrara  Gallery.  Bergamo,  has  a 
'Virgin  and  Cliilil,'  dated  1505  ;  iolonel  Cirew,  of 
Somersetshire,  possessed  a  picture  dated  1506;  the 
late  Mr.  Barker  had  a  portrait  of  a  Lady,  dated 
1530 ;  and  in  tlie  National  Ghiliery,  London,  is  the 
portrait  of  a  Toung  Man,  dated  1646. 

VENEZIANO,  BoNiFAZlo.    Sec  BoNiriaoII. 

VENEZIANO,  Carlo.   See  Saiuceni. 

VENEZIANO,  Chatarino.   See  Vknetiis. 

V£NEZIAli(^  DoKEVico  di  Babtoloumeo,  was 
probably  bom  m  the  early  part  of  the  15th  ceno 
tur}',  of  Venetian  parents.  Ho  signed  himself, 
and  is  mentioned  in  records,  as  a  Venetian,  but 
his  works  have  little  in  cummon  with  tho  school  of 
Venice.  Judging  from  existing  documents,  and 
from  his  style,  he  spent  his  early  years  in  Florence. 
In  a  ktt<  r  from  him  to  Fiero  de'  Medioi,  dated 
from  Perugia  in  1438,  where  he  likewise  resided 
for  many  years,  ho  mentior.s  his  long  conncotion 
with  the  fortunes  of  tho  Medici  funnly,  and  begs 
to  be  allowed  to  paint  an  altar-piece  for  the  head 
of  that  hOQeSi  He  was  a  contemporary  with  Fra 
Angelico  and  Fra  Filippo,  since  tnose  two  artists 
and  himself  are  known  to  have  valued  the  frescoes 
of  Buoiitigli  at  Perugia.  He  worked  at  tlie  decor- 
ations .  f  tlio  Portinari  chapel  in  Santa  Maria 
Novella,  Florence,  from  14,^9  to  1445,  and  had 
as  his  .assistants  Piero  della  Francesca  and  Bi(  .  i 
di  Lorenzo.  It  la  certain  that  whilst  employed 
there  he  need  TimoMl  oil  as  his  medlnm,  since  the 
hospital  books  of  that  date  make  many  allusions  to 
tliis  item  in  his  expenses.  The  Ufli/i  containn  an 
enthroned  Virgin  and  Child,  with  Si?.  John  tho 
Baptist  Francis,  Nicholas,  and  Lucy,  painted  by 
him,  which  shows  that  ho  employed  other  vehicles 
than  tho'^c  previously  in  use.  His  latter  days  were 
spent  in  Florence,  where  he  died  May  15tl),  1461, 
four  years  after  the  <i.  ath  of  Andrea  del  Castagno, 
whom  Vasari  accuses  of  having  been  his  murderer. 
Very  few  of  this  artist's  works  are  now  in  existence. 
The  most  inuMrtant  is  an  enthroned  Madonna, 
in  the  National  Gallery,  with  two  heads  of  saints 
which  formerly  belonged  to  it.  All  three  are  in 
fresco,  and  were  tran.sferred  to  canvas  from  a 
tabernacle  in  the  Canto  de'  Camesecchi,  Florence. 
The  chief  picture  is  signed  at  the  base  DoMicos, 
D.  Vbkichs.  p.  Signor  Horelli  ftirther  awrihei  to 
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him  the  &«mmmm  of  Sainto  Frucis  and  John  the 
BaptiRt  in  the  drnfeh  of  Santa  Croee,  Florence, 
tbora  attribatad  to  Andm* del  C:iNta<^'no. 

VENEZTANO, DoMATO, an  artist  livinj;  at  Venice 
bctwci'ii  14.H  ai'.d  I  IGO,  w.ih  [jruh  iMy  a  ymyW  of 
Jacobullo.  A  wiiigL'd  Lion  between  tiS.  Ji-roino  ami 
Augustine,  in  tlie  magazine  of  the  Palii/.>;o  Pub- 
bUco,  Venice,  is  all  that  ia  now  known  of  his  work. 

YENEZIANO,  LoB«rao,  floarished  between  th« 
years  1H57  nnil  1379.  Very  little  ifl  known  of 
him.    His  earliest  altar-iiit  cr  wag  paintwl  for  the 

ah  Altar  of  the  church  of  Sanl'  Antonio  di  Cas- 
o,  uid  is  now  in  the  Academy  at  Venice.  It 
ia  dated  1858,  and  repraaents  the  '  Annunciation,' 
with  a  portrait  of  the  donor,  Domenico  Lion,  the 
Christ  iu  bein  di<:tion,and  figures  of  various  Saintil, 
and  was  naintfil  in  conjunction  with  Francesco 
Biaaolo.   The  Academy  also  nossesHea  an  altar- 

SImo  by  him  exeoated  In  1871.  It  consisted  of 
▼e  panela,  on  whkh  an  '  Annunciation'  and  aiz 
figoraa  of  aainto  were  paint«^d,  but  it  ta  now  broken 
op  into  separate  works.    We  may  also  name: 

Ycniee.  OBmrMuuun.  Saviour  Kathroned,  with  Saints 

aadAafOb.  IM. 

VENEZIANO,  Nimii.ft.    See  Xelm. 
VENEZIANO,  l'A<.L(..    See  P.\olo  Vknezia.no. 
VENEZIANO,  I'oi.iuoRo.    Ste  Lanzani. 
VENEZIANO,  IloLAMDO.   See  LsrivM. 

VENEZIANO,  SEBAtrnmi,  SaeLoouin. 

VENEZIANO,  QtUMMO,  wm  a  contemporary  of 
Lorenzo  Voneztano  and  Semitoeolo,  and  painted  in 
tlie  same  manner.  Ho  Ripnod  Ids  works  Stefan 
Plkbanus  Sanct^  Agnktis, and  is  licnce  supposed 
to  havO  been  parish  priest  (piovano)  of  Sunt' 
Ajpiwio,  at  Venice ;  he  floarished  in  the  latter  part 
^tbe  14th  century.  The  following  worka  are 
aaoribed  to  hini : 

Paris.  Louvre.   Mndonna;  inncribcd  Mccxn.ni 

M.  OT. 

Vouioe.  Acadta^jf.   Goronation  of  the  Vir^ou.  1381. 

(Hu  central  pii  net  of  an  attar- 
pifce,  of  rrhirh  the  smaller 
^Ktrtioii.i  tirt  hy  .V.'m).'<['i7ci.) 
„     Camr  Muttupt.   Vi^|m^^tbron€^^lding  the 

VENIBB,  Nicholas,  is  mentioned  by  Strutt  as 
the  engraver  of  a  set  of  twelve  piat^,  representing 
the  Months  of  the  Year,  after  BaMaiMX 

TSNIUS.  SeeVscif. 

VSNNR  See  Vuf  on  YcirmL 

VENNEMAN,  Chari.ks  Fkhpinakt),  painter,  was 
bom  at  (ilieiit  ill  1803.  In  his  early  youth  he 
studied  at  tliu  Gluiit  Aeadeiny,  and  began  his 
career  as  a  decorative  painter.  In  1836  be  deter- 
mined to  devote  himself  to  easel  pictures,  and  com- 
pleted hiatnining  ondar  Da  Braekeleor  in  Antwerp. 
He  painted  honmy  interlon,  drinking  aeenes,  &c., 
after  the  style  of  Ostado,  which  had  con8i<If  rablc 
Buccess.  His  '  Card-Playera  '  is  in  the  gallery  of 
bis  native  town,  and  there  ia  a  '  Peasant  Scene '  by 
him  in  the  New  Pinaoothek  at  Munich.  Ue  died 
in  1876. 

VENTURINI,  GiovAKNi  FBANrEsoo,  was  bom 
at  Rome  about  the  year  1619.  From  the  style  of 
his  engraving,  it  is  probable  that  he  was  a  disciple 
ot  Oiovanni  Battista  Galeetruzzi.  He  etched  aeveral 
plates  from  the  wolks  of  Italian  maatem,  among 

them  the  following : 

A  set  of  Plates  ;  after  PoUdoro  da  Cararaggio, 
Diana  and  her  Nymphs  ;  a  ftrr  JhnimichiM, 
The  Palpit  of  S.  Peter's;  a/tei  lie  mini. 
A  partial  biid'i^  View  of  Bams. 
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VENU8TI,  Mabceuo,  waa  bom  at  Como  in 
1515,  and  was  •  eobolar  of  Pstino  del  Vaga;  but 

he  is  chipfly  indebted  for  his  reputation  to  bis 
study  of  Mi<'lit'iatigelo,  and  to  being  employed  by 
that  iiiiistcr  as  assistant.  He  also  executed  several 
original  works  in  the  churches  and  piil  lic  buildings 
of  Borne.  Cardinal  Alessandro  FariM  .s<  <  ui ployed 
him  to  oopythe  *  Last  Judgment'  of  Mtchelangeid. 
on  s  small  acate,  which  he  aocompHdied  so  well 
that  Buonarroti  engaged  him  to  paint  an  '  Annun- 
ciation '  from  his  design  for  the  t'apella  do'  Cesi,  in 
the  church  of  the  Pace.  The  copy  of  the  '  Last 
Judgment'  ia  now  at  Naples.  In  the  Palazzo 
Borgheee  there  is  a  fine  'Christ  bearing  Hia  Crosa ' 
by  him,  from  a  design  by  Michelangela  A 
'  Prayer  on  the  Mount  of  Olives  *  is  in  Sant'  Ignazio 
at  Viterbo,  and  a  'Holy  Family'  in  tho  Nntiooal 
Gallery.  Perhaps  the  best  of  his  more  original 
pictures,  however,  are:  'Christ  expelling  the 
Money-Ghangera,'  also  io  the  National  Odleiy; 
and  *Ohrist  in  Hades,*  in  Vtltao  Colonna,  Rome. 
Ho  died  in  1579. 

VEK.\,  Ciusiohai.  dr,  born  at  Cordova  in  1577. 
It  is  probable  that  he  studied  under  Cespedvs  in 
that  city.  In  1602  he  removed  to  Castile,  and  be- 
came a  lay  brother  of  the  Hieronymitcs  of  Lupiana, 
painting  eight '  Stations '  of  the  Cross  for  their  dots< 
ters.  His  nephew,  JiTAH  db  Viha,  had  oommenced 
bis  novitiate  in  the  convent  of  La  Sisla,  at  Toledo, 
when  he  was  there  visited  by  his  uncle  Cristobal. 
At  the  end  of  the  year  Juan  left  the  convent 
witliout  assuming  the  cowl;  but  Cristobal  remained 
to  paint  two  altar-pieces  for  the  church,  a  '  S. 
Jerome '  and  a  '  S.  Mary  Magdalene.'  He  died 
soon  i^crwanls,  in  the  year  1621,  and  was  buried 
in  the  convont. 

VERA  CABEZA  DE  VAC.A,  Franciw-o,  n  Spanish 
portrait  painter,  and  pupil  of  J.  Martinez,  born  at 
Calatayod  in  1637,  was  iMge  to  Don  John  of 
Austria.   He  died  in  1700. 

VfiRARD,  An'toink,  an  illuminator,  wood  en- 
graver, printer  and  booksfller,  who  flourished  in 
Paris  from  about  1485  to  1512.  Scarci  ly  any- 
thing is  known  of  his  life  bej'ond  the  facts  that  in 
1499  he  occupied  a  shop  with  the  sign  of  S.  John 
the  Evangelist  on  the  Pont  Notre  Dsme^  and  thai 
he  afterwards  lived  successively  in  tiie  Oattefoor 
S.  S<Sv6rin,  in  the  Rue  S.  Jacques,  and  in  the  Rue 
Neuve  Notre  Dame.  He  illustrated  and  published 
a  mifloellaneouB  variety  of  works,  among  which  the 
moet  famous  ore  the  following :  '  Chronique  de  S. 
Denis'  (1493),  'L'art  de  bien  Monrir,' '  Le  Romant 
de  !a  Bose,'  'La  L4gende  Dor^e  en  Fraiifoys,' 
and  '  Lcs  Heures  de  Notre  Dame  en  Francoys  et 
en  Latin.'  Of  this  last  ho  publish,  d  many  editions. 
He  is  also  supposed  to  have  illumiuated  a  '  Danse 
Macabre,  avec  les  Trois  vifs  et  lea  Trail  morts,' 

grinted  on  TeUnm»  of  which  only  two  copies  exist, 
f  hia '  Figures  da  Vieil  Testament  et  do  NovtsI,' 
only  one  copy,  a  splendid  volume  prinif  !  on  vsUnmy 
is  known.  It  is  in  the  IJritish  Miisf  luu. 
VERAT,  Darius.  Seo  Vauotabi. 
VERBEECK,  Cobnelis,  a  Dutch  painter  of 
marines,  who  was  inscribed  on  the  books  of  the 
Haarlem  Guild  in  16ia  He  was  the  father  of 
Pieter  Comelisz  Verbeeck. 

VERBEECK,  FuAxr<  . is  Xavikr  ITkniu,  a  Flemish 
military  painter,  was  born  at  Antwerp  in  lt>«6.  His 
master  was  P.  Casteels,  whose  daughter  he  after- 
wards married.  He  was  received  into  the  Guild  of 
S.  Lidce  in  1709,  and  from  1741  to  1747  was  dean 
of  the  Frsteinity,  and  one  of  the  Direoton  of 
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the  Antwerp  Acndciny.  He  had  two  daiifrhters, 
Elizabeth  (b.  1720)  and  Anne  (b.  1727)j  who 
became  tirtistH,  iind  were  hi*  pupili.  H»  died  in 

1755.    There  is  by  Intn  : 

Antweip.        Mutmrn.  State  visit  to  the  <  Sennent  de 

I'JboiBa.*  1713. 

VERBEECK,  Fraxs,  a  painter  of  Meclilin  in  tho 
Ifitli  century,  was  a  pupil  of  Franu  Minin  hroer. 
tic  painted  Scriptural  sceueH,  pe-i^aDl-s'  iiK-iiriagea, 
ftc^  in  tbo  style  of  Jerom  Bob,  but  in  diHtemper. 
He  became  ft«e  of  the  Guild  of  S.  Luke  in  1631, 
was  dean  in  1563,  and  died  in  1570.  His  brother 
Philip  entered  tho  Guild  at  Mechlin  in  1525. 

VEUBEECK,  Jan,  called  Hans  of  Mkiiilin, 
flouriHlicil  in  that  city  in  the  second  part  of  the 
16th  coiitury.  Ho  was  probably  the  son  of  Frans 
Verbeeck.  lie  took  pert  in  tlie  decontive  worka 
for  the  entrv  of  Albert  end  Issbelle  into  MeehHn 

in  1599,  and  was  f^ranted  the  titlo  of  painter  to 
till  ir  lIit;linesseH.    lie  wan  Btill  living  in  11)19. 

\  E1;BK1X'K,  PiE'iEB  CoHNELisz,  a  painter  and 
etober  uf  Haarlem,  born  probably  uboiit  1599, 
was  the  bull  of  one  Cobnelis  Vkri)kk(  K.  He 
entered  the  Quild  at  Alkmaar  in  1636,  and  became 
a  master  at  the  Hague  in  1646.  Tlie  Kuhject^  of 
his  pictures  were  tavern  scenes,  cavulrv  ^  iirnhuts, 
halts  of  travellers,  hunting  parties,  latuU;  apes,  &c'. 
He  has  also  h-ft  drawings  in  clialk  and  Indian  ink, 
and  eiglit  platea  (1619-^)  etched  in  the  etyle  of 
Rembrandt   Pictuiee  by  nim  ate  in  the  Moaenma 

of  Berlin,  Cassi  l,  and  Storkhohn.  Brnlliot  doficrihes 
a  print  of  '  A  Slit- plierd  standing,'  signed  P.  C-  Ver- 
bf^iyj,  and  dated  1639.  Tlie  figure  wears  a  bonnet 
ornamented  with  a  feather,  and  is  dressed  in  a 
short  caaaook,  with  a  calakunh  on  his  right  side, 
and  holda  a  orook ;  be  is  aeeompanied bya  dog. 
Two  small  boata,  in  ovals,  of  s  Hui  and  a  Woman, 
in  Orientsl  oostume,  hsTO  the  ssme  signstura  sad 
date. 

VERB1U8,  Arnolp,  (Vekbuis,  or  Vbrhick-s,) 
called  '  the  Libertine,'  a  painter  of  history,  por- 
traits, and  laaciTioas  aubjecta,  was  bom  at  Dor- 

drecht  about  1646,  and  died  in  Friesland  in  1704. 

VERBOECKHOVEN,  Charlks  Louis,  painter, 
the  brother  of  Eugrnt',  was  born  at  Warnctoii,  in 
East  Flanders,  February  5th,  1H0>.  Uo  leanit 
d rawing  and  modelling  from  hi s  f a 1 1 1 er,  and  devoting 
himself  to  marine  painting,  produced  many  Studies 
of  English,  French,  and  Dtttdi  cosst  scenery.  In 

the  AntwiTp  MiiHeum  there  is  a  (>icti)rc  of  a  stormy 
sea,  with  drifting  vessels,  by  him  ;  signed  Louit 
Verboeckhoirn.  Other  works  are  in  the  Favilion  at 
Haarlem  and  in  the  Courtrai  Museum. 

VEUUUECKHOVEN,  EuaiiNE  Joseph,  painter, 
born  at  Wumeton,  in  East  Flandera,  June  8ti),  1798, 
was  the  son  of  Bartb^lcmy  Verboeckhoven,  the 
sculptor,  and  wa.s  taught  design  and  modt-lling  l>y 
his  father.  The  practice  of  modelling  animals  in 
clay  WSS  continued  by  him  after  ho  began  to  work 
as  a  painter,  and  to  it  mav  be  attributed  much  of 
the  curreetness  in  the  rendering  of  soimd  life  and 
form  whicli  is  observable  in  his  pictures.    His  suh- 

f'l'i'ts  an*  jpi itn  iiiully  liurscH,  cattle,  and  dugs  in 
andscapcH,  afti-r  tho  manner  of  I'otter  and  Ommc- 
ganck.  He  practised  at  Brussels,  where  ho  had  an 
atelier  for  hia  pupils,  and  gained  various  honours 
from  the  Belgian  Govemnient.  HediedstDruaaels, 
January  19th,  1881.  Well-known  works  by  him 
are: 

Anutardam.  JZ:  Jfiumai.  Three  landscapes  with  aaimala. 
.  Ikuassla.       Mmam  flheap  surprised  by  a  Stom. 


Ranliaig.    ZmmthtUU.  Vbdk  of  Sheep  and  oUier 

Aoiinals. 

htaiaa.SJbmb^lU*M.  Liiud«c«pe  with  siiasp  and 

ducks. 

Hoaieh.  iir.JVMMCM.  AShaip-ftiU. 

The  Antwerp  Museum  has  a  '  Flood  Tidi ,'  t^igTied 
by  him,  in  which  tho  marine  background  was 
painted  by  his  brother,  Charles  Louis. 

VEKBOO&I,  Adeuem  or  Abraham  H.,  ^or  Van 
Booh,)  was  a  native  of  Holland,  and  flounahed  in 

the  third  quarter  of  the  17tli  century.  Ho  painted 
landsca])e8  in  a  stylo  in  which  characteristics  of 
Waterloo,  Both,  and  .lukob  Huysdael  are  to  be 
traced.  His  pictures  are  occasionally  enriched 
with  figHfiM  and  animals  bv  A.  van  de  Velde, 
Wouwsnnao,  and  Lingelhacb.  The  dates  of  his 
birth  and  death  are  unknown.  Examples  of  his 

work  bearing  il;ites  from  1649  to  1663  are  to  be 
seen  at  Ainsteniiini,  Brunswick,  Brussels,  Dresden, 
and  Rot  ten  1  am.  The  Dulwich  Gallery  possesses  a 
good  Verboom  in  a  'Church  near  a  wood,*  figures 
preparing  for  tho  chase ;  the  figures  and  animals 
are  by  Liogslbach.  He  has  also  left  s  conple  of 
etchings : 

Le  Ilameau.   A  hut  iu  a  wooded  landitcapo. 

La  Fiiee  d'tau.    A  landscBiK;  with  a  sheet  of  wmter. 

VERBRUGGE,  Gusbekt  Anubir.sz,  was  born 
at  Leydeu  iu  1633,  according  to  Immerzeel^  but 
FUssli  and  Zanl  wa  twenty  yean  later.  He  was  n 
scholar  of  Gerard  Don,  but  confined  himself  chiefly 

to  portrait  painting.  He  passed  some  lime  in 
England,  but  returned  to  liis  own  country  and 
established  himself  at  I3oift,  wlicre  he  died  in  17;$0. 

VERBRUGGE,  Jean  Chahles,  painter,  bom  at 
Bruges  in  1756,  was  a  pupil  of  •).  Gaeremyn  and  of 
L^gillon.  In  the  Aciulemy  of  Bruges  there  are 
several  of  hia  works,  which  were  generally  farm- 
yard interiors,  with  animals.    He  died  in  1831. 

VERBRLHiGEN,  Gaki  ab  Pibteb,  born  at  Ant- 
werp in  1664,  was  the  von  and  pupil  of  the  elder 
Qasfak  VERDRuacKN,  a  flower  painter,  who  died 
in  1680  or  1681.  Having  acquired  considerable 
reputation  in  his  native  city  us  a  painter  of  flowers 
and  fruit,  and  having  become  dean  of  the  Quild 
tliere  ill  1G91,  Gaspar  tho  younger  eatablislied 
himself  at  the  Hague  in  1706.  The  Greifier  Fagel 
employed  him,  in  conjunction  with  Matheus  Ter- 
westen,  in  the  deoorataumof  hishotel.  Ihefiguies 
were  painted  by  Terwesten,  and  tiie  festoons  of 
(lowers  and  fruit,  with  the  other  ornaments,  were 
executed  by  \  erbruggen.  In  1708  he  was  made 
a  member  of  the  Academy  of  the  Hague,  where, 
during  a  residence  of  several  yeaiH,  he  amassed  a 
competent  fortmie.  He  squandered  his  wealth, 
however,  and  returning  destitute  to  Antwerp,  he 
died  there  as  a  servant  of  the  Guild  in  1730.  The 
works  of  Vi  rliri:^'gLii  sliow  iiurIi  facility,  but  his 
productions  during  the  latter  part  of  his  life  are 
very  inferior  to  Uiose  of  an  earlier  date.  Tlie 
Antwerp  Museum  baa  a  flower-piece  by  him. 

YERBRUOGEN,  HBinmnc.  See  Tuuugobm. 

VERBUIS.    See  Vehpifs. 

VERCIIIO.    Sec  CiVF.it.  Hio. 

VERCRUIJS.    See  Vkhkui  ys. 

VERDAEL.    See  Vkbcoev. 

V  E  R  D  E.    See  SamTVOOBT,  Ant. 

VERDEM,  liniam  vow.    Bee  Mastbb  or 

Weroki. 

VERDIER,  Fr.ANr-is,  eomotinjes  called  Van 
Hawken,  a  French  hLstorical  painter,  designer,  and 
engrsTer,  im  bom  in  Paris  in  Iwl.  He  w.<is  a 
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Bolmlnr  of  Le  Bnin,  whose  niece  lie  married,  nnd 
in  1G68  obtained  the  lirst  prize  for  drawinp.  He 
iiflsistod  Le  Bmn  at  Versailles,  at  Triunon,  and  in 
the  Apollo  Gallery  of  the  Louvre.  Ho  ulso  copied 
many  works  of  hit  master.  For  his  '  Hercules 
with  Qeryon'  he  wm  admitted  in  1678  to  the 
Academy,  of  which  in  1684  he  became  a  profeeaor. 
He  painted  'The  Bemrrection  nf  L-iziims'  for 
Notre  Dnme  in  1677,  and  wurkt-il  lor  many  other 
Purie  churches.  In  1698  he  desif^nt  d  forty  plates 
from  *The  Hiatory  of  Samson,'  of  which  he  himself 
engraved  fow.  fi«  died  in  Paris,  June  20th,  1730. 
His  drawings  are  numerous  in  France ;  they  are 
chiefly  in  black  or  red  chalk  heightened  with 
wliiti'.  Tlifre  aro  ])ictiirt'H  by  bini  in  (tie  T.mnro, 
anil  in  tlic  MiiseuniH  of  Xantes,  0^1eant^  and  H<  !:ii(  ^^. 

VEitDIEH,  Marcel  Antoink,  painter,  was  lidrn 
in  Paria  in  1817.  He  etu  !]•  d  nt  the  Ecolo  dea 
Baattx  Arta,  and  wae  alao  a  pupil  nf  Ingres.  He 
painte<l  chiefly  porfmits,  luiinv  of  x^  hii  h  a:  ]ir-:irxil 
at  the  Salon  betwoeu  1835  and  1863.  lie  died  in 
185C.  The  Museums  of  Arraa  and  MontpellieT  ovm 
pictures  by  him. 

VERDIZZOTTI,  Giovanni  Maria,  was  bom  at 
Venice  iu  1525,  and,  according  to  Ridolfi,  was  the 
scholar  and  friend  of  Titian.  He  excelled  in  paint- 
ing Huiall  huiils.  ii[iL-.s,  it)  tlie  style  of  hi.s  insti  netor ; 
these  he  embuliiMliud  with  some  subjcit  from  his- 
tory or  fable.  He  aUo  published  a  translation  of 
Ovid'a  '  Metamorphoaea,'  and  the '  i£aeid ' ;  and,  on 
tlie  death  of  Titian,  celebrated  the  memory  of  his 
master  in  a  T>atin  pnom.   He  died  nt  Venice  in  1600.. 

VERDOEL,  Ai>HiAF.N,  (or  VEiinAKi.,)  was  born 
at  Ovennaas,  in  Holland,  in  KViO.  It  is  said  tluit 
he  atu<lied  un<ler  Leonani  lirauier  and  Gnnpnr 
De  AVitte  ;  other  accounts  say  that  he  entered  the 
school  of  Rembrandt  In  later  life  he  quitted  the 
practice  of  art,  and  became  a  dealer.  He  was 
also  a  poet,  and  in  1675  received  a  prize  for  a 
drama.  He  died  at  Flushing  in  1681.  Tlicre  is 
a  picture  by  hiui  iu  the  Copenhagen  Gallery. 

YEKDOT,  Cladde,  was  bom  in  Paris  in  1667, 
and  became  a  pni»l  of  Bon  de  Boullongno.  Ho 
gni'ied  the  second  prize  at  the  Academy  in  1690, 
witii  a  '  Building  of  the  Tower  of  Babe!.  He  was 
rcciived  a,s  an  Acadeinician  in  1707,  hiH  rrcrpiiori 
picture  being  '  Hercules  strangling  Anto-us.'  He 
worked  much  for  the  churches  in  Paris,  where  he 
died  in  1788.  A  '&  Paul  at  Malta'  by  him  ia  in 
the  LoTiTTe. 

VEIJDUSSEN,  Jan-  PiprrEU,  a  painter  of  battles, 
horse-fairs,  hunting-pieces,  and  other  animal  suh- 

Ects,  was  Ijom  probably  at  Antwerj)  about  1700. 
e  at  first  worlced  at  MarseillcH,  where  be  becan)e 
director  of  the  Bcole  de  Densin,  and  then  entered 
the  service  of  the  King  of  Sardinia  as  a  painter  of 
battles.  Ho  died  at  Avignon  in  1763.  The  Mar- 
ficilb  s  Gallery  contains  a  battle-piece  by  bim,  the 
SchleiMheim  Gallery  two  picture8,  and  that  of 
Augsbtug  a  'Meet  after  the  Hunt.'  A  '  View  of 
Windsor,  with  a  ganeikeeper  and  dogs,'  ascribed 
to  bim  in  the  Hampton  Ooort  catalogue,  suggests 
that  he  visited  England. 

VEREIJCKE,  Hans,  (Veiieyckk,  Vfhuij.kk.) 
called  also  '  Kleyn  Hanskin,'  or  'Little  Jolui,'  was 
born  at  Bruges  about  1610.  He  excellfil  in  latnl- 
Scapes  with  figures,  in  glass  painting,  and  in  p  >i 
traits.  He  painted  tile  portraits  of  Karl  van 
Mander's  uncle  Claudius,  with  his  wife  and  children, 
on  tlie  wings  of  a  triptych,  the  centre  of  which 
represented  Uie  Virgin  in  a  landisoape.  He  is 
snj^Mod  to  bav»  died  about  1569. 


VERELLEN,  Jsan  Joseph,  a  Flemish  historical 
painter,  was  bom  at  Antwerp  in  1788.  He  waa  a 
pupil  of  Ilerreyns.  His  'Jupiter  and  Mercury  in 
tlie  House  of  Philemon  ana  Baucis'  is  now  in 
the  Bniss.  U  Gallery.    He  died  in  1856. 

YERELST,  CoRNELis,theaoaof  Hennan  VerelaL 
was  bom,  probably  at  the  Hague,  in  16G7,  ana 
acronipanitil  bis  father  to  Engl  lU'I,  where  In-  met 
with  success  in  painting'  similar  subjecta.  He  ilicd 
iu  London  in  17iU. 

VEkELST,  GiLKS  (or  Egidhis).    See  VEnnEi.sT. 

VERELST,  Hbbxan,  the  elder  brother  of  Simon, 
and  the  pupil  of  his  father,  Pieter  Verelst,  was  bum 
at  the  Hague  after  1640.  Ho  became  a  master  of 
the  GuiM  at  tlir  Hague  in  1GG6.  From  1667  to 
lt')7tl  lie  wa.s  seltleil  in  AmHtcnlani,  and  then,  after 
visiting  Italy,  resided  at  Vie!iiia  until  it  was  in- 
V.  s;  1  by  the  Turks  in  1683.  He  had  then 
n>  .piired  some  repatation  as  a  painter  of  fruit  and 

tloivers,  and  sii:ii<(inics  attempted  liistory.  jior- 
traits,  genre,  and  landHL-apes.  The  sui  ceMS  <jf  hia 
brother  induced  him  to  migrate  from  Austria  into 
England,  where  he  paased  the  remainder  of  his  life, 
dying  in  London  about  1700.  Portraits  of  Jan  do 
Witt  and  his  wife,  bjr  binii»  an  in  the  Amatewlam 
Museum. 

VERELST,*  Maria,  tlie  'daughter  of  Hennan 
Verelst,  was  born  at  Vienna  in  1680,  and  learned 
the  first  rudiments  of  design  from  Iter  father,  but 
waa  man  indebted  to  the  inatruction  of  her  uncle, 
Simon  Verelst,  with  whom  she  principally  lired. 
She  exri  Uid  i:i  [  nintin;,'  luirtraits  of  a  small  size, 
and  ori  Mvionall y  anciiipted  iii.>tory.  She  had  re- 
i  i  ivfi!  an  <  xiellent  (  ducation,  was  a  proficient  in 
music,  and  s]>nke  Latin, German,  Italian,  and  other 
languages.    ^;iie  died  in  London  in  1744. 

VERELST,  PiETsa,  who  was  horn  in  1614  at 
Antwerp,  was  a  painter  who  imitated  Rembrandt 
in  his  portraits,  and  Adriaen  van  0.",t.ide  in  hi.-* 
genre  pictures.  He  has  beon  railed  u  pupil  of 
Gerard  Dou,  but  there  seems  to  bo  no  evidence  in 
support  of  that  idea.  From  the  recorda  of  thm 
Artists'  Chrild  at  fb»  Hague,  he  is  known  to  have 
been  still  livjiW  ID  1665,  and  three  years  later  ho 
is  said  to  hare  left  that  city  in  order  to  escape  his 
credilore,  but  great  unci'it.iint y  exi.st.s  a.s  to  the 
dates  both  of  his  birth  and  death.  Vcrelst'a 
works  are  carefillly  finished,  but  a  pervading 
brownish-red  tint  somewhat  mars  the  effect  n 
hia  good  ebiaro-scuro.    He  signed  hia  pictures 

Tarionsly  P.V.DJL,  P.T.1S.,  and  in  fidl, 

l^MCsr  Ferftsete,  and  Pliefar  Fsrite.  Woika: 

Berlin.  Mtueum.  Portrait  of  isMswasn.  UtS. 

K       The  SampatoNa. 
cJtay.  Otdmuiitttef  hafote  a  ooal 
Are. 


Huriem. 
Vienna. 


atataUe. 

].ffSttUt  btarior  with  f^giireK,  among 
th«m  a  youth  playing  on  a 
VioliB:    «wM«f   F.  Yef^ 
beoisL  ICS.  . 
JftMHSk  ADatahKMBily.  1688i 
ikUtrf,  Paanataaa^^f. 
„  f,      PSasaati  carmnlng. 

M  Portraits. 

VERELST,  SlHON,  the  son  of  Pioter  Verelst,  was 
bora  at  Antwerp  in  1637  or  1640,  and  diatinguiahed 
himaelf  as  a  pamter  of  flowers  and  fruit  In  1666 
he  became  a  master  nf  the  GuiM  at  the  H.igue. 
In  the  reign  of  Charles  11.  he  viiuted  England, 
where  ho  wa«  extensively  eroplogred,  sad  reoeiTed 
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higher  prices  than  had  ever  been  given  for  stmilnr 
•abjecto  here  before.  It  waa  bis  praotiee  to  sur- 
round Ilia  portraits  with  garlanda  of  fruit  and 
flowers.  Walpole  gives  a  curious  picture  of  liis 
vaiiit}',  conceit,  and  Ruocrss.  Tlio  lluttery  he 
received  seems  to  Imvo  turned  liis  liead.  He 
called  himself  tlic  '  God  of  Flowers '  and  the  '  King 
of  Painting.'  He  had  altimataly  to  bo  pUused  in  a 
lonatio  asylum,  bat  Tecorered  nis  reason  towards 
the  close  of  liis  life.  Ho  died  in  London  in  1710. 
He  painted  portraits  of  tlie  Duko  of  Buckiugliiini 
and  the  Prince  dc  Cond6.  The  Louvre  has  u  yomig 
lady's  portrait  by  him;  at  Hampton  Court  tberu 
are  a  'Duchess  of  Portsmouth  sa  Flo^^*  and  u 
Btu<ly  of  white  prajios. 

VEHELSr,  Wii.i.EM,  Bon  of  Comelis  Verolsf, 
was  a  portrait  painter,  who  died  in  Loncioii  in  ur 
soon  after  1756.  Ho  painted  u  portrait  of  Sni<il!ctt 
in  that  year,  and,  before  the  fire  of  1864,  the  Holt'  r- 
dau  Mnsevun  had  two  portraits  of  hia  dated  1120. 

VBRENDAEL,  NtOOLABs  tan,  was  bom  at  Ant- 
werp in  1640.  He  was  iuatructcd  by  his  fntln  r, 
WiLLEM  VAN  Vebexuael,  and  acquired  a  consiiln- 
able  celebrity  as  a  painter  of  Howers  and  fmit. 
In  his  works  every  object  is  faithfully  copied  from 
nature,  and  the  insects,  which  he  was  fond  of  intro* 
ducing,  are  handled  with  surprising  minutencKx 
and  precision.  Hit*  flower-pieces  are  taistefully 
arranged,  and  are  generally  preferred  to  his  pictures 
of  fruit.  He  died  at  Antwerp  in  August,  1691. 
Works; 

Flovor  nieoe,  with  medallion 


in  giuaills  of  Vircia  and 
OhOiiathe 


L«he 

fisfffry.  Apes  on  a  tsHe.  1988. 
w  Bouquet. 

If  BooquetinaiiictuelnrTeniera. 
(No.  WW.) 
GMZtry.  Flowen  in  a  pfatan  by  J.  De 
Heem.  (No.  OH) 
^miUijft.  Deaaert  on  a  tsUs. 
n  M         Bostof  FMBOQS. 

M  ft        Bait  of  Vtaa. 

VERETCKE.  SseVmiUOEI. 
VERQAaA,  Joeiv,  was  bora  at  Yaloncia  in 
1726,  and  was  a  papil  of  Evarnto  Mofioz.  Ho 

afterwards  followiil  tli'-  8tyl(>  of  Coypel,  and 
painted  nunierous  workw  in  oil,  fresco,  and  tempera, 
chiefly  sail.t^'  and  portraits.  In  1764  ho  became 
director  of  the  Academy  of  Santa  Barbara,  at 
Valencia,  which  had  been  founded  by  bim  and 
his  brother  the  sculptor,  Ignacio  Vergara;  after- 
wards he  was  appointc^i  to  the  same  post  in  the 
IJoyal  Academy  of  San  Carlon,  whirli  grew  out  of 
this,  and  held  the  office  for  six  years.  He  died  in 
1799.  The  churdiosinand  around  Valencia  abuund 
with  hia  paintingiL  anonc  the  best  of  which  are  a 
*Coiioepaon'  in  the  monastery  of  San  Franeiwo, 
and  those  executed  for  bis  own  bouse.  His  picture 
of  '  Mentor  warning  Tclcmachus  against  Calypso,' 
was  accepted  at  tlio  .\r:ideniy  of  Siin  Fernando, 
and  gained  his  election  as  an  Academician.  Ho 
l«fl  some  MS.  notes  on  the  lives  of  Valencian 
artists,  to  which  Gean  Bemodes  admowledges 
himself  indebted. 

VEKGAHA,  N'lroi.AS  he.  the  eliler,  a  Spanish 
paintt  r  nTul  sculptor,  and  ono  of  the  chief  artists  of 
Tuh  do,  was  apparentlv  bom  in  that  city  about 
1610.  From  his  knowled^  of  drawing  and  the 
grandeur  of  his  figures,  it  is  suppoaea  that  h« 
studied  in  Rome.  lie  was  apjiointeil  painter 
and  sculptor  to  the  chapter  of  lolctlo  in  1642. 

Many  of  the  windows  of  the  cftthednd  were  peintod 


by  liini  and  under  his  direetaon;  those  which  he 
left  incomplete  at  his  death  were  finished  by  his 

sons  and  scholars,  Nienhis  uiid  Jiian  de  Ver^'ara. 
He  was  eii.«,Mged  with  Herruguetu  in  HU]>.  rintond- 
ing  the  entbellishmenta  of  the  toujb  of  CardUnsl 
Ximenes  at  Alcala  de  Ilcnares.  For  the  cloisters 
of  Toledo  he  made  sketches  for  ftesooee  of  the 
infernal  regions,  which,  however,  were  neTOr 
executed.    He  died  at  Toledo  in  1574. 

VEUGAK.\,  Ni  iiLAH  I  K,  the  younger,  was  htirn 
at  Toll-do  about  1640.  He  was  the  s<iii  and  pupil 
of  tlio  elder  artist  of  the  name.  Under  conunission 
from  Philip  UL.  he,  in  167^  prepared  the  chour 
i»>oics  for  the  EScorial,  and  together  with  his 
broiher,  .Iir.w  I'K  VnncAUA,  paintid  the  windows 
of  Toledo  cathrdr.il,  as  menlione<l  above.  He  died 
ut  Toled"  in  IGOt'.. 

VEKGAZON,  Hen-pbik,  was  a  Dutch  painter  of 
lanilscapes  and  ruins,  who  came  to  England  in 
the  reign  of  William  III.  He  also  painted  small 
portraits,  and  was  employed  on  the  backgrounds 
>  f  Sir  (Jinif icy  Ktie!u-r'-4  jii>i uros. 

VE1!II.\EGT,  T'  i  iA>,  (Vkkuaagt,  VEfjUAErHT, 
or  Van  Haki  Ii  i  ,)  was  born  at  Antwerp  in  1566 
(in  1561,  accordiuj(  to  Ur.  A.  J.  Wautere).  It  is 
not  known  who  his  master  was,  but  he  had  acquired 
N  Duir  '•.•h-brity  as  a  landscape  painter,  when  he 
del.  ruiiiH  i  to  visit  Italy  in  scirch  of  improvement. 
He  ri  si'liMl  SI  line  time  at  Floreiicf,  where  his  talents 
recoiauuiulfil  iiini  to  the  notice  of  tiio  Grand  Duko 
of  Tuscany,  for  whom  be  painted  several  largo 
pictures,  including  a  '  Tower  of  Babel.'  This  sub- 
ject be  repeated  more  than  once.  Ho  afterwards 
visited  Rome,  where  his  works  were  held  in  no  less 
estimation.  On  bis  return  to  Flanders  he  was  con- 
sidered one  of  the  ablest  landscape  painters  of  his 
time,  and  he  enjoys  the  credit  of  having  been  tlie 
first  master  of  Rubens.  He  was  made  nee  of  tiie 
Antwerp  Guild  in  15'.K>,  and  was  dean  in  150.5-6. 
He  embellished  his  lanilsr.ipes  with  anti  que  ruins 
of  which  be  had  iiia  h'  many  stuJirs  during  his 
residence  at  Home.  The  figures  in  his  |)ictures 
were  put  in  by  otiisr  bands,  particularly  by  Francks. 
He  died  in  1631.  The  oniy  acceaaible  picture  bjr 
him  we  can  name  is  a  *Hunting  adventnre  of 
Maximilian  I..'  in  the  Brussels  Museum. 
VEUIIAGEX.  Jan.  See  Van  vvai  Hagev. 
VERHAGHEN,  Jan  JosKiii,  painter,  called 
POTTBKKMS  Vebhaqqrn.  wos  the  brother  and  pupil 
of  Pieter  Joseph  Veroaghen.  He  was  bom  at 
Aerschot  about  1726,  and  gained  his  sobriquet  by 
his  skill  in  painting  pieces  of  earthenware  in  bis 
pictures.  Ho  also  excelleil  in  rendering  metals. 

VERHAGHEN,  Pietkb  Joskph,  an  historical 
painter,  was  born  at  Aerschot  in  1728.  He  studied 
imder  the  pbture  natorer  Kerkhoven,  and,  in  the 
Antwerp  Academj^,  nnder  Bescbey.  In  1763  he 
settled  at  Louvam.  In  1771  ho  became  court 
painter  to  Prince  Cliarles  of  Lorraine,  and  was 
patronizetl  by  the  Empress  Marin  Therf'^u.  who 
supplied  biin  with  means  to  travel  through  France, 
Sardinia,  and  Italy.  At  Rome  he  painted  an '  Eece 
Homo,'  und  '  Christ  at  Bmmaus,'  which  attracted 
so  much  attention,  that  the  Pope,  Clement  XIV., 
desired  to  know  the  painter.  At  an  audience, 
his  lliiIineMs  was  so  cliarnie<l  witli  bis  talents  and 
inoil.  sty,  that  he  accorded  him  plenary  indulgence, 
at  the  hour  of  death,  for  hunself,  hia  relations 
and  connections  to  the  third  degree,  and  for  thirty 
persons  of  his  nomination.  After  painting  several 
other  pictures,  he  returned  to  Vienna,  where  be 
—  a^inted  pnncipel  painter  to  the  cou  rt.  This 
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fikYOor,  however,  did  not  induce  him  to  remain  At 
Vienna.   He  retamed  to  Louvain  in  1778,  sod  waa 

inft  by  fiiich  a  cavalcade,  that  neither  horse  nor 
(  arria^'p,  Hayn  his  biogrn|>l)er,  was  left  in  the 
c  ity.  Ilfdii'il  lit  Limvairi  in  Iftl  1.  \'crliaf;lieii  may 
be  curitiidt'ied  the  latest  conlinuator  of  the  prin- 
dples  of  tlie  Great  School  of  Antwerp.  His  pictures 
am  plentiful  in  Louvain  and  ita  neicliboarbood,  and 
the  two  fi^owmg  are  in  public  ooiieettona : 

Antwerp.         Museum.   Abraham  and  Hagar. 

Ghent.  »       The  PreM^itation  in  the  Temple. 

VBRHA8,  Theodor,  bom  at  Heidelberg  in  1812, 
waa  a  painter  of  budscapea  in  oil,  aquarelle,  and 
aa^a.  Hie  Hulijei  ts  were  often  taken  from  the 
BOghbourhood  of  his  native  town,  and  he  largely 
contributed  to  an  '  Album  of  Heiiielherg,'  litho- 
grapiied  by  Lemcrcior.  The  S.  Kenpingtoii  Muhoiiih 
possesses  a  snow  scene  by  him.    He  died  in  1872. 

VEUHEIJDEN,  Fka.vs  Piktkksz,  was  born  at 
the  Hague  in  1667.  He  followed  the  profeasion  of 
a  sculptor  until  he  was  forty  years  of  age,  and  was 
oinpliiyod  in  modelling  ornaments  on  the  triumphal 
arches  for  the  public  entry  of  William  III.  into 
the  Hague,  in  1691.  Ilav'ing  seen  some  pictures 
of  animals  b/  Frana  Soydera,  be  was  ao  charmed 
with  them,  that  he  abandoned  aoulpture  to  devote 
himself  to  painting.  Tii  this  chnngp  of  profession 
he  was  very  f<iitc<_'ssfiil,  iilthougli  liin  picture.s  are 
little  known  out  of  Iltili.uid.  lie  puitited  iuinfM  of 
stags  and  wihl  boars  in  ilic  KtyU"  of  Snyders,  and 
also  fowls  and  dead  game,  in  the  style  of  Hondekoe- 
tar.  Hedied  at  the  Hague  in  1711.  EiaaonFaANS, 
alao  a  painter  and  aculptor,  died  the  aaroe  year. 

VEKHEIJDEN,  Maihehs,  probably  the  son  of 
F.  P.  Verheijden,  was  born  at  Breda  in  1700,  and 
was  a  good  portrait  painter,  lie  was  tirst  j)laced 
under  Hendrik  Carr6,  but  having  lost  his  father 
when  at  the  age  of  oieven,  he  was  taken  under  the 
|iro(ecti<m  of  Terweeten  and  Constantine  Netscher, 
and  pursued  hie  studies  under  their  care.  At  the 
age  of  liftcon  lio  wi'ut  to  tlic  Hague,  and  worked 
under  Karel  do  Moor.  Ho  painted  liiHtorical  and 
allagorioal  subjects,  besides  portraits,  and  appears 
to  have  maintained  himself  in  oomfbrt  by  bis  art. 
Ho  was  still  Kviofr  in  1776.  His  portraita  are 
unknown  out  of  Holland. 

V?:HHEIJEN,  Jan  IlEsnniK,  a  Dulrh  lan<i8capo 
and  architectural  painter,  born  at  Utrt  i  lit  in  1778. 
He  began  life  as  a  notary,  but  took  to  painting  at 
the  age  of  SI.  He  died  14th  January,  1846.  There 
•re  two  pictarea  by  him  in  the  Rotterdam  Museum. 

VERHELST,  EoiPius,  the  younger,  (or  VRRRiirr,) 
was  born  at  EtJal,  in  Bavaria,  in  1742.  His  fatdnr 
was  a  sculptor,  and  for  some  years  he  followed  the 
aame  profession,  practising  at  Munich,  Stuttgart, 
Augsburg,  Diiseeldorf,  Mannheim,  and  other  cities. 
At  Augsburg  he  learnt  engraving  under  Rudolph 
Starkcl.  Ho  was  appointed  Professor  of  Design 
to  the  Academy  of  Mannheim,  and  a  member  of 
that  of  I >u«Rf'ldurf.  Being  dt'Hirous,  howovtT,  of 
furtlier  improvement,  he  went  to  Paris,  and  placed 
himself  under  tlie  direction  of  J.  G.  Wille.  After 
•one  stay  with  this  master,  he  returned  to  Monich, 
and  made  engravingbis  pnrfiimion.  Hedied  in  1818. 

Ilis  nutnrTous  plates  are  c  lii'  fly  portraits  of  small 
size.    Among  otlierH,  we  ni  ty  name  the  following: 

Charles  Tlicodore,  Elector  of  UavaHa.  ITWk 

BlizalxTth  Augusta,  his  coasort, 

Clenii  tit  Wence^lsnSiBleeter  of  IMras. 

A  \Y.  ItHiind. 

I'lv.  pintrs  for  a  Ikanslatkia  of  Tnoo^s  *  Jerassl'eai 

Delivered.' 

Two  Heads^  *  lanoeenoa  and  Sinplieity/ far  I«M*ar. 
666 


VEBHEYDEN.  See  VERniosnr. 
VERHOEK,  OnsBERT,  (or  Oilbut,)  was  bom 

at  Boodegrave  in  1644  ;  he  was  the  younger 
brother  and  pupil  of  Pieter  Cornelia  Verhoek,  and 
also  studied  under  Adam  Pynaker.  He  painted 
similar  subjects,  however,  to  those  of  his  brother, 
namely,  battles,  marches  of  cavalry,  and  encamp* 
meots,  and  particnlarlv  excelled  in  drawing  horses. 
The  works  of  Verhoek  are  frequently  encountered 
in  Holland,  though  little  known  in  ttue  eeimtiy. 

He  died  in  ItlyO. 

VERHOEK,  PiBTEB  CoRNKLis,  a  Dutch  painter, 
was  born  at  Boodegrave  in  1633.  He  first  atodiea 
under  Jacob  Van  der  Ulft,  as  a  painter  on  glaae. 

He  then  became  a  disciple  of  .\braham  Hondill& 
and  afterwards  travelled  in  Italy,  where  he  studiea 
Burgu^^none,  and  dititiiiguiBlifd  bimsolf  as  a  painter 
of  battles  and  cavalry  akinniHtics.  He  alH(j  )>ainted 
landscapes  in  a  pleeaing  style,  which  he  decorated 
with  figurea  in  the  manner  of  Callot.  He  died  at 
Amsteraaro  in  1702.  A  certain  Cosnklib  Verhcik, 
given  by  Kramm  as  a  separate  artist,  and  as  having 
been  bom  at  Rotterdam  in  1648,  seems  to  be 
identical  with  the  above. 

VEliHOEVEN,  Jan,  a  Flemiah  painter,  bom 
aboot  1600,  at  HecUin,  was  the  aon  m  OfUu  Ver- 
hoeven,  a  painter  and  k(  iilptor,  and  the  pupil  of 
one  Nicholas  van  Oj'ht  ni.  He  was  admitted  into 
the  Corporation  of  ruintt  rs  in  1642,  became  dean 
in  166S),  and  was  still  living  in  1676.  He  was  tho 
rival  and  pereiatent  enemy  of  Lacaa  Francboya  the 
younger.  There  aie  tiiree  portoait  pieoce  1^  him 
in  the  moaemn  at  MeehKn,  where  seversl  drarchea 
also  have  works  from  his  hand. 

VERHUIJK,  CoKNELis,  (VERnnvK,  Vkkihits, 
&c.).    See  Verhoek,  Pieter  Cor.nelis. 

VEHHULST,  PiETEB,  a  native  of  Dordrecht, 
painted  fruit,  (lowers,  and  insects,  in  the  manner 
of  Van  Schricck  (Otto  Marcellia}.  He  was  a  scholar 
of  Willem  Doudyns,  which  ie  ul  we  know  of  him. 

VERHULST,  Charles  Pierre,  a  painter  of  por- 
traits, interiors,  &c.,  was  bom  in  1775  at  Medilin. 
He  studied  in  the  school  of  that  city,  and  afterwards 
became  a  professor  at  the  Brusaela  Acmdeinv'.  He 
died  in  1820.  He  painted  portraita  of  the  King  of 
Holland  and  the  Prince  of  Orange. 

VKKHI  NNKMANN.  Annekin,  a  pupil  of  Mem- 
linc,  who  entered  the  (juilil  of  S.  Luke  at  Bruges 
in  1480.    No  further  details  of  his  life  are  known. 

VERKOLJE,  JoHANNMi,  (Vkrkolve,  or  Vn- 
KOLIE,)  bom  at  Amsterdam  in  16£0,  was  the  son 
of  a  locksmith,  who  brought  him  up  to  his  own 
trade.  But  the  boy  having,  when  abnut  twelve 
years  of  age,  met  with  an  accident  which  confined 
him  for  three  yeara  to  hie  bed,  he  amused  himself 
with  copying  wliatever  prints  or  other  objects  of 
art  he  could  prooora.  After  hia  recovery  he  was 
perniitfed  to  follow  this  up,  and  he  became  a  pupil 
of  Jan  Lieveiis,  by  wlmfje  itistruitioii  lie  was  in 
six  nioiitlis  siilVu  ieiitly  ad\»need  to  (ii.^Jl.■llRe  wiili 
furtlier  assistance.  The  works  of  Gerard  Pietcrsz 
van  Zijl  were  at  that  time  in  high  esteem,  and 
Verkolje  endeavoured  to  imitate  his  highly-fioialied 
manner.  He  was  chiefly  employed  on  )K3rtraif8  of 
a  small  size,  though  ho  occasionally  pri>duccd  hie> 
torical  subjects  and  converHatione,  which  were 
pleasant  in  colour,  and  touched  with  delicacy.  In 
1672  be  settled  at  Delft,  after  which  be  worked 
moeh  at  engraving.  He  died  at  Delft  in  Uiqr* 
1693.  Works: 

Amaterdam.     Museum.  The  Family  Concert.  1073. 
Onadss.        (Mfary.  The  Ikoaqiotar  and  the  lady* 
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Tbe  Sportmuui. 
„  f,        Venn*  and  Adonia. 

The  HeHRRger.    (Haron  O.  Jinthichilil.) 

Jan  Verkolje  was  one  of  the  earliest  mezzotintere 
in  Holland.  Tlie  following  prints  by  him  maj  be 
named: 

VUBamllL    |   ITilBam  Baniy,  Mm  «f  Onnga. 
Stqiben  Wolten,  Jmglor  Arthm;  9fkr  KwMtr, 
Bortenii*  Hudni,  Duchew  of  MMMln ;  tfUt  Idg. 
Hi*  own  FOrtnit ;  nfUt  Dt  Imne. 
DiaiM  and  Oalisto ;  o/tcr  Cup.  ITtttdur. 
VaBiuaBd  Adonk;  aAir  Ammm^mmm. 
ToQin  and  Otapid.  168S:    |    Fan  and  Flora. 

VEUI\')L.TK,  NicoLAAS,  tlic  son  ami  (liHciple  of 
Johaiint  s  W  rkolje,  was  bom  at  Delft  in  1673,  His 
fattier  died  wlicn  ho  waa  twentj  years  of  age,  but 
he  had  nuule  auffioient  progieaa  to  do  without  tlie 
■id  of  another  nuater.    For  aome  tfane  he  pahited 
•mall  portraits  and  doincKtic  Hiibjorts  in  the  style 
of  his  fatlier,  but  lie  afterwards  applied  liiinself  to 
liistorical  paiiitiiig  in  llio  manner  of  Vati  der  Wcrff. 
Ue  died  at  Amsterdam  in  1746.  The  KijkH  Mu^oiiin, 
at  Amsterdam,  has  a  portrait  by  him  of  tlic  Dutcli 
pbyaician,  AnthMiy  van  Lecuwenhock  ;  and  in  the 
Louvre  there  ii  a  •  Proeerpine  gathering  flowers  in 
tlx*  fields  of  Etiria.*    Nii  ol.ins  Verkoljo  alno  dintin- 
guislied  himself  m  a  drauglitMnian  in  hluck  and 
white,  and  as  a  mezzotint  engraver.   The  follo\v- 
ing  are  hia  principal  platea ;  they  aurpaaa  those  of 
Ua  father: 
Beraard  PIcarC ;  mfier  Kattitr. 
Jan  Fieter  van  Zomer ;  afttr  A.  Boomn. 
The  Moif  Family ;  after  Ai.  eaa  4«r  W0§, 
DiaaaBd  Badjrmioo ;  o/ltr  On,  Jfifidlir, 
Baeehaa  and  Ariadne ;  4{/tir  f&i  MSHk 
A  Sbepbnrd  and  Sheplwrdsaa ;  afUr  *&m. 
An  Rntortainment  in  a  Qarden  ;  aftrr  J.  fi.  JCeenir. 

VEUKRUYS,  TiiRODooR,  called  in  Italy  Pki.i.a 
CnorK,  was  a  I>utcl»  en^jraver,  who  resided  chiefly 
in  Italy.  He  floarished  about  the  beginning  of  the 
18th  centnry.  and  en/traved  aome  platea  from  pic- 

tnrcB  in  the  Fhin-ritine  pnllrrit'H  ;  Bome  views  of 
8ea-|)ort8,  after  Stilvator  IIdh.x  ;  mid  several  por- 
traits. 

VERLA,  FuANrEKTO,  (or  Verlo,)  of  Vicenza,  was 
•  third-rate  scholar  of  Kquardone,  and  lived  in 
the  early  part  of  the  16th  centnry.  In  the  Hrera 
at  Milan  la  a  *yir{|;iD  and  Child,'  painted  hy  him, 
dated  1511.  A  i)ictnre  hv  liim  at  Scliio  is  inscrih'-d 
Frftncifcus  Vrrlux  de  Yiretilin  pinxit  XX  Junii 
MDXII.  Another  work  of  his  is  at  Sercedo.  It 
ia  probable  that  Frakcxgco  VKituzio,  of  Vicenza, 
mentioned  by  Vasarit  ia  identical  with  Verla,  and 
that  Vasari's  miNtake  arose  from  hia  roisapprohen- 
aion  of  the  diminutive,  Verlnoio,  Verluzo,  in  the 
Venetian  dialect.  The  dates  of  Veria's  birth  and 
death  are  unknown. 

VERLINDE,  PiRRRE  Antoini  ArousTix,  a 
French  painter,  bom  at  Bergnes-Saint-Winoc, 
Januaiy  20tb,  1801.  After  studying  for  a  time 
under  Qii^rin,  in  Paris,  he  bfcninr  tlio  pupil  of 
Dni-q  and  of  Van  Br^e,  and  s*  tli»(l  in  Helgiom. 
lie  painted  portraits,  hiHtorical  Kiibji'dH,  and  j)ano- 
ramaiH,  and  in  1829  became  Professor  at  the  Academy 
of  Antwerp^  in  whieh  dljr  he  died  on  l&utih  89th, 
1877. 

YERMKEIt,  JovAmnn,  eommoidy  called  Vm- 

MEKR,  or,  incorrectly,  Vah  pru  Mekr,  of  Dki.ft, 
was  born  at  Delft,  where  he  waw  Iiijiti'/eil  on 
October  "U,  1632.  lie  ban  been  callcl  ilie  i<ii;  il  of 
Karel  Fabritiua.  As  Fabritius  was  only  iuacribed 
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in  the  books  of  the  Delft  OniM  on  O'  fober  29, 1652, 
as  a  stranger,  and  aw  Vernieer  hiniBclf  wa.H  a(lMiitte<l 
a  master  on  December  29,  1053,  the  cotinoctiun 
between  the  two  in  this  capacity  must  have  been 
short.  It  is  likely  that  Vermeer  also  studied  nnder 
Leonard  Bnuner,  bat  the  art  ol  Pieter  de  Uooch 
ahowa  more  affinity  to  his  than  that  of  any  other 
master.  Substitute  a  predilection  for  blue  to  MM 
for  red,  and  a  Venneer  becomes  very  like  a  De 
Hooch.  In  1653  be  married  one  Catlmrina  Bolenes, 
of  Delft.  In  1662,  1663,  1670,  and  1671,  Johannes 
Vermeer  was  one  of  the  chiefs  of  the  iJtelfl  Guild. 
The  date  formerly  given  for  hia  death  waa  1696. 
It  has  now,  however,  been  dieoovered  that  he  wae 
buried  at  Delft  on  Deeembcr  15,  1675,  and  that  lio 
loft  eight  children,  all  under  age.  Twenty  of  his 
pictures,  including  the  famous  '  View  of  Delft,' 
were  sold  at  Amsterdam  on  the  16tii  of  Mav,  1696. 
He  painted  portraits,  genre  pictures,  lanwoepea, 
and  town  views.  His  existence  was  in  danger  oi 
being  forgotten,  and  many  of  his  works  were 
a8cribe<l  to  others,  when  tb<'  late  '  W.  nnrf,'<  r'  (Th. 
Tlior^)  devoted  himself  to  the  revindication  of  his 
fame.  Vermoer's  piotores  are  veiy  scaroe  and 
costly,  AmoQgtbem  wemay  name: 


fierUn, 
n 


Bmnswiok. 


JfvMIMI. 


Araiitrf  0ml. 
OmUrg. 


Teaag 

Boy  bhnrinf  BolMaa. 
Tounc       frith  Feed  Heak* 

faMe.  (AywriL) 
Oouatry  House  with  OntbaHd- 

ings  and  Figures  (IP). 
The  Girl  with  the  WbieOfaMaL 
Female  Portiaifc, 
The  Ooarteiaa ;  on 


Flonoee.  JkmUtfCol, 


Lnodon.  BUAofsheim  C. 
NewTeric  Mr.Mmr- 

Paris.  Ixmvrt. 

„  if.  HtCTttati. 

Petosborg.  Jitrmitagt. 


„  dernin  Col. 

Wiudaoff  Cestlo. 


bracing  a  yoong  woman,  and 
giving nermonejr :  amaiiaud 
an  old  woman  in  tfao  bock- 
ground;  life-size  half-leBgth 
flfr'ir<-«.  (SiifHed.) 

a  letter. 

Soldior  and  I«ggfaiog  Qiri. 

TlewefDelfk.  (fi^mSAm 
Mwasy— .) 

OirlpIajlngthefMte. 

I  Girl  At  a  AMndow. 

The  IjKX'-'Worker. 

Two  pictiireo. 

Two  landiicaMO.  {SiflUlL) 

Dutch  Faroily  in  a  QaidsB  at 

Delft  (?  J>e  Hoorh). 
Vermeer  in  hi«  Studio. 
The  Mu.tic  Loiwon. 


Vermeer  usually  signed  himself  J.  V.  lieer,  the 
J.  V.  and  M.  being  combined  into  a  monogram. 

For  a  complete  Ii«t  (>f  pictiiri's  ascribed  to  bim 
see  II.  Havard,  '  Van  der  MetT  de  Delft,'  I'ari^*, 

VERMEERSCH,  Ivo  Ambros,  was  bom  at  Mal- 
deghem,  near  Ghent,  in  1810.  When  a  boy  lie 
aaed  to  draw  the  old  liouses  of  his  birthplace, 
and  after  a  form  of  njilitnry  service,  he  studied 
for  nil  an  l}iti ctiiral  pairiter  unib'r  P.  F.  df  N'>ti'r, 
at  the  A(  ruiuiny.  In  1841  he  moved  to  Muuich, 
whence  he  made  repeated  tours  in  Italy.  He  died 
in  1852.  Among  hia  best  pietiiraa  ara  viewi  of 
the  Fish  Msricet  and  of  churches  and  nrins  in 
Ghent,  of  the  Market  Place  of  Brunswick,  and  of 
various  comers  in  Bruges,  Venice,  Verona,  &c. 
Several  of  his  piotans  STO  in  the  Now  FinsootHek ' 
at  Munich, 
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VETIMKI.TEN,  TTkkprik.  Thic  pnintrr  is  be- 
lieveil  to  liavt'  hceii  tlic  .son  nf  .).in  Corin  liH  Ver- 
iiifijoii.  lie  Hcttli'd  lit  (';iuil>ini,  ainl  hocnmo  the 
auceetor  of  a  loiitr  liiif>  nf  M  cond-rate  artists. 

VBRMEIJEN,  Jan  (V.iiNiais,  (  Vkiimevkx,  Ver- 
MATBH,  VUOIKT,)— called  'Juan  de  Mayo'  or 
*  Mojo/  *  Hans  May*  or  'Jan  May/  'EI  Barbndo' 
or  '  Barlmto,'  and  'De  BarbijIon^M '—  wah  horn  at 
Beverwijtk,  near  Haarlem,  al>oiit  He  was 

pruhaldy  tho  pujii!  of  liis  latluT,  ConXELIS  Vkr- 
MEiJEX,  who  flouriHhcd  in  1490.    Uia  work  scorns 
to  show  that  be  visited  Italy,  and  ttadied  Baphnel. 
Id  1529  he  was  at  Camhrai,  in  tlic  ser^'ice  of  Mar- 
j?aret  of  AuBtria,  atint  of  CliarloH  V.    At  her  death, 
his  a})ility  njconniifrKiiil  liim  (1531)  ti>  llu'  ]<to- 
tectioQ  of  Charles  V.,  whonj  lie  attL-mieil  in  many 
of  bis  expeditionH.    In  1535  ho  was  ]ir<'.sorit,  an 
eniginaer  aa  well  as  artist,  at  the  taking  of  Tunis, 
where  he  made  aketohM  of  the  moat  remarkable 
•▼enta  of  tho  siej^c,  from  vvhii  h  ho  oxi  rntfd  the 
cartoons  for  a  snite  of  taiieHfry  now  in  tlic  Palace 
at  Madrid.    Tho  sketches  are  now  in  the  possession 
of  Queen  Victoria;  the  cartoons  aro  in  the  Bel- 
Tedeie.  A  aeoond  suite  of  ten  tapestries,  two  being 
omittedi  waa  made  from  these  cartoons  in  1712.  for 
tiie  Emperor  Charles  VI.,  and  are  now  at  HcIioti- 
hnmn.    He  afterwards  accompanied  (  liarloH  to 
Kaples,  Germany,  and  Flnnclera.    Towards  tlie 
latter  part  of  his  lifV'  lie  principally  worked  at 
Brussels  and  at  Arras,  where  he  painted  pictuiea 
for  the  churchea  and  pablio  boilohigs,  which  are 
favourably  mentioned  by  Van  Mandcr.    They  were 
destroyed  by  the  IconoclaHts.    Prof  A.  J.  Wauters 
lately  discovered  three  oil  picture.^  in  the  Man  lieHC 
Mansi'8  Uallery  at  Lucca,  which  he  ascribes  to 
Vemieijen.  Tbegrara  cimaar  to  three  of  the  above- 
named  cartoonat  and  represent  the  'Taking  of 
Tmii8,*tbe  'Battle  of  Pavia,'  and  tho  'Taking  of 
fiome.'    He  died  at  BniHsels  in  IfJ,?. 

Venneijen  s  tahnts  were  distributed  over  his- 
turii m1  Huhjeet.H,  portraiture,  and  landscape.  He 
was  also  well  skdled  in  mathematioa  aoa  archi- 
tecture. Many  of  tiie  piotniea  he  painted  for 
Charies  V.  are  supposed  to  have  perished  in  the 
firo  at  the  Prado  m  IfiOft.  He  was  ulso  nMnark- 
ablc  for  tho  length  of  his  briird  I  This,  thoiiKh 
tho  wearer  waa  u  tall  m;in,  used  to  trail  on  tlic 
ground,  and  the  Emperor,  when  in  a  playful  mood, 
would  condescend  to  tread  upon  itt  Hence  the 
namea  of  Barbudo,  Hans  wHh  the  Beard,  Ac. 

Vermeijcn  was  nri  nn-nr.rr.  Bndliot  describes 
fear  of  his  etchings,    lie  nUo  gives  his  cipher, 

th'Wj  ^ )  which  properly  signifies  Jean  ComdUz, 

and  ia  to  be  found  on  tho  following  printa : 

UeTirgin  and  Infant  accoinpanicd  lij-  nn  .\iipcl.  l.'Sl,'. 

A  Man  dui)e(I  ;  compositinn  of  srvrrnl  Imlf-lciigtli 
figiires.  At  ttin  Ixittoni  is  iii^cribiil.  Sic  flif/^'i  in  JV- 
nut  hnifoi  trrtint.'t  am  m  ln,  aic  fuaita  rapit  iiailiu 

A  young  W'oduui  with  a  Oat,  balf-leDfth  profile.  1540. 
A^roung  Wonan  aoaled  on  a  Ooii(ih,afiiannti^iewiDg. 

Wemay  alaoname; 

FUBpILof  Spabi.  (nOiffn  Sex  Ai^lonim.) 

It       n  (ffiHilrMa  poftmt.) 

Brngf  II.  of  Prmoe.  UK. 

Venus  and  Cupid. 

VERMEULEN,  AxDRlES,  painter,  and  son  of 
Comclis  Venneulen  the  younger,  was  bom  at 
Dordrecht  in  1763,  and  instructed  by  his  father. 
Hia  Bubjocta  were  landacapea  with  flgurea,  horMa, 
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and  cattle.  He  also  painted  winter  scenes,  with 
figures  skating  and  otherwise  amusing  themsch  es 
on  tlic  fro/en  canals  of  Holland.  He  died  at 
Amsterdam  in  1814.  The  liijks  Museum  and  Uie 
CopenbacMi  Gallery  have  aome  winter  aaeoaa  hj 
him. 

VEBHBULEN,  Gorkklib,  the  elder,  a  Flemish 

engraver,  was  bom  at  Antwerp  in  1G44.  In  the 
early  part  of  his  life  he  passed  some  time  in  Fr.inc', 
hut  al'terwanls  chiefly  re.sided  in  his  native  city. 
There  he  engraved  many  plates,  of  which  the  best 
are  his  portraitBi  for  his  drawing  was  not  sufficiently 
correct  for  success  in  hititorical  subjects.  He  worked 
entirely  with  the  graver,  in  a  neat,  clear  style. 
His  death  oceurred  at  Antwerp  in  I71(X  Tbo 
following  are  his  best  prints: 

Anne  Bolcyn ;  engraved  for  I,  it  Lnvtjfi  HUttry  of 

EngUind,  .ScotlaHd,  and  Ireland. 
Ostherine  Howard ;  for  the  tame. 
Oathflrine  Farr ;  for  the  tarn. 
Lady  Jane  Qrej ;  for  tkt  tame. 
Robert,  Earl  of  Leioecter ;  for  tk$  MM. 
Oliver  Cromwell ;  for  the  tame. 
William  IIL;>W>  the  tame, 
llaite  Lonisa  oif  Orieaas;  afUr  Rigamt, 
LooIb  de  LBasaBbeoig,  Manhal  of  Ranaa;  iifUr  Aa 

afur  tia 

Ifaik  Leoiaa  da  lluria  i       Faa  llJifdk 
meolaaYandsTBoNbt;  tjfUtOittamt. 
Pkm  IQioatd,  Fsbtar ;  >m>  a  vielHr*  ly  lWiM*{f. 


M^V. af  jBjgin 


BaeehoaaadMfona;  «nr 

leelion.' 

Marie  de  Medici*  escaping  hoUk  the  ct^ef  BUi; 
the  picture  by  Rubtnt,  in  tlie  Lmme. 

VERMEULEN,  CoBimis,  tho  younger,  father  of 
Andries  Vermculen,  was  bom  at  Dordrecht  in  1732, 
and  was  an  ornamental  painter  and  pi(  turo  dealer. 
He  copied  many  pictures  of  the  older  Dntch 
mastera,  and  died  at  Dordrecht  in  1813. 

VBRMETEN.   See  Vsrmbijkh. 

VEnMTOI.lO,  (JirsrrrF:,  was  a  natir-'  of  Turfn, 
and  lluurisliL-d  ab  Jiil  the  year  Itwf).     lie  (  ainted 

Pictures  for  the  elinrrln's  and  oul'lir  t<uiMLr:(_'s  it 
ovnra  and  Alessandria,  but  Lis  best  work  is  a 
large '  Daniel  in  the  Den  of  Liona,*  intfie  BibliotMn 
Delia  Paaaione  at  Milan. 

VEBHONT,  Htacintbb  OoLtv  vm,  waa  bom  at 
Versailles  in  16?'?.  He  studied  under  Rigaud,  and 
in  1727  was  ad  nutted  to  tho  Academy,  of  which 
lie  afterwards  became  a  professor.  lie  died  at 
Versaillr-^  in  1701.    Among  his  best  pictures  are: 

The  Presentation  in  the  Temple.  {St.  Lome,  FertaiUe*.) 
Cleopatm  at  the  f eefe  of  / 


VERXANSAL,  Guy  Loris,  a  French  painter, 
was  bum  at  Fontainebleau  in  1648.  He  was  a 
pupil  of  Lobrun,  and  the  master  of  N.  Berlin.  He 
became  an  Academician  in  1687|  and  hia  reception 
picture, '  The  Rxtinctioo  of  Hereay  in  Prance,'  is 

now  at  Versailles.  Tn  1704  he  was  appointed  a 
professor.  Pictures  by  him  are  in  the  nius^'inus  of 
Angers,  Orleans,  and  Hennes.  He  worked  much 
in  Italy,  especially  at  Padua  and  in  Rome.  He 
died  in  Paria,  April  9,  1729.  Hia  80%  Jaoqveb 
FRAsgois  was  his  pupil  and  assistant.' 

VERNET,  Antoine,  a  decorative  painter,  bora 
at  Avignon  in  \^\<y  is  chiefly  renn^mnered  as  the 
father  of  Joseph  Vernet.  Of  his  twenty-two  children 
four  were  painters.  The  Mus^c  Calvct,  at  Avig- 
non, haa  a  atody  of  flowera  and  birda  by  him.  Ha 
died  at  Avignon  in  1768. 
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V£BNBT,  AMTOnra  Cbablkb  Robacb,  ifewrally 

koown  as  Cari.k  Vrknet,  was  tlio  son  of  Claudo 
Joseph  Voniet,  and  was  bom  at  Bonlcanx  in  1758. 
He  drew  liorsrs  wli.'n  quite  a  cIjI  I,  k  I  ^luJi.ll 
painting  under  tlio  iiiHtruction  of  liis  iatlR  r  and  of 
Lepider.  At  the  age  of  twcnty-onc  ho  obtained 
the  ncond  piiae  tt  the  Academy  oS  Paintioigt  and 
three  yean  later  the  grand  pme  of  Rome.  In 
Italy,  after  a  period  of  dissipation,  ],<-•  tlircatcned 
to  hiMoino  a  monk,  so  tliat  his  fatlier  recalled 
liiin  to  France.  Rtturning  with  vigour  to  liis 
negleuteil  art,  he  produced  a  painting  of  *  The  Tri- 
umph of  PauluB  /EmiliuB,'  which  in  1788  procured 
hia  admiasioQ  to  the  Academy.  Ho  now  devoted 
himself  anew  to  the  horse,  and  his  works  were 
mainly  concerned  with  that  animal.    Hin  futlior's 

Popularity  in   Paris  society  opene<l  many  good 
ouses  to  the  young  painter.     He  became  the 
•friend  of  the  Marquis  ae  ViUette  and  the  Comte 
de  Lanragnais,  and  with  them  set  the  fashion  of 

'Anglomania,'  and  popvlarixed  horse-n-K  in<^  in 
France.  On  the  outbreak  of  the  Ik's  uhitiun  his 
synipatliies  were  at  first  on  tlie  nido  nf  tlie  people. 
But  flying  witli  liis  wife  and  children  across  the 
Place  da  Carrousel  on  the  lOth  Angunt,  he  was 
wounded  by  a  ball  in  the  hand.  Thi^,  followed  by 
the  loss  of  a  sister  upon  the  scaffold,  gave  hinn  a 
shock  from  which  In-  only  ncovi-red  npnM  tli(> 
cstahiishmcnt  of  the  I'ircctory.  At  this  pt  riod  lie 
created  the  famous  types  of  the  '  Merveilleux '  and 
'  Jncrojrable.*  Forsaking  the  claasio  ut^le  he  then 
took  to  military  subjects,  and  his  '  Morning  of  Aus- 
tcr!ifz  'in  i  r  Mun'd  liim  tlic  I.i-u'i  c:  .  f  Honour. 
In  1810  he  w.i-.  .I'liai  ted  :i  nii  uilnT  ot' [lie  Institute. 
Dnriii;.;  tin-  K  ■^tonition  he  [■  linted  hunting  scenes, 
horse-races,  and  also  laoilscupes,  portraitM,  :ind 
comic  subjects.  Ho  also  executed  numerous  litho- 
graphs and  drawings,  amonjg^  the  latter  those  from 
the  Italian  eampaigns,  Avhioh  w^re  engraved  by 
Dtiplesnis-Bertaux.  Carle  V.-rnet  died  in  Paris 
November  "28,  18.36.  The  following  may  be  cited 
among  his  principal  paintings  : 

The  Battle  of  Marengo.  (l'fr$aiUea.) 

The  Morning  of  Austerlitz.  1808. 

Napoleon  before  Matirid.  1810. 

The  Taking  of  Pampeluna.  1820. 

The  CVHtIc  of  RivolL  {ytnaiUa.) 

Stag  Hunt.    ( l^iitn,) 

The  Wallii  of  Koine. 

VERNET,  AvToiNE  Icnack,  .\moi\k  FnAN'(;ois, 
and  FbanX' >i.s  GAniiiKl,,  the  throe  hrotherH  <.f  Joseph 
Vernet,  were  natives  of  Avignon.  Io.vace  was 
bom  in  1726,  and  died  about  1775.  He  settled  at 
Naples  in  1746,  and  painted  chiefly  marine  subjects, 
ana  eniptions  of  Vesuvius.  Fkan^ois,  bom  in  17.30, 
was  a  dornrritive  painter.  He  worked  in  I'ari^.and 
through  the  intluenco  of  Joseph,  obtained  the  post 
of  painter  to  the  palaces  of  Fontainebleau  and  Ver- 
aaitles.  The  Avignon  Uoseum  poaseeaes  a '  Land- 
scape *  and  studies  of  flowers  by  him.  He  died  in 
Pans  in  1779.  Fi:AN(.-'ns  Gaiii'.ikl,  born  in  1728, 
practised  in  his  native  town  im  a  jiaintcrof  religious 
subjects. 

VEllNET,  Claude  Jui^Krii,  was  horn  at  Avignon 
Angust  14,  1714.  After  receiving  some  instruc- 
tion in  tiie  rudiments  of  design  from  hia  father. 
Antoine  Vernet,  he  was  sent  to  Ab^  and  wiwkad 
for  a  time  under  local  artists  of  repota.  Atib*  age 
of  seventeen  ho  so  Kuccoasfully  carried  out'  some 
decorative  work  for  M,  de  Caumont,  that  his  patron 
raised  a  subscription  to  enable  him  to  go  to  Home. 
Upon  the  voyage  he  was  so  impressed  with  the 
effect  of  •  Btomqr  sea  that  he  hM  bintself  tied  to 
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the  mast  in  order  to  be  able  more  aocoratety  to 

observe  it.  In  Home  lie  had  at  firHt  to  paint  carriages 
for  a  living,  Itnt  was  shortly  able  to  enter  the  school 
of  the  marine  ])aintcr  IJernardo  IVrgioni,  whom  he 
speedily  surpassed.  He  also  Studied  under  Adrien 
.Manglard,  I'anini,  and  SolimenSr  his  subjects  now 
beiiw  the  ruins,  landscapes,  and  costumes  of  I^mie. 
Bis  landscapes  soon  came  to  be  eagerly  sought  after 
by  diHtini^uished  Frem  li  anciteiirs  and  tiy  the 
Italian  not)les  and  prel  itts.  He  first  followed  a 
manner  resembling  that  of  Salvator  Rosa,  and 
worked  in  that  style  for  the  Farneae  Gallenr  and 
Kondamini  Palace.  In  1746  he  married  Cecilia 
Parker,  daughter  of  (he  Pope's  naval  commandant. 
The  works  he  sent  home  excited  so  much  aiiiniration 
that  Madame  dc  I'oinjiadoiir  beggi  d  hint  to  s^etllc 
in  Paris.  On  returning  to  France  ho  was  in  1763 
admitted  to  the  Academy,  and  in  1766  to  its  council. 
Soon  after  this  Louis  XV.  oowraissioDed  liim  to 
paint  a  sot  of  twenty  pictures  of  French  sea-ports, 
lie  devoted  nine  years  to  this  tuuh  rtakin',^.  (.)nly 
sixteen  of  the  pictures,  however,  were  lini.■^lled,  tlie 
war  with  England  preventing  the  painting  of  the 
Channel  ports.  These  pictures  are  now  in  the 
Louvre.  They  were  followed  by  a  host  of  other 
marine  views,  many  of  which  are  in  the  same  col- 
lection. Vernet  died  in  the  Louvre,  Ikecniber  3, 
1789.  His  last  years  were  embittered  by  the  mad- 
ness and  death  of  his  wife.  His  pictures  are  very 
numerous,  and  are  to  be  found  in  most  largo 
galleries.  There  are  two  in  the  National  OaUeiy. 
Lebas,  Benazech,  Cochin,  and  others  engraved 
over  two  hundred  pl  ites  after  his  works.  Vernet 
left  a  few  small  etchings,  among  them  the  fol- 
lowing : 

A  Laud«cape,«tihaBridceaBdpsrtof  a'rakfo. 
.\  shephcid  and  Sbsphstdsss. 
A  View  of  aMsikaifiaee. 
A  Caual,  with  FSshsnisn. 

VERNET,  EiiiLE  Jean*  Hi  iiACE,  painter,  was  the 

son  of  Carle  Vernet,  and  was  born  in  Paris,  Jtme 
30,  1789.  Sliowing  from  his  early  childhood  an 
equal  facility  in  the  use  of  peTi<  il  and  burin,  his 
father  decided  that  lie  should  follow  in  the  family 
footsteps  and  bei  otne  an  wrtiat,  though  the  boy 
lumaelx.  who  had  ^a  paasioa  for  sport,  horses, 
and  military  life,  wished  to  enter  the  army.  He 
becnnip  his  father's  ]tii[  il,  and  also  studieil  for  a 
whili'  unili-r  Vincent,  ^ainitig  !lic  first  of  the  many 
ofli'  i  ll  honours  that  fell  to  him  in  1812  (a  medal 
of  the  first  class).  The  elder  Vernet,  determining 
tosetUethe  -juestion  of  Horace's  career  in  a  definite 
manner,  married  him,  befoi«  he  had  reached  the 
age  of  twenty,  to  Mile.  Looise  Pajol,  and  shortly 
afterward-^  obtained  for  him  the  post  of  military 
draughtsman  at  the  scat  of  war.  4S0  early  as  1812 
Vemet  had  aftracteil  the  atfeiition  of  the  Court, 
and  hod  received  commissions  from  the  King  o£ 
Westphalia  and  Marie  Louise.  In  1814  he,  to- 
gether with  his  father,  fought  in  (he  defence  of  tho 
Barricro  de  Cliehy,  and  for  his  gallantry  on  this 
occasion  the  Emj)eror  hrslowed  on  him  with 
his  own  hand  the  Crosx  of  tho  Legion  of  Honour. 
An  ardent  Bonapartist,  lie  remained  faithful  to 
tho  Napoleonic  tradition  after  the  Bestoratifm, 
and  propagated  it  by  means  of  sketches,  pic- 
tures, and  lithographs,  which  had  an  imnionse* 
poj>ularity  throiigliout  the  country.  This  partisan 
zeal  was  naturally  displeasing  to  the  Bourbons. 
They  looked  c<ddly  upon  the  artist,  who  was 
led  to  attach  himself  strongly  to  the  Duke  of 
OrieaiiB'  party,   lo  1820  the  King's  displeasoie 
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ncule  {t  politic  for  V«ni«t  to  leavv  P«i1«  for  a 

\v)iilr,  riri'I  hr  went  to  Bonw  witli  liis  father.  It 
was  at  this  titiie  tliut  he  paintedhin  fainouH  '  Course 
des  Barbari '  (tho  Carnival  race-liorses).  After  his 
return  to  Paris  in  1822,  h«  produced  tho  '  Dcfcnco 
uf  tlie  Barrlire  de  Clichy/hia  best  work,  now  in 
th«  Louvre,  and  seitt  it^  together  with  bis  'Battle 
of  Jemappen,'  and  some  other  pictures,  to  the 
Salon,  but  tn«'  ;uitli'iritit  s  r^'jr-ctftd  thcin  ini  {laWlical 
grontids.  N'eriiet  .HH-oriiin>j;f_v  opened  an  exliiliiliun 
of  IiIh  works  in  liifl  own  Htmlio,  whicli  hud  an 
extraordinary  success,  the  Parisian  public  genor  illy 
espooaing  his  cause.  Two  years  later  Cliarles  X., 
deairoua  of  attacliing  the  popular  painter  to  him- 
self, commissioned  him  to  paint  his  portrait  This 
was  fnllowt'd  by  other  royal  commiHsions,  and  in 
1826  Vcrtu't  was  elected  a  member  of  the  Institute. 
Hia  principal  works  for  tlio  king  were  a  ceiling  for 
the  royal  muaeum,  and  two  historical  picturcH  for 
Veraaillea.  *  Ftmtanoy '  and  *  Philip  Angusttia  bef  •  ire 
Bouvines.  In  1828  Vernot  became  Director  of  the 
French  Academy  nt  Rome,  and  remained  at  the 
Vitta  Medicis  till  IH'i  i.  when  he  gladly  resigned 
bis  post,  and  hastened  to  Join  the  French  army  at 
Algiers.  Returning  to  Fans,  be  received  nuni<  i  ouh 
oomtnissiona  from  hia  former  patron,  King  Louis 
Philippe,  who  bad  converted  the  Palace  of  Veraaillea 
into  a  uiuaeiiro,  and  who  inan^^urated  the  great 
•Gallery  of  Battles '  to  accommodate  liis  prote;,'<'''« 
enonnouK  eauvaBeB.  In  1842  Vernet  visited  UiiSKia, 
where  he  was  received  wiiii  great  distinction  by 
the  Emperor,  and  painted  tho  portrait  of  the 
Eupreaa,  and  in  the  following  year  he  was  again 
with  the  army  in  Algiers.  The  Kevolntion  of  1848 
was  a  terrible  blow  to  his  hopes  iaii  I  [-rospects,  hut 
under  the  second  empire  fri'sh  honijiirs  fell  to  his 
ahnrc.  At  the  French  Exhibilioii  of  1K55  uri  entire 
gallery  Wii8  devoted  to  hia  works,  and  tho  outbreak 
of  the  Crimean  War  opened  a  new  field  to  him. 
Among  his  latest  pictures  were  the  '  Battle  of  tlie 
Alma,  and  a  portrait  of  Napoleon  III.,  who  made 
him  grand  officer  of  the  Lefrion  of  llonoiir  a  few 
weeks  before  his  death  in  Paris,  January  17,  l>^t')3. 
Vemet's  work,  great  as  was  its  vogue  in  liis  day, 
has  Uttle  of  the  quality  tliat  makes  for  lasting 
fame.  He  has  been  called  the  'Paol  Delarocho  of 
military  painting,'  and  the  oomparison  aptly  illus- 
trates tho  characteristic  appeal  of  his  omvre  to 
emotions  stir:'  i  l)y  the  choice  of  subject,  and  not 
to  artistic  perception.  Flourishing  at  a  pori'id  of 
extraordinary  patriotic  excitement,  ho  won  nnccess 
by  the  facile  akill  with  which  he  translated  the 
national  enthnaiaimi,  and  flattered  the  national 
vanity.  His  works  are  too  numerous  for  any 
detailed  list  here.  Besides  Ruch  as  have  been 
mentioned,  there  is  a  lnrfr<'  collectidM  rit  Venaillcs, 
of  which  perhaps  the  mot<t  notable  arc: 

Tbe  Taking  of  the  Smalah  of  Abdel-Kader  io  1843. 
FmvSeeaeafltoiBtfaeKegeof  CoMtantiiie  io  1S87. 
TheeaiMlM(deeocatlottswtiie*8dIedeOrtuM.*  y.S. 

VERXKT,  JuLKS,  a  French  miniituro  paintor, 
who  exhibited  portraits  at  tlie  talon,  chieHy  of 
literary  and  theatrical  celebrMea,  fkom  aboot  1812 
tol84i  He  died  in  1843. 

VERNIOI,  OiOTAHKi  Battota,  was,  according  to 
Malvasia,  a  native  nf  Bologna,  and  was  broiijjht  up 
in  the  school  nf  the  Carracci.  lie  painti  d  r*  lij^imis 
and  historical  pictures  for  the  chiin  1j'->  ami  public 
buildings  of  Pcsaro  and  Urbino,  particularly  of  the 
latter  city,  where  he  wos  appointed  principal  painter 
to  the  Duke,  in  whose  service  he  died  in  1G17. 

VBBNIEB,  Emilb  Lodis,  a  French  marine  and 
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landscape  painter  and  lithographer,  was  bom  at 

Lons-le-Scmlnier  (Jura)  in  1H.')1,  aiid  wa-^  a  i.ii]'il 
of  Colette.  He  was  perhaps  best  known  [ly  iiis 
litliogra|)hs,  of  which  lie  produced  a  gre.it  variety 
of  a  very  liigh  degroo  of  excellence,  ctiiflly  after 
the  works  of  Corot,  Rousseau,  Daubigny,  Klillel^ 
and  Courbet.  His  'Angeloa,'  after  Millet,  waa 
ezeonted  on  commission  for  the  'Ohslcographie  do 

J^MVn,'  Ah  a  painter  of  coast  scenes  and  fisher- 
folk,  both  in  oil  and  water-colour,  he  al.so  held  a 
foremost  place  among  modern  French  artist.s.  His 
subjects  were  taken  principally  from  the  N'onuon 
and  Breton  coasts,  but  ho  also  produced  some  viewa 
of  Venice  and  Dordrecht,  and  studies  of  the  Cornish 
coast,  and  the  Thames  near  and  in  London.  A 
ptililir  rxliibition  .ind  Ha!o  of  a  largo  number  of  his 
wurk.s  was  held  in  Paris  shortly  after  bis  death, 
which  took  place  in  that  city,  May  26,  1887.  Ho 
held^  medala  iioth  for  paiotinff  and  Uthomphyi  «m1 
received  the  cross  of  the  Lmrion  of  Honour  in 
1881. 

VERNIER,  PAri,  Bartii/m.kmy,  a  Frencli  painter 
and  lithographer,  born  in  Paris  in  18,{0,  w.w  a 
pupil  of  Drolling,  aud  exhibited  portraits  at  the 
.Salon  in  1867  and  1861.  He  died  at  Harlotte  in 

VERNON,  Jbah  dc  See  LirrErxrcR. 

VKliNOX,  Thomas,  cngnviT,  wa.s  liorn  in  Staf- 
fordshire.  alunit  1824.  He  studied  in  London  aud 
Paris,  and  won  a  high  reputation,  especially  as  an 
engraver  of  figure  pictures.  Ue  worked,  however, 
at  a  time  when  excellence  in  him  special  branch  of 
art  met  with  little  return  in  money,  and  he  had  all 
throngh  his  career  to  struggle  with  narrow  mesne. 
Ho  died  Janoaiy  1672.  Among  his  best  plates 
were  : 

Madonna  and  Child ;  aJUr  Rafkail, 
Virgin  and  Child  ;  afUt  IHiet. 
rrincesa  Helena ;  after  WnttrhalUr. 
IjiAy  Constance  OroAveBor ;  tfitr  the  asaiL 
OUvia  Unveiling ;  afUr  C  B.  Lntm. 
The  JVIcst-boni ;  aiUr  Otpt. 
Christ  haaiinff  the  Sick  {tiflir  Jfmth. 

VEBOOCHIO,  <ViBBoocHio).  SeeDnYsBtoo* 

OHIO. 

VBRON,  AtcxAtfiMtB  Paul  Joecra,  can«d  Bm.B> 

COURT,  painter,  born  in  Psria  in  177;!.  was  a  jmpil 
of  David  and  of  Van  Spacndonck.  Ho  painte*!  a 
few  lji-'  ii:  iral  pirlureH,  but  devoted  himself  chiefly 
to  llower-studies,  both  in  oil  and  water-colour, 
many  of  which  appeared  at  the  Salon.  At  Ver- 
sailles there  is  by  him, 'The  Emperor  visiting  the 
Infirmary  of  the  Invalidos  on  February  11,  1808.' 
Hi'  n[ii  iviird  nt  the  Salon  for  the  last  time  in  1838b 

V       i.\A.  ll\  11  isi  A  VA.    See  Faui.vai  I. 

VF.KOXA,  Cr:  -.  iiiNo  da.    See  Ckcciun'o. 

VERONA,  Fiurro  da,  a  tliird-rate  imitator  of 
Oiambattista  Cima,  flourished  in  the  16th  century, 
and  is  the  author  of  a  '  Virgin  and  Child,*  in  the 
Academy  of  ,\rfs,  Turin,  a  replica  of  which  is  in 
the  Lwi  lii-i  Cm  rara  (i  allery  at  PeigaiTi".  1I<'  w.-ts 
eujployed  at  the  Kreinitani  Chapel,  I'adua,  wlle^t^ 
he  painted  tho 'Glory  uf  the  Virgin,  with  Angela 
and  Saiota,'  in  1611;  havinc  previously  in  1509 
produced  a  'Virigin  and  ChiM.  with  88.  Felix  and 
Catharine,*  for  the  Ranto.  The  church  of  Pan 
Xici  i  ili'),  Falii  i.'ino,  has  a  '  Madonna  between  SS. 
Peter  and  Nit  liolas  of  Bari,'  by  him,  dated  1514. 
The  <1ates  of  his  birth  and  death  are  unknown. 

VE  K<  )NA.  J ACOtO  AVAMXO  OiA.    See  AVAX/.I. 

V£KONA,  Mappbo,  was  bom  aft  Verona  in  1676, 
and  was  a  disciple  of  Luigi  Ben&tto,  hot  derived 
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more  adranbige  from  vorka  o£  bis  kinamui, 
Paolo  Veronese,  than  from  the  instmcHon  of  hh 
nester.  lie  is  saiil  by  Ridolfi  to  b.ivn  paiotcd 
with  uncounnon  celerity,  ami  to  li  ive  jiarlicularly 
exfclled  in  fresco.  Many  of  his  worLs  exist  in  the 
public  buildings  of  Venice,  among  theui  a  '  Christ 
oearing  HisCr^a'  and  a '  Crucifixion,'  in  the  chapel 
dedtciSed  to  St  Isidoro,  St  Marie's.  Tlie  same 
church  has  two  altnr- pieces,  a  '  Deposition  from 
the  Cross,'  ami  a  '  l!<  Hiirrof  ti(in.'  IIo  also  paintcil 
Boverftl  pittnrt  ti  fur  Iho  catheiiral  at  Udine,  and  for 
chiirclio-*  in  his  native  city.    lie  died  in  1618. 

VEUONA,  MiCBKUi  DA,  was  bom  in  U70.  Very 
little  is  known  of  his  oaner.  He  wsa  a  contem- 

f)orary  of  Paolo  Morando  (Cavaxzoln),  and  nmy 
lave  aa!<iB!eil  liiiii  in  the  dci  orativo  work  for  S. 
Bernaniiiii',  at  W-ruiia.  In^iiic  tlio  p^'ital  <>{  San 
Stefnno,  .Milan,  is  a  lar^c  *  Cruciiixiun,'  signed  l>y 
him  in  1500,  and  formerly  in  the  Befectory  of  San 
Oioririo,  of  Verona.  The  same  lubiect,  dated  by 
him  in  1505,  is  in  Sunta  Maria  in  Vanzo,  Padua. 
In  both  pictures  then-  i  \'  ry  obvious  imitation 
of  the  manner  of  Jaonpo  lirlliiii.  In  tlio  clmrch 
of  Santa  Chiara,  Verona,  are  frescoes  representing 
the  Eternal,  with  An.i;elH,  I'rophcts,  and  the  four 
EvaneelistH,  ilated  IbO'J  Frescues  of  later  <late8 
exist  m  the  churchee  of  Vittoria  Nuova  and  Sant' 
Anaatasia ;  whilst  in  the  church  of  Villa  di  Villa, 
near  Eate,  is  a  '  Madonna  and  Child,  between  SS. 
John  the  BaptiHt,  Lawrence,  Andrew,  and  Peter,' 
dated  1623.  Thift  is  the  latest  date  wo  have  in 
connection  with  Miuhele.  Beeidea  the  works  already 
named  we  may  cite : 

Silt,QtUtrg.   The   meeting   of  Ooriolaniis 
with  Volumoia  and  Tetutia. 
ChJlery.  Fonr  beads  of  Saiata. 


YeniM. 


V  E  l{ON.\ ,  N  icO)i,6  DA.  A  fresco  of  the  '  Virgin 
with  the  Child  and  Saints,'  in  the  Ognisaoti  at 
Mantua,  is  signed  with  this  name,  and  dated  1461. 

VEROXA,  Stefano  da.    See  SrEPAxn. 

VKKONKNSIS.  Jacobus,    See  Cahaolu*. 

VKUUNKSE,  ALt:.s,SANl>Uu.    See  Tunciil. 

VEKUNESK,  BoNiFAZio.   See  Bonifazio  I. 

VEHONESE,  Claudio.   See  RiDOLri. 

VERONESE,  Giovanni  Antokio.  and  Jaoopo, 
two  painters  of  Verona.  According  to  Vasari, 
they  were  father  and  son,  and  Qiovanni  wat  the 
brother  of  Stefano  da  Zevio. 

VERONESE,  LiiiERALK.    See  LmRRALB. 

VERONESE,  Paolo.   See  Caliaai. 

VERRIO,  Airro.viu,  was  bom  at  Lecee,  near 
Otrarrto,  in  1639.  His  master  is  unknown,  but 
as  soon  08  ho  had  made  sufficient  progress  to 
travel  on  the  jtriwltjco  of  his  talents,  he  went  to 
Franco  and  settled  at  Toulouse,  wh'-re  he  painte<i 
an  altaniiece  for  the  Carmelites,  which  is  described 
in  Da  Puy's 'Traits  aur  la  Peinture.'  Charles  IL, 
wishini?  to  rerlTe  the  fiunons  tapestry  works  at 
Mortlake,  which  ha  l  been  ruined  by  the  civil  war, 
invited  Verrio  to  Eiigland.  Once  there,  however, 
he  Wi\s  enijiloyeil  in  decorating  Windsor  Castle, 
where, in  a  'Christ  healing  the  Sick,''he  introduced 
himself,  Sir  (]iHifr>'y  Kim  Her,  and  Baptist  May,  sur- 
veyor of  the  works,  in  long  periwigs,  aa  spectators 
of  the  miracle.  It  appears  by  a  memorandum  ]>  re- 
served by  Vert  lie,  that  he  received  nearly  Heven 
thousand  poiinda  for  his  performances  at  Windsor. 
He  was  named  '  master  ganli-ner'  to  the  king,  and 
bad  a  lotlging  assigned  to  him  in  St.  James's  Park. 
On  the  accession  of  James  II.,  Verrio  was  again 
employed  at  Windsor,  in  Cardinal  Wolaey's  tomb- 


honsjk  tiieii  destined  for  a  Romish  chapel.  He 
is  said  to  have  refused  for  some  time  to  work  for 

King  William.  He  was  i  injil  .yi  d  by  Lord  Exeter 
at  Burleigh,  and  afterwards  executes!  man^  con- 
sitlerahle  wurks  at  Chataworth,  among  which  the 
altar-piece  in  the  chapel  may  bo  naimed,  repre- 
eentiug  the  Incredulity  of  S.  Thomas.  By  the 
persuasion  of  Lord  Exeter,  ho  at  length  con- 
sented to  servo  King  William,  and  w.is  employed 
to  paint  the  great  staireaae  at  Hampton  Court. 
Queen  Anne  granted  him  an  annual  pension  of 
£200  upon  his  relinquishing  work  through  failure 
of  sight  He  died  at  Hampton  Court,  June  17. 
1707? 

VERROrCHIO.    Sec  IIkl  VerroOOHIO. 

VP:I{RYKE.    See  Vkukuckk. 

VKItSCIIAKRKN,  Jean  Asioine,  was  bom  at 
Antwerp  in  1803,  and  was  a  painter  of  portraits, 
histoiy,  and  landscapes.  He  was  a  impil  of 
Henteyiw,  and  afterwarda  travelled  in  England, 
Oerman^,  France,  and  Italy,  spending  some  time 
at  Munich  and  Rome.  He  became  professor  at 
tlio  Academy  of  Antwerp,  where  ho  died  iu  1868ii 
Among  his  beat  piotuies  are: 

Rebekah  and  Eacser  at  the  Well. 
Ruth  and  Boaz. 

The  Deaoent  from  the  Cross.  {Lentmim.) 
Jephtbah. 

The  Anaimciation.  {Baia-U-Diie^ 
IVwItalt  tt  O,  J.  Hniejaa. 

VERSCHOOTEN,  ,  a  Flemish  painter  of  the 

18th  century,  who  waa  the  first  director  of  the 
Brassels  Academy,  foonded  by  Prinee  Chartes  of 
Lorraine.   He  died  towards  the  doae  of  the  18th 

century. 

VERSCIIUIER,  LlEVK,(or  VEitsntfuit.)  painter, 
was  born  at  Rotterdam  about  Hi30.  Ho  was  a 
piijiil,  (iH  is  supposed,  of  Simon  de  Vlieger,  after 
which  he  went  to  Italy.  On  his  return  he  painted 
'  nrnneroos  sea-pieces  with  Teasels,  and  in  some  easea 
fights.  The  Amsterdam  Mnseutn  has  tlir<'i>  jiietures 
by  him:  'Charles  II.  uf  England  entering  the  port 
of  Rotterdam,'  'The  Punishment  of  a  surgeon  for 
having  attempted  to  poison  Admiral  van  Nes,'  and 
a  '  Sea-piece.'  He  died  at  Rotterdam  in  December, 
168&  Albbbt  ViBBCBmii,  the  brother  of  Lieve, 
was  a  portrait  painter.   He  died  in  1691. 

VERSCHUHINCJH,  Hkndihk,  a  Uiiieh  j.ainter, 
born  at  Gorcuin  in  1627.  His  fatlier,  who  was  a 
captain  of  infantry  in  the  I)nt<'h  service,  was 
deairous  of  bringing  him  up  to  the  profession  of 
arms,  hot  tkte  feeble  constitution  of  his  son  and 
his  evident  talent  for  drawing,  induced  him  to 
place  him  under  the  tuition  of  Dirk  Qoverte/,  a 
portrait  painter  of  some  reputation,  with  whom 
he  remained  until  ho  was  thirteen  years  of  age. 
His  genius  leading  him  to  a  different  department 
of  art,  he  quitted  his  first  instructor,  and  iMcame  a 
scholar  of  Jan  Both,  at  Utrecht,  and  six  years 
later  vi8it<'d  Italy  f.ir  improvement.  His  taste  led 
him  to  paint  animals,  Imtitings,  and  battlers,  with 
reniaiiis  uf  ancient  architecture  us  accessories.  After 
a  residence  of  ten  years  in  Italy,  he  in  1662  returned 
to  Holland,  where  his  oppoitanities  of  painting 
the  calamities  of  waifara  were  hat  too  frequent 
Although  he  occasionally  painted  landscapes,  his 
1)1  st  liictiircs  represent  battles,  attacks  of  banditti, 
and  the  plundering  of  villages.  Wonwi  rmans  is 
said  to  have  occasionally  painted  horses  fur  him. 
After  a  career  of  much  prosperity,  he  was  drowned 
near  Dordrecht,  on  the  26th  of  April,  1690.  Pio> 
tnns  of  his  are  at  Berlin,  Branswiok,  Ci^enha^en, 
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and  Rottonlain.  Vorscluiringh  lias  left  a  few  Blight 
but  spirited  ctcLiiigs,  which  arc  now  HCiirce : 

A  Battle;  two  Howemen  galloping  to  ttio  left,  ono 
aimed  with  a  helmet  and  sliielJ,  tln>  other  souuiliiig 
a  bom.  H.  Verschurihijh,/.  ThL-re  an- two  vtr'-iona 
of  thi^i. 

The  Travellers  ;  a  Woman  on  an  Ass,  with  u  Boj"  b«fore 
her,  and  a  Man  on  horNcback  by  her  rid*;  •  laige 

Dog  barking.   H.  VerschHrimjU,  f. 

The  Two  Dogs;  n  GrcyUouud  with  his  hciJ  lift.  I  up 
as  if  howling,  and  a  Dog  cuudicil,  tiiriiiiif;  his  lu  ad 
towards  the  Hound.   //.  V.  S.  in  a  monograui. 

The  Three  Dogs;  a  Greyhound  standiiij;  anil  tiiruiug 
his  head  towards  a  Dog  lying  down,  n  tiiinl  Dug  in 
tho  background.   The  artist's  cipher  at  bottom. 

^  VERSCilURIXMI.  Wii.i.KM.tbe  Hon  of  Ilemlrik 
VcrHchuringh,  w.ih  born  at  Gorcuin  in  1G57,  and 
was  for  aomo  time  in.structwl  by  his  father  ;  but 
hit  inclination  leading  him  to  a  different  branch  of 
art,  he  wee  penoiUed  to  becomo  a  disciple  of  Jan 
Ventolje.  He  painted  mnall  portraitu,  conversa- 
tions, and  domestic  siibjpcts,  fniislicil  in  the  Style 
of  his  master,  by  wliicb  he  iiad  acquired  some 
reputation,  when  he  abandoned  painting  for  com- 
merce. Ue  diud  in  1715.  His  eon,  Wiixui  VSB- 
SORITBliraH  the  younger  (lfi95 — ^1769),  was  also  a 
painter,  and  practised  at  tho  Hague. 

VERSCIIUUH,  NVoL'TKUcs,  (or  Wameu,)  was 
born  at  Ainetenlam  in  1812,  and  was  instructed  by 
P.  G.  van  Os  and  C.  Steffobmr.  In  1831  and  1832 
he  was  prcmiatcd  by  the  Feliz  Mentis  Society  at 
AmBteraam,  and  afterwards  beeame  •  nember  of 
the  Aeademy  in  that  city.  His  pictures  consisted 
of  lanil«oap^  s,  coast  viewR,  and  horses,  in  Wou- 
•werni  in'ts  manner.  lie  died  at  Vordcn,  July  4, 
1874.  Kesidcs  numeroas  stables  \<,h][  lursaSithB 
following  pictures  by  him  may  be  noted  . 

Sleigh  rac  ing  on  tho  Zaau.  (Amsterdam  Mtueum.) 
Stormy  AV'eather,  (2>W.) 
Horse  Fair.  (Do.) 
The  Halt  before  the  Inn.  1839. 
A  Bay  Uorso  with  a  Plough.  IM). 
Ludiaq^  With  HotSDs  and  nguM  IML 

VERSKUN,  .T,\<  gn:s,   nuiii:itiire  painter,  was 
bora  in  Paris  in  1646,  and  died  thero  June 
1718.   He  was  received  into  the  Academy,  1G87, 
hia  neeptioii  picture  being  a  miiitature  portrait  of 
the  Mog,  after  Le  Bmn. 

VERSPLIT,  Viciiu;.  Xotliing  is  known  of  tho 
life  of  this  i)aintcr,  wlio  practised  in  tlio  17th 
century.  Ho  was  probably  a  native  of  Ghent,  as 
there  are  several  landscapes  signed  w  ith  his  name 
in  the  sacristy  of  the  Augustine  chunh  in  that 
dty.  He  is  perhaps  identical  with  the  VmaniiT 
mentioned  by  Decamps. 

VEKSPHUXCK,  CoitMCLis  Esgelszev,  a  painter 
of  Haarlem,  was  a  pupil  of  Cornelis  Corneliszen 
and  Karel  van  Huaer.  In  1593  be  entered  the 
Guild  and  became  a  painter  of  portraits  and  of 
•booting  pieces,  one  of  which,  dated  1618,  is  in 
the  Haarlem  Museum.  TIic  date  of  liis  death  is 
not  known,  but  thiit  of  his  as  iilou  is  recorded 
in  16r.('). 

VERiiPltOXCK,  Gkuakd,  or  JocucM.or  (t;i;ttAnn 
SpBOMOI^  or  SnONO,)  the  eldest  son  of  C.  E.  \'er- 
spronck,  was  probably  born  at  Haarlem  about 
1600.  He  was  an  historical  painter,  and  there  is 
also  a  half-length  female  portrait  in  the  Louvre  by 
him.  Ho  is  supposed  to  have  died  in  1651.  In 
the  Louvre  catalogue  he  is  called  Spuono,  and 
under  that  name  lias  been  already  inserted  in  this 
dictionary.  i 
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VERSPRONCK  Jan.  (or  Johansbs  Spbokce,) 
the  second  son  or  C.  K  VerBpronck,  wsa  bom  at 
Haarlem  in  1697,  and  entered  theOnfld  In  1632. 

.  Ho  was  a  pupil  of  his  father  and  Frans  Hals,  and 
painted  portraits  and  shooting  pieces.  There  aro 
jiictures  by  him  at  Haarlem,  Amsterdam,  Berlin, 
Paris,  Oldenburg,  Schleisahem,  &c.  Two  excellent 
portraits  of  Thomas  Wijck  and  his  wife,  by  Ver- 
sproDck,  are  in  the  collection  of  Mx,  David  Sellar. 
Ho  died  at  Haarlem,  June,  1662. 

VERSTAPPEN,  .VLmrix,  was  born  at  Aiifwerp 
in  1773,  and  was  first  a  pupil  of  P.  van  iiege- 
morter  and  afterwards  of  Klongel,  in  Dresden. 
Subsequeutly  he  went  to  Bome,  and  studied  under 
his  countryman,  Simon  Denys.  He  settled  in  that 
city,  and  became  professor  to  the  Academy  of  S. 
Luke,  but  continued  to  send  pictures  to  the  ex- 
hibitioiiR  in  Belgium,  Holland,  and  Paris.  Ho 
painted  witii  the  left  haud.  lie  died  in  1840. 
Among  his  works  we  may  name : 

Filglims'  Chni)«I  at  Xarni. 
Church  of  thu  Madonna  del  Xcvo  at  Caprarola. 
Or<itto  of  rulazzoli. 

(Jiiapel  at  L'Aricia.  {Tkoneaidun  JIuseum,  Copenhagen.) 

VERSTEBO,  MAoam,  (or  VEnsTiciQn,)  a  painter 

of  landsca|-rs  and  interiorjj,  was  born  at  Dordrecht, 
August  30th,  1756.  He  was  a  pupil  of  A.  van 
Wanum  and  of  .1.  rouse.  At  first  he  painted  land- 
scapes with  liguns  and  cattle  ia  a  careful,  sume> 
times  too  elaborate,  manner.  He  afterwards  abaiio 
doned  landscape  and  painted  interiors  with  figures, 
by  lamp-ligbt  or  candle-light,  and  in  this  genre 
becanx;  eminent.  Without  reaching  the  polish  of 
Schalkeu,  be  often  equals  him  in  his  effects  of  light 
and  shadow.  His  pictures  of  this  class  are  to  be 
found  in  the  best  Dutch  coUectionSi  and  some 
have  migrated  to  England.  He  died  at  Dordrecht 
in  November,  l^bS.  Tie  was  a  member  of  tlie  Royal 
Institute  of  the  Netherlands,  and  of  the  Antwerp 
Academy.   Pictures : 

Anuterdan.  JK.if«ima«.  A  Hosio 

M  M  IheSeallerTlIaid. 

LiUa.  JfiuMMN.  Xateriortlasap^t). 

Itottaidin.  „      Old  Woman  qihiTiiDf  by  Lamp> 

light. 

VSjRSTEB,  D.  See  Star,  DiBOK  TAH. 
VBR8TRABLEN,  J.,  was  a  Dutch  engraver, 
who  flourished  about  the  year  1620.  He  has  left 
a  plate  representing  Maurice,  Prince  of  Orange, 
lying  dr;ul,  surrounded  by  hif  offioen  and  guanls 
and  two  children. 

VERSTRAETEN,  ,  a  Flemish  architectural 

painter,  who  flourished  at  the  beginning  of  the 
18th  century.  There  is  a  picture  in  the  Antwerp 
Museum  by  B.  van  den  Busscho  of  tho  Guild  of 
Crossbowmeii,  in  wtiicii  the  distant  landscape  is 

Sainted  by  C'urnelis  Huysmans  and  the  architectural 
ackground  by  Veratraeteo.  He  died  about  17;29. 
VERTANOEN,  DANim.,  was  bom  at  the  Hague 
in  1698,  and  was  .1  disciple  of  Cornelis  Poelcn- 
burgh.  He  jyairded  j-iniilar  subjects  to  those  of  his 
master,  lepn'sentiug  landscapes,  with  small  figures, 
principally  Xyinplis  (  athintc,  Bacchanals,  and  sub- 

i'ects  iVum  ( ivi  i.  His  ^^  ciks  are  often  ascribed  tO 
'oelenburgh.  In  the  Dresden  Qallery  there  is  an 
'  Adam  and  Eve '  by  him,  and  in  the  (Topcnbagen 
Gallery  a  *  Diana  and  Nymphs.'' 

VERTUE,  George,  was  bom  in  the  parish  of  St. 
Martin's  in  the  Fields,  London,  in  the  year  1684. 
His  parents  were  in  poor  circumstances.  About 
tlie  Mgfi  irf  thirteen  he  waipiaoed  with  a  Franehmen 
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who  ttbgnvti  arms  on  plate,  and  had  tiie  chief 
btisiiicss  of  London  ;  but  who,  being  extravagant, 
fuileU  and  returned  tn  hifl  own  countrj',  after 
Vcrtuo  had  sorvcd  Iiiin  iboiit  three  or  four  years. 
Returned  to  his  parents,  Vertne  gave  himself 
•ntiraly  to  the  study  of  dmwiog  for  two  years, 
•nd  then  eoteted  into  an  engagement  with  Michiel 
Van  Der  Onoht  f6r  three  more,  which  term  he  pro- 
tracted to  seven,  engraving  copper-itlatcs  for  him, 
when,  l(avii!g  received  iiiBtrutlions  and  advice 
from  several  paiiitors,  he  quitted  his  niastt  r  on 
handsome  terms,  and  begun  to  work  for  himself. 
Tbia  waa  in  m  year  1709.  His  first  twelve 
jgaontha  were  pasa*^  in  drawing  and  engraving 
for  books.    In  the  intervals  of  leisure  Vertne 

firactised  music,  learned  French,  liutcli,  and  a 
ittle  Italian,  so  that  he  niifjht  cmisnlt  in  the 
originals  the  huoks  in  those  three  languages  on 
the  art  to  wbiob  he  was  devoted.  At  last  bis 
works  began  to  attract  attention,  and  Lord  Soiners 
mid  him  well  for  a  plate  of  Arelihisliop  Tillotson. 
Tl^  print  was  the  ground-work  of  his  n  put  iiion. 
In  1711  an  ncndeiuy  for  painting  was  started  in 
London.  Sir  Godfrey  KaeUer  was  placed  at  its 
head.  Vertuo  was  one  of  the  first  members,  and 
dnw  there  Sot  aeveral  yean.  To  the  end  of  the 
reign  he  continued  to  engrAve  portraits  after 
Knellcr,  Dahl,  Kirhardson,  .Tervns,  Gibson,  and 
otiiers.  On  the  ncce>Nion  of  tlic  house  of  Bruns- 
wick, he  published  a  large  j  ortrait  of  the  new 
king,  wliich  was  shown  at  court,  and  followed  by 
those  of  the  prince  and  princess.  As  early  as 
1713,  Vertue  commenced  his  researches  into  the 
lives  of  our  artists,  and  began  those  collections 
into  wliich  he  put  everything  that  could  tend 
to  advance  his  great  work,  tlic  'History  of  the 
Arts  in  England/  Robert  Hurley,  second  Earl  of 
Ozfordf  was  one  of  the  first  to  understand  the 
merit  Mid  application  of  Vertue.  Another  patron 
was  Heneage  Knch,  Earl  of  Winrhelspa,  whose 
portrait  he  painted  and  engraved,  and  who,  being 
president  of  the  Society  of  Anti<juarie.s  on  its  levivul 
in  1717,  appointed  Vertue  its  engraver. 

The  umversity  of  Oxford  employed  him  fur  many 
veaia  to  engrave  the  headings  to  their  almanacks, 
in  1780  appeared  his  twelve  heads  of  poets,  and 
shortly  afterwards  a  set  of  heads  of  Charles  I.  and 
the  sufferers  in  bis  cause,  with  tlicir  clmractors 
from  Clarendon.  This  was  scnn  e  tinislied,  before 
Rapia's  History  of  England  appeared,  with  por- 
traits of  kin^  and  cids'dt-tamj)e  by  Vertoe.  In 
1740  ho  published  his  proposals  for  the  commence- 
ment  of  nis  valuable  historical  prints. 

Vertue  died,  as  ho  had  lived,  in  the  TJoinan 
Catholic  faith,  on  July  24,  1766,  and  was  buried 
fai  the  deieters  of  Westminster  Abbey.  His  work 
as  an  engraver,  thongh  of  no  great  artiatie  merit, 
{bims  a  valnaole  historical  record,  and  his  anti- 
quarian researches  and  writinc;s  were  of  the  highest 
importance.  His  large  collection  of  notes  unil 
memoranda  were  purchusctl  after  his  death  by 
Horace  Walpole,  and  formed  the  basis  for  his 
*  Anecdotes  m  Painting  in  Englaml.'  The  original 
eoUections  are  now  in  the  British  Museum.  A 
eoniplete,  classified  list  of  Vertue's  plates  is  given 
by  Walpole. 

VEIiTUE,  Jame^  portrait  painter  and  draughts- 
man, was  the  brother  of  George  Vertue,  the  en- 
graver. He  praotised  at  Bath,  where  he  died  about 
1765.  George  Virtue  wgtvnd  an  'Interior  of 
Bath  Abhev  Church.'  fr'ini  a  drawing  bj  James. 
VBRUZiO.  SeeVjiiiLA. 


VERVEER,  Abt  Hcdertsz,  an  inferior  Dutch 
painter  and  unsuccessful  imitator  of  Rembrandt, 
flourished  at  Dordrecht  in  tho  middle  of  the  17th 
century.  In  1646  lie  entered  the  Guild  of  8L  Lulie 
in  that  city. 

VERVEER,  SAiiOifoir  Leonardua,  a  Dutch  land' 
scape  paioten  was  born  at  the  Hsgue,  November 
SO,  1813.    He  was  a  pupil  of  B.  J.  Van  Hove. 

His  works  nrr>  rhieny  views  of  Dutch  towns  and 
scenery,  witli  chnnicteristic  figures.  He  enjoyed 
■I  hi.crh  reimtation  in  his  native  country,  and  liis 
works  were  occasionally  exhibited  in  Belgium, 
France,  and  Germany.  At  the  Philadelphia  Exhi- 
bition of  1876,  his  'Village  of  Schoveningcn ' 
rseeiTed  a  medu.  He  died  at  the  Hague,  January 
5, 1876.  Among  his  pictures  are : 

AuMtssdan.  JLlfsMMi.  Hues  laadsones. 
Bottwdam.         „      Afternoon  at  EatwijiEi4»49sa. 

VBRVLOET,   Fbanciscus,   painter   bom  at 

Mechlin  in  1795,  was  the  younger  brotli-r  <:f  Jean 
Vervloet.  His  works  were  j>rincipally  views  of 
towns,  monuments,  and  interiors,  with  figures  in- 
troduced. He  worked  much  in  Italy,  and-  died 
during  a  visft  to  Venioe  in  1672.  Works : 

Amtit(!rdam.  S.  Jftcanm.  View  of  S.  Peter Kome. 
Brasaela.  m  •»    S.  Maria  Nuova, 

Naples. 

VERVLOET,  Jr.AX  JosF.rn,  painter,  horn  at 
Mechlin  in  1790,  was  professor,  and  afterwards 
director,  of  the  Academy  of  Mechlin.  He  painted 
historical  pictures— The  'Penitent  Magdalen'  (at 
Reetb),  •  Saint  Vincent  de  Paul,'  &c.  He  died  in 
IftOO.  His  \'.it"e,  Madame  AmjUMiSK  Vi;iivloi;t, 
nlso  jinetised  as  a  painter  of  flowers  and  fruit. 

\'  K  RVOORT.    See  Van  vr.n  Vookt. 

VEHVOORT,  MiCHAEU  painter  and  native  of 
Antwerp,  was  a  pupil  ot  the  Academy  in  1797, 
In  the  Eglise  du  Siiblon,  at  Brussels,  there  are 
two  scenes  from  the  life  of  S.  Barbara  by  Iiini. 

VERWfiE,  Louis  PiKitnK,  painter,  born  at 
Courtrai  in  1807,  was  u  pupil  of  £.  Vcrboeckhoven, 
wliose  manner  lie  imitated  with  minute  fldelity. 
He  painted  hmdscapes^  to  some  of  which  Ver» 
boecUioven  added  tlie  nuoiats,  and  iMoee  many  of 
his  works  have  been  eold  as  by  his  master.  He 
died  in  1877. 

VEHWILT,  Frans,  was  born  at  Rottcnlam  about 
1620,  and  was  a  scholar  of  Cornelia  Poclcnburgh, 
of  whose  works  be  was  a  fairly  successful  imitator. 
He  died  in  1691.  The  Amsterdam  Museum  has 
the  portrait  of  a  son  of  Admiral  van  Nes  by  him, 
and  the  Copeidiagen  Gallery  a  hatliing  nynij>h. 

VESTlEii,  Antoink.  j^ortrait  painter,  was  born  at 
Avallon.  (Yonne,)  in  1740.  Ue  became  an  Acade- 
mician m  1786.  Ue  timvelled  for  some  years  in 
England  and  Holland,  ond  on  his  return  m  1764, 
settled  in  Pari'*,  and  iiiarrieil  the  daughter  of  one 
licverand.  ai!  eiiann  ller.  After  this  lie  executed 
a  few  cnaiucN  :  lie  L-nntimn  d.  li'iv\  rver,  to  praetisc 
chiefly  us  an  oil-[iainter  and  miniaturist,  and  sent 
many  works  to  Parisian  exhibitions  between  17^2 
and  1806.  ^Ue  died  iiy  Paris,  December  24,  1824. 
His  portrsit  of  his  wife,  a  child  playing  with  a 
dog  at  her  feet,  is  in  the  Louvre  ;  also  portraits 
of  a  young  man  and  a  young  woman  (in  tlio  La 
Cazo  Collo<  tion). 

VETRAIU)  (or  VETniABIO).   See  Bemdo. 

VETHIARIO.    See  BniBO,  Giakfrancbsco. 

VETTKWINKEL,  Hksdrik,  a  Dutch  painter, 
bom  at  Auislerdam,  October  20, 1809,  died  there 
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May  8,  1878.  There  is  a  shipping  OMM  by  him 
in  the  RijkB  Museum  at  Amsterdam. 

VEXES,  Jossr,  was  a  Spanish  painter  of  about 
the  middld  of  the  18th  century,  wlio  Bpetit  some 
time  in  Italy,  nn<l  uitimatoly  went  to  South 
Amorirn,  where  ho  died  in  178S* 

VKYTII.  SeoVEiTH. 

VEZE,  Jean  Chabus,  BllOH  DB,  paintar,  bom 
at  Toulouse  in  1768,  waa  a  painter  off  Tiewa  and 

architecture.    He  died  in  1855. 

VEZZO,  Virginia  he,  painter,  was  a  native  of 
Velletri,  and  tho  pupil  of  Simon  V'ouet,  wliose  first 
wife  she  became.  She  painted  historiciil  pictures 
and  miniatnraa,  and  alao  practised  in  poateL  She 
enjoyed  a  flhare  of  ber  basDand's  popularity  at  the 
court  of  Lonis  XIII.  One  of  lier  daughters  marrii  il 
the  painter,  Francois  Tortobat,  and  another  Miclicl 
Dorif^ny,  the  engraver.    Slie  dioii  in  16.38. 

VIA,  ALES8.  DELLA.     ScC  DeLLA  ViA. 

VIALY,  Louis  RsMi  dk,  (or  Viai.lis,)  was  a  por- 
trait painter,  and  a  popil  of  fiigaod.  Hewaaboni 
at  Avignon  to  1680.  He  ta  suppoaed  to  bare  given 

BOino  aHsistanco  to  Joseph  Vernet,  with  whom  ho 
had  friendly  relations  all  hia  life.  He  settled  in 
Paris  in  1755,  became  a  iiieiiibtT  of  the  Academy  of 
8.  Luke  in  1766,  and  was  appointed  painter  to  tho 
king.  He  died  in  1770.  Among  his  works  were, 
portraits  of  Don  Philip,  Infant  of  Spain,  and  of 
many  of  the  Royal  Family  of  France. 

VI.VNA,  FiiA.vcis<^o  DE,  a  Genoene,  accompanied 
Castcllo  from  (ienoa  to  Spain,  aasisting  in  his  works 
at  the  Alcazar  during  his  lifetime,  and  finishing 
some  after  bia  death.  He  was  appointed  painter  to 
Pbilip  II.  in  1671,  with  a  salary  of  twenty  dneata 
a  month.  He  died  at  Madrid  in  1605.  His  son, 
Lorenzo  ue  Viana,  held  office  as  painter  to 
Philip  III. 

VIANEN,  Jan  van,  a  Dutch  engraver,  was  bom 
•t  Amsterdam  about  tlie  year  1 660.  He  engraved 
several  portiaita,  as  well  as  frontiHiiiccea  and  other 
plates  for  books.  Among  his  portraits  are  the 

following ; 

rrL'dLriL'k  Willi)un  I.,  King  of  ProMilk 
Aiigu'^tut  PfcifTur,  Buperinteodent  aA  Labaefc. 
Jean  Turctin,  Tlieologioo,  of  Oenevm. 

VIANEN,  Paolcs  van,  portrait  painter,  is  repre- 
sented in  a  print  (etched  by  Jacobus  Lutma  after 
his  brotlier  Janua)  in  the  act  of  painting  the  like- 
ness of  Jan  van  Aken.  He  waa  bom  at  Utrecht 
in  the  second  half  of  the  16th  century,  was  the 

ail  of  his  father,  Willem  Eerstensz  v.  Vianen, 
was  not  only  a  painter  and  engraver,  but  alsu 
s  goldsmith  and  enaaer.  Ue  viaited  Italy  and 
Germany,  and  was  patronised  by  the  Binperor 
Rudolph  II.,  who  appointed  him  his  goMsmitb. 
lie  dicil  at  Prague  hi  fore  1620. 

VIANI,  AxTuNio  Mabia,  called  Vianino,  was  a 
painter  and  carver,  who  was  born.at  Cremona  about 
1540.  He  was  a  pupil  of  the  CainpL  He  waa 
court  nainter  to  Duke  Vincenzio  Qooiags,  and 
adomeci  the  large  gallery  of  tiie  Dncal  Palace  at 
Mantua  with  groups  of  children.  He  worked  also 
at  Capua.  lie  die<l  at  Mantua  at  a  very  advanced 
age. 

VIANI,  DoMENico  I^Iabia,  tlie  son  of  Giovanni 
Haria  Viani,  waa  bom  at  Bologna  in  1668  (?),  and 
waa  educated  under  his  father,  who  kept  a  rival 
academy  to  that  of  Carlo  Cignani.  He  was  inferior 
to  his  father.  Imt  attaine<l  much  vigour  through 
Btuily  from  the  Venetian  uiastera.  In  the  church 
of  La  Nativltiiy  at  Bologna,  then  is  a  series  of 
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Prophets  and  Evangelists  by  bim ;  in  the  church 
of  San  Spirito,  at  Bengamoi,  a  'Miracle  of  S. 
Anthony,*  and  in  the  Dresden  Gallery,  a  *Venas 

reclining,  witli  Cupid.'  lie  died  at  Pi.stoja  in 
1711.  Bartsch  deycribes  an  etching  by  him  of 
'Joseph  with  tlic  Infant  Jesus.' 

VIANI,  Giovanni  Mahia,  was  born  at  Bologna 
in  1637,  and  was  a  fellow-student  with  Pasinelli, 
in  tho  school  of  Flnminio  Torre.  He  imitated  the 
general  style  of  Guido,  and  few  of  his  oontem- 
poraricH  ei|iia!ltMl  fiim  in  correctness  of  draoghts- 
nianship  and  knowledge  of  anatomy.  He  directed 
a  school  at  Bologna  in  which  many  diatiagaiabed 
artista  were  formed.  He  painted  many  pictures  iut 
the  pubRe  buildings  of  Bologna,  among  tbem  u 
'  AniitiTifiation/  in  8.  Giuseppb  ;  and  at  the  Servi, 
'S.  Ftiippo  Benizi  carried  up  to  Heaven,'  and  the 
'Coronal ion  of  the  Viigin.'  He  died  in  1700. 
Other  works : 

Bologna.         OMtrf.  B.  John  tlie  Bsyliii 
„  n       Portmit  of  a  Monk. 

Tkikuat.  Vjfui.   Virgin  aodOUUL 

Bartscb  describes  thess  ifm  etchings  by  him : 

Clirifit  crnwuol  with  Tbons;  ifitr  AMiMh  CBrmeti. 

Didd  ;  n  flti-  the  mint, 

S.  Frimris  with  the  lofaDt  Otuiit  fai  kia  atSH; 

lyOiiovu-o  Carracci. 
'^^'^ur  ;  after  tkt  MSM. 

VIARD,  Gborobs,  a  French  landscape  painter, 
the  dates  of  whose  birth  and  death  seera  to  be 
unknown.  He  exhibited  at  the  Sii]i*n  from  1834 
to  1870.  There  is  a  pastoral  landscape  by  him  in 
the  Orleans  Museum. 

YIBERT,  ViCTOB,  an  engraver,  was  bom  in  Paris 
in  1799.  He  was  ue  son  of  JosKi-n  Vibert,  an 
engraver  who  was  much  emploj'ed  by  the  publisher 
Pidot,  and  studied  under  Panquet  and  Uichommp. 
In  1828  ho  obtained  the  Orand  Prix  de  Honn  uj  1 
accordingly  betook  hiujself  to  Italy.  There  ho 
engraved  'The  Virgin  with  IIm  Pink,'  after 
Raphael  In  1833  iie  beMme  a  teacher  of  en- 
graving in  the  School  of  Art  at  Lvons.  He  died 
at  Ly  uH. March  19th,  1860.  One  nf  his  best  works 
wa-s  liis  large  engraving  from  Orsd's  'Good  and 
Evil.'  Aiiutlier  waa  a  portrait  of  J.uiiuard,  after 
Bonnefond.  Vibcrt's  plates,  however,  are  few,  for 
most  of  liiH  time  was  given  to  tesd^og. 

VICAR,  J.  B.   See  Wicab, 

VICARO.  Francesco.   See  Vaccabo. 

VICENTE,  BAinoLOME.  a  landscape  and  fr.  s  o 
painter,  was  born  at  Saragos-a  in  1640,  and 
studied  painting  under  Juan  Carrefio  at  Madrid. 
It  is  said  that  he  spent  seven  years  in  copying 
pictures  at  the  ESacorial,  eapeoially  those  by  the 
Bassani.  Ho  painted  a  few  pictures  at  Madrid, 
some  of  which  were  from  designs  by  his  master. 
Having  acquiretl  the  reputation  of  a  good  painter 
he  returned  to  Saragoaso,  and  employed  himself  in 
teaching  niathematica,  and  |Mdntiiig  smsU  landp 
tctapta.  Among  his  laiger  woiks  were  a  fieooo 
for  the  convent  of  the  Angustines,  an  altar-pieca 
for  the  church  of  S.  Lorenzo,  and  a  '  S.  Peter  ill 
Prison,'  for  the  Uuiveniity.  He  died  at  SaragoSSft 
in  1700. 

VICKNTINO,  Andbia.   See  Dei  Micuikli. 

VH'KNTINO,  Amtobio.  SceVwnmata 

ViCENTlNO,  Battibta.   S«*  Pittoni. 

VICENTINO,  Francesco.   See  Makpei. 

VlCENTINt),  FkanckscO,  a  Milaiuhe  painter  of 
the  school  of  Bernazzano,  who  tlourislied  In  the 
ISth  oeatuiy.  He  painted  eoms  plotuies  iter  Santa 
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Maria  delle  Grnzio,  at  Milan,  niul  oUmT  cbiirclieB, 
anil  I.oniazzo  praises  the  minute  Sniah  of  a  laiid- 
BCMjK'  \)y  him. 

i  VICKliXllfO,  Giusirn  MjoooiA  called  Roerio- 
LIAMt,  an  Italian  painter  and  wood-engraver,  was 

born  at  Viconza  abuut  tlio  year  1610,  atui  wuh 
working  .it  Huiogiia  about  1540.  His  uietlitHl  wan 
•  chiaro-scuro.'  IIo  used  three  bitickH,  and  did 
muob  to  develop  the  procoaa.  Among  other  cuta 
by  him  are  tlw  foUowisg; 

Hercules  killing  the  Nemaeao  IJon ;  afltr  Rapliait. 
A  Sibyl  rtuuliag  a  Book  ;  afUr  lAt  samt. 
Yenua  emlMracin^  Cupitl. 

Tha  Doath  fd  Ajax ;  <A<r  FvUdtm  da  Camagfp», 
Olafia  eaaipiMliin  Fonaaaa'li  euui. 


Ho  ia  often  eonftiaed  with  Nieoolo  Boldrinl 

VICENTINO,  N1CCOL6.    See  BoLDiuM. 

VICENZA.  PAsyuALiNo  itic    ^1-0  Rossi. 

VICKEUS,  ALKRED.nn  Knglisli  landscape  iiniriter, 
waa  born  at  Nowington,  Surrey,  in  1786.  Uo  wus 
•dtf-taught,  and  studietl  much  from  nature,  and 
frwn  the  worka  of  the  Dateb  maateia.  Hie  pio> 
torea  were  pleaaant,  but  without  mneh  indindoiuity 
or  real  insight  into  nature.  He  exhibited  at  the 
Knval  Aoadeuiv,  the  British  Institution,  and  at 
Suffolk  Street  finDot  1814  to  1868»  and  diod  ia  the 
latter  year. 

VICKEBSyALFRED  GoMEBSAL,an  English  marine, 
landaoape,  atid  aubjeot  painter,  waa  bora  in  Lambeth 
in  1810.   He  waa  the  aon  M  Alfred  Vickcrs,  by 

whom  lie  was  t-tught.  From  the  age  of  seventeen, 
lie  began  to  exhibit  at  the  Royal  Academy,  in 
SutFolk  Street,  and  at  the  British  Institatioo.  IIo 
was  commiasioned  by  Charles  Heath  to  malce  draw- 
inga  in  Russia  for  publication  in  tiie  'Annuals.' 
For  this  work  he  received  £600.  He  was  just 
beginning  to  be  known,  when  be  died  in  Pcnton- 
ville,  January  r2th,  18.'<7.  Ilis  sketclics  were  sold 
at  Christie's.  Four  of  his  water-colour  drawings 
are  in  tlie  South  Kensington  Museum. 

VIGO,  £)IBA,  (Vicoa,  or  Vioai,)  engraver  and 
arenaojogiat,  waa  bom  at  Farma  in  the  year  1623. 
He  went  at  an  early  age  to  Rome,  where  he  was 
first  instructed  by  Toinnmso  Rarlacchi,  an  engraver 
and  piint  s'-lli  r,  fur  \'.l;iitii,  111  l.>tl-'2,  lie  engraved 
a  Beries  of  tweuty-four  grotcsipes.  lie  soon  reached 
excellence,  atudytng  aucceaaively  the  manners  of 
Gialio  Bonaaone,  Agoatino  Venesiano^  Caraglio, 
and  eapeciaHy  Man  Antonio.    Paaaarant  dwtes 

from  about  1550  tho  develoimiont  of  a  manner  of 
hia  own,  reiiiarkable  for  delicacy  of  execution  and 
ttio  Mkilfi;]  iiHc  of  fine,  closely-set  liin  H,  < 'osino  I. 
invited  liiin  to  Florenee,  wliere  he  engraved  uome 
of  tho  best  works  of  Mieholangcio,  with  por- 
tiaita  of  Chariea  V.  and  Ueniy  IL  (thai  of  tho 
fomer  monarch  baa  been  erroneoouy  atated  to 
have  been  engr  ivrd  by  liiin  on  wood,  in  which  it 
does  not  npjiear  that  ho  over  worked  at  all).  He 
also  worked  for  a  time  in  Venice.  In  1554  ho 
brought  out  engravings  of  twelve  imperial  medals 
with  de8crii>tiuius ;  in  the  following  year  a*  Tlroatiae 
on  Medals,'  and  in  1667  a  aeriea  of  ampreaees,  with 
their  biographies.  He  also  engravea  a  variety  of 
medals,  and  a  set  of  thirty-six  ontique  geniH. 
Ho  died  at  Parma  in  1567,  Bartsch  assiguH  4'J4 
plates  to  him,  and  Passavant  50.S.  When  ho  did 
not  sign  his  plates  witli  his  Dame  at  length,  he 
marked  tliem  with  the  initials  J?.  F.,  sometimes 
upon  a  tablet,  and  sometimes  without  it.  He  also 
occasionally  signed  A  £  N.  V.  F.  The  followii^g 
are  hia  moat  notoworthy  printa: 


Cliarlf*  v.,  surrnuiideil  by  cniblfiiiatical  fijfiiren,  ins 
scribed,  ymt/ituin  m-u' j  tunnjue  nh  Aeiua  I'ico  I'M* 
m<H*f,  MDi.. 

Bait  of  Giuvauui  de'  Medici,  in  :i  Iwirder.  \hiO, 
Biiht  of  Cosnio  de'  Me<lii.-i,  wlini  yuuiig. 
Bust  of  Alfonso  11.,  Duke  of  FcrrMm. 
The  Army  uf  "iirlm  T 

own  dcsiyn. 

Tho  Battle  of  thaJUnsaows 

tmm.  1543. 

A  Female  Figure,  with  her  arms  extended,  over  ^ 

appeam  an  Owl ;  after  Parmiifianu.  l&m, 
Vufeau  and  Venus  (a  free  subject) ;  a/ttrtkti 
Jupiter  and  Leda ;  after  .Vicktlangelo. 
A  liaechauidiau  subject ;  after  the  $aiiie. 
Vulcan  and  tho  Cyclops ;  afUr  PriwuUieeio. 
The  Muses  upon  Paroasaiu. 
Apollo  aad  Cupid  ;  afttr  Baeeio  BandtntUi. 
The  Academy  of  Baooio  BaadioeUi :  afttr  tk»  1 
The  Oonvexsum  of  S.  Paul ;  a/t«r  F,  SaMaU. 
The  Battle e(  the Lapithaaaa Omtaiuo ; «/tM>lls  MM. 

im 

Judith  ntth  the  Bead  ef  Bohfamea;  t(fut  MkU' 

oHj/ela, 

Tha  aitetabmertef  €hriat|  a/Ur  Itajtasf.  U48. 

Tbe  Death  olIJMNtia.  IMl. 

She  AmunataHon:  aJUr  llNaa. 

A  est  ef  twalvo  Taaea;  hum  darigas  by  Fttiim  ig 

A  set  of  fif^  platea  eC  Natleoal 

otcn  desiynB. 


VICO,  FaAMcnoo,  a  Hiilaneao  paintar  of  the 
16th  centoTy,  of  whoae  bhth  or  deatii  no  datea  are 

known.  He  is  the  antlior  of  two  canvases  in  the 
Milan  Hospital,  the  one  representing  Francesco  and 
Binnea  Maria  Sforza  kneeling  before  Pope  Pius  II.. 
who  gives  them  the  Bui!  to  build  tbe  Uoapital,  and 
tho  other  the  Hamc  couple  kneoiiiig  in  front  of  an 
altar  before  the  Hospital. 

VICTOORS,  Jan,  (Fictoobs,  Pictoor,)  a  Dnteh 
paii  tiT,  w;iH  born  at  .-Xnistcrdam  in  1G'20.  He  was 
educated  in  the  wiiool  uf  Rembrandt,  and  worked  in 
his  atelier  in  1635-40.  He  must  not  be  confused 
with  Johannes  Victor,  whose  proper  surname  waa 
Wolfvoet  (7.  v.).  His  works  are  better  known  tlian 
those  of  some  other  pupils  of  Rembrandt,  but 
scarcely  anything  is  reconied  of  bis  life.  Some  of 
lii-i  ]  iutiires  f]\o\v  much  affinity  with  those  of  his 
master,  but  his  liand  waa  apt  to  get  heavy.  Very 
many  of  hia  subjects  are  taken  from  the  Old  Testa- 
menty  but  he  also  painted  genre,  landscapes,  peaaant 
aaaembHoB,  mufcota,  charlatans,  &c.  The  date  of 
his  death  is  uncertain,  but  it  took  plaoo  at  Amitei^ 
dam  after  1672.   Worka : 


Antwerp. 
Bcoasdieki 


Dresden. 
Loufata. 


Museum. 
QMtry. 


Muitum. 


im. 


Jeeepli  iBtarpntfaig 

Dreams.  1640. 
The  Dentist.  1«S4. 
The  PoHc  Batcher. 
Village  Wedding. 
Bsther  and  Hsman 
David  and  Samoai. 
Capture  of  ftamanW. 
Bath  and  Bom. 

( Attd  three  plhtri.) 
Till?  I'iudiuR  of  Mows.  10.".:!. 
Tbo  Prophf  t«RS  Anna.  1643. 

^"c^M^  \  '^"^''^  blewing  his  Son. 

GWIny.  Tobiiui  roooforiag  his  ttfbi 

.  1651. 
„        rtotrsit  of  an  Old  llsa. 
Ltuwrt.  laaao  Ueastag  Jaoob. 
n      Teaaf  Lady  at  a  Window. 

VICTOR,  Jakob,  (or  Qiacomo,)  was  a  Dotdi 
painter  of  tho  17th  century.  Worka  by  him  are 
at  Dresden,  Copenliagen,.and  Mnnieh.  fits  *  Bam. 
yard'  ia  the  laat^namod  gallery  is  aaoribed  in  ilio 
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catalogue  to  Hond«eo«i«r,  wIiom  ftuged  dgnatare 

apjienrs  ii]  on  it. 

V I  CT<  1 1 ; .  JoiiANNBS.  See  Wolf vokt. 

VICTUlilA,  VlCINTI.  was  born  at  Valencia  in 
166R.  He  at  lint  studued  IHeratiire,  philosophy, 
BMil  thof  ]o<jy,  hut  had  a  preforpncf  for  art.aiiii  wont 
wlien  lie  wiiK  yoiin<^  to  Home,  where  he  became  a 
hi  hii'ar  (  f  Carlo  Maratti,  aiui  studied  from  Kaphael 
and  ti  e  antifjuc.  He  was  appointed  painter  to  the 
court  of  the  Grand  Duke  Coatno  of  Tuscany,  whose 
portrait  he  paiDted.  He  afterwMda  aettlcd  at 
Aativa,  in  Valencia,  where  fie  painted  pletnree  for 
th<-  ihiirclies  and  fonveiiff  cf  Vnli  nci  i  :  ai-.d  wrote 

tioi'iry,  as  well  a»  part  of  a  "History  of  Tainting.' 
le  finally  returned  to  Rome  and  iKscanie  antiquary 
to  the  Pope.  He  died  in  that  city  in  1712.  His 
portrait  is  among  those  of  the  distinguished  artists 
in  the  Florentine  Gallery.  Among  other  plates  he 
has  left  are  the  following : 

Tlic  Madonna  di  Foligno  ;  after  RaphMtl, 
The  Lut  Sapper ;  ^fter  Ciro  Fmi, 
The  BaiuneMttoB ;  tftw  tkt  mim. 

VICDS.    See  Vico. 

VIDAL,  Diego,  the  elder,  a  Spanish  historical 
painter,  was  bom  at  Valrooseda  in  1583.  He 
painted  a  picture  of  a  naked  Christ,  and  one  of  the 
Virgin  with  the  Infant  in  her  armw,  wliich  were 
plac'  d  in  the  cathedral  (  f  S.'ville,  of  whieli  liu  wan 
a  prebend.  Pachcco  six-aks  of  Vidal'.s  il  iv  ings  in 
•lUOgistic  terms.  Ho  died  at  Seville  in  He 
was  called  'the  elder'  to  distiqgtuah  him  from  his 
nephew,  Vidal  d«  Ii«ndo. 

VIDAL,  DunmiO,  wa.s  horn  at  Valencia  aboot 
IfiTO,  and  was  the  disiijjle  and  travelling  com- 
panion  of  Antonio  Palomino.     At  Valencia  be 

{tainted  the  vaults  of  the  church  of  San  Nicola  in 
resco,  from  designs  furnished  hy  Palomino.  He 
also  painted  pictures  in  several  other  churches.  He 
died  at  Tortosa  while  employed  on  the  chapel  of 
Nucstra  Sefiora  de  la  Cinta.    The  year  is  unknow  n. 

VIDAL,  Fklii'E,  engraved,  in  1741,  the  unns  of 
Lorca  for  Alorotc's  history  of  that  city.  He  like- 
wise furnished  tho  plates  to  the  work  of  Cristobal 
Bodriguez  on  Spanish  polygraphy. 

VIDAL,  G£raijd,  a  Frencli  engraver  and  etc  her, 
was  born  at  Toulouse  in  1742.  He  re8itle<l  eliii  fly 
in  Paris,  where  he  had  long  to  coiitond  with  poverty 
before  his  powers  became  known.  His  death 
occurred  iu  that  city  in  1804.  He  engraved  a 
▼arie^  of  pUtes  after  the  modem  French  painters, 
among  them  die  following : 

Jupiter  and  lo  ;  after  (A.  Mnnnet. 
.Tupitflr  and  Aiitii>iH^  ;  after  the  same. 
Vi'Uus  and  Atluuis  ;  iifttr  the  same, 
Jiinaldo  and  Armida ;  after  the  $amt. 
Pads  and  HalflD ;  a/kiritafluf.  1786. 

VIDAL,  .T'  srr,  a  jiainter  of  battles  and  genre 
sulijectH,  wa.s  burn  at  \'inaroz,  and  studied  at 
Valencia  under  KHt^^ban  Man  h,  of  \\  ho8C  style  he 
became  a  successful  imitator.  Ho  had  a  son  of  the 
same  name  as  himself,  who  was  also  a  painter. 

VIDAL,  L.,  was  a  painter  of  fruit,  flowers,  dead 
birds,  ond  other  natural  subjectR.  Of  hin  life 
tliere  is  no  aecount,  Init  iiin  in  inner  rcscnihli  s  tliat 
of  the  oilier  Van  Os.  He  ajipt  arH  to  have  been  a 
native  of  iiorlliern  France,  or  at  least  to  have  worked 
there  in  the  earl^  yeaca  of  the  19th  centary.  The 
Lille  Mnseam  has  a  picture  Iqrbim  of  frnit,  flowers, 
and  g  line,  on  a  table. 

VIDAL  D£  LIKNDO,  DotOO,  called  Ywal  tue 
YorNt-.tcit,  bom  alValmaMda  in  160^  was aneplww 
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of  Vidal  tho  elder,  and  like  him  was  both  a  painter 
and  a  canon  of  Seville  cathedral.  He  also  followed 
his  uncle's  example  in  going  to  Kome  to  study 
art  sod  divinity.  His  pictures  in  the  sacris^r  (Mf 
the  cathedral  at  Valencia  (engraved  mue 
Antonio)  show  considernMo  Rkill,  and  include  life* 
size  figures  of  various  SaintH.and  a  copy  of  Raphael's 
'Michael  triumpliiiiij  uvrr  Satan.'  Vidal  died  at 
Seville  in  1(>48.  He  poi^scssed  a  fine  collection  of 
pictures. 

VIDAL,  ViKCBHT,  aFrenoh  painter  and  nsatitlHatj 
was  boro  at,  Oareassonne,  January  20, 1911.  He 

entered  tho  Ecolc  dcj  Beaux  Arts  in  1837,  and  was 
a  pupil  of  Paul  Delarocho,  gaining  in  due  courwe 
medals  of  tho  3rd  and  2nd  class,  and  tho  cross  of 
the  Legion  of  Honour.  His  portraits,  ideal  heads, 
and  especially  a  large  number  of  fanciful  designs, 
many  of  them  suggested  by  Moore's  •  Loves  of  tho 
Angels,'  were  very  popular,  and  their  delicate 
(Iraiif^litsinanship  went  far  to  ntouc  fur  a  cijrtiiii 
tameness  and  monotony  in  their  execution.  Ho 
died  in  1*^87. 

VIEILLEVOYE,  Joseph  BABTBKLiKT,  a  Flemish 
historical  and  subject  painter,  was  bora  at  Vervien 
ill  1798.  He  studied  in  the  .\ntwerp  Academy, 
aiul  became  director  of  that  of  Li6ge.  He  died 
in  1866.  Then  ii  by  him: 
Bnisseli.         Museum.   Head  of  an  old  Man. 

VIEIRA,  Fiuxcisco,  the  elder,  a  Portogoeee 
painter  and  engraver,  was  bora  at  Lisbon  in  1609. 

lie  accompanied  the  Portuguese  ambassador  to 
Rome,  ana  there  studied  art  iu  the  school  of 
Trevisani,  and  further  improved  himself  by  copy- 
ing Raphael  and  Michelangelo.  He  returned  to 
Portugal  at  the  age  o£  sixteen,  and  was  com- 
misaioned  by  John  V.  to  paint  a  'Mysteries  of 
the  Bttcharist'  He  afterwards  designed  the  king'a 
bead  for  tlie  coins.  He  formed  an  attachment  to  a 
young  lady  of  a  high  family,  and  before  he  won 
lier,  went  through  various  romantic  advetitur.-s. 
He  was  at  last  married,  at  liome.  Vieira  waa 
recalled  to  Portiupd  by  the  king,  and  fixed  his 
residence  at  LiiMn,  where,  for  forty  years,  he 
painted  for  the  palace,  the  convent  of  Mafra,  and 
otlier  places.  In  17-14  he  Ixjcarac  affiliated  to  tho 
religious  order  of  Santiago.  In  1755  the  wife  for 
whom  he  had  encountered  so  many  adventures, 
died,  and  he  relinquished  the  pencil  to  spend  the 
rest  of  bis  days  in  religious  eBereiscsi  He  died 
at  Lisbon  in  1783.  Many  of  his  iii<  tiir(  fi  are  said 
to  have  perished  in  the  great  earllnpiake  at  Libboii 
in  1755. 

VIEIRA,  Francis?co,  tho  younger,  son  of  tho 
elder  artist  of  the  name,  studied  in  Italy,  enpecially 
from  the  works  of  Correggiu  in  I'arma.  Many  of  his 
drawings  from  Correggio,  Carracci,  and  Farmigisno 
were  subsci|uently  engraved.  He  came  to  Knglaiid 
at  the  latter  end  of  tho  18th  century,  and  exliihited 
at  tho  Ro^-al  Academy  in  tho  j'cars  17'JH  and  1799  ; 
one  of  his  pictures  u  described  as  '  Viriato,  the 
Lusitanian  diief,  exhorting  his  countrymen  to 
take  vengeance  for  the  perfidy  of  Galba.'  Vieira, 
during  his  stay  in  England,  lived  with  Bartolozzi, 
and  probably  studied  under  him,  for  he  is  said  to 
have  been  an  engraver.  He  married  and  returned 
to  his  own  country,  where  he  became  first  jiainter 
to  the  king,  and  executed  some  historical  and 
allegorical  frescoes  for  (be  palaee  of  AmdL  He 
died  iu  1805.  A  'Christ  Cracified*  by  bim  it  in 
the  Lisbon  Acatlemy. 

VIBL,  PiBBBS,  a  French  engraver,  wia  bom  in 
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Vien 
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Paris  in  1765.  He  was  •  piQinl  of  B.  L.  Fr<TO«t 
His  ityle  of  engravinji^  was  neat  and  flniabed ; 

among  his  pintps  we  may  name : 

The  Judfftnpnt  of  Vaxin  ;  after  Rottetihamtr, 
The  Bath  of  Diaua  ;  aflfr  I'.  Mtttaij. 
A  p.iir  of  IiondiKapes  ;  after  Ruj/tdad. 

back  Abundance ;  cifUtLtBrum. 
Dunth  of  Adouig ;  after  P.  Veronese. 

VIEN,  JosKPH  Marik,  a  French  painter  and 
engraver,  \vii8  bom  nt  Montpellii  r,  Jdiie  18,  1716. 
After  Hoinc  study  in  bis  native  place,  ho  entered 
the  studio  of  Natoirs.  To  support  himself  while 
going  tlirough  tlie  coonM  at  the  Academy,  be 
painted  for  a  picture-dealer.  After  obtaining  a 
first  luedul  in  1742,  he  WOO  til*  foUowinp  year 
the  Grand  Prix  d<-  Rom''.  This  piiuhli  d  liini  to 
continue  his  training  in  Italy,  wlioic  he  spi  nt  live 
busy  years.  Besides  the  usual  ncademical  studies 
and  copies,  he  painted  lereral  pictures  fur  churches, 
and  designed  the  costumes,  triumphal  cbariot.s, 
4c.,  for  a  masquerading  procession,  which  was 
very  successful.  After  a  tour  tlirouyli  Italy,  he 
return-  d  (o  Franco  in  1750.  On  his  way  tu  Paris 
he  niatlc  short  stays  at  Marseilles  and  Tarascon, 
where  he  received  some  commissions.  On  com- 
mencing practice  in  tiie  capita],  his  style  was  not 
readily  appreciated,  and  he  failed  to  obtain  admis- 
sion to  the  Academy  until  Boucher,  striiugely 
enough,  had  made  a  strong  remonstrance  in  his 
favour.  He  was  received  on  the  .'JOth  March, 
1764,  witli  his  '  Dsedalus  and  Icarus,'  now  in  the 
Loam.  Ouco  within  the  channed  circle,  lus  pro- 
gress was  rapid,  and  oomraisflions  flowed  in  upon 
him  thickly.  His  atelier  was  flirotit^cd  with  pupils, 
amongst  whom  were  Vincenl,  Suveo,  and  Louis 
David.  Hero  was  laid  the  foiindiition  of  the  classic 
school  which  was  soon  to  reign  supreme  in  French 
art.  Vien's  reputation  eilctidcd  so  widely  that  the 
Empress  of  Bussia  and  the  King  of  Denmark 
sought  to  induce  him  to  enter  their  service,  but 
jn  vain.  In  1775  he  was  appointed  Director  of 
tlie  French  Academy  at  Home,  whither  lie  w.i« 
accompanied  by  David  and  two  other  pupils.  Ho 
introdooed  several  reforms  in  the  working  of  the 
Academy,  and,  after  a  naefbl  directorate  of  six 

years,  returned  hotne  vid  Naples.  On  settling  in 
I'arifi,  fiirtlier  liononrH  and  a  pension  were  bestowed 
on  him.  Tiicsc,  however,  were  swept  away  hy  the 
Revolution,  and  he  once  more  applied  liimsdf  with 
success  to  wurk.  Ho  was  made  a  fount  and  a 
Senator  by  liapoieon,  from  whom  ho  also  received 
the  cross  of  Commander  in  the  new  Legion  of 
Honour.  The  vetcr;in  contitiucd  to  ]>aint  till  the 
year  before  his  ilciuh,  wliicli  tnuk  place  in  Paris 
in  1809.  There  are  sovernl  plate.s  etched  by  him, 
of  which  the  chief  are  a  series  of  about  thirty 
illustrations  of  the  masquerade  for  which  he  de- 
signed the  costumes  in  his  student  days  at  Borne. 
Vien's  position  in  the  history  of  the  French  school 
was  very  accurately  described  by  himself.  He 
said  that  ho  only  Iialf  unoloscU  the  door  which 
David  threw  wide  open.  The  following  is  a  lisk  of 
his  pictures  in  public  galleries : 


Angers. 

Epiunl. 

Qrenoble. 
ManeUlM. 
It 

Uootpellier. 
It 


Museum.  The  Body  of  Hector  eaiiied 
bAck  toTmr. 
„      rartinff  of  Hector  sod  AndtB- 
DMcbe. 
Bape  of  Proserpine. 
Jesnsbcalinf;  the  FScabrtkk 
JeSDB  healing  the  Oentuifcrfs 

8.  Joha  BMlirt  hi  the  Dssvi. 
CLOntotytheOisai.  17<& 


Ibutttm. 

n 

Orleans. 

PSI&. 

I/Sum. 

1* 

» 

I* 

n 

n 

• 

Rooen. 

JfmwiM. 

n 
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The  CYucifixion. 

Our  Lord  and  the  Diidplssat 

Bmmau!!.  1759. 
The  ReimrrectiOB. 
B.  Genxwia  and  8.  ▼taeenl 

1755. 

Dadalua  and  leams.  17M. 
Sleeping  HenBtt  17W. 
Cupuls,  Snaaa^  and  DetsK 

1768. 


n  ft        A  Pre)at<!  invoking  the  Virgin. 

Vcresilks. JWt IWaaSW.  8.  I/>uiii    and    Margaret  of 

Fiovenoe  visiting  8.  Thi« 
hanlt.  1774 

OJ.D. 

VIEN,  Joseph  Mabie,  jiainter,  and  son  of  J.  M, 
Vieu  the  elder,  was  born  in  Paris  in  17G1.  Be 
was  the  pupil  of  his  father  and  of  F.  A.  Vincent 
He  died  in  1848.  His  portrait  group  of  himself 
anil  his  wife  is  in  the  Rouen  Museum. 

VIEN,  TiiiRisK,  nfe  Rkboul,  miTiiafure  painter, 
was  the  wife  and  pupil  of  Joseph  Vien.  She  was 
bom  in  Paris  in  17x8,  and  studied  for  a  time  at 
the  Academy  of  8.  Lake  in  Bome.  In  1757  she 
became  nti  .\cfideniician  ;  her  reception  pierc,  a 
miniature  of  a  cock  and  hen,  with  a  new-laid  <  gg, 
is  in  the  Louvre.  She  exhibited  occasional  stutlies 
of  tlowers  and  birds  at  the  Salon,  between  1767 
and  1767.  She  died  in  Paris,  December  28,  ISQIk 

VTENOT  Nicolas,  a  French  engraver  who 
lloiirishcd  about  1630.  He  engraved  small  ]iliite8 
from  those  engraved  by  Pontius  after  tie-  portr.iits 
of  Pliilip  IV.  of  Spain  and  his  Queen,  Elizabeth  do 
Uourbon,  by  UuMDSL  Another  littie  known  en« 
graver  of  the  same  mne  was  aotivn  about  fifty 
years  later. 

VKfj^K,  SUMBRB  LmnSE.    See  Le  BtU  N-. 

VIG^E,  Lotns,  a  French  painter  of  the  18tk 
century,  now  remembered  chiefly  as  the  father  of 
M.idame  Vig^>e  Le  Bnin,  was  a  portraitist  of  some 
merit,  excelling  chiefly  in  pastel.  He  was  a  man 
of  mucli  eultine  ami  social  talent,  and  his  house 
was  frequentcti  by  a  large  circle  of  distinguished 
men  and  women.  .HediM  in  1767,  from  the  offsets 
of  an  accident. 

VIOEB,  JsAK  Loms  Hbctor,  histodcal  painter, 
w,<is  born  nt  Argentan  in  1819.  Ho  entered  tbo 
fici)lo  des  Beaux  Arts  in  1844,  and  was  the  pupil 
of  Monvoisin,  I>roliing,  and  Pan!  Dclaroche.  tie 
began  hi'*  rtistli-  i  areer  by  paintirg  miniature- 
portraits,  ill  t  itiuiis  for  fans,  etc.  His  works 
appcareil  at  the  Salon  from  1846  to  1879,  in  which 
latter  year  he  died  In  Paris.  There  are  examples 
of  his  work  in  the  Museum  of  his  native  town,  and 
alsio  in  those  of  Orleans,  Versailles,  and  in  many 
French  provincial  churches.  He  painted  a  picture 
for  the  oulon  des  Qrands  Chaneeliers  in  the  Palais 
do  la  Legion  d'llonneur,  representing  the  first 
distribution  of  the  cross  of  the  Legion  in  the 
Church  of  the  Invniidcs. 

VIGEVANO,  AMitit' i  a,  was  a  Milanese 

ftainter  livii»g  in  the  IGtii  century,  and  is  said  to 
lave  been  Cristoforo  De'  Mutti's  ivHow-worker  in 
the  frescoes  at  Cantti,  painted  in  1514.  Crowe  and 
Cavaleaselle  incline  to  tlie  belief  that  he^  was 
identical  with  the  Ainbrogio  Bcvilacqun,  mentioned 
b^*  Lomazzo,  who  executed  a  '  Charity  '  and  other 
Similar  designs  on  the  Pt^or  House  of  Milan 
in  1486,  and  was  a  salaried  workman  in  tho 
cathedru  of  that  city  for  some  years.  The  Brora, 
at  Milan,  posssiMS  a  *  Virgin  and  Child,  between 
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Kinp  Dnvid  ftrnl  S(.  Pefcr Martyr,' sipned  Amhronio 
Jitrildn/iifi,  ami  date'l  1602.  The  dutes  of  Lis 
birtli  atui  death  are  alike  unknown. 

VHiHI.    See  Vico. 

VIGIKIL  See Cooar, JsAN. 

VIOILA,  1 WM  a  moak  of  Albdda,  and  the 

earlieat  known  artitt  of  Spain.  Ceen  Bennndcs 
discovered,  in  the  ruyal  lihmry  at  Madrid,  a  missal 
illuminutcKl  by  liim,  and  aduriied  with  rude  iiur- 
traitfl  of  ancient  kings,  loeouted  aboQt  tfao  end  of 
the  lOtb  centunr. 

VIGILIA,  TomuBo  de,  flourished  in  Pdermo 
between  the  jTom  IMO  wtd  1407.  llis  etrlieet 
existing  work  n  a  triptych  belonging  to  the  Duke 
of  Vcniura,  ;it  PaltTiiiu,  riprismtiiig  a  'Virgin  and 
Child,  wiili  four  Saints,' dated  1486;  and  Ids  hitcst 
a  '  S.  Nil  hidas  enthroned  in  a  glory  of  Angels," 
dated  148i>,  in  the  church  of  San  NicculO  Rcale, 
Palermo.  The  ceiling  of  the  churcli  of  the  San- 
tiaaima  AnnuttKiata,  in  the  same  city,  is  decorated 
with  a  series  of  sixteen  scenes  from  tlie  life  of  the 
Virgin,  on  canvas,  by  Totnniaso.  Utlii.r  olnirelie.s 
in  raU  rino  possess  paintings  by  Idni.  Cruwc  and 
Ca  .  ;iK  isrllo  describe  his  work  as  "cold,  careful, 
and  without  power  "  ('  P.  in  N.  Italy/  voL  u.  p.  108). 

VIONALT,  Jaoopo,  was  bom  at  Prato  Veochio 

in  15t>2,  anil  wits  a  dlHcipK'  of  Matteo  RosellL 
His  stylo  n  Mcniblts  llmt  of  Guen  iiio.  Ilis  prin- 
cipol  works  in  oil  are  in  the  churcli  uf  Sm  Simoiie, 
at  Florence;  but  he  appears  to  gnati  r  udv mtage 
in  the  frescoes  with  which  he  decorated  tlie 
cbapel  of  the  Buonarroti.   He  died  in  1664. 

vIGNAUD,  Jkan,  a  French  painter,  was  bom  at 
Beaucaire  in  1775.  lie  was  a  pupil  of  David,  and 
became  director  of  the  Art  School  at  NImes.  lie 
exiuhited  many  portraits  and  historical  pictures  at 
the  Salon  from  1808  onwardx,  and  painted,  for  the 
church  of  8u  Nicolas  du  Chardonnerot  a  '  Ituisitig 
of  Jairos'  Daughter,'  for  tlto  church  of  St.  Louis 
d'Antin  a  '  Flight  into  Egypt,'  and  for  the  cathe- 
dral of  Beam- lire  a  '  Christ  appearing  to  the  Mag- 
dalen.' In  tiie  Ninies  Museum  there  are  portraits 
of  the  Marquis  and  Marquise  de  Laniote  by  him ; 
a  portrait  of  Liazt  when  a  child,  and  'Mercury 
teaching  the  Lyra  to  AmpUon.*  He  died  at 
Nimee,  November  10,  1826. 

VIQNK,  EiioCAHD  DK,  landscape  painter  aiui 
clclir-r,  a  Vi'iitiger  brother  of  I'elix  de  Vigiie,  was 
born  at  (ihenl  in  1H08.  He  studied  at  the  Ghent 
acliool  of  design,  and  afterwards  under  Surinont  de 
Volsbeighe.  In  1834  he  won  the  pensioD  for  IMy> 
when  be  accordingly  spent  the  years  ISS&'S.  He 
visited  Knglaivl  in  1841,  and  dii  il  at  (tlir-nt  in 
1866.    Ilis  drawings  were  much  esteemed ;  and 

be  Itfft  a  few  etofaiogsi.  Pietorss: 

View  of  B'^'^inn. 

Capuq|uD  Mimaitoii  at  Osfa.  J888. 
In  the  Forest  of  AUlB.  ImmUJitmm.) 

VIONE,  F£liz  DR,  painter,  etcher,  and  art 
writer,  was  bom  at  Ghent  in  1806.  His  father, 
the  decorative  [tairiter  b.SAOK  I'E  Vione.  wub  his 
first  instructor,  and  afterwards  he  was  placed  under 
Paelinuk  at  Brussels.  He  devoted  liiiuscif  partly 
to  portraiture,  but  more  sqpecially  to  depicting  the 
costames  cf  the  middle  ages,  for  wbicli  purpose 
lie  m  ade  extensive  researches  in  his  own  country, 
arid  in  Franco,  England,  and  German)'.  Ili.s  '  lle- 
cueils  de.^  Costumes  du  Muym-iigo '  contains  a 
thousand  illustrations  drawn  aud  etched  by  him- 
self, with  descriptive  letterpress.  Ue  was  a  pro- 
fessor of  the  Qhent  Academy,  and  president  of  the 
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Society  of  Arts  and  Sciences  there.   He  died  at 

Uhcnt  in  1862.    Pictures  : 

Mary  of  r.tirjfmn1y. 

The  Heads  uf  the  (lUiKIs  eutreatuig  the  favour  of  the 

MiuiKter»  Uergouet  aud  Iiubt  rcuurt. 
Philip  van  Aiteveido  haiaagning  the  Obeat  Fomitaoe. 
The  Hairiace  Ptaeianoa  rftiMOfaeat  Fainter,  Van  dar 

Hear. 

The  three  Agt-n  of  AVonian. 

A  Fair  in  tliu  15tb  Century.    (Ghent  Muitum.) 

VIGNERON,  FiBa&B  BocH,a  French  painter  and 
lithographer,  was  bom  at  Vosnon  (Aube)  in  1789. 

He  was  a  pupil  of  Gautherot  and  of  Gros,  and  studied 
also  under  uoi^ues  of  Toulouse,  in  which  town  ho 
practised  for  a  time  as  a  miniaturist.  He  also 
made  some  essays  in  sculpture,  but  finally  devoted 
himself  to  the  painting  of  genre  pictures.  He 
aUo  executed  a  number  of  litbograidM^  chiefl|j 
portraits.   He  died  in  1872. 

VIQNON,  ('i..M-i)K,  a  French  painter  and  etcher, 
was  bom  at  Tours  about  1590.  Ho  was  the  son  of 
a  valet  in  the  household  of  Henry  IV.,  and  was 
protected  by  that  king's  son,  Louis  XIII..  and  by 
iiichelieu.  He  studied  first  in  Spain,  and  then  in 
Italy,  where  be  attached  himseu  to  the  style  of 
Oaravaggio.  On  returning  to  France  he  became 
a  pupil  of  Freininct,  whose  style  ho  imitated 
with  some  success.  He  died  iu  Paris  in  1670. 
He  was  an  art  critic  and  a  professor  in  the  Academy. 
His  '  Christ  witli  the  Doctors '  is  in  the  GrenoUe 
Museum,  and  his  *  Baptism  of  the  Eunuch'  in 
Notre  Dame.  There  are  by  this  artist  twenty- 
seven  etchings  of  Biblical  subjects,  among  them 
the  following; 

A  set  of  thirtaen  aoBoes  fnn  the  life  eC  Obiirt. 

St.  John  In  the  Desert. 

St.  Philip  beptisiDg  the  Eunndi  at  Qaaan  ^hn^vn. 
The  Mitftyrdom  of  St  Andrew. 
The  Crownhig  of  the  Yii(is. 

Ho  is  said  to  have  been  the  father  of  fliirty-foor 
children,  and  left  three  sons,  Ci.ai  iik  Fkan^dib, 
Nicor.A.s,  and  I'iiil.it  rf',  who  were  painters. 

VIGNON,  Hemu  FuAN'rois  Jlles  1)K,  painter, 
was  bom  at  Belfort  (Ilaut  lUiin),  October  II,  Irtlo. 
He  entered  the  Ecole  dea  Beaux  Arte  in  1831,  and 
was  a  pupil  of  Cogniet  He  gained  medals  of  the 
third  cla-s  in  1H47,  1R61.  Ho  painted  chiefly 
portraits,  or  stmiies  of  single  fitrurcs,  exhibiting 
constantly  at  the  Salon  from  \H'S;\  to  18H2.  His 
portrait  of  General  le  V'lcomte  Paidtre  de  Lnniulle 
is  in  the  Versailles  Museum.    He  died  in  1883. 

VIGNON,  PHJurri,  painter,  tiie  son  of  Claude 
Vignon,  was  bom  in  Pbris  in  1634,  and  became  a 
nienil'cr  of  the  .•\('ailetny  in  IfiCu.  In  the  Versailles 
Museum  tlieie  are  by  him  portraits  of  Maiiperclie, 
the  painter,  and  of  Mtmdenioisellcs  do  Blois  et  de 
Nantes,  daughters  of  Luiiis  XIV.  and  Madame  de 
Maintenon.    He  died  in  1701. 

VIQOUOSO  DA  SIENA.  An  altar-nicce  in  the 
public  gallery  of  Siena  is  inscribed  with  this  nanae, 
and  the  date'l280. 

VIGRI,  Catckin  a,  was  bom  at  Bologna  in  1414. 
She  is  called  '  La  Santa  di  Bologna,'  hnvinif 
been  canonized  in  1712.  She  practised  painting 
in  her  youth,  and  then  entered  a  convent  at 

Bologna,  where  she  decorated  tlic  missals  \\  ith 
miniatures  and  illuminations.  She  died  in  14t>.(. 
A  "S.  Ursula  and  her  companions'  by  lu  r,  ii.it<'d 
1452,  is  in  the  Hulogna  (^iallcry,  and  thf  same 
subject,  datc<i  ^'1^6,  in  the  Venice  Academy. 
\L3L,  J.  DEM.  .See  Dsn  Utl. 
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VI.TT  hv.s  BROECK.    Ste  Uu l  ENnriMTK. 

VILA,  LonKXZO,  was  the  son  nud  jmjiil  oi 
Seneu  Vila,  and  wna  bom  in  Murci  i  in  HjH'I.  lie 
fiAUitMl  hittonr  in  the  style  of  liis  father,  and  bad 
gained  etnuriaerable  reputation  by  pictQrM  for 
clinrphefi,  pnrficularly  a  'Holy  F'lunily,'  for  the 
refectory  of  S  iii  Ful^^en/.io,  at  Murcia,  when  lie 
became  a  monk.    He  died  in  171H. 

VILA,  JSiAKN,  was  a  nrifive  of  Valencia,  and  a 
disciple  of  Ksteban  Manii.  In  1678  he  settled 
at  Murcia.  where  he  paiuied  a  great  number  of 
piotaroe  for  the  oharchee  and  other  hiiildinf^, 
particnl.nrly  for  f!ie  cnnvmt  of  Sunta  Isiiliel,  for 
tiic  tnonaHtcry  of  San  1  Umiingo  el  \{oa\,  iitid  for  the 
Knferni;irin  di  Sun  Kranciseo.    He  dieil  in  170>^. 

VILAUOMAT,  Antonio,  was  born  nt  Barcelona 
in  1678.  He  WM  •  popil  of  Baotiata  Perramon. 
When  he  was  twenty-one  he  waa  commissioned  to 
paint  a  series  of  scenea  froni  the  life  of  St  Bruno, 
ibr  the  ('artllll^iMl.s  of  Monte  Alle^re.    He  also 

})ainte<l  three  Hulijeefs  from  tin'  life  of  St.  Francif, 
or  the  FnuifiKcans  of  Bareelona,  Jiiid  prodiice^l 
landscapes,  battle-pieces,  and  portraitH.  Vor  tiie 
last  seveoteen  years  of  nis  life  he  was  paralyzed 
in  the  hands.  Ue  died  in  1755.  Ho  loft  a  sun 
named  Joskf  Viladomat,  who  was  alwo  a  painti  r, 
but  very  inferior  to  hix  fitlier.  Works  of  Ix.th  are 
to  be  fotind  in  the  chnn-hes  and  convents  of 
Barcelona. 

VILLACIS,  Nicolas  dr,  was  of  a  noble  family 
of  Hureia,  wnero  he  was  tram  about  the  middle  of 

the  17th  century.  After  receiving  smuo  iiistruftion 
in  his  native  city,  his  parentH  Hent  liini  to  Madrid, 
to  the  school  of  S  elazijuo!.  He  afterwards  t  ra\  i-lU  (l 
to  Rome,  and,  on  his  return  to  Spain,  eHtahlii^ln  d 
himself  tt  Murcia,  where  he  painted,  among  otln  r 
things,  ■  series  of  pictures  from  the  Life  of  S. 
Blam,  in  the  eonrent  of  La  Santisshna  Trinidad 
de  Calzadofi  ;  and  the  Martyrdom  of  St.  Lawrence, 
in  the  church  of  the  Dominicans.  These  jiictureR, 
which  wore  praised  by  I'ulogiino  as  the  works  of  a 

Sreat  artist,  no  longer  exist,  having  already  been 
estroyed  by  damp  in  the  hegiiming  nf  the  present 
oentniy.  Emng  rich,  ViUacia  painted  ohie^jr  Isr 
his  amnsement,  and  declined  the  proffered  post  of 
court  pninter,  and  also  the  invitation  of  Vclaz.quez 
to  take  part  in  the  decoration  of  the  Alcazar.  Uis 
correspondence  with  Velazijiics  Is  said  to  be  Still  in 
existence.   He  died  in  169U. 

VILLAFRANCA  -  MALAGOK,  Pbduo  de,  a 
Spaniah  engraver  and  painter,  was  born  at  Atcolea, 
La  Mnncha,  at  the  beginning  of  the  17th  century. 
He  rci  civid  inHtruction  nt  Madrid  from  Vincenzio 
Ciirdiicho,  but  preferred  the  burin  to  the  brush.  He 
engraved  a  great  number  of  title  i  iges,  nortraits, 
and  illustrations,  particularly  for  the  Books  of  tlie 
Beliffious  Orders  of  Santiago,  Calatrava,  and  Alcan> 
tara.  These  he  also  embellished  with  portrait'?  of 
Philip  IV.,  to  whom  he  was,  about  16.^>4,  appointed 
engraver  in  ordinary,  witii  a  .salary  of  one  hundrrd 
ducats.  In  the  ne.xt  three  years  he  engraved  'The 
Pantheon  of  the  Escorial,'  and  a  portrait  of  the 
king.  Between  1660  and  1676  he  engraved  many 
illastrstions  for  books,  and  a  mmiber  of  portraits, 
including  those  of  f'ald  ri  ti  Pnlos  II.,  Anne  of 
Austria,  Louis  XIV.,  aii<i  .M.ina  Thcrt  sa  of  Austria. 
For  t!n>  church  of  San  Felipe  cl  IJeul  at  Madrid, 
lie  painted  a  series  of  pictures  for  the  festival  of 
the  canonization  of  8.  Ttiomas  of  Villanueva.  Tlie 
time  of  bis  death  is  uncertain,  but  it  wss  subeeqaent 
to  1719. 

VlLLAUr,  GiRASO  BteAVP,  a  Fkvncb  cngnvsr. 


flourished  about  the  year  17C0.  He  engraved  a 
jiortrait  of  -M.  Diifour  de  ViUoneuve,  after  Muu- 

perin. 

VILLAMENA,  FMumm,  dtaagbtaman  and 
engraver,  was  bom  at  Assiai  aboot  the  yesr  1566. 

H<:  is  ^'j'ncrally  siipposod  to  have  been  a  fellow- 
student  with  Agostino  Carracci,  under  Cornelis' 
Cort.  After  this  he  visited  Rome,  wtiere  ho  drew 
and  engraved  after  the  antique.  He  bad  also 
practised  painting,  hot  this  he  wholly  abandoned 
in  favour  of  engraving.  He  died  in  1626.  His 
style  of  engraving  is  bold  and  open,  but  Somewhat 
mannered,  and  untinishe<l.  Tie  executed  three 
hundred  atHi  sixty  plates;  tliey  are  occasionally 
signed  with  his  name  at  length,  sometimes  witli 
the  initials  F.  V.  F.,  and  ho  occasionally  used 

the  monogram  j^y^^^*    The  following  are 

among  his  best  plates  : 


Cacdinal] 
C9iristiaa  IT„  Hag  of  Daoinark. 
OaiHeo. 

St  Theresa  in  her  Oell.  F\nm  U*  own  ieiSf*' 

Mai7  Magdaleae  penitent,  crowned  fay  aa  Aogei.  Do. 

St.  FraDoa  pfvhv  before  a  Omeiflx.  Do. 

A  set  of  six  grotflsqoe  Figures,  one  off  which  is  a  Maak 

begging,  aceompanied  bj  two  ClhildHWIi  D», 
A  pnot  calletl '  The  Boxer*,'  repceseatfaca  Ifan  fighting 

•  crowd  of  people.  Do. 
Another  print.called' The  Antiquary,'  reproaeuting  John 

Alto  standing  in  one  of  the  stoaata  of  Bonae.  !>•. 
Uomt  showing  the  Bcsssn  flsipSBt  to  tiw  Inaslitas; 

aft»  flnrait  Amsdss. 
The  VfasiB  and  bifaut  OUsl» with  Sk  Raads; 

thr  fnme. 

Thr  Holy  Family;  after  JfuriSBS. 

Till'  I-ast  .Tuilu'ment. 

St.  linino,  with  his  GoaqMBioBi^  doioff  psunes  in  tbs 

Dei««ri ;  a/ttr  Jjmfnmn. 
The  Desoeni  from  tlie  Orass;  ^lirSaned. 
St.  Fnmds;  tifttr  tkt  $anu. 

The  FkesentattOB  In  tbe  Temple ;  a/trr  r,w!o  rtmnm. 

This  plate  was  began  by  Ago»tino  Carracci,  and  was 

fiuidhcd  by  Villamena. 
St.  Bernard,  with  the  ViifiD  in  the  clouds ;  ^fur  I'mini. 
A  set  of  tweoly  BaiplaiaL  snIiiKNHBmn  •Baphaal^ 

Bible.' 

VILT-ARD  DK  nOXNECOURT,  (or  Wilabs.) 
a  famous  architect  and  draughtsman  of  the  13th 
century,  who  left  a  book  of  drawings,  now  in  tbo 
Library  of  Paris,  which  was  published  by  Darcel  in 
1868.  It  contains  drawhags  of  machines,  architeo* 
tnre.  monnmsnts,  bnman  Sgrnm,  and  animals, 

VILLAVIG^CIO.  See  NWis  Di  ViUA- 
vicKsno. 

VILLEGAS  MARMOLKJO,  Pedro  de,  was  bom 
at  Seville  in  1520.  He  was  a  pupil  of  Vargas,  and 
also  studied  in  Italy  from  the  works  of  Raphael. 
He  died  in  1697,  and  was  buried  in  the  church  of 
San  Lorenzo,  where  an  'Annunciation,'  and  a 
'  Virgin  and  Child,'  by  him,  adorn  the  altar.  His 
friend  Arias  Montano  wrote  the  epit  ii  Ii  on  bis 
tomb.  Uis  fine  '  Visit  of  Mary  to  Eli/utjcth,'  in  the 
eiUhedral  at  Seville,  has  been  attributed  to  Pedro 
Campafia,  as  also  bss  a  'Lazarus  in  pontifical 
Robes,'  which  he  painted  Ibr  the  h(»pital  of  the 

La/ariiMK. 

MLLKGUAIN  (or  ViLLBOtnK).    See  Vilib- 

QUIK. 

VILLKMSENS,  Jban  Bi-Aisk,  painter,  was  born 
at  Toulouse  in  1808.  Ho  first  studied  in  his  native 
town,  and  at  the  age  of  seventeen  started  for  Paris, 
where  he  gained  admisskn  to  the  atelier  of  Oros, 
tad  in  1829  snterad  tbo  £cole  dss  Besnx  Arts. 
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Retimiing  to  Toulouse,  lie  established  himself  tliere, 
and  in  1841  became  ProfeHsor  nt  the  Art  School. 
He  aieil  111  Toulniise,  Septeinbrr  19,  1859. 

VILLENEUX  E,  l-ouis  FiiiDtiiic,  painter  and 
litliographcr,  was  burn  in  Paris  in  1796.    He  was  a 

Supil  of  Rcgnault,  and  entered  the  l^cole  des  Beaux 
.rts  in  1817.  Ho  also  studied  after  Salvator  Rosa, 
and  from  nature  in  Switzcrliiud  and  It.ily.  After 
working  for  a  time  at  Mihm,  he  returned  to  Paris, 
tvluNre  he  died  in  1842.    He  painted  and  litlio- 

nbed  excellent  landscapes  and  seappldOee,  and 
ihed  many  designs  for  Nodierli  *  France 
Ktt  Tc^:  j:n'.'  -itKi  oihiT  illustrated  works. 

\ILl.i:gL  IX,  IviifJNNE,  (or  ViLLKQUAIV,)  Was 
born  at  Fcrri  ri-s  (Brie)  in  ItilO,  borame  ri  member 
of  the  Aca<lemy  in  1C63,  and  died  in  1688.  Ue 
painted  historical  (dotures  and  portraits,  and  waa 
elavw  at  grotesques  and  caricature.  He  engrayed 
a  satirical  plate, '  The  Peasants  of  Lycia  turned  into 
Frogs.'  Of  bis  painliTi;,'!^,  tlic  T.onvre  luis  n  '  flirist 
healing  the  Blithl  Men  of  Jericho,'  and  Notre 
Damo  a  '  S.  PiUii  bi-fore  Af,'rippn.' 

VILLERET,  FuAHx  is  Etik.vne,  a  French  water- 
OOlour  painter,  born  about  1810.  He  was  a  pupil 
of  Ond,  and  exhibited  architectural  views,  chiefly 
of  IVench  churches,  at  the  Salon  from  1831  onwards. 
He  died  in  1866. 

VILLEUEY,  Antoine  Claudk  Fka.nqois,  an 
engraver,  was  born  in  Paris  in  1768.  He  was  a 
pnpU  of  fiomaaet,  and  engiaved  several  plates  for 
tbe  *  Has^  Filhol ' ;  a  f^st  twrt  of  the  vignettes 
for  the  edition  nf  Voltaire  pnblished  by  Rononard  ; 
the  '  Buttle  of  Au^tt■rlil/.  '  for  liie  '  Concours 
dtScenid ';  '  Iinioi  ence  uinl  Llu'c,'  at"ter  Pnni'lion  ; 
'  Hymen  and  Happiness,'  after  the  same ;  nnd 
twenty-six  plutes  for  the  '  Galorie  de  Su  Bruno,' 
after  Le  Saeur.  He  was  still  liviQg  in  1691.  His 
son  NtooLAB,  bom  in  Paris  in  18(n,  was  also  an 
engraver,  chiefly  of  plates  for  books.  He  engraved 
a  series  of  vipnottcs  after  Dev^riii,  for  editions  of 
Voltaire  nnd  Moliere. 

VILL£VI£1LLE,  L£ox,  a  French  landscape 
painto*  and  en^ver,  bom  in  Paris,  August  12, 
1826,  was  a  pupil  of  Louis  Marvy.  He  exhibited 
at  the  Salon  between  1850-59,  and  a  promising 
career  was  cut  short  by  bis  early  (b-ath  in  18()i{. 
A  catalogue  of  his  pictures  ai  d  lir  iwings,  of  which 
tiiere  waa  a  public  sale,  wa^  preceded  by  a  bio- 
^plucal  notice  of  tbe  painter  by  M.  Charles 

VILLIERS,  FRAN'vors  Hitrt,  a  French  miniature, 
landscape,  and  animal  painter,  born  iti  I'aris  in 
1772.  At  the  Revolution  ho  migrated  to  E!i<;land, 
where  ho  obtained  a  good  practice,  and  was  ap- 
pointed miniature  painter  to  the  Uuchcss  of  York. 
Ho  also  sii[led  himself  ]<ainter  to  tbe  King  of 
France.  His  works  npiie  ired  at  the  Academy  and 
at  the  BritisI,  Innntution  from  1803  to  1813,  and  in 
1808  he  was  a  member  of  the  Associated  Artists  in 
Water-Col  ours.    He  died  in  London  in  1813. 

VILLOLDO.  Jgam  dk,  a  distinguished  painter  of 
Toledo  in  the  16tb  centurv,  studied  under  his 
uncle,  Alvar  Perez  do  Villoldo,  a  scholar  of  Bor- 

foiiii's.  The  cbnptcr  of  tlie  catliedral  employed 
im  to  paint  several  pictnris  for  the  Mn/arabic 
cbapel,  which  he  commenced  in  1508,  and,  with  the 
assistance  of  Juan  dc  Borgoiia  and  Amberea,  ter- 
ninated  in  1510.  His  seriee  of  forty-five  pictures 
on  sacred  subjects,  executed  1647-8,  for  the  Carbajel 
chapel  in  the  thurch  of  St.  Andres,  ^fadrid,  are 
commended  by  Bermudez  for  correct  design  and 
an^^  purity  of  atgrle.  He  died  aome  time  after 


1551.  Ai.VAE  Pehlz  pf.  Vii.loldo,  unrle<tjf  Juan, 
is  mentioned  in  tbe  records  of  Toledo  cutliedral  as 
having  been  employed  on  decorations  there. 

VILSTEREN,           vam,  a  Dutch  engraver  in 

masMtint,  by  whom  we  ba;ve  some  portraita, 
among  tliem  that  of  a  Burgomaster  Bikker. 

VIMERCATL   See  Donkim. 

VINAS.    Sco  Van  Di:n  Wungakupe. 

VINCELET,  Vin  oii,  a  French  painter  of  fruit 
and  flowers,  was  a  native  of  Tliiers  (Puy-de-D6me), 
and  a  pupil  o£  U.  L.  HuUier.  He  exhibited  flower> 
pieces  at  tbe  Salon  In  1880  and  1870,  and  cobi> 
mittcd  suicide  in  1871.  The  Museum  of  S.  StieUM 
has  a  fruit  and  flower  picture  by  him. 

VINCENT,  .\DiaAiiiE  LAlllLLE-I■FS-^■^IiT^■?,  was 
born  in  Paris  in  174'J,  and  was  at  tirst  a  pupil  of 
her  falhcr-iii-Iaw,  Fran(^ois  ^Ilie  Vincent,  and  after- 
werds  of  Latour.  She  first  uuurried  a  M.  Quiard, 
and  after  his  death  Francois  AvAtt  Vincent  She 
painted  portraits,  miniatures,  &c.,  and  was  received 
mto  the  Aca<lemy  in  1782,  with  a  portrait  of 
'Pnjon  tiuuklling  his  master  I.e  Moine.'  In  1787 
and  1789  she  ]>ainted  portraits  of  Mesdames  Ade- 
laide and  Victoire,  and  a  large  picture  for  Hondeur, 
afterwards  Louis  XVIII.,  of  the  '  Initiation  of  a 
Knight  of  Malta,'  whicli  she  bad  completed  at 
the  outbreak  of  the  Revolution}  WM  eoon  after 

dcstrovcd.    She  died  in  1803. 
VINCENT-CALBRIS,  Madame  SoPuiE.landsoa^ 

Sinter,  bom  at  Rouen  in  1822,  died  at  Lille  in 
59,  was  a  pupil  of  Mmond.  There  is  a  land- 
scape by  her  m  the  Lille  Mnseiim. 

\1NCENT.  FnAXQOis  ANimt,  the  son  of  FuAV- 
(^Tiis  Elik  Vincext,  a  clever  mini  .tiiriat,  wa«.  born 
in  I'aris  in  1746.  He  was  at  first  placed  with  a 
banker,  but  showing  no  taste  for  business,  be 
afterwards  entered  tbe  aobool  of  Yien.  Upon 
winning  the  Grand  Prix  in  1768.  he  went  to  Borne, 
wlienco  ho  returned,  after  client  yean^  bk  1776. 
He  was  admitted  an  Associate  of  the  Academy  in 
1777,  with  a  '  S.  Jerome,"  and  became  an  Acade- 
mician in  1782,  his  reception  picture  being  tbe 
'  Rape  of  Orytliyia  by  Boreas,'  now  in  the  Louvre. 
He  was  appointed  Professor  in  1792,  and  died  in 
Paris,  August  3,  1816.  His  principal  works  were 
'  BelisariiiH  asking;  Alms,'  and  '  Akibiades  listening 
to  the  Lessons  of  Socrates.'  Ue  painted  for  tlie 
king,  '  President  Mol^  seized  by  the  Mob,'  which 
was  exhibited  in  tbe  Salon  of  1779.  Vmoent  dso 
practised  as  a  painter  on  bhina,  and  aa  an  etcher. 
M.  P.  dc  Beaucour,  in  his '  Peintre  Gravenr,' describca 
two  rare  plates  by  bim,  '  Le  Malade '  and  '  Le 
I'n'trc  (irec'  Vincent  iiarl  many  jnipils.  Tbe 
museums  of  Rouen,  Bordeaux,  and  Orleans  have 
pictures  by  liim. 

VUiCBNT;  FtJMqoa  FBnjBm,  painter,  was  a 

pupil  of  DaTid,  and  flourished  in  Pans  in  the  early 

years  of  the  19th  century.  His  jtortraits  of  tlic 
Emperor  and  Empress  appeared  at  ibo  Salon  of 
1810. 

VINCENT,  Oeorob,  an  English  landscape  and 
marine  painter,  was  bom  at  Norwich  in  179o.  He 

learnt  the  principles  of  art  from  old  Crome,  and  at 
the  early  age  of  seventeen  begim  to  exhibit  withthe 
Norwich  Society.  In  1814,  his  w^orks  first  ap- 
peared nt  the  Royal  Academy,  to  which  he  occa- 
sionally contributed  down  to  1823.  Coming  to 
London  in  1819,  he  married  and  settled  in  Kentish 
Town.  His  prospects  were  fnir,  but  were  blighted 
by  bis  recklessness.  Bestowin;;  less  and  less  care 
on  his  works,  he  gradually  sunk  into  poverty  and 
obMNirity*  In  liis  later  yean  he  exhibited  aft  8afiBlk 


oiyui^cd  by  Google 


Vincent 


PAINTERS  AND  ENGRAVERa 


Vinci 


Street,  wbero  he  last  appeared  in  1830.  He  is 
beltortd  to  have  died  soon  ufterwards.  Vincent 
nui^  be  anigiied  the  foarth  place  in  the  Norwich 
school,  after  Crome,  Ootman,  and  Stark.  Bin 

chef  d'oeuvre  is  a  masterly  picture  of  Greenwich 
Hospital  from  the  north  bank  of  the  Tbamea.  He 
aignr d  Ilia  ptctoiM  With  •  mMMgnm  eompowd  of 
his  iniUola. 

VINCENT,  Hkhbirtb,  nee  Ridbad  du  8al, 
flower-painter,  was  a  pupil  of  Spaendonck  and 
Bedout^,  and  was  bom  at  Brest  in  1786.  Lambert 
the  elder  engraved  two  series  of  froit  and  flower 
stadies  from  her  deHignn. 

VINCENT,  HuDEui ,  was  a  French  engraver  who 
fcsided  at  Borne  about  the  year  1691.  Wo  may 
asms  the  fbllowing  plates  by  him : 

The  Natirity,  called  *  La  Notte ' ;  afler  Corrtsgio. 
The  Judgmeut  of  Faris ;  afttr  Paolo  Veronut. 

VINCENTi  W.,  an  excellent  English  mezzotint 
sngravw  of  the  latter  part  of  the  17th  oantwv, 
who  worked  in  London.   His  plates  are  f^qosntiy 

from  his  own  designs  ;  those  are  perhaps  tflS  bsst: 

Mrs.  Braoegirdle  as  '  The  luditm  Queea.' 
Obarles  I. 

The  Coke  Family  ;  after  Hujftman. 
Isjibt  lln.  Durhcw  of  GraftOO. 
Prince  Jamen  Stuart. 
Quoen  Mary  of  Modcna. 

Saucroft,  ^Vrcbbishop  of  Gantorinuy. 
Lake,  Bishop  of  (.'hichesteK. 
Tunier,  RL-hopof  Ely. 
Whitr.  l:ish(ipof  PlvtetbONO^ 

Boy  ttHil  Ciirl. 

Shepherd  and  Shcpherdeas. 

VINCENZO  DA  SAN  GEMIGNANO.  See 
Tamao.n-i. 

VINCENZO  PA  TABVIXIO.  Bso  Oatbka. 
VINCENZO  Dl  STEFANO  OA  VEBONA,  or 

ViNCENZO  DA  Verona,  probably  the  son  of  Stefano 
da  Verona,  ilourieihed  in  the  second  half  of  tlio 
16lh  century,  and  is  the  reputed  master  of  Liberalo 
da  Verona.  A  fresco  at  Verona  is  attributed  to 
him.  It  forms  part  of  the  decoration  on  the 
monument  erectea  in  1432  at  Saut'  Anastasia  to 
the  memory  of  Cortesia  Serego,  the  general  ^o£ 
Antonio  Scaliger. 

VINCENZ0-BRE8CIAN0.   Sec  Foppa. 

VINCHON,  Adoostk  Jean  Baptistr,  was  born 
in  Paris  in  1789,  and  was  a  pupil  of  Serangeli.  In 
1814  he  obtainsd  ths  Grand  Prix  de  Bome  with 
bis  '  Diagoras  bome  to  the  Temple.'  In  Rome  he 
worked  in  the  style  of  the  French  school  of  the 
day,  but  after  his  return  he  took  to  fn  si  ii<  s,  oxe- 
cuting  under  commission  from  the  Govertiimnt 
a  series  of  '  Scenes  from  the  Life  of  St.  Maarict,' 
for  the  chapel  of  that  saint  in  &  Solpice.  He  also 

fiTOdaced  some  ffrisaille  pdnttngs  to  the  Lonrre 
rom  Greek  and  Roman  history.  He  died  at  Ems 
in  1855.  The  following  oil  pictures  are  also  by 
him : 

The  People  breaking  into  the  CoDTcnt— modem  Greek 

sci-ne. 

Borolliai  the  Volanteera  of  17&3. 
IheDeadOhrlrt.  {A  VimemHa  f^) 

VINCI,  LlONAnno  ha.  was  b-irn  h\  1462.  at  tlio 
Castello  Vinci,  in  tlie  Vald  Arin),  nmlw.iy  hctwet-n 
Florence  ntnl  I'i-a.  IK'  was  the  illppitiu,afp  f-on  of 
Ser  I'i'T  Antonio  da  Viin  i,  notary  to  the  Florence 
Signory.  Ills  mother,  whose  name  was  Caterina, 
was  afterwards  the  wife  of  one  Aocatabriga  di  Piero 
del  Vacca  da  Vinci.  Leonardo'sedoeation  was  given 
to  him  in  tlio  liousp  of  his  fafhfr.  In  his  early 
childhood  be  gave  promise  of  the  almost  universal 


genius  he  afterwards  displayed.  His  favourite 
occupations,  however,  were  drawing  and  modelling 
in  clay,  and  this  fact  induced  Ser  Piero  to  place 
him,  while  still  a  child,  with  Andrea  del  Verroccbio, 
as  f^ood  a  ma.stcr  as  ermld  then  have  been  found  in 
Florence.  In  Verrocchio's  studio,  where  Leonardo's 
chief  fellow-pupil  was  Lorenzo  di  Credi,  be  was 
soon  promoted  to  paint  on  bis  master's  pictares. 
In  a  '  Baptism  of  Christ,'  ordered  of  Vorrocchio  by 
the  monks  of  Vullombrosa,  Leonardo  painted  an 
angel  which,  according  to  Vasari,  was  so  much 
better  than  his  niasti  i's  shari-  '  f  tbn  wnik  that 
Verroccbio  thenceforward  renounced  painlitig  alto- 
gether. Dr.  Richter,  however,  Leonardo's  latsst 
biographer  (1879),  is  of  opinion  that  his  work  was 
by  no  means  confined  to  tfie  angeL  In  Jnne  147S, 
Leonardo's  name  was  entered  on  the  books  of  the 
Florentine  Guild  as  an  independent  painter ;  his 
name  is  there  ^i^fi  '  Lyonardo  di  Ser  I'iero  da 
Vinci.'  Of  bis  early  pictures  none  can  npw  be 
surely  traced.  A  cartoon  for  a  '  Fall  of  Man,' 
and  the  Iniiunis  panel  with  the  Medusa's  head, 
which  is  mentioned  in  all  ths  books,  have  both  dis- 

appcarcd.  A  picture  in  the  Borgheso  Gallery, 
dcBcribi'd  by  Vasari,  and  as.'<igne<i  by  him  to 
Lcoiianio,  is,  in  the  opiidoii  of  modem  critics,  from 
the  brush  of  JL>oreuzo  di  Credi.  It  is  possible, 
however,  that  ths  scepticism  as  to  Leonardo's 
aathorshi][)  of  many  worics  ascribed  to  him,  has 
been  earned  too  far,  and  that  his  style  in  yoatb 
may  linvo  been  peculiarly  uncertain  and  various. 
In  1478  Leonardo  signed  a  cuntract  for  an  altar- 
piece  for  the  chapel  of  St.  Bernard,  in  the  Palazzo 
rubbliuo  at  Florence.  After  carrying  out  a  very 
small  part  of  the  work,  however,  the  commisaiun 
was  tianaferred  to  Filippino  Lippit  in  whose 
creation  tliere  b  no  trace  of  hk  pndecsmor.  The 
earliest  undoubted  work  by  LsOIUUdo,  which  has 
come  down  to  lis,  is  tlje  ttntinisbed  'Adoration  of 
tlie  Kings,'  nnw  in  tiie  Ufli/i.  To  about  the  same 
period  belongs  a  small  St.  Jerome,  in  the  Gallery  of 
the  Vatican.  Leonardo  was  amon^  the  artists  sd« 
mitted  by  Lorenzo  de'  Medici  mto  his  famous 
garden  near  the  Piazn  di  San  Marco,  and  about 
the  year  1482  lie  was  sent — if  wo  may  accept  the 
account  of  his  ivimnyinous  hioflrajdii  r,  which  ap- 
pears, on  the  whole,  more  prohHl)le  than  that  of 
Vasari — by  Lorenzo  to  Duks  Uian  (Jnkarxo  of 
Milan,  with  the  present  of  a  silver  lote.  Belinzons 
says  that  Leonardo  was  a  sort  of  master  of  the  cere- 
monies at  the  wedding  of  Galeazzo  with  Isabella  of 
Calabria.  Shortly  after  tliis  we  find  him  aildresH- 
ing  to  the  Regent,  Ludovico  Sforza,  the  famous 
report  on  bis  own  talents,  in  which  be  declares 
>himself  competent  to  undertake  almost  any  task  to 
which  a  master  could  pot  •  serTsnt,  Leonardo  re- 
mained  nearly  twenty  years  in  Milan,  but  what 
ho  did  all  the  time  it  is  now  hard  to  say.  The 
Duke  apparently  turned  IiIh  f^i  iiius  to  profit  in  any 
capacity  that  was  convenient  for  the  moment,  and 
only  a  small  part  of  bis  time  seems  to  have  l>ecn 

S'ven  to  painting  and  sculptursi.  Even  taking 
at  into  cmMdderation,  however,  Leonardo  was  the 

rever-e  rrf  prolific.  The  one  great  work  of  bis 
which  .Milan  .still  can  boast  is  tlic  famous  '  Cena,' 
in  the  refectory  of  the  convent  cf  Santa  Maria 
delle  Orazio.  It  was  connnissioncd,  jointly,  by  the 
monks  and  Ludovico,  and  like  every  one  else  who 
employed  Leonardo,  they  had  the  greatest  difficulty 
in  getting  the  work  completed.  It  was  finished, 
accordii!;:  to  Tjn  t  Par  jofo,  in  1498.  It  is  not  a 
fresco,  OS  it  has  &o  ufleu  been  called,  but  au  oil 
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painting  on  plaster,  And  in  ita  present  condition 
but  little  (if  Lt'diiardii's  work  can  he  descried 
upon  it  Ita  original  appearance  may  now,  per- 
liupB,  be  best  divined  from  the  faraoul  copy  in 
the  Diplomt  Galloiy  of  the  Royal  Academy,  which 
is  QSiully  Ascribed  to  Marco  d'Oggioimo.  Dr. 

Kiclitor  thinks  it  more  likely  to  bo  by  Gian  I'lotrini. 
In  14'J9  Loiiiw  XII.  of  France,  after  liir(K  f.>at  of 
Sforza,  viHi'.cd  Luonardo's  masterpiece,  and  ex- 
prened  his  wiuh  tliat  it  could  be  cut  out  of  tlie  wall 
and  carried  back  with  him  to  France.  Of  the  pre- 
paratory stadies  for  it,  tliemoBtimportaataraaome 
noads  in  red  chalk  and  two  pen  iketcheB,  in  the 
royal  cnllcction  at  WindHur.  Wliil.^  tlio  '  Last 
Supper'  was  in  progress,  Lecnuiniu  wok  aUo  at 
work  on  the  equestrian  statuo  of  Francesco  Sf.irza, 
of  which  nothing  remains  but  preparatory  sketches, 
the  tiert  of  wlucb  are  at  Windsor.  Hia  time  was 
also  occupied  with  engineering  projects,  especially 
with  a  flcneme  for  regulating  the  beds  of  tlie  Loui- 
bard  rivern,  which  has  since  borne  good  fruit,  and 
wiUi  plans  for  Milan  cathedral,  ile  also  painted, 
among  other  things,  portraits  of  Lucn  /iu  Crivelli 
and  Owilis  QaUeiam,  miatnoaat  of  the  Duke, 
which  are  not  now  to  be  identified.  The  picture 
in  tlif  T.ouvrn  known  as'  La  Holie  FerroiiitTi','  and 
Biinu'tiiiies  asserted  to  be  the  iinssin^  Luen-zia 
Crivelli,  is  almost  certainly  by  anotln  r  hand.  In 
the  British  Museum  there  is  un  engraving  of  a 
female  head,  in  profile,  crow neil  with  ivy,  and  «  n- 
ciroled  by  an  insoription  whidi  reads:  ACUA: 
LE;  VI:  an  abbreriation  for  Acadeniia  Leonardi 
Vincii.  This  points  to  the  Aca«Ieniy,  the  first  of 
its  kind,  founded  by  Leonardo  in  Milan,  where 
numerous  pupils  were  trained  in  various  branches 
of  ark  Among  the  scholars  who  shared  its  advan- 
tages were  Beltraffio,  Looa  Paciolo,  Andrea  Salai, 
Francesco  Melzi,  Lomazzo,  and  Cesare  da  Scsto. 

On  the  downfall  and  captivity  of  Duke  Ludovico, 
in  1600,  Leimanlo  hL'tooU  himself  to  Venice,  where, 
however,  his  stay  was  short,  as  in  1501  we  find 
him  in  Florence,  and  agreeing  with  Novolaria,  the 
▼ieMSBsnJ  of  the  Carmelttes,  to  paint  a  nortrait 
for  tM  Mardieaa  Isabella  Oonsa^  In  1602  be 
was  in  the  service  of  Ciesar  Borgia  as  engineer,  a 
post  he  only  filled  for  aliout  a  year,  as  Pone  Alex- 
ander VI.  died  on  August  18,  150:5,  when  iiis  son's 
authority  came  to  an  end.  Kecords  of  Leonardo's 
activity  during  this  year  are  extant  in  his  journals 
and  note-books,  and  in  six  maps  drawn  njp  oy  him- 
self, and  now  at  Windsor.  In  1S08  be  was  in 
Florence,  and  contracted  with  flio  Rcrvitc  monks 
to  paint  an  altar-piece  for  their  church,  Santa 
Maria  di  ll'  Annun/.iata,  but  never  got  farther  than 
tlie  cartoon,  which  is  now  in,  London,  in  the« 
Diploma  Qallery  of  the  Ho^'al  Academy.  Early  in 
1604  he  took  part  in  the  discussions  ss  to  the  bsst 
position  for  Michelangelo's  <  David,'  and  imme- 
diati'ly  afterwards  entered  upon  that  voiletl  contest 
with  IJuonarroti  which  forms  one  of  tlic  chief  epi- 
sodes of  his  life.  Both  artisti*  wore  comniissioned 
to  paint  pictures  in  the  new  Sala  del  Consiglio,  in 
the  palaoe  of  tlie  Signory.  Lecmardo  chose  for  his 
subject  a  supposed  incident  in  the  Battle  of  An- 
ghiari,  gained  by  the  Florentines  over  the  Milanese 
on  the  'iyth  Juno,  1440.  For  some  two  years  lie 
worked  at  the  cartoon,  and  then  began  the  picture 
itseU^  bat  left  it  unfinisheil  on  <li.scovering  his  |>ro- 
ccss  to  be  untrustworthy.  It  is  now  chiefly  known 
throngh  the  fnnotw  '  Fight  for  the  8tandiird,*  en- 
graved by  Edclin<;k  after  a  free  copy  by  Huheiis. 
Leonardo's  father,  liier  Pioro  da  Vinci,  died  on  the 
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9tti  of  July,  1504,  ail  weleam  from  the  MS.  in  the 

British  MiiHCum;  while  in  a  MS.  at  South  KeIl^itJg- 
ton  occurs  an  account  headed,  '  Expenses  for  tlia 
funeral  of  Caterins,*  no  doubt  his  motlier.  Here, 
onfortonataly,  there  is  nothing  to  show  the  dste. 
To  IfiM  belongs  the  moat  famoos  of  Leonsrdo^ 
easel  pictures,  'The  Portrait  of  Mona  Lisa,'  now  in 
the  Louvre.  This  lady  wan  the  wife  of  one  Zanold 
del  Giocondo,  and  the  daughter  of  a  Neapolitan, 
Antonio  Maria  di  Noldo  Qherardini.  Leonardo  is 
said  to  have  Hju  nt  four  whols  years  on  the  picture, 
which  was  bought  a  few  yssiS  after  its  completion 
by  Francis  L,  who  paid  wr  it  the  then  extravagant 
price  (jf  ftujr  (liousaiid  gold  florins.  About  the 
same  time  Leonardo  painted  the  poitrait  nf  tiinevra 
Peiici,  the  faninuK  beauty,  and  drew  ih*,'  illustrations 
for  his  pupil  Paciolo's  honk,  '  De  Divin&  Propor- 
tione,'  which  was  published  in  1501).  His  more  or 
less  immediate  disciples  at  Florence  included  Frs 
Bartolommeo,  Pontormo,  Baccio  Bandinelli,  rthi- 
dolfo  del  (ihirlandajo,  Gianfrancesco  Pi  ni  i.  '  Fer- 
rando  the  Spaniard,' '  Jacopo  the  (ierinan,"  Kalfaello 
d' Antonio  di  Biagio,  and  liiccio  da  Santa  Croce. 

Some  years  before  150*J,  probably  in  1506.  LetK 
nardo  him  returned  to  Milan,  where  he  Kved  witii 
his  pupil  Melzi.  In  150G  he  took  service  under  the 
French  king,  whom  we  find  writing  in  his  favour 
to  the  Florentine  Signory  in  1507.  In  that  year 
Leonardo  twice  visited  Flnrence,  where  he  re- 
appeared in  1509,  but  in  1511  he  was  in  Milan. 
This  we  gather  from  two  drawings  at  Windsor  of 
conflagrations  in  that  city ;  which,  he  notes,  were 
lit  by  the  Swiss  mercenaries.  In  1513  Giovanni 
de*  Mfdici  hi  canje  Pope  Leo  X.,  and  Leonardo  was 
carrieil  to  Koine  in  the  suite  uf  Giuliano,  the  ni-w 
Pope's  youngest  brother.  From  a  note  of  his  own, 
we  know  that  the  master  was  accompanied  by  five 
of  his  pupils— Giovsani  (Beltraffio?),  liehd,  Sslai, 
Lorenzo,  and  II  Fsnfim.    In  Borne  no  soeoess 

attended  him  as  sn  SHlilSnt  fbr  commissi) 'Iih,  a 
result  which  was  mnch  more  likely  due  to  tho 
want  of  confidence  caused  by  his  continual  failuro 
to  finish  what  be  undertook,  and  by  the  equivocal 
reputation  be  must  have  gained  by  such  childish 
experiments  as  those  with  wax  and  lizards  de- 
scribed by  Vasari,  than  by  the  intrigues  which 
have  been  so  freely  attributed  to  his  rivals.  In 
1515  he  was  again  in  Milan,  and  it  was,  perhaps, 
during  this  last  stay  in  the  city  of  which  he  was  in 
future  to  be  accounted  the  brightest  ornament,  that 
he  painted  *The  Madonna  among  Rocks,*  now  in 
the  National  Gallery,  of  which  there  \^  n  n  py 
in  the  Louvre;  and  the  'Saint  Anne'  in  tiio 
latter  col.fcetion.  Studies  for  both  pictures  are  at 
Windsor.  A  third  Louvre  picture,  '  St.  John  tho 
Baptist,*  may  have  been  painted  at  the  same  time. 
On  the  amiSision  of  Fcands  L  to  the  French  throne, 
Leonardo  was  confirmed  in  his  office,  and  from 
151fi  onwards  he  is  said  to  have  received  a  yearly 
allowance  of  seven  hundred  Kcudi,  atid  in  that  year 
was  established  with  his  friend  Melzi  and  some 
of  his  old  servants  at  the  Chateau  Cloux,  near 
Amboise.  At  Cloux  he  paited  a  '  L^da '  and  a 
*  Pomona,'  both  of  which  have  vanished,  and  it  ia 
within  the  bounds  of  possibility  that  tlie  IjOOTre 
'  Saint  Anne '  was  painted  there  u1ho,  its  design 
being  suggested  by  the  cartoon  now  in  our  Rojal 
Academy.  On  April  2.1,  1519,  Li  onardo  made  his 
wiU,  lesving  his  papers  to  Melti.  his  garden  near 
Milan  to  Salai  and  his  servant  Bnttista  de  Vilsni, 
and  to  his  brother  a  sum  of  four  hundred  durata 
deposited  iu  Santa  Maria  >tuova,  Florence.  His 
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death  tookpltioe  nt  Cionz,  on  May  2n<1,  in  the  mme 

year.  Tlic  trii<lition  tliiit  lie  <lio<I  in  tlio  iirnis  of 
Francis  has  boon  dispruvrd  liy  ontri' s  i:i  the  King's 
diaries,  whicli  show  him  to  havr  h  't-n  ;it  St.GcriiiHin- 
en-Laye  on  the  day  of  the  paint^.-r'ii  rluatli.  Tho 

Kive  of  Leonardo  Iiafl  of  late  years  been  searclitMi 
withoat  rentt^  bat  in  the  acchiTes  of  the  Royal 
Chapel  at  Amhwe  ocean  thb  entry :  *  Fnt  inhntn^ 
dans  lo  cloistre  do  cette  ^glise  Mr.  Liotiard  do 
Vincy,  ncmhlc  niillanaiH,  1"  pcintre  et  inj^^nieiir 
et  arclutcrtL"  ilu  Hny,  iiU'srlifisniHrhicn  dowtnt  ct 
anchien  directciir  do  pcinturc  dii  Hue  tie  Milan. 
Ce  fut  faict  le  dove'  jour  da  aoust,  1519.'  The  only 
authentic  portrait  ct  Leonardo  ia  a  red  chalk 
drawing  by  himself  in  tiie  Tarfai  Academy. 

All  the  pictures  hy  Leonardo  which  can  be  cer- 
tainly depended  upon  hftvc  been  already  mentioned. 
It  is  likely  that  soiiio  others  ascribed  to  him  are 
really  by  bis  hand,  but  in  no  case  is  there  sufficient 
evidence,  internal  or  external,  to  justify  tlioir  inclu- 
sion in  a  list  of  bis  authentic  works.  His  drawings, 
on  the  other  hand,  arc  very  numerous.  The  finest 
collection,  by  far,  is  that  in  the  Royal  Library  at 
Windsor.  Leonardo  was  also  a  prolific  writer. 
The  library  of  the  'Institiit,*  in  Paris,  possoRses 
£oarteen  volumes  of  his  manuscripts ;  Milan  has 
the  'Ood«E  Atlanticns' ;  and  in  Bnglukd  there  are 
as  many  as  in  the  rest  of  Europe  pnt  together. 
Most  of  these  are  at  "WimlHor,  others  m  the  British 
MiiHeum,  the  South  1\>  ii-^iti;:;toii  Mnsr-inn,  th<-  col- 
lections of  Lord  Anlibiirnhani,  and  the  Karl  of 
Leicester.  Leonardo  was  left-handed,  inul  wrote 
from  right  to  left,  which  makes  bia  MS.  difficult  to 
decipher.  Hhi  famoits  'Trattato  delta  Pittura' 
was  pnblislied  in  an  abridged  fonn  in  1650,  in 
Paris:  and  in  full,  in  1817,  in  Home.  But  the 
buli<  of  his  MSS.  remained  inaccessible  until  1>^83, 
when  Dr.  Kichter  pnblislied  them  in  London,  in 
two  8vo  volumes.  To  the  sanut  writer,  who  lias 
devoted  much  of  his  time  to  an  exliaustive  study 
of  the  naater'a  life  and  work,  do  we  maiidy  o«'e 
oar  present  notion  of  Leonardo's  career,    W.  A. 
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VINCINO  (or  ViciNu)  w.-is  a  pupil  of  Gaddo 
Gndili,  and  worked  in  the  14th  ci-ntury  at  mosaics 
for  the  Ciithcdnil  of  Pisa.  It  bus  been  proved  that 
he  was  a  nntive.  not  of  Pisa,  but  of  Pistoja. 

VINCITOBE,  ToiU(A80XVuiClooB,)painter,called 
ToVMASO  T>A  BoLooMA,  was  the  papil  of  liaphael, 
wliotn  he  is  sniil  to  !ia%'e  helpi  il  in  tlio  execution  of 
tho  fiimouB  cmtooim.  In  l.'jii)  ho  travelled  to 
Flandi-rs,  eonnoissioned  hy  Leo  X.,  to  intrust  tho 
reproduction  of  tho  cartoons  in  tapestry  to  Fleniisli 
artiatB.  In  the  safc-condnct  supplied  him  by  the 
Pope  for  his  journey,  Leo  eulogizes  bia  talent,  and 
speaks  of  him  as  his  own  painter.  At  Antwerp  he 
formed  .i  friendship  with  Albrecht  Diirer  (1521);  the 
German  muster  puintod  his  pf)rtrait.  ntnl  n  fers  to 
him  in  his  '  Journal '  under  tiie  n.iine  (>f  Thomas 
Polonius.  Vincidor  ia  further  said  to  have  Itoen 
one  of  those  pupils  of  Raphael  who  carried  out  the 
frescoes  in  the  Loggia  under  his  direction.  Later 
details  of  the  life  of  Tonimaso  are  vague  and 
Hcanty,  He  seems  to  h;ive  enl'  ted  the  h^er\  i'  c  of 
Henry  of  Nassau,  at  15re<lii,to  have  b.  en  <  iii|il(iyed 
in  rccon8tructi\ <^  and  decorative  wuikat  tin-  (  ufltlo 
there,  and  to  have  died  in  the  Metherlunda  about 
1596. 

\'IN'rK,  ,T.,  was  a  landscape  and  portrait  painter, 
iif  wiiose  lilo  no  particulars  arc  known.  His  land- 
se.ipcM  are  in  a  manner  fuiminl  i)[niii  tlesc  of 
Vinckeboons,  Paul  Hril,  and  Hi  ueghei,  and  appear  to 
have  been  painted  in  the  early  part  of  the  17th oen* 
tuiy.  Hie  portraita  are  known  only  by  engraving!. 

VINCKEBOONS,  David,  (ViNCKBPOoira,  or 
ViNrKKNT'  tniii    at  Mechlin   in  1578,  was 

the  80T1  of  i'liu.ii'  \  iN'rKi:B<"»NS,  (an  obscure  painter 
ill  (ii--tt  iti[H  r,  wiio  went  to  Antwi-rp  in  16'^'.1,  iitid  to 
Amsterdam  in  15H7,)  by  whom  be  was  taught  tho 
clement.';  of  art.  lie  painted  small  lantlseapcs  in 
tho  style  of  Itoelandt  Saveij  and  Jan  Brueghel. 
They  have  aometinies  subjects  from  the  Bible, 
sometimes  fairs  and  inerry-makitigs,  the  lignre.^ 
being  fre<iuently  by  liottenluunmer.  He  also 
painted  nnimal.s  in  small,  and  practiried  ns  a 
glass  painter.  He  died  at  Amsterdam  in  1G2L'. 
One  of  his  most  important  worka  is  a  picture  in 
tlio'Old  Men's  i louse,' at  Amsteidam,  representing 
a  crowd  of  people  attendingthe drawing  of  a  lottery 
by  torch-light.  The  Antwerp  must  inn  has  a  'Vil- 
lage F^te,'  and  other  cxami>les  in  tlic  same  penre 
are  to  bo  found  at  An>,'8burg,  Dresden,  Stockliulm, 
Hamburg,  Frankfort,  Amsterdam,  and  Cojicnhagen. 
Of  his  sacred  subjects  tho  best  examples  arc  '  Christ 
bearing  His  Cross,'  in  the  Munich  Qalieiy:  'Christ 
restoring  Siglit  to  the  Blind,'  at  Franltfort;  a 
'  Flight  into  Egypt,' in  the  Berlin  Museum,  and  a 
number  of  pictures  in  tho  Vienna  Gallery.  He 
etched  a  few  orij.inal  landscapes,  and  a  jdato 
known  as  '  Dcalli  and  the  Loving  Couple' ;  those 
he  usually  marked  with  a  monogram,  composed  of 
a  Z),  a  V.  anil  a  Ji.  The  British  Museum  has 
four  pen  drawings  by  him,  washed  with  Indian 
ink.  from  the  story  of  iho  Prodigal  Son. 

VINIT,  CUAliLK.'i  l.i<(iN'.  painter  and  architect,  is 
best  known  as  tlie  l  ut'  r,  but  after  completing  his 
education  as  an  arclutect,  he  studied  painting  in 
Remond's  oMier,  and  from  1838  to  1852  fre<|uently 
exhibited  architectural  views,  of  French  and  East- 
ern subjects,  at  the  Salon.  Born  in  Paris  iu  180G, 
be  died  in  his  native  city,  April  dO,  1862.  I'he 
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ToulouHo  Museum  haa  a  view  by  him  of  the  £k:olo 
des  Beaux  Arts,  and  the  Ntmes  Museum  a  copy  by 
bim  of  Poninf  ■  '  St  Petei^i  Boine^*  now  m  Am 
Louvre. 

TINEBLBS,  Beinier,  a  Dtrtcb  dnraghteman 

and  CDjip'avcr,  was  bom  nt  Amstordani  in  1741. 
He  was  a  pupil  of  Jmi  Punt,  and  ahsii  studiod  in 
Paris  under  Lebas.  He  en<,'ravt-i  s  nn'  25(K>  jilntcs 
for  books,  chiefly  portraits  uud  vignettes,  of  which 
abont  IfiOO  were  from  bis  own  designs.  Most  note- 
irorthjr  among  these  are  the  iUuatmtioiie  for  the 
dramatio  worn  of  Winter  and  Merken,  and  his  own 
portrait  on  the  snme  plate  wilh  thvac  uf  J.  Si.-bmidt 
and  J.  Andricssen.  He  died  nt  Amsterdam  in 
1816.  Uistwo  di[iii,'lit.  rM,  Ciicii.lA  and  ElbABETU, 
and  h\H  grandson  Herman,  were  paiotem. 

V 1 X  N  H.    Sec  V  a  x  deb  VINMB. 

VINSAC,  Claude  Domixiqce,  was  born  at  Tou- 
lonse  in  1749.  He  engraved  small  portraits,  and 
dcHignR  for  gol<l-<initli^i,  in  tiie  dotted  niannor. 

YINTCENT,  L  jUkwijk  Axtiioxu.  was  bom  at 
the  Uagtie  in  1H12.  Hewu  a  pupil  of  B.  J.  van 
Uove  and  Comelis  Kraaeman.  He  for  a  time  de- 
voted himielf  to  genre  subjects,  but,  in  18.31,  he 
took  to  portraiture  in  prnril,  <  hulk,  and  Indian  ink. 
He  visitL-d  Paris  in  18^57,  and  liiod  in  1842,  a  mem- 
ber of  tlie  Academy  of  Amsti  rdain. 

VIOLA,  DoMiiNico,  a  mediocre  imitator  of  I! 
Calabreso  who  flouridied  at  Naples,  and  died,  very 
ol^  about  1696. 

VIOLA, OlOTANNl  Battista,  was  born  at  Bologna 
in  1676,  and  was  a  scholar  of  Aimibule  Carracci, 
whose  manner  in  landscape  he  adu|)teii.  In  com- 
pany witli  Francesco  Albani,  bo  visited  Rome,  and 
was  employed  in  ornamenting  palazzi,  in  which  he 
painted  Iradscapes,  with  figures  by  Albani  and 
Domenichino.  One  of  the  works  whicli  brought 
bim  into  repute  wh,s  a  landscape,  painted  for  the 
Vigna  of  Cardinal  Alcssaiidro  Moiitalto,  whoro  Paul 
Bril  was  employed  at  the  same  time.  He  a!«o 
paint.  d  in  the  Apollo  saloon  of  the  Villa  A!d(»- 
brandioi.  He  was  appointed  keeper  of  the  bed- 
diamberto  Pope  Gregory  XV,,  and  died  at  Bome 
in  1622. 

VIOLET,  Pieruk,  a  French  miniature  painter, 
born  in  1749.  The  first  part  of  his  career  was 
passed  in  his  native  country,  where  ho  was  ap» 

Sointcd  miniature  painter  to  the  court.  At  the 
evolution  he  migrated  to  England,  where  ho 
continued  to  practise,  exhibiting  many  works  at 
the  Royal  Aculonn  between  1790  and  1819.  He 
died  in  London  in  1819. 

VIOLLET-LEr-DUC,  Etxk  :>  :  Ai  jlphe,  bom  in 
Paris  in  1817,  was  a  pupil  of  Liou  Fletuy,  and 
exhibited  at  tiie  Salon  from  1844  to  the  year  of  his 
death.  His  works  were  1  mdsrapc  views,  chiefly 
of  French  coast  scenery,  and  i^aim  d  three  medals 
at  the  Salon.    He  died  in  Parin  in  1878. 

VlOlTI,  GlULlo,  painter,  born  in   1845,  first 
studied  jurisprudence,  but  afterwards  turned  to 
art,  and  became  the  pupil  of  Andrea  Castaldi.  He 
natnted  genre  pictures,  and  in  1873  won  a  medal  at 
Vienna.   He  was  a  dcfeotive  drMtghtsman.  He 
died  at  Turin  in  1877. 
VIRSCUEN.    See  Visscher,  Tbbodoob. 
VISACCL   See  Cjmatoek. 
VISCH.  SeeDBVlscH. 

VISCHER,  CoRNELIS,  tt  Dutch  portrait  painter,  of 
whose  life  little  is  known.  Bom  at  Gouila  about 
1520,  he  is  said  to  h;u  f  hecome  insane,  and  to  have 
drowned  himself  during  his  passage  from  Uam- 
bu^^to  Amsterdan.  In  the  Vienna  Galleiy  there 


is  a  portrait  of  a  man  by  him,  inscribed :  AftatI*  tiux 
62  A"  1574.    Ars  probat  virum.    A  portrait  by 
him  of  William  I.  Prince  of  Orange  lying  in  StatS^ 
now  at  Amsterdam,  ia  dated  1684. 
VI80HBB,  PnvB,  oalled  TncBOt  voh  WiLMDr- 

Kiriv,  an  engraver,  was  boni  at  Basle  in  1779. 
He  was  a  jiupil  of  Peter  Biermann,  and  etched 
some  good  original  landscapes.    Ho  died  in  1851> 

VISCUEH.  ViSTESz.    See  Fis  hkiu 

VISENTINO,  Antonio,  painter  and  engniTer. 
was  bom  at  Venice  in  1688.  He  was  a  papO 
of  Canale,  in  whose  manner  be  painted  and  etdied 
architectural  views  of  Venice,  to  which  Tiepul  i 
and  Zuccarelli  sometimes  added  figures.  He  dte  j 
in  1782.  Among  his  pUtss  aieaseiiet  of  forty 
after  his  master,  Canale. 

VI8IN0,  II  ,  has  been  called  the  pupil  both 

of  MariottO  Albertinelli  and  of  Francia  Bigio ;  the 
latter  assertion  at  least  is  improbable.  Vasari  Ra>  • 
Albertinelli.  A  panel  with  the  '  Descent  from  tlie 
Crns.s,'  by  Visino,  is  in  the  Galleria  del  Scminario, 
at  Vtnii  e.  In  the  BologDS  Academy,  a  'Virgin 
and  Child'  ia  generdly  attributed  to  liim.  He 
visited  Hungary,  and  is  Delieved  tohaTa  died  there 
about  1612. 

VISO.    See  Dkl  Viwx 

VISPEE,  Fi!.\N<.'Oi.s  Saverio,  a  French  painter 
and  engraver,  was  born  in  Paris  about  1730.  Ho 
engraved  portraits  in  mezzotint,  amoxig  them  those 
of  Louis  XV.  and  other  members  of  the  Boyal 
Fainily  of  France.  He  visited  London  about  the 
year  1765,  where,  among  other  plates,  bo  engraved 
a  portrait  of  the  Chevuier  d'Eon.  He  exhibited 
fruit-pieces,  in  oil  and  on  glass,  in  Spring  Gardens. 
He  was  still  living  and  practising  at  Dublin  at  the 
end  nit  the  eentniy.  He  was  a  follow  off  the 
Society  of,  Antiqn  iricg. 

VISPRE,  VlCT'in,  a  French  miniature  painter, 
born  1  jwards  the  middle  of  th''  IRtls  <  fi.tury.  He 
warj  the  brother  of  Francois  Vispre,  with  whom  he 
migrated  to  Ireland,  tu  practise  in  Dublin.  His 
workfl^  whidi  were  chiefly  portraits,  often  in  pastel, 
appedvd  attiie  Society  of  Artists,  the  Free  Society, 
and  the  Royal  Academy,  from  17^3  to  1778. 
Among  his  sitters  were  Garrick  ami  hi.s  wife. 

VISCHER,  Cornells,  draughtsman  and  en- 
graver, was  born  at  Amsterdam  about  1620.  He 
was  a  pupil  of  Picter  Soutman,  bnt  adopted  a 
manner  of  his  own,  and  has  never  been  surpassed 
in  the  technic  of  line  engraving.  His  'Giles 
Boutma,'  the  'Pancake- woman,'  the  'Seller  of 
Rat's  bane,'  the  '  Gipsy  Woman,'  the  '  Harper,'  and 
tlio  'Oat,' may  be  cited  as  models  of  perfection  iti 
tlie  caniage  oif  the  burin.  He  was  leas  successful 
in  historical  plates  from  Italian  and  Flemish 

{•ainters,  particularly  in    those  engraved  after 
lu  bens.    He  died  about  1670.  He  executed  some 
biaek  chalk.  The  followinf  are 

his  best  prints : 

A  Fortnit,  supposed  to  be  that  of  Uoiidf ;  hwribedl 

Corn.  Vissehtr/tdt.  anno  I  ft  I!). 
Ditto.  Corn.  Vtuehtrfft-il.  anno  1651. 
Andteaa  Deonyasoott  Winins,  called '  The  Man  with  the 

Fistol.'  The  seareeat  and  noit  valnalileef  his  pai>> 

traits. 

Gi  llitis  de  Bouma  (Oilcs  Boutma),  Minister  at  Zntphea. 
'William  du  ]tyc1<.  ()culi.st,  of  Am!(t4wdaaL  These  two 

portrnitii  ftrr  cutntnonly  called  '  The  giest  Beaida.' 
(N>riicli5i  Vosl)i  rt,'iii*,  pastor  of  Spaerwouw.  16S3. 
Willcm  Vila  dt-n  Zanoe,  Tlteologian  ;  a  fter  SoutmaH 
David  rift.TZ  de  \'rif"<,  Graml-nuistiV  of  Artilleiy  te 

the  Stat'CS  of  Hollwul. 
Jacob  Westerbara,  Lord  of  Bnuadwyck,  tuo. 
OoBstaBtine  Hqrfeast  Lord  of  Zivndism.  1M7. 
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PAINTERS  AND  ENQBAVEBS. 


Lioven  Van  Coppenol,  called  the  Writiog-muter.  1658. 
WiUiam,  Prince  of  Orange  ;  after  G.  Monthonl.  ItMQ. 
Mary,  I'anghtor  of  Jamos  I.,  PriuctM  of  Oraugo  ;  after 

the  i<iiHe.  1(540. 
Priuce  Charlei*,  afterwards  King  of  EngUad ;  iffttr  tkt 

same.  Itf-jO. 
The  Pancake- woman.   From  his  own  design. 
The  Kat-catcher.  I)o. 

The   Ciipsy  Woman,  with  three   Children,  one  of 

which  hhri  is  suckling.  JJo. 
Boy  holding  a  Candlo,  nn<]  Girl  with  a  Motwe-tnpi  Do. 
A  Cat  sleeping  on  a  N.i|)ki(i  {inlled  the  xmall  en).  Do, 
A  Cat  »iU'<-ping.  with  a  Kat  bvliiud  Iut.  fto. 
The  Curunationof  the  King  aiul  (^uccii  nf  Sweden.  Do. 
The  Angi'l  dirt-ctiiig  the  Dt  partuix-  u£  AbnJuun;  afttr 

AbraluiurM  Arri\  al  at  Sicht  m  ;  after  the  samt. 
Snaanuah  and  tiie  Eldt-ra  ;  aflei'iiuido. 
A  Wiirtiuu'ti  lioad ;  from  a  ParmuNe  picture. 
The  Kiitondimont ;  afttr  Tintoretto. 
The  Itr^iiirn  cti  n  ;  after  Feuh  Voniuie. 

Thv  Holy  Kainiiy,  with  8.  Jflim  pwwiitiiig  »  Fetr  to 

tilt!  liif.int  (  hri'-t. 
The  Ijost  .liulgiin  lit  ;  <i/Vic  liiiUiis. 
A  Maduunu  cninufil  by  Angela ;  a/(«r.lA<  saaM. 
Achilles  illM-oviTL'd  by  UlyMM  at  ill0  COnit  0(  I/ftO* 

UlcdeK  ;  aftrr  the  fnine. 
The  travcllinjj  llu.viciuus  ;  iifhr  .1.  uni  OsiaJt. 
Two  Men,  and  a  ^^'omau  Lolding  a  Ol.iss;  after  the 

tame. 

'The  Skaters;'  aftrr  the  tame  ;  an  interior  with  seTBtml 
li^iire-^,  nil'!  in  tmnt,  a  {uiir  of  llhatM,  from  irtlich  tho 

print  has  obt.iiui'<i  its  name. 
The  Surgenii  :  afid-A.  Hmuiru-. 

Man  playing  the  Violin,  othert  singing;  after  the  sttnu. 
The  Attack  on  the  Convoy ;  after  P.  «ra lAHtr. 

The  Coach  robbed  ;  o  fter  the  same. 

The  Lime-kiln  ;  o  ftei-  the  same. 

A  set  of  fonr  Landscapes  ;  afli  r  lierchem. 

Another  ict  of  fimr  LandscaiM's ;  afti  r  the  same. 

A  very  fine  collcctioii  of  the  worka  of  Cornelia 
Visacher  in  in  tho  Britisli  Museum. 

VISSCIIKH,  Jav,  tlio  younger  brother  of  Cor- 
nelia Vissclier,  was  horn  at  Amstcnlnni  iti  1635  or 
1636.  Although  hn  did  not  possess  the  genius  of 
bis  brother,  he  was  on  able  engrftver.  Uia  plates 
are  carried  farther  tdib  11m  point  tlian  those  of 
Comclis,  atul  his  style  of  ptcliini;^  is  uncommonly 
picf urfH<|Uoanil  effective.  IIIh  iniiits  after  Hi  rchi'm 
(alHiiit  lifiy ),Wou\vfrnimi,  \';ui  Goycii,  and  ()^ifado 
arc  cxcflknt.  Ho  also  engraved  several  jiortraits. 
In  hin  fifly-sirtli  year  he  learnt  painting'  umh  r 
Cmi,  but  of  his  pictures  we  know  notbiug.  The 
date  of  M»  death  is  aorecorded,  but  it  was  aftw 
169S.    The  following  arc  among  his  beat  plate* : 

Jan  de  Uytenltogaert ;  Joh.  <U  i'isscktrte, 
Abraham  van  der  Hulst,  Vice-Admiral  of 

Peter  Paid  Kiibenx  ;  a  ftt  r  J  'mi  Dijek. 

Adniind  de  liiiyti  r  ;  «J!tr  JitrdtMaiii. 

A  Negni,  holding  u  Bow  and  Arrow  in  his  hand  ;  after 

Cor  III  In  I'i.'frliei'. 
Penxnnts  pljiyinj;  at  Trictrac  ;  nftfr  A.  van  Ostade. 
A  Woman  spinnin;,'  aiid  a  Man  winding ;  o  fler  the  same. 
Pi  .I'i.iiitH  dancing  ;  cillol  O^taik  's  liull;  aftrr  the  sa  i\i\ 
l'(  :i^.iiit'i  ri  ^'iiling  lit  an  .Vte-liouse  do<^ir  ;  after  the  same. 
A  Ci.'ui'.ry  Wedding,  railed  O^tadc's  iJridc  ;  after  the 

SUI..'  . 

Several  IVa^ants  ilanciug  in  a  Cottage;  called  Berchem'a 

liall  ;  after  Jieirhru,.    (Ilia  boat  paAej 
The  Sheplierd ;  after  the  sam4. 

The  Four  XiineB  of  tlie  Day  (Landieapes);  ttfiw  tkt 

same. 

A  set  of  liKplataa  of  Flfims  and  Animals;  «fUrK.d* 

.fardiii. 

A  M't  iif  fa-ir  plates;  aftir  F.  van  Lun-. 
Several  I,•i^<l^^  ^<cr.  ;  <i  ft'T  I'h.  H',  ii lerrman. 

A  set  of  twi  l\i'  K-U.Im  ;iiie->  ;  (''■.'(;■  ./.  tan  (loi/ea. 
iL  set  of  twelve  I-indscaj)es  ;  after  llenii.  Siraurvdt. 

VISSCHEB,  Claes  Jan.sz,  an  engraver  and  print 
vat  born  at  AmHtcrdam  in  1680^ 
xz  2 


probably  belniired  to  tlic  f^aino  family  as  tho  artists 
already  iiientiuned.  We  liavo  ii  variety  of  etcliings 
by  him,  partly  original,  partly  after  other  artista. 
He  also  engraved  several  portraits.  His  prints  are 
aometinMB  maiked  with  a  monagram,  oonpoaed  of 

a  0,  an  I,  and  a  Y:  thna,         the  first  latter  Ibr 

Claes,  %vhi<-h  is  an  aMirfviation  (tf  Nicholas.  Of 
the  lur;,'e  number  uf  jiiateH  iuRcribed  C  J.  Visscher 
0X0,,  many  were  no  doubt  only  published  Mid 
Roid  by  lum.  Tbo  following  are  aome  cMf  his  own 
woiIbs; 

Clwtlea  I.,  King  of  EiigIaad,iBamniid  bai. 

with  the  above  moaognnu 
WUliaia  Laud,  AicfaUsbep  of  Onteifaaiy. 
James  II. 

James,  Duke  of  Monmoodi. 
John  Oalvio. 
Deaiderius  Eraamus. 


An  Allcfioty  on  Human  life. 
Asatof  twelve Viewsol  Hi 


its 


A  View  off  tiie  Castle  of  Loweastem. 
A  set  of  f<indscapcit,  with  Views  of  the  Obstles  of 

AbooOtTlymerendt,  Muydcn,  and  Tbnt«nburg. 
A  set  of  foor  plates  from  the  Story  of  the  Prodigal 

Son;  aftn-  l't!\rkthooiis. 

Tlicro  has  been  a  good  deal  of  confusion  over 
tlx-  Visschers.  NagMT  points  out  that  a  fvint- 
Helling  business  was  carried  on  at  Amsterdam 
ill  the  middle  of  the  16th  century  by  Jan  Claksk 

VlS-SCiiKi: ;  that  ho  hud  a  soti,  an  engraver, 
Claes  (Nicolas)  Jansz,  (tho  above,)  whose  early 
plates  ;.re  frequently  signed  de  Jouge  (tho 
yoiittger) ;  tiiat,  later,  Clacs  Jansz  succeeded  to 
his  father's  business,  and  thenceforth  signed  him* 
self  C.  J.  Visscher,  Nicolaos  Joannia  Visscher, 
or  Nic.  Jo.  Kscator. 

VISSCHEIJ,  Lambert,  the  brother  of  Cornelia 
ami  Jan  VisMclier,  wiis  born  at  Amsterdam  in  1634, 
and  passed  mc^t  of  his  life  in  Hume,  where  ho 
died.  In  conjunction  witli  Cornelia  Bloemaeri  and 
Franfois  Spierre,  he  engraved  some  pistee  from 
the  paintings  by  I'ietro  <Ia  <'ort(ina,  in  the  palace 
of  the  Grand  Duke  of  Tuscany.  We  have  also 
Some  portraits  by  him.  The  foUowing  are  perhape 
Ilia  best  platcu : 

Miarie  Tbfacac,  Qaeen  of  Ranee }  «/)<r  Fm  Im. 
Anne  of  Auatfis,  Queen  of  Atsaee:  afttr  ^mmt, 
Suk de  Wlt» PensionaiT of  HnWaiMi ;  afUrJ.it Bmm. 
Ooimdia  ^toin^  Vioe-Adaaual  of  Holland ;  after  F.  M. 
MeHeos  yieMmg  Stratoniee  to Autioehua ;  ofitrP.im 
CbntoM. 

VIrtae  withdnwiug  a  yonng  Mu  fimm  the  embnees  of 

Sensuality.  Do. 

VISSCnER,  TtiEonoou.  a  landscape  and  animal 
painter,  was  born  at  Haarlem  about  1650,  and 
Ntudied  under  Nicolas  Berchem,  but  afterwards 
flpent  twenty-five  years  in  Some,  where,  fnoin  his 
drunken  bahit'-,  aeijnired  the  name  of 'Slcmpop.' 
Some  of  liis  pictu.-r.s.  liowevt  r.  are  painted  fairly, 
and  resemble  tlii<>e  <if  his  tir^t  master.  He  died 
about  tho  end  of  the  17tli  century. 

VISSELLET,  3il.,  an  engraver,  supposed  to  have 
been  a  Frenchman,  who  lived  about  the  commence- 
ment of  tho  17th  century.  Dumesnil  enumerates 
forty-lliree  plates  by  liim  of  .subjcctH  from  the 
New  Testament ;  they  are  coarsely  cn^'raved,  and 
resemble  the  wood-cuts  of  J.  Stella,  of  wliii  1>  ih  y 
seem  to  be  imitations.  Boom  are  signed  M  V.  F., 
and  one  M.  Vift^et  F. 

VITA .  nKr.LA  (Vitl).    See  DellA  VlTE. 

VirALBA,  Giovanni,  was  an  Italian  engraver, 
who  was  bom  about  tlw  Tear  1740.  He  was  a 
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Vitale  A  BI(J!i  UAPIUCAI. 

iu[>il  of  Wiij^ni^r,  \vIio8C  stylo  lie  iiiiitatcd.  In 
1705  li  •  (.MtJic  to  England,  ami  engraved  several 

Slates  for  fiojrdeU.    Ue  was  sUU  living  in  1790. 
.rnong  others,  we  have  the  follewing  printH  by 
hini : 

('ui>iil.  with  two  Siityrs  ;  after  Aifostinn  Carrncci. 

'  ^\<r>\)i^ '  1111(1  '  S  uritiiiT  *;  nfler  FU.  Lnuri. 

Heruilias  with  the  Head  of  St.  John  ;  after  L.  Piisinelli. 

VITALE.  SeeCAVAM.i. 
VilALIf  AbUSAVDBO,  bom  at  Urbino  in  1680, 
wm  a  scholar  and  imitator  of  Federigo  Barocci, 

who  was  so  plcnsed  witli  liis  t  i!i-nf  tliat  lie  ]>aintc4l 
on  Bonio  of  his  jfit  tiircs.    V'it  ili  died  in  IG  IO. 

VITAIJ,  Candido,  wa-s  bom  at  Hologna  in  1G80. 
Ue  viWf  brought  up  in  tbe  schuol  of  Carlo  Cignani, 
and  by  his  advioe  devoted  hiiniiulf  to  puiating 
animals,  birds,  flowenL  and  fruit.  He  died  in 
1763. 

VITALI,  GliiSKKKii,  was  a  native  of  Rologna, 
and  flunrisliod  about  tUo  year  17U0.  Ho  was  a 
Kcliolar  of  Giovanni  (iiuseppedal  Sole,  and  painteii 
historical  subiects.  Tliere  are  seTeral  of  his  worka 
in  tbe  churches  at  Bologna,  tlie  best  being  an 
'Annunciation,' in  Saiit'  Antonio;  a  'S.  Petronio,* 
in  8S.  Soba«tiano  c  |{o<io;  and  a  'Martyrdom  of 
Bt.  ("I'c  ilia,'  in  the  cluin  h  of  that  saint. 

VITK,  Antonio,  \va.s  a  disciiilo  of  Gberardo 
Stamina,  and  w.-.h  h  irn  at  I'istoja.  He  flourished 
alwat  the  year  1378,  and  was  pertiaps  identical 
with  one  Antonio  di  Filipfo  of  Pistoja,  whose 

name  orciirs  in  records  of  tho  jieritxl.  He  is  snid 
to  have  worked  at  I'isa,  for  tho  CamiK)  isanto,  at 
I'rato,  in  the  Palazzo  del  C'eppo,  and  in  various 
clMin-luM  of  his  native  town. 

VITK,  GiovAN.vi  nKLLA.  fleelllKL. 

VITE,  PiBTBO  and  Tin.  mujLk,  (or  Vm).  Sec 
Drujl  Vitb. 

VITKLLI.  (or  Vn  nt.).    See  Wittrl. 

VITKUBU,   LoRKNZo    Di.     See    Lorenzo  di 

Vl  I  KlUl'i. 

VITO,  San.    Seo  Amat.teo,  Pomponio. 

VITKINQA,Wi«iKKt:s,8r,ni-tinic'8callotlWiLUAM, 
a  marine  painter,  was  born  at  Lecuwsrden  in  1657. 
He  was  a  lawyer  by  profeasion.  His  pictures  have 
fi-'atures  in  coinnion  -svitli  iIium.!  of  Baklmison, 
Willem  van  de  Velde,  and  llieisi  Jioof,  but  are  not 
aervile  imitations.  His  ships  are  well  drawn.  His 
pictares  are  seldom  signed,  and  arc  often  ascriliod 
to  other  artists.  His  drawings,  in  Indian  ink 
washed  with  bistre,  are  frequently  signed  and 
dated.  Ho  seems  to  have  worked  at  Alkniaar, 
whi  le  his  name  occurs  in  th-'  Piiintera'  Guild 
registi  is  in  1*596.    He  died  at  Wirduni  in  1721. 

VITTINGHOFF,  Kaul,  Baron  von,  who  oft.  n 
worked  under  the  name  of  Fischbacb,  was  born  at 
Presbiirg  in  1772.  He  Kved  st  Vienns,  where  he 
paintetl  an<l  etched  l;iiHisca[H  S.  \\ilh  figures  and 
animals.  He  illusi rated  an  tdiliuii  of  'Jisop's 
Fables. '    He  died  in  IHJG. 

VITTOIH-:  BELLINIANO.    Seo  Bixmniasu. 

VlTlOl;!;  Ill  MATTKO,  a  painter  of  the  Venetian 
■cliooi,  uiid  the  disciple  and  assistant  of  Qiu\-. 
BelHnf.  He  was  one  of  the  artists  chosen  l>\ 
Bellini  to  value  Giorj;ione'H  frescoes  in  tho  Foridaro 
in  1508,  and  in  1515  workttl  un<ler  his  master  in 
the  Hall  of  Council.  It  scoms  hi.;hly  probahlc,  ;is 
pointed  out  by  Crowe  and  (Javalcasolle,  that  ho 
was  identical  with  VittOre  Bolliniano  ('/.r.). 

VITULINI,  BuMAROlNO^  was  bom  in  Serravallc, 
and  livedat  Belluno.  Hois  known  to  have  painted 
frescoes  in  the  church  of  Ampezzo,  Oaaore,  in 
1366. 
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VITUS,  DoME.vico,  an  Italian  engraver,  was  bom 
about  tlie  year  1636.  The  facts  of  his  life  iir<' 
little  known.  He  is  sapposed  to  liave  studied 
engraving  under  Agostino  Venesisno,  whose  style 

he  imit.ated  with  a^nw.  h  i<  i  es^.  In  the  jiriino  of 
life  he  retired  to  the  monastery  of  Valunibrusa, 

ill  the  Apennines.    Among  Im  plates  are  the 

following : 

St  BvtholoBteir:  iaseiibed.  Dsm.  TUU  0i4hit  Vaii*- 

8t  JoscfaimhoMiiif  aOansar;  mfigrA.idSuU^ 

Jupiter  and  Oili^ :  iiiMii]ied,,D0«iuiitCTM  f.  F. 

A  wt  of  nuaU  plates  wmnisantlag  tiis  FSsnon,  tbs 

borden  onwmented  wito  birds,  baetts,  ke, 
Aaetof  plstMfwsktiis  Astiqse;  Jhm.  Vittufee. 

WWUtS,  FRAM90IS,  wss  a  native  of  France, 
but  passed  the  greater  part  of  his  life  in  Kugland. 
He  was  born  near  .Montpelller,  July  11,  1709,  and 

was  apj>roiiticed  to  a  tailor,  h,it  wns  in  tii'-  h  i'^it 
of  iltawiiig,  etching,  and  even  engmviiig,  duiing 
his  leisure.  When  «  ighteen  yi'ars  old  ho  came  to 
London,  where  he  studied  under  J.  li.  Chatelain. 
Being  a  man  of  ability,  he  improved  upon  the 
style  of  his  master,  and  became  one  of  the  most 
eminent  1andsca|ie  engravers  of  liis  time.  He  was 
particularly  successful  iu  Ids  platen  after  ("luude 
Lorraiii.  Kvi-nlually  Vivares  formed  a  school  of 
engravers,  and  to  him  and  his  fellow -.  ountryman 
Balcchou  must  be  aceonied  the  credit  of  founding 
the  school  of  landscape  engraving  which  was  carried 
to  such  perfection  by  the  genius  of  Woullctt  ai»d 
ot  hers.  In  1766  he  entered  tho  Incorporalitl  S<K  icty 
of  Artists,  and  died  in  London,  Novcnd«  i  ti.  17^0. 
after  a  residence  of  thirty  years  in  Kngluud.  Ue  has 
left  some  hundred  and  fifty  prints ;  among  them 
the  following : 

A  set  of  four  Views  of  Ruins  ;  after  J.  Smith  {of 
Chickrstrr). 

Eight  Views  iu  Pprt>y.«hire ;  afUr  Tho$,  Smith  of  J>tr>f. 
A  Landscape,  colled  tlie  BAp>fallieren;  antr  Gm. 

Smith  {fiS  Chichester). 
A  I^uidsnope ;  after  Gainsf'or'yuiih. 
A  View  in  Holland,  by  mooulight ;  after  Fait  dfr  Ater. 
A  Ijirul-storm  ;  after  Gatpard  Poutaa. 
A  Tempest,  with  the  biRtory  of  Joaob ;  t^Ur  A»  «nu. 
A  I.Anil.scii|M»,  Homiug  ;  ajter  Ctssdlf  jMtmim. 
Tiiu  Uoupanion,  Eveuiug ;  afttrikt  umt. 
The  Aiehaatsd  OHtle ;  After  tht  umt. 
A  View  ia  the  Inviraiii  on  Naples;  afi«r  tht  mmt. 

VIVARKS,  Thoma-S,  an  English  engraver,  bom 
in  London  about  1736.  He  was  one  of  the  thirty- 
one  children  of  Franfois  Vivarcs,  by  whom  he  wss 
tauj,'lit,  and  gaisie  i  a  prize  at  the  S.xiety  of  Arts 
in  1701.  He  engraved  sever.d  architectural  plates 
for  the  works  of  the  brothers  Adam,  pnblisheil  in 
1773,  but  some  of  his  plates  are  after  drawings  by 
himself  He  also  taught  drawing.  He  exliihited  i 
a  few  works  at  thcAcailcmy,  the  Sor  iety  of  .Vrti^t.s, 
ami  the  Free  Saciety,  between  ITil  l  and  17K8  ;  ufttr 
tho  latter  d  ite  we  can  find  no  trace  of  hini. 

VIVAHLNI.  .N.sitaEA,  or  Asuuka  da  Murako, 
painter,  flouri.shed  at  Murano  at  tl>e  end  of  tlie 
I5ih  century,  and  was  thought  to  have  been  of 
tl^o  same  family  with  Antomo  and  Bartolomnwo 
Vivaritii,  hut  of  that  there  is  no  eviileiice.  in 
l.'i^tl  he  piiintcii  a  largo  altar-piece  for  the  cli'irch 
Trebasolcgho,  near  Noiile,  as  we  kiiuw  from  the 
dfKument  recording  payiiient  for  it,  which  still 
exists  in  the  parish  archives.  In  the  Venice 
.\cademy  there  are  two  figures  of  saiuts  by  hiuL 
They  once  formed  part  of  an  ancona  in  the  chordi 
of  s.  Pi.  iro  Martire,  Jiurano,  wliich  has  been 
dtumcinborcd. 


oiyui^cd  by 


PAINTBB8  AND  ENORAVEB& 


VIVARINT,  Antomo,  more  properly  AntOHIO 
DA  MiiRANO,  was  an  Italian  painter  ot  the  first 
half  of  tlie  I6t}i  century,  who  floiirislieil  at  Muruno, 
•nd  who,  together  with  his  partnor,  Oiotrenni  d« 
Murano  (Jonnnnet  Alemanmm),  nmst  be  looked 
npiiti  as  t1io  founijor  of  tho  scliool  of  Murano.  Tlio 
date  at  wliicli  tiio  partm  rsliip  began  in  uncertain, 
and  it  is  not  knuwn  wlietluT  they  practised  else- 
where than  at  Murano  or  no.  Tlieir  worka,  how- 
ever, neem  to  clearly  prove  the  influence  itfOcntile 
da  Fubriano  and  of  riaano.  Antonio  was  a  native 
of  Murano,  and  a  member  of  the  arliat  family  aftcr- 
.  wardH  known  as  the  Vivarini,  while  the  theory 
that  Giovanni  was  a  member  of  the  school  of 
Cologne  18  fairly  supported  by  the  characteristics 
of  hfa  art  The  Italian  Giovanni  da  Marano^  to 
whom  the  later  worin  of  Jobannee  Alemannui  have 
beon  ancribed,  is  now  allowed  to  be  a  m^h,  created 
by  that  common  form  of  artistic  chauviniHm  which 
(k'uiaiulH  a  iiutivo  foutnlor  fur  n  nalinruil  si  IkiuI, 
The  two  painters  Hignod  their  iiamea  jointly 
Johannei  et  Antonius  tk  Jlurim».  Later  the 
lignaAarB  varies,  and  appean  as  JohoMnet  Atemanr 
niw  el  Antonitu  de  Muriano.  Under  the  first 
signature  there  is  a  1  irgi'  '  (  "nmnation  of  the 
Virgin,'  in  the  Vciietiui  Arailony,  datpil  1440, 
which  has,  however,  been  miu  li  il  iiimged  by 
restoration.  The  Comraondatoro  Mordli,  wo  may 
note,  bdioTes  this  pictare  to  be  merely  a  co]<y  of 
the  one  mentioned  oelow,  as  now  in  the  church  of 
8.  Pantaleone,  and  the  signatore  to  be  for;^.  A 
Madonna  Kntlironed  with  Aiigclfi,  and  four  Fatliers 
of  the  Church,  dated  1446,  is  iti  tlio  same  gallt  ry, 
and  bears  the  second  iuscripfiun.  Other  works 
produced  during  this  partnership  are:  an  altar- 
pieoe  in  fourteen  compartments,  m  the  Brera,  re- 

Sreaonting  the  Virgin  and  Child,  with  a  Bene- 
ictine  monk  kneeling  before  her,  and  numerous 
Saints;  and  three  uhar-picces  in  tin-  s  i.  risty  of 
the  church  of  S.  Zac  aria  at  Venice — two  datoil 
1443,  and  the  thirl  1444.  Of  works  painted 
by  Antonio  alone  the  foUowine  are  known :  an 
*  Adoration  of  the  Kings,'  in  1^  Beriln  Gallery,  an 
early  production,  probably  painte<l  before  bis  con- 
nection with  (Jiovanni,  and  showiiif^  the  influence 
of  Gentile  da  Faliriano  ;  SS.  Pi-tfr  ami  Jcromo, 
in  the  National  Gallery ;  '  The  Coronation  of  the 
\  irgin,'  a  largo  altar-piece  in  the  church  of  8. 
Pantaloone  at  Venice,  signed  and  dated  1444.  This 
last  has  been  nrach  repainted.  In  1460  Antonio 
■eems  to  liavo  parted  compnny  with  his  German 
fellow-Worker,  to  associate  liiiiiHclf  witli  his  own 
younger  brotiier,  Bartolommeo,  who  took  the 
name  of  Vivarini  (q.v.).  An  altar-piece, the  Virgin 
and  Child  witli  S^iinta,  in  the  MlogiM  Galloiy, 
dated  1450,  is  inscribed  with  the  names  of  the  two 
brothers.  Antonio,  if  wo  may  believe  Sansovino, 
lived  until  1470.  His  latest  extant  work  is  an  altar- 
piece  in  the  gallery  of  the  Lateran.  It  is  signed 
with  his  name  alone,  and  dated  1464.  Besides  tlie 
works  already  mentioned  wo  may  note :     W.  A. 

BMseia.       Smmari».  S.  Visola  between  BB.  Feter 

and  FanL 

Bidna.         A  FUifpo.  A  Vadoana  {tetyfintfrapMnt). 

VIVAKINI,  liAUivii.oMMi :o,  who  up  to  1459 
signed  himself  Bartolommko  da  .Mt:itANo,  but  after- 
wards adopted  the  name  which  is  now  so  well 
known,  was  the  brother  of  Antonio  da  Murano. 
In  14m)  be,  witb  Antonio,  eseented  the  Hsdonna 
and  Child,  for  the  CarthuHiari"  of  Bologna,  which  is 
gt-nerally  considered  one  of  the  beat  productions 
of  that  time  in  Northern  Italy,  and  i>  now  in  tbo 


Communal  Gallery  of  Bologna.  .\  '  GIoiirRatioB 
of  St.  Peter,'  signcKi  and  dated  by  the  two  brothers 
in  1451,  is  in  the  Communal  Gallery  of  Padua; 
and  other  examples  are  to  be  seen  in  the  churches 
of  Pansola  and  Bergamo,  and  in  S.  M.  d.  Salute  at 
Venice.  Tin'  S.  Giovanni  Capistrano  in  the  Louvro 
is  dated  1451),  in  which  year  Bartolommeo  tirst 
commence<l  to  sign  himself  'Vivarini.'  In  1464 
he  withdrew  from  his  partnership  with  bis  brother, 
and  began  to  show  the  influence  of  I'aduan  mastero 
on  his  style.  Bartolommeo's  method  was  much 
affected  by  the  arrival  of  Antonello  da  Messina  in 
Venice,  about  1470,  ami  by  the  rxju  i  iini  utt?  in  the 
use  of  oil  or  varnish  induced  by  Lis  example.  Crowe 
and  Cavalcasello  say  tfwt Baitolommeo  was  the  first 
Venetian  to  try  tbe  new  system.  In  14b9  Vivarini 
painted  a  |  Death  of  tbe  Virgin,'  for  the  Gertoea  of 
Padua, which  formerly  bore,  ai-cording  to  Mo-^rhiiii, 
the  following  inHcripti'in  :  *' Hoc  opus  lai  lnm  I'liit 
VeiM'tiiH  per  Barthoionicmii  arinum  <le  Miiriano 
14U9."  This  wa.s  afterwards  so  mutilated  ami  doc- 
tored as  apparently  to  declare  the  authoiship  of 
Ototto^  under  whose  name  it  existed  for  a  fong 
dme  In  Lord  Northwick'a  collection.    Tlic  date 

of  ViviriiiiV  ilcatli  ig  onoeftain,  but  it  ocruned 
after  14yy.    Works:  W.  A. 

Ji^r^ZM^rirmaX^..^^^^^^^^  1488. 

,  '     Altsdsasa.  1490. 
Jfinnns,  8t.GeorfBBBdtlieI>ncon. 
M      Bt  Aflsbnae  with  fear  olber 
fldnta.  14T7. 
JITat  (Ml.  Xadoooa  and  Child  between 
BS.  Pkul  and  Jerome. 
jrwKiM.  Vinm  and  four  Saints.  1485. 
XsKsm.  flLCKoTanai  Capiatrano  {/igiui 
Ovn.  Hixmcfuaax.  Vit- 
nixi.  T>K  HvnaMO).  14G0. 
AjKm'a  At.  )  Sicnc-M  from  tiie  Life  of  the 
i    Vir»riii.  1473. 
St.  Augustine. 

SS.  liomiuick  and  Laurence. 

1473. 

St  Mark  with  four  other  Saiutn. 
1474. 

Virgin  and  four  Saints.  1464. 
St.  Ouocfe  and  the  Dragon. 

1485. 


BerliL 


London, 

Naples. 
Paris. 


It 

M 


Frari. 


VIVAHINI,  Giovanni.  The  theory  that  a 
Muraneso  painter  of  this  name  t  xistt  il  at  all  is 
now  generally  abondoned.  It  was  first  pronmlgated 
by  some  Italian  critics,  notably  Zanetti  and  Mfw- 
chini,  who,  zealous  for  the  glory  of  the  Venetian 
school,  sought  to  establish  tliat  the  Gioranni  da 
}furnno  of  tlie  later  signatures  on  the  joint  winkn 
of  Antonio  da  Murano  and  Johannes  Alcmannus 
(7.  v.),  was  a  native  artist,  and  not  identical  with 
the  German  Giovanni.  Taking  advantage  of  tliiii 
hjrpothcsia,  certain  Venetian  dealers  dismembered 
an  altar-piece  purchased  from  the  church  of  San 
Stefano,  at  Vcuico  (probably  an  '  ApofheOHis  of  S. 
Jerome,'  executed  for  that  church  by  tho  j^artners 
in  1441),  and,  forging  signatures  on  the  separate 

Sanels,  invented,  amongst  others,  tho  name  of 
iovanni  Vivarini,  The  fragments  thus  decorated 
were  foisted  upon  Signor  Aseanio  Molin,  a  wealthy 
collector,  but  till'  fi  :\ii  1  v.  an  spfpdily  dcfectfil,  and 
denounced  by  Pitrtro  ISr.aidolcsc,  Lazzaro,  Lanzi, 
and  others. 

VIVABINI,  Luioi,  (Alvisk,  At.,  isk.)  the  date 
of  whose  birth  is  unknown,  ^  1-^  a  kinsman  of 
Bartolommeo  Vivarini,  under  whum  he  certainly 
studied.  His  earliest  reoorded  woiIbs  were  painted 
about  1464* wb«n  b«  and  Caipaoclo  compete<l  m  ith 
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Giov.  Bclliai  in  tlio  decoratioim  fur  the  H-uola  ui 
8L  GirolamOy  at  Venice.  These  pitttiros  of  Alviso'R 
have,  howevw,  diaappearecL  The  '  Adoration  of 
Clirist,'  dated  1476,  in  the  eaeriety  of  tlio  chnrcli 

of  Mont'  tion  iitino,  i^  o-n-  of  ]i!s  c-.irly  produrtions, 
anil  hIiuw-;  that  ho  h'l  i  lin  n  alronly  (.oinnienccd 
tho  use  i)f  oil.  In  IHii  lu-  |i:unt«'d  a  Rplcniliil 
'Virgin  and  Sainls,'  for  S;in  Friincrsco,  Trtviso, 
now  in  tlio  Venice  Academy.  To  about  this  date 
belong  the  S8.  Matthew  and  John  the  fiaptiat,  in 
the  anmo  collection;  and  the  fresco  of  'Christ 
currying  His  Cross,'  in  SS.  Giovnriiii  r>  Paolo.  In 
Alviso  Viviiiiiii  wruto  ;i  letter  to  the  Si>i;nory 
of  Venice,  reiiucsting  periuiHsion  to  share  wiili  the 
BeUini  in  the  commiaaion  to  decorate  the  II. ill  of 
GrMt  Oouncil.  To  thia  he  recMved^  a  favouruhle 
reply,  and  thereupon  executed  two pwntinga,  which 
were  burned  in  tho  firo  of  1577.  The  aubjects, 
Vas.-iri  fells  uf,  ^vere  •  0:!io  ]iior.iisiii_c  t..>  iiK  iIi.ite 
between  Venice  and  B  iihuros.sH,'  and  '  B.irbarossa 
rece  iving  his  Son.'  The  Council  were  so  pleased 
with  the  piotuiea  that,  in  1492,  Alvise  waa  named 
J>epetUof  m  Gran  Ooiueio,  with  a  aalaty  of  five 
ducats  a  mouth.  Notwithstanding  thia  work  for 
the  State,  ho  continued  to  paint  nltir-pieces  for 
private  patrons,  ri^e  '  Apotheosis  of  St.  Ambrose,' 
m  the  Cappella  .MUineyi  of  tliO  Frari,  Venice, 
was  probal)ly  the  hist  production  of  Alvise,  as  the 
inscription  tells  ua  that  it  waa  completed  after  bia 
death  by  Marco  Baaait!.  The  date  upon  it  ia  1608. 
After  the  Bellini,  I.nigi  Vivarini  was  the  greatest 
of  tho  Venetian  quattrocentisti.    Worka : 

Miumm.  Virttn  enthieiied.   (Rum  S. 

„        Tirgin  eotbroned.  {Pmrkapf 
from  &  Maria  dti  Batfuti, 

CMaUl.  Od.  Oonmiition  of  the  Virciu. 

Brtn.   Christ  in  benedict  ion.  ( Insci-ihrd 
'AlvWus  Vivariuusde  Muri- 
aoo  pin.  mcccclxxxxtiu.' 
.  Cbaa  jBaaaiii.  Male  portrait ;  signed  aud  dated 

1497. 

Mapiaa.  JfuMifm.   Virgin  and  Saiut-i. 

Tanieab         Aeutuny.   VirKiu  ciithroncd,  wiui  Saints. 

{Ftom  &  Fran^ieot  Tmito. 

{Sgnid  'Ahrlaa  Virarin  p. 

MCCCCUCXX.') 
0         St.  John  tho  Bkptijit. 
„         St>  Matthew.    (Fivm  the  style 
these Jiyurtt  3foKkini  argvrf 
mistakmljf  that  there  wn  tico 
Lngi  Hvarimit.) 
„  „         S.  OhiMti.   (AfcriM  to  Barto- 

loMmfo.'l 

n  Frmri,  ApntheoHis  of  .St.  AmbnMc. 

(In$rnhnl  'Quod  Vtvarine, 
tna  fat«le  aorta  neqaiiti, 
MntenaBHitiuBoliileproaip- 

sit  opus.') 

M  JMlNlnV.   The  Virgin  ndnrinc.  (.iwrjM 

to  Owv.  Bellini^ 
H  S.  Giov.  in  1  The  Virgin  a<lonng.  {Aambed 

Bragtmu  /    to  (•'inv.  HHlini.) 
^  ^         Cliri^t  in  lUmodictioB,  1498. 

^  .,         The  ltejiurre<ition. 

t,      Otrio-  Jfitfcum.   St.  Antlioiiy  of  I'adua. 

GaUcrj/.  Tiiciu  »dorinp.  {siifiud  'Al- 
vtmua  Vivanuui  dc  Muriano 
p.  liaXXLXXXTlII.'  Jhispie- 
tnr«  and  lAow  in  tk'  RetUntorc 
aitd  is.  Oiow.  in  Bragora  are 
atmoit  tdMtearf  ^a  eonetflim.) 

VIVERONI,  F.,  is  rnentionc.l  by  Strutt  as  tlic 
encraver  of  aome  viewa  in  Ireland  of  little  merit. 

VIVIANI,  A!(TOXio,  called  Cor>AoonA,  was 
brought  up  in  the  AcadrnDV  at  Borne,  aud  flouriahed 
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architectural  ruins,  and  perspectivea  of  his  own 
composition.  He  haa  been  confounded  with  Ottavio 
N'iviani  of  Brescia,  who  painted  aimOar  aubjecta, 
but  in  a  very  inferior  style.  Pomonico  Gargiuoh 
of  Naples,  Cerquozzi,  and  Miel  put  in  liis  figures. 

VIVIANI,  Aktosio,  called  Ir,  Sinno  D'Citnivo, 
from  his  deafness,  was  a  native  of  Urbino.  He 
was  a  favourite  scholar  of  Fedcrigo  Barocci,  wl 
nephew  he  i«  aaid  to  have  been.  He  left 
pictures  at  Orbino,  in  the  style  of  Baroed,  yatioos 
frc-coes  in  Rome,  and  a  vast  work  in  tho  Chieaa 
De'  Filijipini,  nt  Fano,  consititing  of  acenes  OroiD 
the  lives  of  thoae  aposUea  to  whom  tlie  obmoh  waa 
dedicated. 

VIVIAKI,  OttatK),  a  painter  of  architectural 
penpectivea,  was  born  at  Breacia,  and  nourished 
about  the  middle  of  tho  17th  century.   He  wh»  a 

put  il  of  Tnuiniaso  Saii'lrino,  and  is  frenu-ritly 
coiifoiiiiclcd  With  the  abler  An.  Viviani  (Cod,i;^oraj. 

VIVIEN,  JosKPH,  a  French  painter,  wa«  burn  at 
Lyona  in  1667.  He  went  to  Paria  in  1677,  studied 
under  Chaifea  Le  Bmn,  and,  for  a  time,  painted 
portraits  in  oil  with  cODliderahle  fucce.ss.  But  ho 
afterwards  adopted  pastel,  which  he  carried  to  a 
perfection  imkimwii  before  hini.  His  e. nintrytijcn 
called  him  'the  French  Van  Dyck'  ;  and  his  popu> 
larity  was  great  all  over  Europe.  lie  occasionaQy 
iUuatrated  his  i^ortraita  with  luatorical  or  cm* 
blemattcal  aubjects,  cbaracteriatic  of bni  aitter.  Tn 
1701  he  was  received  into  the  Acidwiiyi  ami  w  .s 
afterwards  on  its  council.  He  passed  the  latter 
part  of  his  life  in  the  service  of  the  Klector  of 
Bavaria,  for  whom  he  painted  some  of  his  be«t 
pistavea.  His  own  portrait,  by  himself,  hanga 
among  those  ofdistinguiehedartist^intheFiorentine 
Qallcry.  He  died  in  the  Electoral  Palace  at  Dunn 
in  IT.^^r).  His  ].(>)  trails  of  F^oAon  ood  of  himself 
are  in  the  Munich  Gallery. 

VIVlEIt,  G.  (QUIIXAITMK?)  DU  or  I>R,  probably 
a  native  of  Li^;;e,  was  an  cnaraTcr,  and  llouriahea 
about  the  middle  of  the  17th  century.    He  is 

often  eoiifnnnded  with  .lean  Duvivier.  He  is  said 
to  h.ive  engraved  vignettes  for  books,  and  little 
devotional  haflets.  Duni'  Siiil  gi\  ■  s  the  ft'l'ow- 
ing  eight  ulatea  by  him,  to  which  Nagler  adda  a 
'  Fa9aae  of  8.  Germain  en  Laye.' 

Chri^it  in  the  8<  ]>iilelin'  ;  nff'    .lit.  MS  dim  J7<iia(f . 
Tho  Four  Kvangelihts,  in  one  piece. 

Temptation  of  8t.  AiiDiouy  .  o/i,  r  J  .it.  mm  dm  Bmtd, 

Thetix,  Chiron,  and  the  infant  AchlUes. 

A  Fletnish  Kiulieii :  i^Ur.Ant.ta»  dm  SetnA 

Thf  Flageolet  Plnyer. 

The  Tijipler  ;  in  the  nmuni  r  of  I'.rinhnuuU. 
.\  Winter  Laudstapc  out->i<le  ii  fortifieii  city. 

A  younger  t  ngravcr  of  the  same  name,  probably 
a  son,  worked  at  Liege  about  17uO,  and  bas  slso 
been  confounded  with  Jean  Duvivier. 
VIVIEU.  Ir.NAZ  i.u.   SoeDu  ViviEK, 
VIVIER,  Jean  Bbrkabd  m.  See  DimviEB. 

VL.    See  VaL,  SEBA&'rUMO  Dr. 

Vr,.\MIXCIv.    See  Dts  Vi.AMYNCK. 

VLEHK  K,  PiKTER,  was  boni  at  Courtray  in 
1539.  He  was  tlie  son  of  a  lawyer,  who,  perceiving 
hia  inclination  for  art,  placed  him  under  Willem 
Snellaert,  a  nainter  in  distemper,  witli  whom  be 
rrinaiiie  l  only  a  short  time.  The  reputation  of 
Karel  van  V]iereii  then  induced  him  to  become 
that  master's  iliseiijje.  The  morose  and  capridoua 
disposition  o£  Kurel  drove  VIcrick,  two  yearB 
later,  into  the  atndio  of  Jacques  p'lori8,at  AntweiOw 
He  afterwaida  went  to  f  aria,  where  be  met  wiu 
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Buchencouragcivicnt that )ie was  enabled  to  proceed 
to  Veoioei  where  be  entered  tbo  school  of  Tintoretto. 
After  (bar  years  at  Venice,  he  proceeded  to  Rome, 

whoro  lio  ^li'.dii  'l  from  tiio  antiquo,  nnd  from  the 
works  of  Mithciiin^i'lo.  He  worke<l  in  c(>njiinLtioii 
with  Girolamo  Muziaiio,  supplying  figures  to  the 
liiiKlscapes  of  tliat  piiintor.  lie  nlso  drew  land- 
BcapeB  and  ruins  with  ihe  pen.  In  1568  he  returned 
to  ^iandeta,  and  established  himself  at  Touinay, 
where  be  spent  the  rest  of  his  life.  He  died  at 
Toumay  in  1681.  V;ui  Maiukr,  who  Was  his 
di8ri|ilc,  givcR  a  list  of  IiIb  works. 

VLEUOIIELS,  Nicholas,  was  horn  at  Valenci- 
ennes in  1669,  and  studied  first  under  his  father. 
Philippe  Vleufhelsj  then  under  P.  Mignard,  and 
oftenvards,  while  stdl  quite  yonng.in  Rome,  where 
he  spent  twelve  yearf.  .After  a  \  isit  to  Venice,  he 
settled  down  in  I'liriH,  where  he  hecaiuo  a  member 
of  the  Acailemy.  In  1724  he  was  appointed  preai- 
dont  of  tlie  French  Academy  in  Kome,  where  he 
died  in  1737.  He  is  stated  to  have  bean  a  skilful 
plagiarist  rather  than  an  original  artist.  A  *Holy 
Fiiiuily,'  and  a  'Visitation,'  by  him  nro  in  the 
Ilennitago  at  St.  Peteibburg.  Tiio  Tmilouse 
Museum  ban  a  '  Vul  an  giving  ^^■nu^l  arnjH  for 
.^neas,'  by  him,  and  the  ValeDcienaee  Museum 
two  companion  pictonw^  'L»  Lever/  and  'La 
Toilette^' 

VLE0GHELS,  Philippe,  a  Flemish  painter,  bom 
at  Antwerp  in  KHO.  lie  was  a  pupil  of  C.  Sclmt, 
and  ulso  profiled  by  the  relationsliip  of  ins  motlicr, 
Catherine  Qcerts,  to  Rubens,  to  spend  much  tunc 
in  the  great  artist's  atelier.  In  1641  he  journeyed 
to  England,  to  place  himself  under  the  protection 
of  Van  Dyck,  whom,  however,  he  found  dead  on 
his  arrival.  ELo  tiien  settled  in  Paris,  where  he 
was  ma<le  a  member  of  the  Academy  ia  1669.  He 
died  in  1694. 

VLEYS,  Nicholas,  an  inferior  Flemish  painter, 
who  flourished  at  Bruges  towards  the  end  of  the 
17tii  century,  and  died  m  1703.  There  are  pictures 
by  him  in  ^nnio  of  the  cburcfics  of  hi*  native  dty. 

VLII-AiEIl.    Sec  1)K  Vlikger. 

VLIEGIIKR,  Serai-y.    See  De  VUMBn. 

VLIET.    See  Van  dkq  Vuet. 

VOEIRIOT.    See  WoBIUOT. 

VOENIUa  SeeVBEN. 

VOERST,  OoB».  VAN  DEB,  (Voout).   See  Van 

DER  VciiRT. 

VOEU^r,  RoREUT  VAN,  draughtsman  and  en- 
graver, was  bom  at  Arnhenn  about  1600.  His 
Style  of  OQgraving  resembles  that  of  Oilles  Sodeler, 
his  platea  Gefaig  executed  with  the  burin  in  a  clear, 
neat  manner.  He  visiti  d  EnLrlaml  v.  ln'ii  yonn^', 
and  engraved  a  considerable  imuiher  uf  Knj^  lisli  por- 
traii.s,  the  latest  bi-ariiig  date  ltj;!5.  Van  der  Doort 
expressly  calls  him  tlie  king's  engraver  in  his 
famous  Catalogue.  For  Charles  I.  he  executed 
two  plates,  one  of  his  M^eity'a  sister,  the  other 
after  Van  Dyek's  picture  of  the  Emperor  Otho. 
Ho  died  in  1669.  The  following  portrajta  by  him 
n»ay  bo  named  : 

Charles  L  and  Itis  Qaeen  ;  one  plate;  tfitr  Vtm  Dgck. 

Sir  Kenelm  Digby ;  afttr  the  utmt. 

loigo  Jones ;  aftfr  the  $ame. 

CbriKtian,  Duke  of  Branfiwick ;  after  the  tame. 

Sir  George  C'arew ;  after  the  same. 

Philip,  Earl  of  Tembroke ;  after  thtMome. 

Emat,  Count  Mansfeld ;  after  the  tame, 

Simou  Vouet,  Painter ;  afier  tlu  mhm. 

Hi«  own  Portrait;  ^fitr the $(UU. 

Prinoe  Rupert 

Jaom  Stmart,  Oi&e  of  Leooos ;  <(/irci- ^  ffaUbfyi 


llobort,  Earl  cf  I.iTi.ls  vy  ;  afttr  MimtdU 

Kdwurd.  I/ir<l  Lytlli'toii. 

Jitnitv),  M;ir(|iiiH  of  Hamilton. 

H<'iirv  lJi>  h.  Kurl  of  llullanil. 

AS'illiani  Earl  of  Di-ubi-h. 

Elizabctli,  Queou  of  Bohemia ;  after  0.  Van  HonihonU 

He  also  engraved  a  fbw  plates  of  animals  for  the 

drawing-book  of  Crispin  van  do  Pass. 

VOET,  Alkxanuku,  a  Fl.mi^li  engraver,  was 
born  at  -\iit\vcrp  in  161^,  ..:id,  from  ids  Ktyle,  is 
supposed  to  have  been  a  pupil  of  Paul  Pontiiu. 
Uis  handling  iA  the  graver  is  neat,  but  his  draw- 
ing incorrect.  Ho  worked  chiefly  after  Rubens. 
Among  others,  we  hove  the  following  prints  by  him  : 

Jiiilith  with  the  Head  of  Uolof.-nn'H  ;  n  ftcr  Li'/tim. 
The  Holy  Family  returning  from  Egypt ;  after  the  same. 
Virgin  and  Ohila,  with  Aagda  piestating  ftnit ;  after 

the  fftme. 

Ttic  Martyrdom  of  St.  Andrew  ;  o/ler  flU  MSM. 

Doutli  of  Seneca  ;  afltr  the  snmt. 

'i'hi-  HiiiMiiii  Daughter;  ufttr  the  tame. 

The  Kiit.iiiihniitit  uf  Christ;  (ijttf  Van  Dj/ek* 

Christ  hearing  tlii'  Vtonn  ;  aflei-  the  same. 

Folly,  luildisig  a  Cat  ;  itfdr  JordatHI. 

The  Cani-playi'i- ;  (i/li'r  l>e  Co*. 

Laadscapo ;  after  Fouquieres. 

VOET,  Ferdinand,  a  Flemi^])  paintorof  thelTth 

century,  wlio  s-'ttled  at  HoniP,  where  be  worked 
from  1G40  to  UVJl,  and  was  appointed  iKUiitei  to 
the  PontifiL-al  court. 

VOET,  Kabel  Borchart,  was  Lnm  at  Zwolle 
in  1670,  and  was  first  taught  by  his  eM'  r  brother, 
the  Buigomaater  of  Zwolle  (who^  though  not  a 
(irofesmonal  artist,  had  learned  drawing  for  the 
jmrpose  of  bis  sUidies  in  botany  and  natural  his- 
tory), and  under  him  became  a  correct  draughtsman 
of  flowers,  plants,  and  insects.  Descamps  asserts 
that  his  talents  recommended  him  to  the  patronage 
of  the  Earl  of  Portland,  whom  he  accompanied  to 
England,  where  he  was  much  employed  by  that 
nobleman,  as  well  as  by  King  William  III.  He 
Bubsequeidly  went  with  the  Earl  to  his  Kumnicr 
palace  at  Zorgvliet.  where  ho  painted  '  The  Prwluets 
of  the  Twelve  Jlontlin,'  with  buckgrounds  frotu 
the  neighbourhood.  At  the  instance  of  King 
WflUam,  he  compiled  a  book  of  drawlnf^  from 

insects.  After  tins  be  settled  at  Dordrerlit,  wli'^ro 
ho  devoted  hini->elf  to  his  '  Systematic  Classilication 
of  BoetleH,'  wiili  iliuBtratiuns  from  natnie.  He 

died  at  the  Hague  in  1745. 

VOGEL.  Beiimiard,  a  Geraian  engraver,  was 
born  at  Nuremberg  in  16S3,  and  was  a  pupil  of 
Clirifetopli  Weigol.  He  lived  chiefly  at  Augsburg, 
where  he  engraved  many  portraits,  some  with  the 
graver,  others  in  mezzotint.  Ho  died  at  Nuremberg 
in  17B7.  The  Knpeczky  Gallery  of  Portraits  was 
brought  out  by  iiim.  The  two  following  aroi 
perhnpe,  his  beet  plates : 

riiriN'  .|  li  Wei^el,  Kngravcr ;  afler  Ktftaikf.  tTSS. 
Johaua  Kupeczky,  Painter.  1737. 

His  son,  JoBABll  Cbbistoph,  also  practised  mezzo- 
tint engraving,  and  produced  some  platee  after 

Kupeczky. 

VOGEL,  Christian  LFnREntT,  was  bom  at 
Dresden  in  ITjVJ,  arid  having  in  his  twelfth  year 
painted  his  <  [  ortrait  in  pastel,  he  was  placed 
under  Joliann  Eleozar  Schenau.  He  was  patron- 
ized by  Comt  Solms,  by  whose  direction  he,  in 
ITj^O,  iiro>  eede<l  to  Wildfiifels.  where  be  painted 
many  jiurtiails  and  fandly  jjictures  of  distinction. 
The  portraits  of  bis  own  two  children  (now  in  tiie 
Dresden  Gallery)  procured  biui  many  cummissions 
for  other  thingy  of  the  kind.  He  eleo  painted  two 
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•Itar^picces,  on  flic  subject  of  '  SiilTer  littlo  ( liildn-n 
to  come  iiiito  Mo,'  for  the  chiirdics  at  \Vilili  iifi.lH 
niid  Liechtenstein.  lie  hocumo  a  nipinbcr  of  tiio 
Dresden  Academy  in  1800,  and  a  professor  in  1814. 
He  died  at  tbat  dty  in  1816. 

VOGFX,  Kaih,  FitiEnnicn  Otto,  wood  engraver, 
was  born  at  B>  rlin  in  1816.  He  was  the  second 
eon  of  JuiiANX  I>ANIEL  VoGEI,,  ami  liis  cari  IT 
was  pasMcd  in  intimate  relations  willi  iiis  i-ldrr 
brother,  Jobnnn  rhilipi)  All)ert,  wlio  is  still  alive  (V). 
As  an  illustrator  of  books,  he  worked  under  Bauiii- 
Ifiiriner,  at  Leipsic,  in  18B4*6,  but  returned  with 
his  brother  to  Hi.riin,  wlicre  he  <!i"<i  in  IH^l,  while 
eiigaj;e*l  on  a  blurk  nf  ' 'I'ho  T' ni|ih'  of  roace,' 
after  Kuulh.ii--li,  for  the  titie-pnyi'  to  D.  ck'  r\ 
Illnstrated  Bible.  His  ciii<'f  iiiiiiertakiiigH  wi  re  tlio 
cuts  for  BauniK-irtner's  '  Sliakespeare,'  18.:!H,  ami 
for  Kuglers  'History  of  Frederick  tiie  Great,' 
1844-51,  after  the  designs  of  MenssL 

VOGKL,  LcnwiG,  a  Swiss  liiatoricil  pdntar, 
born  in  17H8.  Ho  studied  at  the  Vienna  Academy, 
from  which  lie  was  cx;  <'llcd  on  account  of  his 
■trtctures  on  the  teaching.  In  1810  he  went  to 
Roine^  where  he  worked  under  Orerbeclc,  and  formed 
a  fiiendship  with  Cornelius.  His  reputation  was 
won  by  liis  pictures  of  the  Swiss  war  of  independ- 
ence. IIo  died  at  Zurich  in  1879.  Amongst  bis 
best  known  works  are  : 

lU-turu  of  the  Swiss  from  the  BaUle  of  ICaifirlaD. 

AVinkelreid's  Fight  with  (he  Dnffm, 

PuttiDg  the  Stone  on  the  Bigi. 

mi  before  Oewler. 

Tiie  ngfat  of  Adam  Naf  al  Kaii(iaL 

VOGEL  VON  VOGET.STEIN,  Kaiii,  CnitiSTiAN, 
historical  painter,  was  burn  at  Wildeiifels  in 
Saxony  in  1788.  He  was  a  pupil  of  his  father. 
Christian  Lebrecht  Vo^elj  tlie  court  painter,  and 
was  ennob!ed  by  tlie  King  of  Saxony  m  18S1.  In 
1804  he  breame  a  student  at  the  Dresden  Academy. 
From  1H08  to  IHl'i  ho  was  in  St.  Petersburg,  where 
be  practised  with  success  as  a  pnrtnit  painter.  In 
1813  ho  went  for  seven  years  to  Italy,  where  ho 
became  a  Catholic,  and  joined  the  Nn/arcncs.  In 
1820  he  succeeded  Kikfrolgen  as  professor  at  the 
Dresden  Academy.  In  1884  be  was  appointed  court 
paiiitiT.  .\ftcr  visits  to  London  and  Italy  be  retired 
to  .Mutiieh,  where  he  died  in  1868.  The  Berlin 
National  (ralliTy  ]>osse88e8  a  poitndt  of  Ludwig 
Tieek  by  hiio.  Ue  also  painted  Pius  Vli..  the 
Kings  of  Saxony  and  Holland,  and  the  sculptor 
Tborwaldaen. 

VOOELAER,  Cauel  van,  (or  Dr  Vogi!!,,)  called 
olso  ("ai'.lo  pi  Fiiip.e  and  l>isiF.i,nt.i  >KM,  was  born  at 
Maeatricht  in  ltJ53.  He  imiiitr-ii  still-iifi',  chiefly 
llowers  and  fruit.  He  8t'i<;i'  1  in  his  native  town 
and  in  Italy,  and  also  practised  for  a  time  in  Paris 
and  Lyons.  He  finally  settled  at  Rome,  where  ho 
gained  the  friendship  of  Maratti.  who  o<  casi<inalIy 
employed  liiiu  to  paujt  acei  ssories  in  his  i>i<  tiires. 
He  die<l  at  Rome  in  KVJo.  In  the  I'resden  (lailery 
there  is  a  i)icture  ascribed  to  Maratti,  in  which  he 
is  said  to  have  painted  the  fruit. 

V0G1U.8ANCK,  Isaac,  a  Dutch  landscape, 
cattle,  and  dccomlive  painter,  was  bom  at  Amster^ 
(hmi  in  1C88.  He  was  a  jnipil  of  Iluehtetihurgh. 
Mi>;r.ititi;,'  to  England  ahmit  1715,  lie  practined  in 
Lonihiii.  ill  Ireland,  and  in  Seot'aiid.  llewasnuieh 
eniployi  d  oil  accessories  fur  portrait  painters.  He 
died  in  London  in  1753. 

VOGIITKK,  UKiNitirn,  a  Gorman  engraver  on 
wood,  was  bom  at  Strasburg,  about  1490.  He 
imitated  the  style  ot  Albrecnt  DtUer  with  some 

C8U 


Ruecc-P.  II<;  ex.  ruled  tho  cuts  for  a  dniwirj;- 
book,  entitled  '  A  Bonk  nfthc  extraordinary  ami  m.ir- 
vellous  Art,  very  useful  to  all  I'ainters,  Sculptois, 
Goldsmiths,'  &c.,  printed  at  Strasburg  in  1640. 
Zani,  however,  says  he  died  in  16217.  His  son, 
IIeinricu  Voqhteb  the  younger,  was  also  a  wood 
engraver.  He  was  born  in  1513,  and  was  at  work 
in  1.V15. 

\  UGT,  AiKiLF,  landiM-'ape  and  aiiiin al  j  aiiifer, 
was  bora  at  Liubcnstcin,  in  Saxe-Meinin;:;'.ii,  iti 
1843,  and  was  taken  to  America  when  a  child.  Ue 
studied  firrt  in  Philadelphia,  then  (in  1861-5)  at 

Munich,  and  afterwards  at  Zuiieh  ai;  1  ir:  I*arin. 
Tie  returned  to  America,  and  died  in  1871  al  2\eW 
York.    Among  hin  best  piotoies  RIO  i 

Harvest  Scene  in  a  Storm. 

Niagara  iu  Summer.  |  Xiagara  iu  Winter. 

The  returning  Harvest  Waggon.  |  The  Smithy- 

VOIRIOT,  GrnitAVm^  a  French  painter  of  tlie 

18tli  century.  He  hccaine  a  nieiiiberof  the  .-\eade[r)y 
in  176'J,  his  reception  j>ictiire8  being  portmiis  of 
I'icrro  and  of  Nattier.  He  exhibited  portraits  at 
the  Salon  and  at  the  Academy  of  Luke  from 
1769  to  i7ai. 

VOIS>  Aon.  HE.    See  De  V.  >ih. 

VOISAHl),  ituKNKP.  Ci-AtJiih:.  a  French  engraver, 
born  in  I'aris  in  171(j,  was  a  pn|  il  of  B.  iron. 
Together  witii  sumo  plates  after  Frenoli  painters, 
ho  has  left  a  copy  of  WooUetfs  Battfo  of  La  Hogoe, 
on  a  smaller  scale. 

V0I8EUX,  ,  a  French  arU-«t  of  whose  life 

no  details  are  known.  Two  p.isri-l  iioitniits  by 
him,  dated  respectively  1766  and  17G7,  arc  in  the 
Valenciennes  Museum. 

VoL.MUE,  (or  VoifeuK.)  .lACQfiis,  painter,  waa 
born,  pndtul'ly  either  at  Tonloii  or  l^mtOS,  •l>oat 
1736.  Uis  fatlior,  a  native  of  Nantes,  worked  at 
Toulon  as  painter  to  the  Arsenal.  Jncquce,  who 
a|)pear8  to  have  also  held  SOme  ofliei  d  p,  at  iti  the 
arsenal,  became  acquainted  with  .lo?>ejdi  Veraet 
when  the  latter  visited  Toulon,  and  attached  him- 
self to  the  master  as  companion  and  assistant, 
going  with  him  to  Bordeaux,  Bayonne,  and 
Uochello.  In  1703  the  friends  parted  coin|>any, 
and  Volaire  settled  in  Rome,  whore  hit  nmrine^ 
in  the  manner  of  Vernel  attracted  considerable 
attention.  Later  on  he  visited  Naples,  and  tbero 
painted  an  'Eruption  of  Vesuvius,'  i»f  which  he 
multiplied  replicas.  Vokire  died  at  Naples  early 
in  the  19tb  eentitry.  The  following  are  among  his 
best  known  works  : 

'I'wo  S<','i-|iii-<  i  <.    I  I'lthff  f>f  Cnmpihfnf.) 

Krii|iti<in  ' if  N'c-ie. ius. 

Kr  i|.li m  <a  \\stnius,  v\itli  viow  of  I'ortki.  {XaiUri 

Kr  iptii.it  ol  Vesnvius  liy  uiglit.   {Toulinut  MuHum.) 

VOLCKEK.  SccVoLKKB. 

VOLDEUS,  LoiMs,  painter,  and  a  mtive  of 
Brussels,  ttourished  about  tho  middle  of  the  17ih 
centurv.  No  details  of  his  life  ,ire  known,  tli.iiij;h 
several  of  his  works  have  survived.  He  is  believed 
to  have  been  a  pupil  of  Grayer,  but  his  portraits 
have  been  frequently  ascribed  to  Coxier  Thera 
ore  two  pictures  by  him  in  the  Hitel  do  Ville  at 
Louvain,  and  one  in  the  church  of  Notn  Etanodo 
la  Chapello  at  Brussels. 

V()LI5UE.  SeoVoLAiitK. 

VOLIGNY,—,  is  mentioned  by  Fl  .rent  le  Comte 
ss  an  eng^ver,  bnt  his  talent  lay  in  j  en  portraits 
washed  with  Indian  ink.  Ho  is  probably  identicid 
with  VoLiGNY  UK  To.s.NKKiis,  engraver,  who  died  in 
1699. 
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VOLK,  .T  'liANK  rir-'  n-.  BAr.Timi.oMArs,  was  l>nrn 
nt  «kli8.  nfiirU»  on  the  Maine  in  1747,  and  Htmlioil 
first  under  liis  father,  and  tli-  n  in  tho  An>,'Hbiirf,' 
Academy,  under  Giknther.  Uo  painted  portrait, 
Undflcapns,  and  htotOTical  piotores.  He  ili  '  l  in 
1815,  Ilia  cider  son,  Fekdinand  VOlk  (1772— 
1829),  HvlhI  nnd  worked  as  a  painter  at  Batiborin 
Silesia.  Kaiu,  V  i  k,  liis  Mooad  M0|  was  Mtt]«d 
as  a  painter  in  Hungary. 

VOLKAERT,  Nicolaas  and  Khwf^y,  f  itln  r  an:l 
■on,  painters  of  Haarlem,  flourislied  in  the  15th 
century ;  the  elder  about  1450,  tho  younger  from 
14K0  to  1506.  Tin  y  iviinf.  d  chiefly  in  di8tem|)er, 
and  made  dcsifjiis  f  ir  llio  jrlass  jiaintcrs.  Their 
nuino  occurs  m  i  asinti.iliy  nii  fra^-'nicnls  i>f  w  iiiilows 
from  disestablitihcd  cooveat«  and  churches. 

VCLKER,  FbIIOBICB  WlLBKLM,  BOn  of  Gottfried 
W.  \  j'.ker,  was  born  at  BerUn  in  1799,  and  died  at 
Thorn,  February  17,  1870.  Ho  painted  flowers 
and  I'riiit,  and  wan  employed,  lika  m  MbtSf  in  the 
porcelain  factory  at  Berlin. 

VOLKER,  OOTTfRIlD  WttOELM,  (or  VoLCKKit.) 
flower  painter,  was  bom  at  Berlin  in  1775.  Uo 
was  a  pupil  of  Johaiw  Pbiedbich  Scbulzb,  a 

flower  paintiT.  and  Kiicri-cdi  d  liini  as  su]MTiiit(Miiient 
of  the  painters  in  tlio  Hoyal  I'orcehiin  Mainifiictory 
at  Berbn.  In  1811  he  became  a  member  of  the 
Berlin  Academy,  and  died  in  tliat  city  in  1849. 
Two  *  Veaee  of  Fruit  and  Flowers '  by  him  are  in 
tlie  Berlin  National  Gallery. 

VOLKER,  Oito,  (or  VOu  ker.)  landscape  painter, 
was  bom  at  Berlin  about  1810,  and  Htudied  first 
under  Blechen  and  then  in  Italy.  He  becuiiie  a 
member  of  the  Berlin  Aoademy  in  1846,  and  cUed 
in  l«Jft. 

VUliKKU,  Wii.iiEt.M,  was  bom  at  Werthoini  in 
181*2,  and  by  tlio  help  of  tlie  Princi  Huf  I-iiwcnstt  in- 
Werthoim,  was  educated  at  the  Munich  Aradcmy. 
lie  devoted  bimaelf  to  landacape  and  eenru  paint- 
ing, and  travelled  for  improvement  in  toe  Bavarian 
highlands  and  the  Tyrol.  In  1848  he  painted  a 
room  in  tho  palarc  of  tho  Pntsslan  ambassador  at 
Munich  witli  huniintj-scenea,  landscnpes,  and 
famous  Oerin  in  liattlcs.  In  the  following  year  he 
painted  two  altar-pieces  for  the  court  chapel  of  Ids 
patron  at  LOwenstcin,  and  afterwards  two  otiiers, 
togetlter  with  a  'Nativity,'  at  Aschaffenlmrg.  In 
ItoI  he  published  an  *  Art  of  Painting  '  (Leipuic), 
and  in  1853  became  (earlier  in  the  cantonal  SOhool 
of  St.  Gall,  where  he  died  in  1874. 

VOLKHAUT,  Gicnito  Wh.hei-m,  a  Gorman  sub- 
ject painter,  was  born  in  1815  at  Herdicke 
(Westphalia).  lie  practised  at  Diisseldorf.  His 
subjects  were  frequently  taken  from  tho  history  of 
Mary,  Qnocn  of  S<'ot8,  and  from  the  wars  between 
England  and  France.  In  liis  I  .tcr  years  he  painled 
many  jiortraits.  Iledii  d  at  Dusseldorf,  Marcli  14, 
1876. 

VOLLENHOVEN,  Uebuan  van,  a  Dutch  painter, 
who  flourished  at  Utrecht  in  the  early  part  of  the 
17th  centuiy.    It  appears  that  ho  was  a  member 

of  the  Guild  at  Utrecht  in  IGll,  and  Dean  in 
1627,  a:ul  that  in  1612  Beernt  de  X'issi  her  was  his 
pupil.  No  fnrtlior  details  of  his  life  have  trans- 
pired, and  he  was  long  known  only  through  an 
engraving,  dated  1614,  by  Simon  von  de  Pass,  after 
a  picture  by  him  of  '  Christ  and  the  Disciples  at 
Emmaufl.'  Bota  signed  picture  of  hi^,  dated  1612, 
was  acquired  by  tho  Hague  Museum  in  lUlH.  Tho 
subject  is  an  artist  (prubalily  iiiniselfj  painting 
the  portraits  of  an  old  man  and  womau  sealed 


before  him.  This  picture  ii  now  in  the  Rijka 

.Museum  at  Amsterdam. 

V(>LlJ;it,  AEItTGEN  riR.     S.  e  Pl.AKPSKV. 

VoiXEUDT,  Jan  Christian,  or  CiiuisTorn,  (or 
V  ii.LABliT,)  was  bora  at  L'  ipsic  in  or  about  1709, 
and  was  a  acholar  of  Alexander  Thiele.  Ho  is 
cndited  with  the  execution  of  many  small  land- 
•eapes,  views  on  tho  Rhine  and  in  Switstcrland, 
somewhat  in  the  manner  of  Chr.  Geo.  SchtH?.,  en- 
livened with  figures  and  animals,  many  of  which 
wore  imported  into  England  early  in  the  present 
century.  He  died  in  1769.  Soin"  of  his  pictures 
have  been  engnvod.  There  is  a  Bhine  landscape 
by  him  in  theBordeanz  Huaeom. 

V()I.T,EUT.    See  Voi.LKliDT. 

VoLI. EVENS,  JniiANNKs,  was  bom  nt  Geertrui- 
denher^^  in  IG-I'J.  He  was  a  scholar  first  nf  Niroiaa 
Maas,  and  afterwards  of  Jan  ile  Bian,  with  whom 
he  remainotl  ciglit  years.  From  1672  onwards  be 
worked  independently,  and  after  the  death  of  De 
Baan  (1702),  he  sncoeeded  to  the  greater  part  of 
his  practice,  and  became  one  of  the  most  popular 
artists  of  his  time.  The  I'rincc  of  Conrland  and 
the  Prince  of  Nnssin,  Sta<ltliolder  of  FrieNl.ind, 
were  amonghis  particular  patrons.  He  died  at  tho 
Hague  in  1728.  The  Rijks  Museum,  Amsterdam, 
has  two  portraita  by  him,  one  of  them  being  that 
of  William  ITT.   Hia  son,  JoHAinris  VotLBvm, 

w  i'^  also  a  Rood  portraitist.  He  was  bom  at  the 
Ilaurue  in  1685,  was  appnintod  court  jiainter  to  tho 
I'/iiieess  Dowager  of  Clrant'c,  and  was  dean  of  the 
painters'  guild  at  the  Hague  in  1748.  It  is  sup- 
pueed  be  was  a  short  thne  in  Eqgland.  He  died 
at  the  Hague  in  1768. 

VOLLMER,  Amtra  FRimmicn,  painter  and 
etcher,  was  bom  at  Hamburg  in  1806.  lie  travelled 
through  Germany  with  the  cosmorama  painter 
Siihr,  studying  subsequently  imder  Koscnberg  at 
Altona,  and  under  Eokcrsbcrg  at  Copenhagen. 
From  1S33  to  1H3U  lie  was  at  work  at  Munich,  and 
travelling  in  the  Tyrol  and  Italy.  Ho  lost  his  sight 
in  1866,  and  in  1875  died  at  Hamburg.  He  painted 
harbours  and  other  sea  views,  also  views  in  \  i  iiicrj 
and  on  the  Elbe.  Ho  has  left  some  thirty  etchings 
anil  lithographs. 

VOLMAR,  JoOANii  Qkoro,  was  bora  at  Mcngen, 
in  Swabia,  in  1770,  bnt  withdrew  to  Switzerland  to 
escape  the  conscription,  and  took  to  hndseape 
painting  at  Lausanne.  He  studied  entirely  from 
nature,  without  the  help  of  a  master.  After  a 
journey  to  Italy,  he  became  profcB.-^or  in  tlie  School 
of  Art  at  Berne,  where  he  dieil  in  1831.  Ono  of  his 
largest  works  was  'Tho  Parting  of  liicolos  von  der 
FlQe  from  his  Family,'  which  was  engraved  by 
Lips.  His  brother,  Xavkb  Volnar,  etched  some 
of  bis  works.  Xavcr's  son,  Joseph  VoLMAti,  (born 
ny.*),  died  l.SOS  at  Borne,)  w  as  a  senlptor  as  well 
as  a  l.iiidscHpe  and  animal  painter,  with  particular 
skill  in  pjunting  horses. 

VULPATl,  Giovanni  Battista,  bom  at  Bassano 
in  1633,  was  an  indifferent  painter,  and  the  author 
of  some  treatises  on  the  fine  arts.  The  most  import" 
nnt  of  these  is  '  La  Verita  Pittoreaca.*  He  died  in 
1706. 

VOLPATO,  Giovanni,  draughtsman  and  en- 
graver, was  horn  at  Bassano  in  1733.  He  received 
his  iirst  training  from  liis  mother,  an  embroiderer, 
and  then  etndied  under  tiie  engraver  Bemondini 

While  still  young,  however,  he  went  to  Venice, 
where  ho  received  some  instruction  from  Wagner 
and  Bartolo/.7.i,  and  engraved  several  jilates  after 
Piaszetta,  Mariotto,  Amicooi,  Zuccarelii,  M.  Kicci, 
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and  others.  He  worked  some  time  for  the  Diikfi  of 
Panna,  until  :i  I'liile  from  llic  Monument  of  Ali^  irotti 
at  Pisa  brought  liiui  iuto  wider  notice.  H«;  afterwards 
visited  Ronw,  where  Gavin  Hamilton  einploved 
han  to  engrave  several  plates  for  his  'Scholaltalica 
Pictiirao' ;  nnd  he  wag  the  principal  artist  employed 
on  the  well-hiiuwn  m  I  of  inloiired  prints  from  tlie 
worivs  of  Ha]'liafl  in  tlio  Vatican.  In  Home  he 
founded  a  Sc  hool  of  Engraving,  in  whiclj  several 
excellent  artists  received  their  education.  He  died 
in  Bome  in  IflOS.  In  signing  lome  of  his  earlier 
works  he  Gallicized  hin  name  into  Prnnrd.  Vol- 
jiato  waw  one  of  lln-  many  Italians  of  the  IRth 
Ci  iitiiry  whose  meritti  woro  ^'reatly  overrated.  Like 
that  of  his  son-iu-law  and  p  ipil,  Kafaello  Morghcn, 
bis  han  depended  chiefly  on  the  dearth  of  really 
able  meo  in  Italy  in  his  time.  Among  his  best 
platM  are  tha  following : 

PI.ATB8  SROBAVBD  FOB  QAVUI  BAMILTOX. 

The  font  Sibyls ;  after  Kajthafl. 

The  Marriage  of  Aleju»a<ler  and  Itoxaoa ;  fifftr  tht  $ame, 

lledeslgr  and  Vanity ;  aft<r  Lfonardo  da  Vitun  (?). 

Fmsnsaud  Andromeda;  itfter  Polidoro  da  Caravaggh. 

CnRfikpnjiiii;  on  tiie  Momt;  afttr  Corrggio. 

Tim  ISM*  in  the  hoiue  of  Bimou ;  afitr  Paolo  Ytrvoeu. 

nalfaRiafe  of  Oana;  ahtt  ftntontto. 

Tbe  Qamesten ;  after  MuMagttt  da  Cannaggw. 

SUBJECTS  ArriB  OATm  BAHILTOir. 

The  Death  of  Lnenlia.   I  Inneeeaee. 
Judo.  |  Hebe. 

Melancholy.  |  Gaiety. 

COLOCREO  PBINTS  AFTEB  &AFHA£U 

Tte  Sriiool  of  Atbent. 

The  Dispute  of  the  Saennont. 

Ueliodorus  driven  from  the  Temple  of  JerUNlSBi 

Attila  ■toopedlqrSS.PMerandFattL 

St.  Peter  delivered  Iran  Msoo. 

The  Pamaiuins. 

Tlic  Fire  in  tbe  Boigo. 

The  Mass  of  Bolaena.  Ilib  pbte  was  aelaaUlf  cngiaTCd 

VOLPE,  ViNiKNT,  painter,  )iraitiHid  at  the 
English  court  fruui  1514  to  15-'i0,  and  amongst 
other  worfca  is  u  l  t.>  liuve  painted  the  bauomfor 
tlio  famous  ves.sci,  '  Thu  Great  Harry.' 

VOLPELIERE,  Mile.  L.  P.  Jiui:,  a  native  of 
M  irsrilh  s,  and  pupil  of  Serangoli,  practised  in 
Paris  in  the  first  part  of  tho  19tli  century,  gaining 
a  medal  of  the  second  class  in  1810,  and  exhibited 
portraits,  sscrad  aubieotiL  etc,  at  the  Salon  from 
iMe  to  1889.  She  died  in  Pans  in  1842.  She 
painted  a  'R.  Martin*  for  the  ciinr.  li  at  Perpignan, 
and  in  the  Versailles  Muwum  there  is  a  portrait  of 
Colonel  Jean  Baptlsto  .Tonrdain  by  her. 

VOLPONI,  Giovanni  Baitista  m  Pikteo  di 
BTSrANo,  a  painter  of  Pistoja,  who  flourished  at 
the  beginning  of  the  16th  century,  and  painted  in 
conjunotion  with  U  Sollazzino,  and  with  Bernardino 
del  Signoraocio  for  various  chaiefaes  vlt  his  native 
city. 

VOLTERR.\,  DAHiniDA.   See  RicnAnEi.M. 
VOLT£UiLA,  Fhanoksoo  da,  who  resided  much 
at  Pisa,  is  Imown,  from  the  records  of  the  Oampo 

Santo,  to  have  painted  the  'Ilistorj-  of  Job'  on  it.s 
south  wall.  This  fresco  is  in  nix  campnrtmt'nts, 
and  was  painted  between  l.'iTO  at;  !  1372.  Like 
tlie  rest  of  the  earlier  pictures  in  the  Camno  Santo, 
it  is  now  almost  obliterated,*but  some  idea  of  its 
weird  realism  may  still  be  formed  from  Lasiaio's 
*  Pitture  del  Campo  Santo,'  and  other  reproductions 
in  Italian  on  art.    Fninct  sco  da  Volti-rra  is 

supposed  to  have  been  identical  with  FbamcE£CO  di 

m 


Maestbo  Giotto,  a  painter  of  Florence,  whose 
name  ocouit  in  the  reoords  of  tbe  dtjr  Onild  finr 
1341. 

VOLTIBBA,  OiOT.  FAcno  Boibrti  m.  See 

Boflsnri. 

VOLTERRANO,  Tl.  flee  FRiTOMCHnn,  B. 

VOLTZ,  .T  'li.WN  Mli'MAKi.,  painter  ;ind  engraver, 
was  horn  at  Nonilingcn  in  1784.  In  1801  he  was 
apprciilicrii  til  F.  Weber  of  Augsburg,  and  fmir 

{■ears  later  entered  tiie  academy  of  H,  von  Hera- 
)erg,wiUlwhom  ho  studied  etching  and  engraving, 
He  returned  to  Kordlingen  in  1812;  in  1819  M 
travelled  in  the  highlands  of  Baden,  and  iMIBd 
materials  fir  many  costume  and  genre  pictures 
in  sepia.  Ho  died  at  his  birthplace  in  1868.  He 
worked  largely  as  an  illustrator,  furnishing  the 
plates  for  editions  of  the  'Arabian  Nights,'  and  of 
many  Geiman  dassioB.  Of  bis  pictores  wa  ni^ 
name : 

Berlin.      Nat.  Gallery.  A  Mona^erift 

„  „  Cows  dnnUag. 

Breslan.         JThmssi.  AYillaia;  nanfag. 

„  »  ▼ateiinfthaalMle. 

VONCK,  Elus,  (or  Vomc,)  was  a  Dutch  artist 
of  talent,  who  painted  birds,  animals,  and  still- 
in  tlio  manner  of  Hondecocter  and  Snyders. 
He  (iit  d  at  Amsterdam  in  June,  1()52.  Jan  Voxck, 
probably  his  son  and  pupil,  painted  the  same 
subjects.  Ho  flourished  at  AmsterdaOl  aboot  1660. 
In  the  R.  Museum  of  that  citv  theio  u  a  study 
of  dead  birds  by  him,  and  in  uie  Dreeden  Oalleiy 
there  is  a  land.scape  by  Jacob  RnvRdaol  (No.  11*03) 
with  animals  heautifolly  painted  by  Vonck.  It  is 
signed  with  Ruysdaela  moiiogrRiii,  and  with  J. 
Yonckfe.  There  seems  to  have  been  a  third  VoxcK, 
who  resided  at  Middelburg  about  17fiO;  h*  painted 
birds  and  stUl-lifo  sabjeots  in  tbe  maaner  of  Aari 
Schouman. 

VON  DER  EMBDE,  Arr.r.^T,  was  bom  at 
Cassel  in  1780.  Ho  studied  painting  at  Cassel, 
Dresden,  Diisseldorf,  Munich,  and  Vienna ;  and 
established  himself  at  Cassel,  where  he  painted 
portndtB,  scenes  of  peasant  lin^  and  obildrett.  He 
also  copied  tho  old  masters  in  sepia.  Many  of  his 
genre  subjects  have  beeti  engraved.  He  died  in 
1862  at  Cassel.  His  two  daq^tei%  KaMLDW  and 
EuiLIB,  were  also  painters. 

VON  DEB  8(^ICHTEN.    See  Yam  Dm 

SCBLICHTKR. 

VON  HOLST.   Bee  Homt. 

VONWYL,  Jakob,  (or  Von  Wvi.,)  was  bom  nt 
Ijucerne  in  1595.  Ho  painted  in  the  style  of  Hol- 
bein. Many  of  his  better  works  were  burnt  at  tho 
destruction  of  tho  abbey  church  at  Lucerne,  but 
his  Terj  remarltable  '  Dance  of  Death '  is  still  to 
f>e  seen  in  tbe  libniy  of  the  Canton.  He  died 
iu  1621. 

VOOGD,  llHxriRiK,  a  l  ind8ca)>e  painter,  was  bom 
at  Amsterdam  about  1704-7,  and  studied  first  at  tlie 
school  of  design  there,  and  afterwards  under 
J  uriaan  Andriessen.  He  waa  furnished  by  a  friend 
with  the  means  to  visit  Italy,  whence  he  sent  to 
the  Soci(?r6  des  Science^!,  at  Haarlem,  a  land^icapo 
wldeh  o!)tained  for  him  a  pejision  <  f  fifty  ducats 
per  annum  for  three  yrar.i.  Tims  encouraged,  he 
continued  his  studies  with  assiduity  till  ho  was 
acknowledged  to  be  the  best  landscape  painter  in 
Rome,  and  designated  'tho  Dutch  Claude.'  At 
intervals  he  sent  pictures  to  the  exhibitions  at 
Amsterdam,  chiefly  landscajjcs  with  cattle.  He 
died  at  Bome  in  1839.    He  executed  some  land- 


's 


oiyui^cd  by  Google 


PAINTERS  AND  ENGRAVERS. 


Voratermaiu 


mpe  ctohiiigaf  wad  mado  several  drawioga  after 
Cffaade  for  the  nae  of      cn^ravor  Volpata 

VOOnDKCKKR,  IIkxiu,  [iiiiitcr,  l.orii  nt  Brue- 
Bi  ls  ill  177D,  was  a  pupil  of  J.  li.  Hoy,  ami 
painted  laiidsi-apfs,  aiiiin;tlH,  and  dutiiostic 
subjects,  ilia  '  Village  and  Chapel  of  Waterloo,' 
*  Children  playing  wiui  Poultry  and  Pi^odb,'  may 
be  named,  also  a  '  Uunt^man's  Family,'  in  the 
Amsterdam  Museum.  Ho  died  at  Brusgnls  in 
1861. 

VOORIIOUT,  J0UANNK8,  wa-s  born  at  Uitli  ^oni, 
near  Amsterdam,  in  1647.  He  was  the  Mon  of  a 
watchmaker,  who  placed  him  under  Comstamtinr 
Vraoonr  of  Oooda,  a  pdnter  of  oonTeraationa  and 

Sllant  asHcniblies,  with  whom  ho  passed  six  yrars. 
!ter  tliin  he  hei  ariie  a  pupil  of  Jan  van  Xoordt, 
under  whoii)  he  f^ni  iii  il  live  years.  In  lG72,when 
the  FretK  li  nnny  entered  Holland,  Voorhout  took 
refu;.'  'It  I'ricdrichstadt,  and  from  theDOe  lemoved 
to  Hamburg.  After  an  abeenoe  of  three  jeara,  the 
desire  of  revimting  his  natiTe  eoantry  induced  him 
to  return  (n  Ain'iterdam,  where  his  success  was  no 
less  pn>ui|a  limn  it  li  nl  been  at  Hamburg.  Ho 
painte«l  the  principal  ciii/.ens,  and  n  ieivcd  com- 
missions for  several  historical  subjects,  among 
them  a  *  Death  «f  Sophonisba.'  Voorhout  died  in 
172Q.  Two  convenation  pieoee  by  him  are  in  the 
Stockholm  Oalleiyj,  and  a  *Lana  and  Bndymion,* 
'  Venii'i  upon  the  Oloods,'  and  'Birth  of  S.irason,' 
in  the  liiuimwick  Museum.  Ho  had  a  eon  or 
brother,  J.w  Vookhoht,  who  died  in  1749,  and  left 
a  picture  of  'The  Qood  Samaritan,'  now  in  the 
Brunswick  Museum. 
VOORT,  (Vooiiai^  or  TooBS).  Bee  Yak  Dsn 

VOORT. 

VOOKT,  M.  Van  deo.   See  Va»  DIB  TOOBT. 

VOUMACIA.    See  Woensam. 

VOltSTERMAN,  LtJCAS,  the  elder,  (or  V08TIR- 
UAN,)  engraver,  was  bora  at  Antwerp  in  1678, 
and  at  first  studied  painting  in  the  school  of 

Rubens.  He  wns  iiHerwards  advised,  however,  by 
his  preceptor,  to  devuto  himself  entirely  to  engrav- 
ing. Few  painters  have  lia  1  tin-  Uisfaetion  of  see- 
ing BO  great  n  number  of  their  best  works  finely 
engraved  as  Ruh  ns.  He  was  surrounded  by  artists 
of  ability  who  worked  immedieteljr  onder  hia  eye, 
and  had  the  adrantage  of  his  advice.  Of  these 
Lucas  Vorstennan  was  one.  His  plates  arc  executed 
entirely  with  (ho  graver,  which  he  handled  with 
great  facility,  tlioin^di  he  was  always  more  attentive 
to  the  g.^nend  effect  than  to  the  neatness  and 
regularity  of  the  execution.  His  plates  after  the 
'Adoration  of  the  Magi,'  and  the  'Descent  from 
the  Cross,*  by  Kubens,  are  regarded  as  master- 
pieces of  engraving.  He  visited  England  iti  ili  ' 
reign  of  Cliarles  I.,  and  lived  here  about  eight  years, 
from  162.5  or  1624  to  1631,  being  employed  by  the 
king  and  the  Earl  of  Arundel.  IIo  died  later  than 
1656.  Vorsterman  mraally  signed  his  plates  with 
his  name,  but  he  sometimes  used  a  cipher  com- 
posed of  an  L.  and  a  V.  joined  together  thus, 

The  following  are  aniong  the  beet  of  his 

▼eiy  nnmerona  plates : 

a«iton,DulMef  Oifoana.  A*. 
AinbrosioSphiola,0«f«nmr«f  tbe£owOoBat*tes.  Ih. 
Wolfgang  Wilhehn,  Dnke  of  Bavaria.  Ih. 
Anthonj  van  ]>rdr,  Painter.  J>». 
fetm  de  Joda,  Bw  eldw,  Bofravsr.  As. 
Xanl  nBMallai3r,Bngnmr.  Da. 


OliarlssL,KiBCof 

I  Homuid,  Barl  of 


IBegiaver.  St. 


Do. 
Do. 


Jacques  Gallot,  Engraver.  Do. 
ThcKxloor  Ualle,  Eugraver.  />.). 
■Wenxel  Korbergcr,  Paiuter.  Do. 
IXsodato  Del  Monte,  Painter.  Aa 
L'lca^  VBu  TJden,  Painter.  Do. 
Curiieliii  Sjiftle»'en,  Painter.  J)o, 
Orasiu  Outileachi,  Painter.  J)». 
Jan  Lieveus,  Painteur  aad  1 
William  f'avcnditih. 
Thomas  Howard,  Duko  of  Norfolk;  ^ftiT  JMWa. 
Kir  Tli<)tna.i  Morf  :  n/ttr  the  $ame. 
KraMini'^ ;  nfttr  thf  a  nni. 
The  Kini«  ior  ( 'li.irlf.i  V.;  nfifr  TittM. 
('h:\t\r-i,  ]»ukr  of  I{.jnrl)i  n  ;  <itttr  tkt  tomt. 
< 'Ijorl- s  <ic  I.c!i(,'ucval,  Count  of  ]t)isqur>i ;  afttr  RtJtnt, 
Tlie  Kiill  Mf  thr  Kcbel  Ang«>l5;  aftrr  liubem. 
I/)t  ami  liis  Duugliters  leaving  iSodom.  Do. 
,T(ib  tentj'trtl  niui  t^^rmentcd  by  OsaMaik  J)la> 
Susni.iin  .iikI  tlio  Killer*.  Do. 

The  N.L'.i\itv,  or  .\ilor.itiou  of  the  SbsnhSlds.  JJv. 

The  A.l.  ra^ii.n  of  the  .Map.  Do. 

The  -iiinr  Mil  j.(  t,  (li(f(  r>  iitly  cotiiijosed. 

The  Holy  l  aiuily,  with  St.  .\iine.  Do. 

Another  H>  ly  t'ainily,  in  whieh  ths  lafiurt  Ohlilt  Is 

enibraciug  the  \'irKiii.  J>o. 
Tlie  Hrt'irn  fr-iii  K-\  [it     J'  >. 

The  Virgin  au'i  Iiifi\ut  (  tui^t,  and  St.  Joho.  Do. 
The  Tribute-.Mont  V,  /'m 
The  Descent  fr<)ni  the  Cross. 
The  Angrl  at  the  Sepulchre. 
St.  Fram  is  reccivinj;  the  Stigmata. 
The  MartjTihiin  of  St.  L.iiir(  nre. 

Mary  Magdalene  reiiouuciug  the  Vanitiea  of  the  World. 
The  Battle  of  the  AmazouR  ;  a  largo  | 
The  Tloly  Family  ;  n/tn-  Ilaphatl. 
The  Kiitomhnient  of  Christ;  4{^sr  lls tSSMi 

St.  George  ;  njtir  th<  tame. 

Christ  praying  in  the  (ranlcn  ;  a  ftci-  yln.  Ci;  mrri. 
Lot  aati  hi!i  Daughters  ;  nfter  Oratio  GtntiU$chi. 
Thi--  \'irgiu  and  Chiitl,  with fllgliBa; 
A  I'ieta  ;  d  fur  Vsi.i  Dvrk. 
St.  TlicresR  ;  nfler  the  .^^i-.itr. 
(Hirint  at  the  I^'illar  ;  after  G.  Ztghm. 
The  Death  of  St.  Francia  ;  after  llitt 
St.  Ignatius  ;  after  the  »ame. 
The  Fable  of  the  Satyr,  with  the 

hot  and  cold  ;  after  J.  Jordaem. 
A  Concert  of  five  person.'*,  one  of  whom  is  a  Girl  jilnving 

on  the  Guitar  ;  after  Adam  de  Coster,  bciog  a  Coiif 

oanion  to  the  C\>oMrt  snpatsd  hj  Boisirarti  t^^«r 

Theodoor  Romboutt, 

VORSTERMAN,  Lucas,  the  younger,  was  the 
son  of  till"  I Mcr  artist  of  the  name,  and  was  bom 
at  AntweriJ  about  the  year  1600.  Although  he 
had  the  aavantage  of  his  father's  instruction,  his 

{>lates  are  inferior  in  every  respect  to  his.  The 
bUowiog  are  considered  the  best: 

A  Bear-IIunt ;  afttr  F.  Snydtrt. 

Lacas  Vorsterman  tho  cider ;  «ffUr  Vam  Dyek, 

Sir  Hugh  Cartwright ;  after  MtfOtMe. 

The  Trinity;  iftr-r  liiif'rns. 

V(\r\  't  !  !.(■  Wlutchall  crillDg:  after  (he  same. 

The  N'irfriii  in  the  Clouds,  surrounded  by  Angels ;  after 

The  Triumph  of  Riches;  after  llolhdn. 
The  greater  part  of  the  I'latea  for  the  Duke  of  New- 
cattle's   liook  on  Horsemauship ;  tifter  deagns  bv 

Several  ri.'il<\'i  in  the  Tenicrs  Gallery. 

V0RSTKUMAN8,  Johannes,  (or  Vostkhman,) 
was  bom  at  Bommel  in  164.S.  He  was  the  son  ana 
ptt^  of  a  portrait  painter,  but  afterwards  studied 
at  Utrecht,  nnder  Herman  Saftleven.   He  Tisited 

Pnri",  fiSKUincd  the  title  of  Baron,'  and,  for  a  short 
tiuio,  kept  up  the  establishment  of  a  man  of  rank. 
His  necessities,  however,  obliged  him  to  reitirn  to 
Holland,  and,  in  1672,  on  the  approach  of  the  French 
army,  he  moved  from  Utrecht  to  Nimeguen,  where 
hia  talents  became  known  to  the  Marquis  of  B(Bthane| 
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far  whom  he  painted  MVAral  landscRpcs  and  views 
on  the  Rhine,  and  by  whom  he  was  emi'loyed  to 
collect  workB  of  art.  Soon  after  the  Kcstoration 
lie  came  to  Enplniid,  and  painted  a  view  of  Windsor, 
and  Slime  otliiT  workH  fur  tln'  kiiii^.  l>iit,  dftiriiidiiig 
extniviigaiit  )>riri-8  for  liiH  picluros,  lie  did  not 
receive  iiiatty  ciJinniisBions,  was  arrested  for  debt, 
and  only  released  throupph  the  geoeroaity  of  some 
brother  srtista.  When  Sir  William  Soamos  was  sent 
on  an  ctnlinssy  tn  fonsf .'iiitinoiiln  liy  Jatm-s  II., 
Vorsteniians  proposed  to  uecompiiny  liitn,  l)iit  Sir 
William  dying  en  ronto,  the  painter  accepted  an 
invitation  to  go  to  Poland  with  the  Munpiia  of 
Bcthune,  and  there,  it  is  believed,  he  died  in  liVJ'J. 
There  is  a  small  landscape  by  him  in  the  Dresden 
Gallery. 

VOUTKL,  WiLHKLM,  painter,  was  horn  at 
Leiptiic  in  IT'JS,  and  learnt  plass-painting  from 
tliB  elder  Mohn.  Intornipted  in  Iuh  studies  hy  a 
term  of  military  service  on  which  ho  entered  in 
181St  he  resumed  them  on  his  relejise,  acquired 
t)ie  elements  of  landscape  painting  in  Dresden, 
and  in  1817  accompanied  the  yonngor  Mohn 
to  Vienna,  and  w;is  i-rij,'agod  in  painting  wiiidows 
at  Laxenburg.  On  liia  return  to  Drendon  he  was 
cotnniiMioaea  by  the  brothers  lioisserdo  to  repro- 
duce upon  glass  various  works  after  tlie  early 
Omnan  and  Flemidi  masters,  Mdster  Wilhelm, 
Ja!»  van  Kyck,  Mending,  and  Van  ilerGoes.  Vijrtel 
fiirtlier  paiiite<l  upon  ghuss  Haphaol's  Madonna  di 
S  ill  Sisto,  ami  Miirillo's  Madonna  in  the  Lcuchten- 
hvTi^  (i.ill.  ry,  niid  exeeiitc<l  windows  for  castles  and 
priv.itc  c'iiapcls  in  Ilanuver,  Meininges,  etc»  Ho 
died  at  Dresden  in  1844. 

V08.  8eeD«Voe. 

VOSCHKR,  Leopold  Hr:txnrrit,  land-ieape 
painter,  was  born  at  Vienna  in  iMIiO  He  was  a 
pupil  of  the  landscape  p.ii-ii.  r  HaiiHrli,  and  s<ii!j,'ht 
subjects  fur  his  art  in  Switzerland,  Italy,  and  the 
romantic  mountain  districts  of  liis  own  country. 
In  1864  he  settled  in  Munich,  where  be  practised 
successfully  for  some  years.  He  ezoellea  in  the 
treatment  of  aerial  jierspectivo  and  effects  of  li^^lit 
and  shade.   lie  died  insane  in  1877,  at  Vienna. 

VOSMKEBt  (or  Voouu).  See  Woimiis, 
Jakou. 

VOSTBRMAK.  See  VonmiwAV  and  Vobstbrt 

VOSTliE,  SiMiiV,  the  famous  French  printer  and 
publisher  of  '  Livrcs  d'lleures,'  who  floiui>!it'd 
about  1488 — 15'J().  i»  supposed  by  some  authorities 
to  h»vo  been  the  designer  and  enj^ver,  as  well  as 
the  publisher:  of  his  illustrations.  These  consisted 
of  prints  in  tneitwmltrv  eribUe  (dotted  white),  and 

arc  getierally  coriHidered  to  he  imjircssions  from 
wooil.  tiiii(ii;li  certain  experts  hold  tliat  they  were 
engraved  from  metal.  For  a  full  discussion  of  the 
technical  points  involved,  see  Willwhire's  'Intro- 
duction to  Ancient  Prints,'  vol.  i,  London,  1877, 
and  Renouvier,  '  Des  Gntvnres  sor  fiois  dans  les 
Livres  de  Simon  Vostre,'  Parit*,  18^. 

VUl'KT,  AUBiy,  brotln  r  and  pupil  of  Simon, 
bom  in  Paris  in  1699,  was  a  mediocre  artist,  who, 
after  8tu<lying  with  his  brother  in  Italy,  practised 
in  Paris,  chiefly  as  a  decorative  painter,  lie  died 
in  Paris,  Hay  1,  1641.  Example*  of  his  work  arc 
in  the  Lyons  and  Nantes  Museums.  A  yoimger 
brother,  Ct.AUDE,  was  also  a  pupil  of  Simon  at  Bome, 
nndrefiirti.il  with  liiin  to  Puri-<.  No  fiirther  par- 
ticulars concerning  him  are  known. 

VOUET,  Jacques,  the  son  and  pupil  of  Simon, 
wu^ainter  to  the  mattrwe^  wos  received  by  the 


Academy  in  16G4,  and  was  employed  on  decor* 
ative  work  in  the  Tuileries,  in  conjunction  with 

Mosnier,  Corneillo  the  youn;,'er,  and  I5onnemer. 
No  further  details  concerning  him  have  survived. 

VOL'K  T,  Hi.MoN,  a  Frciu  h  luNturical  painter,  born 
in  Paris  in  16U0.  His  father,  an  ohscure  artist 
named  I..ACRE!rr  Vourt,  was  his  first  teacher. 
Under  this  tuition  he  made  cimsiderable  imigreiB, 
for  at  the  age  of  fourteen  he  paid  a  visit  to  Engiaad, 
pracfifiin;,'  aH  a  portrait  painter.  In  1611  he  ac- 
companied tlio  French  Ambassador  to  Constanti- 
nople, where  lio  di-tin;,'uisiicd  himself  by  painting 
from  memory  a  portrait  of  the  Sultan,  whom  he  had 
.seen  but  once.  Towards  tlie  close  of  the  following 
year  he  wade  his  wiiy  to  Venice,  and  devoted  him- 
self  to  copying  the  worits  of  the  great  Venetian 
ColouriKtR.  Settling  ut  I'onie  in  ll)13,  his  s-tnilies 
were  inliuonced  8ucces.sivi.ly  hy  (Jaravaggio  and 
by  Guido.  Ho  rapidly  acquirer!  a  reputation,  so 
that  in  1620  be  was  summoned  to  Genoa  on  acftm* 
mission  to  decorate  the  palace  of  the  Doiia  fiimily. 
On  his  return  to  Rome  he  was  fortunate  enough 
to  find  patrons  in  Pope  Urban  VIII.  and  the 
powerful  Barlieriui  cntuiirtuje.  Tlius  patronized, 
he  secured  a  po.-^ition  in  (he  front  rank  of  the  Homan 
art-world,  and  in  1624  was  elected  Prince  of  the 
Academy  of  St.  Luke.  About  this  time  he  married. 
His  wife,  ViBoiif  lA  DT  Vkzeo  VraxATBAifOb  was,  like 

himself,  an  arti^it.  In  1G27  he  was  sununoned  to 
France  1  y  I.uuis  XIII.  to  occupy  a  positinn  even 
ii;ijre  prutuinent  tlian  that  whicli  he  had  tilled  at 
liome.  lie  was  appointed  principal  painter  to  the 
Ub||^  was  assigned  apartments  in  the  Louvre,  and 
was  granted  an  ample  pendon.  The  roynl  com- 
missions came  thickly  npon  bim.  He  was  en  ga  ged 
in  the  palaces  of  the  Luxembourg,  the  Liuivrc,  and 
St.  Germain,  and  hy  Kicheiieu  at  the  Cliaiteuu  <le 
Itiieil.  So  great  a  favourite  was  he  with  Louis 
XI II.  that  the  king  hecaine  his  art-pupil.  The 
royal  favour  brought  that  of  the  nobility  in  its 
train,  and  so  supreme  did  Vouet  become,  tliat  when 
Nicolas  PoHssin  visited  Franco  in  1640,  he  found 
Iiimself  unable  to  cope  with  the  rival  influence  — 
not  alwiiys  fiiirl^'  exerciscil,  it  was  said.  Vouct's 
first  wife  (lit  d  in  1638,  and  two  years  later  he 
remarried,  Le  Sueur  being  one  of  the  witnesses  of 
the  ceremony.  The  closing  years  of  his  life  were 
clouded  by  much  physical  suffering,  and  he  died 
in  Paris  in  1649.  Vouct's  merits  arc  must  apparent 
in  tlie  work-s  of  his  Italiaii  period.  His  art  was 
marred  bv  success.  The  multitude  of  his  com- 
missions led  to  mannerism,  and  to  those  constant 
npetitioDi  with  which  the  eye  is  wearied.  Over 
the  French  school  he  exercisM  a  despotic  influence 
in  his  time,  similar  to  that  suhse  piontly  wielded 
hy  Le  Brun  and  David.  Most  of  the  ariists  uf  the 
succeeding  generation  passeil  through  hiw  studio, 
amongst  them  Lc  Sueur,  Lc  Hrun,  P.  Migiuird, 
J.  13.  Mola,  and  Dufresnoy.  There  is  an  etching 
by  him,  a  '  Holy  Family,'  dated  1633.  The  follow- 
ing is  a  list  of  Vouet's  pictures  in  the  chief 
Buropeaa  ooUectioos: 

Avignoii.        IfiraMsi.  Malar  Dokirasa. 

Dr«Kiaii.         GMIny.  SkLoviBL 

Florence.  ITidlri.  The  Annmida tfcm. 

„  P.Ttndtof  hinMelf. 

Hampton  Oanrt.  Dmna. 

Lyonii.  JfuwiMi.  Tliu  Oiicifixion. 

Mnnwiltes.  „  The  Virgin  uud  Child. 

MoDtp«llivr.  „  rrudeni-e. 

Munich.       fiiukaihtk.  Virgiu  and  Child. 

Paris.  larnm.  The  TreM-ntation.  IML 

M  n  Tko  Uoly  Family. 
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Duiti  iMnr*.    The  CrucifixinD. 

The  Eiitornhtncnt. 
Roman  charity. 
Forkiait  of  Loom  XIU. 
AUcfOfT  of  BldiM. 

Brtanibaiff.  SermUagt,  Virgin  and  Child  (two  pbtons). 

„  „  Venus  and  Adonin. 

„  „  Death  of  Lucn-tia. 

Boom.  Ftd.  CoiutnMori.  Three  allogorical  figures. 

BoiMD.  Jtiunm.  Apotheora  of  St.  Louis. 

^  „  Ananias  and  Sapuliir*. 

Toon.  ^  n  Portrait  of  liiiawlf. 

▼■Imaiennwi.  „  St.  Stephen. 

VODILLEMONT,  Skbastien,  a  Fr«nrli  enpraver, 
w;i8  born  at  Bur-siir-Auhe,  about  llWO.  lb-  waa 
a  pupil  of  Daniel  iiabel,  and  afterwards  went  to 
Bone,  where  Iio  studied  under  CoraelM  Bloemart. 
He  «iwmv«d  nfler  tho  Italian  loaaten,  m  well  us 
after  hts  own  desi^a  and  thoae  of  Babel,  IiIk 
111  isti  r.  TI<>  lias  left  one  hundred  and  foity-five 
platc«i.    Tito  followiBg  aro  atnung  the  beat: 

TlwlDiriwof  thalBiieeartaiit^JM'M^-  U41. 

Ohiiafe  with  tlie  Disciples  at  Kaaana;  ifft«rA$  mm. 

Ibmiit  Fteaaaras ;  aJUr  tin  tmwtt, 

TlwHailj  Vamiiy;  m/Urih$aame, 

The  Violin  and  ufaiit  Ohiiit;  mfUr  Pmrn^/hM, 

The  Marriage  of  Bt.  OathaciBia ;  mfltr  AOmd, 

A  young  Man  proMotiiif  Homj  to  a  Fortiu^talkr. 

VUULLEMIER,  Mllk.  Axse  Nicole,  a  Francli 
artint,  burn  at  Clt^tillou-sur-Seino  in  1796i,  was  a 
pupil  of  Kegiiault  and  of  Aiibry.  She  gaint>l 
medals  of  the  third  and  second  class,  and  oxiiibitcd 
a  largo  number  of  niiniaturca  at  the  Salon  between 
\m  and  1H50.    She  died  in  1886. 

VOUW.    See  L)i:  Youw. 

VOVEZ,  Nicholas  JosKrn.woa  boreatAUievillo 
in  1742.  He  went  to  Paris  when  veiy  voang, 
and  became  a  pupil  of  Beanvariet,  his  fellow- 
citisen.  He  engraved  vignettes  fur  Marniontel's 
'Contes'  and  for  '  LMiidiput,'  u  drama  of  .Mer- 
c'icr'K  ;  also  a  series  iif  • 'ri'tfs  (rKxiTt'sHioii '  nfu-r 
Le  BruD,  which  he  afterwards  tranaforuied  into  a 
set  of  *  figures  licpublicninea.'  Among  hb  pluUu 
wo  may  name  tli"  f  jlli'wing: 

Ijouih  XVI.  ;  ci)(,'raM'ii  in  178.'>. 

Alarie  Antoinctto.  Qtioen  of  tVanrr. 

Mario  Ai!«!laiil(>  C'lotilihi  Xavirre,  of  France. 

I'riiin-  Henry  of  l'rIl^^ia. 

Till'  Sister  (if  Clianty  ;  alter  Kisen. 

Funeral  of  St.  ( i re|fcr<iry  ;  after  J'nn  Ia)o. 

Atigelii  a  and  Meiiiiro  ;  iifirr  liliiiichtird. 

Thr  AvtrMl,,-,r;  oll,r<i.  l>»u. 

All  o)il  Man  ill  uii'ilitatiou  ;  after  the  tame. 

II  is  brother  Fi!AK<;ui8  VOTB,  alao  an  engraver, 
waa  bom  in  1746.  U^too,  was  a  pupil  of  Beau- 
▼arlet,  and  engraved  oner  Greuze,  Touz^  Bon  de 
Boulldiigiic,  and  otlierK.     Several  plates  signed 

Voi/fz  only  are  aHcribed  to  Nichnlas. 
YOYS.  (Yois).    Sec  Dk  Yois. 
YRAC,  Li.  See  TooaKiiBEs,  Robkbt. 
VRANCX,  (or  Vbanck).   See  Fbamckbn,  Skb. 
VREE,  (or  Vrkem).    See  Dk  Yuee. 
VRELANDT      (YuEniaAXin,  \VyKLAMrr,) 
^VlI.I.F.M,  a  iiiiiiiatiiriHt  <>f  tlie  15tli  century,  wlio 
was  t()teiii|iorary  with  Memling,  at  Bruges.  In 
1477  he  took  n  prominent  part  in  conmiisisioniiig 
Hemling  to  paint  an  altar>pieoe  for  the  chapel  of 
the  BooksolfeTe*  Guild,  io  which  body  Vrelandt 
hold  a  position  of  trust.     An  inventor}'  of  1-JOlt 
di  scrjbcH  this  work  as  *  an  altar-table  with  four 
wingK,  by  Master  Ilnns,  including  the  portraits  of 
Willom  Vreland  and  his  wife.'    Messrs.  Crowe  and 
Cavalcaielle  (*  Karly  Flentish  Painters ')  suggest 


that  tbe  altar-piece  in  the  Turin  QaUery 


suggest 
,  'The 


Seven  Oriefh  of  Mary,'  may  be  Identleal  wifli  this. 

Vrelatult  is  further  known  as  the  illuniiiiator  of  flie 
MS.  '  Ilistores  de  llayntiaiit*  (Brus-iels,  '  Btblio- 
the  !iie  <iv  nnurgogne,'"  2  vols.).    Ho  died  In  1481. 

\  1 ;  I K  N  r.    See  Dk  Y juknt. 

YKIKS.  SeeDEVwSB. 

VttUMAliS.  Ni<xii.AA%  was  bora  in  Holland 
about  1660.  Be  was  oalted  *The  Snake  Painter,' 
from  bis  partiality  for  painting  serpent-,  .mil  ntlier 
reptilctj.  He  also  painted  all  sortti  of  wild  plants, 
briars,  and  creepers,  among  which  he  placed  toads, 
frogs,  mico,  moths,  wornia,  spiders  in  their  webs, 
birds'  nests,  and  other  objects.  His  pictmvs  are 
rare  in  England.    He  died  about  1719, 

YUOOM,  Hi.NiiiiiK  CoUNKMSz,  was  born  at  Haur- 
b  m  in  laOG.  Ho  waH  tlio  son  of  a  sculptor  and 
potter,  who  died  when  ho  was  still  very  youn^, 
ami  his  mother  having  afterwards  married  Cornells 
Ilenriekssn,  a  painter  on  chinas  he  was  by  him 
taught  the  rudiments  of  design.  He  at  first  painted 
views  of  towns,  and  resided  some  time  at  Ilutter- 
dain.  He  afterwards  viHited  Sjiain  and  Italy,  and 
during  a  stay  of  two  years  at  Rome,  was  employed 
by  the  Cardinal  de'  Medici,  and  became  acquainted 
with  Paul  Bril,  whose  advice  and  assistance  were 
of  great  service  to  him.  On  leaving  Rome  he  visited 
Milan,  Genoa,  Turin,  Venice,  and  Paris,  and  then 
returned  to  Haarktn.  There  he  painted  many 
small  devotional  subjectH,  which  ho  purposed 
to  liisiHisc  uf  in  Spain,  and  with  that  intention 
embarked  a  second  time  for  Seviile,  Being  ship- 
wrecked, howerer,  on  Uta  eosst  of  Portugal,  he 
lived  there  for  n  time  and  painted  sea-pieces.  On 
his  return  to  Hullaiid  lie  apjiiied  himself  entirely 
to  that  branch  of  painting.  About  this  time  Lord 
Nottingham  ordered  the  famous  suit  of  tapestries, 
representing  the  defeat  of  the  Spanish  Armada,  of 
Frans  Spiering,  who  employed  Vroom  to  make  tbu 
designs.  This  necessitjited  a  visit  to  England,  during 
wbiili  I^aac  ()'.iver  painted  his  jiortrait.  Yrnmii 
returned  to  Haarlem,  where  he  died  in  1640.  The 
tapestries  from  his  design  were  baint  in  1884|  with 
the  Houses  of  Parliament.  They  are  eqgraved  in 
•  woric  by  John  Fine^  published  m  1789.  Works : 

Admiral  IlromNkerk  sinking  the 

Spaui.'ili  (;all(>onii.  1017. 
Betum  of  the  vesKcl  in  which 
Houtinou    made    his  first 
vuya(;e  to  India. 
View  of  Aiii.Ht4TdHin  and  tbe  Y. 
Battle  on  tlic  llaarleniuiLT  llses. 
Harbour  of  AniNterdniu. 
TUiing  of  DaniirttA. 
Anivid  of  the  Earl  of  Leioester 
atnoiUnAialMM. 

He  left  two  sons,  of  whom  Cornet.iS,  who  died  in 
1661.  was  a  landscape  painter,  and  FbkdSKIK,  who 
died  in  1667,  an  historical  painter  and  aichitscL 

VROOMANS.   See  Vromanb. 

VTBNBROECK.  See  Uutinbroock: 

VUECHTLIN.    Sec  Ww^mxiN. 

VUEZ,  AuNOi'Lii  i>E,  (Wirra,  d'Hitez,  Ditez.)  an 
historical  painter,  was  born  at  Ilauipimt.  near  St. 
Omer,  in  1642,  Ho  was  apprenliceii  to  a  painter 
at  St.  Omer,  and  aflerw.iriis  entered  the  school  of 
the  Franciscan,  Brother  Lucas,  in  Paiis.  Three 
years  later  ho  proceeded  to  Venice  and  Borne. 

Tiiero  bo  won  the  lirnt  prize  at  the  Academy,  and 
copied  U  i()ha(  I'm  '  Si.hool  of  Athens,'  He  waH 
afterwards  invited  by  Le  Hrun  to  SHbist  him  at 
Paris  and  YerHailles.  Having  killeil  an  officer  in  a 
duel,  he  fled  to  Constantinople,  but  under  tho  pro- 
tection of  LottVOis  lie  ventured  back  to  Lille,  to  paint 
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in  the  Hospital  cbap«l.  He  died  at  LDIe  in  1719 
or  1720i  His  worke  oeed  to  be  numeroue  in  the  re- 
ligioQB  oatabliahmentB  at  Lille,  Cambrai,  and  Douay . 

A  great  many  liavo  now  been  gathered  into  tlie 
Lille  Mnseuni.  Thoy  are  rich  iu  composition, 
itall  of  architecture,  but  bad  in  colour. 

TUIBEHTi  Usui,  (or  WiBEBT,)a  French  painter 
and  engraver,  was  bom  (in  Paris  or  Troyes)  abont 
1007,  and  is  supposed  to  have  been  a  scholar  of 
Simon  Vouet,  lie  probably  worked  from  1639 
to  1643  in  Paris,  and  tln'n  rosided  for  a  consider- 
able time  lit  Rome,  niHl  died  tliere.  Ue  was  on 
intimate  tcniiH  of  fri>-nd^p  witll  N.  Poossin,  who 
speaks  of  liim  io  his  ewiwqpondenoe  with  M. 
de  Chantelonp.  Wa  woilcs  as  a  painter  are  little 
known,  but  he  etched  twenty-nine  plates  after 
Italian  painters  (including  eighteen  after  Raphael), 
as  well  us  some  from  his  own  denigns.  The  dates 
on  them  range  from  1635  to  1663.  We  may  name 
VnieXkmiBgi 


Ad&m  reoeivinf  the  toMidm  Knit  fmn  Bva;  t^kit 

Ilaphittl. 

The  Juilgineut  of  Solotron  ;  a  fter  the  MSM> 

Apollo  auil  Marsyas  ;  rr rV,  r  l/f  saiaf. 

Tne  Desceut  from  tho  Cross  ;  aittr  S .  I'fussin. 

The  Cure  of  ouo  posscs.scd  of  a  Devi! ;  from  his  OM 

den\i>i. 

St.  Andrew ;  after  tht  statue  hy  Duqutsnoy.  1629. 

VULPE,  FraGABUKLB  de,  was  living  at  Palermo 
in  the  16th  century,  and  is  tlie  author  of  a  paint- 
ing  of  the  'Virgin  and  Child,  with  Angels,  and 
SS.  Peter,  John  Baptist,  Rocli,  and  Sebastian,  and 
a  donor/  which  is  now  in  the  vestibule  to  the 
sacristy  of  San  Domenioo,  Palermo;  it  is  dated 
1636. 

VUOBlfACE/  SeeWoiVBAK. 

VYL,  (ViJL).    See  Den  XStU 
VYOLL.    See  Fvoll. 
VYTENBROECK.    See  UuTE.VBEorcK. 
VYTH,  JOHAUH  MAftTiM,  (or  ViXTB).  See 
VSTB. 
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WAAGEN,  Fbikdrice  Ludwio  IlEiNnicii,  was 
bom  at  Qdttii^paii  in  tho  middle  of  the  18th  oentory, 
was  a  ttndent  nader Ferdinand  Kobell,  and,  in  1780, 

went  for  a  term  to  Romn.  He  aftiTw.inls  prai?ti-<'-(l 
in  Hamburg',  where  lie  Rtarted  au  acuJeuiy  for 
drawing  and  iiuintin^,'.  His  works  consisted  of 
portraits,  histouoal  subjects,  and  landscaiies,  in 
the  stylo  of  Poiissin. 

WAAGEN,  Kari^  probably  a  ion  of  Friedricb 
L.  H.  Wangcn,  was  bom  at  Hamburg  abont  1800. 
Ho  studied  at  Dresden  and  Pratrui.'.  and  tlien 
settled  at  Brc>tl;iu  as  a  miniature-portrait  painter 
and  picture  restorer.  After  a  visit  to  Italy,  whoro 
Ira  painted  landaoimea,  he  became  a  lithographer 
Ibv  a  Udm,  but  finally  returned  to  portrait  pai&ting. 
He  died  in  1873. 
WAAL.  See  De  Wael. 
WAARD.  See  De  Waard. 
WAAS,  Aabt  van,  (or  Waes,)  was  a  native  of 
Qonda,  and  scholar  of  Wouter  Crabcth.  'After 
a  tonr  in  Italy,  he  returned  tp  Qpuda,  wheitt  he 
painted  genre  j^ictures,  and  died  in  iMit,  accord- 
ing to  Balkema ;  in  1G50,  says  Inmicrzocl.  This  is 
all  we  know  of  his  life;  but  in  Hazard's  catalogue 
of  prints  nine  grotesque  subjects  are  attributed  to 
him  both  aa  painter  and  engraver.  One  of  these 
repraaents  a  painter,  disgusted  with  his  art,  "  qui 
fiut  aes  ordures  sur  la  i^alctto  et  les  pinceaux." 
At  the  bottom  of  the  print  is  inscribed  "  Om  dat 
ick  door  de  komt,  &:c.  IT)  15/' 

WABBE,  Jakop,  pa.ntcr,  nourished  at  Hoora 
in  tiia  eariy  part  of  tli  j  iTth  century,  and  is  Icnown 
by  TariouB  portraita  and  historical  works,  among 
the  most  important  of  which  were  fbor  scenes  fh>m 
the  life  of  Joseph,  for  the  hospital  at  Hoorn. 

WACU,  Karl  Wiluelm,  a  German  historical 
and  portrait  painter,  bom  at  Berlin  in  1787.  He 
was  a  papil  of  Kretsohmar.  but  his  studies  were 
interrapted      the  war  of  independence  in  1813, 
in  which  ho  took  part  as  an  officer  of  landtvehr. 
At  the  peace,  he  spent  some  time  in  Paris,  studying 
under  David  and  Gnis,  and  in  1H17  wont  to  Italy, 
where  be  joined  the  noo-German  group.  On 
aattUng  in  Beilin  in  1819,  Wach  opened  an  ntrlier, 
and  aCQuired  great  TOglM  aa  a  teacher.    He  had 
also  a  large  practice  as  a  portrait  painter,  and 
devoted  much  attention  to  the  chemistry  of  colours 
and  vaniishes.    He  became  a  m<  inl)or  and  pro- 
fessor of  tho  Berlin  Academy.    He  died  in  Berlin, 
Novemlier  2&,  1846.  There  are  by  him : 
JTafcM  HaleFortnit. 
„      The  Madonna. 
m       Fa^he  surprised  hy  Capid. 
i.  The  Otmailliioa. 
AAlwi.  Bb  Jdia  In  Fatmoi. 
ITmbr'iHleJCnwfet.  lUth,  Bene,  and  GOiarity. 
'lOK.  OlM^aad  ffii  Ditetples. 
TheKadonoa. 
Portrait  of  OomeUna. 
_  CoiintcM  KarzjTjjiW. 

,(%.9f&  Ptter  )  Altar-nieces. 
and  Paul,    j  ' 

WACHSMUTH,  FKiii)iSANr>.  jjainter  and  etcher, 

was  bom  at  Miihlhausen  in  1802.    He  studied  in 

Paria  under  Qros,  and  Uien  travelled  in  Algeria  in 

qneatot  aabjecta  for  game  piotuna.  fl««aspio- 


n 


fessor  at  the  school  of  St.  Cyr,  and  obtained  a 
second-class  medal  in  1833b  He  died  in  1869.  Ha 
engraved  after  Wonwerman  *  A  Halt  of  Hnntamen.* 

The  Museums  of  Amiens,  Avignon,  and  Ver- 
Bailk-8  possess  examples  of  las  work,  in  history, 
genre,  and  portraiture. 

WACHSMUTH,  Hieronymds,  was  a  Gcraxan 
engraver  of  the  18th  century,  i*bo  reaided  chiefly 
at  Vienna.  He  engnvad,  amonc  other  Jj^atea, 
the  'Elements'  and  tho  'Baaaoni^ fhnn  hia  own 
designs,  and  neems  to  have  boona  IrnmUa  imitator 
of  Bernard  Picart. 

WACHTER,  Ebkbbard  Georo  Frirdrich  von, 
painter,  was  bom  at  Balingen  in  Wuitemburg, 
Feb,  29th,  1762.  He  was  educated  at  the  •  Karls- 
Schulc,'  at  Stuttgart,  where  lie  stuiliod  jurispru- 
dence, with  tho  intention  of  devoting  himself  to 
the  law,  hut  in  1778  ho  abandoned  this  idea,  and 
going  to  Paris,  entered  David'a  ateliei;  He  them 
became  an  ardent  belieTor  in  the  claaaiisiBm  which 
the  French  master  had  hroiitrlit  into  vogua>  When 
tho  events  of  the  Rcvoliuion,  however,  drove  him 
away  to  Rome,  he  came  under  tho  influence  of 
Carstens,  which,  combined  with  the  example  of  the 
groat  Italians,  caused  a  vast  change  in  his  arti>tio 
predilections.  He  embraced  the  Boman  Catholic 
taith,  and  after  his  return  to  Germany,  his  art  had 
little  in  common  with  that  of  the  French  scrhool. 
Ho  strove  after  ideality  of  conception,  often  to 
the  loss  of  vigour  in  execution.  He  worked  for 
some  time  in  Vienna,  and  later  in  Btutteart,  re- 
ceiving many  important  eomtnissione,  and  leavinur 
his  mark  upon  the  generation  of  nrtisfs  wliidi 
succeeded  him.  He  died,  August  Hlli,  IHitl,  at 
Stuttgart.  Piotwaa: 

Stuttgart.       CMUnfn  Job  and  his  Mends. 
„  M       nwOhoieeof  HsNdlas. 

«  TbeaUpofUCa. 

W.\CIITL1N.    See  WttCIITLIX. 

WADDLNUTON,  S  ,  an  English  landscape 

painter,  was  born  in  17.36  (?).  Ho  painted  some 
good  landscapes  in  tlio  style  of  Claude,  but  died  at 
the  age  of  twenty-two,  in  1768. 

W  A  EG  EMAN,  HaiKBiCB^aa  horn,  aoooiding  to 
FfiHsli,  at  Zurich,  in  1686.  He  was  little  known  as 
a  p.aintcr,  hut  some  of  his  draAvint,"*,  in  the  S^lo  of 
Paolo  Fiirin  ito,  have  been  preserved. 

WA K I-  ( Wael).   Sec  De  Wael. 

WAELSCH.  Jas.   See  Barbarj. 

WARRD  (Waabd).  SeeDsWAABOi 

WAKS.    S<  ,  Waas. 

WAKSliKKtiH,  Izaak.  was  a  Dutch  engraver, 
who  flourished  from  about  1050  till  IGGO.  Wo 
have  by  him  several  portraits,  enj^'ravcd  in  a  style 
laaembling  that  of  Cornells  Vissclu  r ;  among  them 
tliat  of  Admiral  de  fiuyter,  after  H.  Berckmans. 

WAGEMAN,  Thomas  Crarlks,  an  English  por. 

trait  ])airit('r,  was  burn  in  17!^7.  TI"  li  nl  a  1,iri,'o 
practice  in  theatiicul  j  ortraits,  uuil  exliihiti'd  at 
the  Academy  and  in  Siifiolk  Street  from  IHltJ  to 
1857.    He  died  in  18t33.    There  are  by  him  : 

Londoo.  IGnuimfos  Jlu4.  Portnit  of  T.  Stotbor J. 
.  n  VaweettasAvloljcuii.  1828. 
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WAGENBAUER,  Maximilian  Joskph,  land 
SCnpe  tnd  ftiiiniul  paintor,  wm  bora  at  Griilin^, 
near  Munich,  in  1774.  lie  wan  a  pupil  of  tlu- 
eider  Dorncr,  and  served  in  the  Nupoleonio  wars, 
King  Max  L  created  hirn  court  painter,  and,  in 
1815,  dirsctor  of  the  frallcry.  Hig  d«ath  ooonrred 
at  Munich,  May  12,  1829.  Works: 


Berlin. 


Mountain  Tarn  in  BaTaria. 
„  r,  ("attli:  at  Poflture. 

Muaieb.  JV.  Piaakefhtk.    LancUcape,  with  a  yovaag  Ox. 
n  „         Evening      LniidMuipo,  Hilh 

Figure*  and  Cattle. 
M  tt  •      Morning     Landacape*  with 

Fifurei  and  Oattla. 
n  M        Landscape,  with  Settinf  Son. 

n  H        landicapa,  with  a  Oow,  ^ 

I*  ti       SotM  mu  HaniinrdfltBiii. 

WACGOXER,  .  In  Pftintern'  Hall,  London, 

there  is  a  picture  of  tlie  '  Qreat  Jfire,'  by  a  painter 
of  tbia  namai.  Tlie  Society  of  Antiquaries  pos- 
nmn  another,  which  ia  engraTod  in  Peanant'a 
'  London.' 

WAGNER,  Albert,  was  born  at  Sfuttt^art  in 
1816.  He  Htiidieil  at  the  Stuttgart  school  of  art, 
and  afterwards  at  Municli.  He  painted  mountain 
landscapes,  and  has  also  left  some  lithographic 
views.    He  died  at  Stuttgart  in  1867. 

WAQNEIi,  Edmund,  son  and  pupi!  nf  tlm  cn- 
f^&ver  Priedrich  Wagner,  was  born  at  .Xiin  inhurg 
in  1830.  IIo  attended  tlie  Acadomy  ;it  Antwerp  for 
some  considerable  tinjo,  and  visited  England,  after 
which  he  returned  with  his  father  to  Munidi.  He 
was  a  successful  painter  of  dogs  and  jg^ame.  He 
lost  his  life  near  Mrniich  in  1869,  t&ough  the 
accidental  discharge  of  Iiis  gun. 

WAGNEK,  Fkiedkji  11,  engraver,  was  born  at 
Nureniburg,  May  21,  1803.  After  a  thorough 
grounding  in  the  teihnicalitica  of  hia  art  under 
Reindel,  at  Nurcmburg,  he  completed  hii  ednoation 
in  Pari8,and  retiuning  to  Ocnnany,  found  employ- 
ment on  suchworice  Bfl  smalt  engravings  for  pocket- 
books.  In  183:5  hn  was  coniiiiissi. .ncil  liy  the 
Allireclit  Durer  Soeiety  to  engrave  Guido  Keni's 
'8.  John  in  the  Desert,'  Other  undertalcings  were 
platefl  in  illustration  of  Muremburg  acnlptare  in 
the  Middle  Ages,  and  of  Swablan  monnmente  of 
the  Middle  Ages,  and  the  Atlas  of  Plates  for 
Kugler's'Kunstgeschichte.'  In  1852  lie  settled 
at  Stuttgart,  but  afterwards  niovetl  to  Munich, 
where  he  died  in  April,  1876.  His  plates  are  very 
-  nomerons ;  the  following  ere  porhapa  the  beet: 

I.  Kirlo  <1a  Vinci'a  Lut Supper;  «^^Mu^tt». 

Jvn.ih  ;  utter  Oppenheim. 

M\'  riviyimi.i  Holz-schtihef  ;  ifiiT  JMtWtt 

S:ikuut.ila  ;  after  Hinlti. 

8  .SubiLstian  ;  tifUr  Ciirto  Dolct. 

The  Chtrrj -Seller  -,  after  Krtul. 

Tiie  isauquot  in  hooonr  of  the  Peaee  of  ITcstabaUa  ■ 

after  •Sandmrt.  ' 
The  Desceut  from  the  Cross;  ajt§f  JMtoii, 

Ecoi)  Homo;  n/tcr  I>ihrr. 

Diircr'ii  Portrait  of  liimsflf. 

The  Madonna  delia  Xcuda  ;  after  liaphaei. 

WAGNER,  Hans.  SeeSusss. 

WAGNER,  Hans  Euuari.,  was,  acconlini,'  to 
Profes.^or  Clirist,  a  native  of  Slrasburg,  ami  en- 
graved a  considerable  number  of  copper-plates, 
whicli  were  printed  by  Johann  Heyden.  lie  flour- 
ished about  1G90. 

WAGNER,  Jacb,  was  probably  of  the  panic 
family  with  Hans  Erhard  Wagner.'  He  is  said  by 
Professor  Cbiiat  to  havo  macrti>ed  hia  mints,  J. 
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WAGNER,  JoHA.VN  GF.otiG,  son  of  an  indifterent 
painter,  JonASN  Jakob  Waonbr,  was  born  at 
.Meissen  iti  1732,  and  was  a  scholar  of  Dietrich, 
who  was  his  uncle.  He  paioted  landseapoe  with 
paetoral  subjects,  nymphs  bathing,  and  other 
Arcadian  relaxations,  the  pictureeque  seeiu-ry  on 
the  borders  nf  tlie  Mcune,  and  al.-o  maritime  com- 
positions. His  pictures  have  been  frequently  sold 
m  England  as  the  worka  of  Dietrich.  He  died 
in  1766.  He  ia  sometimes  eallcNl  'the  ywmger/ 
to  distinguish  him  from  another  now  ibigotten 
painter  of  the  same  iiame^  who  floarioned  a 

century  earlier. 

WAGNER,  JoriASN  Martin,  painter  and  sculptor, 
was  born  at  Wiireburg  in  1777.  His  father,  who  wa« 
sculptor  to  the  court,  gave  him  his  first  teaching, 
but  m  1797  he  pkced  himself  under  Filger  at  the 
Vienna  Academy,  where  he  gained  the  tirst  prize 
in  1802  for  '  .l-'n-  as  inquiring  of  Vcnu.s  the  road 
to  Carthage.'  lu  1803  he  went  to  Paris,  and  in 
1804  to  Rome.  During  a  long  stay  in  tlie  latter 
city  and  a  tour  in  Qreece,  ho  acouired  a  profound 
knowledge  of  classio  antiquity.  While  in  Greece, 
he  effected  the  purchase  of  the  ^sc'"''<Tn  marbles, 
now  in  the  Munich  Glyptothek.  He  died  at  Rome 
iu  1858. 

WAtiNER,  Joseph,  draughtsman  and  engraver, 
was  born  at  Thalendorf,  on  Lalce  Constaiiee,  in 
1706.  He  studied  paintiqg  at  Venice  under  Jacopo 
Amigoni,  who  persuaded  nim  to  turn  hie  thoughts 
to  engraving,  in  wliii  li  In-  had  Si  ath  for  his  master, 
lie  accompaniid  Amigoni  to  Rome  and  Bologna, 
and  in  1733  to  England.  Ho  afterwards  went  to 
I'aris,  to  study  engraving  under  Laurent  Cars.  Ho 
tlien  mado  a  second  stay  in  England,  where  liia 
first  productions  were  portraits  of  the  three  prin- 
cesses, Anne,  Amelia,  and  Caroline,  the  daughters 
of  (ieorge  II.  He  engruvcd  several  otlier  ]il.it.  s 
in  this  country,  but  returned  to  Venice,  wbero  hu 
opened  a  school  and  also  carried  on  a  considerable 
business  as  a  priutseller.  He  died  at  Munich  in 
1780.  Hift  prints  are  very  nomerons,  and  amon^ 
hie  scholars  were  Bartolozzi.  Flipart,  and  Berardi. 
The  following  are  perhaps  his  best  prints  : 
Fet<'r  ilir  (iront,  Ktii|M'ror  of  Bossia,  eendested  hgr 

Mini-rv.i ;  (ifler  .f  ,n i 'jo ii i . 
Aiiiii',  Kinpri'M*  of  llii>fia.  J>'>. 
KlizalM>tli  I'etriAviia.  Ktiipress  of  Itumia.  Jto, 
Curio  Brosci,  rjillcii  Kariaelli,  Mnsidaa.  Dtw 
TIjc  Kdiication  of  the  Virgin.  Jfo. 
The  Infant  Chri»t  ^Iecpillg.  />«. 
The  Holy  Knniily  ;  nftfr  /'nolo  I'troatae. 
The  Meeting  of  Jacob  and  liuehel  ;   [f"fi  r  TvfM  (jl'irrfliaeL 
Kebekiih  and  Eliezer ;  aftrv  llu  »ame. 
Thi'  Death  of  .Vliel  ;  <ii)n  Juiitdetto  Luti. 
Th*j  Alagilalen  in  th-  House  of  Simon  ;  after  the  mms. 
The  Virgin  ajid  Infaut  Christ ;  aftrr  iV^n/H 
The  AMumption  of  the  \'irgiu  ;  after  J'ia::ettu. 
H.  Jiihii  iu  the  PeMTt  :  afler  C.  VitH  Loo. 
Twi'Im!  lauilNcape-s  aiid  PaRtoral  snbjccts ;  after  Zuc- 
earclli  ;  engraved  by  Wagner  and  his  pupils. 

WAQNEBi  Eaau  painter  and  etcher,  was  bom 
at  Rosfldorf  near  Memin^  ha  1796.  From  1817 

to  1820  he  stn.lied  at  Dresden;  from  1821  to  li=<-'5 
he  travellrii  in  Switzerland,  the  Tyrol,  and  Italy. 
t)ii  hi.s  return  he  was  appointed  paiuter  to  tho 
court  and  inspector  of  the  Gallery,  at  Meiningon, 
and  took  to  painting  landscapes  iu  oil  and  water- 
colour,  and  to  etching.  Ue  died  at  Ifeiningen 
in  1867. 

WAGNER,  LuDWio  riuiisTiAN-.  i>ainter  and 
etcher,  was  born  at  WetJtlar  in  17y9,  and  at  first 
brought  up  to  trade.  In  1830  ho  devoted  hin)8elf, 
under  Itadl,  to  landscape  painting,  travelled  tlie 
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following  year  in  Itiily,  and  in  18;i5  settli  d  iluwn 
to  further  study  at  IHUneldor^  choosing  iiuysdael 
M  bis  chief  model.   He  died  at  Wetzlar  in  1839. 

He  cx'.'flliMl  in  jiaintinL'  fiTrst  tn-i'M.  eflpcotally 
tlie  o;ik.    He  has  left  tliirin  u  i  t'  ln  d  iil:i{es. 

WAGNER,  .Mauu  Dokmhh  a.  si,t.  r  C.  W.  E. 
Dietricli,  and  niotlicr  of  .Inli;inu  (Jeorg  Wagner, 
wan  born  about  172H,  and  diod  at  Mcis!>cn  in  1788. 
Sho  pninted  landscapes  and  historical  subjects  in 
oil  and  gonot'he. 

WA(»NEU,  Otto,  naintor,  etclier,  and  litlio- 
grajiher,  wa«  born  at  Torgiui  in  IHUil  IIo  stiirHod 
ID  th(5  Dresden  At-adi'iny,  and  uii<ior  tliij  sriMic 

e inter  Jentscb,  and  afterwards  travelled  in  South 
trmany,  Switxerlaod,  and  (1830)  Italy.  He 
painted  InndHcapcs,  with  groups  of  figures.  lie 
etched  and  litliographcd  a  fow  plates,  and  painted 
sniuo  BoencH  for  tin'  Dresden  coort  theatre.  He 

died  at  Dresden  in  IHOl. 

WAGNEU,  Simon,  was  liorn  at  Stralsund  in 
1799.  He  studied  at  Dresden,  where  he  con- 
tinned  to  IItc  till  bis  early  death  in  1889.  He  at 

first  painted  scenes  from  tlie  lives  of  soldiers, 
hunters,  and  peasants,  and  was  very  succoMsful  to 
a  certain  point,  but  want  and  sickness  niarrcd  thu 
full  perfection  of  his  wurk.  Shortly  before  his 
death  ho  produced  'Seven  Scenes  from  the  Life  of 
Albrecht  Diirer,'  which  excited  warm  admiration. 

WAGNKR-DEINES,  JuHANM.wasboni  at  Hanau 
in  180.'!,  stuilicd  in  Berlin  and  Miinirli,  and  devoted 
Iiiinscif  to  animal  and  landscape  painting,  taking 
the  works  of  Paul  Potter  and  Adrian  TOn  d«  Vdde 
for  his  models.  He  died  in  1880. 

WAHLBUM,  JoBAHM  yrttMVM  Carl,  •  Swedish 
I)  iiiitor  and  draughtsman,  bom  at  Calinar  in  1810. 
Ill"  bei;au  Lis  career  as  a  sculptor,  and  had  achieved 
Bonie  siii-'jcH-i,  whin  lio  ahaiidMiit.'d  hir*  first  pro- 
fession fur  painting.  Taking  Winterhaltor  for  his 
model,  lie  produced  a  number  of  somewhat  thea- 
trical and  exsegerated  works,  both  in  huitory  and 
portraiture.  Ho  was  more  pleasing  as  a  dranghts- 
inan,  his  most  iniporfimt  a'  liipvemeiit  hciri:;  a  si-rii  s 
i)f  drawings  from  Swcilish  history,  llis  '  Death  of 
(iustavuB  Adolphus  '  is  now  in  the  CasUe  at  Stock- 
holm.   He  died  in  London  in  1668. 

WAINWRIGHT,  THOMAS  ORirm-B,  an  Engli^h 
subject  painter,  was  bom  towards  the  close  of  the 
18tu  century.  He  exhibited  at  the  Koyal  Academy 
from  1821  to  1825,  and  wrutc  hoiuo  art  criticisms 
for  the  '  Lontlon  Magazine  '  under  the  name  of 
Janus  We  ll in  rcock.  His  misdeeds  procureil  him 
an  unonviuhle  notoriety,  lie  married  secretly^  and 
subsequently  insured  tiie  life  of  his  wife's  sister. 
She  diet!  sud<Ienly,  and  the  suspicion  of  having 
poisori'd  her  falling  upon  him,  the  insurance 
company  rcsistc<l  his  chiim.  He  was  aflerwards 
IratiHpDi  tcd  for  forgery,  and  died  at  llobart  Town 
in  IHW. 

WAIT,  Borasr,  a  Scoteh  portrait  painter,  bom 
in  tlie  latter  part  of  the  ITth  contrary.  His  art 

trainine  was  obtuinrd  from  (ieorge  Scougall  and 
from  Kneller.    lie  hud  a  i;oo<l  practice  till  lie  died, 
.  in  1732. 

WAKKKUDAK,  P.  A.,  is  noted  by  Strutt  as 
the  name  alVixed  to  a  portrait  of  Konou  Simons 
Hassolaer.  The  same  artist  engraved  in  messotint 
a  landscape  after  Jan  Asselyn,  showing  a  oarem 

with  1  iiiiis  ni'ur  it,  and  pi  asant.s  at  the  entrance. 

WALI50NNE.    S-c  MAitiiiKK-WAi.PONKE. 

WALBUUG,  ,  is  montioncd  hy  Strutt  astho 

engraver  of  a  portrait  of  Joim  Frederick  Uronovius, 
from  a  design  of  ids  own. 

V«U  tl.  Y  Y 


I  W A LCH.GsoRa,  a  German  engraver,  who  flonr- 
ished  in  the  second  half  of  tlie  17th  centtiry  (IfiJD- 
78).  He  appears  to  have  been  uhielly  empiovc4l  in 
ei>-ruving  portraits  in  line,  bot  he  also  worked  in 

mi-zzotiiit. 

WALCH,  Jacob,   See  Barbarj,  Jacopo  dk'. 
WA1.CU,  JoBANN,  painter,  bora  about  1757. 
was  a  native  of  Rempten.   He  eventually  settled 

at  Aii^^slmrg  after  studying  at  Geneva,  Vienna, 
and  lionio.  He  jiaintod  miiiiatiiro  purtrails  in 
water-colour,  and  also  carrii-d  on  a  buniness  in 
maps.  A  miniature  of  the  Archduke  Anton  by 
him  is  in  the  Kscher  Cbllection  at  Vienna.  U9 
died  in  1816. 

WALCH,  JoHANN  Sebastian,  son  of  Johann 
Walch,  was  hurn  at  Augsburg  (?)  in  I7i^7.  He 
painte<l  portiail.s  in  oil  and  miiiiaturrH.  hut  after- 
wards took  to  gluBs-pttinting,  and  n^.  the 
windows  in  Augsburg  cathedral,   lie  died  iu  1840. 

WALCH,  Sebastian,  an  amateur  engraver,  who 
lived  about  1750.  He  was  n  native  of  Switzerland, 
and  scraped  a  series  of  portraits  of  the  bm]go> 
mastL  PH  of  Zurich  firomlSSoto  1740, from  drawings 
by  J.  C.  FiiKsli. 

WALDEL'K,  Johann  Fbiehrich  Maximilian, 
was  bom  at  Vienna  iu  1766,  and  studied  in 
Paris  under  Vien,  David,  and  Pmd'hon.  In  1786 
hi'  ti  ok  i)nrt  in  a  voyMfj;e  nf  iliscnvcry  to  South 
Afrii  a,  and  in  1794  entorcil  the  French  army  in 
Italy  as  a  volunteer.  Sub8Ci|Uently  ho  went  a 
second  time  to  South  Africa,  and  in  1819  to  Chili 
and  Guatemala.  Three  years  later  he  was  in 
London,  where  he  designed  the  ilUistntions  to 
Del  Roo's  work  on  'The  Ruins  of  Patenque.*  In 
IHCG,  when  a  hundred  years  rf  ii;.',  In-  painted 
two  pictures,  dealing,  the  one  with  tincian  and 
Komaii  antiquities,  the  other  with  Mexican.  He 
died  in  Paris  in  his  one  hundred  and  tenth  year, 
in  1876. 

WALDMCLLER,  Ferdinand  Georo,  pamtor, 
was  bom  in  Vienna  in  17y.H.  His  jiarents  wished 
liini  to  enter  the  Church,  and  diHinlicrited  him  when 
he  persisted  in  follin\ii)g  his  natural  disposition. 
He  studied  mith  r  L mipi  and  Maurer,  at  the 
Academy,  and  earned  a  living  ttt  t^S  some  time  by 
making  drawings  for  bonbon  boxes.  When  he 
had  only  half  complete*!  bis  education,  he  obtained 
a  place  as  drawing-master  to  Count  (Jyul.ii,  in 
Agram.  He  married  an  actress  tlKTi'.and  tra\clled 
with  her  in  the  iirovinces  until  she  obtained  an 
engagement  at  N'ienna.  He  first  practised  as  a 
portrait  painter,  imitating  tiie  stVlo  of  Lawrence, 
but  afterwards  devoted  htmself  to  At 
Vienna  he  ohtaincd  the  post  of  curator  to  the 
Lambcrg  Gallery,  in  the  Academy.  Ue  died  at 
Vienna  rnl8«6.  Worits: 

A  VillBgi'  l^i-lu)..l.    I  nu.'i.'.  y.'l>n.:,/  fuillrri/.) 
Tlie  CiMiviMit  SiipiMT.    [^Vii-HHii  .iid.liniy.) 
Tlie  Tramp  Family.  I     ('ll^i^tIllUH  Morning. 

The  TcaMUt's  Uvtum.      I    Sauday  AfUTnoon. 
The  Dog  aad  tlM  Olives.  |  •Ohrislaaa-Bo^inx.' 

WALDO,  fsAMni.,  a  native  of  Connecticut, 
U.S. A.,  was  horn  in  ITfCJ,  and  after  some  pre- 
liminary study  in  America,  came  to  London  in 
1806,  and  practised  for  three  years  as  a  portrait 
painter.  Itotuming  to  America,  he  then  settled  in 
New  York,  where  he  worked  succossfullv  until  his 
death  in  1861.  In  the  City  Hall  at  New  York  there 
are  several  portraits  of  cx-inayors  of  tlir  city  l>y 
hiu),and  tlie  New  York  Historical  Society  owns 
Ids  i^ctare  of  FSter  Bemsen. 
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WALDOR.  SeeVlLDOB. 

WALDORF,  AwTomB,  wm  born  at  Hnis-ten- 

Bosdi,  nc;ir  the  II  ij^iic,  in  and  worked  as 

u  Hc'ciic-i'aitifur  iiml' r  1?: iLki  iilK-imer.  L.it*T  on 
he  painted  .tf  towiiH,  liarbours,  clmi'  li'j.s, 

and  BO  forth,  with  domestic  scenes  and  purtraitH. 
Later  still  he  devoted  himself  exeluBively  to  the 
pnintine  of  calm  and  stormy  seaa.  lie  died  at 
AniBterdnm,  October  12,  1866.  Among  his  paint- 
ings we  may  mention  : 

AnwtonUm.  R.  iluuwn.  Still  Water  with  Shipping. 
BoMafdaapu  Jfinmn.  The  KM'upo  of  Grutius 

from  Loevestein. 

WALDR^,  VlSCEST,  an  Itiilian  decorative 
piiintcr,  was  born  at  Vicenza  early  in  the  18th 
ri'ntnry.  Coming  to  England,  he  was  patronized 
by  the  Mar  juis  of  BiK-kingii.im,  for  wliom  ho 
worked  at  Slowo.  On  his  p.itnm  hecumiug  Lortl 
Lieutenant  of  Ireland  flTKT),  he  hml  a  commission 
to  deoorate  St.  Patrick's  Eullj  Dublin,  and  was 
made  architect  to  the  Irish  Board  of  Works.  He 
hftfh.l1  and  nianiiil  ii:  Irchinil,  and  died  at  Dublin 
tmviinis  the  'Tiii  t't'  the  ceniury,  aged  72. 

WALK,  Samiikl,  was  born  in  J.oinlon,  (ur  at 
Yarnioiitli  )  and  was  brought  up  as  an  engraver  on 
plate,  lb-  afterwards  studied  in  the  St.  Martin's 
Lane  Academyt  and  praotiaad  decoratire  painting 
in  the  manner  ot  Francis  Hayman.  But  fiis  chi^ 
oniployiiient  was  dnsi^^nini::  for  the  book.sollers. 
IIc  undenstouil  artliiteeturo  and  perspective,  and 
assisted  Gwynn  in  his  weU-known  drawing  of  a 
section  of  St.  Paul's,  decorated  according  to  Sir  C. 
Wren's  intention.  He  also  made  drawings  for 
an  edition  of  Iznac  Walton's  'Angler,'  and  for 
'London  and  its  Environs."  At  the  establishment 
of  the  Royal  Academy,  Wale  was  rliosen  a  found- 
ation member,  and  appointed  first  jirofesijor  of  per- 
spective.   Upon  the  death  of  Wilson,  he  was  also 

made  librarian,  and  he  retained  both  Uiase  places 
till  his  death,  which  tooir  place  in  London  in  1786. 

lie  had  been  an  oxhil)itnr  from  17fi9  to  177*^,  and 
Avas  tiie  first  nieinher  to  share  in  the  benetit.s  of  the 
Academy  pension  fund.  It  hn.s  been  suggofited 
that  he  was  the  author  of  a  well-known  view  of  the 
Stocks  Market,  whicli  now  belongs  to  Mr.  Graves. 
We  iiava  a  fsw  oriigiDal  etched  yiapettes  by  him. 
Tbairo  are  pioturea  by  him  in  Betlueliem,  Obrisf  a, 
the  Foundling,  and  St.  TliumaH's  hospitals. 

WALES,  Jamks.  was  born  at  Peterhead,  Aber- 
deenshire, in  1748,  of  respectable  parents.  He 
showed  liis  genius  for  drawing  at  an  early  age, 
and  was  eduoated  at  the  Marischal  College  of 
Aberdeen.  He  exhibited  portraits  at  the  Royal 
Academy  in  1778  and  the  following  years.  In  1791 
he  went  to  Iiidiii,  where  he  painted  many  ex- 
ccUeul  portnits.  He  began  the  picture  of  the 
llahratta  Dnrb:ir,  wliieh  w.m  afterwards  c"ni[deted 
and  engraved  by  Thomas  Daniell,  R.A.  He  made 
twenty>foar  drawings  tnm  the  Caves  of  Elloni, 
which,  with  the  phui«,  were  engraved  \nd  published 
after  his  death  by  Thomas  l)anie',l,  in  his  wurk  on 
Iliiidfio  Excavafioiis  (\>^0?>).  Wales  died  at  Sal- 
Beth  on  tlio  Malabar  coast  in  17yr(.  He  left  some 
portniits  of  Indian  princes  .iti  1  tlicir  ministera, 
which  paaaed  into  the  possession  of  Sir  Alexander 
Ifalet,  of  Wilbnry  Hoose,  in  Wiltshire. 

WAT.FS(  A RT,  .I.\s-.    See  VAr.i'N  Ait r. 

WALKER,  .\siiiosv,  an  En,<,'liRh  draughtsman 
and  engraver,  was  born,  prob  ihly  at  S.ilisbiiry,  in 
1726.  He  studied  engraving  it>  Loudon  inuior 
John  Tinney,  and  at  the  St.  Martin's  Lane 
Academy.  He  was  long  employed  in  engiaving 
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frontispieces  and  vigin  fte.q,  from  his  own  designs, 
for  the  booksellers.  Some  of  these  are  nut  d'-sti- 
tute  of  merit,  though  rather  heavy  and  dark.  The 
figures  in  Woollctt's'Niobe'werebyhira,  also  fire 
original  iilustiations  to  'Romeo  and  Juliet.'  He 
engraved  several  plates  for  Doydell,  among  them 
the  following : 

Ourius  Dent«tu»  refusing  the  presets  of  the  SaumHes; 
after  Pittro  da  CortoM. 

The  Village  Lawyer  and  kia  Clients ;  after  Holhein. 

The  Angel  departing  from  the  Uonse  of  Tobit ;  »filT 
Rembrandt  (exhibited  at  Spring  Oanle«i», 

View  of  the  City  of  Worcester ;  after  J.  B.  C  CktitUn. 

View  of  I/jrd  llarriugtoii's  Park;  tffUrAtiamt, 

He  died  in  Lui'dun  in  17G5. 

WALKER,  Et-iZABETU,  an  English  miniature 
painter,  was  bom  in  London  in  1800.  She  was  tho 
daughter  of  S.  W.  Reynidds,  tlic  mezzotinter,  and 
married  the  Scottish  engraver,  W.  Walker.  She 
studied  engraving  under  T.  O.  Lupton.  but,  after 
producing  several  plates,  among  otherK  her  own 
portrait  after  Opie,  she  devoted  herself  to  minia- 
toieit  lecciving  instruction  from  G.  Clint.  Obtain- 
ing a  good  practice,  ahe  was  appointed  miniature 
pnnter  to  William  IV.,  and  odiibited  at  the  Royal 
Academy  from  1818  to  1850.  After  a  long  career, 
she  died  in  London  in  1876.  There  is  by  her : 
Oitad.   OMMCbovt.  Pcrindt  «f  the  Bad  of  Davon. 

WALKER,  FnEDEIlirK,  w.xs  bom  in  Marylobnne, 
May  24,  1H40.    Ho  began  his  studios  in  tlie  Hfitish 
Museum,  and  for  a  tinu-  worked  under  an  architect 
called  Baker.    Leaving  him,  he  returned  to  tho 
Britisb  Museum,  and  entered  himself  at  Leigh's,  in 
Newman  Street    It  was  not  long,  however,  before 
he  made  his  way  into  the  Royal  Academy  Schoola. 
While  a  student  he  had  already  begun  to  draw  on 
wood,  and  had  placed  himself  with  Mr.  J.  W. 
Whymper  in  cider  to  learn  the  rc<|uirements  of  the 
art.   He  won  emplimncnt  on  the  now  defunct 
periodical,  'Once  a  WeeV  whidi  did  80  tnneh  in  a 
quiet  way  for  tlie  more  retired  walks  of  English  art, 
and  getting  an  introduction  to  Thackeray,  he  was 
engaged  to  make  drawings  for  the  M  'ornhill  Maga- 
zine.'  He  also  worked  for  '  Good  Words,'  'Sunday 
at  Home,'  and  other  prints  of  the  same  kind. 
In  1864  he  was  dsoted  an  Associate  of  the  Sode^ 
of  Puntera  in  Water-Oolours,  and  in  IMtf  a  fun 
member.    In  1^67  ho  won  a  modal  for  his  water- 
colour  drawings  at  tho  Paris  Exliibition.    In  1871, 
wlien  still  a  member  of  the  Watcr-Colour  Society, 
he  was  elected  an  Associate  of  the  Royal  Academy, 
by  which  a  much  required  precedent  was  seL 
Never  robust  in  health,  he  began  to  show  signs  of 
the  end  soon  after  his  election  into  the  Academy. 
A  winter  in  Algiers  di<l  him  little  good,  and 
on  tho  5lh  Juno,  1876,  ho  died  at  St.  Fillan's, 
Perthshire.    He  was  buried  in  Cookliam  church, 
the  centre  of  his  favourite  district,  and  there  bis 
friends  and  brother  artists  erected  a  tablet  to  bis 
memory.    Frederick  Walker's  art  has  had  an  ennr- 
mous  I  fleet  npun  his  younger  contemporaries,  and 
the  \<\  •■\'\  I  l.rii  II     risiies  of  ;i  lari^i"  proportioii  of 
the  ]>ic lures  painted  in  England  between  1875  and 
the  present  date  (1888),  are  due  to  his  exaroplei 
More  almoet  than  any  other  painter  of  similar  rank 
did  he  depend  on  'feeling^  for  success.    As  a 
colourist  he  improved   till   tho  end.  btit  as  a 
draughtsman  he  was  uiore  proficient  in  his  earlier 
than  in  his  later  years.    As  a  comjio.ser,  too.  in 
line,  he  left  much  to  desire ;  but  whatever  theme 
he  selected  f<Mr  treatment,  he  clothed  it  with  a 
pathetic  beauty,  to  which  bunuuii^  and  inanimate 
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nature  had  each  to  contribute  its  share.  He  fIiowciI 
curious  skill  in  coiiiliiniujj  riiBti<  i(y  witli  grnoc  in 
hia  peasant!}.  As  a  technical  painter,  he  dis|>layed 
more  power  in  water-colour  than  in  oil,  and  it  in 
among  the  workeis  in  the  former  medium  tjl^at  his 
inflnenoe  has  chiefly  worked  for  good.  Hie  eitb- 
jorts  were  froiinoiitly  taken  from  tlie  literature  of 
his  time,  but  in  many  instances  they  were  of  his 
own  invention,  and  in  Others  they  were  idealized 
portraits  oT  actual  places.  Among  his  best  works 
ni  each  mediom  we  may  name : 

WATKU-COLOURS. 

Philip  in  Clinroh.  Thn  Fairy. 

Tbo  Fi.s)imougeK^8lMip.  High  Strcrt,  Oookham. 

Miirlow  Frrry.  Portniit  of  himself. 

Our  \'iil;>gi".  MuHhroom.s. 

The  New  Itoy.  The  Chaplaiu's  Daughter. 
"NVell-innkerB. 

Water^ooloiiT  lepUoaa  of  neatly  all  the  oil  piotorea 


E 


oil,  Pir-lTRKf3. 
The  Ixist  rath.    (//.  F.  .U.ikinf.  E.uj.) 
Vfi^rrauts.    lBd3.    i  yntinnal  CmlUn/.) 
Tiic  OUl  Gate.  (A.  K  Stnrt,  K^q.) 

The  Plough.    1871.    (The  Count  of  A'.r .   ,  ,  ; 
At  the  Bar.    1.S72.    Ik-foro  his  ilcatli  iic  erased  the 

hcnil  in  this  jot  t'irc. 
The  Harhijiir  of  Hcfugr.   1872.  (  Williant  Ayiieic,  A^y.) 
Wnyf.in  rs.     (  Jf'illimn  Aifntir,  l'.<i.) 
The"  lialhcrs.  '  (  H\ Cathiirt  l^uiUci;  Ei<l.) 

The  Peace  fill  Thamas;  left  nnfliiidwa.  (JEr  CSar/n 

T<H}\aHt,  Hurt.) 
The  Right  of  ^Vay.  1875. 

.  WALKEil,  Gbobob,  an  EngUah  painter,  was 
bora  in  the  first  half  of  the  Iflin  oentary.  Many 

of  his  ^vn^lcs  were  eii^'raved  by  W.  Byrne.  He 
eiliibiteil  I  unls  ajK  S  at  the  Royal  Academy  from 
1792  to  17'.'5,  ;iriil  is  believed  to  have  died  Kuun 
after  the  latter  year.  There  is  a  water-colour 
drawing  by  Um  of  Deptfoid  in  the  South  Ken- 
^n^on  Moseum. 

WALKER,  James,  an  English  mezzotint  en- 
graver, was  born  in  1718.  lie  studied  un<ler  Valen- 
tine Green,  and  soon  acquired  a  reputation  by  hia 
ortrait  plates,  especially  by  those  after  Romney. 
n  1784  he  went  to  St.  Petersburg  as  engraver  to 
the  Empreaa  Catherine,  and  was  engaged  for  some 
yo.Trs  on  various  important  works.    Returning  to 
iiiighmd  in  1802,  with  a  pennion.  he  lost  his  plates 
by  Hliipwreck  on  tlic  way.    Hodj,'!  nve  states  that 
he  died  about  1808,  but  his  death  more  probably 
did  not  occur  till  after  1819.   The  following  are 
among  Us  best  plates : 
Hti.  Masters ;  after  Jtoaumr.  ITBO. 
(JoontaastrfOailiilfl.  Do.  ITU. 
IliisWoodkgr.  Do.  1781. 
Master  Tempeat.  Do.  1781. 
Lady  laabella  Hamilton.   Do.  1782. 
Sir  ^de  Paiker.  Do. 
The  Air  Peraiao ;  tifttr  3r.  Cotteaff.  1784. 
Dr.  BobeitaoD ;  aflrr  Rfvnoldt. 
The  Infant  Hercules ;  afttr  the  $amt. 
Woinanteadihig  Child  to  read  ;ayt«rAiailrviiA.  17ft2. 
Ariosto ;  afttr  Titiau.  1819. 

WALKP.U,  Joli.N,  engraver,  was  the  son  of 
William  Walker  (of  Think).  lie  practised  in 
London  towards  the  close  of  the  l9th  century, 
finishin;r  many  of  his  father's  plates  after  the 
latters  deitli.  He  also  engravetl  some  views 
wliich  were  p'r.lislied  in  the  *New  CoppCT'plate 
Magazine'  in  17y-l-6. 

WALKER,  J.  Hawsox,  an  English  landscape 

E sinter,  born  in  the  latter  part  of  the  18th  century, 
[e  had  a  good  practice  at  Nottingham,  and  ex- 
hibited ooeaaiMially  at  the  Royai  Aoademyf  at  the 
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British  liiKtitutiou,  and  at  Suffolk  Street  from  1817 
to  18^5.  II  s  art  inolined  to  the  poetic  school  of 
land-i  ape  painting. 

WALKER,  BOBSBT,  an  English  portrait  painter 
and  contetnporary  of  Van  Dyclc,  wiw  formed  hia 
style,  apjjarently,  by  study  from  the  works  of  that 
master.  lie  did  not,  however,  attract  much  notieo 
until  the  time  of  Crom-.vell,  wlioso  p<»rtrait  and 
those  of  other  republican  thiefs  ho  painted.  Ho 
painted  the  Protector  more  than  once.  One  portrait 
reproKcnts  him  with  a  gold  chain  about  his  neck, 
which  had  been  sent  to  Cromwell  by  Christina  of 
Sweden,  in  return  for  his  miniature  by  Cooper. 
An<-itljer  w.iH  piiri  liascil  ftr  tiie  Gratnl  Duke  uf 
Tuscany,  whose  agent,  ucetiug  witli  one  in  the 
hands  of  a  female  relation  of  the  Prote<  t<>r,  and 
offering  to  purcbaae  it  was  naked  five  hundred 
pounds,  and  paid  it  Walker  had  for  some  time  an 
apartment  in  Arundel  Hou.sc,  iti  the  Sirnnd.  It  ia 
stated  on  an  engraved  portrait  uf  him  by  Peter 
Lambart  that  he  died  tliero  in  1658.  His  own 
portrait,  by  himself,  is  in  the  picture  galleiy  at 
Oxford  ;  another  at  Hampton  Court  ia  the  oiiginal 
of  Lambart's  plate.    We  may  also  name  : 

London.  JV.  Art.  6a/.  Oliver  Cromwell. 

„  Honry  Iretou. 

„  John  Lambert. 

f,  mUiam  Buthotne. 

WALKER,  William,  an  English  landscape 
painter  in  water-colours,  was  born  at  Hncknev  in 
1780.  He  studied  under  R.  Smirke,  and  in  1803 
paid  a  visit  to  Greece.  The  immediate  fruit  of 
this  voyage  was  tiie  publication  of  *  Pfotnrea(|ue 
Views  of  Greece,' but  it  also  influenced  his  choice 
of  subjects,  which  were  chiefly  t  ikeii  from  the 
Mc<litorraneaTi  and  the  East.  lie  )oincJ  tlie  As.so- 
ciated  Artists  in  Water-Colours  in  1808,  and  in 
1820  w  as  elected  an  associate  of  the  Old  Water- 
Colour  Society,  where  lie  exhibited  down  to  183^ 
88  well  as  at  the  Royal  Academy.  He  died  at 
Sawbridgewortli,  September  2,  18G3.  There  is  a 
water-colour  drawing,  'The  Market  Woman,'  by 
him  in  tlie  South  Kensington  Museum. 

WALKER,  William,  a  Scottish  engraver,  wan 
bom  in  Midlothian  in  1793,  and  studied  his  art  in 
Kdinburgh,  under  John  Mitchell.  In  1816  he  came 
to  Londoti,  and  practised  stipple  tmder  T.  Wool- 
nrith,  anil  niez/utint  under  Thomas  Lupton.  In 
1819  he  returned  to  Scotland,  where  he  eiiirraved 
some  fine  platee  in  atipple  after  Sir  lb  nry  K  ithiini. 
Among  tneae  were  portraita  of  Sir  Waltei-  Scott 
and  CI  the  painter  himself,  for  wliidi  he,  Wdker, 
had  given  Raeburn  commissions.  He  also  com- 
raissiuned  Sir  Thomas  Lawrince  to  paint  a  jiortrait 
of  Lord  Brougham,  from  whieli  he  made  .nndu  r 
excellent  plate.  In  1832  he  settled  in  London, 
where  be  died  on  the  7tli  S<  ptember,  1867.  Hia 
wife  was  Eliz.ibefli  Walker,  rj.  r.  He  published 
his  own  plates;  beside  those  already  mentioned 
we  may  name  : 

Tlie  rasding  uf  the  Kcfonn  Bill. 

KrfomierH  nt  tlie  I  )iet  nf  Spires ;  fifler  Gittamole.  1847. 

t'ttXtoa  and  Ktlwanl  IV. ;  after  Jluclitr. 

The  Aberdeen  Cabinet.  1857. 

Dia^^(ttisbed  Men  of  Seieaoe  Unof  in  Qreat  Britain  in 

WAl,KER,Wii,i,iAM,  brother  of  Anthony  Walker, 
was  boni  at  Tliinsk  in  1729,  ai^l  afier  sei  ving  an 
apprenticeship  to  a  dyer,  rame  to  Lonrhm  and  waa 
instructed  in  art  by  his  brotlier.  He  worked  for 
nearly  thirty  yeava  as  an  iUnatrator  of  periodicals, 
and  waa  auo  mnoh  employed  by  BoydeH  The 
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of  ra-btttn|?  WAS  a  dhooyery  of  hia.  Ho 
lied  in  Clerkenwrll,  February  18,  1793.  Among 
otben^  we  have  iho  fuilowiug  prints  by  him : 


'  of  ffir  Btlthitir  Gorbier ;  aJUr  Van  Dydc. 
ZMuioaad'CUiito;  afltr  F.  Is  MMfm. 
TbePMrnrof  Bmo^  ;  after  ¥U.Lmai. 
Ohrili  apfMiiDg  to  Ifaqr  Ifafdalme;  a^FUtn  4m 

The  Tounff  Biid>««tolMit ;       (Irmw  jr<<idUr. 
Tbe  Obt  tad  OUdnnu ;  aptr  Aia.  Amtntt. 
Ibe  Boor  end  BMfiMMet;  afler  the  tame. 
AllaiMikBBtavteiiuiiaiit:  after  Va»  Utrjh 
jMob  mtarias  BmIi61'«  ¥ioa» ;  afier  lirmta»i. 
laue  McMingJeeob ;  after  ike  earns. 
lions  at  play  ;  after  Huhens. 

WALL,  JoHH, &  physicuui  end  amateurMinter, 
wa«  born  at  Powick,  Woroesterebire,  in  1708.  He 

Mas  educated  at  Oxford,  mnl  Ix  caiiie  oiiiin<  iit  as  a 
pliyHician  and  experimental  olicinist  in  WoroeKter. 
Hn  liad  a  hand  in  the  e«t<ib1iMhincnt  of  the  lioyal 
Worcester  Porcelain  Factory,  and  ae  a  painter  he 
made  some  cartoons  for  windows.  One  of  these  is 
in  the  chapel  of  tlio  Bishop's  pahtce  at  Hartlebuiy. 
Dr.  Wall  died  at  Worcester  in  1783. 

WALL,  W.  R.  VAN  MKR.    Sec  Van  pkr  Wai.i.. 

Wallace.  Wim-um,  a  Scottish  portrait  painter, 
waa  born  at  Falkirk  in  IHOl.  For  some  years  he 
practiaed  in  Edinburgh,  but  in  1883  settled  in 
Glasgow.  He  died  in  1866.  There  la  by  him : 


Ma.  OaU.  Portrait  of  TfaoBwm  of  Dod- 

(liogMton. 

WALLAERT,  PiKRUK,  painter,  was  born  at  Lille 
in  the  latter  half  of  tlio  18tli  century.  He  exhibited 
at  the  SaloQ  from  1796  to  1610.  in  the  Maraeilles 
Mueenm  there  ia  a  'Bhipwraok*  by  him,  and  in  that 
of  Toulouse  a  washed  huidacape.  He  died  in  Paris 
about  1812. 

WALLER,  J.,  portrait  painter,  practiHed  about 
1700.  After  him  Bernard  Lens  engraved  a  portrait 
of  Lord  Catta,  aumnraded  by  Itais,  Minerva,  and 
Apollo. 

WALLINT.   See  Lt»T. 

WALLIS,  Jnits  Wir.i.iAM,  a  Scottish  landscapo 
painter,  was  born  abuut  1765.  Ue  practised  for 
80nie  years  in  Italy  uml  Gortnany,  but  after  1812 
devoteid  himself  to  picture  dealinr, 

WALLIS,  JOKBCA,  an  English  Tandacape  painter 
in  water-eoloor,  was  born  in  1 7^0.  He  excelled  in 
snow  scenes,  and  his  works  ija  l  in  iny  good  points, 
but  he  rliil  not  win  su(htms.  Ho  fxliiliited  at  the 
Royal  A  a  ii  iny  from  1809  to  1820,  and  died  at 
Wulv  ith  in  iHt>2.  There  are  tliree  watSTKiOloar 
drawiiigs  by  him  in  tbe  KenaineUm  Moaenm. 

WALLTB,  ROBBRT,  an  Bn^nah  landscape  en- 
graver, born  in  London  in  179-1.  He  worki  d  in 
line,  and  Ids  renderings  of  Turner  are  excellent. 
Ho  was  much  employed  by  the  publishers.  Speci- 
mens of  his  art  will  also  be  found  in  the  '  Art 
Journal,'  and  •  Roger's  Poems,'  as  well  as  in  '  Eng- 
land and  Wales,'  and  'The  Southern  Coast.'  lie 
retired  to  Brighton  in  1860,  where  he  spent  his 
latter  yean,  and  died  in  1878.  Amongat  nia  beet 
plates  are : 

The  Appnaeli  to  Veoiee;  ^fter  Tamer, 

Brixton  Ghain  Pier ;  after  the  tame. 

Lake  Nemi ;  after  the  tame. 

The  Dutch  Ferry;  afttrValleM. 

On  the  Onlf  of  Veaioe;  after  CUnkm  fdnnfcfJ. 

Vn\  H.  NicoIA  ;  after  J.  I).  Harding. 

WALMISLEY,  Fbbobrick,  an  English  subipct 
and  portrait  painter,  waa  bora  in  181&  He  atadied 
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under  H.  P.  Briggs,  and  in  the  schools  of  tlie  Royal 
Academy.  He  eziiibited  at  the  Briti.sh  Institution, 
in  Suffolk  Street,  and  at  the  Royal  Academy,  from 
1838  tu  1h72.  His  work  vas  niurh  impeded  by 
paralysis  of  the  le^s.    lb- died  in  1875. 

WALMSLKY,  Thomas,  landscape  painter,  waa 
descended  from  a  Rochdale  fuuiily  of  good  poaition, 
but  waa  bom  in  Ireland  in  1768,  at  which  time 
his  father,  a  major  in  the  anny,  was  tlnTc  with 
his  ri's^iuK'nt.  lla\  insj  (juarrcllcd  witii'  bis  friends 
lie  came  to  Loii<ioii,  to  pro 'iire  a  living  by  Ins  own 
exertions.  Having  alreaily  made  some  proi^ress 
in  landscape  )>aiiiting,  he  waa  engaged  as  scene- 
paiirter  at  tlie  King's  Theatre»and  afterwards  in 
the  eame  capacity  at  Covent  Garden.  He  subse- 
quently held  a  Niiiiilar  ]io>t  in  tlio  Crow  Street 
Theatre,  Diddiii,  but  linally  settled  at  Hath,  where 
he  jiractiscd  landscape  with  success  for  tbe  last 
ten  years  of  his  life.  Between  1790  and  1796  he 
exhibited  many  landscai)es,  chiefly  Welsh  scenea, 
at  the  Royal  Academy.   He  died  at  Bath  in  1805. 

WALRAVEN,  Isaak,  a  Dutch  amateur  painter 
ami  engraver,  was  born  at  Amsterdam  in  H>86. 
He  worked  sncecssi vcly  under  a  goldsmith,  a 
sculjitor, and  lastly  iindi  r  ihe  painter  Gerard  Rade* 
maker,  after  whose  deatit  he  went  to  Diiaaeldoif  to 
copy  pictures  in  the  Gallery.  Hia  own  pictarsa 
were  chiefly  l:ist  irlcal.  His  'Death  of  Epami- 
nondaa  '  is  iti  tiic  .\mslerdam  Museum.  He  ba^ 
left  a  serii-s  of  etcliings  in  the  manner  of  Stcfario 
<lella  Ik'Il.i,  athl  some  of  goidsndths' patterns.  He 
died  at  .\ui-.ti-rdam  in  17G4-5. 

WALRAVEN,  ^IG.   See  HAKrrRX. 

WAL8,  GoiTFBlKD,  landscape  painter  and  en> 
graver,  was  a  native  of  Cob  gne,  and  flourished 
about  1G40.  Ho  studied  under  Agostino  Tnssi, 
and  worked  cluefly  in  Italy,  He  lost  btB  Ufa  IB 
an  earthquake  at  Naples. 

WALSKAPPEL^  Jakob  van,  (Walgtapcl!.!;  or 
Waltskapellk,)  was  a  painter  of  fruit  and  flowers. 
The  dates  of  his  birth  and  death  are  unknown,  but 
those  of  his  pictures  range  from  1G70  to  ICSO, 
According  to  Iloubrakcn  he  was  living  at  .Amster- 
dam before  1(507  and  after  1710,  and  alimd  tied 
art  for  some  other  calling.  He  is  said  to  have 
been  a  pupil  of  the  flower-painter,  Cornelia  Rick. 
His  pictures  arc  souiethin.Lr  like  those  of  J.  D.  de 
Ho'Mn.  His  flowers  are  t  ist<  fully  iirrnntred  in 
globular  wali-r-bottles, and  besprinkled  with  butter- 
i\ie»,  moths,  and  other  insects.  His  pictures  are 
fairly  numerous  in  England  ;  the  National  Gallery 
baa  one;  othera  are  to  be  found  in  tbe  Berlin 
Mnaeiun,  at  Frankfort,  at  Schwerin,  and  in  New 
York. 

WALTEII,  Hknuy.  a  jtainter  of  pisloral  attd 
rural  siibjeeis,  was  born  in  London  about  1790. 
His  works  were  few  in  number,  ami  less  well- 
known  than  they  deservetl.  Being  much  engaged 
in  teaching,  he  had  little  time  to  devote  to  tlie 
practice  of  his  art,  and  hia  over-severity  in  bis 
judgment  of  his  own  work  caused  liitn  to  destroy 
much  that  might  have  gi\  en  him  a  wider  reput- 
ation. His  pictures  nei  asionally  appeared  at  tlie 
winter  exhibitions  of  the  Royal  Academy,  and  a 
*  Farmyard  Scene '  of  much  merit,  waa  at  Uie  g^reat 
exhibition  of  1851.  His  private  character  was 
such  as  to  attract  many  friends,  and  he  enjoyed 
the  inlimacy  i  f  Siuiiiiel  Palmer,  F.  ( >.  l'"irn  li,  den. 
Uichmond  tlic  eider,  Bluke,  and  Litinell.  He  died 
at  Tonpiav.  Mav  2a.  1849. 

WALTER  or  COLCUliibTER.  A  monk  of  8t. 
Alban'a,  who  floariihed  in  Uie  flrat  half  of  Iha  13th 
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century,  and  is  remcinbercil  cliiofly  as  n  Rt:itnary 
hik)  tiirver,  but  is  Haid  to  liuvc  bocii  uIko  a 
piiiiiti-r. 

WALTUEB,  Fri£1>ricb,  of  Dinkelsbuhl,  an  early 
Oennao  painter,  is  mid  to  have  flourished  in  tbo 

sofotitl  half  of  Ibo  15tb  retitiiry,  and  to  have  painted 
nltar-pioces  in  the  maniii  r  of  Martin  Scliongauer. 
In  cniijuiiL tiiin  witli  HaiiM  lluriiiiip;  (q.  v.)  he 
de8iij:iit  i|  a  ^criis  of  prints  for  a  *  Jiiblia  I'auperura' 
(pnlilishcd  in  1471 ). 

WALTHEB,  KABb  Siomohd,  wm  bom  .at  Dres. 
den  in  17^.  He  atodied  tinder  Sehnbert  In  his 
native  city,  and  became  known  as  a  pleasinf^  por- 
trait painter.  He  also  p  linted  a  few  historical 
pictures.  Ho  di«  d  in  IB'ii'. 
WALTIEK,  Charlks  Kuilk.  Sec  WArriEU, 
WALTON,  Eluah,  was  bom  at  Itlancheater  in 
1633.  He  became  a  student  in  the  Royal  Academy, 
where  he  pained  a  medal  when  only  ten  years  of 
ago.  He  made  journeys  to  the  East,  to  the  Alps, 
to  Nor^\*ay.  to  tiio  English  Lakes  and  the  ImIo  of 
Wight,  maKing  drawings  in  which  a  poetic  fancy 
took  the  pUoe  of  truth  to  DAturo.  ILs  work  lent 
Itaelf  to  re])rodactlon  by  chromoHthograpliy,  and 
so  his  impossitile  peaks  and  generally  artifi«  i;il 
effi^flH  have  ben  line  widely  known,  lie  wrote  a 
treatise  on  the  <  [inu-l,  and  often  enipioyeil  his 
pencil  in  the  illustration  of  books.  lie  died  in 
1880. 

WALTON,  Hbkbt,  an  English  aubject  and  por- 
trait painter,  waa  born  about  1720.  He  waa  a 
ii)r»n>her  <if  tlio  Society  of  Artists,  where  ho  ex- 
hibited, as  well  as  at  the  Royal  Academy,  from 
1771  to  177'J.  His  subjects  were  usually  portraits 
in  small  or  domestio  incidents.  Several  of  bis 
pictares  have  been  engraved.    His  death  took 

ijlace  about  1790.    Two  of  his  jiic  tures  were  ei- 
libited  at  the  (Jrosvenor  Gallery  in  1K89. 
WALTOX,  Jamk.s  Tnopr,  an  P^ngliHh  landscape 

Eainter,  was  bom  at  York.  He  8ludie<l  under  Etty, 
is  fellow-townsman,  and  travelled  in  Switzerland 
and  Algiers ;  but  excelled  especially  in  English 
pastoral  landscape.  He  died  on  the  ITtli  October, 
1867.  at  York. 

WALTON,  Paurv,  an  English  copyist  and  still- 
life  painter  of  the  17th  century.  He  studied  under 
liobert  Walker,  and  became  keeper  of  tlie  pictures 
to  James  II.  He  had  mneh  practice  as  a  picture 
restoier,  and  as  sncli  exe rcisod  his  skill  on  Rubens's 
ceiling  at  Wliitvhali.  For  Ids  work  upon  it  he 
was  paid  £212.  He  died  in  Lincolti's  Itui  Fields 
ai>out  1700.  His  son,  who  succeeded  to  his  appoint- 
ments, was  known  as  a  copyist 

WALWERTH,  Jakob  Samoel,  engraver,  wa.« 
bom  at  Nuremburgin  1750.  Hestmlied  draughts- 
manship under  Preislor,  and  itiLri\irig  under 
Schweickhart.  He  was  chiedy  employed  as  an 
engraver  of  anatomical,  botanical,  and  architectural 
plates,  and  worked  much  for  the  publisher  Mechel, 
at  Basle.  His  landscapes  and  historical  plates 
were  comparatively  unimportant.  He  disd  id 
1816. 

WAMPS,  BUKABD  J08BPH,  (or  Wami-k,)  was 

bom  at  Lille,  November  30,  1689.  He  studied 
under  Vuez  in  his  native  city,  and  under  Jean 
Restout  in  Paris,  In  1716  ho  won  the  Premier 
Grand  Pn'x  de  Romewith  a  •.ludith  receiving  the 
treasures  funnd  in  t!ie  tent  of  II  ilofernes.'  After 
live  years  in  Home,  Wamps  settlcil  in  Lillo,  where 
he  was  accordi  d  certain  i>rivi|ege9  by  the  muni- 
dpality.  lie  died  in  that  city  about  ITfiO. 
Works: 


Cambrai. 


Dotiai. 


liUe. 


Wappwa 

Ilngar  in  iJi.-  De-.ort. 
JeKus  ;it  liiniiinu.s. 

(.Xiid  thn  e  otlii  M.) 
Tlie  'IVibiile  .Money. 
'J'lie  I^i>t  .SnpiMT. 
Christ  l)l.  sKiii(;  little  CliiMn  ii 
(Tlii-se  thrfe  »ri'  >k<  li  ln  s  (or 

picturt-B  ia  the  Cliurchi-s  of 

S.  lierre  and  B.  Jaaqoes,  ai 

Douai.) 
The  JndgmsBt «(  SoIobob. 


WAMPS.    Roe  Wans-. 

WANDELA.\H,  Jan.  painter  and  engraver,  was 
horn  at  Amsterdam  almut  1691.  He  was  instructed 
by  W.  van  Gouwen  and  Q-.  de  Lairesso,  and  painted 
many  7>ortraits,  some  in  pastel.  lie  also  engraved 
portraits  and  book  ornaments  for  publishers,  but  his 
best  productions  were  thirty-four  plates  for  the 
'Tabulae  sceleti  et  ntnscnloriim  corporis  hnmani,' 
of  Albinus.  The  drawings  were  made  from  the  sub- 
jects by  himself,  under  the  directioa  of  Albinus. 
There  is  an  English  translation,  inwhioh  the  figures 
are  copied  in  the  original  sise,  by  C.  Orignon, 
Hiivenet,  Scotin,  and  others.  Wandelaar  was 
known  as  an  author,  and  wrote  a  comedy  called 
'The  Sham  Relation.'  It  was  through  his  exertions 
that  a  public  school  of  design  was  opened  at  Am- 
sterdam.   He  died  at  Leyden  in  1759. 

WANS»  Jan  Baptist,  (or  Wami>8,)  sumamed 
*  Thf  Oaptais,*  from  being  commander  of  the  civic 
guard  ill  his  native  town,  was  a  Fleming,  born  in 
1628.  Ho  was  accounted  a  good  landscape  paint<  r 
in  the  classic  Italian  style  he  and  his  coiit< 
poraries  borrowed  from  Poussin.  He  also  made 
copies  of  the  works  of  Van  Dyck.  There  is  a 
landscape  by  him  in  tbo  Antwerp  Museum.  Ilia 
death  took  place  after  1687,  but  the  date  is  not 
known. 

WAPPERS,  GoTAVE,  a  Belgian  historical 
painter,  was  bom  August  23,  1803,  at  Antwerp. 
He  worked  under  Herreyns  and  Van  Bree,  in  the 
Academy  of  h^  native  dty,  and  anbsequently 
studied  tlie  w(.rksof  Rembrandt  in  IloUiind  iunl  the 
Italian  masters  in  Paris.  Ri  turning  to  Beltjiimi  in 
1830,  ho  became  the  leader  of  the  romantic  move- 
ment, and  soon  deposed  the  classicist  Navcz  from 
his  position  sa  head  of  the  Belgian  school.  His 
first  important  picture,  the  '  Episode  of  the  Pi  lgi  in 
Revolution,'  now  in  tlie  Brussels  Musotim,  t  ,i'-ed 
the  staiidaiil  of  revolt,  and  a  band  of  ^ouiif;:  iirlista 
eagerly  enlistol  themselves  under  it.  His  pictures, 
based  00  subjects  from  Flemish  history,  at  once 
became  popular  in  tha  new  kincdom.  Many 
honours  \fvn  bestowed  on  him.   From  to 

1855  he  was  Director  of  the  Antwcq)  Academy.  In 
his  own  country  he  was  made  a  baron  and  np- 
P' tinted  principal  jiaiiitcr  to  the  King  ;  while  in 
France  he  was  made  an  officer  iu  the  Legion  of 
Honour.  His  latter  years  were  chiefly  spent  in 
Paris,  where  he  died,  December  6>  1874.  Almongst 
Ills  works  are: 


I  Fetor  the  Urcat  at  Zaandun. 
Jl.  Mmtm.  Tan  O^yok  MUng  te  kve  iritii 


Aatwerp.       AemUmy.  FMtnilof  Uaaaiir. 


Jlimdtf  CkinL  fha  ftassBlatioBfai  fheTlssBpie, 


Bniania 

»  I* 

TenaiUca.  OaUetf. 


Obarles  I.  gamgto  tbe  Soanold. 
Blpfandeof  the  Belgiaa  Revoln- 

tionof  tsao. 
Teng^atkn  «f  St.  Aatbeny. 

IMbace  of  Bhodaa. 
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WARD,  EuwABt)  .MATiaKW,  an  Knglish  histuri- 
cal  iMinter,  wa«  born  in  Pitnlico  in  1816.  Hi^ 
motlicr  wna  a  aisicr  of  Jamea  and  Uorace  Smith, 
tlio  aiitlioiH  of  '  Rejected  Addreaflea.*   Hia  art  pro- 

cliviti'  H  ciriv  <1(  \  t  lojii-d  tlieiiisflvcs,  atid  in  1830 
li«  ubtaiiidl  iIk'  Mher  palette  of  the  Society  uf 
ArtSi  lie  wa-i  iii'i'-bted  to  Cbaotray  and  WUkie 
for  mneh  valuable  advice  and  enc '  Ht  t<r>>nient,  and 
in  1835  entered  the  achoola  of  the  I :  >  li  Acail<-tny. 
Before  III'  wa.s  twenty  h''  pro'liicc  i  a  hitI's  of 
illiiHtriitii'iiH  Ut  ifie  famous  jrn  d i/tjirit  of  liis  two 
uncles.  In  1830  he  wetit  to  K  .ine,  anil  stiniieil 
in  the  Academy  of  bt  Luke,  where  in  1B38  ho 
waa  awarded  the  ailver  medal  for  hiatoricol  cora- 
poflition.  After  a  Ktay  of  three  years  in  Italy,  he 
made  liis  way  to  Miuiich,  and  worked  on  fre^eo 
painliny  for  :t  lini''  iirnji-r  tli''  clirertioti  of  C  »iii'''m--. 
Un  his  return  to  Kn^land  lie  inadu  IiIh  appeaniucu 
on  Um  \Viill8  of  tlie  Hoyal  Academy  in  183*J  with  a 
tnotnre  of  'Cimabueand  Giottu.'  Heaoon devoted 
nimaelf  to  the  clasa  of  subjects  which  baa  been 
termed  "  historieal  nticclut.'."  His  cliief  |  {■•furcs 
were :  '  Dr.  JohiiHon  re.iding  GoMsiuitU'N  "  Vi'  ir  of 
Wakefield'"  (1843),  'Dr.  JoluiMjn  and  Lord  <  li  s- 
tcrfield  '  (1B45  ;  iXational  GaUeri/),  '  L»isKra'  e  of 
Lord  ClareiidMu'  (1816),  'The  South  Sea  bubble' 
(1847;  Natioiinl  Galhry),  '  aiarlm  II.  and  Nell 
Gwyn'(1848;  Suuth  Ktiiaington  Mnsonn;  Jones 
Colk'Ltioii), '. lames  II.  luiiriiig  >tf  th  '  landing  of 
tlxo  Prince  uf  Orange' (1850 ;  Satiuual  GaJleri/), 
'  Luiiifl  XVI.  and  hn  ftmily  in  the  Temple '  (1851), 
'Cbaj-iotte  Cordav  going  to  Exeoation'  (1852), 
and  'The  Ante-chamber  at  Whitehall  during  the 
Inst  inotiirnts  of  Charles  II.'  (1861).  He  early 
entered  into  the  Westminster  Ilall  eouipetitions. 
In  1843  lie  sent  a  '  Boa  licea,' which  was  unsuccess- 
ful; but  at  length,  iti  185.3,  he  received  a  com- 
nuaaion  for  eiglit  pictures  fur  tlie  corridor  of  the 
House  of  CotninonH,  of  which  the  bt-st,  perhaps, 
are  'The  Execution  of  Montrose,'  'The  Last  Sleep 
of  Argyll,'  and  *  Alice  Lisle  concealing  Fu^^itives." 
He  ttUo  made  sovenil  dcsit^'im  for  tapi  stry,  whi  h 
were  carried  out  at  the  works  at  Old  \\  imi-  i. 
He  waa  elected  an  Asaociate  of  the  Boyal  Acad  :  y 
in  1846,  but  hia  election  to  the  full  member- 

was  delayed  till  1855.  His  iniiid  ber  nmo  unliiii;^'ed 
through  ill-liealth,  and  be  died  by  liis  own  band  at 
Windsor  on  the  15tb  .lanuary,  1870.  His  wife, 
the  daughter  of  Geo.  Kapliacl  Ward,  is  also  well 
known  as  a  painter. 

WARD,  Fka.svis  Swaik,  an  English  landscape 
painter,  was  bom  in  London  abijut  1750.  He  was 
orought  up  as  an  artist,  and  exhibited  with  the 
Society  of  Artists  from  1765  to  1773;  but  he 
entered  the  military  aenrice  of  the  Eaat  bdin 
Company,  and  ofterwarda  iu)peara  to  havt  panned 
art  merely  as  a  paatime.  He  made  many  drawings 
of  Indian  temples  nnd  aiiliipiitie><j  as  lif  had  j-re- 
viouslv  done  of  the  ca.sllcs  aiiJ  ruins  of  England. 
He  died  about  1805. 

WARD,  Geohok  Raphael,  son  of  James  Ward, 
R.A.,  and  father-in-law  of  B.  M.  Ward,  R.A.,  was 
bom  in  1798.  lie  sludietl  art  under  his  father 
and  in  the  schools  of  the  Royal  .Vcndemy.  He  was 
at  one  time  im:.  li  eiii|)Invi-d  in  making  niitiiature 
copies  of  the  portraits  itf  Sir  Thomaa  Lawrence, 
but  he  is  better  known  bv  bis  engnved  portraits. 
He  died  Dooember  18, 187i). 

WARD,  Jaxbs,  animal  painter  and  engraver, 
was  horn  in  Thames  Street,  London,  on  the  23rd 
of  October,  1769.  Ho  began  the  atady  of  en- 
graving at  n  very  eariy  ige^  working  under  Jolm 

694 


Raphael  Smith  fur  a  ttlue,  and  then  serving  an 
apjireutieesliip  of  nine  jenni  to  bis  elder  brotlMfi 
William  Ward.  He  soon  made  hia  mark  aa  ma 
engraver,  and  haviiiij  attracted  attention  at  the 
exiiibitions  of  1702  and  1793  willi  t-ouw  clever 
pictures  of  rural  life,  he  was,  in  1794,  appointed 
painter  and  nMnotint  engraver  to  the  Pnnce  of 
Walea.  He  beoama  a  firmuent  contributor  to  the 
exhibitlooa  of  the  Royal  Academy,  and  eoon  won 
a  great  reputation  as  a  painter  of  anim  ils,  in  which 
line  he  was  much  assisted  by  jirevious  studies  of 
comparative  anatomy.  He  was  <  lerted  an  A  ll. A. 
in  1807,  and  a  full  Academician  in  1811.  In  1817 
he  gained  the  prize  offered  by  the  Directors  of  tlie 
British  Institution  for  an  'AUe^ry  of  Waterloo/ 
but  in  attempting  to  realize  hia  aketch  he  waa 
II. -t  S  I  sii  re-i-ful.  In  bis  later  years  bo  mride 
exjM-rimeiili  iu  all  kinds  of  subjects,  and  contiiun-d 
to  <  xhil)it  with  the  Academy  into  extreme  ol  1  ag.\ 
A  very  cbaraoteriatio  portrait,  painted  by  himself 
at  the  am  of  aeventy-n!ne,  is  in  the  National  Por- 
trait GaTlerv.  Wan!  retired  to  Chesbunt  about 
1830,  and  d'ied  there  November  23,  1859,  iu  hia 
ninety-flist  year.  Woriu : 

Oair 


It 


JIM.  <M7.   Aldemey  Ball,  CoW,  i 
ill  a  Meadow. 

M       ( iori.-.ie  Hcia,  YoikaUre. 

Ilar'.i^-h  Cairtle, 

K  ^^eut  •  Parkin U07.  AOaMo 

Piece. 

N  Pig*- 
„  „  A  Chinese  Sow. 

y  „  BiilU  Fightiug  in  a  Land»rape; 

St.  Donatt'i  CMtle,  Glamor- 
ganiihire,  iu  the  background. 
Boa-con»trictor  Mixing  a  Horae  (the  hor«e,  a  portrait  of 

George  IV.'r  favourite,  Apollo). 
Tlie  Coiuicil  of  Homes.   (MmckuUr  GaUery.) 
De  Tablejr  Paik.  {iXikam  QMtrg.) 
ltull-n.iitiiig. 

Among  Ward  8  plates  the  best,  perbapa,  are: 
OonaHns :  aftrr  Jhsilf  aiW. 


lan;  aft«r  ll'i  io^er. 
Uooa'Den ;  <ijur 


Hie 

AAninl 
Daniel  in 

Um  llifbt  IbId  %nfc :  ^  M. 
DeaoentfiMMtto  (Jnai;  mfitrLkbiA. 
Diana  and  bcr  Kyaqilia;  i^ter  Jhtlra*. 
The  Alpine  Tkavdlar;  ofUr  XmAett*. 
LoniM :  «fUr  Mimpmr. 
Tfaoogbts  ea  Ma&UMoy ;  after  tkt 
The  Fndte  of  ISuOf  Indoitiy  and 

Jifsf^Csnd. 
SaMfllers;  afttrtk$9mtk 
PMrilBf" ;  after  tk$  SMU. 
The  Boeking-Ilorae ;  after  ktwudf 
Kn.  Billington ;  after  BtymUk. 

(Xagler  makes  Jamea  Ward  the  painter  and 

.lames  Ward  tlio  engraver  two  different  people.) 

WAHD.  Martin  Tiik  I"  iu  ,  an  f^n-li^b  animal 
jiainter.  nnd  son  of  William  Ward,  ,\.K.,  was  bom 
about  the  lic^inning  of  the  10th  century.  He  was  a 
pupil  of  Sir  ESdwin  Lutidseer.  and  in  the  early  f>art 
of  his  career practiaed  in  London.  About  1840  he 
settled  in  \orksliire,  and  became  noted  for  his 
eceentrieity.  His  works  appeared  at  inti  rvals 
lictween  ni9  and  1858  at  the  Koj-al  Academy, 
tiie  l^ritisli  InNtitittiun,  and  the  Society  of  British 
Artiats.  Ho  died  in  great  miseiy  at  York, 
Pebninry  13. 1874. 

WARD,  SAMfF.l.,  an  English  c.iricatnrist  of  the 
early  part  of  the  17th  century.  He  liveil  at 
Ipswion,  and  wna  in  orders,  bnt  e^oniing  tits 
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Puritan  aidt',  lie  was  siicecBsivoly  iiiiprimncil  by 
the  Star  Cliamber  and  Archbishop  Land.  His  best 
known  ciirlcatiircs  are  '  Spayiio  and  Rouio  De- 
feated'(1621).  and  «Woe  to  DruDkank'  (1635). 
He  died  in  1639. 

WARD,  William,  nn  eminont  on^jraver  in  mezzo* 
tint,  was  born  in  London  in  176(>.  He  was  the 
brotlirr  of  .J.imcH  Ward,  the  celebrat'  J  animal 
painter,  and  father  of  \V.  J.  and  iU.  T.  Ward.  Uo 
lerved  an  apprenticesfaip  to  J.  R.  ftnitil,  tnd  after- 
ward*  become  his  aniatant  He  engiaved  maDy  of 
tile  pietnreaof  his  brother-hi-law,  Qeoi:g;e  Norland, 
an<l  tiiese  plates  are  now  (1889)  in  gr<  at  rr.|iu  st. 
He  also  enj^raved  nunif  rous  portraits  atu  i  Ki  ynolds 
and  others,  and  a  few  hlHtorical  i>i<  turcs.  In  1H14 
he  was  elected  an  Associate  of  the  Kuyai  Academy, 
at  which  he  bad  first  ndlibited  in  17'J5,  and  waa 
appointed  mezzotint  engraver  to  the  Prince  Ikgcnt 
and  the  Duke  of  Yon.  He  died  suddonlv  in 
Londou,  Ducumbar  21,  1828.  Among'  his  plates 
we  may  name : 

The  Defeat  of  llaiy  Stoart  at  Langride ;  i^Ur  WtitM. 
The  Battle  «t  Campradom ;  <iA<r  Copt^. 
Bevievof  theThhwDnffponQoaids;  a^UrAtelujik 
David  and  Uriah ;  4/k«r  #1 M. 
Joseph  ptesenthtg  his  Ihthv  to  Ihamih;  a/ttr  the 

Pilate  waahing  his  buds ;  afttr  O.  BmAtnt, 
l^ayjfudalen  reading ;  after  Chrrtgglt. 
The  l)eath  of  (Edipps ;  after  FuulL 
The  Death  of  the  EUc :  a/tfr  Rmimu. 
'  The  Li?ery  Btaliie;  afttr  Junm  IfanL 
The  Hsymaheia ;  after  the  tamt. 
The  CooBtqr  Ale-Houao ;  afttr  At  mme. 
The  Oamettem ;  after  W.  Peten. 
The  Birth  of  the  Heir;  after  W.  Stag.  And  about 
t«eDtjrp]ates4>/ir«r  Mmmitut  wbieb'Tbe  Viait  to 
the  Oliila  at  Nme '  is  pohaps  tin  hest. 

WARD,  William  Jamks,  mezzotint  engraver, 
was  the  son  «f  William  Ward,  and  was  bom  about 
1800.  Be  aiMbited  a  talent  for  art  at  a  very 
early  age,  and  in  his  twelfth  year  obtained  the 
.Bilver  medal  of  the  Society  of  Arts  for  an  elaborate 
: drawing'  of  tlio  'Madonna  dclla  Segtjiulii'  t>f 
Kaphael,  His  utylu  w  uh  robust,  and  more  adapted 
to  tlie  translation  of  Sir  Ju.sliua  lieynolds  and  John 
Jaekson  tbaa  o£  Sir  Thomas  Lawnnea.  after  each 
of  whom  he  engraved.  He  died  in  1840.  Among 
bis  plates  we  may  name : 

Admiral  Sir  V.  Durb&m  ;  after  F.  Grant, 

Prince  George  of  Cambridge ;  after  John  Zmont. 

Ln<Iy  Vomon  Uarcourt ;  afUr  J,  JadctMu 

Tlie  Infant  Bsroales  (the  riagle  flgnies);  lifUit  Sir  J. 

Ileifnoldt, 
Earl  Omy,  K.O. ;  after  Jaektan. 
G<>orgc  Cauaing  ;  after  T.  Stevart*OH. 
Thomas  Moore  ;  "fter  George  Mulvany. 
Garrick  in  the  liriTu  Kuom  ;  after  luyartk. 
John  Jackiion  ;  nUrr  Jackson. 

Maixiafe  of  St.  Oatheriae ;  after  Vmdvek. 
Someplates  hi  the  *Oeais  of  Art.* 

WAItlN.     See  VaI!IN. 

WAKNBEHGKIJ,  Si .m<'M,  landscape  painter,  was 
born  at  Pullach,  near  .Munich  in  1769,  and  wa8 
educated  at  the  Munich  Academy.  He  travelled 
for  bin  iiii(iri)voment  in  Austria  and  Italy,  and  was 
in  lR'i4  eii'i  ti  d  a  ineuiber  of  the  Mmiicli  Ac.tdi my. 
He  died  in  1847.  The  Herlin  National  Gallery 
contains  a  '  Beech  Wood  '  by  him, 

WARN£CK,  ALEXANbEB,  (or  Wabntk,)  was 
bom  at  St.  Petersburg  about  1780,  and  instructed 
in  the  Academy  of  that  city,  and  afterwards  in 
Italy.  He  was  a  painter  uf  genre  subjects  and 
pottiails,  tnoog  tlia  latt^  of  wbioh  were  those 


of  Count  St  I  of^anoff,  President  Olenin,  and  lilm<- If. 
KauL  ElH  AUi)  Wak.VECK,  probably  his  hun,  was 
born  at  Dantzic  in  180.3,  and  died  there  in  185x. 
Ho  prueti.se<i  in  Bussia,  visited  Italy,  and  was 
a  painter  of  liistorfeal  soDjeots  and  (lenre. 

WAKNIIt,  JoUANif,  a  native  of  Germany,  was 
bom  about  the  year  1G20.  He  is  cidefly  known 
as  a  cojiyist  of  jniiiX  liy  .Mbi  rl  t  iHiiei  and  other 
German  niuHtera.  His  pluti's  .rr  lu-atly  executed, 
but  have  all  the  servility  i  f  imiiation.  He  copied 
the  print  by  Diirer,  representing  *  bt.  Jerome  seated 
before  a  Cradflz,'  with  a  dty  in  the  background, 
inscribing  it  J/i.  Waniir,  ^E.  16,  1636,  and  tlio 
following  year  lie  copied  llie  'Twelve  Apostles,' 
after  the  same  ina-ter,  wliieli  be  marked  J/t.  W., 
^fj.  17.    I!o  itj  Hiip]iciHed  to  have  died  very  young. 

WAIIN'VK.    See  Warm  .  K. 

WAUHKN,  ALraw  Willuil  sn  English  en* 
graver,  who  practised  in  London  in  ue  19th 
century.  lie  was  the  Fon  of  Charles  Tumor 
Warren.  He  engraved  *Tlio  IJeggar's  Petition,' 
two  plates  of  Englitjii  kings  and  Knglish  poets 
respectively,  and  'The  New  C^at,'  after  Wilkie, 
ana  illostntioos  for  the  following  books : 

I'l  li-  'n  '  Kmmiv  on  Mnn.' 

Siuirke's  '  Arabian  -Niglits.*  |  (,'oxi'".s  •  Scx:ial  Day.' 

WARREN,  CuAitLKS  Tliuni  u,  an  rinincnt  on- 
graver,  was  bom  iu  Lond<^ii,  Juno  4,  17()7.  Wliilo 
young  his  occupation  was  the  engraving  of  rollers 
for  calico  printing,  and  in  after  life  he  was  chiefly 
employed  on  small  plates  for  book  illastration, 
especially  of  the  noetry  and  novels  pnblished  by 
Bell,  Harrison,  Caaell,  and  others.  Little  is  knuwn 
of  his  life,  but  he  was  the  first  to  succeed  aa  an 
engraver  on  steel,  for  which  process  ho  received 
a  gold  modal  from  tlio  Society  of  Arts.  He  en- 
graved several  of  the  beautiful  illustrations  to 
*  Don  Quixote,'  after  Suiirke.  He  died  at  Wands- 
worth, April  21, 1823.  Among  his  other  plates  wo 
may  name : 

J.oril  CiiKtlereagh  ;  after  Lawrenet. 
Alexiimlcr  Pope. 

Tbe  Itroken  Jar ;  t^fttr  WUkit.  (CWs  •Sodal  Day.') 
Anu>iiy  luid  Cleopatta;  itfitr  Tmham  {/Itr  lis  JkfM 
GaUtrj/). 

TreUosmd  Cnarfda;  mfhr  T.  Xhrk  (da.). 

WARREN,  HE.Nttv,  water-colour  painter,  was 
born  in  Loudon,  September  24,  1794.  He  evinced 
sn  early  taste  for  srt,  but  for  a  while  wss  almost 

l  iually  divided  between  painting,  sculpture,  and 
uiusic.  He  first  entered  the  studio  of  Nollekens, 
tlio  sculptor,  where  he  had  John  Gib'-ou  and 
Bunonii  us  Ids  companions.  In  1818,  however,  he 
g.tvc  up  M-uipt  ire  for  painting,  and  entered  tlie 
schools  of  the  Royul  Academy.  His  first  jiicture, 
entitled  ■  Love  among  the  Roses,'  appeared  in  1823, 
but  soon  afterwards  lie  adopted  water-colour  in 
preference  to  oil,  aial  in  1835  joined  the  New 
Socii  ty  of  Painters  in  Water-Colours.  He  was 
clect»<I  President  iu  1830— a  post  he  resigned  in 
1873,  when  he  accepti  d  the  title  of  Honorary 
President;  this  he  held  until  his  de-ith,  which 
occurred  in  London,  December  18,  1879.  He  was 
a  meiidter  of  the  Ruval  Counnission  for  the  I'aris 
Exhibition  of  1855,  and  took  a  leading  part  in  the 
Fine  Arts  section  of  the  18C2  exhibition.  He 

Kublislied  an  antiquarian  work  on  the  river  Bavens- 
rame,  in  Kent,  itlustrated  by  lithograpbto  views 
drawn  by  himself;   two  little  volumes,  entitled 

I respectively  '  Notes  upon  Notes*  and  'Hini^  upon 
l^ts,'  besldea  many  elenientary  essays  on  art. 
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He  also  designed  series  of  illustrations  to  '  A 
Winter's  Talc,'  to  Lockliart's  'Spuuiuli  Ballads,'  to 
Wordsworth's  'Pastoral^  Poenu,'  and  to  Moore's 
'Puradise  and  the  Peri.'  He  was  an  honorary 
member  of  tlie  '  Societi'  Bcl^iqiie  iles  A>)iiareUi8te8,' 
and  of  the  Penusylvuuian  Academy  of  Arts. 

WASER,  Anna,  (or  Wakser,)  was  bom  at 
Zurich  io  1679,  and  was  the  daughter  of  Rudolph 
Waaer,  a  member  of  the  town-council.   When  she 


not  more  than  twclvo  years  of  ngc  her  father 
placed  her  under  .losepli  Werner,  of  Berne,  one  of 
till'  \h  sI  artlHt-s  in  Switzerland.  Slio  soon  rivalled 
Werner  hiiuself  iu  miniature,  and  her  reputation 
•preadlog  throq^  Germany,  there  was  scarcely  a 
oourt  in  the  eoapire  from  which  she  did  not  raoeive 
commiflsiom.  Her  miniatures  were  sought  for  also 
in  I>ondon  and  Holland.  SIic  pnintcl  jKi.storal 
suhji  i'fs  uud  flowers  :i.h  well  as  poi  tiailH.  bilie  dicil 
in  17i:'.. 

WASSEMBKRO,  Jan  Abel,  whs  born  at 
Oroemngeo  in  1689.  He  was  tlit  >oti  of  an 
,  advooat^  who,  after  giving  him  th«»  rudiments  of 
a  classical  education,  yielded  to  his  bent  towarda 
art,  and  placed  hitu  under  one  Jan  van  Dikuen. 
With  him  Was8eml)erg  rcmaine«l  until  ho  was 
twenty-three  years  of  age,  when  ho  went  to  Rotter- 
dam, wtiere  he  formed  nn  intimacy  with  Adriaan 
▼an  dar  Werff.  He  afterwards  returned  to  Groo- 
ningen  with  the  rej^utation  of  one  of  Uie  moat 
promising  young  artists  of  bis  time.  He  painted 
the  portrait  of  the  Prince  of  Orange,  with  that  of 
the  princess,  and  those  of  the  most  distinguisiied 
personages  of  the  court    He  also  pniutc<l  small 

Sioturea  from  aacred  biatory.  in  the  style  of  Van 
er  WeiiT.  Ha  died  tn  1750.  Hia  daudbter, 
BUZABETIIA  (iKi:'M:ni>A  Was^i'mukrc,  paintM  Uke 
berfather,  but  sunictiiiii  s  approached  uretty  oloaely 
to  Gerard  Don.  She  .lie.l  in  17S2.  Waasemb«IS> 
son,  Jan.  waH  also  a  painter. 
WASSKU.  See  Waskb. 
WATEUST,  CLAin>B  Hunu,  a  distinguished 
amateur  and  writer  on  art,  was  bom  in  ntris  in 
17lR.  His  father  was  rereivcr-gencr.il  of  tlie 
linunccs,  to  which  position  lie  himself  suci  etxicd. 
In  his  youth  he  united  the  study  of  art  with  tiiat  of 
belles  lettres,  and  travelled  through  Gennany  to 
Italy«  passing  some  little  lime  at  Rome.  Ailer 
hia  ninra  to  Paris  he  published,  in  1761,  bis  poem 
on  the 'Art  of  Painting,'  embellished  with  plates 
friitn  the  designs  of  M.  Pierre,  etched  hy  hinihi  lf, 
and  linislad  with  the  gravi  r  by  L.  S.  I.i  nipercur. 
He  was  the  principal  author  of  the  '  Dictionnaire 
des  Arts  de  Feinture,  Sculpture  et  Qravure,'  pub- 
lished in  1792,  with  additions  by  M.  Leresque. 
He  died  in  17H().  Wntelet  may  be  raiike  1  among 
the  best  aniiUi  ur  engrttVers.  His  plates  number 
nearly  two  hundred  ;  the  following  may  be  named : 

CIUin<le  Henri  Watelpt ;  engfraved  in  1753  :  after  CochtH. 

Jean  lu  Run<l  d'Alembfirt,  of  the  Krencli  Aqtiteniy.  J>o. 

V.  Juliot  ()u  (>cl>illuu,  uf  the  Frt'iich  Acadenijr<  Jfo, 

J.  V.  M.  Picrrf.  I'aiuter.  JJo. 

Ix>uis  (le  Silvcjttre,  Painter.  Do. 

Tlie  Count  de  Vcncc.  Jh. 

A.B.J.  Tiirgot.  1)0. 

VeniiR  niiniiD!;  I/)veR  ;  aftfr  Ituhen.'. 

A  ("<iri)H-.ie-<  I'lr.lo  of  .Monkeys  ;  after  Ttnien.^ 

th  FignreH  .'a/ur  K.  dm  /snfa'a. 
A  Iwse  LaSatliwape ;  t^fUr  J.  lioth. 
A  pair  of  Views  e(  fiuias ;  i^Ur  Prnmtd. 

WATKLKT,  L'  t  is  Knr.NNK,  a  French  landscape 
]<ainter  atui  lithographer,  was  burn  in  Paris  in 
1780.  He  began  to  exliibit  at  the  Salon  in  1799, 
and  there  liis  works  appeared  for  upwards  of  half 


A  century.  His  tnivels  extended  to  Belgium,  the 
Tyrol,  and  luly,  and  afforded  many  aubjacta  for 
his  picturea.  He  died  In  186i.    Thara  are  by 

him : 

Foutjunehloau,     Palace.    TTrnri  TV  wndflqifsfnlfirhsilil, 

XeucbAtel.       Mtueum,  IjkmlM-ape. 

VemsiBsSi         .FaisM.  K(x*<  ptiun  of  Xapoleon  L  at 

LotiUbourg.  1812. 

And  other  works  in  the  MiiHeiims  of  Amiens,  Aii, 
Borde'uix,  Montpellier.  and  Nliin  s. 

WATERI.U,  .•\NriioNiE.  (or  Wai  KKI,of>,)  painter 
and  engnver,  was  born  at  Lille,  in  llW  or  1610. 
Various  datea  have  been  given  for  his  birth,  but 
Mr.  Bredins  hns  diaeovered  that  his  betrothal  took 
place  in  Amsterdaro  in  16-10,  tlie  jiainfer  being  at 
the  time  thirty  years  of  nge.  He  w;ih  marrie>l  a 
few  weeks  later  at  Zevenbergen.  He  seems  to 
have  divided  his  time  mostly  between  Amsterdam. 
Leeuwarden,  and  Utrecht,  paying  an  occasional 
visit  to  his  native  city.  He  had  a  ch&tean  near 
Utrecht,  where  Jan  Weenix  used  to  visit  him  for 
the  purpose  of  inserting  figiif' s  in  liis  landscapes. 
It  litis  Imh-ii  u>ually  asserted  that  he  died  at  Utrecht, 
ilia  the  Hospital  of  St.  Job,  in  1670,  but  it  is  now 
known  that  he  was  atill  alive  in  1676^  and  livinir 
in  Leeuwarden.  His  landscapes  are  cbaraeterised 

by  the  most  extreme  simpli<  it_v.  They  repn  s..nt 
the  entrance  into  a  foret-t  :  a  broken  road,  with  a 
few  truiikH  of  trees  ;  a  solitary  cottage,  or  a  water- 
mill ;  all  treated  wiih  truth  and  sincerity.  Land- 
Hcapca  by  him  are  in  the  Amsterdam  and  Rotterdam 
Museama  and  tlie  Stuttgart  Gallery,  But  he  is 
best  known  as  an  engravw  and  etcher.  Hia  plates 
usually  repri  Feiit  forest  subjects.  Acconling  to 
Barfsrli,  lliey  amount  to  one  huiuired  and  thirty- 
six,  l  liey  are  etched  with  sjiirit  r.nd  fa<  ility.  and 
retouched  with  tiie  graver.  Lie  sometimes  marked 
his  plates  with  the  initiab  A.  W./,and  sooDatimaa 

with  the  cipher  The  drawinga  of  Waterlo 

are  also  excellent ;  they  are  generally  in  M  lek 
chalk  and  ludian  ink.  The  following  are  perhaps 
the  best  of  hia  plataa : 

A  set  of  six  cvright  taadiespes^  snsoia  wUdi  Us 

WaUr^mitt  is  the  ebief. 

AM  t  of  dx  Lsndsewoa,  with  mbjeets  bean  llythalogy 
(Alpbensaad  AxeBiaBa;  ApoUa  sad  Dsphaa;  Her* 
enry  sad  Anas;  Pan  and  Svriax;  the  Itetiof  ef 
TennssBdAde^:  snd  the  Death  of  Adanis). 

A  set  of  sis  landsospiis,  wHh  subjects  ffosa  tos  (Md 
Taitament,  and  the  Angel  directing  Tobias. 

WATKRSCHOODT,   Hkinuh  h   van,  a  Dutch 

Sunter  of  the  18th  century.  He  prnctised  in 
unicb,  where  ho  worked  in  a  sort  of  rivalry 
with  Beieh  from  1744  to  1773,  and  painted  genre 
pioturcH,  tlower.H,  and  battle-pieces.  In  the  Augs- 
burg Gallery  there  is  a ' CoiiMcration  of  a  ViUsga 

Church  '  by  him. 

WATHKR,  PniLlPP,  painter  and  engraver,  waa 
•boni  at  Muhlhausen  in  1798.  lie  learnt  etching 
and  engraving  from  Reindel  at  Nnremburg.  and 
waa  finally  known  Wst  as  a  worker  upon  stoeL 
Hia  early  jjroductions,  Imwever,  were  chiefly  views 
of  buililings  in  oil  and  water-< olour.  His  must 
popular  plate  was  'The  Baker  Girl,'  after  Kreul. 

WATMAN,  Hknkv,  an  engraver  of  landscapes^ 
mentioned  by  Professor  Christ,  ia  said  to  hava 
marked  bis  prints  with  sn  H  and  a  W  joined  into 

a  iiiotn  !.'ram. 

WATSdN,  ("aPioMnf,  an  excellent  Englisb  en- 
graver and  daughter  of  James  Watson,  was  born 
iu  London  about  the  year  1760.  She  was  instructed 
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in  the  art  by  licr  fiidior,  aiul  ni^^ravcd  innny 
■ubject  pictures  ami  purtraitH,  hutli  in  iii<-z/otiiit 
and  in  etippln.  In  1785  ilie  received  the  appoint- 
merit  uf  engraver  to  Queen  Caroline,  and  died  in 
I'inilico,  Jtiiio  10,  1814.  Among  others  we  bare 
tlie  following  prints  by  her: 

Princo  William  of  Glonce«ler ;  o/Ver  JUtyuolds. 

Ixiril  Malmesbury  ;  alter  the  same. 

MrK.  Stanhope  ;  a  fter  (he  same. 

Sir  JiMihita  Keyuolds ;  a  fter  the  sapu. 

Karl  of  Bute;  after  <litinfi>nr<wyh. 

Ozjas  Uiimphry,  Tainit  r  ;  nfter  the  >iimi\ 

Two  hcBtlH  of  I»vly  Ilaiiiiltou  ;  oft^r  Hi.mney. 

Mrs.  Dnminionil  ami  (  'liil<lr<  ii  ;  ^i/trr  ■•^he'lf;/. 

Mrs.  Si<liioiiK.  IDS  till-  (iri  <  iaii  Diniglitor  ,  iifter  Shirrif. 

Miw  linvcr  ;  (it'tf>  Hiiji/nitr. 

Benjamin  \V.  st,  I'.H.A.;  after  Giltxrt  Stuart. 

William  WooUi'tt  ;  <tfltr  the  tame. 

Sir  Kolx  rt  lt<iyii,  <lovtn>or  of  Ciliraltar  ;  after  tlu  $ame. 

Di  ath  of  (\iriliun 

llarriage  of  St.  Catharine  ;  after  Corre<j<jio. 

WATSON,  OlOROB,  a  Scottisli  portrait  painter, 
was  bom  in  17.67,  at  Overmains,  Berwick.  Ilia  first 
instruction  was  due  to  Alexander  Nasmyth,  but  he 
worked  for  two  years  with  Sir  Jo.shua  Iteyimlils. 
Settling  in  Edinburgh,  he  ol>tained  a  forenjobt 
place  in  tbe  Scottish  art  world.  From  1808  to 
1812  be  waa  piwident  of  tlie  Asaooiated  Artisla, 
and  in  1890  he  took  a  letdtng  part  in  the  fusion 
of  the  Royal  Institution  with  the  Scottish  Academy, 
of  which  he  beciime  pro^i'lenf  the  same  year.  His 
works  were  not  only  exhibited  in  Kiliiiburgh  ;  from 
180H  to  1H28  he  sent  forty-live  I'ictures  to  the  Lon- 
doT>  Roval  Acatlcniy  and  to  the  British  Institution. 
He  (lied  in  Edinburgh,  August  24,  1837.  Works  : 
Edinbargb.    Ifat.  Oatl.   Fwtnit  of  himnelf. 

„  ri  n        Beojamin  We«t. 

WATSON,  James,  mezzotint  engraver,  and 
brother  of  William  Watson  the  portrait-painter, 
was  bom  In  Ireland  in  1740  (?).   He  exhibited  at 

Spring  Gardens  in  177.5,  and  died  in  1790,  linvin^x 
been  for  yiars  :i  rosiiieiit  in  Little  Qiii'eii  Street, 
I/Ondoii.  He  w;i8  tin-  fatlir-r  of  Caroline  Wnixon. 
We  have  by  him  a  great  number  of  interesting 
pUtee,  among  vbidi  an  the  fblloiwiag: 

Anae,  DuchesB  af  QmoBbmlaiMl  j  tiflar  MifmUt. 
EUaabeth,  Dnehaas  of  BModeoeh,  with  hu  davffater. 
Da. 

Tha  Doobesi  of  Maadiostar,  wiCh  her  aoo,  as  Diana 

D». 

lorCMIito.  Ih. 


Btt  JeSen  Anbecst  D*. 
Jeudma,  OountBM  OornwalBa.  Do. 
BobeitDnauBeDdtAiehtaiahopof  TodL  J)». 
BMbna,  CloiiiitoiS  of  Oovwitiy.  Do. 
Sir  John  Onat,  Speaker  of  the  Hoose  of  Ooaunoaa.  Do. 
John,  Marquis  of  Oranby.  Do. 
John  Hate  HatohioMD,  Secretary  for  Icshuid.  Do. 
Or.  8aanM  Johnson.  Do. 


I  and  Oonntess  Pmnbroln,  with  OuSt  Son.  Hsu 
TieO'Adinind  Sir  George  Bridge*  Bodoej.  Do. 
Tmig  Staradale,  with  her  Son.  Do. 
Isabella,  CountcM  of  S«fton.  Do. 
Francea,  Ifarchioneas  of  Tavistock.  Do. 
MiM  Trice.  Do. 

Heoiy  Woodward,  Ciomedian.  Do. 

Mrs.  AMnfton,  m  Thalia.  Ih. 

Paul  Pontius,  Eufrravpr;  after  I'an  Djfok. 

Doctor  Hdsby  ;  nftfr  Kilei/. 

diaries,  Duke  of  Kichmond  ;  after  Romney. 

The  lJuchesB  of  Ijoinater  ;  aftrr  the  stime. 

John.  Duko  of  Argyll :  ajfler  Gmmbonnijfk. 

Miv  I.a<icelle«,  with  a  Greyhoaod ;  »fler  Ctttt. 

A  Madonna ;  after  Hrt/nnf,ls. 

The  Children  in  the  \Vo«j<l ;  after  the  Mmt. 

Rnbana  and  hli  Family ;  'Ji*f'  J«  JoNmo*. 


\V,\TSON,  JxHN,  1  fvoleh  poilrait  ]  aioter,  horn 
in  1685.  He  w.is  tan;,'lil  in  the  Ti  usle<  s  Academy, 
Eklinburi;;!i,  und  in  1715  emigrated  to  Amerie.i. 
Settling  in  Now  Jersey,  he  acquired  on  independ- 
ence by  the  practice  of  his  art.  He  died  in 
America.  August  22,  17f>8. 

WATSON,  TiicMAs,  inr/zutiut  cn^Tavcr,  was 
born  ill  Loinion  in  1743,  and  ftiii.ii  ntiec<j  to  an  m- 
gravor  on  plate.  He  workid  at  first  in  the  dot 
meaner,  but  afterwards  heeame  very  suceeHsfnl  in 
mezzotint  For  a  time  he  kept  a  printshup  in  Bond 
Street,  in  partnership  with  W.  Dickenson.  He 
exhibitpd  at  Spring  Gardens  in  lied  at 

Bristol  in  17tii.     Of  Ida   numerous  prints,  the 

following  af«  among  the  moat  eateemed : 

The  Windsor  Beanttes ;  a  series  of  •!!(,  «^  Kmtttor. 
Lord  Apsley  and  Us  Brother ;  «/l(r  N.  bmrnto. 
naDoea,  Ckmnteas  «f  Jemar ;  uptt  Qmiimt* 
AldemMia  Bawbridae,  bi  ue  ebanetar  of  a  KonaB 

•enstori  ofitt  Wm, 
Henry  Fiedariek,  Duke  of  OtaBberiaad ;  afltr  BegnoiJo. 
Lady  BaaafjMe.  De. 
Jyuly  Helboimie.  Po, 
James  Hay,  Earl  of  BrtoL  Do. 
Lfuly  Urou{;hton.  Do. 
Sc.Mawton,  Bishop  of  Bristol.  lUn. 
Wsnen  Hastua.  Do. 
Mrs^SheridamaaSlObsiUa.  JJe. 
Oeorgina,  Oooateas  Speaeer.  Do. 
Lady  Townshend,  and  her  two  Sisters.  Do. 
Mrs.  C^we.  Do. 

Jupiter  and  Mercury,  with  Philemon  and  Baucis :  »fUr 
kemAnmdt. 

The  Ttagfaiwd  Child,  with  St.  John;  afUr  Oorroggh. 
Tbe  Death  of  Marie  Antoay ;  i^Ur  N.  Jfmiet. 

WATSON,  William,  a  portrait  painter,  prac- 
tisod  in  Dublin  in  the  IahI  tjuarter  of  the  ISih 
century.  He  waa  better  known  as  a  flute -player, 
however,  tban  aa  an  artist  Hia  wife  painted 
flowers  and  fmit,  and  in  1771  exbibited  once 
with  the  Free  Society. 

WATSON,  W.  Smki.lik,  a  Scottish  poi  trait  painter, 
was  born  in  Edinbnr^'h  in  l<'Jt».  lie  wa.s  a  pupil 
(i{  his  fatlicr,  the  first  President  of  the  Scottish 
Academy,  and  also  studied  in  the  Trustees' 
Academy.  Coming  to  London  in  1815,  ho  worked 
for  five  years  in  the  schools  of  the  Royal  Aca- 
tlciny,  and  for  one  year  «  itli  I>.ivi<l  Wi  kie.  He 
settled  in  Edinburgh,  whrto  he  obtaii.ed  a  good 
praotioe  aa  a  portrait  p  lintcr,  and  was  one  of 
the  original  members  of  the  Hoyal  Scottiah 
Academy.    Hia  fancy  portraits,  soch  aa  *The 

Oniilhologist,*  'A  Conrhologist,'  and  'The 
Stndent' — the  latter  in  the  Scottish  National  Gal- 
lery—obtained him  a  very  conHideruble  repntation. 
Ue  died  on  the  Gtli  Nov* mher,  1874.  An  enthusi- 
astic naturalist,  lie  hcinc.ttlied  his  collection  of 
birds  to  thoEdinbangh  University. 

WATT,  JaWCS  HiWBY,  engraver,  was  bom  in 
London  in  1799.  He  whs  a  imjiil  uf  Ciiarlos  Ih  ath, 
but  showed  much  originality,  and  won  distineiion 
as  a  line-engraver,  in  a  style  of  his  own.  He 
alwaya  worked  on  copper,  which  he  managed 
with  great*  sympathy  and  power.  Ho  died  in 
London  in  June  1867.  Works: 

Procession  of  the  Dunmow  Flitch  ;  aft  r  StotharJ. 
('liri>t  l)Us>iiig  litlki  Childrcti  :  nfler  Knstlakr. 
The  lliKhlaiiU  Drover 'a  Departure  ;  after  Laiidseer. 

WATTEAU,  AVTOINE,  the  son  of  a  tiler,  waa 
bom  at  Valenciemiea  on  the  lOih  of  October,  1684. 
His  e«]ucation  was  of  the  slightest,  and  his  father 
mion  ^'icw  tired  of  p,aying  for  any  nt  all.  He 
turned  tlie  lad  adrift,  and  the  latter,  without  money 
or  reaovroea  «f  anj  land,  made  Ida  way  to  Paria. 
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Accident  made  him  aoqaamted,  in  the  fint  iaitanoe, 
with  one  Metayer,  a  mediocre  artiat,  trhom  he  soon 

nhandont'd  for  a  lunnufacturtT  of  rough  dmihs, 
which  wore  sold  by  the  gross  to  jirovincial 
dealers.  At  this  work  he  soon  showed  great 
addrees,  and  for  sonic  time  was  «tnph)ycd  solely 
in  painting  figures  of  St.  Kicholtis.  Ilis  pay  for 
moD  work  waa  three  Hvres  weekly  and  hie  daily 
•onp.  In  the  evenings  and  on  holidays  he 
laboured  hard  at  the  dniil;;i  ry  I'f  his  art,  aoiiuiriug 
that  facility  as  a  draiif;lit>nian  which  was  aft<"r- 
wards  to  ilistiiigiiisli  his  work.  In  the  first  years 
of  the  18th  cealuiY  he  found  his  way  into  tlie 
studio  of  Ckude  OiBot,  ilrom  whom  he  acoinred 
a  tasto  for  modem  siibjccts,  and  csjiorinlly  for 
tliose  with  A  vein  of  comedy  in  tli<  in.  lit;  soon 
surpassed  this  master,  aiiil  left  him  to  iM-i  omc  the 
assistant  of  Aud ran  at  the  Luzonibourg.  Audran 
treated  Men  wrilt  but  wlicn,  a  few  months  later, 
the  jyoai^ger  man  put  a  small  picture  before  him 
of  hie  own  execution,  he  dieeeranled  the  admiration 
ho  could  not  ht-lp  f  -  li-iir,  nml  tried  to  di^^suade 
his  assistant  from  finlhcr  ultumpts  at  creative  art. 
Wntteau,  howt  vi  r,  understood  his  motives,  and,  in 
order  to  regain  his  liberty,  announced  his  intention 
to  visit  his  parents.  Funds  for  the  journey  were 
obtained  by  the  sale  of  his  first  picture  to  a  dealer, 
who  gave  him  an  order  for  a  pendant,  which  was 
duly  tiniflhed  and  despatched  from  Valenciennes. 
Both  these  pictures  were  engraved  hy  Cochin. 
Wfttteau's  resllcBs  nature  did  ntit  •.  him  to 
Slav  long  at  Valenciennes.  He  returned  to  Paris, 
and  had  the  good  fortune  to  attract  the  attention 
of  Xr.  Crozat,  the  famous  collector.  Crozat  lent 
him  drawings  to  copy,  by  which  his  etitliusia.-m 
for  such  men  as  Ruh'-nM  and  Paul  Vcrunurte  was 
kindled,  and  ho  endeavoured  to  lind  the  nieans  fir 
a  viait  to  Italy ;  but  tlio  measures  ho  took  had  an 
oppoaite  result.  In  1709  be  had  competed  for  the 
Grand  Prix  de  Rome,  and  had  only  oeen  second. 
In  hia  disappointment  lie  determined  to  try  for 
royal  assistance  in  .a  roundabout  fashion.  lie 
hung  up  the  two  small  picturts  alrendy  mentioned 
in  one  of  the  corridors  of  the  Academy,  where  the 
Academicians  could  not  help  seeing  and  admiring. 
One  of  their  number,  De  La  Fosso,  sent  for 
Watteau,  and,  reproaching  him  fordistmst  of  his 
own  iiowcrs,  declared  that  the  Academy  wuuld 
always  honour  such  talent  as  his.  lie  was  imme- 
diately enrolled  as  an  Associate,  and  in  1717  became 
a  full  member.  But  tliia  gooid  fortune  made  no 
change  in  his  habita  He  stilt  studied  hard,  and 
failrrt  to  appreciate  his  "wn  works.  He  constantly 
erased  and  repainted,  and  it  was  only  by  decisive 
measures  that  tliose  wlio  honght  his  [licturea  could 
get  them  out  of  iiis  hands.  In  1719  he  paid  a 
visit  to  Ergland,  ]  irtly  to  consult  Dr.  Mead, 
for  whom  he  painted  '  Les  Comediens  ItaJiens ' 
and  *  L'Amonr  Pauible.*    He  returned  to  Paris 

the  next  year,  as  the  diinate  of  London  did  not 
agree  witii  him.  In  17:!1  he  painted  a  sign  for 
the  shop  (if  the  ileakr  (Jersaint,  which  had  a  great 
success.  After  living  for  twenty-six  months  in 
Gersaint's  house  and  finding  the  weakness  of  his 
chest  increa.se,  the  painter  made  efforts  to  dis- 
cover a  country  retreat,  where  he  could  breathe 
a  purer  air.  With  the  help  of  his  friend,  L'Ahbt' 
Haranger,  he  f)btained  the  loan  of  a  house  at 
Nogent,  near  Paris,  and  there  he  died  soon  after 
his  installation,  on  the  18tb  of  July,  1721.  He 
left  a  fortune  of  9000  livres,  and  a  large  number  of 
akctches,  all  of  which  he  divided  oetwaaD  bis 
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four  friends,  Qeraaint,  Haranger,  De  Jul!  enne,  and 
Benin.  Watteau's  pictures  aro  rare,  especially  in 
poblio  collectioiia 


Berlin. 


Dieiden 


Jfuseum.   French  Come<ly. 

Italian  Comedy. 
«       A  Picnic. 
GalltTj/.    Figures  on  a  Terrace. 
„       Fiiureii  in  a  Garden, 
Statue  of  Venus. 
Bdbbutgfa.     NkL  OM.  A  Shepheni  aixi  She; 

with  a  Binl's  Ne«t 
„  H         ^e  Tov  Windmill. 

»  M         Fdta  Ohamp^tre:  Miuuet  ia  a 

Oaiden  (a  maHtrpitee}, 
Glatifow.         Gallery.  The  Bncanipment. 

M  h       Breaking  up  the  Oampi. 

LoadSB.  DuIktVA  Gall.  Benuit  in  a  Wood. 

t,  w        A  Ball  nnder  a  Cehwinada  (« 

nuultrpUet).  • 
n      Asm  ifsMKM.  The  Weadiog  (a  masterpiect), 
Paris.  Xsicm.  BmburkatkoforCytben.  (Mf- 

etptwn  picbm  at  tk$  Actt' 
mmV.) 

n    Lumrt  (Za  Om).  Oillas. 
n  H  'LTadiffflnot.* 

LallaettB. 
ngaiesinaFlHlt. 
n  •  The  Ooajenr. 

M  n  Xhe  Jttdgmentof  Iteis. 

•leFtosAs.* 


n 


n 


It 


It 

N 
•» 


„  J.  Jnpifev  sod  Antkipe. 

Petenborf.  Mmdhigt.  TlielGBasl. 

Savmni,  with  a  n 
Hw  fioitar  Pis|v. 
VhelUifiaasollV 
The  PleeiafM  of  Wsr. 
Vieaun.  0<tlfeiy.    The  Guit")r  Player. 

Watteau  etched  the  following  plates  : 

Tired  Soldierg. 

A  Kct  of '  Habita  a  la  WOn? 

WATTEAU.  Fuxgon  Lonn  Joscpit,  Minter, 
was  bom  at  Vslendennee,  Angvist  18,  17M.  He 

was  the  son  of  Louis  .Jos -ph  Watteau,  and  tho 
pujiil  of  his  father  and  of  Durameau.  He  also 
studied  in  Paris,  at  the  ^Jcole  des  Heanx  Arts.  In 
1785  he  settled  in  Lille,  as  assistant  to  his  father 
at  the  Academy.  In  1812  ho  became  director  of 
the  Academy,  snd  it  is  to  him  tliat  Idlle  owes  the 
first  feundstton  of  her  fine  musenn.  He  died  there 
on  the  first  of  Decern'  er,  1823.  Tlie  mu'^eums  of 
Lille  and  Valenciennes  have  examples  of  his  work. 

WATTEAU,  LODIS  JfWgrn,  painter,  was  bom  at 
Valenciennes,  April  10, 1731.  He  was  the  nephew 
of  Antoine  Watteau,  and  a  pupil  of  the  Boyal 
Academy  of  Paris.  In  1755  ho  settled  in  Lille, 
where  lie  became  a  professor  at  the  local  ncatloniy. 
In  this  cai'acity  he  attempted  to  introduce  the 
sturly  fnun  tJie  mido  model,  and  lost  his  appoint- 
ment, but  was  afterwards  reinstated.  In  1795  be 
was  employed  to  make  inventories  of  works  of  art 
abandoned  by  the  4migr4a  or  in  convents.  He 
died  at  Lille,  August  18,  1798,  The  museums  of 
Valenciennes  and  Lille  possess  a  number  of  bis 
pictures,  \siiich  have  nm^tly  to  do  \villi  the  oi>era- 
tions  of  war.  lie  also  painted  landscapes  and  a 
few  altar-jtif'ces. 

WAT  i  mRiCiUBLis  EwuL  painter  and  litbo- 
graj  iici.  was  bom  In  Paris,  November  17,  1800. 

He  \va.-5  a  pupil  of  f!ios,  and  exhibited  at  the  Salon 
from  1831  t  )  18ti«<.  Hia  pictures  were  mostly 
Qenrc  and  history  of  the  less  heroic  kind.  A  water- 
colour  by  him  is  in  the  museum  at  Bagn&ree-de- 
Bigorre.  He  died  in  the  Hftpital  do  la  Ctiarit^  ia 
Parts,  November  22,  1868. 
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WATTIER,  EoooAHV  m  Fnaoh  painter  and 
litYiographer,  wu  bom  at  Lille  in  179S,  and  otndied 

under  Baron  (iros.  Sonio  of  tlio  litliograplis  in  ilic 
'Galorio  de  la  Dm-lios.so  do  Berry'  and  in  tlio 
•  Gnlorio  <ln  Pulais  Koyul,'  were  executed  by  him. 

WATTS,  Janb,  (nie  WAbOUta)  an  amateur 
painter,  was  bom  m  1792.  Rie  was  the  danghter 
of  a  Scntti")!  L'l  ntleraan,  and  married  C.ij'tain, 
nfterwiuds  Aaniital,  Watts,  R.N.  Slie  oxliiiiitfil 
landscapes  at  the  Atadoiny  and  tln-'  Britisli  In- 
Htitiition,  between  1817  an<i  1820,  while  flill  im- 
marricd.  She  afterwards  dabbled  in  lileraturo.  ind 
published  'Sketches  descriptive  of  Italy,'  iu  four 
volumes,  in  1820.  She  died  on  the  26th  July,  18-26. 
Her  sister  Charlotte,  aftorwards  JlrH.  Eiloii.  was 
the  autlior  of  the  well-known  '  Waterloo  Days,' 
and  of  other  works. 

WATTS^  JoHSi,  an  Enelish  mezzotint  eDgraver, 
who  practised  in  London  frun  abont  1770  to  1766. 
He  was  ]>robably  also  a  piintsaller.  Amongst  his 

plates  are: 

Icartts;  after  fan  Dyck.  1778. 
Nathauii'l  Ia'*!  ;  aftn-  Dohnon,  1778. 
Karl  of  Denbigh  ;  oft,r  Daiice.  17J?5. 
Jowph  Bacetti  ;  qfitr  It<ynold$.  1780. 
Haiqiilse(HsfliSid;«>«M>fA«issM.  1786L 

WATTS,  SlMOK,  an  English  wood-enprravor, 
practised  in  London  about  thr  middle  of  the  last 
century.  Ho  liaa  hft  two  nr  thr<e  largu  wood- 
cuts dated  1736,  and  some  medallion  portraits  of 
painters^  mgnved  with  much  freedom.  Some 
later  portraits  are  alflo  aHcribed  to  him,  among 
them  a  'Queen  Elizabeth,'  dated  1773,  and  a 
•Dudley,  Earl  of  LeicfSfr,'  datwl  1775. 

WAtTS,  William,  landscape  en;?raver,  wa.s 
[in  London  in  1752.  His  fiithcr  waH  a  silk- 
weaver  in  Moorfielda,  and  the  son  obtained  bis 
edncation  in  art  from  Pan!  Sandby  and  Edward 
Rookcr.  Oil  thf  d<>ath  nf  I{i)okcr,  he  oontinuoil  his 
'  Copperpl  ito  Ma','azino.'  He  published  in  177y-HG, 
'  Views  of  the  Seats  of  the  Kitglish  Nobility  and 
Gentry.'  In  1786,  he  went  to  Italy  for  a  rear,  and 
on  bis  return  took  up  his  re^dence  at  Sonbary, 
near  London.  After  visiting  Cannarthen  and 
Bristol,  he  in  1791  settlwl  fortwelv.>  yoarsat  Bath, 
where  ho  prij<lm  >-(l  twolvo  line  rnm'ravin^sof  Bath 
views.  On  the  outbreak  of  the  French  Kevolulinn, 
he  removed  to  Paris, and  lost  nuichof  his  property 
through  investing  it  in  French  secuiitics.  Bein^ 
compelled  to  resume  active  work,  he  in  160O  pro- 
duced 'Select  Views  in  liondon,'  ami,  in  the  ronrse 
of  the  next  live  years,  sixty  illustrations  to  Ainslie's 
•Turkey  and  Palestine.'  Ho  also  eollahoratcd  in 
various  worits  with  Sandbv,  Ingloby,  Middiman, 
Fittler,  Angus^  Milton,  ana  others.  He  was  onco 
more  able  to  retire,  and  in  1814  settled  at  Cobhun, 
where  ho  died,  blind,  and  in  his  hundredth  year, 
in  WA. 

WATZDORFF,  Hkixrich  Acoust  von,  was  born 
at  Greiz  in  17G0.  From  his  early  years  he  showed 
a  taste  for  drawing  and  {minting,  and  when,  in 
1776,  he  entered  the  Leipeio  tJmversity,  he  still 

pursued  his  artistie  .studios.  In  1780  he  became 
a  lieutenant  in  the  army,  but  eight  years  l.ifer  hi- 
was  at  work  as  a  landscape  painter  u:i<h'r  Klen;;el 
in  Dresden,  tirst  in  watcr-coloure  and  then  in  oil. 
Ho  also  copitKi  Wouworman,  Potter,  Ostade,  and 
Lingelbach.  In  179iJ-4  ho  took  part  in  Ih"  eam- 
paign  on  tho  Rhine,  in  the  eourso  of  whieh  he 
made  nuiii<  roi;s  drawings.  In  1796  he  quitit>d  the 
army  aod  settled  down  as  painter  of  landscapes 
and  cattl»>piaoea  in  the  Dutdi  style^  (rfton  with 


carts  and  waggons  introduced.  Ho  also  etehed 
three  landscapes  with  cattle.  Ho  died  at  Darm- 
stadt. Au^,'UNt  18lh,  18-24. 

WAL'MANS,  C'o.viiADE,  a  Fleuiiflh  engraver, 
flourished  at  Antwerp  about  the  year  1642.  He 
was  a  pupil  of  Pieter  de  Bailliu,  whoae  style  he 
hnitated.  The  fbllowing  are  bis  best  plates ; 

Frederick  Henry,  Prince  of  Orange  ;  after  Va,,  Th/.-t;, 
Eniilie  vou  S<.iltu'<.  Triuetsji  of  Oniiigi' ■  after  the  saint. 
Don  Autoiiio      Zuuigu  ;  after  thesanu. 
Jan  l3oth.  ljiud!^y»|>c  pniuter;  after  H'tHarrU. 
Herman  .Snftlewu.  Tuiuti-r;  after  a  pietUlttl^ilbni^t 
David  liailly.  r;iiuti-r  ;  the  same. 

Cornelia  JaDBRen,  I'uiuter;  thi  sjunr.  • 
TKo  Descent  from  tho  Cross  ;  aftn  liu/'tnt. 
The  As>iiiiii],tii.>ii  of  tho  Virgin  ;  after  the  samf.  • 
n«o  Virjiiu  and  lufaut  Jesu.i ;  after  fan  Dyck. 
Mars  and  Venus ;  after  the  same. 

WAUQUELIN,  — ,  a  Flemish  miniotoriat  of  the 
Ifith  eentaiy.  Tbt  Ttown  Library  of  BroMds  fasa 
a  •  Histoiy  of  a  Hdens,'  illuminated  by  him  in 
1446. 

WAUTERS,  Charles  Acgcstis,  a  Belgian  his- 
torical painter,  born  at  Boom  in  1811.  He  studied 
at  the  Academies  of  Mechlin  and  Antwerp,  and 
at  the  latter  worked  under  Van  Brcc.  For  some 
years  he  was  director  of  his  old  school,  tho 
Mechlin  Academy,  and  he  di<  il  in  that  town  in 
18C9.  A  monument  was  erected  to  his  memory 
in  tho  church  of  St  Andrf  at  Antwerp.  Among 
other  pictures  by  hitn  we  may  name: 

Karliiruhe.     Gallery.   Tlie  Traveller. 
MecUia.       IfsilSii    Saivntor  KM<4a  in  the  Ahmxzi. 
„  „         Fluris  do  .Moutigny  in  pricoD  at 

Madriil. 

„  Cathedral.    The  La-st  Supper. 

„  .St.  Jean.    Crudfiziou.  18ti0. 

WAX8CHLUN6ER,  Johann  Paul,  painter,  bom 
at  the  close  of  the  I7th  century,  was  a  pupil  of 

hi.s  father,  .ThIl^xn  OEonrt  W.AXS<-iiLr.V(u:i:,  and 
like  him  devoted  hiin-'elf  to  paintihf^  laini'^capeg 
with  (iniinals,  flowers,  fruit,  and  dead  game,  in 
the  manner  of  Weenix.  Examples  of  Ids  works 
are  to  seen  in  the  Nymphenburg  and  Sobleissheiro 
Galleries.    He  died  in  1724, 

WAY,  JoHAN  Wii.nHi.M  Caut.,  a  Swedish  painter. 


born 


17't2,  atel  died  in  1«7.S.  There 


18 


a  portrait  by  him  of  Queen  DiSsir^,  wife  of  Charles 
XIV.  of  Sweden,  in  the  Stockholm  Oalleiy. 


WEBB,  Duncan,  an  English  engran 
at  the  end  of  the  16th  century.  He  worked  chiefly 

on  pictures  of  dogs  ai.d  hordes,  and  had  gained  a 
very  f  oti^iib  rable  reputation,  when  he  fell  down 

deini  ii,  111.  street,  in  18:i2. 

WEBB,  Westfikld,  an  English  portrait  painter, 
who  practised  in  St.  Martinis  Lsne  about  the 

middle  of  the  18th  centun'.  Ho  was  a  Frllow  of 
the  Society  of  Artists,  with  whom  he  exhibitid 
portraits,  landscapes,  and  flower-suhjects  from 
1762  to  1772.  He  is  beli<  ve<l  to  have  died  soon 
after  tin-  I  itter  date. 

WEBBER,  JoBH, (originally  Wbbib,)  landscape 
p  linter,  was  bom  in  London  m  1752.  His  father, 
who  was  a  .seulptor,  w.as  a  native  of  Binie, 
Switzerland,  and  hctit  his  sun  when  younj;  to  Faris, 
where  he  received  part  of  his  education  as  an 
artist  On  his  return  to  London  in  1776,  he 
studied  at  the  Royal  Academy.  Having  acquired 
a  considerable  reputation  as  a  topographical 
draughtsman,  ho  wiis  appointed  <iraugbfsman  to 
aerompany  Caj.t  iiii  ('nok,  in  the  last  voyage  ho 
made  to  the  Soutli  Seas.  From  this  vuvage  he 
vetnned  in  1780,  when  be  was  empIoyc<l  by  the 
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Lords  of  the  Adinirnlty  to  suporinterxl  the  engrav- 
ing of  tlie  priiils  fnuu  liis  own  (lr;iwiiif;8.  Tliis 
concluded,  liu  piililislieil,  uii  liis  t)\vii  ticcoiint,  a 
set  of  views  of  the  priiici])al  places  iio  had  viHited. 
They  were  etched,  aquatinted,  and  printed  in 
colour  by  himself.  He  then  devoted  Iifs  attention 
td  landscape  paintiiif^.  lie  travelleil  iiiucli  in  Great 
Britain,  Italy,  Frauce,  and  Switzerluml,  making 
numerous  drawings  from  wliicli  lio  prixinccil  oil 
paintings.  He  bad  been  present  at  the  death  of 
Captain  Oook,  nid  his  drawing  of  that  event  was 
engraved  by  Byrne  and  Bartomzi.  Webber  was 
elected  an  Associate  of  the  Academy  in  1785,  and 
a  Royal  Academician  in  17'Jl.  lledie<l  in  London 
in  1793.  There  are  four  water-colour  druwiu|;s  by 
him  in  the  Soutii  Kmurfogton  Museam. 

W^BlifiUS,  J.,  WM  ft  Dutch  «TOWv«r,  who 
flourished  abont  the  year  1656.  He  engraved 
never  i!  views  uf  the  churches  and  public  buildings 
ut  Amsterdam,  which  were  published  in  1666,  with 
descriptions  in  Dutch  and  French. 

WEBER,  Antoink  Jkan,  painter  and  litho- 
grapher, was  born  in  Paris,  May  11,  1797.  He 
entered  the  l^colo  des  Beaux  Arts  in  1813,  and 
Bttidied  under  both  Gros  and  Vafflard.  He  was 
chiefly  kiion  n  is  a  lithographer,  sending  many 
reproductions,  mostly  after  second-rate  masters, 
to  the  Salon  between  1 82 1  and  1 850.  Two  j>urtrait8 
by  him  are  at  Versailles.    He  died  in  1875. 

WEBER,  AtTQUHi*,  a  Oerman  landscape  painter, 
was  born  at  Frankfort-on- Maine,  January  10, 1817, 
and  uhtained  his  first  lessons  in  art  from  the 
landscape  painter  Kosenkrai;/.  He  1836  he  entered 
the  studio  of  the  court  painter  Schilbach  in 
DariuHtadt,  and  travelled  with  him  in  Switzerland. 
He  afterwards  studied  for  some  time  in  the  Stitdel 
Institute  at  Frankfort  In  18SB  he  settled  atDflMeV 
dorf,  and  became  a  most  sncccssful  painter  of  ideal 
landsi  apeH.  He  lia.s  also  left  some  lithographs. 
He  died  at  Dunseldorf  in  1873.  A  '  We.st  phalian 
Landncape '  by  hiin  is  in  the  Berlin  Natiouol 
Gallery. 

WEiiEB,  FuBiMUcn,an«nw11entSwis8  engraver, 
was  bom  at  Liesthal,  near  Baste,  in  1813.  He 

studied  under  AniHler  at  Munich,  and  completed 
his  training  in  I'aris,  where  he  scttlefl.  He  gained 
a  medal  of  the  second  class  in  1847.  1851.*,  and 
1663,  was  a  corresponding  member  of  the  lotititute, 
and  a  member  of  tne  Berlin  Academy.  He  died  in 
Paris  in  1882.  Among  his  best  jdates  we  may  name: 

Portmit  of  a  Young  Mnu  ;  nftfr  Uapharl. 

The  Emprejw  Eugenie  ;  aftrr  ff'intfrhalur. 

The  '  Vicrge  au  Linge  ' ;  after  Raphael. 

The  LngMio  Mndonna  ;  after  l.vini. 

Sacred  ami  Profnne  Iy<)V(> ;  after  Titian. 

Portrait  (if  tin  Kmiin  -is  Josephine;  afttr  Davii, 

Portrait  uf  tiiulio  K.jn.aiiu  ;  after  him$elf. 

Portrait  of  Hiitis  Holliein  .  aftrr  the  smiU, 

1ms  Corinthittca  ;  tif'ter  tht  same  (?). 

WEBER,  Otto,  a  native  of  Berlin,  was  a  pupil 
of  Steffeck  and  of  Couture,  and  won  a  high  reput- 
fttion  as  a  painter  of  cattle  in  landscape.  He 

worked  in  Paris  and  in  London,  and  exhibited  fre- 
quently at  the  Salon,  gaining  medals  in  1864  and 
1869.  His  best  picture  was,  perhaps,  '  La  premiere 
Ncige  8ur  I'Alp  (Baviero),'  which  was  exhibited 
both  in  London  and  Paris,  and  is  now  in  the 
Melbounie  Oalieiy.  Weber  executed  many  com- 
niissions  for  Queen  'Vletorie.  He  died  In  London, 
December  23,  18«8. 

WEBSTKH,  G.,  an  Englinh  marine  ]iainter,  born 
in  the  latter  part  of  the  18th  century.  Fmrn  bin 
works  be  appears  to  have  been  to  the  Gold  Coast ; 
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he  also  aceompanie«l  the  cMcr  Varley  on  a  sketf  li- 
ing  tour  in  Wales,  in  1802.  His  works,  Ixilh  in 
oil  and  water-colours,  appeared  from  1797  to  1832 
at  the  Royal  Academy,  the  Society  of  British 
Artists,  and  the  British  Institution.  In  18*25  lie 
sent  a  *  Battle  of  Trafalgar'  to  the  Royal  Aca<lemy. 

WEBSTER,  JoSKI'll  SamuK!,,  portrait  paint,  r, 
practised  in  London  in  the  time  of  George  J 11. 
There  is  a  portrait  by  liiui  in  the  hall  uf  the 
Drapers'  Company.  AtcArdell  and  J.  Watsoa 
scraped  a  few  platefl  after  hb  wotk.  He  ocoMien- 
ally  made  excursions  into  the  ideaL  He  died  in 
London,  July  6.  1796. 

WEBSTER,  Mi  .sKs,  an  English  landscape  and 
flower  painter  in  water-colours,  was  born  at  Derby 
in  1792.  In  his  early  years  he  worked  with  nm«» 
skill  in  decorating  chine  et  tlie  factories  in  his 
native  town,  and  at  Worcester.   He  snbaenuontly 

devoted  himself  to  teaching  drawing  nt  Derby  and 
Nottingham,  and  also  published  landscape  views. 
Ifi  his  later  years  he  fell  into  poverty,  and  died  in 
an  alms-house  in  1870.  There  is  awftte^coloor 
drawing  by  htm  of  *Mfttk>elc  Hlfl^  Tor,*  ill  the 
Kensington  Museum. 

WBbSTER,  Simon,  an  English  painter  of  minia- 
ture and  landscapes  in  water-colour,  was  bom 
towurdH  the  middle  of  the  18th  century.  Ue  was 
a  member  of  the  Society  of  Artists,  with  whom  he 
exhibited  miniatures,  1762>80,  and  from  whom  he 
received  a  grant  of  mon^,  in  1769,  to  recoup  hie 
losses  from  a  fire.  He  contributed  to  Ackcrman's 
•Views  of  Cottages  and  Farin-Houses  in  England.' 
His  death  probably  took  place  about  1820. 

WEMSTKH,  TnoM.\s,  was  boni  in  I'imlico  on 
the  20th  of  March,  IHllO.  His  father,  who  was 
ft  member  of  the  Household  of  George  1II.»  in- 
tended him  in  the  first  instanoe  for  uie  mnsical 
profession,  and  the  boy  wa^  educated  iti  St. 
George's  Chapel  with  a  view  to  his  becomitig  a 
chorister.  But  he  muui  (iinp'ayed  a  preference  for 
painting  over  music,  and  in  1820  entered  the  UoyiJ 
Academy  as  a  student.  In  1K23  be  exhibited  a 
portrait  group,  and  in  1825  obtained  the  fint  medal 
in  the  school  of  painting.  Thenceforward,  for 
j)mny  years,  his  pictures  were  antiually  seon  on 
the  walls  of  the  Acaileniy  and  otln  r  csbibitiona. 
His  favourite  subject  was  the  British  scho'i||i,iy. 
whom  he  represented  in  every  variety  of  class  and 
character.  His  earliest  important  picture, '  Reliels 
shooting  a  Prisoner'  (a  scene  of  boy  mischief), 
was  exhibited  in  1825  at  the  Gallery  of  the  Society 
of  British  Artists.  Webster  was  elected  an  a■^^oci- 
ate  of  the  Royal  Academy  in  184t>,  in  wbicb  year 
he  produced  'Punch,' a  picture  full  of  grotesque 
incident  and  individual  character.  In  1841  appeared 
two  pictorea  by  which  perhaps  he  is  best  Known 
to  the  present  geiieri'i  i:!,  and  which  are  familiar 
to  all  liy  tlie  eTif.:!  ;\\ iii,i;s  of  the  Art  Uiiiim  of 
Loniion — 'The  Smile,'  and  'The  Frown' — the 
subjects  of  wbiLh  are  drawn  from  llie  f  imiiiar  lines 
about  the  scliooltnaster  in  GoliNinith's  'Deserted 

Village.'  'The  Boy  with  many  Friends/  exhibited 
at  the  British  Institntion  in  1842,  achieved  an 

almost  equal  success,  and  in  tho  year  follnwing  he 
painted  picture  after  ]iicture  of  a  like  character — 
•The  Grandmother,' '  Going  to  Sr  bool,'  'The  Im- 

fienitent,' '  Sickness  and  Health,'  and  '  The  Pedlar.' 
n  1845  appeared  'The  Dame's  School,' made  by 
engravings  almost  as  familiar  aa  *  The  Frown,'  ana 
'  "The  Smile.'   In  1846  Webster  became  an  Acade- 
mieian.and  from  that  time  all  bis  principal  pictures 
I  were  to  be  seen  ou  tlie  walls  uf  the  iioj'ul  Academy. 


oiyui^cd  by  Google 


PADITEBS  AND  ENGRAVERS. 


In  1844  he  paintud  a  nortruit  of  hiauelf  and  his 
wife,  and  ooe  of  hia  latest  cootrihutiooa  to  tho 
AcnJeiiiy  was  anotlier  portrait  of  faimaelf,  in  1878. 

He  reaignod  bis  meinltorsliip  of  tho  Arii<li  [iiy  in 
1871*1,  when  he  was  placed  iu  the  iUt  of  Hunurary 


He  died  at  Giaabfook, 

A  8diool  PUygrouud. 
ABO. 

ADame^aSehool. 
Faanat  ObUdrea. 
Villmge  Ooni{ 

Hide  and 


ouipa. 
SaakT 


lietircil  AcHdftiiiciuDS. 
Kent,iol8d&  Worki: 
Oeod 

1!be  Intonal  Ssoaenr 
-  of  OothahvaHaU/ 
ASee-MW. 
ASUda. 

A  Cfaiflamj  Ooner. 
IbeT^naatw  {NtiHoml  QalUry.) 
A  Dmm't  SehooL  (Z)a.) 
VtOaffB  Ofaoir.  {/)o.) 
Purtniita  of  the  artist's  f»thcr  and  moUtar. 
Stckopsa  and  Health.    (6r.  Kiiuimftom 
A  Village  Choir.  (Ih.) 
Going  to  tln!  Fair.  [Do.) 
Keturoing  from  the  Fair.  (An) 
Contrary  \Viu<lii.  {Do.) 
Beadiug  the  Scriptures.  {Do.) 

WEC'HINOEK,  Jkukmias,  painter,  a  native  of 
Ansbach,  flourinlRd  in  the  16lh  t  fiitury.  In  con- 
junction with  J.  (V)  Herliti  lie  puiiitrd  a  '  Fight  witb 
the  Amalekitee/  on  the  fatjadc  of  the  liathhaus 
at  Nordliqgen,  in  or  about  1594.  Uo  ia  further 
kaowD  by  a  '  Last  Supper,'  still  extant  (lato  Hean 
Oolleetion.  FIKviin^c'in. 

WECfi  ri-IX,  .1  .HASN  UlIU.  II,  (WK.  nrTF.L,  or 
VtiEciri  Ki.iN,)  califd  als.)  .1.  UliU' il.  and  at  finjt 
J.  U.  Pii.iiitiM,  was  a  painter  and  wood  engraver  of 
Strasburc  in  the  16ili  century.  Ue  was  granted 
the  freedom  of  tliat  city  in  1514,  as  *  Hans  Wecht- 
tel  the  Painter,'  and  ia  thought  to  have  worked  at 
StMHliiirg  from  1.008  Ui  ahtnit  1520.  No  picturi-N 
by  Itini  have  bi.cn  yet  ideiitKii  d.  IJe  was  distin- 
guislicd  for  his  wucidcuta  in  chiaroscuro,  wliicii  he 
at  tiriit  worked  in  three  blocks.  Ue  marked  bis 
prints  with  two  pilgrims^  etavea  crossed,  between 
the  letters  J"  V.  The  French  writers  <  ;ill  Ijiin  '  Le 
Haitre  aux  Bourdons  Croises.'  H.utHch  \im  de- 
•cribed  the  following  ten  prints  by  him  : 

Christ  on  the  Croaa,  wHh  the  Uacdalene  kneeliog  at 

the  fiiot,  and  the  Virgin  and  St.  Joho  ttaading. 
The  Virgin  neat^d  in  a  Uarden,  with  the  Infant  on  her 

kneon.    (In  the  »tyU  of  Direr). 
The  VirKiii,  half-h-iigth.  with  the  Infant  in  her  . 
84.  Jerome  in  the;  Di-seit,  with  a  book  in  one  hand, 

a  Rtoui!  in  th<<  other. 

St.  SolxvHtiaii  tiril  tu  a  tree.   (St^e  of  HotbtiH.) 

A  Death'*  Hund  seen  in  front,  iu  a  niche,  with  the  in- 
Seri||ti(Hl,  .UitnJaMae  fotlieilntls  yloria. 

Thisbe  and  the  dea^l  Innly  of  Pynunua,  with  an  inscrip- 
tion. Quid  /V«u«  in  teni)  poi>il,  itn. 

Orpheus  charming  the  Brutes ;  injicription,  Orpheus 

UttrS. 

Alcou,  a  famoun  Archer  of  Crete,  di-liveriug  his  Sou 

from    mouiitrous  Serpent. 
A  Warrior  on  honebaolc,  armed  cap-i-pie,  acoompanied 

kf  a  BtShtniOet  on  foe*. 

It  iii  i^t  bo  niitril  t!iat  the  idontiticatinn  of  .Tohann 
l'lri(  h  l'il;,'riin  {Lt;  MttUre  (iii.r  JioiirJ'itfi  f  'roiW..*) 
with  .lohann  Weclitelin,  the  piiinti-r,  of  Stra.sburg, 
and  author  of  u  well-known  Pattio  L'hristi,  is  of 
modem  date.  It  was  tirst  announced  by  Loedel  in 
1851,  bat  baa  received  tbe  aupport  of  I'asaavant, 
and  other  respectable  anthorities.  Nagler,  however, 
refuses  to  accept  their  coiirhisiutiH,  ami  iiiaiiitaitis 
that  thf>  author  of  tho  cliiaroHi-uroH  signed  lo.  V., 
known  as  .1.  Ulriiii  Pilgriin,  '\h  pi-rftclly  <listini't 
from  lo.  V^ucclitlin,  tbe  master  of  tho  J'aasio  of 
1608.  For  further  information  oa  to  this  controversy 
Bee  II.  Loedel'a  '  Dch  Stra.ssburger  Malers  un<i 
Foiiuachneiders  Jubuim   Wcciilliu,  genanut  Pil- 


grim,* Leipcig,  1963;  PaaiaTant,  <Le  Ptaiiili«> 

Uraveur,'  vol.  iii.  p.  327  ;  N«gler,  *Die  Uonognuip 
misten,'  vol.  iv.  n.  209. 

WElXiWoOK,  JniiN  T.wij'R,  engraver,  was  bom 
about  178;i.  IIu  practised  in  London,  and  in  1812 
waa  employed  on  plates  from  the  Elgin  marbles. 
He  worked  in  line,  and  baa  left  aome  good  historical 
plates  as  well  as  a  series  of  portraita,  among  others 

thosp  of  Byron,  Scott,  and  Rernnrdin  de  St,  Pierre^ 
lie  died  at  t'laphiiui  on  the  Gtli  March,  1856. 

WKKLING,  Anselm,  waa  bom  at  Bois-lc-Duc 
in  1675.  His  father,  an  officer  in  the  service  of 
the  States  General,  intended  him  for  the  profeaaioii 
of  arms,  but  yielding  to  the  disposition  he  dis- 
covered for  art,  finally  placed  liim  under  an  obscure 
painter,  named  Dehing.  His  nai  training,  how- 
ever, was  won  by  the  study  uf  the  most  faaliionablo 
masters  of  the  Dutch  school,  particularly  Godfried 
Scbalcken  and  Adriaan  van  dor  WeriL  Hia  beat 
pictures  are  those  he  painted  in  fanitation  of 
Scbalcken's  candle-lights.  In  tho  latter  part  of 
his  life  be  is  said  to  have  given  way  to  intem- 
perance.   He  (lied  in  1749. 

WEEN.    See  Veen. 

WEENIX,  Jam,  (or  Wkeninx,)  son  of  Jan  Bap- 
tist Weenix,  waa  bom  at  Amsterdam  in  1640. 
He  was  instnicted  by  hia  father,  and,  at  the  deaUi 
of  the  latter,  had  made  sufficient  progress  to  prose- 
cute his  studies  without  further  assistance.  Though 
less  ven-.itile  than  his  father,  he  also  painted  land- 
seaias,  animals,  figures,  portraits,  and  architecture. 
But  he  ]>arlicularly  excelled  in  the  representation 
of  dead  game,  in  which  be  may  be  said  to  have 
equalled  any  artist  of  his  country.  His  celebrity 
ill  that  branch  induced  the  Elector  Palatine,  .Johann 
Wilholiu,  to  invite  him  to  his  court,  and  for  him 
he  painted  many  of  liis  be.st  pictures.  Jan  Weeoiz 
died  at  Amsterdam  in  1719.  Works : 
Amsterdam.  R.  Jfumrn.  The  Ooontnr  Hooia. 

Male  Portrait. 
Doga. 

M  g  Three  tnphies  of  QsaM. 

BcrUn.  Jiimmmi.  Prinoeoi  Charlotte  of  flrlnsns 

n  n        Two  pieturea  of  Oame. 

„  Flowers. 

Q«Utrg.  four  trophies  of  dead  CtesM. 
Kwniai.  Forlnit  of  Anthony  ds  8id> 
daer. 

n  M       Portrait  of  HargarethaTaMijl, 

wifo  of  Sadeiaer. 
London.    Dutmch  Gall.    Shepherd  clipping  a  Dsf. 
Natimuit  GM,    Dead  (iame  and  Dof. 

um.'tu  asleep  at  MS  Voot  of 
a  Mouuiiieut. 
M  M        A  lioar  Hunt. 

M       Ten  pictures  of  Oan-e. 
Lmtre.  Game  aad  burtbiff  BqnipBMBt. 
„  (tame*. 
„  „        A  Seaport. 

Petewburg.    Hrrinita^e.    The  Dealer  in  Oame. 

n  .1  Two  trophies  of  dead  Oame. 

Botterdam.      MuMttm.   Tobit  anlerp  under  the  Vine. 

(Ascribed  to  J.  KlTeaids.) 
M  M        A  Dead  Swaa. 

The  Hsgoa.    JfMMn.  The  Dead  Swan.  (A  naa4er> 

piece.) 

„  -  Game. 

Vienna.  Galleiy.  A  Dead  Uaro. 

He  nsnally  signed  bis  pictures  J.  Weenix. 

WEENIX,  .I.\N  B.\iTi,sT,  (or  Wkkmnx,)  was 
honi  at  Amhteniuni  in  1621.  He  was  the  eon  of 
an  i)l(ier  Jan  Weenix,  an  architect  of  considerable 
celebrity,  who  died  wlfen  Jan  Ba^itist  was  very 
young,  s..>  tlial  he  was  placed  by  his  mother  with 
a  bookseller,  with  tbe  intention  of  bringing  him  up 
to  that  busiueas.    But  such  was  liis  inclination  fur 
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Dresden. 
Haarien. 


n 

Paris. 
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drawing,  tliat  lio  waH  permitted  to  follow  the  lient  ' 
uf  his  genius,  iitid  he  liiHt  b '  Canie  a  scholar  uf 
JolmtiiieH  Mikrkcr,  but  afteru-jirds  uf  Abraham  Bloo- 
maert.  Under  the  luttcr  master  his  prugre!<s  wm 
rapid.  On  Isaviog  the  school  of  Bloemacrt,  he 
DMMd  two  years  under  Hioolaea  Moiiart  When 
ne  was  eighteen  he  found  lumself  ante  to  stand 
alone,  and  paiuted  several  pictures  which  were 
very  favourably  received.  Ho  now  (1642)  8Ct  out 
on  a  viHtt  to  Iiuly.  Uia  talcnta  recommended  him 
to  many  of  the  principal  personages  at  Borne. 
Ctodinal  Pamphili  was  among  bis  protectors,  and 
not  only  favoured  him  with  commissions,  but 
settled  ft  pension  on  him.  That  prelate  was  de- 
sirous of  retaining  Weenix  at  Konie,liut  the  solic  it- 
ations of  bis  family,  and  his  desire  to  hhine  among 
his  own  countrymen,  induced  him  to  return  to 
Holland,  after  an  abftsnoe  of  four  yeara.  He  ai 
onoe  reoeired  extensive  employment  He  prac- 
tised at  Amsterd:nn  until  IGl'J,  when  he  moved  to 
Utrecht.  In  1()67  he  installed  iiimself  at  ihti 
Ch&tean  Ter  Mey,  near  Utrecht,  and  there,  h  iving 
acquired  the  repututiun  of  one  of  the  most  distin- 
guished artists  of  his  country,  he  died,  in  the  prime 
of  life,  in  1660,  Weenix  pnitited  history,  portraits, 
genre  subjects,  landscapi-s,  animals,  and 'dead 
game,  but  his  forte  was  Italian  seaports,  enriched 
with  noble  urchittM-ture,  and  tilled  with  figures. 
In  the  Duke  of  Sutherland's  gallery  there  is  a  land- 
•cape  by  J.  B.  Weenix,  in  which  there  ia  a  tomb 
inwribea  with  the  famoua  epitaph : 

Cj  git  Ic  pera,  cy  git  la  mite, 
Cy  git  la  8«jur,  cy  git  la  ttin, 
Cy  git  la  feiuuie,  ct  le  marl, 
Bt  u  b'j  a  que  deui  oorps  iei. 

Works: 

Amsterdam.     M.  Jfw.  Dead  Oame. 
Autweipi.        'Jfinnmi.  An  Italian  Seaport. 
Berlin.  iraMNai.  Brminia  and  the  Sbeohefds. 

BlsBbtfaBVidBea.         Italian  Soapoct  (A  nsater* 

pieee.) 

Drssden.         OMtrp.  Heettnc  of  Jaeob  and  Bmnu 
„  „      Dof  and  Ban. 

GlaKgow.  Galifiy.   Kuina  of  a  Vtnple. 

London.    Xatioiial  (l<if.   Hunting  scene,  man '  cleaning ' 

a  Deer. 

Uimisli.  QnUVjf.   Knifivgrieder  and  other  figures 

before  a  fine  BuildiDg. 
„  M       Oirl  aleepiug  l>efore  a  Building 

with  OoluinuH. 

Fans.  Xmsts.  Corsain  repulaed. 

Pstsssbmg.  StmiUigt,  The  Uomaa  Osnniagna. 

IHaaaa.  WUrf,  A  Seaport. 

He  nsually  signed  bis  pictures'  Oia,  Batta. 

Wcent'j: 

BartKch  nftrihntes  two  etchings  to  J.  B.  Weenix, 
'Tlie  Mull,'  ;ind  'The  Man  seuted  ; '  Weijrcl  de- 
Bc  ribes  live  others,  all  containing  animals  or  figures,  t 

W KHUl )T,  or  WEEBT.   See  Db  Wbeht. 

WEESOP,  ,  is  stated,  in  the  'Anecdotes  of 

Painting  in  England,'  toJiave  arrived  here  in  1G41, 
a  little  before  the  death  of  Vun  l\v(  k,  uf  whose 
manner  he  was  a  successful  iniitalor.  He  left 
England  in  1649,  sayinfj,  *'  he  would  never  live  in 
a  country  where  they  cut  off  their  king's  head,  and 
were  not  ashamed  of  the  action." 

WEET.    See  DOwrtt, 

WEGERT,  ADort-T,  painter,  born  at  Berlin  in 
1801.  was  a  pupil  of  Schadow,  He  painted  por- 
traits and  historical  pictures,  and  in  1825  com- 
peted for  the  grand  prisoi  the  subject  of  Ids  oom- 
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'  position  heinjj  'Daniio  and  Perseus.'  His  non- 
siicce^s  is  said  to  havo  so  preyed  upon  his  mind 
as  to  have  caused  his  death,  wbidi  took  plaoe 
in  1826. 

WEHLE,  Heinrich  TtiKOOOB,  dlUUghtsman  and 
painter,  was  bom  at  Fortsehen,  near  Qoriit^  in 
1778.    He  learned  drawing  under  NatfacL  and  in 

1793  entered  the  I^resden  Academy,  and  studied 
landscape  under  Klengel.  In  1802  he  went  to 
Russia,  with  Choiseul  Uouflier,  and  from  thence 
was  sent  by.  the  Czar  to  make  drawings  in  the 
Caucasus  and  Persia.  In  this  tour  he  was  accom* 
panied  by  Count  Puscbkin.  He  died  at  Krdba, 
near  Gorlitz,  in  lft05. 

WEHNEUT,  EuwARD  Hexrv.  painter  in  water- 
colours,  was  born  in  London  in  1813.  His  parents 
were  German,  and  sent  him  to  Gottinfjen  for  his 
education.  He  returned  to  England  about  1633, 
and  began  the  stndy  of  art  He  at  first  exhibited 
in  Suffolk  Street  and  nt  the  British  Institution. 
He  afterwards  worked  for  a  time  in  Paris  and  in 
Jersey,  returning  to  London  in  \SM.  He  was 
elected  an  associate  of  the  New  Society  of  Painters 
in  Water-Colours  the  same  year.  In  1845  he^woa 
a  competitor  at  Westminster  HalL  In  1858  be 
visited  Italy,  but  weak  health  prevented  his  doing 
as  much  there  as  he  had  hojieil,  lie  died,  unmar- 
ried, on  the  16th  of  September,  \HuH.  Uia  works 
were  as  a  rule  large  drawings  of  tigure  subjects, 
good  in  drawing  but  bad  in  colour,  and  Oeiman  in 
general  chaiaeter.  Woriu : 
George  Fox  pteadhing  in  a  tasem.  (dnel  JTaunvlsf 

Muifum.)  * 

The  Triumph  of  JosHae^  eactoOB.  {SimA  JCnuuytoa 

WEIDE,  RooKB  VON  DEO.  SeeV&H  DBS  Wnnra 
WEIOEK  CHRiftora,  a  German  engravo-,  was 

bom  at  Redwitz  in  Bohemia,  in  1654.  Between 

1666  and  1691  ho  visited  successively  Ilf  f,  Jena, 
Frankfort,  Vienna,  and  Augsburg,  to  study  the 
different  brancbss  of  sograving.  He  finally  settled 
at  Nurembuig  as  au'sngnvir  and  dealer  in  pnnta. 
He  died  in  17z5.  He  engraved  a  series  of  soojects 
from  the  Bible,  ciititb  d  'S  ura  S<  riptnra  loquensin 
iniaginibus,'  &i\  Eacii  of  the  two  hmidreil  and 
ten  plates  contains  four  subjects,  which,npnear  to 
bo  all  engraved  by  himself,  from  his  own  aesigna. 
There  is  also  a  mediocre  mez/otint  bj'  him,  in- 
scribetl  '  Carolus  V  Dei  gratia  Lotharingia  fiani, 
Ac.  Dux,    C.  Weigelf.  ct.  ex.  1688.* 

WEKiEL.  Hans,  was  a  drauijhtsman,  engraver 
on  wood,  and  printer,  at  Nureniburg;  he  waa  at 
work  as  early  as  1535.  and  died  in  or  about  1590. 
He  marked  his  cuts  U  W.  These  letters  are  found 
on  portraits,  and  on  a  woodcut  of  two  unruly  horses, 
one  of  which  appears  to  have  just  thrown  his  rider. 
He  is  also  known  by  a  book  of  costumes,  by  a 
|)ottrait  of  Hans  S  ieli«,  and  by  some  ornanietit  il 
j  tith  s,  some  of  whieli  have  his  initials,  or  the  in- 
scription—6'<c/r«(7.7  zn  Numherg  fjey  HoMWtJ/ftl 
FornuckHeydtr,  beu  dem  SoaneiUmL 

WBUDMANS,  N.,  (or  Weijdsxan  ?)  Is  mentioned 
by  Stnitt  as  the  engraver  of  a  small  original  print 
of  a  country  snrjieon  performing  an  operation  on 
a  woman's  foreliead.  There  were  two  portr.iit 
painters  of  the  name  of  Wcydeman ;  Fbkdbuc 
NVii.i.EM,  who  was  bom  in  1668,  and  died  in  1760; 
■and  Karel  Emii.iI's,  his  consin,  or  nephew,  bom 
in  1(585,  and  died  in  17156.  The  latter  is  said  also 
to  have  enpraved. 

WEIJKKMAN,  Jasob  Caupo,  landscape  and 
fiower  painter,  was  b<nn  at  Brada  in  l$79t  •n^  ^ 
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said  to  have  been  a  scholar  of  Ferdinand  van 
Kessel.  While  quite  young  he  showed  much  talent, 
bat  a  very  disHolute  character.  Hia  mother  ex- 
pelled bimfrom  home,  and  he  went  first  to  Antwerp 
and  then  Paris,  improvfng  his  nrt,  but  committing 
fresh  exce^Hi  s.  At  Lyon.-s  iio  funucd  an  intimacy 
with  Cartoiiclii',  and  at  Komu  wilii  V;iti  Dyck,  but 
could  never  rest  long  in  one  place.  From  lidim-  lie 
travelled  through  Germa^  to  the  Uague.  Here  be 
eloped  with  a  iridow  to  £ondon,  where  he  squan- 
dered her  propiTty  and  tlicn  r<'tnrrir-d  in  II  illmid. 
He  next  jmblislicil  a  peril Miiral  wiiieli  was  s«i.  ress- 
£ul ;  but  attack  ii)if)n  tin-  Ka^t  India  ('iini]iaiiy 
led  to  bis  imprisonment  for  life.  lie  died  in 
prison  at  tbe  Ilague  in  March,  1747.  He  published 
the  'I^ea  of  the  Dutch  Painter^,'  in  four  voltinirs, 
a  oom^ation  from  Boubraken,  di!>rigurcd  by  groHs 
falsehoods  and  absurdities.  There  ia  a  flower>picco 
by  liim  in  tlie  Amsterdam  Museum. 

WKINEH,  Haks,  (or  WEiNUEtt,  sometimes  called 
JoHAN'sseN  Wkvnsbs,)  was  a  painter  and  engraver 
of  Weilbciro,  in  Bavaria,  and  was  in  the  service  of 
the  Duchess  Maximiliana  as  vnlet  do  chambre. 
He  studied  under  Frederik  Snstris,  and  published 
bis  first  print  iu  IGIO.  Ih-  aftcrw  arils  wurkcd  under 
Christoph  Schwarz,  after  w  bom  be  engraved  several 
platM,  On  an  etching  by  liim  of  Cbriut  seated 
on  a  itotie,  and  aunounded  by  soldiers  holding 
lanoea  and  flags,  is  a  monognun  formed  of  ff  and 
W,  with  a  bunch  of  grajicH.  It  is  to  be  noted  tliat 
tbe  initials  H  If  were  used  by  otlier  artists  nf  about 
the  same  period,  sueli  as  Hans  Weigt  l  {,/.  v.),  and 
it  is  possinlo  tliat  some  of  the  prints  attributed  to 
Weiner  may  be  l>y  other  bands. 

WEIlillER,  Peteb,  a  designer  and  engraver, 
'  and  also  assayer  of  the  Mint  to  the  Duke  of  Bavarin. 
lived  at  Munich  about  1580.  Bartneb  bas  described 
twelve  prints  by  bim.  He  signed  Ids  engravings 
with  his  name,  or  with  the  initials  P.  W.  V.  B. 
(Peter  Wcinher  Vadariniis  Bavarus),  and  occa- 
aionally  W.  B.  F.  QVeinherus  Bavants  Fecit). 

WEIROITKK,  FuANZ  Edmund,  was  bora  at 
,  Innspntck  in  1730.  After  learning  the  rudiments 
of  design  in  liis  mitivo  r  ify  and  at  Mayriin-,  liu  went 
to  Paris,  where  he  studied  under  J.  U.  Wide,  and 
became  an  able  landscape  draughtsman.  He  after- 
wards visited  Xtahr,  and  brought  back  to  Paris  a 
large  collection  of  sketehes  in  red  chalk  and  sepia. 
In  1767  lie  was  appiriitrd  Professor  to  the  Vienna 
Academy.  He  died  at  Vi' una  in  1771.  He  etched 
a  great  number  of  landseapes,  views  of  ruins, 
bridges,  cburelies,  cottages,  ic,  wliicb  are  formed 
into  8«ta  and  mimbcrcd.  A  collection  of  several 
series,  consisting  in  all  of  one  hundred  ahd  eighty- 
six  plates,  was  published  in  17G0  and  succeeding 
year*. '  The  followinig  are  amoinig  the  belt: 

A  set  ofAwelve  Viewsin  Normandy. 

Tmtve  Views  ia  Italy ;  dedicated  to  Prince  EaoniU. 

▲  set  of  twelve  Tiews  hi  Italy;  dediaeted  to  Prinoe 

TwriTO  Vi««s  hi  Itaiyi  dsdMsled  to  Ddw  IM  of 


WEI8HUN,  Samvei.,  was  a  (ierman  engraver,  wlio 
worked  from  1G27  to  1050.  and  resid-d  at  Dresden. 
Ho  produced  a  consitleral)le  number  of  pprtraits, 
which  are  executed  with  tbe  burin.  Among  tbem 
is  a  iiead  inacribed  J)a»iel  JSenuatim  }Fittenb. 
Pn^fem.  1687.  According  to  Professor  Christ,  he 
engraved  a  set  of  portraits  of  tlie  rriiues  of 
Saxony.  Zani  states  that  be  was  a  g«>ldNmitb  as 
>  well  u  a  devgner  and  eagraTer. 


W^SS,  BABTHOLOHXiiS  Igkaz,  painter  and 
etcher,  was  bom  at  Munich  in  1730.  He  was  a 
son  and  pupil  of  Franz  Joseph  Weiss.  Hepaintsd 
miniatures  and  portraits  in  oil,  and  was  mmiatnre 
painter  to  the  Bavarian  court,  lie  was.  however, 
liest  known  by  his  imnierous  etchings  of  portraits, 
and  of  bistorical.  Biblical,  and  allegorical  subjects. 
Some  of  these  were  after  Rembrandt,  Sulvator 
liosa,  and  Dietrich,  but  the  majority  were  from 
his  own  desi^s.   He  died  at  Hnnich  in  19\S. 

WEISS,  I >A'.  |!\  engraver,  was  born  at  Strigno, 
m  Tyrol,  in  1775.  Hi;  studied  under  l'"iii;i-r  in  ■ 
Vienna,  ami  afterwards  in  Italy.  After  his  re- 
turn he  settled  in  Vienna,  and  was  cbiclly  em- 
ployed in  engraving,  in  stipple,  small  portraits  of 
notable  peramw  lorjpocket-books  and  almanacs. 
Ho  died  in  1846.  Hts  beet  plate  is 'The  Storm,' 

after  Fendi. 

WKISS,  Elkazar.    See  Albix. 

WKISS,  Feudikaxd,  was  a  portrait  painter  and 
draughtsman,  who  worked  extensively  for  the 
Beriiu  Art  Union.    He  died  at  Berlin  hi  187S. 

WEISSBROD,  Kabl  Wii.iii;i.m,  an  engraver,  was 
born  at  Ludwigsburg  about  1750.  He  was 
probably  first  instructed  by  bis  father,  JoHANS 
PniLirr  Weissbbod  (wlio  was  court  painter  froni^ 
1736  to  1790)  ;  but  subsequently  be  went  to  Paris,' 
where  be  beoam  «  papil  of  J.  G.  Wille,  and  en- 
graved a  great  nnmoer  of  landscapes  after  Ber- 
cbcm,  Bril,  Hobbcma,  Rnysdael,  and  other  masters. 
About  1780  bo  went  to  Handjurg,  where  he  etcbe<l 
a  few  landscapes,  and  made  both  drawings  and 
etchings  from  the  coins  in  tbe  cabinet  of  Count 
Bentink.  He  also  executed  several  plates  for  tbe 
Poullain,  Choiseul,  and  Prsslin  'tialleriea.'  He 
died  in  1806. 

WEISSE,  GorrnELF  Wilhelm,  was  bom  at 
Dresden  in  1751,  and  was  instructed  in  engraving 
by  Stolzel  and  afterwards  by  Giuseppe  Canale. 
He  bad  already  given  proof  of  abili^,  when  he 
was  invited  to  tbe  eomt  of  Hease-Oaseel,  where 
the  Landgrave  appointed  him  bis  prinripal  en- 
graver. Among  others,  we  have  tbe  following 
I)rinta  by  him : 

The  Landgmre  «t  llssw  Oaascl ;  nfterOraf. 
The  I^dgravtae  ef  Haswi  Cimiiel ;  after  JvdMn, 
Apollo  playing  on  the  I^m ;  m/Urtk$  mmu, 
A  Laodscape,  with  a  WatafCilf ;  itfitr  JBMriiKgm. 
A  LaDdampe,  mooalight ;  (tfttr  Iwfncik. 


WEISSENBRl'Cn,  JonANNES,  a  Dutch  painter, 
and  puj)il  of  Salomon  Leonardiis  Verx^eer,  was  l><)rn 
at  tbe  Hague  in  1822,  and  died  tliere  in  1880.  The 
Rijks  Museum  at  Amsterdam  bas  two  views  of 
towns  by  liim. 

WEITSCH,  Friedkjch  Geouo,  historical  painter, 
was  born  at  Brunswick  in  1758.  and  was  tbe  son 
of  the  painter  Johanu  Friediieb  Weitseh.  He 
entered  Tiscbbein's  atelier  at  C  assel  in  1776,  and 
visiting  Holland  and  Italy  for  improvement,  studied 
chiefly  the  works  of  the  Dutch  animal  painters;. 
A  few  Bucoessftil  portraits,  however,  ,  bad  already 

shown  where  re  d  t.i!i  nt  l:>y,  n-ul  lie  subKcquently 
devoted  liiiiiself  to  liirure  painting.  In  1781  he 
returned  to  Brunswiek,  :>'.d  six  years  later  was 
appointed  court  painter  at  lierlin.  In  1797  bo 
became  director  oi  the  Berlin  Academy,  and  died 
in  that  city.  May  28, 1828.  Among  his  best  por- 
traits were  uiose  of  oonit,  Alexander  von  Hamboldt 
{Berlin  Natumal  Gallert/)  of  Jerusalem,  the  father 
of  Ooclbe's  ''Werther"  {do.),  of  bis  own  father 
iBnuumde  Gallerg),  of  the  Prince  of  Oranj 
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and  the  Hwedituy  Prince  and  FrinceH  of  Brans- 
wick. 

WEITSCH,  JcaiANN  FbUDRICH,  called  'Pacha 
Weitecb,'  bom  ion  fanej  for  Qrientel  CQettiin^s, 
WM  born  at  Heaaendsmin,  ne«r  WolfeoMttcl,  in 

17'23.  IIo  was  the  Ron  of  a  lioiiso-tilor,  hnt  from 
hia  youth  had  a  bent  towards  art.  Having 
become  a  sergeant  in  the  army,  his  colonel  onco 
omlled  upon  him  to  copy  a  few  landscapes,  whicli, 
though  liis  first  attempts  at  painting,  were  so  suc- 
ceiwful  that  be  thenceforth  devoted  himself  ex- 
clusively to  art.  He  copied  pictures  in  tho  gallery 
at  S  ilzd.ildon,  and  was  llicn  npimintod  to  a  post  in 
tlie  porcelain  factory  at  Fiirstcriiifrg.  piirsiitHi 
oil  painting  at  the  sanio  time,  and  Ktiidied  fruni 

nature  and  the  old  Dutch  maatera.  Uia  worka 
were  at  firat  amall  landaeapea  and  viewa  of 

towns,  but  later  on  he  took  to  woody  Kcenes,  and 
especially  oak  forests  with  cattle.  In  1788  he 
became  inspector  of  tho  Sal7.<iahIon  (^'alli  ry,  and 
died  in  that  place  in  1803.  Four  landscapes  by 
him  arc  in  the  gallery  at  Brunswick. 

WJ£LBB0N2j£a   See  WlLBOUl. 

WELL,  Abnold  tux,  bom  at  Dordrecht  in  1772, 

wa^i  a  Kcliolar  of  Andrics  Vermculen,  and  j)aintcd 
cabinet  piettin  s  in  the  manner  of  the  Van  Strys, 

also  winter  •  tiL>,  and  laodaoapaa  by  moonlight. 
Ue  died  in  1818. 

WBLLER,  David,  waa  bom  at  Kirchhcrg  in 
Saxony  in  1759,  and  after  studying  at  tho  Meissen 
school  of  design,  was  placed  in  the  porcelain  factory, 
where  he  painted  historical  pictures  and  portraits 
upon  china.  Later  on  he  took  to  flower  painting 
in  oil  and  gouache,  and  to  portraiture  in  pastel, 
but  he  hod  to  struggle  hard  for  a  livelihood.  His 
merita  at  last  procured  him  tlie  appointment  of 
court  painter  to  tho  Elector,  hnt  this  preferment 
only  reached  him  a  few  davH  lioforo  his  death.  IIo 
dii  .1  it  Dresden  in  ITK'J. 

WKLLER,  J.  The  print-room  of  tho  British 
Museuia  poaaaaaaa  the  chalk  portrait  of  a  painter 
of  thia  naoM^  executed  with  care  and  knowledge, 
and  inaoribed  $e  ipte  pinxit,  cetat  SO,  1718. 

WELLS,  Joanna  Maiiy,  tiie  Boyck,  bom  in 
1831,  painted  portraits,  genre  pictures,  and  oc- 
casionally landscnpes.  At  the  age  of  ei,]j;liteen 
elie  entered  tho  school  of  Mr.  Carey,  and  aftcr- 
werda  worked  nnder  ilr.  Leigh,  in  Newman 
Street  Her  first  exiiibited  work  waa  a  life-aize 
head,  which  appeared  at  the  Academy  in  1856. 
In  tho  same  year  she  went  to  I'.irix,  where  she 
joined  the  ladies'  class  in  (  uuture's  atelier.  The 
year  1867  she  passed  in  Itidy,  and  in  Dcceinher 
waa  married  at  Rome  to  Mr.  II.  T.  Wells,  now  R.A. 
Before  returning  to  England,  she  painted  the 
greater  part  of  *  The  Boys'  Unisade,"  exhibited  ut 
the  Academy  in  1859.  Subsequent  exhibited  workn 
wore:  'The  Outcasts,'  'The  Ileafhcr-Galhercrs,' 
'Do  1  like  Butter?  '  '  La  Veneziana,'  '  Peep-Ho  I  ' 
and  *A  Bird  of  Qod.'  This  last  was  left  euiiiplete 
on  her  oaael  at  the  time  of  ber  death,  bhe  died 
in  child-bed,  on  July  16, 1861. 

WELLS,  William  FttF.nKni'  K.  an  English  land- 
scape painter  in  wator-coluur,  horn  in  London  in 
17G2.  lie  wan  tan^'lit  by  J.  J.  Barruiet,  and  in  his 
early  years  wavered  l>ctween  pastel  and  oil.  One 
of  Uie  earlieat  practitioners  in  water-colourv,  he 
took  an  active  part  in  the  foundation  of  the  Old 
Society  in  1804,  and  in  1806  waa  ita  President. 
l!etweeii  IT'J.^  and  1813  he  exhibited  at  the  Kriyal 
Academy,  and  also,  between  1806  und  1812,  with 
his  own  8oH<ktv.       travellad  on  the  continent) 
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extending,'  his  tonrs  to  Norway  and  Sweden.  The 
latter  half  of  his  life  was  chiefly  occupied  in 
teaching  drawing,  of  wluch  he  was  profeH»<or  at 
Addiacombe  for  nutny  yean.  He  died  in  1836. 
There  la  a  wator-eolonr  drawing,  *The  Dawn,*  by 
him  in  tin-  South  Kensington  Museum. 

WKLSlJII,  JoiiANN  FuiKOUini,  nainter,  bom  at 
Nicdor-Wesel  in  17'J6.  He  served  as  a  volunteer 
in  the  war  of  liberation,  and  afterwarda  studied  art 
in  Berlin  and  in  Holland.  He  first  became  known 
by  hie  genre  pictures  and  portraits,  but  afterwanls 
settled  at  the  Hague,  and  produced  chiefly  view's 
of  Dutch  towns.  lie  finally  beeame  director  of 
the  drawing  school  at  Miiostor,  working  also  aa  a 
restorer  of  pictures,  and  publishing  a  book  on  that 
subject. 

wELTB,  OoTTum,  painter  and  etcher,  waa 

born  at  MayanCO  in  174.5,  and  first  taught  by  his 
father,  an  obscure  painter  of  landscapes  ami  ani- 
mals, lie  afterwards  settled  at  Fratikfort,  whero 
be  painted  the  figures  in  the  laiulscapes  of  8<.hut2. 
Later  un  he  visited  Russia,  and,  after  maintaining 
himself  for  a  time  by  hia  mnaical  talent&  died  in  a 
village  neal-  Bevel  in  1790.  In  the  caetle  of  Ober- 
pehlon,  near  Dorpaf,  he  decorated  a  room,  and  also 
painted  many  conversation  pieces,  bambocciato, 
and  caricatures.  There  ia  a  aeries  of  fifty-eigfat 
etehines  bv  iiiro. 

WEafOBLAB,  (or  WntoKniim).  See  OixJiOn, 
Wenzkl  voh, 

WENDELSTADT,  Karl  pBIEDBirH,  painter 
and  etcher,  was  horn  at  N\u\v:ed  in  17i^').  He  was 
early  left  an  nriibaii,  and  was  l)ronglit  up  as  an 
artist  by  his  foster-father,  the  art  connoisseur  Dr. 
Qrambe^  of  Frankfort,  who  at  laat  sent  him  to 
Paria  for  improvement  He  there  cultivated  hia- 
torical  and  jiorlrait  painting,  and  upon  his  return 
in  1817  was  appointed  inspector  of  tho  Siadel 
Institute.  He  alfo  ac  jnired  a  gowl  collection  of 
his  own,  and  was  a  teacher  of  drawing.  In  1840 
he  hanged  himself  at  Antwerp.  He  painted  many 
portraits  and  aitar-piaoea,  and  haa  left  ten  etcbinga 
after  various  maaters. 

WEN'DI.KU,  FniKDRKH  Moritz,  a  Genn.m 
iminter,  was  born  at  Dresden  in  1814,  and  died 
there  October  16, 1871  His  '  Death  of  tho  duunoia 
Ilimter '  is  iu  the  Dresden  Gallery. 

WKNETZIANOW,  Alexki  Gawuilowh^h,  w.i8 
bom  at  N^jine  in  1775,  and  studied  in  the  St. 
Pcteniburg  Academy.  He  painted  portraits,  honae 
interiors,  and  genre  subjects,  and  after  becoming  a 
member  of  his  Academy,  died  in  the  government 
of  Twer,  Oeeamber  6^  1846.  Anumg  hia  woika 
are : 

The  Threshing-floor. 

rejumnt  Girl  receiving  the  ConinnUihn. 

A  Peasant  Lail.  {/Itrmitayt.) 

^VENG.    (WKNr.n,  Wknic,  or  Wf.ning). 

This  name  is  allixed  to  a  print  dated  1501),  repre- 
senting a  man  and  woman  almost  naked.  Over 
the  head  of  a  man,  who  is  attended  by  a  dog,  ia 
written  Paris,  and  over  the  woman,  E^cnoe,  pro* 
bably  in  mistake  for  QSnone.  The  pnnt  appeaia 
tu  >>>'  by  a  (German,  working  in  the  atylo  of  ilie 
early  Italian  engravers. 

WENO,  J.  6.  (or  WKsici).  Tliis  name  is  afB»d 
to  a  print  repraaenting  'Minerva  visiting  the 
Muses.  It  it  etched  in  the  manner  afterwards 
cmpIoyc<l  by  RomeyTi  D"  Ilooghe,  and  dated  1630- 

WENNG,  KAitL  IlEiNiiKii,  painter  and  litho- 
giapher,  waa  bom  at  2iordlingen  in  1787.  He 
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•tadied  art  in  his  native  town,  :iud  afterwunk 
went  to  Stuttgart  to  leam  engraving  under  MiiUer. 
He  soon  determined,  however,  to  devote  bimsetf 

to  paiiititig,  and  after  travi-lliii;;  in  R\vi;/.erland  and 
Italy,  lie  went  to  iluuicli,  to  work  titiiler  Langer. 
In  1816  bo  waa  appointed  professor  of  drnwinR 
to  tlio  Lithographic  Inatitution  at  Stuttgart.  W liilc 
there,  he  executed  *  number  of  onginal  litho- 
grapbe,  deaigned  a  large  cartoon  of  tlio  Flood, 
and  lithographed  Woitbrccljt's  frieze  in  tlie  ScIiIuhs 
KosenHteiii.  In  1827  lie  Ii  ft  Stiiti>,'ftrt  fnr  Mnrii<  ii, 
where  he  was  employed  at  the  Cotta  Literary 
Inatitute.  Returoine  to  Stuttgart  in  1837,  he 
worked  industriooaly  ooth  aa  a  painter  and  teacher 
of  art;  he  published  a  book  on  pcn^iiective,  and 
brought  (nit  a  new  invention  in  lithogr.iiiliy,  by 
\vhiel(  plates  could  be  reproduced  wiflioiit  a  prohs. 

WENTZEL,  JoHANN  FBlEtmicil,  \vm  born  at 
Berlin  about  1660,  and  studied  perspective  and 
decorative  painting  under  the  elder  Harma.  He 
was  employed  by  the  Elector  Fried  rich  of  Bran- 
denburg, and  received  a  Btijieiul  from  him  to 
•■nnbie  liiiii  to  visit  Italy.  After  liifl  nturn  lie 
painted  a  'Coronation  Ceremony  at  Kunigsberg,' 
and  four  allegorical  cartoons  for  tapestry ;  he  was 
alio  a  painter  of  portraits,  and  of  scenes  fbr  court 
festivities.  He  settled  at  Dresden  after  the  death 
of  Friedrich,  and  died  there  in  1729. 

WENTZEL,  Ml«  iiAKL,  was  born  at  (Irossschonau 
in  Saxony  about  171*0,  and  was  for  a  time  dancing- 
master  at  the  Leipsic  theatre,  lie  however  took 
to  flower-painting  in  gouache,  and  afterwards 
worked  in  oil  at  Vienna.  About  1828  he  went  to 
Italy,  and  there  ronnnenced  the  painting  of  land- 
acapes,  panoramus,  &c.  Later  oti  li<!  seltlfd  at 
Leipsic,  where  he  published  a  seriea  of, motives  for 
ornaments. 

W£K2£L.   See  OLLM012,  W.  VM. 

WERDMOLLER,  Joharn  Rvwira,  painter  and 
modeller,  w.i.s  born  at  Zurich  in  1C3?.  His  father 
was  a  diHtiii^'uiHlicii  ollicer  in  the  Venetian  and 
Swiss  serviceH,  ami  possessed  a  collection  which 
incited  the  son  to  tlie  choice  of  art  as  a  profession. 
He  studied  for  lliree  yean  under  Konrad  Meyer, 
and  then  worked  independently,  directing  his 
attention  chiefly  to  lantlscanes  and  to  civil  and 
military  architecture.  Ho  also  proiiiKi  i!  anniiiher 
of  portraits,  studied  flower  painting  under  Marel 
at  Frankfort,  and  visited  Holland.  He  was 
drowned  in  the  Sihl,  in  1668. 

WBRBNFEL8,  RmwLPH,  was  bom  at  Bade  iti 
1629.  He  received  his  first  instruction  at  Amster- 
dam, but  afterwards  studiid  some  time  in  Italy. 
Ho  chiefly  practised  portraiture,  and  w^as  employed 
at  several  German  courts.   He  died  in  167d. 

V/  RRFF  (or  WiRP).  See  Van  dbr  Winrr. 

WERNER,  Akna  Maria,  (or  Marianne,  n/e 
Havi>),  was  bom  at  Dantzic  in  I68ft.  She  studied 
niidcr  lier  fallirr,  Andreas  Hayd,  ami  in  1706 
married  the  painter  CnHisrorn  joisKin  Wkunbu  of 
Augsburg.  Subsequently  she  became  noted  as  a 
miniature  naintar  at  Berlin,  and  in  this  capacity 
was  invitea  to  the  court  of  Dresden  fn  1721.  She 
died  in  that  city  in  1753. 

WERNER,  JAcguK-S  ClIHIKTOi  nK,  natural  history 
painter,  was  born  in  France  in  IT'JH.  He  was  the 
author  of  on  'Atlas  of  European  Birds,'  and  was 
appointed  pdnter  to  the  Museum^  of  Natural  His- 
twy  at  the  Jardin  des  I'lantos,  in  recognition  of 
his  skill  in  the  deli iie.-if ion  of  binls  and  animals. 
Many  drawings  by  him.  on  vclliini,  are  in  the 
Museum  there.  He  ditid  in  roris  in  1666.  | 
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WERNER,  JosErn,  was  bom  at  Berne  in  16.37. 
He  was  the  son  of  an  obscure  painter,  by  whom  he 
was  first  instmcted.   Re  was  afterwards  sent  to 

Frankfort,  where  he  became  a  scholar  of  Mattliiius 
Mcrian  the  younger.  After  a  time  his  preceptor 
introduced  him  to  a  M.  Miiller,  an  UDatoar  of  for- 
tune, who  invited  Werner  to  aooompany  him  to 
Rome.  During  his  residence  tliere,  he  copied  the 
works  of  Pictro  da  Corfona  and  Andrea  Sacdii ; 
but  his  predilection  for  higli  tiiiisli  imliK  ed  iiini  to 
t.ike  to  jiainting  portraits  aini  historical  snhjccts 
in  miniature.  In  returning  from  Italy  he  passed 
through  France,  where  his  talents  attracted  the 
notice  of  Louts  XIV.  He  was  invited  to  Veraailles, 
where  be  painted  the  king,  and  several  personages 
of  tliL-  court  ;  and  was  also  ciniiloyed  in  Iiisturical 
and  emblematical  subjeets.  lie  was  compelled, 
however,  by  the  intrigues  of  Le  Brun,  to  leave 
France,  and  moved  in  1667  to  Augsbuig,  wbwe  be 
painted  in  the  Kreuzkirche,  and  produced  §W  the 
Ulectress  of  Bavaria  seven  pictures  from  flie  1M» 
of  the  Virgin,  and  some  allegories  for  the  Elector. 
He  was  then  invited  to  Vienna,  where  be  painted 
a  portrait  of  Leopold  I.  About  this  period  he 
recommenced  painting  in  oil,  in  which  he  waa 
thoroughly  successful.  Betuming  to  Berne,  ho 
painted  a  large  picture,  'The  Marriage  of  Justice 
and  Pni<len(  i-/  for  the  Ilathlians,  which  procured 
him  an  in\  itation  frouj  Frederick,  Elector  of  Bran- 
deiihcr;,'  and  first  King  of  Prussia,  to  take  the  post 
of  director  of  the  newK-founded  Berlin  Academy; 
tliis  peat  he  held  from  1696  to  1707,  when 
a  change  of  ministry  caused  his  displacement. 
He  died  at  Berne  in  1710.  A  '  Temi)t«tioii  of 
St.  Anthony'  by  him  is  in  the  Augsburg  (Jalli  ry ; 
un  '  Allegory  of  Avarice '  in  that  of  Munich  ;  and  a 
'Tobias  burying  the  Dead  '  in  that  of  Vienna, 

WEBNHER,  a  monk  of  Teffoniaee  in  the  11th 
centuiy,  was  nunona  fbr  liis  will  as  illaminator, 
glass  painter,  and  omamentist. 

WERTMULLER,  Adolf  Uliiik,  a  Swclish 
))aintcr,  was  born  at  Stockholm  in  1740.  He  went 
tu  Paris  in  his  youth  and  worked  in  the  Academy 
there.  In  1787  he  was  appointed  painter  to  the 
King  of  Sweden.  In  1797  be  emigrated  to  America, 
where  he  died  at  some  date  unknown.  Nagler 
wrongly  asserts  that  he  died  at  Stockholm  in  iHll. 
He  was  a  member  o£  the  Stockholm  Academy. 
Woifca: 

Stockholm.  '  JfaiMtm.  Ariadiie  abandoned  at  Naxoa. 
„  N       Marie    Antotnette  and  her 

ehildno, 

„  n      Portrait  of  Count  Amfelt. 

„  f,       Portrait  of  himself. 

„  r,       David  with  the  Slin; . 

WERY,  Gerard,  one  of  the  pupib  of  Rubene^ 
born  in  1C05,  died  in  1644.  Be  was  known  chiefly 
as  a  copyist  of  his  master's  works,  and  never 
attainefi  to  any  distinction  in  the  school. 

WERY,  PiEKRE  NiooLAS,  bom  in  Paris  in  1770, 
died  at  Lyons  in  1627.  Th»  Lyoiw  Mweom  has  a 
landscape  by  him. 

WESEL,  Tblwav  tow.  See  Tbmtah. 

WEST,  RrNJAMis.  was  born  in  Chester  County, 
Pennsylvania,  in  1738.  From  early  childhood  he 
evinced  an  inclination  for  drawing.  His  biograjihers 
dwell  on  his  chddish  attempts,  and  would  persuade 
the  world  that  he  was  a  prodigy  in  art  from  bis 
cradle.  At  eight  years  old  be  received  some  lessons 
in  the  management  of  colour  trom  a  party  of 
Cherokee  Indians,  who  were  [  1  ascd  with  his  rmle 
drawings  of  binls,  fruits,  and  liuwcrs.  On  the  death 
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of  his  mother,  in  liis  eighteenth  year,  lio  moved  to 
Pliikdelpbia,  and  ofterwaxds  to  New  York,  painting 
portraits  tn  both  piacM.  He  found  this  profitable, 

and  yviiH  cv.ahh-i\  to  antjiss  money;  but  be  yearned 
to  bo  ufrjuuinteil  witli  tho  higher  walks  of  art. 
For  that  purpose  lie  pliiiinod  ft  joiirin  y  to  Koiiie, 
which  he  was  enabled  to  carry  out  l>y  tlic  help  of  a 
merohaot  name<l  Kelly,  and  one  Allen,  a  .sl  ipuu  ner. 
lie  arrived  at  Borne  iii  July,  1760,  An  American 
artist  was  a  novelty  in  Rome,  and  caused  a  sens- 
ation. Having  a  k'tter  of  introduttion  to  Lord 
Qrantliam,  he  wub  at  once  introduced  to  the  best 
aoattty.  He  stayed  in  Italy  about  thrru  yfurs, 
'viriting  Florence,  Bologna,  Venice,  and  I'anua, 
making  copies  of  celebrated  pictures,  and  painting 
Fome  originals.  When  his  funds  ran  snort,  ho 
received  a  fresli  supply  from  his  two  merchant 
friends,  :ind  from  tho  Eiighsiimaii,  (iavin  Hamilton. 
In  the  middle  of  the  year  1763  West  arrived  in 
London,  at  tirst  with  BO  intention  of  remaining  in 
England ;  but  his  reception  there  decided  his  future 
course.  Patronized  by  tho  Chnrch  and  by  royalty, 
and  fuvouralily  roceiveil  by  artists  and  literary 
men,  he  sent  for  the  lady  to  whum  he  had  been 
engaged  before  he  left  America,  married,  and 
■ettl^  for  life  in  England.  For  nearly  sixty  ^ears 
he  beld  a  prondaent  position  among  the  pamters 
of  tho  country  ;  he  prodnced  mnnerouH  pictures 
both  from  sacred  and  profane  hintory,  and  probably 
his  works  had  Bonie  etfeet,  at  the  time,  in  inciting 
Others  to  attempt  such  subjects ;  but  he  did  not 
create  a  school,  nor  did  his  stylo  8ur\nve  him.  Ho 
struck  A  blow,  however,  for  realism  in  art.  Uis 
'  Death  of  Worfe'  contained  a  startling  innovation 
in  the  nubRtitution  of  the  military  regulation  coat, 
the  cocked  hat,  and  the  musket  with  the  bayonet 
for  the  aniple  paludammtum,  tho  helmet,  spear, 
and  shield.  In  1765  West  was  chosen  botli  a 
member  and  a  director  of  the  Incorporated  Society 
of  Artists,  and  in  the  following  year  sent  '  Fylndes 
an<l  Orestes'  and  'The  Omtinence  of  Scipio '  to 
their  exhihition.  In  1768  ho  was  oia-  uf  the 
'four  commissioned  to  draw  up  tho  plan  for  the 
Royal  Academy,  and  in  1772  was  appointed  his- 
torical painter  to  the  king.  On  the  death  of  Sir 
Joshua  Reynolds,  West  was  elected  to  the  presi- 
dent's chair,  and  took  his  place  on  the  24th  March, 
1792.  IJe  delivered  an  inaugural  address,  whicli 
was  much  applauded,  hut,  says  his  biograjdier,  it 
most  have  caused  him  little  thought,'>B  it  dwelt 
on  Init  two  topics — the  excellence  of  British  ort, 
and  the  great  benevolence  of  his  Majesty.  He 
died  on  the  lltli  March,  1820,  and  was  buried  in 
St.  Paul  s  t  atludral.  Many  of  his  more  important 
works  were  painted  for  ( iei)rge  1 1 1.  Those  fonnerly 
in  the  Nationsl  Gallery  have  been  remove<l  to  pro- 
vincial moflenms,  as  may  be  seen  by  the  following 
list: 

Glasgow.  GnlUry.    rylml-  s  i.nd  Orestss. 

Hamptoo  Court.  IX'utli  of  l^iirnnl. 

„  The  Oath  of  HannilMil. 

^  (Jerinnuici'.i  mul  the  Wife  of 

Ariiieiiiii'^. 

„  St.  IV  u-r  cit  uying  Christ. 

„  Cyrus  lib.  rating  the  nmUly  of 

ff  Death  of  Kpatniniiud.is. 

ff  St.  OeorRi-  ami  tlic  Dragon. 

„  Keguln.x  li  aviii^;  Konio.  (Bigbk 
Koyal  portraits.) 

liverpool.    Walker  Gal.  Cleombrotu*. 

London.   Grofvenor  So.  Death  of  General  Wolfe. 

Muttingham.    JAuflMi.  Chrtit  heaUaf  the  Sink. 

WEST,  Chablis,  an  English  engraver,  waa  bom 
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in  London  aboot  1750.  He  prodaced  many  pktsa 
in  atipple,  and  also  in  a  miMd  prooess  of  euhing 
and  anpple.  His  best  plate  waa  'The  SQver  Age,' 
after  Hei<ry  W  ilf  .n  (1787). 

WEST,  i"  "^>»'"*  Robert,  an  Irish  historical 
painter,  and  son  of  Robert  West  junior,  w.is  bom  in 
1748.  After  studying  under  Boucher  and  Van  Loo 
in  Paris,  he  succeeded  his  father  as  master  of  the  i 
Dublin  Society's  School.  There  he  acquireda  hkfa  | 
reputation  as  a  teacher  and  drangbtnnan.  At  ttie 
London  Free  Society  he  exhibited  in  1774  an 
'  Adoration  of  the  Shepherds,'  and  at  the  Royal 
Academy  in  1790  a  coiqrie  of  poitraita.  He  oed 
in  Dublin  in  1809. 

WKST,  Jmstxaam  HnniBnc  viw,  a  modem  Dutch  i 
]>ainter,  was  bom  in  1803.  He  w.is  a  pupil  of  C. 
Kriiseman  ;  he  practised  art  only  as  an  amateur, 
hut  one  of  his  pictures,  'The  Poet  Cats  and  hin 
Family,'  was  crowned  by  the  Felix  Mentis  Society, 
of  Anisterdam;  and  another,  *Tlie  Billet  Doax,'ia 
in  Uio  Rijks  Museum,  in  the  same  city.  Weat  was 
elected  a  member  of  the  Amsterdam  Academy. 
He  died  in  1881. 

WEST,  lUrnAF.L  Lamab,  an  English  historical 
iminter,  bom  in  1769.  He  was  Uie  son  of  Benjamin 
West,  and  studied  in  the  schools  of  the  Aoadeoijr. 
Though  gifted  witii  considerable  powers,  he  did 
not  reach  success,  owing,  it  is  said,  to  want  of 
industry.  Ho  inherited  a  compeli  uce  from  lus 
father.  He  died  at  Bushey  in  18o0.  *  Orlando  aod 
Oliver,' in  tlie  Shakespeare  Gallery,  was  by  him. 

WIST,  Robert,  topograpliical  draughtsman, 
drew  a  series  of  views  of  ancient  buildinps  in 
London  and  Westminster,  which  were  pabhriisd 
between  1736  and  1739. 

WEST,  RoBKBT,  an  Irish  historical  painter,  bom 
in  Waterf  urd  early  in  the  18th  century.  He  studied 
under  Van  Loo  in  Paris,  where  be  gained  the  first 
medal  in  the  Academy.  For  many  years  he  was 
ma.stcr  of  the  srhool  of  the  Royal  Dublin  Society, 
but  was  at  last  compelled  to  resign  through  mental 
inliruiity.    Ho  died  in  1770. 

WEST,  RoBEST  Lu<'ius,  an  Irish  liistoricsl 
painter,  the  aon  of  F.  R.  West,  whom  he  succw-ded 
in  1809  as  master  of  the  Dublin  Society'a  School. 
He  exhibited  on  two  occasions,  1808  and  1882,1^ 
the  London  Ruyal  Academy,  and  was  elected  one 
of  the  original  uiembers  of  the  Hibernian  Academy 
in  1823.  There  is  a  portrait  by  liun  of  his  father, 
in  the  Hibernian  Academv.   He  died  after  1824. 

WEST,  Samitel,  portrait  and  genre  painter,  was 
bom  at  Cork  about  1810.  He  came  to  London,  and 
began  to  exhibit  at  tho  Koval  Academy  in  1840, 
contributing  sumo  twenty-three  pictures  betwitn 
that  year  and  1867,  when  his  name  appears  for  the 
last  time.    His  subjects  were  chietly  ^lortraits,  and 

f>ortrait-groups  of  children.    He  painted  a  few 
listorical  subjects,  and  in  the  last  yeaia  of  hia  lile 
made  many  excellent  copiee  in  water-eohwr  ftMB 
the  old  masters.    Works  : 
Cardinal  WoUcjr  Ittaviug  London  aftsrUsML 
Charles  I.  taught  drawiug  by  HubeuR. 
WEST,  William,  landscape  painter,  was  bonita 
1801,  at  Bristol,  where  lie  practised  for  mn-st  of  his 
life.    He  began  exhibiting  at  the  Academy  in  1845, 
with  a  picture  from  Bible  history,  but  jifterwards 
turned  bis  attention  to  landscape.   Uis  style  was 
imitative,  and  his  snbjeebs  taken  from  ^ales,  Noi^ 
way,  and  the  coast  of  Devonshire.    In  1851  he  wta 
elected  a  mcml>er  of  the  Society  of  British  Artists, 
to  whose  exhibitions  he  was  a  constant  COHtlilMlif* 
He  died  at  Chelsea  in  January,  1861. 
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WfiSTALL,  RiCHABD,  was  born  at  Hertford  in 
1785.  He  was  apprenticed  to  an  heraldic  enpraver 
who  lived  in  Gutter  Lane,  Che  ijisidi;.  Towards  tho 
end  of  his  time  he  was  permitted  by  hi»  master  to 
attend  the  Roy  al  Acodeiny  aoilOoU,  where  ho  formed 
•Q  eequaiatMice  with  Lawrence.  Ho  and  Lawrence 
■fterwlMide  took  a  house,  jointly,  at  the  oomer  of 
Greek  Street  and  Soho  Siiinro.  It  had  two  on- 
tranct's ;  on  the  door  in  Greek  Street  was  placed 
tho  name  of  Wostall,  on  that  in  tho  Stpiaro  the 
name  of  Lawrence.  The  Biibjecta  West&U  chose, 
and  the  style  in  which  he  represented  them,  were 
•tutable  to  his  time,  and  he  became  a  favourite 
with  the  public.  He  was  one  of  the  early  prac- 
titiontTH  in  water-colour,  but  it  in  chiefly  as  an 
illustrator  of  books  that  he  is  now  remembered. 
His  '  vignettes  *  are  very  numerous ;  Borae  of  the 
best  are  in  editions  of  Crabber  Moore,  Gray,  and 
the  *  Arabian  Kighte.*  He  wna  employed  by  Alder- 
man Boydell  to  illustrate  Stilton  and  to  |)aint  (ivo 
lubjeots  for  the  Shakspeare  Gallery  ;  and  his  repre- 
sentations of  Church  of  England  services  and  cere- 
monies were  popular  with  the  serious  part  of  tho 
public.  Westall  was  elected  an  Associate  of  the 
Academy  in  1792,  and  an  Academician  in  1794. 
In  1808  he  published  a  volume  of  poems,  with  the 
title,  •  A  U.iy  in  Spring,'  with  platos  engraved  by 
J.  and  C.  Heath  after  his  own  designs.  Towards 
the  close  of  hie  life  he  lost  much  of  his  fortune  in 
•nwtwir  attempto  at  picture  dealing.  Westell 
geve  leetons  in  drawing  to  the  Prinoeea  Victoria, 
now  her  most  gp'acious  Majesty,  He  died  on  the 
4th  December,  1836.  Tliere  is  a  '  Cassandra  pro- 
phesyine  tlio  Fall  of  Troy  '  liy  him,  in  water-colour, 
in  the  South  Kensington  Museum.  Uis  'Clirist 
crowned  with  Thtmu*  ia  in  AH  Sonb*  (%nrch, 
Lengham  Place. 

WESTALL.  William,  brother  of  Richard  West- 
oil,  was  born  at  Hfitford  on  the  12th  October,  1781. 
He  studii-d  iindi  r  liis  brother,  and  in  the  schools 
of  the  Royal  Ai  i  ltmy.  When  only  nineteen,  he 
was  appointed  dnughteman  to  Captain  Flinder's 
Attatranan  expedition.  After  being  out  eome  two 
years,  his  ship  was  wrecked  off  the  north  coast  of 
Australia,  and  ho  rescued  by  a  ship  bound  for  China. 
ThtTi'  lie  remained  several  months,  visiting  the  in- 
terior and  making  sketches,  which  have  now  much 
intelMt.  From  China  he  made  Ilis  way  to  Ek>robay, 
whence  ho  explored  the  Mahratta  country,  making 
drawings  at  Kurlee  and  Elephanta.  Returning 
to  England  after  an  absence  of  four  year.s,  be 
soon  afterwards  set  out  for  the  West  Indies,  taking 
Madeira  on  tho  way,  and  there  coming  near  to 
losing  bis  life  by  a  second  shipwreck,  la  1806  1m 
retnmed  to  England,  and  began  to  oontributo  fte- 
qii.>ntly  to  the  Academy.  In  1*^11  ho  was  elected 
an  Associate  of  the  Water-Colonr  Soeiety,  and  in 
the  year  after  a  full  member.  Tiiis  honour  he 
resigned,  and  a  few  months  later  ho  was  elected  an 
A.RiA.  Hb  work  was  chiefly  topographical  land' 
scape  in  water-colour.  He  died  from  the  effect.s 
of  an  accident  on  January  22ud,  1860.    Works  : 

PSrtJradkson,  Sydney.  (SnUh  KmringHomMiunm.) 

Ihe  Oottsfs  Door.  (Jh.) 

A  Village  OIuii^aBd  Green.  (Do.) 


'  Tiewti  of  Hcenerjr  in  Madeira,  at  the  Otpe,  In  CQiina 
and  India.'  1811. 

*  Views  of  the  Tockshiro  Cares.'  181 S. 

*  Britanaia  delineato.' 

'ItotMesgaa^Tiwr  on  the  Bimr  IlisaNS.*  (JWm% 
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WESTCOTT,  Philip,  an  English  portrait  painter, 
was  bom  in  1815.  In  the  early  part  of  his  career 
he  lived  in  London,  and  exliibitod  at  the  lioyal 
Academy  between  1844  and  1861,  also  occasionally 
at  the  British  Institution  and  in  Sulfolk  Street. 
Ilis  practice  was,  liowever,  chiefly  in  the  north  of 
England,  and  the  greater  part  of  his  career  was 
sp^nt  in  Liverpool  and  Manchester,  where  his 
portraits  wore  held  in  high  repute.  Examples 
are  to  be  seen  in  the  Salford  Iklusswil.  He  died 
at  Manch<»ter  in  January,  1878. 

WESTENBERO,  Pnrn  Oboboe,  painter,  was 
born  at  Nymegiion  in  1791.  In  1808  he  began  the 
study  of  art  under  J.  Hidswit,  and  at  the  Amster- 
dam Ai  adt:ny,  and  afterwards  became  known  as 
a  painter  of  landscapes  and  town  views.  lie 
was  a  member  of  the  Royal  Academy  of  Amster- 
dam. Ue  died  at  Brammen,  December  26th,  1873^ 
In  the  RHke-Maseum  there  is  a  *  View  of  Amstsr* 
dam  in  Winter '  by  him,  ani  In  the  Bottsrdam 

Museum  a  '  Itustie  Scene.* 

WPISTEHHAE.M,  J.,  a  portrait  painter,  was 
living  in  1669  at  the  Hague,  and  painted  the 
portraits  of  Arnold  Qestonunus  and  Jacob  Bstiliere, 

which  were  engraved  by  Hendrik  Bary. 

WESTERIIOL'T,  Anxoi,n  van,  an  engraver,  was 
born  at  Antwerp  in  irit'iii.  After  having  received 
some  instruction  in  design  and  engraving  in  his 
native  city,  he  went  to  Italy,  and  worked  for  some 
time  at  Fiorence  for  the  Grand  Duke  Ferdinand. 
In  1700  he  establid!ied  hhnself  at  Borne,  where 
be  engraved  several  plates  from  his  own  designs, 
and  after  the  works  of  Daniele  da  Volterra,  Maratti, 
Lenardi,  and  others  ;  also  some  portraits  in  mezzo- 
tint.   He  died  at  Home  in  1725.    Plates  by  him  : 

Cardinal  Glacuiuu  Autotiio  Horiga;  after  Lod.  AnU 

David. 

Priiico  ito8poli ;  after  tAtf  *am«. 

Micbelaugelo  Tambuial^  Osnsnl  ef  tiie  J  wits  i 

qfttr  Ant.  Odiiti. 
The  Tran-ligMnitiou  ;  oftrr  Uuiihnel. 
St.  Aiulrcw  n\Mi  the  Cliuids  ;  <tft(r  Domenich  no, 
A  Feiualc  l  icurr,  wilhu  ITuicom  ;  after  Ann.  Carracei, 
Tlie  l)cM  i  :it  In  nil  till-  CrixKs;  after  Van.  da  I'olUrra, 
Attila  b<fun-  i:  nut-;  iit'tfr  Aly'irdi. 
St.  I'aul  jiri  ui  liiui;  ni  Athens  ;  I'firr  Lenardi. 
The  Musi  ^  pr 't- ctiuK' the  MounmoDts  of  Art  frOSI  ths 

Dfcstruttiuu  of  Time  ;  iijter  tlu  same. 
The  Abjuration  of  the  Priest, lf|(nal]|altass. 

WESTERMAYK,  Chbistiane  HEsniETXE,  n/e 
S'lGrzER,  painter,  etcher,  and  embroiderer,  was  born 
at  Weimar  in  1772,  and  instruetesl  in  the  scliuol  of 
her  native  town.  About  1800  she  niarrie<i  Konrad 
WestermajT,  whom  she  afterwanls  assisted  in 
many  of  his  works.  She  herself  painted  portraits 
in  ou,  and  copied  tiid  works  <rir  Raphael,  Leonardo, 
Van  Dyck,  and  othsT  oU  matters.  She  died  at 

Hanau  in  18:{0. 

WESTEHMAYU,  Konrad,  painter  and  engraver, 
was  bom  at  Hanau  in  1766.  Ue  was  the  son  of  a 
goldsmith,  and  learnt  drawing  in  the  school  of 
his  birthplace,  after^va^^8  producing  pastol  por- 
traits upon  parehment,  and  miniatures.  A  pension 
from  ill.'  I.  ive  enabled  him  to  study  at  ilie 

Cassel  Academy.  He  afterwards  studied  engraving 
under  Lips  at  Weimar.  In  1807  he  became  u 
teacher  at  Hanan,  and  died  there  in  1826>.  Two  of 
his  best  plates  are  a  'Madonna*  after  Gnido,  and 
'  Glitz  von  Berlichingcn '  after  Tischbein. 

WESTFALLA    Glov.  Di.    See  Vrldskakb. 

WESTPHALENfAumvov.  8e6ALDleBST■i^ 

BElN'BIcn. 

WET,0.ttMlJ.  SeeDOwnr. 
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WETTE,  Fraxs  dk.   See  Dk  Wette. 

WETZEL,  Jakob,  draughtsman  and  painter, 
WM  tN>rn  •(  HinlandeOiiieAr  Zurich,  in  1781,  and 
•tudied  under  Walter.  He  painted  landaoapee  in 
water-colours,  chiefly  views  among  the  Italiaii 
lakes.    He  died  at  Richterschwyl  in  1834. 

WEY'DE,  Julius,  genre  paintor,  wns  horn  at 
Berlin  in  1822,  and  first  studied  at  the  Aea<icmy 
there.  He  i^rwards  became  a  pupil  of  Vcnnc- 
man  at  Antwerp  and  of  Delarocfae  in  Pane.  In 
1848  he  settled  in  Berfia,  and  bemn*  well  known 
by  his  Beetles  from  boniseoie  life.  He  died  near 
Stettin  in  1H69. 

WKYDI-iN,  RoQKR  VAX  9BB  (or  WlTDl).  See 
Van  okb  Weyubn. 

WEYDMANS  (orWRTDBMAN).    See  WlUDH AHS. 

AVEYDMULLER,  Joiiaxna  Elisabeth,  nSe 
Kklgeii,  was  born  at  Soniu  in  1725.  She  was  her 
fatiier's  pupil,  and  bccaiiio  a  clever  painter  of 
floweru,  fruit,  and  portraits  upon  glass.  She  taught 
drawing  to  the  SaxoD  Boyal  nniily,  and  died 
in  1807. 

WBYER,  GABitTBi.,  a  German  painter,  etcher, 
and  Woiid  cnji^ravcr,  was  horn  at  Nuremburg  about 
the  year  158U,  nnd  was  one  of  the  mo«t  jirwluctive 
workeFB  of  his  time.  Ho  painted  historical  and 
allegorical  pictures,  and  made  many  designs  for 
the  engFavere.  He  also  executed  aeveral  wood- 
cuts (which  are  marked  with  a  monogram  com- 
ftoHcd  of  a  G.  and  a  )¥• ),  and  left  a  number  of  pen 
drawings  washed  in  Indian  ink.  HediedatCoburg 
iu  1040. 

WKYER,  Hans.    See  Weineb. 

WEYJilBy  Jakob  Matbiab,  for  Johann  Matbias,) 
was  bom  at  Hamburg  at  the  be^'inniug  of  the  17th 
century,  and  was  a  pupil  of  J.  A.  Decker,  under 
wliom  ho  painted  horRes  nnd  battles.  He  after- 
wards studied  under  Wouwennan.  He  thielly 
produced  landscapes  with  rustic  ligures  and  skir- 
mishes. He  died  about  1690.  The  Brunswick 
Gallery  contains  the  followinf,'  pictures  by  him  : 

Brtuuwick,  Gallery.   Tbu  Battle  with  tlio  .iViuaiukitcit. 

„  „      Tiie  (\mvetsieael8aiil. 

„  »        A  Camp. 

WEYERMAN.  SeeWwwuMAN. 

WEYGAKDT,  SBBASnAN,  was  bom  at  Bruchsal 
in  1780,  and  taught  successively  by  Engelliard,  the 
sculptor  Giinther,  and  Sohwcickart.  Ho  Hottlcd 
as  a  portrait  painter,  first  at  Augsburg,  and  after- 
wards at  Wallerstein,  w  here  lie  painted  tlie  family 
of  the  prince.  He  was  also  for  a  time  court  painter 
to  the  Ifargrave  of  Ansbaeh,  and  to  the  Pnnee  of 
Hohenlohe.  In  1804  ho  wan  at  Breslau,  where  he 
painted  several  French  officerH,  among  them  Prince 
Jerome  Bonuparfe,  who  took  liiui  to  Cftssel  a.s  liis 
court  painter.  He  was  appointed  director  to  the 
projected  Westpiialian  Academy  in  Rome,  but  the 
Westphalian  kingdom  bejug  nut  an  end  tOk  lie  never 
entered  upon  the  office.  He  died  at  Caseel  in  1824. 

WEYLER,  Mapamk.    S.  e  KtTf.LHU. 

WEYLER,  or  WEYLLER,  Jkan  BArnsiE,  a 
painter  of  portraits  in  pastel,  miniature,  and 
enamel,  was  bom  at  Straaburg  in  1749.  He  worked 
in  Paris,  and  became  an  Aeraemielan  in  1779,  his 
reception  work  being  a  portrait  in  enamel  of  (he 
Conito  d'Angivilliors,  direotor-.t,'oii<Tal  of  archi- 
tecture to  Louis  XVI..  wliicli  is  now  in  tlio  Lmivro. 
He  exhibited  mini  itn res  of  many  distinji^nished 
persons  at  tlie  h^al  m,  between  1775  und  1790, 
among  them  those  of  Gnstavus  Adolphus,  Turennoi 
and  Peter  the  Great,  etc.,  painted  on  commission 
for  the  French  Government  His  pttpU,  Mademoi- 
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sello  Kugler,  who  becatne  his  wife,  worked  in  the 
same  qenre.    He  died  in  Paris,  July  S6f  1791. 

WEYNEfiS.  SeeWxuiEB. 

WHABTON,  Pbiup  F.,  an  American  painter, 

was  born  at  Philadelphia  in  1841,  studied  in  tlie 
Academy  in  (hat  city,  and  later  in  Dresden  .^nd 
Paris.  His  picture  uf 'Perdita  at  the  Slu  ep-Hhear- 
ing  Festival '  received  a  metlal  at  the  PliiiHde!i>Li  i 
Exhibition  of  1876.    He  died  At  Media  in  18k<  >. 

WHEATLEY,  FoAMCli^  was  bom  in  London  in 
1747.  Hisfatiier,  a  master-tailor,  placed  him  at  first 
under  a  good  teacher,  and  afterwards  at  Shipley's 
drawing-school,  which  be  left  after  a  time  for  the 
schools  of  the  Academy.  When  young  he  obtaineil 
several  ptemiums  from  the  Society  of  Arte,  and, 
having  formed  a  friendship  with  Mortimer,  he 
assisted  that  artist  in  painting  a  ceiling  at  Brocket 
Hall,  for  Lord  Mclboumo.  He  was  also  employed 
on  the  decorations  at  Vaiixliall.  Ho  mot  with 
considerable  employment  in  painting  small  whole- 
length  portraits,  which  induced  him  for  some  time 
to  make  that  his  particular  pursuit  After  practi^ 
ing  some  years  in  London,  ho  eloped  to  DnUra, 
with  the  wife  of  Gresse,  the  painter.  In  Dublin 
he  was  much  employed  in  portraiture,  ami  painted 
a  large  picture,  re]iref*enting  the  'Irish  House  of 
Commons,'  iu  which  ho  introduced  portraits  of  all 
the  more  remarkable  Irish  politicians.  On  the 
tardy  detection  of  his  irregular  course  of  life  he 
returned  to  London,  where  ho  appears  (o  have 
now  met  with  no  seriouH  obstacle  to  the  piirsnii 
of  his  profession.  He  painted  a  picture  of  the 
Gordon  Riot,  from  whicli  Heath  mgraved  an  ex- 
cellent i^rint  for  BoydeU,and  became  very  popular 
as  a  pamter  of  rural  and  domestic  eubjeets,  for 

which  he  had  a  pecrdiar  talent.  When  Hoydel! 
projecteii  the  Shakesj)eare  (iailery.  he  was  engaged 
to  contribute  twelve  pictures.  He  was  a  contri- 
butor also  to  Macklin's  '  Poets'  Gallery.'  Wbeatley 
first  exhibited  at  the  Academy  in  1771,  his  Bulijecis 
at  that  time  being  portraits.  Later  on  he  sent 
genre  pictures  and  landscapes,  some  in  water- 
colours  but  iiiMrr  in  oil.  He  freiiiiently  drew  with 
the  pen,  using  Indian  ink  for  tiic  shadows.  An 
etching  and  a  mezzotint  by  him  are  also  known. 
He  was  elected  an  Associate  of  the  Boyal  Acadeoqr 
in  1790,  and  Boyal  Aeademioian  in  1791.  He  was 

a  martyr  to  the  <xoiit  for  several  years,  and  died 
in  IHUl.   In  his  hesi  work,  Wheatley  is  an  excellent 

f>aintcr,  apiiroacliing  Morlaiul  in  freedom  Of  band- 
ing and  in  sense  of  beauty.    Works : 

London.  N.  Port.  Gall.   Oroup  of  officers,  with  camp  ia 

backgronnd. 

Tbe  aeoood  Duke  of  Nswoastle,  with  a  shooting  party. 
The  DiMMtcr  (Sir  Charlu  ItaHumT,  A.). 
Tbe '  Ones  of  Londoo.' 

WHESSELL,  JoH.V,  an  English  engraver,  who 
was  at  work  in  London  towaraa  the  cloee  of  the 
18th  century.  He  engrayed  after  Berres,  Stothsrd, 

Sin^^leton,  Gainsborough,  and  others. 

WHICHELO.C—  JuHS  M— ,  an  English  marine 
painter  in  water-colours,  bom  towards  the  close  of 
tbe  18th  century.   He  practised  in  Londo«»  and 
became  marine  painter  to  tiie  Prinoa  Begent. '  3e> 
twecn  1810  and  1846  he  occasionally  exhibitcfat 
the  lloyal  Academy  and  the  British  Institution, 
but  lii-s  works  i  hietly  iippcared,  from  1823  onwards, 
at  the  Old  Watcr-Golour  Society,  of  which  he  was 
elected  aa  associate  in  that  year.    He  died  in 
1886. 

WHITAEEB,  OiOBOB,  a  wator^dlour  painter, 
bora  about  1834,  who  chiefly  painted  tbo  sooneiy 
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of  hit  nutive  Deronshira,  vh«ra  heiwided  for  most 
of  Ills  life.   He  died  at  Daitmoatb,  September  16, 

1M74. 

WHITAKEH,  Jamks  Wim-IAm,  was  born  ut 
Manchester,  mid  apprenticed  to  an  engraver  for 
calico  printers.  Coming  into  a  Nniall  fortune,  he 
UligTated  to  Llnnn\'Rt,  North  Wales,  wliere  he 
practiRe<l  laudHrapo  {tainting  in  water-colours.  He 
\v;i,s  eltcte<l  ail  As-ot  late  of  the  UW  Water-Colour 
Society  ia  1861,  and  a  member  in  1864.  Fulling, 
howevefi  isto  habits  of  intemperance,  he  failed  to 
improve  in  hia  art,  and  was  drowaed  at  Bettwe-y- 
Coed  on  the  9tb  September,  187& 

Water-mill  and  CottAsea,  Stoke  OohtM,  Defewiklrak 

(iStuik  Kensington  Muitum.) 

WHITCOMBE,  Thomas,  an  English  marine 
paiuter,  bom  about  17C0.  His  works,  which  dealt 
with  storms,  naval  battles,  &c.,  appeared  at  the 
Bogral  Academy  from  1783  to  1824.  ilia  best  work 
«M  the  'Deetruotion  by  night  of  the  Sponiob 
batteries  before  Oibraltar,  17{3.' 

WHITE,  Charles,  an  English  engrayer,  was 
burn  iu  London  in  1751.  He  was  a  pupil  of 
Franker, on  leaving  whom  lie  quitted  line  engraving, 
and  \vorke<l  chieliy,  if  not  entirely,  in  stipple.  He 
wuR  for  some  time  engaged  on  trilling  Hubjccts 
from  deeigns  by  ladiea,  but  io  tfae  latter  port  of  his 
life  he  was  employed  on  WoHte  of  more  import- 
ance, amniiL;  them  .i  st-rieH  of  plates  of  'The  Hiiins 
of  Ikumc,'  ;ur1  oth>  rH  for  works  on  natural  history, 
lie  also  helped  to  illustrate  Bell's  edition  of  the 
Puet8,aodwaa  the  autiior  of  some  comic  drawings, 
amoog  them  a* Hasqueradc  at  Uie  Pantheon.'  Ho 
*  inarrie<I  a  daughter  of  Qerard  Van  der  Gocbi.  He 
died  in  Pimlico,  August  *2«,  1785.  . 

WHITE,  C11AI1LK.S  William,  an  Kni^lish  on- 
graver,  WiiH  born  in  London  early  in  the  18U» 
century.  He  was  a  pupil  of  George  White,  and 
pnwtieed  from  about  17£0  to  1785.  Hie  pUtee  are 
ciiiefly  after  Stothard,G08way,  Petherand  Banbury. 

WHITE,  Edwik, an  American  painter,  born  about 
1817.  He  began  to  paint  when  only  twelve  years 
old,  and  studied  in  Paris,  Rome,  Florence,  and 
Diisseldorf.  His  pictures  were  chiefly  historical, 
the  subjects  of  many  being  token  from  American 
liistory.  Among  them  we  may  mention '  Washing- 
ton resigning  his  Commission,'  *The  first  New 
England  TliaukKgiviiig  '  'The  Signing  of  thoOoill- 
pact  on  the  Mayllowcr.    He  died  in  1877. 

WHITE,  Grorge  the  son  of  Robert  White,  was 
bom  about  1G71.  lie  was  instructed  in  drawinc 
and  engravini^  by  his  father,  bat  first  practised  as 
a  portrait  painter,  l  oth  iti  oil  and  in  ininiature. 
After  the  death  of  liobert  White  he  finished  tlie 
plates  left  incomplete  by  him,  and  also  engraved 
some  portraits  in  the  same  style.  Those  of  tho 
Duke  of  Ormond  and  Lord  Clarendon,  prefixed  to 
the  '  Rebellion  in  Ireland,'  may  be  especially 
praised.  But  his  best  prints  are  in  mezzotint,  in 
iisiiiLT  '.\  hich  process  he  frequently  ctoheil  the  oiit- 
litie  before  the  ground  was  l.iid  upon  the  ^latc. 
He  engraved  roach  after  Enellor,  and  is  said  to 
have  become  so  troublesome  to  that  painter  by 
constantly  requesting  him  to  tonch  on  proofs,  that 
Sir  Godfrey  forbade  htm  bis  lioiise.  His  d>  nfh  U 
suppOHed  to  huvo  occurred  about  1734.  A  small 
chalk  portrait  of  Martha  Blount  by  him  is  dated 
1732.   The  following  uro  his  best  plates: 

MEZZOTINTS. 

Sir  Biehard  Blacknove,  1I.D. :        /.  ««ni dicr  Jlmit. 
Sylvester  fetyt»  Priadpsl  et  Bannid'k  laa. 


Kicholaa  Bandefson,PtoltBSBor  of  Motbematies  at 

bridge. 

.Jean  liaptiiite  Monnoyer,  Pkloter;  iffttrXmitttr» 

John  Drydfn  ;  after  the  xame. 

Alexander  Pope;  after  the  Mine. 

Thom««  Hmdbury  ;  after  (tibton. 

(ioorge  Hooper,  Itishop  of  8t.  Asaph  ;  afUrBitt, 

Colonel  Ulood  (who  stole  the  Crown). 

William  DoImoo,  Painter  ;  from  a  pirtHre  by  himulf. 

▲  Maa  playing  on  the  Viulin  ;  tifi>  r  Fiinu  Hait.  1733. 

P0BTBAIT8  IN  LINE. 

Jamas  Oeidintt,  Kdiop  ef  Uneobi ;  «/t<r  Jr.  Ml 
Charles  IL  of  8p^ rbegna  by  Bobork  WUte.  oad 

fiaialied  bj  Oeufs  WbitO)  whose  name  Is  oflasd. 
Xho  DalM  M  OnMad. 
Iiord  Clarendon. 

WHITE,  Henry,  an  EngUsh  wood  engraver 
and  pimil  o£  Bewick.  He  had  previously  worked 
under  James  Lee.  Settling  In  London  he  produced 

much  good  work,  not  ihly  the  illuBtrations  for 
Hone's  'House  that  Jack  Built,'  'The  Mutrimouial 
Ladder,'  *tc. 

WHITE,  John  Blake,  an  American  painter, 
bom  in  South  Carolina,  in  17H1.  He  studied  for 
four  years  in  London  under  Benjamin  West,  and 
returning  to  Americo,  settled  at  Charleston,  where 
he  combined  painting  with  the  practice  of  law. 
His  works,  chiefly  historical  pictures,  and  portraits, 
are  numerous  in  America.  Ho  was  also  wdl  known 
as  a  writer  of  plays,  essays,  Ac   He  died  in  1859. 

WHITE,  RoBtRT,  engraver  and  draughtsman, 
w.T''  bom  in  London  in  lf>-J5.  -ind  was  a  impil  of 
Daviil  Loggan,  for  whom  he  drew  and  engrnveil 
several  Hn  liittctunil  vie'.vs.  11<>  was  inui  h  i  ni- 
ployed  iu  drawing  (lortraits  with  black  lead  upon 
vellum,  nn<l  in  engraving  plates  from  them.  The 
heads  of  Sir  Qodirev  lOieller  and  his  brotlier,  in 
Sandraart's  '  IJvee  of  the  Pointers,'  were  engraved 
from  drawings  by  White,  whowe  portrait  Sir  Godfrey 
painted  in  return.  In  1674  he  engraved  the  head< 
ing  to  tho  first  '  Oxford  Almanack,*  and  the  title- 
plate  to  ttio  '  History  of  Oxford  Autiquities.*  Few 
arti«ta  liave  left  more  English  portraits  than 
Robert  White.  They  are  frequently  disfigured, 
however,  by  large,  tasteless  borders.  Most  of  his 
plates  are  executed  with  the  graver  ;  he  scraped  a 
few  heads  in  mezzotint,  but  they  are  very  ii:^erior 
to  his  other  prints.  He  made  money  in  the  course 
of  his  career,  but  was  in  poverty  at  Ida  deatli, 
which  occurred  at  Bloomabiiiy  in  1704  Of  Ida 

munerouN  portraits  (VcrtlM  givw  a  list  of  27Qt  the 

following  ore  the  best : 


JaMstj  oAira  JSniima 
Qeoni,  IM  off  Oamborisad,  b^ted  far  a  1 
abadssL;  eAir  Fkmlhtk. 
Aaoyisr  of  diaries  I.  imfttr  B.  Taa  VMnL 
Frisea  Bnpett :  JTMnir. 
OhsdesII.;  •^IftcMsw.  1070. 
Anotlier  of  OEades  IL,  fa  tiM  robes  off  tte  Osrtsr. 
JasuB  U.tmior  a  oasff^  «Mi  AiebUihop  Ssaoroffk 


Joaaes  O.  wban  Duke  of  Torifc,  to  tbe  Oarlsrnbes. 
Maria  Baetrix  of  Bote,  bbooBaarl:«/NrJrMlbr.  USA. 
Hcury.DdnoffCHeOMSfesr.  I  LodylbiTJolUb. 
Heoeage.BsrlofNettincham.  |  ThoDBs^XMbe  of  Leeds. 
Sir  Bdmod  Ward,  Chief  Barao. 
Chief  Jusliee  TnbT  of  the  < 
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Samuel  Pspfs  i  mtr  KmMmr. 
OMrge,  Kail  olXslril ;  ufUr  ah  JAn  JMWfmfc 
Jamaa,  Sari  of  Batli;  «/iir  JTaattsr. 
^other^portnil  off  tte  umt'^^trMU^. 


i  0/ier  Jfrs.  Bi 
rTtmplo.  I  Lady 
Lady  Aane  OKfflBrd. 
TluniiaFlBtanBa;  after  Ilavh, 
Sir  Jebn  Feowiok;  Q/tgr  mtHng. 


Tmpk. 
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The  S«TcnB!ahopi:  inMiagMDomltbKMMBfaito. 
The  Five  Bishops  in» ntfliBind  Mulfidoai;  ma  vnh 

inompfaitak 
Dolce  of  Koffolk,  mtuotint ;  after  Knetttr. 

John,  Earl  of  Kaduor,  fiitto;  Jittn. 

WHITE,  THi>MAJi,  f!iL'r!i\  i  r.  was  born  in  London 
abijiit  1730.  He  was  In;  -^>\\\<:  \\\\\"  eiiipUt^ed  b^' 
BjrlMd  to  Mnistin  the  backgruuuda  of  bis  plates, 
and  afterwards  engTOved  the  greater  part  of  the 
arcbitect\inil  prints  f^ir  Wolf  and  Gaiulon's  con- 
tinuation of  the  '  Vilniviii8  Britaniiicug.'  His  name 
is  uIho  adlxed  to  a  lundt-capo  after  Brueghel,  etched 
by  T.  SauoderSt  and  finished  by  White  and  Byland. 
He  died  in  London  about  the  year  1776. 

WHOOIX  Isaac,  nn  Eitgh'sh  portrait  painter 
born  in  1688.  Thoiigli  but  a  poor  artist  l»c  obtained 
a  good  practice,  and  was  much  patronized  liy  tiic 
then  Duke  o£  Bedford,  for  whoni  he  made  many 
copies.  A  salt  in  Chancery,  which  lie  had  to  defend 
in  uis  later  yeaiB,  occaaioned  him  much  loaa.  lb 
died  in  London,  Febmary  24,  1752.  There  is  an 
edition  of '  lludibras '  iUaatnted  by  him.  Amongst 
his  portraits  arc : 

Oambridge.  Trim.  BM.  Several  Portmits. 
Lambetb  Fslaee.  Arcbbinbop  Wake.  1736. 

Woboni  Abhaif .  Duke  of  Marlborough.  1734. 

^      If  Hoo.  Joho  Spenoer.  1787. 

„       M  Hie  third  Duke  of  Badtoid. 

{And  vUun.) 

WIBERT.   See  Vcibeut. 

WICAR,  Jkan  Baptiste,  (or  Vicar,)  was  bom 
at  LiUe  in  1762.  He  was  the  eon  of  a  cabinet 
maker,  to  whom  he  was  for  a  time  apprentice,  but 

entered  the  school  of  design  in  his  native  town  in 
1773.  In  1780  ho  went  to  Paris  with  a  pro- 
vision from  the  Lille  miinicipality,  and  studied 
painting  under  David  and  engraving  under  Lc  Bus 
and  Bervic.  He  occorapanied  David  to  Bouie, 
and  in  1784  proceeded  to  Florence,  where  ho 
made  drawings  of  the  entire  Pltti  collection,  to 
be  need  for  engraving.  In  one  yi  ar  lie  i/roduccd 
four  hundred  drawings  from  paintings  and  statues, 
three  hundred  from  canieos,  and  one  hundred  and 
forty  from  busts  and  otiier  portraits.  Upon  bis  rotum 
he  nt  abont  the  projected  engravings,  and  brought 
out  four  volumes  between  1789  and  1807.  In  1793, 
returning  to  the  French  capital  from  a  second 
sojourn  in  Home,  he  became  a  member  of  the 
Conscrvatorium  in  Paris,  and  in  1796  was  chosen 
by  Bonaparte  to  inspect  tho  art  treasures  of  Italy, 
and  to  select  those  to  be  oan^  ofL  to  Paris. 
About  1800  he  settled  in  Borne,  and  became  well 
known  as  a  painter  nf  portrrnts.  jirudncinff  among 
oUiers  those  of  tlie  Duke  and  Dm  bess  of  Torionia, 
of  Mnrat,  and  of  Pius  VII.    In  he  became 

a  member  of  the  Roman  Academy  of  ^.  Lake,  and 
a  few  years  afterwards  director  of  that  of  Naples. 
He  died  at  Home  in  1834,  having  bequeathed  his 
collection  of  drawings  and  works  of  art  to  his 
birthplace,  witli  a  fund  s  illi  iont  to  send  throe 
pensioners  aanually  to  Home.  Pictures: 
Joisph  IntsrpraliDff  the  Siauu.   {UtU-lut  fimt 


I  Has  TU.  lad  Nnabaii. 
Xhe  Batrfng  of  the  Widow  ef  Nab^  son.  {fOU 


(Do.) 
f.  (Do.) 
.       ILlMSfeiaiiinlt.  (Do.) 
ytiVB  iiadiBg  the 'Aieid' before  Aognttua.  (Do.) 
Hie  Bssuiieition,   {Archbishop  of  Ravenna.) 

WICHMANN,  ADOLrn,  hbtorical  painter,  was 
bora  at  Gdlo«  Hanover,  in  1820,  and  in  1838  en- 
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tered  the  Dresden  Aondemy,  where  ho  worked  in 
Bendemann's  atdicr  till  1847.  On  quitting  Dres- 
den ill  1847  li'-  worked  in  Vcnico  and  Rome  till 
1861,  and  the  next  year  roturoed  to  Bendeuann. 
Ho  settled  in  Dresden,  where  hadiQd  in  1866.  His 
best  known  pictures  an  : 

Christ  the  Comforter. 

The  Request  granted.  {^Munich,  Xeie  Pinakotkdc) 
Tbe  Virf;iu  und  St.  Elizabeth  watching  the  ~*~~ 

Child  Jesu.ii.    {Lti'ie  Gal/ery.) 
Bachel  weeping  for  her  Ckildnm. 

WICHMAIfN,  J.,  a  German  engrayerjfloorisbed 
about  the  year  1683.   His  name  is  uBxed  to  a 

large  plat"  '  f  lh"  Sif  ire  of  Vienna.  The  portraits  of 
the  Gerni  U)  m  l   i'lirki-sh  geiarala  are  introduced 

at  the  t<i]<,  :iiiii  thoue  of  tlie  Empenr  ctf  Qennanj 
and  the  Suhan  at  the  bottom. 

WICHMANN,  Otto  Gottfried,  genre  painter, 
^'  as  bora  at  Berlin  in  1828,  and  was  a  pupil  of 
J  i  ■  ibert  Fleury,  in  Paris.  After  a  stay  of  two  years 
in  that  city  he  went  to  Rome,  where  he  died  in 
1858.  His  '  Paolo  Veronese  in  Venice,'  and  '  Cathe- 
rine de'  Medici  and  the  Poisoner,'  are  in  tho 
Berlin  National  Gallety. 

WKXENBERO,  Pster  OAmtin.,  a  Swedidi 

landscape  aiifl  innrir.e  painter,  bnrn  in  1812.  He 
settled  in  Paris  iu  Iti^il,  and  exhibited  at  the  Salon. 
He  died  of  ooDsamption  in  1846,  Then  are  bgr 

him  : 

Anuterdam.  lodor  Mu».  Winter  Scene. 

Btookfaolm.    muLOM,  MoonUghtoaOe  Ditaheeail. 

1841. 

„  „         WiiitrrSnio  in  Holland.  \?-V>. 

n  „         Eve  mouruiag  for  Abel. 

M  ,ft       Taiidiiia|ie  with  ahef  i 

WICKER,  Johanv  Hnxmon.  an  enL-rivrr,  was 
bom  at  Frankfort  in  1723,  and  died  in  1786.  His 
works  were  chiefly  ornamental  borders,  coats  of 
arms,  and  vignettes  for  boolup ;  he  also  engraved  n 
few  portraits  and  painted  flowers  in  water«olonra. 

WICKSTEAD,  PniLir,  was  a  native  of  Lor  d 
and  a  disciple  of  Zoffany.  He  di8tingni8he<l  him- 
self chiefly  by  painting  small  whole-length  por- 
traits. He  was  at  work  about  1773  in  Home. 
There  he  became  acquainted  with  Mr.  William 
Beckford,  whom  he  accompanied  to  Jamaica.  He 
practised  thero  some  time  as  a  painter,  but  after- 
wards became  a  planter,  and  faded.  This  disap- 
pointment caused  him  to  take  to  drink,  and 
hastened  liis  d<  ath,  which  took  place  in  1790.  • 

WIC£LST££D,  James,  engraver,  was  bom  io 
1719.  He  practised  in  London,  working  in  tb* 
stipple  manner,  and  died  July  11, 1791. 

\\  IDEMAN,  Elias,  was  a  native  of  Qermanr, 
and  practised  at  Augsburg,  He  was  chiefly  em- 
ployed by  the  booksellers,  for  whom  ho  engraved 
a  great  number  of  portraits,  frontispieces,  and 
other  platea,  ihNn  his  own  designa.  His  most 
important  work  Is  a  set  of  portraits  of  illustriouo 
personages,  published  at  Augsburg  in  1648. 

W1EQM.\NN,  RcDOLPH,  a  well-known  German 
architect,  practised  occasionally  as  a  painter  in 
water-colours.  He  was  born  at  Adenscn  in  Han- 
over in  1804,  and  died  in  1865.  As  a  painter  he  Is 
known  by  the  following  architectnral  views,  among 
others: 

ThsBtatebbnrg.  lF«f  1k$  Dnk$  vf  Oambriig*.)  1884. 

The  Via  Sacra.  1884. 

View  of  Borne  from  the  Loggie  of  Che  Vatiosn.  1686. 
The  Interior  of  Boon  CMhSbaL  1848. 
laterior  of  San  Msieo  at  Vsniae. 
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PAniTEBS  AMD  ENQRAVBBa 


His  widow,  ICaub  WnwAn,  nfc  Hamjbi^  It  a 
miMMMfiil  portrait  punter. 
WIELInG,  Niooiiis,  an  liiatoriod  and  portrait 

f ainter,  is  suppoBed  to  have  been  a  native  of  the 
{ague,  where  nis  name  occura  in  tlie  Guild  books 
for  1661,  but  the  year  of  his  birth  is  unknown.  Ho 
was  much  employed  by  Friedrich  Wilhehn,  the 
Elector  of  Brandenburg,  who  appointed  him  painter 
to  the  coart  in  1671.  He  died  at  Berlin  in  1689. 
His  manner  is  more  Flemish  than  Dutch ;  and 
suino  of  his  pictures  have  a  touch  of  Van  Dyck. 
He  liad  a  son,  Mathiak,  who  was  a  s<;cne  paiuter. 
WIERENQEN.  Sec  Wiebinoi :n. 
WIEBIMGA,  Qkrard,  boin  at  Oroninf eo,  was 
fhe  son  and  loholar  of  his  father,  Jan  WinmaA 
(1709 — 1780),  a  jiaintor  of  omninonts,  and  also 
studied  under  J.  Andricsson.  He  worked  for  a 
time  in  the  Diisseidorf  Gallery,  but  in  17'JO  returned 
to  bis  native  place,  where  ho  gave  Icitsons  in 
drawing,  and  painted  landscapes,  chiefly  Eunsets 
and  winter  scenes,  for  one  of  which  he  obtained  a 
gold  medal  from  the  Leyden  Academy.  Ho  died 
in  1817. 

WIBBINQEN,  CoRNELis  Claesz,  was  bom  nt 
Haarlem  about  1570-80.  He  was  bron^bt  up  to 
aaeaUfe,  and  excelled  in  ptdutiag  um-jMoea  and 
storms.   He  was  also  a  good  landscape  painter,  as 

appears  by  a  aeries  of  fourteen  plates  after  him 
Claesz  Jansz  Visschor.  He  died  in  1636.  A 
picture  by  him  of  'The  Sea  Fi^ht  at  Gibraltar,' 
was  painted  in  1623  for  Prince  Maurice  of  Nassau, 
and  his  '  Arrival  of  Frederick,  the  Elector  Palatine, 
and  the  Princess  Elizabeth,  at  Flushing,  in  1613,'  is 
in  the  Haarlem  Museum.  He  also  etched  several 
landscapes  and  sca-viewH.  Ilis  son  NicoLAA.s,  also 
a  marine  painter,  was  registered  in  the  Haarleui 
Ciiiilil  in  U'ijG. 

WIEKIX,  the  brothers  iUrTBOm.  HUBOKTIIDS, 
and  Jav,  engravers,  who  flotnlshed  at  Antwerp 
from  about  1562  to  161 R,  arc  gcnorally  said  to  have 
been  natives  of  Amsterdam,  but  M.  Louis  Alvin,  the 
cliief  authority  on  tho  subject,  asserts  that  tlicy 
were  bom  at  Antwerp.  As  a  rule  Hieroinrmus  is 
eonaidered  liie  ablest  of  the  three,  but  it  n  liltely 
that  many  of  Jan's  prints  are  ascribed  to  him,  and 
vice  trrsd,  in  consequence  of  the  identity  of  their 
moiiograiiia.  For  iiu  i'xliau8tive  account  of  tiieir 
woric,  tlie  student  is  referred  to  M.  Alvin's  '  Cata- 
kme  Baisonnd  de  I'CEuvre  des  Troia  Frferes,  Jean, 
J^me,  ei  Antoine  Wierix ' — ^Bnizellea,  1866.  M. 
Alvin  ^ves  a  list  of  twothoaaand  printa  bytbem. 
Only  the  most  important  are  mentioned  in  uie  fol- 
■  lowmg  articles. 

'  Wu:rix,  Anthohii,  (Wiiex,  or  Wiebinx,)  de- 
signer and  engraver^  the  youngest  of  the  familv  of 
the  Wierixes,  was  bom  at  Antwerp  or  Amsteroam 

about  1555.  His  Kmal!  plates  are  executed  in  tlie 
finished  style  of  iiis  brtithiTM,  but  his  larger  jiriiits 
exhibit  more  freedom  and  fai  ility.  lie  ciifj;ia\ 
subjects  similar  to  theirt*,  and  frequently  worked 
in  conjunction  with  them.  His  prints  are  usually 
signed  with  his  namoi.  The  following  are  perhaps 
the  best: 

Pope  Clement  Vm. ;  ^n*.  »'t>nx.  J  I'liilip  II. 
Wilhelm,  Elector  Palatine.   |   Archdake  htnat. 
Philippe  Emanuel  de  Lorraine,  Due  de  MeWCWtf. 
Margaret,  Queen  of  Philip  III.  of  8patn. 
Catdinal  Bellarmiu. 

Albert  of  Anatria,  Archbishop  of  Toledo  and  Governor 

of  the  Low  Countries. 
St  SebMtian.    {Ant.  IVitrcx  ftr.    Jfirr.  Wiercx  inv) 
St.  Theresa.   (From  fits  own  duiyu.) 
St.  Doaiokk  reoaiviBg  the  Bosaiy  from  the  YiiyiD  (fio.) 


The  Marriage  of  St.  Cutlioriaa.  (Xlk) 

The  EiitDiuhiiu'ut.  (/'y.) 

St.  Jcrtjme  praying,  witli  Auruls;  dated  1684.  {fio^ 

Susauuah  aiui  tlio  KliiLW.  {/'o.) 

Virgin  ami  Ciiild.  in  a  luuilscapc.  {Do.) 

Virgin  ami  ChiM,  in  a  Hciirt.  {Ho.) 

Thu  Ki  [H  i.tant  Jlagdak-no.  (/>o.) 

The  Ailonitiou  of  the  Magi ;  alttr  .U.  de  Vos. 

The  CrucifixioD  ;  wry  fine  ;  aj'tt  »■  the  Mint. 

The  Uistory  of  the  l*rophet  Junab;  ia  four  plates; 
fl/V?r  the  stime. 

A  Rijwo  ;  after  Ctxm.  /'ror.fV  '.ii. 

Tho  i)rT. li  of  S.  Francis;  nftn-  tl,, 

Chri'-t  bt  ;uf<-n  S.S.  IVter  nii<l  I'aul  ;  tit'trr  Sprangher. 

Death  of  the  \'ir>;iu  ;  nfttr  Ottu  van  Wen. 

A  series  of  ^^xty-uitll•  plates  from  the  Life  and  Passion 
of  Christ,  ^^ith  the  Death  and  Awmniptidu  of  tho 
Virgin  ;  ui  these  lie  was  a««ifiteil  by  his  twu  brothers. 

WIERIX,  lIicKONVMt's,  (or  Wif.uinx,)  was  liMi  U 
at  Antwerp  or  Anisteniam  in  \b'>\.  Died  in  Kilf. 
lie  is  supposed  to  have  learned  the  art  of  engrav- 
ing from  his  brother  Jan,  whose  B^le  he  followed 
so  exactly,  that  it  is  diflicult  to  distinguish  their 
works,  tlis  prints  are  more  numerous  than  those 
of  J.in  Wierix,  and  cliietiy  con-iist  of  devout  and 
allegorical  subjects,  eaints,  and  fathers  of  tlio 
church)  many  of  tiiem  from  his  own  designs. 
They  are  sometimes  marked  with  his  initials  thus, 
HI.  W.,  or  HI.  W.  F.,  or  J.  Hieronimui  W.  Fe,; 
sometimes  with  a  monogmin  cnniposed  of  an  ZT,  an 
/,  and  an  E,  Joined  togetiier  and  followed  by  a  IF, 

The  following  are  bis  chief 

plates : 

Tlie  Enipernr  Chiirles  Y. 

Henri  >ic  Kourbon,  King  of  NMBReb 

(tiieeu  Elizab<>th.    |   PoBp IL Ol Sndlk 

William  the  Silent. 

Sigismuiiil  111.,  King  of  Poiaad. 

Ludwig,  King  of  Hungary. 

Isabella  Clara  Eugenia,  Iiifanta  of  Spain. 

Archduke  Albert.   |   Igoatius  Lo/ola. 

Ak'ftsauiiro  Farue.se,  Dun  ofPwBS. 

Sir  Francis  Drake. 

Ueuriettc  d'Estragues,  Marquise  do  VenwnD.  UOIX 

St.  Cecilia.    (From  his  oiru  (/(<iyn.) 

The  Temptation  of  St.  Authony.  {Do.) 

St.  Bruno,  ttie  founder  of  the  Carthoaiaiu.  (i)o.) 

S.  Carlo  Borrouu  u.    i  l>".) 

Tho  Holy  Family  beneath  a  Tree.  (2>o.) 

Tile  Virgin  upon  the  Cresoeat.  (!«•) 

The  Crucilixiou.  (l^o.) 

The  Death  of  Lucrttia.  (£>».) 

A  Picta  ;  a/ler  J.  Jfulnsf. 

Christ  blessing  Uttle  CbiMren  ;  oOer  GL  M»  doi  Avsdt; 

The  Genealogy  of  Christ  ;  <irt,r  Hot. 

Tlic  Virgin  with  the  Crown  ;  >ij't(r  J.  van  Eyek, 

The  Death  of  tho  Virgin  {  after  Utradanus. 

Christ  at  Table,  iu  the  taoiiMi  of  BlBiaa  tilS  PbsiiNe} 

nftfr  ().  Villi  I'ten. 
The  Kntombiiieut  ;  nj't. th,  >  (i.'ie. 
Cliri.tt  crowned  with  Thorns  ;  o  fter  G.  Moftaert. 
Tlie  Scourging  of  Christ;  <i/lrr  the  fame;  x-cri/ fme. 
The  ISaptiym  of  Christ  by  St.  Johu;  after  M.  HoHditu. 
The  {  linrge  to  IVter  ;  afler  M.  da  Viu. 
The  PuRsion  ;  o/trr  the  same. 
The  Triumph  of  Truth  ;  after  the  Mine. 
The  Virion  of  Daniel;  after  I'erhatyt. 
Jupiter  and  Danai>;  after  the  mine. 
Christ  expiring  on  tuo   Cross;  after  P.  AquilUf  eOBi> 

nidiTcd  hi.s  in!ist4;r-pieco. 
Tlie  Doctoni  of  the  Church  ;  after  Ph.  GalU. 

WIEHIX,  Jan,  (Wieux,  or  Wierinx,)  draughts- 
man and  engraver,  was  born  at  Antwerj)  or  Am- 
sterdam iu  1549.  It  is  not  known  by  whom  be 
was  instnirted,  but  bo  appears  to  hsTS  formed  bis 
style  by  an  atli  iiti\ !•  .study  of  the  works  nf.Mhrerlit 
Diirer.  and  has  copied  several  of  the  prints  of  titat 
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mwtar  with  •  vracuion  bordering  on  Mrvility. 
The  dete  of  hie  death  fa  unknown.  H  Alvin  e.iys 
Le  is  tho  tnio.st  nrtist  of  tlio  three  ;  tliat  he  lian 
most  orij^inality  and  most  style,  alflioii<;li  l)oth 
Jerome  aixJ  Anthonio  excel  him  in  silky  HufLneHH 
and  polish.  Uis  plates  ore  executed  with  tlic 
cravcr,  in  a  very  neat,  finished  stylo,  and  lii.s 
drawioe  is  remarkably  correct.  He  tiBually  signed 
bis  wore  with  the  initials  /.  W.  F.,  sometimes  he 
need  /.  U.  W.  to  which  lie  afcaBi<jnally  added 
hifl  af^'o,  and  the  date  uf  the  year  in  which  the 
ulate  wan  engnred.  The  Mlowhig  ate  among  hi^ 

bent  w  orkw  : 

RixlolphiiR  II  ,  EnijHTor  of  Germany. 

Pbilipp  Wilk-Tii,  I'riucc  of  Orange. 

Eleanore  do  Bourbon,  Princess  of  Orange. 

Jamen  I.,  Kingof  Eni^SDi^  and  his  OflMQ  ;  sense. 

Philip  II.  of  Spain. 

Marie  de*  Mcdicis,  Qneen  of  Fnnee. 

Henry  IV.,  King  of  France. 

The  Afarquise  de  Vemeuil  (after  F.  Clouet,  pSohsUy  a 

copy  from  Ilicronymus'  larger  p]at«). 
The  Virgin  enthronpd. 

The  Resurrection  ;  inscribed /ntiiniij  JAi/fj,  rtc.  {From 

his  own  dtsiyn.) 
Mary  Magdalene  RCated  at  tlii!  Ivntraiico  of  a  Grotto; 

J.  fVitr  inv.  et  fee.    ili<i. ) 
An  al!cgf>ry,  tlio  Rpdcrnptiou  of  Mankind.  (Do.) 
Oq,liiMi.<  c  fiarmiiig  till!  l!«'axt«.  (i'o.) 
Tlu)  I'our  Eli'nic  ut.s  ;  H  in-ix.    KXU.  (Do.) 
Tbo  liltlf!  Satyr  ;  copie?d  from  Alhrteki  JDifWi  when 

Wierix  was  only  twelve  years  of  ago. 
Adam  receiving  the  forbi<i<len  fruit  from  Eve ;  also 

copied  from  hurer  ;  upou  a  tablet  is  iu^eribed  Albert 

Itarer  inveiitor,  Johiuifi  il'itrix  fee.  at.  10. 
St.  .Ji  rotnc  in  meditiitiou  ;  roj)ied  from  Albrtcht  DUrer. 
Melimrlidly  ;  signed  Jolinn  \\  iricx  Fecit  an.  1002. 
The  GLristian  Virtues  giving  Oil  to  tho  Wise  Virgins  ; 

(ifter  (iilles  Coi^fnet. 
The  Marriage  of  iit.  Catharine ;  after  D.  Calvaert, 
Abraham's  Sacrifice  ;  after  .V.  de  I'ot. 
',  The  Death  of  Moses  ;  after  the  eatne. 
Descent  from  tho  Crosn  ;  after  0.  van  Veen. 
The  Laat  Ju<lginent ;  copieil  from  Martin  Rota's  print 

after  Michtlanijelo. 
Descent  from  tlie  Cross ;  after  Bern,  Pasuri. 

WIERTZ,  Antoine  Josei  u,  was  born  at  Dinant, 
Vabraaiy  22nd,  1806.  but  at  the  tge  fonrteen 
came  to  Antwerp,  and  studied  nnder  Herreyns  and 

Van  nrcc.  In  1832  ho  gained  tho  Konian  pension, 
and  spent  some  time  in  Italy,  where  he  painted  the 

Eortrait  of  Lntitia  Bonaparte,  and  tho  best  of  his 
istorical  pictures,  the  '  Fight  for  the  Body  of 
Fitrodns.'   Wierts  was  an  artist  whose  technical 

Sowers  were  unequal  to  the  rendering  of  his  nn- 
oubtedly  largo  and  noble  conceptionn.  He  aspired 
to  combine  tlie  qualities  of  Hompr,  .Miohclnngclo, 
and  RubcDs,  and,  as  might  have  been  expected,  tbo 
outcome  was  an  eztraTiganc^  at  first  merely  fan- 
tastic, but  later  ^000171  morbid,  and  devoid  of  all 
sesthetie  instinct  Tet  for  a  time  the  prestige  he 
enjoyed  was  extraordinary.  An  atelier  was  built 
for  liim  at  Bruaeels  at  tho  government  expense, 
where  lie  carried  on  his  exporimcnts  in  the  uao  of 
painting  mediums.  He  succeeded  in  inventing  a 
process  ho  called  "  matt-painting,"  the  merit  of 
which  was  that  it  obviated  the  occurrence  of  reflec- 
tions on  a  painted  canvas.  He  aceojifed  commis- 
sions only  for  I'ortraitK,  refiisinrr  tn  mako  his 
imaginative  creations  a  means  of  livelihood.  In 
this,  as  in  other  points,  there  was  some  affinity 
hrtween  the  Belgian  master  and  our  English  poet> 
minter,  William  Blake.  At  Wiertz's  death  in 
Brussels,  June  Iftth,  1805.  the  hnuKc  in  w!)i(  h  ho 
Lad  lived  in  that  city,  built  to  imitate  a  ruined 
templeu  was  eoDTOited  into  »  muMom.  in  which  a 
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large  number  of  his  worka  are  now  preaerTsd,  and 
which  is  known  as  the  **  Hosfe  Wiertz."  Among 

the  ir.iist  fiimons  jiictnres  of  the  collection  arc  th-- 
'  Triuiiipli  of  CliriKt'  (184H),  '  Napoleon  in  H>  li,' 
''I'iie  Siiioidc.'  Towards  the  end  of  his  career  Ii» 
madt!  some  essays  in  sculpture,  which  he  had 
studied  in  his  youth.  tJL 
WIERX.  SeeWlEBIX. 

WIKSSNER,  KoNRAD,  painter  and  engraver,  was 
horn  nt  Nureniherg,  Jnne  Ist,  IT'Jti.  He  first 
j  rat  tiscd  as  a  topographical  draughtsman,  but  in 
isll  IcM!!  to  attend  tho  Nnremberg  Academy, 
and  at  the  same  time  to  etod^  engraTing  under 
A.  Gabler.  He  afterwatdt  Tinted  Hmnch,  and 

travelled  in  the  Bavarian  Highlands,  making 
stiiiiies  from  nature.  On  Ms  return  to  Nnremberj;, 
he  tnok  a  prominent  part  in  founiliiii,'^  the  Altirecht 
Diirer-Verein,  of  which  he  became  director.  Until 
1826  he  was  busily  engaged  ai  Nuremberg  in  the 
production  of  engiavii^is,  lithogtapha,  and  draw- 
mgB,  but  in  that  year  be  removed  to  Ratishon,  to 
superintend  the  painting  in  the  porcelain  faei.iry. 
In  1B27  he  was  again  at  Nuremberg,  and  thence- 
forth was  much  occupied  as  a  teacher  at  various 
institutes^  comlnning  with  auch  labours  his  work 
as  a  ereatlre  artist. 

WIGAN  Ihaac,  a  Flemish  painter  of  subjects 
known  as  '  Desserts  '  (tables  set  with  fruit,  cheese^ 
oysters,  etc.).  lie  was  probably  a  jMij  il  of  Jan 
van  Es,  was  bom  in  I6I5,  and  died  in  lt362-3. 

WIGMANA,  Gerauu,  was  l>orn  at  Wurfcum,  in 
Frieslandf  in  1673.  He  went  to  Italy  when  yvm^ 
and  is  said  to  have  studied  Ranhael  and  Giulio 
Romano.  On  his  return  to  Holland  he  t<".k  to 
painting  subjects  of  a  cabinet  t^ize,  whicli  he  dis- 
figured by  exaggerated  cxpre-^vidn^  and  inattention 
to  propriety  el  coatume.  He  had  the  vanity  to 
calf  htmseff  *  die  Baphael  of  Friesland.*  Disap* 
pointed  at  the  unfavourable  reception  his  works 
met  with  in  his  own  country,  it  is  said  by  I)e8c;iinj>8 
that  he  visited  Eiiglaiiil,  where  ho  met  with  no 
better  success.  He  returned  to  Holland,  and  .settled 
at  Amsterdam,  where  he  died  in  1741. 

WIJCE,  Jam,  (called  in  England  Joiw  WrcK  or 
Wykb,)  the  son  of  Thomas  wijck,  was  bom  at 
Ilaurlein  iihout  the  year  1040,  and  Was  iiistrin  ted 
by  his  father,  whom  he  accuinpanied  to  En^laiid. 
Ian  Wijck  distinguished  himself  as  a  jjainter  of 
battles,  eiegCH,  huntings,  and  processions.  He 
sometimes  painted  large  pictures,  audi  as  the 
*  Battle  of  tno  Boyne,'  ana  the  '  Sieges  of  Naar- 
den  and  Namur,'  but  they  are  inferior  to  his  small 
pictures.  In  the  equestrian  poitiait  of  the'I>iike 
of  Scliomberg,'  by  Knellor,  the  horse  and  the  battle 
in  the  background  were  finely  painted  by  Jan 
Wijck.  He  {Minted  several  views  in  Scotland, 
etched  a  plate  called  *Tbs  Siege/  and  also  mads 
designs  for  a  book  on  honting  and  hawking.  Ha 
died  at  Morlhiko  in  I7f>2, 

WIJCK,  TU0MA8,  (WvcK,  or  Van  Wyck,)  was 
horn  at  Beverwyck  about  ICIC.  He  was  a  pupil 
of  his  father,  and  improved  himself  hf  a  mi- 
dcnco  in  Italy,  particularly  in  the  environs  of 
Naples,  where  ho  executed  many  sketches  which  ho 
Bubseqiicntly  worked  up  info  drawintrs  of  coast 
views.  He  excelled  in  painting  shipping  and  sea- 
ports, with  small  figures,  veiy  mquently  odd 
characters,  such  as  quacks,  alchemists,  and  misers, 
in  a  style  resembling  that  of  Peter  van  Laar.  He 
also  painted  fairs,  public  markets,  and  the  interiors 
of  chemists'  laboratories.  In  1660  he  was  appointed 
Dean  of  the  Gnild  at  Haarlem.  He  came  to  Eng- 
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land  about  the  time  of  the  Restoration,  and  waa 
tnuch  employed.  He  painted  a  View  of  London  bc- 
ftiTf  the  hrc,  nnd  nnotlier  of  tlir  imrtli  Imiik  cf  ilic 
ThiimcH,  from  Kuuthwark,  <  xlitl>iiinj'  llie  inansiunH 
of  the  nobility  io  ihB  £krnii<l ;  of  Uiese  Uioro  arc 
prints.  He  um  pamted  Uie  'Fire  of  London' 
mora  tb«n  once.  He  died  at  Haariem  in  Anoint, 
1677.  We  have  twenty-one  scnrci-  ftrliin^'H  by 
Thomas  Wiji^k  of  landscapes  luiil  lii^'urcfl ;  tlie 
1)1  kn.iwii  of  tlioiii  is  'Tl.f  ••jirn  (.'iitrcr.'  His 
pictures  are  to  be  met  with  in  numeroua  European 
gallorlM,  Tbo  following  may  bo  nentioiMd : 

ftiHilwiilaiH  JLMmHm.  Rnstio  Interior. 

„  M  An  Alchemist. 

Hitaricm.         Jfiuwai.  Bains  of  a  Boman  Temple. 

KottcrJam.  „  Woman  with  Children. 

WIJCKEliSLOOT,  J.  VAN,  a  Dutch  painter  of 
the  ITUi  century,  suppoeed,  from  the  extreme  rarily 

of  liif  works,  to  liave  painted  as  an  amateur.  IIo 
niiiy  be  idt'iilieal  with  one  Johannes  Wijckersloot, 
a  i  lcrtcyin  iii  ut  WeoKop,  near  Dun! ri>i  ht,  in  1()51. 
His  few  known  cabinet  pictures  are  carefully  exe- 
cuted in  the  manner  of  Tonlers.  The  Berlin 
Museum  baa  a  portrait  of  a  young  lady  by  htio. 

WIJELANT.   See  Vbklahdt. 

WIJNANTS,  Jan,  one  of  the  founders  of  the 
great  Dutch  sibool  of  liind8ca]>e  painting,  w.ih  born 
at  Haarlem,  probably  about  1GI5.  Dttails  con- 
cerning him  are  of  the  very  scantiest,  and  no 
additional  light  has  been  thrown  on  bis  career  by 
modem  researches.  Tradition  aaaerta  bim  to  have 
been  the  master  of  Philips  Wouwerman,  and  of 
Adriaen  Viin  de  V'clde.  His  earliest  kr>own  pictiiretj 
arc  dateil  1641  and  1642.  In  tiic  records  of  the 
Guild  of  St.  Lake  at  Haarlem,  one  Jun  Wijnants, 
probably  the  painter,  ia  mentioned  as  a^  dealer  in 
worics  of  art,  and  the  marriage  re;^i8terB'  of  Haar- 
lem sh.pA-  th:it  in  IfiK)  one  Jan  Wijnants,  widowt-r, 
married  Luytf^eii  van  liin  Ende,  a  native  of  Gm-b, 
but  tbt  ro  is  no  evi<k'nco  by  wliicli  wo  can  identify 
the  master  with  the  contracting  party.  It  ecemii, 
boweyer,  that  Wijnants  worked  at  Uaiirlemf  and 
from  1666  onwardtt  at  Amsterdam.  Ajtictnre  by 
him  in  the  Hermitage  at  St  Petersburg  is  dated  so 
late  as  1G70.  It  is  assumed  that  bo  died  at  Am- 
sterdam. WHnaots  is  well  represented  in  most  of 
the  leading  Europaan  galleries,  yot  his  works  are 
not  nunorooB,  wnsn  we  take  into  account  hia  lone 
eareer  aa  a  painter.  Smith  oatalognes  two  hundred 

and  fourteen.  Their  comparative  scarcity,  how- 
eyeri  is  exi>laincd  by  the  extrenii!  care  and  finish  of 
their  technique.  In  tlie  reiiderint,'  of  n  itiiral  ]ilie- 
nomena,  Wijnants  was  a  master  of  the  HthI  rank, 
but  ho  never  succeeded  well  with  human  figures 
or  animals,  and  was  obliged  to  rely  upon  the  aid 
of  his  contemporaries,  Lingelbacb,  Adriaen  van  de 
Velde,  Fb.  Wouwerman.  Ili  lt-Stokado,  and  otlierSi 
for  the  Uonffaije  his  landscapes.  It  is  probable 
that  many  works  ascribed  to  him  an  by  Jaa 
WoQwennan.    Pictures  by  hini : 


Amaterdam.  £.  JfawM. 

m  M 
w  n 

jfumm 
Jfawni. 


BetUa. 


LandfimpOt  with  hoDton.  (Tbe 
figures  1^  Adr.  V.  de  VeMe.) 

The  K.inn. 
Hilly  T^nditeane. 

(And  jivt  othrr$.) 
Two  LaudxeapeA.  with  igons 

by  Adr.  v.  d.-  V.  ld.-. 
iMlditcnpe  —  n  liarvist  field, 

with  figures  by  Adr.  v.  de 

Vil.lc. 
Four 


Oopenhasen.  Gaffay. 


Dresden. 


WUbnat 

landscape,  with  a  hunting- 

Mrtjr  paiiittiti  bj  I'bilips 
wouwemun. 

wUli  a  VeoMa 


n  n 
Dulwieb.  (kdUrf. 
Sdfaboigh.  ykLOM. 


Glaaiow. 


Jfrnuum. 


Mttoieli. 
Fteia. 

Potenba 

Tioaaa. 


ipe,  with  abep- 

 sheep. 

Two  Landscape  companioa 

pictures. 
iMiUcape,  with  figures  hj  Jaa 

liogeitMcfa. 
Two  LandaoMwa. 
Bocders  of  a  Foccat,  with  Qgntaa 
hrHeltStokadeC?). 
I.       A  Boed  on  the  Dunts. 
Xkt.  Ornery.  Landaoape  with  flgurea. 
If  Landscape,  with  bhui 

and  f einale  batbenk 
„  Tjuidscape  with  Bportamaa. 

Two  other  liudseapea. 
Kight  Landscapes  inth  tgattK. 
Three  Landscapes,  one  dated 
l<t68. 

An  Italian  Lsnckoane.  107Ol 
(^n4  aieni  eM«ra!) 
GaMrry.  Two  Landwapsa. 


FinaeatkA. 
Imvm. 


WUNEN,  DoMiJfirtTs  VAy,  (call<<l  Ascaniis.) 
was  bom  at  Amstenlmi  in  Ifiril.aiol  -lu  ii.-.l  in  iho 
school  of  the  Hague  painter  Doudyns,  after  which 
he  went  throng  Germany  to  Rome,  and  spent 
several  years  there  copying;  Hia  original  paint* 
ings  are  of  a  jocose  nature.  He  was  unlit  to  deal 
with  money,  and  became  dependent  on  Bonavcntura 
van  Overbfck,  for  whom  be  painted  comic  Bcenes 
and  tho  Imrlcs  pic  ceremonies  elaborated  by  the 
Flemish  painters  in  Home.  lie  died  at  Amsterdam 
ut  some  date  unknown. 

WUNGAEUHK.   See  Van  den  WuNOARanR. 

WIJNTRACK,  D.,  (or  WuNTUANrK,)  a  Dutch 
painter,  lived  at  Drentbe  in  the  ITtli  century,  and 
was  noted  for  his  painting  of  woter-fowl.  Ho 
enriched  the  pictures  of  Wijnants,  KuysdacI,  and 
other  paintera  with  wild  ducks  and  other  aquatic 
birds.  His  own  landscapes  represent  mandiy 
grounds  with  pools  backed  by  aiders  aii<l  willows, 
serving  merely  as  backgrounds  for  tlieir  fc.itbered 
population.  The  birds  arc  full  of  I  if  -  and  activity, 
their  plumage  soft  and  flexible,  and  their  colouring 
true.  Pictures  painted  entirely  by  himself  arc  rare. 
Nothing  of  liis  histonr  is  recorded.  A  landHcape 
by  Hobbema,  dated  16iS7,  in  the  National  Oalb-ry, 
contains  ducks  of  Wijntrack's  jmintins;.  'riiero 
are  two  pictures  by  Wijntrack  in  tlic  Ileruiilage, 
St.  i'ctersbuig;  and  one  is  aaoiibsdto  himintite 

Louvre. 

WIJTMAN,  KLathkus,  was  bom  at  Gorcnm  in 
1650,  an<l  studied  for  some  time  under  Hcndrik 
Ver«;buringb.  His  first  pursuit  was  landscape 
painting;;  but  lie  .sftiTA  anls  li.iiiuic  :i  hi  hdlar  of 
Jan  bijlacrt,  and  appiie<l  liinifielf  to  paintin^^  con- 
versations, and  donu'stic  subjects,  m  which  he 
imitated  the  style  of  Caspar  MetBcher  with  suc- 
cess. He  also  painted  flowers  and  firuit,  and  bis 

pictnresof  tb  it  description  i>ossf'N';ed  ;;reat  merit. 
He  enfoyc<l  .a  considerable  reputation  at  bis  death, 
in  IfiH'J.  'l"li.'  I)rr.s<lcn  linllery  has  a  picture  by 
bim  of  a  young  girl  turning  over  the  leaves  of  a 
music- book, 

WILAfid  SeeViLLABD, 

WTLBADT,  Jacquks,  painter,  bom  at  Chlteau 
Pori  irii  in  1720,  was  the  nephew  an<l  jaqtil  of 
Nicolas  Wilbuut.  lie  painted  portraits  umi  bis- 
torical  subjects,  and  many  pictures  for  cbun  lies 
and  monasteries.   Most  of  his  works  perished  iii 
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the  Frenoh  ReTolotioD:  bat  in  the  Maseam  of 
RheiuM  and  the  parith  coimh  <rf  Bathd  tbam  tn 
pictures  by  him.  H«  died  in  his  natiTe  town,  Jane 

18.  1816. 

WILBAUT,  NiniLAS,  painter,  born  at  Clifitcmi 
Porcien  (Ardennes)  in  1686,  was  a  pupil  of  Jean 
Jouvenct.  Ue  worked  much  aa  adeoorativo  painter 
for  the  reh'gioos  houeea  of  Champagne,  Lorraine, 
and  Picardy,  and  was  employed  for  seven  years  by 
tlie  Kleetor  Frederick  Augustus  at  Dresden,  where 
he  painted  many  portraits  of  distinguished  persona. 
He  also  worked  tor  a  time  at  Ldpaio.  He  died  in 
bis  native  town,  Hajr  4, 1763. 

WILBORN,  Nicolas  (inooneotl^  caHed  Wel- 
BEOKMKR).  The  rcnl  n.iine  of  this  engraver  is 
Nicolas  Wilborn  ;  it  wns  Professor  Christ  who 
turned  liitn  into  W'rtbroyitur.  He  is  stated  by 
Brulliot  to  have  produ:  i-d  eigliteen  etchinjjs  marked 
with  the  letters  N.  X  W.  and  fourteen  more,  one  of 
whioh  has  bis  name  in  full,  Nicdat  Wilbom,  and 
the  data  158&   We  may  name : 

Adam ;  a  anall  upright  plate ;  dated  UHM. 
Bve,  with  ttM  SeiiMnk. 

A  Portrait  of  Barnard  KnipnBidDUuic,  the  oluaf  of  the 
Anabaptists  of  Miinafear,  dated  IfiSN) ;  eofied  flmm  a 
print  Of  H.  Jtdtgrmr. 

ymaty  and  Sum;  tugf  tarn  A$  JfMir  cf  the 

A  Saeilfloe  to  nispu;eonrwi1lifariMlaa%yi«mt^« 
A  lUtoo  naUng  bve  te  a  BiNB  i  eoipr  bi  levene^m 

AViiasstiilthMnTldaaiBhQf  Paris  and  Balm;  dated 

US9. 

Satnro  in  a  Oar  dmni  by  aSknf  aadaDtSfon,  and 

othor  agmbola. 
Infints  amuaing  thaoMBhwi  iHlh  warBha  qiorts,  on  a 

fttess;  dated  U88. 

WILD,  CnAliLRS,  an  English  architectural 
painter  in  water-colours,  born  in  Londun  in  1781. 
He  was  articled  to  T.  Malton,  the  writer  on  per- 
spective, and  in  his  e  irly  years  worked  us  an  archi- 
tectnral  draughtsman.  His  drawings  occasionally 
emeared  at  the  Boyal  Academy  between  1803  to 
1820,  and  upon  one  occasion  at  the  Britiah  Inati* 
tution.  Hut  he  clii /fly  exhibited  at  the  Water- 
Colour  Society,  wliii  h  ho  joined  as  an  Associate  in 
1809.  Ho  seceded  on  the  introduction  of  oil 
paintincs,  but  was  re-elected  in  1820,  and  after- 
wards MOame  Secretary  and  Treasurer  of  the 
Society.  In  1807  he  commenced  the  publication 
of  a  series  of  illustrations  from  the  English 
cathedrals.  In  that  year  appe.and  drawings  of 
Canterbury  ;  in  1809,  of  York  ;  in  1813,  of  Chester 
and  Lichfield  ;  in  1819,  of  Lincoln  ;  and  in  1823, 
of  Worcester.  During  this  period  he  also  produced 
•ome  of  the  drawinj^  for  Pyne's  *  Royal  Resi- 
denoes.'  Tlio  close  of  tlie  Napolconii"  wars  opened 
up  flresh  fields  for  his  pencil,  and  Iroin  1821  on- 
wards ho  exhibited  many  drawings  from  France, 
Belgium,  and  Germany,  publishing  works,  also, 
based  upon  them.  In  bis  latter  years  he  gradually 
lost  his  sight,  perhaps  throngh  straining  his  eyes 
while  sketcliing  the  roof  of  Ilenry  VII.'s  chapel  at 
Westminster,  in  a  glare  <  f  He  died  in 

London  August  4,  1835.  Wild  was  tlioroughly 
imbued  witia  the  spirit  of  Qothio  andiitecture. 
Hia  detaila  are  correctly  drawn,  and  the  pictorial 
adjuncts  of  hia  worka  are  in  ^od  taste  and  keep- 
ing. There  is  a  large  collection  of  his  drawings 
in  the  South  Kensington  Museum. 

WILDE.  BeeDiWiu>& 
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WIU>£N&  Jan,  was  boin  at  Antweip  in  1680^ 
and  was  in  1591  a  pupil  of  PSeter  Vmiulat,  but 

was  largely  indebted  for  his  progress  to  his  own 
diligent  studies  from  nature.  In  1604  he  waa 
receivtil  a  Master  of  the  Guild  of  St.  Lnk«>.  His 
talents  attracted  the  attention  of  Rubens,  who 
employed  him  to  paint  backgrounds,  clouds,  and 
trees  in  his  picturea  He  fireaoently  did  aa  mticb 
■for  Snydors,  Diepenbeeck,  and  JohannYon  Bock- 
horst.  He  produced  landscapes  of  Ids  own  also, 
several  of  whicli  are  in  public  buildings  at  Ant- 
werp, Other  pictures  by  him  are,  a  '  Winter  Land- 
scape,' at  Dresden;  a  'Stag  Hunt'  and  'Heron 
Hawking'  at  Nurembeig;  'Skaters,'  in  the  Venice 
Academy;  a  'Landscape'  in  Lord  Bute's  Collec- 
tion (an  important  example);  and  others  at  AugM- 
burg  and  Madrid.  He  dii  il  at  Antwerp  in  165.H. 
His  portrait  by  Van  Dyck  was  engraved  by  P. 
Pontins.  Hollar,  Hondius,  Malham,  and  Nolpe 
have  engraved  after  him.  Zani  and  Brulliot  aay 
Uiat  be  was  an  engraver  aa  well  as  a  |Ndnter, 
and  the  latter  attributes  to  him  several  views  of 
chateaux  in  Holland,  which  are  marked,  J.  IK 
fecit.  Rohhertus  de  baudout  excudit  Anutdodatni, 
1616.  His  aoDi  JSBBMlAa,  bom  in  1621|  was  also 
a  painter.   He  died  a  few  weeks  after  bis  father. 

WILDER,  GKOitG  Christian,  designer  and  en- 
graver, was  born  at  Nuremberg  in  1797.  He 
studied  drawing  imder  Zwitiger,  and  engraved 
under  Gabler,  and  in  1819  went  to  Vienna,  where 
he  spent  more  than  twelve  years,  drawing  and 
etching  architectural  objects  in  the  neiglibourbood. 
He  anerwarda  travelled  fn  Westera  Germany, 
sketching  the  buildings  of  Nuremberg  and  Ratislion 
in  the  same  manner.  He  died  at  the  former  city 
in  1865.  His  brother,  Joha.sn  CnRisiors  .Iai\  b 
Wiu>EB,  (bom  1783,  died  1838,)  was  also  a 
draughtsman  and  etcher.  He  has  left  a  number 
of  landscape  plates  from  his  own  design  or  after 
Klein,  F.  Kobell,  Schallhas,  and  others. 

WILEBOHTS.    Se-  WiLLKBOBTS. 

WILHELM  VON  KOLN  (or  MBWTKn  Wilhelm). 
See  KoLK. 

WILKXE,  Sir  DAnD»  was  bom  at  Cults,  in  Fifb- 
sbire,  on  November  16,  1786.    His  ftttier,  the 

Rev.  David  Wilkie,  was  the  minister  of  tlu> 
parish,  and  his  motherj  Isabella  IJster,  the  daughter 
of  a  farmer  at  Pitlessio.  The  Wilkio  family  came 
driginally  firom  Midlothian,  where,  at  Batbo  Byree^ 
a  small  property  bad  been  in  their  possession  for 
some  four  centuries.  Isabella  Lister  was  the  min- 
ister's third  wife,  and  David  her  third  son.  As 
soon  as  he  could  cra\v  l  he  began  to  evince  a  bent 
towards  art.  He  could  draw  after  a  fashion  before 
he  could  read  or  even  talk  distinctly.  At  his  first 
school,  tlie  viUage  school  of  Pitleesie,  he  used  to 
make  portraits  of  Ms  companions,  fbr  which  they 
had  to  pay  with  marbles,  pern  ils,  i&c.  At  the  age 
of  fourteen  he  was  sent  to  Ediidiurgh.  to  the 
Trustees' Academy,  into  which  at  first  he  had  some 
difficulty  in  winning  admission.  Before  the  end 
of  his  course,  however,  he  won  a  prize  of  ten  pouuds 
fur  a  sketch  of  '  Diana  and  Calisto.'  In  1804  he 
returned  to  Cults,  and  began  work  upon  his  •  Pit- 
lessio Fair,'  for  which  he  found  plenty  of  material 
among  the  natives  of  the  district.  It  is  an  extra- 
ordinary production  for  a  lad  of  eighteen.  In  this 
same  year  Wilkie  painted  many  portrait^  the  piro> 
oeeds  of  which  enabled  him  to  make  bis  way  to 
London.  He  arrived  in  May,  1805,  took  lodgings 
at  8,  Norton  Street,  Portland  lioad,  and  a  few 
immths  aftsrwaids  he  was  at  woifc  in  the  aefaoob 
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of  the  UoTil  Academy.  Before  he  left  Scotland 
he  had  ptmted  •  «ma1I  plctnre  called  *The  Village 

Rei  ruit.  This  and  a  (fw  sfmlios  I)rouglit  in  the 
fuiidn  on  wliicli  Lo  livcii  tiiiiiiig  liis  first  year  in 
Lfiiidoii.  Stodurt,  tiif  piandfortc-inakor,  who  wns 
married  to  aconocction  of  the  Wilkics,  introduced 
the  young  painter  to  Lord  Mansfield.  At  this  time — 
it  was  in  tne  last  month  of  1805 — Wilkie  bad  finiahed 
tlie  sketch  for  'Villas  Politicians,'  which  Lord 
Mansfield  saw,  and  ajiparently  said  enough  about  it 
to  give  him,  in  his  own  opinion,  a  right  to  the  re- 
final  of  tlie  finished  picture,  and  that  at  what  was 
even  then  the  abaiud  price  of  fifteen  guineaa.  The 
picture  went  to  the  Academy  of  1806,  where  ft  had 
an  extraordinary  succesn,  and  after  Roino  dispute, 
entered  Lord  Mansfield's  collection  at  tlio  price  of 
thirty  guineas.  The  succesH  of  'Villrigc  I'oliLi- 
ciana '  brought  Wilkie  cotDmissioDs  frotu  Sir  George 
Beanmont  and  Lord  Mulgrave.  For  the  former  he 
painted  <  The  Blind  Fiddler,'  exhibited  in  1807 ; 
for  the  latter  the  '  Rent  Day.'  Lord  Mulgrave 
sent  him  a  clirijin'  fi)r  it  for  three  times  the  agreed 
price,  and  advi-^ed  iiiin  to  be  n  little  bolder  in  his 
deniands  for  the  future.  Tlio  '  lient  Day '  was 
ezbibtted  in  1809.  After  Lord  MiUgrave's  death 
it  was  offered  at  Cbriatie'e,  bttt  bonght  in  for  7S0 
guineas,  and  afterwards  sold  for  £'2000.  About  tliis 
time  (1807)  the  Duke  of  Gloue-.  ster  gave  Wilkie 
a  comnusaion,  through  Sir  Francis  Bourgeois,  wliicb 
resulted  in  tlie  'Cam  Players,'  for  which  II.K.II., 
liko  Lord  Mulgrave,  paid  treble  the  price  asked. 
The  picture  was  afterAvards  sold  to  Mr.  Bredel  by 
the  Duchess  for  600  guineas.  '  Card  Players'  waa 
exhibited  in  1808  ;  in  1809,  'A  Sick  Lady,'  now 
in  tlie  collection  of  Lord  Lnnsdowne,  was  at  the 
Academy,  and  in  the  same  year  the  painter  was 
elected  an  Awociate  of  tiiat  society.  It  was  in 
1810  that  the  painfit!  {neiden^  to  him,  of  hfs  absten- 
tion from  exhibition  in  obedience  to  the  advice  of 
some  of  his  colleagues  took  place,  and  tiiat  he 
withdrew  his  '  Man  with  the  Girl's  Cap '—one  of 
the  very  finest,  in  qualitv,  of  all  bis  works — in 
apprdMOflion  lest  it  might  he  eclipsed  by  the  work 
of  Edward  Bird.  By  this,  perhaps,  ho  was  inninly 
induced  to  have  the  separate  show  of  his  own 
worl<8,  which  to  ik  jibic"  in  the  summer  of  IHIl. 
In  this  same  year  he  was  elected  a  full  Academician, 
in  succession  to  Sir  F.  Bourgeois.  His  chief  pro- 
dnetions  in  the  ysar  bstween  Ids  promotion  to  the 
B.A.-ship  and  the  peace  of  1814,  were  'The 
Village  Festival,'  'Bnndman's  Buff,'  and  '  Duncan 
Gray.'  In  1814  he  and  Haydon  went  together  to 
Paris,  a  memorable  journey,  which  is  described 
to  perfection  in  Haydon's  wonderful  diary.  On 
Iifo  rebmt  Willde  set  to  work  on  his  '  Distraining 
for  Rent,'  whicli  was  bought  by  the  Directors  of 
the  British  Institution.  In  the  autunm  of  tlie  same 
year  he  iniido  a  tour  in  tlio  Netherlands,  iti  cotn- 
pany  with  the  engraver  Raimboch,  returning  by 
me  way  of  Calais,  where,  like  Hogarth,  he  was 
•rreeted  for  sketching  tlie  famoos  gate.  In  1817 
he  made  a  journey  in  Scotland,  covering  much  the 
same  ground  as  a  modern  tourist,  and  fiidsbing 
with  a  visit  to  Abbotsford,  where  he  painted  Scott 
and  bis  family  in  the  guiso  of  peasants.  On  his 
retoro  to  London  he  painted '  The  Penny  Weddioff ' 
for  the  Prince  Regent,  the '  Reading  of  a  Will*  far 
the  King  of  Bavaria,  and  the  '  Chelsea  Pensioners 
and  the  Waterloo  Gazette '  for  the  Duke  of  Wel- 
lington.   In  1822  he  was  back  in  Scotland,  to  be 

present  at  the  famous  visit  of  George  IV.,  and 
again  in  18S4 ;  and  then,  in  1826,  came  thofaOttre  of 


health  which  diove  him  to  seek  change  of  aoensh 
and  led  to  a  complete  change  in  h&  tn.  In  1812 

Wilkic's  father  had  died,  and  ho  had  summoned  his 
motlicr  and  sister  Helen  from  Scotland  to  share  his 
home,  which  was  liunccforth  in  Phillimoro  Place, 
Kensington.  In  1824,  on  the  day  before  his  return 
from  Scotland,  his  mother  had  died,  mmI  her  deatii, 
so  doubt,  was  one  cause  of  his  illness. 

His  foreign  route  lay  tlirough  Paris,  Milan,  Genoa, 
Pisa,  Florence,  Rome,  Naples,  Bologna,  I'anna, 
Venice,  Innspruck,  Munich,  Dresden,  Toephta, 
Prague,  and  Vienna,  and  then  by  Trieste  back 
to  Italy  and  Borne.  From  Italy,  he  went  to  Switzsp* 
land  and  then  to  Spain,  where  the  example  of 
Velazquez,  Murillo,  and  tlie  crowd  of  unknown  Span- 
iards of  iciiser  mark  revolutionized  his  style.  From 
Spain  he  sent  several  pictures  home  to  the  Aca- 
demy, and  in  1828  he  returned  to  England.  From 
this  time  forward  be  painted  openly,  loosely,  with 
little  care  for  detail,  and  with  less  for  local  and 
individual  truth.  Even  in  bis  finest  works  there 
are  hints  of  the  mannerist,  and  in  the  weakly  con- 
dition in  which  his  last  sixteen  years  were  passed, 
he  seems  to  have  had  no  strength  to  shake  off  the 
fault  Two  of  the  best  pictores  of  this  time  ere 
'  Napoleon  and  Pins  VII.  i*  and  *The  Queen's  Firat 
Council,'  but  it  is  to  the  reflected  glory  of  the  early 
pictures  that  most  of  their  sesthetic  interest  is  due. 
On  the  death  of  Sir  Thomas  Lawrence,  in  1830, 
Wilkie  was  appointed  Painter  in  Ordinary  to  the 
King,  and  was  brought  forward  for  the  Presidency 
of  the  Academy.  For  this,  however,  ho  only 
received  two  votes,  those  of  Collins  and  Leslie. 
Between  1830  and  1840  Wilkie  jaintel  inany 
pictures,  among  them  the  two  above-named,  and 
the  '  First  Earning,'  in  the  National  Gallery.  In 
1840  he  began  that  pilgrimage  to  the  East,  from 
which  he  was  never  to  retam.  Leaving  London 
in  August,  with  Mr.  William  Woodburn,  he  made 
his  way,  by  the  Rhine  and  Danube,  to  Constan- 
tinople, where  he  painted  the  Sultan's  portrait, 
and  where  be  was  the  guest  of  Sir  Moses  Montefiore. 
From  Constantinople  he  made  his  way  by  Smyrna, 
Rhodes,  and  Beyrout  to  Jerusalem.  From  Jeru- 
salem he  turned  to  come  home  by  way  of  Alex- 
andria, Malta,  aiid  ( i it iralt.i r.  After  tne  steamer 
left  Malta  he  was  taken  suddenly  ill,  and  on  the 
forenoon  of  Jane  1, 1641,  he  died.  Ue  was  buried 
•t  sea  the  same  evening,  within  sight  of  Qibraltar. 
Works: 

EdhibuTgh.    JM.CWf.  Xnoz  diapennn^  the  Saera- 

meot  at  Colder  GhMse.  (Utf 
JbtitM.) 

f,  ff        Bketch  of  Kilmartin  SaennMst. 

„  „        Sketch  of  a  Oonfeaaiooal. 

„  „        Portnit  of  Mrs.  Hunter,  WU* 

IriQ Bister 
„         Sketch  of  Blind  ]|aa%  Boff. 

(Pfn  and  $epia.) 
London.        JVU.  OaU.   The  Blind  Fiddler, 
n  w        The  Village  FestiTal 

„  The  Parish  Beadlo. 

n  ^         The  First  Earning. 

•  »        gie  Bagpiper, 

n  ^  liemBMMigenL 

„  „        John  Knox  preaching. 

»  »        Sketdi  for 'Blind  Kattli 

M  „        A  wooded  landarspe. 

M  p  FortfaieofOttfaa,BA. 

„        n        „         Duncan  Gray. 
„     Xat.  Port.  Gall,   Portrait  of  himself. 
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Londoa.    Aj)dey  Hmt*!,   Chelsea  Pcnsionera  reading  the 

'  Waterloo  Gantto.* 
„   Ch.F.lf<>t}>,?Uq.  Thoro«tboy. 

m        n        n         GranAmammu'!<  Cap  (' OidMui 

with  a  Girl'jt  Cap  '). 
,.  H.  G.  Mi'ln.s.  7:>7.    The  Halditr's  Crave. 
,,  Lt.-t\d.  TrtiHttijue.  Old    Mtm    with  Ciirl'it  Cap. 

(Smaller  replica.) 
„  Luckin.jkiim  l\d.    The  Penny  Weddiug. 
„  .,      i'.liud  Mau's  Buff. 

kothek     \       Beading  of  a  \\  ill. 
^V:llllM>r  Cftstlp.  The  Queen's  First  CounciL 

I'lUr^sii'  l  air.    [J.B'lj  l  Kinncar,  Ef<l.) 
The  Car.l  I'layiTS.    i  Jvlin  Wnlltr,  iu"/-) 
A  Schuul ;  uiifiiiishoi.    {Ltitt  J.  (j/\ifin,n,  Etq.y 
An  Old  Soldier.    (A.  R.  ISujrton  KmijIUley.) 
Alfred  ia  tlM  N««UMid1i  Cottage.  iW.J.  Anu^ 

The  Letter  of  Intnultictidn.         /'i  .  A7tiaiiJ^£||j.) 

l>i)tcov<  rj-  of  tlK-  Iki.iy  ijf  Tipiiiii)  S.il.ib. 
The  Village  Hi  Lruit. 

The  Bride  at  her  Toil.  t.    {David  I^nce,  Es^.) 

Napoleon  and  Pius  VII, 

The  China  Moiidcrn. 

The  Cottage  'Joilet, 

The  Cottar's  Saturday  Night. 

The  Cut  l-  iiip  r. 

Diotraiuing  for  Kent. 

Entry  of  George  IV.  into Htdjiood. 

Grace  before  Meat. 

Josephine  and  tha  I<MtlUli»4dlair. 

Not  ttt  Home.  • 

Columbiin  at  La  RaladB, 

The  ConfeMional. 

The  Guerilla  Conocil  of  War. 

The  Guerilla  taking  leave  of  his  Confemor. 

The  Maid  of  Saragosu. 

Pifferari  playing  byinna  to  the  Madonna, 

Portraits  of  Queen  Adelaide,  George  IV.,  William  IV., 
Queen  Victoria,  Duke  and  DuchcM  of  Bnceleneh, 
Edward  Innng,  Sir  William  Knighton,  Lord  KcUio, 
Daniel  O'Qomieli,  Duko  of  York,  Duke  of  Sussex ; 
and  nianfuAm, 

Wilkie  WW  an  etcher  of  great  ability,  though 
bat  little  praetiee.  He  has  left  fomtsen  phites, 
the  best  of  wliich  are  'Cellini  and  tbe  Popc,'  and 
'The  Lost  Receipt'  (dry  puiiit).  W.  A. 

WILKIN,  CiiAKLi  s,  an  English  cn^jraver,  was 
bom  in  1750.  He  gained  a  prize  at  the  Society  of 
Arts  in  1771,  and  praotiBed  in  London,  working 
chiefly  in  stipple,  and  on  portraits.  He  died  from 
the  effects  oi  an  accident.  May  28, 1814.  Amongst 
his  beat  plates  are : 

ICaiterHmuy  Hoan:  «A0>AyM(tU.  1789. 


WILKIN,  Frank  W.,  anEnj^lish  portrait  iiaiiiter 
and  son  of  Charles  Wilkin,  the  engraver,  was  bom 
about  tiie  cloee  of  the  IStli  century.  Hia  early 
efforts  wore  in  miniature,  but  in  his  later  period 
he  worke<l  in  chalk,  exhibiting  at  the  Academy 
from  1H20  to  1841.  Fit  a  time  lie  was  ambitions 
to  shine  as  an  historical  painter,  and  in  1820  ex- 
hibited at  Spring  Gardens  a  very  largo  picture  of 
*The  BaUle  of  Hiwtin|;8,'  which  he  had  painted  on 
eommierion.  BathedidnotreeeiToanjrMMOiini^e- 

nieiit  to  iier>;cverc  in  tlUB  braiiell  of  ut.    Ho  died 

in  September,  1S42. 

WILKIN,  Hesry,  portrait  painter,  ami  also 
a  son  of  Charles  Wilkin,  the  engraver,  was  boru 
in  1801.  He  practised  in  London,  and  afterwards 
in  Brighton,  where  he  died  in  1852.  Ills  works, 
consisting  chiefly  of  portraits  in  pastel,  appeared 
at  the  Academy  from  1881  to  1847. 
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WILKINS,  RoBEitT,  an  Er.i^lish  mariae  painter, 
was  born  shortly  before  175i  >.  The  Socfoty  of  Artii 
awarded  him  a  prize  in  1765,  from  which  year 
op  to  1778  he  exhibited  with  the  Free  Society. 
Ilis  works  also  appeared  at  tlie  Iioyal  Academy 
frorn  1772  to  1788,  and  soon  after  the  latter  date 
he  is  believed  to  have  died.  He  painted  ■tOfins, 
moonlights,  sea-fighta,  and  sbipa  on  fire. 

WILKINSON,  tbe  Rer.  Joeira,  an  amatear 
draughtsman,  published  in  1810  a  series  uf  larid- 
8caiH>8  from  Cumberland,  Westmoreland,  and 
Lancashire,  with  Aokeniuum.  Thqr  m«  poor 
productions. 

WILKINSON,  ,  an  engravor,  woiktng  in 

Londoa  towacds  tbe  end  of  the  16th  century.  His 
attention  was  efafefly  giTen  to  portraits,  but  a  good 
mezzotint  after  Nortl.'cote's  '  Low  ui  the  Hakewell 

East  Indiatnan,'  is  by  bin). 

WILLAEUTS,  AnrtAHAM,  the  son  of  Adam 
Willaerts,  was  born  at  Utrecht  The  date  of  hia 
birth  ia  usually  given  as  1818,  hot  this  cannot  be 
correct  it,  as  Kramm  asserts,  he  was  Dean  of  tho? 
Guild  at  Utrecht  in  1624.  For  Mome  time  he  wim 
IDBtructcd  by  his  father,  but  ho  afterwanls  studied 
ooder  Jan  Bijlaert.  On  leaving  that  master  bo 
went  to  Paris,  where  h«  entered  tbe  school  of 
Sunon^Vonet,  and  became  a  reputable  painter  of 
portraits,  historical  subjects,  and  sea-pieces.  Re- 
turning from  Fraii>"e  to  Holland  lie  visited  Brussels, 
where  ho  w;is  taken  into  the  service  of  Prince 
Maurice,  in  whose  employment  ho  passed  several 
years.  As  a  Dutch  soldier  ho  afterwards  took 
part  in  the  expedition  to  Angola,  where  he  painted 
costumes  and  landscapes.  He  died  at  Utrecht  in 
1671.  He  painted  the  portrait  of  Jan  Both,  and 
was  the  intimate  friend  of  Jakob  vim  (  'ampeti,  tha 
architect  Pictures  by  him  are  at  Munich  and 
Bninawick.  He  had  a  broUier,  Cornelis  Wii,- 
LAUTB^  a  landscape  punter,  and  a  member  of  the 
Guild  of  St  LuKe.  A  second  brother,  IsAAO 
Wll.l.ARin'8,  is  mentioned  in  the  Ftrecht  records 
as  iiaving  painted  in  that  city  in  lo5L'.  In  the 
museum  there  several  pictures  may  bu  seen,  by 
Schoorl,  to  which  Isaac  Willaerts  added  the 
ligures.  A  rirer  landscape  by  him  is  In  the 
Rotterdam  Museum. 

WILLAERTS,  Adam,  (Wtllarts,  Willeks,) 
was  bom  at  Antwerp  in  1577,  and  distinguished 
himself  as  a  painter  of  river  and  canal  pieces, 
coast  views,  fish-markets,  processions,  and  so 
forth.  Hia  pictures  are  generally  embelliahed  with 
groups  of  small  fignres  comefly  drawn,  and 
handled  with  spirit.  He  also  painted  villages  and 
sliiriH  on  lire.  In  the  yciir  1600  he  left  Antwerp, 
anil  estalilinhed  himself  at  Utrecht,  whero  he  be- 
c  ime  a  member  of  the  Guild  of  St.  Luke  in  Ifill, 
anil  Dean  in  1620.  It  has  been  said  that  lie  liied 
after  1666,  but  Comolis  de.Bie  writes  of  him  as 
already  dead  in  1662.  Two  sea-fights  by  him  are 
in  tlu!  Sfaf'S  Chamber  at  Utrecht,  and  a  'View  of 
l>ordrecht  fruin  the  Watcr-siilo  '  is  in  tlie  museum 
of  llio  latter  city.  Pictures  by  him  are  also  to  be 
found  at  Antwerp,  Berlin,  Frankfort  Dresden, 
Rotterdam,  Oopenhagen,  Vienna,  and  ludrid. 

WILLE,  JoHANN  Qkobo,  an  eminent  engraver, 
was  bom  in  the  Bieborth.al,  near  Konigsherg, 
Nov'etnher  5,  1715.  In  his  early  youth  he  was  placed 
under  a  gunmakcr,  with  wliom  ho  learnt  to  engrave 
in  silver  and  SteeL  In  17.%  he  went  to  Paris,  where 
he  engrsTod  some  plates  after  Rigaad.  fits  earlier 
works  were  mostly  portraits,  bat  later  be  also  ap- 
plied  MoMelf  to  historical  sabjeets.  He  worked  in 
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lino,  and  partirulnrly  cxcollorf  in  rcpreaonting  eilk 
niui  satin  drnpi-n.-^,  and  tlie  general  delicacy  i*f 
Lis  method  was  admirably  adapted  to  do  juHtice 
to  the  work  of  the  most  celebrated  Dutcli  painters. 
In  1746  be  vi«Ued  Wofltern  Germanj,  but  returned 
to  Paris  in  tbe  following  year,  and  reroeiiied  tbere 
for  the  rest  of  l»is  prolonged  life.  In  tbe  Revo- 
lution he  lost  his  property,  and,  about  the  sanio 
time,  became  blind.  He  died  in  Paris  in  1808, 
in  bis  ninety-third  year.  Tlio  dates  on  liis  jirints 
nnge  from  1788  to  1790.  His  talent  wa^  duly 
ttpprccintcd  during  his  life,  and  occonlinRly  lie 
was  a  mcnjber  of  the  Acadoniios  of  Paris,  Hout  ii, 
Anirsbur;,^  Vii  una,  Berlin,  and  Dresden.  lie  was 
cngnivor  to  the  King  of  Franco,  to  the  Emj>eror 
of  Gcnnany,  and  to  the  King  of  Denmark  ;  he  was 
alao  a  Knigbtof  tbe  Legioi^of  Honour.  Among  bis 
most  dhtingnished  pupils  may  be  named  Schulze, 
Schnuil/.cr,  .1.  G.  Mullcr,  Bervic,  Danker,  Chevillct, 
the  brolliftH  Giittciibcrg:,  Halm,  imd  Denncl.  His 
tneniuir>i,  by  himself,  wero  ciiited  by  Goorurcs 
Duplcssis,  with  a  preface  bv  Edmund  and  Jules  do 
Uoncourt  (Paris,  1857).  The  IbUowiQg  are  among 
hia  meat  famous  prints : 

Prince  JameR  Fmnoe.i  Rilward  Stuart. 

Prince  Clmrles  Jamett  Edward  Stuart. 
Prince  Uenry  liencdick  Stuaii,  Cardinal  York. 
FhMipero,  Canlinal  (^olouna ;  ajin  Fompev  Jtatoid, 
Frotli>rick  II.,  King  of  Prussia ;  after  Ptstu. 
Marshnl  Saxu  ;  after  Itiyaud. 

SValdvinar  Jb  lioovendael,  Marshal  of  France;  after 
La  Tour. 

Louii  I'bilipeaux,  Count  of  St.  Horcotin  ;  «/<'  r  Toi-.^n,'. 
3.  B.  MomA;  after  the  same. 

Albert  Fron^M  I'ui.s«on,  Marquis  de  Mari^y  >  ftfttr  the 

titrtie. 

C.  E.  BriscoT.  Architect. 
Ana-ttania  of  Hpsne-IIuinburp  ;  n  ftir  llotfiii, 
MargtK'rito  Elisabeth  de  Ijir;,'!l!i  ri;  ;  nfdr  X.  df  Imt- 
there. 

Ehsabutb  dc  Gony,  wife  of  H.  Kigaud  ;  afttr  liiijaud. 

Joseph  Parrocel,  i'aiutvr  ;  <i/ffr  the  same. 

Jeati  do  IViiilioDgtu',  ( 'oniiitrolkT-geDcral  of  Fioauco; 

aftfi  th(  yime. 
.  Tliij  Dcatli  (pf  Cleopatra;  (xft>r  XettehlT, 
Thn  lU-Mh  of  Mark  Aiit<>ny  ;  afttt  fm^ft*  BtdttU. 

I>'H  lH>nH  AniiN  ;  after  Oitailt, 

La  Meuagi-rt!  Hullaudaisc  ;  ifitT  O.  IhH, 

Liwjusi'  ;  iifln-  th<  .;tme. 
I/Inntrui'lidii  r.it>  riR-llc ;  uftrr  T(fl»'rrh. 
La  Oaxi'tli'TL'  IIuUiiiuinisL'  ;  itjier  tin  .-(line. 
La  TricotLLijio  ;  ■:fln'  .'/(fr/i. 
L'01»m  rwit<'iir  Diiitrait  ;  after  the  same. 
Lft  riii>iiii -re  Hull.Hndai.sc  ;  after  Metsu, 
Le  Cmui  rt  dc  Famille  ;  after  Srhalcken. 
Lea  Musitii  iis  Aml'iilants  ;  after  Dietrich, 
Lea  Offres  l;iji  i|>r(M|ui  s  ;  after  the  Mine. 
La  Petit<^  Ei'olit're  ;  afUr  J.  K.  Schenau. 
Le  Marivhal-dcJi-Ixigis  ;  after  I'.  A.  fftiU. 
Jjk  Maitreaac  d'Ecolc;  afitr  !i,e  * 
Lea  Soios  Hatemela ;  ajur  tkt  tamt. 

Les  IMUoeiMatenMUee;  i^itrtk$mmt. 

■\VIIJ.K,  riKitrtK  Ai.KXANDRK,  painter  and  etcher, 
tho  son  of  Johann  Ucorg  Wille,  was  bom  in  Paris, 
July  19th,  1748.  After  receiving  some  ioatruction 
from  bia  father,  he  was  the  aobolar  eocoeaaively 
of  Vieo  and  Gieuze.  He  distinf^iiefaed  hfmaelf  as 
a  painter  of  tlomestic  and  other  subjects,  and 
became  a  niemlier  uf  the  Paris  Academy.  Ho  was 
appointed  court  painter  to  I.'Hii-,  XVI.,  but,  like 
his  futlier,  lost  his  property  during  the  Kcvolution. 
He  died  in  Parts  after  1820,  for  in  1821  he  petitioned 
the  Duchesse  d'Angoultoie  to  assist  him  in  tho 
maintenance  of  bia  wife  in  the  asylum  of  CJ)arenton. 
Itis  fiiiit  r  (ry.  i:)  engraved  after  hitn.  Ho  aniuised 
himself  occauiuualiy  with  the  point,  and  etched 


n  few  prints,  among  fliem  one  called  'le  Petit 

Vaiixhall,'  from  hiaown  design.  He  also  left  some 
good  drawings  in  Indian  ink,  including  the  por- 
tr.iitH  of  his  father  and  mother.  There  are  pictures 
by  him  in  the  museums, of  Angers,  Bordeaux,  and 
Cambrai. 

WILLEBORTS,  Thomas,  (or  WitsBOOBTS,) 
sometimes  called  Bosscdaert,  (or  Bo68AKRT,)  waa 

Itorn  at  Bcrgen-op-Zoi/iii  in  After  ntiidying 

for  a  time  in  his  native  city  ho  was  sent  to  Antwerp, 
where  ho  became  a  disciple  of  Gerard  Zcghers, 
under  whom  be  worked  four  years,  when  be  waa 
adviaed  by  his  preceptor  to  visit  Italy.  On  his 
return  to  Antwer|>,  lie  was  commissioned  to  paint 
several  altar-pieces  for  the  churches  there,  and  in 
other  cities  of  Flanders  and  Brabiint.  His  Htyle 
was  modelled  on  that  of  Van  l)y(  k.  Ho  was  much 
cmploj^ed  by  Prince  Frederick  Henry  of  Orange 
nna  bia  son  William,  for  the  former  of  whom  be 
paint^  aeTeral  important  works,  particularly  a 
large  allegory  of  '  War  and  Peace.'  Two  of  his 
best  pictures  arc  a  '  Marriage  of  St.  Catharine,'  in 
the  church  of  the  Carmelites,  at  Antwerp ;  and  a 
'Martyrdom  of  St.  Basil,'  at  the  Capuchins,  in 
Brussels.  In  1660  be  waa  made  Dean  of  the  St. 
Luke's  Guild  at  Antwerp,  and  died  in  that  city 
iu  1656.  Sumo  of  his  portraits  were  engraved 
by  Paid  Pimtiiis,  others  by  Thendnnis  van  Kessol. 
His  pictures  aro  to  be  found  in  the  museums  at 
Brut>tfel8  and  other  Belgian  town.s,  while  his  '  Venw 
and  Adonis  '  and  '  Lion  in  Love '  are  at  tbe  Hagoai, 
and  his  'Elijah  in  the  Deeert*  in  the  VieniM 

Gallerv. 

W  ILLEMANS.    See  Willmavn. 

WILLEMIN,  Niei  LAs  X.wiKit.  engraver,  was 
born  at  Nancy-Euvillo  (Meurtho)  on  the  5th 
August,  1763.  He  was  a  punil  of  Taillasson  and 
of  Lagrenie,  junior^  and  exhioited  at  tlie  Salon  in 
1800  and  1824.  He  died  in  Paris,  January  25tli, 
1839. 

WILLEMS,  CoRNF:r.is,  an  obscure  painter,  who 
flourished  at  Ha.irlem  in  the  16tb  century,  and 
waa  the  first  master  of  iliaerten  t.  Veen. 

WILLEMS,  Mabcdb,  was  bom  at  Mechlin  in 

1527,  and  was  a  scholar  of  Michiel  van  Coxio. 
He  painted  a  gooil  picture  of  the  'Decollation  of 
St.  John'  for  the  church  of  S.  liomboiits  in  his 
native  town.  When  Philip  II.  of  Spain  n>ado 
bis  public  entry  into  Mechlin,  Willems  was  em- 
ployed to  paint  a  triamplial  arch  with  the '  Uistoiy 
of  Dido,*  though  he  was  then  only  twenty-two 
years  of  :\s<\  Hedesigiic<l  miieb  fir  glass-painters 
and  tapcBlry  weavers,  and  w  orkcd  for  a  short  period 
in  England.    He  died  in  1561. 

WXLLERS,  EaMirr,  a  landscape  painter,  was 
Imiv  an  Oldenburg  in  1801.  He  studied  at  Dresden 
and  Munich,  and  after>vards  travelled  in  Italy  and 
Greece,  collecting  subjects  which  he  used  in  later 
works.    He  died  in  I8H0. 

WILLES,  William,  an  Irish  landscapo  and 
subject  painter,  was  bom  at  Coric  abont  the  begin- 
ning  of  the  19th  century.  He  was  »  man  of  con- 
siderable culture,  and  oocadonally  exhibited  at  the 
Royrd  Academy  and  tho  British  Institution,  be- 
tween 1H20  ami  1865.  In  the  middle  of  his  career 
he  lived  in  London,  but  in  the  latter  part  of  his  life 
at  Reading.  Among  his  exhibited  works  may  be 
named:  'A  Serenade,' 'A  River  Scene,' 'A  Mid- 
summer Night's  Dream,'  '  The  Mock  Funeral,'  and 
*  Excelsior.  Altogether  he  sent  twenty-seven 
picturrs  to  the  two  exhibitions  abovo  named* 
After  1865  his  traces  disappear. 
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WILLIAM  of  COLOGNE.    See  KGln. 
WILLIAM  of  FLOBENCfi,  a  monk  of  West- 
minater  AbbeT,  in  tiie  19ih  century,  who  wii 

eniploYf'd  by  flcnry  III.  in  deconUive  paindng  at 
Windsor,    llo  also  worked  at  Guildford. 

WILLIAMS,  Arthob  OaBBBT.    Bee  nnder 

WlLLUMS,  EDWAKD. 

WILLIAMS^  A  Sheldon',  animal  painter  and 
draughtsman,  was  bom  in  the  first  naif  of  the 
present  century.  He  contributed  drawings  of 
Bportiiig  8ul>j>'<  tH  to  many  of  the  loading  illliatntad 
papers.    He  died  in  Mardi,  1880. 

WILLIAMS,  Edward,  on  engraver,  who  worked 
in  London  at  the  end  of  the  18th  centmy,  and  to 
whom  we  owe  seTenl  plataa  after  BowlaiiaMiii,and 
one  after  II.  Wigstead.  He  mairied  the  dater  of 

James  Ward,  R.A. 

WILLIAMS,  Edward,  landscape  painter,  and 
son  of  the  last-named,  was  boru  in  Lambeth  in 
1782.  He  studied  under  his  uncle,  James  Ward, 
ond  was  afterwRrds  apprenticed  to  a  carver  and 

fjilder.  Trying  his  hand,  however,  at  some  moon- 
ight  landscaj'cs,  ho  was  so  succes.sful  that  lie  took 
up  painting  again  in  eameeU  and  in  1814  and  1815 
ezlubited  at  the  Royal  Acaaeroy.    Later  in  life  he 

Sainted  much  of  tlia  aooneiy  of  the  Thames.  He 
led  at  Barnes  on  the  21th  of  June,  1855,  leaving 
six  sons,  who  all  became  artists,  three  of  them 
changing  their  names  (to  Boddington  [a.  v.],  Percy 
\g.  v-l  and  GUbert  [stiU  thn]  lespsctiTiily)  to  avoid 
confusion. 

WILLIAMS,  HniBT  JoBH.  See  BoDDnraroif. 

WILLIAMS,  Hdqh  William,  (called  Grecian 
Williams,)  was  born  of  a  good  Welsh  family  in 
1773.  While  Htill  youwj:  he  settle<l  ia  Ediiiburj,'h, 
and  Scotlarul  became  iiis  adopted  country.  In 
1808  he  joined  the  short-lived  New  Society  of 
Painters  in  Water-Colours.  In  1811  and  1812  he 
published  six  large  engravings  of  Highland  Tiews. 
After  winning  a  name  in  Eilinhurgh,  wIkto  he  was 
personally  very  popular,  he. travt  llfd  ncveral  years 
in  Greece,  the  Greek  Islands,  and  Italy.  On  Lis 
return  in  1818,  be  began  to  publish  the  results  of 
his  journeys,  and  to  exhibit  the  sketches  lie  had 
brouglit  liomc.  His  '  Travels  in  Italy,  Greece,  and 
the  Ionian  Islands'  appeared  iu  1820;  his  '  Views 
in  Greece'  came  out  in  numhers  between  1827  and 
1829.  He  married  a  lady  of  position  and  fortune, 
nnd  died  soon  after  at  Edinburgh,  June  23rd,  182<J. 
There  is  an  account  of  liis  Gallery  in  'Petar'a 
Iretters.'  Works: 

Castle  Campbell,  lookisf  domi  fiia  DsfOn.  (AsA 

Kennngton  3fuseum.) 
Loch  Tummel.  (Do.) 
Bothwell  CMtle.  (I)o.) 

Temple  of  Minerva  SmdSSb  sa  Ospe  Ookaaa.  (MMll 

Nalional  Gul/riy  ) 
Athens  from  the  F-ast.  (7>".]f 

Plain  of  Marathon  and  diataat  View  of  Bub«M,  (Z>o.) 
Twenty-five  drawings  of  Ofeek,  ttslisat  sad  Boottisb 

Seenery.  (Do.) 

Many  of  his  early  topograpliical  drawings  are 
engraved  in  the  '  Scots  Magazine.' 

W ILLIAMS,  James  Fiiancis,  a  Scottish  landscape 
painter,  waabofn  in  Perthshire  in  1786^^  Hie  early 
manhood  was Msent  in  London,  soene-painting.  Ho 
went  book  to  Bdinburgli  about  1810,  and  gradually 
rclinquinhed  working  for  the  stage  for  traching. 
After  1811  he  exhibited  with  the  Associated  Artists 
at  Edinburgh,  and  on  the  establishment  of  the 
Scottish  Academy  in  1826.  he  \\  as  elected  one  of 
the  original  members,  becoming  subsequently 
Treasurer.  Bis  works  oocasionally  appeusd  in 
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London  at  the  Royal  Academy,  the  British  Inst>> 
tution,  and  the  Society  of  British  Artists,  fie  died 
at  Olugow  in  1848.  By  him : 

K<1inburgh.     Xat.  Gall.  Scene  on  the  Ajnhxre  Coast. 

WILLIAMS,  John,  an  English  engraTO',  bom 
about  the  middle  of  the  18th  century.    He  studied 

in  the  schools  of  the  Academy,  and  under  Matthew 
Darby,  the  engrav  er.  But  he  is  chiefly  known  a^ 
an  art-critic,  wiiriti;j;  under  tiie  name  of  '  Anthony 
Fasquin.'  He  emigrated  to  the  United  States,  and 
died  at  Brooklyn  in  1818.  His  chief  pabUeattoas 
were : 

'  Ijb«!r.il  Critique  on  the  Ex)iibjti;.ii  for  i;94.' 

'  Ijvos  of  Kn^lish  anil  Irish  Ar:i^!-  '  ITi'l. 

'  An  authentic  Ilirtory  of  tbe  rrufi-'^Aurs  of  P&intinf, 

&C.,  in  Irrhiiiil.' 
'Memoirs  til  i\iv  .Vr.iilnTiiiiftn'i.  Wing  an  attempt  to 

improve  the  tnstr  of  the  Kenhn.' 
'Critical  Guides  to  the  Academy  for  1796  and  1797.' 

WILLIAMS,  John  MiriiAEL,  portrait  painter, 
aaid  to  have  been  a  scholar  of  Jonathan  Richardson, 
flourished  in  London  about  the  middle  of  the  18th 
centurj'.  He  j)  lintcd  a  lialf-longtli  jiorirnit  of  Mr. 
Beard,  the  celebrated  singer,  from  which  there  is 
a  mezzotint  print  by  McArdell.  He  exhibited  witli 
the  Inconorated  Society  in  176L  He  liTsd  in 
Scotland  Totd,  and  is  supposed  to  hare  died  in 
London  about  the  year  1780. 

WILLIAMS,  Joseph  Lionel,  an  English  wood- 
engraver  and  water-colour  painter,  was  bom  early 
in  the  19th  century.  He  contributed  to  the  '  Art 
Journal'  and  to  the  'lUusfcrated  London  News,* 
for  the  latter  of  which  he  superintended  the  en- 
gravings of  the  exhibition  of  1851.  For  the  Art 
Union  lie  illustrated  'L'AIlegro,'  'II  Penceroso,' 
'Childe  Harold.'  ami  'The  Traveller.'  He  also 
wiirkLd  nmcli  for  Messrs.  Blackie  of  Qlasgow. 
Ilis  water-colour  drawings,  chiefly  domestic  in  sub* 
ject,  appeared  occasiomJiy  at  the  Royal  Academy, 
the  BritiHh  Institution,  and  tlic  SMclety  of  Briti-'-h 
Artists,  between  18.34  and  1874.  He  died  on  the 
lyth  September,  1877. 

WILLIAM!^  PuiBY,  painter,  was  bom  at  Mer- 
thyr  Tydvil  in  1798.  His  father  was  a  house* 

painter,  and  he  liiinsr  lf  was  sent  as  a  boy  to  London, 
to  study  in  the  Hoyal  Academy,  at  the  charges  of 
Sir  John  Guest,  Mr.  Crawshay,  and  .some  ether 
Welsh  magnates  who  were  interested  by  bis  talent. 
He  first  exhibited  at  the  Royal  Academy  in  18St4. 
Iu  1827  he  went  to  Italy,  and  settling  in  Rome, 
continued  to  contribute  constantly  to  English  ex- 
hibitions, his  works  beingchiellv  Italian  landscape* 
and  character  subjects,  painteJ  in  the  manner  of 
the  Itilian  school  of  fifty  years  ago.  His  '  Italian 
Girl  with  a  Tambourine,'  and  *  Italian  Peasants,' 
had  fbr  a  time  a  place  in  the  Notions]  Oalleiy. 
They  have  i.ow  hccu  relegated,  the  first  to  the 
Nottingham,  the  second  to  the  Leicester  Museum. 
For  nearly  sixty  years  he  was  a  familiar  figure  in 
Rome,  where  he  was  very  popular.  He  died  in  1885. 

WILLIAMS^  RooBtt  or  Kobsbt,  menotint  en- 
graver, was  a  native  of  Wales,  and  flourished  about 
1700-15.  He  is  stated  to  liavo  studied  under 
Tlieodorif;  Freres.  He  ha.H  left  a  number  of  por> 
traits,  among  them  the  following : 

Charles  I.;  i^t«r  Fiia  2>ifde. 

Edward,  Lord  Littletou,  Lord  Keeper;  iffUrtk$$mm. 

Ohailei  n. ;  tvo  plat«a ;  after  Lily  and  KmUtr, 

James  II.,  wlien  Duke  of  York;  w)«r  OMftr, 

Mary  Beatrix,  hu  Queen ;  afUr  WUdtig, 

AVilliaiD  III.,«]md  Prince  of  Oraofs;  itfttrtktmmtt, 

Mary,  Frineeas  of  Orange .  t^tr  iStmuM. 

Hfliuy  SooMatiet,  Dokeef  Besafoiti  ts^lleissv. 
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Williftm  Russell,  Duke  of  Bfilfcrd  ;  after  the  *amt. 

Ueorge,  I'rioce  of  Denmark  ;  ajifr  the  Mint. 

Aitne,  Princess  of  Dfiiniark  ;  afttr  the  s.ivie. 

Lord  CutU,  when  Mr.  GotU;  after  the  saint. 

CtorgL-  Fitngr,  DuIm  of  Morthanbcfhinl ;  ^fUr  tht 

same. 

Chorle*  Lninoz,  Duke  of  Ricluuoiul ;  tij'ter  the  same. 
James  Fitiroy,  Duke  of  Monmouth  ;  ajitr  tht  same. 
June*  Butler,  Dukf  of  (.)nnond  ;  after  f/u-  fmut'. 
Charles  Someniet,  M;irquis  of  WorcehUT  ;  afttr  the  same. 
Ann  Scott,  Ducliffi^  of  Moiiinouth  ;  after  the  $aiM. 
Catharine  Sedlcy,  Ctiuutess  of  I>oiche«ter;  inicribed 

Mrs.  .Sf<f%;  after  thttmM, 
The  Oountess  of  Derby. 
SirCharle*  Cotton  ;  after  FlUrt/. 
Theophilns.  Earl  of  Huutiugdon  ;  after  Ktuller. 
Barbara  Yillii m,  Duch*-8s  of  Cle?elil1Ml;  ^UrUttaame. 
Sir  Gi'orge  Uooke  ;  after  Dahl, 

Sir  John  HoabkHit  AUemnB  of  Loodon;  tifimQiutitr* 

man. 

John  Campbell,  Duko  of  Argyll ;  after  the  same. 

Bir  Richard  Blackmoro,  M.D.  and  Pott ;  after  the  same. 

Sir  Eiimuiid  King,  M.D.  ;  aflt-r  !-/■!:/. 

William,  Eiirl  of  Portland  ;  after  Hirnon  Dubois. 

WILLIAMS,  Samuel,  wood  engraver,  wia  bom 
•t  ColobMter  in  1788.  After  serving  an  apnrentice- 
tbif  to  a  lioiue>pftinter,  he  tnmM  hia  nand  to 

wood-cutting,  and  soon  gained  einp!'i3'merit  on 
natural  histury  buuks.  He  also  desif^ned  aiul  en- 
graved the  illuBtratioDB  for  an  edition  of '  Robinson 
CnuKM!,'  pablished  in  1822.  Good  examples  of  Uh 
powtr  an  to  be  aem  in  Hone's  'Every-day  Book ' 
(1886).  Betwetii  1^31  nnd  1845  he  was  an  occa- 
nonal  exhibitor  at  the  Koyal  AcadLriiy.  He  died 
on  tlie  19tli  September,  1853. 

WILLIAMS,  Solomon,  un  Irish  portrait  painter, 
boroinDnUin  about  the  middle  of  the  18th  century. 
He  was  a  pnpil  of  the  Dublin  Academy,  but 
spent  several  yean  In  Italy.  While  there  he  innde 
many  good  copirs  of  Titian's  ])icture8,  and  was 
elected  a  niembtr  of  the  liologrm  Academy.  On 
bis  return  he  practised  in  Dublin,  with  the  ex- 
ception of  a  few  years  spent  in  London,  wbere  bis 
woikioceaaionally  appeared  at  the  Royal  Academy 
and  tbe  British  Institutiun.  On  the  establisbment 
of  tbe  lioy.d  Uiberiiian  Acadeiny  be  waa  elected 
one  of  the  origiiml  membeit.  Ho  died  AngUSt  8, 
1824.    There  are  by  him : 

**Si5S!'*  j  Valkncy. 
•»  I.  '  n  Hr.PlesaMit. 

WILLIAMS,  T.  H.,  an  Englinli  lunilscapo  painter 
in  water-colours,  who  worked  at  Plymouth  and 
EsM/bW  in  tbe  eany  part  of  the  19th  century.  His 
piotniw  wwo  oocaaionally  ezbibited  at  the  fioyal 
Aoadomyand  the  BritisblnstitQtion,  between  1801 
and  1830.  Tie  also  practi.sed  as  a  draughtsman, 
and  drew  and  ctclicd  plates  for  the  following 
publicationH : 
'Picturesque  ExcursioaB  in  Derooalure  and  Oocnwall.' 
1804. 

*  Tbe  Enrironn  of  Rxetir.'  1815. 

•A Tour  in  tin-  I^lc  i,f  Wight.' 

*AWalkoa  theCoartof  Doraetahize.'  1828. 

WILLIAMS^  WnxuM,  an  English  subject,  land- 
scape, and  portrait  painter,  who  practised  in  London 
and  Norwich  in  the  latter  half  of  tho  18th  ccntui;)'. 
Tbe  Society  of  Arts  awarded  liiin  a  premium  in 
1768,  and  he  exhibited  occasionally  at  the  lioyul 
Academy  between  1770 and  1792.  His' Marriage ' 
and  'Oallantiy*  were  engraved  by  Jukes,  and 
aevwil  of  hn  Bbakespearian  subjects  by  Valentine 
Green. 

WILLIAMSON,  John,  a  respecUble  English 
portrait  painter,  who  practised  bis  art  between  1788 
and  1818,  He  died  at  Liverpool  in  tbe  Utter  jrear. 


WILLIAHSOKt  Pp-TEn,  an  engraver  who  flour- 
ished about  the  time  of  the  Uestoration.  He  lived 
in  London,  and  was  apparently  a  publisher  also. 
We  have  by  him  aomeportnit%  among  them  Eing 
Cbaries  IT.,  Queen  Catiinrine  of  Bragsnaa,  and 

Mildmay,  Earl  of  Westmorelnnd.  lie  aI'«o  engraved 
some  small  illustrations  of  Charles  ll.'s escape  after 
Worcester,  dated  16G7.  H«  waa  employed  tu  a 
time  by  David  Loggan. 

WI LL I NG  EN.  See  Van  run  Wnximiir. 

WILLIOT,  Lotns  AtrotrsTE  Arolphe,  pwnter, 
was  bom  at  St.  Qucntin  in  1829,  and  was  a  pupil  of 
Cognict.  He  exhibited  landscapes,  clii'  fly  of  Fon- 
taincblcau  nnd  its  neighbourhood,  at  tho  Salon 
between  1856  and  1866,  in  which  latter  year  he 
died  from  iiyoriea  received  tbroogh  tiie  falling  in 
of  a  oeifing. 

WILLIS,  Bbownr,  an  Knglish  draughtsman,  was 
bom  at  Blandford  in  1682.  He  enjoyed  some  repute 
as  an  artist,  and  was  a  member  of  tbe  St.  Martin's 
Lane  Academy.  But  he  is  cbiefly  remembered  aa 
an  antiquary.  He  publtsbed  many  antiquarian 
works,  several  with  his  own  illustrations,  notably* 

« Survey  of  tho  Cathedral  of  Llandaff.*  1719. 
'  Survey  of  the  Cathedral  of  St.  Asaph.'  ItKt, 
'  Survey  of  the  Cathedral  of  Bangor.' 
•  Survey  of  the  Cathedral  of  St.  Davida.* 
'  A  Survey  of  the  Catbednb.'  1787-aa 

He  died  in  1760. 

WILLIS.  HiMBT  Brittan,  painter,  was  bom  at 
Bristol,  and  waa  a  pnpil  of  his  father,  a  landscape 
p.iiiiter  of  little  note,  practising  in  that  town.  After 
a  vi.sit  to  .Xmcrica  in  1812,  the  younger  Willis 
settled  in  London,  where  he  became  well  known 
aa  a  painter  of  English  scenery  and  of  cattle^  boUi 
in  ous  and  waternsoloniB.  He  ooosaionalhr  oon* 
tributed  to  the  Royal  Academy  ezbibitions,  bat  the 
greater  number  of  his  workH  appeared  at  the  shows 
of  the  Society  of  Fainter.'^  in  Water-ColourH,  of  which 
body  he  became  an  Associate  in  1802,  and  ilember 
in  1863.  His  '  Group  of  Highland  Cattle  in  Glen 
Nevis,'  exhibited  at  the  Oenteanial  Exhibition  of 
1876,  belongs  to  the  MarehtoMsa  of  Lome.  He 
died  in  1884. 

WILLISON,  Gkop.oe.  a  Scutch  portrait  painter, 
born  in  the  first  half  of  the  18th  century.  After 
studying  at  Rome,  be  practised  in  London,  ex- 
hibiting at  the  Soci^  of  Artiats  and  the  Itoyai 
Academy  from  1767  to  1777.  He  then  went  to 
India,  where  he  acquired  a  fortune,  though  not  in 
the  practice  of  bin  art.  Settling  in  Edinburgh,  he 
died  there  in  1797.  There  is  a  portrait  of  the 
Nabob  of  Arcot  by  him,  at  Hampton  Court. 

WILLMAMN,  BOVABD,  a  German  engraver,  bom 
in  1820,  was  a  pnpil  of  Frommel.  He  engraved 
views  of  Paris,  Heidelberg,  and  Baden,  after  his 
own  drawings; '  Spring-time,'  afterKnans ;  th-- '  Four 
Seasons,'  after  Julius  Marak ;  '  Ancient  Athens,' 
after  Hoffmann ;  the  Buildings  of  the  Vienna  Ex- 
hibition, after  Feldsobarek.  He  waa  Professor  of 
tiie  Art  School  at  CSarhrahe,  where  be  died  in  1877. 

WILLMANN,  Michael,  whose  name  is  UBually 
written  MirniEL  Willemans,  was  born  at  Kiinigs- 
bcrg  in  1G30.  When  young  he  went  to  Amster- 
dam, to  become  the  scholar  of  Jacob  Backer,  but 
afterwards  entered  tbe  school  of  Rembrandt,  under 
whom  be  studied  several  years  (1650 — 1654  ?). 
On  his  return  to  Germany,  he  was  much  patronized 
by  the  Elector  of  Brandenburg,  for  whom  ho 
painted  several  large  pictures,  notably  one  of 
•Volcan  forging  tbe  Arms  of  Mars.'  Ho  waa  also 
employed  at  several  other  courts  in  Germany, 
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WILMOT,  Omvk.    Sco  Skures. 

WILS,  Jax,  (or  WiLTH,)  a  Dutch  landscape 
painter,  was  bom  at  Haarloin  about  1600.  Berch»  ui 
married  Lis  daughter,  and  he  has  the  credit  of 
having  improved  that  master  in  his  Btjle  of  luid- 
soapo  painting,  whilst  the  latter  frequently  einbel- 
iiwhed  Wils'  landscapes  with  cattle  and  figures. 
Tlit'Bf  joint  proi] iictioiiB  arc  now  aitrilmtod  entirrly 
to  Berchein  ;  tliev  may,  liowever,  be  diHtingui«lte<l 
by  a  peculiar  LMi  cn  in  the  vegetation,  and  less  of 
freedom  io  the  jaaodiiqg  tbu  too  imI  works  of  that 
master.  Wits  stso  imitated  Jsn  Both  witii  consider- 
able BiircfS';.  ]lf  (lied  at  Haarlem  in  16l<9  (V). 
Thoro  ifia  '  Itooky  Lundscapo.'  by  Wils,  with  tigur«.-« 
by  Wouwcnnan  (?),  in  tin;  Nutioual  Giillery. 

WILSON,  Andrew,  a  Scottish  landscafie  painter, 
was  bom  «t  ESdinburgh  in  1780.  He  received  some 
early  instruction  from  Alexander  Najimyth,  and 
in  1796  came  to  London  and  studied  for  a  short 
time  in  the  schools  of  the  Hoyal  Academy.  Ho 
tlien  went  to  It-iiiy,  and  spent  a  considerable  tirito 
at  Uouie  and  Naples,  where  he  laid  the  foundation 
of  au  intimate  uiowkdse  of  the  works  and  st^-le 
of  the  great  mastem.  After  a  riiort  stay  in  London 
in  ISOH,  he  returned  to  It.ily,  and  settled  at  Genoa* 
where  lie  was  made  a  m('ni))er  of  the  Ligurian 
Academy.  In  this  capacity  he  was  one  of  the 
modem  artists  wliose  works  were  inspected  by 
Napoleon.  It  is  said  that  ui  enviooe  brother 
Academician  sought  to  prejudice  Bonaparte,  wlio 
was  admiring  Wilson's  picture,  by  telling  him  that 
the  author  was  an  Kn;;^iisliin;in,  and  provi'lied  the 
digniticd  rebuke:  '"  Le  talent  n'a  pas  de  pays."  At 
Genoa  he  was  chiefly  occujiiid  in  purchasing 
pictures  of  the  old  mastenu  of  wbicb  h»  obtained 
no  less  than  fifty-four.  Betmtiing  in  1806,  be 
practised  in  water-colours  for  Rnm-'  tiin  \  urn] 
taught  drawing  at  SandiiurBt  Military  College. 
In  I  HI  8  he  removed  to  Edinburgh  as  master  of 
the  Trustees'  School,  where  he  trained  several  good 
artists.  During  this  period  his  works  regularly- 
appeared  at  the  Scottish  exhibitions.  But  he  pre- 
ferred Italy,  and  returned  thither  witli  bis  wife  ami 
family  in  1826.  There  he  sjient  the  next  twenty 
years,  painting  works  inspired  by  Italian  scenery, 
and  aiding  many  collectors  in  their  purchases  of 
pictures.  Those  acquired  by  the  Scottish  Boyai 
Iratltution  were  mostly  selected  by  him,  and  in  ttiis 
manner  he  formed  the  nurl'  i:^  of  tiic  Scottiah 
National  Gallery.  lie  di<  <i  at  Kdmlmrgh  whilst 
on  a  visit  there  in  1848.  There  is  much  refinement 
in  his  style,  and  bis  success  io  aerial  effects  obtained 
for  him  in  Italy  the  title  ot  the  Soottiah  Gbndtt. 
Works  : 

Siiainugb.  &Xat.Gatt.  Tivoli. 

„  m         Hadri.in'!!  Villa.  VOiL 

J,  jf  Buratislaad. 

LooooD.  AEmmigto'* 


}< 

•j  Oxford.  1807. 


M  n        Harlech  Ca8tle.  1S07.  VW'ater- 

„  „        Saudhills,    8t.    Au-  j  ookran. 

drcwR.  1820. 
„  w        LeithBoadi.  1822. 

WILSON,  BofJAHiM,  portrait  painter,  was  bora 
at  Leeds  in  1721.    He  came  to  I<ondon  when 

young,  and  there  worked  as  a  clerk,  but  practised 
art  in  his  leisure.  Dr.  Berdmore,  master  of  the 
Charterhouse,  tuok  him  under  his  protection, 
but  it  does  not  apnoor  that  he  was  reguUrly 
educated  in  art.  Hnason,  howerer,  gave  him  some 
assistanee,  that  painter,  with  Ilnparth,  Lambert, 
and  others,  having  become  ac<iuaialed  with  him. 


especially  Prague  and  Brcfdan.  After  returning 
to  Konigsherg  he  entered  a  C'istercian  monastery 
near  Leibus  in  Silesia,  wlu  re  ho  died  in  1706,  He 
etched  a  few  plates  in  the  style  of  fiembrandt, 
among  them  a  ^St  Joseph.*  Tnm  is  a  portrait  by 
Willniann  in  the  Dresden  Gallery. 

WILLMORE,  AinmiR,  engraver,  born  at  Bir- 
mingliatn,  June  tith,  1814,  was  a  younger  brother  of 
J.  T.  Willmore,  and  s(  rved  his  apprenticeship  in 
art  under  bis  brothi  r.  Ho  6r8t  exhibited  at  the 
Acadanur  in  1068.  lie  was  a  frequent  contributor 
to  tb«  'Art  JooraaV  and  engraved  designs  by 
BartlettpBrockedon,  Birkct  Foster.  Dore,  W.  Collins, 
and  others,  for  tlie  illustration  of  books.  Towards 
tlie  close  of  his  life  he  was  afflicted  with  lung- 
disease,  which  caused  the  stooping  over  his  plates 
to  become  increasingly  irksome  ana  peinfid  to  him. 
Ilo  died  November  3id,  1888.  Anumg  hia  plates 
we  may  mention  : 

Agripirina  laoAog  the  Aihss  of  GennaideM;  qfUr 

Turner. 

Ancient  Komo ;  after  the  same. 

Kojal  Vohiutt-erlleviow,  Edinburgh  ;  aJUr  S«m.  £<mgk, 

Oa  the  Thames  ;  nfter  iMtid  i'nx. 

The  Lord  of  tbo  Oieti ;  after  JfcfFhirter. 

Mouut  Edgcumbe  ;  after  Copley  Fielding, 

The  '  Uevcnge  ' ;  after  Sir  Ottcald  Britrfy. 

Dutch  Fiiibiii);  Boats  ;  after  E.  W,  Cbsfes. 

Smnnier-Time ;  after  Rubens. 

Farm  at  Ijseken  ;  after  the  same, 

YonoK  Sbrimpers ;  afUr  Qdiim, 

naher-B03rs,aeaat<ilNiKfDlk;  ^UrOtdamt. 

WILLMORE.  Jamks  TmBins,  was  born  at 
Erdingtun,  StafTordbhire,  on  the  16th  S<'ptenibcr, 
180().  He  was  apprenticed  to  William  HadelylTe, 
an  engraver  at  Birmingham.  On  the  expiration 
of  his  time  ho  came  to  London,  and  was  einwloyed 
for  tliree  years  in  the  studio  of  Charles  Ileatli. 
After  that  his  independent  career  began.  In 
1^4;?,  til,,  first  year  he  e-xhiluted  with  tlic  luiyal 
Academy,  he  was  elected  an  associate  engraver.  Ho 
worked  after  John  Chalon,  Leitch,  Staniield,  Land- 
■eer.  and  Turoerj  being  eepeoially  soocessful  with 
the  latter.  Several  plates  in  the  'Rivera  of  France* 
were  by  him.  In  his  last  years  ill  health  made  it 
impossible  fur  liim  to  pursue  his  art.  He  died  on 
the  12th  March,  1868.  The  following  18*  lilt  of 
his  better  plates: 

Elgamn  Oistte ;  after  Tunttr, 
Peumaen  Hawr ;  after  A«  mine, 
Ulleflwater  ;  after  the  mum, 
Wiudenuorc  ;  iflrr  tht  MHM. 
Mercury  and  Air(,Mis;  ahtrtluwmm». 
Ancient  Italy  ;  after  ths  same. 
Ol)i  rvvcf(tl  ;  aftrr  the  same. 
The  FightiuK  T<'n><taire ;  after  the  seme. 
The  Gulden  liough ;  after  the  same. 
Venice,  liclliui'ti  picture  earricHl  tu  the  Rodenloce;  i^ter 
the  Mme. 

CroMiog  the  Bridge ;  after  Sir  E.  Litni$tttm 
Byron's  Dream  :  after  Sir  C.  KofHake. 
Wind sfaioit  Tide:  ^fter  Stan/Uld. 
BufeetlatfaeHifhlsBds;  after  9^  A,  W.OaBeM. 

WILLS,  the  Hlv.  ,Iame8,  painted  about  tlio 
middle  of  the  last  century.  In  1760  he  exhibited 
a  'Liberality  and  Modesty'  with  the  Society  of 
Aitiatfl,  and  in  1761  a  'St.  Peter  returning  from 
Priwm.'  He  also  presented  a  large  picture  of 
'Suffer  little  children  to  conio  unto  Me,'  to  the 
Foundling  Hospital,  hut  failing  to  meet  with  success 
in  art,  he  took  ordi-rs.  an<l  hi  came  first  curate,  and 
afterwards  vicar,  of  Canons,  Middlesex.  lie  was 
for  a  time  chaplain  to  the  Chartered  Society  of 
Altists.  In  1754  he  published  a  tranKl.iti  in  <<f  l)u 
Freanoy's  'Art  of  Painting.'   Ho  died  in  1777. 
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IIo  endeavoured  to  introdtico  nioro  relief  and 
chiaroscuro  into  his  pictures  than  had  hcforo  been 
•oaUBon,  and  his  heads  bavo  moro  warmth  and 
nature  tii»a  Uiom  of  the  generality  of  his  con- 
temporariea.  Znffany  orcnsionally  painted  dra- 
peries for  Lim.  From  1748  to  1750  !if  worked  in 
Ireland,  but  iu  the  latter  yi  ar  ho  scttlod  in  London, 
in  Great  Queen  Street,  wliero  lie  is  said  to  liave 
miide  £1600  a  year  by  the  paioting  of  Dortraita. 
About  the  year  1778  he  iv«a  nppointea  master 
painter  to  tfie  Board  of  Ordnance,  which  post  ho 
retained  till  a  few  years  before  his  death.  IIo  suc- 
ceeded Iloparth  as  nerjcant  painter  in  17G1,  and 

Sainted  the  King  and  Queen  iu  1776.  lie  died  at  Inn 
ouse  in  Great  BuflMll  Street,  in  1788.  General 
Sir  Bobert  WUaim  wm  one  of  bia  aons.  Ho  was 
known  aa  an  electrician  and  ohemiat,  waa  elected 
an  F.II.S.  in  1756,  and  jmhlished  a  book  entitled 
'Experiments  and  Ubservutious  on  Electricity.' 
In  addition  to  his  numerous  portraits  be  painted  a 
'  Bebhazzar's  Ifoast.'  There  are  several  mezzotints 
after  him ;  two  represent  Garrick  in  the  charactcra 
of  Uainlct  and  King  Lear.  Wilson  left  a  few 
good  etchings,  among  them  the  following : 

An  old  Han's  Head,  with  hat,  feather,  and  ruff;  in 

imitatioa  of  Rembrandt. 
A  small  Landscape.  {JDo.) 
His  own  Fortrsit. 

*  The  Itopeal,*  a  earieature  pubUabed  npco  the  repeal 
of  the  Ainerieaa  Stamp  A«b  It  ooatMM  portnits  of 

'  the  leading  ministerialuts. 

WILSON,  Jamks,  an  Hnj^lish  mezzotint  onf^ravcr, 
was  born  about  17;55.  He  worke  l  in  Lomlon,  and 
died  after  1786.    The  fnUowiiig  plates  are  by  liim  : 

Master  Skinner ;  after  F.  CoUs.    17TU;  and  another, 

tlat.-d  11  m. 
Tiidy  Hroughton  ;  aftfi-  Rfi/nolds.  1711. 
Nelly  O'lJrii'U  ;  aj'ler  the  Miiie. 
Mrs.  AbiufftdU  ;  aftir  the  >  t  iie. 
Klizalx'th,  Ijxdj  Arrnti  ;  a/trr  (lie  tamt. 
John  Wilkes  ;  af't,  r  I'ine.  1704. 
MiMM  Xitiler  &!<  Hebe;  after  t/ie  $am4. 
The  Fair  Nuu  ;  after  Alurland. 

WILSOM,  John  W.,  an  Engliuh  landscape 
naititer,  was  bom  io  1812.  His  &tuer  was  "  Jock  " 
Wilson,  tbo  marine  painter,  in  whoso  vigorous 
style  he  painted  many  pietiires.    His  best  work 

is,  liowcver,  to  be  found  in  bin  f  irtn  yard  and 
cattle  |iicturos.  He  die!  at  Folkesl. inc,  January 
150.  IH7.0. 

^  WILSON,  JoiiN,(calle<l '  Ju<  k  Wn-s<>N,'')  a  Scot- 
tish landscape  an<l  marine  painter,  was  born  near 
Ayr  on  tiio  13ti>  of  August,  1774.  He  was 
apprenticed  to  a  well-known  de(^orator  in  Edin- 
burgh named  Norii'.  and  afterwards  received  wonic 
teaching  in  landscajio  from  Alexitider  Nasiuyth. 
He  settled  for  a  time  i:i  Montrose,  wiiero  ho 
painted  Undscapes  and  taught  drawing,  but  about 
1798  he  moved  to  London,  where  he  was  em[>loyed 

to  piint  Kerni'ry  for  two  or  three  theatn  H.  In 
1«07-IH0'J  he  exliibitod  at  the  Royal  Ara.Icmy. 
IIo  Won  a  [ireriiiinti  from  thf  Rrilish  In>titution 
for  a  'Hattle  uf  Trafalgar,'  whii-li  was  afterwards 
boag'ht  by  Lord  Norlhwick.  Wilson  was  one  of 
the  founders  of  Uio  Society  of  British  Artistj^,  and 
one  of  its  most  constant  supporters.  But  although 
doniieiled  in  the  south,  ho  never  n  laxed  \iw  con- 
nection with  his  nortliern  brothers  of  the  brush, 
who  bad  elected  him  nn  honomy  member  of  tie 
Boottiah  Academy.  His  fine  memory  aiid  rare 
conversational  puwon  made  him  the  oentre  of  a 
VOL.  n.  8  a 


delighted  circle  wlierovcr  he  went.  Tlis  last  years 
were  spent  at  Fulkestoue,  where  he  died  on  the 
29th  of  April,  1865.   Woiki : 

Const  Sr.'iie.   {Scotthh  Naliami  Oantrjf.) 

A  Ferry  Jl..iit.  {/>".) 

Coji.«it  Scene.    (Xmik  Kensim/ton  Muieum.) 
I.An(lN<'.'i|io  with  Cuttle.    {(iJafi/ow  (inllciy.) 

WILSUX,  IvH  ii.\iti>.  a  di.'-tingiiislied  lamlseapo 
painter,  wa.s  b  .r;i  a  I'lneg-i-i,  in  Moiit.L,'uiiii  r\ shiro, 
August  1,  1714.  Uo  was  iho  son  of  a  beneliced 
clergyman,  who  was  collated  to  the  living  of  Mold, 
in  Flintshire,  soon  after  bis  son's  birth.  At  an 
early  period  of  his  life,  young  Wilson  discovered 
a  marke<i  <li.snosition  for  drawing,  and  was  in  172'j 
sent  to  Lon<lon,  where  ho  was  placed  under  the 
tuition  of  Thomas  Wright,  an  obscure  portrait 
painter.  To  tliis  branch  of  art  Wilson  at  first 
devoted  himself,  and  acquirrd  a  considerable 
reputation.  After  having  prarfised  .some  years  in 
London,  he  went  to  Italy,  where  he  coiitimi-  d  to 
paint  portraits,  until  a  landscape,  painted  in  his 
leisure  moments,  was  accidentally  seeu  by  Zucca- 
rclli,  and  caused  that  artist  to  strongly  recommend 
him  to  abandon  portraiture  for  landscape.  The 
French  painter,  Vernet,  was  at  that  lime,  too,  in 
Koine,  and  hapjieniisg  to  vi'-it  Wilsijii'.-.  p;iintiiig 
room,  was  so  struck  with  a  landscape  of  his,  that 
he  olTered  in  BKChMgO  for  it  «Hie  of  bis  own  best 
pictures ;  the  proposal  was  accepted  and  the  pic- 
ture delivered  to  Vemet,  who  placed  it  in  his 
o.xhibilion-room,  and  rccomin'  i:<leil  tin-  iNiititer  to 
tlie  atti-ntion  ot  tUo  cognitirt  ii/i.  Wilson's  progress 
in  landscape  must  have  been  rapid,  as  he  had 
pnpils  in  that  lino  while  still  in  Homo,  and  .Mengs 
painted  his  portrait,  receiving  a  landscape  in  retnriu 
During  his  stay  in  Italy  he  travellea  to  Naples 
with  Lord  Dartmouth,  tor  whom  he  painted  some 
fine  laiuls'  api  s.  lb-  eaine  back  to  England  in 
1755.  lie  was  intr.  clufed  by  Thomas  Sandby  to 
the  Duke  <if  Cumberlatid,  for  whom  he  painted  his 
'liiobo,'  which  was  in  the  first  exhibition  of  tlie 
Society  of  Artists,  in  1760.  Wilson,  however,  did 

not  at  once  attain  Buree^^R.  partly  fr.im  the  irial)i!ily 
of  the  public  to  reeogni/.e  his  merit.s,  partly  from 
the  jealousy  f)f  some  among  his  eotitt-mporaries, 
and  partly  also  from  his  own  nnroneillatory  dis- 
pu-sitjon.  He  lost  the  favour  of  ihe  Court  by  an 
uufortanate  oatborat  of  temper.  Having  jpaintod 
a  view  of  Sion  Boose  for  the  Mng,  he  submitted 
it  to  Lord  Bute,  who  objerti  d  to  the  price  demanded 
(sixty  guineas).  Tliereupon  the  painter  angrily 
retorto<l  that  if  the  king  could  nt>t  pay  it  all  at 
once  he  would  take  it  in  instalments.  Although 
he  waii  diosen  a  fanndation  member  at  the  institn* 
tion  of  the  Hoyal  Academy  in  1768,  ho  hud  still 
long  to  struggle  with  poverty.  But  after  the  death 
of  Ilayman  in  177t>,  ho  became  iihrnrian  to  that 
institution,  and  retained  the  post  until  his  decayed 
health  obliged  him  to  retire.  The  death  of  his 
brother  about  this  time  placed  bim  in  possession  of 
a  small  estate  at  Llanberis,  North  Wales,  where  ho 
died  in  May,  1782.  It  is  probable  that  had  Wibon 
met  with  warmer  encouragement  his  art  would 
have  been  oven  finer  than  it  is.  In  colour,  com- 
position, and  aerial  tmtli,  few  landscape  painters 
have  equalled  and  none  excelled  him.  It  is  only 
in  a  certain  emptiness,  or  lack  of  material,  that 
they  fall  below  tbo  level  of  Claude.  Works: 

DobHa.     HkLOaHtijf,  TsnAwspe 
Ediabnrsb.       n  An  Usltiin  Ijindncape. 

„  «  Xiver  Boeoe,  with  fi{;urss. 
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GuUtrjf.  Sketch  for  a  landscape. 

View  noar  TivoU, 
Ijako  of  Como. 
Scene  on  an  English  river. 
„        The  Convent,  twilight. 
„        Iaiiiilsca|M%  with  fif;ares. 
Ifat.  GaUtty.   Hums  of  .M.wn.is'  Villa.  Tivoli, 
^  Destnu'tionii  Niol«--'s  Children. 

„  I^ntlso»p«,  with  figures. 

^  Lake  8oene»  wttb  foill  illd 

Aticii  til  JInman  Iluin. 
View  in  Irnly.  wniictinif"'  called 
Hadrian's  Vilhi, 
I,  Lake  Avernns,  witli  the  Bay  of 

Naples. 
„  On  tlie  iiiver  "Wye. 

„  llofky  riviT  sci-ne. 

AmtA  AjMin^on  )  T.an<lseape,    with    rivOT  ud 
JflMWlR.i  ruins. 
K  Ijaniiscjtpe,  evening. 

„  Italian  Lanin -ajH',  w  ith  figures 

(Venus,  Adoiiis,  ami  ( 'iij.ids) 
by  Cipriani,    .'^'.•jiwil  I!.  H'. 
u  I.aiid'i<-nix%  with  a  bay  aud 

ritiued  biiilding.H. 
M  Itiiliau  river  scene. 


In  1774  Wilson  punted  a  picture  of  Niwara,  after 
a  drawinff.  Some  of  his  oeet  pietnres  nay«  been 

very  finely  engrnveii  l  y  Wnulli  tt  (g.  v.).  His  cliicf 

Iiujiils  were  Joseph  Fariiigtoii,  R.A.,  a:ul  William 
lodges,  R.A. 
WILSON,  W— ,  an  English  eng^nwer  in  niez- 
xotint,  who  floiniriied  in  the  raign  of  Quocu  Anue. 
Be  has  left  some  portmits,  among  them  that  of 
the  Countess  of  Newhiirgh,  after  D&hl. 

WILSON,  WiLLivM.  engraved  Bcveral  liind- 
ecapiH,  aft'  T  (  liiudo  Lorrain,  PouBsin,  and  other 
masters.   They  are  in  line,  and  neatly  engraved. 

WlLSQNf  WuuAM  Obablb^  engnver,  was 
bom  about  1760.  He  woriced  in  mesxotint,  and 
was  employed   by  Boydell  on  the  'Shakespeare 
Gallery.'    His  plntes  were  after  Smirke,  Wcstall, 
West,  and  rilleith  nt. 
WILT.   See  Van  der  Wilt. 
WILTON,  Joseph,  an  English  engraver,flourished 
about  the  year  1670.    Ho  engraved   plates  of, 
various  suhjiM  ts  in  a  style  resembling  that  of 
Rome)Ti  dc  Huocrlie. 
WILTS.    See  WIL.S. 

WINCK,  CuRiSTOPii,  pdnter  and  etcher^  origin- 
ally a  shoemaker,  was  bom  at  Eiahstadt  u  1738, 
and  stn^ad  art  under  Ms  brother,  CnitraoflTOinn 

WlNTK.  Ckriftoph  painted  R-oncs  fir  tin-  court 
theatre  at  Vienna,  and  was  (ir,iipied  on  ultar-pieceH 
and  oUier  pictures  for  a  nniubcr  of  Bavarian 
churches.  In  1769  he  became  ootirt  painter  to 
the  Elector  of  Bayaria,  and  in  fhe  Ibllowing  year 
af<Risted  in  foandioffihe  school  of  denii^n  rit  Munich 
■which  <levelopod  afterwards  into  the  Acndemy.  He 
died  in  1707. 

WINI)H.\M,  .TosEPH,  an  amateur  dniaghtsman, 
was  bom  at  Twickenham  on  the  2Ist  of  August, 
1739.  He  was  educated  at  Eton  and  Christ's 
College,  Cambridge,  where  he  became  an  excellent 
6cliol.tr.  He  travelled  and  made  many  draw- 
ings in  France,  Italy,  Istria,  and  Swit7.erlaud,  and 
worked  long  at  measuring  the  ruins  of  anident 
Bonw.  V»Sy  of  his  pkns  and  sections  «t«  m- 
grvnd  in  Cameron^s  book  of  the  Roman  Baths. 
He  himself  wrote  most  of  the  letter-press  in  the 
second  volume  of  tlie  Dilettanti  Society's  '  Ionian 
Antiquitifls.'  Hs  died  on  the  Slat  of  Septsmber, 
1810. 

WINDI^  (w  Wimdtbb).  8«0  WnmtB. 
7SS 


WINGANDORP,  F.,  was  o  native  of  Germany, 
and  flourished  about  the  year  1672.  He  engraTod 
several  frontispieces  and  other  plates  for  hooka. 

WINGFIKLD,  Jamks  Dioman,  an  English  land- 
Bcape,  historic.il,  and  subject  painter,  was  bom  in 
the  early  i»art  of  the  19th  century.  He  practised  in 
London,  ami  his  pictures  appeared  in  large  numbers 
at  the  Boyal  Academy,  the  British  Instttotiwa,  rad 
the  Society  of  British  Artists,  between  1882  and 
1''72.  He  died  in  the  latter  year,  and  tlie  works 
remaining  in  his  studio  were  sold  at  Christie's  in 
July.  187.3. 

VVIXGHE,  (WiNOUEX,)  Jeremias  vak,  painter, 
was  born  at  Frankfort  in  1587.   He  was  the  son 

and  pupil  of  Joost  Winghe,  and  also  studied  under 
Frans  Badens  at  Antwerp.  He  eventually  went  to 
Ronu>,  where  ho  practiscil  successfully,  painting 
historical  and  genre  pictures,  and  returning  to  his 
natfvo  city  In  the  later  years  of  his  life,  be  there 
liecnnie  well  known  as  e  portrait  painter.  Some  of 
hiH  pictareo  are  in  the  Gallery  at  DflseeMait  The 
subjects  and  the  marks  resemble  thow  of  his 
fatJier,  and  probably  have  caused  some  confusion 
in  the  accounts  of  both.    He  died  in  1648. 

WINQHE,  Joooous,  Joosr,  or  Joab,  (Wwobui, 
or  WimiBN,)  instorioal  painter,  was  boorn  at  Brassels 
in  1544.  He  went  young  to  Italy,  and  after  four 
years'  study  in  Rome  (where  he  resided  with  a 
cunlinal),  returned  to  Brussels,  and  was  appointt-d 
principal  painter  to  the  Frinco  of  Parma.  In  1584 
he  settled  in  Frankfort,  where  he  painted  an  allegory 
of  the  Netherlands,  as  a  naked  woman  chained  to 
a  rock,  with  Time  flying  to  deliver  her.  •  The  Last 
Sup]M'r'  (Church  of  S.  Gery,  Brussels), 'Samson 
being  shorn  of  bia  Locks,'  'Andromeda,'  and 
'ApelleB  painting  Campaspo'  (Vienna  Gallery), 
were  also  ameng  his  sul^eots.  The  portrait  of  a 
female  member  of  the  Von  Stalburg  xamily  is  in 
th^'  Staedcl  Institute  at  Frankfort.  He  also  dcsigTird 
forty-nine  nuhjicts  for  engravers  and  tapestry 
weaverH.    IL-  died  at  Frankfort  iiri603. 

WINKEL,  Tqeress  aus  dem,  horn  at  Weissenfels 
about  1784,  was  the  daughter  of  a  SaXOn  officer, 
and  distinguished  herself  as  a  painter  as  well 
as  by  her  playing  on  the  harp  and  her  powers 
of  oloeudon.  nne  €«nifined  hsnelf  cbieAy  to 
copies. 

WINKLER,  Georg  FniKi  tticn,  painter,  was 
bom  at  Dreaden  in  1772.  ^  He  was  the  son  of  a 
we11*known  tteatrical  macbnust,  and  was  brought 

up  ris  a  Bceno-paintcr.  After  some  study  in  Vienna, 
he  was  appointed  court  scene-painter  at  Dresden 
in  1800,  and  in  1815  to  a  like  post  at  Berlin.  He 
published  a  book  on  his  art,  and  died  in  1837. 

WINNE,  LitfyiK  ns,  bom  in  Ghent  in  18SS, 
studied  under  Felix  de  Vigne,  and  became  one  of 
the  best  Bi-!t^i,nn  portrait  painters  of  his  time. 
Ho  also  paiiitel  reliirious  jurtures,  but  with  \<>n 
success.  He  died  in  18H0.  His  portrait  of  King. 
Leopold  I.  of  Belgium  is  in  flie  Brassels  Museum. 

WINSIWNLEY,  Hamlet,  engraver,  bom  in 
1700,  at  Warrington,  was  the  nephew  of  Henry 
Wiiist  ii.ky,  ariil  w.is  ilr-^igned  for  a  i'  liu?'  r.  With 
that  intention  he  was  placed  under  the  tuition 
of  Sir  Godfrey  Kneller,  and  produced  some  por- 
traits,  indoduur  tboae  of  the  Bishop  of  Chester 
and  of  liimseu  witii  bis  wife.  On  leaving  bis 
master  he  went  to  Italy,  where  he  resided  some 
years,  and  after  his  return  to  England  applied 
himself  entirely  to  engraving.  Ho  etched  a  set 
of  twenbr-fivo  plates  from  pictures  in  the  col- 
leetion  of  the  Earl  of  Deibji  by  Titian,  Tinto- 
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rc(to,  Paolo  Veronese,  Bassano,  Gnido,  CnHtig- 
lionc,  Spagnoletto,  (.',  Muratti,  Kubena,  Van  l)yck, 
Boinbraiidt,  and  others  ;  these  wen  published  oh 
'llieKnowatey  G  >lic  ry/  He  aUo  eDgimveda  Mtof 
piinli  from  the  ]<:iimni^H  hy  Sir  James  Tborahill, 
m  the  cuj>ol;i  of  St.  Paul's.  He  diril  in  1761, 
prohabl^  at  Warrinir'on.  His  own  portriiit,  en- 
graved in  vol.  iii.  ot  \Valj>ole,  is  at  fiLnowBlcy. 

WIMSTANLEY,  llKNftY,  who  ie  noticed  hero  as 
anatoher,  was  the  architect  who  projected  and 
built  the  first  Eddystono  lightliouso,  nml  pcrii^hod 
with  it  when  it  was  destroyed  by  u  atorm  in  1703. 
In  1694  he  was  clerk  of  tlio  works  ut  Audlcy  End, 
of  whitli,  in  ho  etched  a  series  of  views. 

Theso  he  dedicated  to  Jaiues  II.,  udiliiig  au  in- 
•criptioo  in  honour  of  Sir  Christopher  Wren.  Thsj 
ate  BOW  very  scarce,  but  are  generally  inoladed 
in  the  five-volume  edition  of  Kijj's  ViewH,  in  whieh 
is  also  found  a  very  large  plate  of  the  Eddystoue 
liglithouae.  The  inscription  beneath  runs,  "This 
Draught  was  made  and  engraven  by  Henry  Win- 
Stanley  of  Littlebury,  Oent.  and  ts  sold  at  his 

'Watrr-wurkfl  ;  wliere  alno  is  to  be  Been  nt  any 
time  }'  niodlo  of  y°  .'<iiid  Ihiiliiin^'  and  juirn  i]  al 
Koonis,  for  Hixjieneu  a  jieicc." 

WINSTON,  Chaules,  an  amateur  of  htnined 
glass,  was  bom  ut  Fan)in{;lium,  Kent,  in  1H14. 
At  his  desthtWhicb  occurred  on  the  3rd  of  October, 
1864,  he  left  to  the  nation  a  larce  collection  of 
copies  in  water-enloiir  from  pailltM  wiodowt. 

WINT.    See  De  WiNT. 

WINTER,  AcuAHAM  HSKDRIE,  a  Dutch  painter, 
the  nnpU  of  P.  C.  Wonder,  was  bom  at  Utrecht  in 
1800,  and  died  at  Amatardam  Uay  28, 1861.  In 
the  Rijks  ^Iuso^matAln•telIdamtaelraiB  a*8h«ep- 

fold  '  by  him. 

WINTER.    See  De  Wintkb. 

WINT£B,  JoBANN  GsoBO,  was  bom  at  Groe- 
Bin^gen  ia  the  Netheriands  in  1707,  his  father  being 
an  officer  of  tlie  Bavarian  army  in  garrison  there. 
He  studied  under  Miiller  and  Engelhard,  at  Munich, 
and  painted  portraits  both  tliere  and  at  Auf^sburg. 
In  1744  he  became  court  painter  to  the  Emperor 
Charles  VII.,  and  afterwards  painted  SOme  frescoes 
for  the  Elector  of  Co1o«m  at  hia  munner  paUoe 
in  the  neigbbourfcood  «t  Bonn.  He  died  there  In 
1770. 

WINTER,    JOIIAVN    WlLIIELM,    (WlNDLKIt,  or 

WlNDiKii,)  an  engraver,  was  born  at  Nuremberg 
about  1696.  and  died  in  1766.  Ue  engraved  the 
pmtraits  or  Sophie  Eluabeth,  Countess  of  Beuss- 
Plauen,  after  Mlillcr;  of  J.  W.  VOB  Imho£^  after 

Decker :  and  a  few  others. 

WINTKH,  Jc-F-r-H  Geoko,  (or  Wintidr,)  a 
draughtsman  and  engraver  of  animals,  was  bom 
at  Mooich  between  1720  and  1730.  He  was  the 
son  and  pupil  of  Johann  Qeorg  Winter,  and  his 
first  works  were  partoons  for  the  Munich  tapestry 
f.ictory.  He  Hubseriuently  abandoned  iMiiitin.t^  ami 
devoted  himself  to  engraviufi,  etching,  and  design- 
ing in  Indian  ink,  takin^j^  fur  his  models  Ridin^r 
and  Hollar.  His  favourite  subjects  were  hunting 
pieces.  He  died  in  1789.  He  published  a  number 
of  plates  from  his  own  desif^ns  and  after  Melchior 
Roos,  Teniers,  IVter  van  L  lar,  Berchenj,  Wouwcr- 
luan  and  other  nuiHters. 

WINTER,  Rafaki.,  (or  Winii  f.p.,)  painter.efcher, 
and  litho;^rapher,  son  of  JoHeph  (  Jeorg  Winter,  was 

bom  at  Munich  in  1784.  His  father  dying  while 
he  was  bnt  a  child,  his  step-father,  Mettenleiter, 

tndned  him  in  art.  He  iv.iiiifcd  and  etched  animals. 
He  visited  Italy,  and  started  a  lithographic  oatab- 
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lislitnent  in  Rome,  and  afterwards  became  director 
of  the  Roy.il  Litbo!,'rai.hic  Institute  of  Bavaria. 

He  di-'d  in  lH,:,-_>. 

WUiT£IlG£B8T,  Josxra,  waa  bora  at  Wallor- 
stein  in  1783,  and  beeame  teacher  cf  drawing  in 

the  canton  school  at  Aarau,  and  afterwards  pro- 
fessor at  Ellvangcn.  Ho  painted  Biblical  srcnes 
and  subjects  of  romantic  genre.  Both  in  teaehing 
and  practice  he  strove  to  counteract  Uie  influence  ^ 
the  French  school,  and  to  inenlcate  the  prinoiplea 
of  the  great  Italian  masters.  Ht-  was  appointed 
Director  of  the  Gallery  at  Dusseldorf,  and  died 
there  in  iHiw. 

WINTERUALTEK,  Franz  Xaver,  painter  aud 
lithographer,  was  born  at  Menzenschwnnd,  near 
St.  Bhksien,  in  the  Black  Forest,  April  20,  1806. 
After  studying  engraving  for  a  time  at  Freiburg, 
he  went  in  IH'ZIJ  to  Munich,  where  he  received  some 
instmction  from  Slicler  in  portrait  painting,  work- 
ing meantime  in  I'iloty's  llthoin-apidc  institute  to 
support  himself  during  Us  oontiate.  In  1828  he 
moved  to  Osrlsrube,  and  •  snceesafol  portrait  of 
the  Grand  Duke  Loopold  put  him  on  the  ro.id  to 
fortune.  He  w.as  appointed  painter  to  tiic  court, 
ami  was  ntiW  enabled  to  make  journeys  to  France 
and  Italy  for  bis  further  improvement  In  18^ 
ho  settled  in  Paris,  making,  however,  oonatant 
journeys  to  foreign  capitals  as  his  position  as  a 
fashionable  portrait  pamter  became  assured.  He 
point'  <!  iiiuiiy  Kiiropcon  royalties  and  distinguished 
persoiiH,  ami  Lis  meretricious  and  mediocre  art 
soon  achieved  B  VOguo  greatly  above  bis  merits 
He  has  been  eompwed  with  jLaw(enoe»  to  whom, 
both  in  career  and  cntvre,  he  affords  a  parallel 
nn  a  lower  j'lane.  Winterhalter's  merits  are  to 
be  looked  for  in  his  composition  and  organization, 
and  in  his  power  to  suggest  the  t^uperfseial 
elegance  of  an  aristocratic  sitter.  Among  his 
numerous  portraits  the  most  famous  were  those 
of  Lonis  rhilippe,  Queen  AmWe,  and  all  the 
members  of  the  Orleans  family;  Napoleon  III., 
the  Empress  Etigdnie,  and  the  Prince  Impe  rial 
(exhibited  at  tlie  Salon  of  1864^;  the  En>press 
Eugenie  and  her  Court,  the  Grand  Duchess  Helen 
of  ossia.  King  Leopold,  Queon  Victoria  and  her 
ftmily,  nince  Metternfeh,  the  Emperor  Frands 

Joseph,  etc.  He  also  painted  a  few  genre  juctures 
and  landscapes,  chielly  Italian,  and  executed  some 
ei»graving8  and  lithographs.  A  few  daj's  before 
his  death  he  made  a  will,  in  which  be  directed  that 
twelve  pictures  he  had  never  shown  ahoold  remain 
in  a  box  in  which  he  had  secured  them  until  fifty 
years  after  his  death,  when  they  were  to  be  sub- 
mitted to  the  verdi(?t  of  a  generation  free  from 
personal  bias  for  or  against  him.  His  wishes  were, 
however,  disregarded,  and  the  case  wi.s  found  to 
contain,  besides  several  landscapea  and  flowor- 
pieces,  two  battle-scettes  from  the  AnstnhOeman 
v.  ar  iif  186G,  a  portrait  of  Pauline  Vi  udot  Garcia, 
one  of  Queen  Caroline  of  England,  puuitcd  from  a 
miniature  in  the  Brunswick  Museum,  and  a  portrait 
of  Prince  Clement  Mettemich  in  his  garden  at 
Johannlabeig,  with  this  inscription:  "I  painted 
this  portrait  in  1858.  I  was  so  pleased  with  it 
that  I  rcsolveil  to  keep  it."  Two  of  the  land- 
ficap'.'s  were  srenes  from  the  Isle  of  Wight.  He 
died  at  Frankfort,  July  8,  1873.  His  full-length 
of  tlie  Prinoe  Oonsort  i»  in  the  NatioDal  PorUut 
Gallery. 

WINTERHALTER,   Jobann,   wsb  bom  at 

Vi;liretil i:u  li  in  tlio  Black  Furt  st  in  174.'?,  and 
worked  fur  a  time  at  OlmiiUs  with  his  uncle,  Joseph 
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iii t(  ! Imltor,  .1  P'  iil]i(iir.  IIi-  afttnvnnlK  Htuilit-il 
under  Stern  at  Hiunu.  ;inil  under  Maulport.scli.  He 
trorkfld  io  fresco,  dil,  and  miniuture,  but  his  cliief 
works  were  altar-pieces  and  Other  jiioturei  for 
cliurrhcs.  He  also  excelled  !n  architectural  stndies. 
Hedit'd  at  Znaim,  in  Moravia,  in  1807. 

WINTOUR,  .I(HIN  CuAWKOKii.  hindHoapo  painter, 
bom  in  1825,  was  an  AHsooiate  of  thi-  Ivm  a!  Stultish 
Academy.   He  died  at  Edinburgh,  July  29, 1882. 

WIBTZ,  JOHANN,  (or  Wms,)  designer  and  en- 
graTer,  was  bum  at  Ztirifli  in  1640.  He  lost  one 
eye  when  quite  you-.i^,  Imt  took  with  avidity  to 
drawing,  and  lic<'anie  a  Bcli'ilar  uf  Kour.id  Meyt-r. 
Portrait  paiotiog  was  liis  prufi'8siou,  but  he  is 
T«membered  ratEer  for  ttie  etchings  produced  in 
his  leisure  hours,  especially  for  &  set  of  forty-two 
original  plates  for  a  book  wnttpn  by  himself,  entitled 
•Johaniii>  Wir/ii  Udiiiaj  Aniniulc  Exrni]i)inin,'  &c., 
published  in  1G77.  They  are  ett  iu'd  in  a  neat  st  yle, 
rosembling  that  of  J.  W.  Baur.  He  also  et'  htd 
llidielangelo's  '  Last  Judgment^'  and  two  plates 
after  HolDein,  one  a  woman  with  a  naked  diild 
holding  an  arrow,  the  other  a  woman  vrith  two 
children.    lie  di.  <i  at  Zurich  in  1710. 

WISSlNii,  WiLLKM,  was  born  in  1666  at 
Amsterdam,  but  was  u  pupil  of  Willera  Doudyns 
at  the  Hague.  Ho  afterwards  visited  Paris  aod 
England.  Ho  was  for  lome  tune  iMUrtant  to 
Rir  Peter  L«ly,  after  whose  death  he  became  a 
favouritti  with  Eiil^IIhIi  patrons.  Hn  painted  all 
tlie  Uoyal  Family,  and  particularly  the  Duke  of 
Monmouth,  whoie  portrait  he  often  repeated. 
Althougih  he  soon  found  a  formidable  rival  in  Sir 
Godfrey  Eneller,  he  ttill  wai  extenrively  emplojred . 
atiil  after  the  death  of  Charles  II.  was  appointed 
priiirinal  painter  to  his  successor,  by  whom  lie  was 
sent  itito  Ilollatid  to  take  the  portraits  of  William 
and  Mary.  He  did  not  long  survive  Ids  return  to 
England,  but  die<l  in  1687  at  Burleigh,  the  seat  of 
tlio  Karl  of  Szeter,  whooe  portrait  he  had  been 
painting.  John  Smith  scraped  a  mezzotint  after 
Wissing's  portrait  of  himself.  It  is  inscribed  Gu- 
lielmui  iVisnngujt  inter  pictores  sui  tcpciili  celeher- 
rtvius,  nulli  tfcundus,  artis  tuas  non  fxiguum 
deeiu  et  cmamaUtm,  vnmo<Ueu  &rm«  eU  attat. 
Worin: 

Haniituti  Court,  Mrs.  Xnott. 

„  Dut  liess  of  .Somerset  (F). 

„  Qiiceu  Mary  II. 

_  Mrs.  l,aw»on. 

LondoB.  JVM.  iVrt  QM.  ix>rc)  ( 'utt.<). 

Duke  of  Monmouth. 
Prince  George  of  Dcnnaik. 
Mary  of  Modena. 
QuoMiflaqrXL 

WISZANIE.   See  Witzaht. 

WIT  (or  WiTTE).   See  Dk  Wtt  (or  Pe  Wi  itk). 

\V1T1M)]',CK,  Jean,  (Witi)i>uck,  or  \Vnih>rr,) 
a  Fleuiisli  engraver,  was  bom  at  Antwerp  in  1604. 
He  worked  under  the  immediate  eye  of  Rubens, 
after  whom  he  engraved  eeveral  platea.  He  also 
translated  the  woncs  of  Cornelia  Schut,  and  other 

masters.    The  time  of  Ms  death  is  OnknOWtt.  Tlie 

following  are  his  best  plates: 

Melehlaededc  pNasntbiff  Brsad  and  TFiae  to  Alnliaiii ; 

ttfitrBuhens.  108. 
'Sbm  Nativity.  BetoiaalNd  and  improfed  by  Bolsweit. 

nwAiontiaBofthalCaci.  (Do.) 
TbeBaraiioDof  theQr«w,in  three  abmts  IDo.)  USS. 
OhriilwitbthettroDisaiiikaatBiimMHiaL  (Z»s.)  19K. 
Tbe  Assamptioo  of  the  Tinia.  (Do.)  16W. 
The  Holy  Family,  with  81  Joha.   {Do.)  * 
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Holy  F.i)T>;i V.  ;vith  St.  Bbabelh  and  St.  Joha.  (JOt.) 

St.  IldefuuiH).  {Do.) 

SkOeeiUa.  BatoaebedaadtnqaofedliiyBabirert.  (O*.) 

WITHEHlNfrrOX,  William  Freperick,  land- 
scape and  figure  paintt-r,  was  bom  in  London  on 
the  2Cth  of  May,  1785.  Brought  up  to  busineKS 
by  his  fatlier,  he  at  first  attempted  to  combine  it 
witli  the  work  of  a  student  at  the  Royal  Academy. 
At  last,  however,  he  abandoned  "  the  city"  for  art, 
and  in  1811  exhibited  botli  at  the  Academy  and 
tln'  liiitiwh  Instituliun.  His  earlier  works  were 
landscapes  with  figures,  but  as  time  went  on  the 
figures  cncroachea  upon  the  ]and.scape,  until  his 
subjeote  became  almost  purely  genre.  Weak  health 
led  liim  to  deeert  London  for  the  country,  and 
thence,  in  1835,  ho  sent  to  the  Academy  a  'lion 
Garden,'  which  now  well  represents  him  at  South 
Kensington.  The  pictures  bv  Witherington,  which 
used  to  hang  with  the  rest  the  V'emon  group  in 
Trafalgar  Square,  have  been  banished  to  the  pro- 
vinces.   He  died  April  10,  1866.  Worke: 

London.    &  Kens.  Mv$.  Hie  Hop  Oaiden. 
Nottiiigfaam.    Midland  \  The  Cover  Side  Qandseape  by 

JflMKM.  j 

Oldham.  Gatttrjf.  The  Hop  Oariand. 

Warriiigton.  „         Tin;  Stepping  Stones. 

WITHOOS.  Faans,  was  the  youngest  son  and 
scholar  of  Mathiaa  Withooa^  and  painted  plants 
and  insects  in  water-colours,  in  the  atyle  of  liia 

brother  Pieter,  to  whom,  however,  he  was  very 
inferior.  He  visited  Hatavin,  wlicre  the  eovemor 
employed  him.    He  died  at  Hoorn  itj  ITO.'i. 

WITHOOS,  Jon.\NNr..s,  dd.  st  .sun  of  M  itliia* 
Withoos,  M-as  bom  at  Amerafort  in  1648,  aud  was 
taught  by  his  father  until  he  was  able  to  under- 
take a  journey  to  Italy  on  the  produce  of  liis 
talents,  nurintr  a  residence  of  several  ye.ars  at 
Uoiiic,  lie  ^Tainted  the  most  pi<'tures'|ue  views  in 
that  vicinity,  in  water-culoura.  Though  he  met  with 
encouragement  at  Rome,  he  retumMl  to  HoUandt 
where  his  works  were  not  less  popular.  He  was 
afterwards  invited  to  the  court  of  the  Duke  of 
Saxe-I.auenburg,  in  whose  service  he  remained 
until  his  death  in  1695. 

WITHOOS,  Mathias,  (or  Maithaos,)  was  bom 
at  Amersfort  in  1627,  or  1629,  and  was  for  six 
years  a  scholar  of  the  architect  Jaoob  van  Kampen. 
On  leaving  that  ma«tor  he  travelled  to  Italy  in 
c(uupany  with  Otto  Marcellis,  and  insti  ad  of  juir- 
suiuf;  the  line  of  art  in  whieh  hml  been  trained, 
adopteii  that  of  his  coinpnniuu,  and  distinguished 
liimself  as  a  painter  of  curious  platits,  reptiles,  and 
insects.  During  a  residence  of  two  years  in  Rome, 
he  was  much  employo<l  by  the  Cardinal  de'  Medici. 
On  his  n  turn  to  Hoilan<l,  in  1650,  his  works  soon 
won  popularity.  The  approach  of  the  French  in 
1G72  induced  him  to  retire  into  Nonli  Hollmd. 
He  settled  at  Hoorn,  and  there  be  died  in  1703. 
His  daughter,  Aitda,  worked  in  her  father's  manner. 

WITHOOS,  PiKTF-U.  the  seron.l  son  of  Mathias 
Withoos.  was  born  in  1654,  and  received  bin  first 
instruction  in  ait  fr  -iu  his  father.  He  excelled  iu 
painting'  flowers,  ]<lants.  and  insects,  iu  water- 
colours,  on  vellum.  He  ilied  at  Amsterdam  in  16^ 

WHTK.   See  Dk  Witte. 

WriTKI..  Kaspab  van,  (usually  called  Vaith- 
TKi.i.i,  or  VANvrrKL,  aNo  l)t:<iLi  (K  rniAi.i,  and  Pic- 
TooiLS.)  was  horn  at  Utrecht  in  1674.  He  was  a 
pupil  of  Mathias  Witlioos,  but  went  when  young 
to  Italy,  (where  he  Italianized  his  name.)  and  then 
painted  landscapes  and  aiobitectural  snbjeots.  In 
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NaplM  he  oMnined  the  patronage  of  the  Spaniah 

Il<';;enf.  hut  after  tlie  revolution  tliere  In-  iloparted 
to  IJomo.  He  has  |>aiutot]  views  in  tli--'  latter  city, 
as  well  as  in  other  fitii-a  and  Heaports  f)£  Italy, 
witli  a  preciHiun  approachiog  to  those  of  Venice  by 

Can  . u  tin.   He  died  at  Rome  in  1736. 

WllTIQ,  Babtmomb,  waa  bom  at  Oela,  io 
Sileaia,  abont  1610.  He  excelled  in  painting 
festiv  iN,  coneeru,  aad  njgbt  piecet,  and  died  at 

^tureniborg  in  1684. 

WITZANI,  JOHANN  FbIKDBICU,  (or  WlSZASIK.) 

painter  and  etcher,  was  bom  at  Dreoden  in  1770, 
and  waa  a  pnpO  of  Zingg.   He  fitat  painted  minia- 

UlTea  ami  then  InndscapoB.  For  a  while  he  was 
employed  at  tlie  Meissen  porcelain  manufactory, 
and  afteru arils  ilevoted  liiinscif  to  paiiitiiij^  views 
and  Iranspareiicies,  and  the  production  of  aquatints 
ami  coloured  etchings.  He  puhlislied  a  book  of 
inatntction  in  landacape  painting.  He  died  in  1835. 

WITZANI,  Karl  Auqdbttts,  landdcapo  painter 
and  etclu  r,  < Mer  brother  of  Joliann  Friedrii  li  Wit- 
zani,  wa.s  burn  at  DreHdeu  in  1769.  Ho  waa  a 
pupil  of  Cauale,  but  interrupted  hia  artistic  course 
by  apendiog  ten  veara  in  the  artillenr.  Ue  etched 
*The  Annaneiation  to  the  Shepherrfa*  after  Wou- 

werniari,  a  view  of  a  town  after  Van  dor  Neer,  and 
a  landscape  with  cattle,  after  Karel  Dujardin.  He 
shot  Idmself  in  181ti. 

WIVELL,  Abraham,  portrait  puinter,  was  bom 
in  Ifarylebone  on  the  9th  July,  17^6.  After  some 
education  at  the  hands  o£  his  motlier,  he  learnt 
ahoenioking  at  the  Marylebonc  $<>hooI  of  Industry, 
hnt  was  approiilieed  at  (lurfecn  to  a  wig-maker. 
ThtB  busiitesa  he  followed  himself  when  his  time 
was  up,  but  beside  the  wiga  in  his  window  he 
used  to  expose  for  sale  eome  miniatures  in  water- 
colonr  of  hia  own  doing.    At  the  trial  of  the 

Cato  Street  coiispinitors  he  made  sket  lies  of  their 
heads,  which  liaii  a  f^reat  success,  and  led  him  on  to 
furtlicr  ventures  in  tlie  same  tield.  Ho  obtaine<l 
a  few  commissions  fur  theatrical  portraits,  and 
drew  and  pulilish(  il  portraits  of  the  chief  persons 
engaged  on  the  trial  of  Queen  Caroline.  The  money 
he  made  by  these  productions  he  lost  in  pnhlislung 
'An  Knpiiry  into  the  History  of  llie  Shakespeare 
Portraits,'  and  was  only  relieved  from  distress  by 
an  opportune  l^acy.  He  next  took  to  inventing 
fire-escapes,  and  was  appointed  superintendent  of 
their  plant  by  the  new  Society  for  the  Protectio» 
of  IJfo  from  Fire.  Afteratinie  he  resigned  this 
post  and  migrated  to  Hii  luingliani,  u  ln  ro,  in  1847, 
lio  was  employed  to  make  jiortruits  of  railway 
inagjintes  for  the  '  Railway  Record.'  He  tw^ice 
exhibited  portraits  in  oil  at  the  Academy,  in  1822 
and  \S'iO,  out  his  real  gift  was  for  a  good  likeness 
in  black  lead  pencil,  lie  died  at  Birmingham  on 
the  29th  of  Marcli,  1«49. 

WOCHKR,  Marqi'ahd,  designer  and  etcher,  was 
bom  at  Seckint;cn,  Baden,  in  1758.  He  was  first 
instructed  by  his  £ither,  and  beoMne  a  sucoessful 
imitator  of  Aberil.    He  etched  Swiss  costumes 

after  Tjor3' ;  S\viss  views  after  t!io  same  jiilist, 
aft.T  Aselimann,  and  from  his  own  drawiti^-i  ;  ami 
painte<l  a  panorama  of  Thun  and  iis 'iei;;libMiirliood. 
He  died  at  Basle  in  1825.  His  father,  TiDCtuus 
Woi  iiKK,  (bom  at  Mimmenhausen,  1728,  died  at 
Reutli.  1709,)  wna  a  portrait  ])ainter  and  etcher. 

WOEIRIOT,  PlERtlE.  (WOKHIOT,  VOEIRIOT,  &C.,) 

who  in  l.'jrrJ  assumed  by  permission  the  name  cf 
IJS  BoVllsy,  was  an  engraver  and  scni|>tor,  nml 

wai  bom  at  Boosqr,  near  Rhoims.  in  I5.')i  or  15:^2. 
Bo  was  for  a  time  sculptor  to  the  Duke  of  Lur- 


rnino,  but  sabsorpientiy  studied  fn  Italy,  and  in 

1.555  sett!e<l  'in  Lyons  ns  rui  <  Titrr  iver,  producing 
many  historical  |)lates  and  portraits,  as  well  as  a 
lar^e  number  of  patterns  for  goldsmiths.  In  1561 
ho  took  to  wood-engraving,  and  succeeded  in  th  it 
too.  He  nsnally  marked  Ids  copper-plates  with 
a  monogram  composed  of  the  letters  P.  D.  li. 
His  woodcuts  are  vtry  numerous,  and  executed 
witl)  great  delicacy.  They  are  marked  with  the 

croes  ot  Lorraine  ^»  Dumesnil  gives  minute  de- 
scriptions of  401  platea  and  woodcuta  by  him.  The 
following  platee  are  among  his  liest: 

TLo  Snt  rifji  !•  .if  Abniluiiii. 
Motes  !*iivi  il  from  tliu  Nile. 
I'lifiljirii  put  into  the  Braxi'ii  Riill. 

A  Woman  with  two  Cliililreu  ui  hiT  .Trms,  throwing 

herself  nil  ;i  fuuernl  pile. 
Two  »in.ill  lAudacapea,  with  a  great  number  of  ftgores. 
The  lintilo  bstwixt  Oaaataatiae  aad  Maaaatiui;  afUr 

KapJuul. 

TlieBaiBfiestica;  afUr  QUfffi*  Wd. 

WOKN'SAM,  AviMV,  (.  :i!l...l  A\Tn\  v.\s-  W-kms.) 
was  a  painter  and  wood  engraver,  who  (l4)uiislied  in 
the  IGth  century.  He  was  a  native  of  Worms,  but 
worked  chietly  at  Cologne.  His  works  show  him 
to  ha  ve  been  a  close  imitator  of  Albreeht  Dflrer.  He 
is  first  mentioned  in  reconls,  in  1528,  and  is  spoken 
of  as  dcail  in  1561.  His  pictures  are  rare,  but 
there  are  exampl  s  in  several  private  collections  in 
Cologne,  besides  the  following  in  {mhlic  places: 
a  'Madonna,'  at  Darmstadt;  a'  .Madonna  enthroned 
between  Saints,  in  a  Landscape,'  in  the  Presbyteiy 
of  the  Church  of  St  Severin,  Cologne;  and  a 
'  Christ  on  the  Cross.'  '  The  Arrest  of  Christ,'  in 
tlie  Wallraf  Museum  at  Cologne,  dated  1.V20,  is 
oscribe<l  to  him.  Between  1528  and  1538  he 
executed  a  large  numl>er  of  cuts  tat  illustrated 
Bibles  and  Other  works.  It  is  suspected  that 
he  also  engraved  on  copper,  but  his  monogram 
HO  closely  resembles  that  of  a  certain  Sa.\un  en- 
grav<r  that  this  point  cannot  be  rei,Mi(led  as 
settled.  Brulliot,  however,  asserts  him  to  bo 
the  author  of  two  copper  plates  :  one  renresents 
a  naked  man  sitting  in  a  «av«m  and  Death  stand* 
ing  near  him  (dated  168S) ;  the  other  represents  8t 
Andrew  holding  his  cross  in  one  hand  and  a  b()ok 
in  tlie  other.  Florcnt  le  Comte  calls  him  '  Vuor- 
maco,'  and  one  of  his  cuts  has  Uie  inscription, 
'  Coloniae,  per  Anthonium  de  Vormacia  Pictorem.' 
His  prints  an  nsnally  marked  with  an    and  a 

Intsnactsd,  thus  ^SRI^*  Thsbestof  his  woodcuts 

are : 

Pandiw  (for  the  Cologne  Bible  of  1529). 

Tho  Holy  Family  (fir  the  work  «f  the  OarUiusian 

DionysiuFi). 

Chri!<t  on  the  Croii^  wUk  the  yii|m,  St.  John, and  the 

Magdalene. 
The  Twelve  AjKJutles. 

St.  .Jerome  (for  the  Cologne  Bible  of  1.530). 
.  Charle*  V.  and  the  Sultan  (a  satirical  print). 
View  of  Cologna  io  nine  platea—*  Paaenaia  of  tlie 
aad  Ms  people  hi  ISUT 

WOENSEL,  Pktronella,  pointer,  was  born  ut 
the  Hague  in  1785.  She  was  a  pupil  of  Van  Os, 
and  became  a  successful  painter  of  noweili  ihutSy 
and  inaeota.   She  died  in  1839. 

WOO  AN,  Thomas,  an  Irish  miniatnre  painter,  was 
born  abont  1740.  He  studied  at  Dublin,  and  prac- 
tised both  there  and  in  Ixindun,  cxiiibiting  at  tho 
lioynl  Acsdemy  in  1776-7S.  He  died  in  Dublin 
in  1780. 
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WOHLGEMUTH.  See  Wolqemut. 

WOLF,  Casi-au,  wn«  bora  at  Muri,  in  Aargau,  in 
1736,  iirnl  sIikHihI  lirst  under  Leiizer  iit  C'uiistaiice, 
after\v:i:iU  at  Augsburg,  MaillOb,!iii(i  l'ass:iii,  iiriil 
lastly  uudur  De  Loutliorboiirg  in  raria.  Ou  return- 
in^  home  he  was  oiDploycil  by  the  conooiaseur 
WaL'ru'i'  to  assist  in  bringing:  out  'Tlie  neautien 
ol' S\vit/.eiliiiiil '  in  coloured  ]il:iti  H  ;  but  tlie  wurk 
was  never  oonipleted.  AltogetliLT  Wolf  contri- 
buted al>out  one  hundred  and  lifiy  engravings. 
Hia  principal  works  were  laudncapcs,  chiofly  wild 
mountain  scenery,    lie  <liod  at  Mannheim  in  1798. 

WOLF,  Hans,  was  born  about  1480,  and  flour- 
isbed  about  1508  38  at  Huiiiberg,  wberc.  in  1518,  be 
became  court  paint'-r  to  tliu  prince  Lisliup.  He 
was  friendly  with  AU  ili  Lt  DOrar,  who  dnw  his 
portrait  in  hia  eketch-book. 

WOLF,  JoBAW  Andrbab,  was  bora  at  Iftmidi 

in  1652.  Ho  was  tlio  i.iipil  of  his  fatber,  .It  N'AS 
WoLK,  an  obscure  p aiutrr,  nml  of  the  sculjitor 
Ableitner.  For  a  time  lio  followed  the  manner  of 
Schdnfeld  and  Karl  Lotli,  but  afterwards  improved 
his  style  by  tiw  study  of  some  drawings  by  Ropbacl. 
He  paiuted  many  pir  turcs  for  Bavarian  cburthes, 
and  was  appointed  court  painter  at  Muniib  and 
Preining.  Amoig  liin  works  arc  n  'St.  AiKlrew' 
in  the  Freisiug  cutlicdral,  an  '  Ascensiou  of  Christ ' 
at  Kremamunstcr,  lii»  own  portrait  in  the  Old 
Pinakothek  at  Uunioh,  and  otbar  ezankplea  at 
AugKburg,  SchleisBheim,  ico.  He  died  at  Hunicb 
in  1716. 

WOLF,  LuisE,  was  bom  at  Lcipsic  in  1798,  and 
Btndied  KUccesHively  under  Lunger,  Cornelius,  Ovcr- 
h9tMf  and  Schaon;  8be  painted  reliciouB  pictures 
in  imitation  of  medittval  art,  also  nuiuatare  por- 
traits in  water-colour.  A  Beries  of  the  fonncr 
were  re))roduced  in  forty  plntes  cngr.ivcd  by 
Barfus,  Walde,  an<i  r-  t/- 'h.  and  iiublislio<l  at 
Gottingen  with  text  by  Dr.  ikhoberlein,  under  tlie 
title  of  '  Hauscapcllc'  8be  diad  at  Bogenhauaen, 
near  Munich,  in  1869. 

WOLF,  Ulrich  Ltowiq,  designer  and  engrayer, 
was  born  at  Hr  rlin  in  1772.  Ho  was  destined  for 
a  sculptor,  but  became  a  painter,  and  the  pupil  of 
Meil  and  Carstens.  He  received  ao  many  coni- 
miaiionB  for  illustrative  deajgna^  however,  that  he 
soon  abandoned  painting.  He  illustrated  Shake- 
B|)Oaro,  Sdiillor.  ;ind  Osninn  ;  whilst  hh  porfrnit  of 
I'rederick  II.  upon  his  favourite  horBe.  C'onde,  was 

1>ronouuced  the  most  truthful  of  tliat  mouarcli's 
ikeuesses.  He  also  etched,  en^aved,  and  litho- 
graphed a  number  of  plates.  He  was  a  member 
of  toe  Academy  of  Berlin,  where  he  died  in  1832. 

WOLFAERTS,  Anrtis,  (or  Woi.Fi-nni.r.)  his- 
torical ])ainter,  was  horn  at  Antwerp  in  1581,  and 
was  made  free  of  the  (iuiid  of  St.  Luke  in  1616-17. 
Hia  aabjects  were  often  taken  from  the  Bible  or 
ikmn  mythology,  and  had  landscapes  and  archi- 
teetmal  ooraposttionB  for  their  backgrounds.  He 
also  painted  peasant  giitherings  in  the  style  of 
Tenicrs.  His  reputation  was  great  during  life, 
and  Van  IJyck  painted  bis  portrait  He  £ed  in 
;  164L 

WOLFAERTS,  Jah  B  ,  the  son  of  Artus  (?), 

was  born  nt  Antwerp  in  1G2.5.  Aftrr  1ravi'l!ii;g  fur 
a  time  in  Italy,  he  secnis  to  have  settled  iu  lioliainl. 
He  was  received  into  the  Guild  at  Haarlem  in  1G47. 
His  works  were  chiefly  land-scapes  in  the  mauuor 
of  Cuyp,  sometimes  with  anini.alst.  lie  died  in  1»")H7. 

WOLFENSBblHUKK,  Johann  Jakob,  was  bom 
at  Rumlikon,  in  the  canton  of  Zurich,  in  1797,  and 
coinmcncad  hiaartiBtio career  by colooring prints  for 
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the  establishment  of  H.  Fiissli.   He  then  went  on 

foot  to  Naples,  wlinrc  he  worked  at  first  under 
Huber,  and  afterwards  on  his  own  account.  Uiuler 
comini^.sion  from  the  Duke  of  Berwick,  he  went 
to  Sicily  in  1821  to  paint  viewa  in  that  ialand. 
He  then  woriced  for  a  while  in  Rome,  visited 
Athens  in  18.S2.  Coiistantitiojde  and  Asm  Minor 
in  18.'34.  After  his  return  from  the  East  in  1K<{H, 
lie  exhibited  in  Zurich  Home  two  hundred  of  bin 
water-colour  pictures.  He  visited  Vienna,  Paris, 
and  London,  where  some  of  his  wotlta  became 
popular  in  engravings.  His  latest  productions  were 
views  in  Switzerl.ind.  He  died  at  Zurich  in  1850. 
His  favourite  model  was  Sal  v  it  or  Kusa. 

WOLFF,  Benjamin,  a  German  painter  settled 
in  Holland,  was  born  at  Dessau  in  1768.  He 
Btodied  for  a  time  in  Italy,  and  in  1814  was  ap< 
pointed  Keeper  of  the  Amsterdam  Museum,  where 
tlicre  is  a  copy  of  Titian's  'Portrait  of  Francis  I.' 
by  hitn.  lie  died  at  Amsterdam,  October  15,  1825. 

WOLFGANG,  Andreas  MATTH2us,an  engraver, 
son  of  Qeorg  Andreas  Wolfgang,  waa  bom  at 
Augsburg  in  1662,  or  perhaps  1660,  and  learned 
drawing  and  engraving  from  his  father.  He  ac- 
companied his  brotlicr  Joluinn  Georg  to  England, 
and  on  his  return  voya^rc  was  taken  by  pirates 
and  carried  to  Algiers.  Ransomed  by  his  father, 
he  then  settled  at  AngalNDg,  where  he  died  in 
17S6i.  He  engraved  many  portraits  of  distinguished 
persons,  of  which  the  best,  perhaps,  an-  those 
of  the  Margrave  of  Aiispach,  of  Prince  Eugene, 
and  of  till.'  Kniptror  Charles  VI.  He  also  engraved 
some  battle-pieces  and  genre  subjeott. 

WOLFGANG,  Gaoiia  Andbbas.  tiognvtr  and 
goldsmith, -was  bom  at  Gbemnitz,  Saxony,  in  1^1. 
He  at  first  engraved  tword-blades  and  other 
weapons,  but  afterwards  learnt  to  work  on  copjx>r 
from  Matthcus  Kiissel.  Ho  engraved  historical 
subjects  and  portraits  after  Schdnfeldt,  Wer- 
ner, Zierl,  and  others,  in  line.  He  also  scraped 
some  mezzotints.  Ho  died  at  Augsburg  in  1716. 
Among  others,  we  have  the  following  priutii  by 
him : 

LIKE  EMQRATIMG8. 

Goorf  niadiidi,  Haignm  of  Bnadanborg;  afUr  C 

PeteF  MSOer,  JarisDonsnlt. 

A  Saerillce  to  Diana ;  aJUr  J.  H.  Sehdnftldt. 

Saol  oousultinc  the  l^iade  of  Samuel ;  a  fur  J.  Wtnur. 

A  Mt  of  ten  subjeelsfinntlieOld  andJNewTeslamant; 

after  UMmk. 

MEZZOTINTS. 

.lobntiMcs  Kocli,  ft  iiK-dnllioo. 
A  yoiiii^  Warrior  iu  armour,  with  flowing  hair. 
Au  old  Muu  Bcatutl  at  a  table,  an  old  Wonuia  behind 
bis  cbftir. 

A  youug  Man  with  long  curled  hair,  and  am  old  Man 

with  a  biranl. 
Sasannali  at  the  Bath  -,  after  Holbein. 

A  younger  Gkoro  ANnnias  WoLnuxc  was  the 
son  of  .lobann  Georg  \\"<iir- m^',  at;d  w  as  boin  at 
Augsburg  in  170d.  lio  was  a  portrait  paiuter,  and 
w«»ked  for  some  time  in  England,  but  aiterwaida 
became  court  painter  at  Gotha. 

WOLFGANG,  Gitstav  AimReAS,  painter  and  en- 
graver.  was  the  son  rif  Andreas  \Iatthiius  Wolf- 
gang, and  was  born  at  Augsburg  in  1692.  He  was 
taught  engraving  by  his  uncle,  Jobann  Gcorg,  and 
executed  several  portrait  plates  in  the  same  neat 
style.    He  died  At  his  birthplace  in  177S. 

WOLFGANG,  Joh.\nv  Gitonn.  an  engraver,  the 
younger  son  of  Georg  Andreas  Wolfgang,  was  bom 
at  Augsburg  in  1664,  and  waa  bis  father's  pn^ 
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lie  was  carried  to  Algiers  with  his  brother,  Andreas 
MatUtiiu^  and  after  his  return  was  invited,  in  1704, 
to  the  emat  of  Berlin,  and  appointed  engraver  to 

tlie  first  king  of  Prussia.  He  died  in  1748.  IIo 
lias  left  a  cuiisiJerablo  numbfT  of  portmits,  v\t- 
CMid'il  intidi  more  neatly  than  iIi  ihc  uf  liis  futlu  r 
and  brotlicr.  He  also  engraved  a  net  of  iirint8  for 
a  folio  volume  entitled  'Notitia  Universitatis  Fran* 
c(^urtaiuB,'  published  in  1707.  Uis  best  plate  is 
m  'Crucifix,'  after  Le  Bran.  The  foUowing  are 
•mODg  bis  portraits : 

Friedrich  Wtlhelm,  Elector  of  Brandenburg ;  from  the 

equestrian  statue  by  Jacobi.  I 
August  Wilhelm,  Duke  of  Brunswick  and  LuMoburg} 

a  flcr  Friinrk. 
Joduuu  MulcLior  Dingliuger;  after  A.  Petne. 

WOLFVOET.VKn-ou,  (who  has  beeti  coufounded 
by  Boine  writers  with  the  pupil  of  Rembrandt,  Jan 
Victoors,  or  Fictoors,)  was  the  son  of  a  painter  of 
the  same  name.  He  was  bom  at  Antwerp  in  1612. 
Ho  was  the  scholar  first  of  his  father,  and  after- 
wards of  Ruberip,  whoso  style  ho  studied  with  imiLb 
Buccesa.  In  1644  lie  entered  the  Artists' Guild.  A 
'  Visitation  '  by  him,  in  the  church  of  St.  Jacqvics 
at  Antwerp,  is  in  imitation  of  the  sumo  subject  on 
the  wiiig  of  Bubena's  ^Descent  from  the  Cross '  in 
the  estbedFal  of  Antwerp.  In  the  Drei^en  Oallerv 
there  is  a  '  Head  of  Medusa,'  sij^ned  •  Victor  Woll-' 
voet.'    He  died  in  his  native  citv  in  IGij'i. 

WOLGEMUT,  MirnAEL,  (or  WoiiLOEMirrn.)  the 
most  famous  master  of  the  early  school  of  Fran- 
coins,  was  bom  at  Noremberg  in  1434.  He  is  first 
mentioned  in  the  town  records  in  1473.  In  1472 
he  married  tlie  widow  of  a  brother  painter,  one 
Hans  I'ltydenwurff,  and  his  step-sou,  TViihelm, 
assisted  him  for  a  time  in  his  atelier.  He  had 
many  pupils,  and  it  is  believed  that  not  onl^  was 
the  painting  of  iMge  altarpiecee  carried  on  in  his 
woricshop,  but  also  the  carving  of  their  adjuncts, 
an^l  iif  church  funiituro  f^enerally.  His  earliest 
W(jrkK  are  fourscenes  from  the  'Passion '  (1465),  now 
in  the  .Munich  Pinakothek.  A  later  work,  painted 
in  1479,  is  a  large  altar-piece  in  the  Marienkircho 
at  Zwickau,  which  shows  a  marked  improvement 
upon  his  earlier  productions.  In  the  Vienna  Gallery 
there  is  a  'St.  Jerome'  painted  by  him  in  1511. 
fkfnes  from  the  saint's  history  are  depicted  in  the 
background  ;  the  donors,  a  man  and  woman,  kneel 
at  his  side.  Wolgemitt  w«a  an  excellent  portrait 
pointer.  Dr.  Woennanii  ascribea  to  him  toe  por- 
traits of  a  man  and  his  wife,  in  the '  Amolienstift,' 

at  Dessiau  ;  also  a  small  half-lenj^th  of  Ur.sula 
Tuclier,  in  the  Ca-^sel  Gallery,  and  three  nu-nibiTs 
of  the  same  stock  in  the  Weimar  Museum. 
Wolgemut  died  at  Nuremberg,  November  30,  1511>. 
Tliree.ycars before  his  death  Albrecht  Diirer  painted 
his  portrait,  which  is  in  tlio  Munich  Gallery.  ^  It 
bears  an  inscription  in  old  German  to  the  following 
effect:  "  This  has  .\;bri  ciu  Purer  portrayed  after 
his  master  Michatl  \Vul;;i  unit,  in  the  year  15in. 
Ho  was  then  eiglity-twu  ye  us  old,  and  Uv.  1  ui.  il 
the  year  1619,  when  he  died  on  Saint  Audrew's 
Day  (30  November),  early,  before  the  sun  rose.* 
I^iirer's  drawing  for  this  portrait  is  in  the  Albertina, 
N'ieuna.  Dr.  Thausing  attaclieH  the  greatest  im- 
portance to  the  influence  of  Wol^ainut  over  Diij'  r, 
and  has  done  much  to  restore  the  general  prestige 
of  the  older  master.  Additional  worka : 

Amibatfi  geftoy.  The  IteMirrectiOD. 

„  „  Thi' t'rucilixion. 

Damutadt.  Gallery.  Tli>>  wuv^t.  ..f  an  Altazwpieee. 

livstpooL  IiutituU.  Glihst  bcfuru  Tilate. 


livWpOoL        /ailMlli    (?)  De]>osltion  frutii  the  Cross. 

iVi'iaip^  (if  nn  altar-pit'Cf,  no. 
1019  ill  tlio  National  Oalit  rj-. 
wliich  was  furinc-rly  a^mbcd 
to  Alili-^'rmcT.) 
Munich.  Finak<4hdc.  The  .\[;irr:n^u  of  St.  Catharine. 
„  „  Til.' Twfhe  Apostles. 

„  n  A  L'ruciiixion. 

Nofenbeif .  Mttr&Xtf.  St.  Bridgvl. 
„  I,  Saints. 

ff  fi     Jl  QmBlHiiflHi 

The  assertion  that  Wolgemut  was  himself  an 
engraver  is  still  open  to  doul)t,  but  the  balance  of 
authority  now  inclines  strongly  to  the  opinion  which 
would  make  liim  the  author  o£  the  much-oootested 
prints  signed  with  the  initial  W.  Down  to  the 
comnicnceuirnt  of  the  19th  centur}',  Wolgemut 
had  brcn  generally  ideutilied  with  the  'Master  W.' 
Bart-sch  then  found,  in  the  Albertina,  an  impression 
of  the  '  Man  of  Sorrows,  between  Monr  and  John,' 
also  engraved  by  Schonganer,  on  which  an  old 
written  inscription  was  b-'ible.  to  the  effect  that 
"(his  engraver  was  namo<l  Weiizel,  ami  was  a 
giililsmitli."  This,  combined  with  tlio  inscription 
on  a  copy  of  Bchongaucr's  '  Death  of  Mary,'  namely, 
Weneenaut  de  Olomucz  ibidem,  led  to  Wemefs 
identification  with  the  Master  W,  who  was  aosuined 
to  have  copied  Scfaongauer  in  his  youth  and  Dttier 
in  his  oI<l  ago.  Thausing,  however,  r'^verts  to  the 
old  belief,  and  his  opinion  now  tends  to  prevail. 
The  chief  plates  signed  W.  and  aiCriMble  tO 
W^olgemut  are  as  follows : 

The  Angelic  Salutatioo.  (Jioa  ttrsioM.) 
The  Nativity.   ( Copffnm  Atwyiiir.) 

The  I>iRt  Supper. 

Christ  on  the  .Mount  of  Olive.'t.    (Ocfijffim  JilfcMfeiMr.) 

Pilate  waAhiiig  his  handH.  (I>''>.) 

Christ  on  tht!  ("ro<w.    (After  .\-'i'.')t./,nifr.) 

The  Man  uf  Sorrows.   (/V<e  copjf from  Schongmur.) 

\  irgiii  an  d  Child  with  a  Fifoqpiefc  (JUfMf$td««pjffMm 

The  Ma"rtyril<iui  of  St.  Andrew. 

Trkf  M.-irlvnlijin  of  .St.  Bartholotnew.    (J/ter  }[(ister 

Stijlian.':) 

St.  (ir<irgi'  uiul  tilt!  Dragon.    {Com  from  Jicko»jfauer,} 
St.  Sob.aKtiau.   {Cop^  in  ntitmpim  Sekongmur.) 

St.  St-ltafitian.  (JJo.) 

Hvtyrdom  of  St.  Scbustiiui. 

St.  Judu.i  Thadduua.   {Coj/jf from  SckoMfoiur.) 

St.  Thimiui.  (Dt.) 

St.  n.irlMini. 

St.  c.itiiiiriiii-.  {Reverstd  copgfnm SAuignm.) 

Thi!  Two  ly.v.  rs,  walking. 

The  Al"l':(  ti  f  Aiiiyinono. 

The  HivstcNR  and  the  Oook. 
The  Two  I>jv<.rs,  scati  d. 
Tlu'  SiiUJagntioD  of  Man  hy  Womao. 
A  .Savage  with  Shields.  {lUverudctfir^rtmSAMtMltr.) 
An  An«il  with  a  Shield.  (1)0.) 
A  f.  mm:.-  .S.ivriRe  with  Child  and  Shield.  {Dt) 
8<ntrd  Kt  liiuli-  with  a  Shield.  (J)o.) 
*l£onm  Citput  M\indi.'    (A  famoui  satirical  print, ^ 
tehiek  three  imprestions  are  Imovn,  on*  at  J>retdeii,  «m 

WhritcviT  coin  li:sion  may  be  coino  to  on  tlin 
subject  of  these  W  plates,  liioro  is  no  doubt  that 
Woigomiit  was  a  prolific  producrr  iT  di  signs  for 
the  wood-cutter.  In  1491  Anton  Koberger  brought 
out  the  '  Schatsicamnier  der  M-ahrBn  RelchthOmer 
il' s  Ileils  und  der  ewigeti  Si  ligkeit,'  with  his  de- 
signs. This  was  followcil  by  Stlicib  rH  '  lli-tory  of 
the  World,'  full  (;f  wood-cuts,  as  to  which  a  note 
at  the  end  informs  us  that  they  were  engraved 
under  the  supervision  of  Wolgemut  and  Wlhelm 

Pteyden  wui  ff.  See  Thausing, '  Life  of  Durer,'  1882. 
(Eng.  Trauslation,  Cupa.  IV.  and  VIII.)    VV.  A. 
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WOLLASTON,  J.,  was  l,orn  in  London  nlx.iit 
the  year  1G72,  and  piiititxl  ]  ortiaitH,  wLith  had 
tlie  reputation  of  beiug  gonil  likenesses.  Besiili-n 
painiiDg,  lie  performed  on  the  violin  and  flute,  and 
niayed  at  the  concerts  of  ThonuM  BrittoD,  tlio 
Miisicid  Small-Coal  Man,  whose  portrait  ho  twice 
painted  ;  oiio  of  tliCKO  portraits  was  purchased  by 
Sir  Huns  Sloanc,  and  is  now  in  the  National  Por- 
trait tiullery.  transferred  from  the  British  Museum. 
Wollaaton  died  in  the  CbaitetbooM  at  an  adyancad 
agOa 

W0LLA8T0N,  John,  nn  English  portrait  painter 
of  the  IHili  century,  >\li<>  jiuinti-d  a  pdrlr.iii  i  f 
Wliiti'licM  preaching,  whii  li  is  now  in  the  Nalionul 
I'oitrait  (inllcry.  It  was  engraved  by  .lolni 
Fuber.    Emigrating  t"  Anieriea,  lie  )iaiiitfd  si  v<  ral 

f)ortrait8  at  Philadelphia  in  1768.    lie  aftei  wauls 
lad  a  good  practice  in  Virginia,  whece  be  jtainted 
Washington's  mother. 

WOLSTENIIOLME,  D.  )  Two  English 

WOLSTEN HOLME,  D.  JuNit.  (  a.iinud  paint- 
ers of  tho  19th  century.  The  iathi  r  prartisi  d  at 
CheshuTit,  atid  afterwards  at  Turuford,  ezbibitine 
at  the  Huval  Ac  a  i< mv,  the  British  Institution,  and 
tho  Soeirty  of  liritisli  Artists  from  l^^o:5  to  1859. 
The  son  was  horn  about  IBOO,  and  practised  in 
L  ndon.  exliibitiog  at  the  Rojal  Academy  between 
1819  and  1849. 

W0LTBB8,  IIi:NiaErrTa,  rainiatnie  painter,  was 
bom  at  Amsterdam  in  1692.  She  was  tlie  daughter 
and  pupil  of  Theodonis  van  Pee.  Sie  afterwards 
studied  iniiii.itiire  i.iid'  r  .Jacqut  s  Chrihtnj  he  le 
Blond,  and  soon  8urj)asscd  lier  preceptor  in  delicacy 
of  handling  and  beauty  of  coloar.  The  portraits 
of  Van  Dyck  were  her  favoorite  models.  Her 
talent  eoon  attmcted  attention,  and  she  was  em- 
ployed by  tlie  jiiitn-ipril  fimitli'  S  of  Anisterdiim.  In 
1719  h!ic  inai  ri.'d  tlie  I'uiiiter  1Ik(iM.\N  Woi.'i  kus 
(born  at  ZauII./  in  Kix-J,  liii  d  1765  or  6C),  who 
assisted  her  in  Konie  of  her  works,  especially  in 
the  draperies.  Peter  the  Great  invited  Iier  to  St 
Feterabnrg,  but  attachment  to  her  own  country 
led  her  to  refuse  his  offer.  An  invitation  from 
Frederick  William,  King  of  Prussia,  met  with 
tlie  same  answer,  and  fcho  died  at  Amsterdam 
in  17-M. 

WOLUWE,  Jan  van,  painter  and  illuminator, 
was  one  of  the  earlieat  artiste  of  the  Flemiah  aehool, 

and  fhiurished  in  Bnibant  towards  the  close  of  the 
14tli  century.  He  held  the  post  of  painter  to  the 
flueal  court,  and  anri-  nt  rei-ords  sIju  a  ll i  /  hetw  etli 
1378  and  1386  ho  executed  a  large  iiuinh-T  of 
WOlka  for  the  Duchess  Jeanne  de  Brabant,  ninm;,' 
tbem  a  diptych  for  lier  oratory  in  firusMli^  but 
none  of  these  have  survived. 

WONOER,  PiETKU  CnisroFFiT-,  was  boni  ut 
Ulii'<  lit  in  1777.  He  stmiied  at  tlie  Jiusseldorf 
Aeuh  iny  in  1802-4.  He  visiiol  England,  and 
worked  in  London  from  1823  tu  1831.  His  works 
were  portraits,  family  pictures,  and  conversation 
pieees ;  he  was  also  a  designer  and  etcher.  He 
was  a  member  of  the  Amsti-nlam  Aendt-my,  and 
dii  'l  in  that  eity,.lHly  1"2,  1^52.  'I'ii.'  Iiijk>  Museum 
has  a  picture  by  him,  and  Ida  'Herring  Seller'  is 
in  the  Rotterdam  Museum. 

WOOD,  JoOK,  an  English  engraver,  floariaUod 
in  London  abont  the  year  1745,  and  is  believed  to 
hive  rei-eivrd  his  iiistnietion  under  Chatelain. 
lie  engraved  si-vcral  piates  for  tlie  set  of  land- 
8ea]>es  published  by  Poydtll  in  1717.  His  death 
occurred  about  1780.  Among  other  print«  by  him 
we  have  tlie  following : 
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Two  landlcaBes:  ufUr  Oatpard  Ptmttim. 

Two  ItaBaa  LiaaacKpos ;  a/Ur  CUmdt  Ltrraim. 

A  Kn-Hcbt ;  ofhr  SembraitJt. 

Lake  Neni :  afUr  Riekard  Wiltem. 

A  View  of  Loudon  from  Oieouwich  ;  tftn-  TiN,manf. 

WOOD,  JOH!l,  painter,  was  bom  in  Londun  on 
the  29th  June,  1801.  He  was  iheso  i  i»f  a  drawini; 
masler,  showed  an  early  inclination  f  -r  art  liimsrl^ 
and  went  siicees.sively  to  Sttss's  Academy  and  tliO 
schools  of  the  Boyal  Academy.  At  the  Academy^ 
in  1825,  he  won  the  gold  medal  ;  in  1834,  the  com- 
mission for  an  altar-jiiece  for  St.  .1  uik'k's,  li<-r- 
moiMlsey  ;  and,  in  IKJti,  a  pri/.e  at  Miiu  hesti-r  for 
his  '  Elixabeth  in  the  Tower,' and  a  premium  of 
CI 000,  in  Qipva  ooropelition,  for  a  'Baptism  of 
(  lirist.*  But  his  later  woric  did  not  fulfil  the  ex- 
pei'tntions  t!itis  excitod,  aul  he  died  obecnre  on 

tia-  I'.HIi  Apiil,  1*^70. 

WOtUJ,  .h  iiN  liK'Mt<;E,  an  Kn^^lish  watrr-folonr 
painter  and  draughtsman,  was  tun n  in  the  latter  part 
of  the  18th  centmy.  He  pra<  iIm  d  in  London,  and 
exhibited  landsouefl,  olucfly  Welsti,  at  the  lioyal 
Academy  from  1793  to  1811.  He  died  in  Ifisa. 
He  |>uhri-~le  il  the  following  illustrated  WoHt*: 

'  Plans  for  I.alx>urer<('  Cottagfs.'  1792. 

•Six  Views  of  Llaiij,-nll,  ti.'  1703. 

'  Klemnits  of  l'<  rs]H  rtivi-.'  ITIK). 

'  I>-•cturl.■^  <'ll  I'lTSpUftiv.','  iNil. 

•  Tilo  l*riucipal  iiivers  of  Wales.'  1813. 

'  The  I>rinciples . .  of  aketohing . .  from  Nntore.'  1814. 

WOOD,  Matthew,  copyist,  «fec.,  held  an  ap- 

ftointmeiit  in  the  Post  Office.  He  exhibited  at  tbo 
loyal  Arad.'iny  b'  tweoQ  1841  and  18d6>  atxl  com- 

mitted  suicide  in  1855. 

\V(;UI>,  Thomas,  was  born  in  London,  April  24» 
1800L  Be  was  educated  at  the  Boyal  Aciideu:y, 
and  afterwards  painted  landscape  in  watei><olour. 

B.  twren  1828  and  1853  ho  cxliibited_ eighteen 
drawings  with  the  Academy,  many  beinjf  of  a 
very  great  merit.  In  1835  he  was  ap;  "ii,fi  d  draw- 
ing-master to  Harrow  School,  a  post  which  he  was 
com]>elled  to  resign  in  1871,  from  loss  of  sight. 
He  died  at  Conisborough  Vicarage,  Yoriishire,  in 
1878,  and  was  buried  in  York. 

Wood,  Wim.iam,  an  En;,'liHh  miniature  p.tinti  r. 
was  born  in  176H.  He  jiraetised  with  muceKS  iu 
London,  and  exhibited  at  the  Academy  from  17H8 
to  1807.  He  took  a  prominent  part  in  founding 
the  Society  of  Associated  Artists  m  Watei^olonra, 
in  1808,  and  became  their  pn  sident.  In  1808  he 
jiiihlished  nil  essay  on  Nut i>  rial  and  Sepulclirul 
.M.it!i::iit  iit-^.    He  died  in  Loii'lmi  in  18Cl9. 

WOODCOCK,  iJoiiKUT,  marine  painter,  was  l>om 
in  or  about  ltiv*l.  of  a  gentle  family.    He  had  a 

Slace  under  Uio  QovernmenL  but  <iaittcd  it  to 
evoto  himself  to  art,  and  confined  himself  to  eea- 
piect  s.  He  studied  the  1^ '  hni<  al  part  of  his  sub- 
ject with  BO  mueh  attention,  that  he  could"mmlel 
a  full-riggc<l  ship  with  the  utmost  exactnes.s.  In 
17^  bo  begm  to  paint  in  oil,  and  in  two  yeara 
is  said  to  have  copied  above  forty  pictures  or  W. 
Van  de  Veldc.  He  was  also  an  amateur  musician 
of  .some  skill,  atid  )>ublished  a  few  compositions  of 
his  own.    lb'  ilii  d  nf  ihr  gout-  in  1728. 

WOODFIKLD,  CiiAui,F«s.  painter  of  topograpliical 
landscapes,  was  bom  about  1650.  He  was  a  pupil 
of  Isaac  Fuller,  and  iu  his  rare  fita  of  induotiy 
painted  buildings,  antiquities,  and  views.  He  died 
111  17'2l. 

W(.)i  (DFOKDE,  SvMtiKl,,  nn  English  subject  ai'.<l 
I  mdscapo  painter,  was  born  at  Castle  Gary  in  KlU. 
Early  showing  a  talent  for  art,  he  was  enabled  by 
the  help  of  Sir  B.  G.  Hoom  to  enter  the  lehoob 
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of  the  Royal  Acndnmy  At  fhe  age  of  eiehteeti. 
Three  yean  later,  the  Btine  mtron  aent  him  to 
Italy,  where  he  studied  until  1791.  RetumiDg  tu 

Eiiu'laml.  lio  worked  for  Boydell's  Slmkespeare 
G.illcrv,  auJ  jE;iiiiti"<l  fancy  Hii!>jocta  ninl  jiortraits. 
Hi:i  'Fiin-st  sofiie  fruin  Titus  AndrKiiicus,'  puintod 
fur  lioydcU,  was  engrave<l  by  Anker  Sinitli.  But 
tiiongli  very  laboriouH,  BiiccesH  caniu  to  him  sluwly. 
In  1800  he  waa  elected  an  Aasociate  of  the  Aeu- 
dcnty,  whore  he  had  exhibited  for  several  years, 
mid  in  1807  a  full  nunnljor.  In  1815  he  married, 
and  8»on  after  set  out  for  Italy.  His  career  waa 
cut  sliort  by  a  fe\rer»  and  he  dtod  at  Fetrwa  in 
1817.  There  are  by  hini: 

London.     S.  Aadamm.  PodBda  WBttaJed  by  Sylvia. 
n    S.Ktm,Mmaam.  Fan  teaeUog  ApoUo.  1790. 

{WaUr-eobm.) 

WOOl  iIKH'SE,  J  UK  Thomas,  an  English  ama- 
teur painter  of  uortraita  and  eubjeots,  waa  born  in 
1760.  Hewa«editeatedat(MimC»llege,Cambridge, 

wlicre  lie  graduated  M.I). ,  tIioui;li  lie  never  practised 
iiiediciiie.  IHb  reputation  as  an  arlist  was  acqnired 
by  liis  portraitH  nt  liia  friends  and  conteiujioraries, 
and  be  cxliibitftl  a  lY  w  subject  pictures  ut  the  Hoyal 
AoSideniy.  ll-j  died  at  Cambridge  in  1845.  There 
•re  portraits  by  him  v£  tlie  Bev.  Chauiioy  Hare 
Townshend  and  his  sister,  and  of  Henry  Hare 
To\v       iid,  in  the  South  KenHington  MuKenm. 

\VUUD1N(},  P  ,  ati  English  line  engraver, 

practised  towards  thj  <  ]<  of  tlio  18th  century, 
and  wsa  the  master  of  William  Bromley. 

WOODMAN,  RlCRASD,  an  English  engraver,  wa» 
horn  about  tlie  middle  of  the  18lli  century.  He 
worked  in  London,  in  stipple,  up  to  about  1810. 
Amongst  his  best  plates  are : 

The  Choioa  of  Fsnelope ;  iffttr  J.  filqr. 
CUldNB  al  Play;  mfttr  N.  IlMUtim. 

WOODM.\N,  BicuARD,  engraver  and  draughts- 
man, was  bom  in  London  in  17^4,  and  was  the  »on 
(rf  the  above.  When  about  fifteen  he  entered  the 
studio  of  R.  M.  ^leadows,  a  stipple  engraver,  where 

besides  learning  to  engrave  he  received  a  few  les- 
sons in  colouring  from  a  fellow-pupil.  After  leav- 
ing Meadows  lie  was  employed  for  a  time  in  colour- 
ing the  engraved  fac-similes  of  Westall's  drawings, 
la  1808  be  accepted  an  oiler  from  Wedgwood  to 
superintend  the  engravers'  de[)artment  at  BtruTia, 
but  did  not  remain  there  long.  On  returning  to 
London  he  was  employed  on  large  Nporting  platen, 
and  engraved  several  subjects  in  lino  for  Knight's 
'  Pictorial  Gallery.'  Towards  the  end  of  bis  life 
he  relinquished  tlie  graver  for  water-colour  and 
miniature  painting.  He  died  December  15,  1859. 
His  best  plate  is  'The  Judgment  of  Paris,'  after 
Rabcns. 

WOODWARD,  Gkobok  M.,  an  English  carica- 
turist, boru  in  the  seoooid  half  of  the  IHth  century. 
Ub  earliest  works  uipeared  in  1792.  In  n\)7 
Kowlandson  engraven  his  'Copid's  Ifogic  Lan- 

thorn.'  He  caricatured  Mrs.  Billlngton  in  a  design 
called  'The  Mu.sical  Mania  for  1802.*  He  led  an 
irregular  life,  and  died  in  a  state  of  deKtitution  in 
an  inn  in  Bow  Street.  London,  in  1809.  Besides 
hie  eeparnte  plates,  ne  pubUued  the  fidlowing 
illuptratf'd  wutks : 

•  Klci  iitric  K\cursioi!S  ill  Knglainl.'  1T9S. 
•I,--  I'.riiri  t^:lv«■^;i<  il.'  l'-'*!, 
•The  Carii^ituri-  M.iff.iziue."  18<J7. 
'Comic  Works  iu  Proso  and  Poetiy.'  180ft 

WOODWARD,  Tboius,  ammal  pauiter,  was 
bom  et  FtodioN^  Woioeatefshiiei  in  1801.  He 


▼oollett 

was  a  pupil  of  Abraham  Cooper,  R.A.  At  the  age 
of  fifteen  he  began  to  exhibit  at  tlie  British  Institu- 
tion,  while  from  1822  to  the  year  of  bis  death  he 

\v:iH  seldom  absent  froiti  the  .\cademy.    fie  died 

at  Worcefitcr  in  1852.  Works; 

Turk.*  with  their  Cbnrf^ers.  1828. 

The  Chariot  Unce.  1»29. 

]I>ir-.  [Mrs.KMl  by  Wolvci.  1831. 

Drtiichni.-iit  of  Cromwelltan  Cavalry  surprised  iu  a 

l'iu<<i.    1S41.  A  Tempting  Fnseot 

Wel.sli  SLepht  rdcss  and  ber  Dog*.  1&45. 
Mazc-ppa.   1851.  Battle  of  Woieester. 

WOOLLETT,  WiixiAM,  an  eminent  Englisli  en- 
graver, was  boni  at  Maidstone,  August  1 5, 1 7-55.  1 1  is 
father,  by  d<  scent  a  Dutchman,  was  a  flax  drcssi-r, 
but  H  lottery  ticket  in  which  he  had  a  share  having 
drawn  a  prize  of  £5000,  ho  on  the  strength  of  it 
took  a  publio-hoaae  cdled  the '  Turk'e  Head.'  Here 
young  Woolfett  to  said  to  have  determined  his 
future  career  by  scratching  a  clever  Turk's  Tlr-ad 
on  a  pewter  pot  His  father  sent  him  to  London, 
binding  him  apprentice  to  an  obscure  engraver, 
Jolm  'Titmey  of  Fleet  Street  bat  he  owed  his  fine 
style  to  nothing  but  bis  native  genios.  By  an  in- 
telligent union  of  the  point  and  the  burin,  he  car* 
ried  landscape  engraving  to  a  perfection  unknown 
before  his  time,  and  still  uii. 'surpassed.  His  fore- 
grounds are  as  deep  and  vigorous  as  his  distances 
are  tender  and  delicate.  In  bis  exquisite  print* 
from  Richard  Wilson,  he  has  impressed  on  the 
copper  tlie  very  mind  and  feeling  of  that  classie 
painter.  Tlic  (alciit  of  Woollett  waw  not.  however, 
eoiiOiied  to  landscape  ;  he  engraved  historical  sub- 
jectM  and  jiortraitH  with  eijual  bUecessi.  Of  his  his- 
toricul  plates,  the  two  best,  perhaps,  are  those  after 
W^est's  '  Death  of  Wolfe,"  and  '  Battle  off  Cape  La 
Uogue.'  He  belonged  to  the  St.  Martin's  Lane 
Academy,  and  in  1766  was  received  into  the  In- 
corporated Society  of  Artists,  to  which  he  sub- 
sequently became  secretary.  On  November  27, 
1775,  he  was  appointed  engraver  to  the  king. 
WooUett  lived  for  maiiT  yaem  at  11  Gieen  Street, 
Iidceeter  Square,  and  later  In  Charlotte  Street, 
Rathbone  Place.  It  is  said  tliat  he  was  in  the 
habit  of  firing  a  cannon  from  the  roof  of  his  house 
when  he  had  fiuibhed  an  important  plate.  His 
character  aa  a  man  waa  exemplary.  Naturally 
modest  and  amiable,  ho  never  ccnsure<l  the  works 
of  others,  or  omitted  to  point  out  their  merit  He 
died  in  London,  May  23,  1785,  from  the  effects  of 
an  injury  received  some  years  bcfcti-  w  hilo  jdaying 
at  Dutch  Pins.  Ho  was  buried  in  Old  St  Paucros 
Churchyard,  a  plain  tomlwUMie  marking  bis  resting^ 
place.  On  this  stone  some  aooDymons  Tersifier 
wrote  the  following  in  pencil : 

"  Here  Wotillctt  rrnls,  <  i|]<  rting  to  Iw  saved  ; 
He  graved  well,  but  is  not  well  engraved." 

The  distich  may  have  had  some  part  in  bringing 
about  a  subscription  for  a  fit  memorial.  This  was 
executed  by  Thomas  Banks,  K.A.,  and  was  placed 
in  the  west  cloister  of  Westminster  Abbey.  The 
following  is  a  list  of  Woollett's  more  important 
platea: 

Oeorge  IU. ;  afi«r  Allan  Reimiay. 

Peter  Paul  Buoeas;  afttr  Van  Dyek. 

The  If erry  Villagers ;  after  Thomas  Jmm. 

.£neas  and  Dido ;  afur  Jonet  and  Mortimtr. 

A  Landscape,  with  Buildinga ;  after  JaJkn  Smitk  /  the 

*  Seoond  Pramiom '  print. 
Another  lAodicape;  afUr  Gtar/t  StmAj  the  *Fini 

Premium '  priat. 
The  Bay-macers;  after  tkt  «mm> 
Xhe  Apptfrgatbema;  iJUtrAt  mm*. 
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The  Rural  Cot ;  afltr  the  same. 

The  Spanish  Pointer  ;  after  Stuhbt. 

A  View  of  Snowdon  ;  after  Wilson. 

Celftdon  and  Amelia  ;  after  the  $amt, 

Ct-yx  and  Alcyone  ;  afUr  the  siime. 

Cicero  at  hi^i  Villa ;  after  tht  $am4. 

Solitude ;  djtn-  the  $am« :  hf  WittUlIt  mud  Etti$. 

Iv'iobe  ;  after  the  fame. 

Phaeton  ;  after  the  same. 

Apollo  and  tin-  St^naoug  ;  oftfr  Wilson  and  Mortuner. 

MnU'agiT  and  Atalautu  ;  after  the  savie. 

The  '  Jocund  Peasants '  and '  Meciy  Oottagen ' ;  qfttr  C. 

Duiart  ;  a  pair. 
Tlie  Fishery ;  after  Wright. 
Th«  lioiir-hunt ;  after  PilUment. 
Diana  and  Actajon  ;  after  I'll.  Lauri. 
A  pair,  Morning  and  Evening  ;  after  Steancvelt. 
Luukcape  with  »  WiudmUl ;  afttr  SoIomou  Huyidad. 
A  Ltudaupa,  via fliOBM and  alTailcirfoll;  ^HtAm. 

Carrtuei. 

Waclxith  and  the  Witches;  after  Zucoii--  :!/. 

Tht<  Euchantod  Castle ;  after  Claude :  by  fTootUtt  ud 

J  'irares. 

The  Teinplti  of  AjioUo  ;  after  thr  >-(tme. 

Koman  Kilififi-s  in  ruins  ;  after  the  sttme. 

Jacob  and  Ijil»aa,  or,  *  I^e  Grand  I'ont ' ;  after  tht  tame. 

The  Death  of  (iencral  Wolfo ;  after  Weit. 

Xbo  linttlc  of  I,a  IToguc ;  after  the  Mine. 

CharlcH  II.  laiuiiiiK'  at  Dover;  after  the  nune  (only  the 

etching  in  by  Wuolletc;  the  plate  was  finished  by 

■William  Sharp). 
The  Storm ;  after  Joseph  Vernet. 

For  a  complete  lint  of  Woollett'a  plates  and 
farther  detailH  of  Ih'h  c  iim  r,  Fee  the  '  Catalogiio 
Raisoon^  of  the  engraved  worku  of  William  Wool- 
lett '  (London,  1886),  bgr  Lonis  Fagan,  of  th«  Britbh 
Maseam.  

WOOLNOTH,  Thowas,  «i  Engliah  engiwrer, 
■wna  Imrn  in  17R5.  He  engraved  iiiniiy  tlicatrical 
portruita  after  Wageman.  He  died  after  1836. 
Amoqgat  his  plates  are: 

Hie  laf aat  SavkNor ;  tffUr  Ofmggio. 
Portrait  of  Oevartius ;  after  Van  Dyk. 

Eccc  Homo  ;  after  GuiJo  (V). 

WOOTTON,  John,  an  eminent  English  painter 
of  landscapes  and  ADimals,  was  born  towards  the 
end  of  the  17th  centary.  He  was  a  eoholar  of 
Jan  Wijck,  and  became  a  distinguisbed  artist  in 

tlie  liraiuli  wliiHi  ho  principally  pursued.  He 
excelled  in  spurting  siihjei.:t.s,  and  in  i>ainling  dogs 
and  horses.  Ho  w.asi  mucli  employed  at  New- 
market in  painting  the  portraits  of  racers.  Seven 
piatnns  of  Fox-hunting  by  him  were  engraved  by 
Canot  Hepaintedaportraitof  William,  Duke  of 
Cumberland,  with  the  routed  army  of  the  Pretender 
in  tlio  background,  which  Baron  engraved.  He 

Eainted  excellent  landscapes  in  the  styles  of  Claude 
orrain  and  Gaspard  Poussin.  He  designed  some 
of  the  illuatratioDB  ixt  tibe  first  edition  of  Gay's 
*  Fables,'  pnbKsbed  in  1797.  In  bis  latter  years 

liis  sight  failed,  and  bo  died  in  T.ondfui  in  1765. 
His  works  are  nuruf-rons  in  Knj^lisli  cwun try  houses. 

WOKLIDiiH,  TiU'MA.s,  an  Kufrlish  portrait 
painter  and  etcher,  waH  horn  in  1700.  lie  first 
practised  at  Bath,  drawing  miniature  portraits  on 
vellum,  in  pencil  or  Indian  ink.  He  afterwards 
painted,  in  King  Stree^  Covent  Garden,  portraits 
in  pastel  and  oil,  including  thnse  of  Mary  Siii:ire!*, 
Elizabeth  Canning,  and  Kitty  Fislier.  Meelinf;, 
however,  with  little  success,  be  abandoned  paint- 
UUC  snddevoted  himself  to  etching.  He  etched 
*The  Theatre  at  Oxford  as  it  appeared  on  the 
Installation  of  the  Earl  of  Westmoreland,'  in  1761; 
a  work  containing  a  multitude  of  heads  and  figures, 
mostly  portraits,  incluiling  one  of  llie  artist  him- 
self.   Worlidgo  adopted  a  style  modelled  on  that 
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of  Rembrandt.  His  prints  are  very  numerous, 
bat  chiefly  consist  of  liembiandtssqiie  beads^ 
and  portraits.  la  1768,  two  years  after  bis 
death,  a  series  of  mte  hundred  and  eighty-two  en- 
gravings of  antique  gems  by  him  was  published. 
A  complete  set  of  first  states  on  satin  is  now  a 
valuable  rarity.  He  has  also  left  an  etcbins  of 
'  Marcos  Tollius  Cicero,'  after  the  marble  aft  Oniifd. 
Ho  spent  part  of  his  later  years  at  Rath,  bat  died 
at  Hammersmith  September  23, 1706,  having  ex- 
hibited poitnits  with  the  n«e  SooistyiiithBtBaBM 
year. 

WORMS,  AiiTOV  voK.  See  WoBiniM. 

WORNUM,  Ralph  Nicholboh,  was  bom  at 
Thornton,  near  Durham,  in  1812.  Originally  in- 
tended for  the  bar,  ho  chose  art  as  his  jirofcssion 
when  he  was  twenty-two,  and  studied  for  five 
years  in  Municli,  Dresden,  Rome,  and  Paris.  He  set* 
Ued  in  Londoa  in  1840^  competed  at  the  first  West- 
minster Hall  Competition,  (where  he  was  honoor- 
ably  mentioned,)  and  in  \f<4Q  first  printed  that 
excellent  catalogue  of  the  National  Gallery  which 
has  served  as  (he  model  for  so  many  later  compil- 
ations of  the  same  kind.  In  1856  be  was  appointed 
keeper  of  the  Institution  to  which  he  had  already 
done  so  great  a  service.  After  bis  catalogue,  his 
best  known  works  with  the  pen  are  *  Epochs  of 
Painting,"  and  a  •  Life  of  Ilolhein.'  He  died  in 
London  on  the  16lh  of  Dec  ruber,  1877. 

WOROBIEFF,  Maxibe  N i kii  i:  a rncH, » Ba»- 
sian  punter,  wm  bom  in  1787,  and  was  s  popil 
of  Seinen  F.-8ohtschedrfn  and  ATex^eff;  bitt  inn 

f roved  himself  by  travels  in  the  Ea*t  and  Italy, 
n  1825  be  was  appointed  professor  of  perspective 
to  the  St.  Petersburg  Academy,  and  founded  therein 
a  school  of  landscape  nainting,  distingoished  by 
its  daring  colour.  He  died  in  1866.   Am^ay  lua 
works  the  following  may  be  noted : 
Quay  of  the  Neva  od  a  Summer's  Kigjht. 
View  of  Moscow  in  1818.  (flwuifty.) 
View  of  Constantinople. 

The  Subterranean  Chapel  at  I?ethlchem.    {He>inita<je  ) 
Interior  of  the  Church  of  trolfiotha.  {Hermitaat.)  1&24. 
Gatewny  of  the  Church  uf  the  ItedeeiBBr  StJanSalaB. 
View  from  the  Sabine  Mouotaius. 

WORSDALE,  jAHK8,sn  English  portrait  painter, 
was  the  scholar  and  reputed  natural  son  of  Sir 
Godfrey  Kneller,  who  dismissed  him  for  marrying 
his  wife's  niece  without  hi-^  consent.  lie  never 
arrived  at  great  excellence  in  art,  but,  being  gift«d 
with  humour  and  with  a  happy  disposition,  he 
made  friends,  and  was  sppointed,  by  thm  infla«noe^ 
master  painter  to  the  Board  m  Ordnance.  He 
painted  a  full-length  portrait  of  George  II.,  and 
presented  it  to  the  Yannouth  Corporation.  He 
published  several  poetical  pieces,  songs,  Ac,  be- 
sides some  dramatic  productions.  He  died  in 
London  in  1767,  leaving  instructions  Hut  his 
tombstone  sliould  be  thus  in^-x  ribed  : 

"  Eager  to  get,  but  act  to  keep,  the  pelf, 
A  firiend  toall  msBUnd  sornpt  himself." 

His  son,  also  a  painter,  succeeded  him  si  tb* 
Board  of  Ordnance,  and  died  in  1779. 

WOllSKV,  Thomas,  an  Englisli  fluwer  painter, 
born  in  ISl'J.  In  his  early  years  he  worked  at 
Birmingham  as  a  painter  on  papier-roachtS.  Aapifw 
in^  to  a  higher  art.  he  devoted  Iiimself  to  flower 
painting  about  1860,  and  obtained  a  good  practice, 
exhibiting  at  some  rf  ti  e  London  exhibitions.  Ilia 
death  occurred  at  JJinninfciiam  in  1875,  shortly 
before  which  he  had  been  elected  a  mOOkbef  Of  tM 
Royal  Birmingham  Society  of  ArtistaL 
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WORST,  Jak,  a  Dnioli  draagbtnnaii  and  painter, 

was  J)oi  ti  in  16'25.  In  company  with  liis  frioiid 
Jan  Liiigelbath,  he  passed  Bomo  time  in  Italy, 
making  druwingn  of  the  scenery  in  bistre  and  black 
chalk.  Some  of  these  lie  afterwards  used  for 
pictures.    He  died  in  Holland  in  1680. 

WORTUINGTON,  William  IIenky.  an  English 
line  enf^raver,  was  hont  aboat  17y5.  Specimens  of 
his  work  will  be  found  in  '  British  Muse  ini  M.itbles,' 
and  in  Pickering's  'History  of  England.'  Ue  also 
engraved  after  Stotbaid.  He  was  atiU  active  as 
late  as  1833. 

WORTHAN,  CireinTAK  Alvskbt,  was,  accord- 
in<j  to  Hiibcr,  a  native  of  Pnmenmia,  and  flourished 
about  the  year  1730.  He  was  instructed  in  en- 
graving by  Wolfgang,  and  at  the  agi;  of  twenty- 
five  waa  invited  to  the  court  of  lIcsse-CasBcl, 
where  he  was  appmnted  engraver  to  the  Land- 
grave. In  1727  nc  went  to  St.  Petprsburg,  wliere 
he  engraved  the  jioitraitH  of  several  princes  and 
jicciilr  about  the  court,  .^umng  otherBi  Wa  may 
naiuu  the  following  plates  by  him : 

Em«t  Ludwf  gr,  Ladgtin  of  BoMe-DamwIadt. 

\V(il'TF>l;s,  Fkans,  was  bom  in  Lierro,  Bra- 
bant, Uctuber  12,  1614.  After  receiving  some 
ilHOTietiMB  In  art,  1m  waa  aent  to  Antwerp,  to  tho 

•diool  of  Rub i'tiH,  wyif'rc  he  applied  himself  to 
landscape  paintiui;.  Ilin  subjects  were  generally 
taken  from  tiie  Forest  of  Si>ii,':iiL"),  near  BrnsBelf), 
wliich  he  fdled  with  an  historical  and  fabulous 

£()i)ulation.  There  are  altar-pieces  by  him  in  the 
elgian  churches,  notably  a  'Chriat  ^viog  tho 
Keys  to  St  Peter,"  in  8t  Peterli  at  Lonvain ;  and 
a  'Visitation,'  in  tlic  church  of  the  Augnstincs, 
Antwerp ;  but  he  is  Icaa  successful  in  largo  pic- 
tures than  in  small.  He  waa  employed  ns  court 
painter  by  the  Emperor  Ferdinand  XL,  but  coining 
to  England  in  1637,  and  the  Emperor  dying  in 
the  same  year  he  was  appointed  chief  painter  to 
the  Prince  of  Wales,  afterwards  Charles  II.  On 
the  breaking  out  of  the  civil  war  lie  returned  to 
Belgium,  and  was  in  1048  appoiiited  director  of  the 
Antwerp  Academy,  where,  in  1659,  Iw  was  killed 
by  the  uccidental  discharge  of  a  gun.  Four  land- 
scapes and  some  other  subjects  were  stohad  by 
Frans  Woutera.   Additional  works : 

Oopeobageo.     QaUtrg.  Yenii!«  ami  A<1onis. 
IkailUorL   QiatM  Jnit.   A  Conflagration  by  Mooaligbt 

(with  the  forj;n<l  signature  of 
A.  Van  der  Xeer). 
Tknaa.  MUrg.  The  Hantnsss  Diaoa.  1030. 

W0UTER8,  OovAB,  historical  and  landacape 
painter,  was  a  native  of  Flanders,  b  it  practised 
cliicfly  at  Rome.  Ho  flourished  towards  tho  end 
of  the  17th  century.  There  are  some  large-  prints 
by  him,  repreaeDting  views  in  and  near  Rome,  with 
figures.  Thdr  atyle  resembles  that  of  Callot,  and 
they  are  inieribeoi  fPoNfenb  CTovafwr,  <M.  et 
sculp. 

WOUTERS,  JaK'Hi,  called  also  Vomikku  and 
VOSMAKR,  was  born  at  Delft  in  1584.  He  was  an 
eatoellent  painter  of  landscapes,  which  he  quitted, 
however,  for  fruit  and  flower  painting'.  He  went 
to  Italy,  but  returned  to  Delft,  whore  he  married, 
beeanie  Deaii  of  the  Guild  of  St.  Luke  in  163.'^  and 
died  in  1641.  One  Dasiel  Vosmaeu,  perhaps  his 
son,  painted  landscjines,  views,  &c.,  and  flourished 
at  Delft  in  1651.  He  more  than  once  painted  tho 
disastrooB  explosion  of  that  jear.  An  example  in 
the  Delft  TowD-hall  is  mgum  Jkmid  Vctmtur, 


WOUTERSZ,  JonAKVBS,  an  obseoro  Dutch 

painter,  bom  at  Oudewater.  His  name  occurs  as 
a  citizen  of  Amsterdam  in  tho  civic  records  of 
1542.  In  tho  Rijks  Museum  at  Amsterdam  tliere 
is  a  picture  by  him,  representing  the  bureau  of  a 
Jurisconsult.  Tbehalf-obliteratediiiBeriptioBreBdB: 
johan:  i :  WOVT  :  an  :  15.  . 

WOUTIEHS,  (or  WOUTERS,)  Michelisa,  or 
Maghai.KXA,  a  native  of  Mous  or  Berghen,  and 
a  portrait  painter  of  tho  Flemish  school,  flour- 
ished in  the  first  half  of  tho  17th  century.  No 
details  concerning  her  are  known,  but  in  the  Vienna 
Oallery  are  two  half-length  figures  of  saints  (a 
'S.  .loachim*  and  a  '  S.  Joscpli '),  wliich  were  lung 
erroneously  .ascribed  to  Frans  Wouters.  They 
were  restored  to  their  rightfid  author  by  Horr  v. 
Engerth  in  the  new  Catiuogue.  Miohelina'a  por- 
trait of  the  Spanish  General,  Andrea  Cantetmo,  waa 
engraved  by  Pontius  in  1643. 

WOUWERMAN,  Jan,  was  born  at  Haarlem  in 
He  was  the  third  sun  of  Paul  Juosien,  and 
tho  younger  brother  and  pupil  of  Philips  Wouwer- 
man.  He  was  admitted  into  the  Guild  of  St.  Luke 
in  1655.  He  painte^i  so  naaoh  in  the  a^le  of 
Wijnants  that  his  pictures  are  often  ascribed  to 
that  master.  He  died  at  Haarlem  in  IGtjt'.  The 
Rotterdam  Museum  has  a  sandy  laudscape  by  him. 
it  is  signed  J.  W. 

WOUWERMAN,  Paul,  was  the  son  of  Pieter 
.Wouwerman,  and  waa  bom  at  Haariem  in  1657. 
He  Wis  educated  in  art  at  Antwerp,  where  he 
aflerwards  becanio  a  Carthusian  monk,  and  where 
he  lived  until  he  was  nearly  a  hundred  years  old. 
He  was  inscribed  on  the  registers  of  SL  Luke  in 
16C9-70.  He  died  about  1755.  There  baa  been 
aoote  dispute  aa  to  whether  he  were  the  aon  of 
Pieter  or  Philips  Wonwennaa,  but  the  evidence 
favours  the  statetnent  madeaibove. 

WOUWERMAX,  Philips,  was  bom  at  Haarlem, 
where  he  was  baptized  on  May  24,  1614.  Hia 
£ather,  Paul  Jooktsn  Woqwumah,  waa  a  native 
of  Alsmaar  and  a  mediocre  painter.  He  married 
three  times,  and  had  three  sons  by  the  third  wife, 
all  of  whom  became  painters.  PhilijiH  was  the 
pupil  of  his  father  and  of  Jan  Wijnanls.  At  the 
age  of  nineteen  he  elnped  with  a  youug  woman  of 
tho  old  religion  to  Hamburg,  where  he  married 
her.  At  Hamburg  he  stayed  for  a  time,  woridng 
in  tho  studio  of  Everard  Decker,  but  in  1640  we 
find  him  back  in  Haarlem,  and  receiverl  into  tho 
Guild  of  St.  Luke.  In  1643  he  buried  one  of  his 
children.  In  1642  a  pupil  of  bis  was  inscribed  on 
tho  Guild  hooka;  in  lol5  he  waa  finder  of  the 
corporation ;  in  1655  we  again  hear  of  a  pupil  of 
his  being  received  by  the  Guild  ;  and  th'^n,  on  May 
19,  1668,  we  liiid  the  record  of  his  own  funeral, 
which  co-t  tliirty-Heven  florins.  His  wife  survived 
liini  less  than  two  years,  being  buried  on  January 
22,  1670.  Her  funeral  cost  twenty-one  florinSi 
These  sums,  considerable  for  the  tim^  seam  to 
negative  the  idea  that  the  last  years  of  Wouwerman 
were  passed  in  poverty.  It  i-^  said  that  a  priest, 
one  Cornelis  fats,  helped  him  out  of  his  early 
diOicultics,  mi  l  1 1  him  on  the  road  to  comparative 
ease,  by  the  loon  of  a  considenble  sum  early  in  his 
married  life,  and  that  the  painter  never  ceased  to 
show  his  gratitude.  In  his  short  life  of  forty-nine 
years,  Wouwerman  did  a  prodigious  iimoant  of 
work.  Even  if  we  deny  his  authorship  of  one  half 
the  pictures  ascribed  to  him  in  tho  better  European  ' 
collections,  we  leave  him  with  at  least  500,  or 
about  one  for  every  three  weeks  dunqg  bistro* 
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ductive  ycAre.    His  pojailar  n  jiulation  doneiuls 

chiefljr  on  bi»  hones,  but  in  bis  linest  works  be 
riuma  btmself  ■  consummate  msster  of  composition, 

of  atria!  perNiH-c-tive,  and  of  artistic  anntonn'.  As 
a  natural  col'iiirim.  too,  and  as  a  tfchnical  jKiinter 
ho  lias  li  ul  f>  \v  L-  imls.  Atnonfj  hiH  jnipils  wero 
his  brother  Pieter,  Kourt  Witliolt,  Niculaas  Ficke, 
Jacob  Warnan,  aiid  Anlhuniu  de  Hoen.  The 
followiiw  iist  is  eonfined  to  bis  better  and  more 
aoeesflible  piotiires; 

AmsteidaBi.  M.lfm$ttim.  The  Victoriuus  Pessaats. 

,  „        Tliu  Whitu  UorM. 

„  M       I'll"  Driuking  FIsfle. 

„  „        The  Camp. 

{Ami  nine  more.) 
Uwlin.  Muitu».   Thu  iUdiug  Scliool. 

M  „        A  Uuutiiig  Meet. 

„  „       Uoncs  Ix'fore  a  Smithy. 

(And  three  more.} 
BrusMla.         I/Wjtkm.  Bpiso<le  of  the  Chase. 
DNSdSBa  QatUrf,  Armed  I'ea.<<antii  fighting  with 

Cavalry  (known  as  'Le  Pil- 
lage den  Reitera '). 
„        Cavalry  Skirmish,  near  a  Burn- 
iug  Windmill. 
0  K       Tbo  Stable  of  aa  Inn,  with 

Ca\-alic>i«  aboot  to  iDoint  and 

StMt. 

^  „        *LftCascado':  aAVntcrfiill  oud 

a  Wn^gou  with  five  Uoiaea. 
„  0        ThcrarrierV  Uhop;  *LagIDlta 

du  Mari'chril.' 
^  0       Camp  ncAT  a  Kivt-r. 

(.f  u,i  ,th..ui  -irty  others.) 
Ola^ywr.         (MEirjr.  Tiir  M  irkr*.  r,,rt. 

„  n       Lnii  Im  np.',  with  Horwmea. 

0  ^       Kuit  nt  TraveOsn. 

„  „  Hawking. 

UOHMllSSilBf; 
London.     -B-ggJ-**  J  The  Hay  Wain. 

The  Sutlrr'ii  Rooth  (tvry /m). 
A  Hunting  Party. 
^  A  Cavalry  Skirminh. 

^  A  Fair  in  the  OutsUrlS  «f  a 

Town  (very  fine). 
„  Till!  Hawking'  Tarty. 

Tilt:  ( Kiirricr. 
Travi'llrri  r.  .l)t>ril  by 
Daiwieh  Oall.    Halt  of  S|Hirtsiii<'n. 

Selling  FiMh  ut  .S^lie' 
M  Halt  of  Tntvollera. 

w         Sbrae  OMtslisBi  at  alTivride 
Ion. 

D  M  Two  Horsemen  near  a  Food- 

tain,  and  a  Ser^■!^nt-^laid. 

„  If  Pea'-ants  in  the  FirUlH. 

0  »  A  Courtyard  witli  a  I'arricr. 

0  0  Hiilt  of  a  Hunting  r.irty. 

l,  Thf.  Hetum  from  Hawking. 

w  JM.  CMttrf.    Inti  rior  of  a  8tnbIo  {ytrif  Jbu). 

0  0  On  the  Sra-xlioro  (rfo.). 

0  ff  Butt  of  <  )nic>  rs  (known  as  'La 

IJt'llf  Ijuii'  Tt! ' ;  very  Jine) 

0  n  Oath(rin(,'  I'.if/ijDts. 

„  w  Lnnil^ic'.i)"'     with  fuur-borae 

I  Cli.'iriot. 

•  „  „  A  l'.nttlc  >  I'i-y  fine). 

„  The  St.if  Hunt.  • 

•  Munich.  GtUlerj/.   Thf  Sta^' Hunt. 

If  ff        Intf  rior  of  !i  Stiihlo. 

(Auil  fiurt'i-H  dllierf  ') 
PlariSi  Loutre.    Tlu"  i;  .  if  Cr.is  •  it.  Hdlliml. 

IP  „      Di'p.irliiri  uf  a  Uuwkiug  Party. 

0  „       The  St.i^' Hunt. 

„  „       The  P.i()iii|?  School. 

0  „       Inb  rior  (if  a  StaUa. 

0  „      (_'a\!ilry  ("umhiit. 

Batanbuy.   Htmitaye.    iiidiug' School  in  the  open  air. 
0  „         Tr.ivelliuj^  Merchant*. 

0  „         Halt  of  Travclk  rH. 

0  0        Travellers  on  the  Sea-shore. 
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c;i.'Utgow.  tiiillay. 
IiOD<KNi.  JhUwiek  Oau. 


Petenboif.   Mtmittft.    8  <1'.iiT^  .-iml  Peasant*  fighting, 

ljuniiiii;  riiills  in  ttse  (li»tauc«. 
0  0  Depart uri'  fur  tlie  Ch.ise. 

0  0         The  Stiig  Hii!it  I  <nc  of  tbe 

diief  picluri  s  <if  the  naitaC^. 
0  0  Another  Stag  llunt. 

„  0  Lauds,  up.-,  with 

ili^  u  1.  in). 

(.  (  ml  /'lit  tit  t7i";V.) 

Vienna.  Gmlicry.   An  .Att^u  k  of  ICbtx  r*. 

0  0        Jtiiliiij,'  S<hiKil  and 

riitce  f(ir  Hi.rwu. 
0  0         liolib.  r.s  att:ickiDg  Tral«lla» 

n  n       Halt  of  Uantaoten. 

I'oadsB^e.  yf, 

WOUW£RMAN,  PiKi  ER,  was  tbe  son  of  Paul 
Joosten,  and  the  younger  brotlier  of  Philips  Woa- 
wormnn.  He  \va.s  roeeivrd  into  the  Guild  of  St. 
Luke  at  Haarlem  in  1G4G.  He  married  in  1G5-I, 
and  had  children.  He  must  bave  visited  France, 
for  in  some  of  liis  pictores,  Tiews  in  Paris  are  iotro- 
duoed-  It  is  possible  also  that  he  lived  for  a  time 
in  Antwerp,  where  liis  son  Paid  was  apprentice,!. 
Pieter  Wouwcruian  di.-d  about  16H3.  His  picturt  a 
are  often  ascribed  to  iiis  brother  Philips. 

Amsterdam.  H.  Mumim.  Assault  on  Koevordan.  1073> 

0  0         A  Hunting  pjirty. 

Porlin.  Mustum.   The  Siege  of  a  Town. 

A  Halt,  after  Hnin. 
A  Sandbank  and  Travellers. 
„  „         Seashore,  with  Figured. 

Paris.  Ixmm.   View  of  the  Gate  and  Tower  of 

Kede,FaiM. 

WREN,  Sir  CaROTOruKR,  was  bofii  at  East 

Kiioyle,  Wihs,  on  October  2C>,  1632;  died  in  London, 
February  25,  1723.  He  demands  a  place  in  thcsto 
pages  by  hia  doings  an  an  engraver.  At  one  time 
it  was  thouglit  by  some  critics  that  Wren  was  tho 
actual  inventor  of  uiezzutint.  That  he  worked  at 
it,  and  worked  well,  is  pretty  certain,  but  the  time 
of  hill  d.  ing  so  was  probably  nu  earlier  than  1G62- 
1G65.  Delabordo  euppoms  liim  to  have  become 
acquainti  d  with  tlio  secret  then  jiosscssed  by  Prince 
Hupert,  through  Evelyn,  Tiie  plates  a.'^cribed  to 
Sir  Christopher  are  only  two  in  nuniber ;  both  are 
heads  of  negroes.  Ot  one  Delaborde  girea  a 
capital  fikcdmile,  by  Qirard.  The  other  is  asmallar 
P^ate.  Itapressioiis  of  both  are  in  tba  British 
MuRi  iim. 

WUENK,  FliAN'Z,  engraver,  vvaa  l)om  at  Stn- 
hain,  in  Carinthia,  in  ITtiG.  He  learnt  hia  art 
from  J.  Jacobs  of  Vienna,  and  was  cni)>1nyod  as 
{irofcBsor  at  tbe  Engineers'  Academy  in  tiiat  city. 
Munvof  his  beet  plates  were  portraits  after  I'ligt-r; 
lie  al.^o  executed  a  '  Magdalen  *  after  (itnril.  n  1  i, 
and  a  landucape  after  Vemet.  Qo  died  at  \  icQua 
in  IHHtX 

WUIGHT,  Akdbkw,  seigeant  painter  to  Henir 
VIII.,  praotiaed  at  Sontbwark  early  in  that  king^a 

reign,  but  never  enjoj-ed  imif  b  f  pute. 

WUIGIIT,  Inioo,  whs  ail  Kii^lish  mezzotint  i  n- 
graver,  who  flourisbed  about  the  year  1770,  anil 
engraved  after  Morland,  Fraiis  Hals,  and  others. 
We  have  among  othera  the  following  prints  by  turn : 

nie  Fftiiiily  of  Van  Gi>vfn  ;  afttr  J.  ran  (ii'veit. 

Bt.  John  pn^aching  in  the  Wilderness ;  after  F.  Lauri. 

WRIOHT,  JoBN,  a  miniature  painter,  who  pracs 

tiRt'd  e:irly  in  tho  present  century,  exhibit. -.J  re- 
gularly at  tho  Royal  Academy  between  17l''>  at  .1 
1819.    About  18-jb  be  put  an  eml  to  his  own  life. 

WRIGHT,  John  .Massky,  was  burti  at  Penton- 
ville  in  1773.  At  the  age  <n  sixteen  he  was  intro- 
duced to  Stotbard,  who  encooraged  him  in  bia 
artistic  attempts.     Hemada  the  acquaintanoe^ 
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luc),  «.f  Kr-viT;iI  fdiitifiit  scciic-priiiitorH,  and  was 
engaged  towards  the  end  nf  tlif  cotitury  to  help  in 
the  scene-loft  at  Hu  Majtsty's  Theatre.  In  1808 
he  began  to  «zhibit  at  the  hoyal  Aoademy,  but 
aboot  18S0  lie  devoted  himaelf  to  water-ooloare, 
was  elected  ti  inoniher  of  the  Old  ScK-iety,  and 
.regularly  contrihuted  to  their  shows.  IIo  designer! 
a  great  many  book-illiiHtrations.  He  died  on  the 
IStli  May,  in  hie  ninety-third  year.  Three  of 
hie  water-colour  drawings  are  in  the  South  Ken- 
sington Mimenni. 

WKIGIIT,  John  William,  an  Enslish  subject 
painter  in  water-colonrH, born  in  I,i>!hr>ii  in  1H(I2.  lie 
was  the  Hon  nf  .John  Wright  tlic  niiniuture  painter, 
and  early  ren  ived  instruction  from  T.  Phillips^  R.A, 
Joining  the  Wuter-Coloar  Society  as  an Aseociate  in 
1831 ,  he  regularly  exhibited  there,  be(>oni{ng  a  full 
iiietnber  in  iHl'i,  atnl  serrotary  in  1845.  His  works 
al.so  apiiearcd  nt  tlie  Uoyal  .Xi  ailcuiy  from  1825  to 
1846.  He  O'  caHionally  puinted  miniature  portraits, 
and  worked  as  a  book-illustrator.  Specniicns  of 
bis  work  in  the  latter  branch  of  art  will  be  found 
in  Heath's  '  Book  of  Beauty,'  and  in  '  The  Female 
Characters  of  Shake8j)eare.'  Ho  dieil  in  London, 
J.imiary  14,  1818,  k-aving  his  family  in  8traitene<l 
circunistnnceH.  Two  of  his  water-colour  drawings 
are  in  the  South  Kensington  Museum. 

WRItiHT,  Joseph,  diatinguiehed  by  the  eobn- 
qnet '  Wright  of  Derby,'  was  bom  at  that  town  in 
1734.  He  came  in  1751  tn  Lcindon,  wliero  he 
became  a  Bcliolar  fir.it  of  Thoin;i.>i  Iludsim,  and 
aftiTwariln  >if  Murtiim-r.  On  leaving  the  latter  he 
returned  to  Derby,  where  he  established  himself  as 
a  portrait  painter.  In  17C5  he  sent  twD  c  uulle- 
liglit  and  iire  pieces  to  the  Exhibition  of  the  Incor- 
porated Society,  and  tho  following  year  exhibited 
thrt'f  tworv  of  tie-  s  iiiif  class,  one  of  them  the  well- 
known  'Orrery,'  now  in  tho  Derby  Museum.  In 
1778  he  visited  Homo  and  other  ports  of  Italy,  atnl 
retamed  to  England  in  1776.  Ue  then  first  aetlled 
at  Bath,  bat  retamed  to  Derby  in  1777.  In  tlie 

followiuij  year  he  exliibiti^d  tire  and  nioonlif^ht 
subjects  at  tiie  Koyal  Acadrmy,  an<l  iti  1781  ho 
was  elected  an  A.K..\.  In  1784  he  was  clioHen  an 
Academician,  but  did  not  accept  the  honour,  per- 
haps froni  aimoyance  at  Garvey's  having  received 
it  before  him,  but  more  probably  from  iear  of  tho 
duties  and  responsibilities  which  his  memhereliip 
might  entail.  In  17'<5  he  inriile  an  exhibitiun  of 
twenty- four  of  his  own  workw,  at  tho  great  room 
in  Spring  (Sardcns,  of  which  the  principal  picture 
represented  the  destruction  of  the  floating  bat- 
teries before  Oilmdtar.  He  died  at  Derby  in  1797. 
Several  of  Wright's  pictures  have  been  engraveil  ; 
some  are  in  nu-zzotint,  among  lhen\  'The  Hlaek- 
Smith's  For^'e,'  'The  Air-Piimp,"  and  'Tlie  (iladi- 
ator';  others  in  line,  among  them  'The  Dead 
Soldier,'  engraved  by  Heath,  and  a  scene  from  'A 
Winter'a  Tale,'  by  Middiman,  in  which  the  painter 
and  engraver  may  be  said  to  rival  Wilson  and 
Woolletl.  Other  subject  jiettiroK  by  him  are, 
•The  •Destruction  of  tho  Floatin;^  Batteries  at 
Gibraltar,'  *  Edwin  at  the  Tond»  of  his  Ancestor,' 
'  Belshazzar's  Feast,'  *  Hero  and  Leander,'  and  '  The 
Lady  in  Milton's  "Comas."'  Uis  'Eruption  of 
Vesuvius,'  and  *  Ulleswater,'  are  both  exoellent  in 
their  way.   Other  works: 

LoedoB.  IMtMiGmtt.  An  cxp«rtanni  iriUi  tlie  air- 
pump. 

»     JViif./Vr».<M{.  PortnJt  of  Sir  Biohivd  Ark- 
Wright 

„  m  Voftnat  of  Erasmus  Darwio. 

„  .  •  himaelf. 


WRIGHT,  .Tosivrn  Mi'  iiAn,,  a  S.  uftish  portrait 

f ainter,  biirn  in  tho  lirst  half  of  the  17th  o  ntury. 
lo  was  t  iti;;lit  by  JameRono,  and  at  an  early  age 
migrated  to  England^  where  he  soon  obtained  a 
good  practiee.  Some  yeat*  were  then  spent  by 
him  in  Italy,  and  in  ir>48  he  was  elected  a  mend)er 
of  the  Florence  Academy.  On  his  return  to  Kng- 
land,  he  painted  many  sitters  of  emineiiec  during 
tho  KeatoratioQ  period,  and  appears  to  have  held 
the  next  place  to  Lely,  to  whom  Wright's  portraits 
have  been  frequently  ascribed.  On  its  relusal  by 
Lely,  a  commission  to  paint  the  Judges  for 
tiie  Corporation  of  London  was  given  to  Wright. 
Ho  w^os  attached  to  Ijord  Castlemaine's  embaHsy 
to  Rome  in  1686,  and  published  an  account  of  the 
negotiations  with  the  Popo.  On  Iiis  return,  be 
found  his  repntatton  eclipned  by  that  of  Kneiler. 
Wright  is  the  '  one  WriL'ht '  whom  Pcpys  ho  un- 
favourably compares  with  Lely  ;  Evelyn  wpeaks 
more  respectfully  of  liini.  IIo  died  in  London 
about  1100.  Wright  was  known  by  various  paeu- 
donyms.  At  Rome  he  called  himself  'Michael 
Ritus'  {q.  v.),  and  is  so  registered  at  the  Roman 
Academy.  Ho  occasionally  described  himself  ns 
'St  otus'  or  'Anglus,'  and  on  the  back  of  one  ]ior- 
trait  as  'Jos.  uiick  Wriips  Londonensia  Pictor 
GaioliBegis.*  There  are  by  him: 

Hsnplim  Oeari  John  Lsm,  the  aotar.  1611. 

LmdoD.  JiraCAr.AlI.  noeusHoUMS. 
„       OanitkCUk  John  lAoy. 

Ltnnln'MZmL  Sir  Matthew  Hale. 

Full-length  of  Prinr«  Rupert,  ia  armour. 

His  nephew,  of  the  same  name,  was  also  a  por- 
trait nainter.  He  studied  in  Rome  and  praeused 

in  Ireland. 

WUIGHT,  RioiiARD,  marine  painter,  sometimes 
called  '  Wright  of  the  Isle  of  Nlan,'  wa^  born  ut 
Liverpool,  in  1735.  Without  any  advantage  of 
education,  he  acquired  some  skill  as  a  nainter  by 
his  own  goniuB  and  industry.  In  1764  tlie  Society 
of  Arts  olTcred  a  preminm  for  the  best  marine 
picture,  when  Wright  (  btainoil  tho  prize.  In  17G4 
he  gaino^l  a  premium  of  fifty  guineas  fur  a  sea- 
piece  from  which  WooUett  engraved  his  plate, '  Tho 
Fishery.'  He  was  a  member  of  the  Incorporated 
Society  of  Artists,  and  exhibited  with  them  from 
17r.5  to  1770.  He  died  about  the  year  1775.  A 
Freiu  li  c  opy  was  made  of  Woollett's  engraving  of 
'The  FiHheVy,'  and  the  name  (  f  Veriiet  aflix-'d  as 
tho  painter,  but  this  must  have  been  done  with- 
Ve  "  " 


wifi-  an  l  daughter  wore  also  painters. 

WiiUillT,  TilOMAS,  engraver  and  portmit 
painter,  was  born  at  Binniii,t;liam,  on  March  '2, 
1792.  Before  he  was  fourteen  he  was  apprenticed 
to  Meyer,  the  engraver.  At  tlie  end  of  his  time 
he  joined  a  fellow-pupil,  William  Thomas  Fry, 
whose  plates  he  took  up  at  the  etching  stage  and 
finisled,  Fr\ 's  name  alone  biMiig  placed  upon 
them.  .Mti  r  four  years  of  tliis,  he  left  Fry  and 
began  to  engrave  portraits,  for  whieh  he  had  a  real 
gift.  He  worke<l  chiefly  after  his  brother-in-law, 
George  Dawc,  H.  A.,  and  in  1882  went  to  St.  FOtem* 
burg  to  engrave  some  of  Dftwe's  pictures  there. 
Ill  182G  ho  came  home  to  England,  r»ut  four  years 
later  returned  to  St.  Pt  (ersburg  to  urran;:e  J  i  nve's 
atfairs,  and  stayed  tliere  lilteen  years,  painting 
portraits  and  engraving  them  himKclf.  A  series 
of  these  he  published  in  St.  Petersburg,  with  thtt 
titlu  '  Lcs  Ctiutemporaius  Russea.*  On  his  retoitt 
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to  Eogland  he  coinincnced  a  of  the  'InfaDt 
Herenies  *  of  Reynolds,  from  b  copy  made  by  bim- 

Belf  while  in  Russia  ;  hnt  lio  did  not  live  to  com- 
plete it.  lie  (lied  iu  London, March  ii0j^l849.  He 
was  a  memhcr  uf  tlie  AcadeniiiM  of  8t  Peterabnig, 
Stockholm,  and  Florence. 

WRIGHT,  Thomas,  a  portnit  painter  of  the 
18th  centuty.  Little  ia  known  of  him  beyond  the 
fact  that  Richard  Wilson,  B.A.^  was  Ills  pupil.  A 
portrait  by  him  in  t'lc  Bodleian  diowB  tliat  bis 
abilities  were  rospcctuble. 

WTENBROECK.    Ste  UutkkbBOOOE. 

WTT£WA£L.  See  Uitkwaau 

WUCHTBRS,  Abk&bam,  (or  Wvotsbs,)  was 
bom  about  lGlO-15,  iu  Holland,  ajul  in  1038  ac- 
companied his  brother-in-law,  Kurt'l  v.m  MatidcT, 
to  Dcnniarlc.  lie  soon  made  a  reputatioi:  us  a 
portrait  painter  at  Copenhagen,  and  was  much 
employed  by  Christian  IV.  mi  his  ooori  I>is> 
appointed,  however,  at  not  being  named  court 
painter  wnen  a  vacancy  occurred,  he  retired  to 
Sonic,  wh<rc  he  workod  instil  his  death.  Ho 
painted  over  lifty  portraita  of  the  King,  bia  family, 
and  other  persons  of  rank,  many  of  them  being 
wggraved  by  Haelwwb.  He  died  at  SorSe  in  1683w 
The  Copenhagen  Gaflery  oontdns  portraitB  by  him 
of  Prince  Wuldemar  Christian  and  tlie  minister 
Gersdorf  (?),  and  there  is  a  'Lust  Supper'  by 
liini  in  the  church  of  Soroc.  In  1675  he  supphcd 
several  illuatrationa  for  a  Danish  translation  of 
Jakob  Cuts,  and  perhaps  engraved  them  himself. 
Magler  also  ascribes  a  few  eioniMn  to  bim. 

WUEZ.  SeeVuKZ. 

WUGTKIIS.    See  WccnTEits. 

WULFUAGEN,  FaxNZ,  born  at  Brenien  in  1020, 
was  an  obseUN  scholar  of  Rembrandt,  and  painted 
after  the  maimer  of  bis  master.  He  died  in  1678. 

WULFBAAT,  Maboawtba,  daughter  of  Matliijs 
AVnlfraat,  was  born  at  Arnheim  in  1678.  She 
ptiirilcd  in  the  style  of  Netscher,  producing  por- 
triiits  and  small  historical  and  mythological  pictures. 
A '  Cleopatra,'  a '  Semiramis,'  and  two  pictures  with 
wood  nymphs,  by  her,  are  in  existence.  She  died 
in  1738. 

WULFRAAT,  Mathijs,  (or  WrLFRAET,)  w&a 
bom  at  Arnheim  in  1648.  lie  was  the  .son  of  an 
eminent  physician,  who  meant  him  to  follow  the 
same  profession  ;  but  ho  was  devoted  to  drawing, 
and  his  father,  gelding  to  Im  bent  placed  bim 
under  Abraham  Dtepraam,  a  painter  of  bamhoeeiatf. 
He  himself,  however,  painti^d  cnnvorsatioiin,  and 
polite  afisc  mblies  ;  also  small  portraits  and  domebtic 
subjects,  which  were  held  in  ^cat  esteem  in 
Amsterdam,  where  be  chiefly  resided,  and  where 
he  died  in  1727. 

WURBS,  Karl,  was  nn  architect  and  landscape 
painter,  who  practised  at  Prague,  M'here  ho  was  a 
nrufesHor  in  the  Academy  and  director  of  the 
uallery.    He  died  at  Prague  in  1876. 

WUBMSER,  NicoLADS,  a  native  of  Strasburg, 
was  one  of  four  jpaintera  who  worked  in  the  14Ui 
century  for  the  Kmperor  Charles  JY.  at  Karlstein, 
near  Prague.  His  collaborators  were  Theodoric 
of  Prague,  Procop  Kunczo,  and  Tommaso  da 
Modena.  Wunnser  was  a  favourite  with  the 
Emperor,  and  is  mentioned  in  ancient  records  of 
1359  and  1360  is  enjoying  certain  privileges  from 
him.  Of  th(>  works  executed  at  KarlHt^-in,  those 
ascribed  to  Wtirmser  are  tlic  largo  fre^Oue^  in  the 
BotlilH  ','f  tiio  window  archt'B  of  the  chapel.  They 
consist  partly  of  scenes  from  Scripture,  partly  of 
single  tigoM.  Thew,  though  omoh  damaged  by 
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time  and  neglect,  arc  remtikable  for  A  certain 

impressive  dignity,  in  spite  of  ^eir  queer  drawing 
aTid  tlelicient  sense  of  beauty.  In  thf>  Vienna 
Gallery  there  is  a  'Crucilixion,'  originally  painted 
for  the  high  altar  of  the  castle  chapel,  at  Karii^tein. 
It  has  been  ascribed  by  Van  Mecbel  and  othMi 
after  him  to  Wunnser,  but  has  been  also  given 
to  Theodoric  of  Prague.  The  altar-piece  of  1376^ 
in  the  Qallery  of  the  Estates  of  Bohemia,  at  Pragofl, 
is  generally  given  to  Tbeodolio,  but  SOmAWlitem 
ascribe  it  to  Wurmser. 

WCRSCH,  Johann  MEi/rnion,  was  bom  at 
Buochs,  in  Nidwalden,  in  1732,  and  painted  « laige 
number  of  pictures  for  Unterwalden  cbnrebes  aa 
well  as  for  private  perHons.    lie  died  in  1798. 

WOST,  JoHASS-  HiaMucu,  was  burn  ut  Ztirieh 
in  1741,  and  rc(  rived  his  first  instruction  from  a 
house  painter,  after  which  he  went  to  Holland, 
and  there  foand  patrons  and  employment  He 
next  spent  two  years  in  Paris-,  and  then  returned 
to  Zurich.  Ho  painted  naiure  under  tranquil 
aspects,  being  especially  successful  with  IbUage 
and  water.    Ho  died  in  1821. 

WUST,  Karl  Luowio,  was  a  German  engiaTer, 
who  flounabed  about  the  year  1760.  Among  otlier 
prints,  be  engraved  a  nlate  representing  'The 
Martyrdom  of  8t  Bartliolomew,'  alter  Uatteo 
Preti. 

WUTKI,MiciiEL,  (or  Wutky,)  landscape  painter, 
was  probably  bom  at  Tuln  in  1739  (others  sigr  at 
Krems  or  Stflin  in  1738).   He  studied  at  Yiemia 

under  Meytens,  and  lived  for  a  long  time  in  Italy, 
and  painted  somewhat  in  the  style  of  PhiUpp  Hac- 
kert.    lie  died  at  Vienna  in  IS'I'.i. 

W'W'V'r.  MrvRV,  an  English  subject  and  por- 
tniit  p  i  ;i  '.  1  :ji  at  Thickbrocmi,  near  Lichtaehl, 
September  17, 17d4i.  He  early  lost  his  father,  and  in 
1811  was  sent  to  London  by  his  guardian,  Francis 
Eginton,  the  glass  painter,  to  study  art.  He 
worked  in  tlio  schools  of  the  Academy,  and  also 
in  Uie  studio  of  Sir  Thomas  Lawrence,  receiving, 
for  the  latterpart  of  the  time  he  was  with  him,  a 
salary  of  £300  a  year.  Betoming  to  Binningham 
in  1817,  he  practised  portraiture  llterc,  at  Liverpool, 
and  at  Manchester,  succcKsively.  In  1825  he  came 
back  to  London,  where  he  remained  for  some  years, 
until  he  was  obliged  to  go  to  Leamington  lor  his 
health  in  1834.  Thence  he  went  to  Manchester 
to  paint  Bome  portraits,  and  in  the  spring  of  1896 
was  struck  by  paralysis.  He  never  recovered,  and 
di'  d  at  Prestwieli  in  1840.  His  pictures  appeared 
at  tbo  Roy.-il  Academy,  at  the  British  Institution, 
and  at  Suffolk  Street,  between  1817  and  1888. 
There  are  by  him  : — 

Chester.        The  CastU.    Portrait  of  T.  Harrison,  Archi- 
tect. 

Olascow.         GaUerv.   The  rhilosopher.  1832. 
ManSastiT.       „       TigUaaea.  UM. 

WYATT,  Thomas,  brother  of  Henry  Wyatt,  was 
bom  at  Thickbroom  about  1799.  He  studied  in  the 
schools  of  the  Royal  Academy,  and  practised  por- 
trait  painting  witb  little  success  at  Birmingham, 
Liverpool,  and  MaiiclieHter.  Ho  was  secretary  to 
the  Midland  Society  of  Artists.  Towards  the  end 
of  Ilia  life  he  settled  near  Lichfield,  where  bo  died 
after  a  very  long  illness,  July  7, 1869. 

WYCK.   See  WucK. 

WYGMORE,  John,  Abbot  of  Gloucester  (MS8. 
Cotton,  D-nnit.  VIII,)  in  the  14th  rentury,  had  a 
series  of  portruita  of  English  kioKs,  down  to 
Edward  IL,  painted  for  bk  great  dinmg  baD,and 
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ia  said  to  have  been  coiiuiBi  M  *  limner  and  am- 

broiderer  liitnself. 
WYKE.  SeeWiJCK. 
WYI^.  voM.  See  Vohwil. 
WTUB,  RoBiST,  a  kndteaiw  and  aabject 

fainter,  who  by  liis  art  sliould  Ix?  claR«od  witli  the 
'rench  school.  lie  was  born  in  IH.'i'J,  in  tlio  Isle 
of  Man,  and  wliile  still  a  child  was  taki-n  by  liis 
parents  to  America.  His  first  instruction  in  art 
WAS  received  in  the  PenaqrlTWiia  Acadamy,  and 
he  worked  for  some  time  as  an  ivory  carver.  In 
1866  he  came  to  Europe,  and  continued  his  studies 
in  Paris,  where  bo  became  a  piijiil  of  H  irye.  He 
fben  settled  at  Pont  Avcn,  Finistcre,  and  in,a<ie  IiIh 
mark  aa  a  punter  of  Breton  scetie.s  and  pcu.santry. 
Bis  woika  apmared  at  the  Salon,  where,  in  1872, 
he  waa  awarded  a  medal  for  'Li  Sorci^  Bre- 
tonne.'  Ho  died  of  aa  tiWDiinnt  on  the  131b 
February,  1877. 
WYNANTS.  See  WuNASl* 
WYNEN.  SeeWiJNEN. 

"WYNFIELD,  David  Wilkii,  painter,  waa  a 
mod-nephew  of  Sir  David  Wilkie,  and  was  bom 
ni  1887.  He  studied  at  first  with  a  view  to  taking 
orders,  but  in  1856  determined  to  ])o  [lainter,  and 
entered  the  studio  of  T.  M.  Leigh.  Ho  lirst  ex- 
hibited in  1859,  and  in  1863  sent  to  the  Royal 
Academy  '  The  Meeting  of  Edward  IV.  and  Eliza- 
betii  WMdville.'  IVom  that  tiine  onward  he  was 
a  constant  exhibitor,  painting  chiefly  historical  and 
tragic  subjects,  with  occasional  excursions  into 
gum,  A  caiefii],  conaoieirtioiw,  though  someirtiat 


heavy-liaiided  artist,  bis  f^troni;! Ji  lay  in  lii-^  solid 
simplicity  of  style,  but  he  £iuie<i  as  a  coiourist.  He 
died  May  96^  1887.  Amoog  JaS»  worin  we  may 
mention : 

Laat  Homcuts  of  OliTer  GromweU.  {Foster  OoU*  £, 

Kensington  Museum.) 
BuckinghAm  murdered.  1872. 
The  Liulyo'8  Knight.  1873. 
Visit  from  the  Iuqui«iton.  1875. 
The  New  Curat*.  1877. 

WYNQAEBDE.  See  Van  dsn  WmKiAODi. 
WTNTRANOK.  See  WinmucK. 

WYRSCH,  Jean  Melchior  J  iSRpn,  painfrr,  biirn 
in  1732,  was  the  founder  of  the  Academy  of  I'liint- 
ing  and  Sculpture  at  Bc.san5on,  and  professor  of 
that  institution.  In  the  Besan^on  Museum  there 
are  several  of  his  pictures,  chicfiy  portraits  of  local 
celebrities.  He  was  one  of  the  victims  in  the 
massacre  of  Slant/,  September  9,  1708. 

WYTEWELDE,  van,  a  painter  wl>n  seems 

to  have  enjoyed  somo  repute  at  Qhent  in  tlie  middle 
of  t  he  15th  century.  He  is  known  to  have  been  at 
work  in  1466. 

WYTMAN.  SeeWuTMAW. 

WYTTENBACH,  FRiKPmcn  Akton,  painter  and 
etcher,  was  bom  at  Treves  in  1812.  He  was  a 
pupil  of  Karl  Ruben  and  of  Stbadow.  In  1832  lie 
returned  to  Treves  front  Dttsseldoi^  and  for  a  time 
devoted  himself  to  architectttral  pieces,  but  finally 
took  to  painting  animals,  especially  in  bunting 
pictures.  He  has  left  some  etcliinga.  He  died  at 
TrAfesinieiS. 
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XANTO  AVELLI,  Fu\N(K.y:o,  a  majolica  painter 
of  the  16tb  centunr.  He  was  a  native  of  Bovigo, 
but  worked  at  Urbmo.  There  are  platee  by  bim  in 

tlin  rampnna  Collection,  in  the  Louvre. 

XAVEiiY,  FuAXS,  imiiiter,  wna  the  son  of  Jan 
Baptist  Xavory,  tlio  sculptor,  who  floiiriHheil  in 
Holland  in  tho  latter  part  of  the  17th  century. 
Frans  became  a  member  of  tlie  Pictura  Society 
at  tho  Hague  in  1768,  practised  for  somo  time  in 
that  city,  and  later  in  Amsterdam  and  Rotterdam. 
He  studied  first  under  his  uncle  Gerhard  Joseph, 
and  afterwards  under  J.  do  Wit 

X  A  VERY,  Geruakd  Josepb,  painter,  waa  the 
brother  of  Jan  Baptist  Xaverv,  tbe  actUptor,  and 
uncle  to  the  brothers  Frans  and  Jakob.  He  was  a 
native  of  Antwerp,  but  settled  in  Holland  and 

i)ractiscii  at  the  Hague,  becoming  a  ineinher  of  tho 
'ictura  Society  in  1741. 

XAVEKY',  Jakub,  was  born  at  the  Hague  in 
1736.  He  was  tho  son  of  Jan  Baptist  Xavcry,  the 
sculptor,  and  tho  pupil  of  Jakob  de  Wit.  He 
practisod  at  Amsterdam,  Breda,  and  tho  Hague,  and 
passed  .some  tiiiio  in  I'aris.  Occa.sioti.»lly  lie  imi- 
tated tho  manner  of  Bcrchom  in  his  landscapt-s,  and 
approached  closely  to  his  master,  Jakob  dc  Wit, 
in  his  feinied  bas-reliefii.  He  painted  portraits  of 
several  cBstingnished  persons,  among  tiiem  If. 
Braamcamp  and  tlic  sculptor  Crcssant,  He  died 
towards  the  end  of  the  loth  century.  In  the  S. 
Kensington  Museum  there  is  a  '  Vase  of  Fmit  and 
a  Vine  Branch  *  by  him. 

X I M  EX  KZ  DONOSO,  JosRr,  (or  JuAN,)  a  Spanish 
historical  painter  and  architect,  was  bom  at  Con- 
Buegra  in  1628.  His  father,  Antonio  Xime.vkz, 
taught  him  the  cleninnts  of  painting,  and  lie  re- 
ceived furtiier  instruction  in  the  school  of  Fran- 
cisco Fernandez,  at  Madrid.  On  the  death  of 
Femandes  he  went  to  Itome,  where  bo  ramained 
for  seven  years.  He  afterwards  retamed  to  Madrid, 
and  practised  for  a  time  in  the  srhool  of  Carrono. 
He  puintetl  sevenil  frescoes  in  collahoratiun  with 
Claudio  Coello.  lie  Hiicceeded  Francisco  Uizi  as 
painter  to  tho  Chapter  of  Toledo,  and  rcpainlci 
tho  altar-piece  by  Itizi  in  the  church  of  St.  (Jim  m, 
which  excited  the  indignation  of  ids  profeaaioaal 


brethren.  Ho  died  of  apoplexy  at  Madrid  in  1690 
and  was  buried  in  the  church  of  Saint  Gines. 

XIMENEZ,  FBAHcnco,  u  Spanish  historfeal 
painter,  was  born  atTarazona,  Arat,'nri,  in  159^.  lie 
studied  painting  in  that  city  and  in  Konie.  Ke- 
turning  to  liis  own  country,  he  w.is  eiiiplo\<'<l  to 
paint  two  largo  pictures  for  the  cathedral  at  Sara- 
gosea.  He  died  at  Saragossa  in  1666,  and  I«ft  his 
fortune  to  educate  the  orphan  sons,  and  to  provida 
dowries  for  the  daughters,  of  painters. 

XIMENEZ,  J.  F.     Sco  Fkuk wr.!  z  Navabmtb. 

X 1 M  E  N  EZ,  P.  A.   See  A  v  h\ u,  X  i  m  kn  kz. 

XLMENEZ-ANGEL,  Joskk,  a  scholar  of  Antonio 
Bubic^  of  ToledO!|  suoceoded  Claudio  Coello  tm 
painter  to  tiie  eattusdra]  of  that  city  in  1696.  He 

painted  frescoes  in  the  Hertnitago  of  Sonseca.  repre- 
senting incidents  in  tlie  Ufc  of  the  Virgin,  and  tho 
work  was  considered  crcditalilc  ;  he  also  painted  a 
'  St.  Anthony '  for  the  parii^h  of  St.  Bartholomew 
at  Toledo,  and  other  suhj^-cta  from  sacred  his'ory. 

XIJULENEZ  DE  ILLESCAS,  Bernab^,  a  Spaoisb 
historical  p  lintcr,  waa  bom  at  Lucenain  1613,  and 
from  his  inf  incy  Hhowed  a  disposition  f  >r  art.  Ho 
entcrCHl  (ho  army,  however,  and  when  stationed  ia 
Italy  his  fondness  for  drawing  and  painting  revived, 
and  for  six  years  he  studied  the  works  o£  tbe  great 
masters,  and  became  a  tolerable,  if  not  a  very  good, 
painter.    On  his  return  to  Spain  he  painted  for 

Srivatc  ncrsotiH,  and  diel  while  occupied  on  his 
rst  public  work,  at  .Vndnjar,  in  ICiTl.   L-  oriardo 
Castro  and  Miguel  i'arrilla  were  his  scholars. 

XIMENO,  Jn>iKF,  a  Spanish  draughtsman  and  en- 
gmver.  made  the  designs  for  the  sun^tuous  edition 
of  8olfB*8  *  History  of  the  Conquest  of  Mexico,* 
published  at  Madrid  in  17^3,  andalsofortho  edition 
of  the 'Galatea'  of  Cervantes,  pabltsbed  in  1784. 
Ho  was  living  and  at  work  in  1791. 

XIMENO,  Matias,  a  painter  of  Old  CaatUloi. 
He  was  a  pupil  of  Vincenso  Chfdoebo,  and  flonr* 
ished  about  the  middle  of  tho  17th  century.  He 
painted  four  lateral  altars  for  the  .Jcronyinites  of 
Si'^iienza,  representing  'The  IncarnatiMn,"  'Tho 
Nativity,'  'The  Epiphany,'  and  '  The  Presentation 
in  the  'femple.'  His  'Conversion  of  St.  Pad,* 
doted  1652,  is^  perbs{M,  his  best  work. 
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YAIIIA,  BBN  Mabmuo,  an  Anb  painter,  Uviog 
•boat  129«,  who  ez«eatod  one  bondrad  and  one 

miniature  pictures,  iiliistrntint^  fho  Anoc<l<>los  of 
Uariri,  which  aru  now  in  tlio  Frcmh  National 
Idbrary. 

YANI'lZ,  llKRNANliO,  (or  Yanbs),  was  a  tmtive 
of  Abnt-  lina  in  La  Mancha.  He  flOQiished  about 
the  year  1631,  and  appeara  to  have  etudiod  under 
Leonardo  da  Vinci.  About  the  year  mentioned, 
ho  WHS  i  lintiiiL,'  in  the  cathodnil  of  Cuonca,  for 
the  cathedral  treasurer,  Gomez  Carillu  do  Albomoz, 
a  man  of  considerable  judgment  in  works  of  art, 
who  had  viaited  Italy.  The  death  of  Yanea  ia 
supposed  to  haTe  oocnrred  between  1650  and  1660. 

YATES,  Thomas,  an  Etl^^Iish  marin  •  j-ainfer  and 
drauglitsuian,  Wiis  bum  in  the  latter  half  of  the  18tii 
century.  He  served  in  tiic  Hjyal  Navy,  in  whidi 
ho  rose  to  the  rank  of  Lieutenant,  and  practised 
art  as  an  amateur.  Between  1788  and  1794  he 
exhibited  sea-pieces  at  the  Boyal  Academy,  and 
also  publislied  a  series  of  drawings  of  '  Celebrated 
Naval  Actions.'  lie  wa.s  Kliiit  in  u  •[uarrfl,  and  died 
in  1796.    IJis  widow  was  the  famous  actreHS. 

YEATES,  Geoboi,  an  English  engraver,  who 
flourished  in  the  reign  of  Charles  I.,  and  is  known 
by  a  portrait  of  George  Mountaigne,  Bishop  of 
London  and  Archbisliop  of  York, 
t  YEATES,  Nicholas,  nn  obBcure  English  en- 
graver, who  flourished  about  1080,  and  who,  in 
conjunction  witli  John  Collins,  executed  a  few 
portraits,  among  them  one  of  the  Ptn^uaultuy 
Qeneral,  Sir  William  Waller. 

YELLOWLEES,  Wiixiam,  a  Scottish  painter, 
was  born  at  Mrllcrstain  in  1796.  He  came  to 
Edinburgh  in  1812,  and  studied  there  under  William 
Shiels,  the  animal  p.uiit<  r.  He  began  practice  as 
aportraitpainteraadaooabeeame  popular,  winning 
fbe  sobriqtiet  of  *tiie  littie  Baebum,'  partly  by  the 
small  size,  but  more  by  the  cxcell< m  e  of  liis  work. 
He  painted  in  Edinburgh  for  about  fifteen  years, 
and  then  moved  to  London,  •where  ho  met  with 
much  Buccesa.    Prince  Albert  was  among  his 

Satrone.  He  contributed  twenty  portraits  to  the 
ioyal  Academy  between  1829  and  1845.  He  died 
in  London  in  1866  (?).  There  is  a  portrait  by  him 
in  the  Scottish  National  Portrait  (Jallery. 

YEPE&  ToMAa  d&,  was  a  native  of  Valencia. 
He  ezoelled  in  painoiig  flowers,  fruit,  fish,  and 
gamob  Then  am  mtay  d  bit  wona  in  the  private 
colteetiona  at  Madrid,  flerille,  and  In  bis  natxre 
city.    Ho  died  in  1674. 

YKENS,  Fbans,  born  at  Antwerp  in  1601,  was 
an  excellent  painter  of  flowers,  fruit,  and  dead 
game.  He  studied  under  hia  uncle,  Oataa  Beert, 
and  dfterwards  in  France.  In  1680-81  be  waa 
of  the  Guild  of  St.  Luke  in  his  native  town,  and 
about  1666  worke<l  f  »r  a  short  time  in  Brus.'^els. 
He  is  said  to  Iimnt  <lii d  in  iHstri  -s.  <1  i  ircnnistaiu'cs 
in  1693.  In  the  Vienna  Gallery  there  is  a  tlower- 
piece  by  him,  in  the  Berlin  Museum  a  study  of 
fruit,  in  the  Madrid  GaUenr  a  pictoie  of  dead 

fame,  fruit,  Ac,  and  in  tba  moBhagtJBi,  Petera- 
urg,  a  fme  panel  of  Itife  abe^  tiw  'Fnrdiaae  of 
Provisions.' 

YKENS,  JiM,  paintwr,  waa  bom  at  ikntw«fp  in 
VOL.  II.  8  b 


1626.  He  was  the  son  and  pupil  of  Pieter  Ylmw 
the  elder,  and  pr.ietiaed  first  as  a  Bculi)ior.  At 
I.ierre,  in  the  clmrt  h  of  the  Beguinee,  there  is  a 
'(  rnturioii  .'it  the  Feet  of  Christ'  by  him.  It  ia 
•  i;:rie<i.  .Jithanncs  Y/ons,  Inv.  et  F.  1651. 

YKENS,  LAiruKNcK  Catiiahike,  the  daughter 
of  Jan,  w.!H  b  .rn  at  Antwerp  in  1659.  She  excelled 
in  painting  flowers,  fruit,  and  insects.  She  waa 
received  into  the  Guild  of  St.  Luke  in  1687.  In 
the  Madrid  Gallery  arc  two  of  her  jiicces,  each 
consisting  of  u  landsca(>e  in  a  medallion,  surrounded 
by  a  garland  of  fruit  and  flowers. 

YKENS,  PiKTER,  the  elder,  nainter,  waa  Imih  at 
Antwerp  in  1599,  and  died  in  1649.  No  detaila  as 
to  his  lif-'  and  works  are  known,  and  ho  is  chiefly 
nnieiiiliered  as  the  father  of  Jan  Ykcns,  and 
grandfather  of  Pieter  Ykens  tlic  younger. 

YKEN'S,  PiSTKB,  the  younger,  painter,  was  the 
son  of  Jan  Ylcena,  and  was  born  at  Antwerp  about 
1648.  He  was  probably  his  father's  pupil.  In 
1672  he  became  free  of  the  Guild  of  St  Luke,  and 
in  1689  Uean,  but  escaped  onice  by  paung  a  fine 
of  sixty  jHitacoM  ond  tiie  promise  of  a  '  picture 
painted  in  his  best  manner.'  In  1671  he  married 
a  daughter  of  the  painter  Peter  van  Bredael,  and  by 
her  bad  twelve  children.  He  died  in  1696  or  1696. 
The  following  works  by  him  arc  known : 

Antwaq^         Munuw.   St.  Catharine  dispntiug  with 

the  Philoswipliers. 
„  „        Portrait  of  Jan  Baptist  Grcyjii. 

n  ,1        Portrait  of  Janss^ns  tie  Hujocl, 

iu  a  frame  carved  asd  cm* 
blazoned  by  Jaa  Baptist  da 
Wiee. 

I  The  last  Sapper. 

Saint    Theresa,  aicaed  PIT. 
YktM  JtntHior  tt 

Hia  son  and  pupil,  Pnm  Jav,  also  practtoed  at 

Antweip. 

YOLI,  (or  Yolk).  See  Jou,  Amtomio. 
Y'ONGKIND,  JOBAK  BkmBOUK   See  JOHmRD 

(Supplement). 

TOUNG|  JoHV,  bom  in  1755,  was  a  mezzotint 
engraver  and  deaignar,  but  is  better  known  for  his 
omlines  of  celebrated  English  Pfotnre  Galleries. 

Amongthcso  arothe  StafTorrf,  AngcrKtein,Grosvenor, 
Lei<  o>iter,  and  Miles  Collections.  Hia  best  mezzo- 
tint is  after  Mortimer's  picture  of  the  lij,'ht  between 
Broughton,  the  prize-tighter,  and  StevenHon,  coach- 
man to  Sir  William  Wyndham.  He  exhibited  some 
mezzotint  portraits  at  the  Academy  in  1794.  John 
Young  was  Keeper  of  the  Uritish  Institution,  and 
WMs  an  ;u:ti\i'  ]ir  inioter  uf  tlio  Artists' Benovdsnt 
Fund.    He  <licd  in  London,  March  7,  1826. 

YOUNG,  Tobias,  an  English  landscape  painter, 
exhibited  at  the  Academy  in  1816  and  1817,  and 
(tainted  the  scenery  for  Lord  Barmnore's  private 
llicatre  at  Wargrave.  practised  for  some  time 
at  Southampton,  to  which  town  and  its  neighbour- 
hood his  reputation  was  chiefly  confined.  In  the 
Southampton  Town  Hall  there  is  a  '  Judgment  of 
Solomon^  by  bhn.  He  died  in  1824. 

YPEREN,  Kakel  vav,  or  YPH^IS,  CiiAi:i.f;s  u', 
painter,  sculptor,  and  architect,  wus  bom  ut  Yprcs 
m  1610.  Ha  travelled  for  improvwnent  in  Italy, 
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and  is  said  to  havelieen  Rfmpil  of  Tintoretto.  Van 

Mainl-  r  nAVH  tluit  Ilia  «ieatli  wu8  caused  ^y  liis 
Bt.;ili!nii,i<  liim^t'lf,  in  a  Jit  of  delirium,  at  a  b  unjUft 
givfd  in  liiH  honowr  by  the  artists  of  Courtrai,  in 
1663  or  1564.  Some  of  his  works  arc  to  be  seen  at 
YptU,  a  Peter  and  Paul,'  in  tho  clturch  of 
8t  Peter,  and  an  '  Adoration  of  tho  MacH*  *t  the 
hospital,  among  otlicra. 
YKIARTK.    See  luURTE. 

YSENDYCK,  ANtVlMK  Van,  painter,  bom  at 
Antwerp  in  1801,  waa  a  pniol  of  Van  Bree.  lu 
1823  he  won  the  Roman  j^nsion  at  the  Antwerp 
Academy,  and  after  n  term  in  Italy,  worked  for  ton 

years  in  Tai  ia.  HewaR  a  nnMiibi>r  of  ttie  Acadcmiea 
of  Anistcnlam  and  Antwerp.  He  became  director 
of  tbe  AcmKiny  at  Mons  in  1840,  and  died  at 
Bnuaela  in  1876.  Among  his  pictures  wo  may 
name  a  'Christ  Blessing  tho  Children,'  a  '  Charity,' 
and  a  portrait  uf  Van  Breo.  Several  examplea  of 
his  work  are  at  Versailles. 

YSSELSTEVN,  A.  K.,  a  D.itdi  artist  of  tho  ITtli 
century,  known  only  bv  tho  piulure  uf  a  dead  cock 
in  thoSoUeiaahaim  Galleiy. 


TUNO,  Amtoiki  Roviiit,  eallad  Ltnnmv,  en- 
graver, was  born  in  Paris  in  17B9,  and  was  a  jiijjiil 
of  Gros.  In  1824  and  in  1834  he  exhibited  vig- 
nettes at  the  Salon,  after  drawiqgB  by  Mvtria, 
Chasselat,  Colin,  and  Choqoet. 

YUNK,  Enbioo,  jpainter,  waa  bora  at  Turin  in 
1840.  Ho  studied  first  at  the  Academy  of  Turin, 
and  afterwards  in  Paris,  under  0<5rome  and  Pirot. 
lie  painted  <  lji(  lly  R<  '-iics  frum  Italian  peasant  life, 
and  Kubjects  gatbcrcd  diirin;;  Inn  travels  in  Turkey, 
Spain,  ami  Egypt.  Towanis  the  close  of  his  life 
he  worked  mainly  in  Rome  and  Pisa,  in  which 
latter  city  he  died,  November  18, 1878. 

YUSO.    See  hwu.K  Ycso. 

YVART,  BauimjIJIN,  painter,  born  at  Boulogne 
in  1610,  was  a  member  of  the  Maitrise  and  of  tlio 
Academy,  into  which  ho  was  received  in  1GC3.  Ho 
waa  employed  on  tho  decorative  paintings  iu  Sallo 
1G9  of  the  palace  at  Versailles,  and  the  Vetvailiea 
Museum  haa  a  '  Cousecralion  of  Louis  XIV.'  and 
'  Sicgo  of  Oouai' by  him.  Uedied  Daoamber  ISth^ 
1690. 
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ZAAGMOOLEN,  Martinur,  wjw  a  nalivK  of 
Holland.  Ho  waa  working  from  1640  to  IGOO,  Itul 
nt'itlifr  Ill's  hirtliiilaco  nur  tin;  laastor  under  w  Iniiu 
li>^  Htiulied  is  known.    lioiibruken  cuIIh  him  a 

1>aiiii«!r  of  liiHtory,  and  deecrilieH  u  '  Lust  Jii<lf;nicnt' 
»y  liiiu.   He  was  the  maater  of  Jan  LuikeD,  the 
vngnvcTi  and  of  MioUel  van  If  aaaeher. 

ZAAL,  L  or  J.,  wri«  a  Flemish  cnf^ravor  of  the 
latter  part  of  the  ITtli  Lcutury,  by  wUuni  we  have 
a  hirge  etcliit)g  itflor  a  Buar-hont, by  Snyden,  Its 
date  npficars  to  ho  1673. 
Z.VANUKDAM.  See  Saenbkdam. 
ZAfiKLLi,  AmOMlQ^  (or  ZabaolioO  v^  ar  born 
at  Florenee  abont  the  year  1740.  Ho  engraved 
several  portraits  for  tho  collection  ptihli«hod  hy 
Francesco  Allegrini,  at  Florence,  in  17G2 ;  and  sonic 
plates  after  the  principal  picturw at  Naples:  among 
them  tlie  following : 

If ary  Magdalene ;  after  OueraM. 


Thc'Ftight  into  Bg^;  tMtrOmioBim. 
Tiie  Meeting  of  Chrin  ana  81.  John ;  aJUt  tkt  tawu. 
Xbe  Tbraq  mujt  at  the  Tomb  of  Olmat;  ^fttr  Ann, 


Camud. 

ZABBLLO,  GiovAKN'i  Francesco,  an  engraver, 
was,  aooording  to  Orlandi,  a  native  of  fiergamo. 
and  flonriahed  aboat  the  year  1646.   Ho  maikea 

his  prints  with  a  die  and  the  date. 

ZACCAGNA,Tl"Kri.V(),  a  Florentine  painter,  who 
flourished  alimit  15M.  He  was  a  puiiil  of  Luca 
Signurelli,  and  painted  a  '  Burial  ana  Ascension  of 
tlie  Virgin '  in  tho  choir  <^the  cathedialof  Oortooa. 

ZAGCUE'fTI,  Bkunabdino,  was  a  punter  of 
Betrgio,  who  flourished  about  1523.  Ho  has  been 
call'  ti  a  disc  iple  of  Raphael,  and  is  also  said  to 
have  worked  with  Miclielaugelo  in  the  Sietine 
chapel.  His  picture  of 'St.  Paul'  in  tho  church 
of  Saa  Proaporo^  at  Bcggio,  is  in  the  atyle  of 
GaroMa 

ZACCIILA,  Paolo,  *il  Vecchio,'  was  a  native  of 
Lucca,  where  ho  worked  from  about  1520  to  l[)'.'>0. 
He  probably  studied  at  Florein  ■•,  f.ir  hin  \vorkH 
show  traces  of  the  influence  of  Ghirlaiidajo  and  of 
Fra  Bartolonimeo.  There  arc  several  altar-pieces 
painted  by  him  in  the  cburohea  at  Lucca,  which 
proTS  bun  to  have  been  an  artiit  of  some  ability. 
Works: 

Barlia.  Mutfum.  Virgin,  Child,  and  St.  John. 

Loorm.  Caiktdral.   St.  Petrouilla. 

f,  S.  \tlvadore.    Tho  AflccnKioD. 

„  J'inacoleca.    The  AMumption.  1527. 

„  S.  MiehtU.   Marriage  of  the  Virgin. 

H  iPiffiw  ;S(ii<if .   Nativity.  1519. 

Parii.  Loutre.   Portrait  of  a  Muxteian. 

His  son,  Lorenzo  m  Fkrro  Zaccuia,  called 
Zaccuia  il  Giovang,  an  indifferent  painter  and 
engraven  also  practised  at  Luocak 

ZACCXjLINi,  Padre  Mattio,  waa  bom  at  Oesena, 
in  the  RomRO  States,  about  1590,  uid  painted  per- 
spectives, in  which  ho  is  said  to  have  instructed 
1 'onicnieliiho  and  Nicolas  I'uussin.  IIo  became  a 
Theatiue  monk,  and  his  principal  works  are  in 
the  dmroh  of  that  order,  on  Monte  Cavallo.  He 
wrote  Bome  treatises  on  perapective,  the  menu* 
script*  of  which  are  in  the  Baiberini  Library.  He 
died  in  IftSO. 

3b  2 


ZACUTLEVEN.    See  SAmBVBM. 

ZAECH,  Bkrnard.  a  German  engraver,  etched  a 
set  (if  ruins,  after  Jonas  Umhach.  There  u  alno 
by  him  a  small  original  ]ttndscai>e  with  ligiires, 
animals,  and  ruins.  Brulliot  mentions  twelve 
pieces,  designs  for  goldsmiths'  work,  consiating  of 
Vases  and  Goblets,  mariced  B.  Z.  1581,  and  whieb 
he  snspecte  to  be  by  Bernard  Zaech.  One  Daniel 
Zaech,  a  painter,  goldsmith,  and  engraver,  was 
also  at  work  in  IGl.'i. 

ZAENUEDAM.    See  Raekiikdam. 

ZAFFONATO,  Alkssandko,  an  Italian  engraver, 
who  flouiishfid  about  1730.  He  eogniTed  Baptiael'a 
*  Judgment  of  Solomon,*  and  a  few  other  plates. 

ZAFFONI,  GIOVAKNI  Mauia,  better  known  as 
Caldicuaui,  was  a  Friulan.  ami  lloiirished  between 
1534  and  1670.  Ue  wa-i  an  iioitator  of  Ponleiiono 
and  Pomponio  Amalteo.  The  well  of  the  font  in 
tho  cathedral  of  Pordenone  was  painted  by  him  in 
1534  with  four  scenes  in  fresco  from  the  lives  of 
Christ  and  John  the  Baptist.  In  1542  he  painted  in 
diwfi  inper  a  Nativity,  various  S  lints,  atid  a  Patron 
in  armour  in  tho  Church  of  Pissancana,  Friidi. 
This  fresco  was  taken  by  Ridolfi  for  the  work  of 
Pordenone.  In  the  year  1656  he  decorated  ttra 
Montereale  Chapel  in  Pordenone  cathedral  with 

freseoes  from  thf  lives  of  Ciirist  and  flie  Virgin; 
antl  llie  church  of  tiie  S  uitiHsiina,  in  thi-  saiiio  city, 
with  frescoes  from  Old  Testament  History.  In  tho 
church  of  Montereale  are  a  Kcrics  of  frescoes 
painted  by  hjin  some  time  iirevious  to  1570;  they 
were  valued  in  that  year  by  Pomponio  Amalteo, 
and  ZSaffbni  was  then  dead. 

ZA(;ANELLI.    See  Dei  Zaoahilu. 

ZAGKL,  M.    See  Zatzinokii. 

Z.\(iO,  Santo,  a  native  of  Venice,  wa.s  brought 
un  in  the  school  of  Titian,  and  worked  about  1660. 
lie  painted  sonie  frescoes  and  altar-pieces  for  tho 
churches  at  Venire.  An  altar-|'ieiH\  in  the  churr  li 
of  Santa  Caterina,  representing  Tobit  and  the  Aiigi  l, 
may  be  specially  named. 

ZAUN,  JoiiANN  Kaiil  Wit,llKLM,  archa?ologiHt, 
architect,  and  painter,  was  born  at  Rodenberg  in 
Hesse  in  1600,  and  firat  inatructed  at  the  Academy 
of  Oasael.  In  18224  he  was  in  IhiriB,  where  he 
ottendt  d  the  ateliers  of  Oros,  Chabillon,  and  Bertin, 
arid  then  proec  cdeil  to  Italy,  studying  nt  Rumo, 
Naples,  Pcitiiiieii,  i;c.  Afti  r  his  return  he  decor- 
ate<l  tlio  new  palace  at  Cassel,  and  brought  out  a 
book  on  the  ornaments  and  paintings  of  Pompeii, 
Ilcrculaneum,  and  Stabiae.  In  1830  he  returnol  to 
Italy,  and  spent  ton  years  in  drawing,  excavating, 
and  inspcctmg  antiquities.  In  1839  he  visited 
Greece,  and  shortly  afterwards  publielied  a  con- 
tinuation of  [ii»*  work  on  the  Pompeian  remains. 
In  1860  he  travelled  in  France,  England,  and  the 
Netherlands,  studying  ancient  miniatures.  He  died 
at  Berlin,  .Vngust  22,  1871.  Zahn's  writings  had 
a  considi  rable  influence  on  the  course  of  modern 
(lerman  industrial  art.  He  did  not  confine  himself 
to  the  stu<ly  of  the  antique,  but  endeavoured  to 
direct  the  attention  of  his  coontiymen  to  the 
beauties  of  medi»val  and  renaissance  ornament, 
and  was  the  snthor  many  important  works 
besides  those  aboye  mentioned. 
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ZAHN,  Lmmio,  genre  painter,  wh  bom  nt 
Muni'  It  in  1^30,  and  died  in  16SS.  Among  bis 
best  viirks  wore : 

IV.isant  <';irl      ILirvi  <t  Tirae. 

Tbe  Emperor  SlaximiliAn  at  the '  Martia'a-waod.' 

ZAIS,  GicsEi  TE,  was  a  native  of  Venice,  and 
studi'-'l  under  Frincesco  Zucccrelli,  dur;:;,'  his 
residence  in  that  city,  lie  painted  landscapeh  and 
battle-pieces  with  considerable  sucoeee.  He  died 
•t  an  advanced  age,  in  1784.  There  is  ft  picture 
by  him  in  tli>'  Venice  Academy. 

ZAMA'  oifS,  Ei  rAiiDO,  a  Spanisli  painter,  was 
bom  at  liilbao  in  1842.  He  was  a  iiujiil  of  Balaca  and 
of  F'  d'-rig'i  Ma  lrazo,  in  tlie  Academy  of  San  Fer- 
nando at  Madrid,  and  afterwards  of  Mftissonier. 
He  painted  scenes  from  life  in  thr  lOth  and  17th 
centuries,  often  dealing  with  monks  and  friars,  and 
mostly  roniic  in  character,  but  seldom  without  a 
touch  of  rn  ili'  •'.  Af:  r  F<;rtuny,  he  was,  fKjrhaps, 
the  most  brilliiint  nieiiibcr  of  the  group  of  painters 
to  which  the  new  SpaniMh  Rchool  owis  its  vitality. 
In  'The  Edooatton  of  a  Prince,'  his  peculiar  com- 
bination of  vivid  colour,  sparkling  exeeotion,  soond 
dnwing,  and  keen  though  genial  patiro,  is  to  be 
ssen  at  ita  best.  Bis  death  occurred  at  Madrid  in 
1871.  Among  Us  works  w«majmentiMi: 


IhaBrtrf  oftlNlVanMiii  (Ai<st«ltaeai{fMCfimiiAA 

VtbtrL)  1801 
IhaKfaig's  Favourite.  1881 
TheGateoftiieMMiaateij.  188». 
Hie  OoodPtator.  MM. 
nialIdncalionor»njiM.  UWl 
flatooio  Lore.  1870. 
The  Father  CimfessorB. 

ZAMiiONI.  Matted,  was,  according  to  Crespi,  a 
native  of  Bologna,  and  floorished  about  the  year 
1700.  lie  was  one  of  tbe  ablest  disciples  of  Carlo 
Cignani,  and  painted  history  with  considerable 
skill.  He  hail  .(,'ivf  n  i^ronf  of  talent,  in  two  alt«r- 
picc'  s  for  the  (■iiiirth  of  San  Niccol6,  at  Kimiiii, 
when  he  <lii'd  in  the  prime  of  life. 

ZAMBRAKO,  Auosao.   See  Llera. 

ZAMBRANO,  JirA!l  Lttis,  a  Spanish  painter,  was 
born  at  Conlova  towards  the  i  lo^ie  of  the  IGth  cen- 
tury. He  was  a  disciple  and  fulKiwer  <>f  Pablo  <le 
CespedcH.  His  principal  wurksare  iti  the  cathedral 
at  Cordova,  in  tne  ohuroh  of  the  convent  of  Loe 
Hartyros,  and  Id  tbe  Oolegio  do  Santa  Oatntina. 
He  settled  at  Seville  about  the  time  of  the  de:ith  of 
Cespedes,  in  li'iOH,  and  there  painted  several  altar- 
pieces  and  three  Inrgo  jticturcH  upon  the  staircase 
of  the  convent  of  San  msilio.  He  died  at  Seville 
in  1639. 

ZAMORA,  JrAv  pr,  a  native  of  Seville,  flour- 
iHhe.i  from  about  1C50  to  1671.  He  distingnished 
himself  as  a  painter  of  landsenp''^,  finbellishcd  witli 
historical  figures,  in  which  ho  appears  to  have 
iniit  iJcl  the  style  of  the  best  masters  of  the  Flemish 
Bchool.  Some  of  Uia  beat  pictures  are  preserved 
in  the  Episcopal  Palace  at  Seville.  There  was  also 
a  DiKno  Zamoua,  who  painted  at  the  inttrr  part  of 
the  inth  century  in  the  cathedral  nf  Seville,  but 
nolliii'.ir  further  in  known  of  him. 

ZAMORA,  Sancho  DB,  was  a  painter  who  flour- 
ished towards  the  close  of  the  15th  century.  In  the 
t  baprl  of  Santiago,  in  Toledo  Cathedral,  there  IS  an 
altar-piece  painted  by  him  in  1498. 

ZAMPEZZO,  Giovanni  BAriisrA,  was  bom  at 
Cittadella,  near  Basaano,  in  1620,  nn<l  studied  at 
Venice,  under  Jacopo  Apollonio.  He  was  a  huc- 
'^cHsfiil  ittdtator  of  Jaoqpo  da  Ponte^  and  painted 
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some  ahar-pieoes  for  flw  ebmebes  st  Bsissaa  H« 

died  in  I7<y>. 

ZAMI'IERL  D  'MF.st(^-t,  (or  Savpieri.) commonly 
kriown  as  L>  MrSiCfiivi.  wis  b 'TO  at  Bologna  in 
1581,  and  was  placed,  when  young,  under  the  tuition 
of  IHonysius  Calvaert ;  but  being  treated  with 
severity  by  that  master,  for  copving  a  drawing  by 
Annibale  Carracci,  he  prevaited  on  bis  father  to 
remove  him  to  the  acad-my  of  the  Carracci,  where 
Quido  and  Albani  were  then  students.  On  tlje 
first  award  of  a  prize  after  his  admission,  Domeni- 
chiao  was  bailed,  much  to  bis  own  astonidiment,  as 
tbe  snecessfiil  candidate,  and  diis  trinnph  ineitod 
him  to  greater  assiduity.  Ho  contracted  an  in- 
timacy witli  Albani,  aMd  on  leaving  the  school  of 
the  Carracci,  they  visited  toL"  tii>T  I'.irni  i.  Modena, 
and  lieggio,  to  study  <  orr.  .  gio  and  I'armigiano. 
On  tliMT  rstom  to  TOl'j.L^tia.  Albani  went  to  Rome, 
and  was  soon  afterwards  followed  by  Zampieri. 
Cardinal  Agucchi,  Zampieri's  first  patron,  cmphiyed 
him  in  his  palace,  and  alpo  gave  him  coininissions. 
While  in  Home,  Domeiiichino  was  a  fre<^ueijt  vis-.tor 
of  -\nnibale  Carracci.  who  was  then  engaged  in  tbe 
Famese,  and  painted  from  his  cartoons.  He  also 
painted  'The  Death  of  Adonis,'  from  bis  own  de- 
signs, in  the  garden  loggia.  The  health  of  Anni- 
bale becoming  daily  worse,  he  had  to  pass  on  many 
commissions  to  bis  6ch<jlars,  tmd  it  was  by  his  re- 
commendation that  Guido  and  Domenichino  were 
engaged  by  Cardinal  Borghese  to  paint  the  frescoes 
in  Sui  Oregorio.  Cardinal  Famese  also  employed 
the  latter  in  some  works  in  fresco,  and  he  was  com- 
missioned about  this  time  by  Cardinal  Aldobrandini 
to  decorate  his  villa  at  Frascati,  where  hepainted 
ten  frescoes  from  the  historjr  of  Apolla  The  nest 
work  of  Domenichino  was  bis  famous  'Commonien 
of  St.  Jerome,'  painted  fbr  the  principal  aH«r  of 
San  Girolamo  delta  Cariti,  and  long  considere'd  the 
»ei-ond  picture  in  Rome.  The  reputation  Domciii- 
chinohad  aC'|uirid  liad  already  i  xcit'-d  thej.  alotisT 
of  some  of  bis  contcmporarien,  Laufranco  in  par- 
ticular, and  it  was  now  increased  by  the  applause 
bestowed  on  this  picture.  Disgusted  with  their 
cabals,  be  returned  to  Bologna,  where  he  passed  a 
few  yt-nrs  in  the  tranquil  exercise  of  Iiis  tal-  nts. 
Pope  Gregory  XV.,  however,  invited  him  back  to 
Rome,  and  aupointcd  him  jirincipal  painter  and 
aidiitect  to  tJie  Pontifical  palace.  Domenichine 
died  in  1641.  In  tbe  first  half  of  tbe  19th  eentuy 
his  re]iiitation  with  amateurs  almoHt  rivalled  tliat 
of  Raphael.  With  the  ailvance  of  knowledge,  and 
the  improvem'-nt  of  taste,  bin  works  have  now  fallen 
to  a  truer  level.  The  following  is  a  list  of  tbe  more 
important: 


Bologna. 
FlosBDoa. 
» 


Ftmetltem.  The  Madonna  del  Boaaiio. 

„  Mariyrdom  of  St.  Agues. 

t^U.  His  own  Portrait. 

„  Portrait  of  Cardinal  Agucchi . 

PUH.  The  Hagdaleuo. 

^  Landfloapes— 'The  Bepoee  of 
Yeoos  *  aed  *  Diana  and  Ae> 

OfaMoFsRsla.  ChffA.  Uvw  of  Bt.  Mllos  and  8k  Bav 

tholomew— /iY.««>?«, 
London.        IM.Otit.  LandKcafios-^Thc  AngA  Sad 

Tobia.t '  aud  '  St.  G«ocfe  aad 

the  Dragon.' 
„  Bridgtmtler  Oalt.  Ohri«t  beariog  Uis  Ocoak 
n  n  n      I'AndwMpe  with  Oalfislo. 

„  „  „  Landscape— FiabstS. 

„  „         «     St.  Franois  of  Asilsli 

M       Jjprd  Carlisle.     St.  John. 
M  DyUct  ^ Qtvtland.   SuMunah  in  tbe 
Hodaaa.         GaUtrf.  Female  MafidaBu 
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Zuiotti 


 ^OmBkUi. 

OykAAMNu  BnlgMl* ftom  the  life  of  St. 
Jurauins. 
Tb»amriitk  AngtL 
Ondamiwtfam  of  Adam  ud 

King  David. 

Araeamm  <l  the  Yirgin  and 
GfaUd  to  81.  Anthomr  of 


n 
If 


l» 


SbBadwmhtiip  to  Heama. 
Ooubatof  HeraalMiad 


•  wdThnolaon. 
»  i»      The  IMamph  of  Love. 

»  M      BiaaUo  aod  Armida. 

M  ^     n      HwAia  among  the  Sbepberda. 

Petenbnrr.  BmmUiigt   IlMAflRDlvaooof  thellafd»> 

Boom.      &^lig|i-^^dyjadgrti  Ikwa  tte  Ufa  of  8k. 

It       .  ,  ^<<h'<rait.  1!lu»0Bamgd8B«t8l.  Jn 
M        Af.  BorghtM,  SiaOk  aad  hi 

M  M  fiMldflaaqmringOolUth. 

M        ■PM.ArMMk  naaaoaa— NaidMus  ;  ApoUo; 

Ymut  and  AdonU. 

ZAN.  BnuiABBL  an  engtsTw  nMUtuMoad  in  the 
•  AbeoedBrio,  ia  said  to  bsve  flonriahed  about  tbe 

year  1571,  and  to  Luvo  marked  liis  jirintfl  witli 
the  initials  £.  Z.,  and  tho  date.  (See  ulso  Zaech, 

BeKN'ARD.) 

ZAN  AUDI,  Gkntilk,  waa,  accoidiiur  to  Orlandi, 
a  nalivo  uf  BuloKna,  and  a  papil  of  Maro  Antonio 
Francoaohini.  She  possessed  an  extraordinary 
talent  for  copying,  but  also  painted  historical 
piotnrea  of  her  own  composition. 

ZANCARLI,  Pni,iri!iLos,(or  Giancabu,)  was  an 
Ocnamental  drau^'htHUian,  who  flouriaibed  about 
1624.  Among  hia  worka  were  twelve  plates  of 
antiqne  foliage  for  friezes.  Many  of  hia  designs 
were  engraved  hy  Odoardo  Fialetti. 

ZANCIII,  Anionio,  born  at  Este  in  1639^  was 
a  acholur  of  tho  niituralist,  Francesco  Ruschi. 
In  the  Scuola  di  San  liocoo,  Ve&io«|  is  his  chief 
performance,  tho  'Prayer  of  San  Rooeo.'  In  tiie 
Academy  of  Venice  there  arc  two  of  hia  works, 
'Job  upbraided  by  his  WiiV,'  and  'The  rrodit^al 
Son.'  A  sketL-h  for  a-.i  ■  .Vssumptiou  of  tho  Virgin  ' 
is  in  tho  UfTizi.  He  died  in  1722.  Fr.  Trevisani 
and  Fi>'tro  Negri  wers  his  pupils. 

ZANDER,  Caxmom  Eddard,  painter  and 
architect,  was  bom  at  Badegast,  in  Anhalt,  in 
1849.  He-was  first  brought  up  to  finning',  l)nt 
abandoned  that  imrHuit  to  study  painting  at  Munieii. 
In  he  jointed  Dr.  Schiuiper  at  Antitsoho  in 

Abyssinia,  lie  assisted  the  latter  in  hia  acientitic 
punnita,  and  made  drawinga  of  animala,  plants, 
costumes,  and  landscapes.  Tin;  roi^ent  Ubi6  en- 
nobled l>im,  and  gave  him  conimand  of  the  artillery 
in  tho  hitllo  "f  Dchda  agaiiist  King  Theodore. 
After  the  buttle,  however,  Zander  went  over  to 
Theodore,  who  made  him  governor  of  the  fortified 
iaUwd  of  Gragorai  and  gaardian  of  the  treaaury 
and  archives;  in  1868  he  was  made  liiniater  of 
War,  hnt  died  hi  September  of  the  same  year 
at  .Mulkntto. 

ZANETTI,  Conto  Antonio  HabU,  sometimes 
called  GiBoiJUfo  to  distbguish  him  from  hia 
nephew,  was  a  VeneHan  nobleman,  celebrated 

hotli  for  Ilia  collections  of  work«  of  art  in  !  fur  liis  ' 

own  worlt  as  an  amateur  engraver,    llo  wan  buru  | 


at  Venice  about  1080,  and  was  taught  drawing  as 
an  aecotnplishment  At  tho  age  of  fourte«n^he 
etched  a  set  of  twelve  original  plates,  representing 
heada  and  furures,  which  he  dedicated  to  Dr.  Mead. 
He  afterwaras  travelled  in  Italy,  France,  and  Kng- 
laiid,  .studying  tiia  best  collections  in  eacii  country. 
With  tiio  a»si«tance  of  olherH,  he  published  a  great 
number  of  engravings  on  wood,  in  chiaroscuro,  a 
nrooeaa  which  ho  is  said  to  have  re-discovered 
from  the  drawings  of  Raphael,  Pamiigiano,  and 
other  ma.st'TH,  many  uf  wiiich  ho  had  purchased 
at  tho  Hrde  of  the  Arundel  Gdlcction.  These  cuts 
are  divided  into  two  sets,  and  altogether  consist  of 
ninety-nine  prints,  with  the  portrait  Zanctli 
engraved  by  Faldoni  after  Rosalba,  as  firontispiece. 
Zanetti  was  also  a  writer  upon  art.  He  dir,l  at 
Venice  in  1757.  lie  marked  his  prints  with  a 
mmiogram,  composed  of  an  ii,  an  if,  and  a  S, 

!SJ\-j'    ^si<i^  those  already  aamed|  we 

have  the  following  etchings  by  him: 

A  Reries  of  Biblical  and  ]kIythologic«l  aubjeota. 
A  8«^^t  uf  twelve  nlatcs ;  a/lrr  B.  Castiyb'mu. 
A  coIlcetioD  of  Public  Stutuea  in  Venice. 

ZANETTI,  A.NToNio  Makia,  '  il  giovane,'  some- 
timcs  called  Alessandbo  to  distingulMh  him  from 
his  uncle«  was  the  nephew  of  tlio  lost  named,  and 
was  bora  at  ITenloe  anont  the  year  1716.  He  was 
librarian  of  St.  Mark,  and  waa  not  less  distin- 
guished than  his  unele  for  Ins  love  of  art.  In 
ITtiO  he  jiublished  a  Het  of  eighty  plates,  de- 
signed and  etched  by  himself,  from  the  works  of 
the  Venetian  painters,  entitled  '  Varie  Pitture  a 
fresco  de'  principali  Maestri  Vencziani,'  &c.,  and 
also  assisted  his  uncle  in  engravings  from  tho 
Venire  fitiitncH.  The  work,  howi  vi  r,  Ity  which  lie 
IB  best  known,  is  his  'Pittora  Yeneziana,'  a  historv 
of  painting  in  Venice,  in  five  hooka  (VemoSk  17711 
He  died  in  1778. 

ZAMETTI,  Dovmoo,  a  Botognese  painter,  who 
worked  at  the  Electoral  Court  ef  Pii.sseldorf  at 
the  beginning  of  tho  18th  century,  lu  the  Munich 
Pinakothek  there  is  a  '  Lkpositioii'  by  hiffl. 

ZANEXTO.  SeeiiUGAirri. 

ZAN6ANELLI  (Zaoamblu).   See  I>n  Zaoa- 

NKLLI. 

ZANI,  Giovanni  Baiti.sta,  was  a  native  of 
Bnldgti  I.  and  u  m  holar  of  (iiovanni  Andrea  Sirani. 
lie  1 1!<|.  ri\ iHired,  ab<iut  the  middle  of  the  17tli 
century,  tu  form  a  collection  of  etchings  finm  tlM 
worlu  of  till'  most  eminent  Boiqgnese  nainten, 
and  for  that  purpose  bad  completsa  tbe  arawinga 
from  the  eloistrr.s  of  San  Michds  in  Boeco,  but 
dieti  young  before  tho  etchings  were  finished. 
There  is  Imt  one  print  known  by  him,  which  is  of 
great  rarity ;  it  is  a  *  Glory,'  after  L.  Carrocci 

ZANIMBERTI,  Fiurpo,  (or  Zanibirti,)  was 
born  at  Brescia  in  1585,  and  brought  up  in  Veidce, 
in  the  school  of  Santa  Porunda.  Ho  painted  hisstory 
in  the  stylo  of  his  master,  and  pi<  tun  s  by  him 
are  in  the  churchei*  of  Brescia  and  Venice,  notably 
a  laige  'Miracle  of  the  Manna,'  at  Santa  ]tlaria 
Nuova  in  the  latter  city.  He  also  painted  eaael 
pictures,  historical  and  fabnloos  subjects,  into 
which  he  introdm  ed  a  grsst  Bomber  of  small 
figures.     He  died  in  IC'M. 

ZANNICHELLI,  Piiosi  kko,  a  theatrical  painterj 
bom  1698,  died  1772,  who  flourished  at  Beggio. 

ZANOBI  m  BENEDETTO.  See  Stbobl 

Z.WorniO.    S.  r  rAi;i.i:vAKIiat 

ZA2\UiTl.   Sec  Lava^zoki  ZAXOm. 
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Zanotto 

ZANOTTO.  See  Bugatti. 
ZANU8I,  Jakob,  was  horn  in  the  Tyrol  about 

1700,  and  Ktmlici!  in  Veiiico.  He  became  court 
pniiitor  to  ihv  Archliisliop  nf  Salzburg,  and  oxccutr-d 
Houii'  bistorical  pictnn's,  inrliiding  an  altar-piece  at 
Sal/.biirg,  and  Hcvcral  portraits  of  the  Firmian 
fftinilv  at  tbc  Castle  of  Leopoldakrou.  He  died 
at  Salzburg  ia  1765. 

ZAPPI,  See  Fontaha,  Latinia. 

ZAUA.  TiOitKNzn  DA.    See  Lom. 

ZAHATO.    Soe  Luzzi. 

ZARINEXA,  FiiANC'isco,  was  born,  according  to 
Palomino^  about  tbe  year  1550.  Ho  went  to  Italy 
when  he  waa  young,  where  he  was  a  scholar  of  the 

elder  Ribaltn.  Ilis  |>rinci|'al  w  nrki  wore  ;iItfir-iiiVrfH 
for  V'alencian  clmrrhes.  llu  difd  in  1624,  leaving 
two  sonH,  CitiMuiiAr,  and  Juan,  wbo  were  his 
disciples,  and  painted  history  in  tlic  style  of  their 
£ither.  Cristobal  died  at  Valencia  in  1622|  and 
Juan  in  1634.  Several  of  their  worka  are  in  the 
public  buildings  of  Valencia. 

ZARLATTl,  (iiosEFFo,  an  engr.tvcr,  wag  born  at 
Motlena  about  the  year  1635,  and  died  very  yoiinu". 
Webttvea  few  original  etchings  by  him,  ofhistoric.il 
and  fancy  aubjecte,  executed  with  much  apiriU 

ZASINOSB.  Bee  ZATnNOiR. 

ZATZINGER,MAUTiN,(r.r  :\rATiiKrs).n  gnld-niitll- 
engraver,  working  at  Munich  about  the  \  ear  1500. 
llucli  doubt  uxikN  hh  to  bin  idctitily,  thure  having 
been  oilier  musters  contemporary  with  him,  to 

whom  the  monogram  j^'^^> 

which  certain  prints  from  netal  of  Aie  early  Ger- 
man scliof)!  are  signed,  nriy  alno  bo  ascribed, 
namely,  Matheus  Zinck  and  M  ithcus  Zundt  (y.  w.), 
and  one  Mathes  ZwikoI'F,  a  goldsmith  of  Munich, 
to  whom  Nugler  is  inclined  to  assign  the  prints 
initialed  u.  %,  The  names  Zaoix,  Zoiglecr,  Zki- 
■INORK,  have  also  been  suggested.  Duplessis  and 
Thausing,  however,  speak  confidently  of  the  master 
M.  Z.  as  M;itb;euH  Z.i^ingcr,  Z  ilziii/^rr.  Tbi- 
earliest  date  on  bis  existing  works  is  15U0,  and  he 
is  thought  not  to  have  been  alive  after  1509.  The 
master  M.  Z.  ia  also  said  to  have  been  a  painter 
and  pupil  of  Wolgemnt.  The  following  prints 
assigned  to  him  are  in  the  British  Museum: 

1.  Solotnun  adoring  Moln.    (Dalai  1501.) 

2.  Virgin  and  Cliiiil  ■  M^Lt'  rAinabilis').  {DaMlSOl.) 
8.  The  Bchestling  of  St.  John  Baptist. 

4.  St.  Christopher. 

6.  St.  George  and  the  Dmgoo. 

6.  The  Martyrdom  of  St.  BarlKir*. 

7.  The  Martyrdom  of  St.  Oaibacine  of  Alexandria. 

8.  St.  Cathariuo  of  AleSBBidlifc 

9.  St.  Murgiirct. 

10.  St.  Ursula. 

11.  Kut*Ttniiinu>iit  at  the  Court  of  Munich,  given  by  the 
Grand  Duk.-  AlbreclitlV.    (fJateJ  l.VlO.) 

12.  Tlif  (ire.it  Tonruameut  at  Kliinich  in  liW). 

13.  Til.:  King's  Sous  dhouting  at  the  Dead  Ikxly  of 
th.'ir  K.ith.  r;  or,  Tbe  Trial  of  Filial  Affeetioa. 
(  l-:n-"i.r, .„■.!, J  ,/,  <rribtd  If  BmUck  M  «  <lfar^idom 

of  St.  S.  h;i.>ti.in.') 

14.  The  Sulijn^Mtiou  of  Mati  by  AyoOiaB. 

15.  Thf  Kmi.race.    {It.ilcU  lab.) 

16.  The  Two  r<overs. 

17.  A  T.ady  and  Geutleninn  together  OD  Honefaack. 

IH.  A  HtMicontri'. 

19.  SoldiiTs  and  Military  IJand. 

J?*'.  Warriors  roiivi  rNinj,'. 

21.  I.if.'  and  D.'.atli  ;  an  .^Ut  gory. 

2J.  Light  and  Dju-ku.  ss  ;  .01  AlU-gory.  (2to«fl5'X).) 

23.  Si!nsii.Tiity  and  it«  Cost  \ri,  j  <i, 

ZAUFFELY,  Juhann,  generally  called  ZofrKANV, 
was  bom  at  Batisbon  in  1733^.    His  fiitber,  de- 
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sccnded  from  a  Boliemian  family,  waa  architect  to 
the  Prince  of  Thnm  and  Taxis.   Zoffany  was  first 

irvHtnicted  by  Speer.  in  his  native  city.  He  is  9ai<l  to 
have  run  aw.'iy  to  lionic  at  the  age  of  thirteen,  to 
carry  uti  liis  stiniios  in  iLiinting,  but  it  '«  <-ins  th.^t  bis 
father  continued  to  bi  friend  him,  and  he  rem  lined 
in  Italy  altogether  twelve  years.  Uu  returning 
to  Germany  he  made  an  unhappy  marriage,  which 
led  bira  in  1758  to  come  to  England.  Here,  however, 
be  for  some  time  mot  with  so  little  cncouragcni''nt, 
that  he  was  reduced  to  great  distress.  At  \x»t  a 
portrait  he  painted  of  the  Earl  of  BirryiiiDre 
caused  Lord  Bute  to  recommend  him  to  the  Uoyal 
Family.    He  soon  afterwards  bej^  to  aoqmie 

fame  by  his  portraits  of  actors  in  character,  which 
are  admirable  for  their  truth  and  vivjicity  of  •ex- 
pression.    Of  these,  tbe  best,  jierlians,  were  (i  irri.  k 
ae  'Abel  Drugger,'  Footo  and  Weston  as  •  L)r. 
Last,' and  Foote  as  •  Major  Sturgeon.*    The  first  of 
these  was  exliibiied  with  the  Incorporated  Societj 
of  Artists  in  1762.   Zoffany  was  also  a  member 
of  the  St.  Martin's  Lane  Ac-adeiny.  an<l  in  1709 
was  admitted   to   the  newly  estatdished  Roy.tl 
.\i  ademy,  of  which  he  oaiutod  many  portraits 
of  tlie  members.    He  also  painted  a  group  of 
the  Royal  Family,  and  on  its  completion  eni^ai^ 
to  accompany  Sir  Josejih  Banks  upon  Qiptain 
(Jook's  voya;;o,    but   threw  U{>   his  engagement 
from  tiissati^faction  with  the  cabin  allotted  him,  and 
finding  this  disple.ising  to  many  friends  who  had 
given  him  commiRsions,  as  well  ae  tinancially  em- 
barnisiiing,  ho  resolved  to  proceed  a  tlurd  time  to 
Italy.    King  George  III.  gave  him  an  introducttoa 
to  tbe  (irmd  Duke  of  Tus(>any,  and  he  w.is  also 
assisted  by  a  present  of  £;500.    While  in  Florence 
he  pairded  bis  Interior  of  the  Florentine  Gallery, 
now  in  the  Ito^al  Collection.   Maria  Theresa  sent 
him  a  commission  to  paint  for  her  the  Royal  FamOj 
of  Tuscany,  which  led  to  his  going  in  1778  to 
Vienna,  and  being  there  raised  to  the  rank  of  a 
baron  of  tlieem]iiri\    lie  jinss  -il  tlir  Mi.-!!  (\Mi-uy/. 
to  England  in  177'.'.    I'our  years  later  lie  met  wiih 
an  opporturuty  tu   m  i  t  India,  where  he  acquired  a 
competent  fortune  by  the  exercise  of  his  talenta. 
Although  he  eontinned  to  paint  after  his  r^um 
from  Indi  I,  in  IT'.'O,  it  was  evident  that  bis  mental 

[lowers  and  his  getieral  he  dth  were  wcakeneil,  and 
lis  later  productions  exhibit  little  of  the  vigour 
which  characterizes  his  early  works.  He  dicnl  at 
Strand-on-tIie'GTeen,nearKew,  November  11, 1810. 
There  are  some  portrait  groups  by  him  in  tbe  Royal 
Collecton ;  the  College  of  Physicions  po8Scs.«e8  a 
'Dr.  W.  Hunter.  .M.D.,  delivering  a  leetiir«-  on 
anatomy  before  the  Royal  Academy ; '  in  the  Diploma 
Gallery  at  Burlington  House  there  is  more  than 
one  interior  of  a  painting  school  which  may  be 
Bseribed  tohira.  SirO.Besnmont  has  two  theatrical 
groups  by  Zoffany  ('Parsons  and  two  others  in 
"The  Kaiser,'"  and  '  Garrii  k  and  King  in 
"Lctho"')  in  which  the  landscape  background 
is  by  Richard  Wilson.  His  best  known  Indian 
pictures  are  '  Col.  Mordaunt's  Cock  Fight,* 
'  Tbe  Embassy  of  Hyder-Beck/  and  *  The  Tiger 
Hunt.' 

ZAVATTARI,  FliANCl-SfYi,  a  Milanese  painter  of 
the  15th  century,  was  also  by  trade  a  glazier.  Aiiie«i 
by  his  broUier,  Ckistufhuo  Zavaitaki,  he  exe<:ute<i 
in  1444  a  series  of  forty  scenes  from  tlie  legend  of 
Queen  Theodolinda  in  the  chapel  of  Santa  Maria 
d'  l  Ro^ario,  in  tbc  calbedrd  of  Mouza,  wbicli, 
attbougli  much  faded,  arc  still  decipherable.  Their 
authonhip  is  attsated  by  the  following  inacription : 
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PAIMTEBS  AND  BNQBAVEIIS. 


8  i-^iiii  o  q'li  traniis  ut  vivos  corpfirn  vultiw 
ri  nciinf  I'liiriuites  ct  sifjua  biniillima  verbis 

Z.ivftttaris  line  ortiavere  rniwll-'un 
I'ltiter  iu  excelsum  oouvexe  picU  triune.  1444. 

In  spite  of  this  many  writera  aioribe  the  frweoMi 

in  question  to  TmHu  da  Monza.  In  1453  boUi 
brotliora  were  nl  wmk  iu  the  Cfrtuna  of  I'avia. 

ZAVATTAUI,  Gi'.K'ioiiio,  wlioso  imrno  frequently 
occurs  in  the  anaala  of  Milan,  is  known  to  liave 
been  employed  on  the  decorations  of  the  IMIOtlwy 
at  Carava^^io  previoua  to  1477. 

ZAWOKZIC.    See  ScBITA. 

ZAYSIN'GKIl.    See  ZatZUIOBB. 

ZE.   SocDk  Zk. 

ZEELANDKH,  Abbabam,  engmver,  born  at 
Amstordam  in  1789,  was  a  pupil  of  J.  £.  Marcus. 
He  engrared  plates  after  Qerard  Don,  Brondgeest, 

No<M  and  R.  van  Overbeck  ;  and  six  original  land- 
BCiipua  with  lij^ures.  lie  was  for  many  years 
occupied  in  mailing  a  set  of  outline  etij^ruvings 
from  picturca  in  tiie  possession  of  William  li.  of 
Holland. 

Z£EMAN,  Enoch.  SeeStwAir. 

ZBEMANN.   See  Noovs,  Rbhigiits. 

ZEEUW.    See  MAitiNfs  de  ZicKtnv. 

ZEQELAAR,  liKKiUT  van,  a  deaf  anil  dnmb 
painter,  born  at  Loenen,  near  Utretlit,  in  171'J, 

Sainted  interiors  and  portraits.  He  practised  at 
materdam,  but  died  M  Wegeningen  in  17M. 
ZEGHEIiS,  Daniel,  (Segers,  4c.,)  was  bom  at 
Antwerp  in  1590.  Ho  was  first  a  pupil  of  his 
f.tthor,  PiKTKH  Zr.(iiiKius  I'ut  iiis  t.-usto  led  him  to 
ilowers  and  fruit,  and  lie  became,  a  disciple  of  Jan 
Braeghel,  who  at  that  time  painted  those  subjects. 
He  was  admitted  a  master  of  the  Ouikl  in  1611 1 
but  in  1614  he  became  a  Jesuit,  and  abandeaea 

t tainting  during  his  novitiato.  When  lliis  expired, 
10  obtuined  jKsnnissioii  to  visit  Rome,  where  his 
brother  (ierard  had  already  made  a  name.  After 
a  time  Zeghers  retumeil  home,  and  his  reputation 
grew  rapidly.  Many  princes  sought  his  works, 
and  his  convent  grew  rich  by  meeting  their 
wishes.  He  was  the  friend  of  Rubens,  for  whom 
ho  fretun'iilly  j^aiiite'l  garlarjds  and  borders  of 
flowers  around  jfurtraitd  antl  historical  subjects. 
His  cA^  CTceiivre,  perhaps,  is  the  garland  about 
•  Vitgm  and  Chiid,  by  Kubena^  in  the  Jesuits' 
ehnroh  at  Antwerp,  Others  with  whom  he  oolla> 

borated  in  the SMUe fashion  were  Kr  istmiH  Qucllinus 
the  younger,  Cornelia  Selmt,  lud  Abraham  van 
Diepeubeeck.  Many  of  tll^^  giirlands,  witli  medal- 
lions by  contemporary  artists,  were  painted  for 
Jesuit  colleges  and  chapels,  and  on  the  Bnppression 
of  the  order,  the  best  of  these  were  transported  to 
the  Imperial  Gallery  in  Vienna.  Others  were  sold 
at  low  prices  by  tlio  Austrian  Govenuncnt.  Z<  ghcrs 
liimscif  cultivated  the  tiowers  which  served  him 
for  models,  and  he  gave  to  liis  imitations  the 
beaatgr*  brilliancy^  and  variety  with  which  nature 
bad  etothed  tiie  originals.   He  died  at  Antwerp  in 

1G61.  Tho  following  galleries  posaeBS  examples 
of  his  work:  Antwerp,  B  rlin,  Hrnssels,  Bologna, 
Copenhagen,  Dresden,  i>ulwieii  (a  very  fine  one), 
Florence  (Uflizi),  the  Hague,  Madrid,  Munich, 
Rotlerdatii,  and  Vieuna. 

ZEQHERS,  Gekabd,  (Siobibr,  Ac,)  the  brother 
of  Daniel  Zeghers,  was  bom  at  Antwerp  in  1591. 
lie  wan  fimt  a  scholar  of  Ilendrik  van  Balen.  but 
afterwards  Htiidied  under  Abtnham  Janssens,  and 
in  Italy.  < 'u  iiin  arrival  at  Rome,  he  became  a 
disciple  of  iiartolommco  Manfred  who  had  studied 
under  CaravaggiOi  He  painted  street  masieians^ 


soldiers  at  cards,  and  so  forth,  in  Caravaggio's 
manner.  He  had  won  some  notoriety  by  his  pro- 
ductions of  that  description,  when  he  was  carried 
by  Cardinal  Zapara,  the  Spanish  ambassador  at 
Ifome,  to  the  court  of  Madnd.  He  then  entered 
tho  service  of  tho  Spanish  king.  For  him  Zeghers 
painted  historical  subjects,  and  luuKical  couvers- 
ations,  which  wcro  greatly  admired  ;  but  after 
some  years  at  Madrid  ([between  1610  and  1620) 
the  desire  to  revisit  his  native  country  induced 
him  to  seek  permission  to  return  to  Flanders.  On 
his  arrival  at  Antwerp,  he  painted  some  pictures 
for  the  churches  in  imitation  of  the  style  of  Cara- 
vaggio,  but  they  wcro  not  so  favourably  received 
by  the  public  as  he  ex[>ectcd.  It  is  assntsd  by 
D'Argenville^  and  after  him  by  Descfaamps,  that 
Zcgbeis  visited  England ;  1>ot  this  statement  rcsto 
on  no  other  authority,  nor  is  Zeghers  mentioned  by 
Walpolo.  Van  Dyck  painted  liis  portrait,  whieh 
I'ontiua  engraved;  another,  painted  by  biinstlf, 
was  engraved  by  Pieter  de  Jode.  He  died  at 
Antwerp,  March  17,  1651.  His  works  are  fairiy 
numerous;  the  betlL  peiiiapa^  ass  tho  *Marriago 
of  the  Virgin'  at  Antwerp,  and  'Christ  in  the 

House  of  \Iiirtlia  atid  Mary'  at  Madrid.  Others 
are  in  tlie  Louvre,  lUid  in  the  museums  of  Rotter- 
dam, Brussels,  Ghent,  Vienna,  &c. 

ZkOHEBS,  Hkbkolbs,  (Skoubrs,  or  Srgkb^) 
a  Dnteh  painter  of  landscapes  and  animals,  who 
must  not  be  confused  with  the  Flemish  artists 
of  the  same  nanio.  He  was  bom  about  1625. 
That  he  was  a  favourite  v  itli  Hemhrandt  nuy 
be  gatlicrcd  from  the  fact  that  no  less  than  six 
of  his  landscapes  occur  in  the  inventory  of  that 
master's  e&cta,  taken  under  the  law  proeeaa 
of  1666.  It  is  said  Aat  he  invented  a  method 
of  engraving  and  printing  landscapes  in  colours 
on  cloth  ;  and  also  tliat  in  ItiGO  he  practi.'ted  wliat 
is  now  called  aquatint.  In  tho  British  iluseuiu 
there  are  prints  from  nineteen  etchings  by  tliis 
artist.  One  was  adopted  by  Waterloo,  with  the 
addition  of  some  foliage  to  the  trees.  In  the 
French  National  Library  there  are  three  more 
etchings  by  liiin,  nrul  in  tho  Dresden  collection 
fifteen.  Zegher:^  ubiuuloned  himself  to  drink,  and 
is  said  to  have  lost  his  lilb  lA  OOPSeqaSIIC*  by* 
fiall.    He  died  about  1679. 

ZEGHERS,  Jak  BAmsr,  painter,  the  son  of 
Gerard  Zeghers,  was  bcirii  at  Ant\ver]i  in  1624. 
Ho  was  received  into  tlie  (iuild  of  St.  Lulce  in  1646, 
as  tho  sou  of  a  master,  and  iu  1G40  ho  was  working 
at  Vienna,  under  the  patronage  of  tho  Duke  of 
Amalfi,  inOf  m  the  return  m  tho  artist  to  his 
native  country,  warmly  recommended  him  to  tlio 
Governor  of  the  Netheriands,  the  Archduke  Leopold. 
Ho  wa.s  D<'an  of  the  Guild  of  Bt  Luko  itt  1669,  and 
died  iu  1670  or  1671. 

ZEHENDKlt,  Kufb  lamnot  (or  Zmmn,)  n 
Swiss  painter  and  siqgmw,  was  bora  at  Genonsee 
in  1761.  In  1769  he  went  to  Fiaiis,  and  was  ap- 
pointed designer  to  the  Dllk#  of  Charfres.  Ho 
painted  landscapes  in  water^olour,  as  well  as 
l)attlc8,  popular  8ubject.s,  and  scenes  from  Swiss 
history  ;  among  the  latter  'The  Death  of  WinkeU 
ri<  d '  and  *  The  Condemnation  of  TUL*  He  died  at 
Beroe  in  1814. 

ZEI,  ,  a  native  of  CittA  San  Sepnlcro,  and 

su]i]iiisi-  l  scholar  i)f  ('orti'ii.i.  fiiinri'li'd  about  the 
beginning  of  tho  18th  century,  ami  painted  an 
altar-piece  for  tho  cathe«lral  of  bis  native  piaco, 
representing  the  liberating  Angel  viaiting  the  Souls 
in  Purgatory. 
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ZEILIiKR.  This  was  tho  name  of  a  family  of 
painters  of  Ucuttc  in  tho  Tyrol,  in  the  I7th  and  18th 
centuries. 

ZEILLEB,  FsAHZ  Ahtov,  wm  bora  in  1716. 
He  WHS  Paurs  Becond  son.    He  etodied  under 

HolziT  and  Giit/  at  Angsbiirp,  under  Corrado  at 
KoiiK',  ntid  under  llicci  at  Venice.  After  lus  return 
home  ))c  worked  ofaieflty fw  ^l^yn»l«w  obtticfaea.  He 
died  after  1794. 

ZRILLER,  JoBAXN  Jakob,  was  bom  in  1710,  and 
was  also  Paul's  son.  He  Ftiidiod  under  Conca  at 
Rome,  and  under  Solimcna  at  Na[)ieR.  He  long 
worked  in  tho  firnuT  city,  whore  ln^  becamo  a 
member  of  the  Academy.  Ho  painted  in  fresco 
for  various  monasteries  and  for  tlio  churches  of 
Beutte  and  ita  vicinity.  He  died  in  1783. 

ZBILLER,  Paol,  was  born  at  Beutte  in  1663. 
Ho  studied  under  Calahrese  in  Rome,  and  then 
returned  to  Reutto  ai:d  painted  for  churches  there 
and  in  other  parts  of  the  Tyrol.    IIo  dio<l  in  ITitG. 

ZEISIQ,  JouAMN  Elbazab,  (called  Scukmau,  or 
8(ni(lHAV,)  a  Oerman  painter  and  engraver,  wa« 
born  at  Gross  Rclionan,  near  Zitlan,  in  or  soon 
after  1737.  He  ran  away  from  hiw  father's  house 
to  Dresden,  wliere  he  combined  work  as  a  lawyer's 
clerk  with  the  study  of  art.  He  wa^  at  last 
helped  by  Bessler  to  enter  tlic  Academy,  where  he 
attracted  Silvestre's  attention,  and  was  bim 
taken  to  Paris  in  1756.  After  many  vicissitudes, 
he  was,  in  1770,  invited  ha<  k  to  Dresden.  Two 
years  later  he  was  appointed  director  of  the  school 
of  design  at  the  ^leissen  porcelain  manufactory  ;  in 
1774  he  became  professor  at  Dreadenj  and,  in  1777, 
jointly  with  Casanova,  director  of  the  Dresden 
Arademy.  In  1772  he  painted  an  '.MIejjory  upon 
tho  Recovery  of  tho  Electrcss,'  and,  in  170U,  n 
•  Crucifixion  '  for  the  Kreuzkirche.  He  also  painted 
numerous  genre  pictures,  and  etched  a  sot  of  twelve 
plates,  with  a  frontispiece  inscribed  '  Achotez  mcs 
petites  eaux  fortes  k  la  dousaine '  (1766)<  He  died 
at  Dresden  in  1806. 

ZEITBLOM,  BAnTHni.oMXiTf:,  (or  Zkythlom,)  a 
German  painter  of  Ulm,  of  whom  personally 
all  that  is  known  is  that  in  1483  he  married  a 
daqghter  of  Hons  Schuchlin,  becoming  thereby 
connected  with  Martin  Schaffner,  and  that  bis 
death  took  place  in  or  after  1518.  His  name  occurs 
in  the  civic  records  of  Ulm  from  14H4  to  1518.  It 
is  said  that  ho  was  a  pupil  of  Schoti/^auer,  and  his 
works  show  the  influence  of  both  the  Franconinn 
and  Augsburg  schools,  modified,  however,  by  the 
ori^jinality  of  his  own  prnius.  In  sincerity,  sim- 
plicity, and  purity  of  feeling,  he  is,  says  Waapen, 
'of  all  painters  the  most  thoroughly  (Inn  in.' 
(For '  Oerman.' Woermann  woidd  hero  t^uhstitute 
'Swabisn.')  Uis  fiHrms  are  sometimes  awkwanl, 
the  arms  and  legs  meagre  and  stifi,  but  the  heads 
beautiful,  \vith  an  expression  of  mild  serenity  and 
repose ;  his  colour  is  rich  at  d  harmonious,  his 
draperies  are  full  uf  diLrnity  and  skilfully  cast  Tho 
latest  date  on  any  <>f  his  authentic  pictures  is  1504, 
on  a  picture  of  the  Pope-»aint,  Alexander,  nt 
Avgsbuig.  Works : 

Qmtltty.  Four  panel!)  fmm  the  Lefsnd 

of  S.  Valriitine. 
Jfeawai.  Anpels  hol.l.iij^:  up  the  Smla- 
ruini  ;tl  e  b.n  k  (if  a  triptyrh 
furiiicrly  at  Escbach,  tho 
wiugR  of  which  are  iu  the 
Btuttgart  OailMy), 
„  ,.  S.  P.  ter. 

Blawbeiiren, )  i#,.„-.,,^,,  (  Tl>e  "'^i;,-^  "f  liir  carved  nltf 
near  Ulm.  j  '"'"«'«'<'^y-  {   piece,  paiated  oo  both  sidi 


■ides, 


with  soeiMa  from  the  ] 
and  from  the  life  of  8.  Jeha 
Baptist.  Fignxea  of  Saiats 
at  the  back  of  the  Shrine. 

Bingen , near Sigmaringen.  Two  idtar>-win|^. 

C'arlsruhe.        Gallery.   S.  Virgilios  of  Salzburg,  and  3. 

lAurence. 

„  „         S.  Maurice  and  S.  Svkastiaa. 

M        A  Frieat  elevatini;  th«  Uust, 
mirraunded  by  Saitits  and 

Anguls. 

II  „        Allegury  of  the  Ohoreh  Uili- 

tsut  and  the  Ohmsb  To* 

umpbant. 
Munich.      Fimkothck.   S  Kridgct. 

„  „         S.  Margaret  and  S.  Unula  (two 

eompaDion  panels,  foriDctij 
in  the  Montzkapelle  mt 
Nnremberg). 

Sigmaringen.      rrine*  \  Eight  panols  with  accnes  from 
lMfMsMr»'«CUI.i    the  Ufe  of  Uhs  \lrgia(fciw 

merly  at  Pfullendorf). 
Stattfark.         OsflSnjr.  Sixteen  pictures,  among  them 

an  aftar-pipcc  fnun  the 
Church  of  the  Ho.<piee  in 
the  Kochrrthal— the  Na- 
tivity and  PreKentation — with 
pirtrait  of  the  master  at  the 
back  of  the  abriaei  alfnsd, 
and  dated  1497. 

Other piefams  at  Nuremberg  (Germanic  Museum}, 
Nordlingen,  Ulm,  Donauesclungen.  In  the '  Arcbiv 
ftir  die  seicbnenden  Kiinste,'  for  1860,  Ilanten 
ancrihcs  a  series  of  old  Netherlandish  (V)  prints, 
of  winch  facsimiles  exist  in  the  British  Museum,  to 
Zeitblom.  These  ]iriri(s  liave  given  rise  to  much 
dis(  ussion,  hut  their  ascription  to  Zc-itblum  is  not 
geiii'rally  accepted.  }•  j< 

ZEITTEB,  John  L.,  a  German  painter  nataraliied 
in  England.  He  painted  chiefly  Polish  and  Hun- 
garian Pren' ry.  and  donieHtic  Fuhjcets.  Hctweeii 
1832  and  1862  he  esliibited  three  huiiiirvd  und 
nineteen  pictures  at  the  British  InHtitutioii,  and 
with  the  Sodety  of  British  Artists.  Of  the  latter 
body  he  was  elected  s  member  in  1641.  He  died 
in  Londrin  in  1 862. 

ZELLEU,  Anton,  a  lierman  ]iaii.t'  r.  (-f  wlu>so 
life  no  dot  dls  can  bo  leanit.  lie  was  at  work  in 
Dresden  about  tho  middle  of  the  18tli  century,  and 
he  is  mentioned  in  Bavarian  documents  of  1785. 
Tliere  is  a  picture  by  him  in  the  Schleissbeim 
Gallery,  and  in  that  of  Darmstadt,  two  copiei^,  one 
after  Meiign,  tlie  other  after  Guido  Kcui.  The 
subject  of  tiio  Schleissheim  picture  is  a  school- 
master reading  a  paper  to  a  circle  of  listeaera. 

ZELOrri.  See  Fabinati,  tiiov.  Batt. 

ZENALE.  See  Habtimi,  Bbrhardino. 

ZENOBRIO,  Lt  rA  MI  r\,    &?e  CAict.EVAKn.s. 

ZENOI,  Di'Mi  xii  <\  (ni  Zkko.ni,)  was  an  Italian 
engraver,  who  flourishe<i  uhout  the  year  1570.  He 
worked  in  a  style  resembling  that  of  Marco  da 
Ravenna,  and  Is  supposed  to  hsTe  been  a  disdj^le 
of  that  master.  Ho  engraved  a  set  of  portraits 
entitled,  '  lllustrium  Jurisconsultorum  Imagines.' 

ZEREZO.   See  Ckbexo. 

ZETTEB,  Padl  de.    See  Dp.  Zki  tku. 

ZEUXI8,  themost  distingu:.slie<i  painter  of  anti- 
quity, was  a  nstiTe  of  Heracleia,  whether  the  one  in 
Lower  Italy  or  that  on  the  shores  of  the  Black  Sea 
is  uncertain.  It  is  stated  that  be  was  bom  in  the 
78th  Olympiad  (n.r.  4G4-60),  and  died  n.r.  3%. 
He  was  probably  a  dis(  i|.le  ul"  Apolloilonis  :  it  is  at 
least  certain  that  they  liveil  in  habits  of  intimacy, 
and  Pliny  informs  us  tiiat  A]^ollodoras  wrote  some 

verges  in  pr  i-s"  of  histalents.  in  whii  li  r<  !H]  'nv  < 
tliat  '*  tlic  art  of  psintil^  haa  been  stoieu  I'rum  him, 
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ud  that  It  WM  Zemii  who  coonnitted  the  theft." 
Be  did  not,  like  Polygnotus,  occupy  his  talents  in 
Inrpc  compositions,  but  confined  hiinHelf  to  single 
fi^Mirt'-,  and  was  piirticularly  Buccessful  in  tlio 
btautiful  forms  of  his  women.  He  preferred  the 
B0I1SIIOU8  beiiuty  of  the  Asiatic  Hchool  to  the  strict 
idealism  of  the  painter  jart  named,  jkmfliigst  his 
principal  works,  Pliny  mentions  a  pietare  of 
renel<  pe,  in  whioli  he  Bcciiipd  to  li.ivc  expressed 
the  mind  of  that  princess.  The  Crotoniuns  having 
commissioned  him  to  paint  a  picture  of  HcU  ti,  he 
selected  five  of  the  most  besBtiful  young  women  of 
the  oi^,  snd  nniting  in  his  single  figure  what- 
ever was  most  perfect  in  his  moHoIs,  jiroiiurod  a 
work  *of  surpassing  lovchncss.  The  suhject  was 
taken  from  the  jiassiige  in  tlie  'Hind  'wline  Helen 
passes  before  the  Trojan  elders  assembled  at  the 
DCSMUl  Gste.  The  painter  Nicomachus  seeing  this 
pichire  some  time  afterwards,  could  not  restrain 
the  expression  of  Ids  adminition,  when  a  bystander, 
not  e  iiially  capable  of  appreciating  its  CTCclIence, 
demanded  what  he  saw  in  the  picture  to  excite 
so^  sensations.  "Ah,"  replied  the  painter. take 
my  eyes,  and  she  will  appear  to  you  a  goddess  ! " 
A  picture  of  '"Fhe  Oentanr  Familj  *  was  another  of 
his  nest  productions,  but  it  gave  rise  to  the  remark 
of  Lucian  that  Zeiixis  chose  bis  subjects  for  their 
singidarity  :  it  is  stated,  however,  that  he  witlidrew 
this  vciy  picture  from  exhibition  on  tinding  that 
its  sensational  ciianoter  hlinded  ohserven  to  its 
artistic  merits. 

The  story  told  by  Pliny  of  the  competition 
betwei  ii  Zc  iixis  and  Parrha^ius,  tliough  ^^ery  gener- 
ally known,  must  not  bo  omitted  here.  Zeuxis 
painted  a  bunch  of  grapes  with  such  truth  to 
nature  that  birds  oaroe  and  pecked  it.  Parrhasius 
then  prodneed  Ms  pictore,  wfaieh  appeared  to  be 
coiKcaled  under  a  curtain  ;  but  upon  bis  rival 
calling  upon  biin  to  remove  this,  it  turned  out  on 
inspection  that  the  eurtain  was  the  picture  itself. 
Zenxis  at  once  confessed  himself  defeated,  observ,- 
ing  that  though  he  had  deceiveii  the  birds,  Parrha- 
sius  bad  deceived  the  author  of  that  deception. 
In  another  instance,  Zeuxis  is  related  to  have 
painted  a  boy  with  grapes,  whi<  !i  tli  ■  Mnls  ai,'ain 

Eked  at,  but  tliis  time  the  artist  was  uiortitied  at 
result,  declaring  that  if  he  had  painted  the  boy 
as  naturally  as  the  grapes,  the  birds  would  not 
have  dued  to  approach  them 

Zeuxis  also  pamted  an  '  Assembly  of  the  Gods,' 
'Jupiter,'  'Hercules  strangling  the  Serjuiit.' 
'Cupid  crowtietl  with  Kusos,'  '  Marsvas  I?oiiiid.' 
'Pan,'  'Aicmeue,'  '  Mtneiaiis,'  'An  .Vlhletc,'  and 
'  An  Old  Woman.'  He  d  cui  i.i  1  ih*  palaceof  the 
Macedonian  king,  Archelaus,  witli  pictures,  but 
most  of  his  best  works  were  carried  to  Rome,  and 
thence  to  Constantinople,  where  thiy  perished. 
From  the  total  omission  of  his  name  by  I'nusanias, 
it  seems  clear  that  they  must  all  have  been  dis- 
pelled and  lost  sight  of  even  before  that  writer's 
tioM. 

ZEVIO,  A.  DA.    Sec  ALTirniKBO. 

ZEVIO,  Stefaso  da.    tieo  under  Stefano  da 

Vf-nosA. 
ZEYL.  SeeZlJL. 
ZBY8IN0ER.   See  ZATsmoCR. 

ZEYTBLOM.    Sec  Zbitbi-om. 

ZI.\HUKO,  Jonv,  was  a  native  of  Poland,  and 
A\'as  probably  a  jiriinter.  ^\'e  lia\-i'  by  liim  a  ^et  of 
largr  originiil  etchings, representing  ttie  (  erenionies 
at  llie  L  >roii  ition  ofXouis  XIII.  of  rrnin  c. 

ZICK,  iAHVAXatBt  was  bom  at  Munich  in  1733, 


or  1734.  He  was  at  first  a  popil  of  his  father, 

Johann  Zick,  but  in  1757he  went  to  Basic  rftid  then 
to  Rome,  where  he  became  acquainted  w  ith  Rafael 
Mengfl.  On  his  return  he  was,  in  1761,  aj  pointed 
court  painter  at  Coblentz.  Ho  also  painted  exten- 
sively in  the  churches  of  Upper  owahia,  and  in 
fiibeiBch.  He  died  at  Ehreobiailsteiii  in  1797. 

ZICK,  Johann,  painter,  was  bora  stOttohenera 
in  1702,  and  dir,!  at  Bruchsal  in  1762.  He  studied 
in  Venice,  and  worked  as  a  decorative  painter  in 
the  Castles  of  Bruchsal  and  Wiirzbuig. 

Z1£B£RL£1N.   Bee  ZObeslsui. 

ZIEGLinS,  CtAVDi  JvLn,  a  French  Uttorieal 
and  portrait  painter,  bf  rn  nt  Langres,  March  16, 
1804.  lie  worked  in  tlie  ati  lier  of  Ingres,  and 
subsequently  studied  frescu  under  Cornelius  at 
Munich.  His  pictures  began  to  appear  at  tltc  Salun 
in  1830,  and  he  soon  acquired  somcient  reputation 
to  be  intrusted  with  large  decorative  works  in  the 
Madeleine.  These  occupied  him  from  1835  to 
1838.  He  subsequently  devoted  cor.sid' rahle 
attention  to  ceramic  art,  and  in  1H50  ])uhlisht'd 
'Etudes  C^ramiques.'  There  is  also  a  report  by 
him  on  Photography  at  tho  Paria  Exhibition  n 
1856.  In  bis  later  years  he  held  the  position  of 
director  of  ilie  Pljtin  Academy  and  Museum.  Tie 
died  in  Pans,  December  26,  1856.  Amongst  his 
pictnntan: 

Aniens.  jnMib  fWt.  lbs! 
Dijon.  Jfsiiesi.  *hn) 


Lynn,  9      Jndltb.  IMT. 

Kaasf.  H  8t.OeoMe. 

VerMOIss.        JMMt.  Loois  XlT. 


Obifi. 

n  OosiktodeSaneene. 

„  „  Vsrion»portr»iU. 

ZIEGLER,  Henby  Brtan,  an  English  landscape 
and  genre  painter,  born  in  1798,  He  was  a  pupil 
of  the  elder  Varley,  and  exhibited  a  large  number 
of  wiir'vH  between  1H14  and  1874  at  the  Royal 
Ac  id  II  y,  the  British  Institution,  and  the  Society 
of  British  Artists.  His  latter  yesrt  were  spent  at 
Ludlow,  where  he  died,  August  15, 1874. 

ZIEOLER,  Ji  HANN,  desi  ner  and  engraver,  was 
bom  at  Vienna  in  1750,  and  studied  at  tho 
Academy  there.  In  <  onjui  etion  with  Karl  Schiiiz 
he  brought  oul  a  series  of  fifty  etchtHl  afid  coloured 
views  of  that  city  and  its  neighbourhood,  with 
figures  in  national  costumes.  He  aho  produced  a 
Hcries  of  similar  views  from  the  Austrian  provinces. 
He  died  at  Vienna  in  1812. 

ZlEGLEIl,  JouannChbistian,  landscape  painter, 
was  born  at  Wunsiedl  in  1803.  lie  chiefly  painted 
forest  and  moantaio  scenes.   He  died  in  1833. 

ZIESEL,  Gbobobs  FBtoiRir,  painter,  was  born  at 
Hoogstraelen,  near  Antwi  rp,  in  1756.  He  pairited 
flower-pieces,  and  occasionally  miniatures,  brilliant 
in  colour  and  delicately  linished.  He  settletl  at 
Antwerp  in  1770,  and  became  a  cloeo  friend  of 
Pieter  Faes  and  of  Oramcganck.  He  died  at 
Antwerp  in  1809.  In  the  Antwero  Muaeam  there 
is  a  picture  of  flowers,  grapes,  ana  gold-fish  on  • 
marblo  table  by  him. 

ZIE8EN1&  JoHAN  Geoko.  was  bom  at  CojH?n- 
hsgen  in  1716.  Uo  studied  under  his  father,  an 
obscure  Danish  painter,  and  at  the  DQsseldorf 
Academy.  Re  uterwaras  beesme  court  painter 
to  til.  Klertor  of  Hanover.  He  died  at  Hanover 
in  1777.  He  worked  also  at  Berlin,  Brunswick, 
&c.,  and  in  1768  was  invited  to  the  Hague,  whero 
he  joined  the  Picture  Society,  and  paijited  several 
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porfrnilH  of  tlio  StruUli(tldor  Willimn  V.  and  of  his 
wife.  All  tx.iin]ilc  of  the  former  ia  in  the  11. 
Miisi-iitii,  at  Aiiistcrdani. 

ZIFfiOMDJL  Amtomio,  (or  CiruoNDl,)  was  bom, 
aecofding  to  TsBn,  at  Cluiione,  in  the  Ber^nmeae, 
in  1657.  Aftrr  hoin^^  t.iiight  tlio  riiiliiiitTits  of 
design,  he  wt  nt  to  Bolognd,  where  h<;  entered  tlio 
Bcliool  of  Marc-Antonio  Franccschini,  and  became 
a  reputable  painter  of  history.  One  of  hin  best 
works  is  an  '  Annonciation '  io  the  church  of  San 
Spirito  at  CUisone,  nnd  there  are  many  otliera  in 
tlio  cliiirc'hes  and  private  collections  there.  He 
worked  for  a  time  in  France^  with  little  niccess. 
He  died  in  1730. 

ZIGNANI,  Maroo^  •  FlorentiTic  engraver,  who 
died  in  1829.  Ho  was  a  pupil  o£  Morgben,  and 
engraTed  many  iilates  after  Italian  luastera,  among 
the  bfst  an  '  Aihinitinii  of  tho  Sho|)herd8,*  after 
Ca8<dano,  and  an  '  Enthroned  Madonna,'  after  Bres- 
Ciatdno. 

ZUDERW£LD,  WlLLBM,  a  Dutch  painter,  was 
bom  at  Amaterdam  in  17%.  In  tne  Haarlem 
Museum  there  is  a  picture  by  hitn  representing 
Jan  van  Oldcnburncvelt  presenting  to  Arcnt  Meyn- 
dertaz  Fabriciii^;  ilie  silver-gilt  cnp  voted  to  the 
latter  by  the  Stat<  8  of  Holland  for  his  services  at 
the  Niege  of  Ostend.  Zijderweld  died  at  Amsterdam, 
24  December*  18i& 

ZIJL,  Orrakbd  PirrBMB  van,  (Zyl,  or  Zkti.,) 
c  illri]  (IruAiiHs.  :iT)d  GniasARi)  van  Lkvi'KN,  was 
born  ill  Hnliand  in  1606,  He  <]istirij;iii-.lit-d  liiiii- 
Btlf  a»  a  portrait  painter,  and  \  iHited  Kneland 
in  that  capacity  about  the  year  16^i5.  w  hen  Van 
Dyck  was  in  Aul  possession  of  the  public  favour. 
He  formed  an  intimate  acqnaintanre  with  that 
arlist,  who  occasionally  employed  him  to  assist  in 
draperies  and  hackcroiitiiis.  Ilr  .iIho  j  ^linii  d  ron- 
versationa.  By  the  frequent  opportuniiii  s  In-  had 
of  profiting  by  the  ezamplo  and  instruction  of  Van 
Dyck,  be  became  a  socceasful  imitator  of  his  style; 
and  after  a  residence  of  a  few  yenre  in  London,  he 
retiiriifd  (1641)  to  Amsterdam,  where  he  met  with 
exti-nftive  emjiloymcnt,  and  was  called  '  the  Little 
Van  Dyck.'  Like  that  moater,be  excelled  in  paint- 
ing hands,  and  his  colour  is  clean.  He  died  in 
16t»7.  The  *  Departure  of  the  Prodigal' is  stated 
by  Houbraken  to  have  been  his  best  work.  The 
Copenhagen  fJallery  possesses  an  'Assembly  of 
Ladies  and  Gentli  inen  dam  inf^'  by  him. 

ZIJLVELT,  Ai»AM,  or  Anton,  van,  (Zvi.vki.t, 
Stivblt,  &c.,)  draughtsman  and  engraver,  was 
bom  at  Amsterdam  about  the  year  1648.  He 
imitated  the  style  of  Jan  Visscher  with  some  snc- 
ceee.  He  engraved  a  set  of  plates  after  Johann 
Liogelbacb,  representing  (Neaports,  &o.  Wo  have 
also  several  portraits  hy  him,  some  of  which  lie 
original.    We  may  name  the  following: 

Dirk  Volkcrtn  CuercuUert,  Engraver. 
Ktienne  le  Moine,  Doctor  in  Theology  at  T^eyden. 
Christoph  Wittichius,  ProfeMor  of  the  Uuircnity  of 
Lejden. 

Hcnnan  Witmns,  ProfeiMor  of  Theology  at  Franecker. 
Cornells  liosch. 

ZILOTTI,  DoMBKioo  BKUfABOO,  was  bom  at 
Borso,  near  Bassano,  io  1730,  and  studied  at  Venice, 
where  ho  afterwards  settled.  Hf  painted  land- 
scapes in  tho  style  of  Francesco  Znetarelli,  which 
are  not  without  merit.  There  are  s.  veral  etchings 
bv  Zilotti,  some  original,  others  after  Simonini, 
Mariesohi,  and  others.    He  died  in  1780. 

ZIMBKKCHT.    See  SiMHitnni  r 

ZIMMEU,  Samuel,  druughtbuian  and  painter, 


was  horn  at  niuiihiiri^  in  1751.  He  was  the  pupil 
successively  of  Kocli,  Hicliurd,  and  J.  .1.  Ti.schbein  ; 
he  also  studied  law  at  IJostock  and  Gottingen.  Ho 
produced  many  illoatrations  of  natural  history,  and 
was  in  1790  appointed  drawing  master  to  Gdttingen 
University.    H.'  died  in  lf»l«. 

ZIMMERMAN,  Clkmkn.s  von,  historical  painter, 
was  bom  at  Dusseldorf  in  1788;  he  studica  in  bis 
native  town  under  Langer,  and  in  1808  he  acoom- 
p  inied  his  master  to  Munich,  where  be  entered 
the  Academy,  In  1815  he  went  to  An;;Hburg, 
where  ho  was  appointed  professur  and  director  of 
the  school  of  art.  Ten  years  later  ho  became 
professor  at  the  Munich  Academy.  He  ostUBted 
Cornelias  in  his  frescoee  at  the  Glyptothet,  and 
was  also  engaged  on  decorative  wmk  in  the 
colonnades  of  the  Hofgarten,  in  the  corridor  of  tho 
Pinakothek,  nnd  in  the  dining-hall  of  the  IJ*  Hideiiz. 
He  died  at  .Miniicli  in  1869.  The  Piti  iknthek  con- 
tains two  of  his  pictures — '  Cimabue  finding'  Giotto 
sketching  a  Lamb,'  and  '  Pilgrims  to  Loretto  from 
the  Roman  Campagna.*  He  painted  a  large  num' 
ber  of  portraits,  among  them  those  of  Qin:en 
Hortcnse  and  of  King  Max  I.  of  Bavuria,  and 
etched  an<l  litlio;^rnj>lir'd  many  \  ir-ws  (if  Rijine. 

ZIM.MKUMANN,  IIkisuk  ji  Wiluklm,  portrait 
nainter,  was  born  at  Dantzic  in  1805.  In  1828 
he  went  to  Vienua,  and  thence»in  1836^  to  PariSf 
where  he  placed  himself  under  Delaroche.  While 
in  Paris  he  painted  his  '  Sabbath  Moniing  in 
Slyria,'  a  large  work  with  twenty-six  figures.  On 
his  return  to  Dantzic  ho  practised  ehietly  as  n 
portrait  painter.   He  died  at  Dantzic  in  1841. 

ZIMMERMANN,  Josbfb  Anton,  engraver,  was 
bom  at  Augsburg  about  1705,  and  stndie  1  at  the 
Munich  Academy  under  Storkel.  In  1753  In-  wan 
ajipointed  court  engraver  to  ilu;  E!e«  tur.  He  died 
at  Munich  in  1796.  His  chief  work  was  a  series 
of  portraits  of  princes  and  princeases from  originals 
in  the  various  Bavarian  castles. 

ZIUfMBRMANN,  Sari.  FsiEDRicn,  draughtsman 
and  painter,  was  bom  at  Herlin  in  M'.*?>,  ajid  stiidit  d 
under  W.  itsch  an<l  Schadow.  In  1H14  he  foiij^lit 
as  a  vohintoer  in  tho  French  caini'aign,  and  drew 
a  number  of  battle  scenes.  He  afterwards  painted 
in  oil,  choosing  both  domestic  and  militaiy  scenes, 
and  architeetiiral  subjects.  His  best  productions, 
however,  are  a  set  of  designs  in  illustration  of 
'  Faii8t,'  in  tin-  puss(  H-.i,,ii  of  Prim-o  li.ulziwill.  Ho 
was  drowned  in  (he  Loia;ich,near  Wolferatluihausen, 
in  1820. 

ZlMMERilANN,  Max,  (Adgost  Hazimiuam.) 
painter  and  lithograiilier,  was  bom  at  SSttan,  in 

Saxony,  July  7,  1811.  His  father,  the  impresario 
Zinimcrmann,  brought  him  up  as  a  muHiciaii,  but 
in  his  leisure  he  practised  lithography.  At  the 
a^e  of  twenty-three  he  abandoned  music  to  devote 
himself  entirely  to  lithography,  and  joining  hia 
brother  Albert  in  Munich,  studied  drawing  under 
his  direction.  He  liiially  took  to  landscape  paint- 
iiij,',  which  he  ('facli^i-d  with  f^ome  success.  His 
subjects  were  <  hielly  forest  scenes,  studies  of  trees, 
and  the  like.  The  New  Pinakothek  at  Munich  has 
three  oS  hia  pictures.   He  died  at  Munich  in  1878. 

ZIMMERMANN,  Michael,  wan,  according  to 
Papillon,  a  native  of  Vienna,  and  flourished  alxuit 
the  year  1550.  He  is  said  to  have  engraved  a 
large  geographical  chart,  in  ten  jmrts,  of  lluti- 
garjy,  after  Wolfgang  Laaius,  Physician  and  Uis- 
tonngrapher  to  the  Emperor  Ferdinand  L 

ZniMKKMANN,  PirHAiu-  Arnt  -Tf>,  g.-rrp  ard 
laudiicupe  painter,  was  burn  in  ZilLuu  iu  1820.  lie 
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was  the  nil  ot  tho  impresario  Zitnmcnnann,  nnd 
Jiin  three  brothers,  Alh«rt,  Mux,  uikI  Hubert,  have 
all  bocn  well-known  pjiititcrs.  lU^  was  a  pnpil 
of  the  first,  and  in  1H3S  he  followed  bim  to 
Munich,  devoting  himself,  in  opporition  to  bis 
mlvioc,  to  landHL-ijii!  painting  instead  of  history. 
The  chanj!;e,  however,  proved  BiiccessfMl,  uiid  liis 
winter  landscapeH,  forest  and  mountain  views, 
▼iIIm^  eketches,  and  aea  pieces  became  popular. 
In  Jiw  later  period  he  adopted  the  style  of  fierchem. 
He  retired  tor  a  time  to  Prague,  where  ho  worked 
for  a  goldsmith.  lie  died  ufier  a  Niiurt  illneas  in 
1876.  Among  his  pictures  we  may  note: 

Pbtato  Harrait.  {MmmiekfXat  PuukutMc) 

{Jnd  three  othtn.) 
Moonlight  Night.  1808. 

Fiihennen  on  the  coast  of  the  NorUl  Sea.  IMS. 
Suiaet  in  Winter.  1088. 
Omv*  and  CRieep  la  a  lodtf  deft 

ZIMMEKM ANN,  Ivi  UKitr,  n  landncape  painter, 
was  born  at  Zittaii  in  1X1.5.  Among  liis  pictures 
are  'The  Innthal,  neur  KufHtein,'  and  a  *  Water- 
iaU;  both  dated  1863.  Ue  died  at  Munich  in 
1864. 

ZIMMKRMANN,  Wit.Hcr.M  Petkh,  drautrhtKman 
and  etcher,  tlouri.shed  at  Aiignkmrg  at  the  beginning 
of  tho  17th  century.  He  also  piiblisiied  a  nnniber 
of  tolerable  engravings  of  costumes,  buildings, 
plane  of  fortifications,  «e. 

ZINCK,  Mathkus,  a  German  engraver  of  the 
early  Ifith  century.  He  has  freintently  been  oon- 
f()utiil>-il  witli  Martin  ZatziiiL'iT,  f'rnni  liaviiiL.'  ti'-iil 
tlio  same  cipher,  and  is  best  known  by  a  series  of 
the  '  Ars  Moriviidi.'  BlTtech  was  the  first  to  point 
out  that  these  prints  were  certainly  not  the  work 
of  Martin  Zatzingor,  though  they  bore  the  letters 
M.  Z.,  and  I'assavant,  agreeing,  idinfifies  their 
author  witli  an  engraver  mentioned  by  Miirr,  in 
his  description  of  Nuremberg,  as  Matha  Zincl; 
Sculptor,  Noribergae.  Tlic  whole  qnestion  of 
tlieee  various  identities  is,  however,  in  miicli 
confusion.  For  furtlier  discussion  of  them  see 
Peaaavant,  vol.  ii.,  pp.  169-173,  and  Dr.  Willshire's 
'Catalogue  of  Karly  I'rints  in  the  British  Mu.seum.' 
The  following;  prints  in  the  British  Museum  arc 
•■rigned  to  Zinck:  'The  Gentleman  Advancing,' 
and  a  aeries  of  eleven  engraved  copies  on  a  reduced 
scale  of  the  designs  in  the  fiimoas  'bloek-book' 

of  the  Nrthorlands  (or  of  the  SchOOl  Of  Cologne) 
known  ris  the  '.Ars  iMorit-niii.' 

ZINCKK,  CnuisTiAN  Frihdri- ii,  (or  Zixk,)  a 
celebrated  painter  in  enamel,  was  the  son  of  a 
goMsinith,  and  was  bom  about  1 084  at  Dresden. 
He  came  to  England  in  1706,  and  studied  under 
Boit,  whom  he  eoon  surpassed.  He  was  patronized 
by  Ctoorge  If.  and  otlier  nieinliors  of  thi'  royal 
family,  for  whom  he  execntfd  ninnorous  portraits, 
still  m  tho  Royal  Collect im.  Among  his  finest 
works  were  a  copy  of  Isaac  Oliver's  jxtrtrait  of 
Mary  Queen  of  Scots,  tn  the  possession  of  Dr. 
Mead,  and  a  head  of  Cowley,  after  Loly,  which 
was  bought  by  Mr.  Ilolford  at  the  Strawbt  rry  Hill 
sale,  in  Hl'J.  Zincke  was  iippoiiiteil  cabiKi  t  piiinter 
to  ti>o  Prince  of  Wales,  and  wos  generally  mucli 
employed ;  his  works  are  numerous,  but  many  arc 
•  attributed  to  him  whieb  lie  did  n<^  ezeoute.  In 
17S7  he  pa^  a  risit  to  Germany ;  and  after  his 
return  to  England,  finding  his  sight  injured  by  so 
inucii  applieaiion,  he,  in  174G,  retired  from  prac- 
tice, liis  reputation,  however,  was  so  great,  that 
Madame  de  I'ompaduur  begged  bim  to  copy  in 
enamel  a  portrait  of  the  King  of  France,  whieb  aba 


forwarded  to  England  fur  tho  purpoae.  He  died  in 

Soiith  Lambeth,  March  '2-1,  1767. 

ZINCKE,  V\\  \.  CiiHlKTl.w,  younger  brother  of 
Christian  Friedrich  Zincke,  was  bom  nt  Drixlen  in 
1684.  He  was  designed  for  a  goldsmith,  but  prac- 
tised etching  and  engraving  in  his  lei.siire  time, 
and  after\vards  attended  the  Academy.  He  ti>en 
spent  some  time  with  his  brotbw  in  London, 
whonco  he  proceeded  to  Vienna,  and  finally  to 
Leipsic,  where  about  I7S1  he  fimnded  a  aehool  of 
design,  of  which  Boetitis  wo-s  one  of  the  first  pii]'ilH. 
This,  however,  Zincke  soon  abandoned  to  ungu^o 
in  business.  In  1756  hft  lost  his  sight,  and  in 
1770  died  at  Leipsic. 

ZIN'CKE,  Paul  FnAsris,  known  by  the  nick- 
name of  'Old  Zincke/  i  liiitcr,  waa  the  grandson 
of  Christian  Friedrich,  nml  practised  in  London  as 
a  copyist.  He  soinotiuK  s  uwi  il  his  talents  in  ille- 
gitiinatc  ways,  ami  many  portraits  of  Shakspeare, 
Milton,  and  Nell  Gwytin,  by  bun,  were  sold  as 
originals  by  more  famous  men.  He  lived  in  a 
miserable  manner  in  Windmill  Ekreet,  Haymsrket, 
and  there  he  died  in  1830,  at  a  great  ago. 

ZINGARO,  Ii.  GiovANK.    Sco  Nkouu.ve. 

ZINtlAUO,  Lo.    Sr..  S.  i..vi:io. 

ZINGER,  Hans, painter,  born  atZinger  in  Hesse, 
fliiirished  at  Antwerp  in  the  16th  century.  In 
1543  he  was  made  fi«a  of  the  Antwerp  Guild  of 
St  Lake.  He  eitgraved  en  wood,  and  worked  as 
a  decorative  designer.  He  was  eaUM  *  der  deutaohe 
Hans.' 

ZIXGG,  Adrian,  (or  Zinq,)  engraver,  was  bom 
nt  St.  G  ill,  in  Switzerland,  in  1734,  and  was  taught 
engraving  bv  Johann  Rudolf  Holzbach,  of  Zuiwb, 
and  by  Aberli,  with  whom  he  remained  two  years. 
He  next  vistttMl  Paris,  where  he  worked  for  seven 
years  niub  r  Jolinnu  Georg  Wille,  by  w  hicli  bis  style 
WU8  greatly  improved.  In  1766  he  was  invited 
by  the  Elector  of  Saxony  to  Dresden,  where  he 
was  appointed  engraver  to  the  court,  and  became 
a  member  of  the  Arademy.  He  died  in  1816.  We 
have  a  vurirty  of  laiidHcapes  and  Tiews  by  Zingg, 

among  tliciu  the  following: 

Two  Marine  Vicfra  ;  aftrr  Verntt ;  oneeatilledls  J%*t 

heurtnte;  the  other,  I' Eeueil  danytre*x. 
A  Tjuiditcape,  with  Nymphs  bathiug ;  after Dittrigk, 
A  Moonlight  piece ;  afttr  A.  van  dtr  Arer. 
Two  Views  on  the  Main  ;  afttr  C.  G.  S<  h,it:. 
A  pair,  "i"— the  Port  and  the  Oulf  of  Naples ; 

ZINK.  SeeZiNTKi^;. 

ZIPKLIUS,  Kmm.k,  painter,  was  born  at  Muhl- 
Iiaiisen.  June  JM),  1840,  and  was  a  pupil  of  Coguiet 
and  U4n^diot  Massoo.  He  exhibited  a  few  religious 
pietnres  and  portraits  at  tiie  Salon  from  1861  to 
1865,  in  which  latter  year  ho  was  drowned  wblla 
bathing  i'l  tin-  Moselh-,  near  Nancy, 

ZIX,  Bknjamin",  a  FreiiL-li  ]iainter,  who  flourished 
at  the  betfinning  of  the  lUth  century.  At  the  ISalon 
of  1810  the  following  by  him  were  exhibited : 

View  of  the  CiKtle  of  Schonbmnn,  with  the  Kapewit 

Napoleon  reviewinjf  his  Troonii. 
Tho  LAxt  Momentt  of  the  MarNlial  Duo  de  MeBtehsUo. 
The  Entry  of  N:ipoleon  intt>  lionlcaux. 
Tho  Butry  of  Napoleon  into  Tmildusr. 

There  are  ten  drawings  by  Zix  in  the  Louvre. 
ZOAGLl,  Eiusiio  DA.  See  Puoau. 
ZOAN  ANDBEA.    See  Amdhka,  Zoam  and 

Vavassori, 

ZUl>KL,  Ggorqb  J.,  an  English  engraver  in 
the  mixed  method,  was  born  about  1810.  He 
oomtribttted  thirty-eight  proofs  altogetbw  lo  the 
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©xliibitioTiR  nf  tlic  Roynl  Academy  and  Socirty  of 
British  Artiiitii  between  1834  and  1674.  His  death 
took  place  in  1881.  Hia  chief  plates  vera : 

Hn.  PqPiM  GeUwa^  and  child ;  after  Sir  J.  JfafNdUk 

Dr.  JdhnMn  m  an  lufaut.  (Ho.) 

ITomft  from  the  Fair ;  after  Rosa  Bonhtvr. 

Still  for  a  Moment ;  after  Sir  J.  MUlait. 

Tii«  White  Cockade.  (Do.) 

Can't  you  talk  ?  after  G.  A.  Holmee. 

ZOBOLT,  Jaoopo,  waa  born  at  Modena  about  the 

year  1700.  !!'>  was  first  a  pupil  of  Franceaco 
Stringii,  but  alterwardti  studied  at  Bolop^na.  He 
went  to  Rome,  where  li-'  (iiid  ubout  1765.  He 
paintfd  altur-nieces  and  ^tortraitn,  and  is  said 
to  have  etched  fifteen  plates  dealing  with  'Tlie 
Extdoits  of  Alois  Gonsaga  and  Stanialaua  Koaka.' 

ZOCCHI,  Giuseppe,  was  bom  in  Tuscany  about 
1711.  Ho  was  trlii'-fly  eiiijiloyed  in  decorating 
paiftc<*8  in  Florence  atid  its  vicinity,  cspci  iaily  the 
PnlazKi  Serristori,  Itiniitcini,  and  Gerini.  The 
Oerini  family  furoiahed  Uiin  with  the  means  of 
atudying  in  Florence,  Rome,  Bologna,  and  the 
Loinbard  towns.  He  inailo  (lrawi!if,'s  of  the  more 
lemarkablo  views  in  riorLiicr  ami  tiic  nt'i>;liboiir- 
hood,  whii-li  wore  etigravcil  ami  puLlif^hiii  in  sets. 
He  etched  tlie  figures  hiuiiielf,  and  also  two  outiro 
plaloH  of  the  last  set.  He  engraved  several  jilates 
after  Quido,  Simone  da  I'esaro,  Pietro  da  Cortona, 
SoTimena,  and  others,  lie  died  at  Florence  in  1767. 

ZOKST.  SeoSoKST. 

ZOFFANY,  JonANN.    See  Zaufkit. 

ZOLA,  OlusBrPK,  landscape  painter,  was  horn  at 
Brescia  in  1G75,  and  was  a  pupil  of  Tortelli.  He 
resided  the  greater  part  of  hta  life  at  Ferrara,  where 
liis  landscapes  with  small  figures  were  in  great 
request  He  usually  introduced  gnered  subjects 
into  his  pictures.  Ouo  of  his  best  productions  ie 
in  the  church  of  Sau  Liouardo,  at  Ferrara ;  others 
ara  in  the  Pinacoteca,  the  Costnhili  Chdmy,  and 
the  Monte  di  Pi*  ti.    He  died  in  1743. 

ZOLL,  Fkasz  Jit.sF.pu,  was  born  ut  Miihringen,  in 
Baden,  in  1772,  and  w:ib  first  instructed  by  liis 
father,  a  sculptor  and  painter.  In  his  fourteenth 
year  he  went  to  Trostenberg  in  Bavaria,  to  an 
uncle  who  was  a  fresco  painter,  and  then  qpant 
two  years  at  Munich,  studying  under  Domer  uul 
Hiub(  r  at  the  Academy.  He  visited  Paris,  Vienna, 
and  Homo.  In  lfi21  he  became  professor  of  design 
at  Freiburg  University,  and  in  18"23  director  of  the 
Mannheim  Gallery.  He  died  in  1833.  A '  Hercules 
and  Hebe '  by  him  is  in  the  Carlsruhe  Gallery,  and 
a  '  Resurrection '  in  the  church  of  hia  birthplace. 
His  early  works  were  chiefly  portraits. 

ZOLLEU,  Fi;\\z,  di:ii:L,'l:rvin;iii  and  <(clier,  was 
bom  at  Klageijfuilli  about  174H,  and  was  instructed 
Brat  by  his  futbcr,  Anton  Zoi.lf.u,  a  painter,  and 
afterwards  under  J.  Schmutzer.  His  chief  plate  is 
an  etehed  and  coloured  View  of  Vienna,  dated 
1TO6.  He  publi-bed  a  topo-iaphical  dictionaij  of 
the  Tyrol.    He  died  at  Innspruck  in  1829. 

ZOLLNKU,  Ludwiq,  litliographer,  bom  nt 
Oscbatx  in  1798,  began  his  career  aa  a  merchant, 
and  took  up  drawing  as  a  paadme.  He  went  to 
Paris  t'l  '^tudy  litlinirrnjiby.  to  which  he  entirely 
dcvoti-d  liiiuMi'll"  un  liis  return  to  Gcrmnny.  He 
lithographed  many  portraits  of  distinfrni-li.  d  per- 
sons after  Vogel  von  Vogelstein,  and  nutny  plates 
after  Uonoe  Vetneti  C  Kuthart,  K.  Schriider,  and 
othen.  He  wmietiiiMa  worked  in  conjunction  with 
OrQnewnld. 

ZOOLKMAKER.    See  BotBMACKim, 

ZOON.   See  Son. 
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ZOMPINI,  GaetaVo,  a  Venetli^n  pilnfer  and  en- 
graver, bom  about  1702,  was  a  pupil  of  Niccolu 
Bambini,  and  an  imitator  of  Ricci.  He  wurkt  l 
much  on  comniiaaion  for  the  Spanish  court,  and 
died  in  1778. 

ZOPPA,  ViscBNZO.   See  Foppa. 

ZOPPO  Ii*   See  MifX)NE,  Nicolas. 

ZOPl'O,  Marco,  a  n  it i  .  e  f  Bologna,  flourished 
about  14G8-1498,  and  worked  at  Padua,  Veidce, 
and  Bologna.  ThedefiM  of  hia  birth  and  death  are 
unknown.  He  waa  a  papil  of  Sqoaicione,  and  f^ 
quently  cnrphashted  hta  relation  to  the  master  1^ 
the  hignature  Z'tppo  di  Sqiiarcione.  But  his  works 
show  strong  traci-s  of  the  infiucnco  of  Tura,  under 
whom  bo  may  have  studied  in  Ids  youth,  and  are 
Bomotimes  grotesque  to  the  verge  of  caricature. 
He  is  conjectured  to  have  been  engaged  in  the 
decorations  at  the  Ereniitani  Chapel  in  Padua,  and 
to  have  been  ein|doyed  with  Costa  and  others  in 
the  decorations  of  tliu  Sv-liifmoia  at  Ferrar.i.  At 
Bologna  ho  paiiitt  d  a  great  number  of  house  faQades, 
none  of  which,  however,  have  been  preserved.  Tlie 
greater  part  of  liia  life  was  spent  in  VenioCi  but 
soon  after'1471  he  went  to  Bologna,  where  many  of 
liis  pictures  still  remain,  and  ^s in  re  be  is  saicf  to 
liave  worked  up  to  1498.  This  Bologn^e  period 
is  marked  by  an  improvement  in  hia  art,  due  no 
doubt  to  the  influence  of  Coflaa  and  of  Costa. 
Malvasia  asserts  him  to  have  been  the  master  of 
Francesco  Francia,  but  this  statement  is  rejected 
by  Crowe  and  Cavalcaselle,  and  is  characterized 
by  Morelli  a.s  '  a  fable,  originatiiiL;  nicst  likely  at 
Bologna,  and  dating  from  tlic  17th  century.'  Works : 

BarUa.  JfutiMi.  Altar^pleee,  Yirgio  and  Child 

enthroned,  with  Sainlsk 
(JMnttdfor  tht  Mtnoritei  of 
Pe$an.  aigmed  onaearttllima 
*Miueo  Zoppo  da  Bolognia 
pioiitMTlIYinexia.') 

Bologaa.      Oolbgio  d/ 1  An  altat^pieoe  in  tweoty-tbrae 
i^>agnuoli.  f    diviaions.    {In*erib«d  *  Open 
di  Zoppo  da  Bolognia.') 
«  Orfloy.  Virnn  and  dhild  ba 

JoDn  Bintiit  and . 
(No.  209). 

"  Crucifix  in  the  Choir. 

n  „  S.  Anollonia. 

Oaafoid       Lord  Wtm-VYw^Q  and  Chfld,  with  boys 
(Docset).  hgnfnCM.^   playing  musical  mstmmeota 
(Formerly  in  tA«  Mmjriwi 

Cfilltetion.) 

London.        JVaf.  Gait.  St.  Domeaio,  aa  the  Inatitalor 

of  the  BoHiy. 
TlitiMl!t).Prinet Xapoleon.  Virgiu  of  Merer. 

JJ^;;;;:{st.johnthe]urti,t.  (zw.) 

„  ti  The  Mao  of  Sorrow*. 

Venice.  Meui^rmi  Cali,  Virgin  giving  the  breast  to  the 

Infant  Christ  (/mmtOmI 
*  Opera  del  Zoppe  di  Sqaor- 
eione.') 

It  is  suggested  that  11»o  altar-pi-^ce  of  11.52  in  t!io 
Padua  (lalkry,  attributed  to  Squarciuiie,  is  in 
rcalitv  liv  Zoppo. 

ZOPPO,  Paulo,  a  Breacion,  aoorished  in  the  16th 
century.  It  is  said  that  after  having  spent  two 
vcars  in  depicting  the  aaok  cf  Breecia  on  a  cnrstal 
basin  for  Doge  Gritti,  who  was  in  office  between 
the  ye.irs  162.'?  and  15.38,  be  let  it  fill  and  broke 
it,  which  so  disheartened  him,  that  ho  took  to  his 
bed  and  died.  This  took  place  at  Desenzano,  on 
the  Lego  di  Qarda.  Ue  seems  to  have  worked  for 
a  time  at  Venice,  for  in  1505  he  visited  Giovanni 
Bellini,  in  company  of  Bcmbo,  as  the  bearer  of 
a  GommiaaoD  from  tbo  Marchioneea  of  Mantua. 
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xnmfvom  assigned  to  Paolo  Zoppo  exist  in  tlie 
draidMS  of  8an  Pietro,  San  Domeoioo,  Santa  Maria 
depH  Angeli,  and  San  Bamaba,  all  in  Brescia.  A 

«St.  .TaiiM  s,'  on  I  and,  is  in  tlie  Venice  AffiKlt'nim. 

ZOPPO,  Uocw,  a  reliitive  of  Marco  Zoiipo,  and 
a  pupil  of  Pcrugiiio,  painted  in  the  16th  centnry. 
Ad  'Adontion  of  the  Shepherds'  in  tlic  Berlin 
Museum  was  formerly  ascribed  to  him  on  the 
evidence  of  a  cartellino.    The  signature  is  now 

Stoite  illegible,  and  tlic  compilers  of  the  new  cata- 
Ogne,  in  wliich  the  pi.  ture  is  entered  ns  by  an 
udmown  master  of  the  Umbrian  Bchool,  doubt  the 
•QtbMlticitT  of  the  cartellino. 
ZOPPO  m  LUC  AND,  Lo.   See  DuoXPOLl. 
ZORO  (or  ZoUGll).    See  SOBOH. 
ZOROASTRO,  a  pupil  of  Leonardo  da  Vinci, 
whose  correct  name  is  said  (' Vasari,'  Ed.  Mil.  iv. 
p  53)  to  have  been  T0MMA8OW  Giovanni  Ma^^im. 
lie  is  also  said  to  have  been  a  grandson  of  Bernardo 
Rucelhii,  a  kinsman  of  Lorenro  de'  Hedici,  and  to 
have  ac-ciuirid  the  name  of  Zoroastro  throngb  dab- 
bling in  the  black  arts,    lie  died  in  Rome,  and 
■was  buried  in  S.  Agata. 

ZOTO,  AOMQUS  was  registered  in  the  Paduan 
Guild  in  1469»  and  was  a  pupil  of  S  luarcione.  He 
WOikedattheCappellaOattamelata,  Padua,  in  1472, 
and  alio  painted  eutne  Seasons  and  ZodiliCal  Signs 
in  the  Galon c. 
ZQU8T,  GKnABD.  See  Sokst. 
ZUBERLEIN,  Jacob,  (or  ZIIBIBLKInO  was  a 
nativf  of  Tubingen,  in  QeiDMlur,  and  flourished 
about  til.  \  ear  1690.  He  is  said  to  have  been  a 
painter,  hiit  is  known  rather  as  an  engraver  on 
wood,  lie  executed  a  considerable  ininiher  of  cuts, 
among  them  the  frontispieces  to  tli.j  'Annals  of 
Crusius,'  printed  at  Frankfort  in  1696.  Ho  s^ned 
his  cuts  with  his  mono^m,  and  olten  with  a 
emidl  tub,  in  allusion  to  his  name. 

ZUBOZ,  Alexis,  a  mezzotint  engraver,  lived  in 
the  first  half  of  the  18th  century.     He  was  a 
scholar  of  B.  Picart,  but  went  to  Russia,  and 
ptactiaed  at  Bt  Petersburg.   He  engraved  a  scries 
of  the  Emperors  of  Russia  ;  tO  the  portrait  of  Pettr 
the  Great  ho  put  his  name  with  the  date  1721*. 
His  name  is  alno  found  on  tlio  portrtilS of  Anne 
Potrowna  and  Catharine  Alexowna. 
ZUCCA.   See  Dei,  Zucca. 
ZUCCARELLI,  FbancuoQ,  (or  Zuocbukixi,) 
was  born  at  Pitigliano.inTiwoany,  aboot  1702.  He 
WHS  first  a  Hehular  of  Paolo  Anesi,  at  Florence,  but 
he  afterwards  studied  successively  nuder  (liuvaniu 
Maria  Uorandi  and  Pietro Nelli,  at  Komc.  For  some 
time  he  applied  hunself  to  historicid  painting,  but 
ho  afterwards  confined  himself  to  decorative  land- 
scapes with  small  frgures,  in  which  he  acquired 
a  Ktyle,  which  became  pojmlar  throughout  Europe, 
lie  settled  for  a  time  at  Venice,  where  the  Hritihh 
Conaul,  Smithjpatronizcd  him,  and  recommended 
hhn  to  ririt  England.    Accordingly  iio  passed 
through  Germany,  Holland,  and  France,  and  came 
on  to  this  country,  where  he  remained  for  five 
years.    He  returned  to  Venice,  but  was  soon  in- 
duced to  coiuu  a  seeond  time  to  Englan<i.  rins 
second  stay  extended  fW>m  1762  to  1773,  and  in 
the  course  of  it  ho  became  one  of  the  foundation 
members  of  the  Royal  Academy.   He  had  already 
belonged  to  the  Incorporated  Society  of  Artists, 
and  was  largely  emplovcd  for  persons  of  dis- 
tinction.   Many  of  his  iiit  turea  were  engraved 
by  Vivares,  Byrne,  WooUett,  Bartolozzi,  and  others. 
In  1778  ho  rotnnied  to  Italy,  and  settled  at 
FlorencOf  whon  ho  invsited  Us  wTiap  in  the 


seoorities  of  a  monnsterv,  soon  afterwards  sui>- 
proaoed  by  the  Kmpeior  .Joseph  IL  By  this  ho 
was  reduced  to  indigence,  and  was  ohliged  to 
resume  work.  He  died  at  Fiorence  in  178^  His 
l)ainting8  are  numerous  in  England.  There  is  a 
room  full  <'f  them  in  Windsor  C.istle,  and  five  hang 
in  the  Glasgow  Gallery.  There  are  many  in  Venice, 
in  the  Louvre,  tbo  Ilenuitagc,  and  the  Belvedere, 
and  at  Ootha.  In  the  early  part  of  his  lifo  Zuc- 
carelli  amused  himself  with  the  point ;  among 
others,  wo  have  the  following  etchings  by  him  : 

A  ael  of  various  studies;  from  the  designs  of  A.  del 


The  Tfrgia  and  Infant  Christ,  with  St.  John  and  St. 

Ansa*  ^f^^T  th$ 
IheinBa  and  tiie  Foidiah  Yirgins ;  i^Ur  Giov.  Menozzi. 

ZUCrATtO.  FKHKniGo,  (Zt'crnERO,  or  Sdcaros,) 
the  youngi T  lirutht  r  of  Taddco  Zuccaro,  was  horn 
at  St.  Angelo  in  Vu-Io.  in  1543.  (or  15 12,)  antl  was 
placed  under  the  tuition  of  his  brother  at  Rome 
when  seven  years  old.  In  a  few  years  he  was  suf- 
ficiently advanced  to  be  able  to  assist  Taddeo,  and 
was  employed  by  Pope  Piua  IV.,  in  conjunction 
with  Baroeoi,  in  the  Belvedere,  where  he  ].airil<  d 
'The  History  of  Moses  and  Pharaoh,'  'Tlie  M  in  uii^c 
of  Cana,'  and  'The  Transfiguration.'    Thesv  works 

?;ained  him  ciedit ;  and  Taddeo  furnished  him  with 
urthcr  opportnnHiee  of  distinction  by  making  him 
hiscoailjiit-  r  in  th<t  Vatican,  and  in  the  Villa  Furnese, 
nt  Caprai  li  i.  He  was  invited  to  Florence  by  the 
Grand  I'l  k.  ,  to  tini-li  tlie  cupola  of  Santa  Maria 
dei  Fioii,  wiiich  hud  been  lefi  imperfect  hy  Giorgio 
Vasari.  On  the  death  of  Taddeo,  in  1500,  Gregory 
XIIL  engaged  Fc<lerigo  to  paiot  the  vault  of  the 
CapellaPaoliua,  but  t^uarrelfing  with  some  of  the 
Pope's  officers,  the  painter  took  refuge  in  Franee, 
when  he  was  for  a  time  in  the  service  of  the 
Cardinal  of  Lorraine  From  France  he  went  to 
Antwerp,  where  he  painted  aeverul  cartoona  for 
tapestry,  then  to  Amsterdam,  and  in  1574  to 
England.  Hero  he  is  said  to  have  pnintfd  the 
portrait  of  Queen  Elizabeth,  and  the  fainons  one  in 
a  fancy  dress  at  Hampton  Court  used  to  he  asHirrned 
to  him.  It  is  also  aflfirmcd  b^  Lord  Orford,  that 
Mary  Queen  of  Scots  sat  to  him,  and  that  a  print 
was  engraved  liy  Vertiio  from  his  portrait  of  her. 
But  as  Mary  was  in  close  confinement,  Zuccnro's 

fiortrait  (now  at  Chatsworth)  was  painted,  most 
ikely*  at  second-hand.  He  also  painted  Sir 
Nicholas  Bacon.  Lord  KotUngham,  Sir  Francis 
Walsiugham  and  others.  Ziiocaio  letorned  to 
Italy,  and  resided  some  time  at  Yenioe,  where  he 
painted  for  the  patriarch  Grimani.  Ho  was  also 
employed  on  tho  Hall  of  tlie  Grand  Council,  and 
knighted.  He  now  ventured  to  return  to  Rome, 
and  was  employed  to  finiah  the  work  he  bad  begun 
in  the  Capella  Paolina.  About  1686  he  was  invited 
to  the  court  of  Madrid  liy  Philip  II.,  wlio  emjdoye<l 
him  to  paint  in  tho  Escorial.  In  this  undertaking, 
however,  he  did  not  please  the  king,  an  I  after 
his  departure,  his  works  were  replact-d  by  others 
from  the  brush  of  Pellegrino  Tihaldi.  On  his 
return  to  R  >nie  he  established  the  Academy  of  St. 
Luke,  for  which  he  had  received  letters  patent  fhnn 
Sixtus  v.,  and  of  which  ho  became  the  first  presi- 
dent. At  his  deatlj,  which  happened  at  Aucona 
in  1609,  he  bequeathed  all  his  property  to  the 
Ac  I demv.  In  his  last  years  he  wrote  '  L'idea  do' 
Scultori,'  Pittori,  ed  Architetti '  (1607).  Among  his 
pictures  we  may  further  name  a  'Dead  Christ  sur- 
rounded by  Angela,'  in  tlie  Palace  Boriihcso;  a 
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'Man  witli  two  Dog8,'  in  tlie  Pitti  Palace;  a  '  Ma- 
donna and  Child,  with  the  Infant  BL  John,'  in  the 
Vienna  Gallery ;  ami  a  '  St.  James  of  Spain  and  St 
Gatheiine/  in  the  Glasgow  Oallery. 

ZUOCARO,  Taddbo,  (or  Ztocbbro,)  was  born  at 
SL  Angelo  in  Vailo,  in  the  duohy  of  Urhino,  in 
1529.  He  was  tlie  son  of  Oitavianu  Zui  rAUo,  a 
painter  of  little  talent,  by  whom  ho  wu8  instructed 
tn  the  rudiments.  He  afterwards  worked  under 
Pompeo  da  Fano,  bnt  went  to  Rome  when  be  was 
only  fiuirfi^en  years  of  npo.  After  many  hardships 
he  wa.s  iiutictd  by  Daniello  di  For,  a  painter  then 
in  Honic  esiitnatiun,  who  took  liini  to  Vitto,  wlif  rt<, 
vvlicii  lie  was  eighteen,  he  was  employed  to 
decorate  the  facade  of  tho  Palazzo  Mattci  with 
emblematical  subjects  in  giuaUle.  By  tliis,  bis 
first  pnblio  work,  be  attracted  notice,  and  was 
soon  afterwanU  engaged  by  the  Duke  of  Urbino 
to  paint  a  series  of  froaeoes  in  Uio  cathedral.  He 
also  worked  at  Pesaro,  and  returned  to  Homo  in 
the  time  of  Julius  IIL,  when  he  was  employed  by 
that  pontiff  and  bis  sncceesor,  Paul  IV.,  in  the 
Vatican.  He  was  also  employed  by  Cardinal 
Farnesc  to  decorate  his  villa  at  Caprarola.  Taddeo 
Ziiccarodied  at  Homo  in  15Gti,  in  the  tliirty-scventh 
year  of  his  ago,  worn  out  by  continual  exertion, 
and  by  some  disposition  to  excess.  Ho  was  buried 
in  the  Pantheon,  near  the  grft^n  of  Bapbael,  and 
y  the  ibilowing  epitaph  was  afterwards  inscribed  on 
-  In's  tomb  by  tiis  brotlier  Federigo  :  Fridfiicns 
niaereas  posuit  anno  1668,  moribus,  picturu,  Ka- 
pliaaii  Urinnati  nmillimo."  PictOMs: 

CRnfat  In  the  Tomb.  (JZibtes  CMMML) 
Diana.  (Vfiti,  FIortHCi.) 
The  M^dstena.  {Faiaet  PM,  Jit»rme§.) 
Portnit  of  a  hij  of  tiw  Bieeatdi  FhmiJy.  {Glat<pw 
Gallery.) 

ZUCCATI,  Sebastiamo,  an  Italian  painter  of  the 
19th  centniy,  a  native  of  the  Vulteliue,  who  is  said 
to  have  given  bis  first  lessons  in  drawing  to  Titian. 
His  two  sons,  Fbamouoo  and  Valbbio^  wers  workers 
in  mosaic,  also  his  grandaoo  ABKOno^  son  of  Valerio. 

ZUCCIIERELLI,  Francbsco.   See  ZuaAUELLi. 

ZUCCHERO.    Sec  Zl'tako. 

ZUCCHI,  Akdbea,  painter  and  engraver,  was 
hmu  at  Tanice  aboot  1676.  He  became  known 
88  a  snccnwfnl  foene-painter,  and  in  1726  was 
invited  to  Dresden  in  that  capacity.  He  also 
engraved  some  of  the  plates  after  the  most  cele- 
brated paintings  at  Venice,  published  by  Lovisa. 
We  have  by  him  a  set  of  twelve  printa  of  Venetian 
costmnes.  He  died  in  1740.  The  following  an 
among  bis  best  works : 

Tobit  ftud  the  Angel ;  after  Titiun. 

St.  Jolin  the  Kvaugrlist ;  nfUr  the  same. 

St.  Jiihn  the  Ha|iti.'>t ;  nfifr  P.  Vfmnae. 

The  Death  of  P.iolci  Kriz/.o  ;  aftrr  P.  I/^vi/hi. 

The  Birth  of  the  Virtrin  ;  itjter  Xicrnln  lia.nbini. 

The  Miracle  of  the  Manaa  ;  aJUr  G.  Porta. 

The  GoiMeu  Oybsle  in  a  Cte,  dcamilqrliaas;  mfltr 

Tiutoretto. 
Anreraand  TithomiJi  .  "  fftr  the  fnvi'-. 
A^wcufi  Raving  Ani-liiscs  from  the  liuruing  of  Troy  ;  after 

ti,  h.  Rirri. 

ZUCCHI,  Antonio,  A.R.A.,  painter,  tbn  son  of 
Fhmcesco  Zocchi,  was  bom  at  Venice  in  1726  ;  be 

studied  architectural  drawing  and  pcrsjjective  with 
liis  uncle  Cablo  Zucciil,  a  scene-painter,  and  his- 
torical painting  under  Fontebasso  and  Amigoni. 
Becoming  aoqnunted  with  the  Brothers  Adam,  he 
travelled  witb  them  tbroogh  Italy,  drawing  antique 
and  classic  buildings,  and  was  by  them  persuaded 
to  come  to  Loudon,  where  he  was  employed  iu 
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decorating  some  of   their  finest   buildiugs.  lie 

tainted  ceilings  at  Osterloy  Park,  Caen  Wood, 
lUton  House,  and  Buckingham  House  (since  pulled 
down).  He  was  elected  an  AsMciate  of  the  Boijral 
Academy  in  1770,  and  ediibited  a  few  pietnres  of 
ruined  tetnjiles  ainl  iincient  buildings.  He  married 
Angelica  KuuiTmumi  in  1781,  and,  returning  to 
Italy,  lived  with  b«r  in  Roma  until  hki  dea&  in 
1796. 

ZUCCHI,  Frahomoo,  engraver,  was  bom  at 
Venice  in  1698  (?).  Ho  was  tho  son  of  .^ndri-a 
Zucchi,  and  was  instructed  by  his  father.  He  wtis 
invited  to  Dresden,  to  engrave  sotoe  iilntes  fnuu 
the  pictures  in  the  Gallery,  lie  died  in  1764. 
We  havei,  among  others,  tine  following  prints  by 
him : 

The  Portrait  of  a  Spaniard;  after  Ilithfns.;  iu  tho 

Drewlt'ii  Gallery. 
The  Portrait  of  a  Lady,  resfmhling  one  of  Rub«»ii.s'a 

wives  ;  afttr  the  ,-.ii,mc  ,■  iu  the  Mime  rulluftion. 
St.  HeliTia  worshipjiing  tbt;  C'ro.'iS  ,  aftrr  <iiit,nU-ttiHO 

Viijii'iroli. 

Two  Allegorical  Bubjecta  ;  after  Antonio  UaUstra, 

ZUCCHI,  GiCTSEFPB,  engraver,  brother  of  Ai»- 
toi  i  i,  [iractised  in  Lon<liJii  for  some  years,  and  is 
chiefly  known  in  this  comitry  by  his  engravings 
after  Angelica  Kauffmann. 

ZUCCHI,  jAooro.  SeeDsLZoccA. 

ZUCCHI,  LoBcmo,  was  tiie  youn^  brother  of 
Fraaoeaco  Zucchi,  and  wa.s  bom  at  \  enice  in  1704. 
He  was  instructed  by  his  father,  Andn  a  Zucchi. 
In  17.38  he  was  appointed  engraver  to  the  Elector 
of  Saxony,  and  was  employed  to  executo  several 
plates  for  the  Dresden  Gallery  collection.  Zani 
says  he  died  in  1779;  Ticozzi,  in  1783,  The 
following  are  among  hie  best  plates : 

T!ic  S-  viMi  Sacrarnc'titu  ;  after  Sjajnoletto. 

i  lie  .M.irtynloui  of  St.  Peter  and  St.  Paul ;  after  jyic 

o'nT  Jhf'al,: 
Till!  Cruwuitig  of  St  Ootbaiine ;  after  /^m^uu. 
A  Sacrifice  to  Venns ;  after  Ger.  LairtsH. 
The  Flayiug  of  Manyax ;  after  Ijanghetti. 
Tho  Trihute-Moiii:y  ,  after  'THian. 
David  with  the  Uead  of  Goliath  ;  after  lAte.  Giordano. 

ZUCCO,  Fbancesco,  was  bom  at  Bergamo, 
about  the  end  of  the  16di  oentnrj.  He  atndied 

under  the  Campi  at  Cremona,  and  witb  Pietro 
Moroni  at  Bcrgnmo.  He  painted  hist<»ry  and  pur- 
traits,  and  iniitiited  Paolo  Veronese  with  sm  b 
success  that  his  works  have  often  passed  for  the 
productions  of  tliat  ni.i.ster.  A  '  Nativity,' ami  an 
'Adoration  of  tho. Magi,'  in  tlio  chuidi  of  San 
Gottardo,  at  Bergamo,  especially  recall  Cagliari. 
Ziicfo  died  in  1G27. 

ZUCl'OLI,  LuiGi,  nn  Italian  subject  painter 
tho  19th  century.  Ho  was  a  native  of  Milan,  and  '^^ 
a  member  o£  the  Academy  there.  Hia  works, 
which  were  chiefly  scenes  from  Italian  doraestio 
life,  won  considerable  popidarity  beyond  hia 
native  country.  He  eanic  to  Fn^Mand  in  I860, 
and  lived  here  for  five  years  :  \h:  sent  ii  sceno 
from  the  Kcvolntion  of  18-18  at  Milan  to  the  18G2 
Exhibition,  and  also  occasionally  cxhibitt  d  at  the 
Boyal  Academy  between  1864  and  1871.  II  o 
died  at  Milan,  after  a  short  illness,  on  January  7, 

ZUGNI.  FnA.NCF.sfo,  (or  Giugni,)  was  born  at 
Brescia  about  1559,  and  was  a  scholar  of  Palma 
Giovine.  He  was  inferior  to  his  master  in  design, 
but  surpassed  him  in  tmposfo  and  colour.  He 

excelled  in  fresco,  and  frequently  painted  figures  in 
thearcliitectural  perspectives  of  Tummaso  SandrinOk 
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One  of  Zugiii'H  bcHt  uicluroK  in  •  Tlio  Circumcision,' 
in  the  uliurch  of  Santa  Uarlft  della  Qrazie,  at 
Venice.   He  died  in  1681. 

ZUMPE,  jHHANXKfi,  wasboni  tn  aii'l  ptu<lii-il 
nt  Leipsic  under  H  um  Veil  S'liriorr,  un.lt  i  N\  li<  r 
at  Stuttgart,  and  lastly  under  Julius  S<  linorr  at 
Draadeo.  He  went  to  Italy  on  a  ptubiun  from 
the  Braaden  Academy,  and  studied  the  wofks  of 
Ct^rnrlins.  He  died  at  Dresden  in  1864.  Among 
Ills  chief  productions  were  cartoons  for  the  windows 
in  the  abbey  churcli  at  Stuttf,'arl,  a  dniwliif,'  of 
'Parnassus'  for  the  Leipsic  Art  Uaioii,  and  the 
dccoratiTe  dengns  for  the  Iioggia  (rf  the  Dresden 
OaUei^r. 

ZUM  RIKO.  SeeSnro. 

ZONDT,  Matthias,  (or  ZtMOTT.)  an  ciiKravor, 
WHS  born  at  Nuremberg  in  1408,  and  died  iti  1586. 
He  worked  with  both  the  graver  and  point,  and 
produced  portraiia,  Sciipturo  subjecta,  allegoriea, 
and  crests.  Bmlliot  mentions  an  etching  with  a 
mark  supposed  to  bo  his  ;  it  re|>reseiitn  :i  Vase 
with  fi>(ure8  of  Tritons,  standinjj  un  Nea-horses' 
feet,  and  surmounted  by  u  li;:;iire  uf  N'eptuno. 
Bartsch  describes  these  three  prints  by  him: 

Fontnit  of  Olovaaal  i»  Baleta,  GnaA  Kaslar  of  tha 
Xuifhta  off  Iblla.  UM. 

PkyrtnJtof  Louis  TIL  de  BonriiOB-Oaiid^.  1568. 

View  of  the  city  of  Oroduo,  in  lithuniiia.  l.^OS. 

ZUPi'ELLI, Giovanni  BATTisTA,(or  Cait£LUNI,) 
a  native  of  Cremona,  was  bom  about  the  end  of 
tlie  16th  oentuiy.  Ue  painted  Jandsoraea.  with 
Bubjects  tnm  sacred  Ustory  inserted.   He  died  in 

15:ir,. 

ZU  KB  A  HAN,  FraN(  isco,  was  baptized  on  No- 
vember 7,  1698,  which  was  probably  the  day  of 
hia  hirth.  His  father  was  a  huabandman,  and  in- 
tended to  bring  his  son  up  in  the  same  employment ; 
hut  the  boy  sliowcd  so  nmcb  aptitude  for  paintinj,; 
tliat  lie  was  releasc<i  from  the  |)lough,  and  placed 
under  the  tuition  of  Juiin  de  Uoelas.  Under  this 
master  lie  soon  act^uired  both  knowledge  and  reput- 
ation. Hedetermmed  to  strictly  fulluw  nature,  and 
never  even  to  paint  a  j^eoe  of  drapeiy  without 
the  object  before  him.  His  admiration  of  CSara- 
vaggio  led  him  to  imitate  that  master's  stylo,  and 
he  won  the  title  of  the  SpuiiiHh  Canvvaggio.  In 
1625  he  was  cniphiyed  by  the  Manpiin  uf  Mulazoii  to 
paint  for  the  ch.i pel  uf  St.  Peter  in  Seville  cathedral. 
Nearly  at  the  ttaiue  period  ho  produced  his  'St. 
Tliomas  Aipiiuos '  for  tho  collegiate  church  of  that 
saint  in  Seville.  This  is  ono  of  tho  finest  nroduc- 
tioim  of  tho  Spanish  school.  He  next  p-iinted  eleven 
Bcene.M  from  tlio  life  of  St.  Jerome  fur  the  llierony- 
mite  Friars  at  Uuadalupe,  and  a  few  altar-pieces. 
On  hia  return  to  Seville,  he  painted  three  pictures 
for  the  Carthusians  of  Santa  Maria  de  las  Cuevas ; 
in  1G3.3  he  painted  several  fine  pic  tures  for  the 
('arthuHiann  of  .\ert  s,  on  one  of  which  ho  inscrib*'d 
his  name  as  painter  to  the  king;  an  honour  which 
bo  Nhare<i  witii  Velazquez.  It  does  not,  however, 
oppear  that  hn  was  employed  at  the  court  till 
about  1650,  when  he  was  employed  to  paint  the 
*  Labours  of  Hercules'  in  the  Bnenretiro.  It  Is 
said  that  Philip  IV.  ofr<  i  visid  d  him  during  the 

fjrogresHof  tlio  work,  and  lliat  one  day  he  exprew.sed 
lis  sntiKfaction  by  laying  his  hand  on  the  painter's 
shoulder,  and  calling  him  "  painter  to  the  king, 
and  king  of  painters.**  Zurbaran  died  at  Madrid, 
in  ICCi'i,  aceurding  to  Palomino,  but  the  date  in 
nncertaiti.  Among  the  pupils  he  formed  were  tlie 
Palancos  and  Ut  rnah^  do  Ayal  i.  A  list  of  his 
more  accessible  pictures  is  given  below.  The 


Louvre  formerly  contained  nearly  a  hundred 
pictures  hy  Zurbaran,  most  uf  them  belonc iog  to 
the  Spanish  Oal!ery  of  Louis  Philippe,  which  

dispersed  in  1H5.1. 


IkTlia. 

C'aiiiz. 
Kiiiii  burgh. 


Jlmtum. 
n 

.Mil  num. 
A'at.  UtUl. 


N 


Munich, 
raria. 


Saragoaaa. 
Sevills. 


Fmakoth>k. 


Catkedral. 
Mutcum. 


Chri'-t  after  the  Scottrgioi 

88.  Thninas  Aqusaaa 

veutiira. 
Saint  I'ruuo, 
The  Virgin  in  rilnry. 
A  Franciscan  Monk,  kmcling  iu 
Prajrer,  a  Skull  in  hia  Uaada. 
Yir^D  an<l  CUM,  wUh  Intaal 

St.  John. 
Till-  Visii)n  of  St.  Pelor  Nolnaeo. 
Tlie  Sieep  of  tho  Cliild  Jcaua. 
8t  CMilda. 

Ten  Hcturea  of  tho  Labours  of 
Hercules  {fonurl§  <s  tkt 

'  Bueiirfttro'). 
St.  Fraufis  ■  f  A^^i^i. 
at.  I'eter  NiiliL-H-n  i,r»l  St  Kay- 

nionii  uf  I'if;ii;ifMrt 
Tilt-  Kiinrr:i1  ut  a  iiuhop. 
St.  A[Killuiiia. 
Dead  L'liriit. 
Madnuua  ile  las  C'li  vo.'!. 
^  ^        St.  ThoniJia  Aiiuiiiaa,  and  tho 

Fuur  Doctors  of  the  Obiueb, 
with  Douora. 
{Aai  sfanwl  ttkm.) 

ZUSTERMANa    See  StntTBtMim. 

ZUSTIMS.    See  Susiiiis, 

Z\VE(  KKR.  JoHANN  PAI  TIHT,  puiiilcr,  was  horn 
at  Frankfurt-on-tho-Maiu,  in  1815.  He  studied  at 
Dilsseldorf,  and  in  the  Art  School  at  Frankfurt,  and 
painted  tlie  portraits  of  Uenrjr  L  and  Henry  VI. 
for  the  '  Kaisemaal,'  in  his  native  town.  In  1870 
he  came  to  London,  and  practised  as  an  illustrator 
of  books.    He  died  in  Londoti  in  1876. 

ZWENGAUEU,  Anton,  laridscapc  painter,  was 
bom  at  Munich,  Ootober  11,  1810.  He  worked 
from  the  antiqae  under  Oomelins,  bat  afterwards 
turned  hia  attention  to  landscape,  taking  many  of 
bis  subjects  from  tho  Bavarian  lligiiiaiuls  and 
from  Southern  Tyrol.  In  1S53  ho  was  named  a 
conservator  of  the  Schleissheim  Uallety,  and  in 
1869  of  the  Munich  Pinakothek.  He  died  at 
Munich  in  1884.    His  chief  works  are: 

Autumn  T--iii(Urnpe,  with  a  Stag  in  the  fongroand. 

1 8.')  1 .    I  y,  ir  J 'i  iiakothtk,  Munich.) 

K\.  ni[)(,'  nil  th.!  All).      IMO.  {I}-.) 

SiinM  t,  iinJ  StJ4;8  by  a  lAkko.    (Ltiptie  Musfum.) 
Two  Kiver  I*nda<^nes  at  Sunaet.  Ktnnngtotk 
Mmmem,  Tunuktm  BtfKUl.) 

ZWIKOPF.    Sco  Zatzinoer. 

ZWINGEB,  OUSTAV  PiiiLirp,  painter  and  etcher, 
was  born  at  Nuremberg  in  1779.  He  wan  the  son 
and  pupil  of  the  painter  and  engraver  Sjomomo 
ZwiNQKB  (1744 — 1813),  now  cMaflj  roDMmbered 
us  u  ti  ai  lier.  Gustav  completed  Ikis Stt^Uce  under 
l  iigt  I  ill  \'ieiina,  and  returning  to  his  native  town, 
hei'.iiuc  in  tuni  professor  and  director  of  the  Art 
St^hool.  He  was  also  known  as  an  historical 
painter,  both  in  oil  and  water-colour,  and  as  a 
designer  of  book  illustrations.  He  etched  a  few 
platofl  and  tried  his  hand  at  lithography.  He  died 
at  Nuremberg  in  1819. 

ZWtJLL,  ZWOLLE,  or  ZWuTT.  Great  un- 
certainty prevails  as  to  the  identity  of  the  master 
formerly  designated  bv  this  name.  He  seems  to 
have  been  a  goldsmitn  and  engraver,  flourishing 
at  the  close  of  tho  16th  century.  Bartsch  calls 
iiiiii  the  'Mattre  Ji  la  Navette,' or  'Master  of  tho 
Weaver's  Shuttle,'  and  [rives  his  name  as  Zwott. 
Other  writers  have  oiitillcd  bim  J.  Anckcr  von. 
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Zwoll.  But  the  ciplicr  with  wliicli  (lie  prints 
MOribed  to  him  arc  marked  has  by  recent  experts 
been  deelared  to  be,  not  a  shuttle,  but  a  goldemith's 
scraper  or  burnUber,  and  the  word  Zdiott.  gomr- 
all  J  engrared  on  the  top  of  tbo  plates,  is  explained 
B.S  bi'ilig  not  the  name  of  tlio  artist,  but  an  ab- 
breviation of  Zwollensis,  in  nllusioo  to  the  town 
trhere  be  resided,  namely  ZwoIL  or  Zwollo,  in 
tbe  prorinoe  of  OveryBael.  For  toe  name  Ancker 
there  seem  to  ha^e  been  no  reasonable  grounds, 
and  it  Iwis  been  ibamioiu-il.  I'.issavniit  anrl  other 
authorities  siiiqiort  tho  hy|>i)tli»j>i^*  that  tiie  true 
name  of  the  master  was  Joii.vsNKS  UK  Coi.nsiA,  or 
JoUN  or  CoLOGSK,  tiiat  bis  style  was  formed  by 
tbe  influences  of  the  school  of  Van  Eyck,  ami  that 
he  is  to  be  identified  by  a  paragraph  in  u  hoi  k  (  f 
memoirs  of  the  fraternity  of  Agnctenhuri;  m  .i 
Zwolle,  whieli  rfionis  that  about  t!ic  year  1478  'a 
very  pious  young  man '  named  John  of  Colo^nc^, 
who  was  both  painter  and  engraver,  was  li\-ing 
with  the  community,  haying  joined  the  Brothers 
of  CSommon  Lot,  i.e.  the  lay  section  of  the  fraternity. 
Tbe  eupportcrs  uf  this  theory  roii'l  tlio  intniof^'ram 
I.  A.  M.,  wliifh  UHuaily  ligiirfK  alouf;Hii]e  of  the 
hieroglyph  above-mentioni d,  Julfinntt  Aurifater 
Moiuukus,  and  wo  have  thus  a  aufiioicntly  jirobable 
solution  of  tiic  difKculty.  Naglor,  however,  points 
out  that  the  M.  could  not  stand  for  Monachu*,  a.i  the 
lay  brethren  were  not  monks ;  and,  secondly,  that 
certain  very  inferior  prints  of  tho  late  16th  century 
exist  signed  I.  C,  and  marked  with  the  cipher  of 
a  shield  with  three  crowos,  the  budge  of  Cologne. 
This  aignatare,  he  cimtends,  ia  a  mooh  more  pro- 
bable one  for  the  cloister-brother,  John  <tf  Cologne. 
Zani  and  Ottley,  agiiin,  nn:ibIo  to  harnmnizo  the 
various  discrcpancii  «  in  connoction  with  tin-  sub- 
ject, have  suggested  thiit  t'Aii  KCparato  masters  are 
responsible  for  tlio  prints  whioh  liavo  given  rise 
to  ao  mnch  discussion.  Dr.  Willshire,  in  liis 
'Oatal«gm  of  Qennaa  and  £lenuah  Frinta  in  the 
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Britibh  MuHeuni,'  li  is  adopted  the  views  of  PossA- 
vant ;  and  following  these  two  leanied  authoritiea, 
we  subjoin  a  list  of  the  exceedingly  rare  works 
assigned  to  the  so-called  '  Master  of  the  Sliuttle.* 
For  the  exhaustiTe  discussion  of  all  these  points, 
the  student  is  referred  to  Willshire's  'Catalogue  of 
Flemish  and  German  Prints,'  vol.  ii.  pp.  322 — 364 ; 
Naglcr's  '  Monogrammisten,'  vol  iii.  pp.  741,  843; 
Ottley' 8 '  Inquiry  into  tbe  Origin  and  Early  History 
of  Engraving  upon  Copper  and  Wood,'  vol.  i  |>. 
107;  and  Passavant's  '  Point ro  Gravr>iir '  voL  li. 
pp.  178 — 180.  Of  the  following  the  iinltsh  Mu«emn 
possesses  impressions : 

The  Adoration  of  the  Kings. 

Th«  iMtt  Supper. 

Christ  onthe  Monnt  of  Olivet. 

Christ  taken  in  the  Oatdea. 

Christ  Orudfied  between  two  TbiAvei^ 

The  Rntombment  of  Christ  (a  PkA). 

The  Savioar  standing  holding  an  open  Book  ia  one 

hand,  and  giving  benediction  with  tbe  other. 
The  Virgiu  with  the  Infant,  who  ia  tuniing  the  laavas 

of  a  Book. 

Virgin  with  the  Child,  standisf  on  a  OtagOB. 

Virgin  and  Child  at  a  Window. 
St.  Gregory  celebrating  Mass. 

A  Skeleton  in  a  raalted  Tomb  (^an  allrgoryof  Jhmtk). 

Three  Hfldalliona  of  sacred  aubjeeta  on  a  Plaqaa. 

A  Oombat  with  a  Centaur. 

An  nrohitectural  design  of  Oothia  ohanetar. 

A  '  Passion '  seanence  of  fifty-tbne  prints. 

The  Angelic  Salutation.  p,  S, 

Pas^iavunt  states  that  the  master  was  also  a 
painter,  and  gives  three  pictures  a«  by  him:  Ml 
*  Adoration  of  the  Kings,'  in  the  Berlin  Museum ; 
'  The  braelitee  gathering  Ifanna,*  at  Fan*  s  ud 

a  '  .Marriage  <if  ihf  Virgin,'  at  M  i  lriJ. 
ZYDEltVVLLU    bee  Zudeuwklu 
ZYL,  (or  ZiCLy)  Obubo  FimMi  tax.  8m 

ZlJL. 

Z Y  LVE  LT,  Adah  va.s.  See  Zounu^ 
ZYMBAECHI.  Bee  Simbuort. 
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ACBABD,  JSAH  Alexis,  painter  and  ctclier, 
was  bom  at  Vorappe  (la&re),  Jium  8, 1807.  He 
first  appeared  at  the  Salon  in  1839,  with  a  'View 

iKMir  Tairo,'  after  wliicli  lie  contributrd  a  miinber 
of  limdf<cai>LS,  chiully  French  in  subject.  His 
•  View  near  Ureiioblo '  is  in  the  Luxembourg. 
Tuwania  the  close  of  liis  life  he  devoted  hiinielf 
mainly  to  ctcbing.   Ho  died  October  6, 1884. 

ADAM,  FlUMZ,  a  German  painter  of  liorsoR, 
equestrian  portraits,  and  battlo-jiicces,  was  born 
at  Milan,  May  4,  1815,  ami  was  tlm  ]iii|>il  of 
his  father,  Albreclit  Adam,  tie  practised  obiedy 
At  Vienna  and  ManicL  Ha  served  witli  the 
Aoetrian  may  in  thecampaigDa  of  1819  and  1869, 
and  made  intratnenible  sketches  <rf  life  in  the  field, 
nanjr  of  wliicli  bo  nftorwards  u«ed  fir  pictiircs. 
Ha  was  a  member  of  the  Academies  of  Munich  and 

Vienna,  and  gained  medals  in  Paris  and  Berlin. 

He  died  September  29,  1R86. 

AHEULING,  Frigdrich,  painter,  was  bora  at 
Vienna,  April  U,  1803.  After  some  bard  struggles 
occasioned  by  narrow  means,  he  succeeded  in 
eiiferitig  the  Vienna  AcadLmy  as  a  pupil,  and 
completed  his  training  under  Lawrence  iu  London 
and  under  Vernet  in  Paris.  On  bis  return  to 
Vienna  lie  gained  the  first  prize  at  the  Academy 
with  his  *Dido  farsalien*  and  'Moses  the  Iaw- 
giver.'  Ho  several  times  viHite<l  It  ily.  He  became 
a  very  popular  portrait  painter  in  bis  native  city,  liut 
continued  to  paint  on  asiunal  bistorical  and  subject 
pictures.  Among  bis  best  known  works  in  each 
aenre  we  may  name:  portraits  ciT  himself,  of  tbe 
Emperor  Francis  I.,  of  Thorwaldaen,  of  Franz 
Orillparzer,  and  of  Prince  Windischgriitz,  also 
Miiditb,"  Oi.beiia,'  'Tlie  Widow,'  'Roman  Woman 
with  her  Infant.'  Amerling  was  a  member  of  Uie 
Vienna  Academy.  He  died  at  Vienna  in  Jannanr, 
1887. 

ANDERSON,  Robibt,  bora  in  184S,  wss  a 

Scottish  engraver  of  sonic  repute.  In  tbe  latter 
jiart  of  his  life  bo  devoted  hiuiseif  to  painiin;;  in 
water  colour.  He  was  elected  an  AHsociato  of  tbe 
Koval  ScuttiMh  Academy  in  1879,  and  died  in 
Eifinburgh,  Anril  21,  1885. 

A£ia£LL»  UitutM  CoBDKUA,  nA  0i»Lni4ir,  was 
bora  in  1847,  and  early  distinguished  herself 

as  a  brilliiTit  and  ori^'itial  painter  of  flowerH 
and  kindred  Hubjects,  which  sbo  was  among  the 
lirnt  of  modern  Kii-^HnIi  painters  to  treat  with 
breadth  and  vigour.  Slio  lirst  exhibited  at  the 
Dudley  Qullery  in  1866.  She  became  a  member 
of  the  Institute  of  Painters  in  Wator-Colours,  but 
seceded  in  1870,  on  being  elected  an  associate 
exhibitor  of  (!ic  Soi  iety  of  I'ainterH  in  Water- 
Colours,  of  wbicb  sbe  aflerwarils  bcejime  a  mend)er, 
8he  married,  in  1«75,  Mr.  W.  T.  Angell,  and  died 
at  the  age  of  thirty-seven,  March  8tli,  1884.  Her 
last  piotnre  was  exhibited  at  the  Dudley  Gallery  in 
tho  winter  of  1889. 
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ANNIS,  W.  T.,  an  English  menotlnt  engrsTer. 

of  whom  very  littli;  is  known.  He  exhibited 
landscapes  at  the  Uoyal  Academy  between  tlio 
years  17'JH  aiid  1811,  and  eti;j;r,ive(r  the  foUowillg 
plates  in  Turner's  Libcr  Studiorum: 

Sunset ;  No.  40. 

Chepstow  (':i>tle  ;  No.  -IS.  Also 

Mary  Wollstouecraft  Ooilwin;  afttr  Opi«. 

AN8DELL.  RirnARD,  painter,  was  bom  at  Liver- 
pool in  1815.  He  was  educated  at  the  Blnecoat 
School,  and  w  im  then  put  into  business  at  Liver- 
pool, but  l;i-^  I'  -iro  to  become  an  artist  triumphed, 
and  he  was  allowed  to  study  painting.  In  1840  hm 
exhibited  his  first  pictures  at  the  Boyd  Aesdanjt 
'Grouse  Sliooting  *  and  'A  Galloway  Farm.'  He 
tlu  n  made  a  few  not  very  Huccesaful  e8.say8  in 
history,  but  eventually  devoted  himself  almost 
entirely  to  animal  painting,  in  which  genre  he 
became  known  as  a  popular  imitator  of  Landseer. 
His  'Turning  the  Drove'  gained  a  gold  medal  at 
tho  Paris  Exhibition  of  1855.  Between  1850  and 
18G0  he  oeca.siotially  paintcil  in  conjunction  with 
Thomas  Croswick,  tho  latter  supplying  landscajHis 
for  Ansdell's  studios  of  cattle,  &c.  Among  the 
results  of  this  co-operation  ware,  the  'South- 
downs,'  the  'Drovet^i  Halt,'  end  the  *PaHc*  Mr. 

Frith  also  jminted  fiirures  in  Bomc  of  Ansdell's 
pictures,  an  example  b'  ing  tbo  milkmaiil  in  '  Feed- 
ing tbe  Calves.'  In  186G  Ansdell  visited  Spain, 
in  company  with  bis  friend  John  Phillip,  and 

f)ainted  a  number  of  subjects  of  Sivanish  popular 
ife,  such  as '  The  Water-carrier,' '  Jiulee  dnnking*' 
'  Spanish  Flower-seller.'  He  became  ap  associate 
of  tho  Royal  Academy  in  180)1,  and  a  member  in 
1875.  Among  the  best  of  his  later  works  were 
'The  Goatherds  of  Granada'  and  'The  Hume  of 
the  Red  Deer.'  Ansdell  etched  a  few  plates  of  no 
gnat  merit  He  died  April  26^  1885. 

ANTHONY,  Mark,  landscape  painter,  was  of 
Welsh  extraction,  but  was  bom  at  Manchester  in 
1817.  He  studied  me<lieiiie  in  bis  early  youth,  and 
at  liiu  age  of  sixteen  was  placed  with  a  doctor  at 
Cowbridge.  Here  he  spent  all  his  leisufS  in 
slietohing  and  drawing,  and  his  msater,  who  ■aema 
to  have  shared  his  arasde  tastes,  and  to  have  been 
himself  an  amateur  of  some  practice,  gave  him 
occasional  lessons  in  painting,  and  otherwise  en- 
couraged his  talent.  The  result  was  that  tbe  young 
man,  who  had  some  private  means,  threw  up  his 
medical  pursuits,  and  went  to  study  in  earnest  in 
Paris  and  at  the  Hague.  He  remained  abroad  for 
ton  years,  ujaking  Paris  his  head-quarters,  and  in 
1837  sent  his  first  lamlsciipo  for  exhibitiun  at  tbo 
Uoyal  Aca<lemy.  In  the  same  year  he  was  working 
at  Foutainebleau,  and  tliore  caino  in  contact  with 
Jules  Duprc  and  Corot  whose  influence  naturally 
told  strongly  ui>on  hfo  art.  In  1810  be  first 
exhibited  with  tbe  British  Institution,  and  in  1845 
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was  elected  a  member  of  tlie  Society  of  nritish 
Artists.  With  them  he  exhibited  '  Harvest  Home' 
(1817),  Trayrr  for  tho  Abs.nf  (1848),  '01. 1 
Country  Churchyuid  '  (1840),  ' 'l  iir-  Kim  at  Kve" 
(1860)>  From  1851  onw.mls  hh  works  uiipcarcd 
pretty  constantly  at  the  lioyal  Academy.  In  1852 
Anthony  resigned  bis  iDembenllip  of  the  '  British 
Artists,'  hoping  for  an  A.n.A.-slii)),  which,  how- 
ever, never  fell  to  liim.  He  gradiiuily  withdrew 
from  all  society,  f  ivc  that  of  very  intimate  friends, 
•nd  died  Deceiuber  2,  1886.  llis  picturas  are 
chiefly  in  the  possenion  of  private  patrons. 

BACON,  Fnrnr.RicK,  engraver,  bom  in  London 
in  180;i,  was  a  student  of  tlie  Ituval  Aeaih  rny  for 
some  time  under  Fuseli,  and  afterwards  liecame  a 
pupil  and  usietant  of  tho  Findens.  He  engraved, 
on  laa  oma  account  iUostralioos  for  tlie  Waverley 
Noveh,  and  for  Heath's  Annuals,  Ac,  and  was 

modi  employed  hy  Mefisrs.  Colnaghi  and  P  ickh', 
and  for  tho  Art  Union.  In  IHfi'J  he  retired  from 
the  active  exercise  of  his  profession,  and  in  IHHii 
left  England  for  California,  wliere  he  invested  in  a 
property,  and  where  he  died  in  1887. 

B.M.ZE,  V.wh  Jean,  enamel  painter,  bom  nt 
Rome  of  Fioiti  !i  parents  in  1815,  was  a  pupil  of 
Ingres.  He  was  best  known  by  copies  ma<le  in 
conjunction  with  his  brother  Haymond  Josejdi,  of 
^pAMrs  freccoetinthe  Vatiean,  a  work  on  which 
he  was  engaged  ten  yeaiB.  lie  also  woriccd  for 
Pariaian  churches.   He  died  in  1884. 

BARKER,  TuoM AS  Jmsks,  a  popular  painter  of. 
battle-pieces  and  military  suhj  •<  fH,  was  the  son  of 
"Barker  of  Bath,"  from  whom  ]\-  n-i  eiv.-  l  Ida  first 
teaching,  and  was  bom  in  1815.  At  the  age  of 
nineteen  he  went  to  Paris,  and  entered  the  studio 
of  Horace  Vernet,  on  many  of  whose  pictures  ho 
collaborated.  His  first  pietures  were  exhibited  in 
Paris,  anion:;  tlicm  a  '  l>eath  of  the  Grand  Mon- 
arquti '  for  Lotiis  Pliilippe,  Among  his  later  works 
were  'Meeting  of  Wellington  and  Bhieher  after 
Waterloo,'  'Nelson's  Prayer  in  tlie  cabin  of  tho 
Victory,'  'The  Secret  of  England'i  Greatness,'  and 
'The  Riderless  Honei  after  Sedan.'  Barker  died 
^larch  29,  18R2. 

BASTlEX-LEPAaE,  Jrhrs,  painter,  was  born 
at  Damvillers,  Lorraine,  November  1, 1850.  Uis 
parents  were  poor,  and  in  hts  early  manhood  he 

had  a  hard  H(ri:irL.'lt'  fur  iwisti'iu-e.  IT'-  began  life 
ns  a  goveniiiifMit  clerk  in  his  iiativo  distri  -I,  hut  at 
iiincteen  qiutt'd  the  desk,  an<I  coining  to  Paris, 
entered  Cahanel's  atelier.  Associated  as  his  name 
now  is  witlj  an  art  essentially  actual  and  realistic, 
it  is  curious  fo  lind  him  making  hia  de'hut  hi 
psendo-pa^toral  in  18th  century  taste.  One  of  hii 
earliest  ri  enr.li'd  works  is  'Women  in  a  wood 
attacked  hy  Cupids,'  and  in  1874  he  exhibited  at 
the  Salon  a  peasant  girl  surrounded  by  piping 
Onpid^  together  with  his  first  notable  work, '  Le 
Portrait  dw  Grandp^re.'  The  following  year  was 
marked  1,y  (lie  procfuction  of  onoof  his  most  pathetic 
ami  masterly  sttidies  of  hundile  life  'La  Petite 
Communiante.'  In  this  same  vi  »r  lie  competed  for 
the  jjrue  de  Rome  with  a  remarkable  work,  'Les 
Bergers'  J(*'^''®  Angels  appearing  to  the  Shep- 
herds ').  'The  Art  section  of  the  Academy  awarded 
it  tho  prize,  but  their  decision  was  overruled  by 
the  majority  of  the  Cou'icil.  The  diRap]iointment, 
though  severe,  did  him  good  service.  An  outcry 
was  raised  against  tho  injostioe  Of  tbs  reversal,  and 
Bastien-Lepagc's  name  became wdl  known throngh- 
out  the  country  He  himself  used  to  assert  tisat 
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this  was  the  starting-point  of  his  career.  For  the 
remaining  years  of  his  life  lie  was  a  prrtini.ncnt 
flguy  in  tlx-  IVeueli  art  world,  and  hvi  anie  \v»d! 
known  in  this  lountry  as  an  exponent  of  the  tra- 
ditions of  Millet  and  L'uurbet,  modified  by  his  own 
vigorous  individuality.  He  is  said  to  have  expressed 
an  ambition  to  paint  a  cycle  of  rustic  subj.  cis, 
f-vltjig  firth  the  chief  events  of  peasant  life  in 
( iliKliiuod,  maturity,  and  old  age,  and  such  pictures 
a.s  '  Les  Foius,'  '  La  Saison  d  Octobrc,'  '  Le  Mcn- 
diant,'  and  'Pauvre  Fauvetto'  may  be  taken  as 
links  in  the  aaqaence.  His '  Joan  <tf  Arc '  dt  1 880, 
in  which,  diseuding  convention,  he  reprcsonib  bis 
heroine  as  a  poor  and  even  squalid  prasant  girl, 
glorified  hy  a  mystic  ppiritnal  grandeur,  may  be 
said  to  summarize  his  artistic  iiiea.  He  died  in 
Paris  of  cancer  of  the  stomach,  at  the  early  age  of 
thirty-six,  December  d»  1884.  Besides  the  works 
above  mentioned,  the  following  are  remarkable : 

Tlid  AVooil-Cutter. 

My  Parents. 

iaistic  Courtship. 

Portrait  of  the  Prince  of  Wales. 

It      M  Madame  Sarah  Bernhardt. 

w      „  M.  AUx-rt  Wolf,  of  the  Parin  '  Figaro.' 

BAUDRY,  Paul  Jacques  Aim£.  painter,  was 
bom,  of  liiiinhle  parentage,  nf  La  Ruehe-sur-Yon, 
Vendee,  November  7,  IHJU.  He  first  studied  under 
one  S.artoris,  at  La  Roche,  and  was  afterwards  sent 
to  Paris  with  an  allowance  from  bis  native  citr. 
Is  Paris  he  became  the  pupil  of  Drolling,  and  m 

1850  won  the  Grand  Prix  de  Roin  ■  with  a'Zenobia 
found  on  the  Ranks  of  the  A  raxes.'  Four  years 
in  Rome  were  spent  in  tiie  study  of  Michelangelo, 
Raphael,  Titian,  and  Correggio,  from  each  of  whom 
he  endeavoured  to  take  some  characteristic  quality. 
During  his  stay  in  Italy  lie  sent  pictures  to  the 
Salon  which  attracted  much  attention,  and  this 
success  continued  after  his  return  to  Paris.  It  was 
in  quasi-historical,  decorative  painting,  in  which 
his  fine  sense  of  balance  and  nis  pleasant  colour 
served  him  well,  that  he  moesedea  best,  and  so, 
about  1885,  he  was  invited  to  take  part  in  the 
decoration  of  the  new^  Opera.  In  preparation  for 
this  task  he  revisited  Italy,  made  a  si  ries  of  j  artial 
copies  from  BuonaiTofi's  frescoes  in  the  Sistine 
Chapel,  and  atudied  Raphael  at  the  Stanse.  In 
186y  he  came  to  England,  and  finished  a  eeriea  of 
copies  from  Raphael's  cartoon*.  The  actual  d-  cora- 
tion  of  the  0\>era,foiier  ah-^orln  d  Bnudry's  energies 
for  some  twelve  years.  The  subjects  arc  single 
figures  of  the  Slusrs,  Polymnia  excepted,  and 
various  scenes  from  mytliology,  legend,  and  even 
)  i ! '  I  ical  history.  Besides  these  decorations,  Baodiy 
|i  linted  much  for  private  patrons,  and  at  the  Salon 
of  18S1  he  obtained  the  mcdaUU  dhonnfur  f  r  his 
'  Glorification  do  la  Loi,' a  ceiling  for  tlic  Cour  de 
Cassation,  Throughout  his  career  he  combined 
portrait  painting  with  his  decorative  work.  Among 
nis  portraits,  the  best,  perhaps,  are  thoee  of  Bm!« 
(1857),  Baron  Dnpin  (IPfi^),  Charles  Oamicr  (18<58;, 
and  E  liiiond  About  (167n.  In  1870  Baudry  wa» 
elected  a  member  of  tne  Institute.  He  died 
January  7, 1886. 

BAuONIET,  C,  a  well-known  Belgian  draughts- 
man on  stone,  who  practised  chiefly  in  Paris,  and 
whose  portraits  were  especially  noteworthy.  He 
died  at  S'''vres,  July  \^>-Ci, 

BAY  1  ERA,  a  native  of  Parma,  and  one  of  the 
pupils  of  Ra])hael.  Of  his  work  nothing  is  known, 
and  details  of  his  relations  with  Sanxio  are  of  the 
scautiss^  hoi  tiiat  he  was  a  trusted  friend  and  con- 
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fiflant  of  tbe  nMUit«r  appean  from  the  faet  tliat 

tu  liirn  Raplinel  fj.ivp  flic  copper-platea  of  the  en- 
grnvijii^s  exi-ciitcd  fur  liiin  by  Marc  Antonio,  that 
Ilia  nauio  litiurrn  as  ^i^Il;ltor\•  to  a  contract  con- 
cluded on  bcliulf  of  liaphael  in  1515,  and  that 
before  his  death  liaphat  l  confided  to  his  care  his 
mistrew,  the  famous  'Fomanna.'  He  is  further 
mentioiMd  by  Vasari  as  haTiog  eome  to  tiie  aid  of 
his  fiBUow-pupil,  Pcrino  del  Vaga,  when  the  latter 
VfM  rendered  di  stitnte  l>y  the  suck  of  Home  in  1527. 

BEATliU  lUS.  See  above,  Masiku  ok  the  Dih. 

BEAULIEU,  Anatolb  Hbnri  de,  a  French 
painter  tit  historical,  genrSi  and  military  suhjcctR, 
was  bom  in  TariB  in  1819,aiid  was  a  pupilof  Dela- 
oroiz.    Uv  died  in  1884. 

BEAUME,  Jo^i'.i  II,  a  Frt-nch  Itisforical  pniTitcr. 
bom  at  Maryeillea  in  IT'.tG,  was  a  favourite  imij)!! 
of  Ores,  and  a  frcqii>  nt  contributor  to  the  Salon 
between  1819  and  1878.  In  the  time  of  Louis 
Philippe  he  was  coromtSBioned  to  pnint  several 
large  battle-pieces  for  VerpailltN.  His  'Henri  III. 
on  las  Death-bed'  is  in  the  Luxembourg.  Ho  died 
in  September,  1885. 

BEAUMONT,  Chables  Edouard  db,  pointer, 
was  a  native  of  Lannion  (Cdtes  de  Noni),  and  a 
papil  of  BoiBselier.  He  painted  genre  pictures, 
generally  of  a  humorous  eliaracter,  both  in  oils  and 
water-colour,  aud  gaine  l  im  ilalH  in  1870  and  1876. 
He  was  president  o£  the  iSoci^t^  des  Aquarellistes 
]ntan$ais  at  Uie  time  of  his  death,  which  took  place 
in  January,  1888. 

BECKER,  AiraiTBT,  landscape  painter,  was  bom 
at  Dnrnistadt  in  18^.  He  .studied  in  liis  native 
town  under  ScUiibach,  and  afterwards  stttled  at 
l)iis.seldurf.  He  several  tinius  visited  Qiici  n  Vic- 
toiia  at  Balmoral,  where  ho  painted  a  series  of 
pictures  of  Highland  scenery,  and  gave  lessons  to 
the  young  princesses.  In  18G2  he  became  teacher 
to  the  Hereditary  Princess  of  Hohenzollcrn.  He 
died  at  1  KissL'liyrf  in  Dci  rmlir  r,  18'<7. 

iiEGAS,  ObKAR,  palmer,  was  born  in  Berlin, 
July  31,  1828.  He  wub  tlio  son  of  Carl  Begas, 
from  whom  he  received  liis  first  toacbing.  In  1862 
lie  won  a  premium,  which  enabled  him  to  travel  to 
Ital)'.  He  worked  in  Rome  for  some  time,  and 
there  painted  a  'Descent  from  the  Cross'  for  the 
chnren  of  St.  Michael  at  Berlin.  II>-  then  visited 
KnuMO  and  Eagland,'aDd  on  his  return  to  Berlin 
devoted  bimsen  to  portrait  painting  and  decora- 
tion. In  ISfif)  !io  becnino  Prufes-or  at  tlie  Berliii 
Academy.    He  died  at  Berlin,  iti  November,  1883. 

BE  UN  A  HI),  TiiKouoiiK.    Seu  BAUL.vr^tx,  Dir.K. 

BEKTINOT,  GcsTAVK,  a  French  engraver,  was 
bom  at  Louviere  (Eure),  June  2.3,  1822.  He  was 
a  pupil  of  Drolling  and  Martinet,  and  gained  tbe 
prue  de  Borne  in  1850.  In  1867  be  gained  a  medal 
of  the  first  class  and  the  Cross  of  the  Lej,'ion.  He 
succeeded  Martinet  at  the  AcadtSmie  des  Beaux 
Arts  in  1878.  He  died  April  19,  1888.  Among 
bis  best  plates  were  portraits  of  Ingres.  Cherubini, 
and  Van  Dyck,  and  the  *Viergo  aux  Donataircs/ 
after  Van  Dvck. 

BERTRxVND,  Jame.'',  a  French  paint,  r,  aiiil  native 
of  Lyous,  was  one  of  tbe  most  distiiiijjuisljed  of 
Perrin's  pupils.  His  subjects  were  chioliy  jioetical 
and  mythological.  AmoQg  pictures  exhibite<l  by 
hbn  at  the  Salon  we  may  mention:  'The  Com- 
munion of  S.  Benedict  (now  in  the  possession  of 
tlie  Soi-idt(S  des  Beaux  Arts  nt  Lyons), '  Tbe  Conver- 
sion of  S.  Thais,'  '  S.  Mary  of  Egypt,'  '  Peasants  of 
the  Abnizzi  at  S.  Peter's,'  '  Phryne  at  El*  iisis,'  and 
'TheDeathof  Sappho.'  He  died  in  September,  1887. 
ooa 


BEVILAOQUA,  Ambroqio  and  Fium>,  Hilaneae 

j>ainter8,  wore  brothers  and  partners,  and  flourished 
at  tiio  end  of  tiie  15th  century.  They  were  em- 
ployed at  till!  Palace  and  in  the  Diiomo,  and 
Arabrogio  painted  an  allegory  of  Charity  on  the 
front  of  the  .Milan  poor-house  in  1486,  The  only 
aciwowledged  meture  by  liim  is  a  *  Virgin  auU 
Child  between  King  David  and  Peter  Martyr,'  in 
the  Brora.  S.  e  also  Viokvano,  .\MltU(^r.io  j.a,  a'  <>ve. 

BIELBY,  \V.,  topographical  drunj,'htsm an,  (lour- 
isle  .1  towards  the  end  of  the  18th  century,  and 
painted  some  of  the  views  engraved  iu  Angus* 
'  Seats  of  tbe  Nobility  and  Gentry,'  published  1787. 
Some  views  of  Chelsea  and  Battersea  byllimworo 
erit^raved  in  aquatint  by  Jukcf^. 

BILLINGTON,  IL  iucK  \V.,  l  aid-caiie  painter, 
was  the  brother  of  tlie  celebrated  singer.  A  land- 
8ca])e  by  him  was  exhibited  at  the  Boyal  Academy 
in  1802.   He  died  in  London,  Novem*ber  17, 1812. 

BliANC,  LuDWia  Amky,  a  painter  of  portraits 
and  niediicval  g'-nre,  was  born  at  Berlin,  Augu.st  9, 
1810.  In  18'2y  he  entereil  the  Berlin  A<'a<leniy 
schools,  and  iu  1831  removed  tu  Dusseldorf,  wliero 

ho  studied  under  Julius  Hiibuer.  From  1840  to 
1842  be  worked  at  Hanover,  painting  portraits  of 

members  of  the  reifriiini,'  family,  and  otiier  persons 
of  note,  and  in  1816-7  he  was  himilarly  employed 
at  Darmstadt.  In  1857  he  visited  Frame  nnd 
England.  He  died  in  April,  1885.  Tliere  is  a 
picture  by  him  iu  the  Berhn  National  Oalleiy. 

BOND,  B.  SEBAflnruKtlaodscape  painter,  wis 
bom  at  Liverpool  in  1808L  Ha  was  educated  in 
his  native  city,  and  practiasd  there  for  the  greater 
part  of  his  life,  settling  finally  at  Bottws-y-Coed. 
lie  occasionally  exhibited  in  London  between  184G 
and  1872,  but  most  of  his  works  appeared  at 
Liverpool  and  in  the  midland  counties.  He  died 
in  February,  1880. 

BONIIEUR,  FiiANrnLs  Auou.sri:,  painter,  was 
born  at  Bordtaus  in  18:2 1,  and  was  his  father's  pujul. 
He  was  the  bnithi-r  of  Mile.  Rosa  Bonhcur.  Ilia 
first  picture  exliii)ileil  at  the  Salon  was  '  Children 
and  Cockchafer,'  in  1846.  He  afterwards  painted 
portraits,  bot  was  best  known  by  his  IsiMSCapet 
with  cattle.  He  died  of  heart  disease  in  a  railway 
carriage  in  Paris,  February  21,  1884. 

B0N8TBTTE.V,  Abb.  Sigm.  August  von,  a  Swnas 
landscape  painter,  born  in  1796,  of  a  gbod  family. 
He  was  brought  up  for  the  military  service,  and 
served  in  a  Swi-^s  regiment  in  the  pay  of  the 
Dutch  Govermiient.  .Vlter  tbe  separation  of 
Belgiinn  from  Holland,  ho  gave  up  soldiering  and 
devoted  himself  entirely  to  art.  Possessed  of  con- 
siderable property,  his  works  but  seldom  ap})eared 
at  the  public  exhiliitions.  He  died  at  Sinneringen, 
near  Berne,  in  1879. 

BON  VI N.  Fi;aX(70I8  Saint,  a  Frencli  painter  of 
stili-lifo  and  of  interiors  iu  the  style  of  Chaniin, 
was  bom  in  Vtagirard,  Paris,  November  22,  1817. 
His  father  was  a  aarde'chctmpitre,  and  Bonvin 
was  educated  at  the  charge  of  patrons  in  the 
drawing  school  of  the  ItU'^  df>  PEcoIe  i\<-  Medecine. 
For  more  than  tliiriy  ytais  he  was  a  constant 
exhibitor  at  the  Salun,  iraitiiui,'  tiie  L'-^\i<u  of 
Honour  in  1870.  In  1881  he  entered  the  Hospital 
of  Saint  Jean  de  Dieu  to  be  operated  on  for  tlie 
stone,  and  for  the  rest  of  hisUiifo  was  an  invalid. 
He  died  in  1888.    Pictures  : 

L'^cole  des  OrphcHos.   ( L« ojrti  Mumm,) 
La  Cliaritt'.    (.V/or/  .1/ifw«m.) 
Le  Refectoire.    {I.iijoiil'uiirt;  .Vutnm^ 
Senrante  a  la  Fontaine.  {Do.) 
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BOULANOER,  GmTAVi  BoDOtrai  Gubihob, 

painter,  was  bom  in  Paris,  April  S6,  1824.  He 
noj;;in  liis  art  eiluL'atiou  at  an  tvirly  9ig9,  and  when 
only  fourt<  cn  Wiu*  Bent  by  an  urn-lc  tu  Afrii'a,  wliorp  . 
he  spent  ei^jht  months  making  skctclies,  and  wliero 
he  seeiutt  to  bays  imbilMd  hia  love  for  Oriental 
sobjeot^  He  b«oua«  •  PV|ttl  of  P^ol  jD«larocho 
una  of  Joliret,  snd  in  1949  nined  the  prix  de 
lionif,  and  remained  in  Italy  till  1856.  His  mature 
uerfornianoefl  failed  to  justify  his  early  promiBO, 
out  works  bud  nevertlioles-s  groat  popularity. 
He  devoted  himself  to  Oriental  and  arcliffiological 
painting,  treating  Boman  and  Grecian  themes 
Nomowhat  in  the  manner  of  Mr.  Alma  Tadema. 
In  1882  ho  was  electrd  a  men»berof  the  InHtitiite, 
find  was  long  a  prufeswor  at  the  ^^i  i^le  di  h  He  uix 
Arts,  where  ho  showed  much  ability  aa  a  teacher. 
Ho  married  Madame  Nathalie,  of  the  Coni6die 
Fraocais,  and  to  tbie  thei^  be  presented  a  portrait 
of  his  wife,  painted  in  1967.  He  waa  alio  die 
author  of  a  aeries  of  iniiral  pictures  in  tlip  Foyer 
de  la  DanHe  of  the  new  Opera  liou'^c  in  Parin,  and 
of  two  in  Prince  Napoleon  s  Pompeiim  house  in  tho 
Avenue  Montaigno,  the  'Flute  Player*  and  tho 
*  Wife  of  Diomed,'  themes  which  be  several  timcR 
tepeated.  He  died  in  Faria  of  oongeation  of  the 
Innf^s,  September  2*2,  18R8. 

BOURSSE,  E'^AiAs,  a  Dntch  painter  of  domestic 
interioni,  was  born  at  Ainsterdani  about  HiiiO.  He 
wnfl  working  in  his  native  city  from  about  1656  to 
1672.  He  nsited  Italy,  and  made  oeveral  vojr^es 
to  tiw  Eaat  Indie*  in  tbe  eeiriee  of  tlie  Dntch  Eaat 

India  Company.  IIi«  works  are  rare,  and  hut  little 
known.  Ihe  Uijks  .MuHtnin  at  .\ni8terdain  li  is  an 
"Interior  with  a  Woman  Hpirming ' ;  the  Suer- 
mondt  Museum  at  Aixda-Chaiielle  has  an  example; 
and  Sir  Richard  Wallace  an  '  Interior,  vitn  a 
Woman  aittang  by  a  Child  tu  a  Cradle.' 

BRA8SBUR,  AMTontB,  painter,  was  bom  at 
Lille  in  lfil9,  and  brought  up  at  tho  Conitesse 
Foundling  Hospital.  He  gained  a  wide  reputation 
as  a  restorer  of  pictun-s,  following  bis  calling  at 
Cologne,  On  hia  death,  in  1886,  he  left  hia  large 
oolleetion  of  piotnrea  to  the  museam  of  liii  native 
town. 

BRKDAKL,  .Iozf.f  vav,  a  Flemish  painter,  born 
at  Ant\vi  r(>,  AugUHt  14,  16*^>*,  painted  liitid.sc.ipes, 
but  was  hesi  known  as  a  cojivist  of  the  works  of 
Brueghel,  WouvernianB,  and  others,  fir  the  picture- 
dealer  Jacob  de  Witte.  In  1736  besetUed  in  Paris, 
where  he  became  painter  to  tlie  Dnke  of  Orleans. 
Ho  died  in  Paris  in  1739.  There  \h  a  river  land- 
scape bv  him  in  the  Kijks  .Museum  at  Ainsl-Tdam. 

BUONDGEEST,  Albeiiti-s,  a  Dutch  painter,  was 
bom  at  Amsterdam,  Decemljer  2, 1786.  Ue  was  a 
pupil  of  P.  O.  van  Oa  and  of  H.  Kaman.  He 
travelled  in  Germany,  became  a  member  of  the 
Netherlands  Institute  and  of  tbe  Antwerp  Academy, 
and  painted  luany  landscaprH  and  inarinee.  He 
died  at  Ainstcrdain,  July  30,  1849.    WihUm  : 

Amsterdam.      R,  Mttutm.  A  Biver  Scene.  1837. 
w  n         Ditto  (^tfhr  Cn^ph 

BROOKES,  Warwick,  draughtsman  and  de- 
signer, was  horn  at  Salford,  of  poor  parents,  in 
1808.  On  1-  iiving  school  he  was  placed  as  'tear- 
boy'  under  Ilia  unole,  a  block-printer  in  some 
oafioo  printing  works.  But  hie  arawinga  having 
attracted  tin-  atte'i'ion  of  his  master,  lie  was  pro- 
moted to  the  il  "-igiiiii^^-room.  In  1838  a 'School 
of  l^L-sign'  was  cstaVdished  at  Manelii-sfcr,  and 
Brookea  was  one  o£  the  firet  to  avail  himself  of 
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it*  inetraction.    He  was  aflenrarda  one  of  tho 

most  zealous  among  the  band  of  young  men  u  bo 
aHsociatcd  themselves  for  study  from  the  life  aa 
.  '  The  United  Society  of  .Manche-ster  Artists." 
Brookes  now  began  to  make  a  local  reputation, 
and  the  Manchester  Exhibition  of  1857  broogllt 
bim  before  a  wider  public  Uia  coatcibutaooo  vara 
noticed  and  admired  by  the  Prinee  CSonaort,  and 
he  was  brought  into  contact  with  many  brother 
artists,  and  for  a  time  paid  yearly  visits  to  London. 
He  was  about  this  time  engaged  by  tho  liossen- 
dale  Printine  Company,  and  among  other  buoka, 
illustrated  wo  worka  of  Dr.  John  Browne.  In 
1865  the  first  symptoms  of  lung  disease  ahowod 
themselves.  He  was  gradually  forced  to  give  np 
active  work,  and  in  1H71  was  granted  a  p»enHiitn 
of  £100  a  year  on  the  Civil  List.  He  died  at 
Salford,  August  1 1,  1h82.  and  was  buried  at  Brook- 
landa.  near  Sale,  Cheabire.  For  further  porticnlan 
see  the  *  Portfolio*  for  November  and  December, 
188G. 

BUOWNE,  IIaulot  Knight,  better  known  .is 
'Phiz,'  was  born  at  Kennington,  June  15,  1815. 
His  father,  a  merchant,  was  a  native  of  Norfolk, 
liablot  (so  named  after  a  French  officer  killed  at 
Waterloo,  to  whom  bis  sister  was  betrothed)  waa 
apprenticed  to  William  Finden,  and  domiciled  in 
Lundiin  with  a  sister  m  irrit  d  to  Klh.inan  Birknr  ll, 
the  well-known  collector.  Engraving,  howi  ver, 
was  not  to  tho  boy  V  taste,  and  he  began  t>>  dahlde 
in  water^olour.  After  bis  time  waa  out  b«  took 
a  modest  lodging  in  company  with  a  friend,  and 
entered  as  a  student  at  tin'  St.  Martin'H  Lane  lif'>- 
school,  whore  Etty  was  working  at  the  time.  In 
IH;i'2  Browne  gained  a  lueiial  t'roiu  the  S'h  i-  ty  i>f 
Arts,  having  in  1830  begun  that  as80(*iation  with 
Dickens,  for  which  he  is  chiefly  remembered.  Oia 
fimt  drawings  were  for  'Sunday  as  it  ia,  by 
Timothy  Sparks.'  The  publication  of  *Rclrwfcit* 
followed  in  tho  sanje  year,  and  after  the  d  ,ith  of 
Robert  Seymour,  and  the  failure  of  Buss,  Browtin 
was  chosen  by  Dickens  to  finiHh  the  series.  On 
the  first  two  plates  he  si^ed  himself  '  Memo,'  but 
ofterwwda  adopted  'Plus,*  as  more  in  harmony 
with  'Boz.'  This  association  between  writer  and 
arlint  lasted  manv  years,  and  bore  fruit  in  '  Xicho- 
Ihh  Nickleby,'  ;  'Martin  Ciiuz/lewii,'  1h44: 
'Domhev  and  Sou,'  1848;  '  Davi.l  Coppertield,' 
1850;  '  Bleak  House,'  1853  ;  '  Little  Dorrit,'  18'>.>. 
and  <  A  Tale  of  Two  Citioa,'  1869.  Lator,  'Phis* 
d>  signed  illtistratione  for  the  novels  of  Ainsworth, 
Lever,  and  l'r.iid<  Smedley  ;  bis  mastery  of  h^rsf-s 
serving  hint  well  with  tho  two  latter.  After  hi-* 
prosperity  became  assured  ho  h  f t  Lmd  on.  mJ 
livea  successively  at  Croydon  and  at  Baoste.td, 
working  at  his  art,  and  spending  most  of  his  leisure 
in  the  Imnfiiig-field.  He  painted  in  water-colours 
and  occasionnlly  in  oil,  contributing  for  many  ye.irs 
to  the  British  Itisti'nti.Jii  and  the  S  .i  1.  !y  (  f  Briti-^b 
ArtiKts,  and  even  competing  at  Wehttnitister  H.ill 
in  1843.  In  1867  be  was  overtaken  hy  partial 
parolyais,  and  tliougb  he  oontinued  to  work  for 
the  fifteen  years  that  paaaed  before  his  death,  his 
hand  had  lost  its  running.  Towards  the  close  of 
his  life  be  receivcil  a  buuiII  pension  from  the  Il.iyal 
Academy.  In  1880  he  moved  with  bis  witV  and 
family  to  Brighton,  where  be  died,  July  8,  IH-'J. 

BUNNBY,  John  Whaulton,  painter,  bt.rn  in 
1808,  was  an  English  artist  practising  in  Venice. 
In  1873,  1879,  and  1881  he  exhibited  views  of 
Venice  at  the  Royal  Academy.  For  tljr  I^^t  four 
years  of  his  life  he  waa  engaged  on  aa  elaborate 
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Caldecott 


n!id  minutely  finmhed  tranBcript  from  tlie  west 
front  of  St  Mark's,  on  a  commission  from  Mr. 
Buskin.   He  died  at  Venioe.  Sept.  23, 1882. 

BURNITZ,  Ca«i  Pbtir,  landacapd  painter,  waa 
bom  at  Frankfort-on-tl>e-Slain  in  1824.  He  was 
brought  up  to  the  profeaaion  of  un  advocate,  and  in 
1847  took  his  doctor's  de^^ree  at  ileidi-Uter;;,  tiut 
he  nioantirae  diligently  studied  art  without  a 
teacher.  After  travels  in  Spain  and  Algiers,  he 
lived  for  ten  years  in  Paris,  where  he  devoted  btm- 
•elf  entirely  to  painting,  and  received  valuable 
halp  from  Dupr^,  Oomt.  uml  Theodore  Roiisseuu. 
He  lirat  exhibited  at  the  Salon  in  1H65,  a  laDd8ca^>e 
which  waa  bought  by  the  Emperor. '  He  diad  in 
1866. 

BURTON,  W.  P.,  aon  of  Oapl  Wm.  ^ton 

Burton,  an  officor  in  the  Indian  nniiy,  atnl  nephew 
of  Dr.  John  Hill  Hurton,  was  l>urn  ut  .Madras  in 
lie  was  I'diicatetl  in  Etlinbur^li,  and  nit.  red 
the  office  of  David  Bryce  of  that  city,  intending  to 
become  an  architect,  but  eventually  devoted  him- 
aelf  to  landscape  patntiQg  in  wateiHsolouis.  He 
travelled  much  on  the  continent  and  in  Egypt, 

and  produccil  many  drivings  of  French  river 
scenery,  and  of  old  huiliiuigs  in  Holland  and  Egypt, 
besides  numerous  studies  of  Siirn  y  and  Sussex 
landscape  He  died  at  Aberdeen  on  the  Slst 
Daeomber,  1883. 

BCTIN,  TTi.vssK.  painter,  was  bom  at  Saint 
Quentin  in  1>*'.\H.  He  eaily  showed  a  talent  for 
art,  but  his  j)arents  wito  pnnr,  uiul  could  not 
afford  to  educate  him  fully.  lie  aeconlingly  began 
his  career  as  a  designer  of  patterns  for  muslins  in 
a  factory  of  his  native  town.  While  thus  en- 
gaged he  won  a  prim  of  three  hundred  ftanes,  and 
with  the  money  travelled  to  Paris,  where  he  com- 
bined work  at  his  trade  with  study  under  Picot  at 
the  £coIe  dca  Beaux  Arte.  In  1871  he  made  his 
dibut  at  the  Salon  with  a  piotare  called  'Le 
Booffon.'  He  aobaeqaently  exhibited  many  pic* 
tares,  chiefly  scenes  of  fisher  life.  Among  the  beat 
of  these  were  '  Waiting  for  the  Boats,  Viiierville,' 
1875,  and  'A  Sailor's  Funeral,  Viiierville,'  1878. 
The  latter  is  in  the  Luxembourg.  For  twelve 
years  he  iield  the  post  of  professor  of  drawing  to 
the  ^coles  de  la  ViUe  de  Paria.  Ue  died  in  Paria, 
December  9, 1889. 

CABANEL,  Ai.KXANDRK,  painter,  was  horn  at 
Montpellier  in  1823.  He  came  to  Paris  at  an  tarly 
age,  entered  Picot's  atelier,  and  crowned  a  successful 
course  at  the  Nicole  des  Bi^aux  Arts  by  gaining  the 
^71*12  de  Home  in  1845.  While  io  Rome  he  painted 
«  'Death  of  Moses,'  which  attracted  considerable 
attention  at  the  Salon  of  1K5'2.  atnl  for  wliich  he 
was  awarded  a  modal  of  tlie  second  class  Another 
meritorious  early  work  was  his  '  Gloriti  ■  itioa  of 
Saint  Louist'  exhibited  at  the  Salon  of  1866,  and 
now  in  the  Lnxemboarg^.  But  tlie  pietnre  by 
which  he  is  best  known  is  his  *  Birth  of  Venus  '  of 
1863,  also  in  the  Luxembourg,  which  was  engravetl 
by  Jules  Fran9oin,  an.l  in  whicli  the  [lainter  may 
he  saiil  to  have  reached  the  highest  expression  of 
his  graceful,  delicate,  and  insipid  art.  Under  the 
Second  Empire,  Cabanel  became  the  fashionable 
portraitist  of  hn  day,  and  nainted  most  of  the 
tH^ffanfex  nf  tfie  third  Napoleon's  Court.  "  His 
satiny  co!n[ilt  xions  and  mincing  hands,"  says  a 
French  critic,  ''were  a  continual  source  of  delight 
to  ladica  and  irritation  to  artists."  His  portrait  of 
tlte  Emperor,  painted  for  the  Empreaa,  gained  the 
vMailU  dhauuMT  of  1866.  Under  the  Republic 


Cabanel  was  no  less  popular,  and  up  to  tlie  very 
time  of  his  death  was  overwhelmed  wildb  eoai> 
miaaiona.  Aa  a  teacher,  he  wai  vatj  enooeaafiil. 
Hie  studio  at  tiie  Bcole  <fee  Beaux  Arts  was  one  of 

the  most  fr'-'pii'iit'  d,  a-  d  he  ttirn<-d  out  JirtistH  of 
such  wiih  ly  divorsi-  gifts  as  BeuJ.imiu  Cunstant, 
H  istii'!i-Lf  page,  AlbiTt  Besrmnl,  Aim6  Morot, 
Fernand  Cormon,  and  Henri  (iervcx,  besides  many 
others.  Though  himself  faithful  to  the  traditions  of 
Cogiiiet,  Ingres,  and  Abel  de  Pujol,  Cabanel  showed 
great  liberality  in  his  relations  with  his  pupils, 
never  seeking  to  impose  his  own  style  upon  them, 
but  endeavouring  to  develop  the  individual  bent 
of  each.    In  186.3  Cabanel  suci  ceded  Horace  Vernet 

aa  a  member  of  the  Institute.  He  waa  alao  a  member 
of  a  long  liat  ^foreign  academiea,  and  won  a  lai^ 

share  of  official  honours.  He  died  in  Paris,  January 
22,  1889,  and  was  buried  at  his  native  Monti>ellier, 
CALDECOTT,  Kani-oi.I'H,  was  the  huii  of  an 
accountant  at  Chester,  and  was  born  in  that  vitVi 
March  22.  1846.  He  was  educated  at  the  Kiuge 
SchooL  Cheater,  and  in  his  boyiah  daya  saeme  to 
have  shown  the  bent  of  his  genius  in  drawinga, 
sketches,  and  models  of  anitiials  cut  in  wood.  At 
the  ace  of  fifteen  he  became  a  clerk  in  the 
WhiUmorch  Bank,  Shropshire,  living  in  an  old 
farm-bouse  near  the  town,  and  in  thia  country 
atmosphere  gathered  np  a  store  of  impreasiona  at 
such  scenes  as  meets,  fiirs,  and  mariteK  tliat  later 
yielded  rich  fruit.  He  remained  at  Whitchurch 
for  six  years,  and  was  then  traiisfci r<'d  to  ihe 
Mancheater  and  Balford  Bank  at  .Manchc»ter, 
wliere  be  worked  steadily  at  his  dutiea  for  five 
years,  meenwhile  devotiug  all  hia  spare  tune  to 
evening  studiea  in  Ihe  Mancheater  Art  School,  and 
in  summer  weather  to  o|>en-air  sketching.  In  1868 
his  first  published  drawiiiv's  appeared  in  a  local 
paper  called  '  Will  o'  the  Wisp,'  to  be  followed  the 
next  year  by  some  contributions  to  another  paper, 
'  The  Sphinx.'  At  the  same  time  he  waa  painting 
a  little  for  friends,  chiefly  hunting  subiects,  and 
in  1869  ho  exhibited  a  picture  at  the  Manchester 
Koyal  Institution.  His  artistic  gifts  now  a]i|i<  ;in'd 
HO  unquestionable,  that  in  1870,  acting  on  the  advice 
of  some  friends,  he  went  to  London  with  a  letter 
of  introduction  to  Mr.  Thomaa  Armstrong  of  the 
South  Kensington  Museum,  who  throughout  his 
career  consistently  befriended  hini.  Some  drawings 
of  Caldecott's  were  submitted  to  Shirley  Brooks,  and 
to  Mark  Lemon,  then  editor  of  '  Punch,'  also  to  Mr. 
Henry  Blackburn,  who  was  on  tiie  stafiE  of '  London 
Society,'  witli  tlie  result  that  the  young  man 
became  one  of  the  regular  contributors  to  that 
journal.  His  water-colours  and  small  oil-pictures 
also  began  to  have  a  wider  --ale,  and  thus  encoiiragi  d, 
he  determined  to  give  up  his  situation  in  the  bank, 
and  to  devote  himself  to  art.  He  came  to  London 
early  in  1872,  and  worited  for  »  time  in  the  lifo 
class  of  the  Blade  Sehooil,  under  Mr.  Poynter. 
In  June  of  the  same  year  liis  first  drawitig  for 
'  Putich'  was  puhlishod.  It  was  the  he>;inning  of 
a  long  series  of  work  for  Lond<jn  illustrated  papers 
such  as  the  'Graphic,'  the  Pictorial  World,'  and 
the  American  '  Dady  Graphic."  In  the  illustratieit 
of  books,  Caldecott  made  bis  first  esaay  in  Aiignst, 
1872,  when  ho  accompanied  Mr.  Blackburn  to  the 
Harz  district,  and  executed  a  number  of  whimsical 
drawings  for  a  book  of  summer  travels  by  the 
latter, 'The  Har7  Muui. tains,  a  Tour  in  the  Toy 
Country.'  In  1873  he  went  to  the  Vienna  Exhibition^ 
to  make  drawings  for  the  *  Daily  Oraphio.'  Later 
in  the  year  be  worited  in  M.  Julas  DaloiAi  atudio  at 
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Qiehea,  tlio  smlptor  liaving  inatle  a  compact  with 
Caldecott,  who  was  to  tench  him  Eiiglisli,  wliilo 
he  helped  the  novice  with  the  clay.    Id  1876 
Ca]decott  exhibited  an  oil  picture  at  the  Royal 
Academy,  'There  were  Tliroo  Rmons  Rat  on  a 
Tree,'  and  a  metal   bas-iulitf,  'Horse   Fuir  in 
Brittany;'  but  towards  the  closo  of  Iho  yi>ar  ho 
began  to  show  Bymptoins  uf  failinir  heaftli.  and 
was  «b!iii,'ed  to  winter  in  tlio  Suutli,  wheriro  ho 
Drought  home  inoumerabla  aicetcbes,  and  tiiore 
he  made  the  drawings  itluetratiog  Mrs.  Comyns 
Cnrr's  'Nartli  Italian  Folic'    In  1878  ho  agreed 
with  .Mr.  Eiiniiiiui  Evans  to  illustrate  eoino  books 
for  children,  to  be  printed  in  colour.    Of  these 
the  following  in  a  complete  lisL  with  dates  of 
publication:  '  Tho  House  tiwt  Jack  Bailt'  and 
•John  Gilpin,'  1878;  'El^y  on  a  Mad  Dog* 
and  'Babes  in  tho  Wood,'  1879;  'Throo  Jovial 
Huntsmen'  and  *  Sing  a  Son-  of  Si\[  . nr.'.'  1«80  ; 
•Queen  of  Uearts'  and  'Fanner's  Boy,'  1881; 
'The  Milkmaid'  «ad  ' Hey-diddle^ddle,»  1882; 
*The  Fox  jamp0  over  the  Parson's  Gate'  and 
•A  Prog  he  would  a-wooing  go,'  1883;  'Come, 
T.a*s(>R  and  Lads'  and  'Ride  a  Cock  Ilorso  to 
Baiiburv  Cross,'  1884;   'Mrs.  Mary  Blaizo'  and 
I  Tho  Gnat  Panjandrum,'  1885.  Of  books  illustrated 
in  black  and  white  wo  may  mention  Washington 
Irving's'Old  Christmas,'  1876;  and  *  Brscebridgo 
Hall,'  1876;   ' /Esop's  Fables  with  Modem  In- 
stances,' 1883 ;   also  ilIll^;trationH  for  several  of 
Mrs.  Ewing's  bookn.  notably  '  Jackanap<  s '  ruid 
•Lob-lie-by-the-Fire.'    Various  tours  in  Brittany 
in  company  with  Mr.  Henry  Blackbam  were  coni- 
memorated  by  drawings  and  terrarcotta  studies  of 
ftston  h"fe.   For  many  years  Oaldecott  suffered 
from  heart  cnnjplaint,  tljo  rrsult  of  rheumatic  fever, 
and  in  ilie  winter  of  1885-G  ho  was  advised  to  winter 
in  Florid  I.    He  ncc  ntilinglv  galled  with  his  wife 
for  the  United  States.    The  seaeoQ,  unhappily, 
proved  abnormally  severe.  He  reached  St.  Aogus- 
tine's,  Florida,  but  only  to  die,  Fihruary  12,  lf86. 
His  last  work  was  part  of  a  series  of  '  American 
Facts  and  Fancies'  drawn  for  the  '  Daily  (iiupl.ii-.' 

CALVERT,  Edwaiu),  painter  and  (Ir  iugittKman, 
was  born  in  Cornwall  about  1803.  His  father  was 
s  naval  officer,  and  he  himself  served  for  a  time  as 
S  midshipman.  He  studied  painting  under  a  west 
country  artist  named  Johns,  married  at  an  early 
nge,  and,  comint^  to  London,  entered  tho  Royal 
Academy  S.  \in<<[<.  He  hv'^an  work  in  the  capital 
as  an  iUustrativo  draughtsman  upon  wood.  His 
diffidence  led  him  to  oonatantly  destroy  his  blocks 
and  plates,  so  that  impressions  froin  them  ar--  very 
scarce.  Ilis  admiration  for  Gretk  art  hd  liim  to  ' 
visit  Greece,  whence  ho  brought  Luck  nr.ny  studies.  , 
A  worshipper  of  HIake,  whose  acijuaintanco  he  had 
m  ule  in  hks  yoittl!,  he  became  the  intimate  friend  of 
John  LinneUjSnd  of  his  son-in-law, Sanmel  Palmer. 
Be  died  on  the  14th  July,  1883.  Among  his  prints 
the  most  remarkable  are  jierlnps  the  'Christian 
ploughint^  the  Last  Furrow  of  Life,'  and  the  'Cider 
Press,'  li'ttli  strongly  leminis  cnt  of  Blake. 

CAMPBELL,  CHARLEa  Wiluau,  an  Enelish 
enmver  in  meszotint,  was  bom  at  Tottenham, 
July  13,  1R55.  In  1870  he  entered  tho  ofiire  of  his 
father,  .m  architect  and  surveyor,  and  stayed  there 
until  1878.  In  (he  lu.  atnvl.ilc  bo  studied  Raskin 
and  practised  drawing  so  far  as  his  means  and 
leisure  would  allow  him.  Finally  he  was  iiitrustt d 
by  Mr..Bume-Jones  with  his  picliue  of  the  '  Birth 
of  Galatea,'  to  be  icrapsd  in  mezzotint  Tho  ^dato 
WIS  'Mibiiabed  oaity  in  1886^  and  was  foUowea  by 
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an  'Ophelia,'  from  his  own  design,  and  '  Pan  and 
P^be,'  again  after  Bume-Jones.  All  three  were 
pure  msnotin^  without  adulteration  by  any  other 
procees.  GBropbell  also  scraped  a  mezzotint  of 
-Miss  Ellen  Terry  from  lif  •,  and  at  hi-s  premature 
deatli,  which  occurred  on  May  31,  1887,  left  the 
following  platea  in  vsrioas  itagea  of  eompletion: 

The  AnBOHiatioD ;  afUr  E.  Burnt-Joim. 
Hm  Tiigin  amoog  Kocks ;  a/ur  Leonardo  da  Finci, 
ForlmitoCGlH(diaBlNeiraMB;aA«r6.  F.  fTatu. 
*ArioBto»;  after  tht  pmrtmt  Uf  Paima  Jormurig  m 
edltd  T  '  ,  <  ,  .7W  to  2»tei,ta  At  JfmUaiimt  Oaltoy. 
After  Strong  .Scus ;  from  kitom  detfym. 

CANON,  IIaxs,  (or  Joiian.v  vo.v  SxRA-scHlRirKA,) 
a  German  painter,  of  Polish  descent,  was  bom  in 
1829.  In  1853  he  dropjied  his  nnpronoanceable 
Polish  name  for  that  by  which  he  was  afterwards 
known.  He  began  life  in  the  army,  but  in  1853 
8tudie<I  under  Kahl,  aii  i  subsequently  worked  in 
Paris  under  Delarocbe  and  Horace  Vernel.  He 
first  attracted  attention  as  a  satinco-political 
draughtsman,  then  as  a  painter  of  portraita  and 
military  snbjecta.  He  eventually  took  to  historical 
painting  on  an  enormous  sr  ilc.  and  in  a  preposter- 
ously exaggerated  style.  He  lived  successively  at 
('arlsnihe,  and  at  Vienna,  where  he  was  a  prominent 
liguru  in  art  circles,  and  where  he  died  in  1885. 
A  typical  example  of  his  Sit  is  in  the  Natural 
History  Museum  at  Vienna. 

CASEY,  Daniel,  a  French  historical  luiintcr,  was 
a  pupil  of  Wapjicrs,  in  whose  atelii-r  at  Antwerp 
he  was  a  fellow-studeut  with  Mr.  Ford  Madox 
Brown.  Ho  first  exhibited  at  the  Salon  of  1842, 
when  he  contributed  a  'St  Louis  in  the  Doaort, 
near  Damietta,*  which  was  bought  by  the  Oovem* 
ment,  and  is  now  in  the  Bordeaux  Museum.  Hs 
exhibited  constantly  in  Paris  and  Belgium,  and 
became  ki.uwn  as  a  powerful  painter  of  ambitious 
themes,  excelling  especially  m  his  renderinir  of 
horses.    Casey  died  ill  Paris,  December  27,  IMfi. 

CATHELINAUX,  Chhistophb,  a  French  painter 
of  dogs  and  other  animals,  bom  at  Warc'i  (Meuae) 
in  1819,  was  a  .pupil  of  Dri'liinL.',  and  entered  ths 
Ecole  des  Beaux  Arts  in  18^9.  Ue  exhibited  at 
tho  Salon  from  1857  onwards.   Hsdisd  in  1883. 

CL£M£NT,  Fiux  AoaoSTE:,  was  bom  at  Don- 
z^re,  Drdme,  in  1828.  He  wss  a  pujul  of  Drolling 
and  Picut,  and  oblaii;  il  tlic  first  jtrix  in 
1856.  He  settled  in  r.iiro.aml  contributed  pirtiircs 
of  Oriental  subjects  to  the  Salon.  Later  in  life  be 
painto<l  French  landscapes  and  some  portraits. 
He  died  in  1888. 

CLINT,  Alfred,  Painter,  bom  in  1807,  was  the 
son  and  pupil  of  George  Clint,  A.R.A.  He  first 
appeared  at  the  Aca  h my  in  1829,  with  '.\  Study 
from  Nature,'  and  several  of  his  later  works  wero 
exhibited  with  that  body.  He  contributed  mure 
frequently,  how«vM>,  to  the  shows  of  the  British 
Artists,  of  which  aoeietyhe  became  a  member  in 
1843,  secretary  in  1858.  and  president  in  1870.  Hs 
painted  a  few  jtortraits  early  in  his  career,  but  tJa 
popularity  rested  c}ii(!lly  on  his  lsn<lsiapes  and 
coast  studies.  In  1849  he  published  a  'Guide  to 
Oil  Painting.'  He  died  in  188.S. 

COLAS,  ALrnoN'sF,  a  French  historical  and  {por- 
trait painter,  was  Imrn  at  Lille  in  1818,  and  studied 
under  Souchon  at  the  school  of  his  nati^■c  town. 
He  lirst  attracted  atlentioii  !.y  a  large  canvas  at 
the  Salon  of  1849,  rei>reseDt:'i;,'  :  ;c'  '  Raising  of  th  j 
Cross.'  He  was  much  employed  as  a  decorative 
painter  ni  IVancfa  churchea,  a  good  specimen  of  bki 
work  in  this  genre  beiiig  his  paintings  ia  ffrUaUU 
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in  the  cupola  of  the  Eglise  do  Notre  Dame  at 
Boubaix.  lie  held  the  post  uf  director  of  the  art 
whool  of  Lille,  where  he  died  in  1887.  Hi*  por- 
trait of  Roucli(i!i  is  ill  the  T-illc  Museum. 

COLK,  tiK'iU'.H,  [  aiiitrr,  waa  born  in  1808.  He 
was  entirely  solf-tauglit,  ami  bci,'aii  lifo  at  Ports- 
mouth as  a  painter  of  portraits  and  aniinals.  Ilo 
fioally,  howe%-er,  devoted  himself  to  landscape,  and 
settled  in  London.  He  fint  exbibitAd  in  1840,  and 
was  afterwards  a  pretty  constant  contributor  to  the 
Old  British  Institution,  and,  later,  to  the  Suffolk 
Street  Exliibitions.    He  died  September  7,  1883. 

COLLli;il.    See  above,  Monkswell. 

COLIJEB,  Marian,  an  English  amateur  painter, 
was  the  danghter  of  Profeasor  Huxley.  In  1879 
she  married  Mr.  John  Collier.  She  painted  figure 
pictures,  and  occasionally  exhibited  at  the  Academy 
and  the  Qraavanor  Qallmy.  Shs  died  Novvmber 
18  1887. 

bORBAUX,  Panwt,  water-colour  painter,  was 
bom  in  1«1'2.  In  1827,  after  being  self-taught,  sho 
gained  the  pLIv.  t  iin  dal  of  the  Society  of  Arts,  and 
in  18:50  the  gold  iiicdiil.  Slie  v.  rvs  llir  Mine  year 
elected  an  honorary  member  of  the  Society  of 
British  Artists,  and  in  1839  a  member  of  tho 
Institute  of  Painteis  in  Water-Colours.  She  was 
further  known  as  a  student  of  and  writer  on 
Oriental  subjects  and  biblical  cxeg.-sis,  and  was 

f ranted  a  Civil  List  pension.  Sho  died  at  Brighton, 
February  1,  ISH.'i. 
COT,  PlBRttB  AOOOSTE,  painter,  born  at  B^darieux 
(H^raalt)  Pebraary  17,  1837,  was  a  pupil  of  Duret 
and  of  Le  n  Cognict.  Ho  painted  mythological 
suliji  cts,  and  also  enjoyed  a  considerable  reputation 
for  his  portraits.    He  died  i'l  July, 

COUSINS,  UsNftT,  the  brother  of  Samuel  Cousins, 
was  also  an  engraver,  and  practised  in  London. 
He  engraved  many  portraits  in  meszotint,  and 
some  othef  plates;  among  them  'Befteshinent,' 
after  Landseer;  'Prayer,'  after  Sant ;  'Tlie  Infant 
Shakespeare,'  after  Koroneyj  and  '  Home  of  the 
Homeless,*  after  T.  Ftod.  B»  di«d  at  Dorking  in 
1864. 

OOnSINS,  Samobl,  mezzotint  engraver,  was 

bom  at  Ex  'ter,  M  iy  9,  1801,  and  received  his 
early  oducatiMn  in  his  native  city.  He  is  said  to 
have  astonislu  d  his  friends  while  still  a  child  by 
tho  truth  and  spirit  of  tho  portraits  ho  was  con- 
stantly drawing  in  pencil.  At  tlio  age  of  eleven 
he  gained  a  silver  palette  bom  the  Society  of  Arts 
for  a  pencil  copy  of  James  Heath's  plate  of  the 
'Good  Shepherd,' after  Murillo,  and  in  thefillow- 
iug  year  won  tho  Society's  silver  medal.  His  vo- 
cation was  determined  by  a  chance  meeting  witlj 
the  late  Sir  Thomas  Dyke  Acland,  who  saw  the 
boy  sketching  outside  a  printsellcr's  window  in 
Eset'^r.  Rerngniziiiu'  lh<'  precocious  talf-nt  of  the 
copyist,  ho  Iiei]icd  him  to  L  iiidon,  wliere  he  was 
appVenticed  t')  S.  W.  neynold>-.  .Xfter  working  as 
an  apprcnUco  for  seven  years,  Cousins  remained 
with  Keynolds  four  years  as  assistant,  and  a 
f(»w  plates  of  this  date  bear  the  joint  signature 
of  master  and  pupil.  Cotisjns*  first  Independent 
work  was  a  coiumission  from  Sir  T.  Dyke  Acland 
for  a  plato  after  Lawrence's  group  of  Lady  Aeland 
and  her  children.  Lawrence  was  plensed  with 
the  result  ti^at  he  wished  to  eog^e  the  young  en- 
graver to  work  exclusively  for  him.  This,  how- 
ever, Cousinn  would  not  agree  to.  lie,  however, 
uudertook  a  second  ^datu  after  Liiv,  i.  ii  'c, 
famous  'Master  Lambton,' which  at  om  >■  m  <  uied 
his  reputation.   In  1835  he  was  elected  absociato 


engriiver  of  tho  Royal  Academy,  and  in  1855  a 
lloyal  Aca<iemieian.  About  1872,  being  then  over 
seventy  years  old.  Cousins  determined  to  retire 
from  hu  profession.  After  a  short  terra  of  idleness, 
however,  he  again  took  up  the  graver,  and  to  this 
late  period  of  Ids  life  belon-,'  such  ma-sterpieees  as 
tiio  'Age  of  Innocence,'  '  I'ein  lope  Bootliby,'  '  Sim- 
plicity,' and  other  plates  after  Sir  Jo-hua,  'Miss 
Itich,'  after  Hogarth,  and  'Cherry  Ripe,'  after 
Millais.  Doting  Us  long  career  he  had  amassed  a 
fortune  much  in  exeefls  of  his  modest  needs,  and 
about  ten  years  before  his  death  he  made  a  generons 
donaiiun  of  £15,000  to  tho  Uoyal  Academy,  to  bo 
used  as  a  fund  for  petisioaing  destitute  artists. 
In  1880 he  retired  from  the  AeMOmy.  He  died  in 
London,  May  7,  1887.  Some  years  before  he  had 
presented  to  the  British  Maseum  a  (then)  complete 
set  of  impressions  from  his  plates,  cotit  dning  nome 
very  rare  stales.  His  ctuvrc  consists  in  all  of 
about  two  hundred  plates,  (tf  whioh  the  foUowing 
are  famous  examples  : 

I'tiuce  Metteriiich  ;  after  Lairrtnce.  1827. 

riu4  VII.  ;  ofttr  the  Kime. 

Duke  of  Wellin^on  ;  a  fter  the  tame.  1828. 

Sir  .iVstli  y  Cooper  ;  after  the  same. 

Lady  Grey  ami  Ciiildreo  ;  after  the  tame. 

Miss  Peel ;  after  the  same. 

Lndv  Grosvcnor  ;  aftt  r  the  lame. 

William  ■\Vilberforci- ;  after  the  soiiM, 

Bolton  Abbey  ;  a  fter  Lainlfter. 

The  Aberooru  Family  ;  after  th$  MM. 

The  Queen  ;  after  the  same. 

Iti  turu  from  il.iwking  ;  after  the  S'line. 

Tho  Quccu  rcCL'i\iiig  tlie  HiuTninuut  ;  after  the  same. 

Cliri-t  w.  i-piug  ovi  r  .Tcni>ali  in  ;  n  ftrr  Sir  0,  BcHltUkt* 

Sliaki-p^'an-.aft.  r  tho  Chando*  portrait. 

Tae  Onier  uf  Uole:usc  ;  after  MtUmM. 

The  Miur.ct  ;  after  tht  MMM. 

Ye-i  or  No?  afUr  th$MlM% 

Yi'n  !  afttr  f'lf  Mine. 

Ko  !  after  the  sime. 

Pomona;  (i/'ir  the  tame. 

Mario  Autoiiiitt^'  in  the  Temple;  after  S.X.  Wtri. 

MisK  IJowli  s  ;  aflir  liri/,iolds.  1S7^. 

Lady  C.  Moutagu;  afiertk»»»m$, 

Sylvia  ;  after  th'-  s<ime. 

Hou.  Aimc  Bingham  ;  afUtthetamt. 

I.a^iiiia;  nftef  the  mine. 

I'jiiic.  -s  Sopliia  of  (ilouccstcT  ;  aflir  th$tlUMt 
Duchess  uf  liutlaud  ;  after  the  Muie. 

CounteasSpraoar;  itfUr  tht  tarn. 

COX,  David,  tho  younger,  the  only  child  of 
David  Cox  the  elder,  was  burn  at  DuKvich  in  1808. 
Ho  was  a  pupil  and  imitator  of  his  father.  Thmijih 
a  good  mastoid  and  socially  a  well-known  figure, 
ho  nover  attuned  to  much  reputation  as  an  wrtist. 
In  lf<l'J  he  was  elected  an  A-soi-iati^  Kxliihid'r  of 
the  S-'cifty  of  Painters  in  Wuter-Cuiour.s.  He  died 
De<  iMid.er'4,  1885. 

CUAWroRD,  Edmund  Tbobnton,  a  Scottish 
landscapi'  |  lunter,  was  bom  at  Cowdcn,  near 
Dalkeith,  in  IHtifi.  Ilis  father  was  a  land  surveyor, 
and  Crawford  was  apprenticed  when  a  boy  to  a 
housc-painfer  in  Kdinburgh.  Shortly  afterwards, 
however,  his  indentures  were  cancelled,  ai  d  h" 
entered  the  Trustees*  Academy,  then  under  Ai  d n  -.v 
Wilson.  In  1833  ho  paid  the  first  of  several  visits 
to  Holland.  In  1839  he  was  elected  an  associate, 
and  in  1 H 18  a  full  member  of  tho  Scottish  Academy. 
He  died  at  Lass  wade  on  September  29,  18«5. 
His  art  was  closely  akin  to  that  of  l%0mS0ll  «£ 
Dnddi'  L'ston.    Wfirks : 

fidiuborgh.   S.  Sat.  Gall.    Group  of  Tn-cs. 

^  ^  r.iast  sfoue,  North  Berwick. 

^  „  Clow  hauled,  croaing  the  Bar. 
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CZERNY.  LoooTnv  an  AuBtrian  ndnter,  and 

Srofessor  of  tiis  AMdwny,  diad  u  VianiiB  in 
umaiy,  1889,  aged  aixty-nme. 

DANBY,  TunMAS,  marim-  paiiitcr,  was  the  son 
of  Framiis  Daiiliy,  A.U.A.,  aiid  was  horn  iii  Ireland, 
but  spent  his  early  youth  chielly  at  Briltol,  where 
his  fatlier  practised  and  taught  drawing.  He  firat 
exhibited  in  London  in  1841,  when  he  sent  a  small 
oil  picture,  'The  Wreck,*  to  the  Brifiah  ItiBtitiition, 
and  in  1843  ho  api)eared  at  the  lloyal  Academy 
with  an  illustration  of  one  of  Wordsworlh'tt  poems. 
He  was  elected  on  oMOoiate  of  tbe  Society  of 
Fsinten  in  Water^lonts  in  1807,  and  became  a 
full  nHMnl)i-r  in  \><70.    He  (lifJ  March  25,  1886. 

DANIELS,  William,  painter,  born  about  1812, 
was  the  son  uf  a  brickiiiukcr  ;it  Uverpool,  and  lirst 
showed  his  artistic  talent  by  modelling  figures  in 
clay.  Ho  studied  drawing  at  the  Livflipool  Initi- 
tuliuD,  and  wan  then  apprenticed  to  on  sn^Tiar  on 
wood,  painting  portraits  and  effects  of  ctnarosonro 
in  hiH  leisure.  At  tlie  close  of  bis  .ipprcntiecship 
he  set  up  as  a  painter  iu  his  native  town,  and 
might  have  risen  to  emimMice  in  his  art  bat  for  his 
fondness  for  drink  and  for  jovial  company.  He 
died  In  Liverpool,  October  13tli,  1680.  There  arc 
five  portraits  by  him  in  the  South  Kensington 
Museum,  amou^  them  those  of  George  Stephenson, 
an<l  Cliurlcs  Kean  M  Hamlet,  8ee*MsgBirine  of 
Art,'  Juno,  1882. 

DAliBY,  Maftuew,  engraver  and  caricaturist, 
practised  in  London  and  at  Bath  in  the  second  half 
of  tho  18th  century.  He  kept  a  shop  in  tiie  Strand 
for  tho  sale  of  artists'  matorialH,  and  advortined 
himself  as  a  teacher  of  engraving.  Antliuny 
Fssquin  was  one  of  his  pupils.  lie  also  published 
eonuo  drawings,  among  them  some  of  U.  W.  fiun- 
bary*s  early  works,  and  a  series  of  *  Cariettufsa '  by 
various  hands.  Tie  himself  is  said  to hsve  produced 

about  tlirtM?  hundred  caricatures. 

DAi:i!i(iNV,  Kaih,  PiKUiiE,  tho  son  of  tliu 
famous  iand.scape  painter,  was  a  pupil  and  imitator 
of  his  father,  and  painted  the  same  class  of  subjects. 
Bom  in  Paris  in  1846,  ho  gained  medals  iu  1868 
and  1874,  and  died  in  May,  1886. 

DE  BUAKKKLKKIi,  FKitniNANntrs,  historical 
painter,  was  born  at  Antwerp  in  17y2.  Ho  was  the 
son  of  Jean  Fenlitiand  Joseph  do  Braokclcer  and 
of  Jeanne  Bernardino  Antoinette  Seghers.  Ho 
studied  at  tiie  Antwerp  Academy,  ana  under  M. 
J.  van  Bree.  In  1819  lie  won  tho  grand  prize  of 
the  Academy,  with  the  pension  for  Rome.  He 
spent  three  years  in  Italy,  jiainting  historical 
pictures  ('  Healing  of  Tobias/  '  Esau  and  Isaac ') 
in  the  manner  of  David.  After  his  return  to 
Antwerp  he  j^r&cted  •  maimer  of  his  own,  in 
which  ne  punted  subjects,  scenes  from 

Belgian  history,  &c.  He  died  in  1883,  at  Antworp. 
Among  his  pupils  were  Leys,  Jacobs,  De  Block, 
and  others.  Pictures  by  him  aro  in  the  Oflllerise 
uf  Antwerp,  Berlin,  and  Munich. 

DR  BRAGKKLEKlt,  FRRDiNANnn.H,  son  of  the 
Inst  named,  wuk  born  at  Antworp  in  1829,  and  had 
shown  some  promise  as  n  ffmre  painter,  wlu-n  he 
died  at  the  ai,'e  of  twent y-i  ii;lit,  in  18.57.  Another 
brotiier,  llH.viti,  born  iit  1840  at  Antwerp,  was  a 
painter  of  genre,  and  died  in  1888. 

D£  KEYSfili,  NiCAiSB,  a  Flemish  painter,  wss 
bom  at  SantvHet,  near  Antwerp,  In  1818.  He  was 
a  pnjiil  nf  .) .  J  u  Mps  an  1  <  f  Van  Urcie,  and  distin- 
guixlu-ii  himself  by  liis  battle-pieces,  &c.,  in  tho 

inaii'i  r  of  Wsppers  sod  the  reaotionoriee  of  1880. 
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In  1856  he  became  director  of  the  Academy  ^ 
Antwerp.   He  died  in  1887. 

DKT.  T.CriNO.    See  above,  LriNt. 

DKMAUNK,  Jkan  Lotris  Dk  Mahnki-i  r.  painter 
and  etcher,  bom  in  Brussels  in  1751,  was  the  son 
of  a  Belgian  oHicer,  and  of  his  wife,  the  Baronees 
An.schutz.  When  only  twelve  years  old,  he  was 
sent  to  Paris,  and  studied  in  the  atelier  of  Gabriel 
Briard.  He  became  a  successful  painter  of  laml- 
Hcapos  with  figures  or  cattle,  in  t!ie  nisure  r  of 
Berchcm  and  Karcl  Dujardin.  He  also  etched  thirty- 
eight  plates  of  similar  subjeets.  He  practised  in 
Paris,  making  occasional  joamejrs  in  Switzorland. 
In  1783  be  became  a  member  of  the  Acadfmie  den 
Beaux  Arts.  He  was  long  employed  as  j>aniter  to 
tho  Sevres  porcolain  fai  ti.ry.  He  dit  il  at  Batig- 
nolles  in  1829.  In  the  lb  rMi:fage  at  Petersburg 
there  are  five  of  his  jiicture^,  and  several  weto  in  tlio 
San  l.)onato  Collection  at  FIdii  riee. 

DE  MOMPER.    See  above,  Momprr. 

DEROCHE,  Victor,  a  French  landsonpe  painter 
of  some  note,  was  born  at  Lyons  in  1H24  (?).  He 
was  a. fre'pient  exhibitor  at  the  Salnti  nf  [.icturoB 
illustrating  tho  beauties  of  the  Seine,  in  1  iierally 
somewhat- melancholy  in  sentiment,  lie  lived  for 
many  years  at  Montigny,  near  Vemon4ar<Seine, 
and  died  in  1880. 

DESSUUNE,  Map.K,  paint  t,  liorn  in  1825,  w;i.s 
a  student  and  fn  >juent  exhibitor  at  the  Koyal 
Academy.  He  also  contributed  to  the  Suilcdk 
Street  and  British  Institution  galleries  belween 
1840  and  1870,  and  held  an  art  mastership  in 
connection  with  the  Glasgow  school  of  design  for 
many  years.    He  died  May  4,  Ir'H'). 

DICEY,  Frank,  an  English  painter  of  iiortraita, 
and  of  genre  subjects  u?  a  somewhat  ambitious 
class,  exhibited  at  the  Academv  and  with  the 
British  Artists  between  1885  and  1880L  A  poitrait 
by  him  of  the  Prinee  nf  Wales  was  engraved  bj 
Scolt.    Hi.  ey  died  in  May,  1888. 

D()X.\L1',  Juiix  MiL.s'H,  a  Scottish  landscape 
painter,  was  burn  at  Nairn  in  181'J.  His  parents 
settled  at  Glasgow  shortly  after  his  birth,  and  he 
was  educated  and  received  his  first  art  teaching 
in  that  city.  In  1840  be  visited  Paris,  and  then 
London,  where  he  remained  until  1844.  In  L  ^nd  n 
he  made  tho  sictiuaintance  of  Samuel  Rogers,  who 
encouraged  him  and  gave  him  couimissions  fur 
two  pictures.  In  1844  he  established  himself  at 
Glasgow,  where  be  worked  tilt  his  death  in  1866. 
His  pictures  failed  to  attract  nuich  notice  in  his 
lifelinie,  and  sold  for  sinnll  jiriees.  Like  many  of 
his  contemporarie.s,  he  was  glad  occasionally  to 
paint  panels  for  ships  built  on  the  Clyde.  Uf  late 
years  many  of  these  have  been  transferreil  to 
canvas,  and  snld  for  considerable  sums.  His  land- 
scapes usually  represent  distant  monntains  witii 
foregrounds  of  pasture  land  and  flocks  of  shee|l, 
Tlicy  aro  chiefly  to  bo  fouTid  in  small  private 
collections  in  Ulasgow  and  its  neighbourhooti. 

D(X^,  Geougk  Tuuua^  an  English  engraver, 
was  born  in  January,  1800.  He  stitdied  under 
Charles  Heath,  and  published  his  first  plate,  a 
portrait  of  tlic  Duke  of  York,  after  Lawrence,  in 
1824.  In  IH'25  he  visited  Paris,  and  spent  some 
time  in  tlic  ateliers  of  the  French  engravers.  Un 
his  retnra  to  London  he  opened  a  school  in  the 
Savoy,  for  study  both  from  the  life  and  from  the 
antiipie.  He  also  lectured  upon  painting.  In  183(1 
he  was  appointed  engraver  in  orditiary  to  William 
I  v.,  un<l  in  1842  to  Queen  Victoria.  In  1856  he  was 
elected  an  associate  of  the  Royal  Academy,  and  in 
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1867  a  full  inpniHcr.  In  1J?G1  Doo  1)p .  fiino  provi- 
dent of  tlie  Arliwls'  Aiiiniity  Fuml,  utul  in  IHO.'l 
he  W1I8  u  witm'88  In-fore  tli»!  Itoyal  Academy  (  'i>m- 
niiwioD  at  Weatiiiiuater.  lie  died  at  bultou, 
Sumy,  NoTwnber  13, 18S6.  Aiming  bii  bett  plates 
ure : 

T}\c  lufniit  Chrixt ;  nl't--r  Sapjuiit. 

*  hVce  Uumo  ; '       .  (  .irrtggu, 

Tb«i  Coiulmt ;  n/irr  fV/y. 

John  Knox  pmtchiiit; ;  n/tfr  WilhU. 

Pilgriinti  in  sight  of  Kome  ;  aftrr  F.astlake. 

Tlie  Kaisiug  of  LaxAnifi;  aftrr  Xb.  del  I'ioinl'O. 

St.  AugiiMiuc  will  St.  Monica;  after  Ary  Sihtfftr. 

Yiirick  and  th<>  Gri«"ttc  ;  aftrr  .Vnr/on. 

'OevartiuN  '  (Comclinii  van  iUt  Gec«t) ;  after  1'amlyck. 

The  Calmaily  ChiUlrfn  ;  a/irr  lAttcrtnce. 

Six  plati'ii  for  tho  *  Klgin  MnrbU-K,'  published  by  the 

tru.*t«H'«  of  the  IJritisli  Mum-uiu. 
Sen-ral  platvs  iu  Jones's  •  National  GuUcry,' 

DOVE,  Thomas,  inarino  painter,  began  life  as  a 
hoitse-puiiitor,  but  later  entered  the  studio  of 
Qeoige  Qiamben»  with  whmn  he  woiked  for  mme 
time.    Hh  pietarai  were  eti)«lly  soenee  from 

Livi-rpool  or  its  neipbboiirhood,  and  lie  l)ec;»mc 
well  known  in  tlio  north  of  England.  lieduced  to 
poverty  in  his  old  nge,  lie  died  in  Ibe  Whitby 
WorkhouHC,  in  January,  1887. 

DOYLE,  Richard,  draughtaraan  and  caricaturist, 
was  born  in  London,  September  1824.  He  was 
the  second  son  of  John  Uoyle  (H.  B.),  who  taught 
him  from  early  ciiililliooil,  mid  to  Bueh  piiriiosc 
that  at  the  ago  of  sixteon  tlie  boy  was  already  an 
aocompUsbed  dnragUMDAii.  A  remarkable  npcci- 
men  of  liis  earijr  powen  is  prcMorved  in  the  British 
Museum.  It  is  a  MS.  journal,  illustrated  with  a 
large  number  of  linmoroufl  and  fanciful  Bketchcs. 
(Tliis  work  was  published  in  facHirnile  by  Smith, 
Elder  and  Co.,  in  1885.)  Other  productions  of 
about  the  same  date  wer^  'The  Egliuton  Touma* 
ment,'  and  'A  Grand  Historical,  Allegoiical,  and 
Clasaical  ProcesHion.'  In  1843,  two  years  after  the 
establishment  of  *  Punch,'  Uoyle,  then  nineteen 
years  old,  was  ju  nnaneutly  en);aged  on  the  staff. 
Uesooti  attracted  attention  by  tiiei  cartoons  of  lead- 
ing statesmen,  and  later  by  a  Heries  of  humorous 
designs  called  'Maoners  and  Customs  of  ye  Eng- 
lyshe,  drawn  from  ye  Quick  by  Richard  Doyk.' 
Akin  to  these  were  tin;  Tlipl'-rye  Views  of  Society,' 
coiitriliuted  to  the  'Curiiliiil  Magazine.'  One  of  liis 
haiipiest  contrihutioiiH  to  'I'uncli'  was  the  mn'. 
fiuntiiar  cover.  lic^iides  work  of  this  importanrc, 
Doyle  further  contributed  to  '  Punch  '  innumerable 
tmali  drawinp^  initialtt,  and  aii*  de  lampe.  His 
connection  with  the  perio<licnl  came  to  an  end  in 
1850,  when  rotisriciitiinis  Rcni]ile8  caused  him  \o 
reNii,ni  his  po.nt.  A  sincere  Itoaian  Catholic,  he 
felt  it  unseemly  to  assodats  himaalf  with  attacks 
directed  against  Papal  aggrsssion.  Henceforward 
he  woriced  as  an  flinstrator  of  books,  and  as  a 
painter  in  water-colours.  ITis  original  drawings 
were  chiefly  of  Webb  and  Devnn  heenery,  into 
whieh  he  loved  to  introduce  gr.icefully  fantastic 
figures  of  fairies,  gnomes,  aod  pixies.  Among  such 
mt  most  important  ezamplea  are : 

Tlic  Triamphani  EMy,tk  Wtkf  PSgoant.  (ilU.  GuL 

Irrlnml.) 

Thu  Witch's  Uoinc.   (Tvo  draieingt^ 
Tha  Hannen  and  Ouitams  of  Mooksys.   {fittk  in  the 
Smtk  Ktnatgtom  Mnimm.) 

Doyle  was  seized  with  anoplcxv  at  the  Atheuieuui 
Club,  December  l^^t.  d'^  on  the  next 
day.  Anuog  tha  books  iUuBtcsted  by  him  are : 


Tbaeket«y*< « Rebesea  sad  Beiwiis.*  1080. 

Ruakin's«KiugortheaoidsaSi««r.'  18N. 

'The  Fonign  Toiir  of  Brawn,  Joaei,aiid  BoUnaoo.* 

1854.  (liegun  hi  *PMiciu3 
TlMMk«n9'«  *  NcweaoMK.'  18SS4k 
«bi  Faiiy  Land.'  BMa  eeeoes,  with  vsnss  bf  Mr. 

William  Allingfaan.  1870. 
Dickons'  'Battle  of  life.' 

Hunt's  'Jar  of  Honey  from  Mount  HyUa.* 

A  number  of  his  roiscellaiieoos  slEet^liss  are  piW" 
served  in  the  British  Museum,  and  in  the  ritz* 

William  Museum  at  Cambridge. 

DHKUX,  Ai>KKKi)  DK,  wa.H  born  in  Paris  in  1808. 
He  was  a  pnpil  of  L6on  Cogniet,  and  became  a 
faiHhionabio  painter  of  raco-horses  and  of  equestrian 
portraits.  Many  of  his  pictorss  have  httn  engraved. 
Among  the  best  knowu  are:  'Tlie  Postilion' 
1836),  'The  Imperial  Guard'  (1856),  'Equestiian 
'ortrait  of  the  Due  de  Nemours'  (1844),  and  several 
large  hunting-pieces.    He  died  in  1860. 

DUVAL,  Amaurv,  painter,  was  bom  at  Motit> 
rouge,  Paris,  in  1808.  In  1826  h«  sntared  the 
atener  of  Ingres,  and  afterwards  travelled  in 
(Jrecce,  where  be  made  numerous  studies  mid 
sketches.  In  1834  he  exhibited  at  the  Salon  his 
'  Greek  Shepherd  discovering  a  Bas-relief,'  and 
soon  became  fuvourabiy  known  as  an  able  exponent 
of  his  master's  traditions.  His  portrait  of '  fiacliel 
as  the  Tragic  Muse,'  contributed  to  the  Exhibition 
of  1855,  attracted  considerable  attention.  He 
painted  varioiif  lurtiires  for  Parisian  churches, 
and  cxecuteil  some  decorations  in  St.  Germain 
I'Auxerrois.    Ho  died  in  Dsoenber,  1666. 

DUVAUJ^  JuLis  Ahtoimi,  paiiilsr  and  etcher, 
bom  at  Bordeanx  in  1616,  was  a  pupil  of  Chariot, 
and  a  painter  of  battles  and  military  subjects 
generally.  Several  of  his  pictures  are  ni  the  Ver- 
sailles Sluseum.  He  also  worked  much  as  an 
illustrative  draughtsman  and  etcher  for  various 
publications.    Efe  died  in  1684. 

DYCKM ANS,  Josef  Lai^rkks,  a  Flemish  painter, 
was  bom  at  Lierro  in  1811.  He  was  a  pupil  of 
Tiolemans  and  Wappers.  He  paint<.'d  genre  jnc- 
tures,  portraits  in  small,  &c.,  m  a  stylo  of  the 
minutest  finish.  He  was  Professor  in  tm  Antwerp 
Academy,  and  died  in  1888.  Pictures: 

The  Blind  Beggar.    [Xational  GalUru.) 
Bortnlk  Ofoep.  (3m  JCsMi^fSM  JVwMitM.) 

EBERT,  Earl,  landscape  painter,  was  bom  at 
Stuttgart  in  1821,  and  studied  there  under  Stein- 
kopf,  as  well  as  at  Munich.  He  died  in  1885.  In 
the  Stuttgart  QaUeiy  then  ars  two  pietures  by 
him. 

F.MIKV,  James,  painter,  was  bom  at  P.iddingt(m, 
April  16,  1804.  lie  was  inten<led  for  an  engraver, 
and  studied  for  a  time  under  Swaino,  who  was  his 
uncle.  He  afterwards  worked  in  Munich  and 
Paris,  where  he  was  employed  as  a  surgical 
draughtsman.  He  exhibited  a  portrait  at  tlio 
At"ademy  ia  1826,  but  shortly  afterwards  devoted 
himself  to  landscape  in  wuter-colours.  In  18,34  he 
joined  the  short-lived  ARsoi  ialed  Painters  in  Watcr- 
Colours,  and  iu  the  following  year  he,  with  other 
leading  members  of  that  IkkLv,  formed  the  <  Kew 
Society,'  now  fbe  Institute  of  Painters  in  Water. 
Col<)nrH.  He  was  fw  Wore  than  forty  years 
secretary  to  tho  society.  In  1856  he  was  appointed 
drawing-master  at  Merchant  Taylors'  School, 
whence,  after  twenty-seven  years,  he  retired  un  a 
pension.  He  died  December  19^  16861. 
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FAURE,  LfeoN,  n.  French  painter,  and  pupil  of 
Euf^eiie  Dt-latroix,  was  a  nativu  ot"  Touluiise.  His 
first  ••ijiitriliiitioii  to  flio  Silon  was  a  picture  called 
'  L'Offrunde,'  oxhil>iie<l  in  1857.  He  waa  for  many 
years  Professor  nt  tho  Art  School  of  hi*  native 
town,  whero  lio  <lie<l  io  1887. 

FAVHKTTO,  CiiAcoMO,  painter,  woa  born  at 
Venice  ill  1^40.  He  wns  uf  the  ablest  of  the 
little  knot  of  Venetian  paiatera  whose  practice  is 
foundcil  nKtrc  or  less  on  the  wateT'COlottn  of  Lud- 
wig  Pasaini.  Uia  pictures  are  generally  market- 
scenes,  and  are  notable  for  the  ekill  with  which 
jiositive  greens  arc  employed.  Towanls  i]:v  end 
of  liiK  life  his  works  became  popular  iu  Louduu. 
The  be»t  pcrhnps  is '  A  Clothes  Market  in  Venice.' 
He  died  at  Venice  in  1887. 

FEYEN-PERItlN,  FaAiigoiS  NiootAS  Avocsi  in, 
painter,  was  burn  in  lfl29  at  Bey-sur-Soille  (Mcurlhe 
et  Mosflle).  As  a  child  ho  displayed  h  precocious 
artistic  gilt,  and  after  a  short  period  of  study  at 
N  iru  y,  lie  entered  the  £cole  des  Beaux  Arts  in 
I'aris,  and  became  the  papil  of  Cogniet  and  of 

Yvon.  Uia  first  works  were  soenea  for  the  Th64tro 
Ttalien ;  he  then  devoted  himself  to  history,  but  his 

narrow  means  forced  him  t(t  turn  his  alteJition  to 
piirtraituro  ami  stii<iies  of  pea^;l^lt  life,  in  which  ho 
achieved  great  excellence.  H  s  lit-sl  works  are 
perhaps  liis  '  Heturn  from  Oyster  Fishing'  (in  tho 
Lazembour^), '  La  V'anneuae'  (painted  1^07),  'Lcs 
Cancalaises,'  'The  Hoad  to  the  Market,"  a  portrait 
of  M.  Aipbonso  Daudct,  and  a  *  Death  of  OrDbcus.' 
He  was  dao  an  etcher  <n  some  ability.  He  died  in 
1888, 

FlSIv,  WilJ.lAM  H F.N UV,  painter,  was  the  son  and 

f upil  of  William  Fisk,  and  was  born  about  1826. 
le  studied  at  tibe  Royal  Academy  schools,  and  was 
appointed  aTiafomical  draiighf stnan  to  the  Royal 
College  of  Surgeons.  He  continued  nt  tho  same 
time  to  practisi;  painting,  and  many  of  bis  pictures 
were  exhibited  at  tho  Academy,  tlie  British  Institu- 
tion, the  Suffolk  Street  Gallery,  and  in  Paris.  He 
also  contributed  numerous  essays  and  articles  on 
art  subjects  to  current  literature,  and  lectured  both 
in  L(jud'>ii  aii'l  thf  pioviiu  es.  llih  artistic  powers 
were  very  considerable,  but  he  was  best  known  as 
a  careful  and  able  tescber,  in  whi<-h  capacity  be 
worked  for  forty  yeaza  at  Univer-iiy  College 
School,  London.  He  died  at  HDuipHtead,  Novem- 
ber 13,  188-1. 

FOKSTEK,  Ernst  Joachim,  painter  and  writer 
opon  art,  was  bom  in  1800,  at  Mnnohergosserstiidt, 
on  the  Soale.  After  a  stay  at  tho  Universities  o£ 
Jena  and  Berlin  he  took  up  art  as  bis  career,  and 
stiidieil  under  Scliadow  at  Berlin,  and  under  Corne- 
lius at  Muiiieh.  Iu  1824-5  ho  was  working  under 
H'Tinaun  "U  tlie  freseins  in  the  Aula  1!  lui, 
and  was  afterwards  en«  ployed  on  those  iti  the 
arcades  of  the  Municli  Hofgarten.  He  married 
a  daughter  of  Jean  Paul  Bicbtei^and  this  con- 
nection led  him  again  in  flie  direction  of  Itteratnre. 
After  the  death  of  bis  f  itlier-in-law  be  publishi  d 
several  biographical  notices  of  him,  and  edited  his 
literary  remains.  lie  was  employed  in  1832  by 
tlio  then  Crown  Prince  Max,  of  Bavaria,  to  visit 
Italy,  and  make  a  series  of  drawings  from  the 
antique,  and  bis  arcbaeological  researches  in  con- 
nection with  this  work  were  afterwards  embodied 
in  bis  'Material  for  a  now  History  of  Art'  (1H35). 
He  also  carried  out  various  decorative  works  in 
the  new  palace  at  Munich.  Of  his  numerous 
literary  productions  in  connection  with  art  the  most 
important  are :  '  A  Histoiy  of  German  Art'  (1861- 
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CO);  'Monuments  of  Gennan  Architecture, Scu?|>- 
turo  and  fainting'  (1853-t;9) ;  'Life  of  Itiphael' 
(1867-fia);  'History  of  Italian  Art'  (1869-75). 
Ho  published  the  continuation  of  Schorn's  German 
version  of  Yasari,  and  was  joint  editor  with  Kugler 
of  tlie  <Kunstbl«tt*  tnai  184249.  He  died  ia 
1885. 

FRANCOIS,  Ai-riiii\SE,  one  of  tho  most  famous 
of  modern  French  engravers,  was  bom  in  Paris  in 
1 H 11 .  Left  an  otpbon  in  his  childhood,  he  was 
early  thrown  on  bu  own  nsomoes,  umI  iMfsn  life 
as  a  goldsmith's  engraver.  Rb  sknl  and  mdostry 
soon  insured  him  a  mudest  livelihood  in  Paris,  but, 
oppressed  by  the  mechanical  <lrudgerj'  Of  bis  craft, 
he  turned  his  thoughts  to  music,  and  was  even 
engaged  for  a  time  in  Ute  orchestra  of  the  Con- 
servatoire concerts.  He  next  tried  the  stage,  and 
was  fond,  in  after  life,  of  describing  a  memorable 
occasion  on  which  ho  played  with  Racbrl.  Through 
bis  elder  brother,  Jules,  lie  w;is  iiit ii>duee:l  at  the 
iH-iluro  age  of  twenty-six  to  Henriquel-Dupont,  tho 
engraver.  Henriqucl  received  him  kindl>-,  and 
agreed  to  let  him  work  ta  bis  atelier,  "rhongh 
absolutely  ignorant  even  of  the  elements  of  draw- 
ing, Fran(;<)is  set  to  work,  confident  of  success. 
It  bai»pened  during  tho  first  year  of  bis  apprentice- 
ship that  be  saw  a  portrait  of  Titian  at  the  boU!«o 
of  the  well-known  collector,  M.  Chaiz  d'£st-Ange» 
and  asked  leave  to  make  a  drawing  of  it  To  ttie 
amazement  of  Henrique],  be  then  announced  his 
intention  of  engraving  it.  The  result  was  extra- 
ordinarily fill  •!  e-;sfiil  fur  a  lirst  effort.  With  eacij 
fresh  undertaking  his  jjowers  developed.  His  platca 
began  to  attract  attention  at  the  Salon,  where  ho 
first  exhibited  in  1842,  and  Paul  Delaroche  pes<> 
soaded  Ifessvi.  Gonpil  to  intrust  one  of  his  own 
pictures  to  the  de'hntattf.  the  '  Napoleon  crossing 
tho  Alps.'  This  was  fallowed  by  nuni'-rous  com- 
missions from  the  same  firm,  and  by  j dates  after 
Fra  Angclico's  'Coronation  of  the  Virgin,'  and 
Cabanel's  '  Birth  of  Venus,'  for  the  Cbalcographie 
du  Louvre.  Henceforth  commissiona  poured  in  on 
him,  and  the  story  of  bis  lati-r  years  is  one  of 
uneventful  prosperity,  up  to  the  time  of  bis  los-i 
of  sight.  Debarred  by  this  calamity  frrmi  the  work 
in  which  he  dclighti  d.  his  health  an  l  spirits  alike 
gave  way,  and  lie  died  in  Paris,  July  6,  1888. 
Among  nlN  later  undertakings  was  a  commissioa 
from  the  directors  of  the  I)or^<  (Jallery.  in  London, 
to  reproduce  the  pictiires-in  their  exhibition.  This 
long  and  laborious  work  was  carried  out  with  the 
help  of  pupils  and  assistants,  tlie  plates  bein^; 
finally  worked  over  by  Franfots  binMsUL  Of  hia 
finer  p'ates  after  other  masters  wo  may  also  name  : 

The  My^tie  Mnrrispe  of  St.  Catberine  ;  nfl-r  Mnnlinr. 

Ti]>_-  \  ;ri,'iii  ciu  the  .Step'- ;  .i'/.,-  T'ttin. 
M:iric  Antoinette  Iravnig  the  Kevolat1i)iiBry  Tr.bnaal ; 
(f^'frr  iH  f.irrtrh,-. 

Thi  Youth  of  I'iico  de  U  Miraadola  ;  ajUr  the  same. 
Psyche ;  afttr  Jtiu  LtfUm, 

FREEMAN,  Jamks  Eowabd,  punter,  was  a 

native  of  Nova  Scotia,  but  was  educated  in  the 
National  Academy  in  New  York.  He  settled  in 
Rome,  where  be  painted  genre  pictures,  mostly  of 
Italian  subjects.  He  is  known  also  by  his  publica- 
tion, '  A  Portfolio  of  Italian  Sketches.'  He  died  in' 
1884.  . 

FllKUK.  CnAitLEs  Theodore,  (Bkt,)  painter,  was 
born  in  Paris  in  1815.  He  was  a  pupil  of  Ho'iue- 
plan  and  LtJon  Cogniet,  aiid  made  bis  tlrfiut  at 
the  Salon  in  1834  vrith  laudscapea  from  Northern 
Fftnee.  Two  yaan  later  ho  wont  to  A]giai%  and 
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•fterwArds  spent  some  time  in  Africa,  whcnro  hf 
drew  Iiis  subjectti  fur  tbe  reat  of  his  life.  Uo  died 
in  Paris,  March  24, 1888. 

FRiiRB,PfEBBE  EnorARD,  a  French  genre  painter, 
was  bom  in  Paris,  .limuary  10,  1819.  He  Ktudied 
under  Di  lnroclic,  iiD.I  mulo  ]uh  d(fbiit  i\t  the  Sulon  of 
1843.  flis  early  pirturca  wore  chieQy  interiors  of 
cot  a„  ^,  workshops,  &c.,  with  CObblerH,  cnopcrH, 
eooiu^  aad  other  industrioui  raemben  of  the  lowi  r 
elasses  st  work.  They  were  warm  and  transparent 
in  colour,  and  often  fon  ihlf  in  rliinrosmiro.  In 
later  years  he  almost  entiriiy  contincil  liim.sclf  to 
painting  incidents  of  child  lifo,  and  became  culd  in 
colour  and  feeble  in  hk  light  and  shade.  lie 
prodaoed  a  great  namber  or  drawing*  in  which 
coloured  ri<rureH  are  set  againtt  monochrome  back- 
grouiuis,  generally  sketched  in  black  chulk.  His 
works  are  well  known  in  E»if^!and,  where  ho 
frequently  exhibite<I,  first  at  the  French  Gallery  in 
1864.  Bh  first  picture  in  the  Boyal  Academy  was 
one  of  Mm  roost  characteristio  worka,  the  'Oirls 
leaving  School'  Frire  lived  at  Eooaen,  and  died 
then,  Ifay  23, 188& 

G.MLTiARD,  ri.ArnK  Fkrpinaxp,  en^^ravrr  .nid 
paint'  r,  was  born  in  Paris,  Jannury  7,  1831.  lie 
entered  the  ficole  des  Beaux  Arts  in  1850,  and 
worked  under  L^on  Cogniet.  He  won  Uie  Frix 
de  Rome  as  an  engraver  in  1856,  and  from  1868 
onwards  was  a  constant  contributor  to  the  Saloo, 
of  portraits,  classical  and  eacrod  subjects,  both 
paitited  anil  en^^raved,  IIo  execute<l  several  im- 
portant comtnibsions  for  the  Chalcographio  dii 
Louvre,  among  them  tlie  reproduction  of  Leonardo's 
'Monna  Lisa  and  'Last  Supper,' and  engraved  a 
number  of  plates  for  the  '  Gazette  des  Beaux  Arts.* 
His  plates  were  prini  iii  il!y  after  tlie  oM  luaHterM, 
but  he  also  engraved  ncciisionaliy  from  liis  own 
pictures,  and  those  of  other  modern  painters.  His 
ityle,  both  with  paint-bruah  and  burin,  was  a 
marvel  of  aoomato  minnteneas.  Several  of  his 
works  are  in  the  Lnzemboonr.  He  died  in  Ja&aaiy, 
1887. 

G  ALLAIT,  Lrtiis,  painter,  was  bom  AtToumay 
in  1810,  and  was  educated  in  his  native  town.  He 
diowed  his  artistic  talent  at  a  very  early  age,  and 
gained  a  prize  from  the  Ghent  Academy  while 
still  a  boy.  The  municipal  autliorities  of  Tournay 
bought  one  of  liis  early  perfnriii;iricen,  a  'Clirist 
restoring  sight  to  the  Blind  Mm,'  and  presenti  d 
it  to  the  Caniedral.  The  city  tun  [ier  grantnl  him 
a  ram  cf  money  in  1836,  which  enabled  him  to 
study  in  Paris,  under  Henneqnin.  Henceforth  his 
career  was  mic  <  f  assuri  d  siicceHS.  His  ambitious 
and  melodramatic  pictures  were  received  with 
great  fa\  c>ur  by  the  public,  tlioiigli  contlemued  by 
artists  and  connoisseurs.  liis  art  had  mmdi  in 
common  with  tliat  of  hk  oontemporary,  Seheffer, 
with  whom  he  was  often  compareo,  though  Gallnit 
was  a  very  much  more  accomplished  craftsman 
tlinn  the  Franco-Dutch  painter.  lie  i^nined  a  long 
list  of  honours,  prizes,  and  distinctions  both  at  liome 
ud  abroad,  was  a  member  of  the  Institute  of 
France^  and  an  honorary  foreign  Royal  Academi- 
cian. Several  of  his  pictarea  were  at  the  Inter- 
national Exhibition  <tf  1862.  He  died  November 
20  18*^7 

GAUCHEREL,  Lkux,  engraver,  etcher,  and 
painter  in  water-colours,  was  born  in  Paris  iu 
1HU».  IIo  wa.s  a  pupil  of  Viollet  le  Due,  with 
whom  he  travelled  in  Italy  and  Sicily.  He  was  a 
constant  exiiibitor  at  the  Salon,  where  he  gained 


nnmeroiis  official  hoTionrs  from  1853  onwards.  Ho 
otdied  many  plates  for  the  'Gazette  des  Beaux 
Arts,'  for  '  L'Art,' the  'Portfolio,'  and  Other  pnb- 
iications.   He  died  in  Paris  in  1885. 

OEYBR,  AlKXras,  landscape  painter,  was  bom 
at  Berlin  in  1826,  ai  d  sti!di<  <i  in  tlie  aciub  niies 
of  Berlin,  Munich,  and  Dresden.  Ho  worked  for 
some  years  in  Uonje  and  Paris,  and  was  patronized 
by  King  Otho  of  Greece.  IIo  painted  a  num- 
ber of  large  water-colours  for  the  Archieological 
Museum  at  Berlin,  and  also  worked  for  King 
Frederick  William  IV.  of  I^ssia.  He  died  in 
18-3. 

GILL,  AxDRti,  a  French  painter  and  political 
caricaturist,  was  born  in  October,  1^40.  He  studied 
under  Leloir,and  at  the  Acad^mie  dea  Beaux  Arts. 
He  exhibited  a  fi»w  portraits,  fto.  at  the  &lon,  but 

was  best  known  by  bis  cfiricntun  s  of  notabilities 
imder  the  second  empire.  Hu  became  insane  about 
iiM-  vears  before  his  death*  which  took  place  in 
18»5." 

GTLLIE8,  Miss  Margaret,  the  daughter  of  a 

Scotch  merchant  settled  in  London,  and  niece  of 
Lord  Gillies  the  judge,  was  bom  in  Throgmorlon 
Street  in  1803.  Hit  father  h.iviuL,'  lost  liis  furtune, 
she  lived  as  n  girl  under  the  care  of  her  uncle  in 
Edinburgh,  where  she  enjoye<i  the  society  of  aoma 
of  the  most  notable  men  of  the  dajr,  among  them 
Seott,  Erskine,  and  Jeffrey.  Determined,  however, 
to  earn  an  hoiiour;ible  livelihood  for  herself,  she 
resolved  to  l»eroiue  an  artist,  and  went  to  Paris  to 
study,  where  she  made  the  ae<iuaintanco  of  the 
Scheffers,  and  worked  more  or  less  under  their 
direction.  She  made  her  dAut  as  a  painter  of 
miniatures,  and  afterwards  devoted  herself  to  water* 
«  olour  drawings  of  domestic  or  romantic  sobiects. 
In  185'2  she  was  elected  an  associate  of  the  Water- 
Colour  Society,  of  wliicli  she  was  the  first  lady 
member.  "Witli  that  body  she  was  a  constant 
exhibitor,  contributing  down  to  the  year  before  her 
death,  which  took  place  at  her  house  at  Hampatead 
in  the  spring  of  1888. 

GODDARD,  BouvKuiK,  an  English  animsil 
painter,  was  bom  in  Wiltshire  in  1834.  Ho  cnmo 
to  London  in  1849,  and  studied  for  two  years  in 
the  Zoological  Ondena.  In  1851  he  settled  in 
Salisbury,  but  six  years  later  returned  to  London. 
He  was  a  constant  exhibitor  at  the  Royal  Academy. 
He  died  at  Brc  k  Green  in  1888.  His 'Struggle 
for  E.\ist(  iice '  is  in  the  Walker  Art  Gallery, 
Liverpool 

GOSLU^a,  WuUAK,  landscape  and  figure 
painter,  W8S  bom  in  1824.  He  took  to  pahiting 

sonu  whiit  late  in  life,  but  in  1852  he  was  elected 
a  nii-nibcr  of  tlie  Society  of  British  Artists  ;  ho 
exhibited  frequently  with  that  body,  and  with  the 
Royal  Academy.  He  died  at  Wargrave,  Henley- 
oiKrhames,  December  6,  1883. 

GOUPIfj,  Jcr.Ks-  Anni.rni^bom  in  Paris  in  1839, 
was  a  puj  il  of  Henri  and  Ary  Seheffer,  and  a 
poj'ulrir  I'ainlcr  nf  portraits  and  treiirf.  He  first 
exhibited  at  tlio  Salon  in  1878.  Ue  died  in  Paris 
of  cofisamptioo,  April  28, 1888. 

HADAMARD,  Atrotwri,  a  French  painter  of 

portraits  and  genre,  was  born  at  Mctz  in  1823,  and 
was  a  1  upil  of  Paul  Dclaroche.  He  was  a  frequent 
exhibitor  at  the  Saloo  b«tw«enl846  and  1880.  He 
died  in  1886. 

HAOHE,  Louis,  water-colour  painter  and  litho* 
grnpher,  was  bom  at  Toumay  in  1806.  He  cama 
to  England  while  still  a  young  man,  was  elected 
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one  of  (lie  finiTulation  incniUers  of  tlio  Now  Society 
(ftfterwnrils  InHtiiiite)  uf  Paititers  in  Wator-Colours, 
niid  rii.idc  liis  lU'hiit  in  Lutulon  at  thfir  cxliildtion 
in  18:^5.  Of  this  boiiy  he  continued  an  influential 
metiiber  for  many  years  ;  lie  acted  as  vice-president 
under  Mr.  Henry  Warren,  and  on  the  death  of  the 
latter  in  1873  was  elected  President.  His  subjects 
wrro  chiefly  tl JO  piciiiicsqnc  Htrceta  and  buildin^^s 
of  Northern  France  and  of  the  Low  Countries,  which 
he  treated  both  in  water-colour  and  lithography. 
He  wu  >  paitoer  in  the  welloluiown  lithographic 
eattbliehinent  of  Day  &  Haghe.  He  exhibited  oc- 
casionally  in  Purls,  Anion<;^  his  best-known  publi- 
catioDH  wiiH  '  A  Portfolio  of  Ski  tclies  in  Belgium, 
Gennany,  &(■.,' i:i  tlirce  vuls.  London,  1840-60.  In 
1883  he  resided  his  Presidentship  of  the  Institute, 
and  died  at  Stockwell,  March  9,  188ft. 

HAMMAN,  Edoard  Jean  Conrad,  a  Belgian 
painter,  waa  bom  at  Ostend  in  1619.  He  was  a 
pupil  of  NicaiHc  dc  Keyser,  and  in  184C  settled  in 
Paris.  He  was  much  employed  by  the  French 
Govemuieut,  and  gained  the  orthodox  honours. 
He  died  in  Paris,  on  March  30,  1888.  Picturea: 

DaDt«  at  Kikveiuia.   (Bnuuls  ifuteum.) 

Entry  of  Albert  and  InlMllaiateOrtaBd.  (iX*.) 

Vesalius. 

Infaiuy  »f  Ofaailea  Y,i  a  TfieiBm  eflEiaaniia.  (Imam- 

BEDOUIN,  EmfOND,  painter  and  engraver,  was 

bom  at  Boiilii_'ne  in  July,  1820,  and  Ix  raine  a  pupil 
of  Paul  Deluroche  and  of  Celestiti  Nantuuil.  lie 
first  attracted  attention  as  a  painter  of  mstic  scenes 
and  of  Algerian  aubjecta.  But  it  ia  as  an  engraver 
that  ho  takes  an  important  place  among  modem 
artists.  For  the  Print  Department  of  the  Louvro 
he  reprodurod  Btmcln  r's  '  I)ian.i  at  tlie  Bntli,'  iind 
Curl  van  Liia'8  '  Halt  of  Hnntsim-n.'  He  was 
largely  employed  by  French  publisbors  as  an 
ttlaatrator  of  Iditiont  de  Ime.  Among  hie  most 
•DOoeaaful  undertaking!  were  the  engraving  for 
*Hanon  Iieseaut,*  for  the  FVencli  tranalation  of 
'The  Sentimental  Jonrr.oy,'  for  Rousseau's  'Con- 
fes-sioriH,'  and  for  the  workn  of  Moliere.  This  lost 
receiveil  the  m/datlle  d'hoiineur  at  tlio  S.ilon  of 
1888.    He  died  on  the  13th  of  January,  18K9. 

HBINLEIN,  Hkinrioh,  landscape  painter,  was 
bom  at  Nassau-Weilburg  in  1803.  His  mother,  a 
pastel  painter  of  some  repute,  gave  him  his  early 
nistruetion  in  art.  lie  also  workei!  under  tiiirtner 
at  Munich,  and  later  in  the  Mannheim  Academy. 
He  travelled  much  in  Italy  and  Switseilaiid,  and 
hia  aubjeota  were  ohiefly  mountain  aeeneiy.  Many 
of  hii  piotoiw  are  bi  German  ganeriea.  He  died 
in  1885. 

HKNDSCnEL,  Ai.DEm,  painter,  draughtsman, 
and  etcher,  was  burn  at  Frankfort-on-the-Maiue, 
Juno  9,  1834,  and  studied  at  the  Staedel  Institute 
under  Steinle,  Passavaut,  and  Jalcob  Becker.  In 
1869-70  he  viaited  Italy.  His  picturea  were  chiefly 
poetical  and  humorous  illastratlons  of  Gorman 
legends  and  folk-lore,  rust  lie  iri  isionally  painted 

?enre.  His  '  Sketch-Buok  '  was  published  in  1872- 
4.  II.-  ntclu  d  a  few  plates.  He  died  in  188.3. 
HEUDMAN,  KOBSBT,  a  Scottish  painter  of 
portrafta  and  hiatorical  subjects,  waa  born  at 
Rattray,  Perthshire,  in  1830,  and  was  educated  at 
the  TniHtees'  Academy,  Edinburgh.  The  son  of  a 
minister,  he  wrk  himself  inteiuled  for  the  church, 
but  showed  such  a  disposition  for  art,  tliat  he  waa 
allowed  to  abandon  the  idea  and  become  thepopQ 
of  B.  8.  Lauder.  From  1861  onwards  he  waa  a 
frequent  oontribiitor  to  the  Royal  Academy  Ezhibi* 
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tions,  wliere,  however,  his  works  failed  to  attract 
much  attention.  In  tlic  nurtli  he  had  a  conHidenible 
reputation,  and  painted  many  portraila  of  Kdin- 
burgh  notabilities.  He  became  an  aaeociate  of  the 
Scottish  Academy  in  1861,  and  a  full  member  in 
1863,  and  took  an  active  part  in  the  management 
of  that  body.  Ho  died  very  suddenly  of  heart 
diHease,  in  his  Ktuilio  at  Ediiiburgli,  1  inl»  r  ;-tl, 
1887.  There  are  two  pictures  by  him  in  tlie  Scot- 
tisli  National  Gallery. 

HILL£MACI1£B»  EufBST,  a  Frauch  hiatori«al 
and  genre  painter,  waa  bom  about  1818.    He  was 

a  piipi!  of  Li'i)n  Cognief,  and  a  frequent  exhibitor 
at  tiie  Salon,  where  he  won  the  uaual  honours.  He 
lied  in  1887.  Work*: 

Moli^ro  and  his  Honiiekeeper. 
Philip  IV.  and  Velasqniai. 
Mortimer  and  KichoM  Flaulsceaat* 

A  Game  of  Whist. 

IIOLL,  Frank,  was  bom  at  St,  James's  Terrace, 
Kentish  Town,  London,  on  the  4th  -Inlx,  l>^i.'). 
He  was  the  eon  of  tlie  eminent  engraver,  Francis 
Holl,  A.R.A.  He  was  educated  at  Heath  Mount 
School,  Hempstead,  and  at  University  CoIImb 
School,  Gower  Street  At  tiie  oge  of  fifteen  he 
became  a  probationer  in  the  school  of  the  Royal 
Academy,  where  he  was  among  the  most  succesKfol 
btudcnts  of  his  year.  In  1><()H1  he  won  the  trnvel- 
ling  scholarship  with  his  picture  of  '  The  Lord 
gave,  and  the  Lord  hath  taketi  aw  ay,'  but  reaigned 
it  twelve  months  later,  aa  he  found  he  was  not 
profiting  by  the  foreign  travel  il  rendered  obliga- 
tory. Between  1869  and  1878  he  cxliiMt'  d  many 
pictures  ut  tlie  Academy,  dealing  mostly  w  th  tiie 
more  sombre  incidents  in  domestic  life.  By  tin  se 
he  won  reputation,  but  scarcely  popularity.  In 
1878  he  exnibited  *  Newgate,'  his  most  ammtioaa 
Kuhject  jiicliire,  and  a  portrait  The  latter  w.^m  n 
success,  and  1>'<I  to  the  production  of  a  h.iIf-Kngth 
portrait  of  Mr.  Samuel  Cousins,  tli--  fanj'Mis  en- 
graver. This  was  at  the  Academy  in  1879,  and 
its  merita  were  so  great  that  from  the  moment  it 
waa  aeen  until  the  author'a  death,  he  was  never 
without  more  comraissiona  for  portraits  than  he 
could  carry  out.  A  list  of  the  more  remarkable 
among  them  is  given  below.  Holl's  constitution, 
which  ha«l  been  weakly  from  his  birth,  gave  way 
under  the  strain  imposed  upon  him  by  liis  popu- 
larity, and  during  hia  latter  years  he  develo[)ed  a 
dangerous  weakness  of  the  heart  In  1888,  after 
the  picturea  had  been  sent  in  for  the  annual  exhi- 
bition, he  paid  a  flying  visit  to  Madrid.  The 
fatigue  tlius  caused,  added  io  the  strain  of  fini^hing 
his  portraits  fur  the  Academy,  brought  on  an 
attac-k  which  proved  fatal  on  the  morning  of  the 
laHt  day  in  July.  Holl  was  elected  an  A.R.A.  in 
1878,  and  a  full  Acad.  tnicJan  in  1«'<4.  The  follow- 
ing list  is  conlined  to  liis  more  notable  works : 

The  Tx>rd  gave,  and  the  Lord  hath  tokeo  away.  1888. 

{F.  a  Pavlt,  E»q.) 
No  Tidiugs  from  the  Sea.   1871.  (Jha  Qmmn.) 
'I  am  the  ReaurraetiM  and  tiie  life.*  1871  (JUka 

Akrotfd,  Esq  ) 
Leaving  Home.   187S.   (Mrs.  Hill.) 
Want  The  Pawnbroker's  Shop.  187S.  (Vu  Uttt  Friim 

Viyne,  Esq.) 
Deaerted.  1874. 

Ordered  to  the  FWint  UW.  {Sir  Tko$.  Zaesa,  JBSsrf.) 

Returned  from  the  Wan.  1881.  iDo.) 

Portrait  of  Dr.  Okadoek.  1881.  (AwsMatr  CMbfa.) 

„     n  Kr  Beny  Rawliaaon.  1881. 

„     „  Caplafai  Stan.    1881.    (OmmtreitU  1Mb 
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T^lrtnlt  of  Sir  Fr«<1k.  Roberta.    1881.    (Tht  Qnhhi.) 
„      _  Willi«m  Aguew,  Eh.].  1k83. 
a      „  Lord  WoliH^ler.    li<H3.   ( .Uri.  Awdb  JTaO.) 
,  DoIm  of  Canitiriilgiv  18^. 
X.H.CBrl)utt,  K.M|.  18S4. 
Priam  of  Wal.  s.    18S4.    {Middle  Temph.) 
I  Hbll.  AJLA.    1  '^M    ( Mrt.  Frank  Holl.) 
I  of  Marqui*  of  Dufferin  and  An.  188S. 
„  Viirount  Hanipdeu.  18S5. 
^      „  Duko  of  ClevelMid.  1585. 
„      „  Sir  Gt-orga  Trevelyan.  188<}. 
„      -  Lord  Uvcrstone.    1887.   (Mtrd  WaHtaat) 
„      »  Mr.  Bright.    1887.  {B^fltmCblk) 
„      „  E«ri  Sppncer.  1888. 
^      „  Mr.  Gladstone.  1888. 
^      M  rii^rpont  Morgan,  Jbq.   18M.       S.  MoT' 

ijan,  Em].) 
H       „  Mnjor  Ctraham. 

M        .Tobu  Ti  nnicl.  (WSUam  JpimtEiqi 

ff      „  Mr.  Chamberlain. 

HUBERT f,  Caspar,  the  engraver  of  mi  excr  llcnt 

Slate  ill  tlio  Htyle  of  Hollar,  after  a  portrait  of 
fenoral  Thoinaa  Preiton,  nov  at  Gomanston 
Oastle,  County  Heath.  Of  HnbertFa  Hfe  no  par- 
ticulars hnvo  boon  yet  <lisrnvpro<l.  The  only  known 
iiiiprewion  from  h'u  plate  is  in  the  library  of  Trinity 
College,  DobliD. 

INOHBOLD,  JoRM  William,  painter  and  etcher, 

born  at  Leeds,  A|>ril  29,  1^*30,  wah  tlio  son  of  Mr. 
Thomas  InchhoUi,  editor  iind  pro|>riot<>r  of  tlit- 
*  Leeds  Intflligcncer.'  Ho  was  educated  in  lim 
native  town,  and  sh<>win>j  a  strong  tasto  for 
drawing,  was  sent  to  London  to  be  trained  as  a 
draugblsroan  in  Measrs.  Da^  and  Uaghe'a  litho- 
grapliic  works.  About  1R47  he  began  the  study 
of  water-roiourH  uinliT  Mr.  Louis  Haglio.  His 
first  exhibited  wciriiK  were  '  Slieej)"B  Tor,  I'artmoor,' 
and  '  Tlie  E>ewer  Stone,  Dartmoor,'  which  he  sent 
to  the  Suffolk  Stre«t  Gallery  in  1649.  He  early 
became  an  adherent  of  Pi«*RaphaeKam,  hia  works 
being  distinguished  hy  a  laburions  accorncy  and 
minuteness.  In  1861  lie  txliiliited  two  water- 
colours  at  the  ,\cadi  iiiv,  and  in  1^56  liia  rontribii- 
tion,  '  Tlic  Moorland,'  was  the  subject  of  a  warm 
imnegyric  from  Mr.  Ruskin  in  hia  notes  on  that 
year'a  Academy.  As  hia  powers  developed,  the 
painter  gradunlly  iir(|uir«d  a  larger  and  more 
sytnpallifiic  manner,  r.  luining  the aentirnent  which 
di.stmguihlied  iiis  ciuly  works,  and  showing  much 
power  iu  the  triatment  of  n ion ntain  distances  and 
effects  of  atmosphere.  He  etched  a  considerable 
number  of  plates,  though  few  were  published,  nnd 
was  favourably  known  in  the  literary  world  as  the 
author  of  a  volume  of  poems,  'Annus  Anions,' 
published  in  1877.  He  died  suddenly  of  heart 
disease,  at  iiis  sister's  house  at  Headiugly,  near 
Leeds,  January  23,  1888. 

ISABKY,  EookNB  Louis  GiBRin.,  painter,  aon 
and  pupil  of  the  famona  miniatnriat,  waa  born  in 
Paris  in  1804.  He  was  one  nf  the  most  original 
of  the  'men  n{ '^^0.'  In  IKiO  ho  accunipmiied  ihc 
French  <  xjKMliiion  to  Algiers  iiH  nmrinr  ilnmghls- 
man.  He  practised  later  in  Paris,  and  distin- 
guiahed  himaelf  by  hia  bold,  effective,  though 
•onietiiiMa  false  Ireatmont  of  marines  and  land- 
acapes.  Ho  gained  the  Tunal  honours  from  the 
French  Govcrnineiit,  nml  died  in  April,  1886. 
Among  his  best  pictures  we  may  namo : 

Battle  oir  the  Tsml.  1839.  (Vtrtailles  Jfuieim.) 
BBbBikation  of  Napoleon's  Oorpse. 
yieweffioulosne.  JTomhtut  Mutnm.) 
AnfaaifcatiaB  of  De  Witt  and  Da  Bugrtat;  (Xawtaaiy.) 
Wmkorthe'Bnily.' 


TAMIELM.   Sec  above.  UlB,  Jan. 
JONGKIND,  JoHAMMn  Babtbold,  Dutch  painter, 
is  atiti  aliv*. 
JUSTUS  OF  Paooa.  See  ubovc^  Muabooi. 

KALTEN'MOSF.R,  Max,  a  German  painter  of 
domestic  genre,  was  born  at  Municii  in  1H42,  and 
waa  the  son  of  Caspar  Kaltenmoser.  In  1868  be 
entered  the  Munich  Academy,  where  he  atudied 
under  Foltx  and  Arthur  tou  Bamberg.  He  died 
in  1H87. 

KKARSE,  Mrs.    See  above,  Lawhencb,  Mauv. 

KEELING,  W.  K.,  an  English  painter,  born 
about  1808,  practised  in  Manchester,  where  be  took 
an  active  piart  in  the  foundation  of  the  Manoliailar 
Academy  of  line  Arta.  Ue  died  Febniaiy  U, 
1886. 

LALANNE,  Maxiuk,  draughtsman  and  etcher, 
was  bom  at  Bordeaux  in  1827.  He  waa  a  pupil  of 
Gigouz.  He  was  sa  assiduous  exhibitor  at  the 
Salon,  where  he  won  the  orthodox  medala  and 

knighthoo<l.  Iiis  efcliings  are  famons  for  tho 
Ri  ientific  clarity  of  their  nietlmd,  a  method  whirii 
h  i  xpliiine'l  in  his '  Treatise  on  Ktr  hing,' publislicd 
in  18(>6.  Lalanne  died  in  1886.  Among  hia 
phtfls  we  may  name ; 

AninLil-i  at  Va-.ture;  n/7<-r  Rfrrhrm,  1M4. 

Italian  I.-iiul-icaiK" ;  after  C/aude.  IMS. 

Hou%Tnir  dc  Bordeaux.  18<J7. 

I'arin  from  the  Trocadt^ro.  1967. 

C!owii  rr«)fi!iitig  a  Ford  ;  n/lrr  Tmyon.  1873. 

The  tJornfifId  ;  aftrr  Ruytdael. 

Twilight  ;  after  Cromt. 

Paris  from  the  Louvre. 

LAN^ON,  Adoustb,  painter  and  et<  her,  was  a 
nativ  e  of  Saint-Claude  (Jura^,  and  a  pupil  of  Ficot. 
He  painted  chiefly  battle-pieces  ana  animals,  and 
was  well  known  uh  an  <  !rh(  r.  Iiis  be^t  plates  wt-ro 
a  series  of  seventeen  from  tho  Franco- I'ruasian  War 
of  1870-1.  He  died  in  May,  1885.  His  heirs  pre- 
sented hia '  Lionne  en  arret*  to  the  Luxembourg, 
and  Us  '  Tranche  devant  Le  Bonrgvt'  to  the  city 

of  Paris. 

LAPIERRE,  Loui.s-tMiLf:,  laulscipe  painter, 
born  in  Paris  in  1HI7,  w.as  a  pupil  of  V.  Berlin. 
He  e.\)iibited  landscapes,  many  of  them  of  scenes 
iu  till  neighbuurhoods  off  Borne  and  FoDtainsblssa. 
He  died  in  18a& 

LAZBItOBS,  jRAir  m-nroMn  Hifpolttb,  painter, 
wxH  born  at  Narbonne,  July  5,  1^17.  He  was  a 
pupil  of  David  dWngers  atid  of  F.  Bouchot,  and 
painted  religious  and  historical  subjects,  exhibiting 
a  large  number  of  works  at  the  Salon  between  1840 
and  1880.  Be  wan  much  employed  in  decorative 
painting  for  French  churches.     Examples  of  his 

work  in  this  genre  are  to  be  seen  in  tlio  Egiise 
Saint-Laineut  at  OrlsSOS^  and  in  the  ]^glise  de 
Notre  Dame  de  Becottvcsaoe ;  aJao  in  tbeehurch 
of  S.  Eustache  in  Paris.   A  *  I>e8th  of  the  Virgin  * 

by  hin>,  in  the  Tiiileries  T'lmp,  ],  perished  with  the 
palace.    He  died  in  Paris,  t)i  lobi  r,  18«7. 

LEAR,  EnwAiiP,  draughtsnntn  and  landscape 
painter,  waa  bom  in  1813  ('i^),  on  tlie  £arl  of  I>erby'8 
eatate  near  Knowsley,  in  Lancashire,  his  Iktner 
bcinganmp/oyt^of  iho  Earl.  He  was  the  youngest 
of  twenty-one  chiUlrcn,  and  by  the  help  of  friends 
wa.s  enabled  tn  become  an  accurate  zoological 
drauglitsmun.  In  1835  he  came  to  London,  and 
lirst  exIiiUtsd  at  the  Suffolk  Sin  et  Gallery  in  the 
f ollowiQg  year—*  A  Studv  of  Dead  Biida.'  It  was 
Us  prsctios  to  mske  nunnto  studies  of  birds  in 
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the  Zoological  Gardens,  and  manj  of  the  draw- 
ings in  Gould's  earlier  volumes  were  by  liini. 
He  also  \vorked  mach  in  hMpitels  m  a  pntholo- 
cical  draughtflaum.  Tbe  ootoooM  of  «  TWtt  to 
Knowsley  was  *The  Knowsley  Uenagarie,'  now 
a  r.iro  ami  liiij:;]i'y-priz.  d  book.  He  bocUDe  a  ron- 
Btant  visitor  ;i;  Kiiowslt  y,  and  there  COmpOHcd  tliat 
'  Book  of  Noii-^'  nsc,'  hy  whic  h  lie  is  best  known, 
lie  had  meanwhiio  been  devoting  himself  seriouslv 
to  landicape  paintiBg,  and  when  ois  delicate  health 
began  to  give  way  ander  the  severity  of  Engliub 
winters,  the  Bucceflsor  of  his  first  patron  started  a 
Kii!)seription  which  cnrthlrd  him  to  go  to  Konie  for 
finthor  study.  In  1846  ho  publiHhcil  liis  'HIiih- 
tratcd  Excursions  in  Italy,' which  he  ^rat  i  iUy 
dedicated  tu  the  then  Earl  of  Derby.  A  kiadred 
work  waa  *8ketchea  of  Rome  and  ila  Environa.' 
Jottmeyinf^s  in  Greece,  Albanii,  Sicily,  Malt,-,, 
Coraica,  Palestine,  Syria  and  Egypt,  Ac,  were  all 
induslriiiiisly  rocnrtli-d  in  like  picturesque  fiisliion 
with  ]>cn  and  pencil,  drawing  from  'I'l  inyson  the 
'Lines  to  E.  L.  On his  Wanderings  ami  Travels  in 
Greece.'  Lear  never  became  popular,  however,  aa 
a  landscape  painter,  and  in  bia  later  years  be  can 
scarcely  be  said  to  have  risen  above  the  rank  of  a 
topographical  artist,  as  wiiicb  he  was  accustomed 
modestly  to  describe  himself.  In  character  he  was 
a  man  at  great  amiability  and  peisooal  ohano,  and 
bis  Mcial  gifts  attracted  to  him  an  immensa  circle 

of  fririiils  in  tlie  various  countries  lie  visited. 
Towards  tiie  close  of  his  lift;  he  liveil  in  ^Tf.it 
rctiri'nicnt  at  San  licnio,  wlu're  he  had  built  iiiiu- 
Self  a  hou.se,  and  where  he  died,  January  2'J,  1888. 
Besides  the  illuntrated  books  above  mentioned, 
Laar  further  published  '  Ilhistrations  of  Parrots,' 
'More  Nonsense  Pictures,'  and  'Laughable  Lyrics.' 

LEGRAS,  AlHiL'.srK,  was  born  at  Peiigucux, 
June  2,  1817,  and  was  a  pupil  of  Bounefoud  and 
of  Ary  Scheffer.  lie  was  a  successful  painter  of 
portraits,  genie,  and  stiU-Ufe.  and  exhibited  at  tbe 
Salon  between  1847  and  1862.  He  died  in  October, 
1887. 

LELOin,  Alkxa.M'UK,  painter  in  wati-r-LuIrniis, 
burn  in  Paris,  March  14,  184.3,  was  a  pupil  ((f 
his  father,  J.  B.  Augustc  Loloir,  He  nunic  his 
debut  at  the  Salon  of  18t)3,  when  he  e.xhi(>it«  d  a 
'Massacre  uf  the  Innocents,' which  was  followed 
by  various  genre  pictures  and  sacred  subjects.  He 
died  in  Paris  in  1884. 

I  LE.MUD,  AiME  DE,  a  French  painter,  engraver, 
and  lithographer,  was  born  in  1816,  and  studied 
nuder  M,  Mariobal  of  Mats.  He  learnt  engraving 
in  order  to  illastrate  tbe  songs  of  B4ranger,  and 

Cractis'  d  his  new  art  with  mu<  l!  stirrrss.  lie  was 
est  known,  however,  by  two  popular  litIiML;ra|>l.H, 
♦Maitrc  Wolframb' and 'Ilelcne  Ad- Isfn  it.'  He 
retired  to  Nancy  some  years  before  his  di  atli,  which 
took  place  in  April,  1887.  His  'Fall  of  Adam' 
is  in  the  Museum  of  Nancy,  and  lua  'Priaonnier' 
in  that  of  Mctz. 

LE  PAON,  Jkan  Baptiste,  a  French  drau;;!its- 
man  and  battle  painter  of  soiuo  repute  in  the  IHth 
century,  waa  born  near  Paris  in  1738.  Ho  began 
life  aa  a  dragoon,  and  serveil  in  tlic  Seven  Years' 
War,  bat  was  wonnded  and  discbaiged.  He  then 
eame  to  Paris  and  subniittt'd  sketches  he  had  made 
during  the  campaign  to  Bouclier  and  Carlo  Van 
Loo,  who  encouraged  him  to  pcrscvnf.  He  aci  orti- 
iiigly  studied  under  Casanova,  and  lirst  exhibited 
at  the  Salon  in  1779.  Several  of  his  battle  pieces 
are  in  (lie  Versailles  Mu-eiini,  and  in  tbe  Nantes 
Muscuuk  ihurc  is  a  huntiug  scene  by  him.  He 
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also  engraved  a  plate, '  La  Trompctte.'  He  married 
in  17H5,  l)Ut  the  d  )to  of  his  death  is  not  known. 

LERIL'S,  .1  1  1  H  IIkn'hi  Fkanvois  Van,  a  Belgian 
historical  and  subject  painter,  was  bom  at  Bmb^ 
near  Antwerp,  in  1828.  He  atodied  in  tba  Aeada- 

luies  of  Brussels  niid  .Vntwerp,  and  was  a  pupil  of 
Harmi  Wappers.  Ilia  works  ai  Lievid  much  {>opu- 
l.irity  in  his  native  country,  and  ho  rose  into  tho 
front  rank  of  ci.>ntem|»oraiy  Bel;^ian  paiiiters.  He 
became  professor  of  ]taintiiig  in  the  Antwerp 
Academy,  and  died  at  Mechlin  io  187&  His  beat 
known  picture  ia  'Lady  Godiva.' 

LifeVRE,  feoouAUP,  painter,  engraver,  and  de- 
Higner,  was  born  at  Blamont,  Meorthe,  in  1829, 
and  was  a  pupil  of  Couture.  He  eventually  de- 
voted himself  chiefly  to  archteology,  and  pubhslied 
several  works  on  decoration  and  omaineot,  also  a 
h^iik  oti  'The  Works  of  Art  in  P.pgiaad/  Ha  died 

iu  Paris,  Novendx-r  'io,  1HH6. 

LOD.  FKIiRAl'.KSE.    See  above,  MiaaUHL 
L0FIE0U8E,  Mis.  Maky,  tUe  F<maa,  painter 

m  water-colours,  waa  boiti  in  1883.  She  was  tbe 

daiif^iiter  of  Mr.  T.  W.  B.  Forster,  a  painter  who 
freiju>-iitly  exhibited  at  tiie  Royal  Academy.  Her 
drawings  appeared  at  the  Dudley  Gallery  and  at 
Burlington  House,  but  more  often  at  the  exhibitions 
of  the  Society  of  Painters  in  Water-Colours,  of 
which  she  was  elec  ted  an  Associate  in  1884  fibe 
died  at  Hal  I  i  lord.  May  2,  1M85. 

LUC.VS,  Daviii,  mezzotint  en;j;raver,  was  bom 
on  August  18,  1802.  Ho  is  famous  as  Con- 
stable's engraver,"  having  reproduced  in  mezzotint 
a  number  of  that  painfeer'a  works.  The  chief  enter- 
prise on  which  tne  two  men  collaborated,  was  a 
series  of  plates  {.ublisbed  witli  the  collective  title 
of  'English  Landscape.'  ISesides  these  Lucas 
engraved  the  following  simple  plates  after  Con- 
stable: 'The  Lock,'  <The  Conitield,'  'Saliabury 
from  tiie  Meadows,*  *I>edbam  Vale,*  'Tbe  Young 
Waltonians,'  'Hadleigh  Castle.'  In  each  of  these 
the  style  of  the  painter  was  reproduced  witli  extra- 
ordinary force  and  truth.  Lueas  also  engraved  a  few 
portraits,  but  they  are  of  B]i;;ht  merit,  Majiy  years 
Iiefore  his  death  he  gave  way  to  intemperate  habits, 
and  abandoned  hta  art,  Ue  died  in  1881.  The 
following  plates  by  him  may  also  be  named: 

The  Grniiil  Caiml  ;  aftrr  J.  J).  ButiSllf. 
The  Cor.-iair'i  Isle ;  do. 

crace  Darliog;  ufUr  J.  W.  Oarmieluul  mad  H.  W. 

I'arkt/t. 

Laudscipe  with  Mill ;  afti  r  /.^c 

The  Burns  Moiiumeut,  on  thu  Doou ;  after  F.  C.  Aidd, 

IkLACBETH,  Norman,  a  Scottish  portrait  painter, 
was  born  in  1822.  He  was  educated  in  Edinburgh, 

atid  in  1870  was  elected  an  Associate  of  the  Royal 
S<.'ot(ish  Acaileniy.  Iii  1880  he  became  a  full 
member,  his  iliptoma  picture  being  a  portrait  uf 
Sir  John  SteeU,  K.8.A.  Ue  afterward*  moved  to 
London,  where  he  was  representative  trustee  of 
tlie  S<  oitish  Academy  at  the  British  Institution. 
He  died  in  London,  February  27. 1888.  Mr.  l!.  W. 
.Maebefh,  A.R.A.,  .Mr.  James  MaebLth,  and  Mr. 
Macbeth-Raebum,  are  hia  sons.  Uia  portrait  of 
Dr.  William  Lindaay  Alexander  is  in  the  Soottisb 
National  Portrait  Gallery.  ■ 

MAGLIETTI.    See  above,  MAcrnnrrTl. 

>I.\1LL0T,  Tin':  ■n.ii'.i-  Pikuue  Nicolas,  painter, 
was  born  in  Paris  in  1826.  Ho  was  a  pupil  of 
Drolling  and  Pieot.  He  won  the  Firht  Grand  Prix 
dc  Route  in  1854,  and  afterwards  painted  many 
historical  pictures,  including  some      the  Frencu 
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Worln  by  him  are  ia  tb«  Pantheon, 
the  ehnraii  of  8t  Jaa|iM»4ii>HMit>P«L  and  in  the 
Chapalle  de  Bt,  MarceL  He  dimf  at  raaty,  June 
25,  im. 

MAKART,  Hak%  painter,  was  bom  at  Salzburg, 
May  29,  1840,  of  paieoti  who  belonged  to  the 
humbler  bargner  class.   In  1868  he  entered  the 

Vionnti  Aciidcmy,  from  which  ho  was  dismisRed 
a  fi'W  tnontbs  later  as  "entirely  devoid  of  talent  I" 
He  returned,  preatly  discouraged,  to  Salzhiirg,  a:  d 
bad  almost  made  up  his  mind  to  turn  engraver, 
when  hia  maternal  uncle,  one  Schiffmann,  a  local 
painter,  came  to  hn  aidj  oioTided  him  witli  money, 
and  took  him  to  Mmnen,  whore,  after  two  years' 
delay,  l>o  t  iiti  ro.l  Pilot  v'h  ntflif^r.  Mnknrt  rt'muincd 
there  until  IHtiH,  jMiiitnitr  and  exbibiting  a  fi-w 
works,  wbicb  attraetid  littU;  attention,  but  enabled 
him  to  pay  viaitii  to  Paris,  London,  and  Italy.  In 
1668  he  painted  two  pieturea  which  created  an 
ininienne  sensation  througliout  Germany.  These 
were  the 'Modern  Amorini.'a  triptych  representing 
proujis  of  children  ai^aiiiHt  a  ))ai  kground  of  g<'M, 
aixl  a  '  riaeue  in  i^'ioreuce,  or  tlie  Seven  Deadly 
SiiiH,'  also  m  three  cempartmenta.  Thenceforth 
Makart's  oaraer  waa  an  avep-ramrcot  triumph. 
In  1869  he  waa  iayited  to  Vienna  by  the  Emperor 
Francis  Josei>Ii,  and  a  spleudid  atelier  built  for 
him  at  Govenunent  expense.  In  Vienna  he  became 
tlie  centre  of  a  brilliant  circle,  the  recognized 
organizer  of  /Uei  and  pageanta,  and  the  dispenser 
of  gorgeous  hospitalitiea  in  hia  own  atodio.  The 
great  allegorical  '  progrecs '  in  honour  of  the  Em- 
peror's Kilver  wedding  ( 1 879) ,  was  destgned  by  him 
in  every  detail.  Ilis  t  ilriit  was  further  shown  in 
his  decorations  for  the  Vienna  'Kunst-Museuni.' 
Of  his  easel  pictures,  the  earlieat  were  the  best. 
Later,  he  daahed  off  enwmooa  oompoaitionB  wliioh 
had  little  bnt  a  certain  brifliant  asaertiyenesa  to 
recommend  them.  In  1879  Makart  liecaino  prD- 
fca.sor  of  a  special  Hchool  of  history-painting  in  the 
Vienna  Academy,  and  as  a  teacher  bi.s  influence 
waa  beneficial.  Makart  was  twice  married ;  for 
the  aeeatMl  thne,  in  1882,  to  tlie  ballet^anoer, 
Bertha  Linda.  He  died  suddeidy  on  the  3rd  of 
October,  1884,  at  Vienna.  Ho  was  Imried  Mitli 
extraordinary  pornp,  tlie  whnlH  city  flecking  to  his 
funeral.  Of  his  more  careftd  works,  the  best,  per- 
haps, are:  '  Abaodantia/ a  tieries  of  life-si/.e  ul!c- 
gorical  figures,  typifying  the  riohea  of  land  and 
aea;  'The  Triumph  of  Catarina  Comaro,*  1878, 
now  in  the  National  Gallery  of  Berlin  ;  the  '  Entry 
of  Clutrles  V.  into  Antwerp,'  1878  (Uamburg  Kunst- 
halle);  'Cleopatra's  Voyage' (Stuttgart  Gallery); 
allegoriea  of  'The  Sensee,'  'Spring,'  'Summer,' 
•  Morning,*  *  Evening,*  •  Noon,'  and  '^Night* 

MARiVEIA.    Fee  above,  inider  Penpabf.nt. 

MARC,  A.,  born  at  Mi-tz  in  1818,  was  a  painter 
nnil  draughtsman,  but  wa-*  helti'r  kn<>\\  ;i  a^  editor 
of  '  Illustration.'  He  pra  -tised  for  a  time  as  draw- 
ing^maater  at  IMekirc  h,  in  Luxembourg,  when  a 
Tery  young  man,  and  subsequently  became  a  pupil 
of  Delaroche,  exhibiting  first  nt  the  Salon  o£  1847. 
He  died  in  18R6. 

MAUINI,  GtCLiA.  SeeNtrri. 

MASTER  P.,  Ths,  is  known  as  the  engraver  of 
a  fine  early  print,  either  German  or  Netherlandish 
in  origin,  ca1I<>d  the  *Immaeo1ata'  or  *Mary 
as  Qrieen  of  !b'nv>-ri.'  It  beam  as  aignature  a 
Ootbie  r.  ami  tiie  date  1451,  but  the  latter,  it  is 
thouglit,  may  have  been  tanii>ercd  with  on  the  one 
impression  known.  This  was  formerly  in  the 
'Wdgal  oollectiflo,  at  the  aale  of  which  in  1872  it 


fetched  nearly  £600^  and  waa  reproduced  in 
Weigel'a  'Drueker-Konst'  and  The  Sale  Catalogue. 

MATOUT,  Lot'is,  painter,  was  born  at  Eenwez, 
Ardennes.  Marcii  19,  1811.  He  studied  at  the 
Coil^'go  liollin,  at  Charleville,  and  was  intended 
for  the  profession  of  an  architect,  but  abandoned  it 
in  favoar  of  painting,  and  entered  the  Boole  dea 
Beaux  Arts  in  Paris.  In  18)G  he  waa  aent  to 
Rome,  and  commissioned  by  Government  to  paint 
fivi  pictures  on  the  subject  of  '  The  Senses.'  Two 
only  were  completed,  and  the-^e  were  exiiiiiited  at 
the  S;tlon  of  1848,  together  with  a  '  Pan  surrounded 
by  Nympba.'  Shortly  afterwards  be  made  a  stay 
of  some  length  in  Algiers,  and  on  his  return  he 
recoiveil  uiinther  iin|>uitaiit  Government  commis- 
sion, the  decoration  of  tlie  Paris  Scliool  of  &ie<licino. 
For  this  work  he  was  awarded  tlie  Cross  of  the 
Legion  of  Honour.  It  was  followed  by  otlicr 
undertakings  of  a  like  natora, notably  six  paintings 
for  the  Uopilal  de  Lariboisiire,  tlie  decoration  ctf 
the  chnpel  of  St.  Anne  in  the  i  Imrcli  of  St.  (Jerv.iis, 
of  the  St.  Louis  chapel  in  the  c  Iiuk  h  of  St.  Sidpicc, 
and  of  the  Salle  dea  £mj)ereurs  in  the  Louvre. 
His  easel  pietorea,  ambitious  in  conception,  but 
nDediocre  in  execution,  were  chiefly  mythological 
and  bietorical  in  subject.  Matout  died  in  Pans  in 
JaTitiary,  188«, 

MAUVE,  Anton,  a  Ihitch  painter,  was  bnm  at 
Zaandam  in  1838,  and  became  a  pupil  of  P.  F.  van 
Os.  He  painted  Undscapea  witn  animals,  chiefly 
aheep  and  cows,  hot  oeeasionallv  hoiees.  He 
worked  much  in  water-colour,  in  wbieli  his  broad 
methods  showed  to  advantage.  Many  of  his  jiic- 
tnr.  s  are  in  Kngh.nd.    He  dird  Frbru'iry  .5,  lHH8. 

MEADOWS,  J.  Kksxy,  draughtsman  and  painter, 
was  born  in  Cardiganshire,  November  1,  17'J0.  His 
father  waa  a  retired  naval  oflieer.  He  himself  first 
beeaana  known  in  art  by  his  designs  on  wood  for 
book  illttatralion.  He  exliibitt  d  occasionally  at 
the  Royal  Academy  and  in  Sullolk  Street.  Hi-s  life 
was  spent  mostly  in  the  companionship  of  pro> 
feeaed  humorists,  and  hia  designs  iiaye  the  rather 
fbroed  comicality  we  ehonid  thence  expect.  Daring 
the  la.st  t'-n  years  of  liis  lifi>  lie  was  in  receipt  of  a 
]iension  front  tiie  Civil  Li»t.    He  died  in  August, 

1H74.  Among  the  worka  ha  iUoatratad  we  may 

name : 


J.  K  Phnshft  *  Gssliimof  Bhdaspean's  King  John.' 

USt.  flgnrss  dedgned  and  eiesated  on  steoe  bar 
J.K.1L 

ABtjWe^HH^^cf ^^aeterieas  Lsgal  FaaelioBaiy,  hf 

Heads  «f  the  Peap]a,«r  Fwtnila  of  the  Xd^Ui,  drawn 

bTlCH.  16ia 
Swift's  Hinte  to  Serrwita.  IMS. 
Sbakeapeara.  1843. 

Punch's  OompleteMtsi^iriilir,  by  D.JeRoU.  104S. 
Now  ToslaBNnl;  IM7. 

Maeic  of  X]ndiisss.fef  y.aad  H.lbg*mr|  fOnstrntod 
bya«o.(kaIk8haBkaBdXsiiqy]leidsws.  1M9. 

Ihe  Weihsor^iaa.  18M. 

Blaaelwid's*OiiipaeBlii»OhaiiBaleM.*  18SB. 

Onimy^  Wmdarfnl  OluJr,  hy  F.  BrawiM.  1857. 

Many  netwsa  fay  the  Oande  Buidaef  H.K.  Browne, 
Knaadothsrs.  ISBT. 

Beeton**  Book  of  Oamea.  1808. 

Don  Qn\\<  tf. 

ME1).\ UD,  Kt'oi-NK,  a  French  painter  of  battle 
pieces,  was  born  in  1849.  He  was  a  |nipil  of  Utm 
Cogniet  and  of  G^rdme.  His  '  Ketraitc  de  Buzon- 
val*  was  bought  in  1886  by  the  French  Govern- 
ment.   He  died  in  18^7. 

MELIN,  JosKfu,  a  French  painter,  best  known 
by  hia  vigorooa  atudiaa  of  animals,  though  he 

787 


Digitized  by  Google 


Mesgrigny 


SUPPLEMENT. 


OldtM 


b^an  life  as  ao  biatorical  painter,  was  born  in 
1814,  and  was  a  pupil  of  P.  I)eIarocb6  and  David 
d'Angem.    Ho  died  in  November,  1886. 

MESGRIGNY,  Frank,  Marquis  de,  painter,  bom 
in  Pjiri.H  in  1836.  He  was  a  j)iij>il  of  L;iliiniit»  and 
Worms,  and  exhibited  a  number  of  n  linod  and 
highly  finislie*!  studies  of  French  rivt  r  scenery 
(ohiflfly  of  tbo  Oiia  ajul  Seine)  from  1870  onwards. 
He  died  in  1884. 

METErJJ.    See  above,  MiTELLi, 

MILLEli,  JoH.S,  an  amateur  portrait  painter,  was 
bom  in  London  in  1820.  lie  exhibited  at  tlie 
Boyal  Academy  in  1846  and  1847,  and  resided  for 
■oine  time  in  Rome  and  Florence.  He  returned  to 
England  in  1852,  and  died  in  London  in  1671. 
Among  Ills  portrait/!  are  tbe  following: 

TI<-nry,  Kovcnth  Duke  of  Beaafert. 
fiobert'Ciravea, 

Jobn  Rkhaidiea  Jttkmm,  iiiBaaiiHnt  aafiaw. 

MODENA,  Barnaha  da,  who  haa  been  mis- 
takenly cnlK'd  Skrafini,  and  confused  with  Scra- 
fino  tk'i  Si-r.itini,  flourished  in  the  14tli  century, 
and  Becms  to  have  parsed  much  of  his  time  in 
Piedmont  and  Pisa.  There  are  no  records  cziat- 
ing  oonoenaing  kii  birth  or  death,  and  yaiy 
little  is  known  of  his  lifb.    He  -was  a  eontem- 

Enrary  of  Tnnimaso  da  Modonn,  and  was  sent  for 
y  the  Pifian  authorities  to  hiiish  the  frescoes  of 
St.  Kanicri  in  the  Caiiipo  S:mto  in  1380,  though  no 
evidenoee  of  bis  workmanship  can  now  bo  found 
there.  Of  two  altar-pieces  in  the  church  of  San 
Francesco,  one  alone  remains.  An  altar-piece,  for- 
merly in  the  monastery  of  San  Giovanni  del  Fiero, 
which  represeiitH  ;ui  enthroned  life-Bizo  Virgin  and 
Cliild  with  eight  Angela,  and  is  now  in  the  Academy 
of  Pisa:  and  an  unsigned  altar*pfooain  the  Bacristy 
of  Bipoli,  four  miles  from  Padiia»  are  all  that  attest 
hb  Tint  there.  Thero  also  remain  by  him : 

Berik.  4Mlfiy.  Virgi  II  mill  Cliild}  ttgHtifUtld 

d.tit<i  i:tiii». 

nSBkfolt.  StmtidQM.    VirKiu  a».i  Cl.ild.l>:df-l.-n(;th: 

tit/netl  ]Uurnn\nvi  ila  Mutiua 
pmxit,  auDO  1307. 

HOLE,  John  Qbmbt,  water-colour  painter,  was 
a  native  of  Newoastle-on-Tync,  and  was  bom  abont 

1814.  He  first  exhibited  in  London  in  1845  at  the 
Royal  Academy,  and  two  years  later  became  a 
member  of  the  New  Society  of  Painters  in  Wafer- 
Colours,  of  which  body  ho  was  afterwards  Vico- 
Pkvsident.  Ho  was  a  frequent  exhibitor  fr>r  many 
ysars  at  the  leading  London  galleries.  He  died 
December  IS,  1888. 

M(_X)UY,  Thomas  Woixa.ston,  painter,  better 
known  as  a  lecturer,  teacher,  and  designer,  wiis  the 
son  of  flio  Ueetor  of  Chatham,  Kent,  and  was  born 
about  1824.  Ho  occasionally  exliibited  pictures^ 
but  was  chiefly  occupied  with  his  duties  at  the 
Soutli  Kensington  Museum,  where  for  many  years 
he  held  the  post  of  Instructor  in  Decorative  Art. 
He  died  August  10,  1886. 

MOUIN,  GusTAVE,  a  French  historical  painter, 
bom  at  Rouen,  April  18,  1809,  was  a  pupil  of 
Chaomont  and  of  Leon  Cogniet.  He  first  exhibited 
at  the  Salon  in  1838.  In  1868  he  was  appointed 
Director  of  the  Academy  of  Pnintinp  nt  I'onen, 
and  in  1865  Conservator  of  the  Museum,  lie  died 
Febmary  15,  1886. 

MUSSINI,  Lrioi,  a  moflem  Italian  painter  of 
history,  was  bom  in  the  first  years  of  the  19th 
century,  and  enjoyed  a  considerable  reputation  in 
his  own  country.  Towarda  the  close  of  his  lone 
ca:> '  r  he  practioally  abandoned  paintiDg,  ana 
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devoted  himself  to  his  duties  as  Director  of  tbe 
Siena  Gallery.  His  poftrait,  painted  by  lumaelf, 
is  in  the  Uffisi.*  Mussini  died  at  Biraa,  Jane  18, 

1888. 

MUTRIE,  MAiniiA  Daiiley,  a  painter  of  frait 
and  flowers,  was  born  at  Manchester  in  1824.  She 
first  exhibited  at  the  Academy  in  1851,  when  abe 
was  hving  in  Manobcster.  In  1853  she  went  to 
London,  and  wss  henceforth  a  constant  contribotor 
to  the  exhihitinns  of  the  Royal  Academy  and  the 
British  Institution.  She  died  ut  her  hoiiso  in  Ken- 
sington, Ooccmber30, 1886.  The  Soutli  KeiislQgtOB 
Museum  has  a  *  Study  of  Camellias '  by  her. 

NEHER,  Bernard,  historical  painter,  was  bora 
at  Bibernch,  Wurtcmburg,  in  1806.  After  some 
early  instruction  in  his  native  place,  he  studied  at 
Stuttgart  under  Doimecker,  and  at  Munich  under 
Comelius,  and  showed  so  much  talent  in  his  eariy 
essays  that  ho  was  relieved  from  milttaiy  sarvioe, 
and  granted  a  govenimeut  pension  fbrf^rther  stndy 
in  Italy.  He  stayed  four  years  in  Rome,  anrl  while 
there  painted  (1831)  his  '  Raising  of  the  Widow's 
Son,*  now  in  the  Stuttgart  Gallery.  On  his  return 
to  Munich  he  was  comrai8sione<l  to  paint  a  fresco 
on  a  large  scale  over  the  restored  '  Isarthor,'  repre- 
senting the  entry  of  Ludwig  of  Bavaria  after  tho 
battle  of  Aropfing.  He  was  afterwarrls  engage*! 
on  decorative  paintings  at  the  Court  of  Weimar, 
and  designed  a  number  of  cartoons  for  gl.ihs-paint- 
ing.  In  1841  ho  became  Director  of  the  Leipsic 
Academy,  and  in  1864  Director  of  the  Art  School  of 
Stuttgart  He  died  in  1886.  His  *  Descent  from 
the  Cross'  is  in  the  Stutttrtirt  Gallery. 

NICHOLSON,  T.  (?)  H.,  was  popular  wi  a  book- 
illustrator  in  the  first  half  of  the  jiresent  century. 
Ho  produced  a  series  of  desij^itis  for  a  Shakespeare, 
and  was  said  to  be  the  re:d  author  of  Coant 
lyOrasy's  statuette  of  Wellington. 

NORBURY  H.,  painter  and  sculptor,  was  bom 
at  Macclesfield  in  1815,  He  held  Huccessivcly  the 
posts  of  assistant  master  to  the  Schools  of  Design 
at  Somerset  House  and  at  Uverpool.  After  bis 
resignation  of  the  latter  appointment  he  was 
elected  president  of  the  Uverpool  Water-Coloor 
Society.  He  wna  also  a  member  of  tlie  Liverpool 
atid  Cambrian  Academies.  He  painted  a  large 
number  of  portraits,  and  was  also  mueli  employe*! 
in  decorative  design  and  in  book  illustralionj  prac- 
tising at  Liverpool,  but  freijuently  exhilliting  itt 
London.    He  died  April  25,  1k86. 

NULCR,  L.,  a  painter  apparetdly  of  the  Dntch 
school,  of  whose  life  nothinj^  is  known.  In  the 
collection  of  M.  Ch.  Careus,  Brussels,  thero  is  an 
interior  with  figures  by  him,  signed  L-  Stilck,  1680. 

M  UTl,  GiULlA,  tbo  wife  of  Antonio  Marini  {q.  sl^ 
fipequently  painted  flowen  in  lier  hosband's  pictnrssL 

CAKES,  JonM  Wrioht,  landscape  painter,  was 
liorii  af  S[  lostnri  II  use,  Middlewich,  Cheshire, 
which  ha<i  heen  for  several  gencration.s  in  the  pos- 
session of  his  family,  on  July  9,  1820.  He  waa 
eduoated  at  Liverpool, and  received  his  art  traioiqg 
under  Mr.  Bishop,  of  the  Liverpool  College.  His 
first  exhibited  works  rippcared  at  the  I.iv*  rj  ool 
-Academy,  of  which  body  he  shortly  nftinv.irds 
becaino  a  member,  and  later  honorary  secretary. 
His  subjects  were  chieily  Welsh  co  ast,  mnorland, 
or  mountain,  or  studies  of  Highhmd  s.  cie  ry.  In 
1847  tite  first  picture  exhibited  by  hint  in  London, 
'  Kant  Francon,  Caernarvonshire,'  appeared  at  tho 
British  InstitatiiHi,  and  the  following  year  lie  sent 
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'On  the  Greta,  Keswick,  to  the  Royal  Academy. 
In  1859  he  settled  in  liondon,  and  thencefortli 
WM,  with  one  intermission,  a  yearly  contributor  to 
the  Aoademy  Exhihitions.  In  1876  h«  was  elected 
an  aaaociate  of  the  Uoy&l  Academy,  and  in  1883 
an  honorary  member  of  the  Scottish  Academy. 
About  tilx  years  before  his  death  liis  lieultli  l)i'i;aii 
to  give  way,  and  he  had  practically  laid  auide  hia 
work  for  some  time  when  he  died  on  August  8tb, 
1887,  At  hia  honae  in  Kenaiiwtoii.  Ainong  his 
worin  we  mmy  same  the  folfowmg: 

Early  Spring  twilight,    (.v.  Ki-mini/tom  MutaUt,) 
Early  Spring    {GIomow  UaUety.S 
AotOBn.  <  JftsrjweO  IFMbr  wwiiiy.) 

PALINQ.  See  at>OTe,  PAOtm 

PAULI,  (or  Paul,)  Avdheas.  also  milfoil  De 
Paulih,  a  Dutch  engraver,  wa«  boni  about  15'J8. 
No  details  of  iiiH  life  are  known.    The  following 

Slates  by  him  have  much  in  common  with  those  of 
obura  Anton  Puili: 

Portrut  of  the  physidan  N.  Buliufi. 

Titian  and  bis  Mi.<*treM  ;  copied  on  a  reduttd  Kale  from 

Van  Dyrk't  l>tatt. 
Ttio  Denial  of  Pi-tf-r  .•  a  fter  G.  Zt:jker$. 
Virj,'iii  .111(1  Child  ;  fifter  Rubeni. 
XSaochus  aud  Ci  rcs  ;  tifter  Snrantjhcr. 
The  Entry  of  Miiri*  do'  Mcdiei  into  tlio  towns  of  Mijus, 

Bmaaeu,  and  Antwerp,  in  ItUl ;  tkr»t  j/ialt*. 
A  set  c(  Rfly  Platsi  of  aBhlaiHi 

PEHAM.   See  PacRAK. 

PELLEGRINI,  Cauo,  draughtsman  aud  cari- 
caturist, was  bom  at  Oapua  in  1838,  and  was,  on 
hia  father's  aide,  the  scion  of  an  ancient  family 
long  settled  in  the  district,  and  known  as  the 

Sedtli  Capuani;  on  Iiis  mother's  a  descendant 
of  the  Medici.  In  his  youth  he  became  involved 
in  the  Italian  struggle  for  liberty,  aiul  enrolled 
himself  among  the  Qaribaldians.  la  1866  he 
arrived  in  England  in  straitened  clrooinilaaces. 
and  a  chance  ha^iog  rarealed  his  gifts  aaa  aatirieai 
draoghtaman,  he  was  engaged  on  tha  ataff  of 
'Vanity  Fair.'  In  I860  his  first  potttioal  carica- 
tore,  a  drawing  of  Lord  Boacunafleld,  appeared  in 
tliat  journal.  It  was  signed  '  Singe,'  a  pseudonym 
which  he  afterwards  changed  for  '  Ape.'  Hence- 
forth he  was  a  prolific  contributor  for  many  years 
to  '  Vanity  Fair,'  and  haa  left  behind  hini  many 
hundreds  of  portraits  of  notabilities  in  tlie  English 
political,  artistic,  and  social  worKl.  One  of  the 
most  successful  was  a  statuette  in  red  {iKiMter  of 
Mr.  Lowo  standing  on  a  match-box,  which  the 
artiat  nuideUed  in  Ckmnt  Olaiohen'a  atudio,  Uia 
laat  pnhUabed  carieatore  was  that  of  Sir  'William 
IVjlhy,  the  famous  anrist,  and  the  last  he  drew  a 
akettli  of  Mr.  Kiiisoti,  tho  inventor  of  the  phono- 
graph. IMhuj:,'  liis  l;,ij:jr  re.'<idence  in  London, 
Pellt^rini's  gay  and  gctnal  temper  endeared  him 
to  air  with  whom  he  camo  in  contact,  and  in  liis 
laat  Olneaa  a  food  waa  provided  b^  bis  more  intimate 
fKends  for  his  support  He  died  to  Mortimer  Street, 

Tavendish  Square,  JanuaiJ  22,  1889,  and  Was 
buried  at  Kensal  Green. 

PERCY,  S.  R.,  landscape  painter,  was  the 
son  of  Edward  Williams  Qg.  v.),  and  changed  hia 
name  to  vnH  being  conftaaed  with  his  numeroiia 
brothers.  He  was  the  founder  of  what  is  known 
as  the  '  School  of  Barnes.'  lie  was  a  freijuent 
contributor  fur  over  forty  ye  irs  to  the  exhibitions 
of  the  Hoyul  Academy,  and  his  aketchea  and 
pictures  were  very  popular  with  tho  pubUe.  Be 
died  AptU  13, 186«. 
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PRHEZ  DE  LA  VILLA  AMIL,  Geronimo,  a 
SpaiiiKli  ji  iinter,  born  at  Madrid  about  1810.  Uo 
studied  at  the  Madrid  Academy,  and  painted  land* 
scape,  genre,  and  notably  arehiteotnnd  interiors 
with  figures.  His  best  known  picture  is  an  '  Interior 
of  Seville  Cathedral  on  Corpus  Cliristi  day.'  Ho 
published  a  work  on  Sjianish  architecture,  illus- 
tiated  by  lithograplis.    He  died  at  Madrid  iu  1H53. 

PFANNSCUMIDT,  Kahl  GorrKuiED,  pa  nter, 
was  bom  at  Muhlhauaen  in  Thuriogia,  Septeiubar 
16,  1819.  He  came  to  Berlin  in  1886,  and  studied 
under  D.-ige  and  Cornelius,  Ho  painted  a  great 
many  altar-pieces  and  pictures  for  North  German 
ahorchea,  also  decorative  works  in  tlie  mauner  of 
Oomelius ;  of  the  latter  the  must  remarkable  is  tlie 
^Me  of  the  Charlottenburg  Mausoleum.  Pfann* 
Schmidt  died  in  July,  1887.  Tbere  is  a  picture  by 
liim  in  the  National  Gallery  at  Berlin. 

I'HILP,  James  (iEi  i;r,K,  j-ainiiT,  was  a  native 
of  Falmouth,  and  was  born  in  1816.  He  first  ex* 
hibited  at  the  Royal  Academy  in  1846,  his  contri* 
botiona  btiog  two  landacapea  in  oils.  He  after- 
wards  saocesafully  devoted  himself  to  painting  in 
water-colour,  and  in  1B5G  became  a  member  of  the 
New  Society  of  I'uinterb  in  Water-Coloura.  He 
di.'.l  A],ril  11.  1RR5. 

PiCivEKOY,  Nicolas  Eli  as,  called  Elias,  a 
little-known  Dutch  painter,  wlio  is,  however,  the 
reputed  master  of  Van  der  Heist,  was  born  at 
Amsterdam  about  1590.  There  are  twelve  pictures 
by  biin  in  the  Kijks  Museuni  at  Aiosterdaiii,  which 
show  him  to  have  been  an  excellent  portraitist. 
He  died,  probably  at  Anatardam,  batwaen  1646 
and  1666. 

PINBL,  Edooabd,  painter,  bom  at  La  Bochelle, 

was  a  pupil  of  Roqueplan  and  of  Gudin.  He  en- 
joyed some  repute  as  a  landscape  painter  in  the 
days  of  Louis  Philippe,  and  w  is  fur  many  years 
keeper  of  the  Museum  in  his  native  town.  Uedied 

in  1HH4. 

PirrORI,  Paou,  called  Paolo  db,  Mauocio^  aa 
Italian  painter,  bom  at  Masaeoio,  whara  ha  painted 

many  ])ictures  for  churrlirs,  fte.    Ha  dlcd  in  1590* 

I'UNTIUS.    See  Du  I'uNr. 

BAJON,  Paul  Ai>uLrii(C,draiightsmanaDd  etcher, 
was  born  at  Dijon  in  July,  1848,  and  waa  educated 
at  the  Ij/c^  01  his  native  town.  His  father  died 
when  Rajon  wu«  thirteen  years  old,  and  his  mother, 
left  with  small  means,  placed  tho  Imy  with  his 
brother-in-law,  a  photographer,  at  Metz,  who  em- 
ployed him  to  "touch  up"  plates.  In  1864  h« 
came  to  Paris,  and  for  a  time  gained  a  precariona 
livelihood  by  working  up  and  edooring  photo^ 
graphs,  making  cartoons  for  Hfairicd  ghi^^s,  and 
drawitig  jiortraits  in  black  leatl  or  sawjuine.  At 
the  same  time  he  worked  fur  a  month  or  two  under 
Pilfl  at  the  Ecfile  des  Beaux  Arts.  About  1865 
Rajon  made  thi  a j  ^i  aintance  of  Lipoid  Flameng 
and  Lion  GauchereL  and  waa  induoed  to  try  hia 
hand  at  etcldng.  The  resnlt  waa  an  admirable 
reproduction  of  Gerome's  '  Rembrandt  dans  son 
Atelier,'  which  was  purchased  by  the  Messrs. 
Guupil.  The  success  of  the  publication  was  fol- 
lowed up  by  several  coouniaaiona  from  the  same 
firm,  ana  Raion'a  vocation  was  detarmined.  From 
1866  onw^arus,  bis  artistic  career  was  one  of  un- 
chequered  success,  broken  only  by  the  interlude  of 
the  siege  of  Paris,  when,  lik--  •,<>  many  other  artists, 
he  quitted  bis  studio  to  enrol  himself  in  thr  <  orps 
known  as  Ltt  Ei^cmU  perdua  tie  La  ViUett$, 
KSba  the  campaign  ha  visited  England,  being 


SUPPLEMENT. 


Digitized  by  Google 


B*dgrave 


SUPPLEMENT. 


invited  by  the  editor  of  the  '  Portfolio."  Henceforth 
he  made  annual  viHits  to  England,  and  some  of  his 
finest  plates  were  from  picture!  tit  this  country. 
In  1885  liajon  exhibited  a  large  eolleotion  of  his 

work'^,  ill  uiIh,  water-colours,  chalk,  nnd  pastel,  as 
well  liH  many  etchings,  in  Bond  Street;  and  an 
exhibition  of  his  etchings  took  place  the  following 
year  in  New  York,  wkiob  he  then  visited  for  the 
first  time.  In  1880  1m  moved  to  a  country  house 
he  had  built  at  Auvera,  on  the  banks  of  the  Oise, 
about  forty  miles  from  Paris,  where  he  delighted  to 
ent<  rt.un  the  many  friends  of  all  nationaliti<^s  ho  had 
attached  to  himself  throughout  his  career.  He  died 
there  on  the  8th  of  June,  1888,  and  was  buried  in 
the  osnteteiy  of  Auvera.  Of  his  nttiuerous  plates 
we  may  name: 

Rt-'Iais  do  Chirns  ;  nfter  CUr'i.-->e. 

I/Atnour  Platoniqut! ;  after  ZamacoU. 

Ia'  lisciir ;  after  Jfeis$OHur» 

Saldino  :  after  Regnault. 

L'liulilf-.  rent  ;  after  ICatt'-aH. 

Dutch  Courtyard;  a/tfr  I'c  Jf'^oi/he, 

John  Br:>,'*it  ;  afttr  i')u''\'.r 

Charles  Durwiii  ;  after  the  ^ame. 

Ciiriliiml  Newinau  ;  ii  fter  the  same. 

Ttie  Einpcror  Claudiujt;  after  Alma  TadtvMU 

'  lieorj,'!-  Eliot' ;  after  ifir  Frederick  BurtOM. 

Lord  Teunjrsou  ;  j/ttr  G.  F.  Watt*, 

Also  muty  pistes  for  the  '  Portfolio'  from  pictnres 
in  the  National 'Gallery,  tlio  Dulwich  Gallery,  &c. 
For  a  complete  list  of  Rnjon's  plates,  with  fuller 
details  of  his  life,  see 'Twelve  Etchings  contributed 
to  the  "Portfblio"  by  Paul  Adolphe  Rajon,  witli 
lleinoir  and  Notes  by  P.  G.  Stephens.'  London,  1 889, 
KEDORAVK,  Richahd,  painter,  was  horn  on  the 
30th  Ajirii,  ISOl,  ii;  Piiiili('o,  and  in  IiIb  early  yifuth 
worked  i\»  assistant  to  hia  father,  who  was  aHsociatcd 
in  the  engineering  WOtks  of  Brainah,  tlie  inventor 
of  the  hydraulic  press.  At  the  sge  of  twenty-one 
he  entered  tiie  Aesdemy  schools,  and  competed  nn- 

pu  •cPsKfiilly  for  the  gold  medal.  He  first  attracfeil 
public  attention  in  1H36,  by  his  'Gulliver  on  the 
rartiier's  Table,'  exhibited  at  the  British  Institu- 
tion, wiiich  is  now  at  South  Kensington.  In  1840 
he  was  elected  an  associate  of  the  Koyal  Academy, 
and  in  1851  a  full  member.  Meantime  he  had  been 
actively  engaged  in  the  organization  of  the  Govern- 
ment School  of  Design,  of  which  he  was  appointed 
Botanical  Teacher  and  Lecturer,  and  later  Head 
Master  and  Art  Superintendent.  It  was  about 
this  time  that,  with  the  help  of  Mr.  U.  Cole 
(afterwards  Sir  Henry  Cole,  K.Cf.R.),  he  fbrmsd  the 
niusoiitn  of  omainnntal  art  at  Marlb'^rrui!^'h  lIoiiHr>, 
the  nu(rleus  of  tlie  prest  iit  .Miispuio  of  Art  at  Siaitli 
Kensington.  They  worn  a;^Miti  associate<l  in  the 
arrangement  of  the  (ircit  Exhibition  in  1851,  and 
in  the  British  Section  of  the  Paris  Universal 
Exhibition  of  1855.  In  1862  Bedgrave  worked  in 
conjunction  with  Creswiclcin  carrying  out  arrange- 
ments for  flie  English  Art  Section  of  the  Inter- 
national Exhibition.  In  1858  he  was  appointed 
Surveyor  of  Crown  Pictures,  and  for  many  years 
wss  eneaged  on  a  catalogue  of  them.  In  1866  he 
joined  nis  brotlier  Samuel  (who  died  in  1876)  in 
preparing  a  history  of  British  art  from  the  time  of 
Hogarth,  uri(kr  the  title  of  '.V  Century  of  Painters.' 
For  ni  iTiy  years  he  kept  up  his  cotnioction  with 
SluUIi  Keiisintjton,  where  he  took  the  chief  i^art  in 
forming  an  historical  collection  of  water-colours 
for  the  Muaeum.  In  1880  he  resigned  both  his 
apprantniMit  as  Sanrejor  and  Kespsr  of  the  Boyal 
Pictures,  end  also  hliL  post  in  the  Depsrlmsnt  of 
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Science  and  Art  at  South  Kensington,  and  from 
that  time  he  seems  to  have  painted  but  little. 
He  died  in  Kensiugton,  December  14th,  1886. 
Reflgrave  was  a  member  of  the  Etching  Club. 

RIDLEY,  .Maithew  Whitk,  landscapo  painter 
and  etcher.  He  exhibited  frequently  with  the 
Society  of  British  Artists,  the  British  Institution, 
and  the  Royal  Academy,  between  1867  and  1880. 
lie  diet!  June  2,  1888. 

BlVlilKE,  Henst  Parsons,  water-colour  painter, 
was  a  student  of  the  Royal  Academy,  and  finst 
cxliibiti  d  in  I  'uidon  183"J,  when  he  Ki'nt  two  pii:- 
lurcs  to  tlic  Siitlolk  Street  Gallery,  He  was  after- 
wards a  frequent  exhibitor  there,  and  also  at  the 
Kovsl  Academy  and  the  British  Institution.  In 
1834  he  became  a  member  of  tiie  New  floeiely  of 
Painters  in  WattT-Colours,  and  in  1852  was  elected 
an  Associate  of  the  Old  S<3ciety.  He  paintetl  chiefly 
history  and  genre,  either  English  or  Italian  iii 
subject.  In  1867  be  went  to  B>ome,  where  be  lived 
fur  many  years.  He  died  at  his  hooso  in  8L  Joihit** 
Wood,  in  1888. 

ROBINSON,  HtTOH,  an  English  painter  of  the 
Ifith  ci-ntiiry.  was  born  about  1755.  He  paintrd 
vigorous  portraits,  somewhat  after  tlie  style  of 
Reynolds.  Ho  exhibited  at  the  Academy  in  1780- 
1-2.  About  1782  he  went  to  fiome,  where  be 
painted  for  eight  years.  In  1790  he  started  to 
return  home  by  sea,  but  the  ship  was  wrecked  ; 
Robinson  was  drowned,  and  the  work  of  hia  eight 
years  lost.  Pictures  by  Um  WWS  St  ths  'OM 
Musters,'  in  18H 1-85-87. 

ROELFSEMA.    See  Of.vkr. 

ROLLAND  DE  LA  POKTF>,  Hrnbi  Horack,  a 
French  painter  of  fruit,  flowers,  atill-life,  and  feigned 
ba8-n'lif  f.j,  was  bom  in  I'aris  in  1724.  Between  the 
years  ITt'iU  and  1789  be  frequently  exhibited  at  the 
Salon.  In  I7r>.3  howasrsesiveduitotlMAcadeaiT. 
He  died  in  1793. 

ROfiBMALE,  ,  a  Dutch  psinter  of  tht  ITtb 

cetUtiry,  who  jiainted  views  of  towns  and  iotwiOTS 
in  the  niauiier  of  Emanuel  do  Witte.  The  town  o£ 
Utrecht  possrsses  a  j  icturo  by  him,  representing 
tlie  church  of  St  Peter  of  that  place  in  ruins,  after 
the  ItarrieaiM  of  1674. 

BAWATGNE,  Louis  Pavi,  a  n«neh  mariiM 

painter,  and  pupil  of  Corot  and  Daubignj,  WSS 
bom  nt  Lille  in  1827.  He  exhibited  at  the  Salon 
from  IHTU  onwards,  jirartiiing ehisflj at Idlla.  Bs 
died  at  Truuville  in  1885. 

S^G^,  AtBUMOiiB,  painter  and  engraver,  was 
born  in  Paris  in  1819,  nnd  was  a  pnpil  of  Coj^riiet 
and  of  L'ainille  Flers.  He  distinguished  himself 
chiefly  by  his  poetic  pastorals  from  Iji  Benuce,  and 
his  scenes  from  the  neighbourhood  of  Chartrai^ 
also  by  many  studisa  of  Corsican  landscape.  His 
'  Chines  de  Kertrcigoaneo '  is  in  the  Luxembourg. 
He  died  of  an  aneurism  at  Coubron,  Seine-et-Oisr'. 
in  October,  1885. 

SIMUXSE.V,  NiKL.s,  painter  nnd  sculptor,  w;i8 
born  in  Copenhagen  in  1807,  and  was  first  appren- 
ticed to  a  house  painter,  but  afterws^  studied  in 
the  Acsdemy,  and  in  ImW  in  Lundia  atelier.  Later 
in  his  career  he  devoted  himself  for  soin^  years  t  r 
sculpture,  but  finally  reverted  to  painting,  and 
worked  from  1833  to  1815  in  Munich.  In  the 
latter  ye.ir  he  returned  and  settled  in  Copenhagen. 
He  served  in  the  campaign  uf  1848,  and  painted 
many  of  its  incidsnts.  He  afterwards  visited 
Sweden  and  Italf,  and  died  in  1886.  Two  of  his 
^ctores  are  in  the  Bojral  Dauisb  OslK  iy. 
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STEINLA,  IIOBin^  engraver,  whoso  real  nnmo 
was  MOlli^  which  be  changed  for  that  of  Steinla 
as  moredtitinotive,  was  born  at  Steinla  near  Hilde- 

slieiin  in  1791.  He  received  liis  first  training  at 
tlifi  Dresili'ii  Acailfniy,  ami  sliowing  rcinarkitbio 
pr'HiiiV.',  was  HLiit  by  tlie  King  of  S.ixuiiy  tu 
if'iorence  and  to  Milan,  where  lie  studied  succes- 
sively under  Moighen  and  Longlii.  His  first  im- 
portant plate  was  after  Titian's  *Tribate  Money,' 
and  WS8  published  in  1889.  It  was  fbllowed  by  a 
'Fieti'  after  Fra  Bnrtolommco  (WW),  'The  Mur- 
der of  the  Innocents'  after  Hapliaei  (IKiG),  the 
•Madonna  della  Miscricordia '  after  Fra  Harto- 
lorameo  (1838),  and  in  1841  and  1848  respectively 
by  plates  from  the  two  gems  of  the  Dresden 
Qallery,  Holbein's  'Madonna'  and  Raphael's  '  Ma- 
donna di  San  Sisto.'  For  the  former  he  was 
awarded  a  gold  medal  in  Paris.  His  last  iin|>cirt nut 
work  was  a  plate  after  Ilapharrg  '  Madonna  del 
Pesce,'  which  ne  executed  at  Madrid  in  1861.  On 
bis  retttmtng  to  settle  in  Dresden  he  was  i^<Hnted 
Professor  of  Engraving  at  the  Academy.  He  died 
at  Dresden.  Septeuiher  21,  1853. 

STEPIIENSUN,  Jasiks,  en<:raver,  was  born  at 
Manchester,  November  26,  1808.  He  was  a  pupil 
of  the  Findens,  and  worked  both  in  line  and  niez- 
aotint  He  first  exhibited  at  the  Acadeiuy  in  1866. 
He  engraved  much  after  Maclise,  T.  Faed,  Sir  J. 
W.  Gbrdon,  Sir  John  Miilais^  &c.,  and  also  in  illas- 
tration  of  hooks.   Among  his  best  plates  an: 

The  Day  of  AVrath ;  after  Martin, 
The  I^t  .Iuilj,'ini-nt;  after  the  mum. 
The  I'laitiK  of  ili-arcn ;  after  the  $ame. 
The  Ui(;hlau<l  Whiskey  Still ;  after  Lmiutt, 
The  TnmiDK  of  the  Shrew  ;  after  tk$  tmt. 
The  (jueeu  at  Oxbomo ;  after  the  miK, 
ODheUa ;  mftmr  Sir  Jokm  MiUmt. 
rottiM^hanitumfmie^O.F.  WmttM. 

He  died  May  28,  188C. 

8W1NT0N,  James,  portrait-painter,  was  born 
about  1820,  and  exhibited  at  the  Uoyal  Academy, 
at  Suffolk  Street,  and  with  the  British  Institution. 
For  about  twenty  years  he  was  a  very  fashion- 
able portrait  painter,  amonj;  his  sitterH  being  the 
Emperor  Napoleon  III.,  Lady  Burdett-Coutts,  Lady 
I'ulTerin,  Lady  Marian  Alford,  Mrs.  Norton,  and 
Lady  Seymour.  His  portrait  of  Professor  Wilson 
is  in  the  Scottish  National  Gallery.  He  died  in 
Def-eiubiT,  1888. 

SYEH,  John,  an  Englibh  painter,  was  bom  at 
Bristol  (?)  iu  1815.  lie  paintetl  iniidsc  ape  in  a 
style  formed  chielly  upon  that  of  W  illiani  Mullcr, 
but  failed  as  a  coiourist  He  exhibited  at  the 
Academy,  the  British  Institution,  and  witli  the 
British  Artirts,  between  1832  and  1876.  He  died 
in  July,  1886. 

TATIX)R,  JoBlfj  an  English  painter,  perhaps  an 
amateur,  to  wbonit  as  well  as  to  Burbsge  the 
actor,  the  Ghandoe  portrait  of  *8halceepe«T«*  lias 

been  ascribed.  That  portrait  has  been  trarrsl  Imek 
to  the  bands  of  Jcmeph  Taylor,  who  is  believed  to 
have  been  tl»e  first  impersonator  of  Hamlet ;  John 
Taylor  is  said  to  have  been  his  brother.  The 
Chandoe  portrait  is  now  in  the  National  Portniit 
Qallery.  See  Elze's  '  William  Shakespeare '  (trans- 
lated by  L.  D.  Schmit ;  pp.  263,  669,  6G1). 

THOMPSON,  Jacob,  painter,  w.is  born  at  Penritli, 
April  28,  1K07,  and  was  educated  in  art  with  the 
help  of  Lord  Lonsdale.  His  patroti  sent  him  to 
London  in  1829  with  an  introduotieii  to  Lawrence, 

8d« 


and  ho  became  a  student  at  the  Royal  Academji 
where  he  received  much  encouragenBent  from 
Hilton,  Smirke,  and  Lawrenoe^    He  began  by 

exhibiting  portraits  in  1833,  but  subs.  ipieTitly 
devoted  himself  mainly  to  landscape  wiili  hgures. 
taken  chiefly  fmin  liis  native  Cumberland,  and 
from  Scotland.  He  died  December  27,  1879.  See 
also  '  The  Life  and  Works  of  Jaoob  Thompson,*  by 
Uewellvn  JewitL  (1882.) 

THOMSON,  John  KKiORTOir,  an  English  painter, 
was  b.)rn  abunt  1820.  From  1849  to  shortly  before 
liis  death  he  was  a  constant  exhibitor  at  the 
Academy,  and  with  the  Society  of  British  Artists. 
He  also  exhibited  at  the  British  Institution.  His 
'  First  Easter  Dawn '  has  been  engraved.  He  died 
in  1888. 

THORBURN,  Robbrt,  painter,  was  bom  at 
Diunfries  in  1818.  He  was  educated  in  the  high 
scliool  of  his  native  town,  and  afterwards  in  the 
Royal  Scottish  Academy.  The  Duke  of  Buccleuch 
sent  him  to  London  in  1836  with  letters  of  intrch 
duction.  He  entered  the  Royal  Academy  schools, 
and  soon  became  favourably  known  as  a  portrait 
painter,  chiefly  in  miniature.  Ho  Hrst  exhibited  at 
the  Academy  in  lH;n,  froui  whii-h  year  till  1884  lie 
was  a  constant  contributor.  In  1848  he  was  elected 
an  A.R.A.,  an  hoiMur  which  he  resigned  a  Ibw 
months  before  his  daath.  Bm  nuniatttt«8  were 
fuhionable,  among  bis  sitters  being  the  Queen 
and  other  members  of  the  lioval  Fmiily  ;  tlii> 
Marchioness  of  Waterford,  Viscinuilo.ss  Canning, 
the  Duchess  of  Buccleuch,  Lord  and  Lady  Mount 
Edgcumbe.  Mrs.  Gladstone,  and  many  others. 
Finding  that  his  speciality  had  been  virtually 
superseded  by  photography,  lie  had  long  abandoned 
it  for  the  painting  ot  oil  pictures,  when  he  died  at 
Tnnbiidge  Wells,  November  2, 188& 

VIVA,  ToMMASo  DK,  an  Italian  painter  of  histori- 
cal subjects,  was  bom  at  Rome  in  1790,  and  painted 
much  for  the  public  buildings  of  that  city.  He 

was  a  professor  in  the  Instituto  delle  Belle  Arte, 
Inspector-gt  neral  of  all  the  Itoyal  Uallcries,  and  a 
member  of  tlm  .Xcailcinics  of  the  Pantheon  and  San 
Luca.  lie  received  many  honours  from  the  Italian 
Government,  and  continued  the  active  exercise  of 
bis  profession  down  to  the  time  of  his  death,  which 
occnrrml  in  October,  1884. 

V()i;EL,  JoiiANN'  Piiii.irr  Ai.nF-ivr,  an  engraver 
upon  Wood,  was  born  at  Berlin  iu  1^14,  ami  was 
the  KDii  of  the  engraver  Jobaiin  Daniel  Vog^.  l.  His 
artistic  career  is  almost  identical  with  that  of  his 
younger  brother,  Karl  Friedr.  Otto  ».  bIjovc). 
He  worke<1  for  a  short  time  at  Leipsic  for  the 
publisher  Bauragiirtner,  and  in  1835  returned  and 
settled  i;i  Bi'rlin,  where  he  becaiin!  (lir>  ctor  of  the 
wood-engravers'  atelier  at  the  Academy.  He  di^ 
April  1£,  1886. 

EALISKI,  MARom,  a  PoTish  painter  of  architec- 

tnre,  chiefly  church  interiors,  practised  in  the 
middle  of  the  lyth  ceutiiry,  and  was  professor  at 
the  Warsaw  .Vcademy.  He  was  accused  of  com- 
plicity in  a  nlot  against  the  Russian  Qovemment, 
and  sent  to  tne  SiMrian  mines.  He  died  in  October, 
188.5. 

ZIMMERMANN,  FniEPnirn,  a  Gennan  engraver, 
w;iH  burn  at  Gordemit/.,  near  Mersebiir^'.  in  182G. 
lie  studied  at  tho  Aeadenncs  of  Leipsic  and  Dresden, 
under  Sichling  and  Steinla,  but  finished  his  traioilllg 
in  Paris  and  Munich.  He  died  in  1887. 
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